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CraTts JOCHiKye JpaMaTh4Hi TEKCTH OpHUTAaHCHKUX aBTOpiB XX CT.,
BUKOPUCTOBYIOUM METOJOJNOTI0 Ta I1HCTPYMEHTapiii KOHBepCaliifHOTo
ananizy. KonBepcamiifHuii aHami3 — 1le HayKoBa JUCLHUIUTIHA, IO 00’ €IHY€
IparMaTuKy Ta COLIOMIHIBICTUKY. BiH akileHTye yBary Ha OCOOIMBOCTSIX
MOBJIGHHEBOI B3a€MOfii, TaKUX K CTPYKTypa Ta (popMmaibHiI BIaCTHBOCTI
MOBJICHHSI, SIKi IOTIOMAaraloTh CHiBPO3MOBHUKAM TIYMauUTH MOBEIHKY OJHE
ofHOro. Butoku KoHBepcaliifHOro aHamizy MoXHa OepyTh MOYATOK i3 Teopii
COLIAJIFHOTO BIOPSAKYBaHHS eTHoMeTofonorii I I'apdinkens. Comionoru ta
minreicty, Taxki sik I. Cakc, E. A. Illernos i I. Ixeddepcon, BHECTH BaroMuii
BHECOK y PO3BUTOK ILbOTO METOAY JMOCIHIMKCHHS Mialory Ta IOJiJoTy.
Mertononorisi KOHBepcaliHOTO aHamizy mnepeabavae 30ip Ta (ixcariro
Marepiany JOCHiPKEHHsSI B CUTYyallisIX PeajbHOTrO MIOJCHHOTO CIIKYBaHHS,
nepeBakHO B MOOyToBiM cdepi. KareropianpHuii amapar KoHBepcaliifHOTO
aHaJIi3y BKJIIOYA€ TaKi MOHSTTS, IK KOMYHIKaTUBHI XO/H, pernapaltii, ofHO9acHe
MOBJICHHSI, CEKBEHIIi1, CyMiXKHI Tapu Ta mpedepeHtii.

[IpeameT mpociikeHb KOHBEPCAIIMHOTO aHaizy po3muproeThesa. CydacHi
JOCHITHUKH 30CEPEKYIOThCS Ha XHUBIM PO3MOBHIN MOBI B MOOYyTOBOMY Ta
IHCTUTYIIIIHOMY CEpeNOBHINI, a TaKOoX Ha MUCBMOBHMX THIAX JHUCKYpCY,
AKi € MEeBHOIO perpe3eHTalielo MoBH. el MeTox mocimipkeHHs MOXe OyTH
3aCTOCOBAHMI MPH aHAaJIi31 OpraHizauii AUCKYpCy ApaMaTUIHUX TBOPIB.

3 noms Ty Teopii KOHBEPCALIHOTO aHaMi3y APaMATUIHUHN TEKCT PO3IIISIAETHCS
K OKPEME MOBHE CEPEIOBHIIIE, B IKOMY ITPUCYTHI O3HAKH PO3MOBH Y CUTYAIIisX
peanbHOro CiKyBaHHA. BiqMIHHOCTI B CTPYKTYypi JAiasory (HOJiIory) B Ipami
Ta peajbHOMY CIIUIKYBaHHI OOYMOBIIEHI HEOOXIIHICTIO peati3allii aBTOPCHKOTO
3ayMy — BUPQKCHHS 11eHHO-3MICTOBOTO HAMOBHEHHS I’ €CH, XapaKTEPUCTUKH
MIEPCOHAXIB, BU3HAYEHHS iX CTaTyCy 1 CTOCYHKIB, a TAKOX 320€311EUCHHS PO3BUTKY
nii. IToGymoBa IpamMaTHYHOTO TEKCTY 3aJICKUThH Bi KiJIBKOX (DAaKTOPIB, TAKHUX
SK TIPUHIMI OOMiHy PEILTiK IMEepPCOHaXKIB, XapaKTEPHCTHKA IepoiB y KOHTEKCTI
IHTepakKIiif Ta TOJIOBHOI imei TBOpy. BkasaHe paHimie CBiTUUTh Ha KOPHCTbH
3aCTOCYBaHHS KOHBEPCAIIMHOTO aHamizy Il JOCTIUKEHHS IpaMaTHYHHX
TBOPIB 3 METOIO PO3KPHUTTSA XapakKTepiB NMEPCOHAXIB, X COLIaJBHUX POJICH,
CTaTyCy Ta CTYIEHS OJIM3BKOCTI y CTOCYHKAX.
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The article examines the dramatic texts of British authors of the 20th century,
using the methodology and tools of Conversational analysis. Conversational
analysis is a scientific discipline that combines pragmatics and sociolinguistics.
It focuses on the peculiarities of speech interaction, such as the structure and
formal properties of speech, which help interlocutors interpret each other's
behavior. The roots of Conversational analysis can be traced back to the theory
of social order of ethnomethodology by Harold Garfinkel. Sociologists and
linguists, such as Harvey Sacks, Emanuel A. Schegloff, and Gail Jefferson,
have made significant contributions to the development of this method of
dialogue and polilogue research. The methodology of Conversational analysis
involves collecting and recording research material in situations of real-
life daily communication, mainly in everyday situations. The categorical
apparatus of Conversational analysis includes concepts such as turn-taking,
reparations, overlaps, sequences, adjacent pairs, and preferences. The subject
of research in Conversational analysis is expanding. Modern researchers focus
on live spoken language in both everyday and institutional settings, as well as
on written types of discourse, which are a certain representation of language.
This research method can be applied to analyze the organization of discourse
in dramatic works. From the perspective of Conversational analysis theory,
the dramatic text is considered as a separate linguistic environment, where
features of speech are present in situations of real communication. Differences
in the structure of dialogue (polilogue) in drama and real communication are
due to the necessity of realizing the author's intention — expressing the idea
and the theme of the play, depicting the characters, defining their status and
relationships, and the development of the action.

