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VY cTarTi po3MIsANAEThCs crenudika nepekiaagy KOHIENTYalbHO-aBTOPChKUX
emiTeTiB y HaykoBo-¢paHTacTuuHOMy pomani Jena CimmoHca «['imepion»
(Hyperion), ykpaiHchKkuii epekian 3a aBTopctBoM b. Cractoka. @akTuyHuM
MarepianoM JOCHiKEHHS ciyryBanu 50 aBTOPCHKHUX €MITETiB, BXKUTUX
B OpUTiHAJIBHOMY TBOPi, Ta 50 mepexIaiB HuX TPOMIB YKPATHCHKOI0 MOBOIO.
Marepian Oyno BifiOpaHO METOJOM CYIIBHOI BUOIPKU Ta MPOAHANII30BAHO
33aCTOCYBAHHSIM CTAaTUCTHYHOTO METOAY. Y CTATTi pO3IVISIHYTO IOHSTTS eMiTeTa
B LIIJIOMY 1 30KpeMa KOHIENTYalbHO-aBTOPCHKOTO (200 MPOCTO aBTOPCHKOTO)
emireTa, ioro ceMaHTU4HI (KOJIpHIi, OLIHHI, XapaKTEepUCTUYHI) Ta FpaMaTU4Hi
(IpUKMETHHK, TPHUCTIBHUK, TIEMPUCIIBHUK) PI3HOBUAM. Y IOCTiIKEHHI
IPOAHANI30BAHO TEpeKIajalbKi HpuiloMu Ta TpaHchopmarii, 10 SKUX
BIA€THCS TepeKiagad 3aiis Kpamoi mepenadi oOpa3HOCTI Ta MOETHYHOCTI
OPHTiHAIBHOTO aBTOPCHKOTO EMITETapit0 yKPaTHChKOI0 MOBOO. BeTanoBieHo,
110 y MepeKyiaji HayKoBO-(aHTACTUYHOTO poMaHy «l'inmepioH» 3ae0iIbIIoro
3aCTOCOBY€ThCS CKBIBAJICHTHUII MEPEKiaj, a MEHII YaCTOTHUMU € MpUioMH
KoMmmpecii, aexommpecii Ta oOpaszHoi 3aminu. Cepen Tpanchopmarii,
nomiveHux y mnepekiani b. Cracroka, mepeBakalOTh JEKCHYHI, a came
KOHKpETH3allisl, TeHepati3allisl Ta MOIYNAILIL, 3aCTOCOBaHI 3a/Js Kpalioro
BIZITBOPEHHSI CEMAHTHYHOTO HAMOBHEHHS aBTOPCHKUX €MiTeTiB. I'pamaruuni
TpancdopMmarii (o7aBaHHs, TPAHCIO3HUIIIS, TPAMaTHYHA 3aMiHa) 3aCTOCOBaHi
JUIS BUPILIEHHS NMPOOJIeMHU Pi3HOI CTPYKTypH BHUXIAHOI Ta ILiNbOBOI MOBH.
ITomiueHo, mO y mepenadi emiTeTiB TepeKiIagad MOISKYAd 3acCTOCOBYE
KOMIIEHCALII0 3auisd 30epekeHHs (POpMalIbHUX MOSTUYHHX 3ac00iB, SK-OT
amitepamii. Y HayKoBili pO3BiIIl BHSABICHO, L0 TEPEKIaJl aBTOPCHKUX
emiTeTiB MoTpedye 3HAYHNX IEPETBOPEHD 3 OOKY MepeKiIagada Al CTBOPEHHS
a/IeKBaTHOTO MapajIeIbHOTO TEKCTY Ta 30epeKeHHsI TOSTHYHOCTI Ta 00pa3HOCTI
eriTeTa, HOKIMKAHOTO XapaKTePU3yBaTH 00’ €KT.
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The research paper focuses on the specifics of translating conceptually
authorial epithets in the science fiction novel Hyperion by Dan Simmons,
Ukrainian translation by B. Stasiuk. The material of the research consisted
of 50 authorial epithets used in the original work and 50 translations of these
tropes into Ukrainian. The material was selected by the method of continuous
sampling and analyzed using the statistical method. The article discusses the
concept of epithet in general and, in particular, the conceptually authorial (or
simply authorial) epithet, its semantic (color, evaluative, characteristic) and
grammatical (adjective, adverb, participle) varieties. The study analyzes the
translation techniques and transformations used by the translator to better
convey the imagery and poetry of the original author's epithet in Ukrainian.
It has been established that in the translation of the science fiction novel
Hyperion, equivalent translation is mostly used, and less frequent are the
techniques of compression, decompression, and figurative substitution. Among
the transformations noticed in the translation by B. Stasiuk's translation,
lexical transformations predominate, namely concretization, generalization,
and modulation, used to better reproduce the semantic content of the author's
epithets. Grammatical transformations (addition, transposition, grammatical
substitution) have been used to solve the problem of different structure of the
source and target languages. It has been noted that in the translation of epithets,
the translator sometimes uses compensation to preserve formal poetic devices,
such as alliteration. The research has revealed that the translation of authorial
epithets requires significant transformations on the part of the translator to
create an adequate parallel text and preserve the poetry and imagery of the
epithet intended to characterize the object.

