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VYV crarti po3misiHyTO siBUIE MeTadOpH4HOI Ta METOHIMIYHOI HOMiHAamii
y TeMaTW4Hil JEKCHUUHIM Tpymi «KiHOYMH OATr» B JIHIBOKOTHITUBHOMY Ta
IparaMaTUYHOMY acnekTax. HoMiHaTUBHI IMpoLecH MaroTh HIMPOKUil CIIEKTP
BUKOPUCTAHHS: Bijl HAJAHHS IpeIMeTaM IMEHI, 110 3yMOBJIEHO 00 €KTUBHOIO
HOTpeOO0I0 CYCHUIBCTBA, IO YTOUHEHHS UM HAJAHHS JOAATKOBOTO 3MICTY JUIS
OLIBII AETAJBHOTO Ta PI3HOOAPBHOIO 300pa)KEHHS MIHCHOCTI, IO, MEpHI
3a Bce, (opMye OCOOUCTY KapTHHY CBITY JIOIUHH. Y CBITIi KOTHITHBHO-
JUCKYpPCHUBHOI MapaJUrMH aKTyaJIbHICTh BUBUCHHS HOMIHATHBHUX IPOIIECIB
MOSICHIOETHCS 3POCTAHHSM IHTEpeCy A0 CTYINEHs BIUIUBY JiHIBOKOTHITHBHUX
(bakTOpiB Ha TMpolleC YTBOPEHHS MOBHUX OAMHHIL Ha 0a3i Mmeradopu Ta
METOHIMIl, SIKi BHKOPHCTOBYIOTHCSI JUIi BHUOKDEMJICHHS Ta HaliMEHYBaHHS
00'€KTiB AIWCHOCTI, Ta MPArMaTUYHOTO CTABICHHS JI0 HUX.

Hominanii Ha mo3HaueHHS MPEAMETIB OJATY B XyAOKHBOMY TEKCTi MAIOTh
BEJINKE 3HAUCHHS B KYJIBTYpHIN Ta couianbHiil nepcnexktusi. Bonu He mwuie
Ha3UBAIOTh MPEAMETH OJSTY, B3yTTS Ta TOJIOBHI yOopH, aje i 10omoMararoTh
BUCJIOBUTH CTaBJICHHS JI0 30BHILTHBOTO BUIISIAY TEPOiB, iCHTH(IKYyBaTH IXHi
COLIlaJIbHUM CTAaTyC Ta HAMIPH Y Pi3HUX CUTYyaIisIX. Takox BOHH BiJ0OpakaroTh
3BUYKH Ta 00pa3 KUTTS repoiB Ta MOXKYTh BUKIMKATH €MOIii y YuTava.
BaxnuBuM BHCHOBKOM poOOTH € Te, IO B OCHOBI MeTaOpH30BaHUX
HOMIHAI[Il y TeMaTH4HI Tpymi <« KIHOYMH OJSr» JECKUTbh IIEPEBAXKHO
iMipkeBa Meradopa, MO YMOMIOHIOE MPEAMETH >KIHOUOTO OSTY IHIINM
npeaMeTaM Ha MIiAIPYHTI Bi3yallbHOI CXOXKOCTi. B OCHOBI MeTOHIMi30BaHUX
HOMIHAII}l JIGKNUTh IUPOKAa HU3Ka MeToHIMiuHuX Mojenei (PERSON FOR
GARMENT, SPATIAL PART FOR WHOLE, PLACE FOR GARMENT,
EVENT FOR GARMENT, MANNER OF PUTTING ON FOR GARMENT,
FUNCTION FOR GARMENT). B obpanoMy st aHamizy XyZOXKHbOMY
TeKCTi MeTadopr30BaHi Ta METOHIMI30BaHI HOMIHAI] MPEIMETIB KIHOYOTO
OJISITY CHPUSIIOTH JICCKPUIILIi OTOYEHHS IrepoiB, iIHTepCyO’ €KTUBHUX BiTHOCHH
repoiB, EMOLIHHNUX CTaHiB T'epoiB TOLIO.
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This article looks into the phenomenon of metaphorical and metonymic
nomination in the thematic lexical group "women's clothing" in linguo-
cognitive and pragmatic aspects. Nominative processes have a wide range of
use: from giving objects names, which is determined by the objective need
of society, to specifying or providing additional content for a more detailed
and colorful image of reality, which, first of all, forms individual picture of
the world. In the light of the cognitive-discursive paradigm, the relevance of
the study of nominative processes is explained by the growing interest in the
degree of influence of linguo-cognitive factors on the process of formation of
language units based on metaphor and metonymy, which are used to distinguish
and name objects of reality, and a pragmatic attitude towards them.
Nominations identifying items of clothing in a literary text are of great
importance in a cultural and social perspective. They not only name items of
clothing, shoes and headdresses, but also help to express attitudes towards the
characters' appearance, identify their social status and intentions in various
situations. They also reflect the habits and way of life of the characters and can
evoke emotions in the reader.

An important outcome of this research is that the metaphorical nominations
in the thematic group «women's clothing” are mainly based on the image
metaphor that compares women's clothing items to other items on the basis
of visual similarity. Metonymized nominations are based on a wide range
of metonymic models (PERSON FOR GARMENT, SPATIAL PART FOR
WHOLE, PLACE FOR GARMENT, EVENT FOR GARMENT, MANNER
OF PUTTING ON FOR GARMENT, FUNCTION FOR GARMENT).
In the literary text sampled for analysis in this article, metaphorized and
metonymized nominations of women's clothing contribute to the description
of the the characters’ environment, their intersubjective relations, emotional
states of the characters, etc.

Beryn. O0’€kTOM IIHOTO JTOCIIKEHHST BHCTYTIA-
I0Th BTOPHHHI HailMEHyBaHHs IPEIMETIB >KiHOUOTO
OJIAITY, TIpeIMEeTOM — chepru MeTaQOpHIHOi Ta METO-
HIMIYHOI eKCIaHCii, M0 3aIy9aloThCs y HOMIHAIISX
MIPEIMETIB JKIHOYOTO OISITY.

MeTtoto poOOTH € BCTAHOBIEHHS CHEIU(IKN
MPOIIeCiB Ta pPe3yNbTaTiB BTOPWHHOI (MeTadopud-
HOI Ta METOHIMIYHOI) HOMIHAIli B aCHEKTi JIHTBO-
KOTHITUBHOTO Ta MParMaTMYHOTO ITiIXOJiB Ha 0a3i
pO3IIALY JIGKCHYHHX OJIMHUIIP TEMATUYHOI TpPyIH
<OKIHOYMH OfISIT» B aHIJIOMOBHOMY poMaHi «JlusBomn
Hocuth [lpama» (Weisberger, 2013). 3amis mocsr-
HEHHS TIOCTaBJICHOI MEeTH y poOOTi MOCTaBIIEHO Ta
MTOCJTITOBHO BHPIIICHO TaKi 3aBHaHHA: 1) PO3KpHUTH
OCHOBHI TEOPETHWYHI 3acajyl BHUBYCHHS HOMIHATHB-
HUX TIPOIECiB; 2) PO3IISHYTH BTOPUHHY HOMiHAIIIIO
SIK  OCOOJHMBHI JIHTBICTHYHUN 1HCTPYMEHT YTBO-
pEeHHSI HOMIHATHBHHUX OJWHUIIG; 3) BU3HAYUTH MicCIle
MeTtadopu Ta METOHIMII y nporecax Bi,£[06pa)KeHHH
Ta BHOKPEMJICHHS Hpe,Z[MeTlB nificHocri; 4) mpoaHa-
Ji3yBaTH HOMIHATUBHI ONWHUII TEMaTH4YHOI TPYIH
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«KiHOUHMH onsar», copmoBaHi Ha 6a3zi MeTadopud-
HOTO Ta METOHIMIYHOTO MEPeHoCy; 5) KiIacu]iky-
BaTH HOMiHAIlil HA TTO3HAYCHHS TIPEJIMETIB JKiHOYOTO
OIIITY B 3alIe)KHOCTI Bim cdepu metadopuyHOoi Ta
METOHIMIYHOI €KCITaHCii; 6) BUSBUTH MParMaTHYHAN
[MOTEHI[1aJI BUABJIECHUX HOMIHAILIM.

MeTomonorivHo0 0a30f0 TOCIHIKeHHST BUCTYIIA-
10Th (DYHIAMEHTaJbHI JOCIIDKeHHS 3 Teopii HOMi-
Harii Ta Teopiii Meradopu i MeToHIMii. Mera Ta
3aBJaHHS JOCHIDKCHHS YMOKJIUBUIN 3aCTOCYBaHHS
TaKMX METOMIB: Ne(iHITUBHOTO aHaNi3y I 3’sCy-
BaHHS 3HAUCHHS BHOKPEMJICHUX MeETaQOPUIHUX
Ta METOHIMIYHMX HOMIHAIlii TPEIMETIiB KiHOYOTO
OJISITY, OTICOBOTO METOY 3 METOI XapaKTCPUCTHKH
MeTaOpUYHNX HOMIHATUBHHMX OJIMHUIIL HA TO3HA-
YEHHS Hpe}lMeTlB ’KIHOYOTO ozIsITy, 1H0prMeHTap1}0
TEOpiil KOTHITHUBHOT MeTa(bopH 1 METOHIMIi, IHCTPY-
MEHTAapII0 MPArMaJiHrBICTUYHUX JIOCHIIKEHb.

