230

YIK 81-13

DOI https://doi.org/10.32782/folium/2025.7.33

EBOJIIOIISA MOBHOI BEPBAJII3AILII I'INEPKOHIIENTIB LOVE TA MAN

Y NICEHHIA TBOPYOCTI ADELE

Xpuctnna Xadauaok

Mazicmp 0py2020 poKy HABYAHHS CNeyianibHOCMI
035.041 I'epmancoxi mosu ma nimepamypu (nepekiao 8KI04UHO),
Kapnamcokuii nayionanvuuii ynieepcumem imeni Bacuna Cmeghanuxa

ORCID ID 0009-0006-2321-1988
khrystyna.khabailiuk.20@pnu.edu.ua

CaiTiiana KoOyra

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

Kapnamcokuii nayionanvuuii ynieepcumem imeni Bacuna Cmeghanuxa

Knruosi cnosa: xonyenm,
2inepkonyenm, niceHHul
OUCKypc, MosHa eepoanizayis,
npoghinizayis, 06 ekmusayis,
KOHYenmyaibHa Mmemagopa.

ORCID ID 0000-0003-3526-077X

Web of Science Researcher ID KOF-0273-2024

svitlana.kobuta@pnu.edu.ua

CraTTs mpucBAYeHa aHaNI3y €BOJIOLIT MOBHOI BepOasizauii rinepkoHLIENTiB
LOVE ta MAN vy micenHiii TBopuocti Adele. AKTyanbHICT J1OCHTIPKEHHS
3yMOBJIEHA OpakoM HasBHUX aHANI3IB CIPSIMOBAaHMX HAa BUBYEHHS €BOJIOLI]
KOHLIENTY B I1HIWBIAyalbHIH KOHLENTOCHUCTEM] AUCKYpPCY. AHIIIOMOBHUI
MICeHHHWI JUCKYpC Xo4a 1 € OAHMM 13 TPOBIAHUX OO0’€KTIB y paMKax
JIHTBICTUYHHUX JOCIIHKEHb Ta HAWBIUIMBOBIMIMX ()EHOMEHIB B aHIJIOMOBHIN
KyJBbTYpi, BCE 1€ 3aJIMIIAE€THCS HEPIBHOMIPHO JAOCHiKeHUM. HesBaxaroun
Ha Te, IO JOCIIDKEHHS eMOIIMHUX Ta TeHACPHUX KOHIENTIB y XYMOXKHIN
MOBi HaOyBa€ MOMYJSPHOCTI, PO3KPUTTS KOHLENTIB y MOBHUX KapTHHAX
CBITY OKpEeMHUX aBTOpiB, a caMme AJenb, MOKM II0 He craja 00 €KTOM
KOMIUIEKCHOTO ~ KOTHITUBHO-JIIHI'BICTUYHOTO  JociipkeHHs. Jlo  Toro
K 11 TeKCTH € IIHHUM MaTepiajioM Ui aHami3ly JIUHAMIKA KOHIICTITIB
B QHIVIOMOBHOMY IiCEHHOMY AMCKYPCI.

PobGora wmicTuTh oOMIAA PO3BUTKY Ta 3acTOCYBaHHS 3aco0iB  MOBHOI
BepOamizamii ans peanizalii KIIOYOBUX KOHIIENTIB y TPhOX OCHOBHHX
nepionax TBOPUOCT AJEIb.

MeTo10I0T14HOI0 OCHOBOIO ISl TOCII/PKEHHS CTaJId CEMIOTUYHA peaizallis
KOHLIENTIB po3poOnieHa AnaronieM [IpuxoabkoM Ta Teopis KOHILENTYalbHOT
metadopu Mapka Jlxoncona ta xopmxka Jlakodda.

YV pe3ynbrari Oylio BUSBICHO SIK 3MIHWINCS JIOCHIJDKYBaHI KOHIICTITH
Ta K Le BimoOpaxkaeTbcs y 3acob0ax MOBHOI BepOamizawii. Tak KoHIent
KOXaHHS €BOJIIOLIOHYE BiJl HEPO3MAIJICHOTO 1/1eai30BaHOro Ta 31e01IbIIOro
MOBHO O00’€KTMBOBAaHOTO Y paHHbOMY I€pioAl TBOPUOCTI A0 LIJIICHOTO
poiJ1i30BaHOTO TOYYTTS JIFOOOBI 70 cebe, OMMKHIX Ta MaTEepPUHCHKOI
moOoBi y mi3HboMy. [lapanenbHO 1 KOHLENT YOJOBIKA EBOJIIOLIOHYE
Bil <«JIGKCMYHO 1J1eali3oBaHOro» 00’€KTa JIO00BI JI0 MeTaQOpUvIHO
nehopMOBaHOi, CHHTAaKCUYHO ()ParMeHTOBAHOI Ta €MOLIMHO PO3LIETICHOT
¢birypu 6aTpka Ta BiIrOMOHY MUHYJIOTO.