Beryn. Eniter — e «oOpa3He 03Ha4eHHsI, BIIy4Ha
XapaKTepUCTHKa 0coOu, mpeamera abo sBUINA, sKa
MIAKpECcIoe X CyTTEBY O3HAKY, Aa€ iIeHHO-eMo-
HidHy OmiHKY» (YKpalHChKa JiTeparypHa €HIIUKIIO-
memist, 1988). IlepeBakHO emiTeTaMu BHCTYMArOTh
MIPUKMETHUKH a00 TPUKMETHUKOBI (pazu. OO0’ ek-
TOM IIi€] HayKOBOI PO3BIJIKH € aBTOPCHKi, 200 KOH-
TeKCTyaJIbHO-aBTOPChKi emiTeTH, TOOTO TaKi,
0 XapaKTepu3yloTh HE TOCTiHHI puicH TpeamMera/
SIBULIA/JIOAMHN, A BJACTUBI y IEBHOMY KOHTEK-
cTi aBropchkoro TBopy. Ilpeamerom pociimxeHHS
€ crenudiyai 0COOIMBOCTI BIATBOPEHHS aBTOP-
cpkux eniteriB J[. CiMMOHCa, BXXUTHX HUM Y HayKO-
Bo-(anTactTuaHOMy TBOpi «['imepion» (Hyperion),
B YKpaiHCHKOMY JIITEpaTypHOMY IE€pEKIIaji 3a aBTop-
ctBoM b. Cracroka.

AKTyaabHicTh 1ocaipkenns. Tpomu, abo 300pa-
KaJIbHO-BUpaKaJIbHi 3aC00H, 10 SIKUX 30KpeMa HaJle-
JKaTh 1 eMiTeTH, He BTPAYar0Th aKTyaJbHOCTI B SIKOCTI
00’€KTa JTOCHI/KeHb YyYeHUX-(ijIoJoriB, 30KpeMa
Bugimmti mpani C. Anpboru (AnwbOora, 2022),
O. BonkoBuHCchKOTO (BonkoBuHebkuit, 2011, 2013),
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H. I'miaxu (Imiaka, 2013), JI. Mampko (Marmpko,
2006), A. Tapan (Tapan, 2018) Ta in. IIpoGmema
crenudiky mepexiIasy TporiB, a came meradop Ta
MITeTIB, € aKTYaJIbHOIO K y JOCHTIKCHHAX yKpaiH-
CHKHX HAyKOBIIiB, TaK i 3apyOikHuX. Cepes mpaib,
NPUCBSYCHUX caMe 0COOIMBOCTSM TEepeKIaIy eriTe-
TiB, MOkHA BHIITUTH nocimkeHs T. [anei (ITameit,
2017) Ta H. ITaBnenko (ITaBnenko, 2004), a Takox
nmocmimkenns J. Catford (Catford, 2000), D. Fass
(Fass, 1997), J. Dickins (Dickins, 2017).

Meta crarTi — aHani3 cnenuiku JEKCUKO-Tpa-
MaTHYHUX TEPEeTBOPEHb BHACIIJOK BiOOpakKeHHs
AQHIJIOMOBHUX TpOIIIB B YKpaiHCBKOMY HepeKiai
XyIOXKHBOI ~ HAayKOBO-(DaHTACTUYHOI  JITEpaTypH,
a came B mepeksaai TBopy ena Cimmonca «l'ime-
pior» (Simmons, 1991) (mepexn. borman Cracrok
(Cimmomnc, 2016)).