Marepianom pociipkeHHA ciayryBain 70 HOMi-
HAIlill IpeIMETiB JKIHOYOTO OJIATY, BiliIOpaHUX METO-
JIOM CyLiTbHOI BHOIPKM 3 aHIJIOMOBHOIO POMaHy



JI. BaiicGeprep «/lusBonm HOcuth I[lpama» (Weis-
berger, 2013).

Hosuzna po0GoTH nossirae y AeTaJlbHOMY PO3IIIsiAi
nepeayMoB MeTaGOpPUIHOrO Ta METOHIMIUHOTO Iiepe-
HOCY y IIpoIieci HOMiHAIi1 TeMaTHYHOI TPYIIH <GKIHO-
YU OAAT», IO MOXKE TOIOBHUTH (DyHIAMEHTAJbHI
TIOJIOKEHHS TeOpil HOMiHaIlii, Ta JIOCIIDKeHH] Tpar-
MaTHYHOTO TIOTEHIially HOMIHAI[M XKIHOYOTO OJsTY
Ha piBHI cioBa. TeopeTWyHa 3HAYYIIICTH MOJSATAE
y BHECKY B PO3BUTOK Teopii HOMiHaIlii, Teopiit meTa-
(hopu Ta METOHIMIi, IParMaiHTBiCTHKY.

Teoperuko-merononoriuaa 0aza  TOCIIHKEHHS.
Mopa — ouH i3 OCHOBHHX MEXaHi3MIB, [0 OpraHi-
30BYIOTb JKUTTS COLYMY Ta PEryJiOlOTb HOBEIIHKY
monel y HboMmy. BoHa mignopsgKoBye CBOEMY BILIUBY
SIK TIOOYTOBY c(pepy *KHUTTS, TaK i MEHTaJIbHY (CIoCio
IYMOK, (hopMyBaHHSI KPUTEPIiB OLIHKH SBUII Jiiic-
HOCTIi, BHOIp TI€BHOI MOJeli MOBEIIHKH, CaMOiJeH-
tudikariro). [Ipu mboMy Moza He TPOCTO MOTYKHUN
COLIaIbHUH PETYNATOp, & ¥ 3HAUYIIUH KyIbTypHUH
(eHOMEeH, SIKMH TIABKH-HO MOYMHAE BHBYATHCA. 3a
TPaULi€o, 0 CKJIANACcs, MOAA BBAXKAETHCS 00 €K-
TOM HAyKOBOTO iHTEpEeCY, 3 OAHOTO OOKY, COIIOJOTii
(I. 3immens, I. Cnencep, T. Bebnen, 1. baymep),
a 3 IHIIOTO, — icTOpii KOocTIOMa. AJie MOJIa uepe3 CBOIO
3HAYYIIICTh Y KYJIBTYpi COIIyMY MOXKE CTaTh CaMo-
CTIMHUM 00’ €KTOM ¥ JIHHIBICTUYHOTO JOCHIIKECHHS.

Bubip xareropii HaliMeHyBaHb OIATY JUIS JTOCIi-
JOKEHHSI He BUTIQAKOBUH. BiH 00yMOBIEHUH THM, 110
LIl MOBHA I'PyTa BUHATKOBO BaXKJIMBA y KYJIBTYpOJIO-
TYHOMY Ta COIiaTbHOMY BiIHOIICHHI, IO 1 BU3HAYAE
i cemioTwuHi BiacTUBOCTi. HaliMeHyBaHHS omATy
CKJIaJIal0Th BEJIMKUH TIACT JICKCUYHUX OJUHHUIIb, 110
HA3UBAIOTh NPEIMETU OAATY, B3YTTsl, FOJIOBHI yoopH
TOLIO; BOHU € CYyTTE€BUM apTe(aKkTOM JIIOACHKOI JisIb-
HOCTI 1 rparoTh BOXJIMBY POJIb B iCTOPIi CycHiibCcTBa
Ta KyJBTypH.

[HKoprniopaniss HOMEHIB Ha IO3HAYCHHS OIATY
y TKaHUHY XYAOXKHBOTO TBOPY Ma€ HEaOWMsSKUN AuC-
KypCUBHMI MOTEHIIiaJl: BOHU MOXKYTh CTAaTH Y HArofi,
1100 BUCJIOBUTH CTABJICHHS 1O 30BHIIIHBOTO BUITISIILY
repoiB, IXHBOT'O COLIIAJILHOTO CTaTyCy, IHTEHIIiH B I1eB-
HUX CHUTYallisX, BI3ePKAIUTH 3BUYKH T'epOiB, IXHIH
00pa3 JKUTTS, BUKIMKATH €MOLli] y YhTada TOLIO.

VY  XymnoXKHbOMY JHMCKypCi HOMIHATHBHI Ofu-
HUIl Ha MO3HAYEHHS OAATY YTBOPIOIOTH OJHOMMEH-
HUM HOMIHAaTUBHHUM MPOCTIp, SKUH peanizyeTbes
y BuDIsiAi TeMarnuyHux rpyn (Imymenxo, 2020: 47),
BIIOPSIKOBAaHUX 32 siepHO-TIepudepiiiHUM NpUHLIU-
[IOM TOJIsI: TeMaTW4Ha iHBapiaHTa, TeMaTH4Hi cIie-
uudikaropu, TemaruuHi Moaudikaropu (Koxosa,
2011). TemarnuHa iHBapiaHTa € LEHTPAIBHOIO ONU-
HUIICI0O TEMAaTHYHOi TpyNu; BOHA MpEACTaBlICHA
MOBHOIO OJMHHIICIO 3 LIMPOKOIO CUTHI()IKaTHBHOIO
0azoto clothes. Temarnuni cnenudikaTopu — HOMi-
HATHUBHI OIMHMII, SIKi KOHKPETH3YIOTb 1 YTOUHIOIOTb
CEMaHTHYHO Yy3arajbHEHEe 3HA4YeHHS TEMaTHYHOI
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iHBapiaHTH ¥ BUCTYNaIOTh iIeHTH(]IKaTOpaMH B UC-
Kypci. Jlo HEX HanexaTb Taki HOMEHH, SIK apparel,
attire, costume, ensemble, garment, garb, number,
uniform, outfit T1 iHmi. Temarnuni moaudikaTopu —
1€ HOMIHAaTHBHI OIMHHMIII HA TO3HAYEHHS KOHKPETHUX
NpeAMETIB onsry (sweater, hat, jumper, skirt, smock
i inmm) (Koko3sa, 2011).

3 omiAqy Ha BUIIE3a3HAUCHE, HAM BUIAETHCS, 1110
JOCTIKeHHSI HOMCHIB Ha MO3HAYCHHS IPEIMETIB
oJsIry Mae BiOyBaTucs y pycili mparMaTuyHoi Ta KOr-
HITUBHOI JIIHTBICTUKHU.

BararoBikoBa icTOpisl OCIHIPKEHHST MOBH CBiJl-
YUTh [P0 3aLiKaBJICHICTh BYCHUX BCHOTO CBITY
MUTAHHSIM BU3HAYCHHS OCHOBHUX (YHKLIH MOBH,
JI0 TIEPENIKY SKUX BiIHOCHTHCSI HOMiHaTHBHA. [Ipen-
cTaBHUKaMH [Ipa3bKoi JIHTBICTUYHOI MIKOJIH OYyJH
chopMysbOBaHi 3a/1aui HOMIHATUBHOI (DYHKIII MOB-
HUX OJWHMIL: BUBUEHHS NMPOLIECIB HAa3UBaHHS (par-
MEHTIB CBITY, Pe3yJIbTaroM SIKOTO € CJIOBO Ta BH/Ii-
JICHHS JIIHTBICTUYHO 3HAUYIIUX €JIEMEHTIB Y Pi3HUX
MmoBax. CaMe Ha LbOMY €Tari PO3BUTKY JIIHTBICTHKH
BIIEpIIIe BU3HAYCHA BaXKJIMBICThH JOCIHIIKEHHS HOMi-
HAaTUBHOI JiSUTBHOCTI JIIONMHM SIK criocoly dikcamii
MOBHUMH OJHMHUISIMA UJICHYBaHHS HaBKOJIMIIHBOI
niticHocrti (Kouepran, 20006).

CporozHi y Teopii HOMiHaWii 3a3Ha4alOTh iCHY-
BaHHS TPAIUIIITHOTO Ta KOTHITUBHOTO IT1IXO0JIiB MO0
PO3yMiHHSI CYTHOCTI HOMiHaIii Ta HOMIHATHBHHX
nporieciB. Y (oKyci yBaru 1poro J0CIiKSHHS — KOT-
HITUBHUH miaxif. BiH moB’s3ye ceMaHTHKy HOMiHa-
TUBHOI OZAMHUII HAacaMIlepea 3 EBHOIO CTPYKTYPOIO,
sIKa € OJIMHUIICIO CBIJIOMOCTI i 00’€/IHy€e BepOaIbHy
il HeBepOabHy iHpOpMaIito, HaOyTy IUITXOM CIIPUIi-
HATTSI ¥ yCBIJIOMIICHHS CUTYaIlil, Aii, SIBUIIA, O3HAKU
NpeAMeTa/sIBUIA MUCICHHSM, BIIYYTTAMH 1 MOYYT-
Tamu Jiouau (CeniBanoBa, 2008: 153).

