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VY cTaTTi po3mIsAaETbCA AOUUIBHICTh 3aCTOCYBaHHS TEOPil NEHMKTUYHOTrO
HnepeMillleHHsT Ui CTHIIICTUYHOI iHTepmperamnii aBTobiorpadii Ixozeda
Konpana “A Personal Record” («3i cmorazniB»). MeTa crarrti moisrae
Yy BCTAHOBJCHHI KOTHITHBHOI CHEHH(IKK JEHKTHYHOTO MPOCTOPY
aBTOOIOTpaiYHOrO TEKCTY 1 BHUCBITICHHI CIOCOOIB HOro pempe3eHTarii
y cy0’€KTHOMY, 4acOBOMY 1 NPOCTOPOBOMY JAeiKcHcax 13 3alyyeHHAM
Teopii apeilkruyHoro mnepemiiieHHs. OCHOBHa yBara 3ocepe/keHa Ha
BCTAHOBJICHH] crien()iKK 3aCTOCYBaHHS TEOPil JEHKTUUHOTO MePEeMIlLIEHHS
HE TUIBKHW I iHTepmperanii ocBimy Oiorpadidnoro cyb’ekTa ymTadem,
a W A5 MOSICHEHHS MpOLeCy Mepexoiy BiJ pealibHOro 10 300pa)XeHoro
CBiTY, TOOTO KOJIM 4MTau CTAa€ HAa KOTHITUBHY MO3ULII0 y 300pakeHOMY
CBITI TEKCTY, BiJY4yBa€ CBOIO IPUHAJCKHICTH A0 (PIKIiOHATBHHUX ITOMIH
Ta IHTEPIPETYE TEKCT 3 1i€i MePCIEeKTUBH.

VY cTarTi HOBEOEHO, L0 TeOopis ACHKTUYHOTO MEpPEeMillleHHs BUSBMIIACH
PEJIEBAHTHOIO JUIs TO3WIII aBTOopa aBTOOIOTpaiyHOTO TEKCTY, KOJIH
JIEUKTUYHUN Mapkep cy0’€KTHOTO JEWKCUCY BKa3ye€ Ha pPIZHOTO POy
nepeMilleHHs JeHKTUYHOIO LEHTPY aBTopa y 300paKeHOMY CBiTi, a TAKOX
Oepe ydacTh y CHPUUHSTTI 1 3aCBOEHHI 300pa)K€HOI JIMCHOCTI YHMTaueM.
ITonsarTa Teopii aelKcUCy OXOIUTIOIOTh ACHKTUYHI MOJSA, THUIIOJIOLiIO
Jeiikcucy (IIpOCTOPOBUM, 4YacOBHH, CyO’€KTHUMN), AEHKTUYHI ULEHTPHU
aBTOpa, MicCIlsl M 4Yacy, a TakoX JEeWKTUYHI nepeminieHHs. KoxHa 13 mux
KaTeropiii CTOCy€ThCA IEUKTUYHUX TapaMeTpiB aBTO010rpadiuHOro TEKCTY.
MogentoBaHHS IEUKTUYHOTO TPOCTOPY (iKIIOHATIBHOTO CBITY peasi3y€eThcs
y TpaguUiiHMX BHUAAX JACHKTUYHUX NapaMeTpiB TeKCcTy — cyO’ekra
(cyO’exTHHuii neiikcuc), micug (MPOCTOPOBHM AeHKcuc) 1 yacy (4acoBHid
JIeWKCHC), 5IKi, 3 OTHOTO OOKY, 3a0e3IMeUyI0Th POIeC OCMUCICHHS YATAa4eM
¢biKIiOHaNBEHOTO CBITY aBTOOiorpadii, a 3 iHIIOTO OOKY, HiAKPECIIOKTH
aM0iBaJIeHTHICTh 3MicTy aBToOiorpadii /Ixo3eda Konpama — Binxim Bix
ycTaneHoi (opMu 300paKeHHsI XPOHOJIOTIYHUX TTOMIH.

VY pe3ynbraTi IpoBeACHOro aHamily (iKIiOHAJIBHOTO CBITY aBToOiorpadii
Hxozeda Konpanga BusiBIEHO, 110 HOMY BJIAacTHMBI HE3BUYHA HapaTHUBHA
HEIOCHIJOBHICTh 300pakKeHUX NOAiN, 4YacTe IMepeMUKaHHS YacOBHX
pericTpiB, a CTBOpEHI aBTOPOM TaK 3BaHi BKJIIOYEHI NMPOCTOPH CBig4aTh
Opo OCOONUBICTh JCHKTHYHOI opraHizamii (QiKIiOHAIBHOIO CBITY
aBTOOIOTPaigHOTO TEKCTY.
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The article examines the importance of Deictic Shift Theory for stylistic
interpretation of Joseph Conrad’s autobiography A Personal Record.
This article aims to identify cognitive specificity of the deictic space in
the autobiographical text and highlight the ways of its representation in
the subject, temporal and spatial deixis in terms of deictic shift theory. Special
attention is paid to the use of deictic shift theory not only for the interpretation
of the lived experience of the biographical subject by the reader but also for
the explanation of the process of transition from real to fictional world, i.e.
when the reader maintains a cognitive position within the fictional world, feels
absorbed in the fictional events and interprets the text from this perspective.
The present paper claims that Deictic Shift Theory proves to be relevant
for the author’s position in the autobiographical text when a deictic marker
ofthe subject deixis points out at various shifts of the deictic centre of the author
in the fictional world, as well as participates in the process of understanding
and acquisition of the fictional reality by the reader. The concepts of deictic
theory include deictic fields, deixis typology namely subject, temporal,
and spatial, deictic centres of the author, place and time, and also deictic
shifts. Each of these categories is concerned with the deictic parameters
of the autobiographical text. Modelling of the deictic space of the fictional
world is implemented in the traditional types of deictic parameters of the text,
i.e. the subject (subject deixis), the place (spatial deixis), and the time (temporal
deixis) which, on the one hand, provide the process of understanding
the fictional world of autobiography by the reader, and on the other hand,
highlight the ambivalence of Joseph Conrad’s autobiography, a shift away
from the traditional form presentation of chronological events.

As a result, stylistic analysis of the fictional world of Joseph Conrad’s
autobiography demonstrated that it is endowed by unusual narrative
inconsistency of the presented events, frequent switching of temporal registers
and the embedded spaces created by the writer testify to the specificity
of deictic organization of the fictional world of autobiography.

Beryn

165-it1 piunuyi 610 OHsL HAPOOIICEHHS
IDicozegpa Koupada npucesuyemocs (1857—1924)

AKTyaJIbHICTh  JIOCHIJPKCHHSI BU3HAYA€THCS  ITijI-

ITocunenns iHTepecy mo crarycy OiorpadiqHoro
HapaTHuBy B JiTeparypi i myomimueruri XXI cromiTTs,
a TaKoX MEPCIIEKTUBH KOTHITHBHO-IMCKYPCHUBHOI Tapa-
JIATMH Cy4acHOI HayKH PO MOBY 3yMOBITIOIOTH HEOOXiT-
HICTh 1 MOYKJIMBICTB MOIITYKY KOMILTIEKCHOTO Pi3HOACTIEK-
THOTO MIXOY JI0 BUBYCHHS CKJI4JIHOTO CTHIIICTUYHOTO
(heHOMEHY XyIOKHBOTO OlorpadiyHOro mMcbMa, iHTep-
Tperartii KOrHITUBHOI iH(opMarlii, BrisieHoi y Oiorpadiy-
HOMY TEKCTI 3a JIOOMOTOIO MOBHHUX 3aC00IB.
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BUIIICHOIO 3aIliKABJICHICTIO HE TIIBKU 0araror TBOP-
YOI CIAJIUHOK, TBOPYMM METOJOM, KAHPOBUMU
OCOOJIMBOCTSIMU TIPO3U  AHIIIMCHKOTO MHUCHMEHHUKA
nojibehkoro moxo/keHHss Jxozeda Kowpama, ane
i B acleKTi MPEACTaBICHHS JICHKTHYHOTO MPOCTOPY
¢ixuioHanpHOTO CBiTY Horo TBopiB. Kpim Toro, b6iorpa-
(iuHa TIpo3a MUCEMEHHHKA 3aJIMIIAETHCS 11032 YBaroko
BITUM3HSIHUX JIOCJIIHUKIB, TUM I1aue acIleKT 11 po3-
DIy 3 TO3UIM KOTHITUBHOTO JIITEpaTypO3HABCTRA,



sIKe BHBYA€ KOTHITHBHI TIPOLIECH, IO BiJIOyBalOTHCS
y pasi CIPUMHATTS, OCMHCIICHHS Ta KaTreropusawil
HaBKOJIUIITHBOTO CBiTY. OHUM 13 MPHUKIIAIiB MOIEIFO-
BaHHS IUX TIPOIIECIB € KOTHITHBHA CYTHICTh JIiTEpaTyp-
HOTO HapaTuBy. MeTa cTarTi Nojsirae y BCTaHOBJICHHI
KOTHITHUBHOI crienu(pikyu ASHKTUYHOTO MPOCTOPY aBTO-
biorpapiuHOro TEKCTy i BHCBITICHHI CHOCOOIB HOro
peripeseHTanii y cy0’€KTHOMY, 4aCOBOMY 1 POCTOPO-
BOMY JeHKcHcax Ha Marepiani aBrodiorpadii [xozeda
Konpana “A Personal Record”.

VY cyyacHHX JIHTBICTHUYHUX PO3BiJKaX TakKi JIEHK-
THUYHI TTApaMeTpPH, 5K Cy0 €KT (Cy0’€eKTHUH TEHKCHUC),
MicIe (IpoCTopoBuii Aeiikenc) i 4ac (4acoBUil TEeHK-
CHC), HEOJHOPA30BO CTaBaIM 00’ €KTOM 3alliKaBJICHb
cepell HayKOBIIIB HE TIJIbKM SIK OJHI 3 OCOOIHMBHX
MexaHi3MiB pedepeHilii, a Ik CTPyKTypHi ppermMu, sKi
0epyTh yuacTh y KoHIlenTyaumizamii Tekcty (buctpos,
2016; Herman, 2002; Lambrou and Stockwell, 2007;
Lenz, 2003; Mclntyre, 2006). Y neHTpi Hamoi yBaru
niepeOyBae nefikcuc aBrodiorpadii x. Konpama “A
Personal Record”, moB’si3aHuii 31 CTBOPEHHAM TIPO-
CTOPOBO-YaCOBUX KOOPAMHAT TEKCTY, OLIIHKOIO MOIIH
1 TIepCOHaXIB 3 TOYKH 30py aBTOpA, KOJH ITO3HUILIS
OCTaHHBOI'O HE 30Ira€eThesl 13 MPOCTOPOBOIO TOUKOIO
BiTiKy. OTXe, CBO€EpiTHA «BTOPUHHICTH» (QYHKITI
JEUKCUCY XYI0KHBOTO TEKCTY NPOTUIICKHA A0 ICHK-
CHUCY B peaJibHiil MOBIIEHHEBIH CHUTYyaIIii.

Marepianu Ta MmeToaHn

3 MeTor 3’sACyBaHHS OCOOIMBOCTEH JEHKTHY-
HOI opranizamii (iKIIOHATEHOTO CBITYy TEKCTY
Oyno BuOpaHo aBroOiorpadito J[xozeda Koupama
“A Personal Record” («3i crorazmisy», 1912), sxa mana
rmoyaTtkoBy Ha3By “Some Reminiscences”. Metomo-
JIOTIYHUM THATPYHTSM JOCIIJDKEHHS CIYTY€E meopis
Oetikmuynozo nepemiwenns (Deictic Shift Theory),
OCHOBHI TIOJIO)KEHHSI K01 Oyfmu OKpeclieHi Iie
B 1995 pori y pyHnamenTanbHOMY 30ipHUKY HAYKO-
Bux mpails “Deixis in Narrative: A Cognitive Science
Perspective”. BoHH CTOCYIOThCS TIO3MINI 4YHMTada
Yy CHpPOEKTOBAaHMX HApaTUBHUX NCHKTUYHUX IIEH-
Tpax, OCKUJIbKA OCHOBHA Te3a IIi€i Teopii aexnapye
KOTHITUBHUM TpOLEC 3alydyeHHs] 4uTaya 0 IHTep-
MpeTailii TeKCTY, TOOTO BCTAHOBIIEHHSI 1OTO KOTHITHB-
HOT Mo3uLii y MeXax MEHTaJbHO CKOHCTPYHOBAaHOIO
(ikmionanpHOTO CBIiTY. SIK 3ayBaxkye E. Cerai, untaq
«CTa€ Ha KOTHITHBHY IO3MLII0 B MEXKaxX HapaTHB-
HOTO CBITY I IHTEpIPETYE TEKCT 3 Li€T MEPCIICKTUBI
(Segal, 1995: 14-15).

Tak, 3riHO 3 II€I0 TEOPI€I0, YATAa4 Ma€e 3MOTY
3 MO3UIIiT Haparopa 306pa>x<eHor0 CBITY IHTEpIIpeTy-
BaTH JICHKTHYHHHA MPOCTIP y TPHOX KOOp/MHATAX —
Cy0’€KTHOMY, YaCOBOMY i IPOCTOPOBOMY JICHKCHCAX,
aJKe «y pas3l BUBYCHHS BiJHOLICHb JIOAWHHU 3 MPO-
CTOPOM MU Ma€MO CIIPaBy, IO-TIEpPILIE, 3 HABKOIUIIHIM
CBiTOM JFOAWHU ((PiI3UIHAM TTPOCTOPOM), ITO-IPYTE,
3 11 COmiaNbHO-KYJABTYpPHUM CBITOM, 1 MMO-TpETE, 3 ii
BHYTpimHiM cBitom» (buctpos, 2013: 39).
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IloenHaHHs 3arajJbHOHAYKOBUX MemoOi6 aHa-
23y 1 cunme3y ano 3MOTY TEOPETUYHO OCMHUCIUTH
cydacHi miaxoam a0 QGopmymoBaHHS (GOpMHU TOCIHTI-
JOKYBAaHOTO aBTOOiOTpadiyHOTO TEKCTY W YTOYHHTH
OKpeMi TEpPMIHOJIOTIYHI TIOHATTS Teopii IeHKTHY-
HOro ImepeMilieHHs. [lng ycTaHOBIEHHS HapaTHB-
HOI HEIOCIIJOBHOCTI 300pa’keHUX MO y TEKCTi
aBToOiorpadii, TepeMUKaHHS YacCOBHX pETiCTpiB,
CTBOPEHHS aBTOPOM BKJIFOUEHHUX MPOCTOPIB Y MEXax
JeHKTHaHOI opraHizamii aBrodiorpadii, Oyio 3acto-
COBAHO npoyedypy iHoeKkcanbHoi pedhepenyii.

PesyabraTrn

Kareropiss neWikcucy He MEHII KOTHITMBHA 3a
CBOEIO CYTHICTIO, aHDK IHIII JIIHTBICTHYHI SBUIIA,
a JOUINBHICTG 11 3a]y4eHHs IS iHTepIpeTaltii aBTo-
OiorpaciuyHOoro TEKcTy BimoOpakeHa y 3 sCyBaHHI
neiikTiaHoro meHTpy (deictic centre) i ceMaHTHKH
JEHKTUYHUX MAapKepiB, SIKI JONOMAararTh «IOpHU-
HYTH Y CBIT TEKCTY Ta HNEpPEMIlyBaTUCh Yy ACHKTHY-
HOMY TIpocTOpi (ikrioHampHOTO CBiTY» (Lambrou
and Stockwell, 2007: 125).

KorniTuBHMIA miaxin no aHamizy aBroOiorpadid-
HOT'O TEKCTY J1a€ 3MOTY HOSICHUTH KOTHITUBHMH IPO-
1ec HOro TBOPEHHS 4epe3 BCTAHOBICHHS 3B’SI3KY
MiX TBOpIieM OiorpadiqHOTo TeKCTY, Horo unradem
1 BracHe TeKCToM Oiorpadii, sikuii 3AIHCHIOETHCS
HIISIXOM Q)opMyBaHHﬂ 1 cemaHTH3aLil MEHTaJIbHUX
pernpe3eHTaLiil JOCBi Ly JIOANHY Yy BUIVISLI 300paxe-
HUX 00’€KTiB, CTaHiB, MO, IEPCOHAXKIB 1 CUTYaIlil
(Werth, 1995: 184). XapakrepucTtika 300paKyBaHIX
CUTYaIlill 3MIICHIOEThCS Yepe3 MPOCTOPOBUH JEHK-
CHUC, SIKAW TIpE/ICTaBICHWH HaW3aralbHIIIMMHU TIPO-
CTOPOBHMH CMHUCJIAMH, IPOCTOPOBO-YaCOBUMU JICHK-
TUKaMU MiCIIsL, HallPSIMKY 1 BizcTaHi: this, that, now,
here, there.

[IpocTopoBi BiTHOIIEHHS € OTHUMH i3 BiTHOIIICHB,
3 SIKUMHM CTHUKA€THCS JIFOAMHA B IPOLECI Mi3HAHHS
HABKOJIMIITHBOTO CBITY. Y pa3i BUBUEHHS BiJHOIICHB
JIFOMHU 3 IPOCTOPOM MU MA€EMO CIIPaBy, MO-IEpIIe,
3 HaBKOJMIIHIM CBITOM ((I3HYHUM TIPOCTOPOM),
Ho-pyre, 3 MOro COLiaJIbHO-KYJIBTYPHUM CBIiTOM,
1 TTO-TpeTe, 3 WOTO TCUXIYHUM CBiTOM. CHIpUHHSTTS
JIFOAMHOIO CYTHOCTI IPOCTOPY ErOLIEHTPUYHE: €go
CTaBUTHCS B LIEHTP cBiTOOYn0BU. JIton1Ha BUKOPUCTO-
BY€ OCOOMCTICHUH 1 COIiaJIbHUI TPOCTIip, CTIpHiiMa-
FOYH HOTO i1 BIUTMBOM Ti€l YM 1HIOI KyJIBTypH.

VY mepemmoBi 10 tBopy (“A Familiar Preface”)
BiJIpa3y CTaBUTHCS MeTa HaNKCaHHA aBToOiorpadii
1 pa3oM 3 THM TOKa3aHa aMOiBaJIEHTHICTh 0COOMCTHIX
crorajiB MucbMeHHHKa, e Konpaza nparse nocraru
nepes] YuTa4eM pPi3HOOIYHOI OCOOHUCTICTIO — TIOEJ-
HaHHAM [MCBbMEHHHUIBKOTO TaJaHTy 1 KHUTTIM
Mopsika: They (memories) have their hope and their
aim. The hope that from the reading of these pages
there may emerge at last the vision of a personality;
the man behind the books so fundamentally dissimilar
as, for instance, “Almayers Folly” and “The Secret



Agent”, and yet a coherent, justifiable personality
both in its origin and in its action. This is the hope.
The immediate aim, closely associated with the hope,
is to give the record of personal memories by present-
ing faithfully the feelings and sensations connected
with the writing of my first book and with my first con-
tact with the sea.

Komrmosumisi aBrobiorpadii Konpama mae cBoro
noriyHy OymoBY, B SIKiii BITOpSIKOBaHI 3/1aBajoch
HEMOB s13aHi Mk co0oro emizonu. Bir TapHaBchkwit,
OJIMH 13 TepIINX TepeKyIaadiB TBOPYOCTI MUCHMEH-
HUKa, BHOKPEMITIOE JIBI OCHOBHI TeMH aBToOiorpadii
“A Personal Record”: cmyx0Oy Ha MOpi, MOYNHAIOUN
Bil Marpoca i /0 KamiTaHa KopaOis, 1 KpUTUYHY
OIIIHKY iioro mepiioro pomany «Kampusz Onmeriepa»
(1895). llpuunan BubOpy 1ux Tem B. TapHaBchkuit
OB’ 5I3y€ 13 «Oa’KaHHSAM IOSICHUTH 1 BUIIPABIaTH TaKy
TEMAaTHKy, a HAUTOJIOBHIIIE — JABOSIKUM CTaBJICHHIM
1o cBoe€i «BTedi» 3 kpainu» (Tarnawski, 1984: 106),
amxe llosmpma Hazamkau 3akapOyBajach y HOro
nam’sTi. Y mepeaMoBi g0 aBrodiorpadii Konpan
BimzHavae: Those who read me know my conviction
that the world, the temporal world, rests on a few
very simple ideas; <...> among others, on the idea
of Fidelity. 1lro inero BiIIaHOCTI BTLIIOIOTH TEPII
3a BCE JIIOAM, 10 MPOHIUIM BUIPOOYBaHHS MOpEM
(mns Konpana «Mm»), — 0cOOMMBa 4acTHHA JIIOJICTBA.
lonoBHUI 3aKOH MOPAKIB — BiAUYTTS BiAOBIJAIEHO-
CTI OZIMH 3a OJHOTO 1 M030aBJIieHa XM3yBaHHS CaMo-
BIIJAHICTb.

ABroOiorpadiuHi  crmoragu  pO3MOYHHAIOTHCS
OJTHIEIO TIOAI€I0, sIKAa OpraHi30BaHa HABKOJIO OJHIET
TEMHM YU KJIIOYOBOTO CJIOBA, HATAKAIOUM Ha IHIIY
TIOJIIF0 KUTTSA (4aCTO HE B XPOHOIIOTIYHOMY TTOPSIIKY ),
sKa CBOEID YEProl0 HATSIKA€ HA TPETIO IOIIIO.
Sk 3a3Hauae [. Hakaii, «He3BWYHA HapaTHBHA MTOCIHi-
JOBHICTh B aBTOOiOrpaiyHUX Croragax KpPHETHCS
B KOHPAJIIBCHKil cTparerii 70 300paKeHHs] aHTHCITO-
BiZli» (3’CyBaHHS CBOTO TIOXO/DKEHHSI — HOSCHEHHs
nawe) (Nakai, 2005: 27). KirrouoBum errizomom y #Horo
criorajiax Mo)kHa BBaxkatu 1868 pik, Komu JeB’s-
TUPIYHUM XJIOIIEM BiH IIOKa3aB IajblleM Ha Oily
IUISIMY — HE3BiIaHy TAEMHHITIO — O€3MEXHHUHI POCTIp
adpUKaHCHKOTO KOHTUHEHTY: (¢)he blank space then
representing the unsolved mystery of that continent.
Came Ha 1e#l emizol IIe JIeKiTbKa pasiB HaTparuisi-
€MO B HIIMX HOTO TBOpax, 30KpeMa B pomani «Cepliie
MITEMUY.

3a 4BepTh CTOJITTS BHIIE3TraZaHa CLEHA B TEKCTI
aBToOiorpadii MOBTOPIOETHCS IIIe pa3, MPOTE B HHOMY
«TIOPOXKHEYA» HAPATUBHOIO IPOCTOPY IOCHIIIO-
€ThCS 1Ie OibIlIe aXK IO WOTO HEOCSKHOI Mpii Tynn
notrpanutu: And of course I thought no more about
it till after a quarter of a century or so an oppor-
tunity offered to go there — as if the sin of childish
audacity were to be visited on my mature head. Yes.
1 did go there: THERE being the region of Stanley
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Falls, which in "68 was the blankest of blank spaces
on the earths figured surface. Y 300pakxeHOMY CBITi
YUTa4 HEPEeMILIY€eThCS A0 TEMIOPAIBHOTO ACHKTHY-
HOT'O LIEHTPY aBTOpa-HapaTopa, Ha IO BKa3ylOTb
NPUHMEHHHK 4acy affer, NpuiiMEeHHHUK MiCL in, IpH-
CIIBHHK Miclisl there, oOCTaBUHA MicUsl the region
of Stanley Falls, i HapemTi, NeHKTUYHE iECIOBO
HepeMillieHHs go, sIKe BKa3ye Ha PyX [0 AEHKTHYHOTO
HEeHTpy cyO’ekra cupuidHATTS /. BokuBaHHS 3aiiMeH-
HUKIB IEepIIOi 0cO0M /, we TAlOTh MOXIIUBICTh YUTA-
4yeBi YBIMTH 70 (DiKIIOHAIBHOTO CBIiTy OCOOMCTHX
CHOrajiB MMCbMEHHUKA.

J. MakuHTailp BH3HA4Ya€ BAXKIHMBICTH 3aCTOCY-
BaHHS TEOPil JEUKTHYHOTO ITepeMilieHHs AJIs1 CTUITiC-
THUYHOI iHTeprpeTalii TekcTy. 30KpeMa, K 3a3Hayae
JOCTIHUK, «Us TEOpis YacTKOBO MOSICHIOE Y4YacTb
yhTaya y HapaTHBAaX, a caMe Horo y4acti y BCTaHOB-
JICHHI M@XIi 1HTepIpeTalii Mo/l y HapaTuBi, 3B’ 3Ky
NepeXnBaHb [IUX MOAIN 1 BIACHOTO JI0 HUX CTaBJICHHS
y TekctoBoMy cBiT» (Mclntyre, 2006: 92), a He
Y CBITI peajbHOMY.

3rigHO 3 TEOpi€0 MEHKTHYHOTO TEepEeMillleHHS,
JEUKTUYHI MapKepy J0IOMararoTh apecaToBi IOpu-
HYTH Yy CBIT TEKCTY 1 CIIPOEKTYBAaTH 4acCOBHUU (perim
HapaTuBy, IEPEMILIYIOUUCh Y JEUKTUIHOMY IIPOCTOPI
¢ikmionanmeHoro cBity (Lambrou and Stockwell,
2007: 125). Bogrouac Taki nepemiieHHs 3MyITyIOTh
MOBEPTATUCh YUTa4a BiJl OAHUX AEHKTHMYHMX IPO-
CTOpIB 10 IHIINX, CTBOPIOIOYHM TaK 3BaHI BKIFOYEHI
npoctopu (embedded fields) ¢ikiionansHOTO CBITY
aBToOiorpadii (y HamIoMy BHUIIQJIKY CIOTU HAJISKHUTh
emi3ox 3 IOUTHUHCTBA, SIKMH PO3IOBiJa€ MUCbMEH-
HUK YyXe y 3piiomy Bimi). MpiiinuBa autsda Briep-
TicTh BinmBimaru Bopocnaau Crenni B Adpwui, sxi
TOA1 3JaBaJICS HENOCSKHOIO MPIEI0, TEPEHOCUTHCS
[0 1HIIOrO JAEHKTHMYHOIO MPOCTOPY — IKHUTTEBOIO
JOCBily NMHCbMEHHMKA-HApaTopa, HOro eMoLiiHOro
CTaHy 1 IyMOK.

AHaJti3 IpOCTOPOBO-YaCOBUX BiJHOLIEHb yCKJIIaI-
HIOETBCSI THM, IO NPOCTOPOBI YSBJIECHHS Haparopa
pO3ropTaroThcst y MeTahOpUYHHX 1 METOHIMIYHHX
TpaHCcOpMaIliax, IHBEPTOBAHOMY TIOPSJIKY CIIiB,
Y’KUBaHHI KOHLENTYaJIbHUX IPOTUCTABIIEHb, 1110 BOJ-
HOYaC 3YMOBIIIOE TIOSBY BKJIIIOUEHUX MPOCTOPIB (ik-
[[IOHAJTLHOTO CBITY TEKCTY.

AMOiBaneHTHICTh 3MicTy aBToOiorpadii Konpana
BiJII3€pKAIIOEThCA Y 11 popMi. Y mepenMoBi 10 TBOpY
Konpan moka3ye ycBiZOMJIEHHs IUTY4YHOCTI Tpalu-
miiHO1 aBroOiorpadii, CBIIOMO KHAAIOYH BUKIHMK
ycTaneHit GopMi — XpOHOJOTIYHOMY 300pakeHHIO
nofiii. Sk Hacmimok, KoHpasa BiaxomuTs Bif JriTepa-
TypHOI TpaIuIlii 300payKeHHS XPOHOJIOTIYHUX (haKTiB
aBToOiorpadii, 1aroun nepeBary HenpsMii mpe3eHTa-
i1 MUHYJIOTO Ha OCHOBI TAHOPAMHOTO Oa4€HHsI CBOTO
oToueHHs (MIeThCs TPOo JIONEH, SKUX BiH 3yCTpidasB,
a TakoX iCTOpii, sIKi BiH 4yB). Ik 3a3Ha4yae y cBOEMY
nocmimkennl A. Apamosiy-ITomimex, «KIIOYOBHM



3aco00M, SIKHif 3a0e31edye TOTPUMaHHS UCTaHIIii 13
300paXyBaHUMH TIOJTISIMU € TXHE QLIBTPyBaHHS KPi3b
JTepaTypHi TEKCTH, 3rajiaHi MOTHUBU 1 ¢ororpadii.
Came Taki 3all03WYEHHS 3 JITEPaTypy CTar0Th CBOE-
PIIHOIO0 MacKOIO JUTA aBTOpa, KU abo He xode, ado
HE BMi€ MUCaTH Mpo mofii Binkputo» (Adamowicz-
Pospiech, 2008: 97).

ABroOiorpadist i3 YITKUM TIOYaTKOM, Cepein-
HOIO 1 KiHIIeM He MO)XXe OyTH TpaBAWBOIO, TOMY IO
JIIOOMHA HE MPOXKHUBAE KUTTS Y XPOHOJIOTIUHIN yHO-
psaaxoBaHocti. KoHpan 3amutye cam cebe, SKHUMH
MEepIIUMH MaroTh OyTH OIMCaHi mojii Bi1acHOI Oio-
rpadii: “Could I begin with the sacramental words, ’I
was born on such a date in such a place’?” 3 iamoro
00Ky, BiH TIparHe BifOOpasuTH TMpaBay XKHUTTA, UU
pajIe KUTTS TepoidHOi POMaHTHYHOI i7jeari30BaHOl
0COOMCTOCTI, 300paxkarouu ii 1IIO30pHY TPHUPOIAHY
CYTHICTb, aHI)K 3BUYAHAN 1Tepedir MmoIiii CBOTO KHT-
TeBOTO NWIAXY: [ have known the spell of moonlight
since, on various seas and coasts — coasts of forests,
of rocks, of sand dunes — but no magic so perfect in
its revelation of unsuspected character, as though one
were allowed to look upon the mystic nature of mate-
rial things. ®oxanpHi 00’ €kTH aBTOOiIOTpadii — TAEM-
HUYl HE3BilaHi Micls, siKi WOMY XO4YeThCs BiJBi-
JaTy, i Ti, sIKi HarayroTh HoMy OiJTi IISIMH Ha KapTi
Adpukw, BCi BOHH MEXYIOTH 3 OLTMMH TIIIMaMH HOTO
XyJI0KHBOI 0iorpadii, 4acTo HEIPOZYMITUMH 1 BOITHO-
4ac JO0BOJI 3BOPYLUINBUMH.

Kpim Toro, BaxknmBa ocobiuBicTh aBTOOiOTpadii
Konpana momnsirae y 300paskeHHI XKUTTS SIK Iepe-
Xomy BiZ Tpodecii Mopska 10 TBOPYOi MisITBHOCTI
MMUCbMEHHMKA, OJHAK NPSMO HE OMNHMCYIOUM IXHE
ciiBBigHOmeHHs. Ll gerans me pas3 miaTBEepIKYe
«3actocyBanHss KoHpamom acoriamiif Ta XyJqoxKHIX
BIJICTYTIIB, SIKi MafOTh OUTBIIY CXOXICTh 3 IPHUHOMOM
MTOTOKY CBIZIOMOCTI, Hi)K 3 XpOHOJIOTIYHIM CITOCOOOM
300paXeHHS B TPAAMIIHHUX OlorpadiyHUX YW aBTO-
Oiorpadiuamx dopmax» (Prescott, 2004: 180). Taka
«CBOEpPITHA TIOCITIIOBHICTY Ha MiACBIIOMOMY pPiBHI
MIPOSIBISIETHCS. B OTHCI TOMIN Yy TEMepiltHhOMY dYaci
1 BOZIHOYAC TOANBLINM PO3TOPTAHHSM IOAIH 3 Tepe-
HECCHHSM JICHKTUYHOTO LIEHTPY B MuHyne: [ dare say
1 am compelled — unconsciously compelled — now
to write volume after volume, as in past years I was
compelled to go to sea voyage after voyage. Leaves
must follow upon one another as leagues used to fol-
low in the days gone by <...>.

Ha oco6mnmBy yBary 3aciryroBye TBepaxkeHHs Kon-
paza mpo Te, 0 Xy10’KHE 0OpaMIICHHS MTOA1H Iepeae
OinbIIIe paBax, HiIX NIepe0ir icTopuaHuX noxi: Only
in men's imagination does every truth find an effective
and undeniable existence. Imagination, not invention,
is the supreme master of art as of life. An imaginative
and exact rendering of authentic memories may serve
worthily that spirit of piety toward all things human
which sanctions the conceptions of a writer of tales,
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and the emotions of the man reviewing his own expe-
rience. O4eBHIHI (QaKTH i1 HHOTO HE HACTUIBKU
BaKJIMBI, a/pKe Ha IMEpIIMI IUIaH BHCTyIae 300pa-
JKeHHsI TIpUXoBaHo1 nipasau. [IpaBaa B aBTobiorpadii
NMCbMEHHMKA — CKJIaJIHA 1 3allTyTaHa, CyNepednBa
1 HerieBHA. Moro XyOKHSI BUTQ/IKA «IIOJISTAa€ y MaK-
CHUMAaJTBHO YeCHOMY BiJIKUaHHI YITKHX MEX Yy 300pa-
JKEHHI TEMHUX TUISIM CBO€T Oiorpadii, BOoHa BUIA€ThCS
OLITBII MPaBAMBOIO 1 BIIKPUTOIO, aHDXK (haKTyaTbHUN
nokymeHT» (Demory, 1997: 64).

BucnoBkn

Y Makpoctpykrypi aBrodiorpadii xozeda Kon-
pana “A Personal Record”, B sikiii 0THOYaCHO BUSBIIS-
€TBCS 3B 530K XYAOKHBOI 1 JJOKYMEHTAJIBHOT JliTepa-
TypH, B TEpMiHAX T€OPii JEHKTUIHOTO TIepEMIIIeHHS
CTa€ MOXKJIMBUM IOSICHEHHS TIPOIIECY MEepexony Bif
peasbHOTO JI0 300paXKeHOro CBiTy. MozenroBaHHS
JIEHKTUYHOTO TPOCTOPY (hiKIIOHAIBHOTO CBITY pea-
J3Y€ThCA Y TPAAUIIMHUX BUIAX NCHKTHIHUX YiKH-
BaHb — 0COOH, MICIII 1 YaCOBUX BiJHOIIEHb. 3aliMeH-
HUKW TepIIoi i Apyroi ocoOM OAHWHU | MHOXHHH,
BKa3iBHI 3aiiIMEHHUKH this, that, TPUCTIBHAKN MiCIIs
here, there, sKi BKa3ylOTh Ha JCUKTUYHHHA IEHTP,
SKUH € JIOKycOM (DiKIIIOHABHOTO CBITY; TPHUCIIB-
HUKU 4acy now, then, soon, recently; nieciosa come,
g0 — HalJacTille BXXUBaHI JeUKTUIHI MapKepH B TEK-
cti. Kareropii geiikcucy akTyami3yrOTbCs Ha KOTHi-
TUBHOMY 1 3MiCTOBO-(OpPMAIIEHOMY PiBHSX. 3 OTHOTO
00Ky, BOHH 320€311e4yI0Th IPOIIEC OCMUCIICHHS YNTa-
4yeM (hiKIOHATBHOTO CBIiTY aBToOiorpadii, a 3 iHIIoro
0OKY, ITiIKPECITIOITh aMOiBAJIGHTHICTh 3MICTy aBTO-
Oiorpacii Konpama — Biaxin Bix ycramenoi ¢opmu
300paXeHHs XPOHOJIOTIYHUX (haKTIB.

[lepcriekTriBa TMOAAIBIIMX JIOCHIKEHb BU3HA-
YaeThCsl aHAI30M MeTapOpHYHOI KOHIENTyai3aii
JNEMKTUYHOI opraHizailii (aBro)diorpadiyHUX TEKCTIB
1 BUCBITJICHHS CITOCO0IB IXHBOI JIIHTBAILHOI PETIPe3eH-
TaIil y CHiBBITHOIICHH] NEHKTHYHHUX KaTeropii mpo-
CTOpY 149acy y CTPYKTypi OpieHTamiiHOi MeTadopH.
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Y  HOCHiXKEHHI  MpEACTaBIeHO  CcOpody  3’sACyBaTH  3aCTOCYBAHHS
aBTOOiorpadiyHUX YW YacTKOBO aBTOOiOrpaiyHMX AacmleKTiB y MOBiCTi
«Xynoxuauk» Tapaca Illeruenka Ta pomani «JeBin Kommepdina» Yapnza
JixkeHca. MeToA0NOTIYHOIO OCHOBOIO JIOCIHIHKEHHS CIIYT'Y€ THIIOJIOTi4HO-
MOPIBHSUIBHUHN Ta ICTOPUYHUN METO/IM, aJKE BCTAaHOBIICHHS MUKITITEpaTypHUX
3B’SI3KIB 1 JIOCTIKEHHS TUIOJOTIYHUX OCOOIMBOCTEN y KOHTEKCTI CBITOBOI
JiTeparypu HaJeXUTh OO LApUHU KoMmapaTuBicTUku. CIiJ 3a3HAYUTH, IO
1151 TaTy3b JIITepaTypo3HaBCTBA (PAKTHUYHO Ja€ 3MOTY HAONM3UTH HAlliOHAJIbHY
yYKpaiHCBbKy JiTeparypy JO CBITOBHX €CTETHYHHX CTaHAApTiB, IIOpa3y
JEMOHCTpPYIO4UM, IO ii PO3BUTOK HE BifOyBaBcs B 130JbOBAaHUX YMOBAX,
a 3TiJHO 13 TeHICHLIIMHU CBITOBOTO JIITEPaTypO3HABUOrO MOCTYITYy, BBIOpaBIIH
y ce0e eTW4Hi, MUCTELbKI LIHHOCTI MOPSA 3 HaAOaHHSAMH MPOrPECHUBHOL
¢dinocopcrroi AyMKH. AHDIIKWCHKANA POMaHICT 1 yKpaiHChKHH TIpo3aik
Ta MOeT OynH PEeYHUKAMU CBO€I €IIOXU Ta CYCHUIBCTBA 1 CTBOPHIIN XYI0KHBO
TpaHC(OPMOBAHY, OTHAK y3aralbHEHO TUII30BaHy KapPTUHY.

Mertoro 1i€i po3BiAKK CIYry€e BCTAHOBJICHHS THUIOJOTIYHO-KOMIIAPaTUBHUX
CIUIBHOCTEH Ta BiAMIHHOCTeH moBicTi «XygokHHK» Tapaca LlleBueHka
Ta pomany «JleBin Konmnepdinn» Yapnesa likkeHca.

3nilficHeHni aHai3 JOMOMIr 3°sICyBaTH, 1[0 OOMJBA TBOPU THUIOJIOTIYHO
JEMOHCTPYIOTh HAasBHICTh KOHIENIii ocoOucTOCTi Ta JiHidHOTO Oiorpa-
(hiyHOTO MPHUHLMITY KOMIIO3UIIil, aje XPOHOJIOTIYHI pPaMKH YKpPaiHCHKOTO
Ta aHIIHCHKOTO TBOPIB Pi3HI, iX BUOIp 3aJeKUTh BiJl TOJOBHOI ifei.
Hocmimkeno, mo B 000X MPO30BUX TBOPax Kpi3b MPHU3MY OCOOUCTOTO
OoicHOro 0CBigy aBTo0iorpadiuHOro reposi pO3KpUBAIOTh HallaKTyalbHIII
NOJITHYHI mpobsieMu cydacHoi Ykpainu ta Aurmii. 3BicHo, T. lleBueHko He
KOIitoBaB TBOpH 4u 00pa3u Y. JlikkeHca, ajge MU MOXEMO IIPOBECTH Mapaneni
Ta aHaJorii y BUOOPI CIOXKETIB Y JIiTepaTypHUX TBOpax 000X MHUChMEHHHKIB,
TOMY 116 MOKe OyTH JOPEYHUM MaTepiajoM AJIsi TUIIOJIOTTYHOTO MOPIBHSAHHS.
JliteparypHa cnaamumza T. IlleBueHka 3a3Hana OMOCEPEIKOBAHOTO BILIHBY
tBOopuocTi Y. JlikkeHca, ane Oe3CyMHIBHMM € (DakT HasBHOCTI MEBHOI
TUMOJOTIYHOI MOMIOHOCTI y JiTepaTypHHUX TBOpAX, IO 3iCTaBJIAIOTHCS,
3yMOBJICHUX CHUIBHUMHU COLIQIbHO-ICTOPHYHUMH, XyIOKHBO-€CTETHYHUMH
YUHHHUKAMU CBITOBOI XyJ0KHbOT MEPCIIEKTHUBH.
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OF THE NOVEL “DAVID COPPERFIELD” BY CH. DICKENS
AND THE STORY “THE ARTIST” BY T. SHEVCHENKO THROUGH THE PRISM
OF AUTOBIOGRAPHY: TYPOLOGY AND COMPARATIVE ASPECT
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The research is trying to find out the usage of autobiographical or partially
autobiographical aspects in the story “Khudozhnyk™ by Taras Shevchenko
and the novel “David Copperfield” by Charles Dickens. The methodological
basis of the research is typological-comparative and historical methods.
Furthermore, the establishment of inter literary connections and the study
of typological features in the context of world literature belongs to the field
of comparative studies. It should be noted that this field of literary studies, in
fact, makes it possible to bring national Ukrainian literature closer to world
aesthetic standards, demonstrating every time that its development did not
take place in isolated conditions, but in accordance with the trends of world
literary progress, absorbing ethical and artistic values, along with the heritage
of progressive philosophical thought. The English novelist and the Ukrainian
prose writer and poet were the spokesmen of their era and society and created
an artistically transformed, but generally typified reality.

The aim of this article is to establish typological similarities and differences
in Taras Shevchenko’s short story “Khudozhnyk and Charles Dicken’s novel
“David Copperfield”.

After carrying out the analysis, it was found that both works typologically
demonstrate the presence of the concept of personality and the linear
biographical principle of the composition, but the chronological frames
of the Ukrainian and English works are different, their choice depends on
the main idea. It was investigated that in both prose works, through the prism
of the personal painful experience of the autobiographical hero, the most
relevant political problems of modern Ukraine and England are revealed.
It is understandable that T. Shevchenko did not copy the works or images
of Ch. Dickens, but we can draw parallels and analogies in the choice of plots
in the literary works of both writers, so it became an appropriate material
for a typological comparison. Shevchenko’s literary heritage was indirectly
influenced by the work of Ch. Dickens, but there is no doubt that there are
certain typological similarities in the literary works that are compared, due
to common socio-historical, artistic and aesthetic factors of the world artistic
perspective.

Beryn.  Tsopue

OCMHCJICHHS

MHCTEILKOTO  TO 3 TI€I0 UCIIUATIIIHOIO, 3aJIEKHO BiJl TOTO TEHETHKO-

JIOPOOKY IHINMMX KpaiH CIyrye 30aradeHHIO HaIlio-
HaJNBHOI JliTeparypH, caMe 4epe3 e akTHBHO IiJi-
JIA€ThCSI BUBUCHHIO TIOPIBHSAJIBHUM JIITEpaTypO3HaB-
CTBOM. YKpaiHchkui kommaparusict J[. Hamupaiiko
CITIITHO 3a3HAuMB, 110 «TPETS 3 OCHOBHHX JIiTEpaTy-
PO3HABUMX AUCUUILIIH, TIOPS] 3 ICTOPI€IO JIiTeparypH
1 TEOpI€IO JIITEPATyPH, KOMIIAPATHBICTUKA TIOB’s3aHa
3 HUMHU 000Ma, a ii pO3BUTOK MOB’SI3aHHUI TO 3 TI€IO,
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KOHTaKTHI 3B’S3KH Y CEMAHTUKO CTPYKTYpHI CIiJIb-
HOCTI Ta BIJMIHHOCTI BHCTYNAlOTh y Hill TOJOBHUM
00’exktom BuBYeHHs (Hanmusaiiko, 1988: 10). 3BicHa
pid, MepeBTUICHHS XyAOKHIX 00pa3iB YM TEMaTHKH
MaJIo Miclie B icTOpii JiTeparypu, MOKINBO, HaBIiTh
BiZlirpaBajo MEBHY IO3UTHBHY pOJIb, OJHAK II¢
CrIpaBa MHHYJIOTO, sSIKa HA TaKOMY €Talli PO3BUTKY
MOPIBHSUTBHOTO JTITEPaTypO3HABCTBA HE € IPEAMETOM



3aliKaBIeHHs. Xo4ya CJiJl 3a3HaYUTH, 0 0 MIXKJII-
TepaTypHUX 3B’S3KIB HaJCKUTh TBOPYA PELEILis,
BIUTMBU OJJHMX MHUTIIIB Ha IHIIUX: BiJl MPSMOTO KOTIi-
IOBaHHS 00pa3iB Ta CIOKETIB, CTUIIICTUYHUX TIPUNO-
MiB JJ0 IIMOOKOTO TBOPYOI'O 3aCBOEHHS, KOJIU 3aIo-
3WUYeHI MOTHBH OPTaHIYHO BIUTITAIOTHCA y TKAHUHY
HaIlOHAJIBHOTO XyA0KHBOTO TBOPY.
ABroOiorpadiuHi TBOPM 3aBXKIM BHUKIWUKAIOTh
3al[iKaBJIEHHs 4YWTa4da, ajpke OCOOHMCTICTh BHJAT-
HOTO MMCbMEHHMKA BUKJIMKAE KUBUH IHTEPEC CBOEIO
MOTY>KHOIO TBOPYOIO CHEPIeTUKOIO: PELUITIEHT LiKa-
BHUTBHCS TBOPYOIO MISITBHICTIO, JKUTTEBUMH TIOMISIMH,
MOIVISIIaMH, AyMKaMH, JOCBIIOM, IOCATHEHHSIMH
Ta noMwiIKamMu. «Jlromell 3aBXIu LIKaBUJIM OCO-
OmcTocTi 3 IXHIMH TEpeXUBAHHAMHU, TTOUYTTIMH,
MOIVISIIaMH, JyMKaMH. Xo4ya Take 3alliKaBJICHHS
€ TIOPOJKCHHSM TIEBHOI CyCITUTFHOI €BOIIOIII, 3aK0-
HOMIpHICTIO iICTOPHYHOTO IIPOIIECY; YNTaUiB I[IKABUTh
TE, IO € JOKYMEHTAJIbHO HiATBEPIKEHUM, IO HE
MICTHTB BJIACHE XYIOXKHBOTO JOMHUCIY, 10 € BHHSAT-
KOBO JOCTOBIPDHHMM, IO [Ja€ 3MOTY YHTaueBi JUIs
ocobuctux BUCHOBKIBY» (bparych: 2000: 123—-137).
BopHouac, ko TBip HaJIEXUTh A0 YaCTKOBO aBTOOI-
orpadiuHuX, YATaYEBI I[IKaBO BiJIHAHTH BIacHe 0io-
rpadivyHUi MaTepiai Ta Te, SKUM YUHOM aBTOP JO€-
HaB HOTO 710 KAHBU €CTETUYHO-XYI0KHHOT'O BUMHUCITY.
BubpaBum  «gactkoBo» aBroOiorpadivuHi  TBOpH
«Xynoxauk» T. Illeuenka Ta «Jesim Kormepdimm»
U. JlikkeHca 11 KOMITApaTHBHO-TIOPIBHIIEHOTO aHAMi3Y
JIOLUTGHUM BHUIAETHCA BUBYCHHS THUIIOJIOTIYHUX ITOMI-
OHOCTEl Ta BiIMIHHOCTEH y HUX, X04a CJIiJ] 3a3HAYHTH,
0 BOHM HE OJHOTHUIHI 3a >kaHpoM. [loBicTh «Xymox-
HUK» — HEBeJIHKa 3a o0csroM, a «Jlesin Kormepdinmy —
OaraTorulaHOBUH pPOMaH, IMiJICYMOK >KUTTEBOTO LULIXY
aBTOpa. 3a TOHAJBHICTIO 1 3a 3MICTOM IIi JTEepaTypHi
TBOPH TEPETYKYIOThCSI, caMe TOMY MM Ha THUIIOJIOTiY-
HOMY piBHI CIIPOOY€EMO TIPOCTEKHUTH 300paXKEHHS TIPO-
IIeCy CTAaHOBIICHHS 000X MUTIIIB, IXHi OIS HA MUACTE-
LITBO Ta HOT0 poJib Y AyXOBHil €BOJIOLT HAPOMY.
3ayBakuMo, 1m0 aBrobiorpadii MOAIAIOTECS Ha
aBToOiorpadiyHMiA TEKCT 1 XYIOXKHIO aBTOOiorpa-
¢biro. Ykpaincekuit mocmigauk JI. Cepriiiayk BBa-
JKae, M0 «B aBTOOiorpaiyHIX TEKCTaX HAWITOBHIIIIE
PO3KpHUBA€ETHCSI MOBHA OCOOHUCTICTD, OCKIJIBKM B HUX
HaBOJUTHCS peasibHa, HIYMM 1 HIKUM HE CITOTBOPEHA
KapTHHA BIIACHUX TOTIISAIB JIFOJMHA Ha CBIT, 11 KOH-
LeNTyati3arlis i KaTeropu3arlisi HOHSATh PO HABKOJIH-
mHii cBi™» (Cepriituyk, 2004: 120-123). . 'epman
cTBepmkye: «OctanHi Teopii aBrodiorpadii Haromo-
IIYIOTh Ha XYIOKHOCTI AUCKYpCY, SIKUH HIOUTO OTIH-
cye (ictopito) cebe. llImpoko KOHCTPYKTUBICTCHKUN
TIOTIISAT TIATPUMYE Taki Teopii: aBrodiorpadii — e He
XpoHika (hakTiB, a MalicTepHa MAHIITYJIAIIS JeTaIIMA
Ta TIOAIsIMH, SIKi HaOyBarOTh cTarycy (axTiB MiJx Jac
KOHCTPYIOBaHHSI KOHKPETHOI OCOOMCTOCTI SIK OCO-
oucrocti». OmHaK caM BiH BBaXkae€, 10 aBTOOiorpa-
(iuni TBOpW € aneropwuHuUME: «CiiJ BU3HATH, IIO
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B aBToOiorpadii MH 3HAXOJMMO CTIJIbKH aKCiOM aje-
Topii, CKIJTbKH iICHY€E JKHUTTIB, SKi MOTPIOHO MPOKHUTH
1 PO3IOBICTH; HEMAE €MHOTO KPUTEPIFO IS PO3Pi3-
HEHHSI XOPOIIIO1 UM TTOTaHO]1 aIeropii Toro, K JIFOANHA
crae THM, kUM BoHa €» (Herman, 2003: 351-360).
3a3HaunMo, 1Mo MeMyapHo-OiorpadidyHa mpo3a 3Ha-
HOMHUTD 3 TOMISMH XHUTTSI aBTOPa, BIATBOPIOE HOro
0COOHCTICTh, HOro imeiHO-(hiTocoPChKi TOMISAAN,
BiJoOpakae CoOMiaTbHO-TIOMITHYHY MIHCHICTD, y SKIl
MUCbMEHHUK HB 1 TBOPHUB.