OTpumMaHi pe3yabraTH MOXYTb OYyTHM BHUKOPUCTAaHI Ui MOJAJIBIIMX
KOTHITMBHO-JIUCKYPCUBHHX JOCIIJKEHb, @ CaMe Ui PO3LIMPEHOT0 BUBUCHHS
IHIIMX KOHILIENTIB 1 MOOYAOBM KOHIENTOCHCTEMH AaHIJIOMOBHOTO IiCEHHOTO
nuckypcey. OKpiM TOTO, € MepcreKkTUBa y MOPiBHSIHHI MOBHOT KAPTHHU CBITY
KUTBKOX apTUCTIB Ta BUSBIICHHI YHI(IKOBaHUX XapaKTEPUCTUK Ta TEHACHLIN
AQHIJIOMOBHOTO TICEHHOTO JUCKYPCY.
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This article is devoted to the analysis of the evolution of linguistic
verbalisation of the hyperconcepts LOVE and MAN in Adele’s songwriting.
The relevance of the study is determined by the shortage of existing analyses
aimed at studying the evolution of the concept in the individual conceptual
system of discourse. Although English-language song discourse is one
of the leading objects of linguistic research and one of the most influential
phenomena in English-speaking culture, it remains unevenly investigated.
Notwithstanding the fact that research into emotional and gender concepts
in artistic language is becoming increasingly prevalent, the examination of
concepts in the linguistic worldviews of individual authors, namely Adele,
has not yet been the subject of comprehensive cognitive-linguistic research.
Furthermore, Adele’s texts are valuable material for analysing the dynamics
of concepts in English-language song discourse.

The work provides an overview of the development and
application of linguistic verbalisation tools for the realisation
of key concepts in three main periods of Adele’s work.
The methodological basis for the study was the semiotic realisation of
concepts developed by Anatoliy Prykhodko and the theory of conceptual
metaphor by Mark Johnson and George Lakoff.

The result revealed the changes in the concepts under study and how this is
reflected in the means of linguistic verbalisation. Thus, the concept of love
evolves from an unrequited, idealised and largely linguistically objectified
concept in the early period of her work to a holistic, personalised feeling
of love for oneself, one’s fellow human beings and maternal love in the
later period. Concurrently, the concept of a man evolves from a “lexically
idealised” object of love to a metaphorically deformed, syntactically
fragmented, and emotionally split figure of a father and an echo of the past.
The results obtained can be utilised for further cognitive-discursive research,
namely for an expanded study of other concepts and the construction of a
conceptual system of English-language song discourse. There is also scope
for a comparison of the linguistic worldviews of several artists and the
identification of unified characteristics and trends in English-language song
discourse.

Beryn. AHIIoMOBHME TICEHHHH JUCKYPC Ha ChO-
TOJIHI € OJIHUAM 13 MPOBITHUX 1 HAMOLIBII BILTHBOBHUX
pecypciB, 110 BU3HAYa€ HE JIUIIE OCHOBHI IIHHOCTI,
a U KOHLENTH Cy4YacHOTO KYJBTYPHOTO IIPOCTODY,
e mio0albHO JAOMIHYIOYHKA (PEHOMEH aHITIOMOBHOL
KyJABTYpH Ta OO’€KT JIHTBICTHYHHMX IOCIiKEHb.
AHIIIOMOBHY €CTpajiHy IIiCHIO CIIPaBEIJMBO BBa-
KAlOTh SICKpaBUM (DparMeHTOM cy4yacHOI MacoBOi
KyJBTYPH, OCKUIBKM BOHAa € HEBiJ’€MHOIO CKIaJo-
BOIO B iepapxii norped moaunan XXI ct. (Ky3nerosa

ISSN 2786-8001

& Xonayc, 2017: 54). V 1poMy KOHTEKCTI 0COOJIMBE
MiCIle MOCiIal0Th TEKCTH MiCEeHb, IO MICTAThH KIIIO-
YOBi KOHLENTH, 5IKi €BOJIIOLIOHYIOTh Pa3oM 3 IXHIMH
aBTopamu Ta ayautopiero. Cepex sICKpaBHX Mpen-
CTaBHMKIB Cy4acHOi aHIJIOMOBHOI My3uku — Adele,
OpuTaHCbKa cIiBauyka, 4YMi TEKCTU BiA3HAYAIOTHCS
MIMOOKOI0 EMOLIMHICTIO Ta MaHCTEPHUM BUKOPHC-
TaHHSIM MOBH.

OcobnuBy ponb y 11 TBOPYOCTI BiAIrparoTh
rinepkonuentTd LOVE ta MAN, sKi 3MiHIOIOTBCS
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mpotsiroM yciei kap’epu cmiBaukd. Hespaxkaroum
Ha mIopa3 OimbIIMi iHTepec 0 KOTHITUBHOTO aHa-
Ji3y Ta MOBHOI BepOaiizallii KOHIeNTiB, IXHSI MOBHA
BepOamizarliss B Jipuii AJenb Bce Ie HE € JIOCIHi-
JokeHOro. OCKUTPKM KOHIENTH BiOOpaKaroTh SIK
O0COOMCTHH JIOCBiZ, TaK 1 HIMPII COIIOKYIBTYpHI
teaaeHuii (Apyx0sax & ODpanmys, 2024), BiacyT-
HICTh TaKHWX JIOCIHIDKEHb BKa3ye€ Ha HAyKOBY IIPO-
TaJIMHY, 110 CTa€ Ha TEPemkoi moOyIoBH LiTiCHOI
KOHIIENITOCUCTEMH ITIICEHHOTO AaHIJIOMOBHOIO JHC-
Kypcy Anenp. ToMy MeTOW IIHOTO JTOCIHIHKEHHS
€ BHCBITJINTH €BOJIOIIF0 MOBHOI BepOai3alii Kio-
yoBux koHuenTiB LONE Ta MAN Ta mpoanamizy-
BaTU K II€H KOHIIENT 3MIHIOIOTHCS B 11 ITICHAX BilX
19-ro 1o 30-ro anpOomy.

3aBmaHHSA AOCIHIDKEHHS TONATAlOTH y HACTYII-
HOMY:

1. Busnayut 0coONMBOCTI Ta 3aco0M MOBHOI
BepOarizarii KOHIIENTiB

2. TIpoCTe:)KUTH  EBOINIOIIIO  JOCTIIKYBaHHX
KOHIIEITIB
3. V3arajgpHUTH  pe3yabTaTd  JUisl  TOAalb-

LIOr0  JOCHIDKEHHsSI KOHLENTOCHCTEMHU ITICEHHOTO
JHCKYPCY.

