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Y crarti JOCHiKEHO O0COOMMBOCTI (DYHKITIOHYBaHHS MIXTEHEpaIiitHOro
Jianory sk 3aco0y mepeiadi TpaBMAaTUYHOTO JIOCBIY B CyYacHIW KiHOUIN
nposi. Ha npuxnani pomany Eniza6er IinGepr «Stern men» mpoaHatizoBaHo
MEXaHI3MU  TpaHCTeHEpaIlifHOT  TpaHCIAIi  TpaBMH,  3YMOBJICHOI
narpiapxajbHUM THCKOM, T€HJICPHOIO HEPIBHICTIO Ta COIIALHOO 130JIAIIE0
3aKpUTHX OCTPIBHUX CIUIHHOT.

TeopeTnyHe MiATIPYHTS PO3BIAKK 0a3yeThes HA CTyHisX mam’sTi (5. Accman,
A. Accman, A. Epmn) Ta Teopii TpaBmu (A. Mromiep). 3’sacoBaHO, IO
B JKIHOYIN JTIiTepaTypi TpaBMa 4YacTO BUXOJHUTH 32 MEXI «HEOCIOBJICHOTO»
TOIOCY, MiJJIalOYNCh aKTUBHINA HapaTuBizallii. BusBieHo, 10 NeHTpaTbHUM
aCTIeKTOM MIDKTEHEepaliiHoi TpaBMH B aHAJi30BAHOMY TBOpi TIOCTaE
(heHOMEH «MOBYaHHS», CIIAIKOBOT HE3JaTHOCTI BepOatizalii MoYyTTiB, SKHHA
nepeaaeThesl Bil OaThKiB IO JITEH SK JECTPYKTUBHA MOJENh BW)KHWBaHHS
Ta BU3HA4Ya€ Xapakrep iXHbOI B3aemomii. [IpocTexeHo, 0 3aMOBUYBAaHHS
CIMEIHOTO MHUHYJIOTO CTa€ YHHHUKOM (hOpMYBaHHS €MOIIIHOT BiAUYKEHOCTI,
MOBTOPEHHSI KOH(IIIKTHUX MOJENeH IMOBENIHKH Ta BTPAaTH MOXJIMBOCTI
BiJIKPUTOTO JIQJIOTy MiX TIOKOJTIHHSMHU.

Oco0nuBy yBary MNPUAIJICHO aHai3y >XIHOYMX 00pa3iB TPbOX MOKOJIIHBb
([Ixeritn Cwmit-Emmic, Mepi Tomac, Pyt Tomac), kpi3b SKHH IPOCTEKEHO
IO MDKTeHepamiiHoi TpaBMU Ta ii BIUIMB Ha (QOpPMYyBaHHS OCOOMCTICHOI
IZIGHTUYHOCTI TepoiHb. JloBeneHo, mo KOHQIIIKT repoiHb i3 marpiapXaibHO
poauHOIO ENITICIB € KITIOYOBOKO JIAHKOK BIAYYTTS MEHIIOBApTOCTI Ta
3alIe)KHOCTI. BcTaHOBIEHO, IO IMOMONAHHA IIi€l TPaBMU TOJOBHOKO
repoineto Pyt Tomac BigOyBaeTbcs dYepe3 OMNpAIfOBAaHHS POJIMHHOTO
MUHYJIOTO Ta TpaHc(OpMAaIlilo CTarycy >KEpPTBH B aKTHBHY CYO €KTHICTb.
MiXreHepaliitHA{ Jiajior y poOMaHi MOCTa€ MPOCTOPOM 3YCTpidi 3 BIACHUM
«S», ne depe3 OCIOBIEHHS 3aMOBYYBAaHOTO OOJO, BIIHOBICHHS ITaM’sITi
Ta TEPEOIiHKYy POXMHHOTO IOCBITy CTa€ MOXIHUBHM pO3PHB ITHKITY
JIECTPYKTUBHOI CMIAJIKOBOCTI 1 YTBEPXKCHHS HOBOT MOJIENI MIXKITOKOJIIHHEBOT
B3a€EMOJII.
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The article examines the peculiarities of the functioning of intergenerational
dialogue as a means of transmitting traumatic experience in contemporary
women’s prose. Using Elizabeth Gilbert’s novel «Stern Men» as a case
study, the research analyzes the mechanisms of transgenerational trauma
transmission caused by patriarchal pressure, gender inequality, and the social
isolation of closed island communities.

The theoretical framework of the study is based on memory studies
developed by J. Assmann, A. Assmann, and A. Erll, as well as trauma
theory proposed by A. Miiller. The study demonstrates that, in women’s
literature, trauma often transcends the realm of the «unspeakable»
and becomes subject to active narrativization. It is revealed that the
central aspect of intergenerational trauma in the analyzed novel is the
phenomenon of «silence» — an inherited inability to verbalize emotions that
is transmitted from parents to children as a destructive survival strategy. It
has been demonstrated that the silencing of the family past becomes a factor
contributing to emotional alienation, the reproduction of conflictual patterns
of behaviour, and the loss of opportunities for open dialogue between
generations.

Particular attention is paid to the analysis of female characters representing
three generations (Jane Smith-Ellis, Mary Thomas, and Ruth Thomas),
through which the functioning of intergenerational trauma and its influence
on the formation of the heroines’ personal identity is explored. The study
proves that the heroines’ conflict with the patriarchal Ellis family constitutes
a key source of their feelings of inferiority and dependence. It is established
that the overcoming of this trauma by the protagonist, Ruth Thomas, occurs
through the working-through of the family past and the transformation of
victimhood into active agency. In the novel, intergenerational dialogue
emerges as a space for encountering one’s authentic self, where articulating
the previously silenced pain of earlier generations, restoring memory,
and re-evaluating the family’s past make it possible to break the cycle of
destructive inheritance and establish a new model of intergenerational
interaction.