CyuacHuii cTaH HOMiHATUBHUX JOCIIPKEHb BUPi3-
HSIETHCSI HASIBHICTIO 3HAYHOT KUTLKOCTI Ki1acuiKairiid,
TUMIB (BUJIB, CIIOCOOIB) HOMIHAI, IO IMOB’sI3aHO
3 pi3HOBEKTOPHICTIO KPUTEPIiB MOJ1TY HOMIHATHBHUX
OJIMHUIIb. Y paMKax JOCIIKYBaHOT MPOOIeMaTHKU
yBary MpHuBepTae Taka Kiacugikailis, BUIIJICHHS SKOi
MOKIIUBE 3 TOYKH 30py BHAOBOIO PO3MAITTS HOMi-
Hauii. 3a JaHUM KpUTEpieEM BHUIUISIOTH TMEPBUHHY
(mpsiMy) Ta BTOPHHHY (HENpAMY) HOMIHAIIi1.

[lin mepBUHHOK HOMIHAIIED PO3YMIIOThH MO3HA-
YEeHHS €JEMEHTIB AIMCHOCTI (K Ha HpeAMETHOMY,
TaK 1 Ha PIiBHI MOJiN) 32 JOIOMOTOK HEMOXiTHUX
cniB. [lepBuHHI mpoliecH HOMIHALIT AOBOJI PiJKicHE
SABUIIE Yy Cy4YyaCHHX MOBaX, TOMY HOMiHATHBHUM
IHBEHTap MOBH IOTIOBHIOETHCS MEPEBAKHO 3a Paxy-
HOK 3aro31ueHb Y 32 paXyHOK BTOPHMHHOI HOMiHa-
il — BAKOPUCTAHHS BXKe HassBHUX Y MOB1 HOMiHATHB-
HUX 3ac001B Y HOBil 715l HUX QyHKIIT HAaiiMeHyBaHHSI.
Pesynbrati BTOpMHHOT HOMIiHALi 3aKpIILTIOIOTHCS
Ha JIEKCHYHOMY PiBHI MOBH (B y3ycCi) JIUILIE B TOMY
BUNIAJIKYy SKIIO HaiMEHYBaHHS XapaKTepPHU3YIOTh
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3aKOHOMIpHI 1151 MOBHOI CHCTEMH MPOLIECH Ta 3aIl0B-
HIOIOTh HOMIHATHBHI JIAKyHH. YCi BTOPUHHI HOMi-
Harlii opMyIOThCS Ha 0a3i TOrO 3HAYEHHS CIIOBA,
SIKE BUKOPHCTOBYETHCS Y HOBIM JIsl HHOTO (DYHKIIII.
dopmyBaHHS 3MICTy BTOPWHHOI HOMiHamii BigOyBa-
€THCS y MIPOLEC] EPEYCBiTOMIICHHS 3HAYECHHSI CII0BA,
nepeayciM, Ha 0a3i MeTapopUYHUX Ta METOHIMIYHHIX
niepenociB (Tapanenko, 2004).

VY pamkax naHoi poOOTH YMHHOCTI HaOyBae po3-
i Meradopu Ta METOHIMIl SIK KOHIITITYalbHOI
onepanii — MaryBaHHs 03HaK, CTPYKTYPHHX €IeMCH-
TiB, OUIHOK 3 JOMEHY JUKepena (CTPYKTYpH 3HaHb,
10 3/Ty4A€ThCS U1 aCOLIATHBHOIO MOPIBHAHHS) Ha
JOMEH LIl (CTPYKTYpY 3HaHb, [0 OTPUMYE 111 aCOLi-
amii) — s meradopu (Kdvecses, 2002), Ta B Mexax
OJTHOTO JIOMeHY — jiuist MeToHimil (Barcelona, 2004).

I xonuentyampHa Mmetadopa, i KOHLENTyalbHa
METOHIMIs Oy 00’ €KTOM THITOJIOTIYHOTO aHAIi3y.

Tak, 3a crmocoOOM KOHIENTyali3amii HapuHU
LTl KOTHITHUBHI MeTadopy TOAUISIOTHCS Ha OHTO-
JIOTi4HI, CTPYKTypHi Ta opienTamiiiHi (Kovecses,
2002). B ocHOBi oHTOMOTIYHOI MeTadopu nepedyBae
anesALis 10 NPUPOJHOrO JOCBiLYy JIOAWHH, TOB'SI3a-
Horo 3 (hiznuHuMH 00'ekTamMM. 3alIe)KHO BiA Xapak-
Tepy LApUHM JUKepesa (HeKUBUN mpeaMeT abo jKuBa
icToTa) OHTONOTIYHA MeTadopa MOKe OyTH, BiIIo-
BiJTHO, ONpenMeTHIOBaNbHOW (Hampukian, IDEAS
ARE OBJECTS (Kd&vecses, 2002)), 6iomopdHOIO 260
3oomop¢Hoto (Hanpukinaa, ABSTRACT COMPLEX
SYSTEMS ARE PLANTS (Peirsman, Geerarts, 2006:
281)), FIRE IS A HUNGRY ANIMAL (Kdvecses,
2002) 1 anrpomomop¢Horo (Hampukian, TIME IS
A THIEF (Kovecses, 2002)). Oxpemoro ¢HopMoro
OHTOJIOTIYHUX MeTadop € Meradopa nepcoHigikarii
(Kovecses, 2002) — migrpyHTss Ajisl MPUTaAMaHHOTO
JONUHI 3aco0y Mi3HaHHS 00’€KTIB HABKOJMIIHBOTO
cBiTy 4epe3 npm3my camoi cede (Kovecses, 2002).
CrpykrypHa Metadopa 3A1HCHIOE KOHIIENTYai3alio
abCTpakTHOI CyTHOCTI Kpi3b NPU3MY HPHUPOAHOTO A0C-
BiZy B Tilf raiysi, ska goOpe 3HailoMa HOCISIM MOBH
(mampuknag, WAR, SPORTS/GAME, BUSINESS,
COOKING (Kovecses, 2002)), y pe3yabrari 4oro
IIHPOKO PO3BHHEHA CTPYKTypa ILAPUHM JDKepesa
TEPEHOCHTHCA Ha CTPYKTYPY HapuHHU i (Kovecses,
2002). B ocHosi 0p1€HTaLIlI/IH01 MeTaq)opH nepe6y—
Ba€ JOCBiJ NPOCTOPOBOI Opi€HTAL] JIIOOUHHU Y CBITi,
OIO3MLINHI MPOTUCTABICHHS THILy «BHH3Y-BrOpi»
(CONSCIOUS IS UP-UNCONSCIOUS IS DOWN),
«momnepeny-nozany» (FUTURE EVENTS ARE
AHEAD — PAST EVENTS ARE BEHIND) Tomo
(Kovecses, 2002). OxpemMO BUAUISIOTH IMiJKEBY
MeTadopy, B SKiH OCHOBOIO IOPIBHSHHSA BHUCTYIIA€
30BHiIIHA cxoxkicTh nmpenmeTis (Lakoff, 1980).

Knacudikamiss mMeToHiMii 3acHOBaHa Ha THUIAX
XOJIO-MIAPTUTUBHUX BITHOCHH B MeEXax OTHOIO
JIoMeHa. Y miii poOoTi, 3a/yuIsl JOCATHEHHS ii METH,
MU mociyroByemocs: knacudikaniero . Ilipcmana
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i 1. I'epaprca (Peirsman, Geerarts, 2006), siki BUKOpH-
CTaJIM MPOTOTUTIIYHUHN MMiJIX1JT Y TUIIOJIOTI3allii MeTo-
Himii. Le#t miaxin nependadae, 1110 JIFOIMHA CIPUIIMaEe
Oyab-SIKy CEMaHTHUHY KaTeropilo K Taky, [0 Mae
HEeHTp 1 nepudepiio i, BiAMOBIAHO, «OIbII TPOTOTH-
MIYHUX» Ta «MEHII MPOTOTUIIYHUX)» MPEICTABHUKIB.
3riHO 3 LMM MigXOAOM, HAYKOBII BHOKPEMIIOIOTH
METOHIMIYHI KaTreropii Ta OibII i MEHII TPOTOTHITIY-
HUX MPEJICTABHUKIB IMX KaTeropii (BOHW HaBeJeHI
B SIKOCTI Tabmumi 1).