€ KilbKa PI3HUX THUIIB CaMOCTIHO HaNMCaHUX
TBOPIB, SIKi KBaNi(iKyroThcs 5K aBToOiorpadii. [Ipu-
Mipom, M. ToncTeHKoBa BUALISE TaKi T ABUIN KaAHPY,
AK: «CHIMKIIONEINYHA, CIOBHUKOBA CTATTS — JKUTTE-
TBOPYI TiABUIN (PaKTOTPadiqHOTO 1 3MIMIAaHOTO BH/IIB
HayKoBO1 Oiorpadii; TiTomuc (XpOoHiKa) — KUTTETBOPUI
miaBUAN GakTorpadivHOTO 1 3MIMIAaHOTO BHUIIB HAYKO-
BO1 Oiorpadii; HAyKOBO-XyIOXHS PO3IOBIIH — KUTT-
€TBOPUYMH MiABUA 000X BHJIB HAyKOBO-XYHOKHBOT
Oiorpadii; ecei» (Tomcrenkosa, 2007). Bpaxkaemo
JIOTIUTFHUM TaKO’K BHOKPEMHTH TaKi Pi3BHIIN aBTOOI-
orpadii: «cranmapTHi aBToOiorpadii» sSK HaHOILTBII
TpaauiiiHi GOpMH, aBTOPH PO3MOBIAIOTH MPO CBOE
JKUTTS a00 PO KOHKPETHI MOJIiT 31 CBOTO JKUTTSI, IIer
MiIXi]] 9aCTO BUKOPHCTOBYE XPOHOIIOTIYHHUHA popmat
MIOAIH, ajie 11e He 000B’SI3KOBO; «MEMYaph» € BY>KU0I0
3a 00CATOM 1 CIIPSAMOBaHICTIO (hOPMOTO, 7€ TIPHTIIS-
€TbCs OlIbILIE YBarW KOHKPETHUM CIIOTaJlaM, JyMKam
1 TIOUYTTSIM; <«JTyXOBHI aBTOOioTrpadii» 30cepemxy-
IOTHCS Ha PENTiifHOMY a00 TyXOBHOMY MPOOYIKEeHH1
aBTOpa Ta MOJAIBIIII MTOIOPOXKi, B SKY Bipa IpHUBea
ix, Je 3arajpHi eINeMEHTH BKIIOYAIOTh OOpOTHOY
Ta CyMHIBH, HABEPHEHHS, 110 3MIHIOE KHUTTS, IEPioan
perpecii Ta MOLMIMPEHHS TOBIIOMJICHHS.

OTxe, IK 0a4MMO, € BIIMIHHICTh MK JOKyMEH-
TaTbHOIO Ta XYIOXKHBOIO aBToOiorpadiero. Cumin
3ayBaKUTH, 110 B Xy OKHIi aBToOiorpadii mpucyTHIN
aBToOiorpadivyHII IepCOHAXK, SIKUI MOXKE BiITBOPIO-
BaTH 00pa3 MHTIS OLTBIIOI YH B MEHIIOK MIipOFo,
TyT TIOEAHAHI eleMeHTH (HaKTUIHOI [IHCHOCTI
Ta BUMHUCIY, @ TAKO)K KOHKPETHKA Ta y3araJbHECHHS.
«ABto0iorpadiuHA XyOXKHIHA TBip», 1€ aBTOP TIOAAE
CBOIO iCTOpitO HE SK (aKT, a K BUTAIKY. Lleit meTon
nae M 3Ha4HUI TpOCTIp AJsL TBOPYOI CBOOOAM HAX
MOAISIMU Ta TEPOSIMH, THUM CaMHM CTHPArOYM MEXi
MDK peasbHICTIO Ta BUTAAKOIO.

Marepianu Tta meronu. Mera nocImiKeHHS —
3 OmHOTO OOKYy, 3’sicyBard (hakTu IHiTepaTypHOi
penermii TBopuocTi Y. JlikkeHca yKpaiHCEKUM MUT-
nem T. llleByenkom, a 3 iHIIOrO OOKY, AOCTIAWTH
TUTIOJNIOTIYHI CHUTBHOCTI Ta BiAMIHHOCTI XYIOX-
HBOT'O BTUIEHHS Y TBOpax 000X MHUTIIB PUC YaCTKOBO
aBToOiorpadiyHNX TBOpPIB, MPOBOJSYHM THIOJOTIY-
HO-TIOPIBHSJILHUM aHaJi3 TBOPYOCTI 000X MUCHMEH-
HUKIB, 3pO3YMIBIIN 3arajbHi 3aKOHOMIPHOCTI Cyc-
MiTBHO-ICTOPUYHOTO Ta JITEPaTypPHO-XYI0KHBOTO
po3BUTKY AHDII W VYkpainnm. Amke ykpaiHChKa
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miteparypa XIX—XX cT. po3BuBanacs B TICHOMY KOH-
TaKTI 3 JIiTepaTypamMH HapoJliB CBITY, JUIs HEl Xapak-
TepHI (EHOMEHH SIK CyTO HAIlOHAJBHI, TaK i 3araib-
HoeBporelickki. Came TMOpiBHSIIBHO-TUIIONOTIYHAN
MiIXi ToTToMarae BUSIBUTH aHAJIOTIl Ta PO30iKHOCTI
y pasi po3nisiay EBHOTO THIIOIOTIYHOTO PSILY.

PesynbraTn. Hesanepeunnm (akTom € OCBIYEHICTH
Ta MHUPOKa 00I3HAHICTH i3 TBOPAMU CBITOBOI JIITeparypu
T. I1leB4eHKOM 1 JABHO HE BUKJIMKAE CYMHIBY B yKpaiH-
CBKHUX  JOCIITHUKIB-JTITeparypo3HaBIiB.  BakmmBwit
KPOK y IIboMY Harpsimi 3poouB O. BinenbKui, SIKuii po3-
nsiaB npooemy pertermii T. [leBuenka 3apyOixHIM
KpacHUM IHMCBMEHCTBOM Y TakuxX cTarrix «llleBueHko
1 cBiTOBa JiTeparypa», «CBITOBE 3HA4Y€HHS TBOPYOCTI
[lleBuenkay, «llleB4eHKO 1 CIIOB’THCTBOY, « YKpaiHCbKa
JiTeparypa cepe iHIMX Jiteparyp cBiTy». HaiiHoBimi
mpari JriteparyposHaBiiB . I'pabosmua (I'pabosrd,
2000), O. 3adyxxo (3a0yxxo, 1999) nexaHOHI30BYIOTH
OCOOMCTICTh YKPAiHCHKOTO MalcTpa CJIOBa, BOJHOYAC
MOKa3ykOTh HOTO B HOBOMY CBITIi.

Himmii posain y k31 «CHiNBHICTD 1 CBOEPIIHICTE
J1. HammBaiixo npricBsiaye Temi 3Ha4eHHs TBOpiB Llles-
YEHKa JJIs1 €BPONECUCHKOIO POMAHTU3MY. YKPAiHCHKUI
JITepaTypO3HaBELb-KOMIIAPATUBICT ~ HAroJIOLIye, IO
«Ha PiBHI ICTOPUYHOI TTOSTHKH, PYXY XYHOXKHIX Hampsi-
MiB, CTHIIB BUHHKAIOTh TAKO)K THITOJIOTTYHI 301>KHOCTI
i aHasorii XygoxHboro aopoOky llleBueHka 3 TBOp-
YiCTIO HaWBHUAATHINIMX €BPOIEHCHKUX THCHMEHHUKIB
niepmioi monoBuHA XIX CT., sKi TIOYMHAM B PIiUMII
POMaHTH3MY 1, €BOJIOIIIOHYIOUH JI0 pealli3My, Bimirpa-
BaJTH BEJIHKY, 4 9aCOM 1 BUPIIIaIbHY POJIb Y CTAHOBJICHHI
[IFOTO HAMpPSMY B PI3HUX HAIllOHATBHHX JITEpaTypax»
(Hamusaiiko, 1988: 296). Ilpurangaiimo, 1mo TBOpUHit
Mmeton Y. JlikkeHca TakoXK MOEAHYE PUCH POMAHTU3MY
Ta peanisMy. Benuky Bary Hagae BUGHHM came IOpiB-
HSUTbHO-TUTIOJIOTIYHUM CTY/IAM, «0€3 SIKHX HEMOKIIVBE
CTIpaBKHe 3’sCyBaHHS Miciid i pori [1leBuenka B perio-
HaJILbHOMY, €BPOIIEHCHKOMY 1 CBITOBOMY JIITEpaTypHOMY
nporieci» (HanmBaiixo, 1988: 241).

BapTo Takox HaronocuTH, 1o pomMasict OyB 3Ha-
HOMHI 3 aHTUYHOIO JIITEPaTypolo, KyJIbTYPHUMHU 3710-
OyTkamu iTaniiickkoro Penecancy ta HoBoi €Bpormu.
VY cBoiit moesii, mpo3i Ta nmucrax T. llleBuenko 3ra-
nyBaB (PpaHIy3bKHUX THUCHMEHHHUKIB, aHTIIHCHKHUX
MalcTpiB XyqoxHboro cnoBa: lllexcmipa, Pigapa-
cona, lompacwmirta, bepuca, Ckorra ta JlikkeHca,
PO LIO0 NMEPEKOHJINBO cBiguaTh Horo «lllogeHHuK»,
JIUCTH, TOBICTI «XyTOKHUK», «My3bIKanT», «biaus-
Henpl» Ta iHmN TBOopW. CBITOBUH JiTepaTypHUi
MpoIriec — I1e MOCTiHA B3aEMOJIS OJHUX XYIOKHIX
SIBUIII TIEBHOTO PiBHS 3 1HIIUMH, OiJTBIIT BUCOKOSKiC-
HUMH, 3 XapaKTEPHUMH YaCOBOIO Ta IPOCTOPOBOIO
(hopmamu OyTTSI, y TIPOIIECi SIKOTO BiJIOyBa€ETHCS B3a-
€MOIIPOHUKHEHHS JIiTepaTyp. «JlocnigHuKu MaroTh
ciinpHy Mety, — BBaxae J[. HammBaiiko, — BcTaHO-
BHTH 3aralibHi 3aKOHOMIPHOCTI PO3BUTKY HAIliOHAb-
HUX JIITepaTyp i BOAHOYAC 3 SICYBaTH CBOEPITHICTH TX
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BUSIBY B PI3HUX KOHKPETHHUX XyAOXKHIX BTUICHHSX)
(Hamusaiixo, 1988: 6).

[puxmetHo, mo T. [lleBdueHKo 3HAB 1 3aXOIITIOBABCS
MPO30I0 AHTITICHKOTO MaCTpa CJIOBA, HOMY OCOOJIHBO
nonoOaBcs TBip Y. Mikkenca «JleBin Kormepdimmy.
HeBumaakoBo oivH 13 TIepcOHaXKiB HOTO POCIHCHKOMOB-
HOI NOBICTI «bIM3HELBI», ONMUCYIOUH YUCTEHBKY KIMHATY,
B sIKilf MemTkae iHCTUTYTKa Harara, meprm 3a Bce momi-
Yyae TpUMIPHUK «OTEUeCTBEHHBIX 3aIMCOK», PO3KPH-
Tix Ha «/leBini Konmepdinmi» (ILleruenxo, 1985: 133).
MoykHa TIPUITYCTHTH, 0 CaMe IIei poMaH aHITiHCEKOTO
npo3aika, rpo sikuit Kod3ap 3ramysas y 1855 porti, pokom
Ti3HIIIE TaB HOMY IMITyJIbC 70 HAITMCAHHS aBTOOiOrpa-
(iuHOT TOBICTI «XyNOXKHUK». MOJKHA TTPOCTEIKHTH, III0
TBOpuicTh Y. JlikkeHca Oyma mpenMeToM 3arlikaBieHHS
YKPATHCHKOTO MUTILIS, aJDKE HEOMHOPAa30BO 3ralyeThCst
B HOTO TBOPAX, a OTXKE, MO)KEMO T'OBOPUTH TIPO «KOHTAK-
THO-TEHETHUYHI 3B SI3KI.

OOuyBa TBOPHM TOEMHYIOTH TIpaBIUBI OiorpadivHi
(akTn Ta JOMHCceN. [HIIMMH CI0BaMH, aBTOPCHKE CTaB-
JIGHHSI JI0 peajlbHUX IO CBOTO JKHTTS, OINHMCAHMX
y Tpo3i, BimOWBae TpaHchopmariio OiorpadigHOTO
Marepiany B XyfaoxHiil. CripoOyeMo TipocItiIKyBaTH 1ei
¢eHomeH Ha npukianax [likkeHcoBoro poMany Ta Illes-
YEHKOBO] TIOBICTI.

Haramaemo, mo y xostHi 1856 poky T. IlleBuenko
HAITFCaB TIOBICTh «XYNOKHHUKY», Y SIKii MICTUTBCS BaXK-
JMBUH Marepiayl IIOAO0 ECTeTUYHMX Ta CYCIUIbHHX
MOIISIIB - HIOTO  TIepIIoro  meTepOyp3bKoro  TMepioay
JKHUTTS. 3arajlbHOBU3HAHA Pid, IO Y TBOPUOMY JOPOOKY
T. IllepyeHKa HaBITh y OMHWCI TeM, SKi TMOPYIIYIOTH
npoOsieMl  CyCHiNBCTBA, OCHOBHOIO KaHBOIO BCE K
TaK{ 3aJIMLIAETHCST aBTOPCHKE BIAUYTTS camoro ceoe.
B o0pa3i omosigada nerxo Bmi3HatH [Bana CoreHka,
xopoioro apyra mosnozgoro Lllesuenka, B 0Opasi 10HOIO
MHUTIIS — camoro aBropa. [IoBicTh He € BCyIiib aBToOi-
orpaiqHIM TBOpOM, OyZIeMO BBayKaTH HOTO «4aCTKOBO
aBrobiorpahiTHIMY, OCKUTBKH y JPYTil YacTHHI TBOPY
niepeBakae nmomucen, Qanraszis. Lle, 30kpema, 300pa-
JKEHHSI TOJIOBHOTO TEPCOHAKA 3HAYHO MOJIOIIIMM, HIX
Oy T. llleBueHKko y poKH 3BUTGHEHHS BiJl KPITOCHOI
3aJIeKHOCTI, Horo numod i cmepth. BogHowac y TBOpI
3HAXOJIMMO YYJIOBI peaiCTHYHI 00pa3u 0ararbox cydac-
nukiB T. [lleBuenka, 30kpema xwuBorwciiiB K. bprommosa,
O. Benimianosa, I. Comrenka, moera B. YKykoBchkoro,
nominka [ 1. Earemnsrapmra.

I'epoii pomany Y. JlikkeHca TakoK MHTEIb-TIHChH-
meHHuK JleBin Kormepdinm — momuHa ocBideHa, epymo-
BaHa, BiJl Or0 iMEHi y Tiepiiiii 0co0i BEIEThCs OTIOBIIb.
Y TBOpI MPOCTEXKYIOTHCS CHOTaay MICbMEeHHNKa JleBina
Komnrepdinma mpo cBoe TUTHHCTBO, FOHICTH 1 KOMEHTap
aBTOpA IIOMI0 TIEPEKUTHX TEPOEM TIOZIIH, SIKi OyIy THIIO-
BUMH JUTS CYCIIJIBHOI JIHCHOCTI BiKTOpiaHCHKOT AHTITII.
Y. JlikkeHC 3MaITFoBaB BKIIMBHUI TOCBIJT CBOTX TTEpIIIMX
KPOKIB Ha JKUTTEBI HUBI, X04a HE JIOOMB PO3MOB TIPO
nesiki (pakTh cBo€i Oiorpadii, sk cBiIaTh ONMH3BKI IPy3i,
3okpema Jlx. docrep (meprmii Hiorpad mickMeHHNKA),



SIKOMY BiH Bi/IZJaB CBOIO (pparMeHTapHy aBrodOiorpadiro,
JIE 3raIyeThes PO poOOTY Ha BAKCOBIH (pabpwIli sIK Hak-
JKAXJIMBIIII POKH JKUTTSI, TIEPIiOJl «IIPUHIKEHb Ta 3HE-
Bar». [IMcbMEHHMK y po3MoBax 3 ONMM3BKUMHU Ta Jpy-
3sIMH HIKOJIA HE BAaBaBCsI 110 AeTajelt cBoei Oiorpadii, 00
JesIKi criorajy rHiTHM Horo aymry. Came uepes 1e repoi
Y. JlikkeHca IO 3aByaslbOBaHi, OIHAK iX HEBAKKO
Bl'[i3HaTI/L. OnHak peaitbHI 0COOM XyIOXKHBO BHIO3MIHIO-
tothes. Moro miteparypauii iepconax Jlesin Kormep-
(bin KJI€iB €TUKETKH HEe HA BAKCOBI OaHKH, SIK CaM aBTop,
a Ha Tuimky Ui BuHa. O0pa3 mictepa Mikobepa Mae
CBOT'O IPOTOTHINA — 0aTbKa MUChbMEHHMKa, [[xoHa Jlik-
kerca. [limmit Mep/cToH iCTOTHO Pi3HUTHCS Bill CBOTO
poo0Opaszy, ABOIOPIIHOTO Opara nmuckMeHHrKa [xerimca
Jlambepra, KoTpuii 3HAWIIOB oMy pOOOTYy Ha «HEHa-
BUCHI» (abpumi. JliteparypHa kap’epa TOIOBHOTO
reposi pOMaHy BHIAEThCS OLIBII YHOPSIKOBAHOIO, HIXK
crpapkHs Oiorpaditna. Taki NepeBTiICHHs HE BHUITal-
KOBI, BOHH TIOSICHIOFOTBCSI THM, 110 Y. JlikKkeHC 300pakas
Y TBOPi CBOE UTTSI TAKUM, SIKUM, HA HOTO JyMKY, BOHO
MoTIT0 O Oy TH.

3a3HauyMMo, II0 AaBTOPChbKAa IPUCYTHICTH B 000X
TBOpAX HasBHA y JIBOX (1)0pMaX 610rpa<plt{HI/IH ABTOP
i aBTOPChKA TOYKA 30Dy HA CBIT, 60 MiTepaTypHHii TBIp
MO’KE PO3IVIAAATHCS SIK €HICTD BOX IMOAIEBUX IIOLMH:
TO/1i1, TIPO SIKi PO3IIOBIIAETHCS, 1 TIOMT camMoi PO3MOBI/II.
Y noBicTi «XyOXKHHUK» Cy0’€KTUBHI aBTOPCHKI TIEPEKH-
BaHHS JTy’Ke ONM3bKi 3 BiTUYTTSMHU TOJIOBHOTO TePOsi U1
OTIOBi/1a4a, 3a Cy0’€KTOM MOBJIEHHS CTOITh cam Ko03ap,
BiJICTAHP MK HUMH € MiHIMaJIbHOIO. ABTOp HaJiJIsIe
reposi CBOIMH IyMKaMHM, TNEPEKMBAHHSAMHU, a ITHOOKO
OCOOHMCTICHE CaMOIOYYTTs] MHUCbMEHHHMKA HACTLIBKH
MIITHO TIEPEIUTTAEThCS 3 TIOUYTTSAMH HOTO TEPCOHAXKIB,
1110 CKJIa[JHO BU3HAYUTH MEXKY, SIKa BiJUIaJIsIE Teposi TROPY
Bif aBropa. Y pomani «JleBin Kor[nep(binn» JixkeHc
BOJIHOUAC BHCTYMAE «TEPOEM» TBOPY, Bill OCOOH SAKOTO
BEJICTHCS PO3MIOBI/b, 1 YMOBHHM OTIOBI/IA4CM, K()prI/II/I
aHanizye nopii kutrst. [louaTkoBi I1aBu — YyIoBUiA IpHU-
KJIaJ] TIO/IBITHOTO OadeHHsl, 10 TIOEAHYE JTUTSIYY JIHII0
3 00pa3oM MHChMEHHHUKA-OTIOBIIaua, SIKU pO3yMie€, 10
HEBUHHICTh Ta O€3TypOOTHICTh JUTHHCTBA HE3a0apoM
MmuHe. Haparop, xou 1 po3zmiieHuii IpocTopoBO-4aco-
BUMH MEKaMH 3 IPEAMETOM CBOET PO3IIOBI/I, KOMEHTYE
300paKyBaHe 1 BHCTYIAa€ TOBHOIPAaBHUM OPraHi3aro-
POM XyZO)KHBOIO Marepiany. Y OOCHIIKyBaHUX HaMHU
TBOpAxX CyO’€KT MOBJICHHS € PU3MOIO, Yepe3 sIKy Biso-
6pa)l(a€TLC$[ 1 oopMITIOETHCS 306pa>KyBaHa aBTOPOM
JIHCHICTB, @ TAKOXK CJI0BO, O3MLIisl OEpyTh y4acTb y TBO-
PCHHI XYJIOAHBOTO CBITY, 00pa3y i BUCTYTIAIOTh K NIEBHA
(hopma BUpKEHHSI aBTOPCHKOI CBIIOMOCTI.

3ayBaxMo, [0 XPOHOTOIT aBTOOiOTpadiqHIX TBOPIB
XapaKTEPU3y€eThCsl HASBHICTIO JIBOX YAaCOBHMX IUIAHIB:
MHHYJIOTO # TenepiHboro. Crioraay nogarThes B Xpo-
HOJIOTIYHOMY TIOPSIZIKY, OJTHaK PEMiHICIICHIIii BiATBOPIO-
FOTh JJaJIeKO He BCIO 1H(POPMAITFO, OCKUTHKH JIesiKa CTep-
J1ach, 1HIIA 3MICTHJIACH Y Yaci, HAKJIaacs OfHa Ha OJIHY.
Jixkercosmii nepcoHax /leBix — HeopuHapHa ocoOmc-
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TiCTh 13 UyI0BOIO TTaM’SITTIO. MOro OMOBiTL MHHYIIOTO
peaizyeThcsl HACTUTHKH KOHKPETHO, 10 MU 3a0yBaeMo
PO YacoBy BiJasieHicTh. CKIIalaeTbCs BPAXKEHHS, 1110
OTIOB/Ia4 Ha/la€ OUTBIIIOrO 3HAYCHHS MUHYJIOMY, HIK
TernepilmHboMy. [IMCBMEHHMK BHAETHCSI 0 CIIOTafiB,
SKi € peaJbHIM MICTKOM i3 HOTo ChOTOIEHHSM, 100
BCTAaHOBHUTH TPUYMHHO-HACIIKOBI 3B SI3KU Y PO3BUTKY
CTBOPEHHX HHMM XapaKTepiB Ta KOH(IIKTIB. ABTOOiIOTpa-
(hiuHi ereMeHTH TOAI0TECSI B PETPOCTIEKTHBHOMY 4aci,
0 JWCTAHINIOE 300pakyBaHe Bill 300pa’KyBaJIbHOTO.
BiguytTst oboma aBTropamMu AWCKOMQOPTY, BUKIFIKAHE
CYCHUJIbHUMHU Ta MOPAJIBHUMU HErapasiaMu, 3MyIIye X
3BEPHYTHCSI 10 MHHYJIOTO.

Crymo onars, mwo Giorpaciuruii BUMIp Yacy Mae
p13Hl mexi. Ha novaTky TOBICTI «XYIOAKHHIO FONIOBHHI
TepOii TePEIKMBAB HAMKPAIIMI TEPION CBOTO JKHTTA.
XyNOXKHUKY-KpiTiaky Oysi0 YOTHPHAILSATH UM I ATHAJ-
LLITh POKiB, BiH >kuB y [letepOyp3i, 1 mois cipusiia Horo
JTyXOBHOMY 3pOcTaHHIO. [loTpanuBiim y koo cTonm4Hol
THTEITreHIIii, FoHAaK MaB MOYKJIUBICTh KYJIETYPHO 30araru-
THCh Ha0OAHHSIMH JIFOZICTBA TA OTIAHyBaTH TEXHIKY SKHBO-
nicy. Y BiTbHUMI Binl poO0TH Yac BiH mocrimas y JIiTHik
caf, 1ie ¥ 3aJJ0BOJIbHAB CBOIO af00y 10 MucTelTBa. Bin
«3pHUCyBaB) yce: MOYMHAIOYM BiJl CKYJIBITYp A0 Oape-
meediB. Lli 3pazku apxitexrypu Oyi HETOCKOHAITMMH,
NPOTE Ha MAIIOHKAaX XYJOXXHHKA-Kpillaka BOHH BiITBO-
PIOBAJIMCH 3 «HE3BUYANHOIO CXOXKICTIO 3 OPUTIHAIAMID
(Llergyenxo, 1985: 131). JlyXoBHHMIA PO3BHTOK TEpCO-
Haka He 0OMEXyBaBCsl JKMBOIMCOM, HOMY O100a1ocst
YHTATH, BiH Bi/IBi/TyBaB BHCTaBKH, I[IKABHBCS TEATPOM.
Ha >xasp, XynO)KHUK CTHKHYBCS 3 THITIOUOIO pealbHi-
CTIO, sIKa TIOIVIMHAJIA HOTO TaJlaHT.

Xoua y tBopi Y. JlikkeHca, Ha BimmiHy Bif T. LlleB-
YEHKa, PO3IIOBIIb TOUYMHAETHCS 3 IUTHHCTBA TOJIOBHOTO
Teposi, TAKOK NOKa3yEThCs] PO3BUTOK, (POPMYBAHHS PUC
Xapakrepy MaiHOyTHROTO TIMCBMeHHHKA. Jlopocrmmii
Jesin Konmepdin, 3raayrodan cBOi TUTS41 POKH, BBAXKaB
ce0e TUTHHOO, 00IApOBAHOI0 YYAOBUMH 3MIOHOCTSIMU:
CTOCTEPENITMBICTIO, KMITIHBiCTIO. DaHTazis Ta Jr000B
O KHHUI' CTaHOBJIATH CYTHICTh MaiOyTHHOTO MHUTIIS.
Came 1151 TBOpYA CYTHICTH FOHOTO T€pOsi CTBOPIOE OITH-
MICTHYHY TIPOTHBary Oe3pamicHiii Tpo3i HasBHOI Jilic-
HOCTI.

l'onoBHi Tepoi «quo;anKa» i «/leBina Konnep—
(inga» Ha MOYATKy TBOPIB JKMBYTH CBOIM BHYTPIIIHIM
JKHUTTSIM, TIPOTE, 3BICHA Piy, 3ITKHEHHS 3 PEAIbHICTIO
HemuHyde. LlikaBo, mo oOuaBa aBTOPU BHUKOPHUCTO-
BYIOTh 1IEHTHYHUI TIPHHAOM JUISL TOTO, MO0 BiIKPUTH
neper] O4MMa MOJIOZIUX, 3aXOIUICHUX TBOPUICTIO JIIONEH,
CIIpaBKHE HENPUKpalleHe OyTTs — BOHU BBOAATDH Y CBOI
PO3MOBII TepOsi-HEeTiTHAKA. Y TOBICTI «XYIOKHHUK T1e
po30erieHuii MiumaH, skuii 30e3uectus [lamry. Y pomani
«[lesin Kormepdinm — HafKpailuii Ipyr roqoBHOTO
reposi, Cripdopr, mo Buznasascst JeBiny igeanom, cMi-
JIMBUM, BECEJIMM, TAJAHOBUTUM IOHAKOM, a BHUSBHBCS
0e3cepedHIM HETIAHUKOM, J>KEPTBOIO SKOTO CTaja
Marienbka Emiti. ABrobiorpadidai 00pasw HaTparIsIoTh
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Ha OfIHE 3 HAWBAXKYMX SIBHLLI JIFOCHKOTO JKUTTS — pO34a-
pyBanHs B yomsax. Ciiin 3ayBaXkKWTH, IO 3MiHIOIOUHCH
ITiJT BIUIMBOM HABKOJIMIIHBOTO CBITY, TIEPCOHAXKI ITepeo-
IIHIOIOTb CEHC OyTTS.

OOuzBa TBOPH THIIOJNIOTIYHO 3iCTaBIICHI HASBHICTIO
KOHIIETIIii CTAaHOBJICHHS 0COOMCTOCTI Ta JIiHifHO-0i0rpa-
(biYHMM TIPUHITATIOM KOMITO3HIIl, OTHAK XPOHOJIOTTYHI
paMKH yKpaiHChKOI MOBICTI i aHIITIHCHKOTO pOMaHy pi3Hi,
ix BUOIp 3ymMOBIeHHiA ronoBHOO imeeto. T. IlleBueHko
Y TIOBICTI «XYHOXKHHUK» TIOKa3aB 0€3BUXi/lb CTAHOBHIIA
MUTISI B TOTOYaCHOMY CYCITLTBCTBI, SIKUM 1 caM aBToOp
OyB ToKapaHwii 3a XynokHi TBOpH. [oBiCTh mounHAETHCS
OIMCOM IOHAIBKOTO BiKy TOJIOBHOTO Teposi M 3aKiHuy-
€ThCS 300paXKeHHsIM Horo cMmepTi. Ha movarky omosimi
XyNIOKHHIK JKUBE JyXOBHO OaraTvM »HTTSIM Y CBITi TBOP-
YOCTi, TIPOTE BiZI0yBA€ThCS HOTO 3ITKHEHHS i3 CYBOPOIO
mirichicTio. HeBmanmii mumo0, HeszakiHYeHa KapTHUHA
«MayioHHa», 0 Maja CTaTd IIEJEBPOM, Hampy:KeHa
TIparis MPU3BOIMTH JI0 TKKOI XBOPOOH, a TIOTIM 1 CMEpTI.
HermacimBa 1omst ronoBHOTO reposi «XyI0oKHUKa» — He
BUHSITOK Yy TOT'OYAaCHOMY CYCIIUIbCTBI, @ THIIOBE SIBHILIIC.
Cam T. llleBueHko, 5K 1 HOro IEpCcOHAXK, 3a3HAB HEBIAY:
3a CBOI MOETHYHI TBOPHM NOTpalMB HA 3acijaHHs, Je
JIeCSITh JIOBTHX JIT CTPaKZAaB MiJl TATapeM COJIATIHNHU.
CripaBi, Tpareis TaJJaHOBHTOI JIFOAMHN B YMOBaX (heo-
JAbHO-KPIIIOCHULIBKOTO  KUTTS  Oyfla  XapakTepHOO
03Hakor vacy. baunmo, mo «Xynoxuuk» T. [lleByenka
ta «/leBin Kommepdimmy Y. [likkeHca Kpisb mpusmy
0COOHCTOrO OOJFOYOTO JIOCBIy MHUTIIIB PO3KPHBAIOTH
HAWMEKydilll TOJITHYHI TMTaHHS TOTOYACHOI YKpaiHh
Ta AHDIIL.

3a3HaunmMo, 10 TBopya Harypa T. IlleBueHka, sik
i Y. [likkeHca, (opMyBasiach Ha T CYCIUILHUX HeTa-
pazmiB. Tak camo TOJNOBHI Tepoi TOBICTI «XYIOKHUK
Ta pomany «/leBin Kormepdimm — MuTII 3 Ha3BUYAHO
OararuM JyXOBHHM CBITOM, HaI3BUYAilHO UyTIIUBI IO
30BHIIHIX O, TBOPYO aKTHBHI OCOOWCTOCTI, SKi
371aTHI CTBOPIOBATH HOBY XYyNOKHIO JUIHCHICTB, TIPOTH-
CTaBJIeHI IIECUMICTHYHIH CycIibHil peanbHocTi. Y. [lik-
KEHC HaMarascsl IIPHBEPHYTH yBary IpOMajChKOCTI 10
couiaJbHUX MPOOIEM, 30KpeMa JI0 >KOPCTOKOI eKCILTya-
Tarii AATAIO1 TpaIti, IO BAKKOTO CTAHOBHIIIA JIFOICH, SIKi
TIOTPAITIIIH JI0 OOPTroBOi TIOPMH. 3raiaiiMo: Horo 0aThko
pa3oM i3 ciM’€ro BimOyBaB TIOKapaHHS B Takii ycra-
HOBI 4epe3 TpomoBi 6opru. LlerTpanbsHuii 00pa3 TBOpy
«XYHOKHHUK» — 00IapOBaHUN XyIOKHUK, TJIAHT SIKOTO
TMHYB Y O€3MPOCBITHAX YMOBAX YKpPaiHCHKOI IHCHOCTI.
Y bOMy TBOPI, SIK i B 0ararboX iHIIINX, BUCIIOBJICHO aHTH-
kpinocHurpkuii mipotect T. llleuenka. Bimayenm nHa
€00l BCIO TIPUHU3IUBICTH CTAHOBHINA OCOOMCTOT 3aJIexK-
HOCTI BiJl TIOMIIIMIKA, «CBHHI B TOPXKEBCKUX TY(IIIX»,
IIMCbMEHHUK BHKPUBAB KPIIIOCHULITBO 1 BBaXKaB HOro
HaWOLTBIIMM HapOIHUM JTMXOM. TakuMm 4rHOM, OOH/IBa
TBOPY HAOMKEHI JI0 PeaslbHOrO, KOHKPETHO-ICTOpHY-
HOro (00’€KTHBHOTO) BUMIpy Yacy. Bemd 000X MUTIIIB
BU3HAYAETHCS HE TUIBKM JITEPATYypHOIO CHAAIIMHOIO,
a ¥ yCi€ro CyKyITHICTIO TXHBOT JIFOACHKOI Ta TPOMAJICHKOT
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JUSDTBHOCTI, 1XHIM Oa’KaHHSIM 3MIHWUTH THITIOUY peallb-
HICTh TIOKpIiNaueHoi YKpaiHW ¥ BiKTOpiaHCHKOT AHIIIT
3 pOOITHUMH JIOMaMH Ta PEIPECUBHUMH 3aKJIaJaMH.

BucnoBku. Hezanepeurnm € (axr, 1o JiteparypHa
cnagqumaa T. I[lleBueHka 3a3Haja ONOCEPEIKOBAHOIO
BIUMBY TBopdocTi Y. JliKKeHca, IpoTe He BUKIIMKAE CyM-
HIBY THITOJIOTTYHA CXOXKiCTh poMany «/Jlesin Kormepdhinm»
Ta MOBICTI «XYIOKHHK, SKa 3yMOBJIEHA CITTEHIMH CyC-
TMIJIBHO-TIONITUYHAMY,  XyJIOKHO-€CTETHIHIMH YHHHH-
KaMH PO3BHUTKY CBITOBOTO MUCTELILKOTO ITPOLIECY.

ABrobiorpadivni ¢akTH, TOCTaTi CTAlOTh MPOTOTH-
MamH, 10 3a NPUHIUIAMHU XyIOKHBOI TUIi3awii TpaH-
chOpMYIOTECS B TIEBHI MUCTEIIBKI 00pa3y Ta MO, YiM
JIOCSITAETHCS y3arajdbHeHHS. ABroOiorpadiune cy0’ex-
THBHE TIEPETBOPIOETHCSI HA 3araylbHOMIONCBKE 00 €K-
TUBHE. biorpadidamii BEMIp TpencTaBIeHUNA ITO-Pi3-
HOMY: XyIOKHHUK-KpIMaK, MUTTOK 1 3pUIHiA MHTEIp,
0 TIOMHpA€e B JIOBOJII MOJIONOMY Bimli («XyZOXKHHUK
IllepuyeHka), TBOpya JWTWHA, Y SKOI MPUCYTHI SKOCTI
MMCbMEHHHUKA, 1110 PO3BHBAIOTHCS 1 BIOCKOHAFOIOTHCS
3aBIIIKK CaMOOCBITI, 1 3piymit muterp («lesin Kommep-
¢binmy JlikkeHnca). OOnaBa MUTII 3aCTOCOBYIOTH BBE-
JCHHS 1ICHTUYHOTO TPUHOMY IS 3ITKHEHHS TBOPUMX
0COOHCTOCTE 3 THITIOYOTO PEaTbHICTIO Yepe3 B3aeMO-
3B’SI30K 3 TepoeM-HerimanKoM. JIiHilfHO-9acoBe 300pa-
JKEHHS )KUTTSI MUTIIB BiJIOMBAa€ TPOCBITUTENHCHKI Tpa-
Tl 3axigHoeBporteiickkoi miteparypu XVIII cromiTrs.
CamoBHpa)XeHHS HETePEeCidHOi 0COOUCTOCTI, Teperada
fi eMOmiiHMX TepeXWBaHb — TMPEIMET XyIO0KHBOTO
300paskeHHsI TBOPIB, 0 B PE3YIBTATI BEZIE /10 00’ €EKTHB-
HOTO y3araJlb-HeHHs. ABTOPH THITI3YIOTh BIIACHI CBITOBII-
YyTTs, TOOTO BiIOYBAETHCS 00’ €KTHBALIIS CYO’ €KTHBHOTO.
3rigHo 3 PLTOCOPCHKIMI THOCEOTIOTIYHUMH 3aKOHAMU
PO3YM PYyXa€eThCsl BiJl ONMHIYHOIO 10 TUIIOBOTO, Bi/l KOH-
KPETHOTO JI0 3araJIbHOTO.

TaxyM YMHOM, MOXKEMO T'OBOPUTH IIPO THIOJIOTIUHY
CTIOPITHEHICTh aHAITI30BaHKX TBOPIB. AJDKe aBToOiorpa-
(hiuHi Ta «9aCTKOBOY» aBTOOIOrpaivHi TBOPH J0ITOMara-
FOTh 3BEPHYTHUCS B TIIOWHH ITI3HAHHS BiIOMUX MTHCHMEH-
HUKIB 1 BI/THAWTH IMPOEKILiIO Ha CaMOro ceOe, CBOT BUMHKH,
mii, mymku, cioBa. IlocnmanHs Ha TBOpYMA TOPOOOK
OJIHOTO IMMChbMEHHMKA IHIIMM CTaj0 IiJICTaBOO, 100
TIPOBECTH TIapaJielli Ta 3HANTH aHAJIOTii y BHOOpI TeMa-
THUKH B 000X MUTIIIB, aJpKe «ITOITYKH 301KHOCTEH 1 po3-
XOIDKEHb HEBiJI'€MHI KOMITOHEHTH OYy/Ib-SKOTO ITi3Ha-
BaJILHOTO aKTy», sk BBakae /. Haymsatiko (HammBaiiko,
1988: 235). dioni3 [{ropummH, coBalbKuii KOMIIapa-
THUBICT, CIYIIHO 3ayBa)XHB, L0 «3arajioM MU PO3yMi-
€MO HaIlIOHAJIBbHY JIiTeparypy SIK iCTOpHYHY KaTero-
PO3BUTKY 3a3HAIOTh IHKOJH YK€ TUBHUX 3MiH, SKi
€ BIMYHUM MIOIPYHTSIM Ul KOMIIApaTHUBICTCHKUX
nmocnimkenby ([ropumma, 2009: 311). Amke came
KOMIIApaTUBICTHKA, SKa IIOCiae HaJeKHE Micle
cepes IHIINX raly3el JiTepaTypo3HaBCTBa, BCTAHOB-
JIF0€ MDKITITEPATYPHIi 3B’ S3KU Ta JOCIIIKY€E THITOJIO-
Ti9HI 0COONMBOCTI B KOHTEKCTI CBITOBOI JIITEPATyPH.
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The current article deals with the peculiarities of the development and formation
of the English detective novel. Three main stages of English detective fiction —
classic, modern, and postmodern are described. It is established that the classical
detective novel is a kind of puzzle that is built around the mystery of solving
a crime. The narrative is built logically and consistently, and the protagonist
discovers the truth by critically analyzing the facts. The compositional features
of the detective story determine the binary opposition of the characters, mostly
male, — good (the detective, their assistants) and bad (the criminal, their
accomplices).

In a modern detective novel, the puzzles are scattered and mixed, often falling
into the hands of secondary characters. To solve the mystery, it is no longer
necessary to have good deduction skills but to pay attention to a certain
important point that is key to the investigation of the crime and usually becomes
obvious to the assistant or friend of the protagonist. Women play brilliantly in
the detective scene, acting both on the side of good and evil. The instruments
of crime are becoming more and more diverse and extravagant.

In a postmodern detective novel, the picture of the crime is rather blurred
and not very important. Various variants of its interpretation and the feelings
ofthe characters come to the fore. The most characteristic feature of the detective
novel of this period is its polyphony: the plot of the work necessarily has
inclusions of historical, philosophical, adventure, or science fiction novels
with a psychological component. The desire to restore justice, which is basic
to the detective, disappears, and the division into good and bad becomes
conditional or false. The central character in the work is an ordinary person
with a whole palette of emotions and problems that prevent him or her from
realizing his or her purpose in this world. Events in a postmodern detective
story develop around the process of searching for and cognizing oneself.
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CrarTst npUCBAYEHA JOCTIHKEHHIO 0COOIUBOCTEH PO3BUTKY Ta CTAHOBJICHHS
AQHIIIICBKOTO JIETEKTUBHOTO pOMaHy. BHOKpeMJIeHO TpH OCHOBHi eTamu
AQHIIIMCBKOI JETEKTUBICTUKU — KJIACHYHHM, MOJACPHHH Ta MOCTMOAEPHUIL.
BceranoBneHo, 10 KJIACHMYHMN JETEKTUB € CBOEPIIHUM MAas3lIoM, SIKUI
CKJIaJIa€ThC HABKOJIO TAEMHUI PO3KPUTTS 3104nHY. OmoBinb OymyeThCs
JOTiYHO Ta MOCIHiAOBHO, a TOJIOBHUI Iepoil BiJKPUBA€ iCTUHY, KPUTUYHO
aHamizytoun ¢aktu. KommosurmiiiHi 0COOIMBOCTI AETEKTUBY 3yMOBIIOIOTH
OiHapHY OMO3HUIIi0 repoiB, 3A€0IBIIOr0 YOIOBIHOT CTaTi, — XOPOIIi (IETEeKTHB,
HOro MOMIYHUKH) Ta MOTaHi (3I0YMHELb, HOTO CIIIBHUKH).

Y MopmepHOMY JETEKTHBI Mas3aM pO3pi3HEHI Ta TepeMillaHi, YacTo
HOTPAIUISIOTH Y PYKU IPYTOPSITHUX repoiB. [Jist Toro mo6 po3rajaTu 3arajixy,
B)KE He 000B’S13KOBO MaTH XOPOIII HABUYKH AEAYKIIil, a BapTO 3BEPHYTH yBary
Ha TMIEBHU BaXINBUI MOMEHT, IKUI € KITFOYOBUM JUISL PO3CHiTyBaHHS 3JI0UUHY
Ta 3a3BUYail cTae OYEBUAHUM Ul MOMIYHMKA YU JAPyra TOJIOBHOTO Tepost/
repoiHi. Ha neTekTuBHiN CIieHi O1MCKyde IpaloTh polli )KIHKU: BUCTYHAKOUH
1 Ha CTOpOHi 100pa, 1 Ha CTOPOHI 371a. IHCTPYMEHTH BUMHEHHSI 3]I0YMHY CTAIOTh
Jiefalli pi3HOMaHITHIIIUMHY Ta €KCTPaBaraHTHIIINMU.

VY mocTMOAEpPHOMY JAETEKTUBI KapTHUHA 3JIOYMHY € JOBOJII PO3MHUTOIO Ta HE
HAJITO BaXIMBOIO. Ha mepenHiil miaaH BUXOAATh PI3HOMAHITHI BapiaHTH ii
iHTepnpeTamii Ta MNOYyTTd repoiB. HalOUIbIl XapaKTEpPHOIO O3HAKOIO
JIETEKTUBHOTO POMaHy IIbOT0 Mepiofy € Horo monioHiHICTh: CIOKET TBOPY
000B’SI3KOBO MA€ BKPATICHHS iICTOPUYHOTO0, (PII0CO(PCHKOT0, IPUTOTHUIILKOTO
Yy HAyKOBO-()aHTACTUYHOTO POMAHIB 3 MCHXOJOTIUYHHM  CKJIQJHUKOM.
bazoBe I AETEKTHBY MparHeHHs BIJHOBUTU CIIPABEJIUBICTh 3HHKAE,
a MOJUI Ha XOPOUIMX 1 MOTaHUX CTa€ YMOBHUM a00 XHOHHUM. LleHTpanbHOO
B TBOpPI € 3BHYAliHA JIOAMHA 31 BCi€I0 MaNiTpOrO eMoliil Ta mpolnem, sKi
HEPEIIKOKAIOTh il OCSATHYTH CBO€ IpPU3HAYeHHS B IboMy cBiTi. Ilomii
B [IOCTMOZIEPHOMY JICTEKTUBI PO3BUBAIOTHCS CaME HABKOJIO MPOLECY MOLIYKY
Ta Ii3HaHHs CaMoro ceode.

Introduction

Famous Bulgarian novelist B. Rainov (“The

The detective novel is a genre of literature that gained
popularity in the 19" century and is still popular today.
The first literary study devoted to the detective genre
belongs to G. Chesterton, who published his article
“A Defence of Detective Stories” in 1902 (Chesterton,
1902). Since then, many reflections on the poetological
nature ofthe detective story have been published, and they
have been mostly by practitioners of the detective genre.
Among the authors who have written on this topic,
Tz. Todorov (“The Poetics of Prose”, in which a chapter
is devoted to the typology of detective literature, 1977),
A. Vulis (“Poetics of the Detective Story”, 1978),
A. Adamov (“My Favourite Genre is a Detective”,
1983), H. Andzhaparidze (“Results of the Century”,
1999) are to be mentioned.
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Black Novel”, 1970) and Hungarian literary critic
T. Kestheyi (“Anatomy of a Detective”, 1989)
contributed to the systematization of historical
and literary views on the genesis and emergence
of genre varieties of the detective. The researcher
H. Pyrhonen focuses on the moral aspect of detective
literature and proposes a typology of the detective
genre in her work “Chaos and Murder: Narrative
and Moral Problems in Detective Stories” (1999).
Another classification of the detective genre is found
in M. Mozheiko’s work “Philosophy of the Detective:
Classic-Nonclassic-Postnonclassic” (2011). These
works trace the history of the genre, analyze its
morphology, and study contact and typological
similarities in the works of different authors. Some
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axiological aspects of the detective novel are analyzed
by U. Eco in his work “On Literature”, 2002.

However, there is mno diachronic study
of the evolution of the English detective novel, which
contributes to the topicality of the research. The article
aims to find out the peculiarities of the artistic
transformations of the English detective prose
ofthe 19" and 20" centuries. The object of the research
is the English detective prose of the 19" and 20™
centuries. The subject of the research is the specifics
of the English detective literature of the determined
period.

Materials and methods

The material of the research is detective novels
of the English writers of the 19" and 20" centuries,
which belong to different periods of the development
of the detective genre and allow us to trace its
evolutionary changes.

The specifics of the selected material led to
the choice of research methods. The comparative
and typological method is used to establish common
anddistinctive features oftheembodimentoftheartistic
paradigm of the detective, which is considered in
the context of cultural and historical factors that led
to the formation of the English detective novel. With
the help of the biographical method, it was possible
to establish a connection between the life experience
of the authors and the peculiarities of their styles.

Discussion

The stages of the evolution of the detective
story as a genre can be defined as follows:
detective classics (up to the beginning of the 20™
century), detective modernism (the 1910s—1970s),
and detective postmodernism (after the 1970s).
The classical detective novel is built on the laws
of classical philosophical metaphysics, justified
by the presumption of the ontological meaning
of existence, which is objectified in the phenomenon
of logos. In the context of the theory of the detective
novel, this means that the narrative is based on
the implicit presumption that there is an objective
picture of the crime, which is based on certain actions
of the criminal subject. Along with the presumption
of an objective picture of the crime, which gives
the circumstances a single meaning and unites
them with common logic, the second unshakable
presumption of the detective is the presumption
of justice. As we can see, in the classic detective story,
“the norm always prevails in the end — intellectual,
social, legal and moral” (Formula fiction). Unlike
the classical detective, the modernist detective
questions the presumption of the inviolability
of the socio-cosmic order, thus recording his anti-
traditionalism and anti-normativity.