The construction of a dramatic text depends on several factors, such as the
principle of exchange of characters' lines, definition of the characters through
interactions, and the main idea of the play. The aforementioned indicates
the benefit of applying Conversational analysis to study dramatic works to
discover and analyze the characters' traits, their social roles, status, and their
relationships.

Beryn. [locmimkeHHsT BepOadhbHUX 1HTEPAKILiH,
JaJIoOTiB 1 TONIJIOTIB, MPUBEPTAIOTH YBary HayKOB-
IiB MPOTATOM TpHBaynoro 4acy. Lli aHamizm mMaroTh
pI3HOMaHITHI Ha3BW, IO 3aJie)aTh BiJ MOYaTKOBUX
JAaHUX, OMHCIB, IMiJIXOJIB, ACIEKTIB Ta BUKOPHCTa-
HOTO IHCTPpYMEHTApir0: aHaii3 (Teopis) AMCKYPCY,
IHTepaKIiiHUN aHaTi3, JUCKYPCUBHHUNA aHaJi3, Tpa-
MaTHKa JiaJioTy, Teopis KOMyHiKallii, aHami3 po3-
MOBH, KOHBEpCAI[iHHUH aHali3, aHami3 (MOBJICHHE-
BOi1) B3aeMOZii Ta iHIII.
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P. bapr ta ®@. bepre (Barthes, Berthet, 1979: 3)
BHCBITJIIOIOTH y CBOIH pOOOTI Cy4acHy JIiHTBICTHUKY
3 aKIIeHTOM Ha IHTepaKIIMHUN aHalli3, BiJ3HAYAIOUN
3MiHY y (POKyCi TOCIHIIKeHb BiJl JIOKYIIi1 10 iHTEpIIO-
KyIIil — BepOanbHOT B3a€MO/IiT Mi>k MOBISIMH. Jlocti-
JOKEHHSI JIOKYIii Ta IHTEpJOKyIlii BKJIO4ae B cebe
pO3IVISIT PO3MOBH  3arajioM SK OKPEMOIo SIBHIIA
(Marismr-I'mentox, FOpuummmn, 2023). OTxe, KOHBEp-
calliifHu aHai3 pealizye «BUBUCHHS CTPYKTYPH PO3-
MOBH, 1[0 CKJIAJAETHCS 3 OOMiHY BUCIIOBIFOBAHHSMH,



Ta BUBYCHHS UIOKYTHBHHMX (YHKIIH MOBIEHHEBHX
aKTiB, SKi BHKOPHUCTOBYIOTBCS B poO3MOBi». (Mari-
stir-1'aerok, 20236: 36).