Beryn. YV cydacHoMy 1100aii30BaHOMY CBITI
MUTaHHS CHaIKOBOCTI, epenadi KyJIbTypHOI maM’sTi
Ta TpaBMH HaOyBalOTh JeAaii OinbLIOi aKTyajlbHO-
cTi y Oaratbox cdepax couianbHoro xutrsa. Cyc-
MiIBCTBO Jeajii THOIIe YCBIJOMIIIOE BIUIUB 1CTO-
PUYHHUX TMOAIH, 30KpeMa TpaBMAaTHYHOTO AOCBimy
y MeXax OfHi€l pOAMHH, L0 MOXXE BIUIMBaTH Ha
(opMyBaHHS 1AEHTHYHOCTI HACTYHNHHMX TIOKOJiHb.
[Ipouec mporo ycmagkyBaHHS, BIIOMHEA SK MiXre-
HepaliiiHa/TpaHCreHepaniiHa Mepeaada, € OIHIE0
3 KJIIOUYOBHX TE€M Y T'yMaHITapHHX HaykaxX. Y LOMY
KOHTEKCTI JiaJlor MiX TOKOJIHHSAMHU € BIJKPUTUM
a00 TPUXOBAaHMUM, BiH BUCTYIA€E IEHTPaIbHOW (op-
MOIO, yepe3 Ky KyJIbTypHa Mam siTh, CIiJbHI LiH-
HOCTI, «HEMpPONpalnboBaH» TPAaBMH IEPEXOIATh Bij
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CTapmux reHepanii 1o momoammx. OcoOIMBoO 1iKa-
BUM € BHMBYEHHS Mepenadi KyJbTypHOI mam’aTi Ta
TPaBMHU y CydYacHiil kiHowiil siteparypi. JKiHoumii
JIOCBIJI Y4acTO MapriHali30BaHUN Ta € NMPUXOBAHUM
y BEJIMKUX iICTOPUYHMX HapaTHBaXx, HEPiJgKo 30epira-
€Tbcsl came y (opMi ciMeHHHX icTOpiid, mOOyTOBUX
CIOrajiB Ta 0OCOOUCTHX CBiUEHb.

Marepian i meTonu mocaimxenHs. Marepiainom
po3Binku € poman Emizaber IinGepr «Stern meny
(2000), y sskoMy BHpa3HO MPOCTYHAaIOTh MEXaHI3MU
BIUIMBY MHUHYJHMX TPaBM Ta MiKI€HEpaliiHUX CTO-
CYHKIB. ABTOpKa HE JIUILE OMUCYE MPOLECH TATIOCTI
TPaBMaTUYHOTO AOCBiAY, aje i IepeoCMHCIIOE HOTo,
BUBOIMTH Ha MOBEPXHIO TaKi aCHEKTH, SIK MOBYAHHS,
HEOCJIOBJICHI €Mi30iu Ta «IPUBUAW» MHHYIHX
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[IOKOJIiHb, IO BIUIMBAIOTb HA JKUTTS IEPCOHAXKIB.
Memoro NOCIIIKEHHA € PO3KPUTTS 0COOIMBOCTEH
MeXaHi3My riepegayi KyJIBTypHOL mam’sITi
U TpaBMaTWYHOTO JOCBiNy Yepe3 MiKreHepariiHui
Tiajor.

B3aeMo03B’s130k MiX MMaM’STTIO Ta JITeparyporo
BUBYAETHCSA BIIHOCHO HeMOBro. Lle criBBigHOIICHHS
€ I1HCTpYMEHTOM [UIs peami3allii 1HIWBiTyaTbHHX
crorajiiB Ta criocoboM 30epiraHHs 1 ¢opmyBaHHS
YABJICHHSl CYCIIUIBCTBA MPO KOJEKTUBHE MUHYJIC.
Came TOMYy iHTepmpeTalisi JiTEpaTypHOTO TEKCTY,
IO CKJIAaJAeThCsl 3 aHajily HOro XyIdOXKHBOTIO,
€CTETHYHOTO  IOTCHIIANy, ~KOHIUEHTPYEThCSA —Ha
nep$hopMaTUBHOMY BHMipi, TOOTO 3AaTHOCTI TBOpY
¢dopmyBatu HOBY (iKLiHHY peaybHICTH 1 BIJIMBATH
Ha ynrtada (JJoBranny, 2020). KirouoBuM mutst cTymiit
mam’Ti CTaJl0 BBENEHHS TOHATTS «KYJIbTypHa
nam’ate». Lled TepMiH MO3HaYa€ aKTUBHE 3HAHHS
PO MHHYNE, SIKE 3HAaXOOUTh CBOE BTIJICHHS Ta
TEPE/IA€ThCs 32 IOTIOMOTOKO. KyIBTYPHHX MeiyMiB,
ONHMM i3 MpOBIAHMX Cepe AKHX € JUTeparypa
(Assmann 2008). 30erMa ICHye pI3HUIL MiX
KOMYHIKaTHBHOIO MaM’ATTIO (IIaM’sITb NpO HENaBHE
MUHYJIE, SIKa MepelaeTbcsi yepe3 Oe3nocepenHIo
KOMYHIKAI[if0) Ta KyIbTYpPHOIO IMaM STTIO (1Iam’aTh
mpo OLmbII BifyajneHe MHHYJeE, 3aKapOoBaHA depes
CHUMBOJIM, 1HCTHTYLii, TEKCTH). Y Cy4acHOMY
JmiTeparypo3HaBuoMy auckypei A.  Epmr  Ta
A. HroHHIHT BHBYAKOTH IIOEQHAHHA OaM’gTi Ta
JiTepaTypu depe3 TPH KIIOYOBI MiAXOAW: TaM’ATb
JTepaTypH, M0 OXOTLTIOE iHTepTeKCTyanLHi 3B’SI3KH,
HKaHPOBY CHCTEMY, KAHOH Ta ICTOpIrO MiTEpaTypHOro
Tpoliecy; mam’sth y mTepaTypl SKa BUSBIISETHCS
y Mime3uci, TOOTO 34aTHOCTI XYOOXKHBOTO TEKCTY
(dopmyBatn HOBI (IKIiifHI CBiTH Ha OCHOBI
peanbHOl JIMCHOCTI; JiTeparypa B poii Memiyma
KOJIEKTUBHOI HaM’siTi, 10 3yMOBIIOE (hopMyBaHHS
yABJICHb CHUIBHOTH PO MHHYJIE Ta BIUIMBAE Ha
KOHCTPYIOBaHHSI KOJEKTUBHOI 1IE€HTHYHOCTi. Bueni
HarojomyloTb Ha CMHUCJIOTBIPHOMY MOTEHIiami
JmiTepaTypH, OCKIJIBKM TEKCTH  BiJOOpakaroTh
KOHLENT KYJIBTypHOi, HAI[lOHAJIBHOI, peNiriiHoi
IIEHTUYHOCTI pa3oM 3 KOJIEKTHBHUMH CIHUIbHUMH
uinHoctsamu (Erll & Niinning, 2005). ¥V mexax mi€i
Teopii BiAOyBaeThCs POMIMPEHHS (PYHKIIOHATBEHOTO
PO3yMiHHSI JIiTeparypu: Bill 30CEpPEeKEHHS Ha
3aco0ax perpe3eHTalii iHIUBIAyalbHOI TIaM’ ATi J0
yCBiIOMIJIEHHS 11 poii SK 1HCTPYMEHTY 30epeeHHs,
HaJIJICHHS CMHCJIOM Ta TPaHCIALIl KOMEKTHBHUX
yABJICHb PO MHUHYJIE.

