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This article examines the intersection of cultural translation and feminist
agency within the intellectual landscape of the Ukrainian diaspora. The study
conceptualizes translation as a form of cultural mediation that facilitates
the transnational circulation of Ukrainian literature, ideas, and historical
narratives. The theoretical framework draws on feminist translation studies
developed by Sherry Simon and Luise von Flotow, as well as the concept
of “diaspora space” articulated by Avtar Brah. Within this perspective,
translation is approached not merely as a linguistic practice but as a complex
cultural process in which issues of gender, ethnic identity, and collective
memory intersect.

Particular attention is given to the role of women translators, editors, and
scholars in shaping transnational intellectual networks within Ukrainian
diasporic communities. The article argues that translation practices in the
diaspora have served not only as mechanisms of cultural representation but
also as tools for revising literary canon formation, especially through the
recovery and promotion of women’s writing and the introduction of feminist
theoretical perspectives into Ukrainian literary studies. In this context,
translation emerges as a powerful instrument of cultural interpretation and
symbolic representation of Ukrainian culture within global intellectual
discourse.

The analysis demonstrates that diasporic translation functions as an
important mechanism for preserving cultural memory while simultaneously
generating new interpretations of national identity. Ukrainian diasporic
translation practices thus represent a dynamic process of cultural
transmission in which gender perspectives play a crucial role in shaping
contemporary understandings of Ukrainian literature and culture within
transnational contexts.
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KYJbTYPHUMN NEPEKJIAL I ®EMIHICTUYHA ATEHTHICTH

Kniouogi cnosa: kynomypHuu
nepexiao, ykpaincwvka diacnopa,
Geminicmuunuil nepexnao,
2eHoep, nepexiadaybra
a2eHmHiCmb.

B YKPATHCBKIM JIACIIOPI

Amnacraciss Pomanuyk,
Kanouoam ¢hinono2iuHux Hayx,

Tpenineosuti yenmp npokypopie Yxpainu

CraTtd npucBAYeHAa aHali3y B3aeMOIii KyJIbTYpHOTO MepeKnagy Ta
(eMiHICTUYHOI areHTHOCTI B 1HTENEKTyaJIbHOMY MpOCTOpi yKpaiHChKOT
nmiacmopu. Y UeHTpi JochikeHHS mepeOyBae mepekian sk ¢opma
KyJBTYpHOTO MTOCEPEAHULITBA, 1110 3a0e31euy€e MiXKHALIOHAIBHY LUPKYIISLII0
yKpalHCbKOi JliTepaTypu, i€l Ta ICTOpUYHHUX HapaTuBiB. TeopeTHYHOIO
OCHOBOIO POOOTH CIYTYIOTh Miaxoau (eMiHICTUYHOTO TMEPEeKIIaI03HaABCTBA,
copmynbosani [lleppi Caiimon Ta Jlyizoto hoH DI0TOB, a TAKOXK KOHIEIITis
«I1aCIIOPHOTO MPOCTOPY», 3amporoHoBaHa ABTap bpa. ¥V crarti mepekian
pPO3MIIAZAETHCSA HE JIMIIE SIK MOBHA Omepallis, a sK CKIaJHUN KylnbTypHHUN
MIPOLIEC, Y SIKOMY MOETHYIOThCS MMUTAaHHS TeHAEpY, €THIYHOI 1IEHTUYHOCTI Ta
KOJIEKTMBHOT ITaM’SITi.

Oco0nuBa yBara MPUIUIIETHCS POMi OKIHOK-IIEPEKIAJaqyoK, PEAaKTOPOK
1 gochigHunbs y (GOpMYyBaHHI MDKKYJABTYPHHX 1HTEJEKTYaJIbHUX MeEpex
ykpaincbkoi  miacmopu. Ilokasano, 1m0 Tmepekiaganbka JisUIbHICTH
y JiacriopHOMY CEpelOBHUINl BHKOHYBaja He Juile (PyHKIIIO KyJIbTYypHOI
penpeseHTalii, ane i COpusiia MEPeOCMHUCIEHHIO JITEpaTypHOrO KaHOHY,
30KpeMa 4epe3 aKTyalli3alliio *KIHOYOTO MUChMa Ta BBEACHHS (eMiHICTUIHHIX
TEOPETUYHUX MiJXOAIB y JOCHI/DKEHHS YKpaiHCBKOiI JiTeparypu. Y LbOMY
KOHTEKCTI TepeKjaJ BHUCTYMae IHCTPYMEHTOM KyJIbTYpHOI iHTepmperarii
Ta CHMBOJIYHOI pempe3eHTalii yKpaiHChKOi KyNbTYpH Yy CBITOBOMY
IHTEJIEKTYaIbHOMY IPOCTOPI.

