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The article deals with the idiostyle of the contemporary American writer
Jonathan Safran Foer and analyses the peculiarities of rendering his style
in Ukrainian translations. Idiostyle is defined as an author's individual style
that reflects his/her linguistic and stylistic techniques through which the
author expresses his/her thoughts, views and emotions. The main attention is
focused on identifying lexical, stylistic and syntactic features in the works of
Jonathan Safran Foer. The emphasis is placed on the analysis of such elements
as metaphors, idioms, the author's neologisms, wordplay, slang, which are
actively used in the author's works and make his texts original and unique.
Translating such elements is a rather difficult task for translators, as it requires
preserving not only the content, but also the style and emotional impact on the
reader.

The article analyses the methods of translation transformations used to convey
and preserve the style of Jonathan Safran Foer in Ukrainian translations. In
particular, contextual substitution, adaptation of culturally specific elements,
equivalent translation, and calquing are considered. These methods not only
ensure the accurate transmission of the meaning, but also allow preserving the
cultural context and emotional tone of the original.

Based on the comparative translation analysis, it was found that the most
successful translation transformations allow preserving not only the accuracy
of the meaning, but also the cultural and emotional impact and specific features
of the original. As a result, the Ukrainian translations of Jonathan Safran Foer's
works are characterised by high quality and accuracy, they well convey the
author's intention of the original and preserve the author's individual style.
The research has determined that one of the most effective ways to convey
the author's style is contextual substitution, adaptation of culturally specific
elements, equivalent translation and transformation of metaphorical
constructions often used in his texts. The authors conclude that the greatest
difficulties in translation are caused by the author's neologisms and wordplay,
which requires a deep understanding of the cultural context and psychological
profundity of the characters.
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Amnapiana IBanoBa
Kanouoam ¢hinono2iuHux Hayx, OoyeHm,
Odoyenm Kagedpu aueniticokoi ginonozii,
epoicasnuii guwutl HaguarbHULl 3aK1A0
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Knrwouoei cnoea: nimepamypnuii VY cTarTi pO3MISHYTO iMiOCTHIL Cy4acHOTO aMEPHUKAHCHKOTO IMHChMEHHUKA
nepexkaao, idiocmuib, MOGHA Ixonarana Cadpana Poepa Ta mpoaHaIi30BaHO OCOOIMBOCTI BiITBOPEHHS
cneyugixa, emoyitinull 6naus, Horo crumo B YKpalHCBKUX MepeKnajax. [miocTuiab BH3HAYAETHCS SIK
cmuicmuyHi ocoonugocni, IHAUBIAyaJTbHUN CTUIB aBTOpA, L0 BimoOpaxae Horo MOBHI Ta CTHIIICTHYHI
nepexnaoaybKull ananis, npuiiomu, 3a JOIIOMOTOIO0 SIKUX aBTOP BUPAXa€e CBOI AYMKH, OIS TA EMOLIii.
nepexnaoaybKi mparcgopmayii. OcHOBHa yBara 30cepe/PKeHa Ha BHSIBJICHHI JIGKCHUHHX, CTIJIICTUYHHX Ta

CHUHTAaKCUYHHX 0coOnuBocTel y TBopax J>xonarana Cadpana @oepa. AKIeHT
3po0JICHO Ha aHali3i TakUX EJEMEHTIB, SIK MeTa(opH, iJiOMH, aBTOPCHKi
HEOJIOTi3MH, I'pa CIiB, CJICHT, SIKi aKTMBHO BHKOPHCTOBYIOTHCSI B TBOpAax
NICBMCHHUKA Ta HAJAIOTh HOT0 TEKCTaM OPUTiHAIBHOCTI Ta YHIKaJbHOCTI.
[Tepexiiag Takux eIEMEHTIB € JOCUTh CKJIaTHUM 3aBIaHHIM JUIs IePEeKIagadqis,
OCKUJIBKY I1e BUMArae 30epe:KeHHs He TIJIbKH 3MICTY, a i CTUIIIO Ta eMOLIITHOTO
BIUIUBY Ha YUTA4a.

