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V¥ crarTi mpoaHaiizoBaHo reHaepHi ocoonusocti konuenty [JEHTUYHICTD
y dinemi Iperu Tepsir «bap6i» (2023), skuii cTaB SACKPaBUM KyJIBTYPHUM
(heHOMEHOM 1 BUKJIMKAB BaBi JUCKYCII 11010 MUTaHb >KIHOYOI Ta YOJIOBIUO]
IICHTUYHOCTEH Ta MOLIYKY OCOOMCTICHOI iIEHTUYHOCTI. MeTa JNOoCTiIKeHHS
nondrajga B aHaji3l JIGKCHKO-TPaMaTHYHUX 3ac00iB, 3a JOIOMOIOI0 SIKHX
TeHAEPHI pOJi Ta CTEPEOTHUNH MpeAcTaBieHi y ¢imemi. Lli ememeHTH
PENPEe3eHTYIOTh TEHJEpHI poii Ta (QOPMYIOTh Cy4acHi YsBIEHHS IO
TeHAEPHY IJEHTHUHICTh Ta ii TpaHcopMmamioo. BaknuBum acmektom Iiel
pobOTH € IOCIiIKEHHS TOro, sIKk 00pa3 bap0i, mo cnpuiMaeThCs IK CUMBOI
TPaJULIHHUX TEHJEPHUX CTEPEOTHIIIB, 3MIHIOETHCS MiJ BIUIMBOM HOBHX
comjanpHuX peainiit. [IpoananizoBaHO BimoOpa)XeHHs ySIBICHb PO YOJIOBIUY
1IeHTUYHICT, Ha mpukiaai Kena ta iHmmx mepcoHaxiB ¢inbmy «bapOi».
Hocmimpkyerbes, sk ¢ineM uepe3 oOpasu KeniB 1 AimaHa IeMOHCTpYe
y3arajibHeHi ysSBIEHHS MPO MACKYIiHHICTb Ta MpoOJeMH, MOB’sA3aHi 3i
CTepeoTUIi3alielo reHfepHux poneil. Y ¢inmemi bap6i 3akmmukae Kena no
CaMOBHM3HAYEHHSI, IIKPECTIOIYH BaXIIUBICTh 1HANUBIyaIbHOI 11€HTUYHOCTI,
HE3aJIC)KHOI BiJl 30BHIIIHIX aTpUOYTiB Ta CyCHiIBHUX O4YiKyBaHb. OCOOIMBY
yBary NpHAUIEHO JOCTIKEHHIO TOTo, SIK depe3 00pa3 KeHa BiITBOPIOIOTHCS
TpaaULiiHI ySBICHHS IIPO YOJIOBIUY 1I€HTUYHICTh i IK BOHU TPAHC(OPMYIOTHCS
B KOHTEKCT] CYy4acHOTO CyCIiNbCTBA. MOBHI 3aCO0M BUKOPUCTOBYIOTHCS IS
BepOaizalii ysaBIeHb PO YOJOBIdYy TE€HICPHY iAeHTHUHICTh. Y (pimpmi Ken
[IOCTA€ He JIUIIE K CUMBOJ TPAJUIIIMHUX YOIOBIUMX pOJIeH, a i K IepCoOHaX,
IO IIyKAa€ CBOE MicCIle B COI[albHIM ie€papxii, yacTo mepeOyBaiouu B TiHi
Bap6i. Le no3Bonse dhinmbMy JOCTIANTH TUTAHHS YOJIOBIYOi HE3alEKHOCTI Ta
camopeanizalii y CBiTi, e TpaAuIliiiHi TeHACPHI POl IEPEOCMHUCITIOIOTECS.
[Tomanpmior0 MEepCHeKTHBOIO TOCHIPKEHHS € aHali3 TeHJISPHUX AacIleKTiB
y CydacHOMY KiHemarorpadi 3 ypaxyBaHHSIM pIi3HHX COLIOKYJIBTYPHUX
KOHTEKCTiB. OcoOnuBoro 3HaueHHA HaOyBae MOPIBHUIBHMN — aHai3
pernpe3eHTalii TeHIepHUX CTEPEOTHIIIB Y (IIbMaxX Pi3HUX KYNbTYp Ta IXHBOTO
BIUIUBY Ha ()OPMYBaHHS 3arajbHUX YSBICHb NPO I'€HAEP y Pi3HUX BIKOBHX
rpymax IIsaadis.
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The article analyzes the gender features of the concept IDENTITY in the movie
«Barbie» (2023), which became a bright cultural phenomenon that caused lively
discussions on the issues of femininity, masculinity and the search for personal
identity. The purpose of the study was to analyze the linguistic means by which
gender roles and stereotypes are presented in the film. These elements not
only represent gender roles, but also reflect sociocultural changes that shape
contemporary ideas about gender identity and its transformation. An important
aspect of this work is the study of how the image of Barbie, perceived as a
symbol of traditional gender stereotypes, changes under the influence of new
social realities. The representation of ideas about masculine identity is also
analyzed using the example of Ken and other characters in the movie «Barbiey.
The study explores how the film presents generalized notions of masculinity
and the issues associated with the stereotyping of gender roles through the
portrayal of the Kens and the unique character of Allan. The film’s narrative
encourages Ken to embark on a journey of self-discovery, emphasizing the
importance of individual identity beyond societal expectations and material
attributes. Special attention is paid to the study of how traditional ideas about
masculinity are reproduced through the image of Ken and how they are
transformed in the context of modern society. Language devices are used to
represent the concept of male gender identity. In the film, Ken appears not only
as a symbol of traditional male roles, but also as a character looking for his
place in the social hierarchy, often being in the shadow of Barbie. This allows
the film to explore issues of male independence and self-realization in a world
where traditional gender roles are being reinterpreted. A further perspective of
the research is a more in-depth analysis of gender aspects in modern cinema,
taking into account different socio-cultural contexts. A comparative analysis
of the representation of gender stereotypes in films of different cultures and
their influence on the formation of general ideas about gender in different age
groups of viewers becomes especially important.

