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VY crarti po3nIAHYTO OCOOMMBOCTI BHpaXEHHS OIHApHMX KOHLEMTIB 3a
JIOTIOMOTOF0 Teopii koHuenTyanbHux Metagop x. Jlakodda ta M. J[oHCOHa,
mo0 MNOMIMOUTH PO3YyMIHHS TOro, SK XYyIOXKHIH JUCKypC BigoOpakae
(yHIaMEHTaNbHI aCIIEKTH JIFOICBKOTO JOCBiY 3a JOIOMOI'0X0 MOBHUX 3aC001B.
3’sicoBaHO ocobnuBocTi MeTadopuuHOoi 00’exTHBamii XyHOXKHIX OiHApHUX
korrentisB OBLIVION-MEMORY, Bep6anizoBanux y pomani JIx. [pina
“The fault in our stars”. [IpoaHaJii3oBaHO OCTaHHI JOCIIIXKEHHS Ta IyOiKarii
3 miel mpoOireMaTHKH, 30KpeMa Ipali MPOBIAHUX 3aXiTHOEBPONCHCHKUX
nocmigaukiB I1. Pikepa, A. Accmana, ®@. AHkepcMiTa. Y CTaTTi HAaBOJATHCA
NpUKIagU KOHIENTyalbHUX MeTadop mam’ari Ta 3a0yrts: MEMORY IS
A SIGN/MARK/SCAR, CONSCIOUSNESS IS A SHIP, OBLIVION IS A
SEA ta CONSCIOUSNESS IS A SHORE. Lli meradopu BupaxaroTh Te, 110
crorajid MOXyTh OyTH BHAWMHUMH 1 BIJUyTHHMH SIK 3HaKH ab0 MIpamHu, IO
BOHU MOXYTh CIyI'yBaTH HaragyBaHHAM PO MHHYIHH nocBia. OcoOmauBy
yBary MpUIUICHO BUKOPUCTAHHIO Teopii KOHIENTyanbHOi iHTerpamii JIx.
DoxoHbe Ta M. TepHepa, sika MOeJHY€E JBI Pi3HI KOHLEMLIi /I CTBOPEHHS
HOBOTO PO3YMIiHHSI TOTO, SIK JIBA JOMEHHM IOB’si3aHI Mik coOoro. Teopis
0a3zyeTnscsl Ha ifei, [0 KOHIENTyaJlbHa CHCTEMa, sKa (OpPMy€e HaIll TyMKH
Ta Aii, Ma€ 3HAYHOIO Mipor0 MeTagopHUuHy NpHpoay. barato KOrHITHBHHX
omepariif, BKIOYarOYM Metadopy, mependadaroTh IHTErpamilo pi3HUX
MEHTAIBHUX CTPYKTYP B €JMHY PENPE3EHTAI10. Y CTATTi HABEICHO MIPUKIAIH
TOTO, SIK METa(h)OpH BUKOPUCTOBYIOTHCSI B POMaHi JUIS OIMCY NEPEXKHBAHHS
OO0JII0 TOJOBHOIO TepoiHero Ta i OakaHHA BTEKTH BiJ Hboro. Mertadopu
MiAKPECTIOI0Th KOHTPACT MiX JOCBiZIOM 3a0yTTS 1 CBIJIOMICTIO, a TaKOX
BO)XJIMBICTh OCTAHHBOI ISl 3a0€3MEUEHHs CTa0UIFHOCTI Ta Oe3mepepBHOCTI
iCHyBaHHSI.
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The article examines the peculiarities of expressing binary concepts through the
conceptual metaphors’ theory of G. Lakoff and M. Johnson in order to deepen
understanding of how literary discourse reflects these fundamental aspects
of human experience using linguistic means. The purpose of the article is to
clarify the features of metaphorical objectification of artistic binary concepts
OBLIVION-MEMORY, verbalized in the novel by J. Green “The fault in our
stars”. The article analyzes recent research and publications on the subject,
including works by leading Western European researchers such as P. Ricoeur,
A. Assmann, and F. Ankersmit. The article provides examples of conceptual
metaphors for MEMORY and OBLIVION, such as MEMORY IS A SIGN/
MARK/SCAR, CONSCIOUSNESS IS A SHIP, OBLIVION IS A SEA, and
CONSCIOUSNESS IS A SHORE. These metaphors suggest that memories
can be visible and tangible, like marks or scars, and that they can serve as
reminders of past experiences. Special attention is paid to the use of blending
theory of G. Fauconnier and M. Turner, which combines two different concepts
to create a new understanding of how two domains are interconnected. The
theory is based on the idea that the conceptual system that shapes our thoughts
and actions is largely metaphorical in nature. Many cognitive operations,
including metaphor, involve the integration of different mental structures into
a single representation. The article provides examples of how these metaphors
are used in the novel to describe the main character’s experience of pain and
her desire to escape from it. Metaphors highlight the contrast between the
experience of oblivion and consciousness, and the importance of the latter for
providing stability and continuity of existence.

IMocranoBka mnpoOaemu. KorHiTnBHA JiHTBiC-
THKa € OJHHM i3 TIPOBITHUX HAIPSIMIB JTOCIIHKEHHS
MOBH Ta BiIKpHBA€ HOBI MOYJIMBOCTI BUBYEHHS B3a-
€MO3B’sI3KiB MIXK MOBOIO Ta MHCIICHHsAM. KonmenT
BBQKAETHCSA LEHTPAJIbHUM IHTAHHSAM Yy HayIli IIPO
MOBY, T03asK € 0a30BHM €JIEMEHTOM KOTHITHBHOI
JMHrBiCTHKH. A. MapTHHIOK BH3HA4ae, M0 KOHIIENT
peami3yeThcsl B KOHTEKCTI IHAMBIAYaIbHUX IHCKYP-
CHBHUX B33a€MOJIH Ta BHHUKA€E y MpOIECI HaJaHHS
HOBOTO 3HaY€HHsSI MOBHUM (hOpMaMm 1 BTLIIOE 0COOH-
cTuit 10CBix, M0 HOPMYETHCS B paMKax MEBHOT MOBH
Ta Kynerypu (Maptusiok, 2011). Y mocmimkeHHi po3-
DIIAAETHCS poOieMa BUpaKEeHHs O1HAPHUX KOHLIETI-
tie OBLIVION-MEMORY uepe3 koHIeNTyalbHi
MeTadopH 3 METOIO IMOTITHOJICHHS PO3YMiHHS TOTO, SIK
XyIOXKHIH TUCKYpC BimoOpaxae mi QpyHIaMeHTaIbHI
aCIIEKTH JIIOICHKOTO JOCBIy 33 JOIIOMOTOI0 MOBHHX
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3aco6iB (Mapruniok, 2011). I CMiTt cTBepmXKyE, 0
«OiHapHA OTIO3HIIISI — [Ie CUCTEMA, 32 JIOTIOMOTOIO SIKOT
B MOBIi Ta MHCJICHHI JIBl TEOPETHYHI ITPOTHIICKHOCTI
€ CTPOro BHM3HAUYEHHMHU 1 HPOTUCTABISIOTHCS OIHA
omHii» (Smith, 1996: 383). Llg KoHIIEMIisST HAJICKUTH
mBeinapcbromy JiHrBicTy @. ne Coccropy. Bin mpu-
MYCKa€, 110 MOAIOHO O MOBH, SIKa KEPY€ JIIOICHKUM
po3yMoM, OiHapHa OMO3HWIl € OCHOBHOK KOHIIET-
Ii€l0, sIKa BIUIMBAE Ha CHOCIO MUCIIEHHS IJIOAWHU
(Culler, 1986). . Jlakodd i M. Teprep cTBepmKy-
I0Th, IO IUCKYPC MICTUTH BHYTPIIIHI 3HAYCHHS, SKi
He 3ajeXarph Bix ix cnpuitasTTs inauBinom (Lakoff,
1987; Turner, 1994). Ilponec crpuiHATTS 1 3aCBO-
egHs 3HayeHb KoHienTie OBLIVION-MEMORY
MPOCTEXYEThCS Ha MaTepiaji XyJoKHBOTO AUCKYPCY,
0 TOENHYE y co0i CHUCTeMy I[IHHOCTEH, 3HaHb,
VSBJICHb TNPO >KUTTS KOHKPETHUX JIIOACH, Oa’kaHb



1 mparHeHb, OCOOHMCTICHMX HOpM, IO BH3HAYarOTh
HAayKOBY HOBH3HY IOCIiIKECHHSI.

AHaJi3 oCTaHHIX JOcC/igxkeHb i myOJikamii.
CyyacHe niTepaTypO3HaBCTBO BHSIBISIE IIOMITHY
mikaBicth 0 BuBueHHA KoHIenrtis OBLIVION-
MEMORY, mpo 1o cBiguars myOmikamii mpoBigHIX
3axigHOeBponeiichbknx mocmigHukiB: II. Pikkepa,
A. Accmana, Ta @. AnkepeMiTta. A. AccMaH TpakTye
3a0yTTs SIK «3/IaTHICTH BiITOPOIKYBATHCS BiJ Biac-
HUX BOPOXKUX 1 pyHHIBHUX crioraiB» (Accman, 2012).
Opanny3skuit Ginonor 1. Pikep y cBoix mocmimxen-
HAX 00’€IHY€ TaM sATh, TUCKYpPC 1 ICTOPHYHUI cTaH
(Ricoeur, 1994). Kpim Toro, ®@. AHKepcMIT BHIi-
JIsSi€ KiJIbKa THITIiB 3a6yTT51 BKITFOYAIOYH 3a0yBaHHS
HE3HAYHUX JICTa/CH MOBCAKICHHOTO JKHTTH, BTPATy
HEBKIMBUX pedei i 3a0yBaHHS MUHYJIOTO AOCBiZY,
o TpaBMye (Ankersmyt, 2007).

Y cydvacHiii ykpaiHCBKiH JiTeparypi KOHIIETIT
«» pmocmimkyBaina JI. KaByn Ha Marepiami TBOpiB
T. Mansipuyk i C. AHApyxoBH4. Y pomaHi «3a0yTTsD»
T. Mansipuyk BHpaka€ 3B’ 130K Mixk 3a0yTTsIM 1 IUTHH-
HICTIO JIOACHKOrO icHyBaHHS, a C. AHAPYXOBHY KOH-
nenryanizye o6paz I[IAM’ATI, mo moB’s3aHmi
3 aHaNi30M MMPOOJIEeM MPOBHHU 1 CIIOKYTYBaHHS, TIPO-
JKUBAaHHS MUHYIIOTO Ta BUKOpiHEHHS OyTTS (AHIPYXO-
Bud, 2020; Manspuayx, 2016). J{ns Toro o6 3’scyBaru
korHiTHBHI 03Haku OBLIVION noBHOI0 Mipoto, BueHi
BHUKOPHCTOBYIOTH iHIII KOHIIETITH B POJIi TOCEPEIHUKIB.
Kpim TOTrO, 9acTO BHOKPEMIIIOIOTH 00pa3H-CHUMBOIH,
110 MeTa(poquHo XapaKTepH3YIOTh TOJIOBHI 0COOIIH-
BOCTi MOHATTA. HaifdacTimie KOHLENT BHBYAETHCS
yepes OinapHy onozutiro OBLIVION-MEMORY, mio
MIPOCTEKYETHCS Y XyTOKHBOMY TUCKYPCI.

10. Jlotman po3misgae XymoXHiIH AMCKYpC SK
ocobnmuBy (GopMy MOBIIEHHS, BiAPI3HAIOYN HOTO BiJ
IHIIMX BUIIB JUCKYPCY 3a IEKiTbKOMa XapaKTEPHUMHU
pucamu. llo-mepiie, OCHOBHOIO O3HAKOIO XYyHOX-
HBOTO JUCKYpCY € HOro MeTa, sika 1oiirae B 0e3mo-
cepelHbOMY BIUIMBI aBTOpa Ha IYXOBHHMH MPOCTIp
YUTaya, 3MiHIOIOYM HOrO CUCTEMY L[IHHOCTEH, 3HAHb
i ysBneHHs. Jlpyra ocoOJUBICTb XyIOXHBOTO IHC-
Kypcy — L€ BelluKa Pi3HOMaHITHICTh JKaHPiB, TEM,
€IO0X 1 1JICONOTIYHUX EJIEMEHTIB, II0 CTBOPIOE PO3-
MaiTTs y TekcTi. KpiM Toro, XymoxHi TEKCTH MalOTh
CBOIO TBOpYY IHTEPTEKCTyaJbHY pealbHICTh, IO
BH3HAYAETHCS YSABOIO 1 TBOPYOIO EHEPTIEI0 aBTOpA,
1 orocepenkoBaHO BigoOpakae CIiBBiAHOIIEHHS MK
300paKyBaHMM CBiTOM i peanpHicTio (Lotman, 2009).

IlocTranoBKka 3aBaaHHdA. METOIO HAIIOrO JOCIHI-
JDKEHHA € 3’sCyBaHHS ocoOnuBocTeil meradopuy-
HOi 0O0’ekTHBalii XymOXHIX OiHApPHMX KOHLIENTIB
OBLIVION-MEMORY, Bep6anizoBaHux y pomasi
Jix. Ipina “The fault in our stars”.

Buknaxg ocHoBHoro marepiaay. Teopis k.
Jlakodda ta M. J[)KOHCOHA IPYHTY€ETHCS Ha i71€i, 110
KOHIETITyaJbHA CHUCTEMA, siKa (OpMy€e Halll AYMKH
Ta Jii, 3HAYHOIO MIpOI0 MeTaopHYHA 32 CBOEIO
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npuponow. BoHM CTBepIKylOTh, IO MH PO3YyMi-
€MO 1 MEepeXnBAEMO aOCTPAKTHI MOHSITTS B TEpMi-
Hax OiNbII KOHKPETHHX 1 3Haiomux Ham cdep. Lli
BiJOOpaKeHHS  Ha3MBaIOTHCA KOHI[ENTyalbHUMH
metadopamu. . HaKO(b(b Ta M. I[)KOHCOH OIS~
I0Th iX Ha CTPYKTYpHI, Opi€HTaLiiHi Ta OHTOJOTIYHI
(Lakoff, Johnson, 1980). ba3zyrouuck Ha TOCIiKEHHI
[IUX HAYKOBI[IB, BU3HAYa€MO KOTHITHBHI MeTadopu
3a0yTTs 4M maM’sITi Ta ixHi Tunu y pomani “The fault
in our stars”. Omxe, MEMORY IS A SIGN/MARK/
SCAR po3misimgaeMo SK OHTONOTIYHI MeTadopH.
CONSCIOUSNESS IS A SHIP, OBLIVION IS A
SEA ta CONSCIOUSNESS IS A SHORE BigHocHMO
JI0 OpieHTAIlitHUX. Y Opi€eHTAIliiHIi KOHIICTITyalh-
Hill MeTadopi cuctema ieit opraHizoBaHa B IpoOCTOPi
HIJISIXOM B3a€MO3B’ 3Ky Ta B3aemonii. [llono onTomno-
riunux KoHuentyansHux metadop JIxk. Jlakodd Ta
M. JI>KOHCOH BBaKalOTh, 1110 BOHU JIOTIOMAaraloTh HaMm
KOHIETITYali3yBaTH Halll JTOCBIJl LUIIXOM Mepenadi
rioro uepe3 marepianbHi 00’ektu (Lakoff, Johnson,
1980).

Hx. @okonbe Ta M. TepHep CTBEpAKYIOTh, 110
0araro KOTHITUBHHMX OIlepaliii, BKIIOUAIOYM MeTa-
(hopy, mependavarOTh IHTETPaLil0 PI3HUX MEHTANIb-
HUX CTPYKTYD B €AnHe ysBieHHs. Lli HaykoBIi cTBep-
JUKYIOTh, IIO JIIOACBKUH DPO3YM OpraHi3oBye HOBY
iHpOopMaLilo B MEHTAJIBHUX MPOCTOpax, AKi AWHA-
MIYHO 3MIiHIOIOTBCS MiJ] YaC PO3BUTKY MHCICHHS Ta
JHUCKYPCY, 1 SIKi MOXKYTh OyTH BUKOPUCTAaHI1 IS MOJIe-
JIOBaHHS AMHAMIYHUX ysBIeHb Yy MoBi (Fauconnier,
2003; Turner, 1994).

3rigno 3 Jx. Jlakopdom, mam’aTe — 1e MOCh,
o MoxkHa rmobauunty (visible), Toni sik 3a0yTTs — 1IE
moch HeBuaume (invisible). 3 mporo Mu Moxkemo
3pOOHUTH BHCHOBOK, IO JAJISI TOTO, MI00 3aHIIUTHUCS
JKUBHM Y JIIOACBKIH Mam’ATi Ta YHUKHYTH 3a0yTTH,
HeoOxinHo 3amummty ciin (Lakoff, 1987). ¥V pomani
MOKEMO CIIOCTEpiraru Take OayeHHs KOHLENTIB, 110
nepenarorbes Metapopamu MEMORY IS A SIGN/
MARK/SCAR.

[MoHATTS mam’sITi MOXKHA CIPUAMATH SK IOCh
BUAMME, OCKUIBKH HOTO MOKHA 300pa3uTH 3a JI0TO-
MOTOI0 pI3HHMX 3HaKiB 4Yd CHMBOJNIB. [Ipukiamzom
BOTO € MOMJIUBICTH OaunTH (ororpadiro, Ha SKii
3a(hiKCOBaHO MOMEPEIHIO MO0, 1 3T0JIOM MMPUTATATH
JieTauti 1iei kKoHkpeTHoi moxii. [TogioHuM YrHOM Bij-
BiZlyBaHHS MicCLisl, y SIKOMY Oy/lM paHille, Ma€ CHUIy
BUKJIMKATH CIIOTaJH MIPO MUHYIII 3yCTpidi.

3 iHII0T0 OOKY, 320y TTS YACTO HEMIOMITHE, OCKIJIbKU
NPOSIBIAETHCS Y BUNISL BiAICYTHOCTI Yorock. Hanpu-
KJIa]], MOYKHA JIETKO 3a0yTH paHillle 3HaiOMY JIIOJHHY
abo He 3rajgatd NoapoOuIl MUHYNOI moAii. Y Takux
BUNaKax 3a0yTTsl BUSBISIEThCS HE K MOMITHHUI MTpo-
1EeC, a CKOPIllIe SIK BiICYTHICTh Mam’ sITi.

Konnenryansna meragopa MEMORY IS A
SIGN 06’extuBye konuenTt MEMORY y nibomy npu-
KJai:
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“Your obsession with, like, dying for something or
leaving behind some great sign of your heroism or
whatever. It's just weird” (Green, 2012: 92).

T'onoBHMil repoii mpumyckae, U0 JIOAUHA OIEP-
XKUMa OaKaHHSIM 3alUILIUTH N0 co0i AKych coal-
muHy abo 3HaK CBOTO repoi3my, sSIKHIl MOXKHA 1HTep-
MpeTyBaTl sIK CHMBON #oro mam’sti. Meradopa
nependavae, Mo mam’ AT — Le Te, 10 MOXe OyTH
IpeJIcTaBlIeHe a00 nepeaane yepe3 QPi3nIHu 00’ €KT,
TaK caMo, SIK 3HaK MOXKE€ IepeJaBaTH MOBIJOMIICHHS
a00 3HaueHHS.

VY TekcTi poMaHy 3HaxXOAWMO 1€ OAWH MpH-
K1ag MeTadOpUIHOT 00’ €KTHBAIlIT KOHIIETITY, a caMe
MEMORY IS A MARK, penpe3eHTOBaHy B TAKOMY
KOHTEKCTI:

“Almost everyone is obsessed with leaving
a mark upon the world. Bequeathing a legacy.
Outlasting death. We all want to be remembered. |
do, too. That s what bothers me most, is being another
unremembered casualty in the ancient and inglorious
war against disease. I want to leave a mark” (Green,
2012: 169).

VY upoMy NpuKIaAi MH CHOCTEPIraeEMo pO3IIHU-
peHHs MeTadOpH, OCKUIBKM TOHATTS MaM’sTi OXO-
IUTIOE He ymmie “sign”, a i “mark”. ToMmy rojgoBHUI
repoii BukopuctoBye merapopy MEMORY IS A
MARK, 100 BUCIOBUATH OajkaHHS 3aIUIIATH CIIiJ
miciist cMepTi M maM’siTati Jroaed. Bin BUKopucToBye
Metadopy leaving a mark upon the world, maroun
Ha yBa3i, 0 HaM’SIThb — L€ Te, 1[0 MOXHA 3aJIULINTH,

TaK caMmo SIK JIFOWHA MOXe 3anumary (pi3udHi caian
Ha noBepxHiaX. Meradopa nmpumyckae, 1o nam’sTh
€ BIIYYTHUM, BUJUMHM BiJOOP2)KCHHSM iCHYBaHHS
JIIOMHU, TOJ1 SIK MO3HAYCHHS € CIocOOOM TapaHTy-
BaTH, 110 JIIOAWHA YHUKHE 320y TTA.

VY HIKYEHABEACHUX MPHKIAAAX CIIOCTEPIraeMo
HapouryBaHHsA (elaboration) merapop MEMORY
IS A MARK ta MEMORY IS A SCAR.

1. “The marks humans leave are too often scars
(Green, 2012: 169).

2. “People will say it’s sad that she leaves a lesser
scar, that fewer remember her, that she was loved
deeply but not widely” (Green, 2012: 169).

Hapomennst BizOyBaeThCsl 3a IOIIOMOTOIO J0Ja-
BaHHS HOBOTO €JIEMEHTY “‘scar”’, o0 MMOSICHUTH, IKUN
Buz “mark” ¢irypye y tBopi. Lle mponuBae cBiTi0 Ha
MeTadopy Ta MiAKPECIIoe, MO MpaMH, SKi 3aaua-
I0Th JIFOIU, MOXKYTb OyTH OOJTiICHUMHU Ta He3a0yTHIMH.
Croran € ¢i3u4HUM HarajyBaHHSM PO MHUHYIHH
JOCBiJ, TaK camo SK IIpaM € (Qi3MYHUM HaraayBaH-
HSIM [IPO MUHYJIE TIOpaHEeHHs a00 TpaBMy.

Ha pucynky 1 300paxkeHO Teopito 3MilllyBaHHS,
100 MO€EHATH JIBi Pi3HI KOHIIEMIIT i CTBOPUTH HOBE
PO3YyMiHHS TOTO, SIK TIaM’SITh 1 IIpaM B3a€MOIIOB si-
3aHi. Y TepmoMy BBiZHOMY NPOCTOpi areHTOM
€ JIIOIH, Ji€I0 — CTBOPEHHS, a MicueM — po3yM. Llei
BBIJIHUH TPOCTIip BimoOpaxae iiero Ipo Te, 110 JIOAN
CTBOPIOIOTH CIIOTaAX Yy CBOiH cBigoMmocTi. Y npy-
rOMy BBIJHOMY HPOCTOpi aréHTOM TakKOX € JIFOIH.
Lleit BBimHUI MPOCTip MPEACTABIISIE 11€I0 PO T€, 110

»

Generic space
Agent
Action
Input 1 Place Input 2
Characteristies
MEMORY SCAR

Agent: People
Action: Make
Place: Mind
Fade over
time
Disappear

|
|
|
|

Agent: People
Action: Leave

Place: Body
May heal
Permanent
contrast
Blended space

Memories can easily disappear as person chooses some worthy
moments to remember. Everything else becomes oblivion.

Scar is permanent, it does not matter how hard the person tries to get
rid of it the always would be a small reminder of it lest on your skin.

Puc. 1. Teopis 3mimryBanHs
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JFONW MOXKYTh 3aJTUIIATH MIpaMHu Ha cBoemy Timi. Lli
IpaMy MOXKYThH 3aroiTHCS 3 4acoM, MpOTe 3arlia-
FOTh CJIiJ] Ha3aBK/IH.

Y 3mimanoMy mpocTopi 11i 1Bi KOHIEIIi{ o€ THY-
FOTBCSL JUI CTBOPEHHS HOBOTO po3yMiHHs. Crioramn
MOXYTh JIETKO 3HUKATH, OCKIIBKH JIFOAWHA BHOMpPAE
JUTS 3araM’ITOBYBaHHS TI€BHI MOMEHTH, a BCE iHIIe
BiIX0muTh y HeOyTTs. 3 iHIIOro OOKy, paM He 3HH-
Kae, 1 4K OU JIF0IMHA He HaMaralacs Moro 1mo30yTHcs,
Ha ii mKipi 3aBKIM 3aJUIIUTHCS MaJIeHbKE Haraly-
BaHHS PO HBOTO.

Hapami cmoctepiraemo meradopuuHy 00’€k-
tuBarito koHmenty MEMORY, mo y Hamomy
Buragky Bimmoeimae CONSCIOUSNESS, orxe,
CONSCIOUSNESS IS A SHIP, xomu OBLIVION
IS A SEA.

3a0yTTs, Ak Mope, OesmexHe i Oe3kpae. Tax
camo, sIK MOpe MOXK€ PO3TATHYTHCS Ha MU, 3a0yTTH,
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3MIA€ThCS, TPUBAE BIYHO, 1 KiHIA He BUAHO. [lomiOHO
JI0 TOTO, SIK OKeaH MO)ke OyTH HeOe3IeUHUM 1 Herle-
penbauyBaHuM, 3a0yTTss Moxe OyTH HeOe3eYHOI0
MOPOXKHEUEI0, KA 3aTPOXKY€E NOIMTUHYTH W 3HUILUTH.

“Not your fault, Hazel Grace. We're all just side
effects, right?’ ‘Barnacles on the container ship of
consciousness,’ | said, quoting AIA” (Green, 2012:
44).

KonnenryaneHi Mertadopu, sIKi BHKOPHUCTOBY-
10Thcs B boMy npuknani, — CONSCIOUSNESS IS
A SHIP ta OBLIVION IS A SEA. T'onoBHa repoiHs
HAaTSKa€ Ha Te, 10 CBiIOMICTh € KOHTEHHEPOM, a came
KOpabieMm, sIKMi IIepeBO3UTh Hallll AYMKH Ta IIEPEKH-
BaHHSA, TOAIL SIK 3a0yTTs — LIe MOpe, SIKE MOXE IOTIIH-
HYTH Kopabesb 1 Bce, 1[0 Ha HbOMY 3HAXOAMTHCSL.

VY Hux4e HaBeACHOMY (parMeHTi BUKOPUCTOBY-
10Tbcs KoHUenTtyanpHi Metagopu OBLIVION IS
SEA ta CONSCIOUSNESS IS A SHORE, 106

Generic space
" Role
Input 1 Action Input 2
‘ Aim
[ /Characteristics
‘\ ‘,
Oblivion Sea
R"lf : people Role: swimmer
Action: pass out Action: swim or drown
Aim. nzqke person Aim: float on the water, not
unconscious, provide some to drown
rest from conscious life . evoke feelings of
2 evokefgelmgs of uncertainty and fear
uncertainty and fear gives sense of
e gives sense of inevitability contrast | . iability or ity
g ' ) inevitability or finality
or finality e isdeep, vast and
is unknown unknown
e you can be brought back Blended space| vanesn hereseugl
by nemory-or bJ‘_" once you are in the water or
becoming conscious

be washed by the waves

The concepts can be used to express the idea of something disappearing or being

lost to memory or consciousness.

Both can be perceived as dark and mysterious. Oblivion can be associated with
darkness or the unknown, while the deep sea can be seen as mysterious and

unknown due to its depth.

The person who experiences oblivion can be brought back by memory or by
becoming conscious. However, you are totally dependent on the situation you are
in. When you are in the sea the only way to get out of it is to ask for help. You can
be rescued when you find a rock or can be washed by the waves.

Puc. 2. Teopiss koHnentyaabHol iHTerpamii
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OITHCAaTH JIOCBIJ/I TOIOBHOI TepoiHi, 60poTh0y 3 Oomem
Ta Oa)KaHHS BTEKTH BiJ HHOTO.

“I was once and for all going, and I told myself —
as I've told myself before — that the body shuts down
when the pain gets too bad, that consciousness is
temporary, that this will pass. But just like always,
1 didn't slip away. I was left on the shore with the
waves washing over me, unable to drown” (Green,
2012: 61).

Metadopa OBLIVION IS A SEA cBigunth
po Te, 110 3a0yTTA MoniOHe 10 OKeaHy, SIKUH MOXe
MOTIIMHYTH a00 CTEpTH CHOTrajad, AOCBiI 1 HaBiTh
YCIO CBIJIOMICTh JIFOAWHU. Y 1HhOMY BHUManky [eii-
3el omucana OakaHHs, m00 ii CBiIOMICTh PUTTHHH-
Jacsi, KOJMM Oib CTaB HAJTO CHIILHUM, K JIFOIWHA,
sIKa TIOTOHYJa O B OKeaHi, SIKII0 He BMiia O TuiaBaTH.
Metadopa CONSCIOUSNESS IS A SHORE csizn-
YUTH MPO TE, IO CBiJJOMICTh — II€ Mil[HA OCHOBA, SIK
Oeper, sikuii 3a0e3neuye 6e3meKy. Y HaBeIeHOMY IIPH-
KJIaJl TOJOBHA TepOiHS YCBIJOMIIIOE, IO CBiIOMICTh
TUMYacoBa. He3zBaxkarounm Ha Te, IO XBHWIII 3a0yTTs
OXONMIIK 1i, BOHA 3aJHINANACS MPHU CBIJOMOCTI [
gac Oomo. beper cBimomMocTi € 0CHOBOIO Itofiel Ha
CyIIi, He3BaKalO4YH Ha TIOCTiHHI XBHII, MO 0 FOTHCS
00 HBOTO0. Y CYKYNHOCTI 11i MeTadOpH MiJKPECTIOIOThH
KOHTPaCT MiX JOCBiJoM 3a0yBaHHS Ta CBiJIOMICTIO,
a TaKOX BaXKJIMBICTH OCTAaHHBOI /IS 3a0e3IMeueHHs
cTabimbHOCTI Ta Oe3MepepBHOCTI iICHYBaHHS.

Pucynok 2 mpezicraBnsie TEOpir0 KOHIENTYallb-
HOI iHTerparii, anamizyroun koHment OBLIVION
Ta penpe3eHTalilo Horo B 00pasi Mops. 3MilIaHuii
MPOCTIp MiX IUMH JBOMa TOHSATTSIMH MOXe OyTH
BUKOPUCTAHWHA ISl BUPAXCHHS 1/1e1 3HUKHEHHS a0o
BTpartu maMm’siTi 4u cBimoMocTi. OOmmBa aHami3o-
BaHi MOHATTS MOXYTh CIIPUAMATHUCS K IIOCH TEMHE
1 TaeMHu4e. 3a0yTTS MOXE acOLiIOBATHCS 3 TeMpsi-
BOIO 200 HEBIJJOMICTIO Yepe3 CBiIOMICTh Ta MaM’sTh,
TOZI SIK TNIMOOKE MOPE € TAEMHUYHM Y€pPe3 CBOIO IIIU-
ouny. JlronnHa, sKa nepexuBac 3a0yTTs, MOXKeE [TOBEP-
HYTHUCSI 70 KUTTS, NPUKAIIOBIIHN 10 TAMH. Toxi, mo0
BUOpAaTUCH 3 MOPS, JIIOAMHA IOBUHHA PUOUTHCH 110
Oepery a0o0 X 3aJIMIIATUCH HA IIJIaBYy, TOOTO HA MEXi
CBiTOMOCTI Ta 3a0yTT4.

BucHoBKH Ta nepcneKTHBH AoCaigxkeHb. [Ipo-
BEJICHUI aHali3 IO0Ka3aB, M0 OiHApHI KOHIENTH
OBLIVION-MEMORY y pomani JI. I'pina “The
Fault in our stars” mpencraBieHi KOHLENTYajb-
Humu metadopamu, a came MEMORY IS A SIGN/
MARK/SCAR, CONSCIOUSNESS IS A SHIP,
OBLIVION IS A SEA ta CONSCIOUSNESS IS
A SHORE. 3a gomoMoror KOTHITMBHOIO MeXa-
HI3My NEpPEeOCMHUCICHHs KOHBEHUIHHUX MeTadop,
a came HapomyBaHHs (elaboration), Oyno BusB-
JIeHO, SIK MeTadopH CTBOPIOIOTH HOBE PO3YMIiHHS
KoHIeNnTiB. Mertadopu He nume BimoOpaxaroTh
crnoci6 mwucieHHs, a ¥ QopmyoTs Horo. Bonm
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TakoXX JO3BOJIAIOTH CIpuiiMaTh aOcTpakTHi imei
yepe3 KOHKpeTHI 00pasu Ta aHanorii. Y jiteparyp-
HOMY TekcTi MeTadopu 30aradyioTh CMHCI, TOMY
BaXJIMBO aHaJi3yBaTu MeTa(QOPUUIHE BUKOPHUCTAHHS
MOBH, 100 THOIIE PO3YMITH aBTOPCHKUN 3aIyM Ta
XyIOXKHE OaueHHs CBiTYy. Y MallOyTHIX IOCIiIKeH-
HAX MOXHA PO3LIMPUTH aHANI3 KOHLENTYaJbHUX
metadop y pomani JIx. Ipina «IIpoBuHa 3ipox»,
BpaxoBylOUM iHIII KoHIenTH, Taki sk DEATH,
LOVE, ILLNESS Ttomio. Takox Mo0)XHa MOPiBHATH
MeTadopruyHe BUKOPUCTAHHS MOBH Y POMaHi 3 Horo
eKpaHi3alico Ta JOCTIANTH, K MeTadopu pempe-
3€HTYIOThCS Bi3yaJIbHO.
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