[TpeaMeToM LBOTo JOCIIKEHHS €, B TOMY YHCII,
nparMaTHYHAN aclekT HOoMiHauii, mo mnepenbdaydae
BUBUCHHA (YHKIIOHYBAaHHS OKPEMOIO CIJIOBa/CIIO-
BOCIIOJyYEHHSI SIK HOMIHATHBHOI OAMHUII Yy MOB-
JICHHI, BiTHOIIICHHSI MOBIIiB 10 11X 3HaKiB (banesny,
2009; besyrna, 2013). Jlroncekuii pakTop BU3HAETHCS
B SIKOCTi KJIIOYOBOTO Yy TparMaTHuHUX JIiHTBICTHY-
HUX JOCHI/DKCHHSIX, OCKUIBKHA Y TparMajiiHTBICTHUIL
BUBYAIOTHCS BCi TiI YMOBH, 3a SIKUX JIFOAMHA BHUKO-
PHCTOBY€E MOBHI 3HaKd (YMOBHU aJeKBaTHOTO BUOOPY
Ta BUKOPHCTAHHS MOBHUX OIMHMIb 321 BiAMOBII-
HOTO BIUIMBY Ha PELUII€HTA, IO € KiHIIEBOIO METOIO
komyHikaiii (bauesuu, 2009; besyrna, 2013). Jlron-
CbKHUi (paKToOp BUABIAETHCA 1 B ceun@ini B3aeMoii
TOTO, XTO TOBOPUTH/TIHIIIE, 1 TOTO, XTO CITyXa€/dUTaE,
KOHKPETHHUX BKa3iBKax Ha MiCIle Ta YaC MOBJICHHEBOT
B3a€MO/Iii KOMYHIKaHTIB Ta IIOB’s13aHi 3 aKTOM CIIiJI-
KyBaHHS LTl Ta o4ikyBaHHA. OCKiJIbKM MOBJICHHEBA
B3a€MOIisl € CKJIaJJOBOIO YaCTHHOIO COIIaJIbHOT B3ae-
MOJIi1, IMiJ] Yac JTOCIIiHPKCHHSI HOMIHATUBHOI CUTYyaIlil
clij mpuiiMaTe 10 yBaru cepy coliaqbHOi aKTHB-
HOCTI, B SIKy BOHA 3aHypEHa: JisUIbHICTb IPOMaJICHKY
B IHCTHTYLIOHANbHUX c(epax (aAMiHICTpaTUBHIMH,
IOpUINYHIH, (iHAHCOBO-€KOHOMIUHIH, TPOMHCIIOBIH,
TOpPTiBeNbHIN, HAyKOBIH Ta iH.), TPOMAaICbKy B3ae-
MO0 B crnadbko (opmaiizoBaHUX cdepax HapOIHOI
Ta MiChKOi KyJBTYpH, CHIJIKyBaHHS TEPCOHANbHE
B MpPUBATHUX iHCTUTyTax (Y POTHHHOMY KoJi), Tep-
coHanbHe He(dopMalbHE CHIUIKYBaHHs (3 ApY3sMHU,
3Haiiomumu) oo (baunesuu, 2009; besyrna, 2013).

Y Mexax IbOro AOCHIKEHHS (OKYC yBard — Ha
HOMIHAI[ISIX TPEJAMETIB KIHOYOTO OISy B XyHOXK-
HBOMY TBOpi. 3po3yMmisio, 1O OyIb-SIKHHA XyTOXKHIH
TBip npu3HadeHuil ans yurada. OnHiero i3 mparma-
TUYHUX XapaKTEPUCTUK XYAOKHBOTO TEKCTy € HOro
a/ipecarHicTh, 1 11e, 3BUYaiiHO, BPaXOBYETHCS B aBTOP-
CbKiil 1HTeHIII. OCTaHHS BKIIOYAE TAKOXK MOXKIMBO-
CT1 Ui CTBOPEHHS XYOOXXHBOI Iii, SIKy Mae Biguy-
BaTW YMTA4 TPU CIPUUHATTI TEKCTY. Y 3B'S3KY 3 UM
BU3HAYEHHSl MpParMarukd Mae€ MICTHTH 1IOKYTHBHI
XapaKTEPUCTHKH TOTO BIUIMBY, SKUH HAJa€ TEKCTY
CIIOBECHO-XYI0KHBOT TBOPYOCTI.

Xoua OKpeMy HOMIHAIIFO HEMO)XHA Ha3BaTu
CaMOCTII{HOIO OJIMHMIECI0 KOMYHiKamii, MOXJIHBO-
CTl CJIOBa, TUM HE MEHII, BU3HAYAIOTHCS SIK CTaTH-
KOO, TaK 1 JMHAMIKOIO, HOTr0 3MICTOBOIO MIMOHHOIO,
eMOIiHOI0 Aitouoto cuiioto. CIOBO/HOMIHALS CTa€



171

Tabmums 1

Kareropusanist MeroniMiunnx kareropiii 3a I. Ilipcmanom ta JI. I'epaprcom (Peirsman, Geerarts, 2006)

Ad hoc fine-grained categories

Peirsman & Geeraerts’ categories

City for government

3. LOCATION & LOCATED

EVENT FOR PLACE

Place for activity

Place for event

Place for institution

PLACE FOR OBJECT

PLACE-AT FOR PERSON

PLACE-FROM FOR PERSON

PLACE FOR POPULATION

BODY PART FOR PERSON

1. SPATIAL PART & WHOLE

PART FOR WHOLE

PART OF COUNTRY FOR COUNTRY

CONTINENT FOR COUNTRY

PLACE FOR SPORTS TEAM

OBJECT OF ACTIVITY FOR PERSON

6. CHARACTERISTIC & ENTITY

PERSON FOR OBJECT USED

OBJECT OF HABIT FOR PERSON

PLACE OF ACTIVITY FOR PERSON

SALIENT FEATURE FOR PLACE

ARTIST FOR WORK

7. PRODUCER & PRODUCT

INVENTOR FOR INVENTION

FOUNDER FOR PLACE

PRODUCT FOR PLACE

12. LOCATION & PRODUCT

PLACE OF PRODUCTION FOR PRODUCT

PLACE WHERE WORN FOR PIECE OF CLOTHING

COUNTRY FOR GOVERNMENT

8. CONTROLLER & CONTROLLED

LEADER FOR SUBORDINATES

FAMOUS WEARER FOR PIECE OF CLOTHING

16. PIECE OF CLOTHING & PERSON

ORIGINAL WEARER FOR STYLE OF GARMENT

PERSON FOR TIME

19. TIME & ENTITY

TIME FOR PERSON

CONTENTS FOR SUPPORT

9. CONTAINER & CONTAINED

EFFECT FOR CAUSE

11. CAUSE & EFFECT

POSSESSED FOR PERSON.

13. POSSESSOR & POSSESSED

SUBSTANCE FOR ACTIVITY

14. ACTION & PARTICIPANT

INSTITUTION FOR MEMBERS

18. SINGLE ENTITY & COLLECTION

OITHUM 13 OCHOBHHX 3aCO01B IIJIs1 BUPAKEHHS HEOOMeE-
JKEHOTO YHMCIIa TyMOK 1 JUISI pearyBaHHsS Ha HeoOMe-
JKEHY KITBKICTh CUTyarlii. HeoOXigHICTh BHBUCHHS
CJIOBa SIK KOMITOHEHTa MOBJIEHHEBOI MISTTBHOCTI TTiJI-
TBEPIKY€E TOW (DAKT, 0 came CIIOBO CTA€ TOJIOBHUM
MIPOBITHUKOM IHTEHIII] JIFOMWHU, SKa TBOPUTH MOB-
JIEHHS, OCHOBOIO IIJI1 BIPHOTO PO3YMIHHS CMUCIY
BHCJIOBITIOBAHHS, JIJIsl BIDHOTO MIPOYUTAHHS TEKCTY.
JlocmimKeHHsT cloBa B MParMaTHIHOMY acIIeKTi
riepenbadae TOCTiKESHHS CIIOBA 3 TOUKH 30PY AOPEU-
HOCTI BUKOPHCTAHHS JICKCUYHOI OJMHHIN B 3aJICK-
HOCTI Bif cHTyarlii i Metn agpecanTa. st mboro
HOMIHATHBHI OIMHUII OIHCYIOTHCSA 3 TOYKH 30Dy
MparMaTUIHUX CHUTYyallild, YpaxOBYIOUH Taki Tmapa-
METpH, SK Micle, dJac, I, Hamip MOBIISI, HOTO

“Folium” Ne 4 (2024)

coIfialbHE TIOJOXKEHHS, Tpodecisi, cTarh, Bik. [Ipar-
MaTWKa CJOBa HAMara€ThCs BIAMOBIAATH Ha 3alH-
TaHHS «3 SKOIO METOI0 BHKOPHCTAHO CIIOBO?Y», «3a
SKHX YMOB TIPaBOMipHE BUKOPUCTAHHSI JJAHOTO CIIOBA
3 MEBHOIO MeTOI0?», a He «I1]o o3Hadae 1e cIoBO?».
CroBo Mae CBO€ MparMaTWyHe 3HAYEHHS, TOOTO Te
3HaUEHHS, TKe BOHO HaOyBae B TIEBHIN CUTYyaIIii.

Y oMy CBITII 3pO3yMIJTUM € Te, IO X04a CIIOBO
11CHYE€ SIK CKJIa/0Ba BUCJIOBIIIOBaHHS, BOHO HE BTpavyae
CBO€1 CaMOCTIHHOCTI Y CKJIaJli BUCIOBIIOBaHHS, 30€-
piraroun cBoe 3HadeHHsA. Came 3a JOMMOMOTOIO TIpar-
MaTHYHOI iH(OpMaIii clIoBa MH MOXEMO IOCSATTH
e(heKTUBHOTO CIIIJIKYBaHHS 1 HE JIETKO 370TaJlaTHCh,
10 TUTBKHM KOTHITUBHOI iH(opMarrii (To0To Ko fije
oOMiH iH(popMalieto MK Ccy0’€KTaMH KOMYHIKarlii
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y dopmi oueBHIHUX (HaKTiB, SBUMI — 0€3 OyIb-SIKUX
OIIIHOYHUX Cy/KEHB) OyJie HeIOCTaTHRO. AJDKE caMe
CIIOBO 3aKpiljieHe 3a TeBHUM (YHKIIOHATEHUM
cTuieM, ceporo MOro BHKOPHCTAHHS, KIACOBOIO
HAJICXKHICTIO, CTATTIO, BikoM. POPMYIOYH BUCIIOBIIIO-
BaHHS a00 TEKCT, MOBEIlb BiIOMpae MOBHI 3aCO0H, SIKi
€ peJIeBaHTHUMH B TICBHIM KOMYHIKaTHBHIH CHTYyaIlii,
MIPUYOMY IISI BiJIIOBIIHICTh BU3HAYAETHCS HE TIIBKU
pedepeHTHUM 3HAUEHHSM CJIOBA, a U IOB’A3Y€THCS
3 HOro MparMaTHYHUMHU XapaKTePUCTUKAMH.