Beryn. YV cydacHoMy CBITI reHaepHa ileHTHY-
HICTh € OJHI€I0 3 HAHOUIBbII OOTOBOPIOBAHHMX TEM
y COLIaJILHOMY, KyJAbTYpHOMY Ta TOJXITHYHOMY
KOHTeKcTaX. BoHa HaOyBae ocoOJMBOTO 3HAYCHHS
B yMOBax mio0arnizamii Ta 3pOCTardoro 3aHero-
KOEHHSI 1010 mpaB JtoauHu. KiHO, SIK MOTY>KHUI
3acib MacoBOi KOMYHiKallii, Biirpae BaKJIUBY POJb
y ¢GopmyBaHHI Ta TpaHcdopMmalii ysBIEHb JrOAeH
PO TeHACPHY iNeHTHYHICTh. OAHUM i3 HaHsCKpaBi-
KX TPUKIIAAIB 1160T0 € GinbM [petu [eprir «bapOix»
(2023). «bap0bi» He numIe BigoOpaxae cydacHi ysB-
JICHHSI TIPO XKIHOYY Ta YOJIOBIUY 1IEHTHYHOCTI, aje
i miAHIMa€e MUTaHHA MOIIYKY Ta BUPaXKEHHS 0CO0OU-
CTOI 1IEHTHYHOCTI.
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®inmem  «bapbi» cTaB CHpaBKHIM KyJIBTYpHUM
(heHOMEHOM, BUKJIMKABIIIM JKBaBI TUCKYCIT SIK cepen
mIgaadiB, Tak i cepex KputukiB. CroxkeTHa IiHis,
30cepemKeHa HaBKoJIO JsuIbku bap0i, TpaauuiiiHoro
CHUMBOJTY KIHOUYO1 Kpacu Ta yOCOOJIEHHS CTEPEOTHITIB
HIOZIO POJIi )KIHKH B CYCIIUJIBCTBI, CTaja IiaTgopMoro
JUTSL JIOCJTiJKEHHS IMPOKOTO KOJIa TEH/ICPHUX MTUTAHb.
3okpeMa, y GiIBMI JOCIIPKYEThCS, IK 00pa3 JISIIbKA
Bap0i 3MIHIOETBCS 3 YAaCOM TIiJi BILTMBOM COIIIaIbHUX
1 KYJIBTYPHHX 3MiH, 1 SIK 11¢ BILUIMBA€ Ha CIIPUMHATTS
TeH/IEPHOT 1ICHTUYHOCTI B CY4aCHOMY CYCITUIBCTBI.

AHagi3 ocraHHiX aocaimkeHb i myOmikamiii.
Hocnimxenns xonnenty [JEHTUYHICTD y cyuac-
HOMY KiHeMarorpadi € Ba)XJIMBUM HAaNpsSMOM SIK



y JHTBICTHYHHUX, TaK 1 B KyIbTYPOJIOTIYHHX Hay-
kax. HaykoBi myOmikamii 3 I1i€l TeMaTWKH 30cepe-
JDKeHI Ha BWBYEHHI PI3HUX acmekTiB 00’ eKTHBaIlii
IIGHTUYHOCTI, 30KpeMa TeHIEepHOi 1IeHTUIHOCTI,
i TpaHcdopmamii Ta pernpe3eHTalii B XyJ0KHbOMY
JTICKYPCI.

I'ennepHa 11EHTUYHICTH — LI Ba)K/IKMBA CKJIaZ0Ba
0a30BO1 CTPYKTYpU OCOOHMCTOCTI, SIKa BU3HAYAE 1H/IH-
BiJa 3 MOIVISILy HOTO caMOKaTeropu3alii, IpUHaJIeK-
HOCTI 10 4oJIoBi4Oi ab0 >KiHOYOi TpymnH Ta OIaHy-
BaHH# comianpHuX poneit (Helgeson, 2012).

[loHATTS iOEHTHMYHOCTI AKTUBHO BHUBYAETHCS
B paMKax KOTHITHBHOI JIIHTBICTHKH Ta KYJIBTYpPOIIO-
rii. HaykoBIli 30cepemKyroTh yBary Ha CeMaHTUYHIN
CTPYKTYP1 KOHIIETITY, HOro MeTadhOpuYHiid penpe3eH-
Tallii Ta 38 53Ky 3 IHIIMMHU KOHIENTAMH, TAKUMH SIK
XAHP, TEHAEP ta CAMOCTIMHICTb. Hanpu-
knaza, y pobdorax Kysuemosoil. C. (2019) Ta Ilomi-
uryk M. B. (2020) xoruent [JEHTUYHICTD po3rs-
Ja€ThCsl K OararolapoBe YTBOPEHHS, IO OXOILIIOE
OCOOMCTIiCHI, COIiaNbHI Ta KyJIbTYpHI acleKTH ieH-
TudiKarii.