Marepian i merogu nociaimkeHnsi. Marepia-
JIOM JIOCIipKeHHS BUCTYA 50 OIUMHUII CTiTeTiB
pi3HOI CTPYKTypu (TPUKMETHUKH, MPUKMETHHKOBI
¢bpasu, CIOBOCHIONYYCHHS TOMIO), BigiOpaHi MeTo-
JIOM cyyinvbhoi 6ubipku 3 HayKOBO-()aHTACTHYHOTO
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pomany JI. Cimmonca «l'imepion» (Hyperion), ta
50 iXHiX YKpaiHCHKMX BiJIITOBITHUKIB 3 TIepeKIamy 3a
aBropctBoM b. Cractoka. [{ns oTpumaHHs pe3yibTa-
TiB JTOCII/PKEHHS! BUKOPUCTAHO TaKi METOMU: NOpIis-
HANbHUL, AHATIMUYHUL, MemoO KIIbKICHO20 aHalizy,
cmamucmuyHutl TOUO.

Pe3yabraT Ta 00roBOpeHHs. Y MOCTHUIII Ta CTH-
JICTHIN TPOIU TMO3HAYAI0Th 00pa3u, M0 0a3yrThCA
Ha BXXHMBaHHI Cl0Ba a00 CIOJYyYEHHS CJIiB y Tepe-
HOCHOMY 3HAa4€HHI i BUKOPUCTOBYIOTHCS JUIS ITiJICH-
neHHs: oOpa3HocTi 1 Bupa3HOCTI MoBH. Taki Tpomw,
SIK eITITETH, MOXKYTh OyTH SIK JIOTITYHUMH (BKUBAHIMH
y peasbHOMY PO3MOBHOMY MOBJICHHI), TaK 1 KOH-
TEKCTyaJbHO-aBTOpChKUMH. Came Ha aBTOPCHKUX
Tpomax, 30KpeMa aBTOPCHKMX emiTeTax, c(oKyco-
BaHO yBary I[bOTO JIOCIIKEHHS. ABTOPCBHKI €MiTeTH
BXKMBAIOTHCSA Y KOHKPETHOMY KOHTEKCTI XyHZO>KHBOTO
TBOPY Ta MalOTh MOETUYHHUH Xapakrep. Came ToMy
BOHHM CTaHOBJISITH HEAOHMKY IpoOieMy AJIs IepeKia-
Jada XyIoKHBOTO TEKCTY — JUIsl Tiepeaadi 1HAuBiTy-
QJIBHUX MMOETUYHUX OCOOIMBOCTEN €miTeTa, 110 Horo
BXXHBA€ IMHACbMEHHUK, TOTPiOEH BHCOKHH piBEHb
nepeKiaganbkoi MaicTepHOCTI.

[Tig gac mepexiaay emiTeTiB «y OiBIIOCTI BUNIA -
KiB eIiTeTH 30epiratoTh CEMaHTHKY, CTPYKTYPY, CTH-
JCTUYHY (PYHKIIiF0, TOOTO BOHH MarOTh KOHTPYSHTHI
BIAMOBIAHUKY B aHIVIINCHKIA MOBIi. X04Ua € HEeBEIIMKa
KITBKICTh TIPHUKIJIAJIB, TP TEepeKiaai SKUX Bigoy-
BalOThCS CTPYKTYpHI, CEMaHTHYHi, (YHKIIIOHAJIbHI
MIEPETBOPEHHSI, @ TAKOXK 1 TOBHE IEPETBOPEHHSI, TOOTO
BiIOyBa€eThCs 3aMiHa iHIMMM TporoM. Ha 1o € cBoi
MIPUYMHH, Cepesl SIKMX: HAllOHAJIBHO-KYJIBTYpHI 0CO-
ONMMBOCTI, BUMOTH 30€peKeHHsI pOo3Mipy, pUMH TI0e-
TUYHUX TBOPIB Ta iH.» ([laBnenko, 2004).