Marepian i mertomoJiorisi gociaigxenHs. Bro-
puHHa (MeradopuyHa 1 METOHIMIYHA) HOMIHAIA
JOCIIKYEThCA B 1M1l pOOOTI Ha MaTepiali aHIJIOMOB-
Horo poMmany «Jusson Hocuth [Ipaga» amepuxaH-
cpkoi nuceMmeHHwui Jlopen BaiicOeprep (Weisberger,
2013).

B ocHOBiI pomaHy — icTOpis MOJIOJOTO Criemia-
JicTa, *xypHamicTku AHnapea Cakc, sika, Oe3yCIinTHO
HaMararo4uch 3HaiTH poOoTy 3a (haxom, BIAIITOBY-
€THCS TIPAIFOBATH 0COOMCTUM TIOMIYHUKOM MipaHn
[pictni. Bona — neresna Moy, TOJIOBHHUN PEAAKTOP
MOJIHOTO >XKypHany «PaHBeii», eTajoH eleranTHoO-
cTi 1 BumykaHocTi. [lone#kyroTs, mo *XiHKa IMpo-
Jlaya JTynry 3a BIACHHH YCHiX 1 HaBiTh Oyna BUTHaHA
3 MIEKJIa 32 HEMOXIIUBUH XapakTep.

AHzpea, HaBIIAK{, HIYOTO HE 3HAE PO MOIY.
Bpanui Bona Hajsirae nepie, 1o noTparuise mia pykKy.
[IpenmeTH 1i omaTy YacTO HECYMICHI Ta HEMOJTHI, BOHA
HE KOPUCTYETHCS KOCMETHKOIO Ta mappymamu. Yepes
e poboTa B )KypHaJi MOJI, sika JUIsg 0ararboX >KiHOK
€ poOoToI0 Mpii, MEPETBOPIOETHCS ISl HEl y MEKIIOo
«IiJT TIISTHIIEBOKO OOKJIaTUHKOIO». BoHa He po3ymie
OTOYYIOYMX 1i KIHOK, SIKi TOTOBI BHTpaTh OCTaHHI
IpoIlli HA HOBY OPEHIOBY pid Ta €KOHOMHUTH Ha TXi,
MIPOKUAAIOTHCA 3a JIEKiIbKa TOIUH JI0 IT0YaTKy poOo-
4Oro AHs, M00 BUIVISIATH «HA BC1 CTO», TOAMHAMHM
00roBOPIOIOTH HOBUHKH MOJHU Ta MPilOTh MOTPAIIUTH
Ha MonHMH noka3 y Ilapwxi Oinblie 3a Bce y Biac-
HOMY JKUTTI.

Tak, Moza Ta OIS MOYMHAIOTH OTOYYBAaTH AHApea
3aBXK/IH 1 CKpi3b. BoHA BUMYIIIEHA CTaTH CBOEIO CEpesl
Yy)KUHLIB, IOYAaTH NPUIUISTH yBary MOIHUM HOBHH-
KaM, HaBUUTHCS JOIVISLIATH 3a COOOI0 Ta KPacHuBO
BAsiraTucs. Y 3B’S3Ky 3 UM POMaH MiCTUTH BEJIUKY
KITBKICTh HOMEHIB onsry (Oumbiie 400), o poouTh
HOro ajeKkBaTHUM Ta pEJICBAaHTHUM MarepiaioM
LBOTO JTOCIiIKESHHSI.

3am1a JOCATHEHHS MOCTaBJICHOI y poOOTI MeTH
JOCHIJKEHHs! JIIHTBOKOTHITUBHUX Ta MparMaTu4HUX
0COOIMBOCTEW HOMIHAIIIN KIHOYOTO OMATY B aHIJIO-
MOBHOMY pomani «lusBon Hocuts Ilpanay 3ailicHio-
€THCS B JIEKIJIbKA €TAIliB.

Ha nepmomy erani MeTogoM cyuiibHOT BUOIpKH
3IIIACHIOETHCS BiJIOIp aHIIIOMOBHUX HOMIHAI[IH JKiHO-
4Oro ozsry 3 oOpaHOro Juis aHanizy pomany. Howmi-
Halii BIOPSIKOBYIOTECS 3a SiAEPHO-TIepUepiiHIM
MIPUHIMIIOM TOJIS: TeMaTHYHa iHBapiaHTa, TeMaTH4HI
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cneuudikaropy, TeMaTnuHi Mmoaudikaropu. Ha opy-
2omy emani BiniOpaHi Ha3BU KIaCU(iKYIOTHCS 3T1IHO
JIHTBOKOTHITUBHOTO MHiAIPYHTS! iXHBOTO YTBOPEHHS
Ha MeTadopuyHi Ta MeToHIMi4HI. Ha TpeThomy eTami
pobutecst cmpoba: a) ommcaTH CyTHICTH MeTado-
PUYHOTO MEPEeHOCY, U0 TOKJIaJeHUH B OCHOBY Ha3B
JKIHOUOTO 0Ty, (PYHKIIOHYIOUMX B pomani. Jlis
BOTO BHOKPEMITIOIOTECSI 00’ €KT, 1110 MOPIBHIOETHCS,
Ta 00’€KT, AKHI 3aJiI0Th IJIs IMOPIBHSIHHS, a TaKOX
03HAKa/03HAKHM, Ha WIAIPYHTI SKOI/SKUX 3AiIKHCHIO-
€TbCS ACOLiaTMBHE IOPIBHSHHS;, HAa OCHOBI IHOTO
BUSIBIISIETbCS THUI KOHLENTYalbHOI MeTadopH, IO
JISKUTh B OCHOBI HOMiHAIil; 0) OoXapaKkrepusyBaTH
CYTHICTh METOHIMIYHOTO MEPEHOCY, MOKJIaICHOIO
B OCHOBY €JIECMEHTY HOMIHATUBHOT'O IOJISI JKiHOYOTO
OJIATy. 3 LI€0 METOIO OIMCY€ETHCSI BU JIOTTYHOTO MTPO-
TUCTABJICHHS, IO JEXKHUTh B MIATPYHTI CYMI>KHOCTI.
Ha uverBepTomy erami po3misgaeThCsi MparMaTHYHE
HaBaHTA)KEHHS HOMIHALiM XIHOUOTO OISATy B KOH-
TEKCTi. 31 IbOr0 NpUIMAEThCs 10 yBaru cdepa
couianbHOI akKTUBHOCTI, B Ky 3aHypeHa HOMiHaIlis,
Ta MeTa aJpecaTa, ypaxoByIOThCS TaKi mapaMeTpH, IK
MicIle, 4ac, [iJii, HaMip MOBIIS, HOTO COIialIbHE MOJIO-
JKEHHSI, Ipodecis, CTaTh, BiK.

MeTtonuka aHaii3y € KOMIDICKCHOIO 1 Bi/IIOBia€e
foro MeTi.

Pesynbratn Ta oOroBopeHHs. Sk 3a3Hauanocs
BUILIE, HOMIHATHBHUI NPOCTIp peasi3yeThes Y BUITISAL
TEMaTUYHUX TPYI, BIOPSAKOBAHMX 32 SACPHO-TIEPHU-
(epiiiHUM MPUHIMIIOM IOJIA: TeMaTUYHa iHBapiaHTa,
TeMaTu4Hi crierudikaTropu, TeMaTHYHi MOAU(IKaTOpH.