[MutanHs TeHAepHOI iMEHTUYHOCTI B KOHTEKCTI
kinematorpacda mepeOyBae B IIEHTpi yBarum Oara-
THOX JOCTITHUKIB. 30KpemMa, y mparax boituyk . M.
(2018) Ta CepreeBoi A. M. (2021) npoanarnizoBaHo,
SIK TEHAEPHI CTEPEOTHUIIH Ta MTOBEIIHKOBI MOIET Bij-
TBOPIOIOTBCSL Ta TPAHC(HOPMYIOTBCS y CYdaCHOMY
ki"o. Lli mocikeHHsT HaroJIomIyTh Ha BaXKIMBOCTI
BpaxyBaHHS COI[IOKYJIETYPHUX UMHHHKIB, K1 BILIH-
BalOTh Ha JOPMYBaHHS T€HJEPHOI 1IEHTHYHOCTI Ta ii
penpe3eHTallito Ha eKpaHi.

o cTocyeThes dhimbMy «bapOi», TO TOCIHTIIKEHB,
Oe3mocepeHbO NOB’sI3aHuX i3 (inmbMom, Hebararo.
Opnax y =Hum3mi nyomikamiii (Cunmopenko, 2023;
Kosanb, 2023) po3misinaeTbes poib QinbMy B miepe-
OCMUCJICHHI TPaJULiHHUX YSBICHb PO KiHOUY Ta
YOJIOBIYY iJEHTUYHOCTI Ta BILUIUB HOBUX MOeNel
TCHJCPHOI TOBEAIHKM Ha IISAALbKE CHPUAHATTS.
JocnitHuKY 3a3Ha4ar0Th, 0 GiabM «bapOi» € Baxk-
JUBOIO BIXOIO B PO3BHUTKY CY4acHOTO KiHEMaTo-
rpady, naroud HOBe OaueHHs MOHATTS «iACHTHY-
HICTB» Kpi3b NPU3MY TE€HIEpHOI iJEHTUYHOCTI Ta
COLiaJIbHUX 3MiH.

3arayioM aHalli3 TMOMEPEIHIX MOCHTIIKEHb CBiJ-
YUTh NPO BUCOKHH piBEHb HAYKOBOTO iHTEpECy M0
TEMH T€HAEPHOI iAeHTHYHOCTI Ta ii BinoOpakeHHS
B KiHO.

Marepian i Meromm nociaimkenHs. Meroro
crarti € anani3 kounenty IDENTITY y ¢inbmi Ipetu
T'epsir «bap6i» (2023) Kpi3b IPU3MY TeHIEPHOT i1€H-
THUYHOCTI, 30KpeMa BHSBJICHHS JIEKCHKO-IpaMaTHy-
HUX 3ac00iB, 10 BepOaIi3yOTh 3a3HAYCHUIN KOHIICTIT,
3a JIOTIOMOTOIO JIiH2GICTNUYHO20 ONUCY TA KOHMEKCHIY-
AnbHO20 aHANi3y. 3BAXKAIOUU HA CTPIMKHI PO3BHUTOK
KiHOIHAYyCTpii Ta 11 TICHY B3a€EMOIII0 3 Cy4acHHM
COLIIOKYJBTYPHUM KOHTEKCTOM, IOCHTIKEHHS TOTO,
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SK KOHLENT IeHJIEPHOI iICHTUYHOCTI BiATBOPIOETHCS
B HOBITHIX (iTbMax, IOMOMarae 3po3yMiTH CydacHi
TEHJCHIIII IXHE BiIOOpaXKeHHS B MOBi. AHaJi3 reH-
JEpHUX aCHEKTiB KOHIENTY «iIEHTUYHICTH» Y (pimbmi
«bap0bi» nokasye, sk 3MIHIOIOTHCS YSBJICHHS PO TeH-
JIEpH1 pOJIi Ta CTEPEOTHUIH i SIK KIHOAUCKYPC BIUIMBAE
Ha (opMyBaHHA HOBHUX MOJENEH TeHACpHOI IOBe-
JIIHKY Ta caMoiieHTH(iKallii.