VY pomani [[. Cimmonca «l'inepion» omHuUM i3
HaHOUIBII BXXUBAHUX aBTOPCHKHX TPOIIB € EIiTeT.
3 TOYKHM 30pY CEMAaHTHKH CMIiTETH MOXKHA MOJUINTH
Ha KOJIpHi, OWiHHI Ta Taki, 10 XapaKTepU3yITh
00’€KT 3a 30BHILIHIM BHUIJISAOM, pO3MipoM, ¢op-
Moro Toto. Ilig yac aHanizy dakTHYHOrO MaTepiany
JOCHILKEeHHs! OyJI0 BUSIBICHO, 30KpeMa, KOJIipHi erti-
tetu: Bruise-black clouds silhouetted a forest of giant
gymnosperms while stratocumulus towered nine kilo-
meters high in a violent sky (Simmons, 1991: 4); To
the west, the bottom land along the river was over-
grown with low tangles of gissen, woman-grove root,
and a flamboyant red fern the Consul did not recog-
nize, all growing around mud marshes and miniature
lagoons which stretched another kilometer or so to
bluffs where scrub everblues clung to any bare spot
between granite slabs (Simmons, 1991: 120); I found
myself hypnotized by the dance of light within the
multifaceted prisms there: not merely reflected light
but a fierce, blood-bright glow which seemed to burn
within the creature's barbed skull and pulse in the ter-
rible gems set where God meant eyes to be (Simmons,
1991: 81); ouinni emitetn: The Consul went inside,
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brought the balcony in, and sealed the ship just as the
first heavy raindrops began to fall (Simmons, 1991:
8); During his eleven years as Consul on that dis-
tant and enigmatic world, the mysterious Church of
the Shrike had allowed a dozen barges of offworld
pilgrims to depart for the windswept barrens around
the Time Tombs, north of the mountains (Simmons,
1991: 9); I considered dropping the matter as being
far too dangerous to pursue, but my stupid need to
know drove me on (Simmons, 1991: 58); The doctor
looked up from his grim work with a bemused smile
(Simmons, 1991: 9); emitern, MmO XapaKTepu3ylOTh
00’eKT 3a 30BHIIHIM BUIsAAOM: The seraphic smile
and untroubled countenance returned and Alpha said
softly, “If you try to go down the cliff we will hold you
down on the grass, take sharpened stones, cut your
throat, and wait until your blood stops flowing and
your heart stops beating” (Simmons, 1991: 62); Pant-
ing hard but unable to take a breath, I saw my own
reflection, face white and distorted, dancing across
the surface of the thing's metallic shell and burning
eyes (Simmons, 1991: 81); It would have been funny
if the image of Tuk's bloodless face and raw-rimmed

gaping wound was not so fresh (Simmons, 1991: 57);
Countering Kassad's stone-cut features, the poet's
face was as mobile and expressive as an Earth pri-
mate's (Simmons, 1991: 14).

31 CTPYKTYpPHOTO MHOIISAY CEpei IOCHIKCHUX
eIiTeTiB MOXXHa BWIUIATH, IO-TIEpIIe, CIMiTeTH,
BUpPaXCHI MPUKMETHHKOM, SIK CKJIaJTHUM, TaK 1 Ipo-
ctuM: For a mad second I could have sworn saw the
beast's skeleton glowing through boiling flesh and
then it spasmed high into the air and simply ceased
to be (Simmons, 1991: 45); “Marvelous melo-
drama,” laughed Silenus. “A real-life, Christ-weep-
ing Sargasso of Souls and we're for it” (Simmons,
1991: 19); The poet's silver hair had been cropped
into rough-hewn bangs (Simmons, 1991: 14); The
Consul rubbed his eyes and wished that he had
been allowed more time to retrieve his wits from
the cold grip of cryonic fugue (Simmons, 1991:
11); mo-apyre, eniTeTH, BUPAKEHI QICNPUCTIGHUKOM:
Panting hard but unable to take a breath, I saw my
own reflection, face white and distorted, dancing
across the surface of the thing's metallic shell and
burning eyes (Simmons, 1991: 81); “I'm a childish
fellow,” responded Silenus with his satyr's smile
“Ambassador” — he nodded toward the Consul —
“could I borrow that gilded pillow you're wearing
for a hat?” (Simmons, 1991: 24); Ta enitetu, Bupa-
JKeH1 MPUCJIBHUKOM i3 NmpuKMeTHHKOM: There
was something, thought the Consul, almost pleas-
antly demonic about Martin Silenus, with his ruddy
cheeks, broad mouth, pitched eyebrows, sharp ears,
and constantly moving hands sporting fingers long
enough to serve a concert pianist (Simmons, 1991:
14). Cepen po3mIsiHYTMX HOpPUKIAAIB Halvacrimie




MPE/ICTaBIEHI eIMITeTH, BHPAXECHI MNPUKMETHHU-
KaMM, 1110 BiJMOBIiJIa€ CTATUCTHUIII Y BIJOMHX JOCIi-
JKEHHAX EIITETIB.

3 HaBeJCHMX NPUKIALIB OUYEBHIHO, ILIO AaBTOP
XyAOKHBOTO TBOPY 31€01JIBIIOT0 BUKOPUCTOBYE CaMe
KOHTEKCTYaJIbHO-aBTOPCHKI €IiTeTH, Mo (PyHKITIOHY-
IOTh SIK OMUCOBI (TIOPTPETHI, OILIHHI TOIIO) XapaKTe-
PHUCTHKH 00’ €KTiB 200 MEePCOHAXKIB KHUTH. 3BAKAIOUH
Ha BEJIMKY KUTBKICTh OIUCIB Y XyI0KHBOMY TBOPI, 110
PO3IIISLIAETHCS, CIIITET, @ TAKOXK MOro MiABUI — MeTa-
(hopuuHHMIA emiTeT — aOCOIIOTHO MEepPeBaKae y po3ma-
1TTi TpOMIB, IO iX MOKHA TIOMITUTH y TEKCTI.