BBakaeTbcs, 1m0 KOHBepcamiiHWN aHami3 Oepe
royarok i3 erHomeronoorii I. I'apdinkens (Garfin-
kel, 1967, 1984, 2005; Hilbert, 2001) Ta xoHmemmii
iHTepakuiiHoro BropsakyBanas E. [opmana (Goff-
man, 1999, 2005). 3a uuMu akaJeMiYHIMHU HAIPSIM-
KaMH KOHBEpCAaUilHUH aHalli3 pO3MISAAETHCS SIK
«BYEHHSI IPO METOAM CTBOPEHHS Ta iHTEepHpeTaiii
ok, 20236: 36). Konremnito Ta eKcriepuMeHTaIbHY
METOAMKY KOHBEPCAIIMHOTO aHali3y po3poOmiIn
aMepUKaHChKI JociigHuku y 1960-x poxax ['apsi
Cakc, Emanyin A. Ulermo Ta Ieitn xeddepcon
y 1960-x poxax (Have, 2007: 43—45; Heritage, 1984:
15-16; Sacks, 1995; Gefferson, 1982, 1983, 1989;
Schegloff, 2007, 2022).

AKTyanbHICTh JOCIIJDKSHHS TIONSTaE y HeoOXia-
HOCTI BCEOIYHOTO aHalizy MPHHIUIIB OpraHizarii
BepOabHOI B3a€EMOIIT SIK CAMOCTIIHOTO aCIIEKTY JIUC-
KypCy Y KOMIIO3UIIi1 JpaMaTU4aHOTO TBOPY.

E. lllernoB nosicHIOE, 1110 TOJI0OBHA METa KOHBEpPCa-
LIHHOTO aHaJi3y MOJATae B TOMY, 00 Yepe3 CTpore
eMIIpUYHE JTOCIHIHKEHHS «IPUPOTHUXY» THTEepaKIlii
BCTAHOBHUTH (POpMajbHI TPUHIUIHA Ta MEXaHI3MH,
3a JIOTIOMOTOI0 SIKMX YYaCHHUKH COIiaIbHOT MOii CBi-
JIOMO CTPYKTYPYIOTh, KOOPAUHYIOTH 1 BIOPSIKOBY-
I0Th CBOI BIIACHI Mii, Ail IHIIMX Ta CHUTYAIIO IO
Lle o3nauae BuKOpuCTaHHS (HOPMATBLHUX NPUHOMIB,
BIIOMHX SIK «ETHO-METOAM», 10 BUKOPUCTOBYIOTHCS
y49acCHUKaMHU B3a€MOJii, Ta IHTEPIIPETAIlif0 BHCIOB-
JIIOBaHb TIAPTHEPIB /715 3a0€31eYeHHS X 3p03yMiHHS,
npuiiasTHocTi Ta epexruBHOCTI (Gefferson, 1989).

Mera crarri mojsrae B OLIHII BiANOBIIHOCTI
MOBJICHHS NIEPCOHAXIB JIpaMH HOpPMaM OpraHizarlii
IHTepaKIil y pealbHUX CUTYaIlisIX CIiIKyBaHHs. J{iist
JIOCSITHEHHSI METH BTIJICHI HACTYIHI KPOKH: BH3Ha-
YEeHHSl Ta YNOPSAKYBaHHS IMPHUKIAIIB OJHOYACHOTO
MOBJICHHS SIK CKJIQJIOBHX KOHBEPCALIHHOIO aHali3y
y OPUTaHCHKUX ApaMaTHYHHUX TeKcTaX XX CTOMNITTS;
BHUSIBJIIGHHSI 0COOIMBOCTEH LIMX KOMIIOHEHTIB 3 ypa-
XyBaHHSIM KOHTPOJIIO, SIKUH JpamMaTypr 34iHCHIOE Haj
JUCKYPCOM J[paMU; aHali3 Ta OMNKC CIUTBHUX 1 Bif-
MIHHMX PHUC MIX TUCKYpPCaMH pEallbHOTO MOBIICHHS
Ta IpamMu.