VY nocnigKyBaHOMY XYyIOXXHBOMY TBOpi — aHIJIO-
MoBHOMY pomani JI. BaiicOeprep «usBon HOCUTBH
[lpaga» — TemaTWyHa iHBapiaHTa T[OJaHa CIO-
BOM clothes, MOBHOI0 OIMHHIEIO 3 IIHMPOKOIO
curHipikatmrol0  6asoro. Moro  3adikcoBaHO
B 79 koHTeKkcTax B pomani. TemaTwyHi crieuudika-
TOPH — HOMIHATUBHI OJWHMII, SKI KOHKPETU3YIOTH,
YTOYHIOIOTh CEMAaHTHYHO Yy3arajibHEHE 3HauYCHHS
TEMaTHUYHOI IHBapiaHTH 1 BUCTYNAIOTh 1AEHTH(IKATO-
paMu B IMCKYpCi, — IPeICTaBlICHI B pOMaHi HOMEHAMH
costume (1 xoutekct), ensemble (1 KOHTEKCT), garment
(4 xonrekctn), uniform (9 KOHTEKCTIB), outfit
(22 xonrekcra), wardrobe (12 kontekctiB). Tema-
THYHI MOMU(IKATOPH — HOMIHATHBHI OJIWHUII Ha
MO3HAUEHHS KOHKPETHUX TPEIMETIB OIAITy — CKJia-
JAoTh HaWOUIbHIy Trpymy 1 HamiyyloTh Oinblie
350 koHTekcTiB BuUKOpHcTaHHA. [IpuBeprae ymary,
110 TeMaTU4YHI MOAU(IKATOPH y OIIBIIOCTI BUMAIKIB
(GYHKIIOHYIOTH Y pOMaHi 3:

1) iIMEHHHKaMHU Ha TIO3HAYCHHSI:

Marepialiy, 3 SKOr0 BUTOTOBIICHO MPEIMET OASTY:

(1) “She. Is. Such. A. Bitch! I cannot deal with
her anymore. Who does that? I mean, really — WHO
DOES THAT?” hissed a twenty-something girl in a
snakeskin skirt and a very mini tank top... (Weis-
berger, 2013);



JOBXXUHH MTPEIMETY OISTY:

(2) A4 calf-length leather skirt hung from her hips,
and her unruly red hair was piled in one of those
messy but still glamorous buns on top of her head
(Weisberger, 2013);

OpeHIy, SIKUI BUTOTOBJISIE IPEAMETH OZSTY:

(3) Her bright blue eyes moved up and down, side
to side, all over my white button-down, my red cor-
duroy Gap miniskirt, my new buckled camel-hair
Jimmy Choo sandals (Weisberger, 2013);

2) nienpuciliBHUKaMU Ha ITO3HAYEHHS:

[IPU3HAYCHHS IPEAMETY OIATY:

(4) Four years spend muddling around Provi-
dence in fleeces and hiking boots, learning about the
French impressionists, and writing obnoxiously ...
(Weisberger, 2013);

3) 00’ €KTUBHUMHM IPUKMETHUKAMH Ha TTO3HAYCHHS:

KOJIbOPY MIPEAMETY OAATY:

(5) She wore black leather pants, as soft as they
were tight, and a fuzzy (or was it furry?) tank top
strained across her breasts and ended two inches
above her belly (Weisberger, 2013);

CTHJIIO TIPEMETY OZSTY:

(6) Her fingers and toes were polished with a
luminescent white color, appearing to glow from
within, and her open-toe sandals gave her already
six-foot frame an additional three inches (Weis-
berger, 2013);

4) cy0’eKTUBHUMH NPUKMETHUKAMHM, IO OIUCY-
I0Th TEPCOHATBHE CIPUHHATTA NPEAMETY OIATY Ta
HOTO OIIHKY:

(7) It wasn't until she actually motioned for me
to follow her back through the glass doors and I had
to stand up that I became acutely aware of my own
horrendously inappropriate suit, limp hair, and utter
lack of accessories, jewelry, and grooming (Weis-
berger, 2013).

Sk 3acBiguye mpoBeAeHUH aHani3, MeTtadopu-
30BaHI HOMIiHAIil XIHOYOTO OJATY, MO (PYHKIIIO-
HYIOTh B aHriioMmoBHoMy pomani JI. BaiicGeprep
«uason nocuts Ilpama», mMaloTh 3a BUKIIOYHO
OCHOBY iMikeBy MeTadopy, sika yrnoaiOHIoe mpea-
MET KIHOYOro ONATy Ta/abo WOro CTHJIL/€IEeMEHT
MpeaAMETY:

OJIBL{IO:

(8) The belted jacket cinched her already tiny
waist and complemented her perfectly fitted pencil
skirt she wore beneath it (Weisberger, 2013);

Yyepernanii:

(9) There were eight or nine options for tops,
ranging from a skintight ribbed turtleneck sweater
by Calvin Klein to a teeny, completely sheer peasant
blouse by Donna Karan (Weisberger, 2013).

Csetp, npo KU He MOBa, Ma€ BY3bKY BHCOKY
TOPJIOBHHY, SIKa LIITBHO NPUIIATAE JI0 TOpJIa, came SIK
MaHIUp A0 Yepenax, 10, HMOBIPHO, i CIyTryBaJo
MiATPYHTSM 1aHOi HOMiHAIIT;
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mitepi T:

(10) Four times a year, like clockwork, she flipped
through look-books like they were her own personal
catalogs and selected Alexander McQueen suits
and Balenciaga pants like they were T-shirts from
L.L. Bean (Weisberger, 2013).

®dyTrOonka MmomiOHOTO (acoHy YTBOPIOE CHIYET
mitepu T niHI€I0 KOPOTKUX PYKaBiB Ta BiACYTHICTIO
IMOOKOTO BHUPI3Y;

KIIIIIi:

(11) Yes, yes, a denim, one-piece catsuit with tight
pants and a belted waist and rolled-up sleeves (Weis-
berger, 2013).

Kombine3on, mpo sikuii iize mMoBa y (parMeHTi
(11), cBoimM pacoHOM HaJlA€ KIiHII, IO HOTO BIATAE,
BUDJISIAY KIIIKM, 3aBSIKH YOMY B aHIJIIHCBKiH MOBI
BiH i1 OTpUMaB MONIOHY HA3BY;

KOHBEPTY:

(12) There were totes and bowling bags, back-
packs and under-arms, over-shoulders and minis,
oversize and clutches, envelopes and messengers,
each bearing an exclusive label and a price tag of
more than the average American s monthly mortgage
payment (Weisberger, 2013);

CTUJICTY:

(13) I showed upon time for my eleven A.M. inter-
view and didn't panic until I encountered the line of
leggy, Twiggy types waiting to be permitted to board
the elevators. Their lips never stopped moving, and
their gossip was punctuated by the sound of their sti-
lettos clacking on the floor. Clackers, I thought. That s
perfect (Weisberger, 2013).

3ramani y ¢parmenti (13) xiHoui Tydai MaroTh
migoopy, MO Bi3yalnbHO HAragyloTh CTUIIET (KHHI-
Kan);

OyxaHKy xJi0a:

(14) My Express jeans and Franco Sarto loafers
had been buried under a film of dust in my closet for
months now, and I had to admit I didn’t miss them
(Weisberger, 2013).

Howminauis mogana iMeHHUKOM Yy ()OpMi MHOXKHHH,
YTBOPEHHUM CY(iKCaTbHUM CIIOCOOOM, IIISIXOM JI0/1a-
BaHHS Cy(iKCy -er 10 OCHOBHU cJioBa [oaf. 3Ha4eHHs
cioBa loaf cToCyeTbesi BU3HAUCHHA OyXaHKW XJti0a.
Oxpyria ¢opma OyxaHKH Haraaye IIOCKy MifOMIBY
B3YTTS, SIKE BUIVIA/IA€ SIK MOKACHHH.

Sk 3acBiuye MPOBENICHUI aHalli3, METOHIMI30BaHi
HOMIHAIIii )KIHOYOTO OJIATY, 1110 (PYHKIIIOHYIOTH B aHIJIO-
MoBHOMY pomani JI. BaiicOeprep «J/lusBon HOCHTH
[pana», MaroTh 32 OCHOBY TaKi METOHIMIYHI MOJEII:

PERSON FOR GARMENT:

(15) There were eight or nine options for tops,
ranging from a skintight ribbed turtleneck sweater
by Calvin Klein to a teeny, completely sheer peasant
blouse by Donna Karan (Weisberger, 2013).

Peasant blouse — cy4acHa >xiHoua Oiy3a, CTBO-
peHHs K01 OyJ0 HaBiSTHO MOTHBaMH TPaJHILiIHHOTO
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€BPOIICHCHKOIO CEJISTHCHKOTO BOPaHHS 3 IIHPOKUMH
pyKaBaMM Ta KBaJIpaTHUM BHUpizoM. OTxe, B OCHOBI
i€l HOMIHAIT JIEKUTh METOHIMIUYHUHA 3B'SI30K MIiX
JIONBMHU, WO paHime Hocwid Omy3y moaiOHOTro
(hacony, Ta caMiM BOpaHHSIM.

SPATIAL PART FOR WHOLE

VY cyuacHi# aHITIHCHKINA MOBI icCHY€e OaraTo HOMi-
HAI[ill )KIHOYOTO OfATY, SIKi MOXOMAATH Bifl POCTOPO-
BOTO PO3TAINlyBaHHS ITUX MPEIMETIB Ha Tl KiHKA
a00 BiTHOCHO iHIIMX TpeaMeTiB omary. Lli HomiHami1
(DYHKIIOHYFOTh H Y TEKCTi JOCIIPKYBaHOTO POMaHY:

underwear (Bim under, HOCUTBCS TiA IHIIUMH
peaMeTaMu OJsry):

(16) I finally freed it from a tangle of underwear
at the bottom of the bag and flopped backward on the
bed (Weisberger, 2013);

- bottoms:

(17) I smoothed my well-cut but nondesigner
black pants and checked to make sure that the cuffed
bottoms hadn 't collected any of the city s muddy slush
(Weisberger, 2013);

- top:

(18) (““Oh, honey, this is beautiful. What’s this
brand again?”), I sold every last filmy top, leather
pant, spiked boot, and strappy sandal. A third hawked
a short Fendi cocktail dress, while someone else tried
to sell her on the merits of chiffon (Weisberger, 2013).

