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[MpoGemMa MCUXONOTI3MY SIK OIMHIET 3 KIIFOYOBHX XapaKTEPHCTHK CY4acHOI
XyIOXKHBOT JTITEPaTypH € aKTyallbHOIO TEMOIO MOTOYHUX HAYKOBHX PO3BiJOK.
Lle siBHIIIe BUBYAETHCS K Y KOHTEKCTI KOHKPETHHX JIITEPaTyPHUX TBOPIB, TaK
1 SIK yHIBepcallbHa BIACTHBICTH XyJIOXKHBOT JIITEPaTypH.

Mertor0 CcTarTi € BHSBICHHS IICHXOJNOTIYHHX JeTajeid y pomadi IpBiHa
oy «Two Weeks in Another Town», BU3Ha4eHHs IX poOJi Ta IDIAXIB
NepeTBOPEHHs iX Ha 0a30Bi €1eMEHTH U1 MOOYI0BH IICUXOTHUILY Te€pOsl.

VYV pomani Ipeina Illoy «Two Weeks in Another Town» mncuxosoriuna
JIeTallb Biirpae KJIIOYOBY pOJib Y BUCBITIIEHHI OCOOJIMBOCTEH BHYTPIIIHBOTO
cBiTy romnoBHoro repos Jlxeka Ennpyca, crae iHCTpyMEHTOM BHSBIICHHS
MPUXOBAaHUX EMOLIWHUX CTaHiB, TPHUBOI Ta MEXaHIi3MIB MCUXIYHOTO
pearyBaHHA. BuaineHo 1B HaCKpi3HI ICUXOJIOTIUHI JeTali: A3epKaio 1 KpoB.
CnoBo mirror 3ycTpiyaeTbCsi y TEKCTI poMaHy 32 pasu, 1 KOXKHa IOsiBa
i€l nerani MapKye MOMEHT IICHXOJIOTIYHOI Hampyrd. Y MEepLIuX CLeHax
J3epKajo BUKOHYE TilecHO-Oiorpadiuny QyHKHit0, GikCyoun ¢i3naHui
crad Jl>keka i MPOBOKYIOYH CTypOOBaHICTh J[keka, KiHO3IPKH B MUHYJIOMY,
TeMepilIHiM CTAaHOM HOr0 30BHILIHOCTI. MOro I0HAIbKE 3aXOIICHHS BIACHHM
TIJIOM B MHUHYJIOMY KOHTPAcTy€ 3 IIOBOEHHMM YHUKHEHHSIM J3€pKall,
o0 BigOOpaXkaroThb TpaBMH BiiiHM, BTpaTy MOJOAOCTI Ta AUCKOM(OPT
Bim (i3WyHMX 3MiH, 3aKJIaJal04d B MIATEKCT OJHY 3 TMPOBIAHUX TEM
poMaHy — KpH3a CEpeIHbOI0 BiKY, Ta KIIOYOBUI BHYTPIIIHIA KOHQIIIKT
reposi — KOHMIIKT MK MUHYJIMM 1 TeTepelIHiM, a TaKoK KBIHTECEHIIiI0 oro
MICUXOJIOTIYHOTO CTaHy Ha MOMEHT 3ycTpiui 3 BepoHikolo — HEBJOBOJICHHS
co0o0r0 TemnepilmHiM. Y po3moBiai jidrepa po3mHUproeTbes (QyHKIIS wiel
JIeTalli 10 CUMBOJY TPaBMH, 10 3HAKy PYHHIBHOI CHJIM MUHYNOTO. [[3epkaino
OCTAaTOYHO TEPETBOPIOETHCS HAa CHMBOJI PYHHIBHOT CHJIM TMICHA PO3PHUBY
3 Beponikoro i1 kpaxa OararopiuHoi ApyxOu 3 KiHOpEXKHCEPOM, CIiJIbHA
po0borta 3 IKUM KoJIuch 3poduia Jkeka KiHO31pKOIO.

CioBo blood 3ycrpivaerscsi y Tekcti pomany 46 pasziB. lle omucu
KpOBOTEeYi, BIJUYTTsA KPOBi Ha OoOMMYYi i TiNi reposi, kpuBasi riaMu. Kpos
SIK TICUXOJIOTI4HA JIeTallb, BUKOHY€E POJIb IICUXOJIOTIYHOTO MapKepa — O3HaKu
BHYTPIIIHBOTO HAJJIOMY, 0OJII0, pO3KPHUBA€E BHYTPIlIHIO ApaMy Jxeka — iloro
MOCTiiHY OOpPOTHOY MK HPUCTPACTIO 1 MOUYTTAM OOOB’s3KY, Horo OomicHi
KOJIMBAHHS 1 HAMaraHHs 3pO3yMITH, UM IPAaBUIIBHUN KPOK BiH 3pOOHUB.
Ilcuxonoriuni JgeTani CTPYKTypyIOTb BHYTPILIHIM CBIiT reposi, BUSBIISIOUU
HOro MCHXOJNOTi4HI CTaHu 1 peakuii. BoHu MaioTh (yHKLiIO KOmyBaHHA. 3a
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JIOIIOMOI'0OX0 IICHUXOJIOTIYHUX JeTalled B MIATEKCT 3aKJIafaroTbCd OCHOBHI
TeMH 1 KOH(IIKTH pomaHy. 3Ha4eHHS 1 (YHKIS IICHXOJIOTIYHOI AeTai
MOXKE PO3LIMPIOBATHCA B X0li omoBini. [IcuxonoriyHa neTanib MOXe TaKoXK
BHUBOJIUTH Ha TICHXOJIOTIYHI y3arajdbHEHHS. TakuM YHWHOM, ICHUXOJOTiUHA
JIeTallb € OJHUM 3 KIIOYOBHX 3ac00iB BTIJICHHS ICHXOJOTiI3MY B Cy4acHid
po3i.

PSYCHOLOGICAL DETAIL AS ONE OF THE MAIN MEANS OF EMBODYING
PSYCHOLOGISM IN CONTEMPORARY LITERATURE (BASED ON IRWIN
SHAW’S NOVEL «TWO WEEKS IN ANOTHER TOWN»)
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The problem of psychologism as one of the key characteristics of
contemporary fiction is a relevant topic of current scholarly research. This
phenomenon is studied both in the context of specific literary works and as a
universal property of fiction.