Marepian i MeTonM AocCaiIKeHHA. 3a OCHOBY
aHamizy 3aco0iB BepOamizalii KOHIIENTIB B3STO
«aNTOPUTM CEMIOTHYHOI peaii3aimii KOHIIETITiB»
Amnaromis Ilpuxogpka (IIpuxompro, 2008: 109).
Bepbanbna peamizariisi KOHIIENITY BKJIIOYAE JBI TEX-
HiKH — 00’ ekTHBalito Ta mpodinizarmito. [lepma Tex-
HiKa — CBO€EpiIHE HAa3WBaHHS KOHIICTITY — MOXe OyTH
3aificHeHa TpbOMa LUIIXaMH: JEKCHYHUM, CHHTaK-
cu9HUM Ta (paseosoriuanM. BepOambHa mpodimi-
3aIlisi KOHIICTITIB — II€ CIOCi0 MOBHOTO BHPa)KEHHS
KOHLENTY 3a JAOINOMOIOI0 CyO’€KTUBHOI OLIHKH
JIONMWHU Ha OCHOBI nismbHOCTI B muckypci (Ilpu-
xonpko, 2008: 113). Lleit mporec Bapiroe Taki MpH-
WOMH: TTapeMifHW{A, CHHOHIMIYHWMA, aTlO3WBHAN Ta
MeTadOpUIHUH.

Ho Toro x, y mochimpkeHHi OyII0 3aCTOCOBaHO
«Teopiro KoHuenTyansHoi Metadopu» Mapka J[oH-
cona ta [xopmka Jlakodda (Lakoff & Johnson,
1980). Y KOTHITHBHIH JIIHTBICTHII iCHY€E TEOPist, IO
MUCIICHHS € MeTaOPUYHHUM 1 KOHLIENTyaJbHa MeTa-
(hopa BrutOYae B cebe cucTeMaTH30BaHUN HAOIp Bij-
MOBiTHOCTEH MiXk aBoMa cdepamu nocsigy (Brown
& Miller, 2013: 93). Ilo cyTi KoHIlenNITyansHa MeTa-
(hopa ozHauae «po3yMiHHS OnHIET chepn B TepMiHax
iamoi» (Kovecses, 2017: 2).

Pesyabrarn Ta oOroBopenHsi. Pesynbratu
JOCIIPKEHHS. 3aCBiTYyIOTh, 110 OOWJBAa KOHIIETITH
3a3HaJIM 3HAYHHUX 3MiH Y MPOIIeCi TBOPUOi Ta 0COOH-
cToi eBomrorii criBauky. [lepmm 006’ exToM aHamizy
e rinepronnent LOVE.

BpaxoBytoun cnenniky MCEHHOTO TUCKYPCY,
HE ITUBHO 110 y TekcTax Anenb koHuent LOVE wnaii-
yacTime BepOalizyroThes 3acobamu MeTadopUdIHOI

“Folium” Ne 7 (2025)

nmpodinizamii, a came KOHIENTyalbHOI MeTadopH.
Tax ®Bxe peOroTHOMY ampOomi KoHIenT «Lovey
BucBiTIIOETEe  aKk: “LOVE IS HEAT” (“make
you melt” ) — TF000B acOIIOETHCS 3 TEIUIOM, SIKEe
neperoBHioe JronuHy. “LOVE IS PAIN” (“cold
shoulder”, “scars of love — “Rolling in the deep”
Album 21) — HeposzineHe KOXaHHS, SIKE BUKIHKAE
Oinb. Ceprie TyT € 30BHIIIHIM aTpruOyTOM BPa3nBOi
FOHOT JIF00O0BI1 Ta €MOIIHHOT BiTKPUTOCTI.

3 KO)KHUM HOBHMM ajibOOMOM KOHLENT KOXaHHS
nepepocTae 3 HAiBHOTO HEB3a€EMHOIO  FOHAIlb-
KOTO KOXaHHS JIO 3piuIoro, pedieKcHBHOTO, OoIic-
HOTO, ajie BOAHOdYAac mimformioro. Tak Bke y 25-my
ta 30-My ampOOMax BHIUISIOTBCS TaKi KOHIIETITY-
anpHi Metadopu: “LOVE IS ART” (“It was just
like a movie, it was just like a song” — “When we
were young” Album 25) — KOXaHHS TONAETHCS K
IIOCh NpEKpacHe, ajie MIBHIKOIUIMHHE, MOAIOHO 110
muctentea. “LOVE IS THRUTH” (“your love is
my truth” — “Remedy” Album 25) — xoxaHHS — 1€
TOJIOBHA I[IHHICTD y JKUTTI, IIO HaJa€ CEHC iCHY-
BanHo. LOVING IS A BREAKTHROUGH”
(“Loving you was a breakthrough” — “Woman like
me”) — 11e MeTapOPUIHUHN ONMHUC TOTO, K CTOCYHKH
BIUIMBAIOTh Ha JIOAHMHY, 3MIHIOIOUN MOIVISIIN Ha cebe
Ta CBO€ JKUTTS, HABITh SIKIIO BCE CKJIAJA€THCS HE
Tak, sk ouikyBasnocsi. LOVE IS AN EXPERIENCE
(“lesson in love” — “All 1 Ask”) — mob6oB — 11e
nmocein. “LOVE IS A GAME” (“Love is a game
for fools to play” — “Love is a game” Album
30) — meTtadopa, sKa OPIBHIOE KOXaHHS 3 TPOI0, e
€ TIePEeMOXKIII Ta MEPEeMOKEeHi, a TAKOXK Ti, XTO PU3H-
kye cBoimu nouyttsimu. LOVE IS A RIDDLE (“My
heart speaks in puzzles and codes” — “Love is a
game” Album 30) — miaKpecIroe CKIIaaHICTh JTF000B-
Hux nepexuBadb. LOVE IS ADDICTION “I am
addicted” (“Love is a game” Album 30) — mo00B sk
3aJIeXKHICTb.

