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Y nOpomnoHOBaHOMY [IOCIHIDKEHHI PO3MIAHYTO CTPYKTYPY 1 BIIACTHBOCTI
CEMaHTUYHOTO sJIpa CJIOBa-TepPMiHA, MPOAHATI30BAHO HOTr0 KOHIENTYalbHY
€IHICTh, acIleKTH ii peamizailii i BuB4eHHsS. OCOOIMBY yBary 30CEpe/KEHO
Ha 3aCTOCYBaHHI pI3HMX MPOEKIIM 1 MIAXOAIB [0 aHaNi3y NpOILeciB
BUOKPEMJICHHA 1 JOCIHIPKEHHS KOMIUIEKCIB AMCKPETHHUX IHTErpajbHUX
1 jaudepeHniiHUX CEeMaHTUYHUX KOMIIOHEHTIB, & TaKoX BiJMOBIIHUX
HEIUCKPETHUX  OOpa3iB-KOHLENTIB CeMaHTU4YHOro sapa. lloenHaHHsS
BHUBYEHHS PO3BUTKY CJIOBa-TEPMiHA Ta HOr0 CEMaHTUYHOTIO siApa y AlaxpoHil
Ta CHHXPOHII € OIHUM i3 KIIOYOBHX MOMEHTIB AociimkeHHd. [Ipouecu
HEPO3PUBHOI B3a€MOJIl EKCTPAIIHIBAJLHOIO 1 JIHIBICTUYHOTO PIBHIB
¢dopMyBaHHS 1 PO3BUTKY CIIOBa-TepMiHa PpO3NIAHYTO SIK OCHOBY IS
YTBOPEHHA 1 MOCTIHHOTO PO3LIMPEHHS TEPMIHOJOTIYHUX IOJIB 1 JIOMEHiB.
AHani3 ¢popMyBaHHS 1 PO3LUIMPEHHS] CUCTEMHU CMUCIIB Y CTPYKTYpi JEKCeMHU
MOJIICEMIYHOTO  CIIOBAa-TE€pMiHA BpaxoBye iX TMapajelbHUH PO3BUTOK
y JAEKIIbKOX BHMIipaX — Y HEIUCKPETHOMY 1 AMCKpETHOMY. Y TMpoleci
JOCITI/PKEHHS] BU3HAYAIOTHCS 1 aHAMI3YIOThCS AK EKCIUTLUTHO BUPaXCHUN
KOHLIENTyaJIbHUH 00paz-apXeTuI, Tak 1 po3rajykeHa cucTeMa iMIUTIUTHUX
CEMaHTUYHHMX KOMIIOHEHTIB Ta iX KOMIUIEKCIB. BusBigeMo, 110 CKIaAHICTh
KOHLIENTYaJIbHOI CTPYKTYpH CEMaHTUYHUX KOMIIOHEHTIB Yy CKJIaJli BUSBICHUX
KOMIUIEKCIB O3HAK MOJSra€ TakoX 1 B TOMY, LIO CHUCT€Ma KOHOTATHMBHUX
napaMeTpiB IMOCTIMHO B3a€EMOII€ 13 KOXKHOIO 3 BH3HAYEHUX CEMAHTUYHHUX
O3HaK (sIKa, 31 CBOro OOKY, Ma€ BIACHY JIOTIKy PO3BHUTKY, i MOXE BUSBIATU
a0COMIOTHO Pi3HY IHTEHCHUBHICTH peani3alii y KOXKHOMY 31 CMUCIIB JICKCEMU
MOTICEMIYHOTO CJIOBAa-TepMiHA. AHANI3YyIOTbCS CTYHEHI IHTEHCUBHOCTI
MpOsiBY BUSBICHUX CEMAHTUYHUX O3HAK Yy PI3HUX IX KOMIO3HIISX,
a TaKoX Ha PI3HUX PIBHAX 1€papXiuyHOi CTPYKTYpPH CEMAHTHUYHOIO sIpa,
po3msgaeTscsi  (YHKLIOHYBaHHS —sIBUIA HeWTpamizamii ceMaHTHYHHX
KOMIIOHEHTIB. Taka CTpyKTypa CEMaHTHYHOTO sIpa CJIOBa-TEPMiHA CTBOPIOE
MPAaKTUYHO HEOOMEKeHMH TMOTEeHIial JJii TMO3HAYeHHS PI3HUX KJaciB
1 BUAIB JCHOTATIB, IO, BiJIIOBIHO, 3HAXOAUThH CBif BHpa3 y BHYTpIIIHil
JoTini 1 HampsiMax PO3BUTKY JIEKCEMHOI CTPYKTypH clioBa-TepMiHa. [Iporec
aKTyasgi3amii CeMaHTHYHUX O3HAK 1 iX KOMIUIEKCIB PO3NISHYTO Yy pPi3HHX
BUJIAX JUCKYPCY.
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TERM SEMANTIC CORE:

CONCEPTUAL UNITY AND ASPECTS OF ITS REALIZATION

Key words: semantic structure,
term, concept, semantic feature,
semantic opposition.

