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VY cTarTi po3MISHYTO JIHIBOIparMaTH4YHI XapaKTEPUCTUKU CATHUPU SK €XO
MeTapernpe3eHTanii y OpHTaHCBKOMY MeAiHHOMY MUCKypci (Ha Marepiami
xypHany Private Eye). OxapakTepn3oBaHO NpUHIUI (OPMYBAHHS CATHPH
32 JIOTIOMOTOI0 ameJsilii [0 €eXO BHCIIOBJICHb Ta BHM3HAUCHO OCHOBHI
JIHTBOMpPAarMaTuyHi 3acoOW, 3aisHi B YTBOPEHHI LHUX €XO BHUCIOBJICHB.
30KkpemMa, BCTAHOBIIEHO, II0 HAHOUIBII BKUBAHMMHU JIIHTBOIPAarMaTHYHUMHU
3acobamu (popMyBaHHS €X0O BUCIIOBJICHb € IIUTAIII] Ta MPENeCHTHI (EHOMEHH,
30KpeMa MpEIECHTHI XaHPH, a TaKOoX IMOBTOPU Ta PUTOPUYHI 3alUTaHHS.
[IpoananizoBaHO MPHUHIHMIT MEpeadi JAUCOIIATUBHOTO CTAaBJICHHS CATHPHKA
JI0 00’€KTa caTHpH 1 3°sICOBAHO, 1110 caTHpa HalpaBiicHa He Ha Oe3M0CEePeIHIO
neperady AyMKH CaTHPHKA, a HAa BHUPAXCHHS KPUTHYHOTO BiTHOIICHHS
JI0 MeTapenpe3eHToBaHOi JyMKW. JlucoliaTUBHE CTaBICHHS CaTUpHKA
peari3yeTbesi 3a JOMOMOTOIO caTrypalii, Ky CaTHPHK peaiizye TaKUMHU
MOBHO-CTWJIICTHUHIMHU 3aco0aMM: €MOLINHHO 3a0apBicHI MPUKMETHHKH
Ta TIPUCIIBHUKH, TMOBTOPH, BKMBAHHS CIiB 1HIIOMOBHOTO MOXO/KCHHS,
a TaKOX TPELEICHTHI ()eHOMEHH, 30KpeMa, MPCIEACHTHI IMCHA, a TaKOX 32
JIOTIOMOTOI0 CTHJIICTHYHOI HecyMicHOCTI. L{i MOBHO-CTHIIICTHYHI 3ac0o0H He
JIMIIIE BUCTYTIAIOTh OCHOBHUMH MapKepaMH JUCOLIaTUBHOTO CTABJICHHS aBTOPa
JI0 1IbOTO €XO BHUCIIOBJICHHS, MOKa3ylOUM HEBIIIOBITHICTh MK iJeaqbHUM
Ta peaJbHUM CTAaHOM pedeii, BOHH TaKOXK CTBOPIOIOTH KOMIYHHI e(eKT
carupu. Bigrak 3po0neHO BHCHOBOK, IIIO CaTHPa € €XO METaperpe3eHTAIlIE0
JMICOLIaTUBHOTO CTaBJIEHHS CaTHpPHUKAa A0 O0’€KTa CaTUPUYHOI KPHUTHUKH.
HasiBHICTh IMITIIMTHO BHUPa)KEHOTO JUCOIIATUBHOTO CTaBIICHHS aBTOpa
J0 00’€KTa CAaTMPUYHOI KPUTHKH € OOOB’SI3KOBHM aTpHOYTOM CaTHPUIHHX
BUCIJIOBJICHb, pPEAJi30BaHMM 32 JIOTIOMOTOI0 BHMHCCCHHS Ha IICPIIUH
IUTaH HEBIJINOBITHOCTI MK pEaJbHUM Ta OYIKyBaHMM 3a JOMOMOTOIO
MeTapernpe3eHTamii.
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The article defines linguopragmatic characteristics of satire as echo
metarepresentations in British media discourse. The study characterizes
the principle of satire creation by means of echo utterances and determines
the main linguopragmatic means used in the formation of echo utterances.
The research establishes that the most widely used linguopragmatic means
of echo utterances formations are quotations, precedent related phenomena,
precedent names in particular, repetitions and rhetorical questions. The research
analyzes principles of the satirist’s dissociative attitude expression. The article
establishes that satire is not aimed at explicit communication of the satirist’s
intended meaning but its goal is to implicitly convey the author’s critical
attitude towards a metarepresented idea. The dissociative attitude is realized by
means of saturation, created by the satirist with the help of such linguo-stylistic
means as emotive adjectives and adverbs, repetitions, words borrowed from
other languages, precedent related phenomena, especially precedent names
and stylistic inconsistency. These linguo-stylistic means not only express
dissociative attitude towards the echo utterances, highlighting inconsistence
between the existing and the ideal state of affairs but they also create comic
effect of satire. Thus, the study concludes that satire is echo metarepresentation
of the satirist’s dissociative attitude to the satirical target. Implicitly expressed
dissociative attitude of the author to the satirical target is a necessary attribute
of a satirical utterance and it is realised by highlighting the inconsistency