PLACE FOR GARMENT

B sikocTi 0CHOBM HaliMEHYBaHb MIPEMETIB KiHO-
YOro OJIATY B IIiHl TPyIi — MicIisl, B SKHX iCTOPUYHO
uel npeaMeT oairy Hocuwid. Jlo npukiany, cydacHUN
TpeHd (BiJl trench — TpaHiles) CTIOYaTKy pHU3HAYaBCs
JUTST HOCIHHS TTiJT 9ac BeJCHHS OOWOBUX [iH, a prai-
rie skirt TOXOIUTH BiJl HA3BU AMEPUKAHCHKOTO CTEITY
(«tmipepisnn), ake Mae (acoH, MO XapaKTepU3y€EThCs
LIMPOKAM KPO€EM, OTXKE TaKy COPOYKYy HPUEMHO
HOCHTH B CIICKOTHY IIOTOJ1Y, SIKA € THUIIOBOIO AJISI aMe-
PHKAHCBKOTO CTeIy:

(19) I slung a slouchy red suede bag over my shoul-
der and immediately saw the two intersecting “C’’s
carved in the front, but that wasn t nearly as beauti-
ful as the deep chocolate leather from the Celine tote
that I threw on my other arm. A long military-style
trench with the signature oversize Marc Jacobs but-
tons topped it all off (Weisberger, 2013).

(20) “Um, uh, no. Lucia will be here in just a
moment. She has the other two. Would you like me fto,
uh, begin showing you what we 've called in?” Helen
asked nervously as she pulled her ribbed tank top
down over her prairie skirt (Weisberger, 2013).

EVENT FOR GARMENT

L5 rpyna Ha3B mpeIMETiB KIHOUOTO OJIATY Ma€ 3a
CBOIO OCHOBY TOJlii, Ha 5IKi X, SIK IPaBHUJIO, BISITAIOTh,
Hanpukinaz cocktail dress:

(21) A third hawked a short Fendi cocktail dress,
while someone else tried to sell her on the merits of
chiffon. Stef had managed to assemble a near-perfect
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run-through with only thirty seconds’ notice and a
whole lot of pieces missing (Weisberger, 2013).

MANNER OF PUTTING ON FOR GARMENT

HazBu mpeamertiB xiHOuoro omsary B Wil rpymi
HAJIIIYIOTh OJICIKY, STKa OTPHUMAsIa CBOIO HAa3BY 3aBISKH
MaHepi HaIATaHHs, HAMPUKIaL slip. 3aB/sIKH CHHTE-
THYHOMY MaTepiany abo IIOBKY, 3 IKOTO, SIK TPABUJIO,
BHUTOTOBIISIOTE IIATTSA-KOMOIHAIIT, T 0COOIUBOCTIM
(hacoHy, BOHO HIOMTO CKOB3a€ TLJIOM KIHKH:

(22) Stacked drawers, some built-in and others
Jjust shoved in corners, held every imaginable config-
uration of stockings, socks, bras, panties, slips, cami-
soles, and corsets (Weisberger, 2013).

FUNCTION FOR GARMENT

IIle oaWH BHA METOHIMIYHOTO 3B'S3KY, SIKHI
JISKUTH B OCHOBI Ha3B )KIHOUOTO OJIATY, SIKi (PYHKIIiO-
HYIOTh B TEKCTI aHAi30BAaHOTO POMaHYy, 3a/1i€ B Ha3H-
BaHHAX I[MX TPEIMETIB OATY IXHE MPHU3HAYCHHS,
Hanpukiaa, combat boots. CTUIB TUX YEPEBUK 3aI10-
3MYCHO Y BIHCHKOBOTO B3YTTs, SIKE HAIATAN JUIS
BHUKOHAHHS OOMOBHUX 3aB/IaHb:

(23) There was actually a blanket-size fur cape
tied twice around his thick neck, and shiny black
combat boots the size of tennis rackets adorned his
mammoth feet. He looked around thirty-five years
old, although all the muscles and the deep tan and the
positively chiseled jawbone could have been hiding
ten years or adding five (Weisberger, 2013).

Posrisinemo 3apas3 JiekisabKa MpUKIIaJiB HOMiHALIH
MPEIMETIB KIHOYOTO OJIATY, SKI B 3aJaHUX KOHTEK-
CTax BUKOHYIOTh NEBHI MparMaThyHi (yHKIii, OMu-
CaHi B TEOPETHYHOMY PO3iii pOOOTH.

PosmisineMo nepmuii npukinaz;

(24) 1 showed up on time for my eleven A.M. inter-
view and didn't panic until I encountered the line of
leggy, Twiggy types waiting to be permitted to board
the elevators. Their lips never stopped moving, and
their gossip was punctuated only by the sound of their
stilettos clacking on the floor. Clackers, I thought.
Thats perfect. (The elevators!) Breathe in, breathe
out, [ reminded myself. You will not throw up. You will
not throw up. You 're just here to talk about being an
editorial assistant, and then its straight back to the
couch (Weisberger, 2013).

VY ¢dparmenTi (24) onmcyeThes, SIK TOJIOBHA I'epo-
iHs Annpea Cakc NMPUXOAMTH IO PEIAKIlii MOIHOTO
KypHaiy «PaHBei» aJsl MPOXOMKEHHs! CIiBOECiIu.
Sk ke 3a3HavaNnoCs, AHApea — BUIYCKHHLS (aKyIib-
TETY KYPHATICTUKH 1 Mpi€ MPaIIOBaTH y CEPHO3HOMY
BUjaHHi, Ty Time, ToMy BOHa B3araji HE XBH-
JIFOETHCS, YU OTpUMAe BOHA poOoTy y «PaHBei» um
Hi, a/pke 11e He podora i1 mpii. Kpim Toro, sik Takox
BKE 3a3Hauayocsi, BOHa aOCONIOTHO HE CIIJIKye 3a
MozoI0, 1, 30HMparourch Ha cmiBOeciny a0 «Pan-
Bel», BOHA HE MPHJIIMIIA JKOAHOI YBard BIaCHOMY
30BHIIIHBOMY BHUIJISLY. AJie ... OWIKYIOUM Ha JidT
y Qoiie, BoHa BHepIie 3ycTpiyae CBOiX, HMOBIpHO,



MaiOyTHIX KOJIe)kKaHOK. BoHM — 11 MOBHA MPOTHIIEK-
HICTB: CTPYHKI, JIOBTOHOTH, TapHO BIATHYTI. /{0 Toro
’K, BOHA TOMOHSTEL, OOMIHIOIOUHCH IIJIITKAMM, 1 [[OKa-
I0Th Ii0opaMu. ABTOpP HaBMHUCHO «BISTA€» Iepo-
{Hp poMaHy y B3yTTs Ha IIIHWJIbKAaX, aHIJIiHCHKOIO
stiletto shoes. Sk Bxe 3a3Hauanocsi, HOMEH € MeTa-
(hopmzoBaHM, B HIOTO OCHOBI — iMi/KeBa MeTadopa,
sika yHoAiOHIO€ KaOJIyK JKIHOYOTO B3YTTS XOJOAHIH
30poi — kuHpKamy. Bubip B3yTTs y 1IbOMY KOHTEKCTI
€ HEBMIIAJIKOBUM, aJKe HOMIHALA stiletto shoes mMae
Ha METi MiJIKPECIUTH, HACKUIBKH BOPOXOIO, XOJIOJI-
HOIO 1 HEPUEMHOIO JIsl TOJIOBHOI I'epOiHi BUSBHIIOCS
OTOYEHHSI, B IKOMY BOHA OIIMHHUJIACS.

3aciayroBye Ha yBary L€ OWH IIPHUKIIAL:

(25) She was on the phone when I entered the
office, her snakeskin Gucci trench draped across the
top of my desk. My blood pressure increased tenfold.
Would it kill her to take the extra two steps over to
the closet, open it, and hang up her own coat? Why
did she have to take it off and fling it over my desk?
1 put down the latte, looked over at Emily, who was
too busy answering three phone lines to notice me,
and hung up the snakeskin, shook off my own coat
and bent down to toss it underneath my desk, since
mine might infect hers if they mingled in the closet
(Weisberger, 2013).

Mipanpa [lpictni — HavaneHu AHApea Cakc —
JUSBON y 1ioTi. BoHa amOiTHa, Oe3kallbHa, AUBUTHCS
Ha OUTBIIICTH JIIOEH 3BepXy BHH3, 1 B HEl € OflHa
KaxJIiBa 3BHYKA: KOKHOTO PaHKy, NPUXOASYH Ha
po0oTy, BOHa KHJa€ CBill BEpXHIM oIsr Ha POOOUHIA
cTin Anzapea y npuiimaneHi. Llporo pasy meit kpu-
gy pakT 0COOIMBO CHIILHO BUBOIUTH AHJpea i3
cebe, TOMyY, HEBUIIAIKOBO, aBTOP POMaHYy y IIiif ClieH1
Brsirae Mipauay llpicrii y Tpenu. Sk Bxe 3a3Hava-
JI0Cs, IO Ha3By HPEAMET KIHOYOTo OISTy OTpUMAB
3aBJIIKH METOHIMIYHOMY 3B’SI3KY 3 MICIEM, JIJISl IKOTO
MaJbTO Takoro (acoHy IHIMIAJIBHO MPHU3HAYAIOCS.
Lle — HaTsIK Ha Te, 0 BigHOCHHU AHzpea i Mipanau
HaraayloTh BiiiHy. Kpim Toro, Ha Hamry TyMKy HEBU-
MaJKOBO, TPEHY HAYaJIbHUIII BUTOTOBJICHUN 31 3MITHOT
LIKipu: BOHA Haraaye AHJpea 3Mil0, SIKa OIOBMJIA
SKUTTSI JIBUMHH.