AHaJIi3 OCTaHHIiX JOCHiZKeHb Ta myOmikamii.
Po3BuTOK 3acTocyBaHHS KOHBEpPCALIMHOIO aHami3y
HoB's;3aHUH 13 TakuMmu pociigaukamu gk . Bonnen
ta A. Xenbepn, P. Komutko, JI. Monnmanga (Hep-
burn, Bolden, 2017; Kopytko, 1995; Mondada,
2018). Pobotu A. JleniepmeH (colliaibHa B3a€MOJIsT)
(Deppermann, 2021), E. Kynep-Kynen ta M. Cenrinr
(miarsictuka iHtepakuii) (Couper-Kuhlen, Selting,
2022), P. Ormen (doneruka inTepakuini) (Ogden,
2023), .M. Martism-I'nentok (nuckypce m’ecu) (Marti-
sm-IHemok, 2023a) iMIOCTPYIOTH BUKOPUCTAHHS
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OKpEMHX AacIleKTiB KOHBEPCALiHOTO aHamizy JUIs
JOCTIKEHHS Pi3HUX THIIB JUCKYpPCY Ta IHTEpaKLil.
Po3msin  auckypcy Ipamu 3acTOCOBYIOUH 1HCTpY-
MEHTapiil KOHiepcaliiHOTO aHami3y MigTBEPIKYIOTH
pobotn K. CinrBoncysar (Singwongsuwat, 2022:
40-41), X. boymza, P. Ilepcona, JIx. Kanbnemnepa,
B. Xepman, C. Mannanu, P. Konutko (Bowles, 2010,
2022; Person, 1996; Culpeper, Short, Verdonk, 1998;
Herman, 1998; Mandala, 2007; Kopytko, 1995).

JpamarnyHuil JUCKypC NOE€HYE O3HAKU SIK YCHOI,
Tak i mucemuoi Gpopmu (Maris-I'nentok, 2023a). 3a
X. boym3om, apama — Le HE LIIOCTpalis PO3MOBH,
a BriIeHHs kutTeBoro mianory (Bowles, 2010: 8).
OpraHni3allis BUCIIOBIIOBaHb 0€3II0CEPEIHBOTO CITiI-
KyBaHHSI € OCHOBOIO JIJIsl CTBOPEHHSI APaMaTHYHOTO
mianory. Jlianorn mepcoHaxiB aApaMu — e BinoOpa-
JKEHHSI IEPBUHHOT ()OPMHU B3a€EMO/Iii, KEpOBaHE aBTO-
poMm. JIpamaTtuuHuil TEKCT NPOSIBIISIE cede JHIIe Yepes3
1HCIIeHi3allil0, sSIKa MyCHTh OyTH MOYyTa Ta CHpHUIi-
HaTa miagadeM (Marism-I'Hemiok, 2023a).

X. boym3 Bin3Hauae, M0 3aCTOCYBaHHS KOHBEP-
CallifHOro aHamizy /s BHUBYEHHS JApaMaTHYHOTO
JUCKYpCY CHPSIMOBY€ YBary JOCIHiHUKIB Ha «BHY-
TPILIHIO MEPCIEKTHBY» — aHalli3 MOBEAIHKH 3cepe-
JUHA cUCTeMU. sl LbOro Ba)KITUBO 3PO3YMITH, SK
MEePCOHAXI CIPUHMAIOTh CUTYALIIO 1 1K BOHH B3aEMO-
JiI0Th, KEpyIO4YHCh HOpMaMH KoMyHikauii (Bowles,
2010: 33). Tekct apamu OyayeTbcs Ha OOMiHI peri-
KaMH TEPCOHaXiB, a IXHS MOBJICHHEBA B3a€MOIS
BiZJoOpakae xapakTepH NMEPCOHaXIB Ta PO3BUTOK ii,
a TakoXkK Konugikye roioBHy ineto TBopy. Lli dakTu
MiATBEPKYIOTh  3aCTOCYBAaHHSI  KOHBEpCALiHOTO
aHami3zy JJIs JIOCHIJDKCHHS JIpaMaTUYHUX TEKCTIB
(Martisii-I'mentok 0, 2023).