The aim of the article is to identify psychological details in Irwin Shaw’s
novel «Two Weeks in Another Town», to determine their role, and to
trace the ways in which they are transformed into basic elements for
constructing the protagonist’s psychological portrait. In Irwin Shaw’s
novel «Two Weeks in Another Town», psychological detail plays an
important role in revealing the peculiarities of the inner world of the
main character, Jack Andrus, becoming a tool for exposing hidden
emotional states, anxieties, and mechanisms of psychological response.
Two recurring psychological details were identified: the mirror and
blood. The word «mirrory appears in the text of the novel 32 times,
and each occurrence marks a moment of psychological tension. In the
opening scenes, the mirror performs a bodily-biographical function,
recording the physical condition of Jack, a former movie star, and
provoking his anxiety about his present appearance. His youthful
admiration of his own body in the past contrasts with his postwar
avoidance of mirrors that reflect the traumas of war, the loss of youth,
and discomfort caused by physical changes. This contrast implicitly
introduces one of the novel’s main themes — the midlife crisis, as well
as the protagonist’s key internal conflict: the conflict between the past
and the present, and the quintessence of his psychological state at the
moment of meeting Veronica — dissatisfaction with his present self. In
the elevator operator’s story, the function of this detail expands into a
symbol of trauma, a sign of the destructive power of the past. The mirror
finally turns into a symbol of destructive force after Jack’s breakup with
Veronica and the collapse of his long-standing friendship with the film
director whose collaboration once made Jack a movie star.

The word «bloody appears in the text of the novel 46 times. These are
descriptions of bleeding, of the sensation of blood on the hero’s face
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and body, bloodstains. Blood, as a psychological detail, functions as a
psychological marker — a sign of inner fracture and pain — and reveals
Jack’s inner drama: his constant struggle between passion and a sense of
duty, his painful hesitation, and his attempts to understand whether he has
made the right choice.

Psychological details structure the protagonist’s inner world, revealing
his psychological states and reactions. They perform a coding function:
through psychological details, the main themes and conflicts of the
novel are embedded in the subtext. The meaning and function of
a psychological detail may expand in the course of the narrative.
Psychological detail may also lead to psychological generalizations.
Thus, psychological detail is one of the key means of embodying
psychologism in contemporary prose.

Beryn. IlpoGnema TmicHxonorizMy SK  OmHi€l
3 KJIIOYOBUX KaTETOPid CYyYacHOI XyMOXKHBOI JTiTepa-
TYpH € aKTyaJbHOIO 1 MOMYJISPHOIO TEMOIO IMOTOY-
HUX HayKOBHX JOCHTiKeHb. lle sBuIIe BHBYAa€THCS
SK Y KOHTEKCTI KOHKPETHHUX JITEpaTypHUX TBOPIB,
TaK 1 K yHiBEpCaJlbHa BIACTHBICTh XYIOKHBOI JIiTE-
patypu. IIcMXomori3M pO3TIATAETHCS HE TITBKH SK
IUISIX 0 CTBOPEHHS €MOIIiiHO 3abapBieHUX 00pa-
3iB, @ 1 SIK TOTY>KHHUH IHCTPYMEHT IJIS JIOCIiKECHHS
Ta OCMHCJIEHHS CKIAIHUX Tpo0ieM, IO CTOATh
Iepe]; CydacHUM CYCITIIBCTBOM. LluM mosicCHIOETHCS
3pocTarda yBara JOCIHITHUKIB IO MATAHHS 3ac00iB
1 MPUHOMIB TICHXOJIOTI3MY, ITUISAXIB JOCSITHEHHS TICH-
XOJIOTIYHOI TJTHOWHH TBODY.

Ananiz nonepeduix Oocniddcenv TIOKa3aB, IO
iCHy€e TIeBHA 0araTto3HayHICTh B TyMa4YeHHI TOHSTH
Teopii XYIOKHBOTO TICHXOJIOTI3MY. AJle HayKOBITI
CXOIATBhCS HAa TOMY, IO 3aBJAHHSIM JIITEPaTypHOTO
TICHXOJIOTI3MY € BiZOOpaKeHHS IICHUXOJOTIYHUX TIPO-
IIeCiB, CTaHIB, HACTPOIB 1 CTBOPCHHS TICHXOJIOTTIHUX
MTOPTPETIB JIFOAEH 1 comianbHuX Tpyn. Ilcuxomorizm
y JiTeparypi po3TISIIAETHCA SIK CIOCIO XyTOKHBOTO
BIITBOPEHHS BHYTPIIIHBOTO CBITY TEPCOHAXKIB
Yyepe3 PO3KPUTTS IXHIX eMOIIil, JyMOK, TepeXHBaHb
Ta MOTHUBIB IIOBEIIHKH.

VYkpaincekuii HaykoBeub B. ®ameHko Buminse
IBA THIM TICHXOJOTIYHOTO aHami3y B JiTeparypi:
MOBICTYBaNbHUN Ta ekcnpecuBHUi. [loBicTyBanb-
HAM THIIOM TICHXOJIOTIYHOTO aHalli3y BBa)KAa€ThCS
repegaya BHYTPIIIHBOTO CBITY Teposi depe3 OIlo-
BiJlb, @ €KCIIPECUBHHUM THUIT TICHXOJIOTIYHOTO aHANTi3y
nependadae poO3KPUTTA EMOIIHHOTO CTaHy 4epes
3oBHImHI mposiBu (Pamenko, 2005). JI. KaneBcbka
BHIUIAE IOBI (POPMH TICHXOJIOTIYHOTO 300paKCHHS:
eKCTepBEeHTHa Ta iHTepBeHTHa. llepmry ¢opmy BoHa
PO3IIHIOE SK HEMpsAMY, TOMY IIO TpH ii 3acToCy-
BaHHI aBTOp HE MOKa3ye MOYYTTS ¥ eMoIlii mepcoHa-
XKiB, a Tiepe/iae iX depes MOBEAiHKY, )KECTH, MaHEpY
MOBJICHHSI Ta MiMmiKy. [HTepBeHTHa (hopma, BBaxka-
€THCS TPSIMOIO, TOMY IO MMUCEMEHHUK MPSMO OIIH-
cye peduieKCHBHI Ta eMOIliHI TICUXiYHI IpoIecH
(KaneBcpka, 2004). O. Ciukap, TpyHTYIOUHCH Ha