between reality and expectations.

Beryn. CarupuuHa MoBa SIK BaXIIMBHH KOMIIO-
HEHT JIIO[CHKOTO CIIJIKYBaHHS € €(eKTHBHUM CIIOCO-
OOM BUpa@KEHHS! KPUTUYHOTO CTaBJIEHHS 10 IMEBHUX
CYCNUTBHUX YM OCOOMCTICHHX HEJOJIIKIB y CYHNpOBOAI
rymopuctiuuHoro edexty. Catnpa sk 3acidO BUpaKeHHS
KOMIYHOTO, pa3oM 13 IHIIMM 3acO00M BHPaKEHHS
KOMIYHOTO — 1pOHI€I0, BYKHUBAETHCS ISl MT1AKPECICHHS
HEBIIMOBITHOCTEH Ta CyNEpeYHOCTeH MK i7eaib-
HUM Ta peaJibHUM 13 METOI0 BUPaKEHHS JMCOLaTHB-
HOTO CTaBJIEHHsI 70 icHytodoro crany peued (FOpuu-
mwH, 2020; FOpunmun, 20218). Ls HeBiamoBinHICTh
MOPO/DKY€E KPUTUYHE CTaBJICHHS /0 NMPHUKJIaIiB HiBe-
JIFOBaHHS Ta MaHIMYJSi CyCHIbHUMHU LIHHOCTSIMH,
yCTaJICHUMH NpUHOMIAMK Ta igeanamu (FOpuwiimh,
2020; FOpuurun, 20218; IOpuunmmy, 2021r).

Marepianu Ta meroau. HesBaxkarounm Ha Te,
IO caTupa € HaA3BUYAHHO TOMIMPEHUM METOAOM
MPUXOBAHOI COLiabHOI 1 TIONITUYHOI KPUTHKH, SIKa
BUKOPDHCTOBYETBCS Yy PI3HUX MeEAiyMax, TaKHX SIK
(binbMM, KHUTH, Ta3eTH, Telenepeaadi, TOK-IIOY,
nomitTrnyHi MynbTdinemMu tomo (FOpummmn, 2021;
Skalicky, 2015; Skalisky, 2018; Yurchyshyn, 2021),
carupa Oyna AMCKPUMIHOBaHA y IUIaHI iHTepecy 10
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Hel B paMKax JIiHTBONPAarMaTHKH. bBilplIicTh KOH-
HenTtyaiizamiid catupu 0a3yroThCsl Ha KIACHYHOMY
migxoni miteparypHoi kputuku (Abrams, 1999;
Conred, 2012; Maslo, 2019) i Bu3Ha4arOTh ii SIK BH]
KOMIYHOTO, TOJIOBHUM 3aBJIaHHAM SKOTO € KPHUTHKA,
BUKPHUTTSI Ta BUCMIiIOBaHHS OyIb-SKHX COLIaJIbHHX,
CYCHUIBHO-TIOJIITUYHUX Ta MOOyToBUX siBUL. [IpoTe
BUKOPHUCTaHHSI CaTHPH JAJs KPUTUYHOTO BHUCMIlO-
BaHHA COLaJIbHOI TOBENIHKM IPOCTEKYEThCS HE
JMIIE B JITEpaTypHUX TBOPAX, a i B MeAianmpocTopi,
i came y 3acobax MacoBoi iH(popmalii HalsICKpaBiLie
NPOSIBISIETHCS Tiepcyas3uBHUi edekt catupu (Yurchy-
shyn, 2021: 11). Oxnak catupa XapakTepU3YETbCS
IMIUTIOUTHICTIO BUPAa)KEHHS! KPUTHYHOTO CTABIICHHS
0e3 BUKOPHUCTaHHS MPSIMHUX 3aCO0IB KPUTHKH 4epe3
areJsIsILiio 10 €X0 BUCIOBIICHb.