While the classic detective story is a kind
of “puzzle” where the modules of the mosaic need only
be placed in the right order to form a corresponding
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picture of events, in the modernist one, the details
of the overall picture are not only scattered and mixed,
but each of them is always given to the reader
and the characters in the wrong focus, which deforms
the true contours of events, shifting axiological
emphasis. For example, D. Sayers, A. Christie,
and M. Lowndes create a real axiological riddle for
their readers by presenting episodes of the same story
inconsistently and from the perspective of different
characters. Very often the key to the solution is
the moment witnessed by one of the secondary
characters. Thus, women detectives of the modern
period radically change the tradition established by
women detectives of the classical period — E. Green,
A. Cambridge, E. Orci, Z. Popkin, whose works
are a familiar puzzle that requires deduction skills
to solve.

The goal of any detective story is to solve amystery,
to solve a crime. The narrative is the unfolding
of a logical process by which the protagonist arrives
at the truth through a sequence of facts. Solving
the crime is the only solution to the detective story.
However, the leading place in it is still given to
the investigation, so the description of the characters
and their feelings fade into the background. Very
often, the mystery is solved using logical conclusions
based on what both the detective and the reader know.
The described compositional structure of the detective
story gives rise to the following binary paradigm
of characters: on the one hand, a negative character
(the criminal and his accomplices), on the other
hand, a positive character (the investigator, his
assistants, and the clients of the investigation). Both
parties are interconnected by a series of events, facts,
and phenomena that somehow lead to the solving
of the crime, i.e. to the victory of good over evil.
It is worth noting that there are several detective
stories in which it turns out that the obvious
division of characters into “bad” and “good” was
wrong. For example, in cases where the criminal
himself hires a detective to deflect suspicion, keep
abreast of the investigation and, if necessary, lead
the investigation down the wrong path; or in police
detective stories where one of the officers turns out to
be an accomplice of the criminals.

The postmodern detective story is constructed
“as a collage of interpretations, where each can
equally claim to be ontologized, provided that
the programmatic rejection of the initially given
ontology of events and the so-called correct
interpretation of them is not accepted” (Mozheiko,
2007: 149). It differs significantly from both
classical and modernist detective stories, as it is not
characterized by the obligatory presence ofan objective
picture of the crime. The integral meaning of events
is determined by the process of their interpretation.
M. Mozheiko notes that in the postmodern detective



story, the axiological emphasis shifts toward the hero’s
search for himself, and his identity. The focus on
the restoration of justice and law and order inherent
in the detective genre becomes “blurred”, which
corresponds to the postulates of postmodernism. They
are based on the refusal to recognize the existence
of a rational, logically constructed ontological picture
of existence in favor of a relative and unstable by
its nature sphere of world perception, which is
based on a deeply emotional, internally experienced
reaction of a modern person to the world around him
(Mozheiko, 2007).

The official “date of birth” of the detective genre
is April 20, 1841, when E. Poe’s story “The Murders
in the Rue Morgue” was first published. Then “The
Mystery of Marie Rogét” and “The Purloined
Letter” appeared. Their common protagonist was
the melancholic private detective and intellectual
Dupin. The founder of the detective genre, E. Poe,
called his detective stories “stories of inference”
(Murphy, 2002: 43). According to V. Neuburg,
the constitutive features of the detective genre,
namely the normativity and rigidity of genre laws,
the combination of incredible and dominant plausible
values, the categories ofthe mysterious (incombination
with its rational analysis), the ugly and the horrible,
the closedness and conventionality of the chronotope,
the special structure of the protagonist’s image, go
back to romantic aesthetics, in the modification it
acquired in the literary theory and practice of E. Poe
(Neuburg, 1977).

By all accounts, one of E. Poe’s most significant
contributions to the development of the detective genre
is the creation of an inseparable pair of protagonists:
an intellectual detective and his companion, who is
assigned the role of chronicler of the events. This
compositional technique is used by a large number
of E. Poe’s followers, including A. Conan Doyle
and A. Christie.

D. Sayers considers E. Poe’s works to be a hybrid
genre of “mystery stories”, which, on the one hand,
differ from the detective story itself, and on the other
hand, from “horror stories” in their purest form.
In these stories, a terrible incident (usually a murder)
occurs at first, which is devoid of any explanation
or motive, an absolute mystery. Then the detective
mechanism begins to work, the purpose of which is
to solve the mystery and punish the killer. D. Sayers
distinguishes three areas in the detective genre:
the detective story itself, mystery literature, and horror
literature (Sayers, 1977).

W. Collins develops such an important element
of the detective story as intrigue (which was not
represented in E. Poe’s works, because he was
a supporter of the intellectual process of searching
for truth through logical inferences, without various
conflicts), uses the theme of social inequality (for
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example, in the novel “The Dead Secret”), as
an adherent of romanticism, pays great attention to
human feelings and emotions. By 1856, the author
managed to develop his method of constructing
a detective novel, the algorithm of which is as
follows: formulate the main idea, determine the circle
of characters, establish the sequence of events, and start
writing from the very beginning (O’Neil, 1988). It is
fully observed in the famous novel “The Moonstone”.
W. Collins made the heroine of his works a completely
“different” woman who is not inferior to men in terms
of energy or initiative. The author contrasts her with
traditional passive female characters in nineteenth-
century British literature. The writer achieves
this effect through psychologism and polyphony.
The detective novel “The Moonstone” introduces
eight different points of view on the situation. It should
be noted that later this literary polyphony is transfor-
med into a polyphonic novel. In addition, Collins
combines a detective story with a family story:
the characters of the novel tell not only about the events
related to the moonstone, but also about themselves,
their habits, their views on life, and their characters.
Exceptional ingenuity in the construction of the intrigue,
virtuosity, and consistency in its investigation, deep
psychologism in the description of the relationships
and experiences of the characters, expressive dialogues
and insightful monologues, good-natured humor
and caustic satire of hypocrites, wonderful landscape
sketches, masterful descriptions of the elements
and their frequent inclusion in the canvas of events that
contribute to the resolution of the intrigue — these are
how Collins captures the reader.

In the 90s of the 19" century, A. Conan Doyle
entered the detective arena, and his contribution to
the development of detective literature is invaluable.
He creates the image of a professional detective
Sherlock Holmes and improves the “impossible
murder”  technique. Some of the features
of this successfully constructed image will be used
in the twenty-first century, especially in numerous
film adaptations of detective stories. In parallel with
Conan Doyle, A. Derleth, E. Green, A. Cambridge,
L. Linwood, E. Orci, and M. Post work with the motif
of disappearance, in particular the disappearance
of a train (James, 2009). The disappearance motif
found its niche in the Victorian detective story.
Women detectives used the experience of men.
The first to do so was A. Green, whom A. Murch
calls the founder of the English female detective
(Murch, 1958: 134). She coined the term “detective
story”. Thanks to the author’s knowledge of the law
and investigative methods, “The Leavenworth Case”,
which she debuted in 1878, became the first bestseller
in the history of the United States (750 thousand
copies were published in 15 years). The writer
describes a crime committed in a closed space.
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Since the outbreak ofthe First World War, literature,
including detective fiction, has been relatively
stagnant, usually due to the collapse of publishing
houses. The first postwar female detective story
was created by the legendary A. Christie. In 1920,
she published the novel “The Mysterious Affair
at Styles”. Already in the process of writing the book,
she invented a method to which Christie remained
faithful to the end: “The whole point of a good
detective story is to make the murder suspect not
seem like one to the reader, and in the end, it turns
out that it was he who did the killing” (Priestman,
1998: 65). Unlike her male counterparts, she did not
go into detailed descriptions of murders, weapons, or
revenge, but focused primarily on depicting social
injustice, especially the problems of the judicial
system of the time. J. Kestner and Ph. James call
her works “intuitive” detective stories, in which
the crime is solved through the characters’ inherent
psychological insight (Kestner, 2010). An important
achievement of A. Christie is certainly the image
of Mrs. Marple, who, unlike her predecessors, who
played the role of a friend, assistant, or secret passion
of the protagonist detective, works alone without
the help of the Watsons and always does it more
professionally than the male detectives (Devdiuk
& Huliak, 2022). The heroine’s personal life is left
out of the novel. In her characteristic psychological
manner, the author focuses not on the investigation
of evidence, but on the content and structure
of the dialogue, observations of the behavior
of the characters, and the identification of analogies
that lead to certain conclusions. Everything is verified,
the details are significant, the realities of everyday
life are accurate and expressive, and everything is
illuminated by subtle humor, the various possibilities
which A. Christie skillfully uses (Huliak, 2015:
138-147).

Along with A. Christie, an important achievement
in the genre of the female postwar detective was
the work of P. Wentworth (1878-1961), who was
born into a general’s family, led a measured life as
a British aristocrat, and did not think about fame in
the field of literature. Her first detective novel was
“The Astonishing Adventure of Jane Smith”, 1923.
It initiated a series of books about Miss Silver.
The character of the heroine, a former governess
who opened her detective agency in adulthood, has
some parallels with Miss Marple by A. Christie.
However, Ms. Silver has individual characteristics:
first, she is a professional who investigates not
out of curiosity but for profit; second, she requires
complete frankness from her clients and only then
takes up the case; third, she has no eccentric manners.
Ms. Silver’s main and unchanging method is the notes
she takes during the investigation process. She does
not conflict with police officers but rather helps them
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whenever possible (Kungl, 2006). The only crime
depicted in Wentworth’s novels is always murder.
The writer, as was customary at the time, does not
focus on the psychological aspects of the situation.
For her, murder is the starting point of a fascinating
logical journey. In addition to murder, there are
additional elements in the novels of the English
writer, for example, friendly relations between young
people separated by war. The second storyline can
be a romantic story. The mysteries in the author’s
detective stories are usually intricate and complex, but
in the end, everything becomes clear. The situation
itself and the context are open to readers, do not
contain intrigue, and, as a result, lead to an easy
solution. The plot is linear and chronological. This
simplicity attracts the reader.

In the interwar period, detective fiction
demonstrates a richness of language and plot
riddles, which is connected, on the one hand, with
the development of modernist literature, which,
without allowing for templates, significantly enriched
the poetic possibilities of prose, and, on the other hand,
the development of civilization with its attention to
technology and the diversification of weapons. At this
time, G. Heyer (1902—-1974) published her detective
story “Traces in The Darkness”, in 1931 and E. White
(1876-1944) published “Put Out the Light”, in 1931.
The former successfully creates characters, paying
attention to the psychological picture, while the latter
skillfully combines the features of classic English
genres in her works, such as the gothic novel
and the detective story. Meanwhile, E. Huxley
(1907-1997), who made her mark in the 1930s, pays
special attention to the problem of relations between
the white and black populations. Resorting to elements
of psychoanalysis, the author considers revenge as
the root of any crime. The latter is a demonstration
ofthe maturity of the female detective, her going beyond
the purely entertaining genre. Despite the increase in
the number of female detectives in the mid-twentieth
century, in terms of quality, most works are inferior in
terms of artistic level to male prose.

Among the female English detectives of this
period, Ph. James in “Talking about Detective Fiction”
identifies four significant figures who had the greatest
influence on the development of the genre, in
particular A. Christie, D. Sayers, M. Allingham,
and N. Marsh devoted the fifth chapter of the study
to them (James, 2009). D. Sayers has a special place
in this list, because, according to Ph. James, it was
she who brought a real literary language, refined
and imaginative, to the detective story, and made
the protagonist an intellectual, continuing the work
on the style of the work and the system of images
begun by A. Christie.

D. Sayers’s critical work in the field of history
and theory of the detective genre is important.



Actively defending the detective story, which was
accused by opponents and even haters of this type
of literature, D. Sayers wrote an essay in 1946
entitled “Aristotle on Detective Fiction” in which
she highlights the basic principles of her creative
style. In her opinion, “one can endow characters
with vivid speech characteristics, carefully choosing
words and thoughts, and still not achieve the desired
dramatic effect, or one can succeed with a story
that, while lagging in all these parameters, would
have a fascinating plot. The most important thing
is that the soul of a detective story is the plot,
and the characters are secondary” (Sayers, 1936:
23-35).

D. Sayers’s discoveries and achievements on
the path to becoming a female detective were
confirmed by the creative works of M. Allingham
and N. Marsh. M. Allingham, for example, very
often resorted to describing the realities of her time
and was not afraid to “enter someone else’s territory”.
The author boldly adapts the atmosphere of the work
according to the type of activity of the characters.
According to her, “a detective novel is to some extent
areproach to the public consciousness” (James, 2009:
131). Much of what happens in detective stories took
place in the reality of the time. The descriptions
of gloomy neighbourhoods in the northwestern part
of London destroyed post-war streets, and coastal
areas in Essex are particularly successful. As in
D. Sayers’s books, the protagonist of M. Allingham’s
works is a person from the highest circles of society,
endowed with deep psychology. According to literary
critics, the writer’s talent was best demonstrated in
the work “More Work for the Undertaker” (1948),
which combines an exciting detective story with
a description of the life of the eccentric Palinode
family (Pykett, 1996: 52). In contrast to A. Christie,
M. Allingham introduces the reader to the private
affairs of one of the characters, Lady Amanda Fitton,
describing her marriage and the peculiarities of her
profession as an aircraft designer. As for N. Marsh,
she wrote according to her theory, which was as
follows: ... the mechanics of a detective story may
be invented from beginning to end, but the language
must be real” (Pykett, 1996: 205). It is known that
in the formula for a successful detective story, fifty
percent is an interesting investigation, twenty-
five percent is the characters, and another twenty-
five percent is something with which the author is
more familiar than the reader. The third element in
the New Zealand writer’s work is theater, with which
the author was well acquainted. She makes the world
of actors the setting for her most famous detectives:
“Enter a Murderer” (1935), “Opening Night” (1951),
and “Death at the Dolphin” (1967). N. Marsh opens
up the backstage for the average reader and depicts
theatrical intrigues, demonstrating the problems
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faced by troupes of professional theater actors in
the postwar period (Pykett, 1996: 112).

For the next generation of writers, the way was
opened for new achievements and modifications in
this field. Thus, in the second half of the twentieth
century, detective women (C. Brand, E. McCloy,
R. Rendell, E. Ferrars, D. Fleming) actively turn to
the classical canons, in particular in the portrayal
of the protagonist, while at the same time resorting to
the techniques and means introduced by their famous
predecessors. These are, in particular, the technique
of a “closed” room (C. Brand), the incredible
similarity of two people (E. McCloy), a wide variety
of murder methods (R. Rendell), the recreation
of historical reality (D. Fleming), a meticulous
description of details (E. Ferrars), an appeal to
the inner world of the characters (D. Fleming),
etc. A striking example is the work of E. Peters,
in particular her book “Fallen into the Pit” (1951),
which was the first in a series of thirteen novels
about the Fells family. It continues the traditions
of the British detective, which were significantly
expanded in the works of Ph. James and R. Rendell.
E. Peters did not adhere to the view that the detective
genre and serious literature should be distinguished.
Her novels are an interweaving of detective traditions
and innovative literary approaches, the study of human
psychology, and manifestations of society, politics,
and crime. E. Peters’s work has been recognized
not only by readers but also by critics. Her novels
were repeatedly awarded both in England, where she
received the Silver Dagger, and in America, where
she was twice awarded the Edgar, the highest honor
of the American Mystery Writers Association. Shortly
before her death, E. Peters was awarded the Cartier
Diamond Dagger for her creative contribution to
the development of the genre (MacCracken).

In the 70s of the 20™ century, A. Fraser entered
the history of the detective genre extremely quickly.
She improvises on the theme of an impossible murder,
keeps the reader in suspense until the very end,
and makes all the main characters suspicious. Using
her knowledge of the history of the British monarchy,
the writer raises topical issues that highlight
the present and past of British reality. The protagonist
of her works, TV journalist J. Shore, is a strange
fusion of traditional and modern women who often
find themselves in emergencies. The author describes
many of J. Shore’s adventures with black humor.
At the same time, her novels are always perfectly
constructed in terms of drama. In the last decades
of the last century, the detective world learned about
the names of R. Rendell, E. Granger, Ph. James,
and others. For example, R. Rendell received several
unofficial titles: “The Queen of the Crime Novel”,
“The First Lady of Detective Fiction” and “The New
Agatha Christie”. She is the author of the famous
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Inspector Wexford mystery series, several non-
serial psychological detectives, and novels written
under the pseudonym Barbara Vine. In her works,
the writer skillfully combines the achievements of her
predecessors, using already developed plot schemes
and varying the system of characters, with a variety
of contemporary themes and issues, for example, she
writes about sexual inequality, social discrimination,
and domestic violence. For her work, R. Rendell has
received all kinds of awards and prizes, both literary
and state, and her books are loved and popular among
readers around the world. In England, her novels
have been awarded the Golden Dagger four times
and the Silver Dagger once, and in 1991 the writer was
awarded the Diamond Award for her achievements in
the genre. The modern detective is no longer content
with mere fidelity to the canons and the need to avoid
anything that resembles everyday life, from which
detective readers seem to dream of escaping for
a while to a fictional literary country where all their
desires will be fulfilled by the author. Thus, according
to Ph. James, one of the brightest representatives
of the female detective story of the late twentieth
and early twenty-first centuries, the detective story is
a literary game with a certain set of rules that must
be followed for the genre to remain a genre (James,
2009). The writer proves that although the crime
is solved again and again, there are problems that
even the author with his almost unlimited power
in the detective and literary space cannot solve.
According to Ph. James, detective stories increasingly
deal with the doubts and troubles of the twenty-first
century, but they give confidence that the human
mind can overcome even the most difficult problems
(James, 2009). The late twentieth and early twenty-
first centuries were characterized by a rapid increase
in the number of female detectives.

In the 90s, the use of cool detective elements
and writing detective movie scripts became
extremely popular. The works of C. Graham, L. La
Plante, and M. Walters are developing in this
field. C. Graham is the author of a series of novels
about Inspector Barnaby, which formed the basis
of the famous British television series “Midsomer
Murders”, launched in 1997.

The beginning of the 21 century is characterized
by the polyphony of the detective novel. It combines
elements of classic, historical, and cool detective
novels, philosophical reflections, supernatural motifs,
and depictions of modern means of communication
and investigation.

Results

English detective fiction has always been, is,
and, we assume, will always be popular. The secret
of this success, in our opinion, is the constant
development and improvement of the detective
genre. Having analyzed three stages in the history
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of the English detective novel, we state that there is
a specific set of features characteristic of the detective
invariant. These include mystery, a combination
of improbable and dominant plausible values, closed
and conventional chronotope, and a binary opposition
of good and bad characters. The above features are
present in the classic detective story.

The modern detective story is characterized by
the fact that the “closed room” principle does not
always work, because the number of suspects is not
limited. There is also a certain moral of the story
and the improvement of the instruments of crime.
The postmodern detective story is asynthesis of several
literary genres that are organically combined in one
work and shift the emphasis to human emotions.
However, the picture of the crime is there, albeit in
a blurred form.
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CraTTs mpucBsiY€Ha JOCIIKEHHIO OCOOJMBOCTEH BiITBOPEHHS 1A10CTHIIIO
>xona I'pina B ykpaiHcbkoMy niepekiiafi. [Tpobiema i1i0CcTrITio po3misiiaeTbes
B KOHTEKCTI 30epekeHHs 0COOIMBOCTEH 1HAMBIMYyalbHOI TBOPUOI MaHEpH
aBTOpa y nepekazi. Marepianom crarti BuOpano pomanu JxoHa ['pina Paper
towns (2008) ta The Fault in Our Stars (2012), a Takoxx nepexiagyl poMaHiB
«[TanepoBi micta» (2017) Tta «Bunni 3ipku» (2017) ykpaiHCbKOIO MOBOIO,
suaivicieni Bipoto Hasapenko. Metozosoriuaoto 0a3010 JUisi TPaKTHYHOTO
aHaJli3y CHYTYIOTh TIOJNOXKEHHS Cy4acHOro TepeKIag0o3HaBCTBA OO
ocHoBHUX crpareriii (JI. BenyTi), siki 103BOJSIOTh aJ€KBaTHO MEPEKIACTH
XyJAOXKHIN TBIp (ZoMecTHKaLis Ta POopeHi3allis), Ta TAKTHK, IKUMH [TepeKiaaadi
MOCITYTOBYIOThCSl ISt peanizanii BuOpaHoi ctparerii. Y cTarti BHOpaHO
knacudikamiio TakTHK nepekiamny, 3amnpononoBany K. Bine ta XK. JlapOenne
ta pomnoBHeHy E. Ilimom. Mertoro crarti € 3’sCyBaHHS OCOONHMBOCTEM
inauBimyansHoro cruiro JxoHa I'piHa Ta BiATBOpeHHS iX y mepekiaai
yKpaiHCbKOIO MOBOIO. OJHIE€I0 3 TONOBHUX OCOOIMBOCTEH TBOPYOTrO CTHIIIO
MUCHbMEHHUKA € BHUKOPUCTAHHS BEJUKOi KUIBKOCTI CJIGHTOBUX OJIUHHIIb
Yy pOMaHax, OCKUTbKU IXHBOIO LITLOBOIO ayTUTOPIi€to € miuniTku. [Ipeqmerom
JOCIiPKEHHsI BUOpaHO CTpaTerii Ta TAKTUKU MEPEKIIaay CICHTOBUX OIUHHIIb
JUIS BIATBOPEHHSI MiJTITKOBOTO COLIIONIEKTY B YKPaiHOMOBHIN Bepcii poMaHiB.
JocnimkeHHs BUSBHIO, L0 IEPEBaXAIOUOI0 CTPATericlo mepekinany Oyia
JOMECTHKAllisl, IJIs peamizamii skoi mepekiagadka MOCIyroByBajacs
37e01IbIIOr0 TAKUMHU TAKTHKAMH, SIK: MOIYJISILIisI, €KBIBaJICHIIis, y3araJbHEHHS
Ta KyapTypHa 3amiHa. lle nano 3Mory He TUIbKA 30€perT IMiJUTiTKOBHMA
COLIIONIEKT y TMepeKiaiax, aje W BIATBOPUTH EMOTHUBHUH, EKCIPECUBHHMA
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The article focuses on investigating the strategies and solutions for preserving
John Green’s idiostyle in the Ukrainian translation. The problem of idiostyle is
discussed from the perspective of representing the individual creative manner
of the author in the translation of works of fiction. The material for the analysis
is John Green’s novels “Paper towns” (2008) and “The Fault in Our Stars”
(2012), as well as the Ukrainian translations of the novels «IlarnepoBi micTa»
(2017) and «BunHi 3ipku» (2017) performed by Vira Nazarenko.

The methodology of the practical analysis is based on the contemporary theory
of translation strategies (Vennuti), the choice of which influences the adequate
translation of fiction (the foreignization and domestication strategies), as well
as the translation solutions for implementing the selected strategy. In the article
we employ the classification of the translation solutions, outlined by Vinay &
Darbelnet and later complemented by Pym.

The objective of the present research is to discuss the main features of John
Green’s idiostyle and the strategies and solutions for preserving them in
the Ukrainian translation. One of the distinctive characteristic features
of the writer’s individual style is the use of slang words, since the target
readers of the novels are teenagers. The subject of the article is the strategies
and solutions, selected by the translator in order to represent the teenagers’
sociolect in the Ukrainian editions of the novels. The research has proved that
the dominant translation strategy was domestication. In order to implement
the selected strategy, to represent the teenagers’ sociolect, and to render
the emotive, expressive, and stylistic coloring of the novels, the translator
mostly employed the following solutions: modulation, correspondence,
generalization, and cultural correspondence.

Beryn

I7TIOJIEKT, €THOJEKT, COIIOJIEKT, TeHJEPIEKT TOIIIO,

VY cywacHiii Hayni imioCTHIb aBTOpa XyAOXK- 3  ypaxyBaHHSIM COIIIOJOTIYHHMX  XapaKTePHCTHK

HBOTO TBOPY HEOJHOPA30BO CTaBaB 00’ €KTOM JIOCITi-
JUKEHHS PI3HUX TUCLUIUIIH: Y JIHTBOCTHJIICTULI BiH
PO3IISIIAETBCS  SIK CHUCTEMa i1HAMBiAyalbHO-ecTe-
TUYHOTO BUKOPHCTaHHS 3ac00iB CJIOBECHOTO BHUpa-
xenHs (Curyenko, 2002; Comnory6, 2001); y cori-
OJIIHTBICTHLII BU3HAYAETHCS Y KOPEISLil i3 TaKUMH
CYMDKHUMH COILIOJIIHTBICTUYHUMH TEPMiHAMH, SIK:
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MoBId (CraBuipka, 2009); y MICHXOMIHTBICTHIT — SIK
croci® TEKCTOBOI peaizarlii eMOIliifHO-CMHUCIOBIX
JIOMIHAHT aBTopa 3 (OKycoM Ha IIiHHICHI Opi€H-
tupu ([lamim, 2021; Bokting, 1994); y xorHiTHBHIN
JHTBICTHUIII Ta KOTHITHBHIHN MOETHUIII — SIK CYKYTTHICTh
MEHTAJbHUX 1 MOBHHUX CTPYKTYP XYIOXHBOTO CBITY
MUChbMEHHWKA, MOBHE BTUICHHS 1HIUBIAyalTbHOT
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MEHTaJNbHOI cyTHOCTI aBTropa (oiumk, 2012; Sem-
ino, 2007; Semino & Swindlehurst, 1996).

VY mepekiao3HaBCTBI TPoOIeMa iTIOCTHITIO PO3-
IVISITAETHCST B KOHTEKCTI 30epeKeHHsT 0COOMMBOCTEH
1HAMBIoyaJIbHOI TBOPYOi MaHEpU aBTOpa y MepeKia-
Jlax, a TaKOX BIUIMBY 1HIMBITyalbHOTO CTHIIIO IIEpe-
KJlajaya Ha i7i0CTHJIb aBTOpa XYIOXHBOTO TBOPY
(IBarmmpka, 2015; Haymenxo, 2009). Ilepexmamad
IIepesae 3MIiCT TBOPY, BPAXOBYIOUH €KCTPAIiHI'BaJIbHI
Ta IHTpaJiHTBaJbHI UYWHHWKH, SKi BIUIMHYJIH Ha
HalMCaHHA OPHUTIHATY TBOPY, & TaKOX OCOOIMBOCTI
iHAMBigyaspHOTO CTHIO aBTopa. Came 110 XymoX-
HBOTO TBOPY HEOOXiTHWI HaJ3BUYaHO OCOONWBUI
miaXia 3 OOKy Tepekianada, OCKIIBKH 4acTo B OpH-
riHai TBOpY 0(OPMIICHHS TEKCTY HE € CTAaHIaPTHUM:
Yy XYIOXHBOMY TBOPI 4acTi BUIAIKH I'paMaTHYHHX
JieBlalfii, OKa3loHaJ3MIB, HEOJIOTi3MIB, CJIEHTOBUX
OIMHUILb TOLIO.

AKTyaJIbHICTh CTaTTI 3yMOBJIEHa IOTPeOOIO
y JOCTiDKEHHI eKCTpa- Ta IHTpPaTiHTBAIBHUX 0CO0-
JIUBOCTEH, SIKi BIUIMBAIOTh HA CTAHOBJIEHHS ii0C-
TWIIO aBTOpa XyHOOXKHbOro TBOpy. Ha waci Takox
€ JIOCHTIJDKeHHS TaKTUK 30epekeHHS 0COOMMBOCTEH
TBOPUYOi MaHEPH aBTOPA CY4aCHOI XyHOXXHbOI MPO3H
y TIepeKIIaii.

MeTo10 cTaTTi € 3’sICyBaHHS 0COOIMBOCTEH 1H/IN-
BimyampHOTO cTiuro J[kona [pina Ta BiaTBOpeHHS
iX y mepewiaal yKpaiHCbKOIO MOBOIO. 00 ‘ekmom
JNOCII/DKEHH € JIHIBICTUYHI OCOOJIMBOCTI 1410C-
tiitto [xona I'pina, 30kpemMa, BUKOPUCTaHHS BETHKOL
KUIBKOCTI CJICHTOBHX OAMHHIb Yy POMaHaX, LiJIbOBOIO
ayJIUTOPI€I0 SKUX € MiUNTKH. [Ipedmemom mOCIHi-
JDKEHHS BHOpaHO cTparterii Ta TaKTHKM IEpeKiary
CJICHTOBHX OJIMHMLB JAJIS1 BIATBOPEHHS MiITITKOBOTO
COIIIOJIEKTY B YKPaiHOMOBHIH Bepcii poMaHiB.

Marepianu Ta MmeToaHn

Mamepianom nOCHiIXEHHST BHOpaHO pPOMaHU
Ixona I'pina Paper towns (2008) ta The Fault in Our
Stars (2012), a Takox niepexaau pomanis «llameposi
mictay (2017) ta «BunHi 3ipkm» (2017) ykpaiHCHKOIO
MOBOIO, 37ilicHeHi Biporo Hazapenko.

Bubip nmepeknaganbkoi cTparerii cTae BUpiMIaib-
HUM Ul aJIeKBaTHOCTI XYIOXKHBOTO TIEPEKIIANy.
JI. BeHyTTi BHW3HA4ya€ CTpATETilO SIK METOH, SKWN
3aCTOCOBY€ MepeKnana’ y npoueci nepexyiajy Ta Ha
SIKMH BIUIMBAIOTh Pi3HI YMHHUKU: KYyJIBTYpHI, IOJIi-
THYHI Ta HaBiTh ekoHOMIiuHI (Vennuti, 2008: 240).
Y OiIBIIOCTI JTIHTBICTUYHHUX JOCIIIKEHb BHOKPEM-
JIIOIOTH JIB1 TOJIAPHI cTparerii B Teopii mepexnagy —
JIoMecTuKallito ta gopenizamiro. JI. Benyrri Bepie
BUKOPHCTAB TEPMIH «OoMecmuKayisy, IKUH 111e 4acTo
Ha3UBAIOTh CMPAmMeziclo 00oMawnenHs, NOCIiIIHNIK
MOSICHIOE, 10 JOMECTHKAIlil € CBOEPITHOIO Iepena-
Yer0 TEKCTY 13 HAOMMKEHHSIM A0 KyJIbTYpH MOBH, Ha
SIKy TIepeKJIaJaeThes TBIp. YUEHUH ynepiie BUKOpU-
CTaB 1 TEPMiH «gopeHnizayisy (cmpamezis OuyicenHs)
Ta OIMCAaB HOTo SIK CIOCi0 BIATBOPEHHS KyJIBTYpPHOTO
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KOMIIOHEHTa OpPHIIHAJBHOTO TEKCTYy B IEpeKiaii
Ha mieoBy MoBy (Vennuti, 2008: 251-252). Bueni
CTBEPIKYIOTh, IO TNEPEeKazad BiANMOBIAAIbHUN 3a
MPUIHATTS pillleHb, Ky CTpareriro BUOparu, mo0
JOCSITHYTH MaKCHMYM eq)eKTy (Levy, 2000: 148-159).
OzLHaKlq)opemgaum 1 IOMECTHKALLisl — cTparTerii, sSKi
MaroTh IEBHI IUIIOCH Ta MiHycu. BubpaBmm oany 3i
CTparteriii nepexnany, nepekiagad Ma€ BU3SHAYUTHUCS
3 TaKTHUKaMH TIepekyaay, siKi CIpsIMOBaHI Ha BHUPi-
meHHs 1neBHoro 3aprnaHHA. T.I1. AHapieHko mosic-
HIOE TAKTUKY MEpEKIIany sIK CHCTEMHO OpPTaHi30BaHy
CYKYITHICTh TepeKIaallbKuX omnepariiii (AHIpieHKO,
216: 144). TakThka € BU3HAYAILHOO y MiAO0Pi CMHC-
JoBux abo QopManbHUX XapaKTEPUCTUK MOBHHX
OJIMHHIIb, SIKI MiUIATAIOTh BiITBOPEHHIO B TEPEKIal
(Aumpienko, 2014: 15).

VY crarti cnmpaemocs Ha Kiacu(ikaiiio Tak-
tuk niepexany JK. Bine ta XK. Jlapoense (Vinay &
Darbelnet, 1972), 3anporionoBanyy 1958 p., Ta 1omoB-
HCHY E. ITimom (Pym 2009). Knacudixarist gocmia-
HUKIB BMILIY€ TaKi TAKTUKH, SIK: 3a10304eHHs (loan),
KanbKyBaHHSA (calque), mocniBanid niepeknan (literal
translation) Tpchnomui;{ (transposition) MOJTYIIS-
st (modulation) eKBIBaJICHITIS (correspondence)
ananTtauis (adaptation), a TakoX TaKi «IIPOCOAMYHI
edextm» (prosodic effects), six: ammmidikamis abo
nocuneHHs (amplification), mocmabneHHs (reduc-
tion), excrutikanis (explicitation), imrutikamis (impli-
cation), y3aranbHeHHS (generalization) Ta KOHKPETH-
3amist (particularization) (Pym, 2009: 13-14).

E. Ilim BHiC monoBHeHHS: 10 kinacudikarii XK. Bine
i XK. JlapOeHpe Ta KOHKpETH3yBaB JesKi TaKTHKH:
KOITIFOBaHHSA (Copying), 3MiHa BUpKEHHS (expression
change), 3miHa 3micty (content change) (Pym, 2009).

Pesyabrarn

Jns anamizy ocoOmmBocTedt imioctmmro Jlxona
I'pina mu BuOpamm nBa pomanu: «llamepoBi micTta»
(Papers towns) ta «Bunsi 3ipkn» (The Fault in Our
Stars). L{inp0BOIO ayIUTOPIEI0 POMaHIB € ITiTITKH,
OCKUIBKHU II€ CBOTO POAY TBOPH MPO OyIEHHE KUTTS
3BUYAHUX CTYACHTIB, SIKi HABYAIOTHCS, y BUTBHUN
yac IIyKaloTh MPUTOIHU, KOXal0Th, a TAKOK Hamara-
IOTBCSl 3PO3YMITH Ta BiTHAWTH MiBAIIMHU CIIPaBXK-
HBOI JIpyX0H, JrOOOBI Ta TepecTynarTh nopir
y Z0pocie KHTTS. Ockinpkn poMaHd HalJieHi Ha
HiATITKIB, TO 1 MaHepa HalMCaHHs aBTOpa He TIIBKH
nepeHacuuyeHa Pi3HOMAaHITHUMU — TPaMaTHYHUMH,
JIEKCUYHUMH Ta (OHETMYHMMH CTPYKTypamH, aje
i BiONOBia€ HOPMaM MOBIIEHHS CY4acHOI MOJOII.
VY crarti MU 30cepeanMo yBary Ha OJHOMY 3 acllek-
TiB imioctriro Jx. ['piHa, BUKOpHCTaHHI CIIEHTOBHX
OJTMHHIIb JIJISI BIITBOPEHHS TTi/ITTITKOBOTO COITIONEKTY
Ta [IpoaHaji3yeMo BUOpaHi NepeKIIagauKol0 TAKTUKH.

TomosHi Tepoi pomany Paper Towns — Mapro
Ta KBeHTIH — WiAMITKA, CXWIBHI 0 BUKOPH-
CTaHHS BEIMKOi KUTBKOCTI CJICHTIB Ta JKaproHiB, IO
€ XapaKTepUCTUKOIO iXHBOTO BIKy Ta CTHJIIO XKHTTS.



Taki JNeKCUYHI OJMHMIN HAA3BUYAHO BAXKKO TEpe-
naru, 30epiratoun ixHio (opMy Ta 3MICT, TOMY TIepe-
knagadka Bipa Hasapenko uacto 3BepraeThcst 10
CTpaTerii OIOMalTHeHHS Y TIEPeKIIai TaKUX HEOTHO-
3HaYHUX ONWHUIG. Bipa Hazapenko He mpocTo oro-
MAIITHIOE CIICHTOB1 OJITHHUIII UM KapTOHI3MH, a POOHUTH
iX OMIKYMMH came JI0 YKPaiHCBhKOI KYNBTYpH, TPH
[IOMY 3aCTOCOBY€E PI3HOMaHITHI TAKTHKH TIEPEKIATY,
a TaKOX JIEMiHYTHBH.

Pozrnsinemo ypuBku 3 pomany Paper Towns:
This morning some
darling little ninth-grade
honeybunny came up to
me and asked me if [ was
Bloody Ben.
“You know my big plan to
ask a freshbunny to prom
because they’re the only
girls who don’t know the

ChorojHi 10 MEHE
MiTIANUTA TKACh 2APHIOHS
Kuys, Ha piK HAC MOJIOJIIIIA,
Ta ¥ murtae: « T Toit cammit
Kpusaswuii ben?» .

«1 T061 Ka3aB 1mpo cBiit
TpaHIi03HUH TTaH?
3anpocuTH KOroch i3
REPULOKYPCHUUD.

Bloody Ben story?” 3 THX, XTO HE 3HA€ TPO
«Kpusasoro bena»».
Buiie HaBeieHI TPUKIAAM €  IHJAUKATOPOM

TOTO, IO 332 OCHOBY IEpeKianad B3sula CTpaTeriio
aoMecTHKanii, Hanpukian: honeybunny He mepe-
KJala SK 3aiuMK, 3aiika, ajpke II¢ CIIOBO 3arajibHe,
a eapuions Kuys — Outell crienndivHe, aye ByXK4e
3HAUEHHS 3a CBOEID MPUPOJIOI0, B TAKOMY BHUIIAJKY
MOJKE PO3IVISIIATHCS SIK TIMOHIM JIGKCHYHOT OJ[MHMII
sweetheart, sika CBOEIO Ueproro € rineponimMmom. TyT
MOYXEMO MIPOCTEKHUTH 3aCTOCYBaHHS TAKTHKHU MOJY-
JAuii, OCKUIBKM 3HAUEHHS CIIIBBIIHECEHUX CIIB
honey / bunny, a B yKpalHCBKOMY IEpeKIaji eap-
HIOHS / KUuysi MarOTh TPUYHUHHO-HACIIIKOBI 3B’ SI3KH.

Taka x cama cuTyallis i3 CJIOBOM freshbunny,
TYT IepeKiajiayka BpaxyBasia HAWTOHII ACIeKTH,
THUM CaMHM 30epiraiouu TOH TBOpY. MycuMo Bpaxy-
BaTH Te, IO 1€ CIIOBO € ABMOPCHKUM HEON02I3MOM,
OCKIJIbKM HOTO HEMAE Y )KOJAHOMY CIIOBHHKY, a TiIIbKH
TPaIUIIEThCS Y CAaMOMY pPOMaHi Ta Ha OIHOMY i3
(dhopyMiB, Jie YyTOUHIOBAIM 3HAYCHHSI I[i€1 JICKCUYIHOT
onuuwMIl B pomani. Ockiibku freshbunny niepenaHo
Ha YKpaiHCBKY SIK HnepuloKypcHuysi, To Oe3yMOBHO
nepekiagadka BHKOPHUCTala TAKTHKY y3arajb-
HEHHsI Ta ajganTanii. AJDKe CIIOBO nepuoKypCcHuYs
MOXKHA PO3IVISIaTH K TIilIEPOHIM JI0 aHIIIHCHKOTO
BapiaHty freshbunny. Ba Ounblie, mepekiagadii He
B/IaJIOCh 30€perTd KOHOTAIIHUI PIBEHb JIBOX CIICH-
TOBUX OJTMHHIIb, &JIKE TIEPIIOKYPCHHUIII — HEHTpasibHe
3a KOHOTalli€w, a freshbunny — nectiuse (diminu-
tives). Taka cromyka JieKceM, CTBOpPEHa aBTOPOM,
BBAYKAETKLCS OKA310HAIII3MOM, aJ{Ke 1151 JIEKCUYIHA OfH-
HUISI HE CTalla 3arajJbHOBKUBAHOIO, aJie € 03HAKOO
HOBaTOPCTBA B POMaHi.

Bumiesraganuii minxin y pasi nepekiany Ha3uBa-
I0Th CTpaTericl0 BU3HAYEHHsS JIOMiHAHTHOI HACH-
yeHocti (3axapuenko, 2009), noMiHaHTaMH y TBOPI
BUCTYIAIOTh CJCHIOBI OJMHMIII, SIKI TaK YU 1HAKIIIEC
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MAalOTh TI€BHI BiJIXWJICHHS BiJ HOPMH, Taki JeBiarlii
MPOSIBIISIFOTHCST HA (POHETHYHOMY, IpaMaTHYHOMY 200
XK JICKCUKO-CEMaHTHYHOMY PiBHSIX.

e omuH MpUKIA] € IHAUKATOPOM TOTO, IO TBIpP
HAIOBHECHUI CJICHTOM, SIKHH BaXKKO TIepelard, He
BIAFOYHUCH JIO PI3SHOMAHITHUX TAaKTHK, a 1HKOIH 1 70
3aCTOCYBaHHS y MEPEKIali CypKHKa.

“We bring the fucking «Mu cTaHemo AJIst HUX
rain, Q. Not the scattered | 2po3oro paiiony, a ue
showers.” JTOLIIUKOM)).

VY upomy npukiani ¢pasa the ficking rain nepe-
JaHa SK epo3a patioHy, Take CIOBOCHOIYYCHHS
€ HEeTUNOBUM ISl JITEepaTypHOI YKpaiHCHhKOi MOBH
Ta BXKHUBAETHCS IS TOTO, 11100 ONUCATH JPiOHUX XYyITi-
TaHiB, sIKi 4aCTO «PO3MYCKAIOTh KyJaku». B Hamomy
BUNAJIKy TOJIOBHA repoinss Mapro pasom 3 Apyrom
XOTITM NOMCTUTHCSA 11 KOJHIIHBOMY XJIOIMLIO, TOMY
ixHl Jii MOBHICTIO BiANOBIAAIOTH NEpEKIaay, SKUN
BuOpasa mepekiajauka. 3rajgana suuie (pasza nepe-
JlaHa 3a JOIMOMOIOI0 cTparerii AoMecTHKANII, sKa
JOCATHYTa LUISIXOM 3aCTOCYBaHHS TAKTHKH MOJY-
asmii. Ajpke Tepexiiafad  BUKOpUCTala 3aMiHy
CIIOBHMKOBOTO €KBIBaJCHTY the ficcking rain Ha
KOHTEKCTYAIbHUI — 2po3a pationy, SKHW € JIOT14HO
NOB’SI3aHUM 13 KOHTEKCTOM. llonpu BHKOpHCTaHHS
cTparerii 1oMecTHKalii, y IbOMY NPHUKJIAAl 3aCTOCO-
BaHa KoMmeHcauisi: Fucking He nepenaHo, ajue ene-
MEHT Irpy0OCTi € Ha IHILIOMY piBHi, @ caMe B KOHOTawii
¢pasu «rpo3a pailoHy», A€ IMIUTIKOBAaHO XYJIIraHCTBO.
BukopucTaHHs TAaKTHK Y KOMILIEKC] 3yMOBHIIO 3MiHY
3MicTy camoi ¢pasu, a TaKOK NPUUUHOIO I 3MiH
cTasa LeH3ypa BUKOPUCTAHHS MPSIMOTO €KBiBaJICHTa
JICKCUYHOI OMHUIL fucking.

Sitting behind a broad,
semicircular desk sat

a young guy with a
struggling goatee wearing
a Regents Security
uniform.

3a BeNMUE3HUM
HaIiBKPYIJIUM CTOJIOM
cHJiB napyOok y gpopmi
OXOPOHLS 3 PIOEHBbKOIO
o0opioKoro.

Ille oauH npuKIag AEMOHCTPYE, 10 1HKOJH, 1100
nepeard 3MIiCT HEOOXiHO BIATHCh /10 TAKTHKH
MOAYJIAIl i3 3aCTOCYBaHHSIM JeMiHYTHBIB: Strug-
gling — pioenvka, a Ko31una — 3MiHeHa Ha HEUTPaIIbHY
JIEKCUYHY OJIWHUINO 0OOpioKa, SIKi CBOEI0 Yeproro
€ JIOTIOMI>KHUM 3ac000M y pa3i BUKOPHCTaHHS CTpa-
Terii ogomamnenHs. Bipa Hazapenko Bmaetbcs 10
y3araJlbHEHHsI, OCKIJIbKM HaBefieHa (pa3a He Oyna
nepesana JOCTIBHO (KOo3iMMHA OOopinmka), a 3MiHEHa
JUIsE TOTO, 1100 HEHTpani3yBaTH CTaBICHHSA IpY3iB
JI0 OXOPOHII, 3 SIKMM BOHU MaJl XOPOLIi CTOCYHKH
Ta YHUKHYTH HETaTHBHOI KOHOTALI].

“At least I carpe’d that
one diem.”

«Tox s carpe do0aii
ooun diem”.

VY mporeci nepenadi 3MicTy TBOPY 1HKOJIH JIOBO-
JOUTHCS 3MiHIyBaTI/I TAaKTUKH NEPCKIagy Ta BHKO-
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PHUCTOBYBATH CTPYKTYPH, sIKi 31aBanocs O B3araii He
noeqHyBaHi. Y TBopi «llamepoBi mictay meHTpab-
HOTO CIOYKETHOTO JIIHI€I0 € MPUTOH TiITITKIB, AKi CTa-
ParoThCs HE MPOTAaBUTH IIOCH Y KHUTTI Ta CIIPOOyBaTH
BCE MOJKJIMIBE, IHKOJTM HaBiTh 3a00pOHEHE. Y pPe3yib-
Tati KBEHTIH MOBIBCSA Ha 3aMaHJIMBY IPOIIO3HUIIIIO
Mapro npodparucs y «Mopcekuii cBiT». Ilepekma-
nad, 3qaBajiocs 0, TyKe PU3UKYE, BUKOPHUCTOBYIOUH
MOEAHAHHS J0CJHIBHOIO MepekJaly Ta I0Jar0uu
KOJIOPUTHY (pa3y yKpaiHCEKOIO MOBOIO — 000aii,
[IpOTE€ Take IMOE€JHAHHS A00pe MpoxyMaHe, akKe
Maike BCl 3HAIOTh 3HAYEHHS KPUJIATOrO BHUCIIOBY
carpe diem (ykp. — nosu momenm). TyT MU MOKEMO
MIPOCTEKUTH BUKOPUCTAHHS ABOX CTPATEriil y KOMII-
JIeKCl, OCKUIbKM TepeKjazay 3ajullia eJIeMEHT
IHIIIOT MOBH, KYJBTYPH, Pa30M 3 TUM Ha/iaBIu (pasi
BIITIHKY 00OMAUIHEHHS.

Po3misiHeMO BHKOPHCTaHHS CICHIOBUX OIMHUIIb
y pomasi The Fault in Our Stars:

“Don’t send me to Support

“He mocwuiaii MeHe 10

MOXYTh OyTH BUKOPWCTaHI JUIsI BUPaKEHHS eMOITiH;
Take OMYLIEHHs] KOMIICHCYETbCS Y TEeperiIal iHIo1
CJICHTOBO1 OJITHHUIII B TOMY K CAMOMY peUeHHi: pawed
at it — nomayana ii — TaKUA OPUKIA] TEMOHCTPYE,
IO NepeKiIagad CKOpUCTAJach TAKTHKOKW MOAYJIsi-
mii (changing semantic focus), amke y mepexmaui
JIEKCUYHA OJUHHUIS OTPUMAJIa JIEIO 1HIIe 3HAYCHHS.
[lepexnamgayka migiOpana JEKCHYHY OAWHUINIO, SKY
JIOTIYHO MO’KHA BUBECTH 31 3HAYCHHSI BXiJHOTO eJie-
MeHTa (fo paw — mayamu), 3aMIHUBIIU paw at Ha
BYJIBI'APHU3M, KUH € CEMaHTUYHO OB NPUHHATHUM
y TakoMy BHIAJKy. TMM caMHM IepeKiagadKa KOM-
NIEHCYBajla €eMOTHBHE 3a0apBJICHHSI BCHOI'O PEUCHHS
(komneHcaniss). Otxe, 3aBIJKH 3aCTOCYBaHHIO
KOMIUICKCY TAaKTHUK BJAJIOCh 30€perTh KOHOTaTUBHE
3HAYEHHS JIeKceM. Sk Oaunmo, s igioctuiaio JkoHa
I'pina xapakTepHi BUKOPUCTAHHS HE TUIBKH CIIEHTO-
BUX OJJMHUIb, aJI€ i BYJIbIapU3MiB.

“They are both married to
very fancy lawyer dudes”.

«Bonu ozpyskeHi 3 yxe
BUTOHYCHUMH XJIOTIISIMH-

Group. Buy me a fake ID
so I can go to clubs, drink

rpynu miarpumkn. Kparmie
IiCTaHb MeHi (haibIINBe

MOCBITYEHHS 0CO0H,

1100 51 MOTVIa BiJIBilyBaTH
KJIyOH, TUTH TOPLIKY

Ta HPUUMAMU AU .

vodka, and take pot”

VYpuBok Mmictuth Qpasy take pot — npuiimamu
eawuus: TOCTIKYBaHa OMHHMIIS € JOCUTD MOIYJISIp-
HOIO cepeJl Cy4acHUX IMiJUTITKIB, IS SKUX (Qpasu —
take drugs, smoke weed € n0OBOJI CTaHIAPTHUMH
Ta HE MAIOTh TaK 3BaHOI POA3MHKH, sika Oyia O Xxapak-
TEpHOIO ISl MiJUIiTKOBOrO cieHry. /s mepenadi
(dpa3u Ha ykpaincbky MoBy Bipa Hazapenko 3ymina
30eperTH i1 3micT: il 11e BIATIOCh 3aBSIKH BUKOPHC-
TaHHIO TAKTHKH eKBiBaJieHIil, OCKIILKH JOCTi-
JUKyBaHa ()paza € He TUIbKH CICHTOBOO, aje i imi-
OMaTUYHO, TOX TYT HaWOUIbIIE MiJAXOIUTH IMOIITYK
eKBIBaJICHTAa, OCKUIbKH Oyna omyieHa Gopma — Tak-
THKA onmylleHHsi. B3araii, cjioBO pot B aHIIIIHCHKIN
MOBI1 JJOCUTh HENPOCTE Ta Mae 0arato APYropsIHUX
3HAYCHb, 10 1 CIPUYMHUIIO TOSBY CIICHTOBUX OJ[H-
HUIIb Ta J1I0M, HAIPUKIAA: take pot luck — eunpoby-
samu yoauy (Urban Dictionary).

“His hand reached for her
boob over her shirt and
pawed at it”

«Horo pyka notsiraynach
1o i1 rpyzaei nosepx
COPOYKH 1 ToMariaa ii».

OCKUTBKH pOMaHW HAIlICHI Ha JIOMEH ITiTiTKO-
BOTO BiKY, HE € TUBHHUM T€, III0 B POMaHaxX BMIIICHI
YUCJICHHI TPUKIAIN BYJIbrapu3MiB, JKaproHI3MIB
Ta neHsypu. Tak, boob mepenano sk epyou, mepeKia-
JlaYKa BUKOPUCTANIa TAKTHKY y3arajbHeHHs, TaKiM
YUHOM 3aMIHUBIIH OMWHHUITI0O MOBH OPHTIHAIY, SKa
Mae By)X4Ye 3HAUCHHS (B HAIIOMY BHMAAKy boob)
Ha OJWHWIINIO i3 MIMPITAM 3HAYCHHS (epyou). Y pasi
3aCTOCYBaHHS Takoi TpaHcdopMallii BimOyBa€THCS
omyleHHsI TPyOrX 1| HCHOPMAaTHBHHUX CITiB, SIKi 9acTO
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HOPUCTAMMI).

Jlexcuuna onuuuIs dudes — xnonyi, 6e3MepeyHo,
nepeana MUITXOM TAKTHKH MOTYJISII, a/Ke KOHO-
TaTUBHE 3HAYCHHS dude — MapKOBaHE 3a MPHUPOJIOL0,
Ha YKpaiHChKY K TEpEelaHO HEeUTpaIbHUU BapiaHT.
Takok TyT IMIUTIKOBaHA TAKTHKA Yy3araJibHeHHS,
ajpke crienudivyHa OMMHUI He 30epexKeHa.

“Anna thinks this guy
might be a con man and
possibly not even Dutch”

«AHHa Tymae, 1Mo e
XJIOTIEIb MOXKe OyTH
Waxpaem i, MOXKIUBO,
HABiTh HE TOJTAHILIEM.

Y poMaHax YacTo TPAIUISIOTECS CKOPOYCHHS,
SKi Te OiNbIle MTOmaroTh HEPOPMATBHOCTI 1mi0C-
TWIIO aBTOpa: con man — wiaxpaii, B3araii mepia
gacTUHA (Dpa3w BKHUBAETHCS JIOBOJII YACTO B TOE]-
HaHHI 3 THITUMH JICKCUYHUMHU OJMHUIISIMU, CTBOPIO-
FOUM CTaJli CIIONYKH, SIK-OT: con artist (in the mean-
ing of fake artist). Ha nuBo, con — 1¢ CKOpOYCHHS
BiX confidence or confident (man), a e cynepeInTh
JICHOTATHBHOMY 3HAYCHHIO YACTHH CIIONYKH COn
man — enegnena moduna. Ha piBHI TIepekiamy JacT-
KOBO IMIUTIKOBAHO TAKTHKY TPAHCHO3MUUIl (nepe-
Xi0 y nepexnadi 8i0 00HIEL yacmunu mMosu 00 iHWOL)
Ta OIYIICHHS Ha PiBHI CJIOBOTBOPY: YaCTHHA CIIO-
JTYKH, & caMe OJMHHIL Ccon, ONyIIeHa, a KOHOTaT
nepeiaHo 3a JIOTIOMOTOI0 TIePEXO/Ty JI0 TIOBHOI iMEH-
HUKOBOI (pazmu.

“You’re such a Debbie
Downer”, his mom said

«Tu taka 3anyoa», —
cKaszasia Horo Mama.

Debbie Downer — 3anyda — TyT MOXXEMO TIPOCTE-
KHTH Te, K IepeKiagad Budpana st cede cTpare-
riro TomMecTHKAaIii, Xxoua yacto Debbie Downer niepe-
KJIaJa€ThCs 32 JOIMOMOTOI0 TAKTHKH KOIMIIOBAHHS,
00 MpHUCYTHE TIEPEMILICHHS CI0Ba Ha ()OHETUIHOMY,
MOPQOJIOTiYHOMY PiBHSX, Y AOHOBHEHHS IO IHOTO



¢dpazy Tpancaitepyiorn. J[e06i JlayHep € Burama-
HUM TI€PCOHAKEM 1 TMO3HA4Ya€ JIFOMHY, IO Xapak-
TEPU3YEThCA JICTIPECHBHICTIO XapakTepy, a I1HKOIN
HaBiTh HAJOIMIUBICTIO y CIUIKYBaHHI 3 IHIIAMH.
HemapemHuo mnpisBuine BuramaHoi repoini Downer,
sIKe YTBOPEHE J0/IaBaHHIM cy]ikca -er, 10 Mo3HaYaEe
BHKOHABIIS [ii Ta MPHUCIiBHUKA down, SKAWA, OKpIM
CBOTO 3BUYHOTO 3HAYCHHS, € CKIIQJHIKOM JTESIKUX 17i-
OMaTHYHUX BHpa3iB: down-to-earth; feel down (npu-
3eMJICHUH, TPAKTUYHUH; IMOYYBAaTUCh MOABICHO,
MPUTHIYEHO). SIK 6auymMo, y HaBeIEHUX KOJOKAIIisX
JIEKCHYHA OIUHUIIT down BUKJINKA€ HETaTUBHI KOHO-
tarii. OTxe, pomanu /[>xoHa [ pina HaroBHEHi 1 Biac-
HUMU Ha3BaMH, sKi Oy10 6 HEMOYKIIMBO TIepeaaTH, He
BPaXOBYIOUH eKCMPANiHE8ANbHI YuHHUKY (B HAIIIOMY
BHITAJIKy TTOXO/KeHHS (hpa3u Debbie Downer).

“I gotta outlast four of
these bastards”.

“I’'m gonna try to get
me some eye cancer just
so I can make this guy’s
acquaintance”

“I’m kinda tired”.

«51 nosunen nepexuTH
YOTUPHOX [IUX BUPOJKIBY.
«S51 cnpobyro BunikyBatu
pak oxa, o0
MMO3HAWOMHUTHCS 3 LIUM
XJTOTITIEM.

«Sl mpoxu BTOMUBCS.

KopoTko po3risiHeMo CKOpOYeHHs gotta, gonna,
kinda, sixi, K MU BX€ TIOMITHIIU, € XapaKTEPHOIO
pucoto pomaniB J)kona I'pima. Hacmpammi, Taxi
CKOPOYCHHSI BBa)KAIOThCS MaKCUMaJbHO Hedop-
MaJbHUMU Ta OOMEXKYIOThCS BKHBAHHSIM TUIBKH
y PO3MOBHIH MOBI, @ TaKOX OUIbLI XapaKTepHi IS
aMEpUKaHCHKOTO BapiaHTy aHMIIMCHKOi. A BTIM
LIJTFOBOIO ayAWTOPIEI0 POMaHIB € aMEepPUKaHCHKI
MiJUTITKA, a OCHOBOK TEKCTY € Pi3Hi jesiarii
Ta (GopMyBaHHA OKa3iOHATI3MiB, TOXK 1 BKUBAHHSI
TaKMX CKOPOYEHb € I[IIKOM TPUWHATHUM JUTS IIHX
XyIOKHIX pOMaHiB. 3BHYANHO, IO gofta, gonna,
kinda wmaroTh pi3HI 3HaueHHS, NMPOTE MepeKanaq
BrOpaia TAKTUKY afanTamii JJis epeKiaaay TakKux
HEOJIHO3HAYHHX OMHHUIIb: gottd — NOBUHEH, gOnna —
cnpobyio; kinda — mpoxu. TakTuka amanramii TYT K
HiJie 1H/1e JopeuHa, 00 PaKTUYHO 3rajiaHl BUIIE JICK-
CHYHI OOUHMILI € crnenu(iuHuMHU IS YKpaiHCBKOi
MOBH, TOMY 1 BUPa)XaIOThCA 3a JOMOMOTOI0 OB
NPUAHITHUX Ta 3HAHOMHX oguHUIE. OIHAK TIi]] 9ac
nepekiagy He KoMIeHcoBaHo edekT HehopMatbHO-
CTi MiJUTITKOBOTO MOBIICHHS, 00 noguHen, cnpobyio,
mpoxu —HEUTpaJbHi 32 CTUJIEM, a B OPUTIHAI CTHIh
3HIKCHHH — TAKTHKA OMYIIeHHS.

“I like freaking
encouragements”.

«Meni momodaroTees 11l
0060ani 340X0YECHHN.

ABTOPOBI BIaCTHBE BUKOPUCTAHHS BEIHKOI KiJb-
KOCTI MPUKMETHHKIB, YTBOPEHUX BiJl IMEHHHKIB Ta 5IKi
CTaJM HACTUTBKH 3arajJbHOBXKHMBAHUMH, IO Ba)KKO
BHOKPEMHTH TillEPOHIMIYHE 3HAYEHHS CaMOTro IpH-
KMETHUKA, SKIIO HE OMHMpaTHCS Ha iMeHHHKOBE. /1o
TIPUKIIANY freaking MOXKe BMIIIIyBaTH SIK 1 TO3UTHBHE,
TaK 1 HeraTWBHE KOHOTATHUBHE 3HAueHHS: freaking
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pretty — Ha036uuano 8po0U6d, B 1IbOMY BHIIQAKY
freaking BUCTYyTIa€ i ICHITFOBAIIEHOIO YACTKOIO B PO
NpUCIIiBHUKA. €AMHUM BUXOIOM € 0a3yBaHHs Ha KOH-
TEKCTi Ta 3 HbOI'O BUCHYBaHHsI TOT'0, 1110 MaB Ha yBa3i
ABTOP, BUKOPUCTABIIM L0 OXMHMLIO. CIUpaIOuuCh
Ha KOHTeKcT, Bipa Hazapenko nepenana Heratusism,
0 XOBAaBCS Yy 3HAYCHHI freaking encouragements six
0060aHI 3040X0YeHHs, TAM CaMHM 30epiTii eMOTHBHE
3HaueHHs (Qpa3u 3a JJOMOMOIOI0 BUKOPUCTAHHS TaK-
THKHU MOXYJISIIIL.

[IpoananizyeMo 11e OXMH NPUKJIA[ BXKHBAHHS
Ta iepeknany freaking:
“...And Myrna
Mountweazel has a
freaking aneurysm
whenever she catches sight
of me...”

«Mupnaa Mycmena
[npiOHMit XMKaK, pi3HOBU
JIACHIIi | — (TaK 3BaJIH iXHIO
cobaxy), — a it wnak
mpagnae, AK 60Ha Mene
oauums...».

TyT yxe 6aunMo 30BCIM iHIIMNA TIepeknan freak-
ing, 3yMOBIEHHI KOHTEKCTOM; y MeXaxX OIHOTO
pedeHHs] MU MOXKEMO CIIOCTEepiraTd 3acTOCYBaHHS
IBOX TaKTHK: ONMYIIeHHs Ta KoMmmeHcamii. She
catches sight of me — eona mene bauumo — Ha JICK-
CHUKO-CEMAaHTHYHOMY piBHI TIOMITHO, IO TepeKia-
Jad BHOpasia TiepoHiM, o0 TepenaTH TITOHIM Bill
CJIOBa f0 See, y TAaKOMY pa3i 3aCTOCOBaHA TaKTHKa
omyienHsi, 60 Qpasza mepenana HEHTpaTbHUM Bif-
MOBITHUKOM Oauumu. KoMmeHcalisi TposBIsIEThCS
TEX Ha JICKCUYIHOMY DiBHI: freaking aneurysm — utiax
mpaghisie, BAKOPUCTAHHS TaKO1 OXMHMII 3HAYHO TTifT-
BHIITy€ O0Pa3HICTh Ta EMOTHBHICTH BHUCJIOBIIOBAHHS
3arajioM B YKpaiHChKOMY Iepekiaji. Takox TakThuka
JAOMOBHEHHS: (max 36anu ixuio cobaxy); Ha (PoHe-
THYHOMY DPiBHI — TpaHcaiTepauisi: Myrna — Mupna.

BucHoBku

VY crarti 3pobneHo cmpoly 3’scyBaTH 0co0-
JUBOCTI 1HAWBITyanpbHOTO cTHiI0 JI)xoHa Ipina
Ha Marepiam aBox pomaHiB Paper towns (2008)
i The Fault in Our Stars (2012) Ta mepexnamarbki
TaKTHKHU Ta CTpaTerii 30epekeHHS Ta BiATBOPCHHS
pUC TBOPUOi MaHEPHW aBTOpa, peaji3oBaHi i dac
MepeKyIany poMaHiB YKpaiHCHKOIO MOBOIO. Llimbo-
BOIO ayJUTOPI€I0 TMUCHMEHHUKA € TMiIJIITKH, MOBa
pOMaHIB HacHW4eHa CJEHTaMH, BYJIbrapu3MaMu
Ta HEOJIOTi3MaMH, TOMY TaKTHKH, BUOpaHi Iepe-
KiIamagkoro Biporo Hazapenko, macammepen Oyiu
30pi€HTOBaHI Ha 30€peKeHHS IiTITKOBOTO COIliO-
JIEKTy Ta BiATBOPEHHS EMOTHBHOTO, €KCTIPECHBHOTO
1 CTHUTICTUIHOTO KOJIOPUTY poMaHiB. JloCiimKeHHs
MOKa3ajo, IO CJIEHTOBI OMWHUII TepeKyaaadKka
3MeOUTBIIOTO OJOMAITHIOBAJIA Ta TepeaaBaia ix 3a
JIOTIOMOTOI0 TaKWX TAKTHK, SK: MOMYJISIiS, €KBiBa-
JIEHITIS, y3araJIbHEHHS Ta KyJIBTypHA 3aMiHa. [lep-
cnexmueHuM, Ha HaIll TIOTIISA, € AOCIIKSHHS CTpa-
TETiH 1 TAKTUK 30€PEKCHHS 1HITHUX O03HAK 1110CTHITIO
Jx. I'pina, 30kpeMa, aBTOPCHKUX OKa3ioHATI3MIB
Ta JIeBialiil Ha TpaMaTHYHOMY PiBHI.
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Knrwouoei cnoea: xonyenm, CraTTiO NPUCBSIYEHO BHBYEHHIO OCOOIHMBOCTEH CEMaHTHKO-KOTHITUBHOI
sepbanizayis, GUNCUBAHHS, o0’exruBanii koHuenty SURVIVAL y aHmoMoBHOMY KiHOIMCKYpCi (Ha
KOZHIMUGBHI 03HAKU, marepiaini Tpusorii “The Maze Runner”). OCHOBHUI pe3ynbTaT J0CITiIKEeHHS
AHeNIOMOBHUL KIHOOUCK)YPC. MOJISiTa€ Y BUSIBJICHHI JIGKCHYHUX 3ac00iB BepOanizauii konuenty SURVIVAL

Ta OMHMC1 HOTO OCHOBHMX AU (PEPEHIIHHUX KOTHITUBHUX 03HAK. AHAJII3 KOHIIETITY
SURVIVAL 3xilicHIOETBCS 32 TOTIOMOTOI0 METOIUKH KOMIIOHEHTHOT'O aHAJIi3y
Ha MaTepiaii CJIOBHUKOBUX Je(iHIIIH 13 BHOKPEMIICHHAM CEM 3 aHITIOMOBHHUX
JeKcuKorpadiuHuX JpKepen, 1o BigoOpaxae cneuudiky (hparMeHTy MOBHOL
kaptuHu cBiTy Ha mno3HadyeHHd SURVIVAL, a Takok 3acTOCOBYIOThCA
KOHTEKCTyaJIbHUM Ta KOHLENTyaJbHUH aHami3, KOTHITHBHO-JUCKYPCHBHA
iHTepmperaniss auckypcuBHUX KoHTekcTiB SURVIVAL. ocnimkeHHs
BepOamizaiii 3AiMCHIOETBCS HAa Marepiali AaHIIOMOBHOTO KIHOAUCKYpPCY
AQHTHYTOII11, OCKIJIbKM BiH BiJI3HAYA€THCS PI3HOMAHITTIM BepOaTbHUX 3ac00iB
BUPKEHHS TIOBEAIHKOBMX KOHICNTIB. BcTaHOBIEHO, MIO JEKCHYHUMH
3acobamu 00’extuBanii koHuenty SURVIVAL y kiHoauCKypci € JeKceMa-
iM’st koHHenty (survival, to survive Ta iHII MOXigHI Bi HUX CJOBA),
a TakoXX CMHOHIMHM JiekceMu (to last, to save, to make, to escape, to exit, to
look for a way out, to get away, to stay alive). Bci BoHH po3KpHBatOTh 3MiCT
KOHIIENTY Ta € eJeMEeHTaMH Horo sizepHoi 30Hu. Y BuzHaueHHI SURVIVAL
JOMIHAaHTHHMHU CeéMaMH € state Ta continuing to live, continuing to exist,
IO aKTyasli3ylOTh IOMIHAHTHI KOTHITHMBHI O3HaKW: CTaH iCHYyBaHHSA, HOIPH
HeOe3MeKy, IOJO0NaHHS HeOe3MeKH, YHUKHEHHS HeOe3MeyHol CHTyarllii.
ITepudepiitni enementu xonuenty SURVIVAL Bxmowaroth nekcemu alive,
to keep (that way), to run, to find (shelter). JlucdepeHuitHuMHI KOTHITUBHUMH
o3Hakamu koHuenty SURVIVAL, BimnmoBimHO A0 OOCHIKEHHS, MOXHA
BBQ)XKaTH TaKi ycTaHOBKH, sk “following the rules” (to lead, do what sb. says),

CEINNY3

“keeping silent”, “never stop moving”.
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The article is devoted to the study of semantic and cognitive objectification
of the concept SURVIVAL in the English film discourse (on the material
of “The Maze Runner” trilogy). The main result of the study is the identification
of the lexical means of verbalising the SURVIVAL concept and the description
of its main and differential cognitive features. The analysis of the SURVIVAL
concept is carried out using the technique of component analysis on the basis
of dictionary definitions with the selection of semes from English lexicographic
sources, which reflect the specifics of the fragment of the linguistic world
picture denoting SURVIVAL, as well as contextual and conceptual analysis,
and cognitive-discursive interpretation of SURVIVAL discourse contexts.
The study of verbalisation is carried out on the material of the English
dystopian film discourse, since it is characterised by a variety of verbal means
of expressing behavioural concepts. It has been found that the lexical means
of objectification of the SURVIVAL concept in film discourse are the lexeme-
name of the concept (“survival”, “to survive” and derived words m), as well
as synonymic lexemes “to last”, “to save”, “to make it”, “to escape”, “to exit”,
“to look for a way out”, “to get away”, “to stay alive”. All of them reveal
the meaning of the concept and are elements of its core zone. In the definition
of SURVIVAL, the dominant semes are state and continuing to live, continuing
to exist, which actualise the dominant cognitive features: the state of existence
despite danger, overcoming danger, avoiding a dangerous situation.
Peripheral elements of the SURVIVAL concept include the lexemes “to keep
(that way)”, “to run”, “to find (shelter)”. The differential cognitive features
of the SURVIVAL concept, according to the study, are “following the rules”

LR I3

(to lead, do what sb. says), “keeping silent”, “never stop moving”.

Beryn. KorniTvBHA JIIHIBICTHKA € Ha ChOTOIHI
OIHUM 3 JIOMIHYIOUHX HAINPSMIB JIHTBICTHYHHUX CTY-
il 1 CTAaHOBUTH HOBUH €Tan y BUBYCHHI 3B’ 513Ky MOBH
3 MHUCIeHHsM. JIIHTBICTHYHI JTOCIIIPKEHHS IParHyTh
JI0 BUBYCHHSI MOBH SIK IIEBHOI CHCTEMH Perpe3eHTallii
3HaHb, 10 0E3MOCEPETHO OB’ SI3YETHCS 3 BHBYCH-
HSIM 3arajibHUX MPUHITUITIB T4 MEXaHI3MIB CITiBB1IHO-
LICHHS KOTHITHBHUX Ta MOBHUX CTPYKTYp. Baxxineum
BEKTOPOM PO3BUTKY IIOTO HAIMPSIMY € JOCIHIPKSHHS
COLIJIbHO 3HAYYIIUX KOHLIENTIB. AKTYalIbHUM Y pea-
JsIX CHOTOJICHHSI € BUBYCHHSI BepOasizalii KoHIenTy
SURVIVAL. AHMOMOBHUI KiHOAMCKYpPC aHTHYTO-
mii € IMIHHUM MaTepiajioM JUIs TAKOro JOCHIKSHHS,
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OCKIJIbKM BiJI3HAYA€THCS HASBHICTIO Pi3HOMAHITTS
BepOambHUX 3ac00iB  BUPAXKEHHA ITOBEIIHKOBHX
KoHIlenTiB. ToMy BBa)kaeMO JOIIIEHUM BHBYEHHS
CEMaHTHKO-KOTHITUBHOI 00’€KTHBAIlii KOHIIETITY Ha
Mmarepiami tpmiorii “The Maze Runner”.
Kinonuckypc — 1e ckiagne, eMHe, Oaratoacrnek-
THE, TeTEPOreHHE YTBOPEHHA, M0 Ma€ PO3MIHPEHY
CTPYKTYpY. [IOHATTS «KiHOAUCKYPCY TiCHO TIOB’si3aHe
3 MOHATTSAMHU «KIHOCIIEHAPil», «KIHOTEKCT» 1 «KiHO-
JIiaior», OCTAaHHBOMY 3 SIKHUX, CBOEIO YEpProl0, BiJIBO-
TUTHCS POJIb (pparMeHTy KiHoaucKypey [1, c. 41-46].
KiHoTekcT dYacTto BHM3HAYaKOTh SK ayliOMe[iaib-
Hul TekcT. Jlo aymioMemiambHUX MOXKHA BiJHECTH
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TEKCTH, SIKUM IOTpPiOHE MO3aMOBHE CEPEAOBHILE.
KinoTekct — 11€ 0coONMMBHIA BHI ayioOMemialbHOTO
TekcTy. Bin 3adikcoBaHmii y mruchMOBil (opwmi, ae
HaJXOOUTh JI0 OAEp’KyBaua dYepe3 HEMOBHE cepe-
JIOBHIIE B YCHIN opMi, SIKy BiH CIIpUiIMae Ha CIyX,
MIPUYOMY EKCTPAIIiHTBICTHYHI JIOTIOMDKHI 3ac0o0n
PI3HOIO MIpOI0 CHPHSAIOTH peaiizamii 3axyMmy crie-
Hapucta [2, ¢. 203]. Konuent SURVIVAL nopeuno
JMOCII/PKyBaTd caMe Ha MaTepiaii KiHOAWUCKYpCY,
aJKe OCTaHHIMH, SIK YHIKaJIbHE KYJIBTYpHE YTBOPEHHS,
PI3HOOIYHO PO3KPHBAE KOHIICTIT Ta BOJOIIE MOXKIIH-
BOCTAMH (pOpPMYBaHHsI CMUCITY AJIS IVIsI1ada.

Marepianu Ta MeToa. MeTtoauka KOMIIJIEKCHOTO
JOCHIDKEHHsI KOHLENTIB nepeadadae 3acTOCYBaHHS
IHTErPOBAHOTO MiAXOLY 3 BHUKOPUCTAHHSIM CHHTE3Y
MPUHOMIB 1 TIporenyp, SKi mepeOyBaloTh y METO-
JIOJOTIYHIA IUIOIIMHI SK KOTHITMBHOI JIIHIBICTHUKH,
TaKk 1 CEMAaHTHKM Ta TUCKypCHUBHOro ananizy. Kon-
ment € 0a30BOI0 OMWHUICK) KOTHITWUBHOI JIIHTBIC-
THUKU Ta OCHOBHUM 3aCO0OM IPEICTAaBJICHHS 3HAHb.
BuBueHHS KOHLIENTY Yepe3 MOBY BB)KAETHCS HAWIO-
PEUHINIAM CITOCOOOM aHali3y, a/Ke TI03BOJISIE BIU3HA-
YUTH HOT0 KOHLENTYyalbHI O3HAKU Ta CTPYKTYpY
[3,c.44; 4, c. 131].

[lepmmM eranom B ycix OOCTIIKEHHSIX € BUSB-
JICHHS. MOBHMX OJMHUIb, SIKI PENPE3CHTYIOTh BiIO-
BITHMH KOHLEMNT, iX CIOBHUKOBHMX Ta MOBJICHHEBHX
KOHTEKCTiB. AHaji3 BepOaJTbHOTO BHUPaKEHHS KOH-
LENTy nependavyac TOCHTIHKSHHS SIK iIMEHI KOHIIETITY,
TaK 1 CyKyIHOCTI ITO3Ha4yBaHUX HUM 3HaueHb. Came
TOMY BHWBYECHHS CIIOBHUKOBUX HeQiHIIii, SKi Haii-
YiTKIIIE PEeeCTPyIOTh MOBHI 3ac00M peajizallii KOH-
LIETTY, Ja€ MOXKIIUBICTh CHCTEMHO MiAINTH 10 BUOOPY
JICKCUYHOTO MaTepially B paMKax IOJaJIbIIOro 10CTi-
JOKEHHS [5, c. 59].

[[lo60 BHMOKpEeMHTH HaWOUTBIN TMOIIMPEHI O3HAKH
imeri konnenty SURVIVAL, ckmageHo cromcok
HaOLTBII BXXHMBAaHUX CIIB y Aedinimisax: state — 21,
continuing to live— 17, continuing to exist— 15, difficult
conditions — 13, despite danger — 12, wanting — 10,
not to fail — 9, not to be destroyed — 8 [6-11].

Orxe, y Bu3HaueHHi SURVIVAL nominaHTHUMEI
ceMaMH € state Ta continuing to live, continuing to
exist, MO AaKTyami3yloTh JOMIHaHTHI KOTHITHUBHI
O3HAKU: Cmawn iCHY8amus nonpu nebesnexy, nooo-
JIQHHs Hebe3neKU, YHUKHeHHS Hebe3neyHol cumyayii.

bepyun 1o yBarm HaiOiIBII TOMHpEHi CceMU
y cxmani nedininiid [6-11], MoXHa BH3HAYNTH, IO
HasBHI JBa TIPOBITHI HANpPSIMH 3HAYECHHS JIEKCEMHU
survival:

1) 30epekeHHsT 37aTHOCTI A0 1CHYBaHHS/KATTS
Y CKIIQIHAX YMOBaX (aKTUBHA TIO3HIIIs): continuing to
live, continuing to exist, difficult conditions, despite
danger.

2) OaxxaHHSd YHUKHYTH HEOE3INeKW, PU3UKY IS
icHyBaHH# (yHIKaJIbHA TO3UILis): wanting not to fail,
not to be destroyed.
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Konnent SURVIVAL po3misigaersest K MOTEH-
[ifHO 3akjaZieHa B HBOMY 3/aTHICTH BepOamizy-
BaTW KOTHITHMBHI O3HAKH, ITOB’s3aHI 3 BYOKUBAHHSIM,
y HOCIIB MOBH B TIpOIleci HOTO aKTyasi3aiii B MOB-
nenni. lle#i moreHmiam sBisE€ COOOI CYKYIHICTh
yCiX MOYKJIMBHX KOTHITUBHUX O3HAK, IIIO TTOB’sI3aHi i3
CEMaHTHKOIO 30€pEKEHHS KUTTSI.

VY Xomi MUCKypCHBHOI akTyami3amii JeKceM, sKi
BepOasi3yroTh KOHIIENT, PEealli3yeThCs JHIIE OOMe-
JKeHH HaO0ip OIHOK, IO TTOB’S3aHO 13 3ayYeHHSIM
y KOXKHIH OKpeMiil CUTyarlii KOHKpETHUX IIHHOCTEH,
TIEPEKOHAHb 1 YCTAHOBOK, EMOIIii Ta MOYYTTIiB yJac-
HUKiB. ToOTO B aKTyaIri30BaHOMY B TUCKYPC1 KOHIIETITI
KOJIGKTUBHE 3HAHHS MEPEIOMIIIOETECS Yepe3 0Co-
OucThii TOCBiA 1 0cOOMCTE eMOIIIIHO-OIlIHHE TIepe-
JKUBaHHS MOBIIIB BijoOpakae OaueHHS (parMeHTy
JHACHOCTI 3 IHAWBIAyaIbHUX 1 3aTajbHUX CYCIITFHIX
mo3utii [12, c. 134—-138; 13, ¢. 233-236].

PesyabraTn. Y xoni g0CTiKeHHS 3’ ICOBAHO, 1110
TOJIOBHUM JIEKCHKO-TpaMaTHUIHUM 3ac000M BepOai-
3amii xkoHnenty SURVIVAL y kiHomuckypci Hacam-
nepesn BUCTYNAE JIEKCeMa-iM’sl KOHLENTY survival
Ta TOXiAHI Big Hel IMEHHHKH, I€CIIOBA, MPUKMET-
HUKH, HAITPUKIIA/I:

Incredible. A night in the Maze. And a Field
Hand's one of the first to survive it... (00:20:56) [14].

VY HaBeAEeHOMY NMPHKIIAAlI OIHUCY€ETHCS HiY, IPOBE-
JieHa oHUM i3 TepoiB (imbmy B JlabipuHTI. AKIeH-
TY€TbCS yBara Ha TOMY, L0 LIS JIFOAWHA BIXKHJIA MiJ
yac nepeOyBaHHs B 3a3HaueHOMY IpocTopi. Ceman-
THKa BIKMBAHHS IIEpelaHa 3a JOTIOMOIOIO Ji€CiIoBa
survive. IM’s1 TOCHIIKyBaHOTO KOHILENITY IIPEICTaB-
JIeHe Y KiIHOTEKCTi B pi3HUX (hopMax Jlie€ciIoBa, HAIpH-
KJIa:

And no one has ever survived a night in the maze
(00:25:30) [14].

No one survives a night in the maze. We just gotta
forget about him (00:27:40) [14].

IloBHa, He MOXigHA, Ha3Ba KOHLENTY HPEACTaB-
JIeHa Y TaKOMY ITpUKJIai:

It’s amazing what people can accomplish when
their survival s at stake. Squeeze them hard enough,
there’s nothing they can't do. No line they won't
cross (01:04:39) [14].

Criz 3BepHYTH yBary Ha CEMaHTHKY, sIKO1 HaOyBae
JekceMa survival y KOHTEKCTI HaBeJJCHOTO MIPUKJIIaLy
Ta camoro ¢inpbMy. BikuBaHHS € CEHCOM iCHYBaHHS
repoiB, XHUTTSAM SIKUX KEPYIOTb TA€MHHUYI WICHH
Henapramenty. BoHn He cripuiiMaroTh MiUTITKIB 5K
JIOZIeH, CTaBJISATHCS A0 HUX SIK JIO 3allpOrpaMOBaHUX
pOOOTIB, €1MHE 3aBIAHHS SKUX — BIKUTH OY/b-SIKOIO
niHoro. Ha e, 30kpema, BKa3zye ¥ BHKOPHCTaHHS
eMOLiTHO-3a0apBIIEHOT JIEKCUKH, 32 JOTIOMOTIOIO SIKOi
03HAKH HEXHMBHX NPEAMETIB IEPEHOCATHCS Ha JIFOACH
(squeeze them hard enough), migKpecIOOYN Mapio-
HETKOBICTh MIITITKIB Ta 3arajibHy 0€3BUXih IXHHOTO
CTaHOBHILA.



CaMmi repoi KIiHOCTPIYKM TaKOX Ha3WBAIOTHCS
Survivors, OfHaK L5 JIEKceMa BUKOPHUCTOBYETHCS Ha
iX TMO3HAYEeHHS JIMLIE IICJIS TOrO, SIK BOHHM 3MOIIIH
BmwkuTH y JlaGipunti. lle Bmaerbes nmme HeOara-
THOM, TOXX caM Tporiec BmkuBaHHS y JlaGipwHTI
€ CBOTO POy iHiIiami€ero repoiB, ska s OUTBIIOCTI
3 HUX IPUHOCUTD 3arn0eb:

Good. Now, what are we looking for out here?
Signs of life. People. Survivors. Anyone who can help
us (00:34:24) [14].

1 wasn't expecting so many survivors, but...
the more the merrier (01:01:11) [14].

BaxiuBuM acnekToM y AOCHIDKEHHI € TaKoxX
Te, IO TIOHATTS BIKUBaHHS (survival) y KOHTEKCTI
JOCIIPKYBaHOTO HAMHU KiHOTBOPY TICHO TIOB’sI3aHE i3
CEMaHTHKOIO YCIIIXy:

At least we gave them the tools they’ll need to
survive. Maybe they’ll succeed where we've failed.
Are you really telling me that you're giving up? After
everything? (01:05:57) [14].

Y HaBeneHOMY MTPHUKJIAIi HA CEMAaHTUYHOMY PiBHI
MOKHa BHOKPEMUTH AaHTOHIMIUHYy mapy 3Ha4YcHb
to succeed — to fail (Maybe they’ll succeed where
we've failed). 1lin succeed TyT MaeTbcs Ha yBasi
survive. Yepes Taky AUXOTOMilO, sika He nepeadavae
IHITMX BapiaHTIB JJs yYaCHHUKIB BHUIPOOyBaHHS,
i JICHITIOETRCS (hpeiiM cTpaxy, HEMUHYUYOCTI, 3’sB-
JSETHCST BIAYYTTS TPUBOXKHOCTI. TakuM YHHOM,
CTBOPIOETHCS 1 cama armocdepa ¢iabMy-aHTHYTO-
mii, e BIDKUBAHHS CTa€ €JMHOI0 METOIO Y JKHUTTIX
MIePCOHAXKIB.

[IpoanamizyemMo Takuii TpWKIaa peasizaiii KOH-
nenty SURVIVAL y xiHOTeKCTI:

I wouldn't have made
(00:30:15) [14].

VY npuknani po3noBiAaeThCA PO TE, IKUM YHHOM
repoi QineMy BIKWIH B ymMoBax JlabipuaTy. OnuH i3
HUX 3a3Hayae€, 110 HE 3Mir OM BIOpaTHCS i3 BHIIPO-
OyBaHHSIMH 0€3 JOMOMOTH IHIIIOTO TepcoHaxa. Jlek-
cema to make it peaiizye TyT CEeMaHTHKY MOAOJIAHHS
MIEBHUX BUNPOOYBaHb, 1110 KOHTEKCTYaIbHO Oe3moce-
PEIHBO TOB’SIBYETHCS 13 CEMAHTHKOIO BH)KUBAHHS.

Po3rmisiHeMo Takuii mpukian peasizamii KOHIENnTy
SURVIVAL:

After what happened out there? He saved Alby's
life! (00:35:21) [14].

VY npukian ONMCYETbCS CEMaHTUKA HOPSTYHKY
KHUTTS, [0 peasli3oBaHa 3a JIOIOMOIOI0 JISKCEMH f0
save. BukopucTaHHS 3a3Ha4€HOI JIGKCEMHM MaKcCH-
MaJIbHO TMOBHO IIEPEAaE IOB’SI3aHICTh peanizoBaHoi
HEI0 CEMaHTHUKH 13 HAsIBHICTIO HEOE3MEKH AJIS KHUTTS,
0 BHHHKAE TEpe]l yciMa, XTO OMHMHAEThCS B JIabi-
puHTi. OTXE, MUTAHHS MOPATYHKY HENEPEPBHO aco-
LIIOETHCS caMe 13 BIKMBAHHSIM, ajpke y cBiTi JIabi-
PHUHTY BiZICYTHI HaIliBTOHH.

[IpoanamizyemMo Takuii TpUKIaa peaiizaiii KOH-
uenty SURVIVAL:

it without Minho
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They were all stung by the Griever. Serum saved
their life, but...(00:38:16) [14].

VY 3a3HaueHOMY HPUKJIAAl aHAIOTIYHO N0 MOIe-
PEOHBOIO  pEai30oBaHO  CEMAHTHKY IOPATYHKY
JKUTTS, 10 OE3MOCEPEAHBO OB S3aHa 13 KOHLENTOM
SURVIVAL. 3a3nHaueHa ceMaHTUKa MpEACTABIICHA
B HaBEICHOMY NPUKIAAi 3a JONOMOIOI0 Mi€CiIOBa
save. Bona 103BoJ1si€ nepenatu armocepy rpaHuIHOT
CHUTYaIlil MXK )KATTSM Ta CMEPTIO, Y sKiil mepeOyBa-
10Th Tepoi GinbpMy M yac 3HaxomKeHHs B JIa0ipuHTi,
TOMY caMe JIi€CIIOBO save IIOHAWKpale BijgoOpaxae
CEMaHTUKY, nputamManny konuenty SURVIVAL.

HactynmHuii  aHami3oBaHWU  MPUKIAJ  TaKOXK
MicTuTh pearizaiito konnenty SURVIVAL 3a gomno-
MOTOI0 JIIECIIOBA Save:

Don t. The Glade needs you. Save as many of them
as you can (00:41:19) [14].

OpuH i3 TepoiB aHaNi30BaHOI KiHOCTPIYKH IPO-
CUTh IHIIOTO BpsATyBartu 13 JlaOipWHTY HACTITBKH
BEJIMKY KUTBKICTh JIFOAEH, HACKUIBKU 1€ MOXIIHBO,
IO JO3BOJISIE MEPEeAaTH BCIO IIMOMHY KPUTUYHOCTI
npeacTaBineHoi B (iabMi cHTyallii, Ty MEXy XKHUTTS
Ta CMEPTI, SIKa B HHOMY OIIHCY€ETHCSL.

Po3msiHeMo HacTYynHMH MpUKIIAL peastizamii KoH-
uenty SURVIVAL:

How long can we last? (00:46:45) [14].

VY po3msHYyTOMY TPUKIIAIl CIIOCTEPIraEMo pealti-
3amiro koHnenty SURVIVAL 3a moromororo gieciosa
last, mo y mepeknaai 03HA4a€e «IIPOTPUMATHCS.
BukopucranHs 3a3Haue€HOro [i€cjoBa J03BOJISE
nepefaTi CEeMaHTHKY MaKCHMAalIbHOTO 30epekeHHs
JKUTTEBUX CHJI y TOW MOMEHT, KOJM Lie HaiiOinblie
HeoOX1JHO, 1 IIAHCH Ha BM)KUBAHHS 3BOIATHCSA 10
MiHiManbHUX. [lepeOyBanns B JlaOipwHTI BH3HA4ae
MOBEJIIHKY TePOiB aHATiI30BaHOI KiHOCTPIYKH, BUHO-
CAYM HAa TIePIIMK TUTaH HAWTOJOBHIII i, cepen
SKHUX NIPIOPUTETHUM € CaMe€ BI)KUBAHHS.

Po3msiHeMo HacTYyHnHMHI MpUKIIAL peastizamii KoH-
uenty SURVIVAL:

What you're doing here is critical. The Chosen
and their followers will save mankind (01:15:34) [14].

VY HnaBenenomy mpukiani konment SURVIVAL
peaiizoBaHO 3a JOIOMOIOIO JieciioBa save. Po3ris-
HYTUH ypUBOK IPEACTABIISIE ONHMC OAHUM i3 repois
aHaJi30BaHOI KiHOCTPIUKH Micii, sSika TocTae mepen
OO0paHuM Ta HOTO MO CITITOBHUKAMH — TYT 1€ ThCS ITPO
MOPSITYHOK YCbOTO JIIOJCTBA, HACTIIBKH INI00AJIEHUM
€ 1e 3aBraHHs. [locmyryBaHHsS aBTOpaMu CLEHApio
¢GiTbMy B IbOMY BHUMAJKY MOYJIMBOCTSIMH JIi€CIIOBA
save € LIIKOM BHUIIPABJaHUM, aJIKE CaM€ CEMaHTHKa
MOPSTYHKY € KJIIOYOBOIO B HABEACHOMY aCIEKTi pea-
mizanii konnenty SURVIVAL.

Ille omHUM JIEKCMKO-CEMaHTUYHUM 3aC000M BeEp-
Oaurizamii korHITHBHEX 03HaK KoHIenTy SURVIVAL
BHCTYIIA€ y KIHOTEKCTI CIIOBOCIONY4YeHHs [ook for
a way out, look for an exit. 3a 1oro TOTIOMOTOIO KOH-
nent SURVIVAL pearizyeTbcss TaKUM YHHOM:
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Then I assume you won t care if I die looking for
a way out of here (01:02:15) [14].

VY HaBeneHOMY MPUKJIAi BUPA3HUKOM CEMaHTHUKU
koHuenty SURVIVAL mnocrae ciaoBocnony4yeHHs
looking for a way out. 3a3Ha4eHe CIIOBOCIIONYYEHHS
Ma€ 3HaYCHHS «IIOLIYKiB BUXOJY 13 IEBHOI cUTyawii»,
SIKOI0 Y BHIAAKY 3 aHAIi30BaHUM (PLIEMOM IOCTa€E
niepeOyBaHHS 1oro repois y JlabipuHTi, TOMY i1€ThCS
PO MOUIYK TAaKOTro PillleHHS, SIKe cTajno O Uil HUX
pATIBHUM.

Po3misiHeMo HacTynmHMIA NPUKIIaA peaizaiii KoH-
uenty SURVIVAL:

We're looking for an exit, not new ways to die
(00:18:20) [14].

VY HaBeneHOMY NpPUKJIAAL ISl BUPAKEHHs CeMaH-
tukn  koHuenty SURVIVAL BukopucToByeThCS
cioBocniony4eHHs1 looking for an exit 31 3Ha4eH-
HSM «TI0IIyK Buxoay». Lle cropinHioe aHasizoBaHe
peUeHHs 13 MONepenHiM NPUKIAI0M, 1€ KOHTEKCTY-
QIBHO BXKUBAHHS 3a3HAUEHOIO CIIOBOCIIOJIYYEHHS
AKTyali3yeThCs KPUTUYHICTIO CUTYAIlil, i3 ko He0O-
XiJIHO TIyKaTH BUXiJ, a caMe IepeOyBaHHSIM TepoiB
y JlabipuHTi.

[Ile ogHMM BHPAa3HUKOM KOTHITUBHHMX O3HAK KOH-
nenty SURVIVAL Ha nekcuko-CeMaHTUYHOMY piBHI
BUCTYIIA€ JIGKCEMA escape, SIKOI0 aBTOPU aHajli30Ba-
HOTO ()iJIbMY HOCIYTOBYIOTHCS] B TAKUX KOHTEKCTaX:

Escape is all that matters! (00:17:35) [14].

A Maze Runner. And escape is all that matters
(01:04:40) [14].

B o00o0x HaBemeHHMX NpHKIagax CIOCTEPIraEMo
akryanizanito xonuenty SURVIVAL 3a moromororo
JIEKCEMHU escape, 110 pecTaBIeHa IMEHHUKOM, OIpe/i-
METHIOIOUM CeMaHTHKy Bredi i3 JlabipuaTy. Brache,
camMa MOXJIMBICTH TOpATYHKY 3 JlaGipuHTy mocTae
€IMHO MOXKJIMBUM HACJIIIKOM YTeui 3BiITH, TOMY BUKO-
pHUCTaHHs IMEHHUKA escape € BUIIPABIAHUM.

Giving the RUNNERS a head-start in their escape
(01:20:18) [14].

VY wnactynHomy mnpukiani koHment SURVIVAL
TAKOXK aKTyaJli30BaHO 32 JONOMOIOK0 JIEKCEMH
escape, 110 TPEICTaBICHa IMEHHUKOM, OIIPEAMETHIO-
FOYH CEMaHTHKY BTedi i3 JIabipuHTy:

All these years trying to escape... This is the escape
from out there! (00:13:10) [14].

VY HaBegenomy mnpukiani konment SURVIVAL
peali3oBaHO 3a JIONOMOIOI0 JIEKCEMH escape, siKa
MIpeJICTaBIIeHa Y IBOX MOP(OIOTIYHUX PopMax — sIK
JIECIIOBO Ta IK IMEHHUK. B 000X 3a3HaUEeHUX BUIIA-
Kax BOHa pENpe3eHTye CEMaHTHUKy BTedi i3 cepe-
JIOBUINA, SIKE IIOCTA€ BKpall BOPOXKHUM MJIsI TepoiB
aHaITi30BaHOi KiHOCTpiukH, a came JlaGipunTy. [Ipen-
CTaBJICHICTh PEaji30BaHOTO KOHIIETITY [iECIIBHOIO
JICKCEMOIO J03BOJISIE TIepeJaTd CEMAaHTHKY AaKTHB-
HOCTI, IMCHHHUKOBA > JIEKCEMa aKTyalli3ye CeMaH-
TUKY HPEIMETHOCTI 3a3HAYCHOTO SIBUINA. 3HAYCHHS
MOHATTS, OKPECICHOIO JIEKCEMOIO escape, aipecye
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misiada 10 BKpail HE3py4HOro, AUCKOM(OpPTHOro
Ta HeOEe3NEUYHOIo CTaHy, SKUH MEPeXHUBAIOTH JIIOAN,
koTpi mepeOyBaroTh y JlabipuHTi, TOMY HaifHarabHi-
IIOF0 iX MOTPeOOoIo € BTEYA i3 HHOTO.

Jlo 4ucna KOHTEKCTyaJbHUX KOTHITUBHHX O3HAaK
konrenty SURVIVAL MoxHa BiTHECTH TaKOX acoIli-
aIfito BI)KUBAHHS 13 CIIiyBaHHS TIpaBwiiam: following
the rules, lead, doing what sb. says:

Follow your lead, huh? (00:24:09) [14].

VY HaBeJeHOMY NPHUKIAJl CEeMaHTHKA BUKHBAHHS,
3akmaneHa o konnenty SURVIVAL, peanizoBana 3a
JIOTIOMOTOI0 cJIOBOCTIONy4eHHS follow your lead, mo
MO3HAYa€E CIIIyBaHHS NpaBUiIaM, JOTPUMAHHS SKHX
MOCTAa€ HEOOXIAHUM JUIsl YCIHILIHOTO BH)KMBAHHS
repoiB aHamizoBaHoro (ineMy B ymoBax JlaOipuHTYy.
1151 5k KOTHITUBHA O3HAKA JOCIIHKYBAHOTO KOHLETITY
MPOCTEXYETHCS i y HACTYITHOMY IPUKJIIaIL:

Alby always says... Gotta keep up our spirits
(00:10:38) [14].

HaBenenuii mpuxian JOeMOHCTpye —pealiza-
LiI0 CeMaHTHKM BIXMBaHHSI, KA (OPMYE KOHLCHT
SURVIVAL, 3a gomomMororo iecioBa say, o pa3zoM
31 BKa3iBKOIO Ha iM’sl OJHOTO i3 TIEPCOHAXIB aHaJi-
30BaHOTO (DiITBMY TIOCTA€ CBOEPITHOIO AMEIAIIEI0
JI0 aBTOPUTETY, JKUTTEBUM JOCBi/ SIKOTO MOXE CTATH
B HaroJli y pasi BUPIIICHHS 3aBIaHHA i3 BIDKUBaHHS.

He nume cnigyBaHHs npaBuiaMm, aje i 31aTHICTD
MOBYATH, 30epiraTu CIoKii € KOTHITUBHOIO O3HAKOIO
kontenty SURVIVAL Ha 0CcHOBI TeKCTy KiHOTEMY
“The Maze Runner”. Ha nekcHKo-ceMaHTHIHOMY
PiBHI Lle BUpayKa€ThCs Yepe3 JIEKCEMU Ta CJIOBOCIIO-
Jy4eHHs], SIKi HeCyTh 3HaUCHHS keeping silent, Haripu-
KJIa:

Keep your mouth shut and do what I say
(00:13:26) [14].

VY HaBeJeHOMY NPHUKIAJl CEeMaHTHKA BUKHBAHHS,
Brinena B koHnenti SURVIVAL, mpencrasiena
3a JONOMOIOI0 CJIOBOCIONYYEHb keep your mouth
shut Ta do what I say, Mo € 3aKIUKaMA TPUTTHHUTH
3aiiBi Oayiaukw, sIKi HIKOTO Hi BiJl 4OTO HE BPSITYIOTb,
Ta JOCIyXaTHCs 10 TUX JIIOHIEH, sKi IIHCHO MaloTh
HEOOXiTHI B KOHTEKCTI BrkuBaHHA y JlaGipuHTI
3HAHHS.

OxpeMo crif 3BEpHYTH yBary Ha OIIUC Camoro
NabipuHTY — K CMYTH TIEPETIKO];:

Every morning, when those doors open, they run
the maze... (00:12:50) [14].