Olha Aliieva
Candidate of Philological Sciences,

Ivan Franko National University of Lviv

The proposed study examines the structure and properties of the semantic
core of a terminological word. The conceptual unity of the semantic core
and the aspects of its realization are being studied. Particular attention
is focused on the application of various perspectives and approaches to
analyzing the processes of isolating and investigating complexes of discrete
integral and differential semantic components, as well as the corresponding
non-discrete concept-images of the semantic core. Combining the study
of the development of a terminological word and its semantic core, in
both diachronic and synchronic terms, is a key aspect of the research.
The processes of inextricable interaction between the extralinguistic and
linguistic levels of the formation and development of a term are examined
as the basis for the creation and continuous expansion of terminological
fields and domains. An analysis of the formation and expansion of the
system of meanings within the structure of a polysemous term-lexeme takes
into account their parallel development across several dimensions, the non-
discrete and the discrete. Both the explicitly expressed conceptual image-
archetype and the extensive system of implicit semantic components and
their complexes are defined and analyzed in the course of the research. We
have elicited that the complexity of the conceptual structure of the semantic
components within the identified feature complexes also lies in the fact
that the system of connotative parameters constantly interacts with each of
the defined semantic features. Moreover, each semantic feature has its own
logic of development and may manifest varying degrees of realization across
the different senses of a polysemous term-lexeme. The degrees of intensity
with which the identified semantic features manifest, both in their various
combinations and at different levels of the semantic core’s hierarchical
structure, have been analyzed. The functioning of the phenomenon of
semantic component neutralization is also examined. Such a structure of the
semantic core of a term creates virtually unlimited potential for designating
various classes and types of referents. Thus, the structure of the semantic
core finds its expression in the internal logic and developmental trajectories
of the lexemic structure of the term. The process of actualizing semantic
features and their complexes has been examined across various types of
discourse.

Beryn. CyuacHi ceMaHTH4HI JOCHIIKEHHS PO3-

OJWHHUIIb, KOI' HITHBHUX KOHICUTYaJIbHUX MOJC-

BUTKY MOBH Oe3locepenHbO MOB’s3aHi 3 BHBYEH-
HSIM KOTHITUBHHX IPOIECIB, iX 3B’S3KIB 1 B3a€MOIii
3 JIIHTBICTUYHUM IIApOM CBiOMOCTi, BHYTPIiIIHBOI
Joriku 1 0araToBEKTOPHUX XapaKTepUCTHK (op-
MyBaHHS 1 (YHKUIOHYBaHHS MOBHHMX OJMHHUIb.
Pi3HOMaHITHI acneKTH BHBYEHHS IIMX NHUTaHb PO3-
DSIIAIOTBCSL Yy 0araThoX 3aralbHOHAyKOBHX 1 crie-
miamizoBaHuX HampsiMax. JloCmiKeHHS PO3BUTKY
1 B32€MO3B’5I3KiB OKPEMHX TEPMiHOCHCTEM 1 JJOMEHIB
(npaui XK. Basena, E. Ilanodcekoro, E. TomGpixa
ta iHm. (Bazin, 1986; Panofsky, 2005; Gombrich,
2006)) AEMOHCTPYIOTh CTally TCHJCHIIIO JO 30JH-
KECHHS 13 BUBUEHHAM MUTAaHb 3HAKOBOCTI MOBHHX
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Jeil Ta IHIMMX MUTaHb JIIHIBICTUYHOI CEMaHTHKH
Ta KOTHITHBHOI JiHrBicTHKHM (mpaui k. Jlakodda,
Jx. Jlationsza, k. baii6i, K.bangiarepa, ta ixm.
(Lakoff & Johnsen, 2003; Lyons, 1977; Bybee,
2010; Baldinger, 1980)). AxtyansHicTe 00paHOi
TEMH 3yMOBJICHA ITOCTIHHUM IHTEpECOM, SIKUI BUSB-
JSIETHCSI B HAYKOBUX JOCHIHKEHHSIX 1010 BUBYCHHS
KOTHITUBHHX ACTEKTiB PO3BUTKY MOBH 1, 30KpeMa,
OKpPEMHX TEPMiHOCHCTEM Y il CKJIaJI.

Merta mponoHOBAaHOTO JOCIiIKEHHSI — BUBYECHHS
CEMaHTHYHOI CTPYKTYpH CJIOBa-TE€pMiHa 1 Horo siapa,
MEHTAJIbHUX 1 JIHIBICTUYHMX ACIEKTIB, SIKI € mif-
IPYHTAM iX GOopMyBaHHS 1 QyHKLIOHYBaHHSI.