Pe3ynbTaTn Ta 00roBopenHs. Y ¢inbmi «bapOi»
TeHJepHa 1IEHTUYHICTh BepOali3yeTbcs JIEKCHU-
KO-TPaMaTHYHUMHU 3ac00aMH y Jianorax nepcoHaxiB
Ta BioOpakae MPOTHCTABICHHS >KIHOYOTO T'eHIEPY,
akuil penpeseHtye bap0i, Ta donosidoro, mnpen-
cTaBieHoro nepconaxeM Kena. PosmistHemo MOBHI
3ac00M BUPa)KeHHS J)KIHOYO1 1I€HTHYHOCT y (PijbMmi:

o Buxopucranns 3aiiMmeHHUKIB (she, her, we)

(1) She has her own ambitions, her own style,
her own voice, and her own choices. Because Barbie
inspires everyone to follow their dreams. (Gerwig,
Baumbach, 2023: 2)

Bukopucrannsa 3aiimenHuka she y Ilpuxmamax
1-3 He nume Bka3zye Ha OGiONOTiIYHY CTaTh, a i mid-
KPECITIOE COLabHy POJIb )KIHKU Ta 1l CIIPOMOXKHICTb
CaMOCTIfHO 0OUpaTH KUTTEBUHN IUIAX:

(2) She might have started out as just a lady in a
bathing suit, but she became so much more. (Gerwig,
Baumbach, 2023: 2)

(3) She has her own money, her own house,
her own car, her own career. Because Barbie can
be anything, women can be anything. (Gerwig,
Baumbach, 2023: 2)

[ToBTOpHE BUKOPUCTaHHS 3aiMEHHHUKA /ier aK1IeH-
TYy€ yBary Ha 0COOHMCTICHHUX JTOCATHEHHSX 1 He3aJIexK-
HoCTi xkiHkH. L{e migcumoe oOpa3 KiHKH K CaMOoJI0-
CTaTHbOI OCOOMCTOCTI, SIKa pEalli3yeThCsl y PI3HUX
cdepax KUTTS, TaKUX K Kap’€pa, CTHIb, CAMOBHpa-
xeHHs1. Takuit miaxin cnpusie GopMyBaHHIO TO3UTHB-
HOTO YSIBICHHS NMPO TeHICPHY IICHTUYHICTD JKiHKH,
MOKa3yIo4H ii SIK CHIIbHY, BIICBHEHY Ta YCHIIIHY 0CO-
OHCTICTb.

e BukopucTanHs iMEHHHKIB, 110 BKa3ylOTh I'€H-
JepHy izenTrdikamito

o Imennuku sxinouoro poxy (female) (woman,
girl, lady ma in.)

(4) ...“Barbie” is a EVERY different kind of
woman — every profession, every ethnicity, every
bodyshape, every differentability and every gift.
(Gerwig, Baumbach, 2023: 2)

(5) Girls can grow into women who can achieve
everything and anything they set their mind to.
(Gerwig, Baumbach, 2023: 2)

[puknanu 4-5 KeMOHCTPYIOTH OaraTorpaHHiCTh
XKiHOUOi imeHTHYHOCTi. BukopHucTaHHsS iMEHHUKa
woman TiIKPECIIOE 3arajibHy TPUHAJIEKHICTD 10
JKIHOYOI CTaTi, B TOW Yac sIK CIIOBO kind Biacuiae 1o
COLiaNBHUX pOJIeH, KIi MOXKYTh BHKOHYBATH KIHKH
Y CYCHIJIbCTBI.
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(6) IT IS LITERALLY IMPOSSIBLE TO BE
A WOMAN! You are so beautiful and so smart
and it kills me that you don’t think you’re good
enough. Like we have to always be extraordinary and
somehow we’re always doing it wrong... I’'m just so
damn tired of watching myself and every single other
women tie ourselves in knots so that people will like
us. (Gerwig, Baumbach, 2023: 86)

Y npuxnani 6 emortitanii BUryKk «/71S LITERALLY
IMPOSSIBLE TO BE A WOMAN!» Bka3zye Ha npu-
THiYEHHS Yepe3 HeMOBIPHO BHCOKI CTaHIApPTH, SKi
CYCIIBCTBO HAB’S3y€ JKiHKaM, SK Yy 30BHIIIHOCTI
(You are so beautiful), Tak i B iHTeNEKTI (SO smart).
He3Baxxarouu Ha 111 IKOCTI, )KIHKaM 4aCTO JTOBOAUTHCS
BimuyBaTH, 0 BOHH «not good enoughy». ®@paza «we
have to always be extraordinary and somehow we re
always doing it wrong» TiIKpecIoe TOABIMHI CTaH-
JapTH, 3 SIKUMH CTHKAIOTHCS KiHKU. Bin HUX BHMa-
rarTh AOCATaTH YCHiXy B Oarathox cdepax KUTTA,
[IpOTe, He3aJeKHO BiJ IXHIX 3yCHJIb, BOHU BCE OIHO
KPUTHKYIOTECS YHM HENOOLiHIOWThCA. Dpaza «'m
just so damn tired) riepeae BTOMY MOBIIS BiJl ITOCTii-
HUX CIpoO BiJMOBIATH CYCHUIBHUM OYiKyBaHHSM,
a BUpa3 «tie ourselves in knots» CUMBOII3yE Te, SIK
KIHKW HIyTh Ha KpaiHOII, 00 OyTH MPUIHHITHMHA
Y1 CroA00aTUCs, YacTO JKEPTBYIOUM CBOEKO ABTEH-
THUYHICTIO.

