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The article outlines transformations of postcolonial Oriental symbolism
of Oksana Zabuzko's poetic texts in the English translations by Ukrainian
diasporal translators Michael Naydan, Virlana Tkach and Vanda Phipps.
Oksana Zabuzko’s poetic texts are characterized by the following essential
features: frequent allusions to the traditional East, national historical context,
anti-Soviet references and innovative esthetics.

Focusing on metaphors of the Oriental silence, spiritual rebirth, and
post-Soviet landscapes, Zabuzko promotes new dimensions of Oriental
philosophy. In this article, Oriental symbols are analyzed from the standpoint
of cultural translation studies, which enables us to trace a profound
connection of symbols with the individual cultural memory of the diasporal
translators and derive conclusions as to their own interpretative potential and
propensities.

The topical problem of Oriental imagery associated with the archetypal
symbols of the East is highlighted in the article. Based on the collections
of the translated materials by representatives of Ukrainian diaspora, their
approaches to alternative thinking in the context of reproducing the author's
original cultural sense are analyzed.

Special attention is also focused on preserving ethno-cultural potential of the
original texts in the English translations. Translator's strategies are analyzed
and cases of potential ethno-cultural neglection are detected.

Future research perspectives lie in the comparative analysis of Zabuzhko’s
translations by female and male translators , which would help trace both
universal and specific tendencies in the interpretation of Oriental symbolism
through the prism of gender. Another significant direction is the study of
how translators’ cultural memory shapes the representation of postcolonial
experience across different literary contexts. Such inquiries would contribute
to a deeper understanding of the interplay between national identity,
translation, and the global literary process.

“Folium” Ne 7 (2025)



195

MOCTKOJIOHIAJIBHUM CXIJI OKCAHHU 3ABYKKO
B IEPEKJIAJIAX YKPATHCBKUX JIACIIOPHUX MEPEKJIATAYIB

Knruosi cnosa: cxiona
obpasnicmob, Cxiona cumeonixa,
KYIbMYpHULL nepexiao,
KY/IbMYPHQ 6KOPIHEHICMb,
emHocneyupiune 3a6apeienis,
diacnopnuii nepekiaoad,
inmepnpemayiiuil NOmeHyia.

Amnacraciss Pomanuyk
Kanouoam ¢hinono2iuHux Hayx,

Tpenineosuti yenmp npokypopie Yxpainu

VY crarti okpecineHo TpaHchopMallii MOCTKOJIOHIAIbHOT CX1HOT CHMBOJIKU
noeTuyHux TBOpiB Oxcanu 3a0y)KKO B aHDIHCBKUX MEpeKIagax
YKpalHCbKHMX JiacliopHMX Tepekianadis Maiikia Haiinana, Bipnsuau
Tkau Ta Bamgm Ounnc. [loetmunuM Ta XymaokHiM Tekctam OkcaHu
3a0yXKO MpUTaMaHHI Taki CHUIbHI PUU: TIEPMAHEHTHO BXHMBaHI ajro3ii Ha
Tpaguiiitauii  Cxij, HaI[lOHATLHO-ICTOPUYHUN KOHTEKCT, AaHTHPAISTHCHKI
3rajIki Ta HOBaTOPChbKa €CTETHKA.

3ocepemkyrounch Ha Meradopax CXifHOi THII, JYXOBHOTO BiAPOKEHHS
Ta TMOCTPAJASHCHKUX TMel3axiB, 3a0y)XKO armeiale A0 HOBUX BHMIpiB
cximHoi ¢inocodii. Y crarri mpoaHadi30BaHO CXiJHI CUMBOJIA 3 TO3UIIH
KyJbTYpO3HABCTBA, L0 Ja€ 3MOTY MPOCTENKHUTU TIUOOKHUN 3B’S30K CUMBOJIIB
3 IHOUBiAyallbHOIO KYJIBTYPHOIO MaM’SITTIO JiacCIOpPHUX MepeKafadiB
1 3poOUTH BHUCHOBKM IIONO iXHBOTO BJACHOTO I1HTEpIpeTaliiiHOro
MOTEHIIially Ta epeKIalallbKuX MOXKIJINBOCTEH.