Marepian i Mmeroan mociigxenHs. Meronomno-
riYHa OCHOBA JOCIIKEHHS IPYHTY€EThCSI HA CUHTE3I
METOZIB JICKCHYHOI CEMaHTHKH, IU(EPEeHLIHHOTO
i KOMIIOHGHTHOTO aHali3y, MiJXOAIB KOTHITUBHOI
JHIBICTHKH, KOHTEKCTYyaJIbHOTO aHamizy. Marepia-
JIOM JIOCIIKEHHS CIyTYBaJIH MOJiCEMi4HI TEpMiHH,
BiiOpaHi i3 JIeKCHUKOrpadidyHUX JKepell, aHITIOMOB-
Hoi (axoBoi JiTepaTypH, MUCTELITBO3HABUMX CTYIiH,
€JIEKTPOHHUX PECypCiB.

Pesyabratn Ta oOroopenHs. Ilposenemo
JNOCTIKEHHSI CTPYKTYPH TIOJIICEMIYHOIO  CJIOBa
1 HOro CEeMaHTHYHOTO $5/pa, PO3IISIHEMO MPOLECH,
AKi € TArpyHTAM iX ¢opMyBaHHS 1 (QyHKLIIOHY-
BaHHS. AHalli3 IIMX SBHUII 3AIMCHUMO Ha MPUKIAI
clioBa-TepMiHa gem. Y Tpoleci HEpO3pUBHOI B3a-
€MOJIii eKCTPaJliHrBalbHOTO 1 JIHI'BICTUYHOTO PiB-
HiB (GOpMyBaHHS 1 PO3BUTKY CIIOBa-TEPMiHA gem
3BEPTaEMO OCOOJMBY YyBary Ha BHOKpPEMIICHHS
1 JOCHIJKeHHs 00pa3iB-KOHIICNTIB CEMaHTHYHOTO
sapa B JiaxpoHii, i I CIIOCTEPEKEHHS € BaXKIIU-
BHMH, 3 OJHOTO OOKY, SIK JOCHIJPKEHHS HampsMiB
1 XapakTepHUX PUC MPOIECiB BUHUKHEHHS IOHSITH
Ha MEHTaJbHOMY PpiBHI, Tak 1 iX JIHTBICTHYHOTO
«opopMIICHHS» 1 BHpakeHHSA. A 3 I1HIIOrO OOKY,
e € >XHBOI 1UIIOCTPAIi€l0 YTBOPEHHsS 1 MOCTIiH-
HOTO PO3IIMPEHHS TEPMiHONOTIYHUX IOJIB, O TOTO
K, Lel mpolec TaKoXK BiIOyBa€TbCA OAHOYACHO
1 IapayieNlbHO y JIEKiTbKOX BUMipax — y HEITUCKpET-
HOMY (MEHTAJIBHOMY, OOpa3HO-KOHIIENITYaJIbHOMY),
1 B IUCKPETHOMY (B PO3BUTKY SIK CHCTEMH JEHOTa-
TiB TEPMIHOJIOTIYHHX IOJIiB, TaK i CHCTEMH CMHCIIB
y JIHTBICTHYHIN CTPYKTYpi JIEKCEMH MOJiCEMIYHOTO
CJIOBa-TEPMiHA).

VY cepueBrMHI CEMaHTUYHOIO Sjpa CIOBa-Tep-
MiHa gem mepeOyBac KOHIENITyaJbHUH 00paz-apxe-
THIL, SIKAA TIEPBICHO 32 CBOEIO MPHUPOAOIO € MPHKIIA-
JIOM CKJIQJIHOTO CEMAaHTHYHOTO <«3JIUTTSD», B OCHOBI
SIKOTO JISKaTh MIMOOKI MEHTAJIbHI MPOIECH, IIe Ha
piBHI (opMyBaHHS apXeTHIiB Ta IX JIHTBiCTHY-
Horo odopmieHHs. Tak, 3a 4yaciB aHTHYHOCTI cJO-
BOM gem TIEPBICHO Ha3MBalIW OpPYHBKY (Ha POCIH-
Hax), OpyHbKY Ha BUHOTPAJHIN 71031 1 iHKOIU OyTOH
kBiTku (Skeat, 1991; Collins, 2006). Cum0Gio3 nux
o0paziB B Mexax onHiel (oHETHYHOI 1 MOpdoIoTiy-
HOi OOOJIOHKH Oflpa3y 3aKjiaB CEMaHTUYHY OCHOBY
IUId TO3HAYEHHS JEHOTATiB, HAAUIEHUX IIEBHUMU
nmapameTpamMu 1 Xxapaktepuctukamu. Jlo Toro i,
SIK CBIUUTH iX JOCHIDKCHHSI, MOTEHIIal s PO3-
IIUPEHHS KJIACIB IIMX JIEHOTAaTiB OyJae MPaKTHUYHO
HEOOMEKEHHUM.