“Folium” Ne 8 (2026)

igesx JI. KaHeBchKkoi, akLieHTye yBary Ha apceHaii
KOKHOI 3 mux (op™m, pO3IIAJArOYd MPUHOMH Ta
3acobm mcuxomnoriamy. Ha ii mymky, cepen 3aco6iB
psiMOi (POPMH MOXKHA BHIUIMTH BHYTPIIIHIA MOHO-
JIOT, BHYTPIIIHINA [iaJor, TICHXOJIOTIYHE aBTOPCHKE
300pakeHHS, CHM Ta MapeHHs, CIOBigb Ta «IIOTIK
cBimomocTi». Jlo 3aco0iB HempsmMoi ¢opmu BOHA
BiTHOCHTB KECTH, PYXH, II03U, MIMIKY, TICUXOJIOTi4-
HUH TIOPTPET, TICUXOJOTIYHUN MeH3axK, MCUXO0JIOoTid-
HUH 1HTEp €p Ta eKCTep’ €p, Ta MCUXOJIOTIYHY JeTallb
(Ciuxap, 2010).

3a cnocrepexenHsmMu O.Yepkac, ncuxonorigHa
JeTajb € Pi3HOBUIOM XyHOXKHBOI JeTalli, SKUH BOHA
XapakTepu3ye K «MiKpooOpaz — 0a30BHiIl eleMeHT
st mobynoBu MeraooOpasy» (Yepkac, 2017: 55).
XynoXKHS JeTallb MOXe OyTH SK HACKPi3HOKO (TTOB-
TOPIOBAHOK0) Y TBOPi, TaK i OIHOMOMEHTHOIO, ale
y Oynb-sSIKOMy BUIAAKY BOHA MICTHTH y c00l TpUXO-
BaHWil 3MmictT, meBHud minrekcTt (Kyxapenko, 2004:
52). IlcuxomoriuHa neTans MOTIUONIOE XapaKTe-
PHUCTHKY Tepos, OCKIJIbKH 4epe3 Hel aBTop pO3KpH-
Ba€ BHYTPINIHI PUCH HOTO XapakTepy, €MOIIHHUN
CTaH 1 MOTHBHU BYMHKIB.

Axmyanvnicmb 0ocnioxycenHs 3a0€3MEUYETHCT
THM, IO TIPH HASBHOCTI TEOpeTHYHOi 0a3u Opakye
JIETATBHUX PO3BIJIOK KOHKPETHHUX BHIIAJKIB BTi-
JICHHSI TICUXOJIOTI3MY, SIKi BiTKPHBAIOTh MOKJIHBOCTI
BHUBYCHHS TpaHCGopMalii MCHXOJOTIYHUX METO[iB
B CYYacHii JiTeparypi

Mema cmammi — BHUSBICHHS TCHXOJOTITYHUX
neraneir 'y pomani Ipsina Illoy «Two Weeks in
Another Town», BH3HAa4YeHHs iX poONi Ta MNUIIXIB
MepPeTBOPEHHS iX Ha 06a30Bi €EMEHTH I T00YI0BU
MICUXOTUITY Tepos. BilMoBiAHO 10 MEeTH MOCTaBIEHi
TaKi 3a60aHHA.!

— JIarHOCTYBaTH, SKi TpPEAMETHI JeTami cTa-
I0Th CUMBOJIaMH a00 TpHUrepamMH INCHXOEMOLIMHUX
peaxiii;

— IpOaHaji3yBaTd poiib LBOTo 3acoly y 3Maio-
BaHHI NICUXOJIOTIYHUX HOPTPETIB;

— BU3HAUUTH (QYHKLII ICHXOJIOTi4HO]
y TBOPI;

nerain



— JIOBECTH, IO ICHXOJIOTIYHA JAETallb € OJHHUM
3 KJIIOYOBHX 3aCO0iB  BTIIEHHS TICHXOJIOTi3MY
B Cy4acHii mpos3i.

Marepiaa i meToau pociigxenns. Mamepianom
nmaHoro npocmikeHHs € pomad Ipsina [loy «Two
Weeks in Another Town». B mpormeci HanmcaHHs
ctarti OyJlo BUKOPHUCTaHO HACTYITHI Memoou: aHa-
JMITAYHUN METOJ, TOPiBHSUIIHUI METON, CUCTEMHHI
METOLI.

PesyabTratn Ta o0roopenHs. Ilcuxororiuna
JeTallb, SIK 1 CHMBOII, MOKE€ BHKIIMKATH Pi3Hi acoIli-
amii y pi3HHX JIONEH Ta TPaKTyBAaTUCS TO-Pi3HOMY,
3aJIeKHO BiJl CHPUHHATTS unTada. BoHa nmae mox-
JIMBICTH aBTOPY KOPOTKO IEPEAATH XapaKTePUCTUKH,
BUHTH 32 PaMKH TEKCTY, 3aKOLYBaBIIM B IiATEKCTI
171€1, sIK1 BiH X0O4€ JOHECTH.

VY pomasi Ipsina oy «Two Weeks in Another
Town» mncuXonoriuHa [eTanb BiJirpae KIOYOBY
POTb Y BHCBITJICHHI OCOONHMBOCTEW BHYTPIIIHBOTO
cBiTy romoBHOoro repos J[Ixexka Ennpyca, crae
IHCTPYMEHTOM BUSIBICHHA MPHUXOBAHUX E€MOLIii-
HUX CTaHiB, TPUBOT Ta MEXaHi3MiB IICUXIYHOTO pea-
ryBanHsa. Ilpeamern Ta sBUIIA, SIKi 3 SBIAIOTHCS
y TPOCTOpi HApaTWBYy pOMaHy, HAOyBarOTh (QYHKI
CHUMBOJIIYHUX MapKepiB, yepes sIKi MepeaaeTbes MCH-
XOJIOTiUHa Hampyra, BHyTpimHs Ooporbba. Cepen
TaKUX IICUXOJIOTTYHHUX JAeTallell J3epKajio 1 KpOoB.

Y mociimKyBaHOMY pOMaHi J3€pKalio € OIHIEI0
3 HAaCKPI3HUX MCHXOJIOTIYHUX JeTalei, 1o CTpyK-
TYpYIOTh BHYTpIIIHIN CBIT Tepos, BHSBISIOUH
HOTO TICHXOJNOTiYHI cTaHW i peakiii. CroBo mirror
3yCTpIYaeThCsl y TeKCTi 32 pasu, 1 KOXKHA TOsBa i€l
JeTajgi MapKye MOMEHT IICHXOJIOTiYHOI HampyTH.
VY mepummx creHax A3epKano BUKOHYE TiJIecHO-0i0-
rpadiuHy (QyHKIiIO, OCKIIBKH BOHO (hikcye ¢iznd-
Huii cran Jlxkeka. Ilicnsa xoHQuikTy O TOTEINtO
Jlxek TUBUTHCS Ha cebe Ta 0auuTh po30OUTHE micis
Oiiiku Hic 1 kpoB: «He looked at himself in the mir-
ror and saw that his nose was beginning to swell.
He pushed it experimentally. A little jet of blood
spurted out into the white bowl of the basin, stain-
ing it dramatically» (Shaw, 1981: 32). [Izepkaino
€ aKTHBHHUM €JIEMEHTOM, SIKU MPOBOKYE CTypOOBa-
HicTh J[Keka, KiHO3IpKM B MHUHYJIOMY, TETEpilIHIM
CTaHOM HOTO 30BHIIIHOCTI, BPa3JUBICTIO BIACHOTO
TiJa Micys MOPaHeHb i Yyac BIHM 1 JOBTUX MICSAIIIB
niKyBaHHs. B Toil jxe yac KOMyHIKaLis i3 J3epKajIoM
3a0e3reuye MPOEKIiI0 Ha BHYTPIIIHIO paHy — KpU3y
CEepelHBOro BiKy, BiIUyTTs BTpaTti MononocTi. Ilicns
30/IMKEeHHS 3 IOHOI0 4apiBHOIO Beponikoro J[xek
PO3IOMBISETHCS CBOE TNO Yy A3€pKali, MOMidarouu
3MiHH, SIKi BiIOYJUCS 3 HUM BiJ IOHOCTI JI0 3pLIOTO
Biky: «There was a wide full-length mirror in the
bathroom and he stopped in front of it and regarded
himself  thoughtfully, standing there naked, with
the steam of the bath rising in clouds behind him.
When he was young, he had spent considerable time
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looking at his body in the mirror. He had had the
body of an athlete then... But after the war, after the
time in the hospital, with all the muscles gone slack
and soft...» (Shaw, 1981: 84). JI3epkaio BijgoOpaxae
disuune Tino Jlkeka, ane Takok ciyrye MeTapoporo
Horo  BHYTpILIHBOTO  caMOCHpHHHATTA.  Moro
IOHAIIbKE 3aXOIUICHHS BJIACHUM TiJIOM B MUHYJIOMY
KOHTPACTY€ 3 MOBOEHHUM YHUKHEHHSIM J3€pKajl, 110
BiOOpaKalOThb TpPaBMH BiliHH, BTPAaTy MOJOAOCTI
Ta auckoMdopT Bix ¢isnuyHUX 3MiH: «And since
then, when a mirror happened to surprise him, in a
locker-room or in a strange bedroom, he observed
himself with distaste, noting critically the grow-
ing heaviness, the thickening of the years» (Shaw,
1981: 84). [zepkano sk MikpooOpa3 3akiajae
B HIJITEKCT OIHY 3 IPOBIIHUX TEM POMaHy — Kpu3a
CEpeIHBOT0 BIKY Ta KIIOYOBHUH BHYTPIIIHIA KOH-
¢ikT Tepost — KOH(IIKT MK MUHYJIUM 1 Tereper-
HIM, a TaKOX KBIHTECEHIIII0 HOTO IICHXOJIOTiYHOTO
CTaHy Ha MOMEHT 3ycTpiui 3 BepoHnikoro — HeBO-
BOJICHHSI cO0OI0 TemepimHiM. MOMEHT, KOJIH BiH
CXBaJIbHO OIIHIOE CBOE BiJIOOpPaKEHHS, CBITYUTH
1po 3MiHY B CAMOCHIPHHHSATTI, BUKJIUKaHy OJIHM3bKi-
cTio 3 Beponikor HanepenomHi: «But now he found
himself regarding his body with approval. Remem-
bering how well it had served him that afternoon, he
looked at his naked reflection with new eyes» (Shaw,
1981: 85). JI3epkajio MOTUBYE CBiJJOME CHOIJISIAHHS
tina Jlkeka, 10 € aKTOM BiJHOBIICHHS BIICBHCHO-
CTi B c00i, cpo0OI0 MPUMHUPUTHCS 3 TUIECHOIO Ta
TICHXOJIOTIYHOIO 3PITICTIO, alie B TOH ke uac mepe-
Jae KOHQIIKT MK igeani3oBaHMM 00pa3oM FOHOCTI
Ta peaybHICTIO CTapiHHS, IO BUBOAMTH HA LIMPILY
TEMy pOMaHy— KpH3Y CEpEeIHbOrO BiKY.

[Mepir HiXX MOKUHYTH ToTeNbHUH HOMep [Ikeka,
BepoHika HamatoBasia Ha J3€pKasli BEJIHMKY JITEPY
«V» depBOHOIO MoManow. JI3epkano 3 HamucoMm
«V» NOMaJIor0 MEePeTBOPIOETHCS 3 TIpenMeTa o0yTy
Ha cUMBOJI 4yTTeBoi mam’ati. Lleli oOpa3 Hampsmy
NoB’si3aHuii 3 BepoHiKOIO Ta 3’SIBISETHCS JIEKITbKa
pasiB. Ciim 3a3Ha4uMTH, MO JA3EPKAIO 3 HaIM-
coM «V» ToMaZiow € 30IpHOI0 ICHUXOJIOTIYHOIO
JISTAJLII0, aJDKe Hece y co0l MHOXMHHI KOIU: epo-
TUYHUH (YepBOHA TOMaja), ocoOucTHit («V» sK iHi-
uian BepoHiku) Ta HapaTHBHUH (Halisi Ha MPOAOB-
JKEHHSI CTOCYHKIB). Briepmie /Ikex 0auuTh A3epkano
3 CUMBOJIOM «V» Ticis Onu3bkocTi 3 Beponikoro,
NPOKUHYBIINCH Ha caMoTi: «When he switched on
the light he saw, scrawled in lipstick on the mir-
ror over one of the basins, a large crimson V. He
grinned, looking at it. No, he thought, that doesn’t
mean farewell. The phone will ring eventually»
(Shaw, 1981: 84). Ilpuiimatoun BanHy, JI>Kek cro-
IAga€e A3epKajio 3 JTepoto «V» 1 pO3MipKOBYE, SIK
oMy BMOBHUTH OOCIYTY TOTelNlsl HE BUTHUPATH ii, 110
CBiIUUTH mpo OaxaHHA J[)kKeka MPOTOBKHTH CTO-
CYHKH 3 Beponikoro, He 3BaKaloud Ha Te, MO [0
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3yCTpivi 3 HEIO BiH HE 3paJKyBaB CBOKO TPETIO Ipy-
JKUHY TIPOTSATOM YCiX BOCBMH POKIB IXHBOTO HLTIO0Y.
Y mid cmeHi a3epkano He BimoOpakae camoro
Jxeka, a mokasye 3HaK BepoHiku, 3aTyMaHEeHHH
naporo Bix rapsdoi BanHu. lle cumBoiizye mepe-
HeceHHs1 (DoKycy 3 BimacHoro «SI» Ha o0pa3 iHmIOi
JIOOWHHU, fKa YocoOnoe OakaHHA Ta ONM3BKICTB.
Jzepkaiio, 3aTyMaHEHE MapOIO, IIAKPECIIOE PO3-
MUTICTh 1 TyMaHHICTP MOKJIHMBOCTI HPOJOBXKEHHS
CTOCYHKIB.

HactynHoro pasy j3epkaio 3’sBIs€ThCs y CLEH,
ne JDxek, micns Hanpy>1<eH01 posmoBu 3 Bpecakom,
xyonuem Bepowiku, sikuii yBipsaBcs B #oro Homep
3 HOXEM, ifie 0 BaHHOI KIMHATW 1 po3IIsgae CBOE
o0nmu4ys B A3epKaii 3 Jiteporo «Vy, : «He went into
the bathroom and looked at his face in the mirror. His
forehead was covered with beads of sweat and his
cheeks were drawn with fatigue, as though he had just
run a mile uphill. His hands trembled as he turned the
faucets of the basin, and he doused his face and hair
with icy water, again and again, coughing into his wet
hands in nervous spasms. He dried himself roughly,
rubbing color back into his cheeks, then combed his
hair carefully, adjusted his tie, his face framed in the
mirror by the two wings of the routed V» (Shaw,1981:
96). [3epkanmo TyT € IHCTPyMEHTOM CaMOaHaji3y
Jxeka micis eMOIIiHO 3apsmKeHoi ciieHu, komu bpe-
Cak y TMOpHUBI THIBY Ha3mBae Horo «bastard» i morpo-
Kye BOMTH. 3Hak «V», 3anumeHui Beporikoro,
oOpamuisie Biz[o6pa>1<§HH$1 Jxeka, momarouM CHMBO-
JiYHOTO 3HaueHHsA. Moro BimoOpakeHHS y A3epKaii
BKa3y€e Ha EMOIIHHAN CTaH — BUCHOKEHHA. 3HaK «V»
CHMBOITI3y€ HEBHIUMY TPUCYTHICTH BepoHiku, ska
€ JDKEpeNoM eMOIIiiHoT Hanpyru Mixk J[xekom i bpe-
cakoM, aje i JpkepernoM BreBHeHOCTI Jlkeka y coOi.
Besi ciena peMoHCTpye Hampyry MK peasibHICTIO
EMOIITHOTO BHCHAKEHHS J[)Keka Ta UTi03i€r0 KOHTp-
OJIIO 32 CUTYAILII€IO.

VY iHmoMy emi3omi I3epKajo 3 SBISETHCS MiCIs
po3oymiB [Ixeka mpo morpo3y bpecaka, konm BiH
OiAXOMUTHh 1O BEJIMKOTO J3€pKaja Hajl KaMiHOM
1 po3misigae CBOE BimoOpa)keHHs, 3rajyrodun oOpas-
nuBi cioBa bpecaka npo Te, mo BiH crapuil i run-
kuit: «“You ugly old man,” he murmured, remem-
bering. Curiously, he went over to the big mirror
over the mantelpiece and looked at himself. It was
growing dark and the reflection of his face was shad-
owy and mysterious. His face was sad, thoughtful,
lined by experience, and his eyes were clear and
alive. No, he thought, 'm not an ugly old man. He
searched his face for complacency, cynicism, surren-
der. No, he thought, the boy’s lying» (Shaw, 1981:
137). JI3epkamo € UEHTpaJbHUM EJIEMEHTOM Ili€l
CIIeHH, B fAKii JI>kek micist oOpa3nuBux ciiB bpecaka
CBIZIOMO pO3IVISIIa€ CBOE BiOOpPaKEHHS, OIIHIOIOUN
BJIACHUM BUIVISLI 1 BHYTpILIHIN cTaH. [{3epkajo Bigo-
Opaxae oOmuuusi [Ixeka, omwmcane sk «shadowy
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and mysterious», 0 MiAKPECTIOE HOro MOXMYpH
nymeBHui craH. Omumc «sad, thoughtful, lined by
experience» BKa3ye Ha YCBIZIOMJICHHS CTapiHHA Ta
JKUTTEBOTO JOCBiTYy, aje MONANbLIl PO3AYMH CBil-
YaTh PO CaMOCTBEpKeHHS. Moro oui, omucani sk
«clear and alive», mepenaroTs BHYTPILIHIO KUTTEBY
CHITy, SIKa KOHTpacTye 3 HaB’s3aHUM oOpazoMm «ugly
old man». Tobto, B n3epkani [Dkek IIykae noKa3u
npoTu 3BUHYBaueHHs bpecaka. Lleit akt camocmo-
CTEPEIKCHHS € 3aXMCHUM MEXaHI3MOM, CIPSIMOBaHUM
Ha MPOTHUJII0 TPUBO31 OO0 CTAPIHHS.

Kontpactom 5o iioro OGomicHoi peduekcii
3 NpUBOAY CTapiHHA € ¢irypa MOJIOAOTo i Kpacu-
BOTO MOPTbHE, SIKHM MHIYETBbCS COOOI0 Yy I3epKalii.
[MpuixaBum 10 roremo Beponiku, Ixex ©OauuTh
HIYHOTO TIOPTHE, AKHU po3Misaac cedbe y BEIHKOMY
J3epKaI y Xoli: «...he saw the night porter sitting
in a wooden armchair, his back to the street, staring
at himself in a huge mirror that ran along the back
wall of the lobby. The night porter was young and
very good-looking and it must have taken him a half-
hour to comb his hair into such shining black per-
fection» (Shaw, 1981: 169). [lns HIYHOTO TOPTHE
J3€pKajio BHCTYNAE 1HCTPYMEHTOM CaMOIIPE3eH-
Tarii, HOro 3aXOIUICHHS BIACHUM BiJ0OpaKCHHSIM
PO3KpUBAa€ CaMOBIOBOJICHHA. JleTanpHUWiA omuc
Horo 30BHIIIHOCTI, MOAAHWH dYepe3 MEePCHEKTHBY
Jkeka, MIAKPECIIOE €CTETU3Allil0 I[BOro 00pasy.
Jns JIxeka, IKUH CIIOCTEpIrae Mmoo CIEHY, J13epKaio
€ Mmeradoporo #oro BiacHOl pe(bnelccn OCKIJIBKH
BUJ MOJOIOTO 1 KpacWBOTO iTaNliHIsl KOHTPACTyeE
3 OT0 BIIACHUM CHPUHHSTTAM cebe SK CTapirodoro
qonoBika. [lopTbe HEOXoYe BiIpPHUBAETHCS BiJ A3Ep-
Kaja, MIBHIKO BHKOHYE CBOI OOOB’S3KH, a MOTIM
3HOBY ITOBEPTAETHCS A0 CIOMISIAHHS cede.

L5 BaxxnMBa AeTallb 3yCTPIUa€Thes 1 B PETPOCIICK-
mii. JIxkek OaunTh CBOE BiNOOpasKeHHS y A3epKali,
KOJIM BiH 1 Horo apyra apyxxuHa KapnorTa npuxonsiTs
JIOZIOMY TIICIIsl HIYHUX 3HOMOK. J[PKEK BMHKaE JiaMIy
1 momivae, mwo Kaprnorra goci y 3HIMaIbHOMY TpuMi,
TOJl JIMBUTKCS y J3€PKajo Ta 0a4uTh, 110 U caM Mae
TpUM Ha o0JIMYYi, 1110 BKa3y€ HA HOTO BHYTPILIHE Bij-
YyTTS IITYYHOCTI 1 HEMIMPOCTI, MO BXKE 3aKPAIUC
y ixHi cTocyHKH. JI3epKajio BHCBITIIOE CIIPABXKHE
CHpuiHATTS cuTyarii Jl)kekoM, Tiepeiae Horo mcuxo-
JoTiuHMiA cTaH. B pos3nosini nidTepa, skuil 3raiye,
mo mig yac OomOapayBaHHA MOOAUMB BENUKE A3€p-
KaJIo, 10 MaJano Ha HbOTO, IS TICKXOJIOTIUHA JeTajb
HaOyBae HOBOro ceHcy. llsa ciena posmmproe (QyHK-
[ifo J3epKajia JO CHUMBOJIy TPaBMH, BOHO CTa€ 3Ha-
psIsM (pi3MYHOTO W TIICUXOJIOTIYHOTO KajlilTBa, 3Ha-
KOM PYHHIBHOI CHJI MHHYJIOTO.

[Micns BisuTy Beponiku, mig Yac SKOro BOHA
MOBIIOMIJIA TIPO Te, IO BUMILIA 3aMix, /[kek Bce
e uYekae Ha i1 TOBEpPHEHHsS a00 J3BIHOK 1 KOJIU
BOTO HE CTAJIOCh, HJle Y BaHHY KiMHATYy, Jic Ha A3ep-
KaJi Bce e 3aIMIIA€THCI CUMBOJ IXHBOTO KOXaHHS:



«He waited at the phone, waited for it to ring again,
or for the door to open. But the phone didn’t ring
and the door didn’t open and after a few minutes he
went into the bathroom with the two basins and the
mirror on which the loving, coquettish V had been
scrawled in lipstick» (Shaw, 1981: 354). JIzepkamno
3 «V», HaHECEHOIO ITOMAJIOI0 TEep CTa€ CHMBOJIOM
BTpatu Beponika, Tenep «V» jmmie ciiJ TOro, 1o
BKE HE IOBEpHEThCS. [[3epKajio OCTaTo4yHO mepe-
TBOPIOETHCS] HA CUMBOJI PYHHIBHOI CHITH, KOJIM BHOU1
MiCIsl BOKKOI PO3MOBH 3 JPY)KHHOIO CBOTO Jpyra
KiHOpexkucepa, ¢inbM SKOTO BiH Hamarascsl Bpsi-
TYBaTH, OTPUMABIIN 1 CaMOMy MOXIIMBICTBH ITOBEp-
HYTHCS B CBIT KiHO, BiH PO3yMi€, 10 HOTO YecHi
1 pamioHanbHI Hamipu OyIlM HENpaBUIBHO CIPHIA-
HSATI, 1 HaJis HA TIOBEpHEHHSI 0 KiHOOi3HECY 3pyii-
HoBaHa. J)Kek mepexxuBae TIMOOKY Kpusy. BiH
MIEPETIOBHEHUI CIOTaaMy PO TPaBMATUYHI IOIT,
BMHUKa€ CBITJIO, HAJMBA€E HAIN 1 XOIOIHO PO3IMIsLIae
cebe B J3epKai, MeTapOPUIHO IMOPiBHIOIOUH HOTO
3 HOXeM: «He turned on the light of the chandelier
and poured himself another drink and went over to
the mirror hanging on the wall and coldly examined
himself. God’s monkey, strapped onto the universal
vivisection table. The mirror is the knife» (Shaw,
1981: 377).

