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Meroro crarTi € aHamiz pomany Jxona ®ayn3a «The French Lieutenant’s
Woman» migg KyToM 30py ICHXOJOTIYHOTO XpoHoTomy. IlcuxomorigyHuii
XPOHOTOI CTBOPIOE IUTICHY KapTUHY BHYTPIIIHBOTO CBIiTy IIEPCOHAXIB.
JlocmiKkeHHST TICUXOJIOTTYHOTO XPOHOTOMY Ja€ MOXIIMBICTH JiarHOCTYBaTH
cnenudiky camMoCBiIOMOCTI TepoiB poMaHy, NMPOaHATI3YBaTh IX XapakTepH,
MOTHBAIliF0 BYMHKIB, XYIOXKHIO JIOTIKY iXHIX BIJIHOCHH 1 3yMOBJICHICTb HEIO
CIO)KETHHX TIOBOPOTIB.

Y pomani [xxona ®aymnza «The French Lieutenant’s Womany nmcuxoTunv repois
00yMOBIIeHI came 4acoM 1 micrieM nomiid — AHDisE 60-x pokiB XIX cTOMITTS.
Yepe3 TCHXOJIOTIYHHNA XPOHOTON BUSIBIISETHCS KOHTPACTHICTh TICHXOTHIIIB
repoiB (Uapap3a CmiTcona i fioro nsapka, Yapis3a CmiTcoHa i 6aThka HOTO
HapeueHoi, Epraecrinu 1 Capwm). [lepeOyBaroun mija BrmrBoM Teopii Yapibsa
JlapBiHa nipo moxomKeHHs BHIIB, CMITCOH 3HAXOMUTHCSA HA IUIAXY J0 3MiH,
1 9acTo poOUTh BUOIp HENMPUUHATHUN a00 HETUIIOBHH IS BIKTOpIiaHIIS, ajie
BiH BCE IN¢ 3aIMIIAETHCS JIFOAMHOI BIKTOPIAHCHKOTO CYCHUIBCTBA, TOMY
3HaimoBmy Capy, BiH X04e 3 HEHO ONPYKHTHCS 1 HE pO3yMi€, 4OMYy BOHa
BIIMOBIISAETHCA BiJT UTIOOY. PitreHHs 00paTH yiro0iieHy poOoTy, a He BUT1THHHA
U0 CBIAYUTH Tpo Te, mo Capa — HOBHUH JIJIS ITi€] €MOXU TCHXOJIOTIYHHH
THII XKIHKH, depe3 skuii Dayn3 mpocTexye 3apoKEeHHs CYYaCHUX MOTISIIIB
Ha MOpaJTb 1 MiCIIe )KIHKH B CYCIUTLCTBI B €ITOXY 3HAYHHX OOMEXKEHb KIHOUNX
pas.

BaxJMBUM BTUICHHSIM ITOHSATTSI CBOOOIM B POMaHI € MiCIlf, JIe PO3TOPTAIOTHCS
mozii. Yapne3 ta Capa B OLIBIIOCTI BUIAAKIB 3yCTPIUArOTHCA Ha BiTKPUTIH
MicrieBocTi. 1le HeMOBOM XapakTepu3sye 1l 0COOHCTICTh Ta PO3yM: BIAKPUTHH,
0e3 >komHMX OOMexeHb. 3yctpiui Yapmeza 3 EpHecTiHOO Maibke 3aBxiau
BiZIOYBArOTHCS Y 3aKPUTOMY TPHUMIIICHHI, HAYaCTIIIe B 3ayITMBOMY JOMi
TiTKH TpaHTep. BaxTMBUM YHHHUKOM ITCHXOJIOTIYHUX 3MiH Yapiih3a € mogopoKi.
IMonopoxkyroun, Yapip3 HeMOBOU IIykae cebe. 3MiHa €BPOMEHCHKOTO MPOCTOPY
Ha aMEepPHUKAHCHKHI BUKIIUKAE BiMOBIIHI 3MiHU 1 B ocobuctocti Yapnn3a. Bin
CTa€ HeyMepePKSHUM, BiJKPHTHM JI0 BCOIO HOBOTO.