Bumesaznauenuid ckiagHUN  KOHUENTyalbHUN
0o0pa3 MPUCYTHIH y CTPYKTYpi CEMaHTHYHOIO spa
eKcIuTinuTHO. Ha HacTymHOMy eTami JOCIHiIKeHHS
BUSIBIIIEMO PO3TANTY)KEHY CHCTEMY IMIUTIUTHHX
nrdepeHIifHIX KOMITOHEHTIB Ta TX KOMIUIEKCIB:

1) immminutHa  audepeHIiiiHa o3HaKa  —
00pa3-KOHIETIT «HEBeIUKUN po3mip (MiHiamopa)y.
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[IpoimocTpyemMo  (GyHKLiOHYBaHHS ~ BHU3HAYCHOI
O3HaKW Ha npuknani: «The question arises whether
all of these gems — even those without explicitly
magical writing or signs — were used as amulets,
or only those with added inscriptions... an already
powerful image has been miniaturized and made
more portable, and thus used to protect, heal, or
otherwise aid a single human body.» (Faraone,
2012);

2)  IMIUTIOATHUA ~ IHTETPAJIbHUH  KOMILIEKC
«neeHull Mmamepian (Ha SKOMY GUKOHAHA TeMa)y.
BuokpemiieHHi1 CEMAaHTUYHUI KOMIUIEKC IOTEH-
[IffHO € OCHOBOIO MJisi OAraTOKOMIIOHEHTHOI OIO-
3WIi, KOXEH TMpPeNCTaBHUK skoi Oyme audepen-
IfHIM CEMaHTHYHUM KOMIIOHEHTOM, sIKHUil Oyre
aKTyaTli3yBaTHCs MM Yac MO3HAYEHHS MEBHOTO KOH-
KpPETHOTO JEeHOTaTy (TOOTO MEBHOro BHAY 1 Kiacy
IeM): HanieOOPO2OYiHHE KAMIHHS dopozoyinHe
KaMIHHA opeaniuni mamepianu (Myuini, nepia-
MYmp, CLOH08a KiCMKA, OYPUIMUH, KOPAT) :: POCIUH-
Hutl mamepian (0opozoyinna Oepesuna). HaBenemo
NpUKJIaId aKkTyamizalii 3a3HadeHuX AudepeHiiHnX
KOMITOHEHTIB: «HANi600po2oyinHe Kaminua» — «A
Greek gold and carnelian scarab swivel ring with an
amazon, attributed to the Semon Master, inscribed
«Teisistratos,» late Archaic period... J. Boardman
considered this gem among «the «top hundredy
of antiquity» » (A Greek gold and carnelian scarab
swivel ring with an amazon, attributed to the
Semon Master, 2023)); «0opocoyinte KamiHHa) —
«A Roman beryl ringstone with Bacchus, c. late
Ist century B.C... The gem is mounted as a ring in
an 18th century gold setting...» (A Roman beryl
ringstone with Bacchus, c¢. late 1st century B.C.,
2024); «opeaniuni mamepianu (mywini)y — «Shell
Cameos (Gems) are carved from mollusks that have
two inner layers, typically a white layer and an
underlying brown, pink or orangish layer. Cassis
Mollusks which include the Helmet Conch, Cameo
Conch, and Queen Conch, have a brownish or
orangish background. Strobus Mollusks, including
the Giant Conch and the Fountain Conch, have a
pink background. The outer darker layer is removed
and shell cameos are cut, not carved like hardstone,
from the more beautiful inner layers.» (Shell, 2026);

3) audepeHiiiiauii CEMaHTHMYHUN  KOMIIO-
HEHT-KOHIICTIT «meepdicmb, wiivHicmby. CTyIiHb
IHTCHCUBHOCTI MOXe OyTH PI3HOIO 3aJIe)KHO Bix
TOTO, SIKi IHII CEMaHTHYHI KOMIIOHEHTH OyayTh
aKTyalli3oBaHi y MO€JHaHHI 3 HUM. [Ipoimroctpy-
emo Ha npuknani — «These treatises formalized a
distinction between «Orientaly and «Occidentaly
gems that was also a distinction between hard
and soft gems. The best judges of hardness
were gem cutters, a group that participated in
mineralogy through the culture of collecting.
Finally, the knowledge of cutters contributed to
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the quantification of hardness in the form of the
hardness scale and the scratch sclerometer »
(Bycroft, 2022);