Mertor0 HOCHIKEHHS € BU3HAYEHHSI JIIHIBOIIpAr-
MaTUYHUX XapaKTePUCTUK CATHPH SIK €XO MeTape-
npe3eHTanii y OpUTaHCBKOMY MEIiHOMY AHCKYPCI.
Marepianom nocmijkenHss € 78 iHpopMamiiHuX
Ta TPAKTHUKO-aHAJTITHYHUX CTaTeld OpUTAHCHKOTO
carupuvHoro xypHany Private Eye 3a nepiox i3 2019
o 2021 pp.



74

MeTonooridyHy OCHOBY JOCIIJUKEHHS CKIIAJa€e
MO€AHAHHS ABOX JIIHIBONPAarMaTHYHUX IiAXOAIB 10
BH3HAUCHHS XapaKTEPHUX O3HAK 3aCO01B BUPAKECHHS
KOMIYHOTO, 30KpeMa CTHIIICTUKO-TIparMaTHiHa METo-
JIOJIOTisl TOCIIAKEHHS CaTUPH B paMKax TUCKYPCHB-
HOTO MixXoAy Ao carupw, 3amnponoHosaHa II. Cim-
ricoroMm (Simpson, 2003), Ta mparMaTHYWN ITiIXi]T
JI0 BU3HA4YEHHs ipoHii, 3ampornonoBanuit J[. Yiacon
ta JI. CrepOepom, 1e ipoHis PO3TIANAETHCA €XO
BHCJIOBJICHHS, METOIO SIKOTO € BUCMiIOBAaHHSI JyMKH,
BHpakeHOi y BHXiJmHOMY BHCIOBIeHHI (Sperber &
Wilson, 1995; Wilson, 2012).

Pe3yabrarn. Cartupa — Le AHCKYpCHBHA B3ae-
MO/l MK CATHPUKOM (aBTOPOM CATUPUYHOTO TEK-
CTY), PEIUITIEHTOM caTHpHu (YnuTadeM) Ta 00 €KTOM
carup (00’€KTOM KPUTHKH) 3 METOI PO3KPUTHKY-
BaTH YM BUCMIATH 0O’€KT CaTUpPH, CTBOPIOIOUH IPH
npoMy TymopucthuHmid edext (Simpson, 2003;
IOpunmmn, 2021a). IloOymoBa caTHpUYHUX TEK-
CTIB BKJIIOYAE IO€AHAHHS Ta MPOTHUCTABICHHS MK
JBOMa OMNO3MLIHHUMHU JUCKYpPCUBHMMH CJIOTaMH,
Ha3BaHUMHU NPpAUMOM Ta OiaNeKmuyHuM eJIeMEeH-
toM carupu (Simpson, 2003; HOpunmma 202160;
IOpunmma, 20218). BBakatounm ipoHiI0 KIIFOYOBUM
KOMIIOHEHTOM CaTHPUYHOIO IUCKYpCy Ta BHILIA-
FOYM JIBa THIK IpOHIi — CTAHAAPTHY IpOHIIO Ta ipo-
HiIO, SIK €XO-BHUCJIOBJICHHS, caThpa (POPMYETHCS 3a
JIOTIOMOTOI0 aCHMIJISIIT 1pOHIl y KOHIENTH Tpaim
Ta JiaNeKTUIHHNA eneMeHTr catupu (Simpson, 2003;
IOpunmmma, 20218). Binrak carupy MoXHA BBa)XaTu
«ipoHi€r0 BcepenuHi ipoHii» (“‘satire as irony within
irony”) (Simpson, 2003: 90; FOpunmmun, 20218: 62),
ne npaiim GopMyeTbes 1O MPHUHIAITY ipOHIT K eX0
BUCJIOBJICHHA, a Oialekmuunull eleMEHT, SKUH, Ha
nymky I1. CimmicoHa, € npyroro ipoHIYHOIO (ha3oro
caTupy, eKCIUTIKYEThCS 3a JOIMOMOIOI0 CTAaHAAPTHOI
ipoHii (Simpson, 2003; KOpunmmn, 20218). Leit tTun
ipoHii MOPOIKYyE NUCKYPCHUBHMUI MOBOPOT 3a JIOTO-
MOTOO IMIUTIKaTypH, TOOTO CBiJIOMOTO TOPYIICHHS
MaKCHMiB MOBIJIEHHS [paiica, abo >k 3a JOIIOMOIOO
mumpioi crparerii  GpopMyBaHHS T'yMOPHUCTHYHOIO
TUCKYpPCY — TeHepyBaHHS IHKOHTPYEHTHOCTI (Simp-
son, 2003: 90-96; FOpuummH, 20218: 61).

