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Koresis ik CTpyKTypHO-TpaMaTUYHUN Pi3HOBUJ 3B’S3HOCTI TEKCTY € OJHI€I0
3 OCHOBHUX O3HAaK JIIHTBICTHKH TeKCTy. TpaauiiiiHO BUOKPEMIIOIOTh YOTUPH
crocobu peadnizanii rpaMaTUYHOI Koresii — KopedepeHTHICTb, CyOCTHTYIIis,
ejqtincuc Ta napuessuis. Ilpore rpamMarudHa 3B°SI3HICTh TEKCTY 3a0€3M1€4y€ThCS
! MyHKTyalifHUMU 3HaKaMu, aJUKe MyHKTyallis — 1€ 1 CUCTeMa OAUHUIIb, 1110
CIIyTye 3aco00M 3B’S3HOCTI YacTUH TEKCTy. BUKOPUCTOBYHOUM ONUCOBUIA
((pixcyBaHHS MaKCUMAaJIbHO BUYEPIIHUX BiJOMOCTEH MpO 00’€KT) i 3iCTaBHUI
(omuc MOBHM yepe3 i CHCTEMHE MOPIBHSAHHS 3 1HIIOO MOBOIO) METOIH,
y CTaTTi MpOaHaIi30BaHO OCOOIMBOCTI BIITBOPEHHS Y MyHKTYyaIii K 3aco0y
nepenayi rpaMaTH4Hoi Koresii y mepeknani pomany IOpis Bunnmuykxa
«Tanro cmepri», 3aifichennit Maiikiom Haiiganom 1 Onproro TurtapeHko.
IIpocrexyroThes ABa cnocodu nepenadi 3aco0iB Koresii y pasi 3iCTaBIeHHS
JIBOX TEKCTiB — 30epekeHHs 3ac00iB 1 X TpaHchopManis. [y MaKCHMaIbHOTO
HaOJIM)KEHHS TEKCTy MepeKiafy A0 OPHUriHATYy HE TUIBKU Ha (hOPMaTbHOMY
piBHI, @ i Ha CIPUHHATTEBOMY, NEpeKIagad MOXe TPaHC(HOPMYBaTHU 3aCO0H
Kore3ii, MOTUBYIOUHCS SIK BiIMIHHOCTSIMH B TPAMaTUYHUX CUCTEMaxX 000X MOB,
TaK 1 BIACHUM OaueHHSAM TEKCTY. Y CTaTTi BUKOPHCTOBYETHCS YOTUPUPIBHEBA
knacudikamiss crnocobiB mMepekiafalbkux TpaHchopMmalliil: mepecraHoBKa,
3aMiHa, JOJaBaHHS ¥ omymeHHa. HaifGinpmn yXuBaHMM CIIOCOOOM
TpaHcopMallii € 3aMiHa MyHKTyariiiHux 3HakiB. Haifuacrime nepekiagad
3aMiHIOE ITyHKTyaIliiHI 3HAKW 3aUI1 «CIPOILEHHS» TEKCTy 1 MOy
BEJINKUX PeUeHb Ha MeHIIi. Takox 3a/yisd CTBOPEHHS APaMaTUIHOTO e(eKTy
1 MaKCMMaJIbHOTO BIUIMBY Ha YHTada 4acTO CYPSIHI CIIONYKH PO3ALISIOTHCS
KPAIIKOIO 3 KOMOIO, 11100 ITOKa3aTH Ha MUCHhMIi 0B nay3u. OCHOBHA (yHKIIis
HepeKIazada — He IpoCTO BIATBOPHUTH ifiei aBTopa, a i BimoOpasuTu crocid
iX BTIJIEHHS y TEKCTi, Hepenard OOpas3HICTh OpUTiHANLY, HOTo 3B’A3HICThH
i mimicHicts. CaMe IyHKTyalidHi 3HAaKM € IMPOBIAHUKOM 10 IPaBHIBHOTO
IPOYUTAHHS HAITMCAHOTO H Iepeayi aBTOPChKOT KAPTUHH CBITY.
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Cohesion as a structural and grammatical type of text connectivity is one of
the main features of text linguistics. Traditionally, four ways of rendering
grammatical cohesion are distinguished: co-reference, substitution, ellipsis,
and parcellation. However, the grammatical cohesion of a text is also ensured
by punctuation marks, because punctuation is also a system of units that serves
as a means of connecting parts of the text. Using the descriptive (recording the
most comprehensive information about an object) and comparative (describing
a language through its systematic comparison with another language) methods,
the article analyzes the peculiarities of reproduction in punctuation as a means
of rendering grammatical cohesion in the translation of Yuriy Vynnychuk’s
novel “Tango of Death” by Michael Naydan and Olha Tytarenko. There are two
ways of rendering cohesive devices when comparing two texts: preservation
of the means and their transformation. In order to maximize the approximation
of the translated text to the original not only on the formal level but also on the
perceptual level, the translator can transform the means of cohesion, motivated
by both the differences in the grammatical systems of two languages and their
own vision of the text. The article uses a four-level classification of translation
transformations: rearrangement, replacement, addition, and omission. The most
commonly used method of transformation is the replacement of punctuation
marks. Most often, a translator replaces punctuation marks to “simplify” the
text and divide large sentences into smaller ones. Also, to create a dramatic
effect and maximize the impact on the reader, often conjunctions are separated
by semicolons to show longer pauses in the writing. The main function of a
translator is not just to reproduce the author’s ideas, but also to reflect the
way they are embodied in the text, to convey the imagery of the original, its
coherence and integrity. Punctuation marks are a guide to the correct reading
of the text and the transmission of the author’s worldview.

Betyn. OCHOBHUMH O3HAKaMH JIHTBICTHKH TEK-
CTy € Koresisi (3B’S3HICTB, fKa 00 €IHYE pEdeHHS
O/IHE 3 OTHHMM TpaMaTUYHO W JIEKCHYHO) Ta KOTe-
PEHTHICTh (3B’S3HICTH, KA € YMOBHOIO ¥ JIOTIYHOIO
ennictio Tekcty) (Newmark, 1988). Ha BaxmuBicTh
BHOKpEMIIEHHS 3ac00iB Koresii BKa3yBalH SK 3apy-
ObkHI mocmimkeHHs i3 TekctominrBicTuku (I. I'aan-
nepir, M.A.K. Tamnigeit, P. 'azan, I1. Heiomapk),
Tak 1 ykpainceki (A. 3armitko, H. Konaparenko,
0. €menp, O. CeniBaHoBa).

Koresiss — 1e «CTpyKTypHO-TpaMaTH4HUH pi3-
HOBUJI 3B’SI3HOCTI TEKCTY, IIOKa3HUKAMHU SIKOTO
€ (hopMmabHi 3aCO0M 3B’S3KY CIIiB, peueHb, 30KpeMa,
Y3TOIKEeHICTh MOP(MOIOTIYHUX KaTeTopiil cIiB, CHH-
TaKCUYHI BiJHOIIEHHS CYPSIIHOCTI W MigpSIHOCTI,
TIOBEPXHEBA OpraHi3alis CHHTAKCHYHHX CTPYKTYD,
TIOBTOpH, aHA(OpPUYHI 3B’SI3KH, CIIOJTYYHHKH, MOPS-
nok cimiB Tomo» (CemniBanora, 2006: 210).

€ nekimpka kimacudikamiii 3acobiB  Koresii.
M.AK. Tammine#t i P. ['azan pospi3HsOTH Tpama-
TUYHI # tekcuyuHi 3acoou (Halliday & Hasan, 1976).
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O. €meup BHOKPEMIIIOE JIEKCHYHI, JIOT14HI, rpamMa-
THYHI Ta CTHJIICTHYHI 3aco0u kore3ii (€merrs, 2009).
B. €pumenko Buainsge rpamatuyuHi 3acobu Koresii,
JIEKCHYHI, JIOTIYHI Ta CTWIiCTH4HI 3acobu (Edu-
MeHKo, 1997). HaiiGinbm po3nororo € kinacugikaris,
aKy 3anporonyBana O. CeniBaHOBa; BOHA BUIINISE
rpaMaTUyuHy 3B’S3HICTB, CEMAaHTHYHY, OHOMAacCioJo-
Ti4HY, CMHCJIOBY, 00pa3Hy, KOHOTaTUBHY, CTPYKTYpHY
a00 KOMITO3UIliiiHY, pedepeHIliiiHy, TOmKaIbHY
i mparmatnuHy 3B’ s13HicTh (CeniBanosa, 2006).
TpaaumiiiHi TpamMaTHdHI 3acO0M KOTe3il BHKOHY-
10Th TekcToTBipHY ¢yHKHiro (I. [ampnepin), mporte
CIIOCOOU BHOKPEMJICHHS IpaMaTHYHOI Kore3ii okpec-
JIOIOTh TIO-Pi3HOMY. 3TiHO 13 JIOCIIKCHHIMU
O. €wms, rpamaTHdHI 3aco0M Koresii mpeacraB-
JeHi cyOCTUTYyLi€l0, HOMIHaJbHUM 1 BepOaJbHUM
emincucoM. Ipamarnuna 3B’s3HicTh, 3a O. Cemi-
BAaHOBOIO, EKCIUTILIMTHO BHUpPaXeHa (OpPMaTbHUMH
MOKa3HUKaMH, TAKUMH SIK Y3TOMKCHHS POLY, Yucia,
BiJIMiHKa, Yacy, CIoCO0Y, BTy, CHHTAKCUYHUX TIO3H-
i, 3aiiMennukis Tomo. M. A K. I'annigeii 1 P. T"'azan



OKpPECITIOIOTh YOTHUPH CIIOCOOM pearizamii rpama-
TUYHOI KOTe3ii — KopedepeHTHICTh (BUKOPHCTaHHS
0CO0OBHX, TPHUCBIWHUX, BKa3iBHUX 3aiiMEHHUKIB),
cyoctuTymis (3aMiHa IMEHHHKIB a00 CJIOBOCIO-
Jy4eHb), eIirncuc (IMpomycK iIMEHHHKIB BCepeaHHi
HOMIHAJILHOI TPYIH, Mi€CIOBA, YACTUHU PEUCHHSA) Ta
napuensis (BiJoKpeMIICHHS HETOBHHUX CTPYKTYP BiJl
[TIOBHOTO PEYEHHSs, 3 SIKUM BOHH JIOTIYHO 1 (yHKITiO-
HaibpHO NoB’s13aHi) (Halliday & Hasan, 1976).

[Ipore rpamaruuHa 3B’S3HICTH TEKCTy 3ale3-
MeYy€eThbCc HE TUIBKM BHILE 3raJlaHUMU 3aco0amu,
a W MyHKTyallifHMMU 3Hakamu (a03all, Kpamka, Tpu
Kparky, 3HaK MMTaHHs, 3HaK OKJIHKY, KPaIlka 3 KOMOIO,
JBOKparka, Koma, THpe, Janku, ayxku). [lyHkrya-
is — e He TUTbKK TpadiyHa crucTeMa OJUHUIb, [0
[pU3HAUeHa AJIs MOy TeKCTY Ha HOro CTpyKTypHi
yacTtuHH. Lle i cucrema oguHUIIb, 110 CIYTyE 3aCO00M
3B’S3HOCTI YaCTHH TEKCTY.

[lynkryanito ykpaiHCBKOI MOBH AOCIHIKYBaJIH
I. Orienxo, B. Kputceka, H. I'yiiBantok, A. 3arsitko,
JI. Mangwko, H. ITmom, I. CaBuenko, 1. Ko3inenko Ta
inmr. @OyHKIIOHYBaHHS MYHKTYyalliiHOI CHCTEMH
anrmiicekoi MoBu BuB4Yanu E. JIeroic, P. Ckenron,
B. Ictpin, Ix. @omi, P. Annen, P. Jloumen, K. X’roc-
toH, T. Bpabenp Ta iHmIi.

Sk 3a3nHaugae O. Bsikora (2012), moctMonepHicT-
CBKi TEKCTH TSXKIIOTH 10 Bi3yaii3allii Ta BIacHe 4ac-
TOTHOTO BXKHBaHHS TpadiqHUX 3ac00iB, y TOMY YHUCII
1 myHKTYarlii. Ha BaXmuBicTh TpadivHOTO CKIaTHUKA
TEKCTy €TMOXH ITOCTMOJepHi3My BkasyBaina i C. [las-
JIUYKO, MiAKpecTrooun, mo rpadika (i myHKTyaris)
arejioe 0 30pOBOTO CHPUHHATTS Ta HECTaHAAPT-
Horo 3BydanHs ([TaBmako, 2001).

VY pasi 3icTaBieHHS TEKCTiB OpUTiHAIY H mepe-
KJIaly IPOCTEXYIOThCA JIBa CIIOCOOU mepeaadi 3aco-
0iB koresii — 30epexkeHHs 3aco0iB i1 iX TpaHchop-
Mallist. ¥ TeKCTi mepekiany 3acodu Koresii MOXYTb
30epiratucs y TOMy X BUIJISAL, 110 ¥ B OpuriHaimi,
Ta BUKOHYBATH Ti X ¢yHKUil. Tpanchopmaris 3aco-
0iB Kore3ii — 1e TIepeTBOPEHHS, AKi 3MiHCHIOIOTHCS
JUIl JOCATHEHHS MEPeKIafalbKoi eKBIBAJIEHTHOCTI
(«amexBaTHOCTI TepeKyamy») Bcymeped po30ixk-
HOCTSIM Y (DOpPManbHUX 1 CEMAaHTHYHHX CHCTEMax
nBox MoB (Ilmmko, Jlykanceka, 2019). Apropm
BHUOKPEMIIIOIOTh YOTHPH CIIOCOOHM MHEpeKIafalbKuX
TpaHcopMalliil: mepecTaHOBKa, 3aMiHa, JOAAaBAHHS
U OmyLICHHS.

MeTo10 cTaTTIi € BCTaHOBJICHHS CTICHU(iKH (YyHK-
LiOHYBaHHS MyHKTyaulii B YKpaiHCBKUX MOCTMOZIEp-
HICTCBKHX TEKCTax Ta OCOOIMBOCTEW IX mepenmadi
AHIIINCHKOI0 MOBOKO. 3aBAAHHSA CTATTI — JOCHIIATH
3HAUEHHA MTyHKTYAaLil sIK TpaMaTHYHOro 3aco0y Kore-
311 i 9ac mepexiaay TeKCTiB aHIIIIHCHKOI0 MOBOIO.

Marepiaa i meroam apocaixkenHs. Marepi-
anoM JociijpkeHHs € poman IOpis BunHHuyka
«Tanro cmepTi» i Horo mepekian, 3aidicHeHnH Maii-
koM Haiimanom 1 Onbroro Turapenko. Y crarTi
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NpOaHai30BaHO 18 ypUBKIB TEKCTy 3aJisi MpOCTe-
JKEHHSI 0COONMBOCTEH BIATBOPEHHS MYyHKTyamlii SK
3aco0y mepenadi rpaMaTHYHOI Koresii y nepekiagax.

Bynp-sixe nocmipkeHHsT 0a3yeTbcsi Ha BUKOpPHUC-
TaHHI HE OKPEMOTO OJHOTO i30JbOBAHOTO METOY,
a Ha CyKyIHOCTI MeToAiB. Sk OCHOBY aBTOpHU OEpyTh
OIMH METOl, a pelTa BHCTYNAIOTh JOMOMIKHUMH.
OCHOBHMMH METOAAMU JOCIIIKEHHS Y CTaTTi € OIu-
COBHUH 1 3iCTaBHHI.

OnucoBuil (JECKPUNTUBHUN) METOA BUKOPHCTO-
BY€ETBCS U1 ONUCY OCHOBHUX MOHSATH A0 CIIIKEHHS.
OnucoBuil BUKJAA MaTepiany 30CEpeKeHUH Ha
eMmipuyHoMy (QikCyBaHHI Ta JOKYMEHTYBaHHI
nociipkyBaHoro 060’ exra (Kosaiis, 2009). OcHoBHa
MeTa ONHCOBOTO METOAY — JaTh MaKCHUMallbHO
BUYEPIHI BIIOMOCTI MpO MOOCHiIKyBaHHH 00’ €KT
(Acinceka, 2016).

3icraBHuii  (KOHTPACTUBHUIM,  THUIOJOTIYHUN)
METOJ € OAHWUM 3 OCHOBHHMX Yy JIOCIHiJKEHHSX, SKi
0a3yroTbcsl Ha Marepiani ABoX i1 OibIne MoB. 3a 101o-
MOTOI0 3iCTaBHOTO METOAY MOBa OMHUCYETHCS uepes ii
CHCTEMHE MOPIiBHSHHA 3 iHIIOI MOBoW (Koueprawn,
20006).

PesynbTarn. I'pamatnyHa 3B’SI3HICTH TECTy Ha
piBHI MyHKTyanii 3a0e3neuyeThes K Ha MaKpOpPiBHI
(monin Ha MaBu, ab3auy, peYEHHs), TaK 1 Ha MIKpoO-
piBHI (yHKTYyaLisl B MeXax OJHOTO PEYEHHs, CIIOBOC-
MIOJTY4EHHSI YH CJIOBA).

BinTBOpeHHS MYHKTyalliHHUX 3aco0iB TEKCTY
Moxe 30epirarucsi y mepekiani abo TpaHchopMy-
Barucs. Tpancdopmanii 3aco6iB 3yMOBJIEHI ABOMa
HUISIXaMH — BiAMIHHOCTSIMHM TMYHKTYalllHHUX HOPM
1 TIyMadeHHsIM mnepekianada. [lepexnan Tekcty Mae
OyTH MakCUMaNbHO OJIN3BKKUM JI0 OpUTiHATY AJIs TIpa-
BUJIBHOTO TPOYHUTAHHS 1 CIPUHAHSTTS aBTOPCHKOTO
OaueHH.

Tpanchopmaliiss MyHKTyaliiHAX 3HAKiB YacoMm
3yMOBJICHA €JIEMEHTapHO BIIMIHHOCTAMH TMpa-
BWJI TpaMaTHKH 000X MOB. Hampukian, HamucaHHS
IpoOoBuX uucen, 4yacy, opopMiIeHHS MPSIMOi MOBH
YU BXXUBAHHS aniocTpody.

[MpocTtexyeTbess pi3HULS B YXKHBaHHI PO3[i-
JIOBOTO 3HAKy Y HAalUCaHHI 4acy: B YKpaiHCHKIiH
MOBI BHMKOPUCTOBYETHCS Kpallka, a B aHIJIIHCBHKIN
MOBi — nBoKpanka. «Kompuil Oyoe na Iliozamui o
19.30» (Bunnunuyk, 2012: 85) — «Which will be at
Pidzamche at 19:30 hours» (Vynnychuk, 2019: 72).

BinmminauM y rpamarukax 000X MOB € i 0QopM-
JeHHs npsMoi MoBH. llepeknanad apanrtye BUKOpHU-
CTaHHs TUpE y IPSAMiii MOBi, 00paMITIOIOUX MOBY TIE€p-
coHaxiB jamkamu. [Ipore oOumBa po3aiNoBi 3HAKH
MOKa3yloTh 3B’SI3HICTh TEKCTY 1 MOALT Ha MEHII
YaCTHHU.

«— Bu ne mooiceme npocmo max cepeo Haguaib-
HO20 POKY KUOAMU WKOLY», — Cnpaseoiugo obypu-
zacs oupekmpuca.

— ¥V mene oyorce cepiiosni npuuunu.
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— Mooicna oogioamucs saki?

— Xeéopoba» (Buranuyk, 2012: 12).

« “You can't just leave in the middle of the school
year! The principal was justifiably indignant.

“I have very serious reasons”

“Can I ask what they are?”

“Illness ”"» (Vynnychuk, 2019: 15).

IIpote ocHOBHA QyHKUiA mepeKiajada Xymaox-
HBOTO TBOPY — HE MPOCTO BIATBOPHUTH ifei aBTOpa,
a i1 BimoOpa3utu cnocidé XyaoKHBOTO BTIIEHHS LUX
imeit 1 mepenatu obOpasHicTh opurinany (Komrinos,
1982). Came ToMy nepeksiazad MoXe BHOCUTH BIIaCHE
OadeHHs TEKCTY JJIS Tepenadi ifiei aBropa.

Cepen 4OTHPROX CHOCOOIB HEpEeKIATALBKUX
Tparcopmaliii (epecraHoOBKa, 3aMiHa, JAOJaBaHHS
i omylIeHHs) HallMEHIEe BUKOPHCTOBYETHCS Hepe-
cmanoeka. Hampuknan, y HacTyTHOMY YpPHUBKY
MIPOCTEXKYETHCS NEPECTAHOBKA MPUKIHIEBHUX JIANIOK
1 KOMH, III0 MOTUBYETHCS BIIMIHHOCTSMH I'PaMaTHKH
000x MoB. «I1{00 y>ke 3a TOMUHY TepeT TUM, SIK BiT4H-
HUTHCS KHUTapHSI MICIs «IIPUIOMY TOBapy», 3alHATH
yepry» (Bunamuyk, 2012: 7) — «So for at least an
hour before the bookstore would open up after the
«delivery of goods», he would occupy a place in line»
(Vynnychuk, 2019: 12).

Jlooasanns Wi onyckamha — JBa TIPOTHIEKHI
cnocobu TpaHchopmalii, SKi HPOCTEKYIOTHCA
y nepekiagax. MoTuBalisi BUKOPUCTaHHS LUX CIIO-
c00iB MOXKE IOJIATATH i y BIIMIHHOCTSIX I'PaMaTHKH,
1 ¥ mepemadyi TIyMaueHHs TEKCTy MepeKiagadeM
(BUOIp nepeKianaiemM CTparerii ais ajaeKBaTHOI
nepenadi cMuciay TekcTy). Tomy 3B’SI3HICTH MOB-
JIeHHS TIOKa3aHa Pi3HUMH SIK IEKCHYHUMH, TaK 1 rpa-
MaTHYHUMH popMamu.

Tak, 3a momomoror amoctpody B aHIIIHCHKIH
MOBI IepefacTbcsl NpHUCBiiHA ¢opma, sKa He Mae
BIJIMOBITHOTO BHUKOPUCTAHHS PO3IIOBOTO 3HAaKa
B YKpaiHCBhKili MoOBi. Jlomaroum po3ainoBHid 3HAK
«anoctpod» nepekianay nepenae NpucBiHy Gopmy:
«Konu 6onu 00pysicunucs, mo nocerunucs y Pomunux
bamokis, 1 ye cmano noyamxom Kinysy (BUHHUYYK,
2012: 9) — «From the moment they married, they
started to live at Roma's parent’s place, and that was
the beginning of the end» (Vynnychuk, 2019: 12).

Oxpemo 3adikcoBaHi BUMAIAKH BXKUBAHHS KPaIKH
y CKOpOYEHHSX CIiB 4M abpeiarypax. Tak, mepe-
KJIazad, MOTHBYIOYHCH TIpPaMaTHYHUMH HOPMaMH
aHrIificbkoi MOBH, BHUKOPHUCTOBYE Kpamky Mia dYac
Hanucanus «Mrs. Golda». B ykpaincekiii MoBi mpa-
BWJI TaKUX CKOPOYEHb HEMA€, aBTOpP BUKOPUCTOBYE
CIIOBO «IIaHi», TOMY B MEPEKJIaji BBOIUTH Y PEUCHHS
nonaTkoBuit posfinoBuit 3mak. «Tamymvo Hocwka

0ye anmekapem i 8i0nogioas y 6ilicvky Yxpaincvkoi

Hapoonoi Pecnyonixu 3a niku, momy londy cyciou
Hazusaiu «nawi O0okmoposa» (Bunamuyk, 2012:
24) — «Yosko'’s daddy was a pharmacist and was in
charge of the medications for the Ukrainian People s
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Republic army, that’s why the neighbors called Mrs.
Golda “Mrs. Doctor Lady”» (Vynnychuk, 2019: 25).
VY HacCTymHOMY YPHUBKY HPOCTEKYETHCS BiIMIH-
HICTh y HAlMCaHHI BCTABHOI CIONYKU «4Hi Kap’epa
1 BU3HaHHS Toniepeay». B opurinani aBrop oOpam-
JIIOE BCTaBHY CIIONYKY KOMaMH, MiIKPECIIOUuN i
HiAPSAHUA XapakTep, NpoTe NepeKiagay BBOIUTH ii
B PEYEHHsI K OCHOBHY 1H()OpMALilo, BaXKJIUBY LIS
KOHTEKCTY, TpaHC(HOPMYIOUH TpaMaTU4Hy KOIe3ito,
1 BHKOPHCTOBYE CIIOCI0 «OMyCKaHHS». «3amonody
MU 6CI € HIKUM, HABIMb HAUOIIbWI 2enil, yui kap 'epa
i BU3HaHHA nonepedy, NPUxooamv y yeli ceim He
HAOmo npucmocosanumu 0o dcummsy (BUHHHUYK,
2012: 8) — «When we 're young, we re all nobodies,
not even the greatest geniuses whose careers and
recognition await them in the future come into this
world overly suited to life» (Vynnychuk, 2019: 12).

«IIpuxoous 0odomy emomienuu, i €ouHe, WO
MO2N0 CIMUMYTIO8AMU 1l020 00 HAYKO80i pobomu,
ye guno. llepwuil kenux 3HIMA8 YinoOdenHy nanpyey,
Opyeuil — GUBINLHAG OYMKU, 3pUBA8 3 HUX YCi Kali-
Oanu, i Mmodi nepo U020 NOYUHALO JIMAMU, MO8
Hasioceney (Bunaamuyk, 2012: 8) — «He would come
home tired, and the only thing that could motivate
him to do scholarly work was wine. The first glass
took away his daylong tension, the second freed his
thoughts, tore off all their chains, and them his pen
would begin to fly across the paper as though it were
mady» (Vynnychuk, 2019: 12). B ypuBky nepekia-
Ja4y JBivl yIycKae BUKOPUCTAHHS THUPE, TOKa3yI0UH
TUTMHHICTh TEKCTY 0€3 BUOKPEMJICHHS HOTO KIIOYO-
BHX CJIiB. Y MEPIIOMY BHUIAJIKy BiH HE ITOKa3ye 30ip-
HICTB MOHSATTS «BUHO», SIK 1I¢ POOUTH aBTOp. Y JIpy-
rOMY, KOPHUCTYIOUHUCH 3aCO00M «EKOHOMIlI MOBHHX
pecypciBy, mepekiaj mepeaac IUIMHHICTh TEKCTY,
0e3 101aTKOBOTO HAIPOMA)KEHHS IMyHKTYalliHHUMH
3HaKaMHU.

Omnyckarucs MOXKe ¥ o1 Ha ab3aiy. 3B’ I3HICTh
TEKCTY MEPEIAEThCS 30€PEIKEHHIM TIOATY TEKCTY SIK
Ha ab3a1y, TaK i Ha peyeHHs. SIK rpaMaTHYHUN PO3Ii-
JIOBUM 3HaAK ab3ar] BiAAlisge YaCTUHU 3B’ SI3HOTO TEK-
CTY; SIK JIOTiKO-CMHCJIOBHI1 3HAaK BiH TPYIY€ PEUEHHS
3a CMIJIbHUMH 0COOIMBOCTSIMU, OKPEMUMH aCTIEKTaMH
OJIHi€T TeMH TOBHOLIIHHOTO TeKcTy. KOopoTki peueHHs,
AK1 MICTSITh OJIHY i7iet0 (IcTopryHa JI0BiIKa PO OaTh-
KiB TOJIOBHUX MEPCOHAXIB) Tepekianad o0’e€nHye
B OJIMH a03all, MOKa3yro4H X 3B’SI3HICTb. «bponicrag
binesiu, nonsk, napooaicenuti 1895 poxy 6 ceni 6030i
Hoesoepao-Bonuncokozco nosimy Bonuwnceroi 2ybep-
nii, censinun, 6 apmii YHP 3 1919 poxy; P Epnecm
€Erep, Himeyw, Hapooxcenuti y 1890 poyi y [lpasi,
3AKIHYUG NOAIMEXHIUHUL THCIMUMYM | CIMAPUUHCHKY
wxony y Bioni, nopyunux, é apmii YHP 3 1920 poky»
(Bunnuuyk, 2012: 20) — «Bronislaw Bilewicz, a Pole,
born in 1895 in the village of Hvizd of the Novohrad-
Volyn district of Volyn Province, a villager, in the
army of the Ukrainian National Republic from 1919;



Ernest Yeger, a German, born in 1890 in Prague,
graduated from the Polytechnic Institute and officer
training school in Vienna, a lieutenant in the army
of the Ukrainian National Republic from 1920»
(Vynnychuk, 2019: 22).

Cepen HaliOLIBIN y)KUBAHUX CIIOCOOIB ITepeKIIaia-
1bKOT TpaHC(OpMallii BHOKPEMITIOEMO 3aMiHY TTyHK-
TyaniiHuX 3HaKiB. Y pomani FO. BurHn4yka uneny-
BaHHS TEKCTy Ha IVIaBH, a03aly Ta PEYCHHS 4acoM
Binmpi3HseThea. [lepexmamay 3MiHIOE YIIEHYBaHHS
pedeHb y Mekax a0zally 3aaiisl TOCSATHEHHS MaKCH-
MaJIbHOTO BIUIMBY Ha YMTada. 3aMiCTh KOM IepeKia-
J1ad BUKOPHCTOBYE KPaIKy ISl MOAAJIBIIOTO YICHY-
BaHHS TEKCTY Ha OKpeMi pedeHHs. «Oonoeo pa3y... To
oyno na 3uecinui... A nogepmanacs ygeuepi 3 nikapHi,
Oe nposidysana xeopy mamy ... I nouyna eypxim, kiyou
napu 020pHyIU MeHe, 5 RIOHALA 20108) i nobawuia,
wo npocmo 6ins Mene 3ynunuecs nomszy (BuHHU-
uyk, 2012: 201) — «Once... It was Znesinnya... I was
going back in the evening from the hospital where [
was visiting my sick mother... I heard a noise. Clouds
of steam enveloped me. I looked up and saw that a
train had stopped next to me» (Vynnychuk, 2019:
168). Ao »x, HaBIakW, Nepekiaaady poOUThH may3u
TEKCTY MEHIIMMH, 3aMiHIOIOTh TPU KPAIKH KOMOIO.
«Hy, wo oc... mobmo... noxu eu OyOeme I1iKy8a-
mucs, micye 6yoe 3a eamu...» (Buramayk, 2012:
12) — «Well, that’s to say... while you re undergoing
treatment, we’ll keep your job open...» (Vynnychuk,
2019: 15).

VKUBaHHA Kpamku 3 KOMOIO B TEpeKiIaai TeK-
CTy B HAaCTYIIHOMY YPUBKY MOTHUBOBaHE Oa)KaHHIM
nepekiagada 3aMiHUTH NYHKTYaliiHUM 3HaK KOMY
Ha KpamnKy 3 KOMOIO, IKHH BigoOpaskae JOBLIY maysy,
JUISl MaKCUMaJIbHOTO BIUIMBY Ha unTada. [lepexnanau
PO3IisIsie pedeHHS HA TPH CKIAJHUKHU ISl IOCUIICHHS
IOpamatuuHoro edexty. «Yemeepo monooux 4onosi-
Ki8 cu0simv y CXpOHI, NPUCTYXAIOYUCL OO 2A8KOMY,
NOMIM, NePe3UPHYBULUCH, 2APAUKOB0 NAIAMb nanepu,
3 NPOOYXBUHU TIIHUBO BUNOB3AE OUM NPOCMO Y CMOG-
Oyp cmapozo Oepesa, 6 sKe GMOHMOBAHO KOMUHY
(Bunnnuyk, 2012: 7) — «Four young men are sitting
in a hideout, listening to the barking, then, glancing
at each other, they burn certain papers,; smoke crawls
out of the vent» (Vynnychuk, 2019: 11).

Jnst 301bIIeHHs BIVIMBY Ha YUTava Mepekianad
TaKOXK 3aMiHIOE KOMY Ha KpamKy 3 KOMOIO i y JIBOX
HACTYIIHUX YpUBKaX. « Honosiku He peacyromv, ixHi
oui npuxymi 0o epanamy (Bunanuyk, 2012: 7-8) —
«The men don't react, their eyes are riveted to the
grenadesy (Vynnychuk, 2019: 11). «Tpoe cioaromo
008KONA MALEHbKO20 O0UWIAHO20 CMOIUKA, HA U020
MEeMHIL BUSTIAONCEHIT CINIIbHUYL TeHCUMb 8 SI3AHKA
2panam; pyKu y 6CiX mpboX 6lA2ar0mvCs Nopyyy»
(Bunnnuyk, 2012: 7) — «Three of them sit down
around a small plank table; a bundle of grenades lies
on the dark smooth suface; the hands of all three of
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them are placed nearbyy (Vynnychuk, 2019: 11). 3a
JIOTIOMOTOI0 KPAaIlKyd 3 KOMOIO aBTOP MOKAa3ye TOAILIT
peueHHs Ha JBi caMocTiitHi yactunu. [lepexian ke
3aMIHIOE 1€ OJJHY KOMY Ha KparkKy 3 KOMOIO, 100
MOKa3aTu TPU OKPEMi CKIIaIHUKHU.

PosninaTi Ha caMOCTIHHI YacTHHH TEpPEKIIa
MOXE€ HE TUIBKHM 3a JOTIOMOTOI0 KPalK{d 3 KOMOIO,
a ¥ 3a JIOMOMOTOK KpalKH, MOKa3yldH 3aBeplie-
HICTh JBOX CTPYKTYp. «lleped yum ye npobysano
3podouUmU YUMAn0 YYeHux, aie iM maxu He nose-
J0CA — APKAHYMCbKUU KAUHONUC He 0)8 CX0odcuil
Ha oicoden iHwuiy (Bunamuyk, 2012: 9) — «Many
scholars had tried to do this before him bay failed.
Arcanumian cuneiform was unlike any othery
(Vynnychuk, 2019: 12).

BigmiHHOCTI 3B’SI3HOCTI TEKCTy 3aBISKH PO3-
JIIJIOBUM 3HAaKaM MOXKHA IMPOCTEIKUTH B HACTYII-
HOMY YPUBKY. «Mama ckradara yi epobkosi 6ip-
WUKU MPbOMA MOBAMU — YKPATHCHKOI0, NONbCHLKOWO
[ HIMeybKol, 3ANedNCHO 6I0 3AMOGIEHHs, d KOJU
mpeba 6yno edamucs 00 iOuwul, Mo mym Ha OONO-
moey npuxoouna lonoa, i 6oHu 6dxce pasom pumy-
sanu» (Bunnmuyk, 2012: 68-69) — «Mom would
create these poems in three languages — Ukrainian,
Polish and German — depending on who ordered
them, and when it was necessary to resort to Yiddish,
then Golda would come to her aid, and they would
make up rhymes together» (Vynnychuk, 2019:
60). BukopuctanHs TUpE B OpUTiHaNIl MOTHBOBaHE
30ipHICTIO MOHATH — aBTOP MEPEPaXxOBY€E MOBH, SIKi
3a3HaYMB HA [0YATKy pedyeHHs. B mepeknazai mepe-
KJIaJjad 3a JIONIOMOTOK0 JIBOX THPE BiJIOKPEMIIIOE
BCTaBHY YaCTHHY PEUYCHHS, a CaMe IMepepaxyHoK.
Jns mepekianaya e € A0JaTKOBOO iH(QOpMaIli€ero,
TOMY BiH BUKOPHCTOBYE IapHE TUpE, o0 migkpec-
TUTH {1 APYTOPSIAHICTD.

HactynHuii ypHBOK TEKCTy € HaHOiNbII MOKAa30-
BUM, B SIKOMY IIPOCTEXYETHCS 3aMiHa PO3/IIIOBHX Iij
Yac MOJIy Ha MEHIII CKJIAJHUKH 3315l KOHIICHTPA-
il yBaru yntada i pO3CTaHOBKM iHTOHALIHHUX Tay3.
OpHe BeNmUKe PEYeHHs i3 CYpSIHUMH 1 MiAPSAHUME
CKJIQJIOBUMH YaCTHHAMHU T[EPEKJIaad PO3JALIsLE Ha
I’SSTh MEHIIWX, 3aMiHIOIOYM IMPH IIBOMY PO3ZIITOBI
3HAKHW, ajie IMOKa3ylouW iX 3B’SI3HICTH, 30epirarouu
ab3alHe YWiIeHYBaHHSL. « Yoice cmano axumcs 0606 ’s13-
KOGUM pumyanom @iopueamu 1ozo 6i0 podbomu
i nocunamu 00 KpamHuyi no xai6, euHecmu cMimmsl,
Habpamu 600U 6 NPUGIZHIU YUCMEPHI, KOIU 80002IH
suUMuUKaau, Oyoumu 1o2o 800ceima, wjoo oie 3aumamu
yepey 3a MOAOKOM, 3 KOBDACOI0, CUPOM, YYKPOM YU
OOPOWHOM — He MA€ 3HAYeHHsl, 3a YCIM YuM MYyCug
bicamu nuwe 6in, koau ¢ 1980-mux poxax Oegiyu-
MoM CmMasano 2emy yce, i 100U NePemeoprOGaAIUCs
HAQ MUCTUBYIE 3d TOBAPOM, CHOBUSAIOYU MICIOM Ma
3aUmardu no KilbKa wepe 80OHOYAC, adu 8 KOJCHIl
3 HUX 6CTIUSHYMU KYRUMU NO KII02PAMY YYKpY YU No
nauyi npatbHo20 NOPOwKy, 6o Oinvuue 6 OOHI PyKU He
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odasanu, a uje 6iH Mycus NUIbHY8AMU KHUSAPHI, 8 SKI
PA3 Ha MUANCOEHb 3a803UNU HOGI KHU2U, IHopmayio
npo ye ompumy8ano auuie oomedlcene Kouo nooel,
wob yxce 3a 200uHy neped mMum, K GIOYUHUMbCSA
KHU2APHS NICIA «NPULIOMY MOSApY», 3aUHAMU Yepey,
a nomim yeipeamucsi Ha 4O0al HAMOBNy I 6XOnumu
nepwomy Kagry, Kamro, Axymaecasy, Kopmacapa,
Maprxeca, bopxeca i — necms im uucna...» (Bunau-
uyk, 2012: 7) — «It became a kind of obligatory ritual
to tear him away from his work and to send him to the
store for bread, to carry out the trash, to fill up the
water in the portable cistern when the water pipes
would be turned off, to awaken him before dawn so
he could occupy a place in line for milk, kielbasa,
cheese, sugar, and flour — it made no difference.
He was the only one who was made to run after
everything, when in the 1980s there was a shortage
of nearly everything. People turned into hunters for
goods, scurrying through the city and saving places
in several different lines at the same time so that in
each of them they would manage to buy a kilo of
sugar or a packet of laundry powder, because they
wouldn t give each person more than one. And he also
had to keep vigil over the bookstores, where once a
week they used to deliver new books, only a limited
circle of people received information about that, so
for at least an hour before the bookstore would open
up after the “delivery of goods”, he would occupy a
place in line, and then dash into the place ahead of
the crowd and be the first to grab a Kafka, Camus,
Akutagava, Cortazar, Marquez, Borges. Their number
was endless» (Vynnychuk, 2019: 12).

[Ipore OimpliicTe poO3AIIOBUX 3HAKIiB 30epira-
€THCS y TIEPEKIIal Ha THX K€ MO3HLIAX, BUKOHYIOUH
Ti % ¢yHKUil, mo B opuriHani. Hanpuknan, «4 we
A He pa3 3anumyeas cebe: AKWO Mill mamo 3azu-
Hy8 3a YKpainy, mo 3a wo 3azunynu bamvxu Acs,
Bonvgha i Hocvka?» (Bunnnuyk, 2012: 22) — «I have
often asked myself the question: if my dad died for
Ukraine, then for what did the fathers of Yas, Wolf
and Yosko die?» (Vynnychuk, 2019: 22). B ypuBky
MoKa3aHe 30epiraHHs peyeHHEBOro I ab3alHOro
nofiny (pedeHHs — modarok abzamy). lgeHTmuHe
BUKODHCTaHHS JBOKpANKH, KOM 1 3HaKy HHUTaHHS.
[epexnanay ymyckae BUKOPHCTAHHS «OKC(POPACHKOL
KOMH» y pa3i MmepenideHHsl TpboxX 0ci0, 30epiraroun
ABTOPCBHKY IYHKTYAIil0 TEKCTY.

BucHoBku. 3a 10MOMOroI0 rpaMaTH4YHUX ITyHK-
TyaliiHUX 3ac00iB Kore3ii TEKCT MOXKE BILIMBATU Ha
yutada. Kpanka nokasye 3aBepiieHicTb JyMKH. 3HaK
MUTAHHA 1 TPU KPalKyd CTUMYNIOIOTH YUTa4a 3aay-
MaTucs. 3HaK OKJIMKY CTBOPIOE €MOIIHHY HarpyrTy.
Koma cumBomi3ye mnocTymoBuil mepexin MOIiH.
Tupe #1 Ay)XKH BKa3ylOTh Ha OKpPEMy TpYIly CIiB —
BHOKPEMJICHHSI.

P. Annen xapakrtepusye aHIIIHCBKY ITYHKTY-
ariro, o Ji€ Ha JBOX PIBHAX: PEUCHHEBOMY, 200
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¢pazoBoMy (popmyrounm CTPYKTYypy TEKCTy), Ta
CJIOBOTBipHOMY (00’€IHYIOUM YW PO3IIISIOUH

ciosa) (Allen, 2002: 9). Ilpore nyHKTyauiiiHi
3HAaKW CIYTYIOTh AJISl Tepedadi 3B’S3HOCTI TEKCTYy
Ha 000X piBHAX. Y MHUCEMHOMY MOBIEHHI AYMKH
aBTOpa He JuIle 0(GOPMIIIOIOTh, & 1 YBUPA3HIOIOTH
NYHKTyaliiHI 3HAaKW, caMeé BOHHM € MIPOBIIHHUKOM
0 MPaBMWJIBHOTO MPOYMTAHHS HamucaHoro. TpaH-
chopmyrour pO3AUIOBI 3HAKM YM BiJTBOPIOKOYU
iX y ToMy X BHUIVIsIi, IO B OpHUTiHAaNi, mepekia-
Jau 3a0e3Meuye «EeKBIBaJICHTHICTB» TEKCTY, TOOTO
BiIHOCHY PiBHONPABHICTh 3MiCTOBOI, CMHCIIOBOT,
CEMaHTUYHOI, CTHIiCTUYHOI 1 QyHKIIOHATBHO-KO-
MyHiKaTUBHOI iH(opmanii opurinany. Tpancdop-
Manii po3IiJIOBUX 3HAKIB y MEpeKiIaii MOTHBOBaHI
HacaMIlepes BiMIHHOCTSIMH TI'DPaMaTHYHUX HOPM
BiJl yKpaiHCHKOI MOBH, a TAKOXX BIaCHUM OaueHHSIM
nepekiagava. llepcrnekTrBa MOAANbLUIOTO OOCIHI-
JOKSHHS TIOJISITa€ B HEOOXITHOCTI JOCHIKyBaHHS
0coONMMBOCTEH BIATBOPEHHS MyHKTyalii sk 3aco0y
nepenadi rpaMaTHYHOI KOTe3ii y mepekiaaax iHImx
CTHIIIB JiTEpaTypHu.
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