4) Ha OCHOBI CEMaHTHYHOI OIO3HMIII «6uU0 (cno-
cib) 0ii Ha mamepian (Temu)» BHOKPEMIIOEMO
CEMaHTUYHY O3HAKY «00pOoOKa (8pi3anHs, 6UPI3aHHS,
obmouysanns) mamepianyy. B mpoueci mocii-
JDKCHHSI JTOXOIMMO BHCHOBKY, IO Il CEMaHTHYHA
O3HaKa € «CEMaHTHYHHUM  BY3JIOM»-KOHIICTITOM,
1 IHTErpaJbHUM KOMIUIEKCOM, SKHI pPO3MamTa€eThes
Ha AuQepeHIliiiHi ceMaHTUYHI KOMITOHEHTH, KOXXEH
3 SIKUX aKTyalli3yeTbCs y TIEBHiM KoMOiHamii 3 per-
TOI0 KOMITOHEHTIB CEMaHTUYHOTO siapa. Busnayaemo
el KoMIuteKe AU epeHIitHnX 03HaK:

a) «3aenubnenHs 6 NOGEPXHIO Mmamepiany, epi-
3auHAy. AxTyamizamis 1poro IudepeHIiiHOTOo
KOMIIOHEHTa TOPOJUKYE B JIEKCHYHIH CTPYKTYpi
TepMiHAa CMHCI «Ilema-inmanvoy (gem-intaglio)
(AmieBa, 2025). YV miaxponii me#t cMucia 3’sBIs-
erbesi mepmmM. HaBenemo mpuknan: «One of the
most important gems in the Sangiorgi collection
is this extraordinary amethyst intaglio engraved
with a portrait bust of Demosthenes, ... and signed
by the gem engraver Dioskourides. It is so deeply
cut that in the impression, the bust stands out in
such high relief that it nearly reads like a statue in
the round. » (A Roman amethyst ringstone with a
portrait of Demosthenes, signed by Dioskourides,
2015);

0) «obmouysanns (wnigpysanus) mamepiany —
cmeopenns penvegnoi nogepxwiy. Ilin yac akrya-
Ji3amii IbOr0 CEMaHTUYHOTO KOMIIOHEHTA BHUHHKAE
CMUCI «Iema-Kamesy (gem-cameo) — «A Roman
carnelian ringstone with a portrait of the Empress
Sabina, c. 130 AD... The slightly convex oval stone
is engraved with a profile draped portrait bust of
the Empress Sabina... The gem has an illustrious
history, having been published already in 1750 by
A.F. Gori when it was in the collection of the Veni-
tian Count Antonio Maria Zanetti.» (A Roman
carnelian ringstone with a portrait of the Empress
Sabina, c. 130 AD., 2020);

5) cnocTepiraemo, 110 BUOKpEeMJIEHA CEMaHTHYHA
O3HaKa «NpusHauenus (Temu)y» TaKOXK € KOMIIEKCOM
KOMIIOHEHTiB-KOHIIETITIB, SIKi YTBOPIOIOTh IIEBHY Ipa-
JIAIlI0 33 CTYIIEHEM IHTEHCUBHOCTI O3HAK «X)OO0MHCHS
yinHicmoy 1 «npuxiaonui xapaxmep» (Ui OCTaHHI
HoB’s3aHl MK COOOI0 BIJHOIIEHHSM BiJ €MHOIO
3BOPOTHOTO 3B’SI3Ky — TOOTO MiJCHJICHHS OJIHI€l
00’€KTHBHO 3yMOBITIO€ OcnabneHHs iHmoi). BuszHa-
4aeMO TaKWH KOMIUIEKC TU(PEPeHLIIHHNX CeMaHTHY-
HUX KOMIIOHEHTIB:

a) «npuxpaca (ocobucma npukpaca)y. [lpointo-
CTPYEMO pealizalilo LbOTO KOMIIOHEHTa Ha MpH-
knaai — «Silver pendant with a Roman yellow jasper
gem depicting Pegasus, 13th—I4th-century; British
Museum»y (Ternovacz, 2025);
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0) «nmpukpaca 3 4acmkow YMuaimapHozo npu-
3HayeHHA» — Hanpuknan, «During the Middle Ages,
especially between the 12th and 15th centuries,
ancient and contemporary gems across Western
Europe were often reused as seals, frequently
set into rings or pendants. » (Ancient gems in
mediaeval seals, 2026);

B) «MpuKpawienus (npuxpaca) 4020cv (Ha 6io-
MiHY 8i0 ocobucmux npukpac)» (iHTEp €py, peueit
1 T.iHOL) — «...in France Abbot Suger of St. Denis
knew how to send emissaries to comb the known
world for gems to ornament the Cathedral he
was building in the middle of the twelfth centuryy
(Pointon, 2009);

I) CEeMaHTHUYHAa O3HaKa «ymuiimapue npu-
sHauenns». llpoimocTpyeMo — peamizamito  wi€l
O3HaKMU y AMCKypci: ««Initially», says Bernheimer,
«engraved gems were portable seals used to imprint
the wearer s chosen design into wax or clay in order
to ratify documents and objects, in a time before
signatures existed.»... A Minoan blue chalcedony
tabloid seal with three swans, Late Palace period,
c. 16th century BC...» (Bernheimer, 2024);