0 IMCHHUKH >KiHOYOTO pOAY Ha MO3HAYCHHSA
POIVHHUX BiHOCHUH (mother, daughter):

(7) The girls who played with them could only
ever play at being mothers. (Gerwig, Baumbach,
2023: 1)

VY npuknani 7 BUKOPUCTaHO IMEHHUKH girls Ta
mothers AN MiTKPECIEHHS XIHOYOI iIEHTHYHOCTI.
CrnoBo girls akuieHTye Ha MOJIOJJOCTI Ta HEBUHHOCTI,
amothers — Ha TpaAMIIHHIN PO )KIHKA B CyCITUTHCTBI
sik MaTepi. Take BKMBaHHS IMEHHUKIB MOXKE OOMEKY-
BaTH YSBJICHHS PO POJIb KIHKH, aKIIEHTYIOUH JIHIIE
Ha TPaJUIIHHAX COI[iaIbHUX (PYHKITISX.

3BepTaHHs Ha MO3HAYCHHS WICHIB POJUHU YacTO
BHUKOPHCTOBYIOTBCSI IS CTBOPEHHS €MOLIMHOT OJTU3b-
KOCTI MiX nepcoHakamu. Hanpukman:

(8) The Girl opening the door saying “Mom, 1
had a bad dream.” (Gerwig, Baumbach, 2023: 34)

Taki 3BepTaHHs AOMOMArarTh MepeaaTu CiMeiHi
3B’S3KH Ta MOYYTTA B3a€MHOI IPHUB’S3aHOCTI.

0 3MEHIIYBaJbHO-NECTANBI  IMEHHHUKH
sweetheart, sweetie)

(9) — Don t question it. Just roll with it tiny baby. —
Don 't call me baby. (Gerwig, Baumbach, 2023: 69)

(10) Oh sweetheart you are just so cute when
you re confused. (Gerwig, Baumbach, 2023: 91)

VY npuknagax 9-10 BHUKOPHUCTOBYIOTBCS 3MEH-
LIyBaJIBHO-TIECTIIMBI IMEHHHKH, SIKi 1HOAI MOXYTb
cupuiiMatucsi SK 3BepxHi. llectnuBe 3BepTaHHA
4acTO BUKOPUCTOBYETHCS ISl BUPAXECHHS HIXKHO-
CTi, TeIIOTH abo OJMM3BKOCTI O JIOAWHH, 3 SKOIO

(baby,
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po3moBisient. [Ipote, y nbomMy npukmnaii 9 mepconax
HETaTHBHO pearye, a 3BEpTaHHS «KPUXITKa» CHpPHUii-
MAa€eTHCSI HUM sIK 00pasiiuBe.

OTxe, BUKOPUCTAHHS JIEKCUKO-TPaMaTHYHHX 3aCO-
OiB IS TIO3HAYCHHS TeHJCPHOI IICHTUYHOCTI JKIHKA
Biflirpae BayKIUBY poib y (opMyBaHHI CyCHITBHOTO
CIIPUAHATTS TeHACPHHUX POJICH Ta COIiaNbHUX (YHK-
mii. MoBHI 3aco0u, Takl SK 3aiiMEHHHKH Ta IMEH-
HHUKU TOILO, MOXKYTh IiJKPECIOBaTH a00, HABIAKH,
NPUIITYLTYBaTH NEBHI aCEKTH XKIHOYO1 iJEHTHYHOCTI.
Hampukiiazn, BUKOPUCTaHHSI 3MEHIIYBAIBHHX (DOpM,
CTEPEOTUIIHUX BHpPa3iB YW TeHAEPHO-3a0apBICHUX
XapaKTePUCTUK MOXKE CIIPUSTH 3aKPIIUICHHIO Tpau-
LiHUX YSBIEHB MPO Te, SIKi POJIi Ta 000B’A3KHU MAIOTh
BUKOHYBATH IHKH B CyCITiIbCTBI.

Jlekcuko-rpaMaTuiHizaco0M BHpPaKEHHS YOJIOBi-
401 1IEHTUYHOCTI y (DijbMi:

o Buxopucranns 3Beprans (dude, bro, man, sir)

(11) And with all due respect, that was Skipper,
sir. (Gerwig, Baumbach, 2023: 40)

VY npuknazi 11 iMEHHUK «cep» BUKOPHCTOBYETHCS
SIK BBiwIMBa 1 hopmaibHa popma 3BepTaHHS 10 YOJI0-
Bika. Lle 3BepTaHHs 4acToO BXKHMBAETHCSA B OQILIHNX
a00 npodeciiHIX CUTYaIlisIX.

(12) Because, my dudes, we attack at 10 o’clock,
to take advantage of the morning waves. (Gerwig,
Baumbach, 2023: 99)

IMeHHUK dude BUKOPHCTOBY€ETHCS AJIsl 3BEPHEHHS
J0 4YOJIOBiKa y HedopMalbHOMY CIIKyBaHHI. Bin
Ma€ HeBUMYIICHUH XapakTep i 4aCTO 3aCTOCOBYETHCS
cepen Moozl abo Apy3iB. Xoua dude ictopudHo OyB
TEPMIHOM JUIsl 3BEPHCHHS 10 4YOJIOBIKIB, HOTO 3Ha-
YeHHS Ta BAKOPUCTAHHS PO3MIMPIOBAJIKCS, IHOA1 HOTO
BUKOPHUCTOBYIOTb 1 JIJIsI )KIHOK Y TIEBHUX KOHTEKCTaX,
X04a e MEHIII TOMIUPEHO.