Y upoMy BHNAAKy MOAOJAHHS JaOIpUHTY SK
CMYI'H IEpELIKOJ Ma€ Ha yBa3i BHUKIIOYHO BTEUy
repoiB QibMy i3 HbOTO. Jli€CI0BO 7un y HaBEICHOMY
MPUKIIAl BKa3dye Ha CIocid, y sSKWid Tepoi 37arHi
BpATYBaTHCA y CIOBHEHOMY BUIIpoOyBaHb Jlabi-
PUHTI — OITTH Ta HE 3yNUHATHUCS € €MHUM CITOCOOOM
OTpUMATH IIAHC Ha BIKWBaHHA y JlabipuHTi, SKul
MOCTIHHO MiHsIE€ CBOIO (hOpPMY, BUITYCKAFOYH Ha BOITIO
XIDKaKiB, SIKI MOJIOIOTH HA KOKHOTO, XTO OIHMHUBCS
y JlaGipuHTI.



s xormitnBHa o3Haka koHienty SURVIVAL
MIPOCTEKYETHCS I y HACTYITHOMY NPHUKJIAI:

Never stop moving! (00:45:05) [14].

JIekCHMKO-CEeMaHTUYHUM 3aCO000M BUPaXKEHHSI KOT-
HiTuBHOI 03Haku koHIenty SURVIVAL, saxy moxHa
ormcatH Ak Survival is Moving, TyT BUCTYIIa€ CIIOBO-
CIIOJIyUCHHS never Stop moving, Sike CTa€ CBOTO POy
KpeIoM TSt TepoiB PiTbMy.

Konment SURVIVAL Bupaxka€eTbcs y MOBIICHHI
repoiB (inbMy TakOX 3a JONOMOIOK JOJaTKOBUX
KOMITOHEHTIB:

1) alive:

Yeah, but if I hadnt, Alby would still be alive
(00:58:19) [14].

I'm the reason you're all still alive (00:24:13)
[14].

Paige. She's still alive (00:18:09) [14].

1 want them alive (00:56:41) [14].

No, but they weren t alive either (00:34:01) [14].

My God, you 're alive (00:32:21) [14].

Jlexcema alive sik 3acid BUpaXeHHS KOTHITHBHHX
o3Hak koHuenty SURVIVAL e ngocutbh 4acToTHORO
y TekcTi. BoHa Bkasye Ha pe3yabTaT BHKMBAHHS SIK
Ipolecy Ta IO03Ha4da€ MPOBIIHY O3HAKY IOHATTA
BIDKUBAHHS (survival) — 30€pexeHHs KUTTS, MTOTPH
BCi HEOE3MEeKH Ta CKJIATHOIII, SIKi 4aTyIOTh Ha TePOiB
binpmy.

2) to keep (that way):

It’s my intention to keep you that way (00:18:12)
[14].

TyT rooBHy ceMaHTHUHY POJIb BiZirpae jekcema
to keep, sika BKa3ye Ha 30€peKEHHs CTaHy — Y KOHTEK-
cTi QinbpMy #neTscs mpo 30epekeHHs kutTTs. [Ipar-
Hy4d OynIb-TIO0 BIDKWTH, TIEPCOHAXKI 00’ €THYIOTHCS
Ta MKIYIOTHCS OJMH TPO OTHOTO, ajKe isThbHICTH
y IpyTIi 3HAYHO TiIBHIYE iXHI ITAaHCH HA BIDKUBAHHS,
TOAI SIK OAMHAKaM BHXXHTH JIy’KE BaXKKO.

3) to save (life):

I'm trying to save your life (00:48:15) [14].

Find a cure, save the world (00:11:32) [14].

Saving my life (00:11:34) [14].

[HopsiTyHOK (save, saving) € KITIOYOBUM €IEMEHTOM
rxonrenTy SURVIVAL — BiH cTOCY€ThCS SIK IOPSITYHKY
ce0e caMoro, BIACHOTO JKUTTSI, TaK 1 HOPATYHKY KHUTTS
TOBapwIIiB. be3nmid pa3iB 3a CIOKETOM KiHOCTPIUKH
MIEPCOHAX1 KEPTBYIOTh COOOI0, PU3HKYIOTh 3arMHYTH,
00 BpATYBaTH KOroch 3 komanau. Lle cBimunts mpo
IXHIO JIFOASIHICTB, 3/IaTHICTh HE BTPAYaTH CITIBIYTTS
HaBITb B YMOBaX, Jie Iepe0adeHa )opcTKa KOHKYPEH-
IIis1 32 BYDKMBAHHS, a Ca0lr MOBHHHI THHYTH, 11100
JIaTH 3MOTY BYDKUTU CHJIBHIIINM.

4) to escape:

We never escaped (00:43:25) [14].

Buxiz 3 JIabipuHTY 3Ma€ThCA €TUHIM MOKIUBAM
BapiaHTOM OCTAaTOYHO BPSATYBaTHUCS AJs repoiB. Bonn
MparHyTh BUWTH 3 HBOTO (0 escape), o0 HA3aBXKIN
030y THCS CTPAITHUX MOHCTPIB Ta HEOOX1THOCTI pa3-
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no-pasy noseprarucs 1o Jlabipuary. OqHak 3a Bech
nepion nepedyBaHHs y JIaOipuHTI 1Ie HIKOMY I[HOTO
He Bhanocs (a0o K iHIII TpaBIi MPOCTO HE 3HAIOTH
mpo 1e). Came ToMy Jiesiki 3 TIEPCOHAXKIB 3HEBipeHi
B TOMY, 1110 iM KOJIMCh BIACThCSl BUHTH 3 JlabipuHTY
(We never escaped).

5) to run:

1 run this place (00:46:32) [14].

Okay, run! Go! Go! (00:47:15) [14].

Why didn t you run? (00:47:11) [14].

I’'m tired of running (00:46:38) [14].

bir (running) — XIFOYOBHIA KOMIIOHEHT BYIKH-
BaHHS, IO BTUIEHO W y camiil Ha3Bi KiHOQIIBMY
(“The Maze Runner”). I'epoiB ¢inbMy Ha3WBaIOTh
«OiryHammu» (runners), OCKiIbKM OIir' € OCHOBOIO iX
BrkuBaHHs y JlaOipuHTi. Birtn o3Ha4ae xuTH, TOOTO
BIDKHBATH (survive). BimoBigHO, OiT MOYKHA BBa)KaTH
nepruepiiiHoI0 KOTHITUBHOIO O3HAKOIO KOHIEITY
SURVIVAL, Bi# noB’s13aHH# 3 TOHATTSIM BH)KHBaHHS
HE HampsiMy, a omnocepeakoBaHo. Lleil 3B’s130k po3-
KPHBAETHCA y KOHTEKCTI CAMOT0 KiHOTEKCTY.

6) get away:

You re never gonna get away with this (00:15:32) [14].

1t s like they 're getting further away (00:16:14) [14].

BigmosimHo 10 cmoBHHKa “‘Merriam-Webster
Dictionary” ¢dpa3oBe miecioBo get away o3Hadae “‘an
act or instance of getting away” Ta Ma€ CHHOHIMI4-
HUH psf: escape, break, breakout, flight. Y xoHTEKCTI
HaBEJCHOTO MpUKJIaLy L JIEKCeMa BHUKOPHCTOBY-
€ThCSI HA TIO3HAYCHHS BTEUi, BUXomy 3 JlabipunTy, mo
03Ha4a€ BHKUBAHHS, TPOXOLKEHHSI BUIPOOYBaHHS.

7) to find (shelter):

Gotta find shelter! (00:16:42) [14].

Y mpomy Bumaaky nepudepiiiHi KOTHITHBHI
o3Haku koHnenty SURVIVAL Bupaxkeni nexkcemamu
fo find (cema TOIIyKyY, Y KOHTEKCTi JOCIiIKyBaHOTO
KIHOTEKCTy — TIOIIyKy 3ac00iB JUIS BUKHBAHHA)
Ta shelter (sskuit MiCTUTH ceMy Oe3Iekn, TOOTO MicIId,
y sIKOMY TeposiM (iTbMy 3a0e3TedeHe BIVKUBAHHS).

BucHoBku. Takum 4MHOM, 32 MiJCYMKaMH IIPoO-
BE/ICHOTO JOCITI/UKEHHS] BH3HAYEHO, IO JIEKCH-
KO-TpaMaTHYHUMHA 3aco0aMu BepOatizailii KOHIENTy
SURVIVAL y kiHommckypci € JiekceMa-iM’s KOH-
nenty (survival, to survive Ta iHIII TOXiTHI BiT HUX
CJIOBa), a TAKOXK CHHOHIMH JIGKCEMU fo survive, Taki
K to last, to save, to make, to escape, to exit, to look
for a way out, to get away. Bci BOHU pPO3KPHUBAIOTH
3MICT KOHIICTITY Ta € €JIEMEHTaMH HOro siIepHOi 30HU.

OxkpiM TOTO, MOXXHA BHIUIATH ¥ JesKi Tepu-
¢epiitai enementn kounenty SURVIVAL, Taxi sk
TIeKceMH fo keep, to runm, to find (shelter). KorHiTus-
HUMH o3Hakamu koHrenty SURVIVAL, BiamosigHO
JI0 JTOCIiJPKeHHs, MOXKHA BBa)KaTW TaKi yCTaHOBKH,
K “following the rules” (to lead, do what sb. says),
“keeping silent”, “never stop moving”. BiamnoBigHo,
kornrent SURVIVAL y Tpunorii ¢inemiB “Maze
Runner”  BupakeHHH  JEKCUKO-CEMaHTUYHUMU
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3aco0amMu, AKi € MOXiAHUMH Bijl iMEHI KOHIENTY abo
foro cuHOHIMaMu. KOTHITHBHMMM O3HaKaMu KOH-
LENTY € CeMH «Oir», «IOMIyK», «PyX», «CIiTyBaHHS
npaBHiIaM», «MoBYaHHs». Lli cemm Ta Jekcuko-ce-
MaHTHYHI 3ac00M, fKi IX pENpe3eHTYIOTh y KiHO-
JTUCKYPCl, PO3KPUBAIOTH MEPUPEPit0 KOHIENTY, HOTo
3MICT Ta BKa3ylOTb Ha NpaBHjia, YMOBH BH)KHBAaHHS
y CBITi aHATI30BaHOTO KiHO(DITBMY.

10.

11.

12.

13.
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VY crarTi po3ragaeThes mpodnemMa JKaHPOBUX MOAM(IKAIN «HOBOI ApaMm»
BeBponeHceKiimiTeparypikiHipst XX —mouarky X X cTomiTTs. MeToq010T i 9HOI0
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miteparypo3nasctBa B. bymmoro, JI. /[liopummna, M. LipHHIBKOTO;
JOCIIDKEeHHS Teopii miteparypaux xaHpiB H. Komuctancekoi, 5. Ilomimyx;
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tpetuan XX cromitrsa» T. CeepbinoBoi, H. Mamrorinoi, B. Cxopunn, a Takox
crynii H. Kopnienko, JI. Mopo3s, C. Xopob6a, JI. Tantoka.

CrpoOu BUEHHX y HAmpsMi MOJIACHEKTHOTO IOCHIKECHHS Ta PECypCHOTO
BUJAHHS CHAAIIMHU HOBHX JpaMaTypriB akTHBI3yBaJlM mpobnemy ii
nepeocMuciceHHS. [IpoTe m0Ci HaIEKHUM YMHOM HE BHCBITIICHO IpoOnemy
MPUYMHHO-HACITIIKOBUX 3B’s3KiB Ta eBoutomii apamaryprii kiHms XIX —
HepIInX ACCATIIITh XX CTOMITTS Ta, SIK HACHIOK, ii TpaHchopmarii B OLIbII
paauKagbHI POPMHU B KOHTEKCTI aBAHTAPTHHUX PyXiB. MeTa cTaTTi — BUSHAYNTH
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The article examines the problem of genre modifications of “the new
drama” in European literature of the late 19th — beginning of the 20th
centuries. The methodology of analysis has underpinnings in works on
comparative literature studies by V. Budnyi, D. Dyuryshyn, M. Ilnytskyi;
the study of the theory of literary genres by N. Kopystyanska, Ya. Polishchuk;
the visions of the theory of drama by Aristotle, M. Rozdolskyi, V. Khalizev;
the achievements of Ukrainian literary-critical thought, including “From
modern to avant-garde: genre and style paradigm of Ukrainian drama in
the first third of the 20th century” by T. Sverbilova, N. Malyutina, V. Skoryna,
as well as studios of N. Kornienko, L. Moroz, S. Khorob and L. Tanyuk.
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Attempts in the direction of poly aspect study and resourceful edition
of the inheritance of the new dramatists, activated the problem of its
reinterpretation. However, until now the problem of reason-result connections
and evolution of drama at the end of the 19th — the first decades of the
20th century, and consequently its transformation to more radical forms in
the context of avant-garde motions has not been resolved. The purpose
of the article is to define the genre model of drama at end of the 19th — first
decades of the 20th century in its development and modifications.

Beryn

CydJacHe IiTepaTypO3HABCTBO XapPaKTEPHU3YETHCS
CIUTECKOM JOCII/KEHb «HOBOI JpaMu» K y KOHTEK-
CTi TeaTpaJbLHOTO MHCTEITBA, TaK 1 B KOHTEKCTI YKaH-
poitorii. 3a OCTaHHI ACCATHIITTS YKpaiHChKa JiTepa-
TYpHO-KpUTHYHA AyMKa 3poOmia 3HaAYHUH TOCTYTI,
Maro4Yd y CBOEMY PO3MOPSIHKCHHI HEAOCTYIHI YU
MaJIOIOCTYITHI JIITEPaTypHO-KPUTHIHI HAPUCH Ta €Ce
JpaMaTypriB-HOBATOPIB, Y SKUX MPEICTABICHO iXHi
BJIACHI JpaMaTHYHI KOHIICMIil, a TaKOX KPUTHIHY
OIIIHKY TOTOYaCHOTO TeaTpajabHoro Tporiecy. HasBHi
MaTepiayii, a TaKoXK CydacHi METOMOIOTIHI TTiIXOTH
aKTyalli3yBaJid IpoOJieMy IIepEOCMHUCIICHHS, a BilTaK
KOMIUIEKCHOTO OCTIIKEHHS «HOBOi apamm». Came
B IIbOMY PYyCJi 3MiHCHEHI HAyKOBi TOIIYKH TaKHUX
yuenux, sk A. bima, SI. T'omo6oponbko, B. Hasza-
penko, T. CeepOinona, JI. YUnctsak, C. Xopoo. [Iporte
JIOCI HE 70 KIHI 3’SICOBAHOIO 3JIUIIAETHCS TIPO-
OyeMa MPUIMHHO-HACTIIKOBUX 3B’ SI3KIB Ta EBOJIOMIT
JpaMH OKPECIIEHOTO TIepioay, a TakoX ii Tparcdop-
Marii B 0TI pagukaabHi GOpME B KOHTEKCTI aBaH-
TapaIuCTChKUX pyXiB. Toxk, y TpeAcTaBiIeHId cTaTTi
Ma€eMO Ha MeTi BU3HAYUTH JKAaHPOBY MOJENb JpaMu
kiamg XIX — mogarky XX CTOMTTS B ii PO3BUTKY
Ta Momu(DiKaIisfx.

Pesyabraru

Cepemuna XIX cTONTTS — Tepion KpW3W €BPO-
relicbkkux TearpiB. [lomymsapHi Ha TOW Wac «mobpe
3pobneHi mecm» (well-made plays), BudepmaBmm
CBIi MMOTEHITia, BTPATHIIN IHTEpEC MyOIIiKH — TeaTpu
MacoBO 3akpuBainucs. Tak 3BaHi Ipamarypru-mpode-
ClOHAJIM HACTIPaBII TTEPECITiTyBau JIUIIE KOPHUCINBI
miTi Ta, 3a cioBamu E. 307, MepeTBOpHUIIN TeaTp
Ha «ITyCTeNo mocepenHocTi» (Zola, 1881: 13), cBi-
JIOMO TIEPEepOOJIIOUN KITACHUYHI IT€CH Ha BOACBIII
W Menoapamu. 30epirmi apicTOTENIBCHKY MOJETD,
JpaMaTypryd HAIIOBHUJIN 11 PO3BaKaTHbHUM 3MiCTOM.
3a TakuX yMOB TeaTp MepecTaB BHKOHYBaTH ITOKJa-
JIeHy Ha HBOTO TMPOCBITUTEIBCHKY (DYHKITIFO Ta BiJl-
MOBIaTH TIOTpebaM TisAmada, SKHH BUMaraB OiUTBIT
AHATITHIHOTO MaTepiamy.

Poib meprmomnpoxiars Ta pexucepa eBponeHchKol
JIpaMaTUIHOI PEBONIONIT TPAAUINIITHO BiABOIUTHCS
HOpPBE3bKOMY NMHUCBMEHHUKY [ eHpiky loceny. Ileprmi
poboTH ApaMatypra OyiIr CBOEPITHOIO 30JI0TOFO Cepe-
JIMHOIO MDK CTapoOl0 Ta HOBOIKO TEATPAIIbHOIO CUCTE-
Mor10. Moro repoi HaMararoThCs isITH II€ B TyCi «Tpa-
TUIIIAHOTO €BpOIIeHChKOoTro iHauBimyanizmy» (Bila,
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2004: 185), mpoTe BogHOYAC aBTOP 1M «IIPOTHUCTABIISE
a0COIOTHO HOBI CycHiIbHO-1T00YTOBI YMOBM» (Bila,
2004: 184). Ipamarypr OfIHUM i3 MEPIINX 30CEPEIHB
yBary He Ha POMAaHTHUYHO i7€ali30BaHUX JIFOOOBHUX
MIEPUTIETISX, K [Ie pOOHIN B «I00pe 3po0IIeHHX 11 €-
cax», a Ha aKTyaJbHUAX MpolieMax CyCIHiJbHO-ITOMi-
TUYHOTO XKHUTTS Ta HAa TICPECIYHIN JFOUHI K OAMHULL
COILIlyMYy, 3yMIBIIM THM CaMHUM 3aBOIOBaTH yBary
yuraya. @akrnyno [. [0ceH KHMHYB BUKIHK «Mep-
TBOMY CBITY», IPOTHCTABIISIOUN HOMY )KUBY JIFOIUHY.
[ToGyTOBMI KOHQITIKT aBTOP MEPEHOCUTD Y IIOMIUHY
0OpOTHOM CaMOTHBOTO IHJUBIZA 3 BUMHUPAOYUMU
JIOTMaMH¥ CyCIIbCTBA.

OpnHe 3 HAWOIBII CYTTEBUX JOCSITHEHb IHCh-
MEHHHMKA MO0 KOMIIO3MIIIMHOT MOOYJI0BU IT’€C —
BBeJeHHs Juckycii. Came 3aBIsKku Tif, SIK TBEPAUTH
b. oy, n’eca «JIsutbkoBuiA qimM» mokopuia €Bporry
Ta 3aro4aTKyBasia HOBY HIKONY JPaMaTHYHOTO MHC-
tentra (Clare, 2016: 35). 3anpoBaKyrOUH 1S KOM-
rmouent, I. I0ceH BIAXOAWUTL Bij BiKaMHM BHU3HAHOI
apiCTOTEIIBChKOI CXEMH, sIKa, SIK BiJIOMO, BKIIOYA€E
EKCIIO3UIII0 (3aB’SI3Ky), PO3BUTOK [iii, KyJIbMiHa-
1it0, po3B’si3ky. HaromicTh y HOpBE3bKOTO Jpama-
Typra CIOCTEpIiraeMo TaKi CKJIaJHUKH: SKCIIO3HIIIO
(3aB’s13Ky), PO3BHTOK Jii, KyIbMIHAIIO, AMCKYCIIO,
BigKpuTHii pinan. IucKycis CBOEIO Yeproro CTa€e YnH-
HUKOM PO3BHTKY Ta PO3KPUTTSI KOH(UIIKTY B HE3BHY-
HOMY pycii. MOMEHT «TOBOPIHHSD) Aa€ 3MOTY TepOsiM
O3BYYHMTH T€, 10 BOHU TPHUBAJIHI Yac MPUXOBYBAIIH,
BUCIIOBHTH BJIaCHI TIODNSIAM Ha 3a00pPOHEHI TEMH.
Jluckycis Oyna CBOEPITHO MPOBOKAIIE, ajpKe, Ha
BiJIMiHy apiCTOTENIBCHKOTO IiJKPECICHO HEMHHY-
yoro Qinainy, I. I6cen npumynrye yuraya 3aMuCIu-
THCS HaJl MOJICTISIMH TTOBE/IIHKYA B KOHKPETHIM, B3ATIN
13 JKUTTS CUTYaIil.

[Tecam I IO6cena 3a3Buyail mpuTamMaHHa OJHA
crokeTHa JiHis. [Ipore Taka KoMIIo3uIiliHA MTPOCTOTA
iJiIcCKJicHa HOBUM Ha TOW Yac MPUIOMOM PETPOCIIEK-
1ii, SIKUW YCKIJIAJHIOE 0 Ta BIIKPUBAE CYTh Jpa-
MaTUYHOTO KOHQIIIKTY, IO BJAJIO TPUXOBAaHHUU 3a
MacKOK 30BHIIIHBOTO Onaromnonyyqusi. ¥ Takuid CIio-
ci0 30UIBIIYETHCS TCUXOJOTIYHUN CKIIaHUK, METa
SKOTO — TepeAaTH MHOUHY AYIIEBHUX MEepeKWBaHb
MIEPCOHAKIB, 1110 JIOAA€ JpaMi HAMPYKEHOCTI i eMo-
LIHHOT TOCTPOTH.

BaxmMBUM YMHHUKOM, 1110 CIIPHSB OCYyYacHEHHIO
npamu I. [0cena, crana HaTypalicTHYHAa €CTETHKA,
JI0 SIKOT TIMCBMEHHUK BJaBaBCsS B TMEPIIMN TEPioj



TBOPYOCTi, HE 3HAXOIAYN Y TPAJUIIIHHOMY pealizMi
MpuifoMH ¥ 3aco0W, sIKi 3a/JI0BOJBHSUIIN OW 3almuTH
HOBOTO 4acy. Bin HaTypanisMy moxoauTb HOro nocu-
JieHa yBara 0 COLiaJdbHHUX MpoOIeM, 30BHIIIHHOTO
CEpeIOBHINa, a TAaKOX OO0 €KTUBHOCTI W TOYHOCTI.
3riqHo 3 TBepmkeHHsAM J[. KpacHepa, Harypamictn
Maiu mizctaBu Oaunth B I. [6CceHi «CBOTO TyXOBHOTO
mpaoTtis» (Krasner, 2005: 78). Bizomo, mo y mporneci
pobotu Hax mecoro «lIpumapu» aBTOp AETaNIBHO
BHBYaB XBOPOOY pealbHUX MAIlI€HTIB, TEepell TUM SIK
«HATIMATH» Hero cBoro repos. Ilpubivankm 11H0T0
HanpsiMy HaJlaBaJld BaroMOro 3HaUYEHHsI IEKOPaLisiM,
SIKI «3aTHI 3aMIHATH HaWTOYHIIm omucu» (Zola,
1881: 34). BoHu Takox BHUCTYNAJH 3a 3MiHY THITY
MOBJIeHHS TiepcoHaxiB. Tak, E. 3ons HamomsiraB Ha
TOMY, L0 B TeaTpi MOBUHHA YTBEPIUTHCS BlITOUEHA
PO3MOBHa MOBA, NPHUPOAHUI TOH Oecimy, >KUBUI
KOJIOPUT MOBH Ta BiJNOBifHA iHTOHAIs. [lepcoHaxi
MAaIOTh TIAKOPSITUCS JIOTII TIOiH 1 OyTH CXUIBHUMHU
70 JIOTIYHOTO PO3BUTKY xapakrepy. CyTTeBe 3Ha-
YeHHSI HaJIa€ThCS PeruTlikaM MEepCOHaXIB, SKi MaroTh
OyTH BIlyYHHUMH, KOPOTKHMHU, IPOTE BOIHOYAC JOCUTD
iHpOpPMATHBHUMM, aJDKE caMe 3a JONOMOIOK HHUX
3nicHIOEThCS anai3. | xoua mpamns E. 3o «Harypa-
JI3M y TeaTpi» BUHUIIIA ABOMAa POKaMU ITi3HIIIE, HIK
meca «JlsmpkoBuii nim» I. I6cena, yci mepemniveHi
pHUCH HaTypali3My HE JIMIIC JIAIM B OCHOBY HOBOI
YKaHPOBOI MOAUQiKaIii ApamMu, a ¥ CHPHUSINA OHOB-
JICHHIO T€aTpajJbHOTO MUCTELTBA 3aTrajoM.
HoBoBeenenns [. I6cena Oynm TBOpuo mepe-
OCMHCIIEHI Ta PO3BUHEHI HOTO OpPUTAHCHKUM IOCITi-
JOBHUKOM, 3adMHATE]IeM >KaHpy I’ €CH-IHCKyCil —
bepnapnom Iloy, skuit y 1891 p. BUmaB KputuyHe
ece «KBinTecentis [0ceHi3My», sike HE TUTBKA CTAJIO
MEPUIMM aHIIOMOBHUM JOCIHIDKEHHSIM TBOPYOCTI
HOPBE3BKOTO JpaMaTypra, a i CHpaBelIMBO BBaXKa-
€Tbcsl MaHipecToM «HOBOI apamm». b. Illoy Ha3zuBae
I. Ibcena «cMinmuBIieM, KOTpHUI 3ipBaB MpeKpacHy
Byanb» (Clare, 2016: 345), cxBaIbHO CTaBUTHCS 0
imei mpamarypra 300paxaTH TepoiB IpaMaTH4YHUX
TBOPIB IPOCTUMH, «B3ATUMH 13 KUTTSDY JTIOIbMH.
Bimxomsum  Bim  apicTOTENIBCHKOI  KOHIIETIIIi,
b. lloy ycmamkoBye i0CEHIBCHKY MaHEpy PETPOCTICK-
TUBHO-aHATITHYHOI KoMno3uuii. IpamMaTnuHuii KoH-
(hmikT y #oro m’ecax MpOSBISIETHCS Yepe3 3iTKHEHHS
YSIBJICHD ITPO JKUTTS TOJIOBHUX TEPOiB 13 (hasbIIMBUMHI
LIHHOCTSMHU CYCIIUJILCTBA, 10 Bigmupae. Crocobom
BHCBITJIICHHS KOH(JIIKTY € rocTpa muckycis. Ha Bia-
MiHy Bix . I6cena, sskuii BUKOPUCTOBYE TIei puiioMm
HaNpUKiHI TBOPY, i y m’ecax b. lloy nmpocskayTa
TOCTPOJUCKYCUBHUMH MOMEHTaMH, SIKi MiABOISTH
YHUTaya 10 TOJIOBHOTO JUCIIYTY, 10 OAHOYACHO € KYJIb-
MiHariero m’ecu. HoBuM amist mpamatyprii Toro gacy
€ TaKoX iJieiiHe HamoBHEHHs nuckycii. Tak, i mpen-
METOM CTalOTh HAyKOB1 BiIKPHUTTS, BAXKIIUBI TITOTE3H,
PI3HOMaHITHI Teopii, 3aBASKH SKAM aBTOp 3aKJIHKA€E
YHUTaya 10 HAyKOBOTO aHaJIi3y CyCIiIbHO-MOJITHYHUX
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MpoOIeM Ta MOMIYKY NUISIXIB X BUpilIeHHS. Biamit-
HOFO ocoOnuBicTiO kommio3utlii ir’ec b. Loy € posmori
aBTOPCHKI peMapKH, sKi JAeTalbHO OMUCYIOTh MicIie
i, TIpW I[bOMY BiH YHUKA€ HaJMipHOI HaTypai3arii,
HATOMICTh HIMPOKO BBOAMTH iPOHIYHO-TIAPATOKCAITb-
HUI KOMITIOHEHT.

HasBHicTh (inocodchkux po3ayMmiB, CHMBOIIY-
HUX EJIEMEHTIB, MOJITUYHOIO TPOTECKYy Aaja Mif-
crapu b. Bbpexty nazBatu b. Illloy «3acHOBHHKOM
iHTeNeKTyanpHoro Tearpy XX cromitrs» (bina, 2004:
35), sixuii, SIK pI3HOBU «HOBOI Jpamm», CTaB OHUM
13 BU3HAYaIbHUX (akTopiB popMyBaHHS qpaMaryprii
XX cromitts.

Y pycni HOBITHIX TEHJACHINIH HE3aIeKHO Bif
I'. I6cena po3BuBanacs TBOPUICTh MIBEACHKOIO Apa-
Marypra Aprycra Crpianbepra. lllupokomy 3aramy
YKpalHChKUX JOCIIHUKIB HOTO TBOPYICTH CTaia
BIZIOMOIO JHIIE B OCTaHHI nmecatwmTrs XX CTo-
JTTA, ajpke 0arato TBOPIB MHTIS Oyii 3a00pOHEHI
[IEH3YPOIO BiJIpa3y MicCiIsd BUXOMY 3a iXHIO HaIMipHY
paluKaIBHICTh Ta ITHOPYBAaHHS IPAaBUJI XOPOLIOTO
TOHY.

Jlireparypo3sHnasii, 30kpema /1. KpacHep, BimHOCATH
TBOpUicTh A. CTpiHAOEpra 10 HaTypati3My, a HOTo Ti3Hi
I’€CH — JI0 CUMBOJII3MY. | XOua 30BHIIIHE CEpEeIOBHUILE
Ta OlONOTTYHUIA IETePMiHI3M BiIIrpatOTh KITFOUOBY POITH
y Horo gpamax, caM aBTOp yce-TaKH XapaKTepu3yBaB ix
AK «CydacHi Iecu Iy cydacHoro nisimada» (Krasner,
2005: 132). Ilepematoun 3aranbHO(ITOCODCHKY Kap-
THHY *UTT, A. CrpiHnOepr HamaraeTbcs MOKa3aTH
JIFOZIEH TAKUMU, SIKUMH BOHH € HacIpasi, 0e3 MpHKpac
YH HEOpedHOro Tparizmy. Bin, sk i I 10cen, mimHiMae
HM3KY CyCHIUIbHO HETaTUBHUX TEM, SIKi 10 HbOTO BUCMi-
I0BaJIMCs a00 MPOCTO irHOPYBAIUCS, 30KpEMa MUSLTBO,
HEepo30ipiMBi CTaTeBi CTOCYHKH, TNPUHH3JINBY PpOJb
JKIHKH B CyCITUTHCTBI.

Cepen ’KaHpPOBMX HOBOBBEACHb NPUMITHUMHU
€ JIOBIl aBTOPCBHKI NEPEAMOBH, Yy SIKHUX JIpaMarypr
HAMAraeThCsl PO3TIYMAYUTH BIIACHE OAueHHs I €CH.
Horo Te3a nipo Te, 110 cycrinbHI iHANBI TN TIepedyBa-
I0Th Y TOCTiHIN O0pOTHOI # y MONIyKax YKUTTEBOTO
TpiyMdy, cTaiza OCHOBOIO JPaMaTHYHOTO KOH(IIKTY
m’ec. Tak, y #oro mporpamHOMy TBOpi «®PpekeH
Kromi» (1888 p.) kokeH i3 TepoiB OOpeTbes 3a CBOE
MicCIIe Iiji COHLIEM, IPUYOMY IIepeMora OTHOTO 3 HUX
O3HaJae nopasky iHmoro. [lapanensHo 3 pO3BUTKOM
Iil aBTOp PO3KPHUBAE CKIAJHUH KOMIUIEKC MOTHBIB
MOBEAIHKH IIEPCOHAXKA, 1110 € 3HAKOBOIO 0COOJIUBICTIO
JKaHPOBOI MOJIENI IpaMu MUCbMEHHMKA. BiH He KOH-
HEHTPYETHCS JTUIIE Ha OlOJOTIYHOMY IETepMiHI3MI,
AK 11 pOOMJIM HATypaJicTH, a HACHUyeE ApaMy IICH-
XOJIOTI3MOM, a TaKoXK PO3IVISNAE HOHATTS Mopai
Ta penirii. BakiuBUM eJeMEHTOM TI1'€CH, SKHAN
JI0IIOMArae sICKpaBillie MPOUTIOCTPYBaTH PO3BUTOK
KOHQIIIKTY, € My3UKa. 3a CJIOBaMHM CaMOI0 aBTOpa,
IIPUHIAN MY3WYHOCTI Ma€ CTaTH OIHHUM i3 Hapik-
HUX KameHiB komro3utii» (Crpiambepr, 2010: 6).
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Ha fioro mepexkoHaHHs, My3W4HHI (OH TOBHHEH
CYTIPOBOIKYBaTH TI’€CH Ta OPTaHIYHO BiAMOBiIaTH
TOMY, 10 BiOYBa€ThCs Ha CIICHI.

His y m’ecax mBEACHKOTO pamMaTypra BimOy-
BAETHCSl B MIJKPECICHO 3aMKHYTOMY HPOCTOpi, SIK
MpaBUIIo, y OyAMHKY YU KiMHATi, JI¢ TPOKHBAIOThH
ronoBHi repoi. Take oOMeXeHHs a0 3MOry aBTOpY
[IOKA3aTH HOBHH €Tall JIOACBKUX CTOCYHKIB, OJHO-
YacHO «MOOYJOBaHWX Ha B3a€MHIN IPHUB’S3aHOCTI
Ta B3aeMHHX Mykax» (Crpingbepr, 2010: 7). Ilepe-
OyBaHHS y BJIaCHOMY JIOMi BX€ HE IMPUHOCUTH MEII-
KaHIISIM BiTYYTTS CIOKOIO i KoMopTy, Iim miepectae
BHKOHYBaTH (DyHKIIif0 3axucTy. KiMHaTa repeTBopro-
€THCS HA [UIALIAPM HAIPYXEHOT MOPaIbHO-TICUXO0JIO-
Ti9HOT OOPOTHOH, Y SIKY BTATYETHCS IVISIa9 K CBiJIOK
1 cynas, mo Mae Ui cebe BU3HAYUTH Te, HA YHEMY
BiH 0OIli, YMIO KHUTTEBY KOHIIEMIIIIO IPUHMAE.

om0 MOBJEHHS NEPCOHAXIB, Ha MPOTUBArY
I'. 16ceny, B A. Ctpinabepra miasioru MiX TepOsSMHU
YpUBYACTi, KOPOTKi, MOAECKYAH XaOTHYHI, TEMH YacTO
3MIHIOIOTBbCA. SIK 3ayBakyBaB caM Jpamarypr, BiH
MIParHyB «BiZIMOBHUTHUCS BiJl MAaTEMaTHYHOI KOHCTPYK-
1ii paHIly3pKOTO AIialloTy, a XOTiB IMMOKa3aTH POOOTY
Mo3ky» (Crpiandepr, 2010: 6). ABrop OyB Karero-
PUYHO TPOTH HAIMIPHHUX JIEKOpaIliidf, KOTpi BiJIBO-
JiKaJIM yBary misijada, 3aKJIMKaB 3MIHHTH CHCTEMY
OCBITJICHHS CIIEHH Ta CIIOCIO TpUMYyBaHHS aKTOPiB,
1100 BOHUW BUDIIAAAJIN OLIBII )KUTTEBUMH M BOIHOYAC
repeOyBajy B IIEHTPI CIIEHIYHOTO IiCTBA, PUKOBY-
I0YM yBary IJIs/IadiB HE 30BHINIHBOIO OyTadopieto,
a TMTMOOKUMH BHYTPIIITHIMA TIPOTIECaMH.

3arasom mi3Hs TBOpuicTh A. CTpinadepra, po3Bu-
BalOYHCh y PYCNi CUMBOJI3MY, 3akjana (yHIaMEHT
HOBOTO JTITEPaTypHOTO HAMpsAMYy — EKCIPECiOHI3MY,
Yy MeXax sIKOTO IIUPOKO KyJbTUBYBaJIACs Ipama.

VY KOHTEKCTI aBaHTapAMCTCHKUX PYXiB IOYATKy
XX cTomiTTA MOZIepHa IpamMa «MOTU(IKyeThCs y OiK
paaukamizamnii I0ceHiBChbKOT Mozemni», Mo BUpaxka-
€TBCS y «BIAYYTHOMY PO3IIMPEHHI CBOOOMN aBTOp-
cpkoro camoBupaxeHas» (Marchuk, 2017: 7). Tax,
y 1904 p. 3-mix nepa Genbriiing Mopica MeTepiaka
Buiinuia paris «Hosa npamay, y sikii aBTOp, BHCIIOB-
moroun 3axomieHHs . 16cenom, Bce x 3ayBaKyBas,
10 «CKAaHAWHABCHKUH ApamaTypr BHIC Majio 0370-
POBJIIOIOYMX €JIEMEHTIB y cydacHy apamy» (HucTik,
2007: 8). Ha iforo mymKy, Apama TIOBHHHA BiJIIOBi-
JIaTy CydacHiil i peaTbHOCTI, aJKe «ChOTOIHI Maike
HE YYTH KpHKIB, PiIKO HPOJIMBAETHCS KPOB, MAJIO
3anummiocs BuauMux ciis. Hlacts um rope moneit
BHPINIYETHCSA B TICHIM KBapTHUpi, 32 00ITHIM CTOJIOM
niepen kamiaom» (Yucrsk, 2007: 8). 3oBHimHI 00cTa-
BHHU TaK CHUJIHLHO 3MIHWIIU TIepedir napamu, mo (ak-
TUYHO Ha3pijio MOCh abCOMOTHO HOBE i HE3BiJaHe,
TIJIBKY Ha3Ba 3aJIMILIMIIACS TIEI0 CaMOIO.

3aranpHO(MITOCOPCHKAa  KOHIIEMINSE  TBOPYOCTI
M. Mertepninka peanizyeTbCsi B MEXax JIIOACHKOTO
oe3cmrst nepen meradizuaanM 310M. [InceMeHHNK
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HEOIHOPA30BO MiAKPECIIIOBAB, L0 MOACHHA TPareais
Ha0araTo mmoIIa, HIK «Tpareiis BEJIUKUX MPHUIOI)
(Yuctsak, 2007: 8), ToMy BiH, Ha BiIMiIHY BiJ iHIIAX
HOBHX JIpaMaTypriB, XOTiB TIOKa3aTh HE OOPOTHOY,
a JKATTS, 30KpeMa Te, K Halla TyIia iCHye B 0e3Ki-
HEYHOCTI ¥ y BIYHOCTI.

KirouoBUM HOBOBBEACHHSIM IIOIO JKAHPOBOI
mozneni apamu M. Meteprinka Oyio 3amepeueHHs
aii. Ha nepexonanus npamarypra, cnpanch Tpa-
ri3M noJjsrae He B i, a B MOBYaHHI, 3B1/IcH 1 Ha3Ba
Horo Ttearpy — «CTaTMYHMH Tearp», abo «rearp
MOBYaHHS». BifCyTHICTH 30BHINIHBOI /il KOMIICH-
cyBajiacsi HOBUM JApaMaTUYHUM IHPUHOMOM «Ipy-
TOTO J[iaJoTy», a caMe BHYTPIIIHBOTO z[ianory, KU
TMOKA3y€ CTaH JyIii repos Ta € BakIMBIIIMM 32 30B-
HIIIHIO TOBEIIHKY JIIOAMHU. Y JpaMax Mi3HbOTO
nepiony NMcbMEHHUKA (Hanpukial, «Hempormienay,
«Cuimiy) mist B3araji 3BOIATHCA 710 MIHIMyMY, 32 IO
KPUTHKH Ta JITepaTypo3HaBLI Ha3MBAIOTh IX «apa-
MaMH OUYiKyBaHHS.

Sx 1 A. Crpinabepr, M. MertepniHk CXWIBHUN
PO3MIIIYyBaTH CBOiX HEPCOHAXKIB y 3aMKHYTHX IPO-
cTopax (3aMKH, OCTPOBH, JIiC), 3 TUX YH HIIAX MPH-
YUHH BOHHM OOMEXKEHI y BUIFHOMY TI€pecyBaHHI.
BincyTHiit netanpHUI OMHC iHTEP €pPY, 32 BUHATKOM
NEBHUX JAeTaseH, sIKi, SIK IPaBUIIO, HECYTh TIIMOOKHUH
CUMBOJIIYHUA ITATEKCT. BaXKIIMBUM eJIEMEHTOM 1T’ €C
Ipamarypra OyJl0 BUKOPHCTaHHSI Ka3KOBOTO (oJib-
KJIOPY, 1110 JJaBajio 3MOT'y aBTOPOBi «HAITIOBHUTH HaiB-
HO-(DaHTACTHYHY PO3MOBIIb aTMOC(HEpPOr0 MiCTHKU
Ta cTpaxy» (Hesmiok, 2012: 70).

Sk mocmigoBHUK CI/IMBOJ‘Ii3My, M. MeTepniHK
MPOIEMOHCTPYBAB Y Im’ecax IIMPOKI IMOETHKAIbHI
MOKIIHBOCTI MOBH, #Oro TBopHu Garari Ha MeTadopu
Ta TepcoHidikauii, acoHaHcw, ajiTepalii TOLIO.
[TncbMeHHMK JOTPUMYBABCS AyMKH, 110 ApaMaTHYHE
MHUCTELTBO IOBUHHE CTaBUTU Mepen co0ow0 Oibu
ro0anbHI 3aBJaHHS, IIYKaTH MPHUXOBaHY ICTHHY,
a "He (dotorpadiuHo mepenaBaTH pPeaNbHICTh, SKY
«MOKHa 1T00aunTH Kpi3k BikHO» (Ymcrsk, 2007: 7),
aJpKe €IMHA METa CUMBOJICTAa — HE Ha3BaTH Ipe.-
MET, a JHIIEe HATSIKHYTH Ha HbOro. TakuM 4YMHOM,
npama M. MerepitiHka, IPyHTYIOYHCh Ha MONEPEAHIX
XyAOKHIX JOCATHEHHSIX, BUXOIMIIA 32 MEX1 BU3HAUE-
Hoi I. I0cenoM Mopmeri, BiKpHuBaia HOBHH MPOCTIp
JUISL TIOAJIBLIOTO PO3BUTKY XKAHPY.

BucnoBkn

«HoBa ppama», BUHMKHYBIIM Ha MeEXi CTO-
TiTh, yBiOpana B ce0e pi3HOCHPSIMOBAHI Ta BOJHO-
yac ONMU3BKi 3a JyxXoM TBopui mpuHIwmmy . I0ceHa,
A. Crpiagbepra, I. I'ayntmana, b. lloy, M. Metep-
JiHKa Ta IHIINX 3aXiJAHOEBPONEHCHKUX IHCHMEH-
HUKIB. 3apOJMBIINCH B €MOXY peajii3My, BOHa mepe-
pocia B HaTypaJliCTUYHY, a 3T0/IOM Yy CUMBOJIICTCBKY,
HE BIAKMIAIOYM KAaTETOPUYHO KIACHYHI HpUoMH
Ta 3aco0u. 3aBASKM BUMOTaM HarypaisMy 10 TOY-
HOTO BITBOPEHHS MIMCHOCTI JpaMaTyprd BiIKPUTO



3aroBOPWJIM TIPO TOCTPi COMiajdbHI W MOpabHO-
eTnuHi mpoonemu. CHMBONICTCHKIM IpaMi BAaiocs
3armuouTH 4yntada y Qinocodcepko-mMeradhopuaHAi
CBIT Ta 4epe3 meradopy i aneropiro JOHECTH HOTro
MeTadi3uuHy CyTHICTh. Y Mexax >kaHpy Oynu chop-
MOBaH1 HOBI IPHUHLIUIIH IpaMaTU4HOi TOOYIOBH SIK Ha
11eHHO-TEMaTHYHOMY, TaK 1 Ha CIOETHO-KOMIIO3H-
HiiHOMY piBHSX. BimidmoBimu Big apicToTemiBCbKOL
KOHIIEIII, 3a SIKOI0 BaroMe MICIle BIABOAMIOCS Aii,
JpamMaTyprd BBEJNU IUCKYCII0 Ta BiAKpUTHH (iHam
i3 METOI0 3MYCHUTH PELMIIIE€HTAa 3aMUCIUTHCS HaJ
BapiaHTaMHM MOBEIIHKU B )KUTTEBUX CHTYAIISIX — TIIsI-
Jlad CTaBaB CIIBy4acHMKOM juckycii. Came Takuii
HanpsiM — 30UIBIICHHS JIMCKYCIT Ta 3MEHIIICHHS JTii —
MPUTAMAHHUA TearpaJbHUM B3IpPISIM  HACTYITHUX
NepiofiB, MPOTE y 3HAYHO OHOBIICHUX aBaHTAP/IHCT-
CHKUMH TCHJICHIIISIMU (hopmax.
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Key words: romance, linguo- The article deals with the analysis of the fiction romance genre as a widespread
stylistic peculiarities, stylistic phenomenon in contemporary mass culture which enjoys no small popularity
devices, figures of speech, mass among readers. Literary critics’ controversial views on the genre have been
culture. commented on. The article is aimed at highlighting peculiarities of fiction

romance on the example of Danielle Steel’s novels and the analysis of the main
text-forming tendencies of the writer. The empirical material on which
the present study is based originates from 14 romance novels by Danielle
Steel, one of the bet-selling fiction authors. The present research has analyzed
the objective of the genre, its structural and plot-related peculiarities. A lot
of attention has been paid to the text-making and linguo-poetics of the writer’s
literary discourse wherein various lexical figures of speech such as similes,
hyperboles, epithets, etc., and their combinations play an important role
in presenting the protagonists, describing their appearance, character
and psychological state. It is notable that the variety of synonyms occurring
in the target discourse make the text more varied, help to avoid the monotony
of repeating the same words, are used for emphasis and testify to the writer’s
rich power of words. Of special interest are religious, historical, literary
and other allusions which reflect the author’s skill and challenge the reader’s
erudition. Besides, multiple use of the lexeme “eyes” made it possible to
single out 10 conceptual metaphors which are useful for deeper understanding
complex ideas in simple terms. In D. Steel’s plots, the women characters find
happiness owing to hope which they sooner or later come across and which
introduces changes in their life, improves the situation, helps solve the problems
and overcome difficulties. Moreover, some characters are described against
the background of historic events, such as the war in Vietnam, the sinking
of the Titanic, etc., which makes the narration true-to-life. The present study
concludes that fiction romance is not deprived of its stylistic merit and should
not be underestimated.
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VY crarti npoaHalli30BaHO OCOOIMBOCTI CYy4aCHOIO aHTIIOMOBHOIO KIHOYOTO
pOMaHy sIK JITEPaTypHOTO KaHpy, IHOIIUPEHOrO SBHINA Cy4acHOI MacoBOi
KyJIBTYypH, SIKAH KOPHCTYEThCS YHMMAJIOK IOMYNSPHICTIO Cepeil YHTadviB.
Po3missHyTO HasBHI CynepewsnBi MO JIITEPAaTYypPO3HABIIB MO0 IHOTO
JKaHpy. Y CTarTi OKpPECJICHO METy JaHpy JIF0OOBHOTO poMaHy (poMaHy
PO KOXaHHS) Ta WOTO CHOKETHI OCOONMBOCTI Ha MpUKIaal TBOpiB JlaHienn
Crin, a TakoX TIIpoaHalli30BaHO OCHOBHI TEHJCHINI TEKCTOTBOPCHHS
MMChMEHHHUII. Marepian JociiukeHHsT oxorutoe 14 pomaniB anienn Crid,
SK1 MOCIIalOTh YiJbHE MiCIle cepell HAHMOMYIAPHIIUX 1 HaWyCHiITHIIINX
OecTcenepiB XyI0XkKHBOI JIITEpaTypy CbOTOJICHHS. UnMaia yBara mpuaiiseThes
TEKCTOTBOPEHHIO Ta JIHIBOIOCTHINl XYJAOKHBOIO JUCKYPCY aBTOPKH.
Jis ctmmo  Jlanienn CTim XapakTepHi Taki (Girypd MOBH, SK XyIOXHI
MTOPIBHSHHS, TINEPOOITH, SIITETH TOIIO, & TAKOXK X KOMOIHAIT, 3aB/ISKH KM
MMMCHMEHHHUIIS 300paXkae TOJIOBHUX TepOoiB, 3MAIbOBYIOUN TXHIO 30BHIIIHICTB,
pHCH XapaKTepy Ta IICUXOJIOTIYHUH cTaH. BapTo 3a3Ha4nTH, IO CHHOHIMH, K1
3aCTOCOBYIOTBCSL y TIPOAHATI30BaHOMY JHMCKYpCi, YpPI3HOMAaHITHIOIOTH MOBY
TEKCTY, JOTIOMararoTh YHUKHYTH TaBTOJIOTIi, BUKOHYIOTh (YHKIO eMdaszu
Ta CBIYaTh MPO 0AraTcTBO MOBU aBTOPKH. llikaBUMH BBa)XKaeMO peJiriiHi,
ICTOpPHYHI, JIITEPATypHI Ta 1HINI ako3ii, sIKi MalCTepHO BIICTEHI B TEKCT
Ta po3paxoBaHi Ha epy0BaHOro YnTada. KpiM 1boro, 3aB/isiku 6aratopazoBomMy
BHKOPHUCTAHHIO JIekceMH ‘“‘eyes” (o4i) mu BUILIWIM 10 KOHIENTyaJIbHUX
MeTtadop, SKi € KOPUCHUMH JUIS TITUONIOr0 MPOHUKHEHHS Y TICHXOJIOTTYHHH
cta” repoiB. Y crokerax Jlaniemw CTiT KIHKU 3HAXOJATh INACTS 3aBISKH
HaJIi1, SIKa BPEINTIi-PEIIT 3’ SIBISEThCS Ha TXHBOMY IUIAXY Ta JOKOPIHHO 3MIHIOE
iXHE KUTTS, TOTMIOMArae MOKPAIIUTH JKATTEBY CUTYAIlil0, BUPIIIUTH HAsBHI
MpoOJIeMH Ta TOJOJIATH TPYJAHOINI. BaXJIMBUM € Te, MO JesKi IMepcoHaxi
300pakeHi Ha TJIi ICTOPUYHMX TO/IM, HApUKiIa BiiHU y B’eTHaMi, 3arubeni
TuraHika TOIIO, MO HAOIIKAE XYIOKHIO BUTQJIKY J0 JIMCHOCTI. YHACIIIOK
aHairizy TBopiB Jlanienu CTi1 MU JTIWIUIA BUCHOBKY, 1110 JKIHOYHI pOMaH Ma€e
MEBHY CTHJIICTUYHY IIHHICTb, IKYy HE MOKHA HEJIOOI[IHIOBATH.
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Introduction

It was in early 20" century that mass culture
emerged. The term “mass culture” implies
availability, prevalence of artistic and cultural values,
ease of perception requiring no special aesthetic
taste. Although the genre of romance is rather
popular in contemporary mass culture, its perception
in society is not homogeneous. On the one hand,
there exists an assumption that “romance novels
form a cornerstone of popular culture” (Kirtley
& Kirtley, 2021: 1). A number of literary critics
support the idea that “the study of popular romance
is significant because romance genres encourage
female empowerment, examine and comment on
social, political, and economic themes within modern
culture, and provide a space for escape, imagination,
and reflection” (Choyke, 2019: 3). On the other
hand, Lauren Cameron’s analysis of this literary
phenomenon concludes that although romance fiction
is one of the most popular fiction genres in the United
Kingdom and the United States, “romance, as a genre,
has been ridiculed by larger society since its advent”
and “still receives little to no respect” (Cameron,
2020: 1-3) as some part of society sees romance
fiction as “trashy” (Chelton, 2018), “fluffy”, “smut”
(Reid, 2019), empty of serious content, predictable,
“low-brow” (Mintsys, 2014); and there exist certain
stereotypesrelated toit. E.g., V. Hrechenko, I. Chornyi,
V. Kushneruk and V. Rezhko claim that women’s
novels are stories of romantic love, which bring
the reader into the world of illusion full of beautiful
women and strong men, pseudo conflicts which are
resolved at the end of the literary work (I'peuenxo
ta iH., 2006: 252). Ya. Chaikivska considers that
the essence of idealized love does not focus on
sexuality, it is a woman’s attempt to enter a man’s
world by means of sharing power through wedlock
(Yaiikicpka, 2005). She does not aim at having
power over the man, she yearns to reach another aim,
inaccessible for her sphere of life, instead. Whereas
sexuality puts at stake the identity of a woman’s “I”,
in which she is just an object and cannot wish for
anything except being liked. However, according to
H. Uliura, central to romance is a desire “to convey
a woman'’s peculiar worldview and female practices”
(Ynropa, 2008). The object of this genre, as Oksana
Zabuzhko puts it, is “a woman as she is”.