VY 30-my anmsbomi korment “Love” Takox HaOy-
Ba€ HOBOTO CEHCY — MaTepHuHCchKa 11000B: “LOVE IS
HOME” (“your heart is my home” — “Can 1 Get It”
Album 30) — metadopa ar000Bi MaTepi 10 JTUTHHA
K TIPUTYIKY, Oe3neuHoro wmicus; (“I built a house
for a love to grow” — “To be loved”) — JIto60B cuM-
BOIII3YEThCA AK JiM, MaTepuHchka Typoora. “LOVE
IS FREEDOM” “(your love will set me free” — “Can
I Get It” Album 30) — TyT 1F000B OTOTOKHIOETHCS 31
¢cB000/1010, HIOM BOHA € CUJIOIO, 110 MOXKE 3BIILHUTH
JpUYHY TepOTHIO Bl OOMEKEHb, MOXKIHUBO, CAMOT-
Hocti abo 6omo. LOVE IS A CURE (“Women like
me” Album 30) — meradopa 1r000Bi SK 3MITICHHS.

Bapro 3a3HaunTH, O YySABIEHHS AJenb MPo
MOOOB Yy paHHIA TBOPYOCTI 3a4acTy BepOaizy-
€TBCS 3a JOIOMOIOI0 KOMIIOHEHTa heart. IlouyTTs
JO00B1 OTOTOXKHIOIOTHCS 3 MCUXO(]I3UIHUM CTAaHOM
JIONWHY, SKI BimOOpakaloTh OpPraHW Ta YaCTHHU
Tina. Hampukmag, BimdyTTs 3aKOXaHOCTI y TICHSX



Azenp  BHCBITJIIOETBCS 3a JONOMOIOK MeTadop:
“heart drops” (“Chasing Pavements” Album 19)
ta “lighten up my heart” (“First love” Album 19).
Bonu BHCBITIIOIOTH Iepily J00OB SK Taky, IO
nmapye macts. Imiomarwunnii Bupas “cry my heart
out” BHCBITIIOE JIOO00B K Oinb. OTOTOXXHEHHS
M000B1 3 TICMXO(I3UIHUM CTAaHOM JIFOJMHHA TaKOX
HasiBHE Y TaKuX MeTaQopHUHUX BHpaszax: ‘‘lose my
head” (“Crazy for you” Album 19), “back begins to
tingle” (“Chasing Pavements” Album 19), “souls
sigh”, “hearts break” (“Now and then” Album 19).
B ocranHbOMY % ab00Mi TaKHii KOMITOHEHT 3YCTpi-
4aeThCsl BKe MEHII 4acto: “I put my heart on the
line” (“Women like me” Album 30) — (41 mocTaBuia
CBOE ceplle Ha KiH) — mMeTadopa puU3HKy B JFOOOBI.
“my heart can pound like thunder” (“Can I Get It”
Album 30) — mopiBHAHHS CEPLEOUTTS 3 TPOMOM, IO
repeae CUiTy MmovyTTiB. YacTimre HasBHI KOMITOHEHT
water. JI1000B BHpa)kaeTbCs 38 JOIIOMOIOI0 MPUPOLI-
HUX ABHIL: “no gold in this river”, “no hope in these
waters” (“Easy on me” Album 30).

Jlekcuuna 0O’€KTHBALis TAaKOX HasBHA y TeEK-
crax Anens. Tak y paHHil TBOPUYOCTI CITiBauKa Tepe-
Ja€ KOXaHHs depe3 acomiarii: “heartbreak”, “cry”,
“kiss”, “fire”, “want”, "care”,  “like”, ‘“‘young,”,
“fun”, “free”. JIro00OB TpeAcTaBIeHa Yepe3 MPHU3MY
MOJIOJIOCTI Ta HEe3piocTi. BukopucTaHHS CIOBOC-
rmoNydeHb Ha Kmrtant ‘“love aint lust”, “endless
game”, “warm embrace”, “first love”, “hold
tight”,“take it all with my love” (“Take it all”
Album 21) Ta mosropiB: “I will always love you”
(“Lovesong” Album 21) miacuiroOTh 3HAYEHHS
BiUalilyIIHOTO FOHOTO KOXaHHS Ta CaMOIIOXKep-
TBU. BomHOwWac y paHHBOMY TMepiofi crocTepira-
IOTBCSI 1 BUKOPHUCTAHHS TAaKMX CJIOBECHHX acCOLi-
amin gk “battle”, “risk”, “war” 0iada «sorrow
and pain”  (“He won’t go”,“Turning tables”
Album 21) — n1000B OCITIBY€THCS SIK BHCHAXK-
nuBa O00poThOa Oe3HAMIHO 3aKOXaHO! CIIBaYKd 3a
yBary o0’ekta so0o0Bi. JIt000B 00’€KTHBOBaHa SIK
och MUHYINIE, OoOtode, HOCTaNbriuHe: ‘regrets”,
“mistakes”, “memories”, “bittersweet” (“Someone
like you” Album 21).