OCKITbKM OCHOBHUM 3aBJIaHHSIM HayKOBOi pO3-
BiJIKM € aHami3 crernudiku BiATBOPEHHS aBTOPCHKHUX
emiTeTiB y pOMaHi, pPO3IITHEMO, SKi caMe IHCTpY-
MEHTH BUKOPUCTOBY€E MepeKiIagad sl 30epeKeHHs
IH/IMBiTyaIhbHO-aBTOPCHKOI 00Pa3HOCTI y TepeKiai
emiteriB. Y mepeknani «limepiona» b. Craciokom
ABTOPCBHKI EMITETH IEePEeBaXHO 30epiraroThcs depe3
BKHBaHHS IPUHOMY EKBIBAJIECHTHOIO MeEpeKIIaay:
For a mad second [ could have sworn saw the beast's
skeleton glowing through boiling flesh and then it
spasmed high into the air and simply ceased to be
(Simmons, 1991: 45) — V axyce boorcesinony cexynoy
MeHi Hagimb 30a10¢s, Wo A 6avy, K CIMUmMsbCsi Kpizb
KuninHsa naomi ii Kicmsak. 36Ipuny CKopuuau nepeimu,
00 AKUX BOHA NIONEMina 620py i NPOCMO NPUNUHUILA
csoe icnysanns (Cimmonc, 2016: 52). 3a gonomMororo
€KBIBaJICHTHOTO MTEPEKIIATy EMiTeTH 30epiraroTh CBOIO
CEMaHTHUKY, CTHJIICTUYHY (PYHKIIIO Ta CTPYKTYPY.

[logexynu crocrepiraroTbcsi BUIAJIKH —3aCTO-
CyBaHHS NpHUHOMY KoMmmpecii, IJisl JIAKOHIYHOI Ta
BIIy4HOI Tepenadi emiteTa MOBOIO MEpeKiany Ta JUls
30epeKeHHsI EKCIIPECUBHOCTI CIIOBOCTIOIyUCHHS: At
that moment I must have moved or made a sound, for
large red eyes turned my way and I found myself hyp-
notized by the dance of light within the multifaceted
prisms there: not merely reflected light but a fierce,
blood-bright glow which seemed to burn within the
creature's barbed skull and pulse in the terrible gems
set where God meant eyes to be (Simmons, 1991:
81). — Tiei mumi s1, Hanes6Ho, NOBOPYXHYECS, YU 8i0
MeHe O00MUHY8 SAKULCH 36YK, OO BelUKi Uep8oHi oui
36epHYIUCA 6 Mill OIK 1 1 nompanus nio ixHio 2in-
HOMUYHY Oit0 | MaHeyb 80SHUKIE Y OA2amocpaHHUux
iIXHIx npusmax, wo 6y He npocmo 8i0OUMUMU NPO-
MIHYAMU CIMAA, A TIOMUM, KPUBAGUM NOTYM SM,
sKe, 30a6an0Cs, NANAN0 8 KOMOYOMY Yepeni icmomil,
PE3OHYIOUU Y TUX JHCAXTUBUX CAMOYBITNAX, WO 3HA-
xoounucsi Ha micyi, axe boe 6idsie ouam (CiMMOHC,
2016: 90).

Kpim Toro, B okpemMHX BHIIQJKax Mepekiagad
XyAO’)KHBOTO TBOPY BHKOPHCTOBYE JIEKOMIIPECIIO,
OCKIJIBKU cepejl emiTeTiB, BUSBICHUX Y TBODI, € TaKi,
IO HE MAaloTh eKBiBaJieHTa a0o X IX rpaMaTH4Hy
CTPYKTYPY HEMOXIMBO BiATBOPUTH Yy MOBI OpHIi-
Hany: It was merely the automatic reaction of a priest
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who had said Mass almost daily for more than for-
ty-six years of his life and who now faced the prospect
of never again participating in the reassuring ritual
of that celebration (Simmons, 1991: 34). — To 6yna
npoCcmo 006edeHd 00 asmomMamusmy Oisi — peaxyis
CEAUCHHUKA, KOMPUL WOOHS NPABUE CIYIHCOY GNpo-
0062iC NOHAO COPOKA WLeCU POKIE C8020 ICUMMSL
i neped Kompum menep 3a30pina nepcneKmuea HiKoau
Oinvuie He Oymu NpUYEmHUM 00 EBXAPUCMIUHO20
00ps0y, axuil Hece po3pady (Cimmonc, 2016: 38);
Just before first light, the Consul's ebony spaceship
rose on a tail of blue plasma and punched through
thickening clouds as it climbed toward space and
rendezvous (Simmons, 1991: 9). — 3a xinvka cekyro
00 NoABU NEPULUX NPOMEHIE COHYS KOpabelb edeHOBOT
bapsu, wo nanedxcae Koucyny, snemig i, maeuyuu 3a
coboro xeicm 201y00i naazmu, 6n’s6cs 8 2ycmi xmapu
Ha WAxXy 00 8IOKpUMO20 KOCMOCY mMd NYHKMY C8020
panoesy (CimmoHnc, 2016: 8).