Despite the controversy that the genre of romance
triggered in the literary world and traditionally
received little respect from critics, there is no
denying that it has a numerous readership and is
not deprived of its merits. Among the most prolific
writers of the genre in question is Danielle Steel, one
of the best-selling fiction authors. This fact should
be enough to elevate the genre (Cameron, 2020).
The author has written 179 books, which have been
translated into 43 languages. Twenty-two of them
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have been adapted for television, and two of those
adaptations have received Golden Globe nominations.
D. Steel releases seven new novels a year. In 1989
she was listed in the Guinness Book of World Records
for having a book on the New York Times best-seller
list for 381 weeks in a row (Leach, 2019).

Thus, due to the popularity of contemporary
fiction romance, on the one hand, and its controversial
interpretation by literary critics, on the other one,
the objective of the present research is highlighting
peculiarities of this literary genre on the example
of Danielle Steel’s novels and the analysis of the main
text-forming tendencies of the writer. The topicality
of the article results from the necessity of defining
peculiarities of women’s literary style and lack
of researches focusing on the linguo-stylistic analysis
of fiction romance.

Materials and methods

The empirical material on which the present
study is based originates from 14 romance novels
written by Danielle Steel. The total number of pages
of the excerpted texts is more than five thousand.
The methods used in the present study are as follows:
1) the method of stylistic analysis which helped to
define the correlation between language means
employed for expressive conveyance of intellectual,
emotional or aesthetic content of the text; 2) the
method of conceptual study (bommeipeB, 2000)
combined with the method of systematization
of conceptual metaphors (Lakoff & Johnson, 1980)
helped in singling out metaphoric concepts; 3) a
descriptive analysis of the figures of speech used
in the romance novels in question; 4) quantitative
analysis which contributed to singling out conceptual
metaphors.

The corpus comprises lexical means and figures
of speech occurring in Danielle Steel’s literary works.
The examples are selected by means of manual
selection procedure. The choice of the literary works
which constitute the empirical material of the article
results from the fact that Danielle Steel is the world
famous author of the genre of romance, the fourth
best-selling writer of all time. Some critics state
that her name and the term “literary romance” are
synonyms (Adonina, 2020: 8).

Discussion

It is natural that love is in the focus of Danielle
Steel’s novels whose plots are at first sight trivial,
similar to each other and predictable. But in fact every
romance has its own conflicts, intrigues, unexpected
twists, happy and tragic moments. The author herself
claims that her works are about human characters
rather than love. She perceives love which constitutes
a part of life as a category, but in fact she writes about
situations in which we find ourselves: losses, war,
illnesses, work, career, good and bad things, crimes,
anything (Flood, 2010). Her novels help her give



people hope as we cannot live without it (Kennedy,
2008). It is true that all her women characters find
happiness owing to hope which sooner or later
appears on their way and helps them change their
life dramatically, improve the situation, solve
the problems, overcome difficulties and rise like
Phoenix from the ashes. It is symbolic that the writer
gives her main characters telling names (e.g. Hope,
Faith).

In some novels, the relationships between
protagonists are depicted against the background
of historic events. E.g.: No Greater Love (1991) —
the sinking of the Titanic, Message from Nam
(1990) — assassination of John Kennedy and war in
Vietnam, Zoya (1988) — Russian revolution of 1917
and slaughter of the Tzar family, Crossings (1982) —
World War II, etc. It adds dramatic flavour to
the description of the characters, whose “rebirth” is
perceived by the reader as real stories of real people
who participated in or witnessed those events.

As far as the language of Danielle Steel’s novels
is concerned, it is emotionally charged, picturesque
and colourful, and at the same time simple
and comprehensible. With great skill, the author
employs various language means and figures of speech
in describing life situations, dramatic episodes,
characters and nature. While reading her novels,
one cannot but notice that one of the peculiarities
of the writer’s style is the use of the lexeme eyes in
portraying the protagonists’ appearance, character,
mood, behavior, etc. In the fourteen analyzed novels
the word eyes occurs more than three hundred times.
Thus, introducing her personages, first of all, the author
draws the reader’s attention to their eyes as “eyes are
mirrors of the soul”: Marjorie was an angelic-looking
blonde with blue eyves, and looked like a Madonna in
an Italian painting (Steel, 2006: 3). She had brilliant
blue eyes that seemed to examine every inch of him
as he stood there (Steel, 1997: 54). The only startling
thing about her was her deep violet eyes (Steel,
2009: 4). She was very pale and had big green eyes
that looked anything but happy (Steel, 2006: 48).
Describing eyes, D. Steel’s expresses various shades
of feelings and emotions of the characters: Alex s eyes
were serious when she saw her father. She looked
at him with heartbroken eyes. She saw something
ominous in his eyes. She had seen the look of panic in
his eyes. He had laughing eyes. There was worry in
her eyes, and concern, and admiration and affection.
Teddy came running into her room with terrified eyes.
She asked, with a flash of jealousy in her eyes as he
laughed. And then she looked at him with ravaged
eyes. She looked like a child with huge frightened
eyes filled with sorrow.

Multiple use of the lexeme eyes in different
contexts made it possible to single out such conceptual
metaphors:
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— “EYES — CONTAINERS”: Tears filled her
eyes. Her eyes were full of questions. His eyes were
full of sorrow. There was something deep and sad in
Faith's eyes. Her eyes were two deep pools of pain.
Audrey looked at her with empty eyes.

— “EYES — WEAPON”: Her eyes shot bullets
into his. She shouted back at him, her green eyes
blazing into his like M-16 rifles. And then she looked
at Ophilie with huge eyes that pierced her mother's
like knives.

— “EYES — TOOLS”: Her eyes bored into his like
drills, as though asking a thousand questions. His
eyes bored into hers as though he had something to
say to her.

— “EYES — DANCERS”: “That must be very
exciting,” she said as her eyes danced. Her eyes were
dancing with anticipation. Her eyes dancing with
delight.

— “EYES — SPEAKERS”: Her eyes said she
didn't mean it. Something in her eyes told him she's
seen hard times. Faith said quietly, looking at him
with imploring eyes. Her eyes were speaking volumes.

— “EYES — LIGHT, FIRE”: Tanas eyes flashed,
and her tongue was too quick to control. Her mother s
eyes had blazed black fire. Faith had white heat in
her eyes. His eyes filled with light as he said her
name. Bill had bright blue eyes that shone with
a kind expression. Isabelle asked, with dangerously
glittering eyes. Her eyes lit up like the Fourth of July.

— “EYES — TRAITORS”: Everything about him
resisted her, but his eyes gave him away.

— “EYES — GHOSTS”: He sat down and looked
into the blue eyes that had haunted him for so long.

— “EYES — METAL”: His eyes were as cold as
steel as he looked them over.

— “EYES — SKY”: His eyes clouded as he said
her name.

Another peculiar feature of D. Steel’s style is
the use of various lexical, phraseological stylistic
devices. It testifies to the author’s great linguistic taste
and skill. Among the most frequently used figures or
speech are similes, epithets, metaphors, hyperboles,
allusions, etc.

Thus, the simile And now Faith felt like a monster
if she didn 't agree (Steel, 2003: 136) renders the main
character’s psychological state. It is with great
precision that the epic simile reflects the woman’s
happiness caused by the rebirth of her old love: I'm
glad we found each other again, Fred. You're like
a gift to my life. You suddenly make it all worthwhile.
1ts like a gold coin you thought you lost years ago,
and find in the back of a drawer, and not only is it as
beautiful as it once was, but you discover it’s become
even more valuable than it used to be (Steel, 2003:
155).

The texts of the novels are abundant in different
types of allusions (religious, geographical, historical,
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etc.): Watching all her married friends leave with
each other made her feel like the only single species
on Noah's ark (Steel, 2006: 73); The house is leaking
like a sieve, and I've got Niagara Falls in my kitchen
(Steel, 2006: 46); “I think you remind me of <...> Joan
of Arc, I think you call her Jeanne d’Arc, she believed
in all the same things you do. The truth, the power
of the sword in the name of God, and freedom” (Steel,
1990: 199).

Moreover, emotionally charged epithets usually
used in chains also contribute a lot to the language
of the novels, making it rich and colourful: Beatrice
Andrews was dutiful, loyal, organized, well-dressed,
pleasant, polite, perfectly bred (Steel, 1990: 8); She
was gentle, sensitive, cautious, thoughtful, generous
of spirit, and nurturing in every possible way (Steel,
2003: 198). We also find examples of inverted
epithets: He was a huge teddy bear of a man (Steel,
2007: 14).

In many cases stylistic devices are poly-functional,
occurring in various combinations: The whole disaster
was moving with the speed of sound, and if nothing
else, she wanted to slow it down (Steel, 2003: 265) —
metaphor+hyperbole; She looked like a volcano
about to erupt when her older sister intervened
(Steel, 2003: 98) — simile+hyperbole, etc. It is notable
that in most cases one of the components of such
combinations is hyperbole which is a characteristic
feature of women’s discourse. In D. Steel’s novels
hyperboles have different “colours” — from deeply
dramatic to humorously ironic: “We’ll have you over
to dinner sometime,” Peter said cheerfully, “after
we get a bulldozer in to clear out the kitchen. I think
we still have pizza in the oven from last year but I'm
afraid to look” (Steel, 1990: 55); Allison was fourteen
years older than Faith, and at sixty-one, she seemed
a thousand years old to her (Steel, 2003: 19); And
in his own life, he had Mount Everest to climb now
(Steel, 2001: 289).

Being a mother of many children herself, Danielle
Steel writes about kids with tenderness, sympathy,
love and deep sorrow (in case of losing a child). These
feelings are conveyed by various figures of speech:
allusion+epithets — He looked like the Little Prince
in Saint Exuperys book, as he sat cross-legged on
his bed, with his silky hair in soft curls around his
face (Steel, 1996: 262); metaphor+simile — That was
the trouble with children <...> They crept right into
your soul, like a splinter under a fingernail, and then
it hurt like hell when you removed them (Steel, 2003:
9); sustained metaphor — Even as a small child, Pip
had become the little fairy who flew above it all,
touching each of them gently, and trying to make
peace between them (Steel, 2003: 28).

Another  typical feature and  evidence
of the richness of the texts created by Danielle Steel
is the use of ideographic and contextual synonyms
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which help to specify feelings and emotions, highlight
a certain idea or avoid tautology and introduce variety
of expression: Olympia was a fantastic woman,
a great mother to all her children, a terrific attorney,
and a wonderful wife (Steel, 2007: 14); The flames
of disappointment and grief and anguish were fanned
into outrage (Steel, 2006: 9); It was hard to believe it
had all come to an end. Ten years in London gone,
finished, closed and suddenly behind him (Steel,
1996: 1); Left there, unwanted, unloved, unadmired,
forgotten (Steel, 1979: 215); Maybe she had no other
choice. She felt cornered, beaten, and trapped (Steel,
2009: 338).

Results

Thus, the present study enables us to make
a conclusion that in terms of the plot, Danielle
Steels’ novels belong to the genre of a typical fiction
romance. However, at the same time they have
peculiarities which contradict the existing stereotypes
related to this genre. Her novels are not only about
love. Almost all Danielle Steels’ female characters are
smart, self-reliant, strong, motivated and determined
women whose spirit cannot be broken by betrayal
or a close person’s death. They never lose hope
and strive for changes. Besides, in some of her novels
the relationships between the characters are disclosed
against the background of some famous historic
events. Danielle Steel’s romances are characterized
by the richness and variety of lingvo-poetics. Owing
to the stylistic devices such as epithets, similes,
metaphors, similes and others, the author with great
precision and expressiveness depicts thoughts,
shades of feelings, emotional and psychological state
of the characters and relations between them. All
the above-mentioned facts make these novels easy
to understand and interesting to read. Moreover, they
make the reader think about the problems touched
upon in them. The results of the present study can
be used in teaching the courses of literary criticism
and stylistics. In further research it is needed to look
into the role of syntactic devices in Danielle Steel’s
text-making, as syntax is a conductor of strong
emotions.
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META®OPUYHA KOHIENTYAJI3ALISA BINHU
B AMEPUKAHCBKOMY MEJIAJTUCKYPCI
(HA MATEPIAJII CTATEM ITPO POCINCBKO-YKPATHCBKY BIIHY)

Huunoas B. 1.
Kanouoam ¢hinono2iuHux Hayx,
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CraTTio TPUCBSIYCHO JOCITIKCHHI0 MeTa()OpUIHOT KOHIENTyali3amii BiitHH
B aMepHKaHChKOMY Memiamuckypci. KonmenTyansaa Metadopa € BasKIHBOIO
JIAHKOTO B T'aJTy31 KOTHITUBHOI JIIHTBICTUKH, OCKUTLKY BOHA JIA€ 3MOTY 3pO3YMITH
Te, K JIIONW CIPUAMAIOTh CBIT, Yepe3 iXHI BUCIOBIIOBAHHS. Yke OUIbIIe
POKY CBITOBI BHJAaHHS TPHIUISIOTH BEJIMKY YBary poOCIHCHKO-YKpaiHCBKii
BiifHI, TOMY HEOOXiIHO TpOaHATI3yBaTH Te, SK ISl BiiHA BUCBITIIOETHCS
B 3ac00ax MacoBoi iH(popmarrii. MarepiaioM A0CITIKSHHS CITyT'yBaJIU CTaTTi,
MPUCBSYEHI MPOOJIeMi pOCIHCHKO-YKpalHCHhKOT BIMHHM, Y TaKUX MOIMYISPHUX
aMEepUKaHChKUX IHTepHET-BUIAHHX, K “The Washington Post”, “The New
York Times” Ta “The USA Today”.

Metonmomnoriuaoro  0a3010 I NPaKTHYHOTO aHami3y cTajlla Teopis
koHIenTyanbHo1 Mmetadopu (J1x. Jlakodd, M. JIxkoHCOH). SIK TpOBiHI METOAM
JIOCITIDKEHHS Oy BUKOPUCTaHI KOHIENTYaJ bHUI aHalli3, KOMIIOHECHTHUH
aHaJIi3 Ta MOJICIIOBaHHS (KOJU pPi3HI Mojeni Oyau po3poOiieHi y BHIVISII
KOHIIETITYaIbHUX MeTadop, 1¢ OIHE IMOHATTA PO3KPUBAIOCS HYepe3 IECBHY
O3HAKYy IHIIIOTO).

VY cTarTi CHCTEeMAaTH30BaHO TEOPETHUHY 0a3y MOCITIHKEHb KOHICHTYaTbHUX
Metadop Ha OCHOBI Ipamb BIJOMHX 3apyODKHHUX Ta YKpaiHChKUX
MOBO3HABIIIB, a TaKOX pO3NIAHYTO Kiacudikamii KOHIENTyaJIbHUX
metadop. [IpoanamizoBaHo MeTaQOpHUHY KOHIEHTYalli3allil0 POCIHCHKO-
YKpaiHCBKOi BifHM B aMEpHUKaHCBKOMY MEIIHHOMY IMPOCTOpi Ta BHUSBIICHO,
10 HAaHUMPOAYKTHBHIIIUME € CTPYKTYpHI Meradoph, cepen skux — WAR
IS CRIME, WAR IS DAMAGE, WAR IS ECONOMY, WAR IS A LIE, WAR
IS HUNGER, WAR IS A GAME, WAR IS THEATRE, WAR IS A DISEASE,
WAR IS A ROAD 1a WAR IS COMMUNICATION. BuokpemiieHO Takox
onronoriuny metagopy WAR IS A CONTAINER, 1110 Bka3ye Ha 0OMEKEHICTb
BiitHH, Ta opieHTtaniiitny UKRAINE IS UP AND RUSSIA IS DOWN, ska
CBIJIYMTH MPO TE, IO HA MMPOCTOPOBIif 0ci YKpaiHa cTOITh BUIIE, HIJK POCIs.
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The article is devoted to the study of the metaphorical conceptualization
of war in the American media discourse. Conceptual metaphor is an important
unit in the field of cognitive linguistics because it provides insight into how
people perceive the world through their utterances. For more than a year, world
publications have been paying a lot of attention to the Russian-Ukrainian war,
and therefore it is necessary to analyze how this war is covered in the mass
media. Articles devoted to the problem of the Russian-Ukrainian war in such
popular American online publications as “The Washington Post”, “The New
York Times”, and “The USA Today” were chosen as the research material.
The theory of conceptual metaphor (J. Lakoff, M. Johnson) became
the methodological base for practical analysis. Among the research methods,
the following were used the method of conceptual analysis, component analysis
and the method of various simulations (when the models were developed in
the form of conceptual metaphors, where one concept was revealed through
a certain feature of another).

The article systematizes the theoretical researches on conceptual metaphors
based on the works of famous foreign and Ukrainian researchers. Findings
show that the most numerous conceptual metaphor of Russian-Ukrainian
war is structural one, which is represented by the following metaphors: WAR
IS CRIME, WAR IS DAMAGE, WAR IS ECONOMY, WAR IS A LIE, WAR
IS HUNGER, WAR IS A GAME, WAR IS THEATER, WAR IS A DISEASE,
WAR IS A ROAD and WAR IS COMMUNICATION. There were also singled
out such metaphors as ontological metaphor WAR IS A CONTAINER, which
indicates the limitations of war, and the orientation metaphor UKRAINE
IS UP AND RUSSIA IS DOWN, which shows that Ukraine is higher than
Russia on the spatial axis.

Beryn

TypaM, HOAIOHMM A0 THX, SIKI BUKOPHCTOBYIOTBCS

TpuBanuii yac MeTadopy BUBYAIN JIUIIE SIK CTH-
JMCTUYHUHN 3aci0, mpoTe 3rofloM BOHA Haldyna HOBOI
SIKOCTI B KOTHITHMBHIHM JIIHTBICTHUII Ta CTajla TPaKTy-
BaTHCs sk 3aci0 misHauHs. [k, Jlakodd ta M. [Ixon-
COH CTBEP/UKYIOTh, 110 KOHIIENTYyajbHa MeTadopa —
1Ie MEHTAJILHUI ()EHOMEH, SIKUH MOKa3y€e «PO3yMiHHSI
OJTHOTO JIOMeHy depe3 3acoOu iHmoro» (Lakoff
& Johnson, 1980: 112). VkpaiHcbKka JiHTBiCTKa
C. ’KabGoTuHcbKka 3a3Haya€, MO B KOHIENTYaTbHUX
MeTadopax € CIiBBITHOUICHHS HE JIMIIE MK OKpe-
MUMH OIMHUYHUMY KOHIIENITaMH, & i Mi>K IIMPOKUMH
3MICTOBUMH CepamH, SKi MOKYTh BKJIIOYAaTH Pi3Hi
cnopijaeni konnentu (JKabGoruuckas, 2013: 48).
S1. BucTpoB MponoHye 301UIBIIUTH THYYKICTh KOHIICTI-
TyanpbHOI MeTaopu 3aBIsSKU (PpaKTaIbHUM CTPYK-
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B cuHepreteli. Taki CTpyKTypu epeTBOPIOIOTH KOH-
nenrtyaibHy Meradopy 3i «crmocoly OTHOPa30BOi
¢ikcarii 3HaHHSI» Ha «cHoOci0 3MiHHOI CHMBOJI3a-
uii peansHocti y cBigomocti» (bucrpos, 2014: 80).
Takuit MKIUCIUIUTIHAPHAN MTiX1]T OKa3ye Oararo-
TPaHHICTh KOHLIENTYaJIbHUX MeTadop 1 HEeOOXiAHICTD
iX CHCTEMHOTO BUBYCHHSI.

MeTo010 OCTiKEHHSI € BUBYCHHS MeTadopuy-
HOI KOHLEeNTyali3alii pociiChbKO-yKpaiHChKOI BiHH
B aMEpPHUKAHCBKOMY MEIiHOMY HUCKypci. AKTY-
ANBHICTh CTATTI 3yMOBJIEHA THM, L0 POCIHCBHKO-Y-
KpaiHChKa BiifHa Bke Oljblle POKY 3aJUILAETHCS Ha
NEepHIMX MINajibTaX aMEepPUKaHCHKUX 3aco0iB Maco-
Boi iH(opmaLii Ta moTpeOdye JIHIBICTUYHOIO IOCi-
JOKEHHSI TOTO, SIK CaMe BOHA BUCBITIIOETHCS Ta K



MOXE CHpUIIMaTHCs YWTaYaMH, IO CTa€ MOXKIUBUM
32 YMOBHU BUKOPHCTaHHs KOHLETITYanbHOI MeTaopH.

Marepianu Ta MmeToaHn

MarepianioMm JOCHIIDKEHHS CIYTyBalld CTarTi,
MIPHUCBsTUEH] TPOOIeMi POCiiiCbKO-yKpaiHCHKOT BifHH,
y TaKuX MOMYSIPHUX aMEPUKaHCHKUX 1HTEPHET-BU-
nmaHHsX, sk “The Washington Post”, “The New York
Times” ta “The USA Today”. 3 xoxxHOTO IKepena
Oys0 BUOpaHO 1O 5 craTeif, siKi BUCBITIIOBAIH TOIIT
BilfHM B YKpaiHi.

MertoznosoridyHoro 6a3010 I NPaKTUIHOTO aHa-
i3y cTasia Teopis KOHLENTyaabHOI MeTadopH, pO3po-
omoBana Jx. Jlakodhdom ta M. J[xoHcoHOM. 3rigHO
i3 1i€i Teopiero KOHIeNTyalbHa MeTadopa cKiaaa-
€THCS 3 JIBOX KOHILENTYaJIbHUX TOMEHIB: BHUX1AHOTO
JIOMEHa, SIKUH TpeicTaBisie camy Metadopy, i MiTbo-
BOTO JOMeHa, SAKMHM T mosicHioe. Buxigumii noMmeH
CKJIQJIA€THCSI 3 HA0OPY JTepaTbHUX aTPUOYTIB, 3B’ 513-
KiB 1 TIpOIIECiB, AKi CEMaHTHYHO TIOB’s3aHi Ta 30epi-
rarotecsi paszom. L{inboBHil JOMEH 4acTo Moke OyTH
a0CTpaKkTHUM 1 CTPYKTYPHO CXOXXHM Ha BHXIJTHUN
JoMeH depe3 MeTadopudHuil 3B’s130K. CrcTtemMarnd-
HUH Habip 3B S3KiB MiXK BUXITHUM 1 I[LITbOBUM JIOME-
HaMM Ha3MBA€THCS] MAITyBAaHHSIM, KOJIM OJHE MOHATTS
Moke HaOyBatm ocoOmmBoctedt inmoro (Lakoff &
Johnson, 1980: 74-80).

VY crarTi Tako)K BUKOpHCTaHa Kiacu(ikaiis KOH-
nentyanbHnx Metadop k. Jlakodda it M. [Ixon-
COHa, sKa BMIIIly€ CTPYKTYpHIi, OHTOJIOTiYHI Ta Opi-
€HTAIli}{HI KOHIIETITyaabHI MeTaopH, e CTPYKTYpHIi
MeTadopu OpraHi3OBYIOTH OIHE TOHATTS B TEPMi-
Hax IHIIOTO, OHTOJNOTIYHI MeTadoph BHPAKAIOThH
abCTpakTHI MOHATTA Ta imei sk cyOcTaHIifo, Mexa-
HI3M YW JIOMUHY, a Opi€HTamiiHi Metadopu mosic-
HIOIOTh HMOHATTS 4Yepe3 Horo mpocTopoBe po3Tally-
BanHs (Lakoff & Johnson, 1980: 167). M. ®abimax
MOJTISIE  KOHIIETITYyaJlbHI MeTadopH BIAMOBITHO 0
IXHBOI CTPYKTYpH Ha ab3aIHO CTPYKTYpOBaHi Ta i30-
JILOBaHI MeTa(OpH, JIe TepIili BKIIOYAITh MeTapopH,
0 OpraHi30BaHi HE MPOCTO B PEYCHHA, a B OiIbIII
YaCTHHU TeKCTy (omauH abo Oinmbine abd3amiB), a apyTi
«CTaHOBIIATh OKPEMi BHIIQJIKM B KOHKPETHOMY TEK-
cti» (Fabizsak, 2007: 112—-113) i 3’aBiAr0OTBCS KPi3b
TEKCT 3HOBY # 3HOBY. Ilix Wac BHBUEHHS KOHIEII-
TyadpbHHX MeTa]op pocCiichKo-yKpaiHChKOi BiiHU
MU OyIeMO BHKOPHUCTOBYBATH O0MIBI KiacH(iKkarlii.

MeniiHul JUCKypC € 0araTuM JDKEepPEeNoM st
JOCHIDKEHHsT KOHLenTyaiabHoi Mmeradopu. 3. Kvo-
BeYeC y TMpoIeci BUBYEHHsS pIi3HUX (OpM Meii-
HOTO JHCKYpCY, HallpHKJIaA AUCKYPCY KypHAIICTIB,
peKJIaMH, 3arojioBKiB, 300pa’keHb, 3a3HA4YMB, IO
KOHLENTyalbHI MeTa(opu MOXYTb CTPYKTypyBaTH
MeIiaIMCKypC 1HTEPTEKCTYalbHO Ta BHYTPIIIHBO-
tekctoBo (Kdvecses, 2018: 130). K. I'apt Taxox
3BepTa€ yBary Ha IHTEPTEKCTYalbHICTh Yy MpoIeci
JOCHIDKEHHST KOHLENTyalbHUX MeTadop cTpaiky
OpuTaHCHKUX IMIaxTapiB. BiH MOsCHIOE iHTEPTEKCTY-
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AJBHICTD SIK «IIPUCBOEHHS a00 HATAK HA MONEPEHi
TEKCTH, JIHTBICTUYHI ¥ Bi3yalbHi, 3 METOIO BHSB-
JICHHSI MEX JIJIS1 PO3YMIHHS CHTYaIliid, OMUCaHUX a0o
300paxeHnx y motoyHoMy TekcTi» (Hart, 2017: 25).
K. T'apt Takox 3a3Hayae, 110 KOJM OIMCaHI TEKCTH
HaJIeXarh J0 iHmuX (HpeiMiB, HIXK IITHOBA CUTYaITis,
TO IHTEPTEKCTYaIbHICTh CTA€ OaraTuM JHKEPEsIoM IS
MeTadOpUIHOT IHTEepIIpeTaIlii.

0. Bemukopoma ta O. Mopo3 mociimKyBaimu
IHTEPTEKCTYTBHICTh 13 TIO3UII] pPEelHITieHTa Ta 3’4-
CyBaiy, 1o 1el (heHoOMeH yIi3Ha€e OLIBIIICTh yJac-
HUKIB IXHBOTO E€KCTIEPUMEHTY, SKi YATAIOTh CTaTTi i3
xypHany “Times” (Velykoroda & Moroz, 2021: 78).
Ile moBOAMTH, IO MEIiaJUCKypC € MPOLYKTHBHUM
JUTSL IHTEPTEKCTYaIbHUX MeTadop.

Sk TpOBIAHI METONM MOCHIKEHHS OylTH BUKO-
pHUCTaHl KOHLENTYaJbHUH aHaji3, KOMIOHEHTHHUH
aHai;i3 Ta MOJENIOBaHHs (KONM pi3HI Mozeni Oymn
pO3po0IeHI y BHUINISAAI KOHIENTYaIbHUX MeTadop,
JIe OZIHE TTOHSTTS PO3KPUBAJIOCS Yepe3 MEBHY O3HAKY
IHIIIOTO).

Pesyabrarn

KorniTuBHi MeTagopu Har0Th MOXKIHUBICTH KOH-
[EeNTyali3yBaTH pi3HI YaCTHHU peallbHOCTI. 3a iX
JIOTIOMOTOI0 MU MOKEMO TIEPEHECTH XapaKTepHi pUCH
BiloMuX c(ep IOCBiAy Ha HEBiIOMI (32 TOTIOMOTOIO
aHasorii abo moxioHOCTI Mi>k MU cepamu). Kopu-
crytounch knacudikamiero [x. Jlakodda it M. [xon-
COHA, CIIOYaTKy HaBeIeMO aHaJli3 CTPYKTYPHUX KOH-
nenTyanbHuX Metadop. OqHiEr0 3 HAUTTOMUPEHIITIX
KOHLENTyalbHUX MeTadop cepen MpoaHali30BaHUX
crareii € WAR IS CRIME. € Gararo 3akoHiB i mpa-
BWJI, SIKI MAIOTh PEryJIOBAaTH BEICHHS BIMHH, MPOTE
MU 0aunMo, TIO pOCisS BXKE MOPYIIWIa OUTBIIICTD,
AKIIO He Bci 3 Hux. IIpo 1e numyTs y cBOiX cTaTTsx
W aMepuKaHCBKi )KypHaIicTH: “Meanwhile, a global
movement to prosecute Russian President Viadimir
Putin for the crime of aggression is growing, as
the invasion has turned attention to the issue of illegal
war” (“The Washington Post”, 14 mumas 2022 p.).
Emniter illegal mepeHOCUTH IKOCTI MITLOBOTO JIOMEHY
CRIME vy Buxigamii nomen WAR. ABrtop 3raga-
HOI CTaTTi TaKOX MHIIIE TPO Te, M0 JAefai OinbIie
KpaiH NparHyTh IHPUTSITHYTH POCIMCBKOrO INpe3u-
JIEHTa 710 BiJTOBIJATBHOCTI 3a 3JI0YUH arpecii (the
crime of aggression). 115 meTadopa € cTpyKTypHOIO,
OCKIJIbKM BOHA BU3HAUA€ BiifHY B TepMiHaxX 3JI0YHHY.

Ochp 1€ onvH TPUKIAM, KOIW I BiiHA CHpUH-
MaeTbes Ak 3nounH: “Ukrainian officials called
Thursday for the establishment of a special tribunal
to_try Russia for its war of aggression” (“The
Washington Post”, 14 mumas 2022 p.). I3 1mporo
NpUKJIaTy MOKHA c(hOpMyIOBaTy Iie OJHY KOHLEH-
tyansHy Mertadopy — RUSSIA IS CRIMINAL, ne
mpubyHan € CIOBHHUKOBOIO OTUHHIICIO i3 I[LIIEOBOTO
momeny CRIME. 3a kmacudikamiero M. ®abimak
1110 MeTadopy MOXKHA KITacHu(iKyBaTH SK 130IbOBaHY.
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Ille omme npuknan: “Russian atrocities during
the invasion of Ukraine — including the shooting
of unarmed civilians, sexual violence and forced
deportations — have prompted an unprecedented
global effort to hold Russia accountable under
international law, even as the fighting grinds on”
(“The Washington Post”, 14 numas 2022 p.). Y HaBe-
JICHOMY YPUBKY NEPeNivyOThCs ACsKl 3I04MHH, BUU-
HEHi poci€ro, i BKa3yeThCsl Ha HEOOXiHICTh TIPUTST-
HYTH 3JI0YMHIIA JI0 BiIIIOBI1aJIbHOCTI.

Pociiicbko-yKkpailHChKY BiffHY TakoX MOXKHA
MIPOUTIOCTPYBAaTH  KOHLENTYalIbHOIO  MeTadoporo
WAR IS TERRORRISM RUSSIA IS TERRORIST:
“Russian missiles struck a business complex in
the central Ukrainian city of Vinnytsia on Thursday,
killing at least 23 people in an attack Ukrainian
authorities described as a war crime and act
of terrorism” (“The Washington Post”, 14 mumHs
2022 p.). LinsoBuii n1oMeH TEROPH?)M 31CTaBIIsA-
€Tbcst 3 BuximHUM qoMeHoM BIMHA, mpote uepes
KOHTEKCT MM TakoX 0aunMo, IO aMEpUKaHCHKI
aBTOPU HPOCTO LUTYIOTh YKPAiHCBKY Biaxy Ta He
HA3UBAIOTh IPSMO POCII0 TEPOPUCTOM, 1110 MOXKE Oy TH
1oB’s13aHo 3 nostitukoro CIIIA.

BiitHa 3aBxauM acomiroeTbCs 3 PyHHYBaHHSMH,
pyiHamMM, MaTepiaJbHOI0  ILUKOAOI0,  30MTKaMHU
Ta po3pyxoro. IIpoaHamizoBaHi cTaTTi MiCTATh KOH-
nentyanbHy Metadopy WAR IS DAMAGE, i ock
SIK CLIEHY MICJIs PaKeTHOTO yiapy 300pa3uin xKypHa-
mictu “The Washington Post”: “A4 quarter mile away
at the recreation facilities struck in the attack, images
showed a pile of debris and mangled railings strewn
across the ground among the ruins of the building's
bright pink facade. A mountain of debris covered
what had previously been a large swimming pool”
(“The Washington Post”, 1 mumas 2022 p.). L koH-
LenrtyajabHa Meradopa € ad3alHO CTPYKTYPOBAHOIO
(3a wiacudikamiero M. ®@abdimak), OCKiIbKU 300pa-
*xae Bcro arMocdepy Ha miciti moxii. L{inmpoBuii momMeH
DAMAGE Bupaxaerbcsi iMEHHUKaMu debris, ruins
Ta MpUKMEeTHUKOM mangled. Ctumictnyaa meradopa
“mountain_of debris’ nomae BHpa3HOCTi, a AeTaii
KOJIbOPY (hacaiy HaJalOTh OIHCY APAMATH3MY.

Y HacTynmHOMYy TpPHKIaAl TaKoX 300paKeHO
nofioHy cueny: “Images taken by journalists show
emergency responders sifting through the rubble.
Nearby, the charred husks of cars are stained with
blood” (“The Washington Post”, 14 munas 2022 p.).
Jeraizaiiist CTBOPIOE €MOIIiHY HaMpyTy, a ONHCcaHa
mKona € Hachiakamu BiHU. Xypramictu “The New
York Times” xapakTepu3yoTh 30MUTKH, 3aBJJaH1 pOCiii-
CBKOIO apMi€l0, SIK JKaxXJIMBi pyiHyBaHHS: “Expecting
easy victories, the Russian Army inflicted terrible
destruction — especially in its shelling of cities —
but for the most part failed to take territory outside
the southeast of the country” (“The New York Times”,
11 tpaBHs 2022 p.). lleW npukiaag TakoX MOXKHA
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BUKOPHUCTATH JIJISl UTIOCTpaIii 1ie OfHi€] KOHIIETITY-
anpHOi MeTadhopr — WAR IS GAME, sixa Tparsutacs
B MefiitHoMy nmuckypci inmmx BiddH (Fabiszak, 2007:
112-113), a TakoX € 3arajbHOIO JUISI POCIHCHKO-
yKpaiHchKoi Bittam: “This is what governments are
duty bound to do, not chase after an illusory “win”
and “the pledge by the House speaker, Nancy Pelosi,
that the United States would support Ukraine “‘until
victory is won” — may be rousing proclamations
of support, but they do not bring negotiations any
closer” (“The New York Times”, 19 TpaBusa 2022 p.).
CnoBa, mo Hajexare 10 sapa koHuenty GAME
(easy victories, win TOIIO), BUKOPUCTOBYIOTBCS JIJIS
PO3MOBH TIPO BiiiHY, 110 TaKOX BEAE 10 KOHIENTY-
AIBHOTO MaIlyBaHHSI i YTBOPEHHS! KOHIIETITYaJIbHOI
metadopu WAR IS GAME.

Y npoananizoBaHOMY MeTiaTUCKYPCi TPATUIIETHCS
Takox cTpykrypHa meradopa WAR IS THEATRE:
“Russian officials and state-run media outlets
have suggested, without evidence, that the attack
on the shopping mall was a deliberately staged
provocation by Ukrainian forces” (“The Washington
Post”, 27 gwepBus 2022 p.). Buxigauit jomer WAR
BUPAXAETHCS 3a JIOIIOMOTOI0 JICKCHKH, SIKa BHUKO-
PUCTOBYEThCSI B TearpanbHid cdepi, — “‘staged”,
sKa IOKasye, 110 BIHCHKOBI aTaku MOXKHA CIIPHUH-
MaTu K II’€CH B Tearpi; MpOoTe MU TAKOX IOBHHHI
3BEpHYTH yBary Ha KOHTEKCT, JI¢ CJIOBAa HaJaHO SK
[UTaT pociichkux odimiitHnxX ocid, i aBropu “The
Washington Post” craBisTh mmiJ CyMHIB JOCTOBIp-
HICTb IIMX CJiB, IO MOXXHA MOOAYUTH B KOHCTPYK-
wii “without evidence’. bepyun no yBaru HaBeje-
HUH NpUKIaz, y 1boMy a03alli 3 sSBIS€ThCA 1IE OHA
koHmentyanpHa mertadopa — WAR IS A LIE, a6o
kpame ii mepedpasyBarn Ha RUSSIA IS A LIAR.
LTro meTadopy MOKHA IPOCTEKUTH U B 1HIIUX CTAT-
tx: “Ukrainian officials accused Russia of striking
a target with no military value. Margarita Simonyan,
editor in chief of the Russian state-sponsored media
organization RT, said the Defense Ministry in
Moscow told her the Vinnytsia strike hit a military
officers’ club. The Washington Post could not verify
the claim” (“The Washington Post”, 14 mumHs
2022 p.). Tyt mu 6aunmo, 0 aMEpHUKAHCHKI 3aco0n
MacoBoi iH(popMaIlii CIpUMarOTh POCIfO SIK AepiKa-
BY-IIPOTAraHANCTKy Ta MEPeBipsAIOTH BCIO iHPOpMa-
Iif0, STKa HAaJIXOUThH BiJl POCIHCHKUX JIKEPEIL.

€ me oAWH TPHKIAJ, KOIU pocis Oe3yCHiIIHO
HaMaraeThCsl BUNPABIATH CBOI TEPOPHCTHUHI aTakH
MPOTH MHUPHOTO HaceneHHs: “‘Kremlin spokesman
Dmitry Peskov said Russia was not attacking
civilian areas in Ukraine, and said its airstrikes
were focused on buildings used to store ammunition
and train troops. There is no_evidence, however,
that the buildings targeted in Serhiivka were used
by the military” (“The Washington Post”, 1 mumas
2022 p.). CnoBocnionyuenns “There is no_evidence”




npencTaBisie mimboBuii gomeH LIE Tta BimoOpaxkae
rioro Ha BUXigHOMY noMeHi WAR.

Biiina 3Ha4YHOIO MipOIO BILJIMBA€ HAa €KOHOMIKY,
ToMy B 3aco0ax MacoBoi iH(opmariii 3’ sBISETHCS
koHIenTyanbHa Mertagopa WAR IS ECONOMY:
“The early U.S. response to the invasion was
simple: Supply the defenders and apply America’s
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— “Presented as a_common-sense_response to
Russian aggression, the shift, in fact, amounts to
a significant escalation” (“The New York Times”,
11 tpaBus 2022 p.).

[linkpecrmeni crmoBa B HaBEIEHUX MPHKIIA-
JaX TPeNCTaBIsAOTh IimboBi momenn DISEASE
(injection), ROAD (trajectory), COMMUNICATION

unique financial weaponry to the Russian economy”

(a_common-sense_response) Ta BigoOpaxaroTh ixHi

(“The New York Times”, 11 tpaBus 2022 p.). Ls
MeTadopa TaKoXK € IHTePTEKCTYaJIbHOI, OCKUIBKH
(himancoBa 30pos O3Hadae CaHKII, HAKJIaJIEHI Ha
pocifo, 3rajaHi B TOINEpPEAHIX CTATTAX 1 IPOMO-
Bax mpe3ugeHta J[xo baiinena. Metadopuune
MOETHAHHS TIPUKMETHUKA financial 3 eKOHOMIYHO1
cthepu Ta iMEHHUKA Weaponry 3 BIICHKOBOI TepMi-
HOJIOTIT TAK0X JOBOIUTH MIITHHUHA 3B’S30K MIX Biii-
HOIO Ta €KOHOMIKOIO.

Ocp 1me onuH NpuKiIaj Li€l KOHLENTyanbHOI
mertadopu: “Though Russias planning and fighting
have been surprisingly sloppy, Russia remains too
strong, and Mr. Putin has invested too much personal
prestige in the invasion to back down” (“The New
York Times”, 19 tpaBus 2022 p.). L{poro pasy minso-
Buii omeH ECONOMY mnpejcTaBieHud J1i€CIIOBOM
invest, iK€ BUKOPUCTOBYETHCSI B LIbOMY KOHTEKCTI HE
3 epouiuma, a 3 NPeCmuICceMm.

Konmnenryansra meradopa WAR IS HUNGER
€ TaKoX aKTYaJIbHOIO Il POCIMCHKO-YKpaiHCHKOI
BiifHH, OCKUTBKH 1151 BiffHAa CTBOPIOE 3arpO3y TOJIOIHOT
cMepTi Juist 6aratbox KpaiH depe3 Oyokamy yKpaiH-
cekoro 3epHa: “U.N. Secretary General Guterres has
been working on a plan that would enable Ukraine
to export millions of tons of grain stockpiles that
have been stuck in Ukraine's Black Sea ports due to
the war — a move that could ease a global food crisis
that has sent wheat and other grain prices soaring.
At least 22 million tons of grain are stuck in Ukraine
due to the war” (“The USA Today”, 27 tpaBHs
2022 p.). Kypnanictu “The USA Today” BukopucTo-
BYIOTh CIIOBOCTIONY4YeHHS a global food crisis, mo
Mokas3ye To0anbHUN acmekT npodiemu. llel mpu-
KJIaJl TaKoXK IOB’sI3aHUN 13 MOIEpeAHBOI0 MeTado-
poro WAR IS ECONOMY, ockinbku Mu 0a4nmo,
IO LISl MPOAOBOJIBYA KPHU3a MPU3BOIUTH A0 PI3KOTO
3pOCTaHHS IiH.

€ mpuKIamzd MEHU NPOAYKTHMBHUX KOHLEHTY-
anpHUX Metadop, Hanpukiag WAR IS A DISEASE,
WAR IS A ROAD, WAR IS COMMUNICATION:

— “Ukraine s foreign minister warned that without
a new injection of foreign weapons, Ukrainian
forces would not be able to stop Russia from seizing
Sievierodonetsk and nearby Lysychansk” (“The USA
Today”, 27 tpaBus, 2022);

— “The conflict between Ukraine and Russia
could take “a more unpredictable and potentially
escalatory trajectory” (“The New York Times”, 19
tpaBHs 2022 p.);
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SAKOCTI ¥ XapaKTepHCTUKHA Ha BUXITHOMY JIOMEHI
WAR. Lli MmeTadopu Takox € CTpyKTYpHUMH, SIK 1 BCI
HaBEJICHI BUILIE.

OHTONOTiYHI ~ KOHIENTyanbHI MeTadopu HeE
€ YUCJICHHUMH Y NPOAHAJI30BaHUX CTATTAX 1 Mpea-
craBneHi Mertadoporo WAR IS A CONTAINER:
“Instead, the wars boundaries are being expanded
and the war itself recast as a_struggle between
democracy and autocracy’ (“The New York Times”,
24 xBitHa 2022 p.). leit mpukiam mokasye, Mo
BilfHa Ma€ KOpJoHU — boundaries. TyT Takok MOKHA

BUOKPEMHUTH CTPYKTypHI KOHLENTYyalbHI MeTa-
¢opu, Hampukmanm UKRAINE IS DEMOCRACY
ta RUSSIA IS AUTOCRACY.

OpieHTariitna Metadopa, sika MOSCHIOE KOHIICTIT
BifHM dYepe3 HOro MmpoCTOPOBY Opi€HTAIlil0, TOKa-
3ye, mo UKRAINE IS UP, a RUSSIA IS DOWN:
“Ukrainian fighters have spent weeks trying to
defend the city and to keep it from falling to Russia,
as neighboring Sievierodonetsk did a week ago”
(“The USA Today”, 2 mumast 2022 p.). Lle# mpuxiraz
MIOKAa3ye€ Te, SIK YKPAiHCBKI CONIAaTH 3aXMIIadl MiCTO
Jlucmuanchk, mo0 BoHO He «Bmano» (fall) no pocii;
a SIKIIO LI0Ch N1AJa€, BOHO PYXa€ThCsl BHU3, TOMY 1€
cBiquuth mpo Te, mo RUSSIA IS DOWN. Lg mera-
¢dopa mokazye, mo YKpaiHa y CBIIOMOCTiI CTOITh
BUIIIE, a POCISl — HUKYE.

Y nporieci ananizy MeIiitHOTO TUCKYPCY MH TaKOXK
3BEpHYJIM yBary Ha CMiTeTH, SKUMHU OIHUCYIOTh POCili-
cpKO-yKpainceky BidHYy. Y “The Washington Post”
BiliHy OMHCYIOTh SIK Russia’s war in Ukraine, illegal
war, cruel and senseless war. “The New York Times”
OTIHMCYE BilfHY TaK: a costly, drawn-out war, Mr. Putin §
war, unprovoked. “The USA Today” He € mpoayKTHB-
HUM JUIS EIITETIB YX OIMCIB BiiHUA — B aHAJII30BAHUX
CTaTTSIX JKOAHOTO NPHUKIany He BuaineHo. Haseneni
emiTeTH TOB’sI3aHi 3 JCAKMMH KOHLENTYalbHUMH
metadopamu, Harpukinag WAR IS CRIME (illegal,
cruel) Ta WAR IS ECONOMY (costly).

I{ikaBOIO BHAAETHCS IHTEPTEKCTyalbHA KOHILEH-
TyanbHa MeTadopa, MoB’s3aHa 3 POCIHCHKO-YKpaiH-
cekoro BiftHOtO, PUTIN IS BUTCHER. Hacrymanii
npukitaz B3ato 3 “The New York Times”: “Mr. Putin
will go down in history as a butcher” (“The New York
Times”, 19 tpaBas 2022 p.). Lle npi3BUCHKO 3’gBH-
JI0Csl, KOJIM aMepuKaHChkuil mpe3uaeHT ko baiinen
Ha3BaB ITyTiHa M’ SICHUKOM ITiCJIs 3yCTpidi 3 yKpaiH-
cekumu ObkeHusgMu B Iloapmi. 3a ganmmu CNN,
Jlxo BaiineH Takok Ha3BaB POCIHCHKOTO MPE3UICHTA
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“war criminal” ta “murderous dictator, a pure thug
who is waging an immoral war against the people
of Ukraine” (CNN, 26 6epesns 2022 p.). Lle cBigqunTh
PO HETaTUBHE CTABJICHHS J10 Iy TiHA, & aMEPUKAHCHKI
3acobu macoBoi iHpopmarii, Harmpukiag “The New
York Times”, BUKOPHCTOBYIOTh TaKi IIUTaTH y CBOIX
CTaTTAX, MI00 oJaTh OUThIIIe BUPA3HOCTI.