Marepian i MeTonu HociipkeHHs. Marepiaaom
JOCHTI/DKEHHSI € TI'e€CH OpHUTAaHCHKHX JpamaTypris
XX cromitrs (Beckett, 1998; Churchill, 1997; Har-
wood, 1999; Jacobs, 1995; Macdonald, 1995), o ana-
J3YIOThCSl Ha BiANOBIIHICTH PO3MOBHOMY MOBJICHHIO
Y HOBCSIKJICHHOMY KHUTTi. METOI010Tis JTOCITI/PKEHHSI.
[Tix yac HAMIOro JTOCIIPKEHHSI MU BUKOPUCTOBYBAJIU
SIK TIONICPEUHUH, TaK 1 mo310BKkHil anani3) (Traverso,
1999: 26-27) 3 BUKOPUCTAHHSIM IHCTPYMEHTApIiO
KOHBepcalliiiHoro anamizy. [lepmwmii eran anamizy
niepepbavae ineHTU(IKAIII0 BUMAJKIB OIHOYACHOTO
MOBJICHHSI Y TEKTcax pamMu Ta (pOpMyBaHHS HAaIlIoi
BuOipku. Ha HacTyrmHOMY erari MU CTPYKTYPYEMO Ta
KIacu(ikyeMo 1l BUMAAKH, CHPSMOBYIOUM yBary Ha
ixHIO (DYHKIIOHAJIBHICTH 3 TOYKU 30py KOHBEpCalliii-
Horo aHamizy. Ha ¢inampHOMY erami MU IPOBOIMMO
JICTAJIbHUI aHalli3 00paHUX MPHUKIIAIIB OJHOYACHOTO
MOBJICHHSI 3 TEKCTIB ApaM 3 ypaxyBaHHSM 3aralib-
HUX TPaBWI BIOPSIKOBAHOCTI PO3MOBH, PO3IJIsA-
I04M IXHIM BIUIMB Ha PO3BUTOK CIOXKETY, PO3KPHUTTS
XapakTepiB MEePCOHAKIB Ta BUPAKCHHS TEMaTHUYHUX
ineit Tomo. Lle#t miaxin 103BoJIst€ HaM IUOIIE PO3y-
MITH CTPYKTYpY Ta (DYHKIIIIO A1aJIOoTiB Y JpaMaTHIHHUX
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TBOpax 1 BUCBITIIIOBATH iXHiH BIUIMB HA CHPUHHSATTS
ay[UTOPIEIO Ta IHTEPIPETAIIIIO TEKCTY.

PesyabTaTnn Ta 00roBopenHsi. O1HOYACHE MOB-
JICHHS y TEKCTI JIpaMH Bigirpae pizHi QyHKII, Taki
SK XapaKTepHCTHUKAa TIepoiB, PO3KPUTTS CTOCYHKIB
MDXX HUMH, BU3HAUCHHS COL[aJIbHUX POJIEH, a TaKOX
BKa3iBKa Ha HasgBHI KOH(IKTH Ta criocodw ix BUpi-
meHHs. Lleil eneMeHT TakoK BHKOPHCTOBYETHCS
ABTOPOM TSI PO3BUTKY Jii, 3MiHU HapsMy TOfi# abo
MIOBEPHEHHS 10 TOMNEpeIHiX TeM, BBEICHHS HOBOI
iHdopmariii. B aHami3oBaHUX HaMU JECSTH TBOpax
BHABIIEHO 123 BUNIaJKM OJHOYACHOTO MOBJIEHHS ITEp-
coHaxiB. L5 BiTHOCHO HEBeNMKa KiNBbKICTh BiJ0Opa-
xae nani [ Jhxkedepcon, 3riHO 3 SKUMU Y peaTbHUX
CUTYaIlisIX 30iru CTaHOBIATH Jmiie 5% MOBIEHHE-
Boro motoky (uut. 3a Levinson, 1989: 296-297).
OnHak, NPUITYIIEHHS, 1[0 paMaTypri BiATBOPIOIOTH
i CTaTUCTHYHI JaHi, MaJloWMOBipHE. Mera apama-
Typra — Hepeiaru CEHC KOKHOI peIuliky IJIsiiayeBi,
TOMY CHUTYyallii 3 KOHKYPYIOUMM MOBJICHHSM YHHKY-
I0ThCA. 30ird MOBIEHHS MEPCOHAXKIB YaCTO MapKy-
IOTBCSI B TEKCT1 ApaMy OKPEMHMH MyHKTYal[lHHUMH
3HAaKaMH, TaKUMH SK THpPE YM TPbOMa KparKaMH,
a00 3ayBa)KeHHSIMH aBTOpa. BoHM HecyTh (yHKITiO-
HaJIbHE HABAaHTAXEHHS, MIAKPECIIOIYHN XapaKTepu-
CTHKH I'epoiB, CTBOPIOIOUN aTMochepy abo BKazyroun
Ha 3HAYYIIICTh MMOJIN y 1" €Ci.