6) IHTErpajbHHI CEMAHTUYHHHA KOMIIOHEHT
«XYO0IUCHLO-QI3UYHT XaAPAKMEPUCMUKY Mamepiany,
3 K020 BUCOMOBNIEHA TeMay» TAKOK BH3HAYAEMO SIK
CKJIQJIHUH CEeMaHTHUYHUH KOMILIEKC MU(EepeHIlinHIX
03HaK — 00pa3iB-KOHIIENTIB:

a) CEMaHTHYHA O3HAKA «BI3ePYHUACMA CMPYK-
mypa (wapyeamicmo, cmyeacmicmy)y — «4A Roman
gold and sardonyx finger ring with a nereid riding
a hippocamp, circa 2nd-1st century BC... Set within
the bezel is a convex sardonyx, the natural banding
exploited so that the dark brown upper layer, with
small red inclusions, is offset by a thin oval band in
white... A Nereid riding a hippocamp was a popu-
lar subject on Greek and Roman gems. This exam-
ple is noteworthy for its large size and the excep-
tional quality of the workmanship.» (A Roman
gold and sardonyx finger ring with a nereid riding a
hippocamp, circa 2nd-1st century BC, 2020);

0) CeMaHTUYHUN KOMIIOHEHT «0COoOIU8a Hacuye-
HICMb KOMbOpY, ACKpasicmuvy. AKTyalizalisi IbOTO
KOMIIOHEHTY Yy CEMaHTHYHOMY S/Ipi 3yMOBIIIOE (yHK-
LIOHYBaHHSI CJIOBa-TepPMiHa gem B TaKUX BHUAAX KOH-
TEKCTy i AUCKypcy: «By the 1910s, leading European
jewellers were rediscovering the aesthetics of
Mughal India through carved gems — emeralds,
rubies, and ... These dazzling stones, vibrant with
the colours of India,...were removed from their
original mounts, reworked, and sometimes recut to
suit modern tastes.

Cartier, Chaumet, Janesich, Mauboussin, and
Dusausoy all found in India a fertile source of
ornamental renewal. The Western imagination
embraced the exuberant colours of carved gems.
What would later be known as the «Tutti Frutti»



style — perfected by Cartier in the 1920s — became
one of its most iconic expressions...» (Juncker,
2025);

B) CEMaHTHMYHA O3HAKA-KOHLENT «0COOMUBUL
onuck, «epa» nHa ceéimniy. llikaBuM € Te, 0 JaTUH-
CbKE 1 Mi3HE AAaBHBOIPELbKE gemmeus Malo 3Ha-
YEHHS «CAIOUULL, NPOMEHUCMUL, 030001eHULLY.

VY mporeci ITOCHIHKEHHS CIIOCTEPIraEMo IliKaBe
SIBULIE — O3HAKU-KOHLENTH OCIiIKYBaHOTO CEMaH-
TUYHOTO KOMIUIGKCY BUSIBJISIIOTH — Hal3BUYalHY
«PYXJIMBICTBY» MiJl 4ac iX peamizalil y KOHKpETHHX
CMHCJIaX JIEKCEMHOI CTPYKTYPH, MO3HAYYIOYH IEBHI
nenoratd. CTyneHi IHTEHCHBHOCTI HPOSIBY SIK KOXK-
HOI O3HAaKM OKpEMO, TaK 1 y Pi3HHUX iX KOMIIO3H-
LisIX, MOXYTh 3MIHIOBAaTHCSA BiJ] HAWBHUIIOI TOYKH
no moswmii He#Tpamizamii o3Haku. [o Toro ik, Ha
Hally OyMKy, caMme SBHILE HeHTpamizauii cemaH-
TUYHOI O3HAKW HACHpaBli € YIaBaHOIO HeHTpaiza-
€10, TOMY III0 CEMaHTHYHA O3HAKa 3aJIUIIAETHCS SIK
«IOTEHIIWHO 3alHATE MICIE» Y CTPYKTypi CeMaH-
TUYHOTO si7pa cloBa-TepMiHa. | BinOyBaeThcs 1ie, Ha
HAaIlly TyMKY, BIACHE 3aBISIKH KOHIETITyaJIbHO-00pa-
3HIH, HENMHIHHIA TpHUPOAl SK CEMaHTHYHOTO SJIpa,
TaK 1 caMoro cjoBa-T€pPMiHa, a TAKOX Yepe3 HasiB-
HICTb B I CTPYKTYPi CHMBOJIIYHOTO PiBHSL.