BucnoBkn

VYHacniok anamizy 15 crareit i3 TppoX HaWBizO-
MIIUX aMepuKaHCchkux BuiaHb — ‘“The Washington
Post”, “The New York Times” ta “The USA Today”
(mo 5 i3 KOXKHOTO) — MM JIWIUIA BUCHOBKY, IIIO
pOCIiChKO-yKpalHChKa BiifHa KOHIENTYali3yeThCs
B aMEpPUKaHCbKOMY MeAIHHOMY JHMCKypci uepes
Taki cTpykrypni meradopu, sk WAR IS CRIME,
WAR IS DAMAGE, WAR IS ECONOMY, WAR
IS A LIE, WAR IS HUNGER, WAR IS A GAME,
WAR IS THEATER, WAR IS A DISEASE, WAR
IS A ROAD Ta WAR IS COMMUNICATION,
SKI TEepeBayKHO UTIOCTPYIOTh BilfHY SIK HeraTMBHE
SIBULIE Ta MEPeNaroTh SIKOCTI LUIBOBUX JOMEHIB JI0
BuxigHoro moMeHy WAR. Owntonoriuna meradopa
WAR IS A CONTAINER Bkazye Ha OOMEXKCHICTbH
BiliHM, a opieHtauiiina meradgopa UKRAINE IS UP
AND RUSSIA IS DOWN Bka3zye Ha Te, 110 YkpaiHa
€ BUIIOFO 32 POCII0 Ha IMTPOCTOPOBIii OCi.

[lepciekTuBHUM, Ha Hame TEpEKOHAHHS,
€ pociimkeHHS MeTa(opuyHOi KOHIeNTyami3amii
POCIfCBKO-YKpaiHChKOT BiiHU B MOJITHYHOMY JIUC-
Kypci AJisl MOPiBHSHHS 3 MEIIHHUM Ta /7151 BABYCHHS
TOTO, SIK caMe BepOali3yeTbcs KOHLENT POCIHCHKO-
yKpaiHCbKOI BIHM y TPOMOBaX aMEpUKAHCHKUX
MOJIITHKIB.
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This article is focused on exploring different ways of classifying terminology
within the terminological field of fitness. The research is motivated by the rapid
growth and evolution of the fitness industry, and the lack of comprehensive
studies regarding the standardization and classification of its terminologies.
The paper provides an overview of the scientific literature that has investigated
the organization and classification of terminologies in linguistics, and discusses
various interpretations and definitions of the concept of “terminological field”.
The objective of this article is to investigate the terminological fields
of fitness, including their distinct characteristics, and their significance for
the standardization and harmonization of fitness terminology. The research
identifies three main terminological fields within fitness, namely sport,
medicine, and nutrition, which are further subdivided into nine smaller micro
fields. These include Fitness and Exercise Physiology, Sports and Recreational
Activities, Exercise (Stretchers and Strengtheners), Training Methods
and Equipment, Body Structures and Movements, Disorders and Diseases,
Exercise-related Injuries and Treatments, Diets and Dietary Regimes,
and Drinks, Food and Supplements Ingredients. Each terminological field
and micro field within fitness terminology has a unique hierarchical structure
and a specific set of terms and concepts that contribute to the development
and understanding of fitness knowledge and practices. Within each micro field
we have defined nucleus terms that denote the main notions of the micro field
as well as close and remote periphery.

However, organizing and classifying fitness terminology into these
terminological fields poses several challenges due to the constantly evolving
nature of fitness practices, the emergence of new trends and technologies,
and regional differences in fitness language. Nevertheless, this approach also
offers significant opportunities for promoting interdisciplinary collaboration,
enhancing scientific research, and improving communication and understanding
within the fitness industry.
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CrarTIO IPUCBSUCHO JOCTIPKEHHIO KNacu(ikallii Ta cTaHaapTH3aIil TepMiHiB
¢iTHECY. AKTYaJIbHICTH POOOTH 3yMOBJICHA CTPIMKHM PO3BUTKOM (haX0BOi MOBH
(iTHECY Ta BIACYTHICTIO IPYHTOBHHUX PO3BIIOK 1100 MpodIeM kiacuikariii,
CTaHAApTU3AIl. Y CTaTTi 3AiHCHEHO OIS HAyKOBOI JiTepaTypH, IPUCBIICHOT
BUBUCHHIO KIacH}ikarii Ta opraisanii TepMiHOIOTIi B JIIHTBICTHII.
JlocmipkeHHS Mae Ha METi BUBYNTH TEPMIHOJIOTIUHI MOJS TEPMiHIB (iTHECY,
BKJIIOYHO 3 IXHIMM XapaKTEpPUCTHKAaMH Ta 3HAYECHHSIM JUId CTaHAapTH3amii
1 rapMoHi3alii ¢iTHec-TepMiHONOTIi. 3aBASKN MPOBEACHOMY OCITIHKEHHIO
Oyno BHU3HAYEHO TPH OKPEMi TEPMIHOJOTIUHI TOMNsA, 30KpemMa CIOpT,
MEIUINHY, XapuyBaHHs, SIKI CBOEI0 UYEProl0 PpO3AUIIIOThCA Ha JIEB ST
MEHIINX MIKpOIIONIB, a caMe: (izionoris (iTHecy i BUKOHAHHS BIPaB, CIOPT
Ta pekpearliiiHa JisIbHICTh, BIpaBu (PO3TSHKKHM Ta 3MIIHIOBaJIbHI), METOAH
TpeHyBaHb Ta 00ONaJHAHHSA, OyZAoBa Tijla i pyXu, po3iaayu Ta 3aXBOPIOBAHHS,
(hi3n4HI YIIKOPKEHHS, 1110 OTPUMaHI ITijl Yac TpEeHyBaHHs, 1 peaOimiTalis, Jie€TH
Ta JNI€TUYHI PEXHMMH, CKIAJIHUKH 1Ki, HAmoiB 1 xapuoBux 100aBok. KoxHa
cdepa Mae BIACHY i€papXiuHy CTPYKTYypy 3 TEpMiHAMHU, sIKi CIIBBiIHOCSATHCS
3 TEPMIHOJOTIYHUM MIKPOIOJIEM Ta KOHLEMLISIMH, IO CHPUSIOTh PO3BUTKY
il po3yMiHHIO (hiTHEC-3HAHB 1 MPAKTUK. Y MeXaxX KOXKHOTO MiKpomoss Oyio
BUOKPEMJICHO /PO, SKE Ma€ HaWOUIbIIe MOHATIHHE HABAHTAKEHHS, a TAKOX
OmKHIO Ta Bifaneny nepudepiro.

Y mpoueci opranizamii Ta kmacudikarii TepMiHOCHCTeMH (iTHeCy 3a
HaBEJICHUMHU TEPMiHOJIOTTYHUMH MOJISIMU MOXKE BUHUKHYTH JACK1JIbKa po0iiem,
TOMY 1[0 TepMiHOCHCTEMA (iTHECY MIBUAKO PO3BUBAETHCS, 3’ IBIAIOTHCS HOBI
TEHJICHIIIT 1 TEXHOJIOT1l Ta perioHalbHi BiIMIHHOCTI B MOBIi (iTHecy. OmHak
el miAxiJ TakoX BiJIKPUBAE 3HAUHI MOMKJIMBOCTI, BKIIOYHO 31 3/1aTHICTIO
CIPHUSTH MDKIUCIUILTIHAPHIN CIHIBIpali, HOKPAIyBaTH HAYKOBI JOCTIKEHHS
Ta CIIPUATH KOMYyHiKamii i mopo3yMiHHIO (axiBLiB y IIiif ramys3i.

Introduction

The fitness industry has seen an exponential growth

within the industry heavily rely on the organization
and classification of fitness terminology into

in recent years, with more people than ever before
focusing on their health and wellbeing. As a result,
the specialized language used in the fitness industry
has become increasingly technical and specific. From
body composition and exercise physiology to nutrition
and training principles, the fitness terminology can be
overwhelming for beginners and even experienced
individuals. Therefore, organizing fitness terminology
into thematic fields can help individuals better
understand and navigate the terminology used in
the fitness industry.

Fitness terminology is a complex and technical
language used within the fitness industry to describe
exercise, training, nutrition, and other related concepts.
The effective communication and knowledge transfer
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thematic fields. Thematic fields are groups of related
terms based on their common meaning and usage.
The use of thematic fields of fitness terminology
can help standardize and harmonize the language
used in the industry, reducing misunderstandings
and errors, and facilitating effective communication
and knowledge transfer.

Each LSP develops differently and differs in
vocabulary from the literary one. The organization
and association of terms into groups that make up
certain conceptual classes, as well as the internal
structure of these groups, deserve attention, because
they are related to the fundamental issues of the theory
of the term and to a number of important applications
of terminology.



Numerous scholars, including (M. Cabré Castellvi,
T. Kyiak, Z. Kudelko, T. Panko, J. Sager), have given
significant attention to the issue of terminology
organization and standardisation. These scholars
argue that terminology is universal since it can
demonstrate its subordination to the general language
system across various linguistic levels, such as
phonetics, semantics, and grammar. As a means
of expression for the concepts in a specific field
of knowledge, terminology reflects particular areas
and aspects of the systemic world. The investigation
of terminology in different spheres of science is
a multidimensional field of study that encompasses
a variety of issues, including the standardization
and organization of terminology systems across
various LSPs (Y. Zatsnyi, T. Kyiak, N. Romanova,
M. Salamakha), lexical-semantic and thematic
fields of terminology (O. Vasylenko, N. Kovalchuk,
K. Sheremeta). Therefore, there have been a number
of research on different terminology, but any study has
been done on the classification of fitness terminology
(Bacunenko, KoBansayk & Kyxapyk, 2005; /1’ sxosB,
Kusix & Kynenwsko, 2000; [Tanbko, Kouan & Mariok,
1994; Canamaxa, 2016; Llepemera, 2020; Cabré
Castellvi, 1999; Sager, 1990).

The problem of fitness terms classification is very
urgent and will provide a better insight in its structure.
Therefore, fitness terminology allows the exchange
of'scientific information, without whichitis impossible
to do in the process of professional communication.
The aim of the research is to classify fitness terms.
The object of the study is fitness terms. The subject
of the paper is the classification of the fitness terms
according to their domain and structure.

Results

The notion of “terminological field” in linguistics
was first introduced by the German linguist Eugen
Wiister in the early 20" century. The scholar
defines terminological field as “a set of interrelated
concepts and designations in a specialized subject
field” (Wiister, 1931: 69). E. Wiister’s work on
terminological fields helped to establish the idea
oflanguage as a tool for communication within specific
fields of knowledge and to develop methodologies
for terminology management and standardization.
Terminological field refers to a set of interrelated
concepts and their designated terms that are used
to represent and communicate knowledge within
a specific domain. The terms in a terminological
field are often standardized and controlled through
terminological work.

Today, there is no consensus or definition of what
a terminological field is, since different linguists put
different content into this concept or use it in different
contexts, such as “terminological field of a term”,
“semantic field of a term”, “lexical-semantic field
of the term” and others.
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We agree with a number of statements by
L.Morozova,whobelievesthat“‘terminological fieldsare
an adequate reflection of professional objects of reality
that are informatively significant”; “field modelling is
an accessible and effective way to learn the features
of professional activity”; “term fields are a multi-level
classification structure unified on a systematic basis,
which combines the terms of a homogeneous sphere
of professional activity”; “the constructed field can
become the basis for the creation of special ideographic
dictionaries and serve as the basis for the construction
of scientific definitions” (Mopo3zosa, 2004: 126). Thus,
fields are a peculiar, artificially defined, area of existence
of terms, within which the term has features, properties
of a terminological unit. The field for a terminological
concept is also the system of concepts to which it
belongs (Cynepanckas, Ilomomsckas & Bacwuibesa,
2004: 111).

Adding a term to a certain terminological
field excludes the possibility of its general, non-
terminological application and allows it to be
interpreted in accordance with the requirements
of a given professional field of activity.
The terminological field includes semantically
related elements, in the structure of which micro
fields can be distinguished. The field is formed
according to the principle of core and periphery.
Nuclear constituents are obligatory and high-
frequency at the same time, while the periphery has
a “zonal” organization and can be close or distant.
The boundary between the core and the periphery
and between the zones of the periphery is not always
clear, and often blurred (Morris & Hirst, 2004).

Organizing fitness terminology into terminological
fields poses challenges and opportunities for linguistic
analysis and research. One of the challenges is
the identification and classification of terms into
appropriate terminological fields, as the boundaries
between fields are often blurred and subject to
interpretation. Another challenge is the constantly
evolving nature of fitness terminology, which requires
ongoing revision and updating of existing thematic
fields. On the other hand, the use of terminological fields
also presents opportunities for analysing the structure
and usage of fitness terminology, identifying patterns
and relationships between terms, and developing new
fields based on emerging trends and research.

In this article, the distribution of terms by
terminological fields is based on their meanings
recorded in the terminological dictionary “Food
and Fitness: A Dictionary of Diet and Exercise”
(Kent, 1997). In the course of the study, we identified
three large terminological fields, which, in turn, are
divided into smaller micro fields:

1. Sport.

2. Medicine.

3. Nutrition.
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The selection of just such a terminological nucleus
of English fitness terminology reflects the hierarchy
of the LSP and allows us to clearly define the object
of study. When analysing the terminological fields
of the English terminological system of fitness,
the total number of terminological units that are
understudy in this article is 3396.

1. Micro field “Fitness and Exercise Physiology”

Fitness physiology refers to the study of the effects
of performing a variety of exercises on various
body systems. That is, the main tasks of fitness
physiology are: determining the -effectiveness
of training programs; the relationship between energy
metabolism and exercise performance; identification
of factors that limit the quality of performance;
effectiveness of various rehabilitation programs;
the impact of nutrition on exercise performance;
the study of factors affecting the increase in the body’s
performance.

So, the nucleus of this micro field is
the terms: physical fitness (pizuana miaroroska), body
composition (OynoBa Tina), metabolism (MeTabomi3M),
fitness testing (piTHEC-TECTyBaHHS).

The close periphery includes terms that are
directly related to the terms that make up the core
and correlate with concepts that indicate the physical
state: cardiovascular fitness (PpyHKIIIOHaTBHUHA CTaH
CepIIeBO-CYAMHHOI cucTeMn), flexibility (THYydYKICTB),
muscular — endurance (M’s130Ba  BUTPHBAIICTB),
muscular strength (cuna m’s13a).

The remote periphery of this micro field is divided
into groups that denote skills, the effects of various
training programs on the body, and factors that affect
performance: reaction time (IPOMIXKOK dHacy Mix
MTOJIPa3HUKOM Ta PEAKIN€I0 Y BIAMOBIR), lung volume
(00’eMm 1erensn), coordination (KOOpAMHALS PYXiB),
speed (WIBUIKICTH BUKOHAHHS), maximal heart rate
(MakcHMMaJbHA 4aCTOTA CEPLEBUX CKOPOUECHB).

2. Micro field “Sports and Recreational Activities”

Under sports and recreational activities in fitness,
all forms, means and methods of health-enhancing
physical education are taken into account, which
ensure strengthening and preservation of health
and form an optimal background for human life.
The purpose of physical education is general
improvement, increasing the body’s resistance to
harmful effects of the environment, prevention
of diseases, etc. Such physical activities do not set
themselves the goal of achieving any sports results or
treatment of diseases and are available to all people
who follow a healthy lifestyle. The core of this micro
field includes terms expressing general concepts,
namely: contact sport (KOHTakTHI BHAW CIOPTY),
general physical activity (3aranpHa CHOPTHBHO-
(bi3KynmbTypHa  IUSIBHICTB), physical  recreation
(axTHBHMIA BIAMIOYMHOK), balanced exercise program
(30amaHcoBaHa IporpaMa TPEHYBaHb).
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The near periphery should include the terms used to
denote team and individual types of physical activity:
football (dhyt6om), boxercise (aepoOHEe TpeHyBaHHS
3 emeMeHTaMu O0Kcy), basketball (6acker6om), yoga
(#ora), squash (ckBor).

Next, there is a zone of the remote periphery, in
which terms are localized to denote performance
techniques, their impact on the body, and approaches in
various types of sports activities: continuous exercise
(moBrotpuBana (izudHa Bmpama), soft workouts
(HeiHTeHCUBHE TpeHyBaHHs), low impact activity
(BmpaBw, sIKi HE 3aBIAIOTh BEJIMKOTO HABAHTA)KCHHS
Ha cyrobn), Rockport Fitness Walking Test (Tect
Poxnopa mutst Bu3Ha4eHHS (hi3MIHOT MiJTOTOBKH).

3. Terminological micro field  “Exercise
(Stretchers and Strengtheners)”

This group includes terms that are used to denote
exercises aimed at stretching muscles and maintaining
them in tone. There are a wide variety of exercises
that can be aimed at building a toned body (strength
training), getting your heart rate up over a period
of time (aerobic training), and stretching and warming
up your muscles (stretching).

The nucleus of this micro field includes terms
characterized by the greatest conceptual load: aerobic
training (aepoOHe TpeHyBaHHs), anaerobic training
(cunoBe TpeHyBaHHS), stretching (pO3TATYBaHHS).

The terms related to the near periphery indicate
different stages of training, training systems
and exercises that are aimed at different parts
of the body: progressive resistance exercise (BnpaBa
3 MOCTYNOBUM 301IbIICHHSIM HaBaHTaKCHHSA), pre-
exhaustion system (CUCTeMa IIUTKOBHTOI CTHMYJISIIT
M’SI31B ITiJ1 YaC BUKOHAHHSI CHJIOBO1 BIIPaBH), Warm-up
(po3mwuHKa), fotal body workout (TpeHyBaHHS BCHOTO
Tija).

The distant periphery consists of terms for aerobic
and strength exercises, as well as stretching: windmills
(BiTpsAK), military press (XKuMm cTosun), half-squats
(mamiBripucinanus), feotal stretch (po3TATyBaHHS
B 11031 eMOpioHa).

4. The terminological micro field “Training
Methods and Equipment” includes terms that
indicate the use of various methods and equipment
during training to ensure optimal results.

The nucleus of this micro field are the terms: base
training (0a30Be TpeHYBaHHSA), machine (TpeHaXeED),
mode of exercise (pexum (GI3UYHUX BIIPaB),
specific training principle (0COOMWUBUI TPUHITHIT
TpEHYBaHHS).

The near periphery includes terms that are
generically related to the core: locomotives (hopma
nipaMiIHOTO  TPEHYBAaHHS, KOJIM HAaBAHTAKCHHS
3pOCTaE, a 4ac BUKOHAHHS 3MEHILYETHCS), exercise
intensity (IHTEHCUBHICTh BUKOHAHHSI BIIpaB), ballistic
training  (OamicTMUHE  TpeHyBaHHA), overload
principle (IPUHIMIT TIOCTYIOBOTO  30UIBIICHHS



(hi3mgHOTO HaBaHTaXXeHH:), mesocycle (ME3OIHKI),
ergogenic aid (baxTop, AKWA CIPHSE TiABUIICHHIO
Ipare31aTHOCTI).

Next the near periphery is the distant one.
It includes terms that are widely used in the codified
literary language: medicine ball (Mennaanii M’s4),
free weight (ranTens, 1mrTaHra), recovery period
(mepion BimHOBNEHHS ), weight belt (BaxXKOaTIIETHIHUT
mosic), rest (BIAMOYMHOK MK TPEHYBaHHSIMH a0o
TTOBTOPEHHSIMH ), cool-down (OXOITOMmKEHHS ),
repetition (TOBTOPEHHS).

5. Terminological micro field “Body Structures
and Movements”

Any qualified fitness trainer must know
the structure and composition of muscles and joints
and the basic concepts of biomechanics used to
describe movements during exercise. Therefore,
indigenous terms are used to denote groups of muscles,
body systems and movements: cardiovascular system
(ceprieBo-cynuHHA CcHUCTeMa), range of movement
(ammmiTynma/miamnazon pyxy), body mass (Maca Tina),
bone density (WNBHICTD KICTOK), deltoid muscle
(menmpTOTIONIOHU M’513).

The near periphery of this micro field is divided
into terminological groups denoting types of tissues,
joints, and physique: adipose tissue (>xupoBa
TKaHWHA), somatotype (TUN TiIOOYIOBH/COMATOTHI),
joint stability (cuHOBianbHE 3’€qHAHHA), kneecap
(KoTiHHA YaIeuKa).

The remote periphery is formed by terms for
measuring means, indicators of the functioning
of various organs and deviations from the norm:
skinfold measurements (BUMIpIOBaHHS BIJICOTKA
miamKipHoro kupy), Quetelet index (iHIEKC Mach
Tina), hypertrophy (rineptpodis), waist-hip ratio
(CTIiBBiAHOIIEHHS OKPY)KHOCTI Taii Ta CTETOH).

6. Terminological micro field “Disorders
and Diseases”
Compilation of effective fitness programs

for people who are at risk or those undergoing
rehabilitation after various cardiovascular, pulmonary
and musculoskeletal diseases or disorders, special
programs for the elderly, young people and pregnant
women, is quite an important task for a fitness trainer.
For this micro field, the dominant terms are: acquired
disease (HaOyTa xBopo0a), chronic disease (XpoHiUHE
3aXBOPIOBaHH), minor disorder (He3HAYHHI PO3IIaL).

The terms of the near periphery include
cardiovascular, locomotor diseases, metabolic
disorders, hereditary diseases: adult onset obesity
(rimeprpodiune oxupiHHA), cardiac arrhythmia
(cepuieBaaputmis), metabolic acidosis (MmeTabomiaHAH
anunos), arteriosclerosis (arepockiepos), varicose
vein (BapuKO3HA BEHA).

The distant periphery consists of terms whose
species relations with core constituents occur through
lexical units of the near periphery. They nominate
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symptoms of diseases, consequences of diseases or
disorders, for example, health risk (3arpo3a KUTTIO),
dysmenorrhoea (nucmeHopest), indigestion (po3nan
TpaBIiieHHs), altitude sickness (BucotHa XxBopo0a).

7. Micro field  “Exercise-related Injuries
and Treatments”

There are fewer acute injuries in fitness compared
to sports. The only type of acute injury that occurs
quite often in the practice of fitness training,
especially during weight training, is stretching
of muscles and tendons. However, a fairly large
volume is occupied by injuries caused by chronic
overload of the musculoskeletal system, or, as they
are sometimes called, fatigue injuries. Unlike acute
injuries, these injuries are not caused by a separate blow
or bending, but arise as a result of the accumulation
of microtraumas in the tissues (Kamamraukos, 2003:
131-132).

The nucleus includes groups of terms denoting
acute injuries, injuries caused by chronic
overstrain, rehabilitation therapies: acute muscle
soreness (TOocTpuil OiNb y M’si3ax), overuse injury
(mepenaripy)xeHHs M’si3iB), dislocation (BUBHX),
flotation therapy (¢noramniiina Tepamis), tendon
injuries  (TIOMIKOJDKEHHSI ~ CyXOXKHIUISA), —exercise
therapy (mixyBajpHa (Di3KYIBTYpa).

The near periphery of this micro field is divided
into terminological groups denoting injuries
and damages caused by overstrain, overfatigue,
overtraining and various types of massage: run down
(BUCHaXXeHHI), overpronation (HaaMipHa TIPOHAIIiN),
dehydration  (3HeBomHeHHS), heat  exhaustion
(TerutoBe BUCHAXCHHS), exercise-induced asthma
(act™Ma (hi3muHOTO HAaBaHTAXKEHHS), connective tissue
massage (Macaxx CIIOJIyYHUX TKaHUH).

8. Micro field “Diets and Dietary Regimes”

Diet and food are of great importance in
maintaining good health. Daily eating habits can affect
the risk of developing heart disease, angina attacks,
high blood pressure, and obesity, which is associated
with an increase in diabetes. Healthy nutrition
depends not only on each individual nutrient, but also
on the structural balance of nutrition (Howley, 1997:
117).

The dominant terms in this micro field denote
the varieties of diets, nutrition regimes and food:
balanced diet (306anancoBana mnieta), health food
(3mopoBe xapuyBaHHS), nutrition plan (pexum

XapayBaHHS).
The near periphery includes terms for food
standards,  healthy eating recommendations,

measuring the energy value of food: Estimated
Average Requirements (EAR) (odikyBaHe cepenHe
crioxuBaHHA), Recommended Dietary Allowances
(RDA) (pexoMmeHIIOBaHA [ieTHYHA HOpMa), Food
Pyramid (xapuoBa mipamina), calorie counting
(T IpaxyHOK CIIOKUTHX KaJIOPii).
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The terms of the remote periphery are related
to phenomena and processes that occur in the body
during food intake and digestive organs: absorption
(BcMoKTyBaHHS), beta-oxidation (OeTaOKHCICHHSA),
digestive juice (IITyHKOBUH CiK), lipolysis (tirmomni3).

9. Micro field “Drinks, Food and Supplements
Ingredients”

Nowadays, the industry of pharmacology
and chemical preparations has acquired a large scale.
Many people who go to gyms and fitness centres use
nutritional supplements and drugs to replace meals,
accelerate the process of increasing muscle mass,
promote rapid weight loss, or improve performance.
A fitness trainer must understand a variety
of pharmacological drugs.

The nucleus of this micro field consists of terms
denoting macronutrients without which people
cannot live: essential amino acids (He3aMiHHI
aMiHOKHCIIOTH), complex carbohydrates (cxmamHi
BYIJIEBOJIN ), fibre (KIITKOBUHA), unsaturated fat (’Kup
13 BUCOKMM BMICTOM HEHACHYEHUX XUPHHUX KUCIIOT),
water replacement (BITHOBIEHHS BOJHOTO OallaHCY
B Oprasi3mi).

The near periphery includes terms denoting
trace elements: fat-soluble vitamins ()Xupopo34nHHI
BiTaMiHM), magnesium (MarHit), vitamin supple-
mentation (BiTaMiHHa m00aBKa), iron (3aii30).

The terms included in the remote periphery are
divided into the following groups: terms of food
additives; drinks; consumption doses; energy value.
For example, food additives (xapdoBa moOaBka),
glycaemic index (rnikemiuHW# iHHAEKC), hypotonic

drink (rinoToHiYHMU Hamiil), nutrient density
(moxwuBHIiCTE), artificial ~ sweetener  (IITy4HUN
MiJCONOMKyBad), empty calories  («TOPOXKHI»
kanopii), dose regime drug (peXuM 103yBaHHS
rperapary).

Conclusions

Our research has identified nine distinct micro
fields that are integral to the concept of fitness
and distinguish it as a separate terminological system.
The distribution of terms within the professional
language of fitness across these micro fields
demonstrates a unique structure, logical coherence,
and conceptual relationship. This distribution also
highlights fundamental differences from related
fields of knowledge and underscores the conclusion
that the professional language of fitness represents
anovel area of study, which has advanced the existing
nomenclature.

Terminological fields of fitness terminology
share common characteristics that distinguish
them from other types of vocabulary. Firstly,
the terms in a terminological field have a specific
meaning and usage, and their application is limited
to a particular context. Secondly, the terms are
interrelated and have a common context of use.
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Thirdly, terminological fields are used in a hierarchical
structure, where broader fields encompass smaller
and more specialized fields. Finally, terminological
fields of fitness terminology are constantly evolving,
adapting to new research, trends, and technology in
the industry.

Despite its roots in physical culture, sports
medicine, and nutrition, fitness has evolved to
have its own distinct subject matter, specific goals,
and objectives, which overlap with other fields
of knowledge while maintaining close ties with
all of them. As the professional language of fitness
has emerged, it has not only adopted terminology
from various fields of knowledge but has also
redefined its central tasks and problems, leading to
the identification of its own unique object and subject
matter, namely, the pursuit of optimal quality of life,
including social, mental, spiritual, and physical
components.
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Y crarri nopyuieHo TmpoOieMy (YHKIIOHYBaHHS TOJMITHYHHX SIPIUKIB
y TIOJITHYHOMY JUCKYpCi Ta MPABOMIPHICTh 1X YHAJICKHECHHS JI0 Te3aypycy
npetiefieHTHUX  (peHoMeHiB. OKpecIeHO TEOPeTHYHUH acleKT BHBYCHHS
IIUX OJMHHUIb B YKPAiHCBHKINA Ta 3apyOiXHIM Tpauilii, 3HAHIEHO TPYHTOBHI
BIIMIHHOCTI Yy 3MICTOBHO-TEHCTHYHIH OCHOBI TIONITHYHHUX SIPIUKIB
YKpPalHChKOTO Ta €BPOATIAHTHYHOTO IOJITHYHOTO MNPOCTOpPY. BHSBIECHO
TeHJICHIIII aKTHBHOTO BHKOPUCTAHHS IMOJITUYHHUX SIPIHKIB K B YCHOMY, TaK
1 B IIMCEMHOMY YKPaiHCHKOMY TOJITHYHOMY MOBJICHHI, IO 3YMOBJICHO iX
MOTYXHUM E€MOIIHHO-OIIIHHAM HaBaHTaXEHHSAM 1 BITHOCHO KOMITAKTHOIO
(dopmoro. BomHowyac MiATBEpKEHO, MO TOJITHYHHA JTUCKYPC AaKTHBHO
MIPOJIYKYBaB 1 MPOIOBKYE MPOIYKYBATH OJMHUII MOIIOHOTO THITY. PO3msHy TO
MUTAHHS MOXIIMBOCTI TPaKTyBaHHS TIOJITHYHUX SPIUKIB SK PI3HOBUIY
MPEUEJCHTHUX IMEH Yy MeXaxX JIHTBOKOTHITHBHOT TMOJITHYHOI 0a3w,
HE3BAKAIOUM HA [EBHI BIIMIHHOCTI LIUX OAUHULb.

Y po6oTi penpe3eHTOBaHO pe3yIbTaTH aHAITI3Y MOJIITHYHUX IPIUKIB CY4acHOTO
YKpalHChKOMOBHOI'O ~ TOJIITUYHOTO JAMCKYpCY. VYBary akIeHTOBaHO Ha
TEeHETUYHHUX, 3MICTOBHUX, EMOIIHHO-CTHITIICTHYHHX, OI[IHHUX Ta (HOpMaIbHUX
XapakTepucThKax. JIOCHIPKEHO CXHMIBHICTD MOJITHYHUX SPIUKIB 10
TpaHchopMarliii iX 3MiCTOBHOT, €KCITPECHBHOT CKJIaJIOBOT MIPOTSATOM IEBHOTO
MOJITHYHOTO TIEPiONy, TSOKIHHSA 1X JIO arpecMBHOI, IHBEKTHBHOI HOMiHAIII].
ITpoaeMOHCTPOBAHO [IesIKi NPHUKIIAIH B3aEMO/Ii CMIB3BYYHHUX MPELEACHTHUX
OJIMHHMIIb PI3HOTO Yacy IMOXOMKCHHS Ta 3JIUTTS 1X CMHCIIB y pe3yibTari
MOJATBIIOTO (PYHKITIOHYBAaHHS Y TIOJITHYHOMY JMCKYPCI.

OTpuMaHi pe3ybTaTy JalTh 3MOT'Y POOUTH BHCHOBKH TPO TEBHI TEHICHIT
TBOPEHHSI IMOJIITHYHUX SPJIMKIB B YKPATHCBKOMOBHOMY MOJIITHYHOMY ITPOCTOPI,
IO CTOCYIOTBCS TOXITHOTO 0asucy i 3aKomoBaHMX cMHCIHiB. L{i TeHmeHIi
OCOOJIMBO TMOMITHI B TIPOIECI YTBOPEHHS JOCITIKYBAaHUX OIUHHIID BiJ
MOJIOHUX 3a MPHUPOAOI0 MOXIAHUX 00’ €KTIB KOHOTAIT (TMONITHYHUX TapTii,
MOJITHYHUX TIEPCOHAIIH, TPYIT IX MPUXHILHUKIB).
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The article focuses on the problem of political labels functioning in political
discourse and the question of belonging such units to precedent phenomena.
Theoretical bases of research of these units and precedent phenomena at all
are considered. Drawing on scientific Ukrainian and Foreign articles about
political labels, the study is discovered essential differences in content-
genetic roots of such lexical cognitive units from Ukrainian and Euro-Atlantic
speaking space. The author generalizes the trends in the active use of political
labels both in spoken and written Ukrainian political speech. Such activity is
caused by powerful emotional evaluative load and compact form of political
labels. At the same time, political discourse productivity should not be ignored:
it produced and is still producing the units of a similar type. The possibility
of including political labels in circle of precedent names of lingual cognitive
political base seems appropriate despite certain differences of these units.
This paper represents the results of political labels deep analysis in modern
Ukrainian-speaking political discourse. The author pays attention to genetic,
contain, emotional and stylistic, evaluative and formal features. The study
examines tendency of transforming political labels meaningful, expressive
component during a certain political period; their gravity to aggressive,
invective nomination. The article contains some examples of interaction
between consonant precedent units from different time of origin and the merging
of their meanings as a result of further functioning in political discourse.
Based on the results of such analysis, conclusions are drawn about certain
trends of political labels creation in Ukrainian-speaking political space. Such
tendencies relate to the derived basis and coded meaning. They are especially
noticeable in the process of political labels creation from similar (by nature)
derivative objects of connotation (political parties, political personalities,
the groups of their supporters).

Beryn. ¥V cywacHux peanisix macoBoro iHgop-
MaliiHOTO CHOXMBAHHS HAI[lOHAJIbHA KOJIEKTHBHA
CBIJIOMICTb CTa€ JOCHUTH peQeKCIHHOI U CXWIIb-
Hoto 70 TpaHchopmaniid. [IpenenentHi penomenn
€ caMe TUMHU OAMHHISIMH, IO 3AaTHI Haisckpa-
Billle BiJIOMBATH OLIHHO-IIHHICHI 3MiHH Yy JIIHT'BO-
KOTHITHUBHIN CBIZIOMOCTI HaI[lOHAJIbHOI CHOUILHOTH.
3BiJgcH W 3alliKaBIEHHS TaKUMHU OAMHULSMH, IO
(akTHYHO BigOOpakalOTh MEHTANITET, XapakTep
W TpaJuIlil0 TOTO YU TOTO COLiyMy (Hallii, Mmoko-
JITHHSI TOIIO).

Haiinepiie Taxi 3MiHM TPOSIBISIFOTHCS y TTOJITHY-
HOMY JTUCKYpCI, a/I’Ke BiH 3aBKAM 30pi€HTOBaHUU Ha
aKTyaJbHI CyCHUIbHI 3amuTH ¥ TeHaeHii. [lomitua-
HUH JUCKYPC € OTHUM 13 HAMITPOYKTUBHIIINX Y CIIEK-
Tpi TBOPEHHSI HOBUX CHMBOJIIB, LIHHOCTEH, KOHIIETI-
TiB, 1 BOAHOYAC YH HE HAWOUIBII MIBUIKOILIMHHUM
y po3pi3i (hYHKIIIOHYBaHHS TaKUX OJMHUIIL, 30KpeMa
i mpeneIcHTHUX (PeHOMEHIB.
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Oco0nuBUi 1HTEpeC BHUKIMKAIOTh TaK 3BaHi
NOJIITUYHI SPIHMKH, IMEHa-SPIUKH, 110 MPHCBOIO-
I0TBCS CYCIUIBHOIO JTYMKOIO TOJITHYHHM CHIIaM,
OKPEMHM MOJTITHYHUM IEPCOHATISM Ta iX IPUXHUITb-
HUKaM, OCKUIbKH Yepe3 aHali3 iX eMoliiHo-1iHHIC-
HOTO HABaHTAKCHHS MOKHA TOBOPHUTH PO CIEKTP
NOJITUYHUX ymnoaobaHb (abo HaBMAKM), Tpaja-
[il0 CYCHIBHUX I[IHHOCTEH Yy XPOHOJIOTTYHOMY

po3pi3i.
Marepiaau ta meron. MarepiajioMm Al IbOTO
JOCTIUKEHHSI ~ CTajlo  YKpalHChKOMOBHE  YCHE

Ta MUCEMHE TIOJIITUYHE MOBJICHHS, a TaKOX MAEsKi
3pa3Ku TOJITHYHOI PUTOPHKH Y COLIaJILHUX Mepe-
ax. PenpesenroBani oguuuii Oynn BUOpaHi MeTO-
JIOM CyUinbHOI BHOIPKHM 13 MEAiHOTO Ta Mepexke-
BOTO MPOCTOpY. Y MeXax AUCKYPCHBHOTO ITiAXOIy
JUIs aHaji3y ¥ omucy (akTHYHOTo Marepiany Oyiau
3aCTOCOBaHI METOIM KOHTEHT-aHaji3y, CTPYKTYp-
HO-TIOHSITTEBOTO TA TEHETHYHOTO aHaJli3y; OIMCOBUH,
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XPOHOJIOTIYHUHN Ta iCTOPUKO-CUTYAIliHHUIA METONN;
METOJl CUCTeMaTH3aLlii Ta y3araJlbHeHHS.

Pe3yabraru. IloniTuune MOBICHHS 3aBXIHU psic-
HIJIO TIpeleIecHTHUMH (PEHOMEHaMH PI3HOTO THITY,
a/pKe BOHHM MAlOTh HA/I3BUYAWHWN MaHIMYyIATHBHUN
MTOTEHITia, YMIIIEHUH Y BiTHOCHO HEBEJIHKY JIiHTBiC-
tuuny popmy (Comosiiosa, 2022; Velykoroda, 2019).
3a TakuM >K€ TPUHITUIIOM TIONITHYHUNA 1 MeTiHHUN
MPOCTIp YacTO caM TMOPOKY€e TOMIOHI OIMHMIII
y TIpoIieci TOITYKY KOPOTKOTO, ajie eMOIIHO W I1iH-
HICHO MICTKOTO HaiiMeHyBaHHs a00 OKpECIEHHS Ti€l
9u Ti€i cutyamii, myOmiyHOi TMOCTaTi, MONITHYHOI
CWIIM Ta 1X NPUXWIBHUKIB. Taka HOMiHAIlisS OKpec-
JICHUX SIBHL Y IOJITHYHOMY AUCKYPCl MEPEBa)XKHO
Ma€ HeraTUBHUI XapakTep 1 Moxe OyTH BU3HAUCHA SIK
HaBIilTyBaHHS SIPJIHKIB. SIpIUKHA y MOBIIEHHI, 30KpeMa
MOJITUYHOMY, 3a3BHYail OKPECIIOIOTH SK OAMHUII
3 HEraTUBHUM OLIHHUM €MOLIHHO-CMHCIIOBUM
HaBaHTaxkeHHsM (Mypatosa, 2009; Cuzonos, 2013;
®opmanona, 2018). I. MyparoBa, HarmpukIaj, Tpak-
TY€ SIPIMK SIK 3HAK «31 CTIHKOIO HETaTHBHOIO KOHO-
Talieo», SKUH Ja€ TEBHY CyO €KTHBHY Xapakre-
PUCTHKY ajpecara, MOpPYLIYIOYH COLiaJbHI HOPMH
(Mypatosa, 2009: 200). Take BUTTyMaueHHS JOCUTh
BIIy4YHE, O/THAK MICTUTh JUCKYCIHHI MOMEHTH, SIK-OT:
BHUKOPHMCTaHHS SAPJIUKIB y MOBJICHHI HE 3aBXIU CTOCY-
I0ThCS Horo aapecara (OIBITICTh MYONIYHUX MeIii-
HUX, TIOJITHYHUX TEKCTIiB CIPSIMOBaHI Ha CYCILIbHY
ayJIUTOPI0), a COIiaIbHI HOPMU B CY4aCHOMY Mefia
MIPOCTOPI, HA JKajb, 3aHAJITO POIMHUTI ISl PO3YMIHHS
ix mex. OnHak Oe33anmepeyHUM BBaXKA€MO TBEp-
JOKEHHS, 110 IMyONidyHe BUKOPHCTAHHS TOJMITHYHHUX
SIPJIUKIB MOKE TPAKTYyBaTUCS SIK MPOSIB BepOaIbHOT
arpecii (®opmanona, 2018), 60 YMMaIo MOIITHYI-
HUX SIPJIMKIB B YKPaiHCBKOMY TOJIITAMHOMY AHUCKYPCi
MalOTh IHBEKTHBHI O3HAKH.

BapTto 3a3HaunTH, MmO AOCTIIKYBaHI OIWHUIN
B YKpaiHCBKOMOBHOMY IOJITHYHOMY JAHCKYpCi
MarTh Ha0araro MMPIINN 3MICTOBHH CIIEKTp 3a
CBOEIO0 TIPUPOJIOI0 1 CMUCIIaMH, aHDXK MOMIOHI OfH-
HUIII B aMEPHUKAHCHKII 49X €BPOTEHCHKIN MO THYHIN
KOMYyHiKarlii, ne momituuHi spnuku (political label,
political labelling) 3BomsATECS 10 BKa3iBKH HAa 1/1€0I10-
Ti10 TIOJMITHYHOI CHITH, 11 IPEACTaBHUKIB Ta MIPUXUITH-
aukiB (Herrera, 2016; Neuman, 2020). ITomitrami
SIPIMKA B YKPaiHCBKOMOBHOMY TOJIITUYHOMY AHC-
KypCi 4aCTKOBO Pi3HATHCS U Bif] COIIATBHOTO MapKy-
BaHHS (UM TO SPIUKYBAHHSA), III0 OKPECIIEHO Y po0o-
tax JIx. Monkpida, k. Bynma (Moncrieffe, 2007;
Wood, 2008).

3a cBOIMH 03HAKAMH, CEPEJI AKHX BUOKPEMITIOEMO
MapKOBaHICTh, AaCOLIaTHBHICTb, ITOBTOPIOBAaHICTb,
pedIeKCUBHICTD, OLIHHICTb, CTUCITICTD, (DAKTHYHICTB,
MOJITUYHI SIPJAMKH YHAJCKHIOEMO 1O NPELEeHT-
HUX (DEHOMEHIB, 1[0 MAIOTh TaKi X XapaKTEPUCTUKU
(Komois, 2017; ConosiioBa 2022). /I. CH30HOB TakoX
3ayBaky€ Ha NOTY)KHUI NparMaTdyHUd Ta MaHimy-
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TMATUBHUM TOTEHIian JeKceM-sAapinukiB (CH30HOB,
2013). Takwuii MOTeHITia] MAIOTh TAKOX 1 TPETIeAeHTHI
(eHOMEHM, PO IO HIIIOCS Yy HAIIUX IOTIEPEIHIX
poborax (Comogitopa, 2022).

V Mexax IbOro JOCIIDKEHHS I TPELIEICHTHAM
(beHOMeHOM YCIIiJT 32 IHITMMH HAyKOBIISIMH, po3yM1€M0
OJIMHHII JITHIBOKOI'HITHBHOIO ITOJIS, 3Haqyu11 i mobpe
BiZIOMi YCIM TIpEICTaBHUKaM KYJIBTYpPHO-HAIIOHAIEHOT
CHIJIBHOTH, 3BEPHEHHS JI0 SIKUX 0ararokpaTHO BiHOB-
JIFOEThCS. B MOBIICHHI TIPE/ICTABHUKIB i€l CITUTHHOTH
(Komoiz, 2017; Velykoroda, 2019). TpaauitiitHo po3pis-
HSFOTh YOTHPH OCHOBHI BUJIM TIPEIEJICHTHUX (peHOME-
HiB: TIpelleieHTH] iMeHa, TPEeIe/ICHTHI BHUCIIOBICHHS,
TIpere/ICHTHI CHUTYyallii Ta TpeleleHTHI TeKCTH. Mu
3BEpPTAEMO yBary caMe Ha MpereIeHTHI iMeHa, OCKITbKA
3a TUITOJIOTIMHAMI O3HAKaMW BOHHW HAWOJIMK4l 10 aHa-
J30BaHUX OAWHHIIG — TOJMITHYHHX SIpIUKiB. [luranas
TaKOTO YHAJISKHEHHS € JIOCUTH IPOOJIEMHIM, ajpKe, Ha
BiZIMiHY BiJl OLTBIIIOCTI TIPEIIEICHTHIX IMEH, TIOITHYHI
SIPTIVIKA Ha € BJJACHUMH HazBaMu. [ I[poTe BBaskaeMo Taky
PO3ODKHICTh HE KOHIIETITYalIbHO0, OCKUTBKH 32 (hyHK-
IIIHO-TIParMaTHYHIMH,  KOTHITHBHO-CEMaHTHYHHUM,
BepOaTbHUMHY, (POPMAJBPHUMU  XapaKTePUCTUKAMU
TIOJNITHYHI SIPITUKA  YKPaiHCHKOMOBHOTO O THYHOTO
MPOCTOPY CIIBBIIHOCHI 3 TIPELe/ICHTHUMH 1MEeHaMU
IILOTO TIPOCTOPY.

VY cydacHOMY MONITHYHOMY JUCKypci 30eperacs
TEHICHIIISA 10 IMEHYBaHHS KOXKHOI KaJICHIIi1 BIaad —
e Take co0l HaBiNIyBaHHS SIPIHMKIB Ha TIEBHE ITOJi-
TUYHE BIaJHE K00. Hall0iIpI BITyYHi 3 HUX 3aKpin-
JIOIOTBCSL B CYCIIbHO-HaMiOHANBHIA mam’sTi. Lli
SPIIUKA MOXKYTh MaTd SK BiTHOCHO HEHTpaibHE 3HA-
YeHHsI, TaK ¥ eMOIiHHO HaBaHTakeHe. Hampukian:
YPA, mosapucmeo! Braoa bapue spsimysana Yxpainy
6i0 Odegponmy! (20.10.2018, O. Taraubok) (3),
Jie 0apuru — e o0pa3-KaproHi3M, IO 3aKPilTUBCA
y HaIllOHaNIbHIN KOTHITHBHIN CBITOMOCTI K KpH-
THYHANA CIOCIO0 IMEHYBaHHS-XapaKTEPUCTHKH yciei
Biaxu mniepiomy 2014-2019 Pp- PasoM 3 MpPe3UJICHT-
CBKOIO T2 [aPIaMEHTChKOIO rijgkoro. Ls npene/IeHTHa
OJIMHMIISA € 3Pa3KOM pi3KO HETaTHMBHOTO lMeHyBaHHH
MIPEJICTAaBHUKIB BIIAIH, y SKOMY 3aKJIaIeHUH CMUCI
HaKUBH Ha TYIKOMY, 1HKOJIM — Ha qyKOMY ropi.

[loniornM € ¥ cumBon Biamu vaciB B. SHyko-
BMYa, SIKYy Ha3WBaJl 0aHA010 ado OanauTamm: Hati-
onuoicyi yini Pocii'y yiu 6itiHi — ye 3Huwyumu 0oKasosy
0azy no 3104UHAX, KOMPI 6OHA NPAMO YU yepe3 Oanoy
c6020 Anyxosuua 30ilicnuna Ha Matioani, a giomax
i naasHo nepetimu 00 3HUUEHHS OOKA3080i OA3u No
nouamky ceoei agpecii 6 Kpumy i na Cx00i Ykpainu
(30.12.2019, 1. Jlynenxo) (3). LleaTpansanM raciom
Pesomtoriii ['imHOCTI, sKe CKaHIyBamu Macd, OyJ0
banody zems!, ne nin 6angoro posyminm B. Sxyxo-
BHAYa Ta HOTO MPEJCTaBHUKIB y IEHTPATBHHUX Opra-
Hax Biagu B YkpaiHi. Takwii spiawik 3yMOBIEHHN
KPUMIHAIBHUM MHUHYJIHM YE€TBEPTOTO MPE3UICHTA
Ta 0araTb0X MOKHOBIAIIIIB 3 HOTO OTOYEHHS.



Jo cyuacHOl Biagy OJHO3HAYHOTO €MOLiIHO-He-
TaTUBHOTO iMEHYBaHHS B CYCHUIbHIA KOTHITHBHIN
0a3i cranom Ha 2020 p. me HEe 3aKpiMHUIOCS, HATO-
MICTh BiTHOCHO HEHTpalbHHU SPIIUK BXKE iCHYBaB.
Brnany, B. 3enencrkoro i nmpeacTaBHUKIB HOTO TOJi-
TUYHOI CHJIH, IMCHYIOTb 3eJIeHUMM: A Hapoo ipums,
NONYIApHICMb  «3€/1eHUX» pocme, I HiaKi pakmu
i HiAKI apeymeHmu Ha Yo HapooHy 008ipy He Oitomb
(27.09.2019, T. IlopHOBOH) (3). B ykpaincekomy
MOBJICHHEBOMY JMCKYpPCI TOJIITUYHI CHIIH, IO Iepe-
OyBanu uM nepeOyBaroTh y Biaji, 4aCTO HA3MBAIOTh
JIKCEMaMH KOJIbOPHUCTHKH, sIKa Y KaHAWAATiB-TIepe-
MOXIIIB TIepeBakaia IiJl 4yac BHOOPYMX KaMITaHiu:
Bci nonimuxu HanepedooHi eubopie 208opunu npo
npasa zpomad. A nomim nuwe 3abupanu yi npasa.
I cuni, i nomapanueei! Bci! (16.09.2014, A. Cano-
Buii) (3). Ilix cuHimMu posymirotrs Bragy B. SHyxo-
BHYa, ITiJl MoMapan4yeBUMH — Biaxy B. FOmieHka.
OnHak y Mexax JOCIHIIKYyBaHOTO IEpPiOgy CIEKTp
€MOL{HO-OIIIHHOTO HABaHTAXEHHS TaKUX OAWHHIb
€ PYXOMHUM 1 MOKE 3MIHIOBATHCS TIiJI BIULTHBOM €KC-
TPaIHTBAIbHUX YWUHHHKIB, TIEPEBAKHO HEUTpasIbHI
OJIMHHMITI HaOyBaIOTh HETAaTHBHOTO €MOIIIHHOTO CIeK-
Tpy. BuHATKOM MOXE CiTyTryBaTH IEepioA Micis IOBHO-
MacmTaOHOrO BTOPIHEHHS! B YKpaiHy pPOCIHCHKUMHM
BiiCbKaMM, KOJIM CTABJICHHS 10 BJIaau OyJ0 neperis-
HYTO OULTBIIICTIO YKPaiHCHKOTO COIliyMYy: 3MEHIIIeHa
pi3ko-HeraTuBHa W BiJBEpTa KPUTHKA, IO 3yMOB-
JICHa HU3KOIO XapaKTEPUCTHK MOJITUIHOTO AUCKYPCY
BOEHHOT'O IIEPIO/Y, 30KpeMa i CriazioM BHYTPIIIHBOTO
MTOJIITUYHOTO TTPOTHOOPCTBA.