(13) Look, I'm just hanging down with my bro-
homies having a brewski beer in my Mojo Dojo Casa
House. (Gerwig, Baumbach, 2023: 99)

VY mpuxnaai 13 iMeHHUK b¥0 BHUKOPUCTOBYETHCS
JUTSI TIO3HAYCHHS IPUHAICIKHOCTI JI0 «40JIOBIYOT KOM-
naHiiy. Jlekcema homie Bka3ye Ha NPUHAICKHICTh
JO OTHOI 3 MOBIEM CIiJIBHOTH, B IIbOMY BUIAIKy
paiiony.

(14) Hey, man. (Gerwig, Baumbach, 2023: 80)

VY npuknazgi 14 BUKOPHCTOBY€EThCS HeOpMabHE
3BEpPTaHHS 0 YOJIOBiKa, 3a3BUYAll Y APYKHIX CHUTY-
arigax.

e BukopuctaHHs IMEHHHMKIB Ha TIO3HAYEHHS
MPUHAJICKHOCTI JIO0 YOJIOBIUOI crari (man, guy,
patriarchate, boy)

(15) — But since I came all the way here could [
meet the woman in charge? Your CEO? (The male
Mattel CEO raises his hand:) — Um, that would be
me. — Well what about the CFO? — But it’s another
man. (Gerwig, Baumbach, 2023: 53)

(16) Um, I'm a man with no power, does that
make me a woman? (Gerwig, Baumbach 2023:54)



VY mpuknagax 15—16 BimoOpakaroThcs TpaanIliiH1
reHAepHi poii abo cTepeoTny, 30KpeMa MoB’ 3y BaH-
HSIM BJIQIM Y1 AaBTOPUTETY 3 MACKYJIIHHICTIO, a BiACYT-
HICTh Biamu — 3 peMinHicTIO. Y Tpuknaai 16 nepco-
HaXX 03BYUY€ CYyCHIJIbBHUN MOIVIAL, 3@ SIKUM YOJIOBIKH
MTOBUHHI MaTH BNy, a SKIIO BOHU ii HE MalOTh, 1X
MOXYTh CHPUHAMATH SIK MEHII YOJIOBIYHUX a00 OIMK-
YuX 10 KIHOK HAa OCHOBI ITUX CTepeOTI/IniB Biu Big-
ayBae BHyTleIHlI/I KOH(meT i3 BJIIACHUM IIOYYTTSIM
imeHTHYHOCTI abo CyCl‘IlJ‘II:HI/IMI/I OYiKYBaHHSAMH, ILO
BifOOpakae 30BHIIIHII THUCK IIOAO TOTO, LII0 O3HAYAE
OyTH «4ojoBikom». Llelt mpukiIan qeMOHCTpYy€E COlli-
aNbHY KOHCTPYKIIiIO T€HAEPY 1 BIIAIM, CTABIISAYH ITi][
CYMHIB a00 KHIAO4YH BHUKJIHK CYCITUTEHUM HOpPMam
100 MACKYIIIHHOCTI Ta ()eMiHHOCTI.

(17) Men rule the world! (Gerwig, Baumbach,
2023: 36)

(18) Out there I was a SOMEBODY! I walked
down the street and people respected me just for
WHO I AM. (Gerwig, Baumbach, 2023: 73)

(19) But here I don't need any of those things.
Here I'm just a DUDE! AND THAT IS ENOUGH!
(Gerwig, Baumbach, 2023: 73)

(20) Why didn t Barbie tell me about Patriarchy?
Which, according to my understanding, is where men
and horses run everything! (Gerwig, Baumbach,
2023: 47)

HpI/IKJ'IaILI/I 17-20 BimoOpakaroTh JOMiHYBaHHS
YOJIOBIKIB Y CyCHlJ‘ILHI/IX CTPYKTypax, 1e, 1106
JNOCATTU YCHIXy 1 «IIPaBUTU CBITOM», OCTaTHHO
MPOCTO «OyTH YyBaKOM», Ta PO3KPHUBAIOTH TPaIHILIiN-
HUH TOTIISIT Ha YOJIOBIUY iIEHTHYHICTh K HAa MEHIII
OOTSKEHY CYCHUIBHUMU TeHICPHUMHU OUYiKyBaHHIMH
(people respected me just for WHO I AM).

Komu Ken pni3HaeThcss mpo Biaxy 4YOJNOBIKIB
y peallbHOMY CBiTi, BiH YCBiJIOMIIIOE€ CBOIO JPYTO-
pAAHY poib B cBiTi bap0i, mo B IbOMY acneKTi po3-
KPHUBA€ETHCA SIK IPOTHCTABICHHS TPaAULiiHINA naTpi-
apxaJbHId MOZAENI, Ta HaMaraeTbcs IMPHUCTOCYBATH
mig cebe cBir bapOi, 3abuparoun coOi ii OyaMHOK,
BUKHJIAIOYH ii ONAT Ta BIAIITOBYIOYM IapyOOIbKi
BEUIpKH:

(21) Every night is
Baumbach, 2023: 75)