Bxxe B ocranHiX nBOX ampbomax crocrepira-
€TbCSl YacT€ BUKOPUCTAHHS PALONOKIAICHUX OIU-
wuws “light” (“1 miss you” Album 25) — LOVE
IS A LIGHT, “hope” (“Easy on me” Album 30),
“feeling”. Bunukae HOBe OadeHHs IOOOBI depes
TiTecHUH acmekT: “adore” (“Sweetest Devotion”
Album 25), “lovers” (“Strangers by nature”
Album 30); cnoBocnony4deHHs ‘“‘sweetest devotion”
(“Sweetest Devotion” Album 25), “give good
love” (“Oh my God” Album 30). BaxmuBy poib
BiJlirpae JekcuyHa o0 ekTwBanis ‘useless” (“Your
love is useless without it” — “Cry your heart out”
Album 30) — mHaromoc Ha camoIlOBa3i Ta HeEo00-
XIZTHOCTI BHYTPINIHBOTO TPUHHSTTSA JFOOOBI, JIe
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MOMiTHa TpaHcdopmais AJens B HAIBHOI 3aKoxa-
HOI NIBYMHU A0 3pinoi xiHku. JIF0O0B BUpakeHa He
TIIBKK Yepe3 ciioBo love, ame i depe3 cmopimgHeHi
nmouatTs “dream” (“All Night Parking” Album 30).
Xoua Bce 1€ HasBHE IECUMICTHYHE OaueHHS
KOXaHHA K  ‘“cruel thing”, “defeat”, “ache”,
“inevitable” (nemunyuuii), “fools” (dypmi) (“Love
is a game” Album 30). CuaTakcuuHa 00’ €KTUBAILiS:
“little love” (“My little love” Album 30) — 3Bep-
HeHHs 10 cuHa, ‘like-like” (“My little love” Album
30) — mutsya Qopma BUpaXKeHHS JTO00Bi, “‘big
feeling” (“My little love” Album 30) BUKOpHCTOBY-
€ThCS JIIs1 300paskeHHS MaTEepPHHCHKOI IFO0OBI, SIK
Benukoro nouyTTs. Konuent “Love” — Bxke He mpo-
CTO i7ealli30BaHe KOXaHHS JI0 Y0JI0BIKa, a H IInOoKa
mo00B 110 Apy3iB Ta ponuHu — “Miss my friends/
miss my mother” (“Million Years Ago” Album 25).

OcranHii, HAWMEHII B)KWBAaHUH, TIPUHITAIT 3aCTO-
COBaHMU TSI MOBHOI BepOamizamii — 1e ¢pazeomno-
rivaa 00’ €KTHBAIs, KW TaKOX SICKPAaBO JEMOH-
CTpPY€E EBOJIOIII0 KOHIENTy KOXaHHS Y ITCeHHIN
TBOpUOCTi Anenb. Tak “lose my head” (“Crazy for
you” Album 19), “cry my heart out” (“Right as
Rain” Album 19), “steal my heart” (“Right as Rain”
Album 19) eBomtortionye B “love a million” (“My
little love” Album 30) — OGe3MexHY MaTepHHCHKY
moOoB Ta ‘fight fire with fire” (“1 drink wine”) —
¢bpazeonoriam, MmO O3HAYAE BiJIMOBIATH arpecicro
Ha arpecito Ta HaTsKae, 110 KOXaHHs He MOXKHa Oymy-
BaTH 4yepe3 00poThOy.

OTxe, €BOJNIOUiA KOHLENTY KOXaHHS y TBOp-
yocTti Amenp — me il muIgX BiJ FOHAIBKOrO ixea-
J3My pOMaHTH3allii CaMOTIOKEPTBH Ta EMOIiIHOI
3aJIeKHOCTI 0 Ti3HAHHS 0araTorpaHHOCTI KOXaHHS.
HepospuBHO 3 1TuM OB’ SI3aHUN 1HITUI AOCITIHKYBa-
Hui koHent — MAN. CaMe KOHIIENT YOJIOBIKA CTAE
azpecaToM Ta Karaiizatopom rinepkonienty LOVE.
I skmo B mepmoMy HpPOCTEXYETbCs 30araueHHs
Ta 0araTorpaHHICTh fKa BiTOOPaXKa€TbCs y 3acTo-
CyBaHHI PI3HUX THUIMIB mpodimizalii, TO # KOHIENT
YOJIOBiKa, TaKk OW MOBWTH, BiJITBOPIOE TUHAMIKY
JF000BHOTO MEPEKUBAHHS.

Y paHHIi TBOpUOCTI AJleNh aKTHBHO BHKO-
PUCTOBYE JIEKCHKAIII3aIlif0, BUCBITIIOIOYHN YOJIOBiKa
B IO3UTHBHOMY acHekTi. JloMiHye eMOTHBHa JieK-
CHKa, III0 CUMBOJII3Y€E €MOLIHHY TEIUIOTYy Ta pPOMaH-
THuHiCTE: “baby” (“Best for last”), “boy” (“Cold
Shoulder”), “honey” (“That’s It, I Quit, 'm movin’
on”). Lli cioBa HafmineHi cy0’eKTHBHO-a(heKTUBHUM
HaBAHTA)KCHHSM 1 BUKOHYIOUH EKCIIPECHBHY (YHK-
11if0, CTBOPIOIOTH ITEBHUH 1/1€arizoBanmii 00pas.