CyyacHi IOCIHiIKeHHS TiATBEPAKYIOTh, 110 TPaB-
MaTU4Ha NaM’STh BiAIrpae BayKJIUBY POJIb Ta € Mpel-
METOM aHamizy cTyaii TpaBmu. Hampukinmi XX cT.
CTyAil TpaBMM MOYaad aKTHMBHO BXOAWUTH B HAayKOBE
oJje, 3MiHIOIOUH TOCIiAHUIBKY ONTHKY BiJ aHai3y
cyTo (hi3MYHOTO OO0 A0 MOCHIJKCHHS TPaBMHU SIK
KyAsTypHOTO (peHOMeHy BTparu ([danumok & biryH,
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2023). Y ueHTpi yBaru OnMHMIACS aHTPOIOJIOTIYHA
TpaHcopmarisi 0cOOUCTOCTI MiJ MAi€l0 CTPECOBUX
noxiid. baratum matepianoM cTyniil cTana XymoxKHS
JiTeparypa, sika BimoOpaxkae med mpouec Ta AOIO-
Mara€e cy0’eKTy 3BUIBHUTHCS BiJl JECTPYKTHBHOTO
BIUMBY MuHynoro (Pennebaker, 1997). A. Mromnep
3a3Hayvae, MO B CyYaCHUX XyAOXKHIX TEKCTax TpaBMa
gacTo (Birypye sk OaraTorpaHHuii i CKJIaAHUI MOTHB
(Miiller, 2017). Ilonpum mnommMpeHy TEHICHIIIO
COPUIHATTS TpaBMH JIMILE SK METOHIMIl «HEBH-
MOBHOTO» YH «HE300pakeHOTr0» 3HaKy BiJCYTHOCTI
CHorajiB, Cy4yacHa >KiHOYa Mpo3a 3amepedye TaKui
CHPOLICHUH MigXiJ Ta JAEMOHCTPYE, L0 TpaBMa He
€ TPOCTO «OUIOI0 TUIIMOIO» IaM’SITi, & BUCTYIAE SIK
OaraTopiBHEBHIA ICUXOJIOTIYHUHN (PEHOMEH, IO JOKO-
PIHHO 3MIHIOE CTPYKTYpPY OCOOHCTOCTI IEPCOHAXKIB.
VY KiHOYMX pOMaHax el JOCBiJ MiJANa€ThCS aKTHUB-
Hill HaparuBi3ailii, 10 JO3BOJIIE aBTOpaM CATaTH
MEX pernpe3eHTamii 000 Ta YacTKOBO MEpecTy-
nary ix. BaxkmmBo mo monii, Aki paHime mMapkyBa-
JHCcs SIK HEpelpe3eHTaTUBHI, HapeIiTi OTPUMYIOThH
npaBo OyTH po3kazaHMMHU. Bimomo, mo nuine gepes
YaCTKOBE PO3YMIHHA TpaBMaTW4YHOI TOAIl MOX-
muBe ii etmuHe ocmucieHHs. J[ns peanizamii 11boro
3aBHaHHs JiTeparypa 3alydae INUPOKHHA apceHanl
3ac00iB: BiJl HeBepOATbHUX 3HAKIB JI0 CeU(iyHOTO
rpagiuHoro oQOpPMIICHHS TEKCTY, IO OyKBaJbHO
Bi3yami3ye BHYTpilHiH posnam repoin (Miiller,
2017).

[lomo Mi}KreHepauiﬁHoro Jianory, TO WOro
PO3IISLIAEMO SIK J'IlTepaTypHI/II/I i KyJ'H:TypOJ'IOFl‘-IHI/II/I
(beHOMeH KOMYHIKaIlil0 Ta «pPO3MOBY» MiX
MOKOJIHHSAMH 32 JIOTIOMOTOI0 TEKCTIB, CIIOTaiB,
CUMBOJIB, 4Yepe3 SKi YCHAJKOBYIOThCS I[IHHOCTI,
nocBim, Tpamuiii. [iasor mokoniHb BimoOpaxkae
Ta TBOPHUTH KYyJBTYpPHY HaM’SiTh, MEpEAac TPaBMH
MOMEPEIHIX ~ TeHepalliii:  MOJIONIIEe  MOKOJIIHHS
MIPUETHYETHCS b1 (6] KOJIGKTUBHOTO/POZOBOTO
MUHYJIOTO, TEPEOCMHCIIOE HOTO 1 «IPOAOBKYE»
nmam (osranmu, 2020). Takox 3BepTaeMo yBary Ha
MOHSATTS 1IEHTUYHOCTI TOKOJIiHb. 3aBISKU JIajory
MDK TIOKOMIHHSIMH (OPMYETHCS HOBa KOMOIHOBaHa
IICHTUYHICTh, sIKa CIUPAEThCS Ha MHUHYJIE Ta
aIanTy€eTHCS 10 CYYaCHOCTI.

Pesyabratm Ta o0OrosopeHHs. BaaxaioTs,
0 MaM’siTh BUKOHYE OJHY 3 TEpIIOPSTHUX
GyHKOI y XyIOKHBOMY CBITI  JIiTepaTypHOTO

TBOpYy. OCOONMBO IIe TIOMITHO B CydYacHIid >KiHOYIN
npo3i. Came depe3 Kareropiro mHam’siTi aBTOPKH
OMpauboOBYIOTH ~ 3aMOBUYBaHi  paHille  IUIACTH
JOCBiTy, TpaHC(HOPMYIOUM IHAWBIAyalbHI CHOTaIH
B KOJIEKTHUBHI CBIJYEHHS. 3aBIASKM I1aM’SITI MOYKHA
HETOMITHO  pO3MHBaTh 4YacoBi 1 MPOCTOPOBI
BUMIpH, MHUHYJE MPOEKTYBaTH B TEIEPIlIHE Ta
MaiiOyTHe. ToMy mam’aTh CTa€ I1HCTPYMEHTOM
ocMHuCIeHHS  OyTTss Ta 3aco00M  3aHypeHHS
TEKCTY B OHTOJIOTIYHMN 1 (iTOCOQCHKUN AMCKYpPC



cydacHocTi. Takuii miaxix J03BOJSIE JOCITiIKYBaTH
(heHOMEH MaM’SITI SK TPOCTIp 3yCTpidi 3 BIACHUM
«I» Ta SK CINOCi0 OCMHCIEHHS TPaBMaTUYHOTO
JOCBiy 1 BogHOYAC SIK 3aci0 yTBEpIKEHHS KIHOYOi
Cy0’€KTHOCTI Y MIHJIMBOMY KYJIBTYPHOMY KOHTEKCTI
(Bigun, Kovbaniuk, & Smushak, 2025).

[ToxazoBum MPUKIIAI0M penpeseHTanii
MDKreHepaniiHoi TpaBMH B XyIOXHIHA JiTeparypi
€ poman «Stern men» Emizaber IinGepr.
[lucbMeHHMLIT TparHe  BUPA3UTH  KOJEKTHUBHY
TeHACPHY 1NEHTHYHICTh, HAJAIOUU TOJO0CY THCIYaM
KIHOK, TpPaBMOBAaHMX [arpiapXaJlbHUM THCKOM,
mpo(eciiHOI0 JUCKPUMIHAIIEID Ta BHUMYIICHUM
MOBYaHHSAM. [0 IMX TeM aBTOpKAa 3BEPTAETHCA
IMOOKO  YCBIIOMIIIOIOYM TpaBMaTHYHE M 4acTo
HEOCIIOBIIEHE MHHYJE JKIHOYMX TOKOJiHb, AKi Oymn
3MYIICHI MiAMOPSAIKOBYBaTH BJAacHI MparHEHHS
KOPCTKUM COLIIaTbHUM OUYiKyBaHHSM.

LleHnTpasbHUM acmeKToM Iepenadi KyJabTypHOT
nam’saTi Ta TpaBMu B pomani E. IinGepr mocrae
(heHOMEH «HEBHMOBHOTO», IO pealli3yeTbcs 4epes
TOTaJbHY €MOLIHHY TepMETHYHICTh OCTpPiBHOI
CHITBHOTH. Y  MeXax  3aKpUTOrO  COLiyMy
octpoBiB ®opr-Haiin3i ta Kypr-XaBeH MoBuaHHS
TparcPopMyBanocs i3 3aco0y BIKUBAHHS B CyBOPHX
MOPCHKMX YMOBaX Ha JECTPYKTUBHY MOZETb
BHUXOBaHHS, SIKa IEPENAETbCs MOKOMiHHAMU: «The
island men were silent and respectful, but their faces
did not suggest personal devastation at this event»
(Gilbert, 2009), They did not trust experts, and they
were not interested in the opinions or the appear-
ance of strangers. Over the years, the islands were,
on different occasions and for various reasons,
incorporated into several inland counties, one after
another. These political mergers never ended well.
Each arrangement ultimately became unsatisfactory
to the islanders, and by 1900 Courne Haven and
Fort Niles were left to form an independent town-
ship» (Gilbert, 2009). Cren Tomac, 6aTbKO TOJIOBHOL
repoiHi, Yusi He3[aTHICTh J0 BepOaiszalii MmovyTTiB,
ctae ans Pyt mepumM nocBinom BimuyxkeHHs: «She
drifted out of the conversation, such as it was, and
considered how odd it was that her father, who had
not seen her in several months, did not think to ask
about her graduation ceremony. Not that she cared.
But it was odd» (Gilbert, 2009); «The boat ride back
to Fort Niles took more than four hours, during
which Ruth and her father did not converse much...»
(Gilbert, 2009), «Now, don't go using your x-ray
vision on it, Ruthy (Gilbert, 2009); ««Do whatever
you want,» Stan Thomas said. «I don't care who you
spend your time with» (Gilbert, 2009). Horo nro008
710 IOHBKY BUPAXKAETHCS HE Yepe3 ClIoBa YM 00iliMH,
a yepe3 CyBOpY CIUIbHY Mpallo, XapTH Ta CKyIi
MoOYTOBI JKECTH, 110 3MYIIy€e PyT 3Maneuky BUNTHCS
«3UUTYBATH» €MOIIi{ 38 HAaPY>KEHHSIM M’sI31B UM 3Mi-
HOIO TIOTVISIITY.
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Lle mopomxye (heHOMEH «MOBYAHHS», SKE CTa€
KOJIEKTUBHMM: MEIIKaHII OCTPOBa JCCATHIITTIMH
3aMOBYYIOTh 00Opa3u, BTpPAaTH Ta CTPaxH, L0 MpH-
3BOIUTH JO HAKOMMYECHHS BHYTPILIHBOI HANpyTH,
AKa 3pemToro BuOyxae y ¢opmi 0e3rmy3noi Teputo-
pianeHOI BopoxHedi 3 cycinamu: «The fishermen of
Courne Haven Island and Fort Niles Island fought
for a decade. They fought from 1903 to 1913. Not
steadily, of course. Lobster wars, even back then, are
not steady fights. They are slow territory disputes,
with spasmodic acts of retaliation and withdrawal.
But during a lobster war, there is constant tension,
constant danger of losing gear to another man's
knifey (Gilbert, 2009). Y TBOpi miKpECIIOETHCS, IO
HIXTO JIOCTEMEHHO HE TaM’STaB, 3 YOTO BCE IOYa-
nocs. MoxunBo, Oyna sKack cymepedka Mpo Mexi
BuioBy B 1800-Tux pokax, sKa 3a CTOJNITTS IEPETBO-
puiiacs Ha CBSILEHHY BiliHY, 110 MepeAaBaiach MOKO-
ninaamu. s Pyt Tomac momonaHHs wi€i TpaBMH
MOYMHAETHCS 3 YCBIIOMIICHHS TOTO, IO «CYBOPICTH
11 OTOYEHHS € CUMIITOM 3aJaBHEHOIr0 OOJIIO, IKUI HE
Ma€e iHIIOT MOBM BUPA)KEHHSI, OKPIM PO3ApaTyBaHHS
Yl MOBYaHHS. TakuM YWHOM, aBTOpKa JIEMOHCTPYE,
o Oe3AisIbHICTH CI0Ba B OJHOMY ITOKOJIiHHI Iepe-
TBOPIOETHCS HA TICUXOJIOTTYHUHA BaKyyM AJIsl HACTYII-
HOT0, 3MYULIYIOUH T€pPOiHIO LIYKaTH BIAcHY iAeHTHY-
HICTb 11032 MEKaMH «HIMO1» pOZOBOI aM’SITi.

[Mpotsirom yciel icTopii TakoX PO3KPUBAIOTHCS
B3aeMHHHU PyT 3 0araroro Ta BIUIMBOBOIO POAMHOIO
EnniciB. Komucr na ®opr-Haiimsi, ne xwuse Pyr,
npaBuna kommanist «Ellis Granite Company» i Ha
MOMEHT Jii poMaHy U5l POAMHA Ma€ CTapUi MaeTOK
Ha octpoBi. Enicu ycunoBuia 6alycto Pyr, [xeiin,
mo6 Ta Oyna MOAPYrow i irop Ta CIy>KHHUIICIO
s noubku Bipu. Babycs JIxeiitn ta matu Py,
Mepi, xun mpakTU4HO B padcTBi y poauHi Emic.
Pyt Takox moTpamisie y TeHeTa L€l POIWHH, SKa
oljlayye HaBYaHHS B TPUBATHIM IIKOMi-iHTEpHATI
B [lenaBepi Ta KOHTPOIMIOE ii MOBEAIHKY B 0araTthbox
iHmmx acnekrax. [lepemada KynsTypHOI mam’ATi Ta
TpaBMHU (QYHKIIOHYE 3aBISKH HEBHUM IEPCOHAMKAM:
6adycs (Ixeitn Cmit-Enic), matip (Mepi Cwmit-En-
mic Tomac) Ta nonwska (Pyr Tomac) mpotu pomuHH
Ennic. KoxHe MOKOJIIHHS JKIHOK CTUKAETHCS 3 Tpa-
TIYHOIO JIOJICIO Ta Bi4alayniHO OOpeThCs 3a Kpailie
*kutta. babycs [lxeitn Cwir-Emnic Oyna meprioro
JKEPTBOKO CHUMBOJIIYHOTO HacwibcTBa EinmiciB, 1o
3aKjano QyHIAMEHT AJIsl MDKIeHepaliiiHoOl TpaBMH:
«Ruth Thomas's grandmother — her mother’s
mother — had been an orphan with the uninspired,
hastily invented name of Jane Smith. In 1884, as
a tiny baby, Jane Smith was left on the steps of the
Bath Naval Orphans’ Hospitaly (Gilbert, 2009).
BonmHouac TeKCT akIEHTye€ Ha HEBH3HAYCHOCTI Ii
COIIAJILHOTO TOXOKEHHS: «[t is possible that the
baby who came to be known as Jane Smith was the
daughter of a sailor, perhaps even a naval officer,
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but there were no clues whatsoever on the baby to
indicate this. There was no note, no telling object,
no distinctive clothing. Just a healthy enough baby,
swaddled tightly and set quietly on the orphanage
stepsy (Gilbert, 2009).

IHomanema nona JkelH moB’si3aHa 3 POAUHOIO
EmniciB, mo sxoi BoHa (hopManbHO BXOAWUTH MiCIS
yaouepinus: «In 1894, when the orphan called
Jane Smith turned ten, she was adopted by a certain
gentleman by the name of Dr. Jules Ellis. Jules Ellis
was a young man, but he had already made a good
name for himself. He was the founder of the Ellis
Granite Company, of Concord, New Hampshire»
(Gilbert, 2009). Hxyn3 Enmic sk ocranHiil mpen-
CTaBHHK BIUIMBOBOI nuHactii Emmic penpeseHrtye
COIliaJIbHY TPYILY, IO iICTOPHYHO KOHTPOJIOBAIA €KO-
HOMIYHI pecypcH, TONITUYHI MPOLECH Ta 3eMENbHI
BontofiHHs ocTpoBa ®opr-Haiinz. [lonpu dopmans-
HUWA CTaryc pPOAMYKH, peaybHe cTaHoBHIIE J[>keiH
y Uil poAvHI HAONMIMKAETHCS O TTO3UINT CIYXKHHIII,
30kpema mono Bipu Emmic. Taka curyarist € moka-
30BOIO JUII MEXaHi3MiB CHMBOJIIYHOTO HACHIIbCTBA!
HOMiHaJIbHE BKJIFOUEHHSI 10 CiM’i Mackye (akTuyHy
colianbHy TiAMopsakoBaHicTh. Tak J»eiH ommHs-
€ThCSL B CTaHI BHYTPIITHHOTO KOH(IIIKTY MiXK HE00-
XiJIHICTIO TIPUMHSTTSA HaB’s3aHOI POJIi Ta MparHeH-
HAM JI0 OcCOOHCTiCHOI aBToHOMIi. KynbpMmiHamieo
LIBOrO KOH(QIIKTY cTae i BariTHICTh, SKa MOPYILIyE
ycrajeHi couiansHi HopMmu: «ln late 1925, the quiet
orphan whom the Ellises had adopted from the Bath
Naval Orphans’ Hospital was pregnant. Jane was
forty-one years old. It was unthinkable. Needless to
say, she was unmarried, and no one had considered
the possibility that she might take a suitor. Nobody
in the Ellis family, of course, had thought of Jane
Smith-Ellis for a moment as a woman for intimacy.
They’d never expected her to acquire a friend,
no less a lover. It was nothing they had ever given
thought toy» (Gilbert, 2009). Lle crae akTOM BIaCHOTO
BUOODY, aje CynepeunTb O4iKyBaHHIM poauHu Emi-
CiB 1 migpuBae BCTAHOBJIECHUI COLaJILHUM MOPAIOK
LIONO VYSBICHb MNP0 «HPABWIBHY OOJIO». 3TOAOM
JnoHbKa Mepi cTae 3apyYHULCIO HOTO KOHQIIKTY.

3peiTolo, HE3AaTHICTh MOAOJIATH COLiaJbHY Ta
EK3UCTEHLIIHY 3aJIe)KHICTh NPHU3BOAUTH O Tpa-
riuHoro ¢inamy — camoryoOcTBa, xo4ya 0araro XTo
JIyMaB, 1o Tak JlxeiH cripoOyBaia BTEKTH BiJ| paod-
ctBa: «lt was Ruth Thomass grandmother who kept
Miss Vera Ellis tight in her buttons, who sorted her
kidskin gloves, who tended to the plumes of her
hats, who rinsed her stockings and lace. It was Ruth
Thomas's grandmother who selected, arranged,
and packed the corsets, slips, shoes, crinolines,
parasols, dressing gowns, powders, brooches, capes,
lawn dresses, and hand purses necessary for Miss
Vera Elliss summer sojourn on Fort Niles Island
every year. It was Ruth Thomas’s grandmother who
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packed Miss Vera's accoutrements for her return to
Concord every autumn, without misplacing a single
itemy (Gilbert, 2009). Cmepts [keliH € pagukaib-
HOo (opMmoro BTeui BiJ KOHTpoidro poaunu Eiticis
1 BOJTHOYAC BiJl COLIadbHOTO OCydy. Takuii BUMHOK
3aKpiIUTIIOE B POJMHHIN icTOpii ysBIEHHS MpO Te,
110 3BUIBHEHHS BiJ| MaTpiapXajdbHOTO Ta KJIACOBOTO
THCKy MOXJIMBE JIMIIC 4epe3 KpauHiid po3puB i3
CHCTEMOIO.

TpaBma [IxeitH TpancdopmyeTbcs B mepeaady
IoCBiny goHbI Mepi: «Mary is technically Miss
Vera's niece. But she's really her slave. It’s a family
tradition. It was the same thing with her mother,
and that poor woman only got out of the slavery by
drowning. Mary s mother was the one who got swept
off by the wave back in twenty-seven. They never
found her body. You heard about that?» (Gilbert,
2009). Mepi Cwmit-Ennic Tomac ycmaakoBye >KUT-
TEBY MOZETb CBOEI Marepi, BiATBOPIOE TOW CaMUii
creHapiid 3anexxHocTi Bifg pomuHu EmmiciB. Kos-
¢nikt mMixk Mepi ta Emticamu, nepenycim i3 Bipoto
Ennic, BUCTyMae KIIIOYOBOIO JIAHKOIO y (popMyBaHHI
MiKIeHepaliiiHoi TpaBMu: «Ruth’s mother is Miss
Vera Ellis’s devoted niece,» Cal Cooley explained.
«Ruth's mother lives with Miss Vera Ellis in the Ellis
mansion in Concordy (Gilbert, 2009);«My mother is
Miss Vera Ellis’s handmaid,” Ruth said, her voice
level...» (Gilbert, 2009). V mpomy niano3i BUSB-
JSE€TBCS PO3PHB MK HOMIHANIBHUM 1 (pakTHUHUM
CTaTycoM: 30BHIIIHBO Mepi MOCTa€e sIK poAuyKa,
TOAl SIK Y PeajbHOCTI BOHAa TaKOX BHUKOHYE (YHK-
mii cnyxsuni. Tak comianbHa MO3UIlS TEPOiHi
BU3HAYAETHCSI HE (POPMANBHOIO HAJICKHICTIO [0
ciM’i, a MPUXOBaHUMH i€PapXiYHUMHU BiJHOCHHAMH
MiANOPSAKYBaHHSA. Y CHMBOJIYHOMY HACHIIBCTBI
[1.Bypabe Bupi3HSB IOMIHAHTHY TpyIy, SKa peai-
3y€ BJIay HE uepe3 MPHUMYC, a uepe3 HaB’s3yBaHHS
HOPM 1 YSIBJICHb, IO JICTITUMI3YIOTh 3aJIe)KHICTh
(Bourdieu, 1991). Emnicu, BUKOPUCTOBYIOUHM CBOO
EKOHOMIUHY Ta comliajbHy TniepeBary, (OpMYIOTbH
y Mepi BiguyTTss OOOB’SI3Ky Ta MEHIIOBapTOCTI,
0 3yMOBJIIOE 1i 3rolly Ha MiAJjieriie CTaHOBHUIIE.
IToka3oBuM € Te, MmO cama Mepi crpuiiMae CBO€
CTAHOBHILE SK HOpPMATUBHE, HaBiTh IO3UTHBHE:
«Your grandmother,» Ruth’s father had always
said, «was a slave to that goddamn family.» «Your
grandmother,»Ruth’s mother had always said,
«was fortunate to have been adopted by a family as
generous as the Ellisesy (Gilbert, 2009). 3 oxgHoro
00Ky 0auMMO YCBIIOMJICHHS 3aJIEXKHOCTI SIK (hopMu
MiAMOPSAKYBaHHS, 3 1HIIOTO — i BUMpaBAaHHS 5K
€IMHO MOXKJIMBOT COIiaJIbHOT TPAEKTOPIi.

