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VY crarTi po3MIAAAr0ThCS IMaroJIOTiYHI acleKTH XyAOKHBOTO TEKCTY Y JBOX
OIIIISX : JTITePaTypPHOI 1 MKKYJIBTYpHOT KOMYHIKaIii. Marepiaaom 10 ciiiKeHHS
€ poman Emiza6er [1n6epr «MicTo miBuar». 3aBIaHHAMY PO3BIAKH €: 3 OTHOTO
00Ky, BUSIBUTH 3aCO0HM CaMOTIPOEKIIIT aBTOpa y pPOMaHi, 3 1HIIOTO — 3’sCYBaTH
MTOCTHKAIbHI ACTICKTH €THIYHUX CTEPEOTHITIB y CHCTEMI TIEPCOHAXIB. Y CcTaTTi
BHKOPHUCTAHO TEOPETUKO-METOMOJOTIUHI MAXOAN JIiTepaTypHOi IMaroorii,
TeH/EpPHOT KPUTHKH, HAaparojorii, eJeMEeHTH [OCTHKAIbHOIO aHai3y
TekcTy. IMaronoriuna mwiommaa pomany E. [inGepr «Micto giBgar» moci He
Oyau TpeaMeTOM JIOCIiPKeHb, X04a Y TBOpPi 00pa3 [HIIOro € 4acTHHON SK
JiTeparypHOi, TaK 1 MKKYJIBTYpHOI KOMYHIKAIlii, III0 3yMOBITIOE aKTyallbHICTh
HAIIIOT PO3BiKU. Y XOi TOCIHIKEHHS 3’ICOBaHO, 1[0 B pOMaHi BUKOPHCTAHO
perpe3eHTaTHBHY MOJIEIb, IIEHTPAJIBHUM €JIEMEHTOM SIKOI € JKIHKa, 1[0 OCsIrae
TeHIepHI IMIIEpaTHBH B CBOEMY 0COOUCTICHOMY po3BUTKY. HapaTupHa MaHepa
pOMaHy Mae O3HaKW 00’€KTHBOBAHOTO BUKJIAy-pPO3IOBIIL, MO CKIAIAETHCS
3 MoOHoJOTiB-caMopeduiekcid TrepoiHi. [lepeBakae ero-opi€HTOBaHUN THIT
OTOBI/II 13 3aByalTbOBAHUMH MEKaMH MK MOHOJIOTOM 1 JIIaJIOTOM, TTiIKpeciIeHa
OpI€EHTAIlIS HA MTOBIIOMIICHHS.

Y KOHTEKCTI MIKKYJIBTYPHOT KOMYHIKAIlii y poMaHi ySBJICHHS MPO 1HIIHHA
HapOoJl PEIPE3CHTOBAHO Y BUTJIAI CTEPEOTHIIIB. ABTOPKA YiTKO PO3MEKOBYE
eTHIYHE TOXO/DKCHHS 1 COIIaIbHUM CTaTyC MEepPCOHAaXIB, PO3PI3HIIOUH
«OIMX aHIJI0-CAKCOHCHKUX MPOTECTAHTIBY, M0 SKHX HAJEKUTh TOJOBHA
repoiHs, Ta HEJaBHIX MIIPaHTiB, cepell SKHX — JIEBOBA YaCTKA OTOYEHHS
Bisian y Hpio-Mopky. ABTOpChKa Bi3isi MOZO KyIBTYpPHOIO ETHOKOLY
BTUICHA Y JIOKJIAJIHI XapaKTEPUCTHIl JITEpaTypHUX IEPCOHAXIB, IO
MOEHYETHCS 3 aBTOPCHKUM KOMEHTApEM 1 OLIHKOI), BTIJICHOK B Pi3HHX
miaxoaax iaeHTudikamnii [amoro.
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The article examines the imagological aspects of a literary text in two options:
literary and intercultural communication. The research material is Elizabeth
Gilbert’s novel “City of Girls”. On the one hand, the study aims to identify
the means of the author’s self-projection in the novel and, on the other, to
explore the poetic aspects of ethnic stereotypes within the character system.
The article employs theoretical and methodological approaches from literary
imagology, gender criticism, narratology, and elements of poetic text analysis.
The imagological plane of E. Gilbert’s novel “City of Girls” has not yet been
the subject of scholarly research, despite the fact that the image of the Other in
the novel is an integral part of both literary and intercultural communication,
which determines the relevance of this study.

The research reveals that the novel employs a representative model in which
the central element is a woman who comprehends gender imperatives in her
personal development. The narrative style of the novel exhibits features of
an objectified exposition-story, consisting of the protagonist’s monologues
and self-reflections. The predominant type of narration is ego-oriented, with
blurred boundaries between monologue and dialogue and an emphasized focus
on conveying information.

In the context of intercultural communication, the novel represents perceptions
of other nations in the form of stereotypes. The author distinctly differentiates
between ethnic origins and social status, distinguishing “White Anglo-Saxon
Protestants”, to whom the protagonist belongs, from recent immigrants, who
constitute the majority of Vivian’s social circle in New York. The author’s
vision of cultural ethnocode is embodied in the detailed characterization of
literary figures, combined with authorial commentary and evaluation, which
manifest in various approaches to the identification of the Other.

Beryn. KimrodoBoro mpo0ieMoro qociikeHs ima-
roIorii € penentist o0pasy [Huio2o y 3aKpoi TOHSITH
«Ceitt/Uyxuit/lammiiy. JlocmimHUbKi cTparerii ima-
ronorii 0a3yrThCS Ha IHTEPIUCHUTLTIHAPHUX TiIXO0-
Jlax, cepel AKMX NepeBaXaloTh PEIeNTHBHA ECTETHKA,
apXeTUIHA KPUTHUKA, METOAOJIOTIS 1HTEPTEKCTYalIbHO-
CTi, IO CIPUSIOTH pelentlii /Huiozo depe3 caMoycBi-
JnomieHHs . BaxnuBUM € BUBYEHHS JIITEPaTyPHOTO
00pasy [nui020 B KOMIIAPAaTUBHOMY aCHEKTi. 3 OHOTO
00Ky, NMMCHPMEHHUK TIOEJHYE B co0i pi3HI A, cra-
04U TOABIHHO PO3ABOEHMM CYO’€KTOM Yy TEKCTOBHX
CaMOMPOEKIIISAX, IO MOPOIKYE JiTEpPaTypHY KOMYHi-
Kaiito. 3 iHmoro 60Ky, 00pa3 /Hui020 y XyA0KHbOMY
TEKCTI 4YacTo perpe3eHTOBaHWN dYepe3 IMPOTUCTAaB-
neHHs A-Inwuii. Tak Ha OCHOBI eKCTpamonsiii Ta
koHbponTauii A ta Inwuil/Yyorcuti, Inwuil po3pizHs-
€TBCSI 32 «IPABOM KPOBI» Ta «IIPaBOM IPYHTY» (AJi-
eBa, 2012: 58). YV mpoMmy acmekTi peueniis odpasy
Inuo20 BiOYBaeThCA Yepe3 iaslor KyIbTyp.

Marepianau i MeTOAM TOCHiIZKeHHA. Y HalIOMy
JOCII/PKEHHS. 1MaroJioTiuHi acleKTH XYIOKHBOTO
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TEKCTY PO3IISAAIOTBECS Y JABOX PAaKypcax: B OIIISNX
1 JTiTepaTypHOi, 1 MKKYIBTypHOI KOMYyHiKarlii. Imaro-
JIOTIYHI TIAXOIW JTepaTypHOI KOMYHIKaIlii BUSBIS-
IOTBCSI, KOJIM apTUKYJIIOI0YH ce0e B XyA0KHbOMY TEK-
CTi, aBTOP BUXOIUTH 3a MEXi CBOTO peansHoro A. Le
MOXKJIMBO 4Yepe3 eCTeTHYHY caMo00’€KTHBAIIi0, IO
nepen0adae icHyBaHHS [Hui020, TKUH «PO3KOITIOE TeXK-
caMe CBIIOMOCTI» Ha «s» 1 «He-s1», Ha «5 MUCIISTI0TO»
1 «1 TMOMHCIIEHOTO», Ha «sd-mIIsg-ce0e» 1 «g-mIsd-1H-
moro» (uut. 3a: I'ipask, 2008: 48). 3 inmoro 60Ky,
gyepe3 AIiaNiory KyIbTYp y XyAOKHBOMY TEKCTi (op-
MYIOThCS JTiTepaTypHi 00pa3u (iMipki) uepes B3a€MHi
KyJIBTypHI ySBICHHSI HapOAiB, 30KpeMa 00pa3u IeB-
HOTO €THOCY Y CBIIOMOCTI # JliTepaTypi iHIIOI HAaIlil.

VY nitepaTypo3HaBUMX MOCIHIIKEHHSAX TBOPYOCTI
Enizaber [inGepr HayKoBIi TepeBa)HO (POKYCY-
I0Th yBary Ha (i10CO(CHKO-IICUXONOTIYHNAX Ta T'eH-
JEpHUX acleKTax, FeHOJOriuHii cneuudini >xaHpy
gukiaiT (Basotia & Kothari, 2020; Brown, 2013;
Subramanian & Lagerwey, 2013; IluxoBcbka, 2013).
Imaronoriuna momuna pomany E. [in6epr «Micto



niBdaT» noci He Oyny mpeaMeToM TOCIHIKeHb, X0ua
y TBOpl 06pa3 [HIIIOTO € YacTHHOO SIK mTepaTypHm
TaK 1 M1>1<I<yJILTypH01 KOMyHlKal_Ill mo u 3yMOBITIOE
aKTyaJbHICTh HANIOi pPo3Bimku. Marepiasom mocii-
JoKeHHs1 oOpaHo pomaH Emizaber ['inbepr «Micto
nisaat» (2019). Memoro po3BinKY €: BUSBUTH 3aC00U
CaMOIIPOEKIIIi aBTOpa y pOMaHi; 3’SCyBaTH MOETH-
KallbHI aCHeKTH ETHIYHHX CTEPEOTHIIiB y CHCTEMI
MEPCOHaXIB. Y CTaTTi BUKOPUCTAHO TEOPETHUKO-Me-
TOMOJIOTIYHI Tiaxomu iMaronorii (AuieBa, 2012; Bos-
HioK, 2008; Lipask, 2008; Hanupaiiko, 2006; Pikep,
2002; Beller, 2020) renmepHoi kputuku (Irigaray,
1974), naparomnorii (Genette, 1983; Loch, 1991), ene-
MEHTH TTOETHUKAIBHOTO aHami3y TekcTy (bymuuii, [inb-
HuLbkui, 2008).

Pesynbratn Ta o00roBopenHsi. Bimomo, 1m0
«CHPaBXKH MPUPONA HAPATHBHOL IIEeHTUIHOCTH
MOXe OyTH PO3KpHTa JIHIIE Yepes ,Z[laJ'IeKTI/IKy camo-
CTi 1 TOTOXKHOCTI», MIHJIMBOCTI Ta CTIHKOCTi, MHO-
JKUHHOCTI W OJMHWYHOCTI, MEpepBHOCTI i Oe3me-
pepsrOCcTi (Pikep, 2002: 169). Y TBOpax, mio MarmTh
aBToOiorpadiuyHMii XapakTep, Haparop Ha BIACHUHN
po3cyn BI/I6I/Ipa€ (1)aKTI/I BUKIIQJa€ Cy0’ €KTUBHHIA
MOTIISA], HA Ti YU Ti TOMIi, BmTBop}oe BJIACHI Bpa-
JKeHHs. Tak TOCTae HOBAa peajbHICTh Yy TOEIHAHHI
ABTEHTUYHOI JIHCHOCTI Ta yaBH. 3 OJHOTO OOKY, MiXK
«sI», SIKe OTOBIHA€, 1 «s», MPO SKe WAEThCA, ICHYE
II€BHA YacOBa 1 IICHMXOJIOTIYHA AUCTAHIl, a 1€ CBIJI-
YUTh, 110 MO Y CBITOMOCTI aBTOpa NePETHHAOTHCA,
HaKJIa/Ial0THCS 200 MTEePEeMIIyIOThCS B 9aci UM B3arai
CTHPAIOThCS 3 TaM sATi. BiAmoBinHO, «aBTOp, SAKWiA HE
3iCTaBIsie BCHOTO, MPO IO PO3IMOBIAE, 3 TOCTOBIp-
HUMU JDKEpellaMu, a MTOKJIIAEThCS Ha CBOYO 1AM’ SITh,
JIEKONH BiIXWIAE€ThCS Bij ¢akry. 3 iHIIOTo OOKYy,
«IIEPETHCYIOUN» SIKUUCHh ()ParMEHT 31 CBOTO KUTTH,
MUTEIb HaMaraeThCs PO3MOBICTH Te, IO Oylo, aie
Tak, sk 3rajganocs. OToOX TEKCT 00pocTae 1HAUBIIY-
ANBHUMH 3HAYCHHSIMH, CAMOIHTEPIPETAIIIEI0 aBTOPA,
SIKUH 1HOZ1 X0Ye IIOCh 3MIHUTH B TOMY, IIIO CTAJIOCH,
MoKa3aTu cede TakuM, IKUM Ou BiH XOTiB OyTH y CBi-
nomocti [amoroy» (Iipask, 2008: 46).

HaparuBna crpykrypa pomany «Micto miBuarm»
Mae o3Hakd aprobOiorpadizmy. Ilpukmerno, 1m0
E. Tinbepr mnopisHioe CBii poMaH 3 JIOOOBHUM
nmuctoM 1o Hero-Mopka. B ogHOMY 3 iHTEpB’I0 BOHA
HAroJIouye Ha TOAIOHOCTI mouyTTs Bisian miomo
Hrro-Uopka Ta ii BaacHoro. lle ocobnuBe ycBimom-
JICHHS TOTO Micls, 1€ BiOyBa€Thcs IUISAX OCOOH-
CTICHOTO CTaHOBJEHHS. ByB MOMEHT, koimm Tpeba
Oyno mokunytu Hpro-Mopk, ane moTim yce *k Taku
JI0 HBOTO TIOBEPHYTHCS. «JlJIsi MEHEe MOMEHT, KON
BoHa (BiBian. — O. b.) moBepTaeThcs i HamMaraeTbes
crpoOyBaTH 3HOBY, € OHUM 13 HAHKpaIIuX MOMEHTIB
y pomaHi. lle myke ocoOucTe: s TakoX KijbKa pa3iB
sanmumana Hero-Hopk i mosepranacs mo Hporo. ITix
Yyac MOBEPHEHHS 3aBx /11 Oyio Take BiguyTTs: “CraBa
Bory, Bin yce me tyr”. f noBeprynacs. Lle most mana
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OarpkiBmumHa. Lle Te wmicie, ske 3aBKau MpUiiMae
MEHE 3HOBY, HaBiTh SKIIO 5 Jech cxubmia» (Canfield,
2019). IIpukmeTHO, mo y poMani o6pa3 Heto-Hopka
MOCTAa€ y 3aKpoi Pi3HOMAaHITHHX EMOILIHA Ta CTaHIiB
CBIIOMOCTI, $Ki aBTOpPKa HaMaraeTrbcsl IepeaaTH
Yyepe3 0CHOBHOTO Hapartopa — Bisian Mopic. Lle npu-
3BOAMTH JI0 BiITBOPEHHSI 00pa3y MicTa 4epe3 )KiHoue
«OayeHHs», BiacHe i B iHIMX pomanax E. I'inGepr
JKiHOUYa BepCist CBITOOYAOBH € HAPIKHOIO.

Sx mpaBumio, XiHOYa Mpo3a TiCHO MOB’s3aHa i3
JOMIHYIOUMM JUCKypcoM aBroOiorpadiunocti. o
0COOJIMBOCTEN ILOTO IUCKYPCY HaJIeKaTh aBTOPCHKE
CaMOBUPaXEHHS Ta CaMONPE3EHTAalis Yepe3 peTpo-
CHEKTUBHUH OMNHC BIACHOTO JKUTTS, BepOaiizamiro
JOCBiy, TIOYYTTIB, MEpeXnuBaHb, peduiekciii 3 nmpu-
BOIY pi3HHX (haKTIB 1 MOl OCOOMCTOrO YU CYCIiIb-
Horo OyTTsa. OgHak, aBro0iorpadiuHuil TUCKypC — 1e
e W MUCTEUBKMH Tpolec, y SKOMY BilOyBaeThCs
TpaHcopMalis IHIUBIAyaJbHOTO JOCBIAYy uepes
CHorajy mnpo BiacHe MuHyine. «CrnenudiyHuMu Map-
KepaMHi aBTOPCBHKOT MPUCYTHOCTI B aBTOOiorpadiu-
HOMY JIUCKYPCI € TaKi KOMIIOHCHTH, SIK TPE3CHTaIlis
BJIaCHOTO 4 aBTOPKHM, HalUacTillle TOMOJiEreTHIHHUH
crnoci0 Hapauii B iHTpagiereTn4Hil (piame B ekcTpa-
Ji€reTU4Hil) cUTyauii, CBOEPIAHUI XPOHOTOII, CITiB-
BIJJHOIIEHHSI B Yaci MiX aBTOPKOIO i ONHCYBaHUMH
MEepCOHaXaMH, B TOMY YHMCIIi TOJIOBHOIO TePOTIHEIO»
(biryn, 2023: 6). AprobiorpadiuHicts HabmHKae
HapaTUBHY CTPYKTYpy OMOBiAi 10 ()EHOMEHY CIIo-
Bili, e apTUKynbOoBaHE A BHUCTYNae B pOJi Haii-
OinpI i€BOT aBTOPCHKOT poekLii. ABTOOioTpadiuHe
A € nificHO HemiapoOJICHUM TEKCTOBUM JBIHHUKOM
peanbHOI JTIOONHH, TAKOI0 001 TEKCTOBOIO KOHCTPYK-
i€r0, SIKa «TOBOPUTH» cama 3a cebe. 3i CBOro MHUHY-
JIoTO JIOAUHA 00Mpae Ti (parMEeHTH JOCBIifY, sKi ii
BUAIOTHCSI TOJIOBHUMH acrekTamu (GopMyBaHHS ii
0COOHUCTOCTI.

JI. Ipirapaii BBaxkae, Mo (eEeMiHICTHYHA PEKOH-
CTPYKIlisl AUCKYPCUBHOCTI Ma€ Ha METI HE CTUIbKU
TEOPETUYHY, CKUIbKM NPAaKTHYHY METy. Y KOHIIeIl-
mii MiMe3uca (paHily3bKa IOCIITHUISI TPUBEPTAE
yBary He MpPOCTO 10 PEKOHCTPYKILIi UM BUBITbHEHHS
MOBHOI T'pH 3 TEKCTOM, aJie¢ ¥ JI0 CIpo0 BHCIOBHUTHU
3a00pOHEHY TPAAWLIMHOIO KYJIBTYpOIO >KIHOYHICTb.
BusiBieHHs ’KiHOYOI TPUCYTHOCTI, SIK TPaBUIIO, HEOO-
XigHO1, aye i mepeBakHO MapriHajbHOI, JoroMarae
JKIHII BIJJHAWTH HOBWIA CIIOCIO CHPUIHATTS cebe
caMo10 Ta iHmuMH. 1{eii HOBUI JOCBIA € HOBUM CIIO-
coboM i MoBneHHs, 1 OyTTs (Irigaray, 1974: 298-302).
VY pomani «MicTo IiBYaT» BUKOPUCTAHO TE€HAEPHO
03HaueHy (OopMy CaMOpENpe3eHTAIlil, Y HEHTPi SIKOT
3HAXOAMTHCS KiHKA y MOLIYKaX OCOOUCTICHOTO po3-
BUTKY uepe3 TeHAepHi immeparusu. Ha piBHI Hapa-
TUBY TPOCTEXYEThCS TeHAEepHa uQepeHLiNHICTS,
c(hokycoBaHa Ha IMAaHEHTHIN CBIZJJOMOCTI 1 IHTCHIIIM-
HocTi. Yepe3 kommosulliiiHe oOpamMIIeHHS PO3KpH-
BAETHCS «s1» Haparopa, M SKUM 3aKaMy(IbOBaHO
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MOTpiliHE PO3YMIHHS TAKOTO «s1», a caMe: SIK «BOHa»,
«kiHkay, «muceMeHHHIS» (Loch, 1991: 96). Hapa-
THUBHA MaHepa y pomaHi «MicTo #iB4aT» Ma€ 03HAKH
00’€KTHBOBAHOTO BHUKJIAy-pO3MOBIii, MO0 CKIajaa-
€ThCs 3 MOHOJIOTiB-camopediekciii repoini. Tlepe-
Ba)Kae Cro-OpieHTOBAHA OMOBIb i3 3aByalbOBAHUMHU
MeXaMH MK MOHOJIOTOM 1 Jiajiorom, HifKpeciieHa
opieHTaniss Ha mnoBizomieHHs. KomyHikaTuBHa
Mozenb «S — BoHn» 3amiHioeThest cxemoro «Bona —
Bonay, a Tounimme «5 — f», mepeBaxkHO Yepe3 irposi
cxemu mucbMa (Genette, 1983: 134).

Y MoBHHX 3aco0ax camoimeHTHdIKaIlii aBTOpKH/
OIOBIIAYKN pOMaHy INepeBakae «OaueHHsS 330BHI»
yepe3 00’€KTUBOBAHOIO OIOBizaya, SKUA 103-
OaBJICHUII NUOAKTUYHAX HACTAHOB. Y Iifi Moxel
«CaMOYCYHEHHS» IMCbMEHHHLS 3BIUIbHSAE TEKCT BiA
aBTOpa-HamIsAga4a. Y pesynprari Ijisi TBOpY CTa-
IOThb XapakTepHUMHU CyO’ €KTHUH XpOHOTON Ta OCO-
oucricHo 3a0apBieHe cnoBo. L[s mokazoBa cBoOoma
y pO3yMiHHI TEKCTY JIa€ TPaBO YNTAYEBI MOXKIIUBICTh
IHAMBIAYyalbHOTO CHPUUHATTA Oe3 HaB’s3yBaHHS
oMy BIacHOT OyMKH. Y IIbOMY MOXKHAa HOOa4uTH
BiITBOpEHHS KiHOYO1 BepOambHOI MOBEMIHKH, SKii
HE MPUTaMaHHA aBTOPUTAPHICTb.

Y  KOHTEKCTI  MDKKYJIBTYpHOI ~ KOMYHIKamii
y poMaHi ySBICHHsS PO [Huuutl HAPOX PEIPE3CH-
TOBAaHO 1 4epe3 CTepeoTunH, 1 yepe3 cyO’€KTUBHE
aBTOPCbKE KOHCTPYIOBaHHs. 3MajbOBYIOUH IIEPCO-
HaXIB TBOPY, aBTOpKa IMEPEBaXXHO Iojae iHpopma-
mito mpo ix moxomkeHHs. Tak, BiBiaH migkpecitoe
CBOIO IMPHUHAJIEKHICTh 0 MaHIBHOTO KJIAcy amMepH-
KaHCHKOTO iCTEONIIMEHTY SK TPSIMO, TaK 1 omoce-
PEIKOBaHO, ONMUPAIOYUCh HA KYJABTYPHUH 1 >KUTTE-
BUH JOCBiJ CBOTO €THOCY, HAapoay, IO BIUIMBAE Ha
MEHTaJIbHICTh CBOTO Ta HACTYIHOI'O MOKOJIHHA: «/[n
a different sort of family, more probing questions
might have followed. But let me explain my culture
of origin to you, Angela, in case you have never been
around White Anglo-Saxon Protestants. You need
to understand that we have only one central rule of
engagement, and here it is:This matter must never
be spoken of again.We WASPs can apply that rule
to anything — from a moment of awkwardness at the
dinner table to a relative's suicide.Asking no further
questions is the song of my people» (Gilbert, 2019:
312). Tak, aBTOpKa YiTKO PO3MEXKOBYE €THIUHE MTOXO-
JOKEHHS 1 COIlIaJIbHUN CTaTyC MEPCOHaXIB, PoO3pi3-
HSIOUM «OIIMX aHINIO-CAaKCOHCHKHMX IMPOTECTAHTIBY,
J0 SKHX HaJIeKUTh TOJIOBHA TEpOiHs, Ta HEAaBHIX
MITpaHTiB, CEPENl AKUX JIEBOBA YACTKA THX, XTO OTO-
yye BiBian mig yac ii mepeOyBanHs y Hpio-Hopky.
Bona mnepeBaxkHO TATHETbCA A0 [Huiux ETHIYHUX
IpyI, sSIK OT eBperichKkoi (Mapmkopi) um iTamificbkoi
(Cenis Peii, EnToni Pouenna, @penk [pexxo).

ITaniiini cTaHOBNATH MepeBaykKHY OUNBIIICTH OTO-
yeHHs1 Bisian. T'onoBHa repoiHs BiguyBae Oarato
crinpHOrO 3 HUMHU. Bimomo, mo ycranene OaueHHS
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ITaNfIB TIOB’s13aHe 31 CTEPEOTUIAMH, ISl €THIYHA
rpyna 3aKAW OTOTOXHIOETHCSI 3 OCOONUBHM TEM-
MepPaMeHTOM, Kpacoro, ontuMmizMom. [lig TepminoM
«CTEpeOTUI» MAalOTh Ha yBa3l cIOCI0O CTBOpPEHHS
«KapTHHU CBiTy» Y TOJIOBI 1HIMBiAA, IO JOMIOMArae
BUUTH 32 00MEXEHI PaMKU HaBKOJIMIIHBOI peabHO-
cti (Bosntok, 2008: 64). Crepeorun BOupae y cebe
y3arajbHeHy iHQopMmamio, M0 CHpHUSIE JIETKOMY
3aCBOEHHIO Ta JOTNIOMAarae BIOPSIKYBaTH 3HAHHS PO
NeBHE sBUILE. Buranane ysBieHHS 3aBKIM JalieKe
BiJl peaNbHOCTI, OCKUIBKM BUHHUKA€E y TEBHOI TPYyIH
B ICTOPUYHO BU3HAYEHHUX YMOBaxX. 3rofoM Ii YsB-
JICHHS 3aJTUILIAIOTHCS, JOAAETHCS HOBA iHQOpMaIlist Ta
NepeacTbCsl HACTYIIHUM TEHepalisiM, 3MiHIOIOUUCH
Y BIIIOBIJHOCTI O iCTOPUYHUX IPOLIECIB.

3acBOEHHS CTEPEOTHUIIB SIK YSIBICHHA OJHOTO
HapoIy Mpo iHIIWHA Ta iX BIATBOpPEHHS y HACTYIHHUX
MOKOJIIHHAX YacTO BiIOOPaKEHO Y JIiTepaTypHHUX TeK-
crax. EMmaTnyna ckmagoBa po3yMiHHS JONOMarae
BIIKPUTH KyJBTYPHUH CBIT [Hui020 y TIpoLieCi peuen-
TUBHOTO CIPUUHATTA JIiTepaTrypu. 3 TOUKHU 30py iMa-
ronorii [Hwuil HaNiIeHWH XapaKTepUCTUKAMHM, SIKi
€ TIPOEKLIEI0 He JIMIIE MO3ULIii aBTopa, aje i Bpaxo-
BYIOTh KOHTEKCT €TI0XH, B SIKiii cTBOpeHUH TekcT. Tak
aBTOp MO3UI[IOHY€e ce0e CTOCOBHO MEBHOTO BiAPi3Ky
Yacy Ta CTBOPIOE BIIAcHY Bi3ito [Hutozo. Hanpukman,
o0pa3 itamidiku/iTaniinsg y pomani «Micto miByar
BOMpa€e aBTOPCHKHUI KYJIBTYPHHUH 1 JKUTTEBUHA TOCBiA
uTTs aBTopKy B Helo-Mopky. 3okpema, minkpecio-
€TbCs TX MPOKUBAHHS y KBapTanax bpoHKcy, yacTHHH
MiCTa, 3aceleHOi MirpaHTaMH, MEpPEeBaXKHO iTaliii-
mIMH. Y pOMaHi TakoK NpPOMISAAE CTEPEOTUITHE
«OayeHHs 1TANIMKK/ITATIHLA 3 yCTaJCeHUMH KOHO-
TalisiIMH, cepel] SKUX MPUPOIHS Kpaca, ONTHMI3M,
MOCTiliHE TParHeHHS! «BUOUTHUCS Yy JIOAM», O0COOIH-
BICTb aKLIEHTY aHDJIIHCHKOT MOBH.

Cepen scCKkpaBHX IE€PCOHAXIB pOMaHy iTaliii-
CBKOTO TIOXOIKEHHSI BUPI3HAETbCA KpacyHs Ceis
Peit, TanuiBHuns y tearpi titku Iler. JAMTHHCTBO
Cenii Oyno HaJ3BUYAHO BAaXXKKUM, BOHA paHO
3a3Hana BiAYY)KEHHsI, MPUHIKEHHS, CEKCYyaJbHOTO
ta ¢izuynoro Hacwwid. [loTiM Oya0 37OBKHBaHHS
aJIKOT'0JIEM, BUIIAKOBI1 3B’ SI3KH 3 YOJIOBIKAMH, HECTA-
0inpHE MaTepianbHe cTaHoBuIle. [IpoTe y HempocTux
KUTTEBUX oOcraBuHax Ceiis HIKOIM HE 31A€ThCA.
Hagitp micnst ckangany 3 Aptypom BotcoHom, sikuit
TIOTpANKB Ha IMAaIkTH Beix Memia Heio-Hopky, BoHa
He BTpayae cBOE€i xxaru xuttTs. [leBHuil uac Biian He
MaJia TIpo CBOIO JIaBHIO MOAPYTY OIHOI iHpopMaIlii,
HAaBITh 1HO/I Y HbIO-HOPKCHKHX MOBISIX IIyKaja PUCH,
o mornu Bukasatu Cemiro. Onmnak, 3rogoMm Bisian
nobauunia peknamy, y sikii «chestnut-haired woman
with a great prow of a bosom, shouting in a funny
Bronx accent about all her problems with floor wax.
(“It’s not enough that I gotta deal with these crazy
kids of mine, but now it sticky floors, too?!”)» (Gil-
bert, 2019: 377). He 3 nmepmioro pasy, ajie Bce Taku



BoHa Bmi3Hana Ceiro, sika Majia HaA3BHYaiHy 31aT-
HICTh JI0 BH)KWBaHHS 3aBISIKH CBOEMY ITaJiHCHKOMY
noxomkeHHo: «Celia was fine. Better than fine —
she was selling floor wax on TV! Oh, that stubborn,
determined, little survivor. Still fighting her way into
the spotlight» (Gilbert, 2019: 378).

BaxiuBoo CKIagoBOIO TEKCTy € aBTOPChKa
peneniist eTHOOOpa3 [Huozo. Cepen 40JI0BIYUX Iep-
COHaXIB ITANIACHKOTO TOXO/PKEHHS BAKJIWBY POIb
y JKUTTI TONOBHOI repoini Bimirpae ®penk [pekko,
SIKUM TIPOXONIWB BIMCHKOBY CIIy’)kOy Ha aBiaHOCII
«®Dpankimia» pazoMm 3 Oparom Bisian. Ilicisa arakm
SIMOHChKUX Kamikamze y Ilepn-XapOopi BiH 3amu-
IIMBCS JKUBUM, ajie OiipIlia yacTHHA Horo Tina Oyna
oOrieueHa, yepe3 M0 BiH TEPIUThH CTpamHi (hizumdHi
cTrpaxnganHsa. Jlo ¢i3uyHHMX cTpaxnaHb NPHEAHY-
IOTBCS 1 MOpaJIbHI, 10 3aJHIINBCS JKUBUM, HIOWUTO
CaMOBLIbHO BUCKOYMBIIN y BOZY ITiJ] 4acC aTakH, yepes
MUTaHHS 10 caMoro cede, 4 He OyB HAaATO caaOKuM,
i, BpemITi, 4yepe3 cjoBa, IKUMU o0pa3uB BisiaH, komn
Briepie ii mobaunB. €nuHE 3aHATTA, SKE JTO3BOJISIE
3apoOWTH Ha MIMATOK XJIi0a 1 3aCTIOKOITH HEPBU — 11e
MaTpyJIIOBaHHS BYJIHUIb y CTaTyci HOMILEHCHKOTO.

IIpuKMETHO, 10 MEPCOHaNi YOMOBIKIB-iTANIiki-
LiB y pPOMaHi BKJIIOYAIOTh 1 CTEPEOTHIIH, 1 BiIacHe
OauenHs aBropa. Hampuxman, Enroni Pouemnma Ta
Openk ['pekko € Maiike aHTUIIOAAMHU, X04a iX €HAE
CHiNbHa eTHiYHa ifeHTn4HicTh. s EHTOHI Xxapak-
TEpHI CTEPEOTUIHI PHUCH KOXAHI, CIOKYCHHUKA,
0 MaroTh KOHOTAIii 10 TPaJHIiHHOTO IiTepaTyp-
Horo 0o0Opa3y Kazanosu um Jlon XKyana. [lepeBaxxHo
aBTOPKA 30CEPEKYETHCS HA 30BHIIHBOMY MOPTPETI
Enroni: «And then, toward the end of the day, out of
the wings came a tall, lanky, dark-haired young man
in a shiny suit that was a bit too short on him in both
the ankles and the wrists. His hands were stuffed in
his pockets, and he had a fedora pushed way back
on his head. He was chewing gum, which he didn't
bother to conceal as he took the spotlight. He was
grinning like a guy who knows where the money is
hiddeny (Gilbert, 2019: 218) Ta fioro caMOBIIEBHEHO-
CTi, IEPEKOHAHOCT] Y BiICYTHOCTI HOMHJIOK 1 MiHYCiB
y CBOEMY Xapakrepi: «...Anthony’s arrogance had a
special twist to it: he genuinely didn't seem to care.
All the cocky boys 1'd met thus far liked to play at
nonchalance, but they still had an air about them
of wanting something, even if it was only sex. But
Anthony had no apparent hunger or longing about
him. He was fine with whatever transpired. He could
win, he could lose, it didnt shake him up. If he didn t
get what he wanted out of a situation, he would just
stroll away with his hands in his pockets, unfazed,
and try again somewhere else. Whatever life offered,
he could take it or leave ity (Gilbert, 2019: 219) .

O6pa3 ®penka [pekko € HAA3BUYAWHO CKIIAJ-
HUM, BiH TPAaKTUYHO M030aBICHUH CTEPEOTHII-
HOTO YSBJEHHS NpO iTamiiiusg, HAaTOMICTh aBTOpKa
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KOHIICHTPYETHCS HA HOTO BHYTPINIHIX IMEpeKHUBaH-
HSX:

«He was a man who did nothing casually, thought-
lessly, or carelessly» (Gilbert, 2019: 478);

«There was nothing of the sensualist about himy
(Gilbert, 2019: 476);

«He had no hedonic traces within him whatso-
ever. He dressed in clothing that was purely utilitar-
ian. He ate food merely in order to fuel his body. He
didn t socialize; he didn 't go out for entertainment, he
had never been to a play in his life. He didn't drink.
He didn't dance. He didn't smoke. He’d never been
in a fight. He was frugal and responsible. He didn't
engage in irony, teasing, or tomfoolery. He only ever
told the truthy (Gilbert, 2019: 476);

«But it was a job (natpynpnuii. — O. B.) that was
far below his mental capacities. Your father was a
brilliant man, Angela. I don't know if you are aware
of this, because he was so modest. But he was some-
thing close to a geniusy (Gilbert, 2019: 478).

®DpeHK He MOXKE MEPECTYNUTH Yepe3 BIAacCHY Tif-
HICTb, JUI HHOTO BaXKJIHUBOIO € KOXKHA JIFOJMHA, AKY
BiH 3yCTpidae y CBOEMY JXHUTTi. BiH HamaraeTbcs 3po-
3yYMITH, 1110 KEPYE i JOOPUMHU, 1 HETPUCTOHHUMHU BUHH-
KaMH JIIO[IeH, HaMaraeThCs HIKOTO HE OCYIKYBATH.
CHpocTOBYIOYH YCTAICHUN CTEPEOTHIT ITamins, ['in-
Oep HamaraeThcsl IIMOOKO PO3KPUTH el 00pa3, 110
3MECHIIIy€ YacTKy CTEPEOTHITY, HATOMICTh MEpeBaKae
KOHIICTIITiSt CKJIaTHOTO 1 IMHAMIYHOTO XapaKkTepy mep-
COHaXxa.

He 3Bakarounm Ha AMCTaHIIOBaHE 300paXKCHHS
BiliCBKOBHUX MoOfiit y €Bpori, y pOMaHl BCE X MpU-
CYTHS iCTOpUYHA 1H(bopMamﬂ i mpo q)aHII/ICTCLKl
6omOapayBanHs JIoHmoHa, 1 mpo okymaitiro [lapuxy,
i mpo Tomoxoct. Ilpo 1e #neTbest onocepeaAKoBaHO —
abo uepe3 3MI, abo uepes mom nepcoHaxiB. Cepen
TaKUX MEPCOHAXKIB € nospyra Biian Ta mapTHepka
1o 0i3Hecy MapIL)KOpl JiBYMHA 3 €BPEHCHKOT ponuHH,
AKi nepes BifiHOIO emirpyBaiu g0 CIIIA Ta Bigkpuian
MarasuH BKHBaHHUX pedeii «IMIepis BKHBAHUX peueit
JloBuki». Y npomMy Mara3usi BiBian moryia Bijiykaru
OpeHJ0BUI SKICHUH OZSr JIsS TOTO, 00 MEePelInTH
abo 037100MTH Ha CBili cMak. 3ampHsTEIIOBABIIN
3 Mapmxopi, BiBian mi3Ha€eTbcs Mpo CTpalIHi Kep-
TBU €BPEHUCHKOTO HaceJeHHs mif yac pyroi cBiToBOI
BiliHU: «All my relatives in Europe are in big trouble,
you know. Hitler won t rest till he's gotten rid of every
last one of them. Mama doesn t even know where her
sisters are anymore, or their kids. My father's on the
phone with embassies all day, trying to get his family
over here. I have to translate for him a lot of the time.
It doesn't look like there’s any way for them to get
through, thoughy (Gilbert, 2019: 289).

Matouu CTITbKH MPEKPACHOTO €JIeTaHTHOTO OJISTY
y KpaMmHHUIli, aBTOpPKa HEOTHOPA30BO IiJAKPECIIOE
XUMEpHY MaHepy Mapmkopi ofsraTucs Ime 3 miiiT-
koBorO BiKy. [ToTiM BiBaH omucye i sik XxapuzMaTuiHy
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1 IlikaBy MOJIOIY JKiHKY, sIKa TeHepy€e 0arato Heopau-
HapHHUX i7Iel Ta Ma€ eK30TUYHI 3aHATTS: KyPCH CXif-
HOI Kamirpadii, BopaBu JuxaHHS y OyITUCTCHKOMY
Xpami, aBaHrapIHe MHCTELTBO Ta MY3HKa, CEaHCH
TIMHO3Y 1 Macaxki CTON y KUTachKuX 3HaxapiB. Came
Mapzm(opl HajuxHyna Bisian Mopic mmTe BeciibHI
CyKHl 1 3alHATUCS KPaBELBKOIO CIIPaBoIo. Kpearus-
HUHM minxin Mapmxopi craB HaA3BUYANHHO BIAIHM
JUTS TICIISIBOEHHOTO Yacy, aJke 0ararto JiB4aT BUXO-
OUJIO 3aMiX, aje KOIUTH Ha HOBE BECUIbHE IJIATTA
Manu He Bci. Tomy mepemmBaHHS cTapux OpeHzo-
BHX BECUIPHHMX CYKOHB 3 €Bpomnu 0yi0 Hal3BHUYaHHO
aktyanpHuM: «That’s what we're selling to people —
the idea of fancy. The idea of classic. I want to call
it “L’Atelier”» (Gilbert, 2019: 413). Pom3unkoro
uporo OizHecy Manu O craru marepianu 3 [lapmxa ta
HEOpAWHApHA Ha3Ba KpaBellbKoi MaicTepHi — OyTiK
«L Atelier»:

«— Are you talking about having a store ?»

«— A boutique, Vivian. God, honey, get used to
saying the word. Jews have stores; we shall have a
boutique .»

«— But you are Jewish.»

«— Boutique, Vivian. Boutique. Practice saying it
with me. Boutique. Let it roll off your tongue» (Gil-
bert, 2019: 412).

Yiponosx ®KUTTSI Mapakopi CTHKaeThCS 3 cTepe-
OTUIIHUM HECTIPUUHATTA CBO€l HalliOHANBHOI ieH-
THYHOCTI. BOHa mpoxomuth Oarato BUTIPOOYBaHb,
yepen SKUX YU HE HaillBakue — HApOPKEHHS CHHA
Bil OIpYXEHOro mpodecopa MHCTELTBO3HABCTBA,
3 IKUM BOHA POKaMH MaJjla pOMaH 1 IKAi 001IISB 3aJ1H-
LIMTHUCS 3 HEIO, 3a OHIE] yMOBH — «if only Marjorie
would “stop acting so Jewish”» (Gilbert, 2019: 379).
Besnepuno, mo me Oyna Oe3HasmiiiHa crpaBa, ajpke
€THIYHA iEHTHYHICTh Mapkopi — 1e 0coONuBUi
CIUTaB MEHTAJIITETY 1 TICHXOJIOT1], 1110 Y CHITY COIliallb-
HO- 1CTOpI/I‘lHI/IX npouecus XapaKTEepPHU3y€EThCS BiAUy-
XKEHHSIM 1 mepeciinyBaHHsIM. HapomkeHHs AUTHHH
st Mapmxopi Oyino cknagaum ¢axtoM. Crin 3a3Ha-
YHUTH, 10 BOHA XOTLJIa BIAATH AUTUHY Y MPHUTYIIOK,
OIIHaK MOpajJbHUH OiK LBOrO pilIeHHS OyB Ba)KKHi
Uil Hel, 1 BOHa HaBaXyETbCS HApOILKYBaTH, XOda
€Bpeiika MaTip-oAuHauKa — Le «3a0araTo» HaBiTh LIS
AMEPHUKAHCBKOTO JIIOEpaJIbHOTO  «BIUIBHOAYMCTBA»
50-x pokiB. ba Oinpie, 6mu3bKi pogudi Mapmxopi
BiIMOBIISIFOTHCSL OauuTH i, 1 11e Olblne — ii AUTHHY.
Tak cnocrepiraeTbcs MOCTYNOBAa JUHAMiKa aBTOP-
CBKOI Bi3ii: Bil CTEPEOTHITHOTO BUTIIyMaueHHS [Huux
JI0 peasliCTUYHOI MapagurMu 00pasy NepcoHaxa, Yus
MepcoHaNbHA Tparedis yCKIaJHEHa CyCHiIbHUMH
ylepeKeHHIMU.

BucHoBku. BigomMo, 1o CHOpHHATTS Ta poO3y-
MiHHS [HUi020 NEMOHCTPY€E HOBI rpaHi BmacHOro A,
crpusie Tuomomy po3yminHio Cebe Ta HOBOT OLIIHKH
yn TiepeotiHku Ceoco. I[Hwiuii 3aBKIAH € YaCTH-
HOIO TMi3HaHHsS BiIacHOro A i He CHpUIMAaETbCs SIK
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NPOTUCTABIICHHS 4, OCKIIBKH 3HAXOAUTHCS Y IPSAMIit
3aJICKHOCTI BiJI 4, TOTIOBHIOIOYH HOTO CYTHICTh. 3BU-
qaiiHo, o Oe3 moykiB BiaacHoro A He Oyne [Huioz0.
OyHKII [HWwo20 NONSATalTh y JAONOMO3i IMi3HAHHS
Cebe, ockinbku A Ta [mwuii B3aeMonoB’si3aHi. Ima-
TOJIOTIYHUH MiOXiJ Y AOCHTIIHKEHHI TEKCTy PO3KpHU-
Ba€ BepOANbHO-TEKCTyalbHY IUIOMIMHY —pelenmii
TBOpY, sSIKa i€ Ha MiACBIAOMOMY DiBHI peLUNi€HTa
Ta BUTBOPIOE B MOTO ysIBi a00 K aKTUBI3Yy€, 3 OOHOTO
00Ky, unclieHHi 4 XyI0KHbOTO TBOPY, 1110 HaOyBalOTh
03HaK CaMOCTIHHOTO cy0’€KTa Ta HapOHKEH1 3aBISIKH
aBTOPCBKil CBIIOMOCTI, 3 1HIIOTO — MEBHI KYJABTYPHI
KOJIY, SIKi 3aKPIILTIOIOTHCS IEBHUM YHHOM Y ITiJICBI0-
MOCTI peLHITi€HTA.

Onosigaroun uepe3 Bisian, Emizaber ['inGept
BHYTPILIHBO NEepeOyA0BYE BIACHY CYTHICTb, L0 CBiJ-
YaTh Npo NoTpedy po3noBicTu npo Cebe K PO MOXK-
JMBOTO [HUt020. ABTOPCHKA Bi3isd MO0 KYJIBTYpHOTO
CTHOKOTY BTUTIOETBCS y NOKJIQAHINA XapaKTepUCTHII
J'IlTepaTypHI/IX o0paziB uepes aBTOPCHKHH KOMCH-
Tap i OHIHKy VY pomaHi NpUCYTHI OYEBUAHI p03p13-
HEHHSI MK €THIYHUM MOXO/PKEHHSAM IEPCOHAXIB, sIKi
aBTOpKa CBiIOMO rnmcpecmoe y J'IlTepaTypHI/IX mnop-
TPETax, BUKOPHCTOBYIOUH i CTepeOTI/IHHl pHCH ETHIY-
HOI TPHHAJIEKHOCTI MEPCOHAXIB, 1 aBTOPCHKI Bi3ii
€THIYHOT crerudiky, M0 BTUICHI y MOCTUKATBLHUX
migxoaax ixenTudikamii /Huozo.
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