Haituacrime oxHo9acHe MOBJIEHHSI BUKOPHUCTOBY-
€ThCS TSI BiIOOpaKEHHSI CTOCYHKIB MiX TI€pCOHA-
JKaMH, iX COI[IaIbHOTO CTaTyCy, CTYTEHs OJIM3bKOCTI
a00 BiTUYKEHOCTI, a TAKOK KOHKYPEHIIT MK HUMH.
IHOAI MepcoHak caM CTBOPIOE CUTYAIIiO, B IKii HOTO
000B’SI3KOBO TIepe0’I0Th; y TaKWi CIOCiO BiH 3arpo-
LIy€ CHiBKOMYHIKaHTa BUCIOBUTHCH, TOOTO mepenae
HOMy IIPaBO HACTYIHOTO XOJY.

Louise: At least I understand him. [ make an
effort. Just because you can’t see beyond the end of
your stupid, commonplace nose ...

Stanley: Shut up!

(Five Finger Exercise, p. 130)

Stanley ne 6axae cimyxatu obpasu Louise 1 nepe-
ousae ii. [locuth rpyba dopma 3Bepranus Stanley
CBIAYMTB MPO HOr0 BOPOXKICTh, HETaTUBHE CTaBICHHS
1o Louise, HecnpuiHSTTA ii mo3uii i BiH pi3ko o0pu-
Ba€ ii MOBJICHHSI CBOIM XOZIOM.

Stanley: Now listen, my boy, you’ve been
drin ...
Louise: Stanley, why don’t you go upstairs

and do what I asked?

(Five Finger Exercise, p. 135)

Louise BTpy4aeTbcs y BUCIOBIIOBAaHHSA Stanley,
nepeduBae Horo i TOBOPHTB cama, X0ua pemika Stan-
ley anpecoBana He iii, a TpETbOMY nepconaxy. Takum
9uHOM Louise caMoOOUpa€eTbCcs 1 OTPUMYE MPaBO
CJIOBA.

VY HactynmHOMY npnmam YiTKO MPOCIIiIKOBY€EThCSI
HaMaraHHs! OJJHOTO 13 MOBILIiB 3MiHUTH TEMY PO3MOBH:
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1 Arnie: Show her the airplane. There’s a
stuffed eagle over there.

2 Hanson: Aren’t we going to see ...

3 Amie:  And above all the mantelpiece you’ll
observe a Lee-Enfield rifle, a weapon of historical
importance to the British nation ...

4 Hanson: Arnold, if you’ll just allow ...

5 Arnie:  With that weapon we preserved ...

6 Hanson: Look, I don’t wish to get impersonal,
old boy.

(The Restoration of Arnold Middleton, p. 231)

Xonu 3,4, 516 € npuKkiIanaMu OJHOYACHOTO MOB-
JIeHHS. Arnie CBOIMHM BHCIJIOBIIIOBAaHHAMH (XoOH 3 Ta
5) 3MiHIOE TeMy PO3MOBH 1 NepeOUBaE CBOTO CIIiB-
PO3MOBHHUKA, YMUM XO4€ HATAKHYTH HOMY Ha TEBHY
He3pyuHicTb. Ane Hanson irHopye cnpobu Arnie
1y xomax 4 1 6 moBepraeThcs 10 cTapoi Temu. SIBHa
KOHKYPEHLisI Mixk Arnie i Hanson B JaHOMY BUTIQJIKY
CBIAYUTH HE NPO iX BIAUYKEHICTb, a MPO JPYXKHI
CTOCYHKM MiX HUMH. Lle oquH i3 mposiBiB cTparerii
JHTBICTHYHOT BBIWIMBOCTI: MOPYIICHHS 3arajibHO-
NPUAHITAX HOPM €THKETY JIOMyCKA€ThCS MPU HasB-
HOCTI JIPYKHIX CTOCYHKIB M CIIBPO3MOBHHKaMH,
CBIAYUTDH NpO iX piBHMI CTaTyC i BICYTHICTH HEOO-
X1IHOCTI JOTPUMYBATUCh (POPMATIBHUX MPABHUIL.

CriBnafiiHHs MOXYTh MO3HA4aTH TaKOXK yBaXk-
HICTH CMIBPO3MOBHHMKIB Ta X 3alliKaBJICHICTb y TeMi
po3moBu. Hanpukian,

1 Joan: Are you religious? You don’t mind
me asking.

2 Maureen: No. Well ...

3 Joan: Do you believe in God?

4 Maureen: Well, in a sort of ...

5 Joan: I honestly don’t know what to believe
in. Is that the time? You absolutely promised?

6 Maureen: Yes ...

7 Joan: Well, I’1l tell you. Arnold actually ...

8 Maureen: Yes?

9 Joan: Is God ...

10Maureen: Oh ...

