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VY crarTi AOCHimKYIOThCS MeXaHi3MH MeTadopuzalii aHITIHCHKUX i€CIiB
MPOCTOPOBOTO NepeMinieHHs Jtoauau. OCHOBOIO JTOCITIKEHHS € KOTHITUBHO-
CEeMaHTHYHMH HiIXiJ A0 aHANi3y 3HaYECHHS MOBHMX OJMHMIIb, SIKUH BpaxoBye
CIiBB1THOIIEHHS MK JOCBIZIOM, KOHIIENITYyaIbHOI CHCTEMOIO Ta CEMaHTUYHOIO
CTPYKTYpOIO, siIka O0’€KTUBYEThCSI B MOBi. Takuii migXia BiKpHBa€e HOBi
EBPHUCTUYHI MOXIIMBOCTI, OCKUIBKH BiH YMOXIJIMBIIIOE 3CYB (DOKYCY YBaru
3 IHBEHTapu3allil Ta k1acudikanii HasSBHUX 3HAUCHb J0 BUBUCHHS MEXaHi3MiB
Ta MoJieJiel YTBOPEHHS 3HaueHb. PEKOHCTPYKIls Ta aHalli3 MeTahOpUIHUX
Mofielel  XapaKTepU3yeTbCs 3aCTOCYBAaHHSIM  IHCTPYMEHTapil0  Teopii
KOHIICNITYaJIbHOT MeTaOpU Ta CEMAaHTHKHU JIIHTBAIbHUX Mepexk. IMImIinuTHa
cyOcTaHTHBHa MeTaopa BHUCTyHae MiAIPYHTSIM JiecniBHOI MeTadopu, e
eKCILTIIUTHO BUPAXKEH]1 CEMaHTU4HI PO, OB’ sI3aHi 3 pedepeHToM MetadopH,
MEPEOCMHUCIIOIOTHCS Yepe3 acolliallii 3 03HaKaMH IMIUTIKOBaHUX CEMaHTHYHUX
posell, CHiBBITHOCHHX 3 KopenstoM Metadopu. [ns memoHcTpauii pomi
cyOcTaHTUBHOI MeTaopu B yTBOPEHHI i€CTiBHOT MeTaopH IPOaHaIi30BAHO
TeKkcToBi (parmentu 3 gaconuciB «The Economist» 1 «The New York Times».
VY pesynbrari aHamizy Oynu BUSBJICHI KJIIOUOBI KOPENATHUBHI JOMEHH, IO
JEMOHCTPYIOTh, K CyOCTaHTHBHI MeTa(OpH B3aEMOIIIOTH 3 IiECTIBHUMH
CTpyKTypamu, ¢opMmyroun miticHi Mmeradopuuni mopeni. BusiBneno, o
mil 4yac yTBOpEHHS MeTa(opy UYAaCTHHHU IMILTIKOBAHHMX 3HAYEHb Ji€CHiB
y3arajbHIOIOThCS, a TOTIM aJal TYIOThCS 1O HOBUX KOHIICITYaJIbHUX KOHTEKCTIB,
30epirarouu CyTHICHI XapakTepHcTHKH. lle mepeTBopeHHS (OpMye OCHOBH
MeTa(hOpHUYHOTO 3HAYEHHS Ji€CTiB, 30aradyouy iX 3MiCT 1 BiJKpUBAIOIH HOBI
IULSIXU A7 iHTeppeTanii. AHaJi3 3aCBiAUye, 0 Y CYy4acCHOMY MEIiHOMY
JUCKYpCl IIUPOKO TMPEACTaBIeHO MeTadopH, HaBaHTA)KEHI HETaTHBHO-
OIIIHHUMH acoIlialliiMA 3 TCHUXO(]i3i0NOTIYHUMU Ta OiOMEXaHIYHUMH
XapaKTEepPUCTHKAMH JIIOJMHHU, sIKa TNepeMillyeTbcs y mpocropi. HaiGinbin
PEKYpeHTHUMH € MeTaopuyHi Mojaeni 3 KOHIIENTYalbHUMH BEKTOpPaMH
BIIXWICHHS BiJ] IPUPOJHBOTO CTaHy peueil, 3aHEMOKOEHHS, arpecUBHOCTI,
HemnpodecioHani3My, 0e3BiNOBIJATBHOCTI MO THKIB.

ISSN 2786-8001



A CONCEPTUAL ANALYSIS OF THE SOURCE DOMAIN
IN NOMINAL METAPHORS WITH ENGLISH VERBS OF LOCOMOTION
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The article discusses the metaphorization of English verbs denoting human
locomotion. The study is based on the cognitive semantics approach to
analyzing the meanings of linguistic units, which considers the relationships
between experience, the conceptual system, and the semantic structure
embodied in language. This approach opens up new heuristic possibilities, as
it allows shifting the focus from the classification of meanings to the study
of the mechanisms and models of meaning formation. The reconstruction
and analysis of metaphorical models involve the application of tools from
the conceptual metaphor theory and the semantics of lingual networks. It is
argued that implicit nominal metaphor serves as the basis for verbal metaphor,
where explicitly expressed semantic roles associated with the target domain
are reinterpreted through associations with the features of implied semantic
roles correlated with the source domain. In order to demonstrate the role of
nominal metaphor in the formation of verbal metaphor, the authors analyze
excerpts containing human locomotion verbs obtained from “The Economist”
and “The New York Times”. The analysis identifies key source domains
that demonstrate how nominal metaphors interact with verb structures to
form comprehensive metaphorical models. It is shown that in the process of
metaphor formation, parts of the implied meanings of verbs are generalized
and then adapted to new conceptual contexts while retaining essential
characteristics. This transformation forms the foundations of the metaphorical
meaning of verbs, enriching their content and opening new pathways for
interpretation. The analysis reveals that contemporary media discourse widely
employs metaphors loaded with negative evaluative associations related to the
psychophysiological and biomechanical characteristics of a person moving
through space. The most recurrent metaphorical models include deviations
from the natural order, anxiety, aggressiveness, unprofessionalism, and
irresponsibility of politicians.

Beryn. Ananiz metadop i3 aHDTIHCBKUMH JTI€CIIO-
BaMU ITEPEMIIIIEHHS OXOIUTIOBAB Pi3HOMAHITHI aCTIEKTH
iXHPOI CEMaHTWKM Ta (YHKIIOHAJHFHOTO HaBaHTa-
JKeHHS. 30Kpema, iHTepec HayKOBIB BHKIIMKAIN
JOCIIDKEHHS  (DYHKITIOHAIBHOTO TIOTCHITIATy METa-
(hoprIHMX MOJeIeH TIepeMIITIeHHS SK 3ac00iB Xapak-
Tepu3amii IMeBHUX TOHATTEBUX cdep: apXiTeKTyp-
Horo am3aiiHy (Caballero, 2009), cmakoBuX sKOCTEH
BuHa (Caballero, 2007), GhiKTHBHOTO TepeMilICHHS
(Fauconnier, 1997; Talmy, 2000; Walinski, 2018), emo-
it 1 kpacu (Bystrov, Tatsakovych, 2023; Ponterotto,
2004; Sandstrém, 2006), iHGOpMAITIHHOTO TIPOCTOPY
(Maglio, 1999; Matlock, 2004), pyXy B pPHHKOBiit
exonomimi (Vaghi, 2003). Husky mpaits mpuCBSIYCHO
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JOCITIIDKEHHIO MeTadop 3 IECIOBAMH come 1 go
(Clark, 1974; Lakoff, 1980; Radden, 1996; Wozny,
2013), a Takox 3po0JIeHi CIIpoOH 3aCTOCYBaHHS METO-
UKW TIOOYJIOBH TIOBEIIHKOBUX TPO(MIIIB MI€CITIB aHT-
JACHKOI MOBH Ha OCHOBI KOpHyCHUX maHuX ([limai,
2023). B okpeMux MoHOTpadigHUX Mparsix BUKIaICHO
THTIOJNIOTII0 MeTaOPHIHUX BKHUBAHB MIi€CITIB MTPOCTO-
posoro mepemimenns (Kovalik, 2004; Ozcaliskan,
2002), a 3acTocyBaHHsS CHCTEMHOTO MiIXOMy J0 3aKO-
HOMipHOCTeH MeTadopuzamii Mi€CTIB TMepeMileHHS
JIFONWHU STK OKPEMOTO KJTacy BHCBITIICHO y TUCEpPTAITil
H. T'onrapenxo (I'oaTapenko, 2019).

MexanismM MeTadopusalii mJi€caoBa 3yMOBICHHMA
0COOJMBOCTAMH HOTO CEMaHTHKH: IIECIIOBO CIIYTYE



3ac000M ITO3HAUCHHS MEBHOI y3arajJbHEHOI THIOBOL
CHUTYyaIlii, TOHATTS IIPO OCHOBHI €JIeMEHTH AKoi (ydac-
HUKIB, CYMyTHI OOCTaBMHH) BimOOpakeHO y HOTO
POJBOBIH CTPYKTYPi, TOMY YTBOPEHHS NIPSIMHUX 1 MeTa-
(opH30BaHNX 3HAYCHb JI€CIIOBA Iependadae MomoB-
HEHHS HOTO CEMaHTUKH CyOCTaHTMBHUMH KOMIIOHEH-
TaM{, L0 CIiBBIAHOCATHCS 3 HOro CEeMaHTHUYHUMH
ponsimu. TakuM YWMHOM, Yy CKJai JIi€CTiBHOI MeTa-
(hopu MicTUThCS CyOCTaHTHBHA MeTadopa, sKa CIIiB-
BIJHOCUTh MOHSTTS, NPEACTAaBICHI CEMAaHTHUYHUMH
POJSIMH JTi€CIIOBA Y BUXITHOMY 1 MeTaQOpH30BaHOMY
3HaueHHsAX. CyOcTaHTHBHA MeTadopa € KOHLENTyallb-
HOIO, OCKUIBKH JUIA 11 YTBOPEHHS MOHATTEBA CUCTEMA
onHi€el cepu CIyrye OCHOBOIO UIS MOJAETIOBAHHS
iHmoi. Y mozeni cyOctaHTHBHOI MeTadopH 3B'S30K
MiX TOHATTEBUMHU cdepamu (pedepeHToM 1 Kope-
JISITOM) CTPYKTYPY€TbCS MPOMO3ULIHHIUMU CXEeMaMH
koMmapaTtuBHoro (peiimy: [CV—komnapartus € Hibu
person—kopenst] Ta [CV—koMmnapatus € Hibu source/
path/ goal/place/direction—xopensar] (YKaboruHchka,
2011: 5). MeradopuuHi Mozedi, CIIiBBiTHOCHI 31 3Ha-
YeHHSMH [ECIIB TIEPEMIIEHHS JIFOIWHU, pealisy-
IOThCS PEUCHHSIMH, Y SIKMX [TOBEPXHEBA aKLiOHAJIbHA
cxema [ag—areHc (person) mie-(change in location)
tam-nokatuB (place) Tynu-nupextus (direction) Bin-a-
OnmatuB (source) NUISAXOM-TpaH3UTHUB (path) mo-di-
HiTHB (goal)] Kopenroe i3 MMOWHHIMH KOMITApaTHB-
HUMHU cxeMamu MeTadopu [CV—koMnapaTus ¢ HiOumo
person—kopesst] i [CV—komnapaTus € nibumo source /
path / goal / place / direction—kopemnsT].
Cy6CTaHTI/IBHa MeTadopa aKIeHTye 03HAKH Kope-
JISITa, SIKi IEPEHOCATHCS Y cq)epy pedepenra ta nepe-
OCMHCIIIOIOTECSI HA OCHOBiI KOHTEKCTY, B PE3yJbTari
Y4Oro BUBOAUTHCSI HOBA O3HAKA, 10 CIYTYE OCHOBOIO
YTBOpEHHS MeTa(OpUUHOrO 3HAYECHHS [i€CIOBa.
Hanpuknan, y mniarpysTi Meradopu3oBaHHX 3Ha-
YeHb JIECIIB [imp Ta sprint MiCTUTbCS CyOCTaHTHBHA
Metadopa a country is a person, y sKiii 30Ha €Bpo-
COI03y KOHLIENTYaJi3y€EThCS SIK JIIONUHA, SIKa KyJIbrae,
a HiMeuunHa — sK criopTcMeH y xopourii ¢izuuniii
¢dopwmi, sikuii 3aiiMaeTbCs OiroM Ha KOPOTKI JMCTAHIIII:
The euro zone may be limping, but its largest member
is sprinting. Germany grew at its fastest pace for two
decades in 2010. (The Economist, 2 February 2011)
Meta gocaigKeHHs MOJISIra€ y BUABJICHHI Kope-
JATIB CyOCTaHTUBHUX MeTadop y CTPYKTYpi Hi€ciiB-
HUX Meradop mepemiiieHHs moguHd. Lled anami3
€ YaCTHHOIO OIbLI KOMILJIEKCHOTO IOCHiKEHHS,
METOIO SIKOTO € MoOynoBa METaQOPUIHUX MOJIEINEH,
CHIBBITHOCHHUX 3 JIIECIIOBAMU TIEPEMIIIICHHS JIFOJNHH,
IUIsL TOTO 100 3’5CYBaTH, AKi (parMeHTH KOHILIETY-
aJIbHOI MOJIENi MOTPAIUIAIOTE Y POKYC yBard mix yac
MeTadopuzamii AOCHiIKyBaHUX HI€CTIB 1 3alporno-
HyBaTH MEBHI BUCHOBKH OO0 CHUIBHUX MPHHIIUIIIB
CTPYKTYPYBaHHS MOBHO{ Ta KOTHITHBHOI CUCTEM.
Marepian i MeTonm nocaimzkenns. Mamepianom
docnidoicenHs CIYTyIOTh TEKCTOBI (parMeHTH, IO
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BKJIIOYAIOTh A1€CJIOBA NEPEMILLICHHS JIIOANHHU Y METa-
(opu30BaHOMY 3HAYEHHI Yy CKJadi KOHCTPYKLUIM,
BifliOpanux 3 uacomnuciB «The Economisty i «The
New York Times» 3a 2010-2015 poku. Lmoctparus-
HUI MaTepias 0OMEeXY€EThCS CYCHUIBHO-TIOITHYHOIO
TEMAaTHKOIO, 10 BUCBITIIIOETHCS B iHPOpMaLIHHUX Ta
aHAITHYHHUX CTATTAX, 8 TAKOK KOMEHTApAX YUTadiB,
oryOIikoBaHHX y Oorax.

Bubip mxepen i1r0cTpaTHBHOTO Marepiaiy 3aiiic-
HIOBaBCS 3a TakUMHU Kkpurtepismu: 1) Penpezenma-
mueHnicms nonimuunoi memamuku. Bubip chepu
NOJITUKKA 3YMOBJCHHUH THUM, LIO JKATTA 3HAYHOI
YaCTHHU CYYaCHOTO CYCHIJIBCTBA CIIOBHEHE MOJITHY-
HUX TMOJiH, sIKi 30aTHI CYTTE€BO BIUIMHYTH Ha OCMHC-
JICHHS MIOJITUKY Ta BUKOPUCTaHHS MOBHHX PECYpCiB
JUIs peripe3eHTalii MoMiTHYHOI peanbHOCTi. [lisuib-
HICTb MOJIITHKIB 3HAYHOIO MipOIO BIUIMBA€E Ha SIKiCTh
JKUTTS, COLIaTIbHY 3aXUIICHICTh Ta Qi3U4YHy Oe3neKy
KO)KHOTO WJICHA CYCIIBCTBA, HE3AIEXKHO Bij mpode-
CiliHOT IisTBHOCTI, COLIaJbHOTO CTaTyCy, €THIYHOi
NPUHAJIEKHOCTI Ta i7ieonorii, ToMy OioMexaHiuHi Ta
ncuxoQi3ioNaoriuyHi XapakKTepUCTHKH JIOAUHH (IIBH-
KiCTh TEepeMilIeHHs, MOTOpPHKa pyXiB, MOCTaBa,
(hi3nuHUi Ta EMOLIMHUH CTaH, BiK TOIIIO) JIETKO Mepe-
HOCATBCS Y cdepy CyCHiIbHO-NOJITUYHUX SIBHII,
CIIyTyIO4YH OaraTuM JKepesioM MeTa(opuvHUX aco-
uwianii. 2) Inobanvna opienmosanicme GUOAHHS.
OxoruteHHsT 4WTalbKoi aynuTopii y mioOanbHOMY
BUMIpI CBIIYUTH NMPO HEOOMEXKEHICTH MOJITUYHUX
TEM, 10 BUCBITIIOIOTECS Y BUAAHHI. LTOCTpaTnBHUIA
Marepiai, BiliOpaHWN 3 TakUX BHUJIAHb, MICTUTHME
OaraToMaHiTHHH CIIeKTp MeTa(pop, YTBOPEHHUX Ha
OCHOBI acomiamiil i3 CyCHibHO-MOMITUYHAM KHUTTIM
B ycix ioro BusiBax. 3) Cmunvoee pozmaimms mex-
cmig. YpaxyBaHHs HeE JIMIIE JIITEPaTypHOro, a i po3-
MOBHO-TTOOYTOBOTO CTHJIIB aHIIIHCHKOI MOBH 3a0€3-
TICUUTh aJICKBaTHY PENpPE3CHTAIiI0 MOBHHMX 3acO0iB
y peasbHUX CUTYAIisIX CIIJIKYBaHHS.

Buxkopucranns OputaHchkoro skypHany «The
Economist» Ta amepukancbkoi razet «The New
York Times» y fKOCTi JKepen iUIOCTPaTUBHOTO
Marepiay MOsICHIOEThCS IXHBOKO BIIIOBIAHICTIO PO3-
pobGiienumM kpurepism. Li vaconucu € He3aIeKHUMH,
ABTOPUTETHUMHU iH(pOpMaTHBHO-aHAI TAYHIUMU
BUJAaHHSIMHM, 110 OPIEHTYIOTHCS Ha 3allUTH CBITOBOI
ayaurtopii. Tak, He3BaXkalouu Ha Ha3By, KypHai «The
Economist» He 00MeXy€EThCSI EKOHOMIYHOIO TEMAaTH-
KOIO — yBara B HbOMY NPUAUISETHCS CBITOBUM HOBU-
HaMm, MoJIiTUIl Ta Oi3Hecy. CTUITICTUYHA O0COOJIMBICTh
[IUX YaCOIMCIB MOJISTra€ B OJHOYACHIN OpieHTaIlil Ha
MOBHHUH CTaHJAapT Ta EKCIPECI€I0, IO BUSBISIETHCS
y TOYHOCTI (hOPMYJIIOBAHb Ta CTPUMAaHIN ipOHii.

AnropuTMm aHaiizy meTtadop 3 Ji€CIIOBAMH Mepe-
MIIIICHHST JIIOMMHU CKJIaJIA€EThC 3 KIJBKOX KPOKIB.
3MiCTOM nepuiozo Kpoky € ineHTH(ikaiis Ta cuc-
TEeMaTH3allis MOHITTEBUX cep KOpemsTiB cyOcTaH-
TUBHOI MeTadopH y CKiIaai AiecmiBHOI Mmetadopwu.
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BinmoBigHi KOpenATHBHI MOHATTEBI cepru BIOPSA-
KOBYIOTHCSI TEMaTH4YHO 32 IOIOMOTOIO MPOIO3MLIH-
HUX cxeM OasucHux (ppeiimiB (JKabotuHcpka, 2011:
5). Hampukian, KOHUENTyallbHUH KOPENsT person,
IO CHIBBIAHOCHUTBCS 3 areHCOM MeTa(opHU30BaHUX
nieciiB, BUOKPEMJICHO HAa OCHOBI TaKMX TEKCTOBUX
(hparmeHTiB:

Bonus: without Brazil as a puppet, maybe there's
finally some hope that Argentina will tiptoe out of
its own dark and isolated shadow world ... (The
Economist, 11 August 2013)

We really are going to sleepwalk into serfdom and
slavery at the hands of those who now control the
levers of power. (The Economist, 18 July 2013)

Polls show the New Democrats leaping over
the Liberals, which could dash the hopes of the
Conservative prime minister to gain a majority...
(The New York Times, 1 May 2011)

Ha opyzomy Kpoui eKCILTITUTHO BUPaKeH1 CeMaH-
TUYHI POJIi, CITIBBIHOCHI 3 pedepeHToM Metadopu,
MIEPEOCMUCIIOIOTECS Ha OCHOBI acoliariidi 3 o3Ha-
KaM{ IMIUTIKOBaHUX CEMAaHTUYHHX POJIeH, CITiBBij-
HOCHHUX 3 KOpeJsiToM MeTadopu. Y pes3yasTari yTBo-
proeThcsi cyOcTaHTHBHa Metadopa, SKa IMILTIKYeE
MIPOTOTUIIOBOTO HOCISI O3HAKH, BUPAXKEHOI A1€CIIOBOM
MIEpPEeMIIIeHHs] JTIOUHN y HOTO BUXiHOMY 3HA4YEHHI.
Ils o3HaKa € CHITBHUM CEMaHTUYHUM KOMIIOHEH-
TOM, IO 00’ €AHY€E BUXiTHE i MeTadOpU30BaHE 3HA-
yeHHs. Tpemim Kpokom € BUBEICHHS IMIUTIUTHUX
O3HAK, IO ACOLIIOIOTHCS 3 BIACHE NEPEMIIICHHSIM,
fioro pe3ynsraTtoM 4n HOcieM. CyKyIHICTh X O3HAK
CKJIaZia€ OCHOBY MeTa(OpHUYHOTO 3HAYCHHS A1€CIOBA
nepeMillleHHS JTIOANHH.

Leit eram mocCHiJUKEHHS BiJI3HAYAETHCA BHUKO-
PUCTaHHSIM CHHTE3Y METOAIB 3 METOI0 BUBEICHHSI
IMILTIIIUTHOTO CMUCIy MeTadOpU30BaHUX JIECHTIB
NEepeMIllleHHs] JIIOAUHU. MeToq0I0T YHOI0 OCHO-
BOIO CIIYI'y€ KOTHITMBHO-IIParMaTHYHUHI HampsMOK
JNOCTIIKEHHS, KU CHHTE3Y€ METONU JIHI'BOKOT-
HiTOJIOTIi Ta MparMamiHrBicTuku. Takuil miaxin mae
MOXJINBICTh BU3HAUUTH XapaKTep B3a€MOJii iHTEH-
il aBTOpa, MOBH 1 MUCIICHHS. 30KpeMa, BUKOPUCTO-
BY€TBCSI METOJ KOHTEKCTYyallbHO-CUTyaTHBHOTO aHa-
73y, METOAM KOHBEPCALIMHOTO0 Ta MparMaTHYHOIO
aHanizy. ¥ SKOCTI 3arajbHOi cTparerii 3amydaeTbes
IHAYKTUBHHA METOX aHalli3y TEKCTOBOIO Marepi-
almy: 3 KOpIyCy TEKCTOBHX (pparMeHTiB BuOMpa-
mucst MetadopuyuHi HOMiHaWii 3 HiecioBaMu mepe-
MIIIEHHS JIFOAWHM, IO PENPEe3eHTYIOTh MOJIITHYHI
noxii; y peByJ'IBTaTl ineHTudikamii KOHIENTyalbHUX
KOPEIATIB 1 pe(bepeHTlB BUBOJMMO Ta CHCTEMaru-
3yEMO KOHLENTyanbHi MeTadopu. Sk nomoMixHi
JOCTIAHUIBKI TPOLEAYpPH BHUKOPUCTOBYEMO KiJlb-
KiCHI MiipaxyHKH 3 METOIO BUSIBICHHS MeTadopHy-
HOTO TIOTEHIiaJly JAOMEHIB, SIKUM BU3HAYA€THCS 3a
KUTBKICTIO MeTaOpHUYHUX BHUPa3iB, CHiBBIAHECEHNX
3 OKPEMHUM KOHCTUTYCHTOM JOMEHA.

“Folium” Ne 5 (2024)

Pe3yabratn Ta o00roBopeHHsi. 3a MPUPOAOIO
KOHIIETITYaTbHUX KOPENATIB CyOCTaHTUBHI MeTadopu
€ OHTOJOTIYHMUMH. Y JHMCKYpCHBHHMX KOHTEKCTaX
0a30Bi OHTOJIOTIYHI KOPENATH YCKIAJIHIOIOTh CTPYK-
Typy BHACIiJOK KOTHITUBHUX OIlepaiii cnenudikarii,
PO3IIMPEHHS i YCKIA/THEHOTO PO3MIMPEHHS, & TAKOK
B3a€MOIIi 3 opieHTaliiHUMHU KopersTamu (Cabres-
ceKka, 2011: 17). ¥ pGSYJ'ILTaTl npu HpO€KTyBaHH1 Ha
peq)epeHTHm/I MIPOCTIp BUHMKAE MHOXHHHICTb B3ae-
MOIIOB I3aHUX KOPEIATUBHUX MOHSTH, IO J03BOJISE
KBalTi(hiKyBaTH yTBOPIOBaHI KOHKpeTH3amii 0a30BHX
MeTtadop K CTpykTypHi. Tak, ©6a30BUH OHTOJNOTIY-
HHUH KOPEJAT person, CHiBBiAHOCHUH 3 areHCOM MeTa-
(hopr30BaHUX MpPEIUKATIB TEPEMIIlIeHHs IIONVHH,
YCKJIQIHIOE CBOIO CTPYKTYPY YHACHIIJOK PO3ILUPEHHS
1 HaOyBae TaKUX XapaKTEPUCTHK:

Kopenar a person unsteady on their feet. Y naBeae-
HOMY HWX4e (pparMeHTi TUCKYPCY HIECIOBO stagger
akTyajizye Metadopy a country is a person unsteady
on their feet, y skiif kpaiHa KOHIENTYaNi3yEThCS SIK
JIIOIMHA, SIKa HE MOXKe TPUMATH PiBHOBAry:

Yemen has staggered from crisis to crisis since early
last year, when a popular uprising against Mr. Saleh
spread to cities across the country. Many Yemenis
hoped that Mr.Saleh s resignation in February as part
of a foreign-brokered power-transfer deal might open
a path out of a crippling impasse. But Mr.Hadi's first
weeks in office have served as a reminder of Yemens
persistent divisions and vulnerabilities, complicated
by a year of political revolt against a generation of
Mr.Saleh'’s autocratic rule. (The New York Times, 23
April 2012)

O3Haka “HECIPOMOXKHICTh TpPHUMAaru piBHOBAary”
IMILUTIKY€ HasBHICTh Y IJIIOAWHU XBOpoOW abo iHIIOT
cnabkocti. Ilepexonsun B iHIIY npe/IMeTHy cq)epy,
1l iMIDTiKanii IepeoCMUCIIOITbCA SIK “HAsBHICTb
y KpaiHi YNCIIEHHUX HE3J0JIaHHUX Ipodiem”. Motu-
BAal[IfHUM KOHTEKCTOM JUIS HEPEOCMHUCICHHS O3HAK
ciyrye iHopMalis mpo HasBHICTb y KpaiHi 4uc-
JICHHUX KPHU30BUX CHUTYyaUil (from crisis to crisis) —
HapOIHOTO MOBCTaHHSA (a popular uprising, political
revolf) IpoTH aBTOpUTApHOTO MpaBIiHHA (aufocratic
rule), HECKIHUYEHHOTo po30pary 1 HE3aXHIIEHOCTI
(persistent divisions and vulnerabilities), ©e3Ha-
IiiiHo1 cuTyanii, WO KaJdiuuTh KpaiHy (a crippling
impasse). CyOcTaHuiliHa 03HaKa “HasBHICTB Y KpaiHi
YHCIICHHUX HE3IOJIAHHUX MpodiieM” Kay3ye iHhepeH-
{10 PO MMOBIPHICTH MOBHOTO Kpaxy. TaKMM YHHOM
y Hi€cnoBa stagger pO3BHBAETHCS MeTadOpPHU30BaHE
3HauYeHHs “‘nepeOyBaTy Ha MEXi IOBHOTO Kpaxy’.

Kopensr a person with a limp. Meronimiune Bij-
HouteHHs place for people € miarpyatsm meradToHi-
MIYHUX acoIiialii:

Togo is still limping along, throwing up a
shambling and comical impression of democracy
every few years while the real government is one of
clan-based fiefdoms. (The Economist, 7 March 2010)




VY HaBeneHoMy NpHUKIani KpaiHa 3 KIQHOBUM
MIPaBIIHHAM KOHLENTYATi3yeTbCS K JIIOAWHA, sKa
Ma€ cepio3Hy, 4acTO HEBWIIKOBHY, (pi3MUHy Bamy.
OzHaka KopenaTa “KyJabraBicTb’ IMIDIIKY€ HasBHICTh
Ooro, KM 3aBakae HOpMaJbHIN xomp0i. Ilepexo-
IS4 B 1HIIY TIpeaMeTHy cdepy, s ¢izndHa Baga
MIEPEOCMUCIIIOETHCA SIK TEPELIKOa, Ky BaKKO abo
HEMOXUINBO YCYHYTH TMOMIOHO IO TOTO, K PiJIKO
JIONIMHI BIAEThCS M030yTHCs KynbraBocti. CyOcTaH-
THBHA MeTadopa a country is a person with a limp
aKIEHTY€ HECHPOMOXHICTh KpalHM CTaTH JEMOKpa-
TUYHOIO Yepe3 ypsl, SIKUi 0OCTOIOE KITaHOBi iHTe-
pecH, 110 MOTUBYETbCS TaKUM KOHTEKCTOM: the real
government is one of clan-based fiefdoms.

Kopenar a corpulent person. Y HaBeIeHOMY HHXYE
(bparMeHTi AUCKYpCy aKTyali3yeThCsl CyOCTaHTHBHA
Metadopa reconciliation is a corpulent person, sika
IMIUTIKY€ TIPOTOTHUITHOTO HOCIS O3HAaKH, BHPAXKEHOT
IiecoBoM waddle — orpsHy JONUHY, KA HJle BaXK-
KHMH KPOKaMH, TIepEBATIOIOUUCH 3 00Ky Ha OiK:

Thisis fortunate, no big panic, nomassive clamoring
for inquiries, no lingering headlines; Polish-Russian
reconciliation is allowed to waddle along for a while
yet. (The Economist, 7 June 2010)

Y mpoueci wmeradopusanii niecioBa waddle
O3HaKa “OrpsAHHN’ TEPEHOCUTHhCS Ha HOBY CYyO-
CTaHTHBHY 0a3y (TIONMITHYHE NPUMHUPEHHS), Tepe-
OCMHUCITIOIOUHCH Y BIiATOBITHOCTI 10 ii mpuponn sik
“yCKIIaIHeHUH, OO TSHIKEHHIA .

Kopensar an unruly pedestrian. 3BepHimMocs 10
NpUKIany, SKAH 1mocTpye MeTapOopudHE BXKUBAHHS
niecnosa jaywalk. Kputukyrodn o0CTpyKIIOHICTCEKY
nmo3utlito PecnyOnikaHcpkoi mapTii Ta TacHBHICTH
Hemoxparuunoi naptii CLLIA, aBrop 3a3Haqae:

Both parties are jaywalking and don't feel
responsible to work and restore the economy to health
except blaming the President. (The Economist, 4 June
2012)

CyOcrtantuBHa Metadopa a party is an unruly
pedestrian iMIUTIKye NOIIMPEH] COLiaNbHI YSBICHHS
PO Te, U0 MOJITHKH YaCTO BAAIOTHCS 10 OPYILIEHHS
npaBui NONITHYHOI Trpu. I[IpOTOTUINHHMM HOCiEM
O03HAKH, BUpaXeHOi JieciioBoM jaywalk € Heobe-
pexxnuil mimoxin. [lepexoasun B iHIIy MpeaMeTHY
cthepy (misupHICTH MapTiii), HEOOEpEKHICTH mHepe-
OCMHUCIIIOETLCS K O€3B1AI0B1AaIbHICTE; MOTHBALIIH-
HUM KOHTEKCTOM cnyrye “don't feel responsible to
work”. Takum 4unHOM y niecnosa jaywalk po3BuBa-
€Tbcs MeTa)OpU30BaHE 3HAYCHHS “‘YHMKATH BiAIo-
BigagpHOCTI”.

Kopenar a somnambulist. ¥ HacTynmHOMy npu-
Knani giecnoBo sleepwalk axtyamizye wmetadopy
policy makers are somnambulists, y sikiii BimoOpa-
JKEHO MACHBHICTb, 0€31HINIATUBHICT MOJIITHKIB:

After sleepwalking for so long, Europe's policy
makers appear to have finally woken up to the need
for tax reform. As we reported in this week's print
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edition, tax rates are being cut all over the continent...
Such reforms are set to reverse the upwards drift
in Europe's tax-to-GDP ratios seen since austerity
began. Politicians, such as Italy's new prime minister,
Matteo Renzi, have realised that taxpayers are fed up
with paying ever higher rates. Many politicians also
want to use tax cuts to kick-start growth, in order
to push Europe off its anaemic growth path. (The
Economist, 31 March 2014)

[Tincymyemo MexaHi3M akTyadmi3arii Mmetadopud-
HOTO 3Ha4YeHHA y JiecnoBa sleepwalk. IIpoToTrmanM
HOCIEM O3HAaKH, BUPAXKEHOI HieciIoBOM sleepwalk
€ IIIOJIMHA, SIKa XOAWUTh yBi cHi. O3Haka ‘“coMHamOy-
nizM” imMrutikye “HecBimoMicTs”. [lepexonsun B iHITY
npenMeTHy cdepy (MONMITHYHHX IifepiB AEpiKaB),
s IMIUTIKAIis] TIEPEOCMHUCIIOEThCS SIK ““TIAaCHBHICTB”
Ha OCHOBI KOHTEKCTyallbHOI iH(OpMAIlii po Te, 10
BIIPOJIOBX TPUBAJIOr0 4Yacy BinOyBajlocs HEKOHTPO-
JTOBaHE 3POCTAHHS MONATKIB (upwards drift); aco-
I[iaTOM O3HAaKH ‘‘Oe31HIIIaTUBHICTH  BUCTYIAE IIEK-
ceMa anaemic, SKa IMIUTIKye€ BIJICYTHICTh €Heprii
Ta 3ycunb. Takum unHOM, MeTadopa policy makers
are somnambulists MiCTUTL 03HaKH, Ha OCHOBI SKHUX
BUBOAMTHCS 3HAUYCHHS MeTaOpPH30BAHOTO MAi€CIIOBA
sleepwalk — OyTn macuBHUM, anaTHYHUM, Oe3iHillia-
TUBHHM.

PosmsitubMO  cyOcTaHTHBHI MeTadopu, y SKHX
KOpEJSITAMU BHCTYNAIOTh IOHSTTEBI cdepu, CHiB-
BIJHOCHI 3 JIOKATUBHHMH CEMaHTUYHUMH DOJISIMH
NPEAMKAaTIB MepeMillleHHs JIOAUHU. Tak, KopeusT
destination, ciiBBigHOCHHUH 3 (hiHiTHBOM (goal), KOH-
HenTyali3ye NOMITHYHI cuTyanii (aii, cTaHM) SK KiH-
LEBHUI MYHKT MIEPEMilICHHS:

Ostensibly protesting against a gay-pride parade
in the city, an estimated 6,000 well-organised thugs,
some of them bused in by far-right groups, rampaged
through town, attacking police, shops, cars and
buses, and setting fire to the headquarters of the
ruling Democratic Party ...The authorities should
not have allowed the event to go ahead, against the
wishes of most Serbs, just to score brownie points
with the European Union, which Serbia wants to
join.... outsiders are still needed to push Serbs,
Bosnians and Kosovo Albanians into sorting out their
many problems. Cajoling agreements out of Balkan
leaders is necessary, says one diplomatic source, to
avoid sleepwalking into new wars in a few years’
time. (The Economist, 14 October 2010)

VY HaBeeHOMY TEKCTOBOMY (pparMeHTi akTyamizy-
€Tbesl cyOcTanTUBHA MeTadopa war is a destination,
SKa CIYI'y€ OCHOBOIO PO3BHTKY IEPEHOCHOIO 3Ha-
4yeHHs y aiecioBa sleepwalk: 3naduenns meradopu-
30BaHOTO JiecnoBa sleepwalk, Mo akTyalizyeThCs
y 1IbOMY TEKCTOBOMY (parMeHTi, AEUIo Bipi3Hs-
€TBCS BiJl HABEJCHOTO Y MOINEPEAHBOMY IPHUKIAMII.
Tak, “HecBiIOMICTB” — O3HaKa MPOTOTUITHOTO
HOCi TepeMillleHHs, SKa IMIUTIKYETBCS i€CIIOBOM
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sleepwalk — TIepeOCMHUCITIOETHCSA IHOTO pa3y HE SIK
“macWBHICTE”, a fAK ‘‘HEYCBIIOMIJIGHHS MOMIJIMBHX
HacmikiB”. MoTHBAIiiHIM KOHTEKCTOM CIYTY€
iHdopmaris mpo Te, mo ypsan Cep0ii, Hamararounuch
”3apobutn Oanm™ y €Bpocorw3sy (fo score brownie
points), n1aB O3BiJ Ha rei-mapaj, SKA MPHU3BIB 10
IPOMaJICEKUX 3aBOpPYILIEHb. ABTOp BBaXKae€, LI0 Cep-
0iB TOTpiOHO CKEpOBYBaTH [0 TPABWIBHHUX KpPO-
kiB (Coutsiders are still needed to push Serbs...into
sorting out their many problems”), iHakuie depes
KillbKa POKiB BOHU MOTPAIUIATh y HOBI BilfHH, IepIl
HIX ycBimomisate ue (sleepwalking into new wars).
OTtxe, acormiaroM “MOXJIMBUX HACTIIKIB” BHCTYIIa€e
¢binituB sleepwalk “into new wars”. Pesynsratom
WX acoliamiii € MeTadOopHUdHE 3HAUYEHHS MIi€CIOBa
sleepwalk — pobumu woco nHenomimmno 01 cebe, He
YCBIOOMAIOIOYYU HACAIOKIG. TaKuUM YWHOM, HI€CTiBHI
MeTadopu € aMOiBaJICHTHUMH, OCKIJIbKY MPUTaMaHHI
M IMITTIKaIIi] 3aJ1eKaTh BiJl KOHTEKCTY.

Kopenar location, CoiBBIIHOCHUN 3 JIOKATHBOM
(place), xoHmenTyamizye MONITHYHI cHTyamii (i,
CTaHW) SK CEPEJOBHINE TNEePEMIIeHHs. 3BEPHIMOCS
70 TIPUKJIAAY, Y SIKOMY MeTa(opuiHe BXUBaHH Jiec-
JoBa nose-dive IMILTIKye CyOCTaHTUBHY MeTadopy
the polls are a body of water, mo koHuenrtyamzye
BUOOPH SIK BOAOMMY, KyAHd MOXKIIMBO MipHATH:

His likeness appears on a prominently displayed
billboard here promoting infidelity, a reference to his
affairs during his first marriage. Headlines nearly
every day report on corruption allegations around

former ranking officials of his party. His opponents’

television commercials warn that he will make deals

nepemimenssa. Hactynuuii mpuknan inmrocTpye Mera-
(opuvHe BXHMBaHHS Ai€ciIoBa march, sKe IMILTIKY€
cybcranTuBHY MeTadopy government is the starting
point of motion:

This will not be easy: one Sunni party, the Iraqi
Islamic party, has already marched out of the
interim government in protest. (The Economist, 10
November 2004)

Kopenar direction of motion, cHoiBBiIHOCHUMI
3 aumpektuBoM (direction), KOHIENTyalizye 3MiHY
SK MEPEeMileHHs] Y NEBHOMY HAlpsIMKY, IPH LIbOMY
NepeMillleHHs Ha3aj acOLIIOETHCS 3 HETaTMBHUMHU
3MiHaMH, a BIIEPe — 3 MO3UTUBHUMH.

CyOcrantuBHa Metadopa moving backwards is
changing for worse iMIDTiKyeThCS MeTahOPUIHUM
BXKHMBaHHAM JieciioBa march:

Honduras continues to march backwards. Gang
violence, catalysed by drug trafficking, and weak law
enforcement have given Honduras the highest murder
rate in the world. (The Economist, 8 March 2013)

Kopenar path, cmiBBiTHOCHWIA 3 TPaH3UTHBOM
(path), xoHUEnTYyami3ye mii JOIWHU BiAHOCHO IIEB-
HOI cuTyalii, IBUIa. 3BepHIMOCS A0 MPUKIIALY, SIKUH
1TFOCTpy€e MeTadOpUIHE BKUBAaHHS JIIECIIOBA tiptoe:

But if Mr Aquino seems ready to confront the
church on this issue, he has tiptoed around a disaster
that took place in August after a disgraced former
police officer hijacked a tourist bus in Manila. In
a bungled rescue attempt, the hijacker killed eight
tourists from Hong Kong before he, too, was killed.
An official inquiry into the tragedy identified many
blunders in the government s handling of the incident,

with criminals to quell the bloodshed from Mexico's
drug war. University students have taken to the streets
to march against him. Such publicity may be enough
to send any candidate nose-diving in the polls.
Not here. Despite the bombardment, Enrique Penia
Nieto, the target of the attacks, remains the odds-on
favorite to win Mexico s presidential election... (The
NY Times, 11 June 2012)

[lipHanHs BHU3 TOJIOBOIO IMILIIKY€ TaKi O3HAKH —
BHCOKa IIBUJKICTH, Pi3Ke 3aHYPEHHS HA JHO, PU3HK
OTpUMaTH BaxKy TpaBmy. Cepea LMX O3HAK BUII-
Js€ThCSl “pi3Ke 3aHYpeHHS Ha JAHO” MiA BIUIMBOM
KOHTEKCTY. UHWCIeHHI KOMIPOMETYIOUi Marepiain
Ha KaHAMJaTa y TPe3UJeHTH — MOAPYXKHA 3paia
(infidelity), 3BUHYBaueHHS KOJUILHIX JIiZepiB HOTo
naprtii y xopynuii (corruption allegations), ToToB-
HICTh YKJIACTH yTOAy 3 KPUMIHAJITETOM 3aJyIs Jer-
LIOTO BHUpilIEHHs pobieM y Kpaiui (will make deals
with criminals) — MOXyYTb BiATIpaBUTH HOTO Ha JHO
BHOOpYMX CIHCKIB TOAIOHO 110 TOTO, SIK BifOyBa-
€TbCS MiIpHAHHS BHU3 TOJIOBOIO y CTPIMKOMY IIiKe
(nose-diving).

Kopensar the starting point of motion, chiBBiz-
HOCHUH 3 a0aTUBOM (Source), KOHLENTYyaJli3ye moJti-
TUYHI Cy0’€KTH, TOIi, SIBUINA SK MOYATKOBUMA ITYHKT
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and recommended that criminal or disciplinary
action be taken against culpable officials. They
allegedly included Manila’s mayor. an Aquino
loyalist, and the citys police chief — they went out for
dinner together just before the gunman went berserk.
They also ignored a presidential order to use an elite
police commando unit to storm the bus, a local SWAT
team was given the job and made a hash of it. (The
Economist, 14 October 2010)

CyOcTaHTHBHI O3HAKH, 0 ACOLIFOOTHCA 3 TI€CIIO-
BOM tiptoe, CTAHOBUTUMYTh OCHOBY MeTa(pOpHUYHOTO
NEepeHOCy: NEepPEeMIlCHHsS HAaBIUIMHbKAX IMILTIKY€E
OakaHHs He TMpHUBEpPTaTH OO cebe yBary, a mepe-
MillIEHHs] HaBKOJIO MEBHOTO 00’€KTa — HeOa)KaHHS
HaOmmxatucs 1o Hboro. llepexonsuu B iHIII mpen-
METHI cdepH, Li IMIUTIKATUBHI O3HAKH MEPEOCMUC-
JIFOIOTHCS MiJ BIUIMBOM KOHTEKCTY. OTKe, IPE3UACHT
QininmiH yHUKae po3MOB PO Tpareaio, sika 3adpana
JKATTS BICBMOX 0Ci0, OCKIJIbKHM BHSIBICHO YHMCIIEHHI
NOMHUJIKK Y poOOTi ypsiAy Mif 4ac pATYBAJIBHOI Ole-
pauii (many blunders in the government'’s handling
of the incident). Cepen 3BHHYBauyBaHUX — IIpH-
OluHMK pexxumy mnpesuneHta (an Aquino loyalist),
Mep Maninu, sSKuUi TpoirHopyBaB Haka3 (ignored
a presidential order) 3amy4uTH €NITHUHA MigPO3ILT
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Tabmaums 1

MeTtadopryHuii noTeHIiaj KOPeJSITUBHUX IOMEHIB, CNIBBITHOCHUX i3 CEMAHTHYHUMU POJISIMU
NMpeIuKAaTiB nepeMilieHHs JTHOIUHA

KiabkicTh MeTa)opu4HNX BXKMBaHb
CeMaHTH4YHA POJIb = - =
a0COJIIOTHUI MOKA3HUK BiTHOCHUI MOKA3HUK

Area 204 8,4%
Direction 44 1,8%

Goal 466 19,3%

Path 248 10,3%

Person 1296 53,6%

Place 73 3,1%

Source 87 3,6%
3araibHa KUIBKICTh 2418 100%
MOJIIIT JI0 BU3BOJICHHS 3apy4HUKIB. Y pe3yiabrari  HenpodecioHamizMy, O€3BIIANOBIJANIBHOCTI  IOJI-

OUX acoliamiii BUBOAUTHCS 3HAYEHHSI IIECIIBHOI
Metadopu tiptoe around a disaster — Hamaratucs
YHHUKaTH PO3MOB IIPO TPariuHy CHUTYAII0 YHACHTiJOK
HebakaHHS IPUBEPHYTH A0 cebe yBary.

OTxe, y pe3yiabraTi OCMHUCICHHS (ParMeHTIB
pedepentHoro nomena political activity y Tepminax
KOPEJSITUBHUX JIOMEHIB, CIIIBBITHOCHUX 3 CEMaHTH4-
HUMH POJSIMH TIPEIUKATiB MEePEeMIlCHHS JIOAWHH,
YTBOPIOIOTHCSI YHCIIEHHI CyOCTaHTHBHI Metadopw,
O3HAKU SKHX CIYT'YIOTh OCHOBOIO (POpPMYBaHHS Ji€c-
niBHUX Metadop. Y Tabmuil 1 mpencTaBieHO iXHil
MeTaQOpUIHUH MOTEHITIa.

KopensT person, criBBiJHOCHHIA 3 areéHCOM, Mae
HaiiBummii metadopuuHuii moteHmian. KoHuenTy-
anbHi MeTadopH 3 UM KOPEISITOM HaiuyroTh 1296
onuumib (53,6% Bix 3aranbHOT KiIBKOCTI MeTado-
pHU30BaHKMX OnWHHMIE). bazoBa meradopa a political
subject is a person yTBopeHa NUISIXOM MPOoQUTIOBaHHS
OKpEMHX KOHCTHTYEHTIB KOpEIsiTa person, CIiBBil-
HOCHOTO 3 areHcoM MeTadopH30BaHUX MPEAHUKATIB
nepeMillleHHS JIFOAUHH, SIKUH YCKIIaTHIOE CBOIO CTPYK-
TYpy LUISIXOM PO3LIMPEHHs 1 Ha0yBae TaKUX XapakTe-
puctuk: an unruly pedestrian, a person unsteady on
their feet, a person with a limp, a corpulent person, a
sick person, a bored person, a somnambulist, a light-
minded person, a child, a teenager, a showy person,
a soldier. Kopensit goal xapakTepu3yeTbesi cepeHiM
MoTeHIianoM, Hajmidytoun 466 omununb (19,3%).
Haitamxunii mMetadopuyHuil moreHmian BHABICHO
y kopensara direction (44 omumuuii a6o 1,8%), mio
MOSICHIOETHCSI HEBEJIMKOIO KUIBKICTIO CMHTaKCUYHHUX
KOHCTPYKIIi 31 3HAYEHHSIM HANPSMKY MTPOCTOPOBOTO
MEePEeMIIICHHS.

BucHoBKkH. Y Cyd4acHOMY MeIIMHOMY IUCKYypCI
OIMPOKO TIPENCTaBIeHO MeTadopu, HaBaHTaKEHI
HEraTUBHO-OIIIHHUMH acoliallisMu 3 mcuxodiszio-
JIOTIYHMMHU Ta OlOMEXaHIYHUMHU XapaKTCPUCTHKAMU
JIIOIMHY, SIKa MepeMilyeThest y mpoctopi. HaiGinbm
PEKYpEHTHHUMH € MeTaOpHUUHI MOJIENTI 3 KOHIICT-
TyaJbHUMH BEKTOPaMHU BIIXWJICHHS BiJl TPHUPO-
HBOTO CTaHy pedel, 3aHENOKOEHHs, arpeCUBHOCTI,

ISSN 2786-8001

TUKIB. AHaJi3 3acBiuye, 110 y MEIIHHMX TEKCTax
Ha TIONITHYHY TEMaTWKy HaWBHIIMHA MeTadopHy-
HUHN TIOTEHINa] BUSABJISIOTH JIECIOBA MEPEMIIICHHS
JIOMHYU, 3HA4YeHHS sIKMX TpodimroroTbess Ha (omi
cyomoMeHiB emotional state, physical state i leg
movements. Came 11i pparMeHTH MOHITTEBOI chepu
human locomotion akTHBYIOTb MOHATTSI, AKI Hal4ac-
Tillle CIYTYIOTH DKeperaoM MeTadopHIHUX acolli-
amiil 3 MOHATTAMH, IO € PEeJeBaHTHUMU M cepu
MOMITHKUA — e(EeKTUBHICTIO 3aXOMiB TOJITHYHOTO
cy0’ekTa, HOro NOIISAaMU, KPUTUYHOK OI[IHKOIO
HOTO TIOBEIIHKH, JOCATHEHHSIM METH, BUOOPOM CITO-
co0iB.

[epcriekTnBr TOAANBIIMX JOCTIKCHh BOaua-
€MO Y MOXKJIMBOCTI €KCTPAITOJIALii 3aIIPOITOHOBAHOTO
HaAMH MIAXOAY 0 BUBYCHHS IIECIIB MEPEMIIICHHS
JIIOIMHY HA 1HIII TPYTH JIECITIB.
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VY crarti aBTOp aHalizye Ha3BU mpodecii MallOyTHHOrO B CydacHii
yKkpaiHcbkiii MoBi (160 ofuHuUIB), po3mIAgac iX sIK IUIACT JIEKCHKH, IO
HNOTEHIIITHO MOXke OyTH 3aidydeHud m0 o¢iliiHO-AiI0BOI TepMiHOCHCTEMU
VYkpainu. HarojomeHo: TeMaTn4Ha Ipyna Mae CEMaHTHUYHY CIUIBHICTB, aje
HEOIHOPITHUM CKNaJ 3 ONISAY Ha MOXOMXKECHHS Ta CHHTAKCUYHI CTPYKTYpH.
3’4COBaHO: Ha CEMAaHTHYHOMY piBHI € OOOB’SI3KOBI CEMH, IO BKa3ylOTh
Ha BUJ AiAABHOCTI JitonuHU. Lli TepMiHM MOXyTh OyTH HasiBHI B UHHHOMY
kiacudikaropi npodeciit (1u3aiinep, ekcrepr, iHxeHep) ado BiJICYTHI B HHOMY
(perynsaTop, TBOpelb, ypOaHICT); OCTaHHI — HOBOTBOPH, TEPMIHOJIOTi3allis
AKX Ma€ XapakTep IEepEeOCMHUCIICHHS 3HaueHb, sKi He 3adikcoBaHi
y CIOBHHKax. MOXJIMBI iHBapiaHTHiI ceMM (YHpaBliHHsS, BHPOOHHUITBO),
aKLEHT Ha ramysi, cdepi mpodecii 4u JOMOMIXKHI CeMH, IO YTOYHIOIOTH
3HAUEHHSI ONOPHOTO ClIoBa Moo cneuudiku npogecii. ['pyna mae y ckmani
3aM03UYEHHS 3 3aXiTHOEBPOIEHCHKUX MOB, MPOIYKTUBHO JIOJTy4€Ha aHIJIO-
AMEPHKAHChKA JIEKCHKA. AKIIEHTOBAHO: I[I0 iHIIOMOBHY JICKCHKY TOJIOBHO
(ikCyrOTh CIIOBHHKHM Ta HalllOHANBHUHA Kiacudikatop mnpodeciid, omHak
y HasBax npodeciii MailOyTHBOrO iX 3aCTOCOBYIOTH I Ha3WBaHHS BHIIB
POOIT, 110 Opi€HTOBAHI HA HOBITHI c(epu AiSUIBHOCTI Trofei. 3a rpaMaTHdYHUM
3HAUEHHSM IIPOCTI Ha3BH Ta KIIOYOBI CIOBAa CIOBOCIONYYECHb — 3arajbHi
IMEHHUKHU YOJIOBIYOTO poxy, (peMiHITUBU € HEperyJsipHHMU yTBOPCHHSIMH.
s a3 npodeciii Maitby THHOTO BUKOPUCTOBYIOTh OJIHE CJIOBO 200 MPOCTE YK
CKJIaiHe cioBocnonydeHHs. Onycani CHHTAKCUYHI MOJIENI CIIOBOCIIONYYEHb,
a caMe: IpOCTi — CyOCTAaHTHBHI CIOBOCHONYYEHHS 3 MiPSIHUM 3B’SI3KOM
Y3TOJKEHHSI Yd BiAMiHKOBOTO mpuisiraHHs (cxemu A+S, S+S1). Cknagsni
CJIOBOCIIOJTyYCHHS-Ha3BH YTBOPEHI 3 TPHOX 1 OiNbIe NMOBHO3HAYHUX CIIB.
TpucniBui moOymoBani 3a cxemamu: S+(A+S1), S+(S1+S2), AI+(A2+S).
BararocniBHI MIiCTATH BiJ YOTHPHOX JIO0 CEMHU CIIiB, OUIBIIICTh — 3 YOTHUPHOX
(cxemu S+H(A+S1)+S2, S+H(A1+(A2+S1), (S+S1)+(A+S2)). V GararocniBHUX
CJIOBOCIIOJTyUCHHSIX TOJIOBHE CIIOBO HAa3UBa€ Mpodecito MaitdyTHHOTO, 3aIexkKHi
cy10Ba (IMEHHHMKH, IPUKMETHHKH) KOHKPETH3YIOTh Cepy AisTbHOCTI TIOAUHH
(cxemu (A+S)+(S1+S2+S3), S+HA1+(A2+S1)+(S2+S3+S4) Ta iH.). 3araiom
HOBOTBOPH BIATIOBIIAIOTh CHCTEMi YKpaiHCBKOI MOBH, €JIEMEHTH TIPyIH
JEMOHCTPYIOTh TEHJACHINIO 10 YCKIAQIHEHHS CEMAaHTHYHOI ¥ CHHTaKCHYHOL
CTPYKTYp. ABTOp BHCHOBYE, IO peajibHE IOMOBHEHHS IMMH TEepMiHAMHU
YKpaiHChKO1 MOBH 3QJICKHUTh Bijl TOTO, YM MIHCHO B HACTYIHI ACCSITUIITTS IIi
npodecii CTaHyTh aKTyalbHUMH AT YKpaiHH.
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In the article, the author analyses the names of future professions in the modern
Ukrainian language (160 units) and considers them as a layer of vocabulary that
can potentially be included in Ukraine's official business terminology system.
It has been emphasised: that the thematic group has a semantic community, but
a heterogeneous composition in terms of origin and syntactic structures. It has
been clarified: at the semantic level, there are mandatory semes that indicate the
type of human activity. These terms may be present in the current classification
of professions (designer, expert, engineer) or absent from it (regulator, creator,
urbanist); the latter are novelties, the terminology of which has the character
of reinterpretation of meanings that are not recorded in dictionaries. Possible
invariant semes (management, production), emphasise the industry, the field of
profession or auxiliary semes that specify the meaning of the reference word
in relation to the specifics of the profession. The group includes borrowings
from Western European languages, and productively added English American
vocabulary. It has been accentuated: this foreign language vocabulary is mainly
fixed by dictionaries and the national classifier of professions, however, in the
names of professions of the future, they are used to name types of work oriented
to the newest spheres of human activity. According to the grammatical meaning,
simple names and keywords of phrases are common masculine nouns, and
feminitives are irregular formations. One word or a simple or complex word
combination is used for the names of future professions. The syntactic models
of word combinations are described, namely: simple — substantive word
combinations with a subordinating conjunction of agreement or case agreement
(schemes A+S, S+S1). Complex word combinations names are formed from
three or more full words. Three words are built according to the schemes:
S+(A+S1), S+(S1+S2), A1+(A2+S). Multi-words contain from four to seven
words, most of them contain four (schemes S+(A+S1)+S2, S+(A1+(A2+S1),
(S+S1)+(A+S2)). In multi-word phrases the main word names the profession
of the future, dependent words (nouns, adjectives) specify the sphere of human
activity (schemes (A+S)+(S1+S2+S3), S+(A1+(A2+S1)+(S2+S3+ S4) etc.).
In general, the novelties correspond to the system of the Ukrainian language,
the elements of the group demonstrate a tendency to complicate semantic and
syntactic structures. The author concludes that the actual replenishment of the
Ukrainian language with these terms depends on whether these professions
will become relevant to Ukraine in the coming decades.

Beryn. Cucrema MOBH TIOCTIHHO MOAU(DIKY€ETHCS
miJ BIUIMBOM BHYTPIINIHIX MeEXaHI3MIB 1 30BHIlI-
HiX QakropiB. [lepur 3yMOBJIEHI €BOJIOIIEI0 MOBH,
JpyTi — 3MiHAMU B CyCITLIBCTBI Ta KYJIBTYPi, TEXHOJIO-
TIYHAMM HOBAIISIMH, 1[0 JAFOTh II0YATOK HOBHUM CIIO-
BaM 1 TpaHc(hopMyIOTh yKiag MoBH. Cepell HOBOTBO-
piB — HOMIHAIT 32 MPOQECIHOI0 MiSIBHICTIO 0Ci0,
SIKi B KOHTEKCT1 3MiH cepu 3alHITOCTI il PO3BUTKY
PUHKY TIpaii 3a0e3MeuyioTh COMialbHO-€KOHOMIYHY
cucreMy Ykpainu. llell kopmyc JEKCHKH HEOJHO-
piAHMIA, BiH mepemdadyae K OpIEHTALII0 Ha Mpode-
CifiHI Ha3BW poOIT 32 MIKHAPOIHOIO CTAHIAPTHOIO
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knacudikamietro 3aHaTh  (International — Standard
Classification of Occupations), Tak 1 ocy4yacHEHHS
HallMeHyBaHb y HaIllOHAILHOMY Ki1acudikaropi mpo-
¢eciii BIANOBIIHO 10 BUMOT 4Yacy i MOTped HAIIoro
puHky npari. Came TOMy TiNBKH B OCTaHHI POKH
B HalllOHAJTbHUH Kiacudikarop mpodecii BKITFOYMIN
JICCATKA HOBUX HOMiHaIii 0ci0 3a mpodeciitHoo
npuHanexHicTio y chepi I'T, oxoponu 310poB’s, coti-
aipHii 1 ¢pinancosii (Hamionansauit, 2010).
HatiMenyBanHs 0Ci0 3a cortiaabHO-IPOd e CIHHUMHA
¢byHKIisIMA — 0coONMMBHIA TUTacT Jiekcuku. CrioBa, 1Mo
HOTO yTBOPIOIOTH, € OMUHUIIIMH O(IIliHHO-TITIOBOT Ta



FOPUINYHOI TEPMIHOCHCTEM, TOMY MAarOTh 3aJl0BOJIb-
HSTHU TIE€BHI BUMOTHU: OyTH BiJIbHO BiITBOPIOBaHWMH,
i3 Tpo3opor0 ¥ MudepeHIiioBaHOI0 CEMaHTHKOIO,
aIarnTyBaTUCS 10 PI3HUX CTHJIICTHYHUX c(hep MOBH,
0e3 yckiaiHeHb (PYHKIIIOHYBaTH HE TUTBKU B O(imiii-
HO-JJIOBOMY, a i y HAayKOBOMY, MyONIIIMCTUYHOMY
1 po3MOBHOMY CTHIISAX. ToMy y mporieci HOMiHAITii
0ci0 BaXJIUBOIO € KOHTEKCTHA SICHICTh, OJHO3HAY-
HICTh HallMEHYBaHHS 3a/iI1 PO3YMiHHS W HOCISIMH
MOBH, 1 IIpalliBHUKaMU KaJpoBUX ciryk0. Ckian miei
TPyNH MiJAA€THCA KITBKICHUM Ta SKICHUM 3MiHaM,
pearytoun Ha pedopmarii B pi3HUX cdepax BiTUH3-
HSIHOTO CYCIIUIbCTBA, NOTPeOy€e KOMILIEKCHOTO PO3-
DIy, M0 YCKJIAQAHEHUH IMOE€AHAHHIM COLIaIbHUX
1 JIIHTBICTUYHUX 3aBJIaHb.

Y po0oTi miggaeMo CEMaHTUIHOMY Ta TpaMaTHd-
HOMY aHaNi30Bi OOHY 3 TEMaTUYHHUX TPYI, IO ChO-
TOIHI Ma€ 3Ha4eHHS ISl MOJaNbIIoro (GpopMyBaHHS
HaI[iIOHAaJTbHOI MOBHOI KapTHHH — Ha3BH Tpodeciit
MaiiOytHporo. IluTaHHS mpPoO NPOrHO3yBaHHS PO3-
BHTKY PHHKY TIpalli NepIIOpsSaHO MepedyBae B KO
yBaru exoHomicTiB (Kpayc, Kpayc & Manxypa,
2019), amxe came iHHOBaNIHHO-IM(POBA EKOHOMIKA,
3 1l eKOJOTiYHUMH, IeMOorpadiuHUMHU Ta COIlialb-
HUMH CKJIaJHUKAaMH, IOBUHHA CTUMYJIIOBaTH MOJIOIb
o 3100yTTs mpodeciid, SKi BU3HAYATUMYTh MicIie
Vkpainu Ha MiKHaponHii apeni. HaykoBui akueHTy-
IOTh aCHEKTH, SIKi CyNIPOBOMKYIOTh CyYacHY CBITOBY
€KOHOMIKY Ta BUHHKHEHHS HOBHIX Hpodeciii Ha CBi-
TOBOMY pHHKY npaui (Bomsuka, Kudskx & Oininuyk,
2021), aHamizyroTh 0COOMMBOCTI IPOdeCiiHHOT [TisTb-
HocTi y neBHi# cepi (CankoBebka, 2023). Y napui
JIIHTBICTUKYM (OHOMACIOJIOTii, ceMacionorii, MOTH-
BOJIOTii, CIIOBOTBOpY, JieKcuKorpadii) ITOCTiTHUKH
NPUIUISIOTh yBary MUTaHHSAM MOBHOI HOMiHAIIi,
3’ICOBYIOTh NPUHIIMIIK, METOAM, CHOCOOHU i 3acobu
mporecy HaWMEHYBaHHS, BCTAHOBJIIOIOTH 3B’SI3KH
MK MOBHMMH OJUHHMISIMH Ta SIBULIAMH, HOMISIMH,
(bakramu, npenqmeramu gificHocTi. [Tomix 1ux npaip
€ 1 HayKOB1 1OPOOKH, y SIKMX 1HTEPIPETYIOTh 3aCO00H
MOBH, LI0 BMOXKJIMBIIIOIOTH Ha3BH 0OCi0 3a npodeciii-
HOWO JisutbHiCTIO. 30kpema, JI. Iligkaminna po3rs-
Jla€ MexaHi3MH (DYHKLIOHYBaHHSI HOMEHIB Cy4acHHUX
npodeciii, ix cTpykrypy, erumororito (Iligkaminna,
2022); 1. XomapeBa 3’scoBye 0COONMBOCTI CeMaH-
TUYHOI ajanTaliii 3armo3u4eHuX NpoQeciiHuX iMeH
y Cy4YacHId eKOHOMiuHili TepmiHonorii (Xomapesa,
2021); T. HectepeHKO OKpecirOoe OCHOBHI acleKTH
npobnemu nediHyBaHHsS, TBOPEHHS U Y)KHBaHHA
¢eminituBiB y mid cucremi (Hecrepenko, 2021);
O. CruIoB KOMIUIEKCHO aHANi3ye CIOBOTBIpHiI 0CO-
ONMMBOCTI Cy(piKCAIbHUX HEOJIOTi3MiB Ha TIO3HAYCHHS
oci0 B ykpaincekid mMoBi mouarky XXI cr. (Cru-
moB, 2020) Tomo. OgHaKk MoONpH iCTOTHI 3400yTKH
B LapuHi cydyacHOi Teopil HoMiHaLii, mpouec Gop-
MyBaHHS TEMaTU4HOI I'PYIN «Ha3BU mpodecii Maid-
OyTHBOTO» 1Ie IOTpedye cBoro cryairoBaHHs. OTxe,
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AKmMyanbHUuM BUJAETHCSI BUBUCHHS 3MiH Y JIGKCHYHIH
cUCTeMi yKpaiHChKOI MOBH, IO 3yMOBJIEHI MOAalb-
IIMMH TEXHOJOTIYHMMHU HOBALiIMU YKPaiHCBKOTO
CYCITiTIbCTBA.

Meta Hamoi mpami — cxapakTepu3yBaTH TeMa-
TUYHY TpyIy «Ha3BH mpodeciii MaiOyTHHOTro»
B CydyacHill ykpaiHChKii MOBi. 3a/is JOCSTHEHHS
METH PO3B’SI3yBalyl 3a60aHHs: 1) yTOUHUTH CKIal
TEMaTHYHOI IPYIH «Ha3BU Hpodeciii MailOyTHbOTo»;
2) BCTaHOBUTH XapakTep CEMaHTHKH, TPaMaTHYHOTO
3HAUYEHHS T4 CHHTAaKCUYHOI CTPYKTYpH LMX HOMiHa-
uiil y cyyacHiif ykpaiHChKili MOBI.

Marepian i merogm nocaigkeHHss. Mamepia-
oM 05t docaiddicennsi cayrysaiu Hassu (160 onu-
HULB), A00pani 3 amiacy «lIpogecii maiilOyTHBOTO
Ui Ykpainm» (YKJIaaeHud 3a MiATpUMKH [HCTHTYTY
MiATOTOBKM KapiB Jep:KaBHOI CIyOW 3alHATOCTI
Vkpainu 3rigHo 3 BuMoramu [Iporpamu misiabHOCTI
Kabinety MinictpiB Ykpainu, [lnany mnpiopurert-
HuX Oit Ypsaay) (Kanuenko, Casuenko, JIiTBiHUyK
& I'pamma, 2017); 3 aHamiTHYHUX MaTepianiB Ykpa-
iHCBKOTO 1HCTHTYTYy MaiOyTHBOTO (AmeniH, 2020)
Ta yKpaiHChKOro oHJalH-)xypHany BIZMAG (IIpo-
¢ecii, 2023). 3aans yToyHEHHS Ha3B MpoQeciiHUX
poOIT 3BepTaNUCA M0 HAIIOHAIBHOTO Kiacudika-
topa npodeciii (Hamionaneuuii, 2010). HayxoBuii
aHami3 W ymopsAKyBaHHA Marepially BMOXIIUBHUIIO
3BEPHEHHS 10 MEBHHUX JIEKCHUKOTpaQidHUX HKEpet
(bubuk & Crota, 2006; Benmukutii, 2005; ETumornoriu-
uuit, 1982-2012; Henro6a & Penpko, 2015; CnoBHUK
irmomoBHuX, 2000; CroBuuk, 1970-1980; CaoBHUK,
2010-2023; Ilepuenko & CuzoHoB, 2022).

Memoou Oocnioxcenns 3yMOBIEHI crenu@ikoo
CTYIIMOBaHOTO KOPIyCy. AHami3 TIPYHTOBaHWU Ha
3arajJbHOHAyYKOBUX METONAX — aHAli3l, CUHMe3I,
iHOyKyii, dedykyii. BukopucTaHa HU3KA JIIHTBICTHY-
HUX METOJIIB: ONUCOBULL JUTS 30BHIIIHBOT Ta BHYTPIIII-
HBOI iHTeprpeTalii HOMiHamii HOBITHIX MpoQeciii;
KOMROHeHmMHUll 1aB 3MOTY BCTaHOBUTH JIEKCHKO-CE-
MaHTWYHI BIAHOIICHHA MK €JIeMEHTaMHU TPYIIH;
Oeghiniyitinuii (Ha OCHOBI CJIIOBHHKIB) YMOXKJIBHB
CEMaHTHUYHHH, CTUMOJIOTIYHUN aHali3 HOBOTBODIB;
MeopemuuHo20 ananizy, SIKUA CIPHAB OOIPYHTY-
BaHHIO HAYKOBUX IOJIOXKEHB 1 y3aralbHEHUX BUCHOB-
KiB, & TAKOXX METOJI KLIbKICHUX NIOPAXYHKIE.

PesyabraTtn Ta 00ropopenHs. JlekcuuHa cucrema
MOBH, SIK HaWOUIbII pPyXJIMBA, HEPO3PUBHO OB’ S-
3aHa 3 peajbHicTIO. TakuWii cTaH CIpaB «BiANOBiTAE
JuHaMinl puHKY npani XXI cT. 3 BUKIMKaM# Pi3HOTO
pony» (Kpayc, Kpayc & Mamxypa, 2019: 133), konu
BinOyBalOThCS 3MiHM y BCiX cdepax >KUTTS CYyCIiIb-
CTBa, OCOOJIMBO €KOHOMIYHIN, PUHKOBIH, TEXHIUHIMH,
4yepe3 ¢ BUHUKAE MOTpeda B iHIIIHN 1meHTH(IKaIil
ocobu 3a (QPYHKLISMH, IO TOPOKYE HallMEeHyBaHHS,
AKi BiIOMBAaIOTH CYTHICTh MaOyTHIX HampsIMKiB
ii mismeHOCTI. J[XepenbHa 0a3a neMoOHCTpye Qop-
MYBaHHs TaKMX TEPMiHIB, 1 Ll Mpolec 3yMOBIIOE
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MIparMaTUYHAN ACTEKT: € MPOTHO30BaHUN PO3BUTOK
pUHKY Tpari y cBiTi Ta YKpaiHi i TeBHa TPyIoBa
TSUTBHICTB, sIKa IOBUHHA HOTO 3a0e3meuyBarH, TOOTO
noTpiOHI Ha3BU npodeciit (kBamidikallii, cremianb-
HOCTE, 1mocaj), Mo BKa3ylTh HA MalOyTHIH cTaryc
ISUTBHOCTI JIFOIUHU.

Cemanmuuna momusauyia. Ha migcrasi aHamizy
3HAYEeHHS KOMITOHEHTIB Oylli BCTaHOBIEHI 0COOMH-
BOCTI TpyIH «Ha3BH Mpodeciit MaitbyTHROTOY. 3’51C0-
BaHO, 1[0 B IINX HOMIHALIAX € 000B’I3KOB1 CEMH, IO
BKa3yIOTh: Ha3BU CTOCYIOTBHCS 0OCi0, Kl 3aiiMalOThCS
[IEBHUM BHUOM TPYAOBOI MisIIBHOCTI, 1 Ii HaiMeHY-
BaHHS MOXYTb OyTH:

1) mpucyTHi B UnHHOMY Kiacuikaropi npodecii
(ananimux, apximexmop, OyoigenbHuK, 600ill, 8UXO-
eamenb, KOHCYIbMAaHm, OU3auHep, eKcnepm, iHoice-
Hep, MapKemonoz, onepamop, neoazoz, npocpamicm,
cneyianicm TOINO);

2) BificyTHI B YnHHOMY Kjacuikaropi mpodecii,
1 TaKUX HE3HAYHA KUTBKICTh (acpoxocmonasm, Kibe-
PemuK, onmumisamop, pe2yisimop, meopeys, ypoa-
Hicm).

Jlekcemu mepuIoi MiATPYNU MalOTh YiTKY CeMaH-
THKY, YKa3ylTh: MisUIBHICTP MOXeE 3iHCHIOBaTH
ocoba, sika Mae TeBHi npodeciifHi 3HaHHS, YMiHHS,
HaBWYKHU (HAmp.: iHyceHep — GaxiBeup y sKil-He-
Oyab Taly3i TEXHIKH 3 BUIIOK TEXHIYHOK OCBITOIO
(CnoBuuk, 1973, 4: 29), npodecis MaiiOyTHROTO —
iHdcenep 2eHemuunux mooudpikayii; abo npo-
epamicm — ¢axisenp i3 nporpamyBaHHs (CIOBHUK,
1977, 8: 158), mpodecist MaitOyTHEOTO — HpoZpamicm
bom-euumenis; abo cneyianicm — ocoba, sKa Mpo-
(heciiiHo BoOi€ TIEBHOO crienianbHICTIO (CIIOBHUK,
1978, 9: 151), npodecis MaitlOyTHbOTO — creyianicm
i3 mepagopmyseanna nianem).

VY nmpyriii miarpymi TepMiHOJIOTri3alis HOMEHIB
Ma€ XapakTep IMEPEOCMHCICHHS 3HA4YCHb JIEKCEM,
IO y CJIOBHHUKAax HE 3a(iKCOBAHO, UM PO3ILIUPEHHS
ix 3micTy (Hamp.: onmumizamop — oOUUCITIOBAIbHA
MallliHa, SKa MOXe 3a0e3MCYUTH ONTHMAIbHUI
PEKUM SIKOTOCh IPOLECY; Mpenapar, M0 ONTHUMI3YE
¢yHkuionyBanHs oprasismy (CnoBauk, 1974, 5:
732), onmumizamop — 1. Anaparauii abo nporpam-
HUH 3aci0, 37aTHUH 3HAXOJUTH 1 I ATPUMYBATH OIITH-
MaJIbHUM, HalOIbII BUTIIHUA PEXHM KEpOBAHOIO
mporecy. 2. Ilpenapar, npu3HaueHU U1 ONTUMI3a-
uii pyHkuionyBaHHs opranizmy. 3. Te, mo no3Bose
ONITUMI3yBaTH sIKuich npouec (Bemukuii, 2005: 851),
npodecist MaliOyTHBOTO — ORMUMI3AMOP HAGUAHHA,
abo meopeus — 1. Toli, XTO CTBOPIOE MaTepianbHi a00
IOYXOBHI LIHHOCTI. 2. 3a peniriiHUMH YSBICHHSIMH
HaJANPUPOIHA iCTOTa, 10 HIOUTO CTBOpHUIIA CBIT; OOT
(Cnopnuk, 1979, 10: 152; Bemukwuii, 2005: 1435),
npodecist MaiOyTHROTO — meopeusb Hacmun mina
Il opzanie; a0 ypbanicm — MOCIIJOBHUK ypOaHizMy
(Cnopuuk, 1979, 10: 474; Bemukwuii, 2005: 1512),
npodeciss MaOyTHbOTO — ypOanicm-Kaimamonoz;
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abo minimizamop — 1. Jlis 3a 3Ha4. minimizyeamu,
TOOTO JOBOAWUTH A0 MiHIMyMy. 2. MaremaruyHUAN
tepmin (Bemukuii, 2005: 677), BUKOPUCTOBYIOTH
Yy CIIOBOCIIONYYEHHSIX MIHIMI3AmMOp NOMYIHCHOCHI,
MiHimizamop euepeii, pogecis MaitOyTHbOTO — MiHi-
Mizamop Kocmiunozo ennugy). TepMiHOTBOPEHHS
MOXE BiOyBaTHCS 1 BHACTIJIOK aKTyami3allii 3acta-
pijoro 3HadeHHs cioBa (HAmp., MaiiHep — 3acm. T€
came, o waxmap (Bemukwuii, 2005: 637), npodecis
MaiiOyTHEOTO — MaitHep acmepoiois).

Bynu 3adikcoBani mpukiaau, KOJM B Ha3Bi Mpo-
(eciit mpucyTHi iHBapiaHTHI ceMH, 3aCTOCOBaHi 5K
KJIFOYOBI CJIOBa YM 3aJIe)KHI KOMIIOHEHTH CJIOBOCIIO-
Jy4eHb, SIK-0T: npoghecionan, cneyiaiicm, gaxiseyn,
00C1Y208Y8aHHS, YNPAGIIHHA, SUPOOHUYME0, HATIP.:
npochecionan — ocoba, sika 3poOnna SKECh 3aHITTA
cBoew npodeciero (Crosuuk, 1977, 8: 332), mpo-
(hecis MaiilbyTHROTO — npoghecionan i3 domawiHboi
asmomamuszayil;, cneyianicm — oco0a, sika npode-
ciiiHo Bononie meBHOW crenianbHicTIO (CIOBHHK,
1978, 9: 501), npodecis MalilOyTHBOTO — creyiaricm
3 PO3POOKU POZYMHUX | KOMRO3UMHUX Mamepianig;
ghaxieeyb — 0co0a, sika 3po0UIIa IKECh 3aHATTS CBOEID
npogeciero (CroBruk, 1979, 10: 570), npodecis
MaiOyTHBOTO — ¢haxieeus i3 nasuanus LUI; o6cy-
206ysanHa — Jis 3a 3HAY. 0OCIy208y8amu, 3abe3re-
qyBaTH poOOTY MallH, MeXaHi3MiB Tomo (CIOBHHUK,
1974, 5: 581), npodecis MallOyTHBOTO — iHMCeHEp
3 MEXHIYHO020 00CY208Y6aHHA DPOOOMA-6UUmMENs
3 poswupenunuam IIII; ynpaeninna — nis 3a 3Hau.
ynpaensimu, BUKOHYBaTu MeBHY poOoTy (CIOBHUK,
1979, 10: 469), npocdecis MailOyTHOTO — iHMCEHED
3 YRPAGIIHHA NO200010.

TIponyKTUBHUM € BHUKOPHUCTAHHS JOTIOMDKHHX
ceM, sIKi aKIEHTYIOTh raiy3b, cepy npodecii (inoice-
Hep y 2any3i cuHmemuuHoi 6ionocit, 2io y cghepi Koc-
MiuHO020 mypusmy, opucm y cghepi b6e3ninomnozo
mpauncnopmy), YTOYHIOIOTH 3HAYEHHS OIOPHOTO
CJIOBa MO0 CHEIU(IKK TisIBHOCTI 0cOo0H, a came:
BKa3iBKa Ha 3aci0, 00’ eKT, MaTepia (aHanimux 0anux
MO3KY, apximexmop eipmyanvHoi peanvrhocmi, 6y0i-
BEbHUK RIOBOOHUX Micm, Ou3ailiHep KOCMIYHO20
00c6idy, excnepm KOCMIYMHOI KOMAHOU, 3aNPAGHUK
AbMEPHAMUBHUMU  BUOAMU HATTUBA, MeEHeOHCeD
3 @iocmpouenoi cmapocmi, npuOUPAILHUK KOCMIY-
HO20 cmMimms).

3anoszuuenns.  KoHcepBaTHBHICTH  OQiliii-
HO-JIJIOBOTO CTUJIFO BiJIOMBAETHCS, 3 OMHOTO OOKY,
y TO3MTUBHIA TEHJEHIT J0 CTaHIApTU3allii HOBUX
Ha3B, a 3 IHIIOr0, — y 3armo0iraHHi HAJAMIPHOCTI ITi€l
TeHJIeHUii. Y cKiajai TpynHu «Ha3BU Mpodecii mai-
OyTHBOTO» PEECTPYEMO IHIIOMOBHI JIEKCEMH, IO
€ eJIleMEeHTaMH MKHAPOIHOI CUCTEMH Ta PEali3yloTh
ajanTauifHe TSKIHHA TEPMiHIB O YMOB Cy4acHOi
CBITOBOi ekoHOMikHU. [ToMi>k TIPOCTHUX HAa3B 1 TOJOB-
HUX CIIiB CIOBOCIOJYYEHb € HE3HAUHI 3amo3uueHHS
3 JATUHCHKUMU KOPEHSIMHU (apximexkmop, JiHegicm,



diemonoe, nedazoe, cneyiaiicm) Ta YUCICHHI 3 3aXif-
HoeBporelicbkknx MoB. lli iHmIOMOBHI Qopmu He
€ iHHOBamiHUMH, X (ikcyOTh Jekcukorpadigi
JoKepena 1 HalliOHaNbHUH Kinacudikarop mpodeciid.
OpHak X TMPOMOHYIOTH I HA3WBaHHS BUJIB POOIT,
10 OPiEHTOBaHI Ha MPOTPECHBHI CepH MisITBHOCTI
JONIeH, TEXHIYHI HOBOBBEACHHSI, BUPOOHUIITBO HOBUX
MarepiajiB, IPOAYKTIB YK IPUCTPOIB, YIIPOBAKEHHS
HOBUX TIPOIIECIB 1 MOCIYT, CIieliani3allii, moeJHaHHS
PI3HHX BUIIB MisUIBHOCTI TOIIO (HAmp.: 2id y cghepi
Kocmiunozo mypuzmy (2i0 i3 Qp. 3a MOCEPETHHUITBA
iTan., guide — cynpoBigauk TypuctiB (ETumornoria-
HuH, 1982, 1: 512)); dusaiitnep po3ymuozo 0osazy ma
e3ymm= (OusatiHep Bi aHTI. design — KOHCTPYIOBATH )
(CnoBuuk inmomoBaEX, 2000: 167)); menedxncep
3 agamapie (Menedxcep 3 aHII., manager — yInpaBu-
TeNb, 3aBiayBad (CrnoBHUK iHIOMOBHUX, 2000: 350));
excnepm i3 pozeumky mananmie (excnepm i3 ¢p.,
BiXl nat. expertus — noceimuenwii (ETuMomoriuHwmiA,
1985, 2: 160; CnoBauk iHmomoBHHuX, 2000: 191));
indrcenep iz 3D-0pyKy xapuoeux npooykmie, inaice-
Hep 3 oyughpysanns i 30epicanna nam’ami, iHice-
Hep-6om i3 pozwupennuam LI (inocenep 13 Pp. 3a
MMOCEPEHHIITBA HIM., BiJI JIaT. ingenium — 310HICTD,
BuHaxiuBicTh (ETMonoriunwmii, 1985, 2: 304)).

Cepen iHIIOMOBHUX Ha3B € HIMELbKi, QHpaHIy3bKi,
iTaJIiiCBbKi, ane aKTUBHO BHKOPUCTOBYIOTH CIJIOBa
AHIJIO-aMEPHUKAHCHKOTO MOXOMKEHHS, L0 3acBiquye
100aJbHUN BIUIMB aHIIIMCHKOI MOBH Ta 3B S3KH
Vkpainu 3 aHrmomoBHUME Kpainamu. JI. IligkaminHa,
aHaJIi3yloun cydacHi mpodecii, siki Bxe 3arpeOyBaHi
Ha HaIIOMy PHUHKY IIpalli, 3a3Hayae, Mo OUIBIIICTb
i3 HUX TOXOAWTH caMe 3 aHnmikicbkoi MoBH (ITimka-
MiHHa, 2022: 8). Taki 3amo3uyeHHs BUIbHO (QyHKIiO-
HYIOTb Y JIEKCUKO-CEMaHTHUYHIN CHCTEMI YKpaiHChKOL
MOBH, 3aBISKHU IM 1 HOMOBHIOETHCS TEPMiHOJIOTTUHHIMA
070K MOBH. 3arajoM 3alo3W4eHi TEPMiHM BKazy-
I0Th Ha 1HTENeKTyani3auito npodeciiHoi AiSIbHOCTI
ocobu. JlymaeMo, 110 Taki Ha3BH CHPUSATIWBI IS
o(iuifiHo-ninoBoi cdepu, BigOuBaIOTH ii iHTErpa-
uiliHe cpsIMyBaHHS.

I'pamamuune 3nauennsn. Maibke Bci TpocTi
Ha3BU Ta KJIOYOBI CJOBa CKIAIHUX € 3arajlbHUMH
IMEHHUKaMH 4OJIOBi4Oro poxny ((hpemiHiTUBH Qikcy-
€MO JIMIIC B Ha3BaX 6UXOGAMENbKA eKOOUMCAOKA,
euumenvka exowkonu, euknaoauka exo 380, exooi-
oniomexapka). l{s TenaeH1is iM0CcTpy€e TOBOII Tpa-
OULIHHUA MOXig 40 Ha3B ocid 3a mpodeciero: Bin-
MOBIJIHI CJIOBA B YOJIOBIYOMY POJIi MAIOTh 3arajibHUil
xapakrtep. Y 3aKOHOAAaBCTBI YKpaiHu, Kinacudikaropi
npodeciii GpeMiHITHBAaMU HE MOCIYroBYIOThes. [pa-
MaTUYHUH pix Ha3B 0cib 3a mpodeciero B LUX IOKY-
MeHTax (Ha BiIMiHY BiJl PO3MOPSAYMX) HE CIiBBiJ-
HOCATB 31 cTaTTi0. Y Haka3zi MiHEKOHOMIKH YKpaiHu
«IIpo 3arBepmxenns 3minu Ne 9 10 HauioOHAJIBHOTO
knacudikaropa JK 003:2010» (ITpo 3aTBepmxeHHS,
2020) BuW3HaueHa MOMIMBICTH NpodeciiiHi Ha3BH
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poOIT afanTyBaTH Ui O3HAYEHHS 0Ci0 KIHOYO1 CcTaTi.
Aurte, six My 3adikcyBaliu y JUKepembHil 0a3i, GpeMiHi-
TUBH BCE LIE € HEPETYISIPHUMH YTBOPCHHSIMH MOTIPH
Te, 10 OJTHUM 31 3HAUyIIUX aCIEKTiB CaMoileHTH]i-
KaIil )KiHOK y Cy4acHOMY CBITi € BiZOWTTS *KiHOYO]
npodeciiHol MiSTBHOCTI B MOBI 32 JIOMTOMOTOO BijI-
MOBiTHUX Ha3B. JlymaeMo, 110 000B’SI3KOBI BUMOTH
JI0 HOMiHAIi1 IHOK 3a ()axoM MOBHUHHI MPUCKOPUTH
npollec BAHUKHEHHS HOBUX Ha3B 1 KpUTHYHOTO Hepe-
ISy THX, 0 BKe (DYHKLIOHYIOTb.

Cunmaxcuuni modeni. Jlns HazB npodeciit
MaiiOyTHbOTO BUKOPUCTOBYIOTH CJIOBO abo Mpo-
CTe YW CKJagHE CIOBOCIOIyYCHHS. 3aCTOCYBAaBIIH
METOJ KiNBbKICHUX MiApaxyHKiB, MH 3’sCYyBalH, IO
OOHOCHIBHUX Ha3B nmiue 4,5% (aepoxidepnemux,
2epoKine3ionoe,  eKoKpuminaiicm, — ieponedazoe,
KocMoemuk, Hanomeoux). JIOMiHyIOTh y Wil TeMma-
TUYHIH Tpymi CIOBOCIOIYYEHHS, a came: MpOCTi —
8,5% 1 ckinanui 87%.

IIpocti — me cyOCTaHTHBHI CIIOBOCIIONYYEHHS
3 MiJPSTHUM 3B’S3KOM Y3TOJKCHHS, KEPYBaHHS YU
BiIMIHKOBOTO MpuisiraHHs. Cxema Ha3B 3 Y3ro[KeH-
HAM: A+S, 1e A — IPUKMETHUK, S — TOJIOBHUN KOM-
TIOHEHT-IMEHHUK (K8aAHMOGUI iH)ICEeHeD, K8AHMOBULL
KPUNMON02, MONEKVIAPHUUL 0icmonoe, yugposuil
Memyapucm).

31 3B’SI3KOM KepyBaHHS YM BiIMIHKOBOTO MPHJIS-
TaHHS KOHCTPYKMLIi MpeacTaBieHi MpOXyKTUBHIILE.
Ile TONOBHMI KOMIIOHEHT-IMCHHUK 1 3alle)KHHUI
iMmeHHUK (S1) y meBHIM BiIMIHKOBiM 4M mpuiiMeH-
HHUKOBO-BiIMIHKOBiH ¢opmi, cxema S+S1 (Qusaiinep
emMoyil, excnepm 3i CRPOWeHHsL, MAliHep acmepoiois,
MeHeddicep CNiIbHOMU, eKOKPUMIHATICI Y NPOMUCTIO-
680Cmi, pO3POOHUK eKoieop).

CknazHi  CIOBOCMOJNYYEHHS-Ha3BU  yTBOPEHI
3 Tpbox (45,5%) 1 Oinbire (41,5%) MOBHO3ZHAYHUX
cniB. TpucniBHi TOOYIOBaHi 32 CXEMaMH:

1) S+(A+S1): Ouzatinep (Kocmiuno2o 00c6idy),
SHUWYBay (yugposux cuidie), indicenep (HeUpOHHUX
inmepgeticis), opeanizamop (NPOEKMHO20 HAGYAHHS),

2) SH(S1+S82): inowcenep (3 ynpasiinus no2o0oio),
excnepm (i3 3axucmy 6i0 Kibepsacpos), cheyianicm
(i3 6iOHOBNIEHHS €KOCUCTEM);

3) A1+(A2+S): cenemuunuil (exono2iuHuil KOH-
CYIbMAHm), 6HYMPIUHIN (MOP206ULl RPEOCMABHUK).

BararocniBHi MICTATh BiJi YOTUPHOX JIO CEMHU
CIIiB, TOMDK SIKUX OUIBIICTh — 3 YOTHUPHOX, HAI.:
S+H(A+S1)+S2: cneyianicm (i3 xnimamuynux xama-
cmpo@) i miepayit; SH(A1+(A2+8S1): pospodrux (po3ym-
HUX (KOMNO3UMHUX Mamepianie); aHanimux (KeaHmoeo2o
(MawunHo20 HasyanHs); npogecionan (i3 no3azemHor
(anemepruamuenoi enepeemuxu); (S+S1)+H(A+S2): (cne-
yianicm 3i CMEOPEHHs) (6EPMUKATLHUX hepm); (NCuxo-
J02 3 adanmayii) (00 HOG0I peanvHocmi); (MeHedxicep
3 emuKu) (Wmy4Ho20 iHmenexmy).

Y OararocnmiBHHX CTPYKTypax TOJIOBHI CJIOBa
Ha3WBalOTh 0CO0y 3a XxapakrepoM npodeciiHoi
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IisTeHOCTI, 3anekHi (imemHmkun S1, S2, S3, S4;
npukMeTHHKH Al, A2) YTOYHIOIOTH IIi YMOBH,
Hanp.: (A+S)+(S1+S2+S3): (nepconanvuuii pos-
pobHuk) (nasuuox 3 poswupenuam LUI); (nepco-
HanbHUll anarimux) (dcumms 3 poswiupenuam LI);
S+H(A1+(A2+S1)+H(S2+S3+S4): meopeyv (Haguansb-
HO20 NpocpamHo2o 3abesneuents) (01s poboma-euu-
mens 3 poswupennsam L), Tlonpu 3HaYHY KUTBKICTh
JIEKCEM, Y Ha3BaxX € CEMaHTHUKO-IpaMaTH4Ha €IHICTh
1 IPUHLMIN MiANOPAAKYBaHHS KOMIIOHEHTIB TOJIOBHO
CIMPAIOTHCSl HA CTPYKTYPHI CXEMH HPOCTUX CIIOBO-
CIIOJIyYCHb.

Merta  CTBOpPEHHS  CKJIaJHHX  CJIOBOCIIONY-
YeHb-Ha3B — JOKJIAaJHO MOSCHUTH, 110 sIKO1 cepu Ta
SIK came Oyje monmydeHa ocoba (lHofceHep -CUMYIAMOD
sukxuois CO, 6y0mmmm) a0o0 B Ha3Bi IPUCYTHI iHBA-
plaHTHl ceMH 1 Taki HOTpe6yI0TL TMONIMPCHHS 3311
neraiizanii xapakTepy HOBITHBOI HiSUIBHOCTI 0coOH
(npogpecionan oomawinvoi ma npomucnoeoi agmo-
Mmamu3zauii, cneyianicm i3 bioxakinzy i npozpamosa-
HO020 300p08’°3, haxiseysb 3 6IOPOOIHCEHHA UMEPTUX
6udie meapun i pocauH, meopeysb MiKpoOp2animie
i3 3ad0anumu ynxyiamu). Yacto KiIBKICTH CIiB
301IBLIYETBCS caMe 3aBASKH CTPYKTYPHO YCKJal-
HEHOMY CJIOBOCHOJIYYEHHIO, SIKE € YaCTHMHOIO Ha3BH
arpulyTa IiSUIBHOCTI (pO3pOOHUK PO3YMHO20 00:2Yy
IoT (Internet of Things).

3arajioM BHYTPIIIHBOMOBHI YMHHHKH HE Iepe-
LIKO[DKAIOTh BXO/DKEHHIO IIMX HallMEeHyBaHb IO CHC-
TEMH MOBH, aJKe iX (1)0pMyBaHH;1 HE [IopyIIye HasBHI
B MOBI THUIIHM ¥ Mozeli. AJie BEMKOIO MipOIO MOTIOB-
HEHHS LIUMH HOBOTBOPAaMH TEPMiHOCHCTEMH YKpaiH-
CHKOi MOBH 3aJIEKUThH BiJl TOTO, UM JIIHCHO B HACTYITHI
JOECATHIITTS Ui Ipodecii CTaHyTh aKTyaTbHAMH IS
VYkpaiHu, HACKiIbKM PHHOK IIpaimi mepedyBaTumMe
y mporeci TpanchopMarltii Ta eKOHOMIYHUX 3MiH.

BucnoBku. TematnuHa rpyma «Ha3Bu Ipodeciit
MaiOyTHBOTO» B CYYacHi YKpaiHCBKiH MOBI Mae
CEMaHTHYHY CIUIBHICTB, ale il CKJIaJ]] HeOTHOP1THUH,
10, 3 OJHOTO OOKY, BKa3y€ Ha Pi3HOMAHITTS MOBHHX
MOXIIUBOCTEH Il BUPaKCHHA NOAIOHMX IOHSATH,
3 1HIIOTO, — CHPUYUHSIE pruﬂoml p03yM1HH$I 3Ha-
YeHb CJIiB, BIATBOPIOBAHOCTI TEPMiHOJOTTYHHUX HaM-
MEHYBaHb, TOX MOTpeOye TOYHOI cHcTeMaTH3alii
i HopMyBaHHS. Mu He MokeMO OyTH BIIEBHEHI, IO
Koy i mpodecii HaOymyTh MOIUPEHHS Ta iX He
CIPUIMATHMYTh SIK IIOCh €K30THYHE HA PUHKY TIpalli,
Ha3BU HE TPAaHCPOPMYIOTHCS, OJHAK CHOTOIHI IXHE
JIKCUYHE 3HAYCHHS MICTUTh OOOB’SI3KOBI CEMH 13
BKa31BKOIO Ha 0COO0y, siIKka BUKOHYBaTuMe MEBHY TPY-
JIOBY IisUTBHICTB, a 3aJICXKHI €IeMEHTH aKIEHTYIOTh
HOBITHI Tany3i, cdepu AismbHOCTI ItopuHU. Dop-
MyBaHHS KiUJIBKICHOTO CKJaxy IpyId BinOyBaeTbcs
PI3HUMH NUISIXaMH, HOMDK SKHMH — 3all03WYEHHS
3 IHIIMX MOB Ta YTBOPEHHS CKJIaJHUX HOMiHAIlil
32 aKTUBHHUMU CHHTAKCHYHUMH MOJIEIIIMH. 3ara-
JIOM TIPONIOHOBaHI HaWMEHYBAaHHS JIEMOHCTPYIOTbH
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TEHIEHLII0 OO YCKIAJHEHHA CEMaHTHYHOI W CHH-
TAKCUYHOI CTPYKTYpU Ta 3YMOBIEHI HacamIiepexn
eKCTpaJIiHrBicTHUHUMH  (akTtopamu. besnepeuno,
Hallla pans He MPEeTeHAy€e Ha BUYEPIIHUN OITUC Ha3B
npodeciii MaltOyTHEOTO. 30KpeMa, TTOAATBIIIOTO Hay-
KOBOTO BHUCBITJIIEHHSI MOTpeOye aHami3 MepCreKTHB
(byHKIIOHYBaHHSI HOBOTBOPIB B 0QiliiHO-A1IOBIN
TEpMiHOCUCTEMi YKPaiHCBKOI MOBH, OCKINBKH IS
cdepa norpedye CyBOpOro AOTPUMAHHS HOPM HOMi-
Hauii npodecii.
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VY cTaTTi NpoaHaizoBaHO iICTOpUYHY MOBicTh CBsiToMupa-Muxaiina @octyHa
«Hag T'anudyeM IpuUMHTB» 3 TOYKHM 30py IOCTKOJNOHIAIBHOTO JMCKYpCY,
BUKOPUCTOBYIOUM MOXJIMBOCTI MDKAMCIMIUTIHADHUX METOJIB  aHANi3y.
3amyueHi B xofi nociimpkeHHs po3iaku 0. banswo, 1. Jlecska-Pynnuipkoro,
E.JI. Cmira panu MOXJIMBICTH IpOaHATi3yBaTH HapaTHB IPUCYTHOCTI
YKpaiHCTBa K CJIOB’SHCBKOTO HapoJy B paHHbOMY cepenHboBiuui. CuHTE3
METOJIB (DIJIONOTiYHOrO Ta KyNbTYPOJOTiYHOIO aHaji3y TEKCTY CIPHSB
BUOKPEMJICHHIO iJICHTH(]IKaTOPiB CaMOTOTOXKHOCTI yKpaiHCTBa, II0 MOCTae
B 300paXKCHHI oOprasizanii CyCHUIBHMX BIIHOCHH Ha OCHOBi «Pycbkoi
IpaBAW», BEPXOBEHCTBA KHSDKOI BIaau, IpaB Bida, BIICYTHOCTI iepapxii
APUCTOKPATUYHUX THUTYIIB, TyXOBHO-KYJIBTYPHUX I[IHHOCTEH, reorpagidHoo
IPUB’SI3aHICTIO MEIIKAHIIB, YKPaiHChKOI KyXHI TOIIO. AHAJI3 CIOXKETy
TBOpY, 110 OOYAOBaHMUI HA peajbHUX ICTOPUYHUX TOMISAX, JaB MOXKIIMBICTD
JOCIIANTH MOJYCH TIOJISIPHOCTI 3aX1AHO1 1 CX1JJHOT IUB1Ti3alliii, IXHiii BIJIUB Ha
(hopmyBaHHS LIHHICHUX OpieHTaniil kHa3iB KuiBcbkoi Pyci. Tak, He3Baxkaroun
Ha TicHi 3B’s3ku KuiBcekoi Pyci 3 Llapropoaom, MUCEMEHHHK OOTPYHTOBYE
3axifHUi TepBeHb y (OPMYyBaHHI CYCHINBHUX 1 MOMITUYHUX BiJHOCHH,
3amnepeuye Oyab-SKHi iMIIepiani3M.

Hamu nocmifxeHo He TiNbKY TOMIOHIMIYHI i aHTPOIIOIOTIYHI XapaKTePUCTHKH
MicTa 0 OOSIPCHKOTO 3aKOJIOTY, a 1 HOTo 30pOBi, 3BYKOBi, HIOXOB1 00pasH, fKi
HNOCUIIIOIOTh €MOIIMHUX BIUIMB HAa YUTa4a, BiHOOPaXaioTh PyHHIBHY CHITY
HaroBIy. PeanmicTuunuil TMn Hapamii, CTBOpPEHHH 3a JOIOMOTOIO iCTOPH3MY,
apXiTEKTOHIKH CIOXKETY, BIUIMBY JITONUCHOI Tpajauilii, 3abe3nedye Mesianiio
MDK XyZOXKHIM CBITOM TBOpY i umTadeM. Ha ciokeTHOMy piBHi iCTOpHYHOI
IOBICTI HaMH TIPOCTEKEHO (HOPMYBAaHHS YKPaiHCBKOI 1AEHTHYHOCTI;
TEpUTOpiaNbHy, CTHIYHY MEHTAJIbHY PI3HHUIIO 3 POCI€I0 SK IEHTPOM
METPOIOii.
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A NARRATIVE OF THE UKRAINIAN PRESENCE IN MEDIEVAL HISTORY
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The article deals with the historical novel by Svyatomyr-Mykhailo Fostun "It
Thundered Over Halych" from the perspective of postcolonial discourse, using
the possibilities of interdisciplinary methods of analysis. The studies of Yu.
Badzio, I. Lesiak-Rudnytsky, and E.D. Smith, which were used in the course
of the research, made it possible to analyse the narrative of the presence of
Ukrainians as a Slavic people in the early Middle Ages, which refutes the
ideas of a metropolis. The synthesis of the methods of philological textual
analysis and identity theory contributed to the identification of identifiers of
Ukrainian identity, which appears in the depiction of the organisation of social
relations on the basis of the Rus' Truth, the supremacy of princely power, the
rights of the assembly, the absence of a hierarchy of aristocratic titles, cultural
and religious traditions, geographical attachment of the inhabitants, Ukrainian
cuisine, etc. The analysis of the plot of the work, which is based on real
historical events, made it possible to study the modes of polarity of Western
and Eastern civilisations, their influence on the formation of value orientations
of the princes of Kievan Rus. Thus, despite the close ties between Kievan
Rus and Tsargrad, the writer justifies the Western primacy in the formation of
social and political relations, and denies any imperialism.

We have studied not only the toponymic and anthropological characteristics
of the city before the boyar rebellion, but also its visual, sound, and olfactory
images, which enhance the emotional impact on the reader and reflect the
destructive power of the crowd. The realistic type of narrative, created with
the help of historicism, plot architecture, and the influence of the chronicle
tradition, provides mediation between the artistic world of the work and the
reader. At the plot level of the historical story, we traced the formation of
Ukrainian identity; territorial and ethnic mental difference with Russia as the
centre of the metropolis.

Beryn. Ha Timi ex3ucreHItiiHoi 60poTh0n yKpai-
CHKOT HaIlil BUHUKAIOTHh TUCKYCil TIOA0 OCMUCIICHHS
3HAYEHHS JiTepaTypu Aiactiopu daciB Jpyroi cBi-
TOBOI BiHM. MHUTIII HE CIPUAHSAIN PaISHCHKUH 49U
IHIITHH IMIIEPCHKiI PeXKUMHU, TOMY €MITpyBajal i TBO-
PWIIH YKPATHCHKY JIITepaTypy, Mo30aBiaeHy OyIb-IKHX
1ICOJIOTIYHHUX [ITAMIIIB.

AHai3y JiTepaTypu IiacriopH MPHUCBSYEHI Mpari
O. Acrad’eBa, M. BacpkiB, M. JXymuHCBKOTO,
1O. Kosamniga, C. Jlymiii, FO. Mapunenka, P. MoBuas,
JI. TaprammHchkoi Ta iH. IlepemoBcim yBary Hay-
KOBIIIB y Pi3HI 9acu mpuBeprajia mpobdiemMa eBOIFo-
1ii BETMKOTO MPO30BOTO JKaHPY — POMaHy, 30KpeMa
tBOpH I. barpsinoro, B. bapku, FO. Kocaua, FO. JIunu,
VY. Camuyka Ta iH. LlinkoM 3po3yminoio BUOa€ThCS
JMOCIITHAUIIbKA yBara, ajpke «... POMaH JaBaB MOXK-
JIUBOCTI YKPaiHCHKUM MHTISM TIIMOOKO OCMHCIHUTH
BJIACHY 1I€HTHYHICTB, ICTOPIIO Ta KyJABTypy B YMOBax
emirparii» (JIymi#, 2017: 6).

ISSN 2786-8001

Ockinpkd B JiTeparypi Iiacmiopu MOTYKHUM
€ AaHTUIMIEPChKE CHPSAMYBaHHS, TO JOIUIBHAM
€ BUBUEHHS iHTEpIIpeTarlii yKpaiHChKOT MHUHYBIIIHHA
yepes MpU3My HalliOHAIBHOTO K opra"iuHoro. [lika-
BOIO BHJA€THCS ICTOPUYHA NPO3a MUCbMEHHHUKIB Jlia-
CHOpH e i TUM, 10 BOHU HE Opaiu y4acTi y TBO-
PEHHI iIMITEPCHKOT KYIBTYPH.

Hoxis I'ymenna, FOpiit Kocau, Onexcannp Jlyro-
Buil, Onbra Mak, Casaromup-Muxaiino @DoctyH
NIEPEOCMUCIIIOBAIM ~ MUHYJIE  4epe3  KaTeropiro
«CBOTO» — BIIACHOTO MOy Ha icTopito. Bimomo,
0 MUTIII-eMITPaHTH HE MPUIHHSIN CBOET 00pOTHON
3 TIONIITHKOIO iMIEpChbKoi mukTarypu. Hapasi BuHU-
KJIa HEOOXIJHICTh MOCHTIIUTH aHTHIMIIEPCHKI Hapa-
TUBU, DIHOIIE 3pPO3YMITH YKpAiHCBKY JITEparypy
SK HEBiI’€MHHMH CKJIaIHUK HalliOHAJbHOI KyIbTYpH,
3aJIydalodd JI0 aHali3y po3pOoOKH TOCTKOJIOHIah-
Hux cryniid. Jocmigauku I. brabra, T. I'ynmoposa,
I1. IBanwmuH, E. Cain, M. [laBnumun, 5. [omimyk,
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O. Ilyxouceka, X. PyTta, I'. CuBokons, O. CiHueHKO,
@. daHoH aHaNi3yBaJM BIIMB METPOIONIl HA 3Map-
riHaJIi30BaHi HApOAH, IO HE MAJH MOXIIUBOCTI TBO-
PUTHU BIIACHY KYJBTYPY.

LlikaBoro 3 IOTO TOMISAAY B YKpaiHCBKil JiTe-
parypi € tBopuicth CBsTomMupa-Muxaitna @ocTyHa,
BHBYCHHSI SIKOI HAPAXOBYE HE BEJIMKY KIIbKICTh JiTe-
parypo3HaBUMX PO3BimoK. IlepeBakHO NOCTIIKEHHS
crocyBanucs 6iorpadii muti (O. Jlyniit, @. [orpe-
oennuk, 1O. Ilokansayk, JI. Cxopuna, I1. Copoka,
M. ®enynp), icropudHuUX TBOpiB mpo Kozauumny
(M. bormanoga) (bormanoga, 2023).

Marepianu Ta Meronm AociaixkeHHsi. CBATo-
mup-Muxaiino @ocTyH MPOUIIOB MUIAX Bif yKpaiH-
cbkoro camocTiiiHuka B jaBax OYH-VIIA, musisii
«l'anmuuuHa» 10 I0PUCTa, JTOKTOpa Npasa B AHrIil.
Moro momitiuna Ta TrpoMa/iChKa IiSUTBHICTD TIpH-
cBsiueHa OOpOTHOI 3a HE3aIEXKHICTh YKpaiHW, Xoda
1 He MaB MOXKJIMBOCTI TyT XHTH. [IMCEMEHHUK NHCaB
TBOPHY Ha OCHOB1 BU3HAYHHUX HAIlIOTBOPYUX MEPIOIiB.
Tak, Temi Ko3auunHu mpucBsYeHi iCTOPUYHI MOBICTI
«Hac poscynuts bor», «3BigyHn cTenoBUX KOropT»,
Kuiscrkoi Pyci — «Han T'annuem rpumuth». Y HHX
po3aiK, ONPUSIBHIOIOUN YKPATHCTBO y BIACHIH 1 CBi-
TOBI# icTOPIi, CTBOPIOE cCeHCO(OPMYyBaIIbHI HAPATUBU
PO YKpaiHCBKY HALilo.

Mera crTarTi — BHOKpEMUTH ifeHTH(]IKaTOpH
CaMOTOTOXHOCTI YKpaiHCHKOI HaIlil, IpoaHalizyBaTu
NaMSITTEBI CMUCIIN KYIBTYPHOTO YSIBHOTO IPOCTODY,
ctBopeHoro CestomupoM-Muxainom @ocTyHOM
B yKpaiHCBKi# ictopuuHiii moBicti «Han I'amudem
TPUMHTEY.

B icTropuuniit moBicti «Han [anmnyem rpumMuTh»
(Jloamon, 1973) Casaromup-Muxaiino Poctyn
PO3BIHUYE CTBOPEHUH PpOCIMCBKUMH, a 3r0J0M
1 pagsHCHKUMH icTOpiorpadamMu KOHICIIIIO «J1aB-
HBOPYCBKOT HAapOAHOCTI». 3BEpTal0UMCh OO0 paH-
HbO(EONaNbHOrO TepioAy, 30KpemMa wyacy Npas-
nminaa SpocnaBa Ocmommucna, kHsa3s [anmipkoro
(1153-1187), aBTOp OOIPYHTOBYE iCTOPUUHHI PO3BH-
TOK yKpaiHCTBa K CJIOB’SIHCHKOTO HAapOAy PaHHBOTO
cepenHbOBiYYA. ['amuy mocra€ BHCOKOPO3BHHEHHM
XPUCTUSHCHKMM KHSI3IBCTBOM 3  YPEryJIbOBaHOIO
MOJITHKOIO CYCHUIBHUX BiIHOCHH Ha OCHOBI «Pych-
KOi paBAn», 3 AUIUIOMAaTUYHUMHU, TOPTiBeIbHUMU Ta
IPOMaJICEKUM 3HOCHHAMHU 3 YTOPLSMH, IOJNSIKAMHU,
rpekamu. Komu Csaromup-Muxaiino ®@octyH ompa-
LFOBYBaB MaTepiaii MpO YKPaiHCBKY NPHUCYTHICTb
y paHHbO(EOmaTbHOMY Tepiofi, imeHTH(iKyBaB
pHUCH BiAMIHHOCTI, 1HIIMH JiTepaTypo3HaBelb, TPO-
Majachkuil mistu, aucuaeHt lOpiii bam3po B pamsH-
CbKill YKkpaiHi minrorysas mpawio «lIpaBo xutu»
(1972—-1979 pp.) npo KoNoHiaNbHE CTAaHOBHUILE YKpa-
inn. Pykonmc mix uyac oOmyky Oya0 BHKpaJIEHO.
3rogom, y 1980 p. y Heto-HMopky omyOnikoBaHO Bif-
KPHUTHUH JIMCT aBTOPA, y SIKOMY 3p0o0JieHo 3pi3 danbcu-
¢ikyBaHHs icTopii, BUIIy4eHHS! paHHbO(PEOAATHHOTO
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nepiofy 3 icropii Ykpainu. 3 6onem JOCTiTHUK KOH-
cTaryBaB, Mo «0o0 XIV — XV cm. uumay ne 3Hnatioe
6 PAOAHCHKIl imepamypi HiY020 YKPAIHCbKO20: Hi
mepumopii, Hi MO8uU, Hi KYAbMypu, Hi emHOCY 63a-
eaniy (bag3wo, 1980). Imeto mpo Te, WO «cxioHi
cnog’snu 6 IX=XIII cm. cmanosuru oO0ur Hapoo,
00UH eMHOC, 36UNALHO, KPYCCKULLY, I W0 YKpainyi ma
oinopycu 3’ asunucs minoku ¢ XIV-XV cm.», Ha3uBae
abcypaHoto (baasro, 1980). CripocToBYrOUM KOHIIETI-
IO «B8033 €OHAHHAY, TEOPIi «€OUHOI 0ABHbOPYCHKOL
HAPOOHOCIUY, EOUHO20 PYCCKO20 HAPOOad KUEBCKUX
spemeny, Opiii Bam3vo 3asnauae: «Tax euHnuxae
icmopioepagiunuii KoHmexcm, y AKOMY YKPAIHCbKULL
ma 6in0pycoKull HapoOU NePemeopIOIOMbCs Ha emHO-
epagiuny macy, emunozcpa@iuny YacCmMuHy «EOUHO20
pycckoeo Hapoda om Kapnam oo Tuxozo oxeanay
(banzpo, 1980). HaBenena uurara aBTopa, MO CyTI,
KOHCTAaTy€ KOJIOHIaJIbHY TOJITHKY METPOMOii mIo10
IHIINUX HApOAIB, IXHIX KYJIBTYD.

IMucemennuk 1 wmucnutens Minan Kynaepa
B cnaBHO3BicHOMYy ece «Tparemis LleHTpansHoi
€pporm» (1984), CTyp6OBaHI/H71 3aHEMNa oM Ta BMHU-
paHHAM CBOET Harii, TOBOPHTB IPO aii pocu CIpsMO-
BaHi Ha TMePETBOPCHHS BCiX HapozuB 1Mnep11 (yxpa-
HLIB, 61nopy01B BipMEH, JaTHILIB, JTUTOBILIB TOMIO)
B €IUHUUI pOClI/ICLKI/II/I Hapon (KyH}Jepa 1983). Inen-
THUYHICTD Hapoy i muBinizauii Minan Kynaepa 6e3-
MOCepeIHbO MOB 3B 3 KYJIBTYpPOIO — 3 THM, IIO CTBO-
peHo posymoM. IIpoaHamizyBaBIIM PO3KBIT YECHKOI
KyIb6TypHu Ticnst 1945 poxy, BUCHOBKOBY€E: B YMOBax
3arpo3u BiL[MI/IpaHH}I IIGHTUYHOCTI KYJBTYPHE KUTTS
HaBmaku crae inTeHcuBHIMM (Kynaepa, 1983). Pos-
KBIT TBOp‘lOCTl JiTeparypu /:uacnopn MOXHa TOsiC-
HUTH LI€I0 X HEOEe3MeKol — BIIMUpaHHAM Hamii, ii
KyneTypu. OKpiM Toro, 3BepHeHHs1 CBaTomupa-Mu-
xaiiia docTyHa B XyZO)KHBOMY TEKCTi O 3aMOBUY-
BaHOTO MEPioAy B palsHCHKIH icTopiorpadii BUKOHYE
(YHKILII0 TOBEpHEHHS ICTOPHYHOT TaM’SITi.

Pesynbratn Ta oOrosopenHs. BuokpemieHHs
ineHTH(iKaToOpiB CaMOTOTOKHOCTI ~ MEIIKAHIIiB
lanuupkoro KHs31BCTBA B iCTOPUYHIN MOBICTI CHIOHY-
Kae JI0 po3MIIsly PUC HALlIOHAIBHOT 1IeHTUYHOCTI. Tak,
EntoHni JI. CMiT BUOKPEMITIOE TaKi CHUIbHI PUCH: TEPH-
TOpis abo Kpaii; Midu Ta icTopuyHa mamM'sITh; Macosa,
rpoOMajJsIHChKa KyJbTYpa; €IWHI IOPHIAWYHI IpaBa
Ta 00OB’SI3KH JUIS BCIX WICHIB, EKOHOMIKA 3 MOXKIIH-
BICTIO TIEpECYBaTUCh y MEXax HalliOHANBHOI Tepu-
Topii (Cwmit, 1994: 11). Buxoasun 3 1p0r0, IiKaBUM
BUJIA€THCS JIOCIIPKEHHS PUC €THIYHOI, HAIlIOHAJILHOT
izeHTH(iKaLil TaTUIBKOTO CYCIIBCTBA, CTBOPEHOTO
ABTOPCHKOIO YSIBOIO, YPaXOBYIOUH ICTOPHYHI Ta KYJIb-
TYpHi BIUIMBH, 0COOMCTY MOTHBALIIIO MUTLISI.

3 icropii Bimomo, 1m0 [anuipke KHA3IBCTBO
HaMOIIBIIOr0 PO3BUTKY JAOCAIIO 3a uaciB Spoc-
naBa Ocmommucna. [licna o6’emnanns [anuipkroro
i BonuHcwkoro kHs3iBeTB (1199) Pomanom Mctuc-
JJaBOBHYEeM BOHO cTajio [ amuibko-BoauHCBEKHUM.



VY icropiorpadiunnx mocrimrenasx 1. Jlucsaka-Pyn-
HUIIBKOTO YKpaiHChKa Halis, Ka 3 HApOJHOTO (ETHiY-
HOTO) KOJNeKkTuBy QopmyeTrbcs B KwuiBchkiii Pyci,
BUKPHCTANi30BYeTbcsl B | anunpko-BonuHcbkomy
kHs131BCTBI (Jlecsk-Pynaunipkuit, 1994: 18).

CKIagHUKOM  CaMOTOTOXKHOCTI ~ MEIIKaHLIB
lanumpKoro KHs3IBCTBA € OpraHi3amis CyCIiTbHHX
BiIHOCHH Ha OCHOBi «PychKoi mpaBam» 1 ImiJ[3aK0H-
HUX JOKYMEHTIB, BifioMi 0osipchKiil pani. BepxoBen-
CTBO BJIaJ 3MIACHIOBaB KHs3b SIpocnaB OcMomucH,
asie CTOCYHKHU 3 CBSATONOJKOM, KHSA3EM-13T0€EM, MajH
CKoOpillle mapTHepchbkuil xapakrep. IIpo e cBiguuTh
CBATKYBaHHsA Pi3fiBa B KHS3IBCHKOMY TMajaii, KOIH
SApocnas OcMoOMUCI, TOKUAAIOYN TOCTEH, OrOJIONIy€E
crapuiMm Castoronka. OCKiIIBKM BCi KHsI31 Hae-
aJy 10 AMHAcTii PropukoBu4iB, mo «icpapxis apuc-
mokpamuyHux mumyniey Oyna sincytasa (Jlecsak-Pyn-
HHULBKUH, 1994: 49).

[IpaBa Biua Mae 3Ha4YeHHS VI BHOPSAKYBaHHSI
BIIHOCHH MIDK TIpeJCTaBHUKaMU PIi3HUX BEPCTB
cycminbcTBa. KorHe Biue € Biamoro B rpomai, mpo
IO CBiAYUTH CTapidIIMHA, HATOJOLIYIOYH, LIO «...
80HO 30uUpaembvcs, wob oOMIpKysamu pisHi cnpagu
Hawoi konu ma ix eupiwumu. Ionoc Hapody — 2onoc
Boorcuti. Hagimv kuadca enacms NPUCIyxacmscs 0o
maxozo eonocy...» (Poctyn, 1973: 124). Opraniza-
i CYCHUIBHUX BIJHOCHH Ha IMX 3acajiaX HIKOJIH
He Oyna XapaKTepHOIO AJIsl MOCKOBCHKHX KHSI3IBCTB.
Tak, rpoMaza BUKIMKAE Ha «KOnHe Giuey OOsipUHA,
SIKUM TIPUBIIACHHUB TMACOBHINA, IO «OVI0 epomal-
cbKe i He Hanexcano 00 kHsaxicux zemenvy (PoctyH,
1973: 117). [Ipocre HaceneHHs — cMepan 00ypHITHCS
1 IOrpOXyBaJIM KHA310. 3[aTHICTH 7O OMOpYy Hace-
JICHHS € B ONHUCI IPOTUCTOSHHS: «3ibpanucs cmepou
i3 epomaod, niwiu Ha nacosuuje, NOMypoysau pam-
HUKI6 ma nacmyxie i uUeHAIu 2ems 00APCHKY Xy000y»
(Poctyn, 1973: 118). ¥V Biue cBos i€papxis, y LeH-
Tpi siKo1 Oynu crapidmuHu rpoManu. Y [anuubkomy
KHS31BCTBI 300payKEHO BUIbHE HACENEHHS, OCKIIBKH
mig yac OyxyBaHHS KHSA3IBCBKOTO IMajaiy 0OroBopro-
BAJIMCSl YMOBH Y4acTi CMEpPIiB, IO IPYHTYBAJIUCS Ha
nocnalieHH] NoAaTKy («ypOoKiB») Ha OCHOBI IpoOLIO-
BO1 OIUTATH Mpalli.

Bosipu 1 mitmanu manu cBoi npencraBHuLTBa. bop-
Cyk OyB cTapiifmuHo0 MimancTa. Onuc qisIbHOCTI
Bopcyka nae MOXIUBICTD YSIBUTH PiBEHb TOPIOBEIIb-

HO-€KOHOMIYHHMX BiIHOCHH Yy KHS3IBCTBi: «Mas ceoi

cknaou 3 xympamu 6 Ianuui, Tepeboeni ma [lepemu-
wini 11 mopaysas wupoxo 3 yepamu i asxamu. Hoeo
cyona xoounu 0o Ceionii, Koncmanmurnonons, Bene-
yii, Pumy ma iHuux cepeo3emMHOMOPCLKUX 20p00iey
(Poctyn, 1973: 197). Onuc peueii 3 pi3HOTO XyTpa,
03100JICHUX 30JI0TOM 1 HepJiaMH, CBITYHUTH MPO PO3-
BHHEHY PEMICHY cmpaBy. Y TBOpi Oosipcbke mpen-
CTaBHULTBO MaJli BEJUKi NPUBiNeE], 110 MPU3BENO 0
BTpyYaHHS B 0COOHMCTE JKUTTS KH:3S5 Ta OTo CHaaKo-
€MIIB. ABTOp iHTEpIpeTye BifoMuid GakT 60spChKOi
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KpaMolii — CIHaJieHHS KH3eBOi JIOOKU OosipuHi
Hacraci YarpiBauBoi. [loBcTanHa mpoTH Bojoaaps
Ta 3BipChKE 3HMLICHHS MOJIOAOI JKIHKHM CHMBOJI3ZYE
TpaBMy, MOB’A3aHy 3 CEPEIHBOBIYHOIO YKOPCTOKICTIO
3 MOTHBiB O0OpOTHOM 3a cTaHOBI mpuBiiei Ta 30ara-
YeHHs. 3a4MHaTeIeM KpaMoJly IPOTH KH3S 1 HOCieEM
BapBapChKUX CEPEAHBOBIUYHUX TpaauLiii OyB cys3-
nanscekuilt 0osipun Koctantun Cipocnasud. Bosip,
AK1 He TOTO/DKYBAJIUCS HA TOBCTaHHS MPOTH KHS34,
KpHBaBi 0alaMyTH TEX KapaJu.

JKopcTokicTio Ta KpPOBOXKEPHICTIO y TBOPI CllaB-
nsaThes  iMmeparopu  Bizantii. ABTOp mpocTexye
yCcrmaiKyBaHHA Wi€l 3JI0YMHHOI TONITUKH PYCh-
KAMHU KHA3sIMU 31 CXomy 3 NMPUHHSTTAM XPUCTHUSH-
CTBa. AHTHIMIIEpChKA ifest TBOpYy poskpura CBs-
ToMupoM-Muxaiiiom @ocTtyHoM y 300pakeHHi
nepeOyBaHHs CBsiTononka 3 aenerauieio B Koncran-
TUHONOM. XBopui Manyin | posrmsgae moprtperu
iMneparopiB BizaHTii. 3a KOXHUM «bodcecmeenHUM
iMnepamopom cxioHoi imnepii» cepis BOUBCTB 1 3110~
4uHIB: «Bonu ebusanu, ompyoeanu, ocninaoean,
SHOIMU 6 nid3eMennsax He auule C8oix 60pocis, ane
1l Hegunnux moodeiy (Poctyn, 1973: 152). [TocraroTs
napaneii MiKyCOOHHX YOMBCTB Bi3aHTIMCHKUX iMIIe-
patopiB, sIKi «8uHUUYBANU Cebe 83AEMHOY, 13 IKOPCTO-
KMMU BiliHaMu cy3nanbebkoro 0ospuHa KocTsHTuHa
CipocnaBuya ta ka3 AHapis i HOpis Boromo6-
CbKUX. ABTOp 300paxye sik Bizanrito, Tak i KuiBceky
Pychb B yacu 3aHenany; 3ocepekye yBary Ha MixKy-
COOMIIAX PYCBKUX KHS3IB.

OnHUM i3 YMHHHKIB, 5IKi 00’ €IHYIOTh CyCITiIbCTBA
B Hamito, Oy/ia HasBHICTh JyXOBHO-KYJIBTYPHUX LiH-
HOCTEW. XPpUCTUSHCHKI TPaauIlii, moBara 10 0aThbKiB,
MKTyBaHHS PO CILTBHOTY, TOTPUMAaHHS CTIPaBeIJTu-
BOCTI, JIOTTIOMOTa O1IHUM, yBara Jio OCBIiTH — HOCiEM
TakuX HiHHOCTEH OyB cam SpociaaB OcMoMHCI.

Tpanuuiline  CBATKyBaHHS  Pi3gBSIHMX  CBAT
y lNannui 300paskeHO i BIUTMBOM 3aXiIHUX Tpajau-
i, IO CKIIaAanocs 3 PeNlirifiHuX 1 CBITCHKUX PUTY-
anmiB. Pi3nBo y TBOpi cuMBoOi3y€e poauHHE cBsiTo. Ha
BEJIMKY TOCTHHY JI0 KHS3 30MpaeThCcs 3HAaTh. YBECH
MpoIeC MiJrOTOBKA # CBSATKYBaHHS BijOyBaBcs
y Becesomax ta ramopi. JleraiapHi ONMUCU pUTYyasiB
B IIEPKBi Ta B MaJIalli CBiYaTh PO BUCOKOPO3BUHEHY
IYXOBHY KYIBTYpY, XpaMOBYy apxXiTeKTypy Ta Maja-
[IOBE MHCTEINTBO; PIBEHb MOOYTY Ta Tpaaulii yKpaiH-
CBKOTO KyXOBapCTBa.

HesBakatoun Ha IMOCTIiMHI BifHH, SKi BiB KHS3b,
Horo BifiCbKY XapakTepHWUU MEBHUI T'yMaHi3M.
Y TBOpi HOCiEM IUX HiHHOCTEH OyB Oosipun Pano-
cnaeud. Ilig yac mepeOyBaHHsS B HIMEILKOTO KHSI35
3ir¢pina OospuH BiguyBaB CTypOOBaHICTH 1 00Y-
PEHHS, 10 CHPUYMHUIO >KOPCTOKICTH HIMEIBKOTO
KHSI35 110 BIJTHOIICHHIO JI0 IHOBIPIIB — «XKMY/IHHIBY.
«KmMynp» — perioH Ha miBHIYHOMY 3axoi JIuTBu, Ha
Oepesi banTuiicbKoro Mopsi, JKUTEI1 SIKOTO MaJIA CBOIO
KMYICBKY MOBY (OAMH i3 JIMTOBCHKHX JiaJIeKTiB)
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(CnoBauk UA). [1oBicTs MICTUTH €TalIi OMHCY 3710-
YUHIB, 3AIHCHEHNX Ha peINiriiHOMYy TpyHTi. ABTOp
BHUCYBa€ IO3MLII0 KHSDKOIO BOTHA, BHCIIOBJICHY
OosipuHoM PanmocnaBudem B cymepeuri 3 3irdpi-
JIOM: HE BapTO «NPUKPUBAMUCS XPECHOM, KONU PYKU
3axanani Kpog 1o HesunHux nodeuy (Poctyn, 1973:
98). XXmynceke HaceleHHs 0Oe3CTpamrHO 3aXHINAI0
CBOIO SI3BUYHUIILKY Bipy, Bpa)xaJo CBOEI XOpoOpi-
ctio. ammmpki KHA31 BBaXann cede CIpaBKHIMU
Baps3bKMMH BOTHaMH, ajie 1 X Bpakajia Taka >Kop-
CTOKICTh. BUHUILIEHHS HIMEUBKMMH BOTHAMH XMY/I-
CBKOTO HacelleHHs OylIo aio3i€r0 Ha 3arapOHMIIBKI
IMIIEPChKi TIONITUKMA M0 BiAHOIIEHHIO JO KOJO-
Hifl. Ileperyku mpouMTyrOThCS B PO3AyMax Bapsra
VYrana: «Hisax ne moowcy 3posymimu, uomy ye Himyi
mak eu2yoniowme HmyouHie. Aodxce yi HiMyi npu-
WY y HCMyOCvKy 3eMII0, NOCMAGUIU €80 20poou
i samku. Beaosicaioms cebe snacmumenimu yici 3emii,
20710CAMb, WO HABEPMAIOMb JHCMYOUHIE HA XPUCHU-
SAHCHKY 6IPY, A HACNPABOT GUHUWYIOMb iX HCOPCMOKO
ma 6e3cepoeunoy (Poctyn, 1973: 66). Binnosias Ha
3aMUTaHHA KPUETHCS B MOJITHL HOIBCHKOTO KOPOJIS,
SIKMH 1orykaB 3irdpiga 10MOMOITH BTPUMATH BIaay
i Matu moctym 1o Bapsizekoro mopst. ['eomomitryni
MPOOJIEMH CTOSTh B IEHTPi IMIIEPCHKUX TONITHK, IO
PO3KpUTO B Niano3i YTaHa 3i CBAMEHHUKOM [mokITo-
HOM IIOAO JaJIeKUX 1 KPUBABHX 3aMUCIHIB, SIKUMH
TBOPHUTHCA IMIIEPis MO BIIHOLICHHIO O MaJICHBKUX
Hapoxuis (Poctyn, 1973: 68). 3Bepratouucs 1o cepen-
HBOBIYHOi iCTOpii, aBTOp BUOYIOBYE aHTHIMITEp-
CBKMI HapaTHB, MOJECIIOIOYH iICHTUYHICTh HApOLy
lNannupkoi 3emuti. CnymHoto € nfymka O. ['HaTiok ipo
IICHTHYHICTh B iICTOpUYHOMY acmiekTi: "[lo-nepue,
KONEeKMUBHA THONCCAMICMb  (HOPMYEMbCSL  3A805KU
OUCKYPCOBI V KOHKpEemHIlU ICMOpUyHili cumyayii,
a 3a nesHUX 00CMABUH 3A3HAE IPYHMOBHOI MpaHC-
Gopmayii. Ilo-Opyze, nuwiyuu icmopir, mu nosc-
HIOEMO MUHYIe, Wob ainue 3p03yMimuy menepiuiHe.
Toowe cnocmepedicennst 3a 3MIHAMU 10EHMUYHOCIU
oace 3mo2y Kpawje 36a2Hymu He maxk me, «38i0Ku Mu
NOX0OUMOY | «KYOU NPAMYEMOY, 3d popmynoio [ico-
namana @piomana, ax me, «kum mu cmaemoy " (I'na-
TI0K, 2005: 51). OTxe, He3BaXKAFOUX Ha TiCHI 3B’ SI3KH
Kuiserkoi Pyci 3 Llapropogom, Cesitomup-Muxaiino
docTyH 0OIpYHTOBYE 3aXiIHUI MEpBEHb Y QOpMYy-
BaHHI CyCHJIbHUX 1 HOMITUYHMX BIAHOCHH, 3amepe-
qye iMImepianizm.

Ha ncuxotun memkanuiB [amuubkoro KHs3iB-
CTBa BIUIMBAa€ mpupoda MmicueBocTi. Y TBopi Cas-
TOMUP-Muxaiino (DOCTyH BEJMKY YBary NpHIiJse
OMKCaM TPUPOTHOTO 1 KYyJIBTYPHOTO naH;[ma(an
HaTpUKIal: nepeOyBaHHS KHs35 Ha JIyrax i B Jlicax;
po30ynoBa cany, O(l)OpMJ'IeHH}I ;[opnxox 3aBE3CHHSA
eK30TUYHMUX TNTaxiB. OnHi€ro i3 peuenuid manm-
madTy Oynu aHTPOMOJIOTIYHI XapaKTepUCTHKH. AHa-
Ji3yroun naHAmadT i #oro TeopeTHUHi iHTepIpeTa-
uii JI. Maprinenaiite ciyniHO HABOAWTH CYIKCHHS
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Bapbapu bennep, mo «randwagm uikonu ne 6ysac
nacusHum. Jlioou 3minioioms 11020, NPUGLACHIOIOMD,
bopiomscs 3a Hbo20. Ha Hbomy cmeoproiombcs Kyitb-
MypHi I0eHMUYHOCMI, NOCMAIOMb NUMAHHA CHO-
COBHO HUX, HE3ANENCHO BI0 M0o20, Hu ye IHOusio,
yy epyna abo Oepocasa» (Maprinenaiite, 2011: 1).
VY TBOpi NaHAmAa(TH XapaKTEpPHU3YIOTh B3a€EMOJIIO
NPUPOAX Ta JIOOWHM. barato omucis, mei3axHUX
3aMaJbOBOK Oe3MocepenHbo MOB sA3aHi i3 300pakeH-
HSIM 3aMO>KHOCTI Ta TOTY>KHOCTI MEIIKAHIIIB [ anuib-
KOTO KH31BCTBA. TaK, 3a «po3kgimom nuwHux Kkeimie
i MPOXOOICEHHAM HNOBA2OM 20POOGUMUX NABUYIEY
(®octyH, 1973: 5) chaigye onuc CyeH, 10 «AIUSYHIb
3 Oanexkux OYHAUCLKUX SUPN, HABAHMANCEHT BCAKUM
000poM»; EKOHOMIYHA XapaKTePUCTHKA KH3IBCTBA —
«lanuy bazamis 3 KOJICHUM POKOM, a 3 HUM Dazam-
wana eéca Taruyvrka Borocms (Doctyn, 1973: 6).
[IpoTsirom po3ropTaHHsI CIOKETY 3MIHIOIOThCS JIaHI-
madtu [annga. IligroroBka 6ospuna CipociaBuua
JI0 3MOBHU NPOTH KHS3SI CYNPOBOMXKYBAJHCS THITIO-
yuMu Tnei3axamu. Bocenu posmuses [Inictep, Ha
MOJISIX, AOPOrax i BYJIHMISX YTBOPHIIMCS BeTUYE3HI
KaJTI0K1. 3a JJOTIOMOT 00 MepCOHi(iKaIlii aBTOp OO/~
HIo€e JIHicTep, Haainsge HOro BENEeTEHCHKOIO CHIIONO:
«/[nicmp Oyprue OpyOHUMU HCOBMO-OYPUM 600~
HUM MACUBOM, 2020Mi6, 2puMie, ypusascs 6 bepezu,
PYIUHY8a8 | mpowus HewaoHo éce, o NOMpPanisio
8 1020 0OMU, PO3TUBABCS CRPABIICHIMU O03epamu
N0 HUBUHAX MA 3AMONII08A8 8Ci npubdepexcui 08o-
puway (Pocryn, 1973: 5).

O0pa3 wmicta mocrae 3aBASKH BIUTUBY 30POBHX,
3BYKOBHX, HIOXOBUX 00pasiB: «/ ynaiu monomu @ Ky3-
HAXY», «30I0MHUKU Ky8aau 3010mi ma cpibHi npu-
Kpacu, Koeuii, KyoKu, uauli, cepedcku, Kormu i xpe-
cmiu; CIOeNbHUKU MO30IUNUCS HAO CIOnamu, YuHbapi
YUHUAU WKYPU, A 3 IXHIX nozpedig 3aHOCUN0 THAKUM
giopaznusum cmopooom, wo Cipocrnasuy asxc 3amy-
JI518 HOCA ma n1aae bicosux YuHOApPie 3a ONO2aAHeHHs.
nogimpsy (®octyn, 1973: 196). BecHsni npuponi
nei3axki MPOTUCTABISIOTECS KapTUHAM pyHHYBaHb
Ta BOUBCTB, MOB’3aHUX 3 OCHOBHOIO TIOJII€I0 — 3aKO-
JI0TOM MpOTH KH:35. BOuBcTBO Hacraci Ta po3npasa
3 TAIWOBKUMH OospchbKUMHU pormuHamu Iliaropers-
KuX Ta YarpoBux € KyJabMiHaLi€w y TBopi. BecHsHi
MaJIbOBHUYI MEH3aKN 3MiHSIIOTH KPHUBAB1 OMMCH 3HU-
IICHHS KHSDKOI paTi, neyaTHUKa bopoBchKoro, mepe-
crligyBaHHA ckapOHMKa OosipumHa JltoOopaguua Ta
IHIMX. Y XaocCi BaXIJIUBE MICIIC BiJIBEJICHO HATOBITY
i Maci, siki Oynu pyuriiiHoro cuiioro 6e3nany. OxHuM
i3 CMITETIB Ha MO3HAUCHHS CTaHy MicTa OyJIO CJIOBO
CTPUBOKHO»: «PO3KUHYBCS MPUBONCHULL GUO», «MPU-
6021cHO 2onocunu 0360Huy Tomo (PoctyH, 1973: 225).
Jlns  OinbIIOrO0 EMOINHOTO BIUIMBY HA 4YHMTada
B 300pakeHHI Xaocy, 10 CIPUYNHHUB 3aKONIOT, CBSTO-
MuUp-Muxaitno ®ocTyH BIAETHCS A0 3BYKOBOI apxi-
TEKTOHIKH TEKCTY: TPICK 3rapHil, Tyl COKHp, 3BYK
JI3BOHIB, TYIl HATOBILY, 3 SIKOi «PA3-y-pA3 GUPUBATUCS



OUKi 8U2YKU, 30UKI, 20/I0CIHHSA, 2piMKa alKka ma npo-
xknvonuy (®octyn, 1973: 225).

YBaxkarou Te, 110 PO3IMOBiAL Y TBOP1 BEACTHCS Bi
TpeThOoi 0co0H, TO OMOBiIay (HapaTop) BUCTYIIAE CBO-
€PIAHUM TTOCEPETHUKOM, MEJIIlyMOM MK CTBOPEHHM
aBTOPOM XYyJOXKHIM CBITOM TBOPY 1 PEIHITIEHTOM.
[po «uucmoeo mediyma nodity rosopuna K. ®pine-
MaH, BU3HAYAI0YH HOTO SIK TOTO, XTO «OYIHIOE, 8i0UY-
8ae i cnocmepieae; ye abcmpaxyis, sKa y3a2aibHIOE
0azamo KOHKpemHux ¢opm, y aKux 6UCmynae, npe-
3eHMYEMbCSL ON0BIOAY (Hapamop) y neemitl okpecie-
nit poniy (Teoria form narracyjnych w niemieckim
kregu jezykowym, 1980: 23). CBoepifHicTIO pearic-
TAYHOTO THILY OIIOBIJIi Y TBOPI € Te, MO B IIEHTPi HOTO
300pakeHa pealilbHa ICTOpUYHA MOJis — CHAJCHHS
KHSI3€BOI JIIOOKU. BayKTMBUM y PO3TOPTaHHI CHOKETY
OyJ10 Te, M0 MICHS 3yCTpidi KHA3S 3 JIBUNHOIO OTO-
BiJlb TIONAETHCS Yepe3 MPU3MY 3JI0YMHHOI KPamoIlu.
Taka MaHepa xapakTepHa IS JITOIMMCHOI Tpaju-
Iii, e OMoBifa4 OTOTOXKHIOETHCS 3 aBTOpoM. Crie-
nM(pIKOK OpraHizailii OMOBIAI € BKJIFOYCHHS IUTAT
3 JIITOMUCY TIPO AisHHS KHA3s SIpociaBa OcMoMucia
HanpHKiHi TBOpY. TuM camMum aBTOp HIOMTO MiACBi-
9y€ «i0er0 NPo00BHCEHHS QePAHCABGHUYLKUX MPaouyill
ma 306padceHHs 80/1b08020 NAMPIOMUYHO20 i0epay,
skuM OyB SpocnaB Ocmomuci. Ha wiii cinbHil puci
3axigHOyKpaiHChKOi po3u 20—-30-x pokiB 1 pomaHic-
Tk MypiBchKkoro niepiogy HarononryBana C. Jlymrii
(JIymii, 1917: 56).

Buxoasau 3 aBTOPCHKOTO 3aMHUCITY PO3TOPTaHHS
CIOXKETy, TUIy Hapauii, JoriyauM € ¢iHaa TBODY,
Jie KHWKHUKY [OKOJIIOHY NOpY4eHO BECTH JIITOIHUC
l"amumekoi Bonoctu. IcTopuyHiit moBicTi mpuTamMaHHi
PHCH KUTIHHOI JIiTepaTypH, OCKIIBKH (iHATIOM TBOPY
Oynma cMepth KHA3s SIpocmaBa OcMoMuCIa i yciaB-
JeHHs Horo crpas. JItoOoBHa JiHIA KHA3S 10 OOSpHHI
Hacraci mpoxonuTb 4depe3 yci CKIaTHHKH CIOXKETY
TBOPY, poOUTH Horo 3axormuBuM. Ha Micii crianeHHs
MOJIOJIO1 JIIBYMHU 332 HAKA30M KHS3S BCTaHOBIEHO
XpecT, 1110 CUMBOJTI3Y€E MaM'Th PO MOJIOAY 1 KOXaHy
niBunHy. Ha HOBHIT mabens MigHATO CHITy KOXaHHS
B PO3B’SI311 TBOPY, KOJIU 32 JOMOMOTOI0 CHY KOXaHa
Hacts mpuxonute no kusa3st SApocnaBa OcMomucia,
MIPOCTSATAE 0 HHOTO PYKY 1 THM caMuM 3abupae Horo
31 CBITY JKUBUX.

BucnoBku. YkpaiHCbKka eMirpalliiiHa Jiteparypa
yaciB J[pyroi cBiTOBO{ BiifHM Ma€ iCTOPUYHY Ta Kyib-
TYpHY I[IHHICTh, OCKUIBKA MICTUTBH JIOCBIJ JIFOJICH,
0 TIEPEKUIIH BiliHY, OKymaIlito Ta pernpecii. TBopu
MUTLIB, M0 He Opanu yyacTi y TBOPEHHI iMmep-
CKOi KyJIBTypH CTAHOBJIATH ChOTOIHI O€3CYMHIBHUH
iHTepec 3 TOYKH 30py BHUBYCHHS i/Iell CTaHOBIICHHS
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YKpaiHChKOI MoNiTHYHOI Harlil. MikaucuuriiHapHi
JOCTIKeHHSI Ha MepeTuHi ictopii, ¢inomnorii, coui-
oJIOorii, COIiaJbHOI TICHUXOMIOTil JaroTh MOXKIHBICTH
MIPOCITIIKYBaTH aHTHIMIIEPCHKE CIIPSIMYBaHHS TBOPIB
MUTIIIB JIiaCIOPH, AOCTIIUTH IHTEPIIPETAIIFO YKPaiH-
ChbKOi MUHYBIIHMHH Y€pe3 MPU3MY HAI[IOHATBHOTO SIK
OpPraHiyHOTO, BUOKPEMHUTH CEHCOPOPMYBaIbHI Hapa-
THBY TIPO YKPATHCHKY HAIIilo.
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Crartss mpuCBSYCHa BIATBOPEHHIO Yy TMepeKiajiaX JIiHTBOINPArMaTUIHOTO
MOTEHI[iaTy KOMIUTIMEHTiB. MeTa po60TH — BUSIBUTH MOBHI 3aCO0M BUPAXKEHHS
KOMIUTIMEHTIB aHIIIACBKOI0O MOBOIO Ta OCOOJMMBOCTI iX pemnpe3eHTauii
B MIEPEKIIAIaX YKPATHCHKOIO MOBOIO. J[OCTiKEHHS epeKIaalbkoro acleKTy
MOBJICHHEBOTO aKTy KOMIDTIMEHT 3iHCHEHO B MeXKaX JIHIBOINPAarMaTUIHOTO
HiIXOAY, METOAOM CYLUIbHOI BUOipku Oyino BHOKpemieHO 210 TekcToBHX
(hparMeHTiB, [0 MiCTATH KOMIDTIMEHTapHI aKTH. MaTepiajoM aHaITi3y cayryBaia
KJIaCMYHa aHTJIOMOBHA JTEpaTypa i JiTeli OpUTAaHCHKMX IHCHhMCHHHUKIB
Ta ii mepexian. Y HayKoBif pO3BIIII HPOCTIIKOBAHO CHEIM(DIKy BKUBAHHS
KOMIUTIMEHTY B IUTS4il JiTepaTypi Ta OCHOBHI Mepekianambki Tpanchopmarii
JEKCHYHUX 1 CHHTAaKCHYHHX 3aco0iB  penpe3ceHTallii  KOMIUTIMEHTY
B YKpalHCRKOMY TIepekiiaii. Bu3Ha4eHO OCHOBHI CIIOCOOM TepeKiIany
KOMIUTIMEHTIB B AHIMINHCBKIM IUTAYiN JiTeparypi, a TakoX BHOKPEMIJICHO
3acO0M BiITBOPEHHS Ta MEPEKIIaay LIbOr0 MOBJICHHEBOTO aKTy Ha JIGKCUUHOMY
Ta CHHTAaKCHYHOMY PiBHSIX MOBH. [103UTHBHO-OIIIHHA JIEKCHKA, IO BXOTUTH JI0
CKJIaTy KOMILTIMEHTY 3 Halllo1 BUOIpKH, TPeICTaBIeHa IMEHHUKAMHU, JIIECTIOBAMH
Ta IPHUCIiBHUKaMH, IPOBiIHE Miclie cepe]] 3aC00iB BUpaKEHHS KOMIUTIMEHTIB
3aliMaloTh MPUKMETHUKH. JlOCHiKeHHS CIIOCO0IB BiITBOPEHHS MO3UTHUBHO-
OLIIHHOI JIEKCHKH JaJ0 3MOTY 3pOOHTH BHCHOBOK, IO TIEpEKIanadi BiIIaloTh
nepeBary nepekiiany Ha piBHI €KBIBAJICHTHUX Ta CIIOBHUKOBUX BiJIIIOBITHHKIB,
MOZYJISIIT, KOHKPETHU3allii Ta KOHTEKCTyaJbHIi 3aMiHi, B MEHIIIH KiTbKOCTI
Yy MOBI MEpEeKIIaay 3aCTOCOBY€EThCS TOJaBaHHS, BUIIyUYEHHS CJIiB, OTUCOBHUI Ta
AHTOHIMIYHMH Tiepekiaa. Bubip anekBarHOro 3aco0y BIITBOPESHHS 3aJIC)KUTh
BiJl THUITy KOMILUTIMEHTY, SIKHIA MU KJIaCH(iKyBanu Ha MPIMHUHA (SKCILTIIIUTHHN),
110 3yCTPIYaETHCS YaCTillle, Ta HeNpAMUH (IMILTIIMTHUI). BcTaHoBneHo, 110 Ha
CHHTaKCUYHOMY PIBHI MEPEKIIaJ KOMIUTIMCHTY 3a3Ha€ TaKuX TpaHc(OopMaIlii:
CUHTaKCUYHE YIOJIOHEHHS, TpaMaTHYHa 3aMiHa, TPaHCIIO3HWILiS, OMMCOBHMA
HepeKsa, WICHyBaHHs Ta 00’ €THAHHS PEUCHb.

[IpoananizoBaHO TpyZHOIII MEpeKNIaay IMOB’si3aHl 3 OCOOIMBOCTIMH
BIATBOPEHHsI  JIHTBOIIParMATUYHOTO  AaCHEKTy KOMIUTIMEHTY — IIIIXOM
3aCTOCYBaHHA  IepeKiajadaMd  BCi€i  mamiTpum  MepeKiIajanbKuax
TparcopMaliii (JIeKCHKO-TpaMaTHYHUMHE, TPAMATHYHUMH Ta JCKCUYHHMH).
HaBenenuii KOMIUICKCHUI aHali3 BiNTBOPEHHS JEKCHYHHMX, CHHTAKCHYHUX
Ta MparMaTHYHUX 3aco0iB, IO (QYHKIIOHYIOTh Y KOMILUTIMEHTaX, AOBOIUTH
HEOOXiZHICTh 30€peKeHHsS IHTEHI[IHHOI CIPSAMOBAHICTh Ta KYyJIBTYpPHOI
PETIEBAaHTHOCTI KOMIUTIMEHTY B MOBi HEpeKaay, TaKUM YHHOM adaNTyHOUH
MepeKIiaZieHe BUCIIOBIIIOBAHHS 10 TUTSIYO01 ayTUTOPii.
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Basic ways of translation the compliment in English children’s literature have
been defined, means of creating and translation compliment at both the lexical
and syntactic levels of language in literature have been also emphasized. The
positive evaluative vocabulary related to compliments is represented by nouns,
adverbs, verbs, and adverbs, with adjectives being predominance and holding
a distinctive role among the linguistic means used to express compliments.
The investigation of the ways of conveying the positive evaluative vocabulary
reveals that translators primarily translation at the level of equivalents
and variant correspondences, modulation, concretization and contextual
substitutions, followed by a significantly lower frequency of addition,
omission, descriptive translation, and antonymous translation. The selection
of an appropriate method for rendering depends on the type of compliment.
Regarding compliment frequency in children’s literature, direct (explicit)
compliments appear far more often than and indirect (implicit) compliments.
Syntactic transformations are introduce by syntactic assimilation, transposition,
replacement, descriptive translation, partitioning, integration.

It is proved that in the process to conveying of the linguo-pragmatic aspect of
compliments of the original language into the language of translation, translators
mostly focus on the use of various types of translation transformations (lexical
grammatical, grammatical and lexical transformations). The translation of
compliments in English children’s literature can be complicated. The intention
of complex reproduction lexical and syntactic levels of language and pragmatic
means functioning in compliments is essential for preserve the intended
meaning, and cultural relevance of the compliment in the target language,
ensuring that the translated utterance resonates with the children.

Beryn. YV CBITII IparMaTHKY MTEPEKIIaay OITHUM i3
HaANCKIAIHIIIAX Ta HAWMEHII JOCIiHKEHUX acTeKTiB
€TIepeKIIaI TUTAIO01 TiTeparypu. TBOPH 1715 JITEH € BaXK-
JIUBUM 32CO00M BHPa)KeHHS CYCHITBHUX i7eH, (akTo-
poM (opMyBaHHS CBITONNISAAY Ta KYJIBTYpHOI 17CHTH-
(hikarii Hamii i KOYKHOTO OKPEMOTO HWIeHa CYCITiIhCTBA.
ExcnipecuBHI eMomiifHO 3a0apBiIcHI MOBIICHHEBI aKTH
BHCTYNAIOTh €(hEeKTHBHUM 3aCO0OM BIUIMBY Ha YWTa-
Ya-AUTUHY. 3AIHCHEHNH aHalli3 JIiTeparypy s JiTel
MATBEPANB, IO OCOOIMBE MICIlE B A €KCIIPECHBIB
HAJICXHUTh KOMIDTiMeHTY. Kpim Toro, KoMIutiMeHTH
HEeOoOXi/THI BUCIIOBIIFOBaHHS y MOBHIM KapTHHI Ka30K,
IO PETYIIOIOTH YCHIIHY MIXKOCOOMCTICHY KOMYyHiKa-
IiF0 Ta TAPMOHI3YIOTh CTOCYHKH Mi>K KOMYHIKaHTaMH.
[linTBEpHKEHHAM IIHOTO € 3arajdbHOBIIOMHUN BHpa3
aMepHKaHChKOTO JIiTeparopa Mapka Tsena: «J{oOpum
CIIOBOM 5T MOXKY YKUBHTHCH JIBA MICSIIi».

Omsg  mpaib  MOBO3HABINB,  MPHCBIYCHUX
JIOCIIPKEHHIO KOMIUTIMEHTY TIOKa3aB, IIO paHilie
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OPEAMETOM WOro BHUBUCHHA OylIM Taki AacleKTH:
KOMIUTIMEHT SK MOBJICHHEBHH akT (mam — MAK)
(dx. Cepnp, ®. baneuu, JI. Koxoitno), mpar-
MaTnyHUK aHami3 komrrimMenty (k. Xommc,
0. MUKHUTIOK); THIOJIOTiIUHI JOCIIMIKCHHSI KOMII-
miventy (H. KyseHna); mepeknamo3HaBUMi acrekT
(B. Kapaban, 1. lllaxHOBCBhKa); TaKTHKH peaizarii
KOMYyHIKaTuBHOI ctparerii xomrmiimMeHnTy (H. biry-
HOBA); TparMaTHYHa 0araro3HaYHiCTh KOMILTIMEHTIB
B MaHINynATuBHIHN crparerii no3utusy (I. [lkimbka).
3ayBakuMO, 1110 KOMIUTIMEHT € 3Ha4yILIO0 YacTH-
HOIO MOBJICHHEBOI TMOBEJ[IHKM TpPEACTaBHUKIB Oara-
TBOX KYJIBTYpP, 30Kpema, ykpaincekoi (Komoneko,
2012). [locmyroByrourck Bu3HaueHHs M Jx. Xonmca,
MiJi KOMIUTIMEHTOM pO3YMIEMO MOBICHHEBUI aKT
(mami — MA), 0 eKCIUTIIUTHO a00 IMIUTIITUTHO Bif-
HOCHTBCS 10 ajipecara i MiCTUTh TO3UTUBHY OLIHKY,
CHPSIMOBaHY SIK Ha MOBIIS, TaK 1 Ha ciIyXada, 3 METOI0
BUKITMKATH TpreMHI oy TTs (Xommc, 1988: 446).
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3nificHeHniA aHaJi3 Marepialy JOCITIKEHHS Ja€
IiCTaBU CTBEPKYBATH, 1110 O/IHE 13 KJIFOYOBHUX MOJI0-
KEHb U IparMaTukKy MepeKiiasy Moisirae y 1ocsr-
HEHHI aJIeKBaTHOTO NepeKIay, IIJISIXOM BiITBOPEHHS
MOBHHUX 3aC00iB BUPa)KEHHSI KOMIUTIMEHTY, 110 Mak-
CUMajJbHO TOYHO IE€pPEeNaloTb HOro mparMaTduHy
CIpSAMOBaHICTh. TakMM YWHOM, BiATBOPEHHS 3Mi-
CTy Ta MParMaTHYHOI CHPSIMOBAHOCTI KOMIUTIMEHTY
B IepeKiIai YKpaiHChKOI0 MOBOIO BUMArae Bij mepe-
KJlazaya 3acTOCYBaHHS apCEHaly IepeKIafalbKuX
3ac00iB e()eKTUBHOI Ilepe1adi MOBHUX 0COOIMBOCTEH
OpHTiHAJY B I[JIBOBIH iHTEpIPETATHBHIN Bepcii.

Axmyanvrnicms 00paHOi TEMH 3yMOBJIEHA Bil-
CYTHICTIO y JIIHTBICTHIII YiTKOTO YSBJICHHS TIPO Bil-
TBOPEHHS aHIIIHCHKUX KOMIUIIMEHTIB y MepeKanax
JUTSYO1 JTITEpaTypy 3 TOUKH 30py HE JIMIIE Iepenadi
3MICTy OpPHWTIHAJBHOTO TIIOBIJOMJICHHS, a U Tpar-
MaTU4HOi ajanTanii aHIIOMOBHOTO KOMIUTIMEHTY
B YKpalHCBKHMX MepeKiIanax, Mo € 0O0OB’SI3KOBUM
aKIIEeHTOM Cy4YacHOTO MOBO3HABCTBa. KomrutimeH-
TapHi aKTH B AUTAYIN JiTeparypi penpe3eHToBaHi 3a
JIOTIOMOTOFO IIIUPOKOT MaJiTPH JIEKCHYHHUX 3ac00iB Ta
CHUHTAaKCHYHHUX CTPYKTYp, MEpeKia] SKUX MoTpedye
JETALHOTO aHami3y. Binrak, Ha CbOTOMHI BUHHKIIA
3Ha4YHa MoTpeda B JOCIHiKeHHI crennudiku mepe-
KJIazy JeKCUYHUX Ta CHHTaKCUYHHX 3aco0iB pempe-
seHranii KMA ykpalHCBKHX Ka30K, IO 3yMOBIIOE
HEeOOXIQHICTh 3OiHICHEHHSA KOMIUIEKCHOTO HOCIIi-
JDKEHHS 3 BKa3aHOI TeMU Ta 0OyMOBIIOE HOTO akTy-
ANBHICTb.

MeTtor0 po0dOTH — BCTaHOBUTH (PYHKIIOHAIBHI
ocobmuBocti KMA y mitepatypi ans giTei, 3’ acyBaTtu
Ta CHCTEMaTH3yBaTh CHOCOOM MepeKiagy MOBHHUX
3ac00iB BUPa)XEHHS JIIHBOIIPArMaTHYHOIO HMOTEHL-
aJIy KOMIUTIMEHTY.

JocsrHeHHsT TOCTaBleHOI MeTH IHependadae
BHUpIIIEHHS TaKWX 3aBJaHb: 3IIMCHUTH BHOIPKY
KOMIUTIMEHTIB 3 TEKCTiB aHIJIOMOBHUX Ka30K; iJeH-
TUQIKYBaTH iX GYHKLIIOHAIBHY CIIPAMOBAHICTH; CHC-
TEMaTH3yBaTl CIIOCOOM TEpeKyIany KOMILTIMEHTIB;
3’sicyBaru cnenr(iky BiATBOPEHHS B YKpaiHCHKOMY
nepexiaal MOBHHX 3acO0iB BHUpPaXEHHS KOMILTi-
MEHTY; BUSIBUTH CIIOCOOM BiATBOPEHHS MparmMaThy-
HOi cnenn(iki KOMILTIMEHTY; IPOBECTH KiIbKiCHHUM
aHaJli3 BUKOPHCTaHHMX TpaHcdopMmalii mnepexIary
KOMIUTIMEHTY.

Marepian i Mmetonm npocaimkenHs. IIpaktudna
YaCTUHA LOTO HAyKOBOTO IOCIIIKCHHS OXOILIIOE
aHaJi3 crmoco0iB mepekiaxy KOMIUIIMEHTIB Ha JIEK-
CUYHOMY Ta CHHTaKCHYHOMY PiBHSX 3 aHIIIMCHKOI
Ha yKpaiHCBKy MOBY Ha NPHKIaIi TUTAYOI JiTepa-
Typu. OCKUIBKH Ka3Ky 3apaxoBYIOThb 0 HaHmomy-
JSIPHIIIOTO BUAY JITEpaTypd AJs IiTel, OCHOBOIO
UL TOCHiKeHHSl crequdiku mHepeKnagy KOMII-
JTIMEHTY B aHIIIMCBKIA OUTAYl JiTepaTypi ciyry-
BalIM Ka3KM OpHUTAaHCHKHX NHcbMeHHMKIB [[. BiHc
bxonc “ManapiBauii 3amok Xayna”’, M. bonga
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“Ilpurogm Iaminrrona” i P. Jlana “Yapmi Ta moxo-
nanHa (abpuka” Ta iX yKpaiHChKi nepeknaau. Mare-
pian mocmimxenns — 210 aarmomoBHX MAK Ta ix
nepeKiIagd. AHai3 KOMIUIIMEHTIB y epekiiaii BUMa-
raB BpaxyBaHHS clleU(PIYHUX XapaKTEPUCTHK TBOPY,
BUSIBIIGHMX 32 JOIOMOTOIO0 KOHTEKCTYaJbHO-1HTEp-
NpeTaliifHOro MiAX0My, METOLYy HAiaJoTi4HOI iHTep-
nperamii TEKCTy, a TaKoX CTHJIICTHYHOTO aHai3y.
Bukopucranus meromy CyUinbHOI BHOIPKM aHIMiH-
CBKMX KOMILTIMEHTIB 3 TEKCTy AO03BOJIHIO CHOpMY-
BaTH I[OCJ'II)_IHI/II_[LKy 0a3y naHMX. Ilepexanosnapumii
aHasi3 oOIpyHTYBaB AOLUIBHICTH 3aCTOCYBaHHS Pi3-
HHUX croco0iB Ta TpaHcopMmaliii nepekiary. Merox
KIJIBKICHUX MiJpaxyHKiB JO3BOJIMB BU3HAYMTH Yac-
TOTY BUKOPUCTAHHS MEPeKIalalbKIX MPUHOMIB.

Pe3ym>TaTn Ta oﬁronopeHHﬂ. Hemae cymHiBy,
0 JUTSAYa mTepaTypa CTleKO PO3BHUBAETHCS Ta
3aiiMae 0coONMBe Micue y JiTepaTypHOMY MpOLECi.
OcCKiNbKH, IUTS4Ya KHATAa € (JEHOMEHOM Ta MOBHHHA
BiJINIOBiIaTH BCIM BUMOTaM, III0 BHCYBAarOTHCS 0
JOpocioi JliTepaTypd, BiATBOPEHHS KOMIUTIMEHTY
B NepeKIaJi Ma€ BPaXxOBYBaTH AWTSYE CIPUHHATTS
CBITY, IO YaCTO € BUKJIMKOM JUIsl TIEPEKIIaAadiB.

Ha ocHOBI IpyHTOBHOTO aHalli3y HayKOBHX IIpaLlb,
BCTaHOBIIEHO, II]0 OCHOBHUM 3aBIaHHSM MepeKiagada
€ BiIHalIcHH: Ta BiATBOPEHHSI OCHOBHOTO KOMYHiKa-
TUBHOTO TIOBIIOMJICHHS! KOMIUTIMEHTY, 3aKJIaJeHOTO
aBTOPOM BHXITHOTO TEKCTY, HE TiJIbKH Ha JIHTBiC-
TUYHOMY, 8 ¥ MparMaTHYHOMY piBHi. 3rigHO Hammoi
BUOIPKM AMTSYMX Ka30K, BU3HAYCHO I’ ATh FOJIOBHUX
[uIeil MOBLS 3 SKUMH BIH BHCJIOBJIIO€ KOMIUIIMEHT.
HaitGinpmry vactuny (82 MAK) ckmagae xommi-
MEHT, B SIKOMY KOMYHIKaTHBHUI Hamip mepenbauae
BUPa)XCHHS BIaCHUX, CIIOHTaHHUX, TO3UTHBHUX €MO-
i, miakpecnowdn Horo QyHKIIOHYBaHHS B KOMY-
HiKallii sk excrpecuBHOro MA, Hanpuknaa: “Well, [
think it’s super.” (Bond, 2013: 34) — “fIx na mene,
yyooea wmyxa!” (boun, 2015: 49). V npomy npu-
KJanai mepekianad 30epir mparMaruuHy CHpsiMOBa-
HICTb OPUTiHAJBHOTO KOMIUTIMEHTY, HallpaBleHy Ha
BUPaXCHHS IMMO3UTUBHOIO BPAKEHHSA BiJ MOKYIKH
TOJIOBHOTO TEpOsL.

KoMmrutiMeHTH, sSiKi MOBELb BHpa)ka€ 3 HaMipom
BCTAHOBJICHHSI COJIIIAPHOCTI Y TIO3UTUBHOTO COIIi-
aNBHOTO 3B’SI3KY 3 aApecaToM CTaHOBIATb, IPYTY 3a
yncenbHicTIO Tpyny (41 MAK). Ilpuknagom € pos-
MOBa MiX JBOMa CECTpaMH, B SKiii BHKOPHUCTOBY-
€ThCsI KOMILUTIMEHT f00 clever and nice, BiATBOpeHUN
y MEpeKIaji aHajoroM, IO IiJKPECIIIOE MO3UTUBHI
pucu onHiel i3 cecrep: “You're far too clever and
nice to be stuck in that shop for the rest of your life.”
(Jones, 2008: 43) — “Tu 3anadomo posymua i 6poo-
JU6a, wobu 3MaApHy8amu 6ce C60€ JHCUMMS 6 Kane-
qrownit maticmepni.” (Jxonc, 2021: 35).

Baxuse micne 3aiiMaloTh KOMIUTIMEHTHU 1HTEH-
[IHHO CIPSIMOBAaHI Ha 3JIHCHCHHS BIUIMBY Ha ajpe-
cara (34 MAK). Hanpuknan, y xa3ui M. bonaa, onun



3 TOCTEH CBSITa CXBAIBHO BiT'YKY€ETHCS PO 3110HOCTI
no Marii [lagiarToHa, M0 cIyrye 3a0XoueHHsIM: “But
very good though, for a bear. Very good indeed.”
(Bond, 2013: 34) — “Ane ona 6edmeds Oyice Heno-
eano. A ou masime ckazas, uyooso.” (bonnm, 2015:
59). Y HaBeneHOMY MPUKIAJi CIIOCTEPIra€ThCs 3HU-
KCHHSI TIO3UTHBHOI OLIHKH, Yepe3 KOHTEKCTYaJIbHY
3aMiHy CIIOBOCHOJIyY€HHS very good Ha Henoeao
y HEpIIOMY PEuYeHHi, aje B APYIOMYy — CIOBHHUKOBE
3HAUEHHA JIGKCUYHOI OAMHUII MEPEAaEThCsl CIOBOM
4y0060, TAKUM YHHOM BPIBHOBa)XXYIOUH 1JUIOKYTHBHY
CHWIIy OpUTIHAIFHO Ta BHXIAHOTO ITOBiIOMIIEHHS
B LLJIOMY.

BceraHoBneHHS ~— KOMYHIKaTMBHOI — PiBHOBAru
€ ONHIEI0 3 BAXIWBAX (YHKIIH KOMILTIMEHTY
(31 MAK), nanpuknan: “You're obviously a very
valuable young bear. But do other people?” (Bond,
2013: 76) — “Bu micmepe bpayn, sapmi maxux epo-
weti. Ane uu 3uaroms npo ye inwi?”’ (bonn, 2015:
104). ABrop 3acTrocoBye Bupas very valuable young
bear, MO0 MiIKPECIUTH BUCOKHHA CTYIiHb MOXBAJIH,
110 BAAJIO BiATBOPEHO MeTaOPOIO apmi maxux epo-
wiell, a TUTAHHS, 10 WIe Mics KOMIUIIMEHTY, Xo4a
1 MICTHTB KPHTHKY, TPOTE 3aByalIbOBAHE i1 APYKHIO
PO3MOBY.

3acTocyBaHHS KOMIUIIMEHTY 4acTo OOYMOBIJICHE
BBIWINBUM CTaBJICHHS JI0 apecara, TOOTO € BUSBaMH
KOHBeHIIiHOT BBiwHMBOCTI (22 MAK). ¥V xa3mi P. [{ana
MaTu BXUBAa€ KOMIUTIMEHT sweetheart sSIK 3BepTaHHS
no cuHa: “Augustus, sweetheart, I don't think you
had better do that.” (Dahl, 2004: 89) — “Asrycmyce,
3010mKo0, He mpeba makoeo pooumu.” (Hamn, 2005:
96). 3amiHa Ha HIeCTIMBE 3BEPTAHHA 3010MKO CIYTY€
MPUKJIAIOM ajanTtanii 10 YKpaiHCbKUX MOBHHUX Tpa-
T Ta HOPM.

HeoOximHuM I8 OOCSATHEHHS LJIedl HaIoi
po0OTH € AOCTiHKEHHSI 0COOIMBOCTEN BiATBOPCHHS
[pParMaTUYHOTO TOTEHIially KOMIUIIMEHTY 4epe3
nepekyag NO3UTUBHO-OLIHHOT JIEKCUKH. 3T1THO Mpo-
BEJICHOTO aHai3y, HAHOUTBIINN TO3UTUBHO-OI[IHHAN
MOTEHIia]d HAJEeXHUTh NPUKMETHHKAM, a CYTTEBO
MEHIIIy YaCTOTHICTh BXKMBAHHS Y CKJIaJli KOMILTIMEH-
TiB MaIOTh MPUCIIIBHUKH, IMEHHHUKH Ta Ji€CTIOBA.

BcranoBneHo, 110 0OCHOBHA YaCcTHHA YCiX KOMILTi-
MEHTIB 3 HaIllOl BUOIPKH BKJIIOYAIOTh OJUH 3 T'ATH
NPUKMETHUKIB: nice, beautiful, wonderful ta great.
YKpaiHCHKOI0O MOBOKO IIi JIEKCUYHI OJWHUII Haii-
YacTillle MepeAalThcs NparMaTHYHO EKBiBaJIeHT-
HUMU BUCJIOBJIIOBaHHsIMH. Binrak, 3adikcoBaHo Taki
CIOCOOM BiITBOPEHHS NMPUKMETHHUKA Mice y CKIai
MAK: 1) CIIOBHUKOBUM BIAIOBITHHKOM 4y008Ull
(nice presents — 4y006i NOOAPYHKU), CUMNAMUYHUL
(a nice house — cumnamuunuii 6YOUHOUOK), NPUEM-
Huti (a nice chat — npuemna poamosa, a nice lady —
NpUEMHA JiCiHKa), xopowuil (a nice boy — xopouui
XJIONYUHA), MaKkmosHa (too nice — 3aHAOMO MAK-
moeHa); 2) rpaMaTuiHa 3aMiHa PUCITIBHUKAMH MUIO
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(very nice — Oysice muno), uyooeo (How nice! — AHx
4y0060!), cmauno (very nice — dysce cMayHo).

KoMIutiMeHT, 10 CKIIaay SIKOTO BXOTHUTH JeKceMa
wonderful, nepenano y mnepekiani: 1) CIOBHHKO-
BUM BIJOBITHUKOM cumnamuunuii (a wonderful
SHOWMANn — CUMRAMUYHULL CHI208UK), 4y0osull (a
wonderful taste — uydoeuii cmax), wuxapuuti (look
wonderful — wuxapno euersdaeme), Had36UUAL-
Huti (a wonderful cake — uaodzsuuatinuii mopm);
2) TpamMaTU4HA 3aMiHa HA IMEHHUK npezapHuil (Aren t
they wonderful — Xiba oic ne npezapuo), uyoo (it
wonderful — ye uyoo).

[IpukmeTtHuk beautiful y nepexnani penpeseH-
TOBaHHH CIIOBHUKOBUMH BiIIOBITHUKAMHU 2apHuUll
(a very beautiful thing — Hao3éuuaiino eapHuil),
O0obpuii (It’s beautiful! — Hx 0obpe!) Ta npexpachuii
(the most beautiful girl — natinpexpacniwa diguuna).
[lepeknan KOMIUTIMEHTY great 3/iHCHEHO IIUIIXOM
MOUIYKY CJIOBHUKOBUX BiJNOBIJHUKIB, HANpPHUKIAI,
a great actor — uyyoosuti akmop, 10 BijgoOpaxae
BHCOKY OIIHKY aKTOPCHKOMY TaJlaHTy; MaiCTEpHICTh
Binni Bonku migkpeciroe KOMIUTIMEHT the greatest
invention — HAU8UOAMHIWLO020 BUHAX0JY, BIATAK, JICK-
cema great 3a3Hana MOAYJIALT, aJKe CIIOBHUKOBI BiJI-
TIOBITHUKH GeluKutl YM CuibHull He 3AIHCHIOBaIN O
HEOOX1THOTO MParMaTHYHOrO BIUIMBY HAa YHTAYa.

[MpocnigkoBaHe BKUBAHHS Y CKJIaAl KOMIUTIMEHTY
NPUKMETHHUKIB Y BHIIOMY 1 HalBUIIOMY CTYIEHSX
TOPIBHSIHHS, IO Y pe3yJbTaTi mepekiany 31e0ib-
uroro 30epiraroTh CBOIO rpaMarudny ¢opmy. Hampu-
KJ1aJl, TaJJaHT CHIBPO3MOBHHUKA OIMCAHO Yepe3 BIKH-
THH y HAUBUIIIOMY CTYTICHI TIOPIBHAHHS MPUKMETHHK
good: “Howell was my last pupil and by far my best.”
(Jones, 2008: 302) y nepekiiajii TakoX CIIOCTEPIraEMo
30epexeHHs Horo rpaMatudHol popmu “Ocmanniil —
i bezymosro Hatikpawut. ” (Jxonc, 2021: 287).

MAK y Kka3koBiii KOMyHiKallii 4acTo BigOWBae
IJUTOKYIIII0 NIepeOUIbIICHHS, IS Tiepeaadl sKoi BKH-
BalOTbCS Taki aQeKTUBHO-OLIHHI TNPHUKMETHHKH:
sweet, fabulous, brilliant Ta cute. Po3risHemMo npu-
knan He's brilliant! B Xoni iepekyiaay 1[bOro KOMILTi-
MEHTY 3aCTOCOBaHO TpaHC(hOpMAIliF0 KOHKpETH3aIlii
3Ha4YeHb Ha 3BUYHE [UIS YKPATHCHKOTO YMTaua BUCJIOB-
JmoBaHHs hrnuckyuui posym!. 3adikCOBaHO BXKMBAaHHS
y CKJIaAi KOMILTIMEHTY HpHUCIiBHUKiIB-iHTeHCH(DiKa-
TOpIB: very, so, absolutely, quite, too. lHTeHCU]iKATOD
very BUKOPHCTAHO JJIsI MiAKPECICHHS BPOKEHHS Bij
no0a4eHoro, B KOMIUTIMEHTI very effective, a ykpaiH-
ChKUU TIEPEKJIaJl MA€ YiTKIIlIE BUPAXKEHY OI[IHKY, 3aB-
JISIKU €KBIBAJIGHTHOMY BUTYKY fxa kpaca!. Y KoMILIi-
MeHTi wonderfully rich 3acTOCOBaHO KOHTEKCTYaJIbHY
3aMiHy Ha YKpaiHCHKHUH BiATIOBIIHUK WUUKADHO.

MeHIIy 4aCTOTHICTh BYKUBAHHS B JIOCIIKYBaHUX
MA KOMIUTIMEHT 3aiiMaloTh TPHUCIiBHUKH, MPOIJIO-
CTpyeEMO ocoOmuBOCTI X mepeknany: 1) super (Its
a super one too! — Ta wetl sxuil!) mepexnamgy cio-
BOCTIONTyYEHHSI Super oOne 3aMiCTh CIOBHHKOBOTO



32

BIJIMOBITHUKA BGIOMIHHO, 4Y0060, TIEPEKIAACHO SIK
BUTYK [[]eti axuil, O I0/Ia€ EKCIPECUBHOCTI B YKpa-
THCBKOMY BapiaHTi; 2) perfect, 3adikcoBaHO B Tepe-
KIafi sk dysce 0obpe (Perfect — [yoce 0obpe), mo
€ TPUKIIAJOM MOAYIALIi, a Takox sk cmaxoma (Oh
my, its perfect! — O, axka cmaxoma!), WO CBiTYATH
PO KOHTEKCTYaJIbHY 3aMiHYy.

Y BuHOipIi Ka30K HAMH BCTAHOBJICHO BHUKOPH-
CTaHHS Yy CKIaJi KOMIUTIMEHTY OI[IHHHX Ii€CIIiB,
PO3IISIHEMO OCOOIMBOCTI IX MepekiIagy Ha IPUKIafi
nexkceMu charmed: charmed them — ymie 3amopo-
Yumu JHCIiHKAM 20108y, BUCIIB MEPEKIaJeHO CIOCO-
0OM KOHTEKCTyallbHOi 3aMiHH MeTa]oporo 3amMopo-
Yumu JCiHKamM 20108y, KpiM TOTO, JONAHO BKa3iBKY
Jicinkam, B TIpUKNami smile which had no doubt
charmed — 060apysas nocmiuikoio, Ka A6HO 3a4apy-
eaia, 00paHO €KBIBaJICHT 3aYapy8amu.

PosrissHeMo pemnpeseHTallilo y Tepekiaai iMeH-
HHKIB, BXXUTHX B KOMIUIIMEHTAX: cleverness — 3110-
HICTh, 00IapOBaHICTh, Y HamIoMy npukiani Mr Willy
Wonka's clevernesses — npuxnao po3ymy ti yminocmi
micmepa Binni Bouku, mepenaeTbCsi CIOBHUKOBHM
BiJNOBIAHUKOM po3yM Ta AONAHO JIEKCEMY YMILOCMI,
magician BiITBOPIOETHCS CIIOBHUKOBUM BiAIIOBITHH-
KoM uapienuk: He's a magician! — Ilpocmo uapis-
Huk!; genius y nepexinazi TpaHC(HOPMYETHCS Ha ceHill
Ta JAONOBHIOETHCS MPUCITIBHUKOM npocmo: You're a
genius — Ta mu npocmo 2eHili.

VY nuTsuiil niTeparypi BaxJIMBE MiclLe 3aiMaioTh
JIEKCUKO-CTHIICTUYHUM 3ac00aM BUPAKEHHS KOMII-
JIMEHTY, TIepeKiIal IKUX HaidacTilie 3MiHCHIOEThCS
CIOCOOOM KOHTEKCTYaJbHOI 3aMiHM, 3aMiHH aHaJO-
rom abo0 €KBIBAJIEHTOM, pifllIe OMyIIEHHS Ta OMHUCO-
BUH nepekian. JJoMiHyI0YMM CTHIIICTHYHUM 3aCO00M
€ eMITeT, Y XOAl MepeKaay sIKOro Haiuacrime Bha-
IOTBCSI 10 MOLTYKY €KBiBaJICHTIiB, HAIIPUKJIA] eiTEeTH
clever mind ta a very suitable choice BinTBOpeHO
K ceimaa eonosa ta myopui eudip. MertadopuuHi
KOMIUTIMEHTH glib tongue ta be worth your weight in
gold Taxox mepeaHo X eKBiBaJICHTHHMH BiJIIOBiI-
HUKaMU 000pe niogiueHutl I3uK Ta Ha 8azy 3010ma.

HIupoki excrpecuBHI MOXIUBOCTI KOMIUTIMEHTY
NPOSIBIISIIOTECS. Y CHHTAaKCHYHIH  CIIOTYYyBaHOCTI
CIIiB, CIOBOCIONYy4eHb Ta OynoBi peueHs (TopocsH,
2018: 95). binpma yacTHHA KOMIUTIMEHTIB 3 HAIIOi
BUOIpKM TpENCTaBleHI CTAIUMH (HOpMyJIaMH, IO
MiATBEPKYE CTEPEOTUIHICTH Ta PUTYalli30BaHICTb
uporo MA. CuHTakcn4Ha crenudika KOMIUTIMEHTY
MPSAMO 3aJIekKaTh BiJ Horo Kinacudikamii 3a ciocooom
BHPaXCHHS IHTEHLIN Ha TIPSAMIi Ta HETPsIMI.

[Ipsmuii KOMIUTIMEHT O€3MOCePeHBO CIPSIMO-
BaHMI Ha ajgpecara, BUCIOBICHHN 0e3 0OTrOpTOK 4M
MIATEKCTY Ta MPSMO BUPAXKA€ 1JIOKYTUBHY CHILY.
Binrak, y ka3KkoBiii KOMyHIKalii nepeBakaloTh MPsMi
kommutiMmeHTn (122 MAK), mnst sKux XapakTepHHH
MPOCTHH CHHTAKCHUC, 110 BUKIMKAHO MEpPeayciM opi-
€HTALIEI0 HA TUTAYY ayIuTOPIIO.
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HalmomupeHimow CHHTAKCUYHOK MOJCILTIO
€ TPOCTe PEYCHHS, 3 TakoK CTPYKTYpOIO:
MiAMETHIPUCYTOK+ITO3UTUBHO-OI[IHHA JIEKCEeMa.
Hanpuknan: “You are young as a spring leaf <...>”
(Jones, 2008: 31), mig yac mepekyiaay MbOro KOMII-
JIMEHTY 3aCTOCOBAaHO CHHTAaKCHYHE YIOMiIOHEHHS —
“Bu suensioaeme 10H0I0, HEMOB BECHAHUU TUCTNOUOK
<...>” (Oxonc, 2021: 27) Ta 3aikcoBaHO KOHKpE-
TH3ALIIO IIJMETA are Ha suaiioacme, 1O TOYHIIIE
nepenae 3MiCT KOMIUTIMEHTY, a TO3UTUBHO-OI[IHHUAN
CTWJIICTUYHUIN 3aci0 TOpiBHSAHHSA as a spring leaf
BIITBOPCHO €KBIBAJICHTOM HEMOS8 BECHAHUL AUCHO-
YoK, MO TOYHO IEepelae M’SKICTh Ta EMOIIHHICTh
BHCJIOBY OpUTiHANy B MEpEKIai.

Jns HaBenenHs (OKyCy Ha KOMIUTIMEHTI, IO
MOJAEThCS B JPYrid YacTUHI PEUYCHHS, aBTOPaMU
Ka30K BUKOPUCTOBYIOTHCS IHTEHCU(DIKATOPY EKCIIpe-
cuBHOCTI what i how. Po3rssnemo npuknan: “How
pretty you look in that lovely mink coat!” (Dahl, 204:
21)— “Axa mu eapua 6 yiti 4uy0osil HOpKosit utyoyi!”
(Jam, 2005: 29), cnocrepiraemo MoayssLioo ¢paszu
How pretty you look na 3Bu4HMiA U1 YKPaTHCHKOTO
yuTaya BUCIIB fka mu eapHa, 1O TOYHO Tepenae
KOMYHIKaTHBHY IiJIb OPHUTiHATY.

[NomuperumM 3aco00M BUpPaXCHHS KOMILTIMEHTY
€ O0OHOCKNAOHI OKIUYMI peyenHs, TIepeKiand SKuX
notpedye 3BEpHEHHsS OCOOMMBOI yBarm Ha 30epe-
JKEHHSI eMOLIIMHOTO 3a0apBiieHHs. Binrak, npukinanu:
Excellent! Ta Terrific!, mo TpaHCIIOIOTH CIIOHTaHHI
MO3UTHBHI EMOIII MOBIIS, y MPOILIECi epekaay 30e-
piraroTh OKJIMYHUIN XapakTep PEUCHHS Ta BIATBOpPEHI
MpParMaTuvHO EKBIBAJICHTHUMU BUTYKaMu Yy0o60! Ta
Tpanoiosno.

B HempsiMOMYy KOMIUTIMEHTi, IO CTaHOBUTh
y Hamii BuGipui 88 MAK, BruiuB Ha agpecarta 3aiiic-
HIOEThCSl 3araJlbHO 4YM OmNocepenkoBaHo. Komrumi-
MEHTH ILOTO THIY, JIETKO TU(EPEHIIIIOBaTH B KOH-
TEKCTI Ka3KW, OJHAK YacTO IX BaXKO BIATBOPHUTHU
y mnepeknani. Hanpuknan: “And its shaped like a
bear — how lovely!”” (Bond, 2013: 183) B nepeknaui
“bpowxa y euensdi eeomeos! Hxe oueo!” (boHnu:
2015, 165) 3actocoBaHO TpaHC(HOPMALIIO UJICHY-
BaHHS PEUCHHs1, KOHKPETHU3ALIio (10AaJa€ CIOBO Opo-
wiKa, sIKO1 HeMae y OpHTiHali), eKBiBaJICHTHUH BifIO-
BimHUK ((pa3y how lovely nepenae Bupas sixe 0ueo),
SIKI TPAHCIIOIOTh €MOIIii TIOJMBY Ta 3aXOIUICHHS Ka3-
KOBOI CTHJIICTHKH TEKCTY OpPHTIHAJY B MEepeKIaii.

B cTpykTypi HEmpsSMUX KOMILUTIMEHTIB 3ycTpiua-
€MO PO3ZIJIOBI MHUTANBHI PEYCHHS, IO PEani3yloTh
(GyHKLIIO MIATPUMKH KOHTAKTY Ta CIIOHYKAIOTh aJipe-
cara MOTOANTUCA 3 JYMKOIO MOBIIS, HanmpuKiIam: “You
made that green hat that makes the Mayor’s wife
look like a stunning schoolgirl, didn't you?” (Jones,
2008: 34) — “Ile oc mu 3pobuna mou 3eieHuil Kane-
JIOULOK, Y SIKOMY OPYICUHA Mepa 8UTA0AE HEMOB Kpa-
cyns-wkonspra?” (Jxonc, 2021: 27). 3MicT 11bOrO
KOMIUTIMEHTY MparMaTHYHO TOYHO MEPeIaEThCs



B TepeKiali, 3a3Hai4u TpaHchopMallii, Tak TpH
TIepeKIaji BUCIOBY didn t you 3aCTOCOBYETBCS YKpa-
fHCcpkuil aHanor [le oc mu, B TNepekiami JEKCeMH
Stunning 3aCTOCOBAHO KOHKPETH3ALIIO KPACyHA,
TaKUM YHHOM 3MIII[yFOYH aKIIEHT Ha 30BHIITHICTb.

[lepeknan 3amepeyHnX CMHTAKCHYHUX KOHCTPYK-
Lill 3 YacTKOIO #0f Ta HETaTMBHUM IPUCIIBHUKOM
never noTpedy€e THyYKOTO MiAXOAy sl 30epekeHHs
MTO3UTHBHOTO EMOIIHHOTO €(eKTy BiJ OTPHUMaHOTO
koMrInTiMenTy. Tak, BucniB It couldnt be better — uie
TUIIOBUI aHITIOMOBHHH KOMIUTIMEHT, 1110 BUKOPHUCTO-
BY€ 3aliepedeHHs couldn’t nnsi BUpaXXeHHS O3UTUB-
HOl OWIHKM, B XOIi MEpeKyIafy SIKOro IepeKnanaq
3aCTOCYBaB aHAJIOT Kpawye i He NpUoymMamu.

Cepen HalMOIWIMpEHIIINX CHHTAKCHYHHUX-CTH-
JCTUYHUX 3aCO0IB BUOKPEMIIEHHX 13 CKJIaIy KOMII-
JMIMEHTIB BUAUISEMO EIIICUC, TIOPIBHAHHSA, aHadopa
Ta emidopa, aCHHIETOH Ta MoNicuHAETOH. J{o ckmany
koMmInTiMerTy “How quick and sharp and full of
life!” (Dahl, 204: 46) BXOOUTPH €IIICUC SK ITiIMETa
TaK 1 MPUCY/IKA, SIKi JIETKO AUQEPEHIHI0EMO 3 TIOTIe-
PEeIHBOTO KOHTEKCTY, B MEpeKIani AKum KMIimausum,
nponuxaueum i enepeitinum! (Jdan, 2005: 54) enin-
CHUC 30epeKeHO, 3aINIIA0YH J1iaJloTi9YHe MOBIICHHS
HaOmKeHe 10 opuriHamy. 3acTOCOBAaHO Psii TPaHC-
(dopmariiii, 30kpema OIyIIEHHS CHOJIYYHHKA and,
3 METOI0 MMOXXBABJICHHS MOBU MNEpeKiIagy Ta YHHUK-
HEHHS HONTiCUHCTOHY.

BucHoBku. CyTHICTh BHILEBHKJIAACHOTO 3yMOB-
JIFO€ HEOOX1AHICTh 0COOIIMBO TOANIMBOIO CTABJICHHS
70 TIepeKIaay AUTSYMX TBOPIB, 3BEPTAIOYN OCOOIHBY
yBary Ha MEpeKiax MO3UTHBHO-OLIHHOTO KOMILTi-
MEHTapHOTO akTy. OpieHTalis HA UTAIY ayAUTOPIIO
Hakja/jae BiAOWTOK Ha CHUHTAKCHYHY OYIOBY, CIe-
nu(piKy BUKOPUCTAHHSA JIEKCUKO-CTHJIICTHYHHX Ta
CUHTAKCHYHHUX 3aC00iB BHpaKEHHS KOMILTIMEHTY.
Binrak, mix yac nepekiany Mo3UTHBHO-OLIHHUX JICK-
ceM, 110 BXOmATh 1o ckinaxy MAK nepeknamgadi BUKoO-
PHUCTOBYIOTH BECh iHCTpYMEHTapill MepeKiIagalbKux
3aco0iB. PeTenbHO mpoBeneHWI aHali3 JI03BOJIMB
BCTaHOBUTH, 11O B MEPEKJIaAi OLIHHOI JIEKCHKH, IO
BXOIUTH A0 CKJIaJy KOMIUTIMEHTY Haifuacrilie 3acTo-
COBYIOTBCSI CJIOBHUKOBI Ta €KBiBaJICHTHI BiJlIIOBiJI-
HUKHW, MOIYJISAIiSl, KOHTEKCTyalbHA 3aMiHa, B MEHIII I
KUTBKOCTI y MOBI IepeKJIafy 3aCTOCOBYETHCS I0Aa-
BaHHSI 1 BUJIYYECHHS CJIiB, OIMCOBUH Ta aHTOHIMIUHHHA
nepexya.

BcranoBneno, mo BuOip amgeKBaTHOTO 3aco0y
BIATBOPEHHS 3aJIGKUTh BiJ THUITy KOMIUTIMEHTY.
VY xomi mepeknamy CHHTaKCHUYHUX KOHCTPYKIIIH
cepel HaMMOIIMPEHIMMNX crocodi mepeknany BHII-
JSIEM CHUHTAKCHUYHE YIMOAIOHEHHS, KOHTEKCTYalbHY
Ta IpaMaTHYHy 3aMiHy, JOJAaBaHHS, BUIyYEHHS Ta
TpaHcmo3uilito. HaBeneHi crmocoOu mepexiany 103-
BOJISIIOTh YHUKHYTH JOCHIBHOCTI Ta aJaNnTyBaTH
KyABTYpHO crienuiyni, MeTad)OpruuHi KOMIUTIMEHTH
0 YKpaiHCBKOTO 4YHTaua, MEePefaloud 3aKiageHy
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aBTOPOM IparMaTuyHy CIpsiMOBaHiCTh. He3paxkaroun
Ha Te, 10 JMOCIHIHKCHHS TepeKIaay IUTIY01 Ka3Ku
HEOJJHOPA30BO CTaBaJIO IIECHTPOM YBar MOBO3HABIIIB,
CrocoOu BiATBOPEHHS KOMIDIIMEHTY YacTO 3alldIlia-
IOTHCS 11032 YBaroro, 10 3yMOBITIOE HAIIll MONAJBIII
HayKOBi PO3BiJIKH.
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The article deals with the idiostyle of the contemporary American writer
Jonathan Safran Foer and analyses the peculiarities of rendering his style
in Ukrainian translations. Idiostyle is defined as an author's individual style
that reflects his/her linguistic and stylistic techniques through which the
author expresses his/her thoughts, views and emotions. The main attention is
focused on identifying lexical, stylistic and syntactic features in the works of
Jonathan Safran Foer. The emphasis is placed on the analysis of such elements
as metaphors, idioms, the author's neologisms, wordplay, slang, which are
actively used in the author's works and make his texts original and unique.
Translating such elements is a rather difficult task for translators, as it requires
preserving not only the content, but also the style and emotional impact on the
reader.

The article analyses the methods of translation transformations used to convey
and preserve the style of Jonathan Safran Foer in Ukrainian translations. In
particular, contextual substitution, adaptation of culturally specific elements,
equivalent translation, and calquing are considered. These methods not only
ensure the accurate transmission of the meaning, but also allow preserving the
cultural context and emotional tone of the original.

Based on the comparative translation analysis, it was found that the most
successful translation transformations allow preserving not only the accuracy
of the meaning, but also the cultural and emotional impact and specific features
of the original. As a result, the Ukrainian translations of Jonathan Safran Foer's
works are characterised by high quality and accuracy, they well convey the
author's intention of the original and preserve the author's individual style.
The research has determined that one of the most effective ways to convey
the author's style is contextual substitution, adaptation of culturally specific
elements, equivalent translation and transformation of metaphorical
constructions often used in his texts. The authors conclude that the greatest
difficulties in translation are caused by the author's neologisms and wordplay,
which requires a deep understanding of the cultural context and psychological
profundity of the characters.
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OCOBJIMBOCTI BIATBOPEHHA ITIOCTUJIIO JZKOHATAHA CA®PAHA ®O€EPA
B YKPATHCBKOMY MEPEKJIAI (HA MATEPIAJII POMAHIB
«CTPAIIEHHO I'OJIOCHO 1 HEUMOBIPHO BJIHM3bKO» I «<BCE SICHO»)

Amnapiana IBanoBa
Kanouoam ¢hinono2iuHux Hayx, OoyeHm,
Odoyenm Kagedpu aueniticokoi ginonozii,
epoicasnuii guwutl HaguarbHULl 3aK1A0
«Yorccopoocvkuil Hayionanvuuil yHieepcumemy

Jominika Pycinka
Mmazicmp Kagedpu aneniticokoi ginonoeii,
epoicasnuii guwutl HaguanbHULl 3aK1a0
«Yorceopoocvkuii nayionanvnull yHigepcumeny

Knrwouoei cnoea: nimepamypnuii VY cTarTi pO3MISHYTO iMiOCTHIL Cy4acHOTO aMEPHUKAHCHKOTO IMHChMEHHUKA
nepexkaao, idiocmuib, MOGHA Ixonarana Cadpana Poepa Ta mpoaHaIi30BaHO OCOOIMBOCTI BiITBOPEHHS
cneyugixa, emoyitinull 6naus, Horo crumo B YKpalHCBKUX MepeKnajax. [miocTuiab BH3HAYAETHCS SIK
cmuicmuyHi ocoonugocni, IHAUBIAyaJTbHUN CTUIB aBTOpA, L0 BimoOpaxae Horo MOBHI Ta CTHIIICTHYHI
nepexnaoaybKull ananis, npuiiomu, 3a JOIIOMOTOIO0 SIKUX aBTOP BUPAXa€e CBOI AYMKH, OIS TA EMOLIii.
nepexnaoaybKi mparcgopmayii. OcHOBHa yBara 30cepe/PKeHa Ha BHSIBJICHHI JIGKCHUHHX, CTIJIICTUYHHX Ta

CHUHTAaKCUYHHX 0coOnuBocTel y TBopax J>xonarana Cadpana @oepa. AKIeHT
3po0JICHO Ha aHali3i TakUX EJEMEHTIB, SIK MeTa(opH, iJiOMH, aBTOPCHKi
HEOJIOTi3MH, I'pa CIiB, CJICHT, SIKi aKTMBHO BHKOPHCTOBYIOTHCSI B TBOpAax
NICBMCHHUKA Ta HAJAIOTh HOT0 TEKCTaM OPUTiHAIBHOCTI Ta YHIKaJbHOCTI.
[Tepexiiag Takux eIEMEHTIB € JOCUTh CKJIaTHUM 3aBIaHHIM JUIs IePEeKIagadqis,
OCKUJIBKY I1e BUMArae 30epe:KeHHs He TIJIbKH 3MICTY, a i CTUIIIO Ta eMOLIITHOTO
BIUIUBY Ha YUTA4a.

VY crarTi mpoaHanizoBaHO METOAM TNepekialalbKuxX TpaHchopMalii, o
BUKOPUCTOBYIOTBCSI AL Tepemadi Ta 30epexeHHs MOBHOI cherudiku
Ixonarana Cappana @oepa B ykpaiHChKUX NIEpekiaax. 30KpeMa, po3risHy TO
KOHTEKCTyaJbHy 3aMiHy, aJaNTamilo KyJIbTYPHO-CIEHU(IUHUX EICeMEHTIB,
eKBIBAICHTHUI Mepekiaj, KanbKyBaHHsS. Lli MeToan He TiTBKU TapaHTyIOTh
TOYHY Tepeady 3MICTy, ajie if JO3BOJSIOTH 30eperTH KyIbTYPHHUI KOHTEKCT Ta
eMOIIiifHy OKpacy OpHUTiHaIy.

Ha ocHOBI mpoBeA€HOTo MOPIBHAIBHO-TIEPEKIAJAIBKOTO aHaji3y Oyino
BUSBJICHO, [0 HAMO1IBII YCTIIIHI TepeKIafalbKi TpaHcGOopMallii Jat0Th 3MOTY
30eperTy He JUIIe TOYHICTh Mepeadi 3MicTy, aje i eMoIliiiHe 3a0apBIeHHs
Ta KyJIbTypHO-cnenn¢ivui ocoOmuBocTi opuriHamy. B pesymerari nporo,
yKpaiHchKi epeknaau TBopiB Jxonarana Cadpana @oepa xapakTepu3yroThes
BHCOKOIO SIKICTIO Ta TOYHICTIO, BOHM JI00pe MepeAaloTh aBTOPCHKUH 3aaym
OpHTiHay Ta 30epiraroTh iHANBIAYaIbHUN CTHIIB aBTOPA.

3a pe3ynbTaraMu JIOCHIDKEHHS BHU3HAYCHO, IO OJHUMH 3 HaWOUIbII
e(exkTUBHUX Ccroco0iB Tepenadi i1i0CTHIII0 MUCBMEHHUKA € KOHTEKCTYyalbHa
3aMiHa, aJanTalis KyJIbTypHO CHEHU(IYHUX eJIEMEHTIB, EKBiBaJICHTHUH
nepeknan Ta TpaHcdopmanis MeTapOpPUYHHX KOHCTPYKILH, IO YacTo
BUKOPUCTOBYIOTBCSI B MOTO TEKCTax. 3poOJeHO BHCHOBOK, IO HaiOimbi
TPYAHOLI MpU IEpeKiIaji BUKIMKAIOTh aBTOPCHKI HEOJOTi3MHM Ta rpa 3i
CJIOBaMHU, IO MOTpedye BiJ MepeKagada IMUO0KOTO pO3yMiHHS KYJIBTypHOTO
KOHTEKCTY Ta TICHXOJIOT1YHOT IMIMOMHHN IIEPCOHAXKIB.
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Introduction. Literary translation has always been
one of the most challenging and, at the same time,
interesting aspects of literary activity. It involves not
just transferring content from one language to another
but also preserving the style and individual “voice” of
the author, which gives the work its unique character.
This is especially important when translating works
by contemporary authors, such as Jonathan Safran
Foer, whose works form new literary trends and are
distinguished by their stylistic originality. Therefore,
the study of the specifics of his style in translations is
of particular importance.

The relevance of this work lies in the fact that
translators must preserve the uniqueness of the
author’s style because Foer uses specific techniques
that create his unique way of writing. It is equally
important to understand how these stylistic features
can be adapted for a foreign audience without losing
the essence of the original. The aim of this study is to
provide an in-depth study of the theoretical aspects of
literary translation as well as a practical analysis of
how Jonathan Safran Foer’s individual style is con-
veyed in translations of his works.

The purpose of this work is to provide comprehen-
sive research on the theoretical foundations of literary
translation and to analyse the key aspects of Jonathan
Safran Foer’s individual style, in particular his unique
linguistic and stylistic techniques, as well as to ana-
lyse how these techniques are conveyed in translation
while preserving the stylistic and semantic features of
the original.

Methodology. The material of the research is
novels by Jonathan Safran Foer “Extremely Loud and
Incredibly Close” and “Everything Is Illuminated”
and their Ukrainian translations by O. Postranska
(“CrpaimieHHO TOJOCHO 1 HEHMOBIPHO OJHM3BKO”,
2015 p.) and R. Semkiv (“Bcebo sicao”, 2017 p.).

The methodological foundations of any empirical
research are identified by the objectives and purpose
of the research. Our research is devoted to the analy-
sis of the peculiarities of Jonathan Safran Foer’s indi-
vidual style on the basis of translations of his novels.
To do this, we used various methods: comparative
translation analysis, contrastive analysis, semantic
and contextual analysis, linguistic and stylistic analy-
sis, discourse analysis, and quantitative analysis.

The main method of our research is a comparative
translation analysis, which allows us to compare texts
in terms of translation transformations. Semantic and
contextual analysis helped to determine the meaning
of lexical items in context, taking into account extra-
linguistic factors such as culture and social context.
The linguistic stylistic analysis helped to identify the
expressive means that convey the emotional load of
the texts.

The discourse analysis of Foer’s novels revealed
the author’s deeper meanings and artistic techniques.
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Quantitative analysis helped to estimate the number
of translation changes used to convey linguistic and
stylistic features.

Overall, our research is based on methodological
principles aimed at studying the translation of literary
texts and ensuring that the original features are accu-
rately conveyed.

Results and Discussion. The concept of idio-
style is still at the stage of research and development.
Today, there is no generally accepted, clear definition
that all linguists would agree on, and that could be
considered the only correct one. However, all existing
definitions have certain common features.

The term “idiostyle” originates from the Greek
word “idios”, which means “own”, “special” or
“peculiar” (Merriam-Webster Dictionary). In the lin-
guistic and stylistic literature, the concepts of “idio-
style” and “individual style” (Merriam-Webster Dic-
tionary) are often considered interchangeable and can
be used in the same way.

Based on the statement of Kh. Didukh, “style”
(Hinyx) can relate to the way of expressing a thought
in written or spoken form, and it can be used to
describe any work of language, not just literary
works. Each linguistic phrase also has its own style:
“a simple style is also a style” (Higyx).

Many linguists emphasise various features of the
author’s “style” (Brundage), which is due to different
points of view. In particular, in linguistic stylistics,
idiostyle is usually considered a communicative and
cognitive space of a linguistic personality who cre-
ates an artistic discourse.

In communicative stylistics research, idiostyle
is considered a complex, multi-dimensional, and
multi-layered form of the author’s individuality
(Cyxoponbceka & Denopenxo, 2009), as well as a
set of conceptually significant principles of the text
structure.

According to cognitive linguistics, idiostyle is
interpreted as a linguistic and psychological portrait
of a writer, which is reflected in his or her literary
work. It is formed under the influence of the author’s
personal values and his/her vision of reality.

An individual style is important because it demon-
strates an author’s personal creativity on the path of
search and innovation. The uniqueness and creativity
of the statement form the basis for effective interac-
tion within the literary discourse (Cyxoponbchka &
®enopenko, 2009). The writer neglects the obser-
vance of genre rules and uses certain techniques to
make his/her work more exciting for the reader.

National and historical backgrounds play a signifi-
cant role in shaping the author’s style, contributing to
the overall thematic integrity of his or her works. The
interaction between linguistic elements and historical
context forms a complex system that emphasises the
writer’s originality and cultural background.
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An author’s individual style is a complex and
multifaceted phenomenon that should be viewed
through the prism of dialectics. This approach
allows us to better understand how different linguis-
tic means and stylistic devices function in the work
of a particular author. In particular, structural and
stylistic analysis proves to be one of the most effec-
tive research methods, as it allows us to identify and
explain the choice of stylistic devices in different
works by the same author.

The maintenance of Jonathan Safran Foer’s
individual style in his novels “Extremely Loud and
Incredibly Close” and “Everything Is [lluminated” is
ensured by several key factors that reflect his unique
writing style. One of the most important factors is the
use of a complex, multi-layered narrative structure. In,
“Extremely Loud and Incredibly Close” Foer creates
a complex narrative by combining the points of view
of several characters, including a young boy, Oscar
Schell, and his grandfather. This allows the reader to
feel the depth of emotions associated with personal
and historical trauma. Similarly, in “Everything Is
[lluminated” the author shifts the focus between the
naive perspective of the American traveler Jonathan
and the Ukrainian guide Oleksandr, creating the effect
of contrasting cultural and linguistic worldviews.

The use of metaphors and stylistic devices is
another important factor. Jonathan Safran Foer is
noted for his special technique of using non-standard
metaphors, which is an important aspect of his writing
style. Metaphors in Foer’s works serve to visualise
and concretise deep emotions and abstract concepts,
turning them into visual and vivid images. Such met-
aphors create memorable and exciting images in the
texts, allowing readers to dive deeper into the inner
world of the characters.

Such metaphors as ‘heavy, heavy boots’ (Foer,
2006) and ‘my bones straining under the weight’
(Foer, 2006) are vivid examples of how Foer creates
multi-layered images that resonate with the reader,
allowing them to dive deeper into the psychological
state of the characters.

In the context of translation, preserving these met-
aphors is an important task for translators. For exam-
ple, the metaphor ‘heavy boots’ (Foer, 2006: 159) in
the original symbolises a feeling of emotional burden
and heaviness. In this case, the translator chose a con-
textual substitution, «msazap na moemy cepui» (Doep,
2015: 177), which effectively conveys the emotional
meaning of the original, adapting it to Ukrainian
linguistic practice. Although this substitution is not
literal, it retains the key semantic component of the
metaphor.

Another example illustrates the process of adapt-
ing metaphors in translation: the phrase ‘in har-
mony with design’ (Foer, 2002: 115) was translated
as “¢ woxonadi” (doep, 2017: 134). The original
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phrase has a formal style and emphasises harmony,
while the Ukrainian expression “¢ utokonadi” (Doep,
2017: 134) is idiomatic and colloquial, which affects
the style of the statement. The translator used this
expression to convey a positive meaning, but this led
to a change in style from formal to colloquial.

A special place in Foer’s work is occupied by
occasionalisms (authorial neologisms) that he uses
to express the individuality and originality of his
characters. The neologisms created by the author are
often used to experiment with language, allowing
him to form unique and rich images that enhance the
emotional and intellectual perception of the text. It
is through these linguistic innovations that the reader
better understands the emotional states of the charac-
ters and their perception of the world.

When translating such occasionalisms, it becomes
evident that translators must take into account not
only the literal meaning but also the aesthetic and
stylistic features of the original. For example, in the
translation of a passage from Foer’s novel, where
the author uses the phrase “flaccid-to-utter” (Foer,
2002: 1) to refer to the simplified pronunciation of a
name, the translator uses the contextual substitution
“myno nezwme eumosumu” (Doep, 2017: 1). This
decision preserves the colloquial character of the
original while adapting it for the Ukrainian audience.
Although the translation is not completely literal, it
accurately conveys the semantic and stylistic mean-
ing of the original.

One of the main characteristics of Jonathan Safran
Foer’s style is the active use of idioms, which con-
tributes to the authenticity of the characters’ speech
and a deeper understanding of their emotional states.
The idiomatic expressions that appear in dialogues
and internal monologues not only reflect the cultural
context but also help to convey the unique traits of the
characters, emphasising their experiences.

It is important to note that in Foer’s literary works,
idioms add depth and ambiguity to the dialogues,
making them interesting for the reader. For example,
the phrase ‘I am eating humble pie’ (Foer, 2002: 58),
which indicates a sense of humiliation, was adapted
into Ukrainian as ‘nexmu paxie na oonuuui’ (doep,
2017: 69), which corresponds to the emotional col-
ouring of the original. Similarly, the phrase ‘it was
a piece of cake’ (Foer, 2002: 123), which in Eng-
lish-speaking culture means the ease of doing some-
thing, was replaced by the Ukrainian phrase ‘ue dyno
AK 0ea nanvyi 06 acghanem’ (Doep, 2017: 145),
which retains the idiomatic richness and semantic
accuracy.

Thus, the use of idioms in Foer’s work performs
an important stylistic and semantic function, and
their cultural adaptation in translations ensures com-
prehensibility for foreign readers without losing the
emotional and semantic load of the original.



Phonetic puns are an effective stylistic device
in Jonathan Safran Foer’s works, especially in his
novels “Extremely Loud and Incredibly Close” and
“Everything Is Illuminated”. Through wordplay
based on phonetic similarity, the author creates a
unique combination of humour and emotional colour-
ing that adds depth to the perception of the text. Foer
skilfully uses multiplicity and phonetic similarity to
deepen the communication between characters and
readers, involving them in a complex wordplay and
multiple contexts. These puns have been preserved
in the Ukrainian translations, which demonstrates
the proficiency of Ukrainian translators in conveying
complex linguistic nuances.

One example of phonetic puns in the novel
“Extremely Loud and Incredibly Close” illustrates
the interaction of characters through wordplay. In
the dialogue: ‘Actually, I’'m diabetic and I need
some sugar asap.’ Lie #35. ‘Do you mean A.S.A.P.?’
‘Anyway.’ (Foer, 2002: 91), Foer uses the word
‘asap’ (Foer, 2006: 91), (short for ‘as soon as pos-
sible’), which sounds similar to the Ukrainian words
«eymuiiy (Doep, 2015: 99). In the Ukrainian trans-
lation, this wordplay is preserved by changing the
form: “Bnache, s diabemux, i meni nompiber yyxop
npyouin! bpexus nomep mpuoysams n’ame. Tu xomis
ckazamu, mobi nompiben yyxop xymuii?y» (Doep,
2015: 99). The translator has successfully adapted
the pun by rendering the abbreviation “4S4P” (Foer,
2006: 91) through the corresponding Ukrainian word
«xymuiity (Doep, 2015: 99) while retaining the
humour and the main meaning of the original.

Another example of a pun can be found in the
novel “Extremely Loud and Incredibly Close”, where
Foer plays with words that have similar sounds, as in
the phrase: “Not if you say “shitake’/“Succotash my
Balzac, dipshiitake” (Foer, 2006: 5).

The play on words here is based on similar sounds
of the words. The Ukrainian translation uses made-up
words to preserve the comic effect: “Hi sxwo cxkazamu
tio2o Hasnaxku — Kwumaz.” / “‘!kiomnaz, ynyo ¢ enem
uyniyoll” (Doep, 2015: 12). This is an example of how
a translator preserves the rhythm and phonetic similar-
ity of the original by creating similar invented words
that evoke similar emotions and humour in the reader.

The use of slang expressions is a particular feature
of Jonathan Foer’s work, which shapes the individu-
ality of the characters and ensures the authenticity of
their speech. Slang, as an element of stylistic expres-
siveness, not only reproduces real language models
but also contributes to the construction of a certain
social identity of the characters. This technique is
especially noticeable in dialogues, where it empha-
sises the emotional state and specificity of the charac-
ters’ relationships. The use of slang creates the effect
of immersing the reader in a context that is as close to
real life as possible.
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For example, the phrase ‘I dig American mov-
ies’ (Foer, 2002: 2) is typical of spoken English and
reflects a preference for American films through the
use of the slang verb ‘dig’ (Foer, 2002: 2), which is
common in youth slang and means ‘like’ or ‘enjoy’.

In R. Semkov’s translation, the expression ‘I
dig American movies’ (Foer, 2002: 2) is adapted
as “Mene ecmagnaomes amepuxaucovki Qiromu”
(dDoep, 2017: 8). The slang expression used here is
equivalent in meaning and style in Ukrainian, con-
veying the informality and emotional intensity of
the original. This technique allows us to preserve
the authenticity of the characters’ speech and cre-
ates a similar effect on the reader as in the original.
At the same time, the translator managed to avoid
the literal translation by adapting the expression
to the cultural and linguistic peculiarities of the
Ukrainian audience.

Conclusions. The analysis of Jonathan Foer’s
work demonstrates the versatility of literary tech-
niques that make his style unique. These include
metaphors, occasionalisms, idioms, wordplay, slang
expressions, and various symbols, each of which
plays an important role in the structure of the text.
Metaphors, for example, add imagery to a piece of
writing, allowing the reader to perceive abstract
ideas through visual or emotional similarities. Occa-
sionalisms, or author’s neologisms, add novelty and
originality to works, emphasising the author’s unique
vision.

Idioms contribute to the authenticity of the char-
acters’ speech and reveal cultural contexts, helping
to better understand their social environment. Slang
expressions, as already mentioned, convey informal-
ity and bring the language closer to everyday commu-
nication, forming an emotional connection with the
reader.

Wordplay, on the other hand, creates ambigu-
ity, adds humorous elements, or causes the effect of
unpredictability, which enhances the intrigue and
deepens the meaning of the text.

All these techniques together contribute to the for-
mation of Jonathan Foer’s complex and multidimen-
sional style, where each element performs a specific
function in creating a holistic artistic world.

According to the analysis of translations of Jon-
athan Safran Foer’s works, the most common trans-
formation involved contextual substitution (26%),
which indicates that translators strive to adapt the
text to the cultural context of the target audience. The
frequent use of semantic adaptation (21%) indicates
the importance of preserving meaning and emotional
depth. Equivalent translation (16%) reflects the search
for equivalents that accurately convey the meaning
and style of the original.

Translation analysis has demonstrated that the
translators have managed to effectively convey
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Jonathan Safran Foer’s individual style. They were
able to preserve the author’s emotional intensity,
tonality, and unique expressive means, providing the
Ukrainian audience with accurate and understandable
translations. In general, the quality of the translations
of Jonathan Safran Foer’s works is high, which allows
us to preserve his distinctive style and the emotional
depth of his work.

BIBLIOGRAPHY

1. Brundage D. Elements of Writing Style. URL:
https://www.athabascau.ca/writesite/documents/
elements-of-style.pdf.

2. Merriam-Webster Dictionary. URL: https://www.
merriam-webster.com/dictionary/style

3. Foer J.S. «Extremely loud and Incredibly
Close»: A Novel. New York: Mariner Book,
2006. 326 p.

“Folium” Ne 5 (2024)

Foer J.S. «Everything is [lluminated»: A Novel.
London: Penguin Books, 2002. 288p.

Hinyx X. [giocTris sik BiqoOpakeHHS aBTOPCHKO1
KapTuHU cBiTy. Dinonoriuni Hayku. Putopuka i
cruiictuka. URL: http:/www.rusnauka.com/15
NNM 2012/Philologia/2_111114.doc.htm.
Cyxoponbcbka C.M., ®@enopenko O.I. Metoau
JIHTBICTUYHUX HOCHIIKeHb: HaBd. MOCIOHHK.
2-re BUA., nepepo0. i gon. AHII Ta yKp. MOBH.
JIeBiB: BupmaBamumii nentp JIHY im. IBana
®panxka, 2009. 344 c.

Doep Ix. C. «Bebo sicno»/ nepeki. P. Cemkisa.
XapkiB: Bugasaunreo Kamkkosuit kiry6 «Kiry0
Cimeitnoro [o3simmsi», 2017. 320 ¢

®oep k. C. «CrpameHHo TojocHO i HeHMo-
BipHO O1m3bko»/ mepeki. O. IlocTpancbka. Xap-
kiB: BumaBaunrBo KomxkoBuit kiny0o «Kiry0
Cimeitnoro Jo3simms», 2015. 384 c.



VIK 81°42[159.923.2:305]791

41

DOI https://doi.org/10.32782/folium/2024.5.6

BEPBAJIBALIA TEHJIEPHOI ITEHTUYHOCTI Y ®LJIbMI TPETHU I'EPBIT «BAPEI»

HaraJjia IBanoruax

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

Ipuxapnamcovkuii Hayionanvuull yHieepcumem imeri Bacuna Cmeghanuxa

ORCID ID 0000-0001-8430-7752
Scopus Author ID 57834244600
natalie.ivanotchak@pnu.edu.ua

boxena IBaciok
maeicmp ¢hinonoeii,

Ipuxapnamcovkuii Hayionanvrull yHieepcumem imeni Bacuns Cmeghanuxa

Knrwuoei cnosa: xonyenm
IIEHTUYHICTH, eenoepna
i0denmuunicms, heminHicmo,
MACKYIIHHICIb, KIHOOUCKYPC,
coyianvhi pori.

ORCID ID 0009-0004-1214-0227
bozenaivasuk@gmail.com

V¥ crarTi mpoaHaiizoBaHo reHaepHi ocoonusocti konuenty [JEHTUYHICTD
y dinemi Iperu Tepsir «bap6i» (2023), skuii cTaB SACKPaBUM KyJIBTYPHUM
(heHOMEHOM 1 BUKJIMKAB BaBi JUCKYCII 11010 MUTaHb >KIHOYOI Ta YOJIOBIUO]
IICHTUYHOCTEH Ta MOLIYKY OCOOMCTICHOI iIEHTUYHOCTI. MeTa JNOoCTiIKeHHS
nondrajga B aHaji3l JIGKCHKO-TPaMaTHYHUX 3ac00iB, 3a JOIOMOIOI0 SIKHX
TeHAEPHI pOJi Ta CTEPEOTHUNH MpeAcTaBieHi y ¢imemi. Lli ememeHTH
PENPEe3eHTYIOTh TEHJEpHI poii Ta (QOPMYIOTh Cy4acHi YsBIEHHS IO
TeHAEPHY IJEHTHUHICTh Ta ii TpaHcopMmamioo. BaknuBum acmektom Iiel
pobOTH € IOCIiIKEHHS TOro, sIKk 00pa3 bap0i, mo cnpuiMaeThCs IK CUMBOI
TPaJULIHHUX TEHJEPHUX CTEPEOTHIIIB, 3MIHIOETHCS MiJ BIUIMBOM HOBHX
comjanpHuX peainiit. [IpoananizoBaHO BimoOpa)XeHHs ySIBICHb PO YOJIOBIUY
1IeHTUYHICT, Ha mpukiaai Kena ta iHmmx mepcoHaxiB ¢inbmy «bapOi».
Hocmimpkyerbes, sk ¢ineM uepe3 oOpasu KeniB 1 AimaHa IeMOHCTpYe
y3arajibHeHi ysSBIEHHS MPO MACKYIiHHICTb Ta MpoOJeMH, MOB’sA3aHi 3i
CTepeoTUIi3alielo reHfepHux poneil. Y ¢inmemi bap6i 3akmmukae Kena no
CaMOBHM3HAYEHHSI, IIKPECTIOIYH BaXIIUBICTh 1HANUBIyaIbHOI 11€HTUYHOCTI,
HE3aJIC)KHOI BiJl 30BHIIIHIX aTpUOYTiB Ta CyCHiIBHUX O4YiKyBaHb. OCOOIMBY
yBary NpHAUIEHO JOCTIKEHHIO TOTo, SIK depe3 00pa3 KeHa BiITBOPIOIOTHCS
TpaaULiiHI ySBICHHS IIPO YOJIOBIUY 1I€HTUYHICTh i IK BOHU TPAHC(OPMYIOTHCS
B KOHTEKCT] CYy4acHOTO CyCIiNbCTBA. MOBHI 3aCO0M BUKOPUCTOBYIOTHCS IS
BepOaizalii ysaBIeHb PO YOJOBIdYy TE€HICPHY iAeHTHUHICTh. Y (pimpmi Ken
[IOCTA€ He JIUIIE K CUMBOJ TPAJUIIIMHUX YOIOBIUMX pOJIeH, a i K IepCoOHaX,
IO IIyKAa€ CBOE MicCIle B COI[albHIM ie€papxii, yacTo mepeOyBaiouu B TiHi
Bap6i. Le no3Bonse dhinmbMy JOCTIANTH TUTAHHS YOJIOBIYOi HE3alEKHOCTI Ta
camopeanizalii y CBiTi, e TpaAuIliiiHi TeHACPHI POl IEPEOCMHUCITIOIOTECS.
[Tomanpmior0 MEepCHeKTHBOIO TOCHIPKEHHS € aHali3 TeHJISPHUX AacIleKTiB
y CydacHOMY KiHemarorpadi 3 ypaxyBaHHSIM pIi3HHX COLIOKYJIBTYPHUX
KOHTEKCTiB. OcoOnuBoro 3HaueHHA HaOyBae MOPIBHUIBHMN — aHai3
pernpe3eHTalii TeHIepHUX CTEPEOTHIIIB Y (IIbMaxX Pi3HUX KYNbTYp Ta IXHBOTO
BIUIUBY Ha ()OPMYBaHHS 3arajbHUX YSBICHb NPO I'€HAEP y Pi3HUX BIKOBHX
rpymax IIsaadis.
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The article analyzes the gender features of the concept IDENTITY in the movie
«Barbie» (2023), which became a bright cultural phenomenon that caused lively
discussions on the issues of femininity, masculinity and the search for personal
identity. The purpose of the study was to analyze the linguistic means by which
gender roles and stereotypes are presented in the film. These elements not
only represent gender roles, but also reflect sociocultural changes that shape
contemporary ideas about gender identity and its transformation. An important
aspect of this work is the study of how the image of Barbie, perceived as a
symbol of traditional gender stereotypes, changes under the influence of new
social realities. The representation of ideas about masculine identity is also
analyzed using the example of Ken and other characters in the movie «Barbiey.
The study explores how the film presents generalized notions of masculinity
and the issues associated with the stereotyping of gender roles through the
portrayal of the Kens and the unique character of Allan. The film’s narrative
encourages Ken to embark on a journey of self-discovery, emphasizing the
importance of individual identity beyond societal expectations and material
attributes. Special attention is paid to the study of how traditional ideas about
masculinity are reproduced through the image of Ken and how they are
transformed in the context of modern society. Language devices are used to
represent the concept of male gender identity. In the film, Ken appears not only
as a symbol of traditional male roles, but also as a character looking for his
place in the social hierarchy, often being in the shadow of Barbie. This allows
the film to explore issues of male independence and self-realization in a world
where traditional gender roles are being reinterpreted. A further perspective of
the research is a more in-depth analysis of gender aspects in modern cinema,
taking into account different socio-cultural contexts. A comparative analysis
of the representation of gender stereotypes in films of different cultures and
their influence on the formation of general ideas about gender in different age
groups of viewers becomes especially important.

Beryn. YV cydacHoMy CBITI reHaepHa ileHTHY-
HICTh € OJHI€I0 3 HAHOUIBbII OOTOBOPIOBAHHMX TEM
y COLIaJILHOMY, KyJAbTYpHOMY Ta TOJXITHYHOMY
KOHTeKcTaX. BoHa HaOyBae ocoOJMBOTO 3HAYCHHS
B yMOBax mio0arnizamii Ta 3pOCTardoro 3aHero-
KOEHHSI 1010 mpaB JtoauHu. KiHO, SIK MOTY>KHUI
3acib MacoBOi KOMYHiKallii, Biirpae BaKJIUBY POJb
y ¢GopmyBaHHI Ta TpaHcdopMmalii ysBIEHb JrOAeH
PO TeHACPHY iNeHTHYHICTh. OAHUM i3 HaHsCKpaBi-
KX TPUKIIAAIB 1160T0 € GinbM [petu [eprir «bapOix»
(2023). «bap0bi» He numIe BigoOpaxae cydacHi ysB-
JICHHSI TIPO XKIHOYY Ta YOJIOBIUY 1IEHTHYHOCTI, aje
i miAHIMa€e MUTaHHA MOIIYKY Ta BUPaXKEHHS 0CO0OU-
CTOI 1IEHTHYHOCTI.
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®inmem  «bapbi» cTaB CHpaBKHIM KyJIBTYpHUM
(heHOMEHOM, BUKJIMKABIIIM JKBaBI TUCKYCIT SIK cepen
mIgaadiB, Tak i cepex KputukiB. CroxkeTHa IiHis,
30cepemKeHa HaBKoJIO JsuIbku bap0i, TpaauuiiiHoro
CHUMBOJTY KIHOUYO1 Kpacu Ta yOCOOJIEHHS CTEPEOTHITIB
HIOZIO POJIi )KIHKH B CYCIIUJIBCTBI, CTaja IiaTgopMoro
JUTSL JIOCJTiJKEHHS IMPOKOTO KOJIa TEH/ICPHUX MTUTAHb.
3okpeMa, y GiIBMI JOCIIPKYEThCS, IK 00pa3 JISIIbKA
Bap0i 3MIHIOETBCS 3 YAaCOM TIiJi BILTMBOM COIIIaIbHUX
1 KYJIBTYPHHX 3MiH, 1 SIK 11¢ BILUIMBA€ Ha CIIPUMHATTS
TeH/IEPHOT 1ICHTUYHOCTI B CY4aCHOMY CYCITUIBCTBI.

AHagi3 ocraHHiX aocaimkeHb i myOmikamiii.
Hocnimxenns xonnenty [JEHTUYHICTD y cyuac-
HOMY KiHeMarorpadi € Ba)XJIMBUM HAaNpsSMOM SIK



y JHTBICTHYHHUX, TaK 1 B KyIbTYPOJIOTIYHHX Hay-
kax. HaykoBi myOmikamii 3 I1i€l TeMaTWKH 30cepe-
JDKeHI Ha BWBYEHHI PI3HUX acmekTiB 00’ eKTHBaIlii
IIGHTUYHOCTI, 30KpeMa TeHIEepHOi 1IeHTUIHOCTI,
i TpaHcdopmamii Ta pernpe3eHTalii B XyJ0KHbOMY
JTICKYPCI.

I'ennepHa 11EHTUYHICTH — LI Ba)K/IKMBA CKJIaZ0Ba
0a30BO1 CTPYKTYpU OCOOHMCTOCTI, SIKa BU3HAYAE 1H/IH-
BiJa 3 MOIVISILy HOTO caMOKaTeropu3alii, IpUHaJIeK-
HOCTI 10 4oJIoBi4Oi ab0 >KiHOYOi TpymnH Ta OIaHy-
BaHH# comianpHuX poneit (Helgeson, 2012).

[loHATTS iOEHTHMYHOCTI AKTUBHO BHUBYAETHCS
B paMKax KOTHITHBHOI JIIHTBICTHKH Ta KYJIBTYpPOIIO-
rii. HaykoBIli 30cepemKyroTh yBary Ha CeMaHTUYHIN
CTPYKTYP1 KOHIIETITY, HOro MeTadhOpuYHiid penpe3eH-
Tallii Ta 38 53Ky 3 IHIIMMHU KOHIENTAMH, TAKUMH SIK
XAHP, TEHAEP ta CAMOCTIMHICTb. Hanpu-
knaza, y pobdorax Kysuemosoil. C. (2019) Ta Ilomi-
uryk M. B. (2020) xoruent [JEHTUYHICTD po3rs-
Ja€ThCsl K OararolapoBe YTBOPEHHS, IO OXOILIIOE
OCOOMCTIiCHI, COIiaNbHI Ta KyJIbTYpHI acleKTH ieH-
TudiKarii.

[MutanHs TeHAepHOI iMEHTUYHOCTI B KOHTEKCTI
kinematorpacda mepeOyBae B IIEHTpi yBarum Oara-
THOX JOCTITHUKIB. 30KpemMa, y mparax boituyk . M.
(2018) Ta CepreeBoi A. M. (2021) npoanarnizoBaHo,
SIK TEHAEPHI CTEPEOTHUIIH Ta MTOBEIIHKOBI MOIET Bij-
TBOPIOIOTBCSL Ta TPAHC(HOPMYIOTBCS y CYdaCHOMY
ki"o. Lli mocikeHHsT HaroJIomIyTh Ha BaXKIMBOCTI
BpaxyBaHHS COI[IOKYJIETYPHUX UMHHHKIB, K1 BILIH-
BalOTh Ha JOPMYBaHHS T€HJEPHOI 1IEHTHYHOCTI Ta ii
penpe3eHTallito Ha eKpaHi.

o cTocyeThes dhimbMy «bapOi», TO TOCIHTIIKEHB,
Oe3mocepeHbO NOB’sI3aHuX i3 (inmbMom, Hebararo.
Opnax y =Hum3mi nyomikamiii (Cunmopenko, 2023;
Kosanb, 2023) po3misinaeTbes poib QinbMy B miepe-
OCMUCJICHHI TPaJULiHHUX YSBICHb PO KiHOUY Ta
YOJIOBIYY iJEHTUYHOCTI Ta BILUIUB HOBUX MOeNel
TCHJCPHOI TOBEAIHKM Ha IISAALbKE CHPUAHATTS.
JocnitHuKY 3a3Ha4ar0Th, 0 GiabM «bapOi» € Baxk-
JUBOIO BIXOIO B PO3BHUTKY CY4acHOTO KiHEMaTo-
rpady, naroud HOBe OaueHHs MOHATTS «iACHTHY-
HICTB» Kpi3b NPU3MY TE€HIEpHOI iJEHTUYHOCTI Ta
COLiaJIbHUX 3MiH.

3arayioM aHalli3 TMOMEPEIHIX MOCHTIIKEHb CBiJ-
YUTh NPO BUCOKHH piBEHb HAYKOBOTO iHTEpECy M0
TEMH T€HAEPHOI iAeHTHYHOCTI Ta ii BinoOpakeHHS
B KiHO.

Marepian i Meromm nociaimkenHs. Meroro
crarti € anani3 kounenty IDENTITY y ¢inbmi Ipetu
T'epsir «bap6i» (2023) Kpi3b IPU3MY TeHIEPHOT i1€H-
THUYHOCTI, 30KpeMa BHSBJICHHS JIEKCHKO-IpaMaTHy-
HUX 3ac00iB, 10 BepOaIi3yOTh 3a3HAYCHUIN KOHIICTIT,
3a JIOTIOMOTOIO JIiH2GICTNUYHO20 ONUCY TA KOHMEKCHIY-
AnbHO20 aHANi3y. 3BAXKAIOUU HA CTPIMKHI PO3BHUTOK
KiHOIHAYyCTpii Ta 11 TICHY B3a€EMOIII0 3 Cy4acHHM
COLIIOKYJBTYPHUM KOHTEKCTOM, IOCHTIKEHHS TOTO,
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SK KOHLENT IeHJIEPHOI iICHTUYHOCTI BiATBOPIOETHCS
B HOBITHIX (iTbMax, IOMOMarae 3po3yMiTH CydacHi
TEHJCHIIII IXHE BiIOOpaXKeHHS B MOBi. AHaJi3 reH-
JEpHUX aCHEKTiB KOHIENTY «iIEHTUYHICTH» Y (pimbmi
«bap0bi» nokasye, sk 3MIHIOIOTHCS YSBJICHHS PO TeH-
JIEpH1 pOJIi Ta CTEPEOTHUIH i SIK KIHOAUCKYPC BIUIMBAE
Ha (opMyBaHHA HOBHUX MOJENEH TeHACpHOI IOBe-
JIIHKY Ta caMoiieHTH(iKallii.

Pe3ynbTaTn Ta 00roBopenHs. Y ¢inbmi «bapOi»
TeHJepHa 1IEHTUYHICTh BepOali3yeTbcs JIEKCHU-
KO-TPaMaTHYHUMHU 3ac00aMH y Jianorax nepcoHaxiB
Ta BioOpakae MPOTHCTABICHHS >KIHOYOTO T'eHIEPY,
akuil penpeseHtye bap0i, Ta donosidoro, mnpen-
cTaBieHoro nepconaxeM Kena. PosmistHemo MOBHI
3ac00M BUPa)KeHHS J)KIHOYO1 1I€HTHYHOCT y (PijbMmi:

o Buxopucranns 3aiiMmeHHUKIB (she, her, we)

(1) She has her own ambitions, her own style,
her own voice, and her own choices. Because Barbie
inspires everyone to follow their dreams. (Gerwig,
Baumbach, 2023: 2)

Bukopucrannsa 3aiimenHuka she y Ilpuxmamax
1-3 He nume Bka3zye Ha OGiONOTiIYHY CTaTh, a i mid-
KPECITIOE COLabHy POJIb )KIHKU Ta 1l CIIPOMOXKHICTb
CaMOCTIfHO 0OUpaTH KUTTEBUHN IUIAX:

(2) She might have started out as just a lady in a
bathing suit, but she became so much more. (Gerwig,
Baumbach, 2023: 2)

(3) She has her own money, her own house,
her own car, her own career. Because Barbie can
be anything, women can be anything. (Gerwig,
Baumbach, 2023: 2)

[ToBTOpHE BUKOPUCTaHHS 3aiMEHHHUKA /ier aK1IeH-
TYy€ yBary Ha 0COOHMCTICHHUX JTOCATHEHHSX 1 He3aJIexK-
HoCTi xkiHkH. L{e migcumoe oOpa3 KiHKH K CaMOoJI0-
CTaTHbOI OCOOMCTOCTI, SIKa pEalli3yeThCsl y PI3HUX
cdepax KUTTS, TaKUX K Kap’€pa, CTHIb, CAMOBHpa-
xeHHs1. Takuit miaxin cnpusie GopMyBaHHIO TO3UTHB-
HOTO YSIBICHHS NMPO TeHICPHY IICHTUYHICTD JKiHKH,
MOKa3yIo4H ii SIK CHIIbHY, BIICBHEHY Ta YCHIIIHY 0CO-
OHCTICTb.

e BukopucTanHs iMEHHHKIB, 110 BKa3ylOTh I'€H-
JepHy izenTrdikamito

o Imennuku sxinouoro poxy (female) (woman,
girl, lady ma in.)

(4) ...“Barbie” is a EVERY different kind of
woman — every profession, every ethnicity, every
bodyshape, every differentability and every gift.
(Gerwig, Baumbach, 2023: 2)

(5) Girls can grow into women who can achieve
everything and anything they set their mind to.
(Gerwig, Baumbach, 2023: 2)

[puknanu 4-5 KeMOHCTPYIOTH OaraTorpaHHiCTh
XKiHOUOi imeHTHYHOCTi. BukopHucTaHHsS iMEHHUKa
woman TiIKPECIIOE 3arajibHy TPUHAJIEKHICTD 10
JKIHOYOI CTaTi, B TOW Yac sIK CIIOBO kind Biacuiae 1o
COLiaNBHUX pOJIeH, KIi MOXKYTh BHKOHYBATH KIHKH
Y CYCHIJIbCTBI.
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(6) IT IS LITERALLY IMPOSSIBLE TO BE
A WOMAN! You are so beautiful and so smart
and it kills me that you don’t think you’re good
enough. Like we have to always be extraordinary and
somehow we’re always doing it wrong... I’'m just so
damn tired of watching myself and every single other
women tie ourselves in knots so that people will like
us. (Gerwig, Baumbach, 2023: 86)

Y npuxnani 6 emortitanii BUryKk «/71S LITERALLY
IMPOSSIBLE TO BE A WOMAN!» Bka3zye Ha npu-
THiYEHHS Yepe3 HeMOBIPHO BHCOKI CTaHIApPTH, SKi
CYCIIBCTBO HAB’S3y€ JKiHKaM, SK Yy 30BHIIIHOCTI
(You are so beautiful), Tak i B iHTeNEKTI (SO smart).
He3Baxxarouu Ha 111 IKOCTI, )KIHKaM 4aCTO JTOBOAUTHCS
BimuyBaTH, 0 BOHH «not good enoughy». ®@paza «we
have to always be extraordinary and somehow we re
always doing it wrong» TiIKpecIoe TOABIMHI CTaH-
JapTH, 3 SIKUMH CTHKAIOTHCS KiHKU. Bin HUX BHMa-
rarTh AOCATaTH YCHiXy B Oarathox cdepax KUTTA,
[IpOTe, He3aJeKHO BiJ IXHIX 3yCHJIb, BOHU BCE OIHO
KPUTHKYIOTECS YHM HENOOLiHIOWThCA. Dpaza «'m
just so damn tired) riepeae BTOMY MOBIIS BiJl ITOCTii-
HUX CIpoO BiJMOBIATH CYCHUIBHUM OYiKyBaHHSM,
a BUpa3 «tie ourselves in knots» CUMBOII3yE Te, SIK
KIHKW HIyTh Ha KpaiHOII, 00 OyTH MPUIHHITHMHA
Y1 CroA00aTUCs, YacTO JKEPTBYIOUM CBOEKO ABTEH-
THUYHICTIO.

0 IMCHHUKH >KiHOYOTO pOAY Ha MO3HAYCHHSA
POIVHHUX BiHOCHUH (mother, daughter):

(7) The girls who played with them could only
ever play at being mothers. (Gerwig, Baumbach,
2023: 1)

VY npuknani 7 BUKOPUCTaHO IMEHHUKH girls Ta
mothers AN MiTKPECIEHHS XIHOYOI iIEHTHYHOCTI.
CrnoBo girls akuieHTye Ha MOJIOJJOCTI Ta HEBUHHOCTI,
amothers — Ha TpaAMIIHHIN PO )KIHKA B CyCITUTHCTBI
sik MaTepi. Take BKMBaHHS IMEHHUKIB MOXKE OOMEKY-
BaTH YSBJICHHS PO POJIb KIHKH, aKIIEHTYIOUH JIHIIE
Ha TPaJUIIHHAX COI[iaIbHUX (PYHKITISX.

3BepTaHHs Ha MO3HAYCHHS WICHIB POJUHU YacTO
BHUKOPHCTOBYIOTBCSI IS CTBOPEHHS €MOLIMHOT OJTU3b-
KOCTI MiX nepcoHakamu. Hanpukman:

(8) The Girl opening the door saying “Mom, 1
had a bad dream.” (Gerwig, Baumbach, 2023: 34)

Taki 3BepTaHHs AOMOMArarTh MepeaaTu CiMeiHi
3B’S3KH Ta MOYYTTA B3a€MHOI IPHUB’S3aHOCTI.

0 3MEHIIYBaJbHO-NECTANBI  IMEHHHUKH
sweetheart, sweetie)

(9) — Don t question it. Just roll with it tiny baby. —
Don 't call me baby. (Gerwig, Baumbach, 2023: 69)

(10) Oh sweetheart you are just so cute when
you re confused. (Gerwig, Baumbach, 2023: 91)

VY npuknagax 9-10 BHUKOPHUCTOBYIOTBCS 3MEH-
LIyBaJIBHO-TIECTIIMBI IMEHHHKH, SIKi 1HOAI MOXYTb
cupuiiMatucsi SK 3BepxHi. llectnuBe 3BepTaHHA
4acTO BUKOPUCTOBYETHCS ISl BUPAXECHHS HIXKHO-
CTi, TeIIOTH abo OJMM3BKOCTI O JIOAWHH, 3 SKOIO

(baby,
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po3moBisient. [Ipote, y nbomMy npukmnaii 9 mepconax
HETaTHBHO pearye, a 3BEpTaHHS «KPUXITKa» CHpPHUii-
MAa€eTHCSI HUM sIK 00pasiiuBe.

OTxe, BUKOPUCTAHHS JIEKCUKO-TPaMaTHYHHX 3aCO-
OiB IS TIO3HAYCHHS TeHJCPHOI IICHTUYHOCTI JKIHKA
Biflirpae BayKIUBY poib y (opMyBaHHI CyCHITBHOTO
CIIPUAHATTS TeHACPHHUX POJICH Ta COIiaNbHUX (YHK-
mii. MoBHI 3aco0u, Takl SK 3aiiMEHHHKH Ta IMEH-
HHUKU TOILO, MOXKYTh IiJKPECIOBaTH a00, HABIAKH,
NPUIITYLTYBaTH NEBHI aCEKTH XKIHOYO1 iJEHTHYHOCTI.
Hampukiiazn, BUKOPUCTaHHSI 3MEHIIYBAIBHHX (DOpM,
CTEPEOTUIIHUX BHpPa3iB YW TeHAEPHO-3a0apBICHUX
XapaKTePUCTUK MOXKE CIIPUSTH 3aKPIIUICHHIO Tpau-
LiHUX YSBIEHB MPO Te, SIKi POJIi Ta 000B’A3KHU MAIOTh
BUKOHYBATH IHKH B CyCITiIbCTBI.

Jlekcuko-rpaMaTuiHizaco0M BHpPaKEHHS YOJIOBi-
401 1IEHTUYHOCTI y (DijbMi:

o Buxopucranns 3Beprans (dude, bro, man, sir)

(11) And with all due respect, that was Skipper,
sir. (Gerwig, Baumbach, 2023: 40)

VY npuknazi 11 iMEHHUK «cep» BUKOPHCTOBYETHCS
SIK BBiwIMBa 1 hopmaibHa popma 3BepTaHHS 10 YOJI0-
Bika. Lle 3BepTaHHs 4acToO BXKHMBAETHCSA B OQILIHNX
a00 npodeciiHIX CUTYaIlisIX.

(12) Because, my dudes, we attack at 10 o’clock,
to take advantage of the morning waves. (Gerwig,
Baumbach, 2023: 99)

IMeHHUK dude BUKOPHCTOBY€ETHCS AJIsl 3BEPