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Y [OpomoHOBAaHOMY JOCHIKCHHI PO3IISTHYTO CEMAaHTHUHY CTPYKTYpYy
CIIOBa-TEpPMiHa, TPOAHATI30BAaHO BIACTHBOCTI 1 CTPYKTYPY CEMaHTHYHOTO
A1pa, B3a€MO3B’SI3KM MDK KOMIIOHEHTAMH BCEpEIUHI [MX CKIATHUAX
KOMITIeKCiB.  JIOCHIUKEHHST ~ TPOBOAWIOCH, BHKOPHCTOBYIOUM — CHHTE3
CHHXPOHHOTO 1 JiaXpOHHOTO acCHEKTiB pPO3BUTKY cyioBa. CeMaHTHUYHE
SOpO CJOBa-TEpMiHA SIBISE COOOI0 CKIAQAHY OararomapoBy CTPYKTYpY,
sKa Ma€ KOMIUIGKCH eKCIUIIWTHHX Ta IMIUDIIOWTHAX [apaMmeTpiB
1 xapaktepucTuk. Jlocmi/pkeHO PpIiBHI CEMaHTHYHOI CTPYKTypH, iX
BIIACTHBOCTI, XapakTepucTHKH. IlpoaHamizoBaHo HampsiMH 1 Xapaxrtep
B32a€EMOJIIi KaTeropiaJbHUX, IHTETPaJbHUX, AN(PEPEHIIHHINX CEeMAaHTHIHHX
O3HaK, O3HakK-KoHHIENTiB. OpHi€I0 13  XapakTepHUX  BIACTHBOCTCH
CEMaHTHYHOTO S1pa € i€papXidHICTh 1 PO3TATYKEHICTh HOTO CTPYKTypH,
sKa Tependadae HAsSBHICTb Yy CBOI OCHOBI HEIUCKPETHOTO OOpa3HOro
piBHs.  [lpoaHaini3oBaHO  B3aEMONII0 CEMAHTUYHHMX  O3HAK-KOHIIEIITIB
y CHHTE31 €IMHUX IMIUTIIMTHUX 1 €KCIUNIIUTHUX KOMIUIEKCIB, 1 CTyINeHi iX
aKTyaji3aimii B pi3HUX CMHCJIAX y PI3HUX CEMaHTHYHHX Nomax. CeMaHTHIHE
aapo HaOyBae BIACTHBOCTCH iHBapiaHTHOI Mopnenmi, sKa sBIsE co00I0
€MMHANA CEeMAaHTHYHMH KOMIUIEKC. Y TIPOIECi PO3BHUTKY JIEKCEMHOI
CTPYKTYPH PO3IISHYTO Pi3HI BHJM CEMaHTUYHHUX TEPEXOMiB 1 NMpUTaMaHHI
iM TOCHIIOBHOCTI akTyasi3amii KOMITIeKCiB-KoHIeNTiB. KoHIenTtyaabHO-
o0Opa3Ha CKJIaJioBa Ma€ BH3HAYaJbHE 3HAYCHHS B TIPOIECi (OpPMyBaHHS
1 PO3BHUTKY SIK CTPYKTypH CEMaHTHYHOTO SJIpa, TaK 1 JIEKCEMHOI CTPYKTYpH.
37UTTS KOHLENTyaldbHUX 00pa3iB y CEeMaHTHYHOMY SZIpi CIOBa-TEpMiHA
BiZOyBa€eTHCS 3aBISIKM HEMIHIHHIA MPUPOII SIK caMHUX 00pa3iB-KOHIIETITIB, TaK
1 CTPYKTYpH CEMaHTHYHOTO s/ipa. BUSBIEHO 1 MpoaHani3oBaHO MeTadOpriHi
1 METOHIMIYHI TIPOIIECH Pi3HHUX PIBHIB SIK Y caMilf CTPYKTypi CEMaHTHYHOTO
A1pa, TaKk 1 Ha pi3HUX eramax (YHKI[IOHYBAaHHS Ili€i CTPYKTypH i Hac
YTBOPEHHS HOBHX CMHCIIB B PI3HHUX TEPMIHOJIOTIYHUX MOJSAX 1 JOMEHAaX.
Po3rnsiHyTo BapiaHTH Tpazgamii CTYNEHIB HACHYEHOCTI KOHOTAaTHBHUX
CEMaHTHYHHX O3HAK Y CTPYKTYPi JIEKCEMH 1 pOJIb CEMAaHTUYHOTO sApa y IHX
nporecax. Y mporeci BHBYCHHS OyJ0 3alydeHO aHami3 (DyHKIIOHYBaHHS
CIIOBa-TEpPMiHA y Pi3HUX BHAAX (PaxoBOTO i MIKANCIUILUTIHAPHOTO JHCKYPCY.
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The proposed study examines the semantic structure of a word-term,
analyzes the properties and the semantic core structure, as well as the
relationships between components within these complicated complexes.
The research has been conducted using a synthesis of synchronous and
diachronic aspects of word development. A word-term semantic core is
a complicated multi-layered structure that has complexes of explicit and
implicit parameters and characteristics. The levels of semantic structure,
their properties, and characteristics have been investigated. The directions
and nature of the interaction of categorical, integral, differential semantic
features, and concept features have been analyzed. One of the characteristic
properties of the semantic core is the hierarchical and branched nature
of its structure, which implies the presence of a non-discrete figurative
level at its core. The interaction of semantic features-concepts in the
synthesis of entire implicit and explicit complexes, and the degree of their
actualization in different senses in different semantic fields, have also been
investigated. The semantic core acquires properties of the invariant model,
which is an entire semantic complex. Various types of semantic transitions
and their inherent sequences of actualization of concept complexes are
considered in the lexeme structure development process. The conceptual-
figurative component is of decisive importance in the process of formation
and development of both the structure of the semantic core and the lexeme
structure. The fusion of conceptual images in the word-term semantic
core occurs due to the nonlinear nature of both the conceptual images
themselves and the structure of the semantic core. Metaphorical and
metonymic processes of different levels have been identified and analyzed
both in the structure of the semantic core itself and at different stages of the
functioning of this structure during the formation of new meanings in various
terminological fields and domains. Variants of gradation of the connotative
semantic features saturation degrees in the structure of a lexeme and the role
of the semantic core in these processes have been considered. The study
has involved an analysis of the word-term functioning in various types of
professional and interdisciplinary discourse.

Beryn. BuBueHHS pO3BHUTKY SIK OKpEMHX Tep-
MIHOCHCTEM, TakK 1 iX (YHKIIOHYBaHHS Yy €AWHIH
chcTeMi MOBH 0€3MOCEPEAHbO IMOB’s3aHE 13 cydac-
HUMH CEMaHTUKO-KOTHITMBHUMH JOCIIIKSHHSIMH
IMOMHHUX MEXaHi3MiB PO3BUTKY 1 (QyHKIIOHY-
BaHHS MOBH. Y cdepi CeMaHTHKO-TIHI'BICTUYHUX
JOCHIKEHb B3a€MOAIIOTH Pi3HI HAyKOBI HampsMH
1 miaxond. BUBUEHHIO MUTAaHbL 3HAYEHHS 1 3HAKOBO-
CTi, TONiCEMiYHO CTPYKTypH, KOTHITUBHUX KOH-
LeNnTyaJbHUX Mojenel mpucBsueHo mpaui K.ban-
ninrepa, JIx. baii6i, Jlx. Jlationsa, JIx. Jlakodda,
Y. Ilipca Ta inm. (Baldinger, 1980; Bybee, 2010;
Lyons, 1977; Lakoff & Johnsen, 2003). ocmi-
JUKEHHS po3BUTKY TepminocucteM (npaii E.T. Tomo6-
pixa, E. Ilanodcekoro, XK. baszena, A. Konpa-
MmiH, C. Craa® Tta iHm.), nUTaHb (QopMyBaHHS

“Folium” Ne 7 (2025)

1 eBOJIONII TEPMIHOJOTIYHOI JIEKCUKH Yy PI3HHX
HanpsiMax TEPMiHO3HABCTBA BiJJOOpaKalOTh TEH/CH-
[if0 10 30MMKEHHS 13 KOTHITUBHOIO JIHTBICTHKOIO
1 JHrBicTHYHOIO ceMaHTHkoro (Gombrich, 2006;
Panofsky, 2005; Bazin, 1986; Condamines,
Rebeyrolle, 2001; Staab, 2004). AkryanbHicTh 00pa-
HOi TeMH 3yMOBJIEHa HEOOXiAHICTIO CHHTE3y HAayKoO-
BUX MiAXOJIB y BHMBYEHHI PO3BUTKY 1 (pyHKIIOHY-
BaHHA SIK OKPEMHX TEPMIiHOCHCTEM, TaK i MOBHHX
MIPOIIECIB Y LIJIOMY.

MeTa  NpPONOHOBAHOIO  JOCJIKEHHST  —
BUBUCHHSI KOTHITUBHMX 1 JIHIBICTHUHHMX AaCIEKTIB,
AKi € mArpyHTsM (opMmyBaHHS 1 (YHKIIOHYBaHHS
CEMaHTHYHOI CTPYKTYPH CJIOBa-TEPMiHa.

Marepian i Metonm xociimkeHHs. Merozono-
riuHa OCHOBa JOCTIJDKEHHS IPYHTY€EThCS Ha CHHTE31



ITiTXO/IB KOTHITUBHOI JIIHTBICTHUKH, METOJIB IH]e-
PEHITIITHOTO 1 KOMIOHEHTHOTO aHami3y, JEKCHIHOL
CEMaHTHKH, aHaJi3y JIeKcukorpadigHux nediHimil,
KOHTEKCTYaJIbHOTO aHai3Yy.

MarepianoM IOCHIJKEHHS CIyTyBajH TIOJice-
Mi4HI TepMiHH, BifiOpaHi i3 MHCTEIITBO3HABYUX CTY-
IiH, ekcuKorpadiyHuX JKEpes, aHTIIOMOBHOI (haxo-
BOI JIiTEpaTypH, eIEKTPOHHUX PECYPCiB.

Pesyabrarn  Ta oOrosopenns. Ilpoexpemo
JOCHIDKEHHS] CEMaHTUYHUX IPOLECIB, IO € OCHO-
BOIO 1 PYIIIIHOIO CHJIOIO PO3BUTKY CTPYKTYpPH TIOJi-
CEeMIYHOTO CJIOBa, SIKE, OKpIM 3araJbHOBXKHMBAHOI
JIEKCUKH, (PYHKI[IOHYE B PI3HOMAHITHUX TEPMIiHO-
JIOTIYHUX TOJSX 1 JIOMEHaX. AHami3 IUX MPOIECiB
1 B3a€MO3B’I3KIB 3/1IIICHUMO Ha MIPUKIIA1 CIIOBA-TEP-
MiHa intaglio. Y mpolieci BUBYCHHS CEMaHTHYHOTO
siipa  CloBa-TepMiHa intaglio cmocTtepiraemMo, Mo
BOHO SIBJISIE COOOI0 CKJIaJHY OararomapoBy CTPYyK-
TYpY, SIKA Ma€ KOMIUICKCH EKCIUIIIUTHUX Ta IMII-
JMIMUTHAX TapaMeTpiB 1 XapakTepucTuk. OmgHHM
13 BHM3HAUaJIbHUX KOMIUIEKCIB JJIsl TAaKOro aHalizy
€ CHHTE3 CEMaHTHYHHUX SAep KOpeHeBoi 1 mpedik-
caipHOT Mop(deM, iX B3aeMOIisi Ta poiib B YTBOPEHHI
I QyHKI[IOHYBAHHI CEMAHTHYHOIO AApa CIOBa-TEP-
MiHa intaglio. CHHTE3 CHHXPOHHOTO i J1iaXpOHHOTO
aCIIEKTiB PO3BUTKY CJIOBA €, HA HAIy IyMKY, HEOO-
X1JTHAM JJIs1 TAKOTO aHaJi3y.

VY mporieci IOCTiKEHHST BHUSABISIEMO, IO Big0y-
Jocst 3MUTTA (1€ B apXeTHIli, B apXCTUITHOMY KOMII-
JIEKCI CEMaHTUYHUX O3HAaK KOpPEHEeBOI Mopdemu)
KOHIIENITYaJbHOTO 00pa3y «2ilouka, ujocb 3pocma-
foue» 3 0araTOKOMIIOHEHTHOIO [i€l0, CIIPSIMOBAHOO
Ha HBOTO — «npoyec pisanns, pizannsy. J0Xomaumo
BHCHOBKY, 1110 1€l Jpyruil CEMAHTUYHUNA KOMIIOHEHT
TaKOX sIBJIsIE COO0I0 CKiIamHuil 00pas-koHuent. OTxe,
BUHMKAE CEMAaHTHYHE SIPO KOPEHEBOiI Mophemu —
00pa3-KOHLENT «MOI00a UYACMOYKA POCIUHU, MOJO-
Ooutl naziM, 3pizanuil Oist WienieHHs (po3MH09fceHHﬂ)»
B anrmiiiceky MoBy intaglio mpuifiiio 3 iTamificekoi,
1 TIOXOOMTH Bifl MI3HBOJIATHHCBHKOTO taledre (pizamu,
ocobnueo — pizamu einouxu), BN taled (cinouxa,
Jrcugeys, J103UHaA, NIaHKa, I pizanns), ke € CropiJHe-
HUM 13 falah (sunHa nanvma) y CaHCKPHTI, 1 3 Tpellb-
kUM télis (pociuna eymvba (nasxcumuux, enyepex,
epeybKe CIHO), NpAHOW 3 APOMAMHUM HACIHHAM,
aki y Jlasnvomy Pumi xocunu i 6UKOpUCmogy8anu, K
CiHO), 3 TATOBCHKUM attolas (Opyeutl ciHokic), 1 3 naB-
HBOICIIAHACEKUM thol (monooa cocha — sk OCHOSHe,
bazose 3HauenHs, a maxoxc 0yOb-AKd piy, Wo 3po-
cmae) (Skeat, 1991; Collins, 2006). 3TUTTS KOHIIETI-
TyaJbHUX O0pa3iB y CEMaHTUYHOMY SIpi KOPEHEBOI
MOp(eMH CTajlo MOXJIMBUM, Ha HAITY TyMKY, BIIACHE
3aB/IIKM HEIMCKPCTHI MpHpONi K camux obpa-
31B-KOHLENITIiB, TaK 1 CTPYKTYPH CEMAHTUYHOTO sApa.
JloXomuMo BHCHOBKY, II0 KOHLENTYyaJlbHO-OOpa3zHa
CKJIAJIOBa MA€ BU3HAYAJIbHE 3HAUYCHHS B CEMaHTHYHUX
IIpoIIecax y MOBI.
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[lix wac anHamizy BUSBISEMO IIiIKaBe SBUILE: BKE
y CaMOMy apXeTHlli, B apXETUITHOMY CEMaHTHYHOMY
aapi KopeHeBoi Mopdemu, sike Oyne iHBapiaHTHHM
KOMIUIEKCOM (popMyBaT BeCh MONAIBIINHA PO3BHU-
TOK CEMaHTHYHOI CTPYKTYypH JIEKCEMH CJIOBA, Bij-
OyBaroThcsl TIporiecu Metadopu3ariii pi3HUX PiBHIB.
C10BO, sIKe CKIIAJAETHCS 3 JOCTIKYBaHOI KOPEHEBOT
MopdeMH, MOYMHAE MO3HAYaTH SK T1I0UKY, JIO3UHY,
YaCTMHY POCIHMHH, 9 CaMy TICBHY POCIHMHY, TaK
1 Momoxy niBumHY (Tpenpke talis (disuuwna, ska
docsena wnobHo20 6iKy), NABHBOIUTOBCHKE talokas
(monooa dlequﬂa)) (Skeat 1991; Collins, 2006) — BiII-
OyBaeTbcsl peattizallisi BCBOIO EKCTPAJIiHIBAaJIBHOTO
00pa3y-KOHLENTY CEMaHTUYHOIO sapa — «XVOeHbKd,
CMpYHKa, SK 2L104Ka, MOonooa OI8uuHa, MOLoOUl
nomenyian scummsy. Ha HacTyrmHOMY piBHI MeTado-
pu3artii BifOyBaeThcs yTBOpeHHS Midosoremu i mido-
HIMAa — BUHHUKAE CMHCI «iM sl ASUUYHUYLKOI OO2UHI
ronocmi» (erpycbke Tholna). JIoXomuMo BHCHOBKY,
0 CeMaHTWYHE iHBapiaHTHE SAPO OJHOYACHO (PyHK-
IIIOHY€ B IEKUTHKOX BUMIpax — B €KCTPaJIiHBaJIbHOMY,
MEHTAIBHOMY BHUMIpi, JI¢ BiJIOYBa€ThCS B3AEMOIIsS
i PO3BHTOK 00pa3iB-KOHIIENTIB, i, 3pEIITOI0 — JEHOTAa-
TiB, 1 y JIHIBATbHOMY BHMIpI, 1ie BiIOyBaeThCs (op-
MYBaHHsS 1 PO3BUTOK CHCTEMH CMHCIIB, a TaKOXK iX
(yHKLIOHYBaHHS Yy 3arajbHiil CHCTEMI MOBH.

OTxe, y Tporeci JOCTIDKEHHS CIIOCTEPiraeMo,
SK BCEPEOUHI CEMaHTHUYHOIO sIpa KOPEHEBOI MOp-
(eMH BUHHKA€ SBHIIEC CEMAHTUYHOI OCLMJIALIL, sSIKe
y momansiioMy (GyHKITIOHYBaHHI 1 PO3BUTKY CJIOBa
(sx y miaxpoHii, Tak i B CHHXPOHIi) Oe3mocepeHb0
BIUIMBA€ Ha BUHMKHEHHS 1 PO3BUTOK HOBUX CMHCIIIB
y IeKCEMHiH CTPYKTypi CJIOBa 1 TepMiHa.

[Tomigaemo, 10 ceMaHTHYHE SAPO TpedikcaTbHOT
Mopdemu in- (8, 621u6), B3AEMOJIIOT] 13 CEMaHTHY-
HUM SIIPOM KOpPEHEBOT MOp(eMH, 3MiHIOE€ IHTEHCHB-
HICTb 1 3MIIIly€ aKIIEHTH Y PO3TalllyBaHHI KOMIUIEKCIB
CEMaHTUYHHAX O3HAaK 1 OOpa3iB-KOHIIENTIB Y CTPYK-
Typi CEMaHTHYHOTO Ssjpa CIIOBa-TepMiHa intaglio.
Ile 3HaXOMUTH CBiif BHpa3 y HaI3BHUAHHOMY ITiJICH-
JICHHI, aKTyai3aiii KOMIUIEKCY O3HaK 00pa3y-KoH-
HEeNTy «0isl, CNPAMOBAHA HA 00 '€km (2i104KY), npo-
yec pizants, 3a2nubnenHs (30Kkpema, y 0epesuny)».

Ilix uac JOCHIKEHHS JOXOIMMO BHCHOBKY,
O yci BHINEe3a3HaueHi CEMaHTUYHI MpolecH
MOXYTb BiOyBaTucsi 3aBISIKM HasiBHOCTI CHMBO-
JYHOTO 1 Mi(OJOTIYHOTO PiBHIB y CTPYKTYpi CIOBa
1 fioro ceMaHTHYHOTO siapa. [IprcyTHICTH TIUX PiBHIB
€ OIIHIEI0 3 OCHOBHMX, 0a30BUX YMOB JUISl PO3BUTKY
1 (YHKIIOHYBaHHS CIIOBa, (OPMYBAaHHS CHCTEMHU
CMUCITIB B M€XaX €TUHOI (POHETHIHOI, MOpQOIIOoTi-
HOI 1 JIGKCUYHOT OOOJIOHKH.

HocmipKyioun pojib CEMaHTHYHOTO Apa y Mpo-
ueci popMyBaHHs i PO3BUTKY CTPYKTYPH JICKCEMHU
intaglio, crocrepiraeMo, 10 EKCIUILUTHA CEMaH-
TUYHA O3HAKa-00pa3 «3aenubnenus, episamumay (i K
npoyec, i AK pe3yivmanm), MO BXOOUTb IO CKIALy
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CEMaHTHYHOTO $/Ipa, aKTyaJi3yeTbCs y BCiX CMHC-
Jmax, 1 € JOMIHYIOYOI0, BH3HAYaJbHOK Y TMpoIleci
«IISITFHOCTI» CEMaHTHUYHOTO siapa intaglio.

BonHouac cemaHTHuHE AOpO0 — 00pa3-KOHLENT
BCTYIIA€ y B3a€MOJII0 i3 HOBUM €IUHHMM KOMILICK-
coM audepeHmiHHNK IMIUTIIUTHUX CEMaHTUIHHUX
O3HAK-KOHIIENTIB. | 3aBOAKM I1iii B3aeMoOIil BUHUKAE
CMHCI «IeJaTKa, eema, i m.iH., npuKpauiena no2u-
OneHuUM YU GUPI3AHUM 300PAINCCHHAM, HA NPOMUBALY
penvepromy 300padicennioy Ui MO3HAYEHHS. HOBOTO
KJIaCy NIEHOTATiB (MiaxpOHHO — ¢ TEePIIUi CMHCI
y JIEKCEMHUH CTPYKTYpi).

JudepentiiiHi 03HaKU-KOHIENTH y BHINE3TajIa-
HOMY €IMHOMY IMILTITUTHOMY KOMIUIEKCI MaroTh
BHCOKHH CTYMiHb aKTyami3alii, i ¢opMyoTh, Ha
HAIlly TyMKY, IEBHY CTPYKTYpY:

1) mudepeHtiiiiHa  03HAKa-KOHLENT  «HPUKPACA»
(Opomrka, KymoH, TepcTeHb, TomO). Harmpukiam:
KynoH — “A superb Regency period (circa 1815)
faceted citrine pendant, carved with a Classically
styled intaglio of a woman dancing with a serpent”.
(Regency Period Large Citrine Intaglio Pendant,
2025); mepcrenp — “a sweet 18th century garnet
intaglio ring of a bird bearing an olive branch”.
(Fearon, 2024), “Rebus who specialises in bespoke
intaglio signet rings in metal or sardonyx stone (a rare
skill to find in the UK today) is creating modern family
heirlooms like their Claddagh rings”. (Fearon, 2024);

2) nudepeHIiiiiHa ceMaHTHYHA O3HaKa-KOHIIETIT
«mamepian — 0opo2oyiHHUUL ab0 HANiBOOPOSOYIH-
Hutl kamineby. HaBenemo npukmiamu: “At its center this
brooch features a rare, late Roman intaglio sapphire
carved with the profile image of one of the sons of
Emperor Constantine”. (Brooch with Intaglio of an
Emperor, 2024); “Victorian Reverse Crystal Intaglio
Collection Depicting Two Horses, Lady Bugs and a
Dog”. (Reverse Crystal Intaglio, 2025);

3) mudepeHIiiiHa 03HAKA-KOHIENT «HeGeaUKULL
DPO3BMIDY;
4) nudepeHmiiHa  ceMaHTHYHa  O3HAKa-KOH-

LEeNT «HaJI3BUYalHO BHCOKHHM CTYMiHb XyHOX-
HBOI MalCTepHOCTI BHKOHaHH» (“Some miniature
marvels  spanning two millennia of  history
were recently exhibited at antiqaue jewellery
specialist  S.J. Phillips who has examples of
16th-century Roman intaglio rings of warriors...
and a sweet 18th century garnet intaglio ring...
This early workmanship illustrates this skill as one
of the noblest art forms”. (Fearon, 2024)). Buss-
JISIEMO, IO Y CKJIaZl KOMIIOHEHTIB LIbOTO KOHLIEOTY
0COONMBO AaKTyaJi3ylOTbCS CEMaHTHYHI O3HAKH —
«KONOCAbHA MPYOOMICMKICMbY Ta «BUHAMKOGI 34
MPUBANICIIO MEPMIHU BULOMOBTICHHANY.

VYei Bulle3a3HaueHI O3HAKHU-KOHLENTH MOPOIXKY-
I0Th HACTYIIHUH CEMaHTUYHUI KOMIUIEKC:

1) mudepeHniiitna  ceMaHTHYHa  O3HAKa-KOH-
uenTt  «papumemuicmoy.  llpoimoctpyemo i
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¢byHKIiOHYBaHHS Ha Tnpuknani: “‘Where this skill
cames from? This is an antique skill that made
venetian artisans very famous all over the world.
The roots of this antique job are in Aquileia (Who
is considered with Altino the roman predecessor of
Venice). Same of this antique glass intaglios are in
the Archaeological Museum of Aquileia”. (Intaglio
Cameo Jewellery in Venetian Glass, 2025);

2) nudepeHiiiHa ceMaHTHYHA O3HaKa-KOHIICTIT
«Kowmosricmuvy (MPUKIAA peanizalii B TUCKypCi —
“The Castellani made use of ancient, Renaissance,
and modern intaglios and cameos for their jewels”.
(Pirzio, Stefanelli, 2004));

3) mudepeHiiHi ~ CeMaHTHYHUH  KOMILIEKC
3 BUCOKOIO HACHYEHICTIO KOHOTaTUBHOCTI — «PO3KiuL,

ampubym po3Kouiy:
a) CEMaHTUYHHIN KOMIUIEKC «BUTBIP MUCTCIITBA;
0) CCMaHTUYHHHA KOMIDICKC-KOHIIENIT — «nio-

KpeclieHtss 0COONUGOCMI, GUHAMKOBOCMI  GlACHUKA
IHMAnLOY, «ampudym 61a0uy, «ampudym cmamycyy.
[poimocTpyemo Ha npuknanax: “The famed Cross of
Lothair... Combining both ancient and contemporary
intaglios of the Middle Ages, the objet d’art serves as
an expression of the devotion, piety and power of its
original owner, the Carolingian King Lothair”. (Staff,
2023); “We have a range of intaglio rings as well
as signet rings in our collection, many dating back
as far as the first and second century AD at the very
height of their popularity and status”. (Intalio Rings:
A History of Gemstone Engraving, 2025);

B) CEMAaHTUYHUI  KOMIUIEKC  «HAO36UYALHO
BUCOKA YIHAY,

4) nuepeHiifHNN CEMaHTUYHHIA KOMITJIEKC-KOH-
LHEeNT — «OCOOMUBULL Opeonl 3a2a0K080i, MAEMHU-
yoi npusabiueocmiy (Hanpuknan: “Yet the spirit of
intaglios — of identifying one’s self with a unique
carving — can still be found in signet rings, which
are enjoying a modern-day surge in popularity”.
(Jordan, 2018); “An intaglio signet ring is a vessel
for storytelling and there are specialist goldsmiths
like Castro Smith and the hand engravers at Rebus
who can create that magic”. (Fearon, 2024)). Cmo-
CTepiraeMo IIiJ Yac akTyami3amii [bOro CeMaH-
TUYHOTO KOHLENTY BUHMKHEHHsS SBHIIA Mep-
coHiikarii, 1o, Ha HAOy JIyMKY, € TIPOSBOM
(YHKIIIOHYBaHHS SK CHMBOJIIYHOTO, TakK i MioIo-
TIYHOTO DIBHIB Yy CTPYKTYpi CEMaHTHYHOTO Spa.
[IpoinrocTpyeMo Ha HACTYHMHOMY TpHKIAmi — “An
ancient Roman amethyst intaglio, depicting a
horned cow in profile on a groundline, an
amphora of wine standing in front of the animal....
represents “plenty” and is possibly votive, meant
to encourage wealth and prosperity in the wearer...
The conjunction of iconography with this magical
association with the material seems unlikely to be
coincidental”. (An ancient Roman amethyst intaglio,
2025).