VY crarTi mpoaHanizoBaHO METOAM TNepekialalbKuxX TpaHchopMalii, o
BUKOPUCTOBYIOTBCSI AL Tepemadi Ta 30epexeHHs MOBHOI cherudiku
Ixonarana Cappana @oepa B ykpaiHChKUX NIEpekiaax. 30KpeMa, po3risHy TO
KOHTEKCTyaJbHy 3aMiHy, aJaNTamilo KyJIbTYPHO-CIEHU(IUHUX EICeMEHTIB,
eKBIBAICHTHUI Mepekiaj, KanbKyBaHHsS. Lli MeToan He TiTBKU TapaHTyIOTh
TOYHY Tepeady 3MICTy, ajie if JO3BOJSIOTH 30eperTH KyIbTYPHHUI KOHTEKCT Ta
eMOIIiifHy OKpacy OpHUTiHaIy.

Ha ocHOBI mpoBeA€HOTo MOPIBHAIBHO-TIEPEKIAJAIBKOTO aHaji3y Oyino
BUSBJICHO, [0 HAMO1IBII YCTIIIHI TepeKIafalbKi TpaHcGOopMallii Jat0Th 3MOTY
30eperTy He JUIIe TOYHICTh Mepeadi 3MicTy, aje i eMoIliiiHe 3a0apBIeHHs
Ta KyJIbTypHO-cnenn¢ivui ocoOmuBocTi opuriHamy. B pesymerari nporo,
yKpaiHchKi epeknaau TBopiB Jxonarana Cadpana @oepa xapakTepu3yroThes
BHCOKOIO SIKICTIO Ta TOYHICTIO, BOHM JI00pe MepeAaloTh aBTOPCHKUH 3aaym
OpHTiHay Ta 30epiraroTh iHANBIAYaIbHUN CTHIIB aBTOPA.

3a pe3ynbTaraMu JIOCHIDKEHHS BHU3HAYCHO, IO OJHUMH 3 HaWOUIbII
e(exkTUBHUX Ccroco0iB Tepenadi i1i0CTHIII0 MUCBMEHHUKA € KOHTEKCTYyalbHa
3aMiHa, aJanTalis KyJIbTypHO CHEHU(IYHUX eJIEMEHTIB, EKBiBaJICHTHUH
nepeknan Ta TpaHcdopmanis MeTapOpPUYHHX KOHCTPYKILH, IO YacTo
BUKOPUCTOBYIOTBCSI B MOTO TEKCTax. 3poOJeHO BHCHOBOK, IO HaiOimbi
TPYAHOLI MpU IEpeKiIaji BUKIMKAIOTh aBTOPCHKI HEOJOTi3MHM Ta rpa 3i
CJIOBaMHU, IO MOTpedye BiJ MepeKagada IMUO0KOTO pO3yMiHHS KYJIBTypHOTO
KOHTEKCTY Ta TICHXOJIOT1YHOT IMIMOMHHN IIEPCOHAXKIB.
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Introduction. Literary translation has always been
one of the most challenging and, at the same time,
interesting aspects of literary activity. It involves not
just transferring content from one language to another
but also preserving the style and individual “voice” of
the author, which gives the work its unique character.
This is especially important when translating works
by contemporary authors, such as Jonathan Safran
Foer, whose works form new literary trends and are
distinguished by their stylistic originality. Therefore,
the study of the specifics of his style in translations is
of particular importance.

The relevance of this work lies in the fact that
translators must preserve the uniqueness of the
author’s style because Foer uses specific techniques
that create his unique way of writing. It is equally
important to understand how these stylistic features
can be adapted for a foreign audience without losing
the essence of the original. The aim of this study is to
provide an in-depth study of the theoretical aspects of
literary translation as well as a practical analysis of
how Jonathan Safran Foer’s individual style is con-
veyed in translations of his works.

The purpose of this work is to provide comprehen-
sive research on the theoretical foundations of literary
translation and to analyse the key aspects of Jonathan
Safran Foer’s individual style, in particular his unique
linguistic and stylistic techniques, as well as to ana-
lyse how these techniques are conveyed in translation
while preserving the stylistic and semantic features of
the original.

Methodology. The material of the research is
novels by Jonathan Safran Foer “Extremely Loud and
Incredibly Close” and “Everything Is Illuminated”
and their Ukrainian translations by O. Postranska
(“CrpaimieHHO TOJOCHO 1 HEHMOBIPHO OJHM3BKO”,
2015 p.) and R. Semkiv (“Bcebo sicao”, 2017 p.).

The methodological foundations of any empirical
research are identified by the objectives and purpose
of the research. Our research is devoted to the analy-
sis of the peculiarities of Jonathan Safran Foer’s indi-
vidual style on the basis of translations of his novels.
To do this, we used various methods: comparative
translation analysis, contrastive analysis, semantic
and contextual analysis, linguistic and stylistic analy-
sis, discourse analysis, and quantitative analysis.