IIpore y 21 Ta 25 ampbomax konment MAN
MOCTYIIOBO MNEPEXOAUTh [0 BHUPAKEHHS Uepe3

JIEKCEMHM 3 HEraTUBHOK a0o0 aMOIBaJIEHTHOIO
CEMAHTHUKOIO:
— “wiser”, “trouble”, ‘“reckless”, ‘“greed”

(“I found a boy”) — cemu, 1m0 BKazylOTh Ha
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B /lekcuuHa o6'ekTHBaUin
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W Metadopmuuna npodinisauin

W MeTadopuyna npodinisayis M flekckuna o6'enTuBauia

W CuHTaKcKuHa o6’ i uC imi p

W CHHTaKCMYHa 06'eXTHBALLIA

MeTonu Bepbastizanii konnenty “Love” y pannii TeopuocTi
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Puc. 1. Ilepionnuni niarpamMmu BUKopUcTaHHs 3ac00iB BepoaJizanii konuenty LOVE

MaHiIyTIOBaHHS, eMOLIiTHY HECTa0UILHICTB,
MOpaJIbHY HE3aXHUILEHICTh, HEBU3HAYCHICTb.

— KonummHiit 90M0BiK TpencTaBieHU SK MaHi-
mystop:  “You're the wiser one, disguised from
greed”

— “keeper” (“Water under the bridge”) — cpoda
BiJHAWTH y TMapTHEpi HAJIMHICTH Ta CTaOlNbHICTB:
“I want you to be my keeper, but not if you are so
reckless”.

Y mi3Hi# TBOPYOCTI JIEKCHYHA OO0’ €KTHUBALlis
koHienty MAN BimoOpakae BiAXiJq BiJi pomaH-
TH30BaHUX Kiime i1 panHboi TBopyocTi. Jlekcemu
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HaOyBarOTh HOBOro 3micty. Tak “baby” (“Easy on
Me”) anemntoe 10 CHHA, a HE 10 TapTHEPa, y TOH yac
aK “dad” (“My Little Love”) izentudikye donoBika
yuie sk O6areka. “Stranger” (“Strangers by Nature™)
nepeaae  eMOIliHe BIMYYXKEHHS BiJl YOJIOBIKa,
a “boy” (Oh My God) — no306aBiieHH# IITHOOKOT eMO-
LIHHOCTI TIIECHUN MOTSL

Oco0nnMBO 1IEMOHCTPATUBHOIO € TIOSIBAa JIEK-
cemu “jingler” (“Wild Wild West”): domoBik HiBe-
JOETHCS, 3BOMUTHCS 10 “‘TIOPOKHLOT OOTOPTKH,
o “3BydnTh” e€()EKTHO Ta TOJIOCHO, aje 0e3 eMo-
uiiiHoi Baru. lle 3HeIiHEeHHs HATSIKae Ha BTpaueHy



ITUOWHY CTOCYHKIB a0 ixHio (hampmmBicTs. Homo-
BIK B)KE HE €MOI[iMiHA 3aJIe)KHICTh, a JIMIIE OJHa
3 MOocTaTell y MHUPOKOMY OCOOHMCTICHOMY TPOCTOPI
repoiHi.

CuarakcnyHa oO0’eKTWBallig B IIICHAX AIeib
TAKOXK YITKO JIEMOHCTPYE 3MiHY CIPHUHHATTA 00pazy
YOJIOBiKa CIiBayKol. Y paHHIA TBOPYOCTI 4OJIO-
BIK TIPEICTaBIICHUH SK MIFOYUN CyO’€KT y TPOCTHX
aKTHBHUX KOHCTPYKLISIX; BiH HACTUIBKH iealib-
HUH, IO CHOPUYHHSE 3aXOIUICHHS: “a real lover”
(“Daydreamer”), “jaw dropper” (‘“Daydreamer”),
“my dear” (“My same”).

[TomiTHuii mepexin mo oOpasy po3uapyBaHHS Ta
JTUCTAHIli JTEMOHCTPYIOTh HACTYITHI CHHTAKCHYHI
KOHCTpYKIIii B ansbomax 21 Ta 25:

— “vague and broken boy” (“l won’t go”) — ermi-
TEeTHa KOHCTPYKUisA ‘‘vague and broken” ommcye
YOJIOBIKA SIK 37IaMaHOTO XJIOMYWKA, IO ITiIKPECIIOE
HOro MeBHY Bpa3/lUBICTb. 3aMiCTh HEUTPaTbHOTO
“man” abo “guy” 3acTocoByeThCs “boy”’, MO T03BO-
JISi€ TPaMaTUYHO 3HU3UTH CTaTyc IMEPCOHaXa, YBU-
PA3HUTH HOTO EMOIIIIHY HE3PUIICTb.

— “old friend” (“Someone like you”) Bupaxae
eMoIliiiHy KkoHoTarito Hocranerii. Konment MAN
TYT BUpa)ka€ KOrOChb 3 MHUHYJOTO, 3 KUM OylIn emo-
uindHi 3B’s3ku. [Ipukmerank “old” mincwmmoe emo-
IifHE TJI0: HOCTAJBTiI0, CITOTAJ, TEILTy AWCTAHIIIIO,
asie BKe He pOMaHTUYHY IOHAIBKY TIPUCTPACTb.

V mi3Hiil TBOpUOCTI HONOBIK (irypye sik adcTpak-
THUN a00 y3araJbHEHWY HOMIHATHB, IO BKa3ye Ha
CyTO OakaHi SIKOCTI aBTOPKH, Ha MEPEOCMHUCIICHHS
izeadpHOrO maprHepa: “the ome” (“Can get it”),
“someone who still wants me” (“Can’t be together”).
UYosoBik OuIbIlIe HE ieani3yeThCs, a HABIAKH, Mij-
JA€ThCSI KPUTHLI SIK iHaHTUIBHUM, IHepTHHHI: “lazy
man” (“Woman like me”).