Po3rnsiHeMo 11e ouH NpUKIaz;

(26) Occasionally 1'd find a tank top or an over-
size jacket I could keep, but the fact that everything
was in a size zero was a bit of a problem. Mostly we
distributed the clothes to anyone with preteen daugh-
ters, the only ones who had a shot in hell of actually
fitting into the stuff. I pictured little girls with bod-
ies like little boys strutting around in Prada lipstick
skirts and slinky Dolce and Gabbana dresses with
spaghetti straps (Weisberger, 2013).

Anzapea Cakc — rojoBHa I'epoiHs JIOCIIiKyBa-
HOTO pOMaHy — JIIOAMHA BHIIAAKOBa y cdepi MOIH.
Bona He 3HaeThcs Ha OpeHAax, HE KOPUCTYETHCS
KOCMETHKOIO 1, HAUTOJIOBHIIIE, BOHA HOCUTH PO3MIp
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OISTy, B SIKOMY Ba)KKO BHIVISIAATH TEHIITHOIO Ta
eneranTHolo. Ha po6oTi, B pegaxuii MOZHOTO XKyp-
Hany «PaHBei», € MOXKIMBICTb OTpUMaTH OpeHIO-
BUH OJT B MOAAPYHOK. AJe, sK 3ayBaxkye AHpea
y ¢parmenTi (26), Bce, Ha 10 BOHA MOXE po3pa-
XOBYBaTH, — 1€ pedi B po3Mipi oBepcaiis, ajke Te,
10 MOKHA OTPUMATH Ha POOOTi, MacyBaTUME JIMLIE
MiUTiTKaM. ABTOp HEBUIAJKOBO OJSITA€ TJIIT-
KiB y BY3bKi CHIIHMLI Ta IUIATTs Ha OpeTenbKax.
AHDTICBKOI0 MOBOIO BY3bKa CHIiAHUUS — [ipstick
skirt — HOMiHalLisl Ha OCHOBI iMimKeBoi MeTadopw,
aJpKe Bi3yallbHO Iis CITiJTHUIlS Haragye TIOOUK ry0-
Hoi momaau. bpeTenbku aHIITIHCEKOI0 MOBOIO — Spa-
ghetti straps — HOMiHaLlisA, y MIAIPYHTI SIKOT TaKOX
JISKUTH BidyalbHa MeTadopa, aaKe OpeTenbKH Bi3y-
aJbHO HaragyloTh cHareTi. ABTOpKa poMaHy HEBH-
MaJKOBO BHUKOPUCTOBYE came Lii HOMiHALii omsry
y ¢parmenTi (26): iXHsl mparmMaTuyHa 3agada — Imij-
KpPECIUTHU HEeBIIOBIAHICTh AH/Ipea CBITY MOJIH.

BucnoBku. Y poboti mpeacTaBiieHi pe3ylbTaTH
JOCTIKeHHS] BTOPUHHOI (MeTad)Opu4HOi Ta METOHI-
MIYHOT) HOMiHaIii TeMaTUYHOI KaTeropii «KiHOYMUU
OJISIM» Ha Marepiani aHIIOMOBHOro pomany JI. Baii-
coeperp «AusaBon Hocuts panay» B MTIHIBOKOTHITHB-
HOMY Ta MIParMaTHYHOMY acIleKTax.

[TpoGnema HOMIHAIT BU3HAETHCS OJHIEIO 3 IICH-
TPaJlbHUX B TEOPETUYHIH JIHTBICTUI: HOMIHAIis
€ BHKIIOYHO CKJIaJHUM SIBUILEM, 3 SICYBaHHS CYT-
HOCTI SIKOTO TOB’S3aHO 3 BHPIIICHHAM CKJIaJHOTO
kommiekcy npobmem. Tak, y poOoTi HOMiHaMis
BU3HAYAETHCS SIK Mpolec (BUWICHYBaHHs (parMeH-
TiB JIHCHOCTI Ta yTBOPEHHS MOBHHX OJIMHUIIb, IO
XapaKTepU3yIOThCsl HOMIHATHBHOIO (YHKIIEO) Ta
K pe3ynprar (BJacHE CJOBAa, CJIOBOCIIONYYCHHS,
pEUCHHS, O CAYTYIOTh Ul Ha3HUBaHHS BHOKpEMJIC-
HUX 00’€KTIB Ta IPEMETIB JilicHOCTI). BuOKpemitto-
I0Th J1Ba BUJIW HOMIHALii — MEPBUHHY Ta BTOPUHHY.
[pyra (sik 00’ €KT I[LOTO JIOCIIPKEHHST ) TI0/IaHa B MOBI
B JIoTi4HI (hopMi TpomiB — MeTadopH i METOHIMI, 1110
PO3IISIAIOTHCS SIK JIIHTBOKOTHITHBHI ()EHOMEHHU.

Hocnimkennst anmioMoBHoro pomany JI. Baid-
coeprep «usiBon Hocuts [Ipana» nos3sossie cTBEp-
JOKYBATH, 1[0 HOTO HOMiHATUBHUH IPOCTIp «OKIHOUHUH
OJISIl» CTPYKTYpPOBaHO TaKUM UYHUHOM: HOrO CHTHi-
¢ikaruBHa 0a3za mpencTaBieHa HOMEHOM clothes;
TeMaThyHi crierudikaTopy moxaHi HOMIHALISIMU COS-
tume, ensemble, garment, uniform, outfit, wardrobe;
TeMaTu4Hi MOAU(IKaTOPU HOMIHATUBHOTO MPOCTOPY
3aJy4aloTh OJMHHUI[ Ha TO3HAYCHHS KOHKPETHHX
NpPEAMETIB OIATY, sKi (DYHKUIOHYIOTH B pOMaHi 3:
IMEHHUKaMU Ha TIO3HAYEHHS MaTepiaiy, 3 SKOro BUT0-
TOBJICHO MPEAMET OIATY, JOBKUHH MPEAMETY OJSATY,
OpeHy, KUl BUTOTOBJISIE OJIAT; JIENMPUCITIBHUKAMU
Ha TIO3HAUCHHS TMPHU3HAYCHHS NPEAMETY OIry;
00’€KTUBHUMM TNPUKMETHHUKAaMH Ha TO3HA4YEHHS
KOJIOPY TIPEAMETY OJISITY, CTHIIIO MPEIAMETIB OJISTY;
Cy0’€KTHUBHUMHU IPUKMETHUKAMH, IO OIHUCYIOTh
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MIEPCOHANbHE CHPUHHATTS NPEIMETy OAAry Ta Horo
OLIIHKY.

brmzbko 30% oarHUIE HOMIHATHBHOTO IPOCTOPY
«OKIHOUHH oiT» B poMaHi «JlusiBon HocuTs [Ipamay
MaroTh MeTapopuyHy ab0 METOHIMIYHY OCHOBY.
Y miarpyHTi MeTadOpHYHAX HOMIHAIN >KiHOYOTO
OISy JISKUTH iMiJKeBa Metadopa, sika YHnoaioHIoe
MIPEAMET JKIHOYOTO OIATY Ta/abo HOoro CTHiIh / ele-
MEHT TpeIMeTy KaHLEIIPCHbKOMY ToBapy (OJiBIIO,
KOHBEPTY), TPEJICTaBHUKY TBApPUHHOTO CBITY (dUepe-
nam, kimmi), jitepi (T), Bumy xomomnoi 30poi
(xmHmKany), icriBHOMYy 00’ekry (OyxaHIi XJii0ba).
MeToHIMIYHI MOJEII, 110 JISKATh Y MiAIPYHTI BTO-
PUHHOI HOMIHALil >KIHOYOTO OXATY, BKIIOYAIOTh:
PERSON FOR GARMENT, SPATIAL PART FOR
WHOLE, PLACE FOR GARMENT, EVENT FOR
GARMENT, MANNER OF PUTTING ON FOR
GARMENT, FUNCTION FOR GARMENT.

Buokpemiieni Mmertadopu3oBaHi Ta METOHIMi-
30BaHi HOMIHAI[l JKIHOYOTO OASTY JIEMOHCTPYIOTh
rparMaTuiyHe HaBaHTaKeHHS. 3ais crenudikarii
MparMaTHYHOTO HABAHTAXXCHHS HOMIHATHBHI OJIU-
HUIIl OMUCYIOTHCS 3 TOUKU 30pY MParMaTHYHUX CUTY-
arfiii, ypaxoBylodr Taki MapamMeTpH, sK Micie, dac,
LiJTi, HAMIp MOBIIS, HOTO COIIaJIbHE ITOJIOKESHHS, TIPO-
(hecis, cTarh, Bik. BUABISETHCS, IO Y XYIOKHBOMY
TEKCTI MeTaOpPU30BaHI Ta METOHIMI30BaHI HOMIHA-
1ii )KIHOYOTO OJIATY CHPHUSIOTH JECKPHITIIii OTOYCHHS
repoiB, iHTepCyO’ €KTUBHUX BITHOCHH TepOiB, €MO-
LIHHUX CTaHIB TePOiB TOMIO.

3po0ieHi BHCHOBKH CB1TYaTh PO BUKOHAHHS YCiX
MOCTaBJIEHUX B poOOTIi 3a/1au.
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