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VY cTarTi AOCHIIKYEThCS KOMITICKC IMyHKTYaliMHUX 3ac00iB SIK TpadiqHuX
3ac00iB BUPaXCHHS €MOII IMEPCOHAXIB Yy aHIIIOMOBHOMY XYyIOKHBOMY
JTUCKypci. BcTaHOBIIEHO, 110 YHIKAJIBHUH 1I10CTHIIb aBTOpa, OKPIM 1HIIOTO,
MPOSIBIIIETHCST Y TpadidyHOMY OGDOPMIICHHI TEKCTYy, SKHHA y XYIOKHBOMY
TBOpPI BIATBOPIOETHCS 32 JIOMOMOTOK MMYHKTyalliHHUX abo0 poO3IiIoBUX
3HAKIB, CHCTEMAaTH30BaHUX MyHKTYaIli€0. 3a JONOMOTOI0 3HAaKiB IMyHKTYyaIlii
y rpadiuHiii KOMITO3UINT TEKCTY peati3yeThCsl EKCIpPEeCHBHA (YHKINSA Ta
BIITBOPIOETBCS TIEBHUIM JTOJATKOBWA CMHUCI. Y KOHTEKCTI EKCIUTIKaIlii
PI3HHX EMOIIHMX CTaHiB MEpPCOHAXIB TpadidHi 3HAKH MepeOuparoTh Ha
cebe (yHKIIIO TO3HAYCHHS eMOIii. Y pe3ynpTari aHalli3y aHIJIOMOBHOTO
HayKOBO-()aHTACTHYHOTO JUCKYPCY KOHCTATYEMO, 110 HAUMPOLYKTHBHIIIMHU
3HAPSIAMU BUPAKECHHS €MOIli MEepCOHaXIB € TaKl MyHKTYyalliiHi 3aco0w,
SK 3HAK OKIHKY, 3HaK IHUTaHHsA, THPE Ta TpPUKpanka (OaraTokparka).
3HaK OKJIMKY 3a3BHYail BHKOPUCTOBYEThCS i TpadiqHOro 0OpaMIeHHS
NEBHUX CTPYKTYPHHUX ONMHHIG (BHUTYKIB, 3BE€pTaHb, eM(paTHIHUX BCTaBHUX
KOHCTPYKIII TOIIO), a TakokK g MaHiecTallii CHJIBHOTO EMOIIHHOTO
MOYyTTs (HECTEPITHOro Oa)kaHHs, CIIOHYKaHHS J0 TIEBHUX JiH, 3aCTepeIKeHHS
BiJ HeOe3neku). EMOTHBHA (QyHKINIS 3HaKa MUTaHHS Nependadac BUPAKCHHS
HacamImepel NUTAIbHOI IHTOHAIll; eKcrnpecMBHa (YHKINS — repenae
eMOIIIHI TOWJAIKH TIEPCOHAXKIB (30YMKECHHS, IMOCIHIX, THIB, €K3aJbTaIlis).
Po3nminoBi muTanmpHi  pedeHHS  3a0€3MEUyIOTH  €MOIIHHE  BUPaKCHHS
e(ekTy IMepenuTyBaHHs, HEBIIEBHEHOCTI, HEOOXIIHOCTI IeTami3amii ToIIo.
BukopucTanHS THpE y XyIOXXKHBOMY JHUCKYPCl Ja€ 3MOTY BiITBOPHUTH TakKi
eMOIIi{H1 CTaHU ITEPCOHAXKIB, SIK HEBIIEBHEHITh, PO3TYOJICHICTh, PO3paTyBaHHS
Tomo. BinoOpaxeHHs y THUCHBMOBOMY TEKCTI HE3aBEpIICHOI IYyMKH YH
HECTaOUTLHOTO TICHXOJIOTIYHOTO CTaHy IEPCOHAXIB JOCSATAETHCS TaKHM
MMyHKTYaIiHHAM 3HAKOM, SK TpHKpanka (Oararokparka). [TomgiOHo mo THpe,
TPHUKpAITKa YacTO MA€ TaKe ) CTHIIICTHYHE HABAHTAXKCHHS JJIS MaHi(ecTarii
eMOIIHOT Tay3W, HEIOTOBOPEHOCTI a00 e(eKTy «IOTOKY CBIJIOMOCTI.
Bwmine moenHaHHsS pi3HUX MYHKTYalliiHUX 3HAKIB y KOHTEKCTI XYJIOXKHBOTO
TBOPY B3aEMOJIOTIOBHIOE 1 B3aEMOITIICHITIOE X BIUIMB 3a]UTsl SIKHAWITOBHIIIIOTO
BIJITBOPEHHS €MOIIIHHOTO CTaHy ITePCOHAXKIB.
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SET OF PUNCTUATION MEANS FOR EXPLICATING CHARACTERS’ EMOTIONS
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The article deals with the productive potential of a range of punctuation
means for expressing characters’ emotions in the English fictional discourse.
It is ascertained that among other things the unique author’s individual
style becomes apparent in the graphic text-formatting which is represented
via punctuation marks systematized within the category of punctuation. By
means of punctuation marks, an expressive function is realized and a certain
additional sense is introduced in the graphic composition of the text. In
the context of explicating a variety of characters’ emotional states, graphic
means are taking over the function of designating emotions. As a result of
an analysis of the English science-fiction discourse, it can be certified that
the most productive expressive means for depicting characters’ emotions are
such punctuation means as exclamatory mark, interrogative mark, dash and
ellipsis. Exclamatory mark is applied to frame graphically certain structural
units (interjections, appeals, emphatic parenthetical constructions etc.),
as well as to reproduce strong emotional feelings (burning desire, urge to
certain actions, warning about danger). Emotive function of interrogative
mark implies the expression of interrogatory intonation; expressive function
is to convey emotional rollercoaster (agitation, haste, anger, exaltation).
Disjunctive interrogative sentences provide emotional expression of the effect
of re-interrogation, uncertainty, need for details etc. Making use of dash in
fictional discourse enables to reconstruct such emotional states of characters
as uncertainty, perplexity, irritation etc. An uncompleted opinion or unstable
emotional state of personages in a written piece of work is realized by such a
punctuation mark as ellipsis. In the same way as dash, ellipsis often bears the
same stylistic load to reflect an emotional pause, reticence or the “stream of
consciousness” effect. Brilliant combination of a variety of punctuation marks
within the context of the work of art complements and strengthens each others’
force to thoroughly reconstruct the characters’ emotional state.

Beryn. YV 3B 43HOMY Xy[JOXKHBOMY TEKCTi iHTEpec
IUTS TOCIIKEHHS CTAHOBIISITh OAMHUII JIEKCUIHOTO,
CHHTaKCHYHOT0, MopdoJioriyHoro ta hoHorpadiy-
HOTO piBHIB. lle TOB’s3aHO 3 HEOOXIMHICTIO aHAII3Y
1 yCTaHOBIIEHHS YHIKAJIBHOTO IMIOCTHIIIO aBTOpA,
SIKMiA, OKPIM 1HIIOTO, IPOSIBIAETHCS M y TpadiuHOMy
odOpMIICHHI TEKCTY Ta BimoOpakaeTbCs HA MHCHMI
3a JOTIOMOTO0 ITyHKTYaIlIHHUX a00 PO3MIIOBUX 3HA-
KiB, 1[0 HECYTh IMOMITHE €MOTHBHE HABaHTAXCHHS
y TEKCTi Ta Aal0Th aBTOPOBI MOXKJIMBICTh PO3IIUPUTH
BUKOPHUCTaHHS 3aco0iB Il BimOOpakeHHS IITHUPO-
KOTO CIHEKTPY €MOIill MEepCOHaXIB y XyAOKHbOMY
JTUCKYpCi. 3arajbHOBIIOMO, IO €MOIIil BUCTYTIAIOTh
«CBOEPITHOIO pEQIICKCI€I0 SBUI TOBCIKICHHOTO
JKUTTS JTIOJUHHM, a TAKOXK 11 MUCJIEHHEBOI TisSTIBHOCTI)
(Xoma, 2020: 27); 32 OpUTIHATEHUM 33 JyMOM aBTOPA,
Yy XyAO)KHbOMY TBOPI BOHHU CTalOTh BTIIEHHSM OCO-
OJMMBOTO TOEAHAHHS CYy0 €KTUBHHX IICHUXOJOTIYHUX
CTaHiB 0COOMCTOCTI, IO BimoOpakaloTscs y ¢opmi
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MepeKUBaHb, BIMUYTTIB, CTABICHHS JIIOAMHH JI0 CBITY
it otouyrounx (Xoma, 2020).

3aBOgKH TOMY, IO BHUKOPHUCTAaHHS IYHKTyallii-
HUX 3HAKIB € OMHUM 13 HAHIPOXYKTHBHIMINX 3aC00iB
mepenavi eMoIii mepcoHaxiB, y CydacHOMY MOBO3-
HaBCTB1 BiJ3HAYAIOTH 3pPOCTAIOYY TCHJCHINIO 10
MIEPEOITIHKH MICIIS Ta POJIi MyHKTYAIlil y XyZ0)KHbOMY
IIACKYpPCi: 3 OMHOTO OOKY, HWIEThCS PO PO3BUTOK
HaNpsSMKY IyHKTyalii TEKCTy fK rpadiyHOro CTH-
mictuaHoro 3aco0y (M. Kpicram, Ix. Baiit, f. 3eH-
koBcki, C. I1aTT), a 3 iHmoro 60Ky, MyHKTYyaIlisl BU3Ha-
JAEThCS SK JTOTIOMDDKHA HEBepOaJbHA CEMIOTHYHA
CHCTEMa, IO CTIPHsiE peatizaiii MOBJICHHEBOT Jisib-
HOCTI y paMKax muchMoBOi KomyHikarii ([x. Kam-
nep, b. I'panactprom, 1. Makapuk, T. Poiic, T. Ban
JleyBen, E. BeHnonbra), TOMy TOJIOBHE HaBaHTaKEHHS
PO3IITIOBHX 3HAKIB, SIKE MOJISATAE Y MOJIETIICHH]I PO3Y-
MIHHS YUTa4eM TOB1IOMJICHHS 1 TOCHIIEHH] e(peKTHB-
HocTi komyHikamii (CeniBanoBa, 2006: 511), Ta ixne



(GYHKIIOHYBaHHS Y TEKCTaX XyTIOXHBOTO IHCKYPCY,
moTpedye PEeTeNbHIMOTO AOCIiHKEHHS.

Mema wamoi poO3BIOKH TOJSTae y BHUSBICHHI
W JochiKeHHI manmiTpu 3aco0iB MyHKTyarii, 3a
JIOTIOMOTOI0  SIKUX YMOJJIUBIIIOETHCS BiITBOPCHHS
aBTOpPaMH €MOLiil IepCOHaKIB aHITIOMOBHUX XY/IOXK-
HIX TBOPIB. 3a60aHHsA NOCIIKSHHS IIepeaoavyae aHa-
JIi3 MOTEHIiay MYHKTyaliiHUX 3ac00iB BUPaXKEHHS
€MOIIif KOMYHIKaHTIB B aHIJIOMOBHOMY XyJIOKHbOMY
JTUCKYPCI.

Marepiana i meToau aociigkeHHs. Marepiajgom
JIOCIIPKEHHS. CIYTYIOTh aHIJIOMOBHI HayKOBO-(aH-
TAaCTUYHI TBOPH, B SKHX 32 JOIIOMOTOI0 METOIY
CYLiTbHOI BHOIPKM MigiOpaHO TPUKIANN 3aCTOCY-
BaHHS PI3HOMAHITHUX NYHKTyalliHHUX 3HAKiB IS
EeKCIUTIKAL] eMOIiil HepCOHa)I(iB' TaKOX BHUKOPH-
CTaHO JECKPHUITHBHHMII METOX Ta METOIM iHTEpIpe-

TAliHOrO, JIHIBOCTHJIICTUYHOTO 1 KOMYHIKaTuB-
HO-(YHKI[IOHAIBHOTO aHaMTi3Yy.
Pesyabratn Ta oﬁrosopeHHﬂ. ExcnpecuBny

¢byHKIIIO ¥ rpaqnq}nn CprKTypl TEKCTy 3a0e3reuye
AN IYHKTYALIHHHUX 3HAKIB, CHCTEMATH30BAHUX ITYHK-
tyauiero. C. [larT iMeHye MyHKTYyalilo0 CUCTEMOIO I'pa-
(hiuHMX Hean(aBiTHUX 3HAKIB SIK OCHOBHHUX 3acC00iB
MIICBMOBOi MOBH, TOJIOBHOIO (PYHKIII€IO SKOi € YIEHY-
BaHH 1 rpadivHa opraHi3aiis MUCHMOBOTO JIPYKOBa-
Horo tekcty (Patt, 2013: 12). [HImmMu cioBamMH, IMyHK-
Tyauisi € HA0OPOM IIPaBHUJI PO3TALIYBAHHS PO3IIIOBUX
(abo TyHKTyamiiHUX) 3HAKIB y XYIO)KHBOMY TEKCTI.
VY Jlireparypo3HaBuill eHLIMKIONENIl MyHKTYyarlis
TPaKTy€eThCs SIK PO3IiT MOBO3HABCTBA, SKUH BHBYAE
CHCTEMY PO3IIOBHX 3HAKIB 1 CIIOCOOM iX y)KHUBaHHS;
TaKa CUCTEMa PO3IUIOBHX 3HAKIB MPU3HAYCHA IS dJIe-
HyBaHHS MOBJICHHEBOTO ITOTOKY Ha MHCHMI Ta (iKCy-
BaHHS Oro0 CHHTaKCHYHUX, CMUCJIOBUX a00 iHTOHALli-
iHnx ocobnuBoctel (Ilynkryanis, 2007: 298).

Sk 3ayBaxye H. JIrokmaH, MyHKTYyaIis y XyJq0xK-
HBOMY TEKCTi — 1€ IEBHOIO Mipo1o CUM(OHIs, y AKii
rpadiuHi 3HAKM XapaKTEpPH3YIOTbCSA MOTiQyHKIIO-
HanbHicTIO (Lukeman, 2007: 192). IlyHkryarmis «sk
rpagiunuii 3aci6 TekctoBoro odopmieHHm» (Pesa,
2010: 91) y XymoKHBOMY IHUCKYpCi, SIK HpPaBUIIO,
BiZirpae Taxki OCHOBHI (DyHKLIi: WICHYBaHHS TEKCTY
Ha OKpeMi peUeHHs Ta YWICHYBaHHS PEYCHHS Ha CKJIa-
JIOB1 YaCTHHU, PO3KPUBAIOYH IX JIOT1YHUHN Ta eMOIIii-
HO-EKCTIPECUBHUI 3MICT; Oprasizamisi pUTMiKo-Me-
noxiiHoi moOyzoBH MOBH; ineHTHdiKamis/dikcaris
3arajJbHOi KOMYHIKaTMBHOI HalpaBI€HOCTI PEUYEHHS
(nuTanpHE, OKIIMYHE, PO3IOBIIHE); BilA3epKaICHHS
CTaBJICHHSl aBTOpa 10 BHCJIOBJICHOTO; MapKyBaHHS
KIIIOYOBHUX EMOLIIHO-EKCIIPECUBHHUX EJIEMEHTIB Ta
nepefadya MPOCOIUYHUX XapaKTEPUCTHK BHCIIOB-
JIeHHs y mucbMoBoMYy TekcTi (KoBaneBcrka, 2014: 40;
Pesa, 2010: 91; Lllepbunpka, 2014: 102).

ABTOpHM  aHIVIOMOBHHX  HayKOBO-()aHTaCTHY-
HUX TBOPIB yC€ 4YacTillle BAAKOTHCA JO CaMOCTIii-
HOTO 3aCTOCYBAaHHS Y3yalbHUX MPABWJI 1 MIPUHIUITIB
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MYHKTyalii aHIiHChKOI MOBH Y CyYacCHOMY XYZIOX-
HBOMY JIUCKYPCIi, III0 3yMOBIIOE ITiIBUIICHY 3alliKaB-
JICHICTh JTOCHIAHUKIB y BHBYEHHI NPOAYKTHBHOCTI
3aco0iB MyHKTYyalil y XyIoXHiil JiTeparypi. ABTOp-
ChKa IyHKTYallisl — [1¢ B)KUBaHHS PO3AUIOBUX 3HAKIB,
He mependayeHux MpaBHIaMHM, KOJIM aBTOP BKJIAJae€
B IIi 3HaKH OCOOJMBHH 3MiCT, PO3B’sI3y€ Ti UM iHII
300paxyBajbHI 3aBJaHHA. ABTOPCHKI 3HAaKW HE
BUCTYNAIOTh JOBUIBHUMH: BOHU NEPENAIOTh NMEBHUM
JonaTkoBmid cMuch (3arHiTko, 2012: 161).

3aBsIKM 3HAKaM IyHKTYaLii 1y aBTOPiB BiAKpH-
BAIOTHCS IIUPOKI MOXKIIUBOCTI 3 MPEACTABICHHS Pi3-
HOi QyHKUIHHO-CTUIICTHYHOI iH(popManii (Bomomyk,
2012: 84), a came, BiATBOpEHHA Y MMCbMOBiH (opmi
YCBHOTO TOTO, II0 B YCHOMY MOBJICHHI IepeaeThCs
3a JONOMOTOI0 iHTOHALii, Haroyjocy, mays, pUTMY,
MEJIOIMKH TOIIIO 3 METOIO eKCILTIKAIlil pi3HOMaHITHIX
EMOUITHUX CTaHiB repoiB; TOOTO CHHTAKCHYHA (YHK-
1is rpadivyHUX 3HAKIB MOCTYMAETHCS (YHKIIT TO3HA-
yenns emoii (Esser, 2006: 83).

Kopmyc nmyHkTyarnifinux 3aco0iB JOBOJII pi3HOMA-
HITHUH Ta mependayae «CyKyMmHICTH CHOCOOiB 30B-
HIIIHBOI OpraHi3alii TeKCTy, SKi HalalTh HOMY Bi3y-
anpHOi BUpazHocTi» (KoBaneecebka, 2014: 37). Mo
OCHOBHHX NMPOAYKTHBHUX 3aC001B MyHKTYyalii BiHO-
CATh Takl OOMHULI, SIK TUpe ( — ), 3HaK OKIMKy ( !),
3HaK nUTaHHA ( ? ), TpUKpanka ( ... ) Ta iHIIi.

3HaK OKIHMKY II03Haya€ OKJIMYHI PEUYCHHS, SIKi
XapaKTePU3yIOThCs MiIBUIIEHHSM TOHY HaNpHKiHII
PEYCHHS, 1 AKUI BUKOPHCTOBYETHCS [T MO3HAYCHHS
CHJIBHOTO €MOLIHHOTr0 MOYyTTS: OOypeHHs, 3IUBY-
BaHHA, 3aXOIUICHHA, THiBY, TpUBOTH Tomo (YKpaiH-
cbKka MoBa, 2004), HanpuKIIaza:

Beta seemed upset last night. He’s captured me
before, without ever interrogating so fiercely! (Brin,
2002: 31).

“You were in a hurry to get here! I’ll fill out all the
paperwork so you can go right in. I’ll just need your
name...” (Haddix, 2005: 37).

VY nmaHuMX MpHKIazax y CTPYKTYpi PO3IMOBiTHOTO
PEUCHHS 3aBASKH 3HAKy OKJIMKY aBTOpaM BIAETHCS
HAJaTA BUCJIOBJIECHHAM HEOOXIJIHOI €MOLINHOI CuiIu
Ta HAIIPY>KEHOCTI. Y TepIIoMy MPHKIIaAi 3HAK OKJIUKY
BIZITBOPIOE TIOYYTTSl HEBAOBOJCHHS 1 HECTIPUUHATTS
MepCOHaXXeM CHTYyallii, M0 CKjajacs; y TOHW dHac,
SK y JpyroMy IpPHKJIAIl TMEPEeNacTbCs CHIBUYTTS
1 TOOJTaXKIIUBICTD.

YacTo 3HaK OKJIMKY BUKOPUCTOBYETHCS HE CTUTBKU
JUIL TIPUBEPHEHHSI yBaru 4YWTaya YW IiJACHUIICHHS
CIPUUHATTS TOTO UM 1HIIIOTO TOHATTSI, 11eH, CKITbKU
Ui TpadivHOTO OOpamIleHHS TEBHUX CTPYKTYPHHX
OJIMHUIb, TAKUX SK BUTYKH, 3BepTaHH:, eMpaTH4Hi
BCTaBHI KOHCTPYKIIi TOWIO, SIKi y TEKCTi MAaloTh
CTPYKTYpY CHOHYKaJbHO-OKIMYHUX peueHb, HATPH-
KIa;

“Make it possible for us to imprint distant golems,
so we can teleport around the solar system! Give us
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telepathy, by letting us absorb each other’s memories!
Never mind what the metamath equations say. We
want more! We want to be more!” (Brin, 2002: 229).

“Jesus Christ is coming,” a female voice cried
out over another loudspeaker. “Pray for your souls,
brothers and sisters, the Lord is coming!” Paul looked
around the train and saw the young man behind him
and a woman in the back of the car on their knees
(Sargent, 1976: 14).

The tall slender soldier was pounding on the cab
door. “Move this train!” she shouted. “Move this
train right now!” She pulled the door open (Sargent,
1976: 18).

“Stay Out!” the fluttering tape yammered.
“Structural Danger! Stay Out!” (Brin, 2002: 31).

VY paMkax AaHuUX NPHUKIAAIB aBTOpamu 3abesme-
Yy€eThCS eKCITTIKaIlis eMoliiiHoro 6axanns (We want
more! We want to be more!), CHIOHyKaHHS 10 TIEBHUX
niwt (Pray for your souls; Move this train!, Move this
train right now!), 3actTepexeHHs BiJ HeOe3neku (Stay
Out!). 1, xoua y Bupasi Structural Danger! BincyTHe
CTHIOHYKaJIbHE /1€CIIOBO, YUTAY JOMHCIIOE HETaTUBHY
€MOLIiI0 CTpaxy, BUKIHKaHy HeOe3MeKoo.

LlikaBuM TyHKTyaIiiHUM 3aCO0OM BiATBOpEHHS
eMOLil € 3HaK MUTaHHS, SIKUH BHKOPHCTOBYETHCS
aBTOpaMH TPO30OBHX TBOPIB 1 Tmepemdadae BUpa-
KEHHS, Hacammepel, NUTaibHOI iHTOHawii. OnHaK,
y CTUITICTUYHIN (DYHKIII1, 3HAK MTUTaHHS MOXE Haja-
BaTH J0JATKOBOT'O 3HAYCHHS Y MEKaX KOHTEKCTY.

B ypusky 3 pomany M.IL I'ennikc “Double Iden-
tity” 3amUTaJbHI PEYEHHS Pa3oM 3 BHUKOPUCTAHHSIM
KyPCHUBY BiATBOPIOIOTh €MOI[IHHUI CTaH I[IBYNHKH,
sIKa MI3HAETHCH, 110 BOHA € KJIOHOM 1HIIOI JIBYMHKHU
Ha imM’s1 Enizaber:

But is that sympathy really for me?

What do you see when you look at me? 1 want
to ask her. Me, Bethany? Or Elizabeth, magically
brought back from the grave? (Haddix, 2005: 122).

3anuTaHHsA Y CTPYKTYpi BHYTPIIIHBOTO MOBJICHHS
nepeAanTh MHUO0KY 0COOUCTICHY Tparefiro repoiHi,
sIKa HE BiJ4yBa€ 49iTKO1 camoigeHThhiKarii.

EmoTuBHY OyHKLiI0 3HaKa NHUTAHHS Y XyHZOX-
HBOMY IMCKYPCi CIIOCTEpIraeMo y CTPYKTypi poO3-
MOBITHOTO PEYEHHS Ta PEUCHHS, SIKE MICTUTD JIMILE
3alUTajIbHE CIIOBO, HAPUKIAL;

Robbins stared at Szilard blankly. “You’ve lost
four cruisers? How?” (Scalzi, 2006: 197).

“You’d do anything?” My father repeats numbly.
“Even now? After— ?”” (Haddix, 2005: 5).

JleBiaHTHE BUKOPHCTAHHS PO3IMOBITHUX PEUEHb i3
3HAKOM IIMTAaHHS Ta NMUTAJIBHUX PEUYeHb Oe3 MUTallb-
HOTO CJIOBA Y XyIOXHBOMY AUCKYPCI € YCB1IOMIICHOIO
MaHi(ecTaIlier0 eMOIIHHNX TONIaNOK MEePCOHAXKIB,
CIPUYMHEHUX €MOLISIMHU 30YIKEHHS, MOCIIiXY, THIBY,
eK3aJbTallii, HAIOJIETIIMBOCTI TOIIIO.

o crocyeTbecsi PO3AITOBUX MUTAJIBHUX PEUCHb,
MOCIYTOBYBaHHSM HHMH 3a0€3Medy€eThCsl eMOliliHe
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BUPaKCHHS e(DeKTy MepenuTyBaHHs, HEBICBHEHOCTI,
HEeoOXiHOCTI AeTalizallii, po3’iCHeHHS Yoro-HeOy b
TOIIO, HAPUKIIAJI:

::There are humans down there, aren’t there?::
Jared said, venturing a comment. ::I’d guess we’d
want to avoid using tactics that would injure or kill
them.:: (Scalzi, 2006: 130-131).

“Well, of course it would be best if you and Hillary
told her yourselves, but you’re not here right now, are
you?” Myrlie explodes (Haddix, 2005: 28).

OyHKIIOHAIPHUM NPU3HAYCHHSM TaKOro pPO3.Ii-
JIOBOTO 3HAaKa, SIK THUPE, € BIATBOPEHHS Pi3HOMAaHiT-
HHX BiJITIHKIB BUCJIOBIICHHSI Ta IPUBEPHEHHS yBaru
YUTAYiB J0 HAWOUIBII BaXIIMBUX TBEPPKEHB 3a JIOTIO0-
MOTOI0 BUOKPEMJICHHSI TIEBHOTO CJIOBA, CIIOBOCIIONY-
YeHHS, peYeHHs 4M 1iIoro adzamy. Y XyJO)KHBOMY
JHUCKYPCi CIOCTEPIraeTbcsi BUKOPUCTAHHS aBTOPAMHU
THpE JUIsl AeTalli3allii, HOSCHeHHS, TIIyMayeHHs, KOH-
KpeTu3anii HeoOxixHoi iH(popMaLii, HaNpUKIAL:

Not only do I have a dead sister I never heard
about before last night, but her heart and lungs and
kidneys and other organs — her eyes? — are still alive
in other people’s bodies (Haddix, 2005: 80).

::You are newly born,:: Curie said. ::Your brain —
your actual brain — is entirely empty of knowledge
and experience (Scalzi, 2006: 69).

Ancient instinct — seared into my clay body by
the one who made me — clamored to run. But I faced
other dangers now — from the archetype human beings
surrounding me (Brin, 2002: 13).

Sxuio y nepmoMy NpUKIaji 3a JOMIOMOTOIO THPE
MPOSIBIISIETHCSL HEBIIEBHEHICTh T'epoiHi y 11 mpuiy-
nieHHsx (— her eyes? —), 110 MiICUITIOETHCS TIOETHAH-
HSIM 31 3HaKOM 3alUTaHH, a y APYTOMY BHPAKAEThCS
YTOYHEHHS MEBHOI iH(poOpMaIii, MAKpIIUIEHOT BHUIi-
JICHHSIM KITFOYOBOTO CJIOBA KYpCHUBOM (— your actual
brain —), TO TpeTiii MPUKIIA] IEMOHCTPYE TOETHAHHS
TIIyMaueHHs i KOHKpETH3alilo HeoOxinHoi iHpopma-
1ii, BUpaXXCHOI y BUCIIOBICHHSIX IEPCOHAXKA.

VY Oyab-KOMY TEKCTI TUpE MPHUBEPTAE yBary o
TEKCTOBUX €JICMEHTIB, Ha SIKi aBTOP X0Y€ HArOJIOCUTHU
a0o0 sIKi X0ue BUJLTUTH, HAIPUKIIAT;

“Social, psychological, and evolutionary reasons.
Every year, anthropologists track worrisome trends.
People growing more hardened to outrageous levels
of violence— "

“ —in certain narrowly defined times and places.
Like daydreaming about stuff you’d never do in
person. There’s no conclusive evidence that it
translates over to behavior in the real— "

“ —becoming callused to mutilations of the human
form—"

“ —and experiencing firsthand what it feels like to
be larger or smaller, crippled, or the opposite sex— "

“ —inflicting suffering— "’

“ —experiencing it— "’

“ —desensitizing— "



“ —gaining new empathy— "

“Enough!” I cried (Brin, 2002: 207-208).

VY HaBeAeHOMY MpPHKIAAi THPE BHOKPEMIIIO-
IOTHCS TIEBHI IHTOHALIITHO CaMOCTIiHHI AYMKH TIep-
COHaXa, AKi Ha0yBarTh €MOILIITHOTO 3HAYCHHS PO3-
JIpaTyBaHHS Ta Bilpa3dl Y MOHOJITHOMY KOHTEKCTI
TBODY.

3a J0IOMOrOI0 THpPE aBTOPH YacTO BIAFOTHCS
0 CTWIICTUYHOTO TpuiioMy may3amii. «OCKiTbKH
WHeTbcs TMpO JiaJIoTiYHE MOBJICHHS MEPCOHAXIB,
(hyHKIi€I0 TUPE B IMIMPOKOMY PO3YMiHHI € repenada
CIOHTaHHOCTi, He(GOPMAILHOCTI Ta aBTEHTUYHOCTI
ycHoi komyHikamii» (KoBanesceka, 2014: 170),
HaIPUKIIAL:

“An interesting hypothesis,” I murmur, backing
away. “But then why haven’t the free-nets—”

“The toxin designers are clever. Varying symptoms
from town to town! The free-nets correlate incidents,
rumors, anecdotes. Nevertheless— ” (Brin, 2002: 65).

“It’ll numb your pain centers. You must be careful
then. Any bump or minor injury might—"" I interrupted.

“Excuse me. I’ve never been here before, but— >
(Brin, 2002: 84).

“It does with me. I told you. I was born to hold
someone else’s mind. They didn’t think that it worked,
but it did. And now his memories are my memories.
His life is my life. His daughter—

Jared stopped talking, unable to go on (Scalzi,
2006: 238).

Sk 6auMMO 3 TIPHKIAIiB, 3a JOIIOMOTOK THpE
TaKOX BIJTBOPIOIOTHCSI KOJMBAHHS ~E€MOLIIHOTO
CTaHy YM IMOBEIIHKHM MEPCOHAXKIB, IO XapaKTepH3y-
I0TBCS1 0OPUBOM, TTEPEPUBAHHIM YU HE3aBEPIICHICTIO
BUCIIOBJICHb, HEIOCKA3aHICTIO, PI3KHM MEPEX0IOM JI0
HIIIOT TEMH PO3MOBH TOLIO.

Buxopucranas Tpukpanku (6aratokparnku) 30pi-
€HTOBAaHE Ha BUPAKCHHS HE3aBEPILCHOI TyMKH, €MO-
LiHHOT ay3H, HEBU3HAYEHOTO IICUXOJIOTTYHOTO CTaHy
MEPCOHAXIB (HEBIEBHEHOCTI, XBUIIOBaHHS, 3HEPBO-
BaHOCTI TOIIO), III0 CTBOPIOIOTH TaK 3BaHHUU e(eKT
HEIOTOBOPEHOCTI, SIKHiA BOJIOi€ OaraTuM eMOIiHHIM
noreHuiazoM. Hampukiaa, Tpukparnka BigoOpakae
eMOLiiHy may3y, CIpUYHMHEHY OOMEXEHHM CJIOBHH-
KOBHM 3aI1acoOM MOBIIS:

“Only two books here in Ckann. I had choice of
language book or religion book. I chose language.
Human religion is ...” — Cainen searched his small
store of English words — ” ... harder” (Scalzi, 2006:
69).

Takok TPUKPANKOIO MOXKE IEpeAaBaTHCs] HECTa-
OilbHA eMolliifHa TOBENiHKAa TepoiB, Xe3WTallis,
HaNpHUKIAL:

MostofthesignalsIsent,demandingmovementfrom
muscles and limbs, went unanswered. Still, my
tormented carcass somehow managed to rise up,
teetering first to the knees ... and then onto stumps
that might loosely be called legs (Brin, 2002: 21).
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BukopucTaHHAM TPUKpPANKH y TakKiid CTHIiCTHY-
Hill ¢irypi, sSK mapuessuis, NepenaeTbesi Nepepu-
BaHHA ONKCYy HEOE3MEeYHOI CHUTYalii CXBUIIOBAHOIO
JIIOMHOIO, SIKa TIEPEKUIIa IepeciiyBaHHs:

“... and found it was taken over, like the others!
They chased me ... I climbed in this tube ... sealed
the top ... I figured— " (Brin, 2002: 34).

“I thought at first ... you might be responsible.
After hounding me for years ... But now I can tell
... you’re clueless ... as usual ... Morrissss” (Brin,
2002: 34).

BinokpemiieHHS 4YacTMH pEYEHHS TPHUKPAIKOIO
nepenae  HampyXeHy CHTYallil0 Ta XBHJIIOBAHHS
Marepi [iBYMHKH, KOJM BOHA TIOBIJIOMJISIE, YOMY
0aTbKM HaBOKUIIUCS HA KIIOHYBaHHS JTOHBKU:

My mother’s voice spills out: “Your father says
we can get you back. ... Oh, Elizabeth ... We’ll make
a copy of you. ... A clone” (Haddix, 2005: 128).

[MouyTTs po3ryOneHOCTI Ta 3aMilllaHHS JOHBKH,
MIPUTOJIOMILIEHOI CIIOBaMH MaTepi, BigoOpakaloThCs
y TEKCT1 TPUKPAIKOI0, BUKOPUCTAHHS SIKOT 1a€ 3MOTY
nepenaTi CHOBUIbHEHE YCBIIOMJIEHHS 0c00010
iHpopManii:

Still, words pop up at me: “... evil technology ...
soulless copies ... immoral, unethical ... preposter-
ous hubris of mankind...” (Haddix, 2005: 163).

TakuMm 4MHOM, yBara 4yuWrTadya akKIEHTYEThCS Ha
CIIOBax, sIKi HECYTb y c00i HEeraTMBHY KOHOTAIiO
(evil, soulless, immoral, unethical, preposterous
hubris).

V npukiaiax, HaBeJCHUX BHIIE, aBTOPaMHU BiJ-
TBOPEHO OCOOJIHMBOCTI Tepenayl iMIUTIIUTHUX OIfi-
HOK, CY/DKCHb, TIOUYTTIB TOILIO 3a]Is1 HAJJaHHS YHTa-
YaM MOJIMBOCTI JIOMUCJICHHS IHTCHIIIMHO YITYIICHOT
iH(popMarii.

LlikaBuM € ToH (hakT, M0 TaKUH MyHKTyaliliHUHA
3HAK, SIK TPUKpANka, Ma€ OJHAKOBE CTHIIICTHYHE
HABaHTAXKEHHS 3 THPE, KOJIM BUHUKAE HEOOXIIHICTh
nepenaTi eMOLiiHy nay3y, HeBIIEBHEHICTh, HEPIlIy-
4iCTh, OCHTEXKHICTh, TAK 3BAHOTO €(EKTY «IOTOKY
CBIJIOMOCTI», BUPaXCHOTO y HEaJalTOBAHOMY BiJI-
TBOPEHHI XaOTHYHHUX MPOLECIB BHYTPILIHBOTO CBITY
MEePCOHAXIB, IXHIX IyMOK, HAcTPOIO, MEPEKUBaHb,
TOOTO CYKYNHOCTI O3HAaK, SIKi XapaKTepU3yIOTh TNH-
OMHY eMOI[IHHOTO CTaHy 1HIWBIA, HAPUKIIA:

“My parents have always been psycho,” I whis-
per into the darkness. “Because of Elizabeth. And
because ...”

But I can’t finish my sentence, because there’s still
too much I don’t know (Haddix, 2005: 73).

“I know all that,” Kira said with some irritation.
Hidey was sounding as though he understood Jim
better than she did. “I’ll see Jim tomorrow, I promised
that. Maybe he...” She could not finish the unworded
thought (Sargent, 1976: 190).

Sk G6aunMo 3 HaBeICHUX MPUKIAIIB, 32 JOMOMO-
TOI0 TPUKPAIKHd aBTOPH MAlOTh 3MOTY €(EKTHBHO
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Bi,[[TBOpI/ITI/I HecTaOIMPHUI eMOIIHHNN CcTaH Iep-
COHAXIB, SKHH XapaKTepH3yeThCs MICUXOJIOT4HOIO
HGCHPOMO)KHICTIO YiTKO 1y TIOBHOMY o0cs131 C(bopMy—
JIIOBATH 1 JOHECTH CBOI IyMKH A0 CIIiIBPO3MOBHHUKIB.

BucHoBku. OTtxe, 3a pe3ylpTaTaMH Halloro
JOOCTIUKEHHSI MPOCIIIKOBYEMO, IO XapaKTEPHOIO
O3HAKOI0 IMyHKTyallifHUX 3aco0iB € Te, MmO 3a ix
JONIOMOTOI0 MO)KHA IepefaTH HE JIMIIE PUTMIuHY
CTPYKTYPY BHCIIOBIIIOBAHHA (TIOTIOHHI/IK 2024), ane
i eMOLIMHO-OLiHHI TOHKOLI 1HTOHALII MEePCOHAXKIB.
BinzHauyaemMo BHCOKY NPOAYKTHBHICTh TAKUX ITyHK-
TyaliiHUX 3ac00iB, K 3HAK OKJIMKY, 3HAK MTUTAHHA,
TUPE 1 TpUKparka (baraTokparka) 1y eKCIDTIKyBaHHS
€MOIIil TIEPCOHaXIB B aHIJIOMOBHOMY HayKOBO-(paH-
TAaCTUYHOMY AMCKypci. TuM caMuM, MOTBEPIKY€ThHCS
OyMKa, 110 MaicTepHe MOE€JHAHHS PI3HUX ITyHKTya-
iHHUX 3ac00iB Yy paMKaxX XyJTOKHBOTO TBOPY B3ae-
MOJIOIIOBHIOE 1 B3a€EMOIIIICHIIOE 1X BIUIMB Ta 3a0€3-
redye OUTBII TOYHE BIATBOpEHHs a00 ITiJICHIICHHS
emoniiHoro crany (MapinamBini, 2022: 91) un moBe-
JIHKH TIepcoHaXiB TBOpPY. IlepcrekTnBHUMH HanpsIM-
KaMH 11 TOJAJIBIINX PO3BI1IOK BBAXKAEMO, 30KpEMa,
MaciTabyBaHHS BUOIPKH TOCIIPKEHHS Y KOHTEKCTI
301IBLICHHS] PENPE3EHTaTUBHOCTI KOHKPETHUX 3aCO-
0iB eKcIUTIKaIlil eMOIIiif TepoiB TBOPIB, a TAaKOXK PO3-
IIMPEHHS 1X )KaHPOBO1 PI3HOMAHITHOCTI.
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