[lepexxuBatoun mIOK Bifg pyHHamii Oararopiu-
HOI JApYXOHM 3 KIiHOpPEKHCEpOM, CIUIbHa poboTa
3 SIKUM KOJHCh 3poOmiia Horo 3ipkoro, J[kex yHoui
nepebyBae caM y TOTEIbHOMY HOMEpi, 3raiyrouu
pi3HUX JIOnEel 31 CBOTO KHUTTS Ta YCBiZOMIIIOIOUH
BJIacHY BTOMY i po3nad. Bin migxoauTs 0 n3epkaia
1 TUBHUTHCS Ha cede, KOJM 3 BYJIULI 4ye KpuKu. Buii-
[IOBIIA Ha OaJKOH, BIH OaYuTh II’SIHOTO YOJIOBIKa,
SIKUI BOJIa€, 110 BiH CAMOTHIN 1 MPOCUTH JTOTIOMOTH,
MICJISL YOO TOW PANTOBO 3aCMOKOIOETHCS 1 3HUKAE 3a
porom. /I>xek moBepTaeThCs 10 KiMHATH, J1€ HiY 37a-
€THCSL XOJIOAHOIO 1 HEOE3Me4HOow, a BUTyK «Alone»
MIPOIOBXKYE 3ByuyaTu B Horo aymkax. JIKek miakpec-
JIFO€ 3aHAJTO BEJIMKY KUIBKICTH A3€pKal, SIKi € JDKe-
pesioM BenuKoi KinmbKocTi crioranis: «The room had
too many mirrors and was saddened by a regiment
of memories. The gilt hotel clock ticked too loudly
over the doorway and made intolerable suggestions.
The drunk’s, “Alone,” was a presence in the room, a
judgment, a threat» (Shaw, 1981: 378). Lle y3arains-
HIOE Bech JOCBiJ Jlkeka: Ha/UIMINIOK BigoOpakeHb
CTBOPIOE MHOJKMHHICTB 1IGHTHYHOCTEMH, SIKi HE CXO-
ISThCS B €AuMHe wije. JIionu BUABISIOTHECS HE THMH,
KUM 3[1aBaJINCS, 1 JIIOOMHA 3PEIITOI0 3aIHMIIA€THCS
CaMOTHBOIO.

OpnHi€ero 3 HAWBAXKITUBINIMX HACKPIZHUX TICHXOJIO-
riunux peraneil y pomani Ipsina Loy «Two Weeks
in Another Town» € xpoB. CnoBo blood 3ycrpiua-
€Tbcsl Y TeKCTi 46 pasi. lle onucu kpoBoTedi, Bij-
YyTTd KpPOBI Ha OOMMYYl Ta TiJi reposi, KpUBaBi
wisMu. KpoB K ICHXONOTiYHa JAeTayib, BHKOHYE
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POJIb TICHXOJIOTIYHOTO MapKepa — O3HAKW BHYTPIlI-
HBOTO HAJIJIOMY, OOJIO.

[Nepmmnii enizon, e 3°sIBISETHCS KPOB, Ma€ MicCIe
Ha moyarky TBopy no npuOytti [[)xeka B Pum. bins
TOTENI0O Ha HBOIO Hamajae II'sSHUU He3HalloMellb,
B HBOTO MOYMHAE ITH HOCOM KPOB 1 BiH BiJ4yBae, 10
pyka tenep B KpoBi: «He felt his nose and his hand
came away bloody» (Shaw, 1981: 29). V nacrymn-
HHUX DsAKaxX I CLEHA PO3rOPTAEThCS Y LW JIaH-
LIOI CUMBOJITYHUX acouiawiit: «Jack could feel the
handkerchief, which was soft and fragrant, soaking
quickly in his hand. Even through the blood the per-
fume on it smelled familiar and he puzzled about
it as he stood there, snuffing uncertainly» (Shaw,
1981: 30). IloemnanHa 3amaxy XiHOUMX mapdy-
MiB 1 KpOBiI CTBOPIOE BpaKEHHS 3ITKHEHHs JBOX
CBITIB — HDKHOCTI, KOXaHHS, XKIHOYHOCTI 3 Ooliem
1 HacwusiM. KpoB, 1m0 mpocodye XyCTHHKY, CHUM-
BOJIi3y€ TMEepeIuIeTiHHA JTI000B1 Ta CTpa)KIaHHS, IO
NPOHM3Y€E yBech poMaH. [li3Hime 3’sICOBYyETHCS, 1O
e TOH caMuil apomar, KU BUKOPUCTOBYE Ipy-
xkuHa Jxeka: «He recognized it. It was the same
perfume his wife used» (Shaw, 1981: 31). ¥ cueHni,
KOIM Tepol MmigHIMaeTbcs B JiTi, TpUMarO4Yu
3aKpHBABJICHY XYCTHHKY OiJisi OOMUYdYsi, KpOB BCE
nie npoaosxkye kpanatu: «The blood was still drip-
ping, so Jack had to go up in the elevator hold-
ing the stained handkerchief in front of his face»
(Shaw, 1981: 32). ek 3aXOAUTb y BaHHY KiMHATy
Ta HAMaraeThCsl 3YNMUHUTU KPOB: «...a little jet of
blood spurted out into the white bowl of the basin,
staining it dramatically» (Shaw, 1981: 32). [letanb
HaOyBae ApamaTHyHOro ceHcy. KoHTpact uepBoHOTO
i Oimoro, CTBOPIOE BPaKCHHS PYHHYBaHHS 1iJIIO-
3ii yucTOTH. J[)KEK HAMaraeTrbcsi 3yMUHUTH KPOBO-
teuy: «He stuffed some toilet paper into his nostrils
to clot the blood» (Shaw, 1981: 32), i onuHs€THCS
B CHUTYyallii, KOJIM Ma€ TMOSICHIOBATH IMOKOIBI IMOXO-
JOKCHHS TUIIM Ha Tijpkaky: «The maid looked down
doubtfully at the jacket... ‘Blood,” he said» (Shaw,
1981: 33). CnpoOu 3yNMHUTH KpOBOTEYY Ta MOsIC-
HEHHS TOKOIBI[I € aKTaM{ BiJHOBJICHHS KOHTPOJIIO
B myOniyHoMy mpocrtopi. Lle mMae cBilf migTekcT —
KOHQUIIKT MK BHYTPILIHBOIO TPaBMOIO Ta 30BHIII-
HBOIO CTPUMAHICTIO 1 AemiKaTHicTio Jxeka.