Ha nonmauy, 3amis 30epeXeHHs] €KCIPECHBHOCTI
y IUTBOBIM MOBI Tepekianad B OKPEMHUX BHITAJKaX
BIA€ThCS 70 oOpasHoi 3aminu emitera: The Con-
sul thought about the sharp pleasure of the hunt
and the equally sharp solace of solitude: solitude
he had earned through the pain and nightmare he
had already suffered on Hyperion (Simmons, 1991:
8). — Koncyn mipkysas npo sackpasi padowji Muciueys
i He MeHul GUPA3HY pO3pady camomu, Camomu, Ky
BIH 3ACIYIHCUE CBOIM DOleM ma Kowmapamu, wo ix
saznae Ha linepioni (Cimmonc, 2016: 7).

Sxmo >k aHamizyBaTu TpaHcopmalii, 3acTo-
coani b. Craciokom y mnepexnaai «['imepiony»,
TO MOXKHA NOOAa4YMTH, IO JAOCUTH 4acTo (y TPEeTHHI
BUNAJIKIB) y Mepekiaai aBropcbkux emireTiB J. Cim-
MOHCa 3aCTOCOBYEThbCS Taka TpaHcdopmamis, SK
MOTYJISIIIS:

“Marvelous melodrama,” laughed Silenus. “A
real-life, Christ-weeping Sargasso of Souls and
we're for it” (Simmons, 1991: 19). — fka mura
Menoopama, — pospecomaegcsi Cunen. — To mu nps-
myemo 6 cnpasoeuine xpucmosnicue Capeacoge mope
oyw? (Cimmonc, 2016: 21) (3aBOsKH MOIYJIALIL,
nepekiIagad 30epirae ajitepauito y Bupasi marvelous
melodrama — muna menoopama); The Consul thought
about the sharp pleasure of the hunt and the equally
sharp solace of solitude: solitude he had earned
through the pain and nightmare he had already suf-
fered on Hyperion (Simmons, 1991: 8). — Koncyn
MIPKY8A8 Npo ACKpAsi padoui MUCIUBYSL | He MEeH
BUPA3HY PO3PAOY CaMOmu, camMOmu, Ky 6iH 34CTy-
JHCUB CBOIM DONEM Ma KOWMAPAMU, W0 ix 3a3HA8 Ha
Tinepioni (Cimmonc, 2016: 7); [ watched as each
spectrum was born, rose toward the darkening dome
of sky, and died (Simmons, 1991: 49). — 4 cnocme-
pieas HapoOdiceHHs KOJICHO20 IXHbO20 cnekmpa, cme-
JCUE 30 MUM, 5K 6IH 31iMA8 Yy CVIMIHKOBOMY HeDi, Oe
1 nomupae (Cimmonc, 2016: 55).
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Haituacrime (40%) cepen nekcuuHux Tpanchop-
MaIliii mepexIiagad 3acTOCOBye KOHKpeTu3auio: 7/e
poet's silver hair had been cropped into rough-hewn
bangs (Simmons, 1991: 14). — Ha 20on08i y Hbo20 Kpa-
cyeascs nockyoanui cpioaacmuu 4youux (CiMMOHC,
2016: 15); Martin Silenus seemed to be in his late
fifties, but the Consul noticed the telltale blue tinge
to throat and palms and suspected that the man had
been through more than a few Poulsen treatments
(Simmons, 1991: 14). — Mapminy Cuneny mooicHa
oyno oamu nio wicmoecam, are Kowcyn npumimus
3paonusuti 20av0yeamuil 6i0MiHOK Ha 20pii ma 0010~
HAX [ 3ani0o3pus, wjo yetl 40108IK yice HEOOHOPA3080
npoxooue mepaniio Iloynvcena (Cimmonc, 2016: 15);
The Consul glanced upward and saw that Hyperion
was much closer now, filling a third of the sky, banish-
ing the stars with its cold radiance (Simmons, 1991:
97). — Koucyn niogie noansio yeopy i nomimus, ujo
Linepion 3nauno HaOIU3UECSA, 3aNOBHUGUIU MPEMUHY
Heba 1 po3ieHaswiu 80SHUKU 3IPOK CB0IM XONOOHUM
ceimnom (Cimmomnc, 2016: 108).