Ha icrotHy eBomomito koHuenty MAN Bka3sye
CHUHTaKCHYHa KOHCTpyKUis “my man” (“Wild wild
west”). X0od 11e TOHATTS 3a3BUYail HOCUThH IHTUMHUH,
MPUCBIHHKN XapakTep, y KoHTekcTi micHi “Wild wild
west” BOHO Ha0yBa€e IpaMaTU4HO iHIIOTO 3HAYCHHS.
Tak y “I bed my man down to save myself”” qonoix
BXKE HE KOXaHHH, a IPOCTO CIOCIO I MOKpaIeHHS
BJIACHOTO CTaHy. SIKIIO y paHHiH TBOPUOCTI aBTOpKa
MiIKOPSIETBCS, BTpavyae cebe ‘‘3apagud HBOTO , TYT
BOHA BKE JKEPTBYE HUM, HaBITh BUKOPUCTOBYE HOTO,
o6 BpsiTyBaru cebe. Tak MailicTepHe BUKOPUCTAHHS
CUHTAKCHYHOI 00’ €KTHUBAIlil YMOXIJIMBIIOE BioOpa-
JKEHHS BTPATH JIOMIHAHTHOI O3ULIT IIbOTO KOHLENTY
B JKUTTI TepOiHi.

HanszBuuaiiHo BakinMBY poib B €BOJIOLIT KOH-
nenty MAN Bimirpae metadgopudHa mpodimizartis.
VY paHHI TBOPYOCTI YOJOBIK y IOCTa€ POMaHTH30-
BaHOMY Ta E€MOLiHO rinepOosizoBanoMy o0pasi. o
TpUKIANyY, panok “‘Daydreamer with eyes that make
you melt” 3 OTHONMEHHOT KOMIIO3HUIIIi MICTUTh KOH-
LenTyajibHy oHTOosoriuny meragopy “MAN IS A
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DAYDREAMER”. YomnoBika XapakTepu3ylOTh SK
POMaHTHYHOTO MpIfHHKA, HETOCSKHOTO 00’ €KTa
OaxkanHs. Bin Mae HemepeOopHUM mapm, a #oro
MIPHUCYTHICTh 3Ba0IO€ 1 OCHTE)KUThH, HATAKAIOYMA Ha
KOXaHHSI, SIK€ 3/IA€ThCSl OJHOYACHO CIOppealliCTHY-
HUM 1 OesHaxiliHuM. KoHuenTyaibHa OHTONOTIYHA
meradopa “MAN IS A DEFENDER” y “He lends
his coat for shelter” BKka3zye Ha CIPHAHATTS HYOJIO-
BiKa SIK TEPOIYHOrO 3aXHMCHHUKA, a HE PIBHOIPABHOTO
napTHepa.

VY uenrpanbHiii (a3i TBopuOoro muiAXy Amenb
YOJIOBIK 30epirae poJib BaroMoro Juisi Hel eMOIliii-
HOTO MapKepa, OIHAaK TPaHC(POPMYETHCS B CHMBOI
yTpaTd, CIOTaaW, HEepeai30BaHEe UM ieajizoBaHe
munyne. Tak y “You still look like a movie” (“When
we were young”) koHenTtyanbHa mMetagopa MAN
IS A MEMORY cumBomtizye HETOCSIKHICTE 00pasy.
ABTOpKa imeanizye MuHYJe, BOAYaro4M B YOJIOBI-
KOBI iieanibHUN 00pa3 31 cBoix cmoraniB. IIpo 1e
CBiTUHTH 1 KoHIentyanmsHa meradgopa MAN IS A
HOME y “You feel like home” (“When we were
young”). ineThcs He Hpo BiguyTTs KOMOPTY, a Ipo
Te, 10 YOJOBIK OiNbIlle HE € PeasbHOK MPHUCYTHI-
CTIO, a BIITOMOHOM TOYYTTiB MUHyIoro. Jlo Toro x
YOJIOBIK OIUCYETHCS K HATO iJicabHUN, 1100 OyTH
CIIPaBXHIM, 10 BXKE MICTUTh Y COOi TIEBHY HENOBIpY
abo x ipoHito: “too good to be true” — MAN IS A
FANTASY (“I found a boy”).

Ha mi3HpoMy erami TBOPUOCTI HE aKIEHTYE
yBary Ha YOJIOBIKOBI SIK METi, a HaTOMICTh MeTado-
puuHO BigoOpakae i mocBix Ta peakuii. Merado-
puuHa npodimizaiist Oiblle HE CIYTy€e 3BETUUCHHIO
o0pasy, a pajire 3acTOCOBYETHCS IS camopedIiek-
cii Ta camokpuTu4HOCTi. Y0JIOBIK TOCTa€e SIK: TiHb
munynoro —‘“lovers in the dark” (“Strangers by
nature”) — MAN IS A SHADOW OF THE PAST;
crokyca 3 Haciigkamu — MAN IS A TEMPTATION
“Jumping out of my life and into your arms...this is
trouble” (“Oh my god”); pimme mpoctopom Oaxa-
Hoi 6e3neku — MAN IS A HOME - “Make your
heart my home” (“Can i get it”). Otox, MeTado-
pudHa Tpodimizalisi €BOJIOLMIOHYE BiJl OJMHHUYHUX
POMaHTHYHUX 00pa3iB /10 JBO3HAYHUX Ta HETAaTHBHO
3a0apBIICHUX KOHIEMIIIH.

Ha nonarok 1o BuIIe3a3Hau€HOro, y Mi3HiH TBOP-
9OCTI TPOCTEKYETHCSI 3aCTOCYBAaHHS CHHOHIMIUHOT
00’ exTuBarii Uil MO3HAYEHHS 4YoiIoBiKa. Tak CUHO-
HiMu “he” (“My little love™) ta “someone” (“Can’t
be together”) BUCTymarOTh SK MapKepH BimmajeHO-
CTl Ta eMomuiiiHOro po3puBy. HaroMmicTh CHHOHIM
“boy” (“Oh my God”) y naniii xomnosuuii 30-ro
aTr00My BHpaKae YOJIOBIKA K JDKEPENo (i3HIHOTO
Ta EMOIIMHOTO 3aJI0OBOJICHHS, CIIOHTAHHOTO TpU-
repa OaxanHs. CHHOHIMIS He JNHIIE MapKye pi3Hi
ACTIEeKTH YOJIOBIYOI MPHUCYTHOCTI, a € IHAMKATOPOM
po3maay 0 TOro IUIICHOTO 00pa3y 4YoJioBiKa B JTUC-
Kypci JIipu4HOI repoiHi.
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Buxopucranus 3acobiB MoBHOT BepOamizaiii koHenTy “man”
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Puc. 2. IlepioguyHa cTaTHCTHKA BUKOPHCTAHHSA 32c00iB BepOatizauii konuenty MAN

[lopiBHANBHA miarpaMa OEMOHCTpPYE, IO HaM-
Ol cTaOiIBbHUMU 1 BXKMBAaHUMH 3ac00aMH MOBHOI
BepOamizanii kornenty MAN y miceHHOMY AHUCKypCi
Azenb 3aMMIIAIOTHCS JIEKCHMYHA OO0 €KTHBALlis Ta
MertadopuuHa mpodimizamig. [Ipore HalicyTTeBima
TUHAMIKa 3pOCTaHHS CIIOCTEPITaeThCsl Yy 3acTOCy-
BaHHI CHHOHIMIYHOI mpodimizamii. Lle 3pocranus
CBITYNTH NMPO CEMAaHTHYHE YCKIJIAJHEHHS KOHIENTY
“qoIIOBIK™: BiJI YITKO OKPECIEHOTO, CPOPMOBAHOTO
o0pa3y 1o 6araTo3Ha4yHOTO, IO 3aJIE)KUTh BiJ KOH-
TekcTy. BoHO BimoOpaxkae 3MIIIEHHS aBTOPCHKOTO
aKIEHTy Ha IHTEpPIpeTalilo dYOoJOBI4Oi TOCTaTi
Kpi3h NMPU3MY 3MiHEHOI KIHOYO1 Cy0’€KTHBHOCTI Ta
KOHIICTITYaJlbHE pO3IIapyBaHHSA o00pa3y dOJIOBiKa
B aBTOPCHKOMY JIUCKYPCI.

BucnoBku. OTxe, y pe3ynbTari TOCIHIHKEHHS
OyJ0 BHSBIEHO, IO OOMIBa KOHIENTH IPOXOISATH
3a3HAIOTh 3HAYHMUX EBONIOMIMHUX 3MiH, BioOpaxe-
HUX y BUKOPHCTaHHI MOBHHUX 3ac00iB BepOaimizaii.
KonmenT mro00Bi crnepiry mocTae K JpamMaTHYHA
00opoThba 3a MPUXWIBHICTH, BUPAXKEHA 32 JIOTIOMO-
TOI0 JIEKCHYHOI, CHHTaKCHYHOI Ta (pazeosoriqyHoOi
o0’extuBarii. [lotiM — Qoxroue Big4yTTS pO3IYKH,
a Mmicns — IUTICHE TOYYTTS, IO OXOIUTIOE HE JIHIIE
POMaHTHYHI CTOCYHKH, a i JI000B 10 cebe Ta cBO€ET
mutrHA. [Ipo mro 3pimicTh Ta po3mmpeHe OadeHHs
CBiMUMTH Oarare BHUKOPUCTaHHS MeTadOpPUIHOT
mpodimizarii. Takox MOXHa IiICyMyBaTH, 110 Hai-
OinpIe 110 0COOMCTICHY TpaHC(OPMAIIIIO CIIBaYKH
JOTIOMAararoTh TiepefaTi MeTagopudHa mpodimizaris
Ta JEeKCHYHa 00’ €KTHBALlis, IO IIIJIKOM BiaIoBigae
cnermdimi miceHHOTO mUCKypcy. KoHment woro-
BiKa BiJI3€PKAJIIO€ EBOJIOIIIO BiJl “JMEKCHYHO ife-
aTi30BaHOTO” 00’€KTa POMAHTHYHOTO 3aXOTUICHHS
mo MertahopudHO AePOpPMOBAHOI, CHHTAKCHYHO
(hparMeHTOBaHOI Ta EMOIIITHO PO3MIeTIeHOl Pirypu.

“Folium” Ne 7 (2025)

BinOyBaeTbcs JeKcHYHA JEKOMITO3HUINIS: JIFOAMHA
Oinpie He crnpuiiMaeTbesl SK (IKCOBAaHUU CyO’ €KT
(«xoxaHMII»), a cTae PyHKITIEI — OaTHhKOM, 00’ €KTOM
OakaHHS, eI1i30/10M, BiITTOMOHOM MEHYJIOTO.

3m00yTi pe3ynbTaTd CHPHUSIOTH TTOTIIMOIECHHIO
VSIBIIGHHSI PO3BUTOK KOHIIETITIB B aBTOPCHKill KOH-
[EeNTyalbHId CHCTEMI Ta CTBOPIOIOTH TMEPCIEKTUBU
JUTSE TIOAAIIBIIIOTO OCIHI/PKEHHS 1HIMUX TilepKOH-
[ENTIB, IO JIeKATh B OCHOBI MICEHHOTO IHCKYPCY
Anens.
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