OkpeMO BHUCBITIEHO THUTaHHA Opi€HTAIbHOI O00pa3HOCTi, TOB’A3aHOIO
3 apXeTUIHUMH cuMBoiiaMu Cxoxy. Ha marepiani nepekiaiB mpeaCcTaBHUKIB
yKpalHChKO JAiacriopu MpoaHali30BaHO iX MIAXOAM AalIbTEPHATUBHOTO
MUCJIEHHSI Y KOHTEKCTI BIIITBOPEHHSI OPUTIHAJIBHOTO KYJIBTYPHOI'O CMHUCIY
aBTOpA.

OcoOnuBa yBara TakoX 30CepeMKeHa Ha 30epekeHHI EeTHOKYJIBTYPHOTO
MOTEHIliaJly ~ OpUTiHAJbHMX  TEKCTIB B  aHIIIHCBKUX  MepeKiagax.
[IpoananizoBaHo  cTpaTerii  mepekjajadiB Ta  BUSIBJICHO  BHIAJKH
MOTEHIIITHOTO €THOKYJIBTYPHOTO 3aHEeI0AHHSI.

[lepcriekTUBY MOJANBIIMX JTOCHIPKEHb yOaualoThCsl y 31CTaBHOMY aHai3i
nepekaaiB TBOpiB Okcanu 3abyKo nepekiazayaMy KiHKaMH 1 YOJIOBiKaMH,
o0 JO3BOJUTH NPOCTSXKUTH YHIBepcalbHi ¥ crneuuiyHi TeHAEHII]
IHTepIIpeTaii CXiJHOI CUMBOJIIKH Kpi3b MpHU3MY TeHAepy. Takok BaKITUBUM
HampsAMOM € JOCIHi/PKEHHsI BIUIMBY KYJBTYpPHOI maM’sTi mepekyiagadiB
Ha BIATBOPEHHS IOCTKOJOHIAIBHOTO JIOCBiAy B PI3HUX JIITEPATYypPHUX
KOHTEKCTaX. Taki pO3BiAKH CHPUATUMYTh IIHOIIOMY PO3YMIHHIO B3a€MOIIl
MDX HalllOHAJBHOIO 1IEHTUYHICTIO, IEPEKIIaioM 1 NI0OATbHUM JIiTepaTypHUM
MPOLIECOM.

Introduction. Oksana Zabuzhko’s creative work
has long served as an active and dynamic space for
unexpected scholarly inquiries and experiments.
While the postcolonial reading of O. Zabuzhko’s
prose no longer provokes surprise, rethinking of the
role of a diasporic translator — one with minimal
or no experience of (semi-)colonial dependence —
remains unique in the context of conveying the
cultural dimension of the original to the English-
speaking readers.

Analysis of Recent Research and Publications.
In recent years, the field of postcolonial studies
by both Ukrainian and foreign scholars has been
enriched not only methodologically but also
interdisciplinarily. The theme of postcolonial
discourse in Oksana Zabuzhko’s works is actively
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developed by contemporary Ukrainian researchers,
namely Kateryna Kyryliuk, Nataliia Kobchenko,
Mark Andryczyk, Vitalii Chernetsky, and Olena
Tarnavska. Their studies focus on corporeality,
identity, the decolonial dimension, and alternative
thinking as cultural representation.

Hanna Kostenko explores anti-colonial and
postcolonial narratives of the contemporary
Ukrainian culture based on Oksana Zabuzhko’s
creative legacy, paying attention to the phenomenon
of the female voice in post-totalitarian consciousness
(Koctenko, 2018: 149-156). Nadiia Lazarevych
and Natalila Korol analyze the aspects of
postcolonialism through the lens of the modern
socio-cultural space explicitly, outlining the key
vectors of its discursive practices in the national
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culture (JlazapeBnu, Kopoms 2025: 345-351).
However, very few translation studies address
this topic, and the subject of Eastern symbolism in
O. Zabuzhko’s translations remains insufficiently
explored — thus defining the scholarly novelty of this
research.