The main method of our research is a comparative
translation analysis, which allows us to compare texts
in terms of translation transformations. Semantic and
contextual analysis helped to determine the meaning
of lexical items in context, taking into account extra-
linguistic factors such as culture and social context.
The linguistic stylistic analysis helped to identify the
expressive means that convey the emotional load of
the texts.

The discourse analysis of Foer’s novels revealed
the author’s deeper meanings and artistic techniques.
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Quantitative analysis helped to estimate the number
of translation changes used to convey linguistic and
stylistic features.

Overall, our research is based on methodological
principles aimed at studying the translation of literary
texts and ensuring that the original features are accu-
rately conveyed.

Results and Discussion. The concept of idio-
style is still at the stage of research and development.
Today, there is no generally accepted, clear definition
that all linguists would agree on, and that could be
considered the only correct one. However, all existing
definitions have certain common features.

The term “idiostyle” originates from the Greek
word “idios”, which means “own”, “special” or
“peculiar” (Merriam-Webster Dictionary). In the lin-
guistic and stylistic literature, the concepts of “idio-
style” and “individual style” (Merriam-Webster Dic-
tionary) are often considered interchangeable and can
be used in the same way.

Based on the statement of Kh. Didukh, “style”
(Hinyx) can relate to the way of expressing a thought
in written or spoken form, and it can be used to
describe any work of language, not just literary
works. Each linguistic phrase also has its own style:
“a simple style is also a style” (Higyx).

Many linguists emphasise various features of the
author’s “style” (Brundage), which is due to different
points of view. In particular, in linguistic stylistics,
idiostyle is usually considered a communicative and
cognitive space of a linguistic personality who cre-
ates an artistic discourse.

In communicative stylistics research, idiostyle
is considered a complex, multi-dimensional, and
multi-layered form of the author’s individuality
(Cyxoponbceka & Denopenxo, 2009), as well as a
set of conceptually significant principles of the text
structure.

According to cognitive linguistics, idiostyle is
interpreted as a linguistic and psychological portrait
of a writer, which is reflected in his or her literary
work. It is formed under the influence of the author’s
personal values and his/her vision of reality.

An individual style is important because it demon-
strates an author’s personal creativity on the path of
search and innovation. The uniqueness and creativity
of the statement form the basis for effective interac-
tion within the literary discourse (Cyxoponbchka &
®enopenko, 2009). The writer neglects the obser-
vance of genre rules and uses certain techniques to
make his/her work more exciting for the reader.

National and historical backgrounds play a signifi-
cant role in shaping the author’s style, contributing to
the overall thematic integrity of his or her works. The
interaction between linguistic elements and historical
context forms a complex system that emphasises the
writer’s originality and cultural background.
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An author’s individual style is a complex and
multifaceted phenomenon that should be viewed
through the prism of dialectics. This approach
allows us to better understand how different linguis-
tic means and stylistic devices function in the work
of a particular author. In particular, structural and
stylistic analysis proves to be one of the most effec-
tive research methods, as it allows us to identify and
explain the choice of stylistic devices in different
works by the same author.

The maintenance of Jonathan Safran Foer’s
individual style in his novels “Extremely Loud and
Incredibly Close” and “Everything Is [lluminated” is
ensured by several key factors that reflect his unique
writing style. One of the most important factors is the
use of a complex, multi-layered narrative structure. In,
“Extremely Loud and Incredibly Close” Foer creates
a complex narrative by combining the points of view
of several characters, including a young boy, Oscar
Schell, and his grandfather. This allows the reader to
feel the depth of emotions associated with personal
and historical trauma. Similarly, in “Everything Is
[lluminated” the author shifts the focus between the
naive perspective of the American traveler Jonathan
and the Ukrainian guide Oleksandr, creating the effect
of contrasting cultural and linguistic worldviews.

The use of metaphors and stylistic devices is
another important factor. Jonathan Safran Foer is
noted for his special technique of using non-standard
metaphors, which is an important aspect of his writing
style. Metaphors in Foer’s works serve to visualise
and concretise deep emotions and abstract concepts,
turning them into visual and vivid images. Such met-
aphors create memorable and exciting images in the
texts, allowing readers to dive deeper into the inner
world of the characters.

Such metaphors as ‘heavy, heavy boots’ (Foer,
2006) and ‘my bones straining under the weight’
(Foer, 2006) are vivid examples of how Foer creates
multi-layered images that resonate with the reader,
allowing them to dive deeper into the psychological
state of the characters.

In the context of translation, preserving these met-
aphors is an important task for translators. For exam-
ple, the metaphor ‘heavy boots’ (Foer, 2006: 159) in
the original symbolises a feeling of emotional burden
and heaviness. In this case, the translator chose a con-
textual substitution, «msazap na moemy cepui» (Doep,
2015: 177), which effectively conveys the emotional
meaning of the original, adapting it to Ukrainian
linguistic practice. Although this substitution is not
literal, it retains the key semantic component of the
metaphor.

Another example illustrates the process of adapt-
ing metaphors in translation: the phrase ‘in har-
mony with design’ (Foer, 2002: 115) was translated
as “¢ woxonadi” (doep, 2017: 134). The original
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phrase has a formal style and emphasises harmony,
while the Ukrainian expression “¢ utokonadi” (Doep,
2017: 134) is idiomatic and colloquial, which affects
the style of the statement. The translator used this
expression to convey a positive meaning, but this led
to a change in style from formal to colloquial.

A special place in Foer’s work is occupied by
occasionalisms (authorial neologisms) that he uses
to express the individuality and originality of his
characters. The neologisms created by the author are
often used to experiment with language, allowing
him to form unique and rich images that enhance the
emotional and intellectual perception of the text. It
is through these linguistic innovations that the reader
better understands the emotional states of the charac-
ters and their perception of the world.

When translating such occasionalisms, it becomes
evident that translators must take into account not
only the literal meaning but also the aesthetic and
stylistic features of the original. For example, in the
translation of a passage from Foer’s novel, where
the author uses the phrase “flaccid-to-utter” (Foer,
2002: 1) to refer to the simplified pronunciation of a
name, the translator uses the contextual substitution
“myno nezwme eumosumu” (Doep, 2017: 1). This
decision preserves the colloquial character of the
original while adapting it for the Ukrainian audience.
Although the translation is not completely literal, it
accurately conveys the semantic and stylistic mean-
ing of the original.

One of the main characteristics of Jonathan Safran
Foer’s style is the active use of idioms, which con-
tributes to the authenticity of the characters’ speech
and a deeper understanding of their emotional states.
The idiomatic expressions that appear in dialogues
and internal monologues not only reflect the cultural
context but also help to convey the unique traits of the
characters, emphasising their experiences.

It is important to note that in Foer’s literary works,
idioms add depth and ambiguity to the dialogues,
making them interesting for the reader. For example,
the phrase ‘I am eating humble pie’ (Foer, 2002: 58),
which indicates a sense of humiliation, was adapted
into Ukrainian as ‘nexmu paxie na oonuuui’ (doep,
2017: 69), which corresponds to the emotional col-
ouring of the original. Similarly, the phrase ‘it was
a piece of cake’ (Foer, 2002: 123), which in Eng-
lish-speaking culture means the ease of doing some-
thing, was replaced by the Ukrainian phrase ‘ue dyno
AK 0ea nanvyi 06 acghanem’ (Doep, 2017: 145),
which retains the idiomatic richness and semantic
accuracy.

Thus, the use of idioms in Foer’s work performs
an important stylistic and semantic function, and
their cultural adaptation in translations ensures com-
prehensibility for foreign readers without losing the
emotional and semantic load of the original.



Phonetic puns are an effective stylistic device
in Jonathan Safran Foer’s works, especially in his
novels “Extremely Loud and Incredibly Close” and
“Everything Is Illuminated”. Through wordplay
based on phonetic similarity, the author creates a
unique combination of humour and emotional colour-
ing that adds depth to the perception of the text. Foer
skilfully uses multiplicity and phonetic similarity to
deepen the communication between characters and
readers, involving them in a complex wordplay and
multiple contexts. These puns have been preserved
in the Ukrainian translations, which demonstrates
the proficiency of Ukrainian translators in conveying
complex linguistic nuances.

One example of phonetic puns in the novel
“Extremely Loud and Incredibly Close” illustrates
the interaction of characters through wordplay. In
the dialogue: ‘Actually, I’'m diabetic and I need
some sugar asap.’ Lie #35. ‘Do you mean A.S.A.P.?’
‘Anyway.’ (Foer, 2002: 91), Foer uses the word
‘asap’ (Foer, 2006: 91), (short for ‘as soon as pos-
sible’), which sounds similar to the Ukrainian words
«eymuiiy (Doep, 2015: 99). In the Ukrainian trans-
lation, this wordplay is preserved by changing the
form: “Bnache, s diabemux, i meni nompiber yyxop
npyouin! bpexus nomep mpuoysams n’ame. Tu xomis
ckazamu, mobi nompiben yyxop xymuii?y» (Doep,
2015: 99). The translator has successfully adapted
the pun by rendering the abbreviation “4S4P” (Foer,
2006: 91) through the corresponding Ukrainian word
«xymuiity (Doep, 2015: 99) while retaining the
humour and the main meaning of the original.

Another example of a pun can be found in the
novel “Extremely Loud and Incredibly Close”, where
Foer plays with words that have similar sounds, as in
the phrase: “Not if you say “shitake’/“Succotash my
Balzac, dipshiitake” (Foer, 2006: 5).

The play on words here is based on similar sounds
of the words. The Ukrainian translation uses made-up
words to preserve the comic effect: “Hi sxwo cxkazamu
tio2o Hasnaxku — Kwumaz.” / “‘!kiomnaz, ynyo ¢ enem
uyniyoll” (Doep, 2015: 12). This is an example of how
a translator preserves the rhythm and phonetic similar-
ity of the original by creating similar invented words
that evoke similar emotions and humour in the reader.

The use of slang expressions is a particular feature
of Jonathan Foer’s work, which shapes the individu-
ality of the characters and ensures the authenticity of
their speech. Slang, as an element of stylistic expres-
siveness, not only reproduces real language models
but also contributes to the construction of a certain
social identity of the characters. This technique is
especially noticeable in dialogues, where it empha-
sises the emotional state and specificity of the charac-
ters’ relationships. The use of slang creates the effect
of immersing the reader in a context that is as close to
real life as possible.
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For example, the phrase ‘I dig American mov-
ies’ (Foer, 2002: 2) is typical of spoken English and
reflects a preference for American films through the
use of the slang verb ‘dig’ (Foer, 2002: 2), which is
common in youth slang and means ‘like’ or ‘enjoy’.

In R. Semkov’s translation, the expression ‘I
dig American movies’ (Foer, 2002: 2) is adapted
as “Mene ecmagnaomes amepuxaucovki Qiromu”
(dDoep, 2017: 8). The slang expression used here is
equivalent in meaning and style in Ukrainian, con-
veying the informality and emotional intensity of
the original. This technique allows us to preserve
the authenticity of the characters’ speech and cre-
ates a similar effect on the reader as in the original.
At the same time, the translator managed to avoid
the literal translation by adapting the expression
to the cultural and linguistic peculiarities of the
Ukrainian audience.

Conclusions. The analysis of Jonathan Foer’s
work demonstrates the versatility of literary tech-
niques that make his style unique. These include
metaphors, occasionalisms, idioms, wordplay, slang
expressions, and various symbols, each of which
plays an important role in the structure of the text.
Metaphors, for example, add imagery to a piece of
writing, allowing the reader to perceive abstract
ideas through visual or emotional similarities. Occa-
sionalisms, or author’s neologisms, add novelty and
originality to works, emphasising the author’s unique
vision.

Idioms contribute to the authenticity of the char-
acters’ speech and reveal cultural contexts, helping
to better understand their social environment. Slang
expressions, as already mentioned, convey informal-
ity and bring the language closer to everyday commu-
nication, forming an emotional connection with the
reader.

Wordplay, on the other hand, creates ambigu-
ity, adds humorous elements, or causes the effect of
unpredictability, which enhances the intrigue and
deepens the meaning of the text.

All these techniques together contribute to the for-
mation of Jonathan Foer’s complex and multidimen-
sional style, where each element performs a specific
function in creating a holistic artistic world.

According to the analysis of translations of Jon-
athan Safran Foer’s works, the most common trans-
formation involved contextual substitution (26%),
which indicates that translators strive to adapt the
text to the cultural context of the target audience. The
frequent use of semantic adaptation (21%) indicates
the importance of preserving meaning and emotional
depth. Equivalent translation (16%) reflects the search
for equivalents that accurately convey the meaning
and style of the original.

Translation analysis has demonstrated that the
translators have managed to effectively convey
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Jonathan Safran Foer’s individual style. They were
able to preserve the author’s emotional intensity,
tonality, and unique expressive means, providing the
Ukrainian audience with accurate and understandable
translations. In general, the quality of the translations
of Jonathan Safran Foer’s works is high, which allows
us to preserve his distinctive style and the emotional
depth of his work.
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