[lix vac mo3Ha4YeHHS LBOTO KJacy JICHOTATiB
y TIeBHUI MOMEHT BHUHHMKA€E i OCOONMBO aKTyallizy-
€THCSl CEMAaHTHYHA O3HAKA «NPUKIAOHEe, YMULimapHe
npusHauenua», 1 OJHOYACHO 1€ CIPUYMHSE HEH-
Tpalli3alifo 9d CyTTE€BE 3MEHIICHHS iHTEHCHUBHOCTI
IIPOSIBy KOMIUIEKCIB CEMaHTHYHHMX O3HAK «papu-
MemHICMb», «KOWMOBHICIbY, «PO3Kiul, ampudoym
PO3KOWi» 1 «0COONUBULL Opeosl 3a2a0K080i, MAEMHU-
Yoi' npueabaueocmiy, SKi MO3HAYAIOTh KJac ICHOTa-
TIB «papumemni KowimosHocmi, npukpacuy. Taxa
B3a€MOJiSl CEMAaHTHYHHMX O3HAK € MOXKIMBOIO, Ha
Hallly IYMKY, 3aBISKH TOMY, II0O CEMaHTHYHE PO
CJIOBa-TEpPMiHa, K 1 HOro CMHCIIOBAa CTPYKTYpa,
MaloTh y CBOIl OCHOBI HEAWCKPETHHH OOpazHUi
piBeHb. Buliesragannii ceMaHTHYHUH TTepexis MOXKe
MaTH, Ha Hally AYMKY, TaKy ITOCIiIOBHICTh aKTyai-
3a11i] KOMIUIEKCIB-KOHI[EITIB:

1) «npuxpaca»,  «kowmosHicmvy  (OpoIIKa-
1HTaNbO, KYJOH, MNEPCTEHb, NPUKPACH-IHTAIBO Ha
OLITBIIMX 32 pO3MipoM BHpOOax, TOMIO);

2) BUHUKHEHHSI  HOBOIO  KJlacy  JICHOTATiB,
B CEMaHTUYHMX O3HAKaX SKHX MOYMHAIOTH MOETHY-
BaTHUCSl CEMAHTUYHI KOMIUIEKCH «HPUKPACA», «KOUL-
MOBHICMbY Ta «NpUKIaoHe, YMuiimapHe NpusHa-
yenHs» (HAIPHUKIIaA, TIEPCTEHb-1IEYaTKa);

3) KiIac JeHOTarTiB, AKi HalleXaTh 0 PapHTETIB,
ajle He € NpHKpacaMu (HAOPUKIAL, KOJIHM iHTalbo
€ TeYarkolo, aje He € Ipukpacoro). [Ipoimoctpy-
€MO LIEH eTall CEMAaHTHYHOTO IEPEeXoAy Ha IMpH-
knani — “The art of intaglio... is a highly skilled
craft that dates back 5,000 years to Mesopotamia
where cylindrical stone seals were incised with
intricate motifs. In jewellery, early signet rings
inscribed with hieroglyphs have been discovered in
Egyptian tombs and are believed to have been used
as wax seals...”.(Fearon, 2024);

4) mno3HaueHHA KJacy JEHOTAaTIB «cmunizayis
(v pisHi uacosi nepioou) papumemuux IHMAIbOY,
HaIpuKiaja “Intaglios italain cameos from
Venice: the vintage intaglio glass paste cameo is a
rarity and Eredi Jovon cameos in Venice is proud
to give a great selection in red gold, white silver
or silver gold platted... All the products carry
the Original Made in Venice seal of approval.
Since 1934 Eredi Jovon sale point is located on the
Rialto bridge in Venice where you can still meet the
owner Gabriella and her sons Marco and Alessio”.
(Intaglio Cameo Jewellery in Venetian Glass, 2025);

5) Tmo3HauYeHHS JCHOTATIB, SKi HaJeXarb 0
CEMaHTHYHOTO JIOMEHY «HPOOYKM MACO8020 GUPOO-
Huymeay (Hanpukian, “Made in Germany and
the Czech Republic, we carry a wide assortment
of vintage and new Intaglio and Cameo pendants”.
(Glass Intaglio Back Pendants, 2023)).

Konm cemanThuHe sfpo yciM CBOIM CKJIQAHUM
0aratopiBHEBUM KOMIUIEKCOM BCTYNA€E Yy TO€M-
HaHHA 13 INPOLECOM 3MIiHM KaTeropiaJbHUX CeM,
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BUHHMKAIOTh HOBI CMHCIH, EKCTPaJiHIBAJIBHO 1€
BUPAXEHO 3MIHOI0 CEMaHTUYHOIO TEPMiHOJIOIiY-
HOTO JIOMEHY, 1 ITO3HAYyBaHUX ICHOTATIB Y HHOMY.
Tak, KOmM 3 SBISIOTHCS /Bl HOBUX Kareropialib-
HUX CEeMaHTMYHHMX O3HAaKH (KOHLENTH) — «npoyecy
1 «sA6uULye», BAHUKAE CMUCI «MUCEYMBO YU npoyec
npukpawants pisvonennsamy. Hanpukian, y cmucti
«MHCTEITBO», TEPMIH MOKe (YHKIIIOHYBAaTH TaK:
“This specialised art of intaglio gem engraving was
slowly lost along with the fall of the Roman Empire
but there were major revivals in Europe during
the Middle Ages and the Renaissance where
there was a revival in the art of gem engraving as
a result of interest in and admiration of Classical
culture with many pieces of intaglio jewellery being
unearthed from ancient Roman sites”. (The Art
of Intaglio Carving, 2022). VY cMmucm «npo-
yecy — “These days there are three methods used
for intaglio engraving; hand, rotary machine and
laser”. (The Art of Intaglio Carving, 2022).

VY BHUHUKHEHHI HACTYIIHOTO CMHCIY Y JIEKCEM-
HIll CTPYKTypi cioBa-TepMiHa intaglio cmocrepi-
raeMo IikaBe METOHIMiYHe SBHUIIE, KOJIU KaTeropi-
albHA CEMaHTHUYHA O3HAKa «npoyecy NEePexXOnuTh
HE MPOCTO B IHIIYy KaTeropiajibHy O3HAKYy «pe3)iib-
mam yvo2o npoyecy — 6upio (nepcmens, cema,
mowo)», ane BiOyBa€ThCSA CBOEPIIHE CEMaHTHUYHE
«Opobnenns», 1 CMHUCI NOYMHAE IO3HAYaTH HOBHH
JEHOTAaT — TEBHY YacTUHY LbOTO BUPOOY — «6ize-
PYHOK, picypy, 300padiceHHs y MexHiyi IHMaiboy.
HaBenemo mnpukiamu peanizamii OMX CeMaHTHY-
HUX TIporeciB: “I16™ century bronze France coat
of arms signet intaglio ring” (16" century bronze
France coat of arms signet intaglio ring, 2025);
“[ recently acquired this coat of arms intaglio ring.
The hallmarks suggest that the ring was made in
Stockholm in 1803. Can anyone in here figure out
who the arms belonged to?” (I recently acquired this
coat of arms_intaglio, 2022).

Ilix yac BUHUKHEHHS LBOIO CMUCIY Y CTpPYyK-
Typi JIeKCeMH BUINIEe3a3HaYeHI METOHIMIYHI Mpolecu
MOEAHYIOTBCSL 31 3MIHOIO KOMIIOHEHTIB y CEMaH-
TUYHIN OMO3MULII 3 OCHOBOIO «Mamepiany: KaAMIiHHs
(0opocoyinue, Hanigdopozoyinne, mowyo) :@: CKIO
1l mMeman D nopyeuaua :: ..., IpUUOMY MOTEHLIHHO
KUTbKICTh KOMIIOHEHTIB Yy IIilf OMO3MIN1 Moxe OyTh
HEOOMEXEHOI0 (BBa)KaeMO, IO L€ CTAE MOXIUBUM
3aBIISIKH CUMBOJIIYHOMY PIiBHIO y CTPYKTYypi ceMaH-
TUYHOTO sifipa, a TaKOK HOro KOHLENTYyaJIbHO-00-
pasHiit mpuponi). Hampukianm, 3a HasBHOCTI KOM-
nmoHeHTa «ckio» — “Carved intaglio blue glass, 18k
yellow gold, pendant signed Fennell, accompanied
by an unsigned 9k yellow gold chain”. (Theo
Fennell Glass Intaglio Pendant, 2024); 3a HassBHOCTI
KOMITOHEHTa ‘“nopuensHa’ — “Wedgwood Intaglio is
a timeless dinnerware with traditional elegance.
The white Wedgwood Intaglio Porcelain with



14

its finely grooved structure is perfect as classic
tableware”. (Wedgwood Intaglio Porcelain, 2025);
“The moment you handle a Wedgwood Intaglio
cup, you'll appreciate its sumptuous tactile quality.
Crafted from white fine bone china and embossed
with patterns inspired by ancient Rome and Greece,
it adds a timeless yet modern geometric touch to any
table”. (Wedgwood Intaglio, 2025).

VYHacHimok B3aeMOJil CEMaHTHYHOTO sjpa i3
HOBUM TEPMIHOJIOTIYHUM TIONEM — «OpyK», KOIU
Y OCHOBI ONO3WIli «mamepiany aKTyalli3yeThCS
KOMIIOHEHT «Memany, BAHUKAE CMUCIH «OYOb-sKa i3
PDIBHOMAHIMHUX MEXHIK OpPYKY, WO BUKOPUCHIOBYE
mpasieny abo 8uepasipy8amny OpyKapcoky Gopmy»
(mampuknan, “Mezzotint, or “the dark manner” is
another mechanical printmaking technique from
the intaglio family which depends mostly on the
artists patience... Many artists find mezzotint to
be too time-consuming, but others enjoy the fact
that the end results depend solely on their own
work (whereas chemical processes like etching
and aquatint often come with surprises)”. (What is
Intaglio Printing?, 2025)). AxTyami3yeTbcs KaTe-
ropiagpbHa CEMaHTHYHA O3HaKa «npoyecy». BusIB-
JISEMO 3HAuHy TIpajallild CTYMEHs HaCHYEHOCTI
KOHOTATHBHOI O3HAKU «PiBEHb XYJIOKHHOTO BHKO-
HaHHS» Y pa3i MO3HAYEHHS IEHOTATIB Pi3HUX Tep-
MIHOJIOTIYHMX JIOMEHIB IIbOTO TEPMIHOJIOTTYHOTO
monsi. Tak, y CEMaHTUYHOMY JOMEHI «IpyK iHTa-
IO CTapHUX MAaMCTPiB» BHSBISIEMO BHUCOKHUA CTYy-
MHb HACHYEHOCTI BHIIE3rafaHOi CEMaHTHYHOI
o3Haku — “Many artists, like Albrecht Durer,
William Blake, Francisco Goyva, Rembrandt Van
Rijn, and M. C. Escher, were drawn to intaglio for
its expressive potential and the tactile nature of the
process. It allows them to explore detail and depth
in their prints with a different aesthetic”. (What is
Intaglio Printing?, 2025); “Old Master prints,
created by European artists between the 14" and
early 19" centuries are more than just images
on paper, they are remarkable works of art that
offer a glimpse into the minds of some of historys
greatest artists”. (Ryan, 2024). Y momeHi «apyk
1HTabO ¥ Cy4aCHOMY BHPOOHMUTBI» CTYHiHb HACH-
YEHOCTI 3rajaHol O3HAKH CYTTEBO 3MEHIIYETHCS,
1 KOHIIENITyaJIbHUI 00pa3 (PyHKITIOHYE BXKE Ha 30B-
CiM 1HIIOMY PiBHI — «IIPOAYKT MacoBOrO BUPOOHU-
uTBa» (IPOUTIOCTPYEMO 1Ie Ha MpuKiIagax — “At one
time intaglio was widely used to print banknotes,
stocks and bonds, wallpaper, sheet music, maps, and
other mass-produced materials”. (Sherwood, 2019);
“Gravure printing is an intaglio printing technique
celebrated for its high-resolution outcomes and
efficiency in large-scale productions... Gravure
printing can produce high volumes, such as 10000
square meters per hour, making it suitable for
large-scale applications like flexible packaging and
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security documents”. (Gravure printing, 2025)).
[Mix ywac axryamizamii kareropiajJbHOiI CEMaHTHYHOI
O3HAKH «piu» Yy TEPMIHOJIOTIYHOMY TONi «OpYK»
BHHHUKAE CMHCIT «MaTpHIlA, IO BHpi3aHa Y TEXHIIl
iHTaNbO». PesynapraToM B3aemMoii CeMaHTHYHOTO
SJIpa 31 3MIHOIO KaTeTropialIbHOI CEMU € TaKOXK SIBUIIS
KOHBepCil (ITosiBa JIIECIIOBA y JISKCEMHIHM CTPYKTYpi).

BucnoBku. BuBYeHHs pPI3HOMaHITHHX acHeK-
TiB PO3BHUTKY CEMaHTHYHHX MIPOIECIB, ITOB’SI3aHUX
i3 (hOpMyBaHHSIM JIEKCEMHOI CTPYKTYpH MOJiCeMiy-
HOT'O CJIOBa-TepMiHa rnependavae, Ha HAIly JTyMKY,
BUSIBIICHHSI 1 JOCIIJDKEHHSI CTPYKTYpH 1 (QyHKIIOHY-
BaHHA HOro ceMaHTH4HOro sjapa. CeMaHTHYHOMY
APy TMpUTaMaHHa OaraTOBHMIPHICTh 1 KOHIIEHITY-
anbHa CKIAAHICTH SIK Oe3MmocepenHbo y HOro CTpyK-
TypHil mMoOynoBi, Tak i y (hyHKIIIOHYyBaHHI TiJ Yac
(opMyBaHHSI CTPYKTYPH CMHCIIB JIEKCEMH 1 iX pea-
Jizanii y pi3sHHX BUAAX TEPMIHOJOTIYHOTO 1 3arajb-
HOMOBHOTO JucKypcy. OmHUMH 3 BH3HAYaJbHUX
XapaKTePUCTUK CTPYKTYpU CEMaHTUYHOTO siApa
€ iepapXIigHiCTh, HENTIHINHICTH, HASBHICTH 1 OMIHO-
yacHe (YHKIIOHYyBaHHS 0araTrhbOX PiBHIB, sIKi TAKOXK,
3pEILUTOI0, € HEAUCKPETHUMU CEMaHTUYHUMH 1 eKc-
TpaJTiHTBAIGHUMHE siBUIaMu. OTHUMH 3 TaKUX PiB-
HiB, IO BiAirparoTb 0coOnuBy poib y (opmyBaHHI
1 PO3BUTKY CEMaHTHYHOTO sjapa i HOro iHBapiaHT-
HUX BIIACTUBOCTEH, € CHUMBONIYHHMH 1 Midoioriu-
HUU piBHI, X TPHUCYTHICTh € OJHIEI0 3 OCHOBHHX
YMOB JUISI PO3BUTKY 1 (YHKIIIOHYBaHHS CIIOBA.
XapakTepHOI0 OCOONMBICTIO TakOi CTPYKTYPHOI
MoOyZOBH € TIPAKTHYHO HECKIHUYCHHUH TOTEHITIa
SK y JIHTBaJbHIM, Tak 1 B €KCTpPaJIiHTBaJbHIN ILJIO-
muHi. IlepcnekTuBM NOAANBIIOrO  AOCHIHKEHHS
BOAYa€EMO y 3aCTOCYBaHHI PI3HOOIYHMX IIIXOIIB 0
BUBUYCHHS MPOLIECIB TEPMIHOTBOPEHHSI, a TAKOX PO3-
BHUTKY MOBH B IIIJIOMY, TIPUAUISIIOYN O0COOUBY yBary
CEMaHTHUYHUM aCTIEKTaM.
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