Research purpose. Within the framework of a
postcolonial reading of Oksana Zabuzhko’s prose,
the position and role of diasporic translators, as
well as their perception and interpretation of the
intertextuality of the cultural dimension of the
original texts, merit a thorough examination. The
purpose of this article is to analyze the translation
potential for conveying the cultural component
of O. Zabuzhko’s poetry — primarily Eastern
symbolism — and postcolonial allusions by diasporic
translators into English. This also includes the
aspect of translating Oksana Zabuzhko’s works into
English, which in turn significantly contributes to
the promotion of Ukrainian culture.

Materials and methods. Diasporic translators
possess a unique characteristic that distinguishes
them from other translators, particularly when
comparing translations produced in Ukraine and
abroad. Residing within two different cultural
dimensions — Ukrainian and Anglophone (USA,
Canada) — they lack a personal (post)colonial
experience. Consequently, symbolic transcultural
exchange in a non-colonial cultural paradigm occurs
through the prism of the translator’s individual
experience.

On the globalized publishing market,
O. Zabuzhko’s translations enjoy popularity, with
her name prominently displayed on the covers of
English-language editions. In 1996, the anthology
“From Three Worlds: New Writing from Ukraine”
was published in English, featuring six poems by
Zabuzhko and their translations, including “Let-
ter from the Dacha” (trans. Larysa Shporyluk),
“Clytemnestra, On the Way to Hell, Farewell
among the Stars” (trans. Lisa Sapinkopf and Oksana
Zabuzhko), and “Definition of Poetry” (trans.
Michael Naydan) (JIyayk, 1996).

The following year, the World Commitment
Foundation in the USA awarded O. Zabuzhko with
a poetry prize. In the annotation to “A Kingdom of
Fallen Statues: Poems and Essays by Oksana Zabu-
zhko”, translated and published by the Foundation,
the laureate noted: “The language of poetry can be
understood even without specialized knowledge of
the country and its literary tradition—or, in other
words, in our crazy world poetry, however exotic it
may seem, still retains the role of a universal means
of communication ‘from heart to heart’ across all
borders” (Zabuzhko, 1996: 2).

In 2011, the bilingual anthology “AU/UA Con-
temporary Poetry of Ukraine and Australia” was
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published, edited by Les Wicks, Yurii Zavadskyi,
and Hryhorii Semenchuk, containing 20 poems
by contemporary Australian and Ukrainian poets,
including Zabuzhko. Translators for the anthology
included Ostap Kin, Marlowe Davis, Ali Kinsella,
Abby Fentbert, Alexander Motyl, Olha Herasymiv,
Anand Dibble, Mark Rudman, Sarah Luczaj,
Virlana Tkacz, Wanda Phipps, Liuba Havor, Michael
Naydan, Orest Popovych, and Olena Jennings.

That same year, Halyna Hryn translated
0. Zabuzhko’s novel “Fieldwork in Ukrainian Sex”
(Zabuzhko, 2011), and the following year Nina
Murray translated “The Museum of Abandoned
Secrets” (Zabuzhko, 2012), both published by
Amazon Crossing.

In 2019, O. Zabuzhko’s poem “New York”,
translated by Ostap Kin, Ali Kinsella, and Dzvinia
Orlowsky, appeared in the anthology “New York
Elegies: Ukrainian Poems on the City”, edited by
Ostap Kin (New York Elegies, 2018).