Crnpo0oro BUNTH 3a MEXi i€l CUCTEMH CTae
onpyxeHHst Mepi 31 Crerom Tomacom, sike moctae
aKTOM 1HJUBIJyaJdbHOI aBTOHOMII Ta CHUMBOJIY-
HOTO po3puBy 3 Bianoro EmmiciB: «/ missed your
mother when she ran off and married your father,



Ruth. Did you know that?» Ruth said nothing. Her
mother looked at her nervously and said, in a low
voice, «I'm sure Ruth knows thaty (Gilbert, 2009);
«I remember her walking out of the house after she
told me she was marrying a fisherman. I watched
her walk away. I was upstairs in my bedroom. You
know that room, Ruth? How it looks out over the
front walk? Oh, my little Mary looked so small
and brave. Oh, Mary. Your little shoulders were so
square, as if to say, I can do anything! You dear girl,
Mary. You poor, dear, sweet girl. You were so brave»
(Gilbert, 2009). OnHak 1eit xecT cenaparii BUSIBII-
€ThCS. HECTIMKUM. Tpareis, moB’s3aHa 3 XBOPOOOIO
cuHa Piki, 3mymye Mepi moBepuytucs no Emmicis,
sIKi, 3a0e3medyroun (DiHaHCOBY IITPUMKY Ta OCBiTHI
MOXIHUBOCTI A7 PyT, moBepraioTh Monenp 3ajex-
HOCTI y CTOCYHKHU. [HamBimyanbHa crpoOa 3Bijib-
HEHHS 3a3Ha€ TMOpPa3KH, a MDKreHepaliiiHa Moaemb
MiANOPSAAKYBaHHS HE JIMIIE BiATBOPIOETHCA, a  IIe
O1ITbIIIe 3aKPITLTIOETHCS Y BUTIISI TPABMHU.

Pyt Tomac akymyiroe HacliKd HEPO3B’S3aHHUX
KOH(IIIKTIB JBOX TOMEPEIHIX MOKOJiHb, OIHHSIO-
YUCh Y IIEHTPi MiXreHepalliiiHoi Hampyru. Bsae-
MoOJit0 3 pomuHO EmmiciB repoiHs iHTepmperye
K GopMy MpHUMyCy Ta BTPYYaHHS y BJIAaCHE >KUTTH,
CHpsIMOBaHy Ha il BUTICHEHHs 3 OCTpPOBa. 30KpeMa,
¢inancyBaHHs ii HaBYaHHS y NPHUBATHIM IIKOJI CTae
HE MiATPUMKOIO, a MEXaHi3MOM KOHTpOJIO: «Ruth
Thomas grew into a teenager, and she was sent
away to a private school for girls, located in the far-
off state of Delaware. She was a good student but
not the firecracker she should have been, with her
brains. She worked exactly as hard as it took for her
to get adequate grades, and not one bit harder. She
resented having been sent away to school, although
clearly something had to be done with her» (Gilbert,
2009). ¥V cBigomocti Pyt neii xpox HaOyBae 3Ha-
YEHHs CHMBOJIIYHOTO BUTHAHH. 1 MOBe/iHKa yHpo-
JOBX TBOPY MO3HaY€HA NPUHLUIOBUM CIIPOTHBOM:
««You should be with your mother if that’s what she
wants. There's nothing keeping you here. People out
here, Ruth, they re not really your people.» «I’ll tell
you what. I'm not going to do a single thing with my
life that the Ellises want me to do. That’s my plany
(Gilbert, 2009). Cucrematnynuii THcK 3 00Ky Emi-
CiB cpsIMOBaHMIA Ha Te, MO0 cXWwInTH PyT 10 mepe-
{31y Ta iHTEeTparlii y 3BU4HY AJIS i€l pOJHHA MOJIEITb
couianbHOi 3anexHocTi. ['epoiHs ycBimoMiIIoe, 110
WIeThcs HE JIMIIEe MPO OCBITY YM JA00poOyT, a Impo
MOBEPHEHHS A0 Ti€l TpaBMM MiJNOPSIKYBaHHI, sIKa
BH3HAYMIIA 1070 11 Marepi Ta 6adyci.

[NokazoBoro € creHa, B skiit Jlendopa Emric nama-
raeTbcsl BIUIMHYTH Ha pilmieHHsS PyT uepe3 marepi-
IpHY MIATPUMKY i1 Marepi. SIK MpencTaBHUK cTap-
LIOr0 TOKOJNIHHS Ta HOCIH yCTaneHoi couiajbHOL
iepapxii, BiH BHKOPHCTOBYyE (DiHAHCOBHH pecypc.
Haromicte Pyt cmpuiimae wei skect SK MposiB