JocnmimxkeHHsT JIEMOHCTpYe, IO TMepeKiaj Yy Jiaciopi € BaXJIMBUM
MeXaHI3MOM 30epekeHHsl KyJIbTypHOI MaMm’aTi Ta BOXHOYAC MPOCTOPOM
(¢opMyBaHHS HOBHUX IHTepHpeTaliii HaliOHAJIbHOI iJEHTUYHOCTI. Takum
YUHOM, TMEPeKIaJalbKi MPaKkTUKH YKpaiHChKOI JAiacliopd TOCTaIOTh
SK JUHAMIYHHIA Tpolec KyIbTYpHOI TpaHCHALil, Yy SIKOMY TeHIepHa
NEepCIEeKTUBA  BiAirpae  KIIOYOBYy pPOIb y  (OPMyBaHHI  Cy4acHHX
IHTepIpeTaniii yKpaiHChKOi JIiTEpaTypu Ta KyIbTYpH B IJOOAJIBHOMY
KOHTEKCTi. TakuM YMHOM, NepeKiafalbKi MPaKTUKU YKpaiHChKOI Aiacliopu
MOCTAIOTh K JIWHAMIYHUN Tpolec KyIbTypHOI TpaHCIALil, Yy SAKOMY
TeHJiepHa IEPCIeKTHBA BiAirpae KJIIOYOBY poOjib Yy (OPMYBaHHI CyYaCHHX
iHTepnpeTaniil ykpaiHChKOI JiTepaTypd Ta KyabTypH B DIOOaIbHOMY
KOHTEKCTI.

Introduction. Translation has long served as a
crucial mechanism of cultural mediation in dias-
poric communities. For displaced or migrant cul-
tures, translation does not merely facilitate lin-
guistic communication but performs the broader
function of negotiating cultural identity across
national and linguistic boundaries. In diasporic
contexts, translation frequently becomes inter-
twined with processes of cultural preservation,
identity formation, and intellectual exchange.
As contemporary scholarship in translation stud-
ies increasingly demonstrates, translation cannot
be understood as a purely technical or linguis-
tic operation but must instead be examined as a
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culturally situated practice shaped by historical,
ideological, and institutional forces.

In the case of the Ukrainian diaspora, translation
has played a particularly significant role in maintain-
ing cultural continuity while simultaneously intro-
ducing Ukrainian literature and intellectual tradi-
tions to global audiences. Throughout the twentieth
century, Ukrainian diasporic communities in North
America and Western Europe established extensive
networks of cultural institutions, academic organi-
zations, and publishing initiatives that actively pro-
moted the translation of Ukrainian literary works
into English and other European languages. These
activities were not merely literary or scholarly
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undertakings but also forms of cultural advocacy
that aimed to ensure the international visibility of
Ukrainian culture during periods when cultural pro-
duction in Soviet Ukraine was constrained by polit-
ical censorship.

Materials and Methods. This study employs
an interdisciplinary approach combining transla-
tion studies, feminist literary criticism, and diaspora
studies. The research is based on qualitative textual
and contextual analysis of selected translation pro-
jects produced within the Ukrainian diaspora. Par-
ticular attention is given to translations of works by
Oksana Zabuzhko and to the role of diaspora transla-
tors and editors in mediating Ukrainian literature for
international audiences.