(22) You can't do this. This is Barbie Land. The
Barbies worked hard and dreamed hard to make it
everything it is. You can't just UNDO it in a day!
(Gerwig, Baumbach, 2023: 75)

(23) ... — Now, if you’ll excuse me. This is MY
Mojo Dojo Casa House. Not Barbie’s Mojo Dojo
Casa House. (Gerwig, Baumbach, 2023: 75)

e BukopucranHs 3aiiMEHHHKIB, III0 BKa3ylOTh Ha
qosoBiuuii pix (he, him)

(24) He took your house. He brainwashed your
friends. He wants to control the government...— It’s
like I'm a woman already... (Gerwig, Baumbach,
2023: 94)

boy’s night. (Gerwig,
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VY npuknani 24 capkactuuHa BiamoBige bap6i
BKa3ye Ha Te, 0 micis nepeBopoTy KeniB Bona
BiguyBae cebe sIK JKiHKa B peaJbHOMY CBiTi, JIe BCIO
BJIaJly 3aXOMUJIHM YONOBiKU. BpemTi-pemur, 3aBasku
XHTPOMYIPOMY IUIaHY Bapb6i, ne BoHHK TpaKoTh Ha
MOYYTTi CYMEpHUNTBA Cepest YOJIOBIKiB Ta BiJHOB-
JIOIOTh 3BHYHUN TOPSIOK pedel y cBiTi bapOi,
Ken moBepTaeThcs 0 3a1EKHOCTI Bif 1i TyMKH Ta
TOi OPYropsaHOi poii, SIKy MH CIIOCTepiraiu i Ha
moyarky ¢inbpmy:

(25) I don 't know who I am without you! (Gerwig,
Baumbach, 2023: 104)

(26) There is no just Ken. That’s why I was
created — I only exist with in the warmth of your gaze.
Without you I'm just some blonde guy who can't do
[ips. (Gerwig, Baumbach, 2023: 105)

e BukopucrtanHs MeTadOpHUYHHX AHTPOIOHIMIB
(Ken, Allan)

AwnTtpononimMu Ken, Allan Ta iH. y ¢inbeMmi BUKO-
PUCTOBYIOTHCS Ha MO3HAYCHHS YOJIOBIKIB 13 MpUTa-
MaHHAMHU M 3aralbHAMH MACKYJIiHHAMH XapakTe-
PHCTHKAMH. AnnaH — eauHUM TMEPCOHAK 3 THIIUM
iMEHeM, SIKUil He OTpHMaB nonym{pHocn ax Kenu.
e yocoOmioe THUX YOJOBIKiB, SIKi HE BITHCYKOTHCS
y 3araJbHONPHUHHATI Ia0JOHU MAacKYJIIHHOCTI YU He
BiJINOBIAAaI0Th OUiKyBaHHSIM CYCITiIbCTBA:

(27) There are no multiples of Allan. He’s just
Allan. (Gerwig, Baumbach, 2023: 8)

AJniaH IEMOHCTPYE, 1110 HaBiTh Y CBITi, JIe JOMIHY€
iZeaizoBaHe OaueHHS TeHACPHUX POJICH, € MiCIle s
THX, XTO BUXOJWTH 332 PaMKH LIOTO HIA0JIOHY, X04ya
BOHHU YaCTO 3aJIMIIAIOTHCS HEIOMiYeHUMH abo He 110
KiHIIA 3p03yMiTnMH. TakuM YUHOM, AJITaH BHCTYIIAE
CBOEPITHUM BiJIZI3ePKAJICHHSM JIFOJICH, SKi HE BITUCY-
IOTBCSI y BCTAHOBIICHI CTaHJAPTH, 1 HA HOTO MPHUKIIAIL
MOKHA OOAUUTH, SIK CYCITiIBCTBO CTABUTHCS 10 THX,
XTO HE BIJITIOBIJIa€ OTO OYiKyBaHHSM II[OJI0 TSHICPY,
poJeii abo BUTIIALY:

(28) Barbie Margot has a big block party with all
her Barbie friends, plus Allan and Midge (whom we
stay away from!) (Gerwig, Baumbach, 2023: 11)

Maitke Bci iHII 49onoBiku y cBiti bap6i maioTh
im’st KeH, o miakpecitoe ixaio crepeorunizaniro. Li
MEPCOHAX1, X04a ¥ BiAPI3HAIOTHCA 30BHILIHBO, (aK-
TUYHO BUKOHYIOTh CX0XI1 (DyHKIIi, yocOOIOI0uN y3a-
rajibHEHe YSBICHHS PO YOJIOBiUYy MOCTaTh y IBOMY
CBITI. TOMy Hanpquul (meMy Bap61 CIIOHYKa€
Kena Bimnaiitn BIIACHY IIGHTUYHICTD 1 BKa3ye Ha Te,
10 KOXKEH YOJIOBIK 1 JKiHKA € YHIKaJIbHUMH, a He TPO-
CTO Ha0OPOM TE€H/ICPHUX CTEPEOTHUITIB!