In 2020, Amazon Crossing published the English
translation of O. Zabuzhko’s short story collection
“Your Ad Could Go Here” (Zabuzhko, 2020), which
received the American Association for Ukrainian
Studies (AAUS) prize for the Best Translation from
Ukrainian into English. The collection comprises
translations of works from the original After the
Third Bell You Cannot Enter the Hall (Komora,
2017), including “Sister, Sister”, “Girls”, “A Tale
about the Kalyna Flute”, “I, Milena”, “An Album
for Gustav”, “Your Ad Could Go Here”, “The Tennis
Instructor”, and “After the Third Bell You Cannot
Enter the Hall”, translated by Nina Murray, Halyna
Hryn, Askold Melnyczuk, Marko Tsarynnyk, and
Marta Horban. Notably, the bulk of the work was
undertaken by Nina Murray and Halyna Hryn, as the
collection also includes the translation of the novella
“I, Milena” by Marko Tsarynnyk and Marta Horban
(first published in English in Canada in 1998)
and the short story “Girls” by Askold Melnyczuk
(Arrowsmith, 2005) (Zabuzhko, 2005). O. Zabuzhko
herself praised this translation, comparing
N. Murray’s overall editorial work to “a beautifully
played chamber orchestra under the baton of a
talented conductor” (Electronic resource: Yutomo).

That same year, Arrowsmith published “Selected
Poems of Oksana Zabuzhko”, translated by Lisa
Sapinkopf, Marko Tsarynnyk, Askold Melnyczuk,
and Douglas Burnet Smith (Zabuzhko, 2022).

In 2022, the anthology “Love in Defiance
of Pain: Ukrainian Stories” appeared, featuring
O. Zabuzhko’s short story “Girls” (Kinsella
et al., 2022). This provides a vivid example of the
publishing market’s keen interest in presenting
0. Zabuzhko’s works to English-speaking audiences.
A similar pattern is observed in the author’s own
active role — not only as editor of certain editions



but also as a direct mediator between the author

and translator, sometimes co-authoring poetic
translations.
Results and  discussion. Overall, the

interpretation of Eastern symbolism in the context
of postcolonial reflection on O. Zabuzhko’s work
prompts us to regard both the original and translated
texts as cultural phenomena that naturally undergo
transformations associated with the readers’ and
translators’ interpretations. Diasporic translators
thus serve as mediators between the Ukrainian
postcolonial experience and the English-speaking
reader — most often a representative of Western
culture.

The Ukrainian diasporic translators, who
often themselves bear a burden of postcolonial

consciousness, frequently interpret the Eastern
symbolism  outside a strictly  postcolonial
framework, focusing instead on their own

understanding of universal cultural identity. In
her scholarly work “The Postcolonial Novel of
Generational Trauma and Postcolonial Read-
ing in Eastern Europe”, Tamara Hundorova
notes the new possibilities for analyzing modes
of writing and reading that are emerging today
on the Eastern European borders of the Western
world. Here, orientalism meets occidentalism,
and the question remains, as always, who speaks
and whether the subaltern can speak (I'yamoposa,
Marycsik, 2015: 44).

The actualization of the East — as a metaphorical
space — in O. Zabuzhko’s texts embodies the
experience of colonization. Oriental symbols
serve as a reminder of how Ukrainian culture was
deliberately and forcibly pushed out of the cultural
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considering the above observations, are worth
examining. The first example is O. Zabuzhko’s poem
“Definition of Poetry” and two poetic translations:
by M. Naydan and V. Tkacz and W. Phipps.

In the original, images of the human body and
corporeality itself are sacralized by the author.
The mortality of the human body acquires a
mystical, to some extent enigmatic, dimension,
while the fading of inner life energy is identified
with the philosophical notion of the slowing of
life’s rhythm. The Sanskrit language foregrounds
the symbolism of the archaic, the sacred, and,
consequently, of universal knowledge. Michael
Naydan, employing a strategy of neutralization,
renders the original poetic line «Jlamexoro Taii-
HOIO CMHCHY, SIK CJIOBO CAHCKPHUTCHKOI MOBH» as:
“Shimmering with mystery, like a Sanskrit word.”
Here we observe a fading of the cultural meaning
embedded in the original symbolism, which slightly
alters the authorial tone of the source text.