The concept of cultural translation has gained
increasing prominence in contemporary humani-
ties scholarship. Rather than viewing translation as
a purely linguistic operation, scholars emphasize
its broader role in transferring and transforming
cultural meanings across contexts. Susan Bassnett
and Harish Trivedi argue that translation should be
understood as a process deeply embedded in cul-
tural exchange and ideological negotiation (Bassnett
& Trivedi, 1999). Similarly, Homi K. Bhabha con-
ceptualizes cultural translation as a process through
which identities are rearticulated within hybrid cul-
tural spaces created by migration, colonial histories,
and globalization (Bhabha, 1994). In such spaces,
cultural meanings are constantly renegotiated and
transformed, highlighting the dynamic and perform-
ative nature of translation in diasporic contexts.

Within these broader theoretical frameworks,
feminist translation studies have drawn attention
to the gendered dimensions of translational prac-
tice. Translation has historically been associated
with gendered metaphors that position translation
as derivative or secondary to the original text. Fem-
inist scholars have challenged these hierarchies by
emphasizing the translator’s interpretive agency and
the political dimensions of translation as a form of
cultural intervention.

In the Ukrainian diaspora, translation has fre-
quently served as a site where questions of gender,
national identity, and cultural memory intersect.
Women translators, editors, and scholars have played
a crucial role in mediating Ukrainian literature for
international audiences while simultaneously reshap-
ing internal narratives of literary history and canon
formation.

Results and Discussion. This article explores
the relationship between cultural translation
and feminist agency in the Ukrainian diaspora.
It argues that translation within diasporic intel-
lectual networks functions not only as linguistic
transfer but also as a form of feminist cultural
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intervention that reshapes literary canon forma-
tion, historiography, and transnational cultural
exchange.

Feminist Translation Studies

Feminist translation studies emerged in the late
twentieth century as an interdisciplinary field con-
necting translation studies with feminist theory.
Early foundational work by Sherry Simon empha-
sized that translation is deeply implicated in the
politics of cultural representation and gender rela-
tions. In her influential monograph “Gender in
Translation” (1996), Simon argues that translation
historically reflected patriarchal cultural hierar-
chies in which the “original” text was privileged
while translation was viewed as secondary or
derivative.

These hierarchical metaphors mirror broader gen-
dered assumptions embedded within Western liter-
ary traditions. As Simon notes, translation has often
been associated with femininity through metaphors
of fidelity and betrayal, reinforcing the perception
that translators occupy a subordinate position within
literary production.

Building on this framework, Luise von Flotow
identified several strategies associated with feminist
translation practices, including textual supplemen-
tation, translator’s prefaces, and the strategic use
of footnotes that foreground interpretive choices
(L. von Flotow, 1997). Such strategies challenge the
traditional ideal of translator invisibility and high-
light the translator’s role as an active cultural medi-
ator who participates in shaping the reception and
interpretation of literary texts.

Another important contribution comes from
Gayatri Chakravorty Spivak, whose essay “The Pol-
itics of Translation” emphasizes the ethical respon-
sibilities involved in translating marginalized liter-
atures. Spivak argues that translation requires deep
attentiveness to the cultural and rhetorical structures
embedded in language and warns against reductive
translation practices that erase linguistic difference
(Spivak, 1993).

More recent scholarship has further expanded
feminist translation studies by examining the rela-
tionship between translation and power structures.
Mona Baker has demonstrated how translation par-
ticipates in the construction of narratives that shape
political and cultural discourse (Baker, 2006). From
this perspective, translation can reinforce dominant
ideological frameworks or challenge them by intro-
ducing alternative perspectives into global cultural
circulation.

These theoretical perspectives highlight the
importance of considering translation as an interpre-
tive and ideological practice rather than a neutral lin-
guistic transfer.



Cultural Translation and Diaspora

The concept of cultural translation has become
central to contemporary discussions of diaspora
and transnational identity. According to Homi
K. Bhabha, cultural translation occurs in the “third
space” of cultural interaction where meanings
are renegotiated and identities are rearticulated
(Bhabha, 1994). This concept emphasizes that
diasporic identities are not fixed but continuously
shaped through processes of cultural interaction
and reinterpretation.

Similarly, Avtar Brah introduced the concept
of “diaspora space,” which refers to the social and
cultural environments in which diasporic identities
emerge through the intersection of migration histo-
ries, collective memory, and power relations (Brah,
1996). Within such spaces, translation becomes an
essential mechanism for negotiating belonging and
cultural representation.