AHaJi3 MCUXoJ0riyHOro XpoHotony B poMmani JIxona ®aynsa «The French
Lieutenant’s Woman» NpoaeMOHCTPYBaB, IO 4Yac Ta MPOCTIp MaroTh
(byHIaMeHTanpHe 3HAaYeHHS Ui (OPMYyBaHHS CHUCTEMH I[IEPEKOHaHb Ta
JKUTTEBUX IIHHOCTEH TIepcOHaXiB. B 1naHOMy poOMaHI TICHXOJOTIYHHMA
XPOHOTOII € SAPOM OCHOBHUX CIOKETHHX MOl TBOPY, OCKIIBKH B paMKax
[ICHXOJIOTIYHOTO  XPOHOTOIY 3aB’SI3YIOTBCS 1 PO3B’S3YIOTHCSA  CHOXKETHI
BY3JIM, UMM 3a0€CleuyeThCs MITICHICTh CIOXKETy 1 PO3BUTOK mopiii. Uepes
[ICHXOJIOTIYHHN XPOHOTOI B POMaH 3aKJIa/IeHa CHMBOJIIKa, a CaMe — MEHTAIbHHUI
1 IyXOBHHUH PyX HPOrPECUBHO MHUCISYOI YACTHHU MOJIOJMX BIKTOPIaHIIB 10
CaMOITi3HaHHS, CAMOBU3HAUCHHSI, YCB1IOMIICHHS BaXKJIMBOCT1 CBOOOIH BUOODY,
110 OpMyBaHHS HOBHX MOPAJIBHUX IIHHOCTEH, SKi 3aMaHyroTh Y XX CTONITTI.
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The objective of the investigation is to analyse the novel «The French
Lieutenant’s Woman» by John Fowles from the perspective of psychological
chronotope. Psychological chronotope creates a complete picture of the
characters’ inner world. The investigation of the psychological chronotope
gives an opportunity of defining the peculiarities of the characters’ self-
awareness, of analysing their motivation, the logic of their relationships and
the conditionality of plot twists.

In John Fowles’ novel «The French Lieutenant’s Woman» the characters’
psychotypes are conditioned by the time and the place — England of the 60-s
of the XIX century. The psychological chronotope reveals the divergences in
the characters’ psychotypes, contrastive psychotypes (Charles Smithson’s and
his uncle’s, Charles Smithson’s and Mr Freeman’s, Ernestina’s and Sarah’s).
Under the impact of Charles Darwin’s theory on the origin of species Smithson
begins to change and often makes an unconventional or even inappropriate
for a victorian gentleman choice, but still he remains one of them, that’s why
having found Sarah he wants to marry her and can’t understand why she
does not want it. Sarah’s decision to choose the job she likes instead of an
advantageous marriage proves that Sarah is a new for this epoch psychological
type in which John Fowles traces the emergence of modern views on moral
values and the place of women in society at the time of serious restrictions of
women’s rights.

The setting in the novel serves to embody the degree of freedom. Charles
and Sarah usually meet in the open area which is in harmony with Sarah’s
personality, with her open mind and loathing for restrictions. Ernestina and
Charles in most cases meet indoors, often in her aunt’s stifling house. Travelling
plays an important role in Charles’s evolution. Travelling, Charles seems to be
looking for himself. Changing the European scene for the American provokes
the corresponding changes in Charles’s personality. He becomes open to new
ideas and less prejudiced.

The analysis of the psychological chronotope of the novel «The French
Lieutenant’s Woman» by John Fowles showed that time and space are of
fundamental importance for the formation of the system of the characters’
beliefs and values. In the investigated novel the psychological chronotope is
the core of the plot as within it the story lines tie and untie, providing the
integrity and the development of the plot. The psychological chronotope
acquires a certain symbolic meaning implying mental and spiritual moving
of progressive young victorians to self-awareness, self-determination, to the
awareness of the importance of freedom of choice, to the formation of the new
moral values which will dominate in the XX century.

Beryn. JI>xon @ayn3 1o mpaBy 3BEICHUH y paHT
KJIaCHKa aHTIIHACHKOI JTiTeparypu. [ mboke BUBUCHHS
HOTO TBOPUYOCTI po3modanocs mme y 70-Ti poKu MAHY-
JIOTO CTOJITTS Ta MPEICTABICHO BEIUKOIO KiIBKICTIO
HayKOBO-KPHTHYHUX cTaTel, MoHorpadii, mmcep-
Talliid, pereH3iil. YBara mpumisuracs mpooieMaTHIl
Ta TOCTHIN HOTO TBOPIB, (HITOCOPCHKO-ECTETUIHUM
MIOTIISIaM MMAChMEHHUKA, XapaKTepy CITiBBiAHOIICHHS

ISSN 2786-8001

XyAOKHBOI cuctemMu dDaynsa Ta MOCTMOIECPHI3MY,
BILTUBY Ha HOTO TBOPUICTh CK3UCTEHITIATI3MY.
AHai3 TonepenHiX IOCHIKeHb IT0Ka3aB, IO
TBOpuicTh J)xoHa aynm3a € 00’€KTOM HayKOBHX
JIOCIIPKEHb 0ararboX 1HO3EMHHX Ta BITUH3HS-
HUX JiTeparypo3HaBmiB. Cepen HUX Taki 3apyOikHI
miteparypHi kputukn sk Y. Crparrc, E. Ayep0Oax,
E. Mak-/lenien, M. Maraui, P. baprt, B. by, P. bpays,
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H. Tapnuep, Jx. Jlasneit, B. Kaitzep, A. Komnane-
rion, M. ®yko. Anamizy TBopiB J[>kona dayma mpu-
nimsma yBary Kerpia Tap6oke (Tarbox, 1986). Ceoe
JOCHIDKEHHS 3 MUTaHb Teopii HappatuBy Y. Hemnec
OasyBaB Ha Marepiami pomany «The French Lieu-
tenant’s Womany (Nelles, 1984). [Ipotiema cBobomm,
MiHATa B JAHOMY poMaHi, posminanacs P. JliHuem
(Lynch, 2002). B Ykpaini BuB4eHHIO TBOpUOCTi J»0Ha
Qdaymza mpucestuian cBoi poboru C. IlaBmmuxo,
H. Borerrka, 10. bym6yp, H. Xirykrenxo, JI. Poman-
gyyk ta iHmi. [pu gocmimkenni tBopy «The French
Lieutenant’s Womany, yBara npuiisiacs miITeKcTy,
CUMBOJIII KOJILOPIB, IHTEPTEKCTyanbHOCTI Ta Oara-
TOLIAPOBOCTI LIbOT'O CKJIaTHOTO TBOPY.

VY cy4yacHOMY JTiTepaTypO3HaBCTBI pobieMa Xpo-
HOTOITY TIpuBepTae Bce Oinbie yBaru. JocmimkeHHto
uporo sBuima npucBsueHi mpaui [T Benmxomnoi,
A. TI'ypesnua, H. Kommcrsucskoi, B. Kopkimko Ta
iHmMX HaykoBLiB. Sk mpaBwio, y pomani BifOy-
BAETHCSl TEPEIUICTEHHSI NMEBHUX BHIIB XPOHOTOILY.
[IcuxonoriyAniA XpOHOTON, BUIIJICHHNA 3 KaTeropii
XPOHOTOITY, TBOPUTBHCS 4Yepe3 CBIJOMICTb TepOiB.
lToBopsuM MMpo TCHXONOTIYHUE poMaH, HEOOXiTHO
BIAMITHUTH XapaKTepHY VIS LIOTO XaHPOBOTO Pi3HO-
BH[y IBOpiBHEBiCcTh. Ha mepiromy piBHI XiJ| CEOXKETY
3a0e3IeuyeThCss pyXoM B 4aci Ta MpOCTOpi, TOAi SIK
Ha ApPYroMy BiH CHIBIajga€ 3 mepexoiamMH 3 OTHOIO
IOYLIEBHOTO CTaHy B iHIIMH. JloCiTHUKK Harojaoury-
IOTh Ha TOMY, IO TICHXOJIOT1YHHH XPOHOTOI BH3HA-
Yae TICUXOJOTIUHI MOPTPETH TMEePCOHAaXIB, 30KpeMa
PO3KpHMBa€ Ta IMOACHIOE IX XapakTepH, MOIVISIAN Ta
BUMHKM. Came TCHXOJIOTIYHUI XPOHOTOI CTBOPIOE
LLTICHY KapTUHY BHYTPIIITHBOTO CBITY IMEPCOHAXKIB.

AKTyanbHICTh AOCIIDKEHHS 320€3MeUy€ThCS TUM,
o0 i KyTOM 30py ICHXOJIOTIYHOTO XPOHOTOITY
poman «The «French Lieutenant’s Woman» He po3-
IJIsI1aBCSL.

Mera crarti — anani3 pomany Jxona ®aynza
«The French Lieutenant’s Woman» mizx KyToM 30py
MICUXOJIOTIYHOTO XPOHOTOILY.

BiamoBigHO 10 METH MIOCTABIIEH] TaKl 3aBIaHHS:

— JiarHOCTyBaTH crenudiky CcaMOCBiIOMOCTI
TOJIOBHUX T€POiB POMaHY;
— MpoaHaNi3yBaTH IX XapakTepH, MOTHUBAIIIIO

BYHMHKIB 1 Xy/IOXHIO JIOTiKY IXHiX B1JIHOCHH;

— BCTaHOBHUTH 3B’SI3KH MK iICTOPUYHOIO €TIOXOI0
1 ICUXOJIOTTYHUMH NPOOJIEMaMu IepoiB;

— JIOBECTH, 10 IICUXOJIOTTYHUHI XPOHOTOII € SIAPOM
OCHOBHHX CIOKETHHX IMOZIH poMaHy.

Marepiana i meToqu. MarepianoM ITaHOTO JTOCITi-
IoKeHHA BUcTynae pomaH Jxxona @aymsa «The French
Lieutenant’s Womany». B niporieci HanmucanHsl CTarTi
OyJ0 BUKOPHCTAHO HACTYITHI METOIU: aHANITHIHUH
METO]l, MOPiBHSUIHUIA METOJ], CHCTEMHHI METO/.

Pe3ynbrarn Ta 00roBopenHsi. Y pomani [xoHa
@aymza «The French Lieutenant’s Woman» mcu-
XOTUIM TepoiB OOyMOBIIEHI came 4acoM 1 Micuem
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noxii — Anrmis 60-x pokiB XIX cromittsa. Uepes
TICUXOJIOTIYHUI XPOHOTON BHSIBIISIETHCS CXOXKICTh
1 KOHTPACTHICTh NCUXOTHIIB TrepoiB. Yapne3z CMiT-
COH, OAIMH 3 TOJIOBHHUX I'€POiB POIISIHYTOTO POMaHY,
Ha MEepUIMK MO CXOKUH Ha THIIOBOTO HPEACTaB-
HuKa Bikropiancekoi emoxu. Hamamok Oaponera,
32-piunmii Yapne3 30upaeTbest 3aBecTu ciM’10. Bin
3apyuenuii 3 Epnecrinoio ®pimaHn, npencTaBHUIEIO
BUIIMX TMpoIapkiB Oypikyasii, Oaratoro cHaakoe-
mureto. OJHaK 30BCiM CKOPO YUTa4 Ai3HAETHCA, IO
BKE 3 IOHHX POKIiB MoBeliHKa Yapnb3a He Taka, SK
IHIIKX MepeciyHuX BikTopiaHUiB. Monoauit CMiTCOH
YacTO MPHIXKAXKAB 0 CBOTO JAsAbKa B TOCTi, OAHAK
3aMiCTh TOTO, MO0 XOIUTH Ha TOJIOBAaHHA Pa3oM
3 HUM, IPOBOAMB CBill BUILHHI Yac cepel] KHUT: «...
he had a sinister fondness for spending the afternoons
at Winsyatt in the library, a room his uncle seldom
if ever used» (John Fowles, The French Lieutenant’s
Woman). CMiTCOH, Ha BiJIMiHY BiJi CBOTO JS/bKa Ta
IHIINX TUIMOBUX apUCTOKPATiB, HETaTUBHO CTAaBUBCS
JI0 TIOJIIOBAHHS, HABITh HE JIIOOMB 13AUTH BepXu. Pi3-
HULA MK Yapiap3oM Ta Horo J9A6KOM B IICHXOJIOTiY-
HOMY IUIaHi MPOSIBIISIETHCS cCaMe Ha MOJIIOBAHH1, KOJIH
Yapnp3 BHUIMAAKOBO BUCTPUIMB B PIIKICHOTO NTaxa
1 IOBro mepexxuBaB uepe3 Iie. Peakiis asmpka Oyna
JiaMeTpajbHO MPOTHIIEKHOIO: «... his uncle was
delighted. The bird was stuffed, and forever after
stared beadily, like an octoroon turkey, out of its glass
case in the drawing room at Winsyatt» (John Fowles,
The French Lieutenant’s Woman).

VHiBepcuTeTChKi poKM Yapnb3a Tex HE MOXKHA
Ha3BaTd TiJHUMH CIPAaBKHBOTO HKEHTIbMEHA.
Moro 3B’s130K 3 JiBYNHOIO-KOKHI CHPHYMHHUB T€, IO
mononoro Cmitcona Binnpaswiu 1o Ilapky. 3mina
NPOCTOPY CHJIBHO BIUIMHYNA Ha Yapnp3a Ta #oro
MOAAJIBIIE JKUTTS: BiH NepelyMaB CTaBaTH CBAIICHU-
KOM, SIK TUTAHYBAaB, Ta BIJIMOBHUBCS BiJl Oy/Ib-SIKOI BipH.
Moro HOBOW peniriero crama Hayka: «What little
God he managed to derive from existence, he found
in Nature, not the Bible; a hundred years earlier he
would have been a deist, perhaps even a pantheist»
(John Fowles, The French Lieutenant’s Woman).

Yapnp3 O6aunth cebe MPOrpecuBHOIO JIIOIUHOIO,
BUCHUM, 1 MUIIAETHLCS LUM. B TO# ke yac, OgHi€cro
3 TOJIOBHUX PUC HOTO XapakTepy € Te, 1o BiH Jena-
ynidi. BiH 0OiThCsl mpami Ta BCUISIKO HamaraeThCs
VHHKHYTU 1i, OCKUNBKM HOTO »axae HEOOXiJHICTbh
KOHIIEHTPYBaTUCh, BUKOHYIOUH MEeBHY poOoTy. CMiT-
COH MOXe€ 3MYCHTHU cebe HalucaTH KOPOTEHbKI iCTo-
pii Ipo CBOi MPHUroAn 3a KOPJOHOM, OJHAK KOJIK HOMY
MPOTOHYIOTH XOPOIINH TOHOPap 32 HAMCAHHS KHUTH
npo ioro mogopox ao [lopryramnii, BiIMOBISETHCS
Bif Li€l mpono3uii: «...[it seemed to Charles rather]
something decidedly too much like hard work and
sustained concentration — in authorship. He toyed
with the idea, and dropped it» (John Fowles, The
French Lieutenant’s Woman).



Uapnp3 CMiTcOH mepeOyBa€ il BILTHBOM TeOpii
Uapmnp3a JlapBina mpo moxomkeHHs BUIIB. Bimcroro-
FOUH TTOJIOYKEHHSI TeOPii €BOIIOLII1, BiH BCTYIIA€E B CyTIe-
peuky 3 OarbkoMm cBoe€i HapeueHoi Epnectinm, sikuit
yocOOIIOE THUMOBI JUIA JpKEHTelbMeHa Bikropian-
CBKOI €MOXH MOTISAM 1 arpECUBHO 3allepeyye BCe, 10
MOJKE MiipBaTH 3aca iy BIKTOpiaHCHKOI Mopalti. Xoda
Yapnb3 3HaXOAUTHCA Ha LUIIXY OO 3MiH, HOCTIHHO
poOJISTYN HETIPUIHHATHUN a00 HETUTIOBHN IS BIKTO-
piaHmsg BuOip, BiH BCe 1€ 3aJIMIIAETHCS JFOJUHOIO
BIKTOPiaHCHKOTO CycHiibcTBa. 3HaimoBmm Capy,
BiH X04€ 3 HEIO OJIPYKUTHCS 1 He PO3yMi€, HOMY BOHA
BiIIMOBIIsIETHCS BiJl nut00y. Yapnbp3 Bce 1mie cripuii-
Mae Utk 1 XKIHKY B HUTIO01 Mo-BikTopiaHchkH: «But
you cannot reject the purpose for which woman was
brought into creation» (John Fowles, The French
Lieutenant’s Woman).

Hapeuena Yapnesza Eprecrina ®@pimMan — Tumnosa
npenctaBHULIA CcBoei emoxu. KOHa Ta KpacuBa,
INiBUMHA TOBOAMTH cede came Tak, K HaJeKUTh
no0pe BHXOBAaHUM BikTopiaHKam: «At first meetings
she could cast down her eyes very prettily, as if she
might faint should any gentleman dare to address
her» (John Fowles, The French Lieutenant’s Woman).

Mornona Ta HaiBHa, EpHecTiHa HIKOJIM HE CTaBUTh
i TUTAaHHS HOPMH Ta TPaBWJIA BIKTOPiaHCHKOTO
CYCHIJIbCTBA, MOBOIUTHCSA TaK, SK IbOTO BHUMArae
ernoxa Ta cutyauis. Epaecrina — «3py4yHa nmapris» s
Yapns3za. Ciouarky CMmiTCOHa BCe B Hill BIAILTOBYE,
oJHaK micis 3HadioMcTBa 3 Caporo MoJjoauii mane-
OHTOJIOT BCE 4YacTille MOMIYa€ HETaTHBHI CTOPOHH
i1 ocobucrocTi. TearpanpHIiCTh 11 MaHEpH MOBENIHKH
nounHae naparyBatu Yapmeza. o wacrtime Cwmit-
COH crinKyeTbea 3 Caporo, THM KPUTHYHILINM CTa€e
HOTO CTaBJICHHA 10 OTOYYIOYOTO CBITY, 0COOJIMBO 110
BiacHoi HapeyeHoi. Hapemti, Yapnb3 mocrae nepex
Ba)XKMM MOPAJbHUM BHOOpOM: 3aiauIIMTUCE 3 EpHe-
CTIHOIO, OJPYXHBIIUCH 3 HEI0, UM PO3ipBaTH iXHi
3apy4rHH, 110 € TaHbOOI MAJS PKEHTEIbMEHa, Ta
oytu 3 Caporo.

Ha Bigminy Bim Epnectinu, B o0pasi Capu
Bynpadd 300paxkeHo xiHKy 3 momisgaMu, OIU3b-
kuMH KiHKaM 60-70-x pokiB XX cTomiTTd, AKa
MOCTaBJIeHa B PAMKH MOPAaJbHHUX LIHHOCTEH ENOXH
BikTtopianctBa. BikTopiaHIsM ii BaXkKo 3po3y-
MiTH, JUIsS HUX 11 Aii HeouiKyBaHi 1 Hemepemdauy-
BaHi. Yepe3 ICHXONOTIYHUI XPOHOTON POMaHY
PO3KpHBA€ETHCSl HEBIAMOBiAHICTE mcuxotuny Capu
BUMOTaM 4Yacy, BUMoram, siki BHcyBana Bikropi-
aHChKa ermoxa JI0 0COOMCTOCTI i, MO CyTi, BimOyBa-
€TBbCS CITIBCTABJICHHSA CY4YacHHX 1 BIKTOpPiaHCBKUX
kiHOK. LlimicHicTh Ta TIMOWHA TICHXOJOTIYHOTO
noptpety Capu 3a0e3neuyeThes uepes omnuc ii mose-
niHku. Xo4 cycHibCTBO 3HeBaxae ii, Capa He xode
OyTH XKaIIOTIIHOI XepTBow. He3Bakarouum Hi Ha
10, BOHA 3aJIMIIAETHCS HE3aJICKHOIO, MPOTUCTO-
iTh cycminbCTBY cBOIMH AisMu i BuMHKamH. Capa
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HE XO0Ye MOCTYIMATHCh CBOIMH Oa)KaHHSIMH 3apaiu
YMOBHOCTEH. BOHa 3aBX/aM BUMHSE TaK, K BBaXKae
3a MOoTpiOHe, He3BaXKAIOUM Ha T, L0 LIE 3arpoXxye
MOJIAJIBIIMM TOTIPIIEHHSM ii CTAaHOBHIIA.

Capa — BUTHaHKa 3 CyCIUIBCTBA, OHAK TaKy POJb
BOHa Oepe Ha ceOe caMa, He 3arepeuyouH IiTKH Ipo
Te, 110 B Hel OyB HEHAIEKHMHN 7Sl TOTOYACHOT KIHKH
3B 30K 3 paHIy3bKuM JieiiTenantoM. [1po Te, mo e
He Tak, Capa He po3MOBifae HIKOMY, HaBiTb Yapib-
30BI, SKUH Koxae 1i. Jluiie Ha paHOK, TiCJIs HOYi, TIPO-
BezIeHO1 pa3oM, Yapib3 po3yMie, 1110 Bee 1e He Oinblie
HDK BUrajaku, mo Capa Oyna HezaitMaHo0: «...he had
suddenly realized what a more experienced, or less
feverish, lover would have suspected much sooner. He
had forced a virgin» (John Fowles, The French Lieu-
tenant’s Woman). Capa 106pe po30upaeTbes B JIIOASX
1 po3yMie, skMMHU OynyTh momajblli Kpoku Yapmibsa
Tenep, Konu BiH 3Hae npasay. Mera Capu — He Bia-
Ui nU00, 110 BiAMOBiAaN0 O NMparHEHHSM BIKTO-
pilaHCHKOI XIHKH, a cBOOOAa BHOOPY, CaMOIi3HAHHS
1 cB0OO#a caMOBH3HAUeHHS. ToMy BOHA MPOCTO 3HU-
Kae 3 XUTTA Yapnb3a. BoHa Hamaraerbcs 3HAUTH
CBO€ Micle y cBiTi. 3Hatoun, mo Yapnp3 mykae ii,
Capa He TiIBKK HE BIATYKYETBCS, aje i poOUThH Bce,
o6 CwmiTcoH ii He 3HaimoB: «I thought much of you
some six months later, when I first saw one of the
notices you had put in — And which obliged me to
change my lodgings and my name. I made inquiries.
I knew then, but not before, that you had not mar-
ried Miss Freeman» (John Fowles, The French Lieu-
tenant’s Woman).

Konmu Yapnes 3naxomuth i, Capa posymie, 110
1100 Ta cTaryc ApYKMHU NOMKHe i, Binoepe B Hel
ii camy Ta Bimkputo 3asBisie Yapnb3oBi npo me: «l
do not want to share my life. I wish to be what [ am,
not what a husband, however kind, however indul-
gent, must expect me to become in marriage» (John
Fowles, The French Lieutenant’s Woman).

Pimenns oOparu ynroOneHy poOoTy, a HE BUTiJ-
HUH 10100 CBiMYMTh Mpo Te, mo Capa — HOBHUH LIS
i€l ermoxu NMCHXOJOTIUHUM THIT KIHKH, Yepe3 SIKUH
®dayn3 MpoCTEXye 3apOMKEHHSI CYYacHUX MOIIS-
JiB HAa MOpaJib 1 MiCIIe JKIHKH B CYCIIIJIbCTBI B €MOXY
3HAYHUX 0OMesKeHb KiHounX mpaB: «Yet I find myself
happy where I am situated now. I have varied and
congenial work — work so pleasant that I no longer
think of it as such» (John Fowles, The French Lieu-
tenant’s Woman).

Tinbku BimHakmoBIM copaexHio cebe, Capa
MOXe OyTH TOBHICTIO BIIKPHTOI 1 YECHOIO
3 Yapnb3om: «Mr. Smithson, I am happy, I am at last
arrived, or so it seems to me, where I belong» (John
Fowles, The French Lieutenant’s Woman). Capa ne
no3Boisie Yapnb3y B3ATH Ha cebe poib ii pATiBHUKA,
JaTH MaTepi-ofMHAUIll CTaTyC y CyCHUILCTBI. BoHa
peaizye CBOE mpaBo Ha CBOOOIY uepe3 MpaBO Ha
BiJIbHUH BHOIp Yy KOXaHHI i CTHIII KHTTSL.