OCKiJTbKH B OCHOBI CATHPH JIEXKHTH ipoHis (Simp-
son, 2003; IOpuwmmunH, 2021B), 1me o3HaYae, IO
carupa abcopOyBajla TaKy KIIIOUOBY IparMaTHuHy
XapaKTEePUCTUKY 1pOHIii, SIK IMILTIIUTHICTD — HEBiA-
MOBITHICTH Mi’K CAMHM BHCJIOBOM Ta IE€PEIaHNM 3Ha-
YeHHSIM, TOOTO ICTHHHI 1HTEHIIii caTUpUKa BUpPaXKeHI
He OyKBallbHO, a 3a JOMOMOTOO iMIUTIKaryp. Buss-
JICHHS IUX IMIUTIKaTyp y CaTUPUYHUX BHUCIIOBJICHHAX
3aJICKUTh BIJ: «IO-TIEPIIC PO3Mi3HAHHS BHCIOB-
JICHHS, SIK ITOBTOPEHHS MEBHOT AYMKH (€XO BHCJIOB-
JIEHHS); TO-JpYTe, B imeHTH]iKaIil mKepena exo
BHCJIOBJICHHS; 1 IO-TPETE, iIeHTU(IKAITT TUCOITIaTHB-
HOTO CTaBJICHHS MOBIISI 10 IIbOTO €XO BUCIJIOBJICHHS
(Simpson, 2003: 240).
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Exo BHCIOBIEHHS — L€ BiATyHHS Yy JAHCKYpCi
MeBHOI AyMKH, iiei, sKa Halle)kaTh TEeBHIN JIFOIMHI,
MOBLIIO B IHIIOMY KOHTEKCTI YHM JIIOACTBY 3ara-
JIOM 1 BiJ{ SIKOi JUCTAHIIIOETHCS CATUPHK, HAJl STKAM
HACMIXa€ThCA 1 sIKe KPUTHKYE. [IOHATTS €X0 BHUCIIOB-
JICHHS € IIUPOKUM, «OCKIJIbBKM BOHO OXOIUTIOE TIpsIME
BIJUTyHHSI TIONEPEIHIX BHCIIOBICHb INEBHUX IYMOK
(peanpbHHUX YW YSIBHHX), HOPM 4H criofiBaub» (Yus,
2016: 196). «/lymKka, Ky TIOBTOPIOIOTH HE TIOBHHHA
OyTH IpSIMO BHpakeHa y BUCIIOBJICHHI: TIe MOXe OyTH
1 HeBHpakeHa Halisl, CIIOJ[iBAaHH:, TIEBHA TOYKA 30pY
YU MPOCTO OYiKYBaHHS, SIKi c(pOpMyBasnCsl HA OCHOBI
MeBHUX CycniabHIX HOpM» (Wilson, 2012: 46).

Hanpuknan, y mocrifiHili pyOpuii >KypHay
Private Eye minm nasBoro Diary, momano 3ammcu
LIOJICHHUKA, HamucaHoro nuzaitHepom K. Jlarep-
(enpIoM TIpO TepIr BpakeHHS Bif paro, KyIu BiH
TIOTPAITHB TTICISI CMEPTi:

Pearly gates are so yesterday, no? You have
pearls, you have gates. But to combine them is so
démodé, hm?

That is what I want to tell the concierge when he
comes to deliver his oafish greetings.

I stare hard, through those cheap vulgar bourgeois
gates, so cheap, so ugly. What sort of bourgeois
venue is this that they have brought me to?

I am looking at the chest-tag this concierge is
wearing. So barbaric, the chest tag....

... “Saint Peter” it says. “Welcome. Bienvenue.
Wilkommen.” This branding is so yesterday.