Diasporic communities often rely on translation
to sustain intellectual and cultural exchange across
linguistic boundaries. In such contexts, translation
performs several interconnected functions: mediat-
ing cultural memory, enabling intellectual exchange,
constructing narratives of national identity, facilitat-
ing intercultural dialogue.

Within Ukrainian diaspora studies, scholars such
as Marko Pavlyshyn and George G. Grabowicz have
explored the role of diasporic intellectual institutions
in shaping Ukrainian literary scholarship. However,
the gendered dimensions of translation within these
contexts remain relatively underexplored.

It is important to highlight that Ukrainian dias-
pora developed a complex network of cultural and
academic institutions throughout the twentieth cen-
tury, particularly in North America and Western
Europe. These institutions played a crucial role in
preserving Ukrainian cultural heritage during peri-
ods when cultural production in Soviet Ukraine was
constrained by ideological censorship.

One of the most influential institutions in this
regard is the Canadian Institute of Ukrainian Stud-
ies at the University of Alberta. Established in 1976,
the institute has played a central role in promoting
Ukrainian studies internationally through scholarly
publications, translation initiatives, and academic
conferences.

CIUS has supported numerous translation pro-
jects that introduced Ukrainian literature to Anglo-
phone audiences. These projects have included
translations of classical Ukrainian authors as well
as modern and contemporary literary works, thereby
helping to integrate Ukrainian literature into broader
discussions of European literary modernism and
postcolonial cultural history.

Importantly, many of these translation initia-
tives have involved women scholars and editors
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whose contributions have been central to shaping
the international reception of Ukrainian literature.

Feminist Agency and Canon Formation

One of the most significant ways in which femi-
nist agency manifests within diasporic translation is
through the reshaping of literary canon formation.
Canon formation is inherently selective: decisions
regarding which authors are translated and pub-
lished influence how literary traditions are repre-
sented globally. Translators and editors therefore
function as cultural gatekeepers who shape the
international perception of national literature.

An illustrative example is the anthology “Wom-
en’s Prose in Ukrainian”, edited and translated
by Roma Franko (1996). This volume introduced
Anglophone readers to a wide range of Ukrainian
women writers whose works had often been margin-
alized in traditional literary histories.

By foregrounding women’s writing, the anthol-
ogy challenged the male-dominated narrative of
Ukrainian literary development and demonstrated
how translation can function as a tool of feminist
historiographic revision. Such translation projects
illustrate how diasporic scholars actively participate
in reconstructing literary history through editorial
and translational decisions.

Translation has also facilitated the development
of transnational feminist intellectual networks con-
necting Ukrainian scholars with global feminist
theory.

A key figure in this context is Solomiia Pavly-
chko, whose scholarship played a pivotal role in
introducing feminist literary criticism to Ukrainian
academic discourse. Pavlychko’s work on modern-
ism and gender in Ukrainian literature significantly
contributed to the integration of feminist theory into
Ukrainian literary studies.

Through translation and scholarly interpretation,
diasporic intellectuals have connected Ukrainian
literary scholarship with broader debates in femi-
nist theory and cultural studies. This transnational
exchange demonstrates how translation can function
as a catalyst for intellectual transformation and theo-
retical innovation.

Cultural Memory and Postcolonial Context

Translation within the Ukrainian diaspora must
also be understood in relation to the broader his-
torical context of cultural suppression and political
domination. Throughout the nineteenth and twenti-
eth centuries, Ukrainian language and literature were
repeatedly subjected to restrictive policies under
imperial Russian and Soviet rule.

In this context, translation became an important
strategy of cultural preservation and international
advocacy. By translating Ukrainian literary works
into English and other European languages, dias-
poric scholars ensured the visibility of Ukrainian
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cultural heritage within global literary discourse.

As Maria Tymoczko argues in “Enlarging Trans-
lation, Empowering Translators” (2007), translation
often functions as a form of cultural resistance in
contexts where literary traditions have been mar-
ginalized by dominant political powers. Transla-
tors working within such contexts therefore play an
active role in shaping narratives of cultural identity
and historical memory.

