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The article examines corpus-based analysis of strategies for reproducing
intertextuality markers, based on a self-compiled parallel English-Ukrainian
Sketch Engine corpus of David Lodge’s novels “Changing Places” (1975)
and “Small World” (1984), and their Ukrainian translations by Tetiana
Nekriach. The study employs corpus-based methods in literary and
translation studies, with a focus on the notion of intertextuality. For the
purposes of the present study, the authors analysed the existing approaches
to studying intertextuality from the perspectives of literary studies, corpus
stylistics, cultural and translation studies, and digital corpora compilation to
identify intertextuality markers in the source texts. Further on, the authors
proposed the classification of intertextuality markers in the source texts
and compiled a parallel corpus of the source and target texts. During the
study, the authors analysed 572 pages of the source novels and 715 pages
of their translations. The empirical material was classified using a modified
framework based on Genette and Bazerman, identifying 568 intertextuality
markers, among which mentions represent the most frequent category with
454 instances to conduct a corpus-based analysis to ensure the precision of
qualitative and quantitative findings. To evaluate translation decisions, Peter
Newmark’s classification of translation procedures was applied. The study
findings demonstrate that transference by transcription, through-translation,
and transference by transliteration. Other strategies, such as paraphrase
and footnotes were also utilized. The thematic distribution of markers
covers literary, historical, socio-political, and religious groups, with literary
intertextuality being the most prominent. The study demonstrates that Tetiana
Nekriach successfully preserved the intertextual richness of David Lodge’s
works, ensuring their cultural resonance for the Ukrainian target audience.
The research demonstrates that the compilation of a self-compiled parallel
bilingual corpus in Sketch Engine serves as an effective and precise tool for
analyses of literary texts and translation strategies.
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KOPIYCHHWI AHAJII3 CTPATEITI BITBOPEHHSI MAPKEPIB
IHTEPTEKCTYAJBLHOCTI HA MATEPIAJII TTAPAJIEJILHOT'O KOPITYCY
POMAHIB JEBIJIA JOJKA “TIEPEMIHA MICIb” I “CBIT TICHUI”

TA IX YKPAIHCHKUX NEPEKJIAIIB

Jiana lNaiiganka

Kanouoam ¢hinono2iuHux Hayx, OoyeHm,

Heporcasnuii guwyuti Hag4anbHULL 3aK1A0 « YoHc2opoocvKull HayioHANLHULL YHIGEPCUMem )

Ounexcanapa MymuHko
cmyoenmka 6aKanaspcvLKo20 pieHs,

Heporcasnuii uwyuti Hag4anbHULL 3aK1A0 « YoHc2opoocvKull HayioHANbHULL YHIGEPCUM ey

Knirouosi cnosa:

KOpNYCHA IH28ICMUKA,
napanenvui Kopnycu,
IHMepmeKCmy aibHiCmMb, MOGHA
epa, cmpameeii nepexnaoy,
Sketch Engine.

VY cTarTi po3MISAAETHCS KOPIYCHUI aHai3 CTpaTeriii BIATBOPEHHS MapKepiB
IHTEPTEKCTyaJbHOCTI Ha OCHOBI YKJIQJEHOTO AaBTOPAMH MapayelbHOro
aHmIo-yKpaiHCchkoro kopmycy pomaniB [eBima Jlomka «3MiHa Micub»
(1975) ta «Manenskuit cBit» (1984), a Takox IXHIX yKpaiHCBKHX
nepeknanis Tersam Hekpsa 3a momomoroio mporpamu Sketch Engine.
Y  JOocHipKEHHI BHKOPHCTOBYIOTBCSI METOAM KOPIYCHOI JIHTBICTHKH,
JiTepaTypo3HaBCTBA Ta MEPEKIAJ03HABCTBA, SKI JOCIIKYIOTh TOHSITTS
IHTePTEKCTyaJdbHOCTi. ABTOPH IpOaHANi3yBajJd HasBHI MIXOAW JO
BUBUCHHS IHTEPTEKCTYaJbHOCTI 3 IMO3MIIN JIITepaTypo3HABCTBA, KOPILYCHOI
CTHIIICTUKH, KYJIBTYpOJIOTii Ta IEpeKIaJO3HABCTBA, a TaKOXK YKJIaJaHHS
MapaJeNnbHUX KOPIYCiB MAJIsl BUSIBICHHS MAapKepiB I1HTEPTEKCTYaJbHOCTI
B TEKCTax opuriHamy. Jlami aBTOpH 3alpoNOHYBaIH Kiacudikamiio MapKepiB
IHTEPTEKCTyaJdbHOCTI Yy BHXITHHX TEKCTaX Ta YKIAIH Mapaje’abHui
KOPIyC OpHTriHAJNBHUX 1 TEPEeKIaJeHUX TEKCTiB. 3 €0 METOK aBTOPH
MIPOAHANI3yBaIH 572 CTOPIHKM OpHTiHAJIB poMaHiB i 715 cTopiHOK ixHIX
nepeknagiB. Emmipuyanii Marepian Oyiao kinacu]ikoBaHO Ha OCHOBI
TeoperuuHoro miaxoxy JKepapa JKemerra Tta Illapns baszepmanma, mio
JIO3BOJIMJIO BHU3HAYHUTHU 3arajioM 568 MapkepiB iHTEPTEKCTYalbHOCTi, cepen
SKMX amio3ii € HalvacTimoro Kateropiero. [lnms aHami3y mHepexiIamarbKux
pilieHb 1 3acTOocOBaHMX TpaHchopMmalliii aBTOpHU IMOCITYTOBYBAJIHCS
knacudikamiero mnpoueayp mnepeknany Ilitepa Heiomapka,. Pesymbratu
JOCTIUKEHHS TOKa3yloTh, IO TPAHCKPHIIIS, HACKPI3HMH TepeKian
1 TpaHcIiTepallis 3aCTOCOBYBAIMCS HalvacTinie. TakoX BHUKOPUCTOBYBAJIHCS
iHImI crparerii, Taki K mepedpasyBaHHS Ta JAOJaBaHHS 3HOCOK. TemaTrmuHa

Kilacugikamis MapKepiB IHTEPTEKCTYaJIbHOCTI  OXOIUIIOE  JITEpaTypHi,
ICTOpHYHI, COWIaTBHO-TIONITHYHI Ta  PENirifHi, MpPUIOMYy MapKepH
JmiTeparypHOoi  1HTEPTEKCTYaJlbHOCTI  BUSBUJINCS  HAWYaCTOTHIIIMMU.

Pesynprat mpoBeeHOT0 AOCITIIKEHHS JeMOHCTPYIOTh, 10 TetssHa Hekpsu
YCHIITHO BIATBOpHJIA IHTEPTEKCTyallbHE po3MaiTTa TBopiB [emima Jlomxka,
3a0€3MeUnBIIN iXHE sSKHAWKpalle CIpPUHHATTSA cepell YKPaiHCHKOi MiIbOBOT
aBauTopii. JloCHiKEHHST TaKoXK ITOBOIUTH, IO YKIJIAJAHHS MapalelbHOro
nBoMOBHOTO Koprycy B Sketch Engine € epekTHBHUM IHCTpYMEHTOM ISt
aHaJTI3y XyIOXKHIX TEKCTIB i CTpareriii ix mepexnany.

Introduction. The corpus-based approach to
linguistic research has come to the fore in recent
years, owing to its diverse applications in various
fields. Both translation and literary studies have
adopted this novel approach, enriching traditional
research practices. This methodology allows for the
investigation of intertextuality and the strategies
employed to reproduce it during translation.
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The objective of the present study is to identify
intertextual markers in David Lodge’s novels
“Changing Places” and “Small World” and to
analyse their reproduction strategies using a self-
compiled parallel English-Ukrainian corpus of
these texts. Due to the textual basis of translation
studies and the comparative methods used to study
translation  strategies, corpus-based translation



72

studies emerged in the early 1990s (Bernardini,
2015: 515). Corpora prompted the development
of computer-assisted translation (CAT) tools and
machine translation (MT) systems. However,
translation corpora are essential in translation
research as both subjects and tools (Bernardini,
2022: 486). These corpora are referred to as
translation-relevant or «translation-driven,» as
defined by Federico Zanettin (2012), presupposing
that they are «created and/or utilised for specific
translation purposes» (Zanettin, 2012: 8). The
scholar offers a classification system for translation-
driven corpora, categorising them according to
the number of languages involved, text types, and
directions of translation. For the purposes of the
present research, we focus on parallel bilingual
corpora, which entail comparative analyses of
source and target texts in two languages (Zanettin,
2012: 10-11). These parallel corpora are recognised
as effective tools for examining translation
strategies, commonly referred to as translation
procedures (Vinay, Darbelnet, 2000: 84-93).

From the perspective of literary studies, it is
worth mentioning that non-fiction has emerged
as the leading genre whose research employs
corpus-based methods (Fischer-Starcke, 2010:
56). Particularly since the 2000s, there has been
a notable increase in the popularity of the corpus-
based approach (Biber, 2011: 21). Corpus-based
methods are employed in literary studies under
the term «corpus stylistics» (Biber, 2011: 16).
Mahlberg (2015) defines corpus stylistics as
«the study of literary texts that employs corpus-
linguistic methods to support the analysis of
textual meanings and the interpretation of texts»
(Mahlberg, 2015: 346). The primary objective
of corpus stylistics is to achieve equilibrium
between quantitative and qualitative analysis
methods in literary studies (Ho, 2011: 272). By
utilising linguistic corpora to investigate literary
texts, researchers can reveal connections between
literary and linguistic elements. This approach,
along with literary criticism, ensures that corpus
stylistics remains relevant across broader fields of
literary and linguistic research. Furthermore, the
corpus-based method facilitates the introduction of
innovative research methodologies (Mahlberg, 2015:
357-358). Essentially, corpus-based literary analysis
does not negate the need for manual analysis, which
is important for a comprehensive understanding, but
rather serves as a valuable supplementary tool for
textual research (Mahlberg, Mclntyre, 2011: 206).
The versatility of corpus-based research enables an
in-depth investigation of intertextuality as a primary
concept in literary studies. A corpus-based approach
enhances the precision of qualitative and quantitative
analyses conducted by scholars.
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Intertextuality has its roots in the Old Testament
and Antiquity, yet it was formally defined in the
1960s, a period during which it was referred to
as the “linguistic Big Bang” (Orr, 2003: 22). The
term “intertextuality” was first introduced by Julia
Kristeva in her seminal works «Word, Dialogue
and Novel» (1966) and «The Bounded Text»
(1966-1967) (Allen, 2021: 14-15). In «Word,
Dialogue and Novel,» Kristeva characterizes
intertextuality as “a mosaic of quotations; any text
is the absorption and transformation of another”
(Kristeva, 2024: 64). This essay has established
itself as a foundational text for the interpretation
of intertextuality among scholars in the Anglo-
American context (Orr, 2003: 21). In the latter
half of the 20th century, further research and
classification of intertextuality were conducted by
Roland Barthes (1974; 1977), Michaél Riffaterre
(1980), and Gérard Genette (1997). The studies
that followed built upon their foundational
contributions. Currently, research on intertextuality
is evolving, reflecting its growing influence in
contemporary culture that extends beyond the
boundaries of literature. Allen suggests that “theories
of intertextuality need to be rearticulated” (Allen,
2021: 178-204). Additionally, recent developments
in digital approaches to intertextuality research
have been incorporated into various studies, thereby
enriching the field and offering new large-scale
perspectives.

Material and Methods. In light of recent
developments, this study aims to employ corpus
linguistics to analyse the translation strategies for
reproducing intertextuality in Tetiiana Nekriach’s
Ukrainian translations of David Lodge’s novels
“Changing Places” (1975) and “Small World”
(1984). To facilitate this research, we introduce the
term «intertextuality marker,» which designates
the manifestation of various intertextuality types
through specific linguistic units. These markers
appear in contexts which we will refer to as
intertextually marked contexts (Haydanka, Polinko,
2023: 55).

At the initial stages of our study, we conducted
a contextual analysis to identify markers of
intertextuality in the source texts. This analysis
involved a close reading of the source and target
novels, with a particular focus on proper names,
explicit references to specific concepts, and
quotations from both the narrator and the characters.
Overall, we analysed 572 pages of the source texts,
the novels «Small World» and «Changing Places»
by David Lodge, and 715 pages of their Ukrainian
translation, carried out by Tetiana Nekriach. Our
approach leveraged our background knowledge to
emphasise the functions of these elements in the
narrative structure. Subsequently, we consulted



relevant online sources and the works cited in
the novels to verify the accuracy of our findings.
To conduct the research, we compiled a parallel
English-Ukrainian corpus of source and target texts
using the Sketch Engine software.

The procedure for building the corpus was
carried out through the following steps:

1. Collection of printed editions of the novels
«Small World» and «Changing Places,» along with
their respective Ukrainian translations; 2. Scanning
of the printed editions to create digital copies;
3. Compilation of two PDF files: one for the original
text and another for the translation; 4. Execution of
Optical Character Recognition (OCR) on the PDF
files utilising Adobe Acrobat tools; 5. Configuration
of the necessary parameters in the Sketch Engine
corpus creation tool, uploading the files, and their
subsequent alignment.

As a result of these procedures, we compiled
a parallel English-Ukrainian corpus of the novels’
original English text and their Ukrainian translations
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(see Figs 1, 2, and 3). The Sketch Engine software
automatically aligned the provided English
and Ukrainian texts without additional manual
alignment.

Results and discussion. For our research on
intertextuality markers, we propose a comprehensive
classification system that integrates the frameworks
established by Genette (1997: 1-2) and Bazerman
(2003: 88-89), with minor modifications. This
classification encompasses the following categories:
quotation (direct quotation, indirect quotation,
misquotation);  plagiarism; allusion; mention
of a person, phenomenon, or object; comment
or evaluation on a statement, text, or otherwise
invoked voice; usage of recognisable phrasing,
terminology attributed to specific people or groups
of people or particular documents; and usage of
language and forms seemingly echoing certain
ways of communicating, discussions among people,
and types of documents. Overall, our research
identified 568 intertextuality markers. Among them
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Fig. 1. The Procedure of Documents Alignment and Parallel Corpus Creation
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are the following types: mentions — 454 markers
(79.93%), allusions — 47 instances (8.27%),
direct quotations — 51 instances (8.98%), indirect
quotations — 3 instances (0.53%), misquotations —
8 instances (1.41%), and commentary — 5 instances
(0.88%).

For the analysis of intertextuality reproduction
strategies, we refer to Peter Newmark’s
classification of translation procedures
(Newmark, 93: 68-93). Furthermore, we identified
672 translation procedures used to render the
intertextuality markers into Ukrainian (See Table 1).

In our examination of the themes in Lodge’s
novels, «Changing Places» and «Small World,»
we can categorise intertextual markers into four
thematic groups: literary and scientific, historical,
political and  socio-cultural, and religious.
This classification provides a framework for
understanding the rich intertextuality present in

Lodge’s work. According to our findings, literary
intertextuality is the most prominent theme, as the
novels’ plots centre on scholars engaged in literary
studies and linguistics.

The subtitle of “Changing Places” is “4 Tale
of Two Campuses” (mentioned once), which is
an allusion to Charles Dickens’ novel “A Tale
of Two Cities’. It is translated into Ukrainian as
“Ilogicmb npo 0sa kamnycu”, employing a couplet
of recognised translation for the novel’s name and a
through-translation of the word “campuses”.

Lodge opens “Small World” with three
epigraphs, quoting famous writers. The first
epigraph is a quotation from Horace’s Epistles
(Horace, 1894: 33): “Caelum, non animum mutant,
qui trans mare currunt” (Lodge, 2011: 221),
translated into Ukrainian as “Ti, wo 3a mope nau-
eyms, minbku Hebo minsioms, He Oyuy” (Jlomx,
2025: 9), using the procedure of paraphrase.

Table 1
Distribution of Translation Procedures in T.Nekriach’s Translation of the Novels

Transference by transcription 210 times 31.25%
recognised translation 118 times 17.56%
through-translation 81 times 12.05%
transference by transliteration 74 times 11.01%
paraphrase 35 times 5.21%
footnote 25 times 3.72%
transference by means of a loan 24 times 3.57%
naturalisation 21 times 3.13%
expansion 23 times 3.42%
transposition 16 times 2.38%
Other types (cultural, descriptive and
functional equivalents, synonymy, 20 times overall Less than 3%
reduction and addition)

“Folium” Ne 9 (2026)



Meanwhile, the name “Horace” 1s mentioned
once and translated as “/opayiii’, employing the
recognised translation procedure. The second
epigraph is a quote by N. Hawthorne from the novel
“The House of the Seven Gables” (Hawthorne,
1903: 3): “When a writer calls his work a Romance,
it need hardly be observed that he wishes to claim a
certain latitude, both as to its fashion and material,
which he would not have felt himself entitled to
assume had he professed to be writing a Novel”
(Lodge, 2011: 221). Tetiana Nekriach translates the
quote as “Konu nucemenHuUK HA3U8a€ CBill MBip Kyp-
myasHum abo npucoOHUYbKUM POMAHOM, HABPSAO YU
HeobXIOHO NOSACHIO8aMU, WO 6iH NpacHe OMpumMamu
neeuy c80000y K hopmu, max i avicmy, Ha Ky He
Mie bu npemenoysamu, 02010CUUIL, WO NUULe NPO-
cmo pomarn” (Jlomx, 2025: 9), using a couplet of
paraphrase and expansion. The name “Nathaniel
Hawthorne” is mentioned twice and translated
as “Hamanienn Tomopn’, applying recognised
translation. The third epigraph is a direct quotation
from James Joyce’s “Finnegans Wake” (Joyce,
1975: 13): “Hush! Caution! Echoland!” (Lodge,
2011: 221), rendered by Tetiana Nekriach as “Ljuma!
Obepescro! Exoneno!” (Jlomxk, 2025: 9).

Throughout his novels, Lodge frequently
references a range of esteemed writers, including
Joyce, Chaucer, Shakespeare, Jane Austen,
T.S. Eliot, Keats, and W.B. Yeats. Jane Austen stands
out as the most frequently mentioned novelist,
appearing a total of 38 times: 37 instances under
her full name «Jane Austen» and once as «Austeny,
rendered as «xelin Octin» through transcription.
T.S. Eliot is also referenced with notable frequency,
appearing 20 times under the full name «T.S. Eliot»
and 5 times simply as «Eliot.» His name is
transliterated into Ukrainian as «T. C. EmioT».

Eliot’s poem “The Waste Land” in Lodge’s
“Small World” is referenced eight times. The poem’s
title is translated into Ukrainian as “Besnniona
semms,” utilising a recognised translation along
with a footnote for clarity. Tetiana Nekriach cites
the version attributed to Ivan Drach’s translation
of the poem. This is elaborated in the footnote
accompanying the first mention of the poem in
“Small World,” which states: “Tax nepexnag naszgy
noemu T. C. Enioma ‘The Waste Land’ lean /[pau”
(Jlomxk, 2025: 15). This translates to “This is how
Ivan Drach translated the title of T. S. Eliot’s poem
‘The Waste Land.” Lodge opens Chapter 1 of “Small
World” with a quotation of the first line from “The
Waste Land’, “April is the cruellest month” (Lodge,
2011: 227). The quotation is translated employing
the procedure of recognised translation using Ivan
Drach’s translation, “Kopcmoxuii micays xgimenv”
(Jlomxk, 2025: 15). Lodge further provides quotations
from “The Waste Land”, including those in French,
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Italian, and German, which are preserved in the
Ukrainian translation.

Moreover, Lodge further refers to the poem
through allusions. The sentence “Somewhere in the
neighbouring streets, a clock struck nine, with a
dead sound on the final stroke, though by Persse’s
watch it was twenty-five minutes past the hour”
(Lodge, 2011: 491) alludes to “The Waste Land”
through the line “a clock struck nine, with a dead
sound on the final stroke”, which is an allusion
“The Waste Land” line “With a dead sound on
the final stroke of nine” (44). The sentence from
“Small World” is translated as “/fecv ma cycionix
BYIUYAX KYpaHmu GIOOUIU 0eg’amy 3 21yXum 38)-
KOM HAQ OCMAHHIM YOapi, X04a HApYuHUuu 200UHHUK
Ilepca noka3sysag yoce 08adysmv n’simv XeUIUH HA
decamy” (Jlomxk, 2025: 342), using a synonymous
“enyxuti 36yx” translation instead of Drach’s
recognised ‘“mepmeuti 36yx” from “The Waste
Land” translation: “3 mepmeum 36ykom Ha 0ee’smim
ocmannim yoapi” (Emiot, 1990: 72).

Persse receives a card with the text “Madame
Sosostris, Clairvoyante. Horoscope and Tarot. The
Wisest Woman in Europe” (Lodge, 2011: 491),
which alludes to the lines of “The Waste Land”:
“Madame Sosostris, famous clairvoyante, / Had a
bad cold, nevertheless / Is known to be the wisest
woman in Europe, / With a wicked pack of cards”
(Eliot, 2020). The card text from “Small World” is
translated as “Maodam Cozocmpic. Acunosuouys.
Topockon i mapo. Haiimyopiwa scinka ¢ €sponi”
(JTomx, 2025: 342), referring to Drach’s recognised
translation of the above-mentioned line from “The
Waste Land”: “Madam Cozocmpic, ycrasnena
sacnoeuouys, | Mana cunvHull HexlcUumbv, He368aAxHCa-
touu Ha me, / llJo mana cragy Hanmyopiwioi HciHKu
6 €gponi | 3 wxonooow kapm 3nogichux” (Emior,
1990: 71).

Besides direct quotations, Lodge also employs
intentional misquotations. T. S. Eliot’s poem “East
Coker” is misquoted with Lodge’s characters
saying, “What is the late December doing / With
the disturbance of the spring?” (Lodge, 2011:
553), thus having “December” replace Eliot’s
“November” from the original lines “What is the
late November doing / With the disturbance of the
spring” (Eliot, 1943). The quotation from “Small
World” is translated as “fk mooice epyodenv yeii
noxmyputi / Ilpunecmu padowi eecnu?” (Jlomx,
2025: 417), using the procedure of paraphrase.

In “Changing Places”, Lodge misquotes John
Keats’ “Ode to a Nightingale’. He describes Morris
Zapp finding himself surrounded by strip clubs in
London, away from home, the following way: “So
Morris had never crossed the threshold of any strip-
club on South Strand, though he had often felt a stab
of low curiosity, passing on his way to a restaurant
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or movie-house; and now, standing amid the alien
porn of Soho, six thousand miles from home, only
strangers around to observe him, and not many of
those (for it is a cold, raw night) he thinks, “Why
not?” and ducks into the very next strip-joint he
comes to, under the nose of a disconsolate-looking
Indian at the door” (Lodge, 2011: 94). The phrase
“standing amid the alien porn” is a misquotation of
a line from Keats’ “Ode to a Nightingale” (Kam’s-
Hen, Hekpsu, 2010: 126-127): “stood ... amid
the alien corn” (Keats, 1819). The misquotation is
translated into Ukrainian as “onunusuucs y yenmpi
yyoscoeo nopro” (Jlomk, 2024: 120), applying the
procedures of synonymy and literal translation.
Lodge frequently comes back to Keats’ works
in “Small World”. For instance, Keats’ poem “The
Eve of St. Agnes” is quoted 6 times. One of the
passages quoted is ‘Of all its wreathed pearls her
hair she frees, / Unclasps her warmed jewels one
by one; / Loosens her fragrant bodice: by degrees /
Her rich attire creeps rustling to her knees’ (Lodge,
2011: 271), translated using a couplet of recognised
translation by Mysyk: “Bin oowcususcey, xonu eoua
3 Kkonin / 3eenaca i cimky 3 2onosu 3wusana, / I nepen
menaux neose 6uyecs 036iH, / I cmanux poscmio-
Hyeco, i cnpokeona / Poskiwma cyxus il do Hie
cnauena...” (Jlomk, 2025: 70) and a footnote
“Tym i oani nepexnad Bacuna Mucuxa” (ibid.:
70) (‘Here and further on, Vasyl Mysyk’s translation).
This passage is followed by another, “Beyond a
mortal man impassioned far / At these voluptuous
accents, he arose, / Ethereal, flushed, and like a
throbbing star / Seen ‘mid the sapphire heaven's
deep repose; / Into her dream he melted, as the rose
Blendeth its odour with the violet — Solution sweet”
(Lodge, 2011: 271-272), translated using the couplet
of recognised translation by Mysyk with an expansion
for two and a half more lines than quoted in the
source text: “Haodmodcekum 3axeamom ii crosa /
Hopgipo npounanu. Iliosisca, eecv / Ak 3sipxa, wo
mpemmums, neeka U scusa, / B cangipogiti nycmens-
Hocmi nebec, / I 6 cou esiiuios it — max y noii
oecv / €onaromv naxowi 6 eeuipnuii uac / Dianka
i mposnda. Panmom ckpec / Mopo3suuii éimep i 6ikHO
nompsc, / Moe 3uax nodarwouu: Arnecun micayb
seac” (Jlomx, 2025: 71). The lines “Panmom ckpec /
Moposnuii éimep i gixkno nompsc, / Moé 3uax nooa-
fouu: Arnecun micayw 32ac” (Jlomk, 2025: 71) are the
translation of the poem lines “...meantime the frost-
wind blows / Like Love’s alarum pattering the sharp
sleet / Against the window-panes; St. Agnes’ moon
hath set” (Keats, 1920), not originally used by Lodge.
W. B. Yeats’s poem “Sailing to Byzantium” is
referenced in both “Changing Places” and “Small
World”: it is quoted twice. Once in “Changing
Places” as “That is no country for old men...”
(Lodge, 2011: 213), and once in “Small World”
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as “It is no country for old men” (ibid.: 308). The
former is the correct word-for-word quotation of
the poem (Yeats, 1989). On both occasions, the
quotation is translated as “B xpaini yiti cmapum
Hemae micys...” (Jlomx, 2024: 270; 134: 115), using
the procedure of modulation. In “Small World”,
the translator employs a couplet of modulation
and a footnote “Psdox 3 eipwa Binvima bam-
nepa €umca ‘llaseannss 0o Bizammii”” (Jlomx,
2025: 115) (“A line from William Butler Yeats’s
poem ‘Sailing to Byzantium’”).

Lodge returns to his practice of humorous
misquotations in “Small World”. In the novel,
Désirée Zapp writes a feminist novel entitled

“Men” and uses misquotations of famous,
stereotypical sayings about women, replacing
the words “woman” or “women” with “man”

or “men”, e.g. she misquotes a line from Act 1,
Scene 2 of ‘Hamlet’, ‘Frailty, thy name is woman’
(Shakespeare, 1899: 22), as‘Frailty Thy Name
Is Man’ (Lodge, 2011: 311). The section title is
translated as ‘3padausicmv — oco meoe HavimenHs,
yonogive’ (Jlomk, 2025: 118), using the Leonid
Hrebinka’s translation: 3padausicms — oce meoe
Hatimenns, ocinko!’ (Ilekcmip, 1986: 16), and
through-translation of the replaced word. ‘No fury
like a woman scorned’ from William Congreve’s
play ‘The Mourning Bride’ (Congreve, 1697: 39),
becomes ‘No Fury Like A Man Scorned’ (Lodge,
2011: 311). It is paraphrased as ‘Haticmpawmniwie na
ceimi — ye uonosik 3nesaxcenut’ (Jlomxk, 2025: 118).
And the quote from Act III of O. Wilde’s play “Lady
Windermere’s Fan”, “Wicked women bother one.
Good women bore one. That is the only difference
between them” (Wilde, 1903: 88), becomes “Wicked
Men Bother One. Good Men Bore One. That Is The
Only Difference Between Them” (Lodge, 2011: 311).
The quotation is translated as “Amopansui uonosiku
syxeani. Ilopsaoni yonosixu 3anyoHui. lle eouna mioc
Humu giominnicms” (Jlomk, 2025: 118), using a
paraphrase procedure.

Besides the famous novelists and poets, Lodge
also refers to scholars whose work was popular
at the time when the novels take place, the late
1960s—-1970s. One of the most vivid examples is
Freud’s divisive legacy. Sigmund Freud himself is
mentioned 6 times as “Freud”, which is translated
as “®@pouod’, using the procedure of transference by
means of transcription. In “Small World”, Morris
Zapp provides commentary on Freud’s “Primal
Horde Theory” (Freud, 2001: 164-166), projecting it
onto the academic world: “You know Freud's idea of
primitive society as a tribe in which the sons kill the
father when he gets old and impotent, and take away
his women? In modern academic society they take
away your research grants. And your women, too, of
course” (Lodge, 2011: 267). This passage is literally



translated as “Tu orc 3nasiomuii 3 idecto @pouida npo
NPUMIMUEHe CYCHIIbCMBO AK NieM s, 6 AKOMY CUHU
sbugaroms bamvka, Koiu mou cmapie i cmae imno-
menmom, i 3abuparoms cobi 1ozo xicinoxk? YV cyuac-
Hill HAYKOBIU CHiTbHOMI OHU 3a6Upaoms codi meoi
Odocnionuyski tpanmu. Hy, i ocinox meoic, 3po3y-
mino” (Jlomxk, 2025: 65-66).

As for historical intertextuality, it is represented
only by three markers. One of them is the allusion to
The Siege of Masada (Bunting, 2024): “the Jewish
army of Eleazar committed collective suicide rather
than surrender to the Romans in 73 A.D” (Lodge,
2011: 533). This allusion is literally translated as
“6 73 poyi Hoeoi epu espeiicoka apmis Eneasapa
BUUHULA MACOBE CAMO2YOCME0, Wob He 30a8amucs
pumnanam” (Jlomx, 2025: 394).

As the events of “Changing Places” and “Small
World” are set against the backdrop of the 1960s
and 1970s, political, social, and cultural processes
are also referenced through various intertextuality
markers.

The Vietnam War is mentioned 9 times: 6 times
as “Viet Nam” (See Figure 3), and thrice as “Viet
Nam War” (See Figure 4). “Viet Nam” is 4 times
translated as “B’emmnam”, using the recognised
translation, once as “gitina y B’emnami’, using the
couplet of expansion and recognised translation,
and once it is fully omitted, using the procedure
of reduction. “Viet Nam War” is once translated
as “gina y B’emnami”, applying a couplet of
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transposition and recognised translation, once
as “e’emmnamcvxa eitina”, using the recognised
translation, and once it is fully omitted, using the
procedure of reduction.

The Beatles, given their immense popularity, are
referred to several times. For instance, “Why Don 't
We Do It in the Road?” is mentioned once under
the incorrect name “Let’s Do It In The Road”. In the
Ukrainian translation, Tetiana Nekriach performs the
procedure of transference by means of a loan of the
correct title of the song and addition “‘Why Don't
We Do It in the Road?’— ‘Homy 6 ne 3aunsamucs yum
Ha ooposi?’” (Jlomxk, 2024: 271). While “Unfinished
Music No. 1: Two Virgins’, the 1968 album by
The Beatles, John Lennon and his wife, Yoko Ono
(Cunningham, 2026), is alluded to once: “John
Lennon/Yoko Ono album with the full-frontal nude
photo of the famous couple on the sleeve” (Lodge,
2011: 143). This allusion is translated “arvbom
Hocona Jlennona/Hoxo Ono 3 ixuvoio gpomozpagpiero
eomsika Ha kouwsepmi” (Jlomxk, 2024: 180), using the
couplet of transference by means of transcription
and paraphrase.

Due to Lodge’s Catholic background, religious
beliefs are also referred to in the novels. In
particular, Lodge refers to the Bible a few times.

For instance, Exodus, the biblical story of the
Israelites’ departure from Egypt, is mentioned once
in the context of comparing it with the University
of Rummidge’s English Department moving to
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another building: “The changeover had taken
place in the Easter vacation amid much wailing
and gnashing of teeth. Oy, oy. Exodus was nothing
in_comparison. With a characteristically whacky,
yet somehow endearing tenderness for individual
liberty over logic and efficiency, the Administration
had allowed each faculty member to decide which
items of furniture he would like transferred from his
old accommodation to the new, and which he would
like replaced” (Lodge, 2011: 180). This passage is
translated as follows, using a reduction procedure
for the Exodus mention: “Ilepeiz0 6i0byscs nio
yac GeTUKOOHIX KAMIKYL [ CYNPOB0ONCYBABCS ZIp-
KUMU GONAHHAMU T 3YDOBHUM CKPe2OMOM. 3 munogo
be3eny30010, npome HA OUBO MULOI UYYUHICMIO 00
nepcoHanvHoi  c80000u  aoMiHicmpayis, ecynepeu
noeiyi U epexmusHocmi, 003601UNA 6CIM BUKIAOA-
yam camum eupiulysamu, wo 3 Meonie nepemecmu
31 cmapoeo npuminjeHHs 8 Hoge, a wjo 3aminumu’”’
(JTomx, 2024: 227-228).

Conclusions. In his campus novels, “Changing
Places” and “Small World”, David Lodge, a widely
recognised master of intertextuality, skillfully
utilises intertextual markers to humorously depict
the cultural landscape of the 1960s and 1970s,
with a particular emphasis on the literary and
academic spheres. The focus of our research is a
parallel English-Ukrainian Sketch Engine corpus
comprising the texts of Lodge’s novels, alongside
their Ukrainian translations by Tetiana Nekriach. We
undertook a contextual analysis to identify instances
of intertextuality markers in their respective
intertextually marked contexts, followed by a corpus
analysis to assess their frequency and identify
appropriate Ukrainian equivalents.
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We propose a classification of intertextuality
types developed by Gérard Genette and Charles
Bazerman. In our analysis of the strategies for
rendering intertextuality markers, we applied Peter
Newmark’s classification of translation procedures.
Our research identified 568 intertextuality markers,
with the most prevalent being references to a person,
phenomenon, or object, comprising 454 markers.
Additionally, we identified 672 translation
procedures for these markers, with transcription as
the most frequently employed method, occurring
210 times.

Overall, by analysing translation procedures,
we can single out the following: literal
translation used 12 times, transference by means
of transcription — 210 instances, transference
by means of transliteration — 74 instances,
transference by means of a loan — 24 instances,
naturalisation — 21 instances, cultural equivalent —
one instance, functional equivalent — two
instances, descriptive equivalent — one instances,
synonymy—10instances, through-translation—8 1 instances,
transposition — 16 instances, modulation -
4 instances, recognised translation — 118 instances,
reduction — 11 instances, expansion — 23 instances,
paraphrase — 35 instances, footnote — 25 instances,
and addition — 4 instances.

The variation observed between the total number
of intertextuality markers and the translation
strategies employed arises from the need to employ
multiple strategies to effectively render certain
markers. From our perspective, the translator Tetiana
Nekriach has effectively captured all intertextuality
markers, ensuring that the translation resonates with
the intended Ukrainian audience.
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