7) 3aciayroBye Ha OCOONMBY YyBary BHOKpeMmJie-
HUI KOMIUIEKC CEMAaHTUYHUX O3HAK — CKJIQJIHUX KOH-
LENTIiB, SKAM anpiopi MpUTaMaHHUN BHCOKHH CTY-
MiHb KOHOTATUBHOCTI:

a) CEMaHTHYHHH KOMIIOHEHT — 00pa3-KOHLENT
«maticmepHicme, @ipmyosHicmo euxkonanHsay. Hae-
IeMO Tpukian Woro peamizanii — «The current
enthusiasm for carved gems and historic forms
raises a fundamental question: how can one
distinguish an authentically old Indian gem from a
contemporary creation inspired by Mughal styles?...
Canadian master lapidary Patrick Dubuc reflects
on this challenge with both humility and insight: «I
engraved the Shahs using a digital graver, an oil-
lubricated steel tip set with a small diamond. After
numerous passes, the result was astonishing. What
always intrigued me was how Mughal artisans
managed to engrave diamonds with such precision,
without our modern tools. A rotary tool? A vibrating
tip? Or were some of the pieces reworked later?»»
(Juncker, 2025);

0) ceMaHTUYHHH KOMIOHEHT-KOHIENTYyaJlbHUH
00pa3 «ocobnusa, BUMOHYEHA Kpacay;

B) OOHa 3 HAMBAXJIMBIMIMX CEMaHTHYHHX
O3HAaK-KOHIICTITIB B TEPMIiHOJNOTii MHCTEUTBA —
03HaKa «X)YO0JICHA YIHHICMbY, KA € 0e3MOCEPETHBO
OB’ S13aHOI0 3 CEMAaHTUUYHUMH O3HAKAMU «papumem-
HICTbY, «BUHAMKOBA, BUCOKA YIHHICbL 68 6a2ambox
iHwux sumipax (y m.y. i eapmicms)y. llpoimoctpy-
€MO (PYHKIIOHYBaHHS IuX O3HaK — ««Despite their
small size, the highest quality engraved gems rival
monumental marbles, vases and bronzes in terms of

ISSN 2786-8001

13

artistic skilly, explains Christie’s International Head
of Antiquities G.Max Bernheimer.» (Bernheimer,
2024). CxiagHicTh KOHLENTYaJIBHOI CTPYKTYPH
CEMaHTHYHHX KOMITOHEHTIB I[LOTO KOMILIEKCY TMOJIs-
ra€ i B TOMY, 110 KOHOTaTUBHI napameTpu (iX Xxapak-
Tep, a TAKOXK CTYINEHI IHTEHCUBHOCTI) € 10JaTKOBOIO
«3MIHHOIO BEIIMYUHOIO», SKa MOCTIHHO B3aEMOJII€
13 KOKHOIO 3 BU3HAYEHUX B IiH TPyl cCeMaHTUYHUX
03HaK (sKa, 31 CBOro OOKY, Ma€ BIIACHY JIOTIKY PO3-
BUTKY, 1 MOXE BUSBISTH aOCONIOTHO pi3HYy IiHTEH-
CHBHICTB peajti3amii y KO)KHOMY 31 CMHCTIB JIEKCEMH
MOJIICEMIYHOTO CJIOBa-TepMiHa gem).

8) Cnmixm 3ayBakuTH, L0 B MpOILECi aKTyai-
3anii MiosmoriyHoro piBHS B CTPYKTYypi CeMaH-
TUYHOTO A1pa BUHUKAE SBUILE NepcoHidikarii, sKe
TICHO TOB’SI3aHE 3 aKTyali3allield 0COOIHMBOI CHC-
TEMHM KOHOTAaTHBHHUX O3HAK — CKJIQJAHHUX KOHIICTITIB.
BuokpemiitoeMo OJIMH i3 KIIFOUOBUX KOHIICMTIB ITi€l
CUCTEMH — «CUMBONIZM», AKUH (PYHKIIOHYE Ha Pi3-
HHUX PIBHAX y3araJbHCHHS:

a) CEMaHTHYHHWHA KOMITOHEHT-KOHIENIT «CKAAO-
HUU CUMBOMI3M, WO € CUHME3OM CUMBONIKU MeH-
MATLHUX APXeMUNi6 (CUMBOLIZM KOTbOPY, CUMBONIZM
MOPANLHUX AKOCMEU, CUMBONI3M NEeGHUX NOHSIMY,
asuwy, ocobucmocmet, migponimie ma inwt.)y. Ipu-
KJaad QyHKIIIOHYBaHHS 1[bOTO KOHIENTY Y MEHTAJb-
HOMY 1, BIAMIOBiAHO, JIHTBAJILHOMY BUMIpax: «As is
well known, gems are frequently entioned both in the
Old and in the New Testament: the two most famous
examples are probably the priestly breastplate of
Aaron and the foundations of the New Jerusalem.
Each of the gemstones on Aarons breastplate
symbolised one of the twelve tribes; this model
would later be followed in the Book of Revelation:
according to John, the walls of the New Jerusalem
would have twelve foundation stones, and on each
of these gems would be written the name of one of
the Apostles» (Beghelli, 2015); nogaBanHs 0co0mH-
BOTO aKIEHTY KOMIIOHEHTY «CUMBOAI3M KOAbOPY» —
«I suggest, then, that the consistent yellow colour of
these scorpion gems is as important as the image: a
yellow stone inscribed with a scorpion is designed to
keep yellow scorpions away by a two-fold strategy
of like-banning-like...the combination of the eight-
legged scorpion and a yellow stone continues a very
old Egyptian tradition: a yellowish brown stone, in
this case a glazed steatite, set in a ring discovered
on the left hand of the mummy of a noblewoman
named Hanofer...» (Faraone, 2011);