The analysis presented in this article demon-
strates that translation within the Ukrainian diaspora
cannot be understood solely as a linguistic practice.
Rather, it should be examined as a complex cultural
process shaped by historical memory, institutional
structures, ideological positioning, and gendered
intellectual networks. In diasporic contexts, transla-
tion becomes an essential mechanism through which
cultural identities are negotiated, preserved, and
rearticulated in global intellectual discourse.

One of the central insights of contemporary
translation theory is that translation is not merely a
technical transfer of meaning but a form of cultural
rewriting. Scholars such as André Lefevere have
argued that translation participates in the broader
process of “rewriting” literature within a target cul-
ture, shaping literary reception through ideological
and institutional frameworks. Translators, editors,
and publishers thus function as cultural gatekeepers
whose decisions influence which texts become visi-
ble within global literary circulation.

Within the Ukrainian diaspora, these dynamics
have been particularly significant because transla-
tion often served as the primary mechanism through
which Ukrainian literature entered the international
literary system. During much of the twentieth cen-
tury, Ukrainian cultural production within Soviet
Ukraine faced significant ideological constraints. As
a result, diasporic scholars and translators played a
crucial role in preserving and disseminating Ukrain-
ian literary works internationally.

From this perspective, translation becomes
closely connected with questions of cultural rep-
resentation and intellectual authority. Lawrence
Venuti has emphasized that translation practices fre-
quently reproduce power asymmetries between dom-
inant and minoritized cultures (Venuti, 1995). In the
case of Ukrainian literature, translation into English
often functioned as a strategy for challenging the
marginalization of Ukrainian culture within global
literary hierarchies traditionally dominated by major
European languages and literary traditions.

At the same time, feminist translation theory pro-
vides an additional analytical lens for examining
these processes. Feminist scholars have emphasized
that translation is deeply implicated in the politics
of cultural representation and gender relations. As
Sherry Simon notes, translation has historically been
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framed through gendered metaphors that position the
translation as subordinate to the “original,” mirror-
ing broader patriarchal assumptions about authorship
and authority. Feminist translation scholars have
therefore sought to foreground the agency of transla-
tors as active interpreters and cultural mediators.

Within the Ukrainian diaspora, women translators
and scholars have played a particularly significant
role in shaping the international reception of Ukrain-
ian literature. Their contributions extend beyond lin-
guistic mediation to include editorial work, scholarly
interpretation, and institutional leadership within
diasporic academic networks.

One important example of such translational
mediation can be observed in the English transla-
tions of works by Oksana Zabuzhko, one of the most
influential contemporary Ukrainian writers. Zabu-
zhko’s novel “Fieldwork in Ukrainian Sex” (1996)
has become a landmark text in Ukrainian feminist
literature and has been widely translated into mul-
tiple languages. The English translation by Halyna
Hryn played a crucial role in introducing Zabuzhko’s
work to Anglophone readers and situating it within
broader discussions of post-Soviet feminist writing.

The translation of Zabuzhko’s works illustrates
several important dynamics of diasporic cultural
translation. First, many translators involved in
these projects possess hybrid cultural identities that
allow them to navigate both Ukrainian and Anglo-
phone literary contexts. Such translators often com-
bine linguistic competence with cultural expertise,
enabling them to mediate complex cultural refer-
ences embedded within the original texts.

Second, the translation of Zabuzhko’s prose high-
lights the interpretive challenges associated with
translating culturally specific discourses related to
gender, history, and post-Soviet identity. Zabuzhko’s
writing frequently incorporates intertextual refer-
ences to Ukrainian cultural history, folklore, and lit-
erary traditions. Translators must therefore negotiate
the tension between preserving cultural specificity
and ensuring readability for international audiences.

The translation history of Zabuzhko’s works also
illustrates the collaborative nature of diasporic trans-
lation projects. For example, the English edition of
the short-story collection “Your Ad Could Go Here”
involved a team of translators, including Marco
Carynnyk, Marta Horban, Halyna Hryn, Askold
Melnyczuk, and Nina Murray. Such collaborative
translation practices demonstrate how diasporic
intellectual networks contribute collectively to the
international dissemination of Ukrainian literature.