In contrast to M. Naydan’s translation, Virlana
Tkacz and Wanda Phipps choose to reproduce the
cultural content of the original symbolism with
maximal precision. Their version reads: “With
the mystery of ancient meaning like a word in
Sanskrit.” This provides a vivid example of the
successful realization of the meaning conveyed by
the polysemous adjective ancient.

Let us turn to another highly expressive example:
«axyro TobGi, boxe, mo maB Ham Tino!» The
practice of expressing gratitude to the Creator or
higher powers is characteristic of many cultures and
religions. The Christians and Muslims thank God
(Allah) for His mercy and blessings during prayer.
The Hindus offer thanks to deities for blessings and

avant-garde. Several examples of translational protection during religious ceremonies; the followers
interpretations of the Eastern symbolism, of Judaism express gratitude to God for help and
Oksana Zabuzhko M. Naydan V. Tkacz and W. Phipps

3Har0, M0 BMUPATUMY TSHKKO —

Sk yci, XTO TIOOUTH TOUEHY MY3UKY
BJIACHOTI'O TiJIa,

XT0 BMi€ JIETKO TIPOCHITIOBATH HOTO
YB OTBOPH CTPaXYy,

Sk y ByIIKO IOJIKH,

XT0 BBECH Bik HUM IIPOTAHIIIOBAB —
Tak,

110 KOXKEH MopyX

ITneuei, i TOMATOK, 1 CTETOH —

the gaps in fear

every move

CBITHBCS Sanskrit word.
Jlanekoro maiinoro cmucny, sk croso  Muscles playing under the skin
CAHCKPUMCBLKOT MO8U, Like fish in a nocturnal pool.

I M’s13u Tijg mKiporo rpanmy,

MoB pubu B HIYHOMY CTaBKY, —
Maxyro Tooi, bosce, wyo 0as nam
mino!

(JIyuyxk, 2008: 156)

bodies.
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[ know I will die a difficult death —
Like anyone who loves the precise
music of her own body,

Who knows how to force it through

As through the needle’s eye,
Who dances a lifetime with the body — Who dances a lifetime with that

Of shoulders, back and thighs
Shimmering with mystery, like a

Thank you, Lord, for giving us

(JIyuyxk, 1996: 173)

I know I will die a difficult death —
Like anyone who loves the precise
music of her own body,

Who knows how to easily thread it
through the eye of her own body,
As through a needle,

body — so that each move

Of shoulders, back and thighs
glimmers

With the mystery of ancient meaning
like a word in Sanskrit

And muscles play under the skin like
fish —

Thank you, Lord, for this body
(JIyuyxk, 2008:157)
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mercy in prayer and blessings; the Buddhists
express their thanks to the Buddha, who is not a
deity in the traditional sense, for enlightenment and
the opportunity to be freed from suffering during
spiritual practices. In Christianity, this is a widely
accepted tradition at the level of ritual. This is
confirmed in the New Testament, specifically in the
First Epistle of the Apostle Paul to the Thessalonians
(5:18): “In everything give thanks: for this is
the will of God in Christ Jesus concerning you.”
(Enextponnmii pecypc: bibmis B mepekinani IBana
Orienka).

Within the Ukrainian postcolonial worldview,
it is customary to be grateful for everything one
has. The intertextual layering of Christian allusions
onto the postcolonial dimension of the source
text may serve as a certain implicit challenge
for both diasporic translators and readers from
Anglophone cultures. In the original, we encounter
a religious allusion that was accurately interpreted
and appropriately rendered into English by all the
translators. Thus, Michael Naydan changes the
singular noun form to the plural“Thank you, Lord,
for giving us bodies.” This translatorial action
was likely motivated by the translator’s desire to
emphasize the connotative subtext of the source text,
as the author speaks about the metaphorical death
of all poets. V. Tkacz and W. Phipps omit the verb
“gave”, imparting a notable conciseness to their
translation: “Thank you, Lord, for this body.”