Hani y mocmimxyBaHOMY poOMaHi KpoB 3 SIBIISI-
€TbCS B YHCICHHUX KOHTEKCTaX, CHUMBOJI3YIOUH
¢i3uuHy Ta TCHUXOJOTIYHY TpaBMYy, BTPATy, HACHUIIb-
CTBO Ta Bpa3nuBicTb. KpoB € HAaCKpi3HOIO AeTaIIIO,
I0 TOB’sI3y€ TOXIi pOMaHy, HUISIXOM peduekciii.
Hanpuknaa, cmak KpoBi Ha HOro oOMMYYi Haramye
JI>xeKy AUTHHCTBO, pOOJSYM HOTO Ha MHUTh «MOJIOJI-
MMy, ajie IMOCWIIOE BIMUYTTS ciabkocti: «Jack
smiled, remembering, and felt better. The taste of
blood, linking him now with his childhood, made
him feel younger» (Shaw, 1981: 34). KpoB Hara-
Iye oMy ciioBa 0aTbKa, sIKi BiH IOYYB, OTPUMABIIH
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TpaBMy Ha OeiicbompHOoMy momi: «The world is full
of bad hops. ... It’s a law of nature. Learn to expect
them» (Shaw, 1981: 34). TakuM YHHOM IS TICHXOJIO-
riYHa JeTab 3aKIaJae B CBIOMICTh YWTada Mepe-
YyTTS HOMHJIKOBUX BUMHKIB 1 CTpa)K1aHb reposl.

Komm xpoBoTeua NOBTOPIOETHCS MiX  4ac
cninkyBaHHs [[xexka 3 Beponikoio, came e nae
MOXJIHBICTh BepoHili omuHWUTHCS B HWOro HOMepi
1 3QJIMMIUTHUCA 3 HUM: «At the hotel, she insisted
upon paying for the taxi, and got the key from the
desk and stood close to him in the elevator, watch-
ing carefully, ready to hold him, as though she were
afraid he was going to fall. The blood kept com-
ing» (Shaw, 1981: 77). fx mcuxomoriyHa neTais,
KpOB pO3KpHBAE BHYTpiuHiO apamy Jhieka, Horo
MOCTIHHY 60p0TI>6y MDK MPUCTPACTIO 1 MOYYTTAM
000B’513Ky, 1Oro OOJICHI KOJMBAaHHS 1 HaMaraHHs
3pO3yMITH, Y MPABUIEHUN KPOK BiH 3pOOUB.

Po3moBnstoun 3 BepoHikoro 3a Bedepero Jxex
Ii3HA€ThCS TOAPOOUI Ti CTOCyHKIB 3 bpecakom,
YOJIOBIKOM, SIKUI HAarepenoHi BHOUI IOTPOXKYBaB
oMy HO)xeM. BepoHika 313Ha€ThCsl, 110 JKUIa 3 UM
YOJIOBIKOM, IO BiH PeBHUBHH, HeOe3neuHuil. J[xex
po3yMie, 0 BOHA MOXKe OyTH B peanbHiid Hebe3-
neni. Y Buminai xex Oauuth BepoHiky B KpuBa-
BoMmy OaceiiHi. Buninas BepoHiku y KpoBi CBiTYHTH
mpo crpax [Dxeka BTpatutH ii, 1m0 CrioHyKae fioro
0 pO3OYyMIB MpO T€, 4H BapTO po3Ka3aTH i npo
cBoi nouyTTsi. KpoB — mcuxosoriyna aertans, B AKii
3aKOZI0BaHO MPUXOBaHI B IIMOMHI Ayl CTPUMAHOTO
i 30BHI poscyamBoro 1 BpiBHOBaxeHOro Jxeka
MIPUCTPACTI, oro peanbHi OOMICHI BIIUyTTS BTpartH,
OaxaHHS, IPOBUHH: «... a sense of loss, desire, guilt

..» (Shaw, 1981: 251)

BucnoBku. Otxe, KIIOYOBUMH HACKPI3HUMH
[ICUXOJIOTIYHUMHU  JETAIMH B PO3IISIHYTOMY
poMaHi € n3epkaino i kpos. Koxkna 3 uux geraneit
0araropa3oBO MNOBTOPIOETHCSI B pOMaHi 1 poOHUTH
CBIii BHECOK B OKPECJICHHS IICHXOTHIy TIepos,
TOOTO KOXKHA 3 HUX € MIKPOOOPa30M, SIKHH BUKOHYE
ponb 0a30BOro ejneMeHTta Ajsl MoOyIOBH Makpoo-
Opazy. llcuxomoriuni nerami HaOyBaloTh (QyHKII
CHUMBOJIYHHUX MapKepiB, 4epe3 SKi IMepelacTbes
[ICUXOJIOT1YHAa Hampyra 1 BHYTpilIHA OopoThOa.
BoHu cTpyKTYypyIOTh BHYTPILIHIN CBIT reposi, BUSB-
JISII0YM MOTO TICHXOJIOTiuHi cTanu 1 peakuii. Ilcuxo-
JIOTIYHI JIeTalnl MarTh TaKoX (PYHKIIIO KOAYBaHHS.
3a [OHMOMOTOK IICUXOJOTNIYHMX JeTajle B Mij-
TEKCT 3aKJIaZaloTbcs OCHOBHI TeMH 1 KOHQIIKTH
poMany. 3HaueHHs 1 QyHKIis ICUXONOriuHoi AeTani

MOXeE pPO3LIMpIoBaTHCS B xoni omosimi. Ilcuxoino-
riyHa aeTajgb MOXE TaKoXK BUBOJUTH Ha NCHXOJO-
riyHl y3aranpHeHHs. TakMM YWHOM, TICUXOJIOTiYHA
JETaJIb € OHMUM 3 KIIIOUOBHUX 3aC001B BTUJICHHS MICHU-
XOJIOTi3MY B Cy4acHil mpo3i.

Ilepcnexmueu nodanvuiux docniodxcens. Ilpose-
JIeHEe JOCIIIPKEHHSI CTBOPIOE 0a3y AJISl TEOPETUIHUX
y3arajabHeHb 10 MpobJeMax MCUXOJIOTi3MY B cydac-
Hill JniTeparypi Ta BIIKPHBAaE MOXIMBOCTI JUIS
NOIIMONICHHS aHANi3y TICHXOJOTIYHOTO MiATEKCTY 5K
0e3nmocepeIHBO [IHOTO POMaHY, TaK 1 IICUXOJIOTIYHIX
POMaHIB 3arajoM, a TaKOX PO3LIMPIOE MOKIMBOCTI
BUKOPHUCTaHHS aHaJIi3y 3aco0iB ICHUXOJOTi3MY JUIS
JOCTIKEHHSI CTUIBOBUX OCOOJMMBOCTEH CydYyacHHX
TBOPIB.
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