(The Restoration of Arnold Middleton, p. 242)

Maiixe Bci xonu Joan (3, 5, 7) € 306iramu i3 peruti-
Kamu Maureen. Joan He Tax 3allikaBleHa y BiAMOBi-
IsiX Maureen, SIK 'y caMiii pO3MOBiI Ta MOMKJIMBOCTI
MOAUTUTHACH TAEMHHLICIO, TOMY BOHA HE JIOCIYXOBYE
Maureen no xiHug, iepepuBac ii B 3py4Huit 1i1st cede
MOMEHT, a ii X0AU € JOBIUMHU. Maureen BTpy4a€eTbCst
y pemtiku crmiBpo3MoBHHLI (xoxu 8, 10), mo0 matu
3pPO3YMITH, IO ii [IKaBUTH Te, PO IO TOBOPUTH Joan.
VY upoMy mpuKIani oOMIBOE MEPCOHAXKIB MepeduBa-
I0Th OJTHA OJIHY, aJie TaKi 30irk He CB1I4arh PO KOH-
KypEHIIil0 YM BOPOXICTh M’k HUMH. B3aemue nepe-
OuMBaHHS BKa3ye Ha Te, 10 TeMa PO3MOBH € L[IKABOIO
11 00MABOX 1 00K ABI 0aXKAIOTh AI3HATUCH OLIBIIE.

PosrmisineMo Takuil mpukinaz;

1 Arnie:  On the other hand ...

2 Hanson: Yes, old boy?



3 Arnie:  Absolutely nothing to worry about.

4 Hanson: No, no.

5 Arnie:  The doctor recommends a long
sea-voyage ...

6 Hanson: Sea-voyage?

7 Arnie:  And a complete change of air ...

8 Hanson: I see.

9 Amie:  I'm overworked ...

10Hanson: My dear boy.

(The Restoration of Arnold Middleton, p. 262)

Tyt Hanson nioctiiiHO iepeOuBae Arnie, yci foro
XOAM € TPUKIAJOM OJHOYACHOIO MOBJIECHHS. Arnie
KOJHMM YHMHOM HE pearye Ha TaKy IOBEIIHKY CIIiB-
PO3MOBHHKA 1 MPOIOBXKYE CBOIO ITyMKY. Mo)KkHa 3po-
OWTH BUCHOBOK, IO IIEPCOHAXKI € OIM3bKUMU JTFOIBMU,
a 30iru cBiT4aTh Ipo BHUSB TypOOTH, 3TOM Ta IHTEPECY.

[HOAI MOBEIL HABMUCHO CTBOPIOE CUTYALIi1, B IKHX
CHIBN/IIHHA € HEMUHYYUMH, JJI TOTO, 00 HaJaTh
IIPaBO CIIOBA IHIIOMY CIIBPO3MOBHUKY 1y TaKWH CITO-
ci0 monermTH co0i 3aBnanHs. Hanpuknan:

1 Mr. White: Fine weather for the time of
the year.

2 Sampson: Ah — yes — yes — My name is Samp-
son — I’ve come —

3 Mrs. White: Perhaps you wish to see Her-
bert; he’ll be home in a minute. Here’s his breakfast
waiting.

4 Sampson: No, no! I’ve come from the electrical
works —

5 Mrs. White: Why, you might come with
him. Is anything the matter?

6 Sampson: | was asked to call —

7 Mrs. White: Herbert! Has anything hap-
pened? Is he hurt? Is he hurt?
8 Mr. White: There, there, Mother. Don’t

you jump to conclusions. Let the gentleman speak.
You’ve not brought bad news, I’m sure sir.

9 Sampson: I’'m — sorry —

10Mrs. White: Is he hurt? Badly?

11 Sampson: Very badly —

12Mrs. White: John —

13Mr. White: Is he in pain?

14Sampson: He is not in pain.

(The Monkey’s Paw, p. 25)

Tyt aBrOp HaBMHCHE MOAA€ BEIHMKY KIUIBKICTbH
MYHKTYallIfHUX 3HAaKiB y BHCJOBIIOBaHHIX Samp-
son, OO MOKa3aTH HOro cym’sSTTA 4epe3 Te, L0 BiH
3MYILICHUH TMOBIIOMUTH NpPO TpariuHy nogito. Bin
MOCTIHHO POOUTH May3W HiOM 3ampOIIYIOYHM KOTOCh
13 MEepCOHaXIB BUCIOBUTUCH, TOMY HOTO MOBJICHHS
BECh Yac MePEepPHUBAETHCSI.