Saint Peter has the beard, he has the deep voice,
he has the awful flowing robe. It is a kaftan! If you
are driven to wear the kaftan, you have lost all
control of your life...

...He signs me in. On his feet are the sandals with
the open toes. Unforgivable, hm? I love the sandal,
of course I do, but only as an accessory, perhaps
turned into an earring. Never on the foot!...

.. ‘I despise rejoicing. It gives you wrinkles.
Rejoice elsewhere, if you must. And praising, too.
Praising is so ageing. Look at Mother Theresa,
hm?” ...

... We are joined by angels, such a bore. To have
wings sprouting out of your back, this is not a good
look. And the halo is so dull, so dreary, so ugly, no?
Cut out the carbohydrates, get slim, and use it as
a hula-hoop, no? (Private Eye 8§ March — 21 March
2019: 33)

Y npoMy mnpuKiIaai MaHepa KPUTHKM MOIHHX
JIU3aifHepiB Cy4acHOCTI, BUPaK€Ha BYCTaMH OJHOTO
13 HalfHEOPIUHAPHIIINX TMPE/ICTABHUKIB CBITY MOIU
K. Jlarepdenbmom, peamnizyeTbcs 3a JIOMOMOIOO
€X0 BHUCIIOBJIEHb. {7151 TOro, m00 PELUIiE€HT CaTHPH
MIT JIETKO 1IEHTH(]IKyBaTH Ili €XO BHCIIOBJICHHS,
aBTOp OyIaye L0 CTATTIO 3a JONOMOIOI0 Heperuie-
TEHHS IUTAIl CIiB qu3aiiHepa, CKa3aHUX y Pi3HUX
KOHTEKCTaX, 30KpeMa CaTHPHK areiioe 10 HOBTOPiB



MIPUCIIIBHUKA SO (S0 yesterday, so démodé, so aging,
so cheap, so ugly). binpe Toro, CaTHMpUK MUIIIE
CTaTTIO Bix mepmioi 0coOM OAHUHM, aleIIOIYH [0
IIPELEIEHTHOrO KaHpy WIOACHHHKA, JUII TOTo, 1100
JOTIOMOTTH 4YWTady JIETIe 1IeHTU(IKyBaTH JDKe-
perto nux exo BUCIOBIEHb. OKpiM TOTO, anessiwist 10
MpereIeHTHUX (EHOMEHIB, SKi XapaKTepPHU3YIOThCS
IIMPOKUM PSJIOM acolialliid, Ja€ MOXKIIUBICTh CaTH-
PUKY 30UTBIIATH KITBKICTh MOMKITMBHUX IMILTIKAIIIH.

Bigrak g0 HaWOUIBII BXHMBAaHWX JIIHTBOIIpAr-
MaTHYHUX 3acO0iB (OpPMyBaHHS €XO BHUCIIOBJICHb
B Mexax Iii€i crarti BimHOCHUMO yumayii (I despise
rejoicing. It gives you wrinkles) ta npeyeoenmui
Qenomenu, 30KpeMa npeyedeHmHull JHcanp ONEH-
HUKa, a TaKoXK nosmopu (so yesterday), pumopuuni
sanumanust (But to combine them is so démode,
hm? ... Look at Mother Theresa, hm?”...My advice?)
Ta yumamu KOMeHmapié CTOCOBHO HaBITh HAWAPiO-
HIIMX JIeTajnei inTep’epy Ta omary (On his feet are
the sandals with the open toes).

OxpiM BiUIyHHS TIeBHOI JTyMKH, HEOOXiTHUM
€JIEMEHTOM CaTHPH, «YyCIAIKOBAaHMUM» BiJ ipoHii,
€ 000B’SI3KOBa TPUCYTHICTh JTUCOLIATHBHOTO CTaB-
JICHHSI CaTHpHKa /10 €X0-BUCIIOBIEHHs. binbiie Toro,
«IUCOLIaTUBHE CTaBJICHHS HEe OOOB’S3KOBO MYCHTH
OyTu HampaBiieHE Ha JyMKY, SIKa [I0BTOPIOETHCS], BOHO
MOJKE CTOCYBATHCS OJHI€T 13 11 IMIUTIKAIli{, 9M IMIUTi-
katyp Buoro piBHs» (Piskorska, 2014: 664; FOpuu-
muH, 20218: 63). Lle aucomniaTuBHE CTABICHHSI MOXKE
BapilOBaTH BiJl HECXBAJCHHS YM PO34YapyBaHHS 0O
3HEBAru Ta NpPe3HUpcTBa, IPU LbOMY caTHpa, Ha Bil-
MiHY BiJl ipOHIii, XapaKTepU3y€eThCs HASBHICTIO YiTKO
BUPAXXECHOTO TPE3UPJINBOTO IVIy3yBaHHsS i3 00’€KTa
CaTUPUYHOI KPUTHKH, 1 came L€ pPi3K0 KpUTHYHE
[JIy3JIMBE CTABJICHHS € 000B’I3KOBUM €JIEMEHTOM IS
IIPUCBOEHHS BHCIIOBJICHHIO CTaTycy CaTHUPUYHOIO
(FOpunmun, 20218: 63).

BuxopucrtaHHs Takoro cakpajJbHOIO MiCL, SK
pail, 17 BUHECEHHS «MOAHOTO BUPOKY» Iepelae
JUCOLIIaTUBHE CTABJICHHS CaTHpHUKa 10 TEHACHLIl
IU3aifHepiB KPUTUKYBATH BCE 1 BCiX, HABITh TaM Jie
e € HegopeuyHo. JlucouiaTMBHE CTaBJIECHHS CaTu-
pHUKa peasi3yeTbcsl 3a JIOMOMOIOI0 caTrypalii, Ky
CaTHPHUK peajizye TAaKUMH MOBHO-CTHJIICTUYHHMH
3aco0amMu: eMOIIHHO 3a0apBlieHI NPUKMETHUKH
Ta TpucIHiBHUKK (So barbaric, so cheap, so ugly
so dull, so dreary, so ageing, so yesterday) Bxu-
BaHHS CJIiB IHITOMOBHOTO ITOXOJDKEHHS (so démodeé,
“Welcome. Bienvenue. Wilkommen.”) a Takox npe-
neJeHTHI (PeHOMEHH, 30KpeMa, MpeleeHTHI iMeHa
(Saint Peter, Mother Theresa), a Takox 3a J0TO-
MOTOI0 CTUJIICTUYHOI HecyMicHOCTI (We are joined
by angels, such a bore ...And the halo is so dull,
so dreary, so ugly, no? Cut out the carbohydrates,
get slim, and use it as a hula-hoop, no?). Oxpim
(hopMyBaHHSI TUCOIIAaTHBHOTO CTaBIIEHHS, I[i MOB-
HO-CTHJIICTUYHI 3aCO0M BUKOHYIOTH IIl€ OIHY BaXK-
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JUBY TparMaTudHy (YHKII0O — CTBOPIOIOTH KOMid-
HUH e(deKT caTupu.

OpHak carupa «ychmaakKyBaja» BiJl ipoHil He
JUIIE CIIOCiO Tepemavi AMCOIIaTUBHOTO CTaBICHHS,
i /1Ba 3aCO0M BUPAXKEHHSI KOMIYHOTO TAaKOX MAlOTh
CXOXKY HPUPOLY MOPOKEHHS T'yMOPUCTHYHO-KpH-
TUYHOTO CMUCIY dYepe3 TiJKpecieHHS HEeBiAMOBi-
HOCTI M)XK peajhbHHM Ta OYiKyBaHWUM. binbIme Toro,
catupa € MeTapelpe3eHTALli€lo», apKe caTupa He
BHpaKa€e eKCIUTIIIUTHO Ti 3HAYEHHS, SKi XOTIB Tepe-
JaTH CaTUPHK, a € MOBTOPHMMH PENpe3eHTALisIMU
BKE ICHYIOUHX pemnpe3eHTauiid. Y BHUIAIKy MeTape-
MPe3eHTAIlii 3MICTOM peIpe3eHTalliil CTalTh YKe
icHyroUi pernpeseHTaiii — BepOanbHa (JIHTBICTHYHA)
a00 MeHTanbHA. |HIIMMH CIOBaMH, YK€ ICHYIOUHH
Y CBIJIOMOCTI JIFOAMHY TIEBHUH (hparMeHT «perpe3eH-
TOBAHOTO CBITY» 3HOBY HiIIA€ThCS perpe3eHTalii —
MetapenpeseHrauii. Lle nepm 3a Bce emouii riaHu,
BipyBaHHS, IEBHI TIEPEKOHAHHS, Oa)kKaHHs1, MEHTAIIbHI
cTaHu, BimuyTTs, Hamipu Tomo (Kiermmkosa, 2008:
6). TakuM YMHOM, METaperpe3eHTAIlis — IIe 37]aTHICTh
PO3yMy pENpPE3EHTYBaTH «PEMPEe3eHTALI0 BHIIOTO
PiBHS 3a JONOMOIOI0 3aKJIAZCHOI B cepeAnHy Hel
npe3eHTarii Huwx4doro piBas» (Wilson, 2012), To6TO
MeTapenpe3eHTalil — e «penpe3eHTanii penpeseH-
Tarim.

Ockinbku caTHpa HE HampaBieHa Ha Oesmoce-
peIHIo nepenady IyMKH CaTHpHKa, a Ha MeTapernpe-
3€HTAIlif0 TyMKH KOTOCh 1HIIIOTO, 200 K CBOEI BIACHO1
JIyMKH ajie B iHIIOMY CIleHapii, i, 10 HalroJIoBHiIIe,
Ha BUPAKCHHS BiTHOLICHHS 10 L€l TyMKH, e 10BO-
JIUTb, 110 CaTHPa € €X0 METAPEIPE3CHTALIIE0 AUCOL-
aTHBHOTO CTaBJICHHS CAaTHpHKa A0 00’€KTa caTHpHY-
HOI KPUTHKH.

PosrsiHeMo, 10 npuKiiaay, e OAHy CTaTTIo:

Care homes “not obliged to give residents
a reason to live”

By Our Elderly Correspondent Al Zeimers

The government has confirmed that the advice
given to care homes — specifically, that residents
should be allowed out for short walks without
the need to quarantine afterwards — isn’t mandatory,
and that care homes will be given discretion as to
how they crush the spirits of their residents into
the dust.

“Now that we have forced our elderly residents
to live a life isolated and alone in their rooms all
through 2020, the last thing we want is to waste all
that hard work by giving them a reason to live,” said
one care home provider.

“We 're sure the day will come when normality will
return and vulnerable residents will be allowed out
freely, but we’re urging caution for now and saying
that is not the time for hope or joy; let’s keep on being
spirit-crushingly cruel for a few more months, as that
saves us a bundle on staff costs.” (Private Eye 14
May — 27 May 2021: 30)
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VY wmif cTarTi caTHpUK METapenpe3eHTYeE CBOE
KPUTHYHE CTaBJICHHs A0 NPUHLMITY poOoTH OyauH-
KiB JUI HEMIYHUX, SIKi TiJ] TTOKPOBOM KapaHTHHHHX
oboMmexeHb, noB’sizanux 13 COVID-19, me mocmi-
LIal0Th TIOBEPTATUCS 10 3BHYHOIO PEXKHUMY XKHTTS,
y SIKOMY JKUTeN He OyayTh 1M030aBlieHI MaleHBKUX
paznocTeit KUTTA, TaKUX K KOPOTKI MPOTYISHKHA Ha
CBIXKOMY TIOBITpi. ABTOp IOKa3ye KPUTHYHE CTaB-
JICHHS 10 IPUHIUITY pOOOTH MMaHCIOHATIB IS JIITHIX
Jofiel BKe Y BBITHOMY a03alli depe3 IiJIKpecIeHHS
HEBIINOBITHOCTEH MIXK THUM, SIKUM KUTTS HOCTOSJIb-
IiB ITAHCIOHATIB TSI CTAPIINX JIFOJIeH TTOBUHHO OyTH
(residents should be allowed out for short walks
without the need to quarantine afterwards) i Tnwm,
SIKHM BOHO € Hacmpasni (crush the spirits of their
residents into the dust). Y Ha3Bi aBTOpa CaTHpHUK
BHUKOPUCTOBY€e KanmamOyp Al Zeimers, sxuii, OKpim
KOMIYHOTO e(peKTY, TAKOXK IMILTIIIUTHO BKa3y€e HA TEMY
CTaTTi Ta KaTeropir0 CYCIiIbCTBA, B SKI CIIOCTEPi-
raeThes I HEBIAMOBIIHICTD, sIKa BIACHE 1 CIIPUYH-
HWIA KPUTHYHE CTAaBJICHHS CaTUpUKa. Y CaTEIITHUX
a03amax aBTOp INEpeAae QUCOLIaTUBHE CTABICHHS 3a
JIOTIOMOTOI0 €X0 MeTaperpe3eHTalii xapakTepu3anii
MIPUHIIAITY POOOTH TMAHCIOHATIB UIS JITHIX IFOIeH
(giving them a reason to live ... is to waste all that
hard work, being spirit-crushingly cruel ... saves us
a bundle on staff costs). Bxiagarouu 11i €X0 BHCIIOB-
JICHHS y BYCTa TaK 3BaHOTO HaJaBaua MOCIyT A0Sy
3a JITHIMH JIIOIBMH, aBTOP POOUTH JKEPENo eXo
BHCJIOBJICHb OUIBII OYEBUIHUM, THM CAMUM JIOTIOMa-
TarouM PeIUIi€HTy CaTUpH 1IeHTU(IKYBaTH JHKEPETIO
carupuuHoi kputukd. [ligkpecmoroun mpoTupivus
MK (DOHOBHMH 3HAHHSIMH PEITUITIEHTA CATUPH, TOOTO
3araJbHONPUHHATUMHE HPUHLKIIOM POOOTH MaHCio-
HATiB, POJIb SIKMX — 3a0€3MeYNTH MAKCUMAaJIbHO KOM-
(hopTHI YMOBH KUTTA JUIA JITHIX JIIOAEH Ta iCTHH-
HUMH IHTEHIISIMH HaJaBadiB IMX MOCIYX, CATHPHK
BUKJIMKA€ y YUTa4iB KOTHITUBHUM TUCOHAHC, SIKHH
JI0TIOMara€ OCTAaHHIM PO3Mi3HATH KPUTUYHE CTaB-
JICHHS CaTUPHUKA JI0 iICHYIOUOTO CTaHy pedei.

BucHoBku. 3xiiicHeHn# aHami3 JTiHTBOIparMaTuy-
HUX XapaKTEPUCTUK CATUPH SIK €X0 MeTaperpe3eHTarii
y OpHUTaHCHKOMY MEIIMHOMY TUCKypCi (Ha marepiani
xypHaiy Private Eye) mo3BommB Ham 3poOuTH Taki
BUCHOBKH. Carupi BIACTHBHH IMIUTITUTHUH CIIOCIO
nepenavi KpUTUYHOTO CTABJICHHS 10 00 €KTa caTupw,
yCIaKoBaHWH Bix ipoHii. J{Isi BHUpakeHHS KpUTHY-
HOTO CTaBJICHHSI CaTUPHK AIIEIIOE 10 €XO BHUCIIOBJICHB,
TOOTO BiUTYHB TIOTIEPEIHIX ieH, AYMOK, HOPM YU
CTIO/iBaHb, SIKi IEPBUHHO HAJISKAIN 1HIITH JFOIMHI 91
TpyTIi JIFOIEH 1 Bil IKWX aBTOpP JFICTAHINIIOETHCS, Hall
SIKUMH HACMIiXa€TbCsl 1 KPUTHKYE, MPOTHUCTABIISIOUN
€X0 BHCIJIOBJICHHS i[jeaJbHOMY CTaHy pedei, merape-
MIPE3EHTOBAHOMY 3a JI0TIOMOT'OIO0 amessitii 10 GOHOBUX
3HaHb PELMIIE€HTA CaTHUPU. ABTOpP aleioe 10 LUTa-
Ii¥ 1 TOBTOPIB, JJIS TOTO MO0 3POOUTH JHKEPENO eX0
BUCJIOBJICHb YII3HABAHUM JUIS YMTada 1 THM CaMHUM
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JieTmIe ieHTU(IKYBaTh 00’ €KT CaTUPUYHOI KPUTHKH.
HasBHICTH IMIUTIIIUTHO BUPaYKEHOTO IMCOIIaTHBHOTO
CTaBJICHHS aBTOpa JI0 00’€KTa CATHPUYHOI KPUTHUKH
€ 000B’SI3KOBMM aTpUOyTOM CATUPUYHHUX BHCIIOBJICHb,
pealizoBaHUM 3a JIOTIOMOTOFO CaTypallii, sika pOOUTS I1i
HEBI/IMOBITHOCTI MK peaTbHUM Ta O4iKyBaHUM OLTBIIT
OYEBHUTHUMH 1 BiITaK JOMOMarae po3mMi3HaTé iCTHHHI
IHTEHII1 caTHpHKa.
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