Let us examine yet another example that is
complex from the standpoint of translating the
original’s symbolism, Oksana Zabuzhko’s poem
“Letter from the Dacha”:

BriM, memenuxku 6ce we  napyiomscsa,
OTXe, IIAHCH Ha 2yciny He mimymamu. B cycimku
yepe3 JAOpory oOpoamnach [JOYKa — KaxyTh,
TPOXU TIEPEHOCUNA: XJAOHYUK 6iopa3zy 3 3ydamu
Il gonoccam; MOXINBO, i MyTaHT, 00 BYOpa, TOOTO
MAIO4H 0eg imb OHi8, 3aKPUYaB. ..

(JIyayx, 2008: 168)

At least the butterflies are mating. We should see

Caterpillars soon. The neighbor's daughter
across the way

Gave birth — a boy, long overdue. He had hair

And teeth already:

Maybe he's a mutant too, because yesterday,

Nine days old, he shouted....

(JIyayx, 1996:173)

The butterflies are mating: so there's still hope

we'll have caterpillars. The neighbor across the
road

gave birth to a boy, well overdue they say:

had teeth and hair already, maybe it's a mutant,
because yesterday

when he was only nine days old he cried out...

(JIyayx, 2008: 169)
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Let us examine the opening lines of the poem:
«Brtim, MeTenuKH Bce 1Ie MapyroThCs, OTKe, IaHCH
Ha TyciHp He migymamm» (“Yet the butterflies are
still mating, so the chances for caterpillars have not
diminished”). From the perspective of biological
rhythms, this is a complete inversion, as butterflies
do not produce -caterpillars; rather, caterpillars
metamorphose into butterflies. In this example, the
author allusively hints at global degradation, where
cause and temporal sequence are confused.

Michael Naydan renders these lines literally,
without preserving the irony: “At least the butterflies
are mating. We should see caterpillars soon.”
V. Tkacz and W. Phipps, by adding the fragment
“so there’s still hope”, convey a sense of allusion to
life after death, although overall their version,“The
butterflies are mating: so there’s still hope we’ll
have caterpillars”, fails to reproduce the ironic
incongruity and certain absurdity of the original.

In the analyzed poetic works, Oksana Zabuzhko
appeals to new dimensions of the Eastern
philosophy, whose Oriental imagery serves as a kind
of intertextual code for translators. This constitutes
a particular challenge for translators who have a
minimal experience of (semi-)colonial dependence.

Conclusions. Future research could expand the
comparative scope by examining translations of
Zabuzhko’s poetry by male and female translators,
thereby revealing broader patterns of intercultural
adaptation of Oriental symbolism through the prism
of gender. Moreover, it would be productive to
investigate how contemporary translators deal with
postcolonial discourse and whether their strategies
reflect shifting cultural and political contexts.
Such studies may deepen our understanding of
the dynamic interplay between national identity,
translation, and global literary circulation.

In conclusion, it may be asserted that the
symbolism of the East in Oksana Zabuzhko’s poetry
emerges not only as an aesthetic component of her
idiolect, but also as a profound intertextual code
closely linked to the postcolonial experience and
philosophical concepts of identity, freedom, and
spiritual renewal. In the process of rendering these
texts into English, translators from the Ukrainian
diaspora demonstrate both the preservation of
the core concepts of Oriental imagery and the
manifestation  of  alternative,  individualized
interpretations of the author’s meanings.

The analysis of Michael Naydan’s and Virlana
Tkacz and Wanda Phipps’s translation strategies
in rendering O. Zabuzhko’s poetry into English
has revealed varying degrees of reproduction of
the original’s ethnocultural potential: from careful
preservation of allusions to the traditional East
to a partial neutralization of national-cultural
connotations. This attests to the deep influence of



a translator’s cultural memory on the process of
interpreting the text, as well as to the boundaries and
possibilities of translational transformation in the
postcolonial context.
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