ISSN 2786-8001

287

3BEPXHOCTI Ta MPUXOBAHOTO KOHTPOIIIO, IO BUKIIH-
Ka€ BHYTPILIHIA CHOPOTHB i eMOLilHE BiIdy>KEHHS.
BomHouac oTprMaHHs IpoIeid MiJICHITIOE BHYTPILIHIO
aMOiBaJICHTHICTH TePOiHi, OCKIJIBKU MOEAHYE BITIyTTS
NPUHIDKEHHS. 3 BUMYIICHOIO 3asiekHicTIO. Oco0amBy
posis y upomy KoHuikti Bimirpae Ken Kymi, moce-
peanuk Mix Pyt i Ennicamu, sikuii BUKOHye (QyHKIIiO
KOMYyHiKaTopa Ta Harsigada. Came yepe3 HbOTrO Bil-
OyBaeThCst OUIBLIICTh KOHTAKTIB i3 poauHoro Emmicis,
IO MiJKPECIIOE TUCTAHIIMOBAHUI XapakTep IXHBOT
Biagu. Y B3aemonii 3 Kemom mpocrexyerbest Bif-
BEpTa HAIPY)KEHICTh 1 B3a€EMHA HENPUsI3Hb: « You are
so goddamned pissed off about being here,» Cal said,
and laughed. «You hate me so muchy (Gilbert, 2009);
«You took that tusk out of Websters hands and sent
him away? Well, thats a downright horrible thing to
do. And typicaly (Gilbert, 2009), mogaTKOBO aKIEHTY€
MiI3BITHICTD 1 KOHTPOIIb, SIKi CYIPOBOKYIOTh JKUTTS
TepoiHi.

KynpmiHamisi TpaBMaTHYHOTO JOCBiAy HacTae
Toxi, konmu PyT, yxe sk mopocna i camMOIOCTaTHs
0COOUCTICTh, MEPEOCMUCITIOE OaaHC BIAJAHM 1 BUKO-
PHCTOBY€E HOTO Ha BIIACHY KOpPHCTh: «I donm't want
you to sell me your land, Mr. Ellis. I want you to
give it to me.» Now it was Mr. Ellis who stopped
blinking. Ruth tilted her head and returnedhis gaze.
«Yes?» she said. «Do you understand?» He did not
answer. She gave him time to think about what she’d
said, and then explained it, with careful patience.
«Your family owes a great debt to my family. It is
important and proper that your family make some
restitution to my family for the lives of my mother
and my grandmother. And for my life, too. Surely you
understand?» [...] «You and Cal should both return
to Concord now. Don't you think?» He nodded. He
was still looking at the fire. He said, «When the
weather is good enough to set sail in the Stonecutter

..» «Oh, there'’s no hurry. You don't have to leave
here today. But I don't want you dying in this house,
do you understand? And I do not want you dying
on this island. That would not be appropriate, and
it would unsettle everyone too much. I don't want to
have to deal with that. So you do have to leave...»
(Gilbert, 2009). dinanpHuii BuMHOK PyT HaOyBae
CHMBOJIIYHOTO 3HAYCHHS BH3BOJICHHS TPbHOX ITOKO-
JiHb KIHOK: BOHa TpPaHCPOPMY€E pecypc NPOBUHH
EnniciB y marepianbHUI KamiTal i BogHOUYac 3ikc-
HIOE PaJMKAIbHUN PO3PUB i3 MOIEIUIIO 3aJIeKHO-
cti. Takum 4KMHOM, TEPOIHS J0Ja€ MiKIeHepaliiHy
TpaBMy Ta 3aKjajae MiAIPYHTS JUIs HOBOI, aBTO-
HOMHOI 1I€HTUYHOCTI, 110 OUIbIIEe HE BU3HAYAETHCS
narpiapXaJbHUMH Ta KJIIACOBUMH OOMEXECHHSIMHU.

BucHoBku. MixreHepailiiiHuii Jianor y cydac-
Hill KIHOYIH MpO3i MOCTa€ He JHIIE SK CIOKET-
HUH eleMeHT, a sK (QyHIaMEHTAIbHUI MeXaHi3M
TPaHCIALIT Ta OMpalfOBaHHS KyJIBTYpHOI Iam’sTi
it TpaBmu. Y pomani «Stern men» Emizaber [1n6ept
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OTIPUSBHIOE TIPUXOBAHI IJIACTHA KIHOYOTO IOCBIAY,
10 TPUBAJIHMH Yac 3ajumannucs Ha nepudepii marpi-
apXaJbHUX HapaTuBiB. TpaBma MOKOIIHE peani3y-
€ThCS HE Uepe3 MIo0aibHI ICTOPHYHI KaracTpodwu,
a 4epe3 CHCTEMHE «CHMBOJIIYHE HACHIILCTBOY», TCH-
JIepHy HEpIBHICTh Ta KyJIBTypy «MOBYaHHS». Emo-
HilfHa TEPMETUYHICTh OCTPIBHOI CIUTFHOTH JETEePMi-
HY€ IECTPYKTUBHY MOJIEJIb BUXOBaHHS, /Ic MOBUAHHS
CTa€ CHAJIKOBHM TATapeM, IO PO3PUBAE KUBHUH 3B’ sI-
30K Mix Oarbkamu Ta NiThMU. Hu3ka xiHoumx oOpa-
3iB ([xeitn Cwmit-Emnic, Mepi Tomac, Pyt Tomac)
JEMOHCTPYE IO TPaHCTEHEPAIHOI TPaBMHU 3aJIekK-
HoCTi. YUepe3 ¢iHaHCOBY Ta comialbHY MaHIITYIIs-
mito 3 00Ky pomwam EmumiciB, sika BUCTYIAE 1HCTPY-
MEHTOM KOHTPOJIO, KOJKHE HACTYIHE ITOKOJIHHS
JKIHOK TIOBTOPIOBATH CIIeHapil BTedi a00 CIyXKiHHA,
3aKpIIIIIOIOYM  TOYYTTS MEHmoBapTrocTi. DiHan
pOMaHy CHMBOJI3y€ TEpeXil BiJ CTaTyCy >KepTBU
J0 cy0’€ekTa icTopii, O YMOXKIIUBIIOE TIPOTYKTHBHY
HapaTHBI3allil0 TPaBMH, IIEPETBOPIOIOYH MaM’STh Ha
pecypc IUIst 3MiH.
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