HaiimeHnm 3acTocoBaHOIO cepell  JIEKCHYHHMX
TpaHcopMallii y TMepeKiai aBTOPCHKOTO eriTe-
tapito «l'inepiony» € renepamnizauis (10%): Coun-
tering Kassad's stone-cut features, the poet's face
was as mobile and expressive as an Earth primate's
(Simmons, 1991: 14). — [ mecanum pucam odonuuys
Kaccaoa npomucmosina sicusea ma ekcnpecusHa, Hiou
6 3emHoco npumama, napcyna noema (CiMMOHC,
2016: 14).

Cepen HaWYaCTOTHIIIMX TIpaMaTHYHUX TpaH-
chopmartiii, 3actocoBaHUX I TIepeAavi eImiTeTiB
y pomaHi, ciin Bupinutu nogasanus (10%): During
his eleven years as Consul on that distant and enig-
matic world, the mysterious Church of the Shrike had
allowed a dozen barges of offworld pilgrims to depart
for the windswept barrens around the Time Tombs,
north of the mountains (Simmons, 1991: 9). — Oou-
HAOYAMb POKIE 8iH NPOCUOI8 KOHCYIOM HA Yill 8i00a-
Jlenitl 1 3a2a0Ko6ill nianemi, i 3a 6ech yell 4ac maem-
nuua [epkea lllpatixa oana 006po nuwie Ha OIOHCUHY
baporc niniepimis i3 IHUUX CE8IMIB, AKI PYUATU 8 CEOIO
npowjy nycmenvHuMu i eimpanumu pisHurnamu I poo-
Huyb uacy 3a nieHiunum xpeomom (Cimmonc, 2016:
8); Bruise-black clouds silhouetted a forest of giant
gymnosperms while stratocumulus towered nine kilo-
meters high in a violent sky (Simmons, 1991: 4). —
Ipomu wopHo-cunb020 WMOPM0B020 HeDa BUCTYNAS
0bpuc xawy i3 20JI0HACIHHUX 8elemi8, [ 8 3HAGICHIIOMY
HeOI sedcero 3a88ULIKU 0e8 simb KILOMempis supocia
wapyeamo-xkynuacma xydyzypa (Cimmonc, 2016: 3).

3au1sl MiICUIICHHS TTOSTUYHOI 00pa3HOCTI eriTe-
TiB NepekiIagad 3aCTOCOBYE TPAaHCHMO3HUiI0, TOOTO
3MiHy mopsaky ciiB (6%): The person questioned
smiles beatifically and responds in some non sequi-
tur that would make the babble of the Web's worst
village idiot seem like sage aphorisms in comparison
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(Simmons, 1991: 63). — Jloouna, sky a poznumysas,
Oaagicenno _ecmixanacs i 6i0nogioana makoiw Hice-
HIMHUYero, wo Ha ii mai OyO0b-aKull CitbCbKUutl OypHUK
i3 Hauzadpunaniwoeo cena Beemepedicoica euoasascs
ou npemyopum Oxceperom agopusmie (CiMMOHC,
2016: 70); “I'm a childish fellow,” responded Sile-
nus with his satyr's smile- “Ambassador” — he nod-
ded toward the Consul — “could I borrow that gilded
pillow you're wearing for a hat?” (Simmons, 1991:
24). — A s pooom i3 OumsAuo2o cadka, — 8i0N08i8
itt nocmiwkoro camupa Cunen. — Illanognuii namne
nocon, — 3eepuyscs 6in 00 Kowucyna, — 0o3eoneme
CKOPUCIAMUCA. YIEI NOOVULKOIO 3 2AVHAMU, KY 6U
Hocume 3amicms wanku (Cimmonc, 2016: 26).

3BHyYaiiHO, cepel] rpaMaTHYHUX TpaHchopMaliii,
3aCTOCOBAHUX MJISI NEpeAadi aBTOPCHKUX CIITETiB
y pomani «I'inepioH», HEMOXJIMBO OMHUHYTH 1 Tpa-
Mmaruuny 3aminy (13%): It was merely the automatic
reaction of a priest who had said Mass almost daily
for more than forty-six years of his life and who now
faced the prospect of never again participating in the
reassuring ritual of that celebration (Simmons, 1991:
34). — To 6yna npocmo 0osedera 00 a8MOMAMUIMY
0isl — peakyis céAUjeHHUKd, KOMPUll WoOHs NpaAsue
CyaHcOy NPOO0BIHC NOHAO COPOKA WECTNU POKI6 C8020
oHcummsl i neped Kompum menep 3a3opiia nepcnex-
muea Hikonu Oinvule He OYMU NPUYEMHUM 00 €6Xa-
pucmitinoeo 06psady, axuu nece pozpady (CiMMOHC,
2016: 38); Just before first light, the Consul's ebony
spaceship rose on a tail of blue plasma and punched
through thickening clouds as it climbed toward space
and rendezvous (Simmons, 1991: 9). — 3a xinvra
CeKYHO 00 Nos6U Nepuiux NPomMeHie CoHYs Kopabeisb
eoenoeoi bapeu, wo Hanexcas Kowucyny, snemis i,
msacHyuu 3a coboio Xgicm 201y60i naasmu, 6n’a6cs
6 2YCMI XMapu HA WIAXY 00 8IOKPUTNO20 KOCMOCY Md
nynxmy ceoeo panoesy (Cimmonc, 2016: 8).

[Tix yac mepekiangy €miTETIB MEPEBaXKAIOTh JIEK-
cuuHi TpaHchopmalii, OJHAK y OKPEMHX BHIIaJKax
nepeKiIagay 3acTOCOBYE 1 rpaMaTHyHi Tpanchopmarii
JUIs TOTO, 100 TIepeKIiaj BiAMOBi1aB HOpMaM YKpaiH-
CbKOI MOBH.

BucnoBku. Po3MmaiTTsi aBTOPCBKMX — CIITETIB
y HaykoBo-(¢aHtactuuHoMy pomani Jl. CimmoHca
«I'inepion», cepeq AKMX MOYKHA TIOMITHUTH SIK KOJIpHi
Ta OIiHHI, TaK 1 Ti, [0 XapaKTepu3yloTh 00 €KT 3a
pI3HMMH O3HaKaMH{, BUMAarae peTeNbHOro Ta Kpea-
TUBHOTO MiA00pY crocobiB nepenadi ix yKpaiHCHKOIO
MmoBoro. Cepen mpuiioMiB, IO 1X 3aCTOCOBYE mepe-
KJIaJ1a4 HayKOBO-(paHTAaCTUYHOTO poMaHy «l inepion»
JUIsl QIeKBaTHOTO BiITBOPEHHS aBTOPCHKHX CIITETIB
31 30epeKeHHM IMOETUYHOCTI OpUTiHAITY, IEPEeBaKaE
CKBIBAJICHTHUH MeEpeKia], Xoua MOXKHA BiIMITUTH
TaKOX 1 BUIIAJIKK KOMIIpecii, iekommpecii Ta 00pa3Hoi
3aMiHM Y BUMNAJKaX, A€ LbOTO NOTpedye CeMaHTHKa
Ta CTWJIICTHKA I1JIbOBOT MOBH. AHai3 TpaHcopma-
1[I, 3aCTOCOBAHUX JIJIS [IEPEKIIAJTy CIITETIB, [IOKA3YE,




IO 3aBJSIKK JICKCHKO-CEMAHTUYHUM PO301KHOCTSIM
Mi’K MOBaMHU OpPHUTIHAITY Ta MEPEKIay MepeBakarTh
Tparcopmallii JIEKCHYHI, a camMe MOJIYJAIIS s
aJIeKBaTHOI Tiepeiadvi I1HTEHIli aBTopa, KOHKPETH-
3aIis Ta TeHepai3alist /Ui, BiAMOBIIHO, 3BY)KEHHS
a00 pO3IIUPEHHSI CEMAaHTUYHOTO HATIOBHEHHS OpH-
riHAJIBHOI OJWHMIN. Y TpaMaTHYHOMY IUIaHI TTOMi-
YEHO BXKMBAHHS I'PAMaTHYHOT 3aMiHH, JIOJABaHHS Ta
TPAHCIO3UIIIT, MO MOSCHIOETHCSI PIZHOIO CTPYKTYp-
HOIO OyJOBOIO BHXiJHOi Ha ILILOBOI MOB, Pi3HOIO
TeMa-peMaTHYHOI0 OYI0OBOIO pedeHb Ta BiJIMIHHO-
CTSMH Y YACOBUX KOHCTPYKIIIsX.
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