0) «yocobnenus nesHux sKocmeu, sIGUWY [ M.N.»;
BiJI3HAYKMMO, 1110 Ha Mi(OJOTIYHOMY PIBHI 1151 03HAKA
HaOyBa€ KOHOTAaTMBHHUX PHC peaJbHOCTi, OyK-
BAIBHOTO (DI3UYHOTO CHPHUAHATTS (IPOUTIOCTYEMO
1le Ha TakoMy TpuKiani: «In the late 4th century,
the Christian writer Epiphanios of Salamis again
mentioned the amethyst’s wine-like colour and its
relation to drunkenness, but reversed the usual
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meaning: «The gem amethyst glows all around like
a blazing ire in which there is a white brilliancy and
it has also the colour of wine. ... Its name is applied
to it in accord ance with its power and potency, for
those who look on it become drunk.»» (Bosselmann-
Ruickbie, 2015);

B) CEMaHTHYHA O3HAKa-KOHUENT «HAONPUPOOHI
eracmugocmi (Oenomama — remu)y — HaNPHUKIA,
HaOyBae 0COOMUBOI iIHTEHCUBHOCTI Y CMHCII «rema-
amynemy, 13 OFHOYACHOIO aKTyalli3alli€el0o ceMaH-
TUYHOI O3HAKU-KOHLENTY «CUMBONIZM  KOAbOPY»
(«These gems generally date to the Roman period
and they comprise by far the largest corpus of extant
Greek amulets...The decipherable Greek inscriptions
on these green and white gems, then, all seem to be
names or epithets used to invoke the radiant serpent-
god Chnoubis. This idea is occasionally spelled
out in brief prayers inscribed, for example, on the
back of a Chnoubis gem of greenish black jasper in
Paris («Keep the stomach of Proclus healthy!») or a
light green gem in Berkeley («Avert all tension, all
indigestion and all pain from the stomach of Julian,
whom Nonna borey).» (Faraone, 2011).

BucnoBku. Ilporniecn ¢GopmyBaHHS TEpMiHOIO-
TIYHUX TIONIB 1 IOMEHIB, a TAaKOX iX PO3IIUPEHHS Ta
B3aEMOJIiA i3 3arajbHOI0 JIEKCHKOK, BiZOyBarOThCS
3aBASKH, 3 OAHOTO OOKy, HasBHOCTI CEMaHTUYHOIO
sapa, SKOMy NpUTaMaHHa IeBHa CTpykrypa. Lo
CTPYKTYpPY ONMCYEMO HUISIXOM IIOE€QHAHHS IPOLECY
BUSIBIICHHS 1 JIOCHI/DKEHHs KOHIEITyalbHUX 00pasiB,
HampsMiB 1 JIOTiKM iX PO3BHUTKY, i3 MPOLIECOM BHSIB-
JeHH JU(EpeHIIMHNX CeMaHTHYHUX KOMIIOHEHTIB
Ta IX KOMIUIEKCIB, 110 BXOAATH 10 CKJIay 3a3HauUCHUX
KOHIIENTiB. OXapakTepu3yeMOo 1€, K MEepPIINi acleKT
a”aiizy. 3 iHIIOro OOKY, MIAIPYHTSAM IJIsl iCHYBaHHS
yCiX BHIE3TraJaHuX MPOLECIB 1 SBUII € IMILTILIUTHE
iCHyBaHHS Yy CJIOBI-TEpPMiHI Ta y Oro ceMaHTHIHOMY
SApi CUMBOJIYHOTO, @ 9acTO — 1 MiposoriyHoro pis-
HiB. AHami3 iX (QYHKUIOHYBaHHS Ha3BEMO JAPYTUM
ACTIEKTOM JIOCTIKEHHSI.

OTxe, mix Yac MAOCHIIKEHHS IOXOAUMO BHC-
HOBKY MNpO HEOOXiAHICTh IMOEJHAHHS IUCKPETHUX
1 HEJUCKPETHUX MOHATH, MOSCHIOEMO L€ ampiopi
HEIMCKPETHOIO, HEJIHIHHOI0 MPHUPOAOI0 SIK CaMOro
CIIOBa-TepMiHa, TaK 1 HOro CEMaHTHYHOTO sApa.
[lepcnexTrBM MOAANBIIOTO JOCTIIKEHHS BOada-
€MO y CHHTE31 pPI3HOOIYHHMX TIiAXOMIB 1 ACHEKTIiB
BHBYEHHSI MPOIECIB PO3BUTKY SIK OKPEMHX TEpMi-
HOCHCTEM 1 iX JOMeHiB, Tak i iX (yHKIIOHYBaHHA
y CUCTEMi MOBH B LILJIOMY.
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