VY cydacHiil ykpaiHCHKIN MONITHYHIA CYCHINTbHIN
CBIZIOMOCTI TIpOTE € 1€ OIWH MpPENeACHTHUH (eHO-
MEH, 110 BUKOPHUCTOBYIOTH JUIsl IMEHYBaHHS YKpaiH-
cpkoi BiamHoi Oimbmmocti 2019 p., ame ioro xor-
HITUBHUH 3MiCT Mae Ha0araro IHOIIY CTPYKTYpY.
Moga iine npo npeueaeHTHY OJUHULIO 3eJ1eHi 40J10-
Biukm: «3eneni wonosiuxkuy esice 3aobpanu ¢ apmii 28
minwvapois!!! (20.09.2019, T. Yopuosomn) (3). 3micT
HaBEICHOI TPELEJCHTHOI OAMHUII 3YMOBIICHHM
KibkoMa (pakTopaMu: Ha TOBEPXHI JICXKHUTH acollia-
TUBHE CIPUMHATTS HNONITUYHOI CHIIM Yepe3 KOJIbOPH
X BUOOPYOi KaMIaHii, OHAK MTOETHAHHS caMe TaKuX
JIEKCEM Y Takid ¢opMmi Bijcuiae HAC 10 CMHUCKTY IIe
OZIHi€T ITpeLeIEeHTHOT OANHUL, sIKa 3’ sIBUJIacs B yKpa-
THCBKOMOBHOMY TOJIITHYHOMY TUCKypci e y 2014 p.
VY Toif mepion 3eeHHMHU HOJOBIiYKAMHU HA3HBAIN
okynanTiB KpuMy — BifiCEKOBUX Y 3€JE€HOMY Kamy-
(hsoxi 6e3 posMi3HaBaTbHUX 3HAKIB, SIKUX OyJI0 opra-
Hi30BaHO BBe/leHO Ha Teputopito AP Kpuwm i saxi 3a
JIOTIOMOT010 30p0i aHEKCyBaJM L0 YaCTHHY YKpaiH-
cpKoi TepuTopii. OCKiNbKH Ha TOM MOMeHT Pociiichka
@denepariiss He BH3HaBasla, MO Iie Oyiw i1 BiliChKa,
1 Tporiec aHeKkcii 3xilicHIOBaBCA (DaKTUYHO HEBIZO-
MHUMH BIHCHKOBUMHM (JOPMYBaHHSIMH, 32 iX IPEACTaB-
HUKaMM 3aKpinuiach Ha3Ba 3eJIeHUX 4O0JIOBiYKiB.
Y KOTHITHBHIN HaIliOHAJTBLHO-KYIBTYpPHIH CBiTOMO-
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CTi T mUM TpeneneHTHHM (eHOMeHOM 30epircs
CHUMBOJI TPYIIOBOTO HEOII3HAHOTO EJIEMEHTY, IO
HaCTIpaB/i Mae BOpoki Hamipu. Tomy, Koiu rmoyanacs
napjaMeHTcbka BuOopya kammanis 2019 p., i 8 3MI,
1 Ha ByCTax MOJITHKIB MOBCSIKYAC 3 SBISUIIACS TIapa-
JIeNlb MIXK BJIQIOI0 3€JIeHHX Ta 3eJeHHMH 40/10Biy-
kamu 2014 p., TOKH BPEIITI I1i OAWHUII HE 3POCIUCS
1 HOBIIlIa TIpeleIeHTHA OAWHUIIL HEe Halyja CUMBO-
JYHOTO 3Ha4eHHs nonepenHboi. [loeqHanHio cmuc-
JIB CTIPUSIIAa TAKOXK 1 HEYITKA TIO3UIIIsI TPEICTABHUKIB
noJiTHaHOi cuii B. 3eneHchkoro mojao pociiichKoi
arpecii, anekcoBaHoro Kpumy Ta npuiHSATHHX CIIO-
co0iB BHpIIIEHHS IUX JIEP)KaBHUX MPOOIIEM Y TIepiost
0 TIOBHOMACLITA0OHOTO BTOPTHEHHS POCIMCHKUX
BIlCBK.

Bubopu 2019 p. mopoaunu ABa TMONITHIHHX
TabOpU: NPUXUIBHUKU TOTO UM TOTO KaHIHUAaTa ApYy-
roro Typy. | Taka po3mineHicth 30epiraeTbes i moci,
HE3Ba)KAIOUM Ha Te, L0 IMOJITUYHHH CE30H 3aBep-
IIMBCSI, & HUHI TOJITHYHI TPOIIECH W B3araii MpH-
synuamiucs. [Tpuxunenukis [1. [Topomenka B KiHII
2019 p. Ha3wBamM ASIKYHAMH, IO TIOB’S3aHO i3
MacoBOIO TypTiBHEIO (¢urermMoOoM) y colMepekax,
Hanpukian: I naiyikagiwe.: 3a MOCKOBI3aYII0 4YiHCO-
3eMyie y HAWUX BUULAX Y NOBHOMY CKIAOI NpO2ono-
cysana nopoutenxiscoka ¢paxyis €C. Jluwe 0soe
He eonocysanu... Jaxyime, oakynu! (18.11.2019,
I. ®apion) (3). lo croromui 30epiraroTbes SPIUKA
MOpPOX000TH, 3e00TH, piane — 3€J€000iKi, SK-OT:
THopowenxo i 3enencoruil 06 ’eonaromoca? A «nopo-
xo0omuy ma «3€ne600ikin? (22.01.2022, O. bparty-
mak) (3). Take HaliMeHyBaHHS TPUXHUIBHUKIB TOTO
YH TOTO MOJIITUYHOTO KaHIuAaTa 3aBKI1 Hece Hera-
THBHE €MOIIITHO-3MICTOBHE 3a0apBIICHHS, OCKUTBKA
3a3BHYail BUKOPUCTOBYETHCS y PUTOPHULI IPEACTaB-
HUKIB MTPOTHIIEKHOTO TabOPy.

[omiTiuHI TperieIeHTHI iMeHa, 10 € BIaCHUMHU
iMeHaMH 0ci0, SK MPaBWIIO, aKTYalli3yIOThCS Yepe3
Npi3BHIIA, OAHAK TPAIUISIOTHCS BUIIAJKH, KOJIH Ipe-
IIe/ICHTHOCTI HaOyBa€ MpPI3BUCHKO TONITHKA: [le o
oma ecs komanoa Jlvoni Kocmoca, mepa... (A. I'pu-
neHko, 12.02.2019) (1). Lle mpenienenTHE iM’s € TIpi3-
BHCBHKOM KoiMIIHbOro Mepa Kuesa, JI. UepHoBeub-
KOI'0, BiJIOMOTO CBO€IO €MATa)KHOIO 1 CKaHIAIbHOIO
MOBeiHKOI0. Taki ONWHUII-SIPIUKY JesKi HayKOBITI
TPaKTYIOTh SIK OCOOHCTICHI 11€0JI0TeMHU — MOBHI OJTH-
HMIU, CEMaHTHKa SKHUX «BIAMOBIJAE€ JOMIHAHTHHM
HACTPOSIM CYCHUJILCTBA», yCTajJeHI CJI0Ba YU CIIO-
BOCIIOJIyYCHHS, 110 HECYTh IEBHHUM 1A€ONOrTYHUH
3MICT 1 CTOCYIOTBhCS OKpemoi Jronuan (CH30HOB,
2013: 44-45). Jlo Takux TPEIIEIeHTHIX IMEH-SIpJTH-
KiB YHQJICXKHIOIOTh oauHuLi, Ha kwmTant: Jleai IO
(FO. Tumorenko), mepimmii Henpoxiguumii (JI. Kpas-
uyyk), Biunumii mpe3maent (O. Jlykamenko) (Tam
xke). Llell cnmcok MOXKHa IPONOBXKHUTH HOMEHAMH
CY4acHOTO TIOJIITAYHOIO JUCKYpCYy: KYJsI-B-JI00
(A. Sluenrok), kpuBaBuii mactop (O. TypunHOB),
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nigpaxyii (C. KiBasioB), mepTBeuyk, kym Ilytina
(B. MezngBeuyk), sHeK, Mpe3uaeHT-yTika4, mpodde-
cop (B. flnykoBud) Ta iH.

Hocute 9acto B cydacHOMY iH(MOTPOCTOPI IMOITi-
TUYHI SIPIUKU TPOAYKYIOThCA HE CTUThkn 3MI, sk
conMepeskamu i omoramu. Lli spimuku MOXyTh «HaBi-
LIyBaTUCSD SIK HA KOHKPETHUX MOJITUYHUX IIEPCOHA-
JIi#, Tak 1 Ha X MPUXUIBHHUKIB YU OHOAYMITB. [lepe-
Ba)KHO, Takl APJIMKH MaroTh BiABEPTO HETaTUBHUM
Ta / 200 ipoHIYHO-caTHpUIHUH TiaTekcT. Hanpukmnan,
y niepiox micist 2019 p. I1. [lopoienka gacTo iMeHy-
I0Th CHBOYO0JIMM IeTbMaHOM, 200 X BUKOPHCTOBYIOTb
JUTST HOMIHaIi 111 JIekceMu okpeMo. Take mpi3BUCHKO
CIEpILy BUHUKIIO B CEPEIOBHILI MPUXMUIBHUKIB Ha3-
BAaHOTO IOJITHKA, NMPOTE JOCUTH LIBHIKO YBIHIUIO
y HIMPIIY JIIHFBOKOTHITUBHY 0a3y 3 BiABEpPTO ipoOHIY-
HUM, DIyMiIuBuUM miaTekctom. Hampuknan: Cueouo-
auil zemoman cxyo Ha 0éa menexanaau (10.11.2021)
(2); Haossuuatinuii yunizm! Cueouonuii 3canbouscs:
uepeose Ono 01 I'emomana... (29.12.2022) (2). Ane
BapTO 3ayBaKWTH, IO IM’S IHOTO TIONITHKA yCisHE
YUMAaJIOF0 KUTBKICTIO IMEH-SIpIUKIB (IIOKOJaTHUT
KOpO.Ik, IOPOX, 1, rosioBHUIi Gapura Ta iH.), O
OB’ 513aHO nepezlycm i3 (aKToM IOCHUTH TpPHUBAIO]
MOJITUYHOT IiSUTBHOCTI.

IM’s HuEHIOTHBOTO Tpe3uaeHTa B. 3eneHcbkoro
3 2019 p. Texx 0bOpocio nexcemMaMmu-spaukamu. Haii-
MOMYJISAPHIIIAME, M0 TOOYTYIOTh Y COIIaJbHHUX
Mepekax 1 HUHI, € TOJOBHOKOMaHAyHumii, 3e-,
0y0ouka, 00HEBTIK, SIK-0OT: 4 NOKA308I 308HIUHbLO-
nonimuuni  momenmu 3e-3seprenns  (02.12.2021,
A. T'erbManuyk) (3). [lomiOHUX OnMHUIE Y MeIia TIpo-
CTOP1 BUHUKAE YAMAJIO, OJTHAK JIUIIIE JESKi 3aKPITUTio-
FOTHCS Y CYCHIIBHIN CBIIOMOCTI Ha JOCUTH TPUBAINN
4ac i Ha0yBalOTh O3HAK MPELEACHTHOCTI.

BuchoBku. OTxe, MONITHYHI SAPIAMKH 3 ONISIAY
Ha X O3HAaKH, IPUPOLY ¥ €JIEMEHTH NParMaTHIHOIO
HaBaHTAXXCHHsI [IPAaBOMIPHO YHAJIS)KHIOBATH JI0 Ipe-
[IEZICHTHUX IMEH, SKi € OJJHIM i3 OCHOBHHX Pi3HOBH-
IiB BepOaNbHUX TpeneneHTHUX (eHomeHiB. [lpar-
MaTHYHICTh, INIMOOKA €MOIIMHO-I[IHHICHA CKJIaJ0Ba,
MaHIMyIATHBHUN TIOTEHIIal y TOEIHAHHI 3 TOCHTH
KOMITaKTHOFO JTIHTBICTUYHOIO (DOPMOTO JOCIiIKyBa-
HUX OJMHHIb CTIPHsE aKTHBHOMY iX BHKOPHCTAHHIO
y HOJIITI/I‘IHOMy ny6n1I{H0My HpOCTOpl Lpomy He
CTa€ Ha 3aBajli HaBITh anecI/IBHI/II/I MOACKYIH — iHBEK-
TUBHMH KOHOTalilHMN xapakrep. [locuTb CKIIAAHO
OZHO3HAYHO OLIIHWUTH SIBULIC SPIMKYBaHHSA B YKpa-
{HCBKOMY TOJIITHMHOMY AMCKYPCi, OJJHaK BOHO Ma€
IIBU/IIIE HETaTUBHUM, aHK HEUTPAIbHUHN XapakTep.
binpme TOro, crexTp €MOLIHHOTO HaBaHTAKECHHS
TaKUX TPENeACHTHUX (EHOMEHIB 37aTeH 3MiHIOBa-
TUCSl TiJ BIUTMBOM EKCTPaJIiHTBaIbHUX (DaKTOpIB.
Lle 3ymOBiEHO I 03HaKaMy TOJIITUYHOMY AHUCKYPCY,
30KpeMa IIBUAKOIUIMHHICTIO, JWHAMIYHICTIO, XBH-
nenoAiOHOr0 akTWBHICTIO Ta iH. [lomiTHyHi AprukH
YKpaiHCBKOMOBHOI'O MOJITHUYHOIO MPOCTOPY JEIIO
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BiJIPI3HSIOTHCS BiJ TMOMIOHOTO SBHINA B €BPOTCH-
CBKiif Ta aMepHKaHCHKIii Tpazmui'i Jie SIPITUKYBaHHS
nMepefyciM IPYHTYeThCS Ha 1CONOTiYHHX TOTIIA-
JaX i MePCKOHAHHAX MOTITCHII Ta X NPEICTABHUKIB.
B ykpaiHCHBKOMOBHOMY IPOCTOpi IOXiJHOI OCHO-
BOIO CTalOTh NEPEBAKHO OCOOMCTI XapaKTePUCTHUKH,
TOJIITHYHI CKaHIaJH a0o X (pakTH MUHYIIOTO.

JlocnipKeHHsT Ma€e MepCIIeKTHBU MOAAJIBII0T PO3-
POOKH, OCKUTHKH TONITUYHI SPIUKA JTOCUTH BY3BKO
OKpecIieH] Y BITYM3HIHIN HAYKOBii TpaauIlii. YBaxa-
€MO, BapTO IMOTHONTH YBary /10 TOPiBHSUTBHOT Xapak-
TEPUCTUKH TOIITHYHUX SPIUKIB 0COOUCTICHOTO THUITY
YKpaTHCBKOMOBHOTO MOJIITHYHOTO JJUCKYPCY H aHTIIO-
MOBHOTO; SIPJIUKYBaHHS IMEHI Npe3uaeHTa YKpaiHu
y €BPONEHCHKOMY Ta aMEpPHKAaHCHKOMY Me[iarpo-
cTOpi Ta iH.
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VY cTarTi po3MISHYTO JIHIBOIparMaTH4YHI XapaKTEPUCTUKU CATHUPU SK €XO
MeTapernpe3eHTanii y OpHTaHCBKOMY MeAiHHOMY MUCKypci (Ha Marepiami
xypHany Private Eye). OxapakTepn3oBaHO NpUHIUI (OPMYBAHHS CATHPH
32 JIOTIOMOTOI0 ameJsilii [0 €eXO BHCIIOBJICHb Ta BHM3HAUCHO OCHOBHI
JIHTBOMpPAarMaTuyHi 3acoOW, 3aisHi B YTBOPEHHI LHUX €XO BHUCIOBJICHB.
30KkpemMa, BCTAHOBIIEHO, II0 HAHOUIBII BKUBAHMMHU JIIHTBOIPAarMaTHYHUMHU
3acobamu (popMyBaHHS €X0O BUCIIOBJICHb € IIUTAIII] Ta MPENeCHTHI (EHOMEHH,
30KpeMa MpEIECHTHI XaHPH, a TaKOoX IMOBTOPU Ta PUTOPUYHI 3alUTaHHS.
[IpoananizoBaHO MPHUHIHMIT MEpeadi JAUCOIIATUBHOTO CTAaBJICHHS CATHPHKA
JI0 00’€KTa caTHpH 1 3°sICOBAHO, 1110 caTHpa HalpaBiicHa He Ha Oe3M0CEePeIHIO
neperady AyMKH CaTHPHKA, a HAa BHUPAXCHHS KPUTHYHOTO BiTHOIICHHS
JI0 MeTapenpe3eHToBaHOi JyMKW. JlucoliaTUBHE CTaBICHHS CaTUpHKA
peari3yeTbesi 3a JOMOMOTOIO caTrypalii, Ky CaTHPHK peaiizye TaKUMHU
MOBHO-CTWJIICTHUHIMHU 3aco0aMM: €MOLINHHO 3a0apBicHI MPUKMETHHKH
Ta TIPUCIIBHUKH, TMOBTOPH, BKMBAHHS CIiB 1HIIOMOBHOTO MOXO/KCHHS,
a TaKOX TPELEICHTHI ()eHOMEHH, 30KpeMa, MPCIEACHTHI IMCHA, a TaKOX 32
JIOTIOMOTOI0 CTHJIICTHYHOI HecyMicHOCTI. L{i MOBHO-CTHIIICTHYHI 3ac0o0H He
JIMIIIE BUCTYTIAIOTh OCHOBHUMH MapKepaMH JUCOLIaTUBHOTO CTABJICHHS aBTOPa
JI0 1IbOTO €XO BHUCIIOBJICHHS, MOKa3ylOUM HEBIIIOBITHICTh MK iJeaqbHUM
Ta peaJbHUM CTAaHOM pedeii, BOHH TaKOXK CTBOPIOIOTH KOMIYHHI e(eKT
carupu. Bigrak 3po0neHO BHCHOBOK, IIIO CaTHPa € €XO METaperpe3eHTAIlIE0
JMICOLIaTUBHOTO CTaBJIEHHS CaTHpPHUKAa A0 O0’€KTa CaTUPUYHOI KPHUTHUKH.
HasiBHICTh IMITIIMTHO BHUPa)KEHOTO JUCOIIATUBHOTO CTaBIICHHS aBTOpa
J0 00’€KTa CAaTMPUYHOI KPUTHKH € OOOB’SI3KOBHM aTpHOYTOM CaTHPUIHHX
BUCIJIOBJICHb, pPEAJi30BaHMM 32 JIOTIOMOTOI0 BHMHCCCHHS Ha IICPIIUH
IUTaH HEBIJINOBITHOCTI MK pEaJbHUM Ta OYIKyBaHMM 3a JOMOMOTOIO
MeTapernpe3eHTamii.
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The article defines linguopragmatic characteristics of satire as echo
metarepresentations in British media discourse. The study characterizes
the principle of satire creation by means of echo utterances and determines
the main linguopragmatic means used in the formation of echo utterances.
The research establishes that the most widely used linguopragmatic means
of echo utterances formations are quotations, precedent related phenomena,
precedent names in particular, repetitions and rhetorical questions. The research
analyzes principles of the satirist’s dissociative attitude expression. The article
establishes that satire is not aimed at explicit communication of the satirist’s
intended meaning but its goal is to implicitly convey the author’s critical
attitude towards a metarepresented idea. The dissociative attitude is realized by
means of saturation, created by the satirist with the help of such linguo-stylistic
means as emotive adjectives and adverbs, repetitions, words borrowed from
other languages, precedent related phenomena, especially precedent names
and stylistic inconsistency. These linguo-stylistic means not only express
dissociative attitude towards the echo utterances, highlighting inconsistence
between the existing and the ideal state of affairs but they also create comic
effect of satire. Thus, the study concludes that satire is echo metarepresentation
of the satirist’s dissociative attitude to the satirical target. Implicitly expressed
dissociative attitude of the author to the satirical target is a necessary attribute
of a satirical utterance and it is realised by highlighting the inconsistency

between reality and expectations.

Beryn. CarupuuHa MoBa SIK BaXIIMBHH KOMIIO-
HEHT JIIO[CHKOTO CIIJIKYBaHHS € €(eKTHBHUM CIIOCO-
OOM BUpa@KEHHS! KPUTUYHOTO CTaBJIEHHS 10 IMEBHUX
CYCNUTBHUX YM OCOOMCTICHHX HEJOJIIKIB y CYHNpOBOAI
rymopuctiuuHoro edexty. Catnpa sk 3acidO BUpaKeHHS
KOMIYHOTO, pa3oM 13 IHIIMM 3acO00M BHPaKEHHS
KOMIYHOTO — 1pOHI€I0, BYKHUBAETHCS ISl MT1AKPECICHHS
HEBIIMOBITHOCTEH Ta CyNEpeYHOCTeH MK i7eaib-
HUM Ta peaJibHUM 13 METOI0 BUPaKEHHS JMCOLaTHB-
HOTO CTaBJIEHHsI 70 icHytodoro crany peued (FOpuu-
mwH, 2020; FOpunmun, 20218). Ls HeBiamoBinHICTh
MOPO/DKY€E KPUTUYHE CTaBJICHHS /0 NMPHUKJIaIiB HiBe-
JIFOBaHHS Ta MaHIMYJSi CyCHIbHUMHU LIHHOCTSIMH,
yCTaJICHUMH NpUHOMIAMK Ta igeanamu (FOpuwiimh,
2020; FOpuurun, 20218; IOpuunmmy, 2021r).

Marepianu Ta meroau. HesBaxkarounm Ha Te,
IO caTupa € HaA3BUYAHHO TOMIMPEHUM METOAOM
MPUXOBAHOI COLiabHOI 1 TIONITUYHOI KPUTHKH, SIKa
BUKOPDHCTOBYETBCS Yy PI3HUX MeEAiyMax, TaKHX SIK
(binbMM, KHUTH, Ta3eTH, Telenepeaadi, TOK-IIOY,
nomitTrnyHi MynbTdinemMu tomo (FOpummmn, 2021;
Skalicky, 2015; Skalisky, 2018; Yurchyshyn, 2021),
carupa Oyna AMCKPUMIHOBaHA y IUIaHI iHTepecy 10

“Folium”. Ne 2 (2023)

Hel B paMKax JIiHTBONPAarMaTHKH. bBilplIicTh KOH-
HenTtyaiizamiid catupu 0a3yroThCsl Ha KIACHYHOMY
migxoni miteparypHoi kputuku (Abrams, 1999;
Conred, 2012; Maslo, 2019) i Bu3Ha4arOTh ii SIK BH]
KOMIYHOTO, TOJIOBHUM 3aBJIaHHAM SKOTO € KPHUTHKA,
BUKPHUTTSI Ta BUCMIiIOBaHHS OyIb-SKHX COLIaJIbHHX,
CYCHUIBHO-TIOJIITUYHUX Ta MOOyToBUX siBUL. [IpoTe
BUKOPHUCTaHHSI CaTHPH JAJs KPUTUYHOTO BHUCMIlO-
BaHHA COLaJIbHOI TOBENIHKM IPOCTEKYEThCS HE
JMIIE B JITEpaTypHUX TBOPAX, a i B MeAianmpocTopi,
i came y 3acobax MacoBoi iH(popmalii HalsICKpaBiLie
NPOSIBISIETHCS Tiepcyas3uBHUi edekt catupu (Yurchy-
shyn, 2021: 11). Oxnak catupa XapakTepU3YETbCS
IMIUTIOUTHICTIO BUPAa)KEHHS! KPUTHYHOTO CTABIICHHS
0e3 BUKOPHUCTaHHS MPSIMHUX 3aCO0IB KPUTHKH 4epe3
areJsIsILiio 10 €X0 BUCIOBIICHb.

Mertor0 HOCHIKEHHS € BU3HAYEHHSI JIIHIBOIIpAr-
MaTUYHUX XapaKTePUCTUK CATHPH SIK €XO MeTape-
npe3eHTanii y OpUTaHCBKOMY MEIiHOMY AHCKYPCI.
Marepianom nocmijkenHss € 78 iHpopMamiiHuX
Ta TPAKTHUKO-aHAJTITHYHUX CTaTeld OpUTAHCHKOTO
carupuvHoro xypHany Private Eye 3a nepiox i3 2019
o 2021 pp.
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MeTonooridyHy OCHOBY JOCIIJUKEHHS CKIIAJa€e
MO€AHAHHS ABOX JIIHIBONPAarMaTHYHUX IiAXOAIB 10
BH3HAUCHHS XapaKTEPHUX O3HAK 3aCO01B BUPAKECHHS
KOMIYHOTO, 30KpeMa CTHIIICTUKO-TIparMaTHiHa METo-
JIOJIOTisl TOCIIAKEHHS CaTUPH B paMKax TUCKYPCHB-
HOTO MixXoAy Ao carupw, 3amnponoHosaHa II. Cim-
ricoroMm (Simpson, 2003), Ta mparMaTHYWN ITiIXi]T
JI0 BU3HA4YEHHs ipoHii, 3ampornonoBanuit J[. Yiacon
ta JI. CrepOepom, 1e ipoHis PO3TIANAETHCA €XO
BHCJIOBJICHHS, METOIO SIKOTO € BUCMiIOBAaHHSI JyMKH,
BHpakeHOi y BHXiJmHOMY BHCIOBIeHHI (Sperber &
Wilson, 1995; Wilson, 2012).

Pe3yabrarn. Cartupa — Le AHCKYpCHBHA B3ae-
MO/l MK CATHPUKOM (aBTOPOM CATUPUYHOTO TEK-
CTY), PEIUITIEHTOM caTHpHu (YnuTadeM) Ta 00 €KTOM
carup (00’€KTOM KPUTHKH) 3 METOI PO3KPUTHKY-
BaTH YM BUCMIATH 0O’€KT CaTUpPH, CTBOPIOIOUH IPH
npoMy TymopucthuHmid edext (Simpson, 2003;
IOpunmmn, 2021a). IloOymoBa caTHpUYHUX TEK-
CTIB BKJIIOYAE IO€AHAHHS Ta MPOTHUCTABICHHS MK
JBOMa OMNO3MLIHHUMHU JUCKYpPCUBHMMH CJIOTaMH,
Ha3BaHUMHU NPpAUMOM Ta OiaNeKmuyHuM eJIeMEeH-
toM carupu (Simpson, 2003; HOpunmma 202160;
IOpunmma, 20218). BBakatounm ipoHiI0 KIIFOYOBUM
KOMIIOHEHTOM CaTHPUYHOIO IUCKYpCy Ta BHILIA-
FOYM JIBa THIK IpOHIi — CTAHAAPTHY IpOHIIO Ta ipo-
HiIO, SIK €XO-BHUCJIOBJICHHS, caThpa (POPMYETHCS 3a
JIOTIOMOTOI0 aCHMIJISIIT 1pOHIl y KOHIENTH Tpaim
Ta JiaNeKTUIHHNA eneMeHTr catupu (Simpson, 2003;
IOpunmmma, 20218). Binrak carupy MoXHA BBa)XaTu
«ipoHi€r0 BcepenuHi ipoHii» (“‘satire as irony within
irony”) (Simpson, 2003: 90; FOpunmmun, 20218: 62),
ne npaiim GopMyeTbes 1O MPHUHIAITY ipOHIT K eX0
BUCJIOBJICHHA, a Oialekmuunull eleMEHT, SKUH, Ha
nymky I1. CimmicoHa, € npyroro ipoHIYHOIO (ha3oro
caTupy, eKCIUTIKYEThCS 3a JOIMOMOIOI0 CTAaHAAPTHOI
ipoHii (Simpson, 2003; KOpunmmn, 20218). Leit tTun
ipoHii MOPOIKYyE NUCKYPCHUBHMUI MOBOPOT 3a JIOTO-
MOTOO IMIUTIKaTypH, TOOTO CBiJIOMOTO TOPYIICHHS
MaKCHMiB MOBIJIEHHS [paiica, abo >k 3a JOIIOMOIOO
mumpioi crparerii  GpopMyBaHHS T'yMOPHUCTHYHOIO
TUCKYpPCY — TeHepyBaHHS IHKOHTPYEHTHOCTI (Simp-
son, 2003: 90-96; FOpuummH, 20218: 61).

OCKiJTbKH B OCHOBI CATHPH JIEXKHTH ipoHis (Simp-
son, 2003; IOpuwmmunH, 2021B), 1me o3HaYae, IO
carupa abcopOyBajla TaKy KIIIOUOBY IparMaTHuHy
XapaKTEePUCTUKY 1pOHIii, SIK IMILTIIUTHICTD — HEBiA-
MOBITHICTH Mi’K CAMHM BHCJIOBOM Ta IE€PEIaHNM 3Ha-
YeHHSIM, TOOTO ICTHHHI 1HTEHIIii caTUpUKa BUpPaXKeHI
He OyKBallbHO, a 3a JOMOMOTOO iMIUTIKaryp. Buss-
JICHHS IUX IMIUTIKaTyp y CaTUPUYHUX BHUCIIOBJICHHAX
3aJICKUTh BIJ: «IO-TIEPIIC PO3Mi3HAHHS BHCIOB-
JICHHS, SIK ITOBTOPEHHS MEBHOT AYMKH (€XO BHCJIOB-
JIEHHS); TO-JpYTe, B imeHTH]iKaIil mKepena exo
BHCJIOBJICHHS; 1 IO-TPETE, iIeHTU(IKAITT TUCOITIaTHB-
HOTO CTaBJICHHS MOBIISI 10 IIbOTO €XO BUCIJIOBJICHHS
(Simpson, 2003: 240).
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Exo BHCIOBIEHHS — L€ BiATyHHS Yy JAHCKYpCi
MeBHOI AyMKH, iiei, sKa Halle)kaTh TEeBHIN JIFOIMHI,
MOBLIIO B IHIIOMY KOHTEKCTI YHM JIIOACTBY 3ara-
JIOM 1 BiJ{ SIKOi JUCTAHIIIOETHCS CATUPHK, HAJl STKAM
HACMIXa€ThCA 1 sIKe KPUTHKYE. [IOHATTS €X0 BHUCIIOB-
JICHHS € IIUPOKUM, «OCKIJIbBKM BOHO OXOIUTIOE TIpsIME
BIJUTyHHSI TIONEPEIHIX BHCIIOBICHb INEBHUX IYMOK
(peanpbHHUX YW YSIBHHX), HOPM 4H criofiBaub» (Yus,
2016: 196). «/lymKka, Ky TIOBTOPIOIOTH HE TIOBHHHA
OyTH IpSIMO BHpakeHa y BUCIIOBJICHHI: TIe MOXe OyTH
1 HeBHpakeHa Halisl, CIIOJ[iBAaHH:, TIEBHA TOYKA 30pY
YU MPOCTO OYiKYBaHHS, SIKi c(pOpMyBasnCsl HA OCHOBI
MeBHUX CycniabHIX HOpM» (Wilson, 2012: 46).

Hanpuknan, y mocrifiHili pyOpuii >KypHay
Private Eye minm nasBoro Diary, momano 3ammcu
LIOJICHHUKA, HamucaHoro nuzaitHepom K. Jlarep-
(enpIoM TIpO TepIr BpakeHHS Bif paro, KyIu BiH
TIOTPAITHB TTICISI CMEPTi:

Pearly gates are so yesterday, no? You have
pearls, you have gates. But to combine them is so
démodé, hm?

That is what I want to tell the concierge when he
comes to deliver his oafish greetings.

I stare hard, through those cheap vulgar bourgeois
gates, so cheap, so ugly. What sort of bourgeois
venue is this that they have brought me to?

I am looking at the chest-tag this concierge is
wearing. So barbaric, the chest tag....

... “Saint Peter” it says. “Welcome. Bienvenue.
Wilkommen.” This branding is so yesterday.

Saint Peter has the beard, he has the deep voice,
he has the awful flowing robe. It is a kaftan! If you
are driven to wear the kaftan, you have lost all
control of your life...

...He signs me in. On his feet are the sandals with
the open toes. Unforgivable, hm? I love the sandal,
of course I do, but only as an accessory, perhaps
turned into an earring. Never on the foot!...

.. ‘I despise rejoicing. It gives you wrinkles.
Rejoice elsewhere, if you must. And praising, too.
Praising is so ageing. Look at Mother Theresa,
hm?” ...

... We are joined by angels, such a bore. To have
wings sprouting out of your back, this is not a good
look. And the halo is so dull, so dreary, so ugly, no?
Cut out the carbohydrates, get slim, and use it as
a hula-hoop, no? (Private Eye 8§ March — 21 March
2019: 33)

Y npoMy mnpuKiIaai MaHepa KPUTHKM MOIHHX
JIU3aifHepiB Cy4acHOCTI, BUPaK€Ha BYCTaMH OJHOTO
13 HalfHEOPIUHAPHIIINX TMPE/ICTABHUKIB CBITY MOIU
K. Jlarepdenbmom, peamnizyeTbcs 3a JIOMOMOIOO
€X0 BHUCIIOBJIEHb. {7151 TOro, m00 PELUIiE€HT CaTHPH
MIT JIETKO 1IEHTH(]IKyBaTH Ili €XO BHCIIOBJICHHS,
aBTOp OyIaye L0 CTATTIO 3a JONOMOIOI0 Heperuie-
TEHHS IUTAIl CIiB qu3aiiHepa, CKa3aHUX y Pi3HUX
KOHTEKCTaX, 30KpeMa CaTHPHK areiioe 10 HOBTOPiB



MIPUCIIIBHUKA SO (S0 yesterday, so démodé, so aging,
so cheap, so ugly). binpe Toro, CaTHMpUK MUIIIE
CTaTTIO Bix mepmioi 0coOM OAHUHM, aleIIOIYH [0
IIPELEIEHTHOrO KaHpy WIOACHHHKA, JUII TOTo, 1100
JOTIOMOTTH 4YWTady JIETIe 1IeHTU(IKyBaTH JDKe-
perto nux exo BUCIOBIEHb. OKpiM TOTO, anessiwist 10
MpereIeHTHUX (EHOMEHIB, SKi XapaKTepPHU3YIOThCS
IIMPOKUM PSJIOM acolialliid, Ja€ MOXKIIUBICTh CaTH-
PUKY 30UTBIIATH KITBKICTh MOMKITMBHUX IMILTIKAIIIH.

Bigrak g0 HaWOUIBII BXHMBAaHWX JIIHTBOIIpAr-
MaTHYHUX 3acO0iB (OpPMyBaHHS €XO BHUCIIOBJICHb
B Mexax Iii€i crarti BimHOCHUMO yumayii (I despise
rejoicing. It gives you wrinkles) ta npeyeoenmui
Qenomenu, 30KpeMa npeyedeHmHull JHcanp ONEH-
HUKa, a TaKoXK nosmopu (so yesterday), pumopuuni
sanumanust (But to combine them is so démode,
hm? ... Look at Mother Theresa, hm?”...My advice?)
Ta yumamu KOMeHmapié CTOCOBHO HaBITh HAWAPiO-
HIIMX JIeTajnei inTep’epy Ta omary (On his feet are
the sandals with the open toes).

OxpiM BiUIyHHS TIeBHOI JTyMKH, HEOOXiTHUM
€JIEMEHTOM CaTHPH, «YyCIAIKOBAaHMUM» BiJ ipoHii,
€ 000B’SI3KOBa TPUCYTHICTh JTUCOLIATHBHOTO CTaB-
JICHHSI CaTHpHKa /10 €X0-BUCIIOBIEHHs. binbiie Toro,
«IUCOLIaTUBHE CTaBJICHHS HEe OOOB’S3KOBO MYCHTH
OyTu HampaBiieHE Ha JyMKY, SIKa [I0BTOPIOETHCS], BOHO
MOJKE CTOCYBATHCS OJHI€T 13 11 IMIUTIKAIli{, 9M IMIUTi-
katyp Buoro piBHs» (Piskorska, 2014: 664; FOpuu-
muH, 20218: 63). Lle aucomniaTuBHE CTABICHHSI MOXKE
BapilOBaTH BiJl HECXBAJCHHS YM PO34YapyBaHHS 0O
3HEBAru Ta NpPe3HUpcTBa, IPU LbOMY caTHpa, Ha Bil-
MiHY BiJl ipOHIii, XapaKTepU3y€eThCs HASBHICTIO YiTKO
BUPAXXECHOTO TPE3UPJINBOTO IVIy3yBaHHsS i3 00’€KTa
CaTUPUYHOI KPUTHKH, 1 came L€ pPi3K0 KpUTHYHE
[JIy3JIMBE CTABJICHHS € 000B’I3KOBUM €JIEMEHTOM IS
IIPUCBOEHHS BHCIIOBJICHHIO CTaTycy CaTHUPUYHOIO
(FOpunmun, 20218: 63).

BuxopucrtaHHs Takoro cakpajJbHOIO MiCL, SK
pail, 17 BUHECEHHS «MOAHOTO BUPOKY» Iepelae
JUCOLIIaTUBHE CTABJICHHS CaTHpHUKa 10 TEHACHLIl
IU3aifHepiB KPUTUKYBATH BCE 1 BCiX, HABITh TaM Jie
e € HegopeuyHo. JlucouiaTMBHE CTaBJIECHHS CaTu-
pHUKa peasi3yeTbcsl 3a JIOMOMOIOI0 caTrypalii, Ky
CaTHPHUK peajizye TAaKUMH MOBHO-CTHJIICTUYHHMH
3aco0amMu: eMOIIHHO 3a0apBlieHI NPUKMETHUKH
Ta TpucIHiBHUKK (So barbaric, so cheap, so ugly
so dull, so dreary, so ageing, so yesterday) Bxu-
BaHHS CJIiB IHITOMOBHOTO ITOXOJDKEHHS (so démodeé,
“Welcome. Bienvenue. Wilkommen.”) a Takox npe-
neJeHTHI (PeHOMEHH, 30KpeMa, MpeleeHTHI iMeHa
(Saint Peter, Mother Theresa), a Takox 3a J0TO-
MOTOI0 CTUJIICTUYHOI HecyMicHOCTI (We are joined
by angels, such a bore ...And the halo is so dull,
so dreary, so ugly, no? Cut out the carbohydrates,
get slim, and use it as a hula-hoop, no?). Oxpim
(hopMyBaHHSI TUCOIIAaTHBHOTO CTaBIIEHHS, I[i MOB-
HO-CTHJIICTUYHI 3aCO0M BUKOHYIOTH IIl€ OIHY BaXK-
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JUBY TparMaTudHy (YHKII0O — CTBOPIOIOTH KOMid-
HUH e(deKT caTupu.

OpHak carupa «ychmaakKyBaja» BiJl ipoHil He
JUIIE CIIOCiO Tepemavi AMCOIIaTUBHOTO CTaBICHHS,
i /1Ba 3aCO0M BUPAXKEHHSI KOMIYHOTO TAaKOX MAlOTh
CXOXKY HPUPOLY MOPOKEHHS T'yMOPUCTHYHO-KpH-
TUYHOTO CMUCIY dYepe3 TiJKpecieHHS HEeBiAMOBi-
HOCTI M)XK peajhbHHM Ta OYiKyBaHWUM. binbIme Toro,
catupa € MeTapelpe3eHTALli€lo», apKe caTupa He
BHpaKa€e eKCIUTIIIUTHO Ti 3HAYEHHS, SKi XOTIB Tepe-
JaTH CaTUPHK, a € MOBTOPHMMH PENpe3eHTALisIMU
BKE ICHYIOUHX pemnpe3eHTauiid. Y BHUIAIKy MeTape-
MPe3eHTAIlii 3MICTOM peIpe3eHTalliil CTalTh YKe
icHyroUi pernpeseHTaiii — BepOanbHa (JIHTBICTHYHA)
a00 MeHTanbHA. |HIIMMH CIOBaMH, YK€ ICHYIOUHH
Y CBIJIOMOCTI JIFOAMHY TIEBHUH (hparMeHT «perpe3eH-
TOBAHOTO CBITY» 3HOBY HiIIA€ThCS perpe3eHTalii —
MetapenpeseHrauii. Lle nepm 3a Bce emouii riaHu,
BipyBaHHS, IEBHI TIEPEKOHAHHS, Oa)kKaHHs1, MEHTAIIbHI
cTaHu, BimuyTTs, Hamipu Tomo (Kiermmkosa, 2008:
6). TakuM YMHOM, METaperpe3eHTAIlis — IIe 37]aTHICTh
PO3yMy pENpPE3EHTYBaTH «PEMPEe3eHTALI0 BHIIOTO
PiBHS 3a JONOMOIOI0 3aKJIAZCHOI B cepeAnHy Hel
npe3eHTarii Huwx4doro piBas» (Wilson, 2012), To6TO
MeTapenpe3eHTalil — e «penpe3eHTanii penpeseH-
Tarim.

Ockinbku caTHpa HE HampaBieHa Ha Oesmoce-
peIHIo nepenady IyMKH CaTHpHKa, a Ha MeTapernpe-
3€HTAIlif0 TyMKH KOTOCh 1HIIIOTO, 200 K CBOEI BIACHO1
JIyMKH ajie B iHIIOMY CIleHapii, i, 10 HalroJIoBHiIIe,
Ha BUPAKCHHS BiTHOLICHHS 10 L€l TyMKH, e 10BO-
JIUTb, 110 CaTHPa € €X0 METAPEIPE3CHTALIIE0 AUCOL-
aTHBHOTO CTaBJICHHS CAaTHpHKa A0 00’€KTa caTHpHY-
HOI KPUTHKH.

PosrsiHeMo, 10 npuKiiaay, e OAHy CTaTTIo:

Care homes “not obliged to give residents
a reason to live”

By Our Elderly Correspondent Al Zeimers

The government has confirmed that the advice
given to care homes — specifically, that residents
should be allowed out for short walks without
the need to quarantine afterwards — isn’t mandatory,
and that care homes will be given discretion as to
how they crush the spirits of their residents into
the dust.

“Now that we have forced our elderly residents
to live a life isolated and alone in their rooms all
through 2020, the last thing we want is to waste all
that hard work by giving them a reason to live,” said
one care home provider.

“We 're sure the day will come when normality will
return and vulnerable residents will be allowed out
freely, but we’re urging caution for now and saying
that is not the time for hope or joy; let’s keep on being
spirit-crushingly cruel for a few more months, as that
saves us a bundle on staff costs.” (Private Eye 14
May — 27 May 2021: 30)
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VY wmif cTarTi caTHpUK METapenpe3eHTYeE CBOE
KPUTHYHE CTaBJICHHs A0 NPUHLMITY poOoTH OyauH-
KiB JUI HEMIYHUX, SIKi TiJ] TTOKPOBOM KapaHTHHHHX
oboMmexeHb, noB’sizanux 13 COVID-19, me mocmi-
LIal0Th TIOBEPTATUCS 10 3BHYHOIO PEXKHUMY XKHTTS,
y SIKOMY JKUTeN He OyayTh 1M030aBlieHI MaleHBKUX
paznocTeit KUTTA, TaKUX K KOPOTKI MPOTYISHKHA Ha
CBIXKOMY TIOBITpi. ABTOp IOKa3ye KPUTHYHE CTaB-
JICHHS 10 IPUHIUITY pOOOTH MMaHCIOHATIB IS JIITHIX
Jofiel BKe Y BBITHOMY a03alli depe3 IiJIKpecIeHHS
HEBIINOBITHOCTEH MIXK THUM, SIKUM KUTTS HOCTOSJIb-
IiB ITAHCIOHATIB TSI CTAPIINX JIFOJIeH TTOBUHHO OyTH
(residents should be allowed out for short walks
without the need to quarantine afterwards) i Tnwm,
SIKHM BOHO € Hacmpasni (crush the spirits of their
residents into the dust). Y Ha3Bi aBTOpa CaTHpHUK
BHUKOPUCTOBY€e KanmamOyp Al Zeimers, sxuii, OKpim
KOMIYHOTO e(peKTY, TAKOXK IMILTIIIUTHO BKa3y€e HA TEMY
CTaTTi Ta KaTeropir0 CYCIiIbCTBA, B SKI CIIOCTEPi-
raeThes I HEBIAMOBIIHICTD, sIKa BIACHE 1 CIIPUYH-
HWIA KPUTHYHE CTAaBJICHHS CaTUpUKa. Y CaTEIITHUX
a03amax aBTOp INEpeAae QUCOLIaTUBHE CTABICHHS 3a
JIOTIOMOTOI0 €X0 MeTaperpe3eHTalii xapakTepu3anii
MIPUHIIAITY POOOTH TMAHCIOHATIB UIS JITHIX IFOIeH
(giving them a reason to live ... is to waste all that
hard work, being spirit-crushingly cruel ... saves us
a bundle on staff costs). Bxiagarouu 11i €X0 BHCIIOB-
JICHHS y BYCTa TaK 3BaHOTO HaJaBaua MOCIyT A0Sy
3a JITHIMH JIIOIBMH, aBTOP POOUTH JKEPENo eXo
BHCJIOBJICHb OUIBII OYEBUIHUM, THM CAMUM JIOTIOMa-
TarouM PeIUIi€HTy CaTUpH 1IeHTU(IKYBaTH JHKEPETIO
carupuuHoi kputukd. [ligkpecmoroun mpoTupivus
MK (DOHOBHMH 3HAHHSIMH PEITUITIEHTA CATUPH, TOOTO
3araJbHONPUHHATUMHE HPUHLKIIOM POOOTH MaHCio-
HATiB, POJIb SIKMX — 3a0€3MeYNTH MAKCUMAaJIbHO KOM-
(hopTHI YMOBH KUTTA JUIA JITHIX JIIOAEH Ta iCTHH-
HUMH IHTEHIISIMH HaJaBadiB IMX MOCIYX, CATHPHK
BUKJIMKA€ y YUTa4iB KOTHITUBHUM TUCOHAHC, SIKHH
JI0TIOMara€ OCTAaHHIM PO3Mi3HATH KPUTUYHE CTaB-
JICHHS CaTUPHUKA JI0 iICHYIOUOTO CTaHy pedei.

BucHoBku. 3xiiicHeHn# aHami3 JTiHTBOIparMaTuy-
HUX XapaKTEPUCTUK CATUPH SIK €X0 MeTaperpe3eHTarii
y OpHUTaHCHKOMY MEIIMHOMY TUCKypCi (Ha marepiani
xypHaiy Private Eye) mo3BommB Ham 3poOuTH Taki
BUCHOBKH. Carupi BIACTHBHH IMIUTITUTHUH CIIOCIO
nepenavi KpUTUYHOTO CTABJICHHS 10 00 €KTa caTupw,
yCIaKoBaHWH Bix ipoHii. J{Isi BHUpakeHHS KpUTHY-
HOTO CTaBJICHHSI CaTUPHK AIIEIIOE 10 €XO BHUCIIOBJICHB,
TOOTO BiUTYHB TIOTIEPEIHIX ieH, AYMOK, HOPM YU
CTIO/iBaHb, SIKi IEPBUHHO HAJISKAIN 1HIITH JFOIMHI 91
TpyTIi JIFOIEH 1 Bil IKWX aBTOpP JFICTAHINIIOETHCS, Hall
SIKUMH HACMIiXa€TbCsl 1 KPUTHKYE, MPOTHUCTABIISIOUN
€X0 BHCIJIOBJICHHS i[jeaJbHOMY CTaHy pedei, merape-
MIPE3EHTOBAHOMY 3a JI0TIOMOT'OIO0 amessitii 10 GOHOBUX
3HaHb PELMIIE€HTA CaTHUPU. ABTOpP aleioe 10 LUTa-
Ii¥ 1 TOBTOPIB, JJIS TOTO MO0 3POOUTH JHKEPENO eX0
BUCJIOBJICHb YII3HABAHUM JUIS YMTada 1 THM CaMHUM
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JieTmIe ieHTU(IKYBaTh 00’ €KT CaTUPUYHOI KPUTHKH.
HasBHICTH IMIUTIIIUTHO BUPaYKEHOTO IMCOIIaTHBHOTO
CTaBJICHHS aBTOpa JI0 00’€KTa CATHPUYHOI KPUTHUKH
€ 000B’SI3KOBMM aTpUOyTOM CATUPUYHHUX BHCIIOBJICHb,
pealizoBaHUM 3a JIOTIOMOTOFO CaTypallii, sika pOOUTS I1i
HEBI/IMOBITHOCTI MK peaTbHUM Ta O4iKyBaHUM OLTBIIT
OYEBHUTHUMH 1 BiITaK JOMOMarae po3mMi3HaTé iCTHHHI
IHTEHII1 caTHpHKa.
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