(29) May be it’s time for you to discover who Ken
s... Ken, you have to figure out who you are without
me. You’re not your girlfriend, you’re not your
house, you’re not your mink. (Gerwig, Baumbach,
2023: 105)

[MoctynoBo a0 ycBigomiieHHS HE0OXiIHOCTI caMo-
igenTudikanii npuxoaats yci Kenu:
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(30) We were only fighting because we didn’t
know who we were. (Gerwig, Baumbach, 2023: 106)

Orxe, y QiIBMI MIKPECTIOETECS TyMKa IIPO Te,
IO KOXXHA JIIOMMHA € YHIKaJIbHOIO HE3aJEXHO BiA
TeHAepy 1 Mae MpaBO Ha BJIAacHE CaMOBU3HAYCHHS,
a He JIIIe Ha BiIOBIIHICTh YCTAJIEHUM T€HIEPHUM
ponsim. Y dinani ¢inemy Kenn npuxonsts 10 posy-
MiHHS, 0 iXHI KOH(IIKTH OyIy CIpHYUHEH]! HEBH-
3HAYEHICTIO y BIACHIN iIEHTHYHOCTI, MO BiKPHUBAE
[UIAX JI0 IHIUBIAYyaIbHOT camopeartizatii.

BucHoBku. TakuM 4YMHOM, JIEKCUKO-Ipama-
TUYHI 3aCO0M BUPKEHHS TEHACPHOI 1MEHTUYHOCTI
y (pimbMi BKITIOYAIOTh BUKOPUCTAHHS 3aliMEHHUKIB,
IMEHHUKIB Ta 3BepTaHb. BOHM pomoMararoTh ieH-
TU(IKyBaTH CTaTh IEPCOHAXKIB Ta BigoOpakarTh
COIaIIbHI 1 KyIBTypHI HOPMH MO0 TeHaAepy. Pe3ynb-
TaTH MOKa3yI0Th, IO (LIBM € MTOTY)KHUM iHCTPYMEH-
TOM TpaHcGopMaIllii yaBlIeHb PO TeHIEPHI POl Ta
BIUTUBY Ha CIIPUHHATTS *KIHOYOI Ta YOIOBIYOi ifeH-
THYHOCTEH 32 JOMOMOTOI0 Pi3HOMaHITHMX MOBHHUX
3aco0iB. MoBa He MpOCTO BioOpakae peanbHiCTh,
BoHa i1 ¢opmye. Tomy Te, Ik MH TOBOPHUMO IIPO
JKIHOK Ta YOJIOBIKIB 1 SIK MOBa OMHUCY€ IXHIO POJIb,
MOXX€ MaTd TOTY>KHUU BIUIMB Ha CYCIJIBHI OYiKYy-
BaHHJ Ta MOBENiHKOBI Moxeni. Hanpukitan, Bucios-
JIEHHS, IO M IKPECIIOTh KIHOYHICTh JIUIIE B KOH-
TEKCT1 Kpacu, €MOLIHHOCTI 4d TypOOTH, MOXYTb
00MeXyBaTH PO3YMiHHS JKIHOK SK OararorpaHHux
0COOHUCTOCTEH, 31aTHIX BUKOHYBATH Pi3HI COlliaabHi
¢GyHKLIi, BKIIOYHO 3 JiAEpCTBOM, MpodeciiHIM
PO3BHUTKOM 1 He3anexHicTio. Takox BaxJIMBO Bpa-
XOBYBaTd BIUIMB MOBU Ha T€HJIEpHY COLiaNi3aliio.
HitTn 3 paHHBOTO BiKy 3aCBOIOIOTH YSBJIECHHS HPO
T€, 0 O3Hayae OyTH YOJOBIKOM YH >KiHKOIO, 3HaU-
HOIO MIpOIO Yepe3 MOBY, SIKYy UYIOTh HaBKOJIO ceOe.
Sxmo y ¢inpMax MOCTIHHO MiAKPECTIOIOTHCS CTepe-
OTHUIIHI PO, 1Ie BIUIMBAE Ha iXHIO ysBY MPO BJIAcHE
MicIle B CyCIIJILCTBI Ta MailOyTHIO moBeninKy. OTxe,
JIEKCHKO-T'paMaTU4Hi 3ac00M He MpOCTO BimoOpaka-
IOTh TEHAEPHI 1IEHTHYHOCTi, BOHM aKTHBHO BILIU-
BalOTb Ha (OPMYBaHHS CYCIIJIBHOTO PO3YMiHHA
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Ta CTaBJIEHHS 10 J)KIHOK Ta YOJIOBIKIB, iXHIX poyeil
1 GYHKUIH Y Pi3HUX COLiaIbHUX KOHTEKCTaX.

[lepcnekTUBM TMOXANBUIMX AOCIHiIKEHb MOJsra-
I0Th Y PO3LIMPEHH] paMOK BUBYEHHSI T€HAEPHOI MPO-
OneMaTHKM B iHIIUX (iIbMax, IO TOPKAIOTHCS TEMH
camoigentudikauii. OcobnuBy yBary BapTo MpHIi-
JUTH TOPIBHAJIBHOMY aHaNi3y PI3HUX KYyJABTYPHHX
KOHTEKCTIiB, IO JIO3BOJIUTH NPOCTEKUTH OCOOIH-
BOCTI pelpe3eHTalii reHJepHuX CTEPEOTUIIB Ta iX
TpaHc(OpMAaLIi0 Y CBITOBOMY KiHO.
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