Beyond Zabuzhko’s prose, diaspora translators
have also played an important role in translating
Ukrainian poetry and philosophical texts. Publica-
tions in international literary journals and anthol-
ogies have introduced Anglophone audiences to a



wide range of Ukrainian authors through transla-
tions produced by diasporic scholars and writers.
For example, translations of Zabuzhko’s poetry
have appeared in English-language literary journals,
including translations by scholars such as Michael
M. Naydan.

These translation projects demonstrate how dias-
pora translators often function simultaneously as
scholars, editors, and cultural mediators. Their work
frequently involves extensive contextualization
through introductions, footnotes, and scholarly com-
mentary that situates Ukrainian texts within broader
cultural and historical frameworks.

Another important dimension of diasporic trans-
lation concerns the relationship between transla-
tion and cultural memory. Ukrainian literature often
engages with historical experiences such as imperial
domination, Soviet repression, and cultural margin-
alization. Translating such texts into English requires
not only linguistic mediation but also the interpreta-
tion of complex historical narratives for readers who
may have limited familiarity with Ukrainian history.

Scholars such as Maria Tymoczko have argued
that translation in postcolonial contexts frequently
functions as a form of cultural resistance that chal-
lenges dominant historical narratives (Tymoczko,
2007). This perspective is particularly relevant for
Ukrainian diasporic translation, where the act of
translating Ukrainian literature into English often
serves as a means of asserting cultural visibility and
historical legitimacy.

Feminist translation practices further complicate
these dynamics by foregrounding gender as a cen-
tral analytical category. Ukrainian feminist writers
such as Zabuzhko have frequently addressed ques-
tions of gender identity, national history, and cul-
tural memory within their literary works. Translat-
ing these texts therefore involves negotiating not
only linguistic and cultural differences but also ide-
ological debates surrounding feminism, national-
ism, and postcolonial identity.

Diasporic translators often approach these chal-
lenges through strategies that emphasize interpretive
transparency and cultural contextualization. Trans-
lator’s introductions, explanatory notes, and para-
textual commentary frequently play an important
role in guiding readers through unfamiliar cultural
references.

In this sense, translation becomes a form of
intellectual mediation that extends beyond the
textual level. Translators participate in broader
scholarly conversations about Ukrainian liter-
ature, history, and cultural identity. Their work
contributes to the formation of transnational
intellectual networks that connect Ukrainian
studies with global debates in translation studies,
feminist theory, and postcolonial studies.
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At the same time, the growing international
interest in Ukrainian literature following the politi-
cal transformations of the late twentieth and early
twenty-first centuries has further expanded the
role of translation in shaping global perceptions of
Ukrainian culture. Translation projects supported by
diaspora institutions, universities, and literary foun-
dations have played an important role in promoting
Ukrainian literature within global literary markets.

These developments highlight the continu-
ing importance of translation as a cultural prac-
tice within diasporic communities. Translation
not only facilitates intercultural communication
but also contributes to the construction of liter-
ary canons, intellectual networks, and historical
narratives.

From this perspective, translation within the
Ukrainian diaspora can be understood as a form of
feminist cultural agency that operates at multiple
levels simultaneously. Through their work as trans-
lators, editors, and scholars, women intellectuals
have contributed significantly to the global recog-
nition of Ukrainian literature while also reshaping
internal narratives of literary history and cultural
identity.

Conclusions. This study has examined the rela-
tionship between cultural translation and feminist
agency in the Ukrainian diaspora. By integrating
feminist translation theory with diaspora studies, the
article demonstrates that translation functions as a
key mechanism of cultural mediation and intellec-
tual exchange.

The activities of diasporic translators and schol-
ars illustrate how translation can serve as a form of
feminist cultural intervention that reshapes literary
canon formation and facilitates the global circulation
of Ukrainian literature.

Future research should further explore archi-
val translation projects and examine how digital
platforms are transforming contemporary forms
of diasporic cultural translation. Understanding
translation as a gendered cultural practice pro-
vides valuable insight into the broader dynamics
of transnational literary exchange and the ongo-
ing evolution of Ukrainian cultural identity in the
global cultural landscape.
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