Sxmo moBenp He Oaxkae, 00 HOro NepepuBay,
1 BIH MOXE PO3IIUPHUTH CBIM XiJ, JOAATH TOJIOCOBI
IHAMKAaTOpU 3BOPOTHBOTO curHaly (uh-uh, yeah,
mmm) 91 3allOBHUTH BJACHI May3H, ajie TPUKIALIIB,
AK1 O IPOLTIOCTPYBAJIH 1€ TIONOKEHHS Y IPOaHai30-
BaHMX HaMHM I1’ecax, He 3HaxoauMmo. [loscHuTH e
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(hakT MOXHA THM, IO ApaMaTHYHHUN TBIp OazyeThbCs
Ha B3a€EMOJIl TMEPCOHAXIB, iaJIOTIYHE MOBJICHHS
nepeBaykae HaJ MOHOJOTIYHMM — YMM Oifblue Jia-
JIOTY, TUM JMHAMIiuHIIIe PO3BUBAIOTHCS IMOII I’ €CH,
THUM BHpPa3Hille OKPECIIOIOTHCS CTOCYHKH MK mep-
COHWXaMU. MU MOXEMO TMPHITYCTUTH (X04a JUIs
TAKOr0 TBEPKCHHS HEOOXiIHO MPOBECTH OKpeMe
IPYHTOBHE JOCIHiKeHHs), Mo meca XX CTONITTA
TSDKi€ 10 Jii Ha MPOTHBAry po3JIOroMy EKCIUTIIHT-
HOMY BUPaXCHHIO 1]1€1; XapaKTepHCTHKa IEPCOHAXKIB
Ta i/1ei MpeICTaBICHI IMILUTIUTHO — Yepe3 MOBJICH-
HEBY B3aeMojiro repois. Takuii crocid npeseHrartii
ABTOPCBKOTO 3adyMy OOyMOBIIIOE BHKOPHCTaHHS
y m’eci XX cromitts popm, HAOIMKEHUX 10 PO3MOB-
HOTO MOBJICHHSI y PEaJIbHOMY >KHUTTI.

BucnoBku. IlpoananizyBaBiy sIBHILE OIHOYAC-
HOTO MOBJICHHS Y JIpaMaTUYHOMY Jiajo3i MOKHa
3pOOUTH BHCHOBOK, IO 30ird € MapKOBaHUMH 1 3Ha-
YYIUMH, TOOTO BOHU BUKOHYIOTH TIEBHY (YHKIIIFO,
nepeadadeHy aBTopoM. BoHH BKa3yloTh Ha XapaxkTep
CTOCYHKIB MIK [IEpCOHAKaMH, iX COL[iaJIbHUIA CTaTyC,
BUSIB 3aLliKAaBJICHOCTI y TeMi PO3MOBH, Ha CTYIiHb
3HAYYIOCTi CKa3aHOTO.

BukopucranHs METOAMKM KOHBEpCALMHOTO aHa-
T3y A7 aHalli3y TEKCTiB IpaMaTUYHHX TBOPIB yMOX-
JIMBIIOE BUSIBUTH JIBA OCHOBHI AaCIEKTH: CIIIBHICTb
XapaKTePUCTUK pEajbHOr0 MOBICHHS Ta IUCKYpCY
JpaMu, a TaKoX crienugiuHi 0COOIMBOCTI OCTAaHHBOTO.
OnHak BIUTMB TaKMX YMHHHKIB, SIK COL{albHHN CTa-
TYC MOBLIB, iX TCHXO-()i310JOTTYHI XapaKTEePUCTHKHY,
THTEHLIT, reHiep, lyMKa IIpo CIIiBPO3MOBHHKA YU CHTY-
aIliro, Ha CTPYKTYpPY Jiajory abo MoJIlIory B ApaMaruy-
HOMY TBOpIi, BUMarae OuIbII TIMOOKOTO JIOCHI[KESHHSI.
Lle BijKpHBaEe IMUPOKI MOMXJIIMBOCTI JUISL MOJAIIBIITNX
HayKOBHX JOCII/DKCHb Ta BUBYCHHS 11i€1 TEMHU.
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