194

BaxnuBUM BTIJICHHSM MTOHATTS CBOOOIM B pOMaHi
€ Mmicls, Ae posroprarotecsi noaii. HemoxnmuBo He
TOMITHTH, 1110 Yapis3 Ta Capa Maiike 3aBKan 3yCTpi-
4aroThCsl Ha BiAKpUTiH MicueBocTi. Capa 000kHIOE
TUBUTHCS Ha MOpE, CaMe TOIi 1 BitOyBa€eThes ii mepima
3yctpiu 3 Yapmezom. Oxpim Toro, Capa mocTiiiHO
o0upae OE3NMOAHI MiCIMHU 3 JUKOI0 TPUPOIOI0 IS
nporynsiHoK. Lle HemMoBOM xapakTepusye i ocoOu-
CTICTh Ta PO3yM: BiIKpUTHIA, O€3 )KOJHIX OOMEKEHb.
Le crocyerbes 1 Yapnbsa. [lobaunsmm crsiay Capy
Ha marop0i, BiH MpHUTajaB CBOE BIAYYTTS CBOOOIU
B ITapmxi: «There was something intensely tender
and yet sexual in the way she lay; it awakened a dim
echo of Charles of a moment from his time in Paris»
(John Fowles, The French Lieutenant’s Woman). Ha
mporuBary Capi, 3yctpiui Yapmne3a 3 EpHecTiHOIO
Maibke 3aBKOM  BiAOyBalOTbCS y  3aKPUTOMY
MPUMIIIEHH], HaiJacTile B 3aJyIUIMBOMY J[OMi
titku Tpantep: «The rest of Aunt Tranter’s house
was inexorably, massively, irrefutably in the style of
a quarter-century before: that is, a museum of objects
created in the first fine rejection of all things decadent,
light and graceful, and to which the memory or morals
of the odious Prinny, George 1V, could be attached»
(John Fowles, The French Lieutenant’s Woman).
Le, B cBOTO UepTy, CUMBOIII3yE OOMEKEHHSI CBOOO/IH.
BaxuBUM YMHHUKOM MOJANBIINX ICHUXOJIOTIYHUX
3miH Yapne3a € momopoxi. PozipBaBmm 3apyduHU
3 EpHecrinoro Ta Brpatusuu Capy, Yapies po3nodu-
Ha€ MOIIYKH ocTaHHBOi. CMiTCOH BHUpymIae 1o JloH-
JIOHA, Jie HallMa€ YOTUPHOX MPOQECITHUX TETEKTUBIB,
Jarouu iM 3aBIaHHS 3a OyIb-sKy IIHY 3HAWTH KIiHKY.
Yapine3 i cam He cunuTh Ha Micti: «Hiring a carriage,
he had himself spent fruitless hours patrolling, a pair
of intent eyes that scanned each younger female face
that passed, the genteel-poor districts of London»
(John Fowles, The French Lieutenant’s Woman).

[onopoxyroun, Yapib3 HemMoBOHU L1yKae cede. Bin
MaHzpye Asieio Ta AQpHKoro, BiIBiAyE €BPONEHCHKI
MiCTa, OAHAK uYepe3 3MiHM, SIKi MPONOBXKYIOTH
BinOyBaTucsi B HOro Jylli, BCIOIM IIOYYBA€THCA
gyxxuMm: «He saw a thousand sights, and sites, for
he spent time also in Greece and Sicily, but unsee-
ingly; they were no more than the thin wall that stood
between him and nothingness, an ultimate vacuity,
a total purposelessness» (John Fowles, The French
Lieutenant’s Woman). Tikaroun 3 Amnruii, Yapms3
HaMaracTbCs BTEKTH BiJ caMoro cebe, IOCTIHHO
3MIHIOIOUM HaBKOJUILIHI Hei3axi. Brparusmm xary
Ta WiKaBicTb 100 mMoAOpoXyBaHHS, CMITCOH Tak
camMO BTpauya€e iHTepec OO0 MajJeoHTOJOrii, a Horo
HOBHUM JDKEPEJIOM CaMOBHPAXXCHHSI CTAIOTh BipIIi.
Inyuu 3 Itanii no IMapusxy, Yapiws mosHaiioMuBCs
3 IBOMa aMEPUKAHIISIMY, sIK1 3alliKaBUJIH HOTO CBOEIO
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MPOCTOTOIO Ta BiAKPHUTICTIO. Take OaueHHs XKHUTENiB
1HIIOTO KOHTUHEHTY CHJIBHO BiJIPi3HIIOCH Bijl AYMKH
PO HUX MEPECiYHMX MPEACTAaBHHKIB CyCIiIbCTBA,
o sikoro HanexkaB Yapnes. Biktopianmi HeMoBOU
BBayKaJIH ce0e JOCKOHAI MU 3a BCiX iHmuX: « They
were not at all the stupid Yankees the Victorian Brit-
ish liked to suppose were universal in the States»
(John Fowles, The French Lieutenant’s Woman).
B cymkeHHsIX Ta momisaax cBOiX MomyTHUKIB Yapb3
b6aunB BmacHi: «He detected, under the American
accent, very similar views to his own» (John Fowles,
The French Lieutenant’s Woman). HemoBOu Bin-
YyBIIM y PO3MOBI 3 aMEpHUKaHISIMH LIOCh pinHE,
CMiTcoH BHpilrye moixatd 3a okead. B Amepumi
Yapiib3 MOCTIHO BIAETHCS JIO TIOPIBHSAHB MO0 HOTO
HOBOT'O aMEPHKAHCHKOTO Ta CTapOro €BPOIEUCHKOTO
crioco0y xutts. Bee, mo Oaunts B CILIA, Yapns3
MUTTEBO MPOTUCTABIIAE TOMY, 3 YAM HOMY IIOJEHHO
JIOBOJIMIIOCH CTHUKATUCh B AHIIIT. B #oro cipuitHATTI
HalfsCKpaBillle MPOrPEeCUBHICTD MOIVISIIIB aMEPHUKaH-
CBKOTO CYCHIBCTBA MPOSBISIETHCSI B TOMY, SK MOBO-
JSThCS TaMTEIIHi JXiHKU: «Young American women
were far more freely spoken than their European con-
temporaries; the transatlantic emancipation move-
ment was already twenty years old» (John Fowles,
The French Lieutenant’s Woman). Cninkyounchk
3 HUMH, Yapip3 Bce yacTille JIOBUTH cede Ha AyMIli
Ipo Te, IO B HUX MPUCYTHs BEJIMKa KiJBbKICTb pHUC
fioro Capu: «Besides, in so many of these American
faces he saw a shadow of Sarah: they had something
of her challenge, her directness» (John Fowles, The
French Lieutenant’s Woman). 3MiHa €Bpornenichkoro
MPOCTOPY Ha aMEPHUKAHCHKUI BUKIIMKAE CXOXKI 3MiHH
1 B ocobuctocti Yapne3a. Bin crae HeynepemxeHuMm,
BIIKPUTHM 10 Bcboro HoBoro: « What the experience
of America, perhaps in particular the America of that
time, had given him — or given him back — was a kind
of faith in freedom» (John Fowles, The French Lieu-
tenant’s Woman).

BucHoBkn. TakuM uYMHOM, ACTaIbLHHHM aHai3
MICHXOJIOTIYHOTO XpOHOTOIY B poMaHi [Ixona ®aynza
«The French Lieutenant’s Woman» mpoaeMoHCTpY-
BaB, LI0 Yac Ta MPOCTIp MaloTh (QyHIaMeHTalbHE
3HaueHHs A (QOpMYyBaHHS CHUCTEMH IEPEKOHAHb
Ta JXUTTEBUX IIHHOCTEH mepcoHaxiB. L{imicHicTh Ta
rIMOrHA 00pa3iB repoiB cTae 3p0O3yMIJION0 Yepe3 aHa-
JIi3 TICUXOJIOTIYHOTO XPOHOTOITY, IO Ja€ MOXIJIUBICTh
YCBIIOMUTH TEHIEHIIi BHYTPIIIHBOIO PO3BUTKY Ta
€BOJIIONII I'epoiB poMaHy, iXHiH pyx BiI TpaaMLiii-
HOCTI BIKTOPIaHCBKOTO CYIMiJIbCTBA i OOMEKEHOCTI
BUOOpY /0 MIMPOTH MUCIIEHHS i cBoOoau. B manomy
POMaHi MCUXOJIOTIYHUN XPOHOTOII € SIIPOM OCHOBHHUX
CIOKETHUX TOIH TBOPY, OCKIIBKH B PaMKaX IMCHXO-
JIOT1YHOTO XPOHOTOIMY 3aB’3YIOTHCS 1 PO3B’SI3YIOThCS



CIOKETHI BY3IIM, UMM 3a0e3MedyeThCs IILTICHICTh
CIOKETy Ta PO3BUTOK Momiid. Uepes MCUXOIOTIYHUH
XPOHOTOIl y pOMaH 3aKJaJieHa CUMBOJIKA, a caMe —
MEHTAaJIbHUH 1 JyXOBHUM PyX IIPOTPECUBHO MHUCIISUOL
YaCTHHU MOJIONUX BIKTOpIaHIIB 10 CaMOITi3HAHHA,
CaMOBHU3HAYCHHS, YCBIIIOMJIEHHS BaXKIIMBOCTI CBO-
O0omu BHOOpY, 10 (HhOpMyBaHHS HOBHUX MOPaJIbHHUX
LIHHOCTEH, SKi 3anaHyloTh y XX CTOIITTI.

[lepcnexTBu momanbmMX IociimxeHb. [Ipose-
JIeHE JIOCIIIIPKEHHSI CTBOPIOE 0a3y AJIsl TEOPETUYHUX
y3arajibHEeHb 100 NPOOJIeM XPOHOTOITHOTO aHali3y
Ta BIAKPUBAa€ MOXJIMBOCTI Uil MODIMOJCHHS aHa-
T3y TICHXOJIOTIYHOTO MIATEKCTY K Oe3rmocepenHbo
OTO POMaHy, TaK 1 NICHXOJOTIYHUX POMaHIB 3ara-
JIOM, @ TaKOX PO3LIMPIOE MOXKIUBOCTI BUKOPUCTAHHS
XPOHOTOITHOTO aHaJi3y U HOCIiIKEHHS KaHPOBUX
0COOITMBOCTEl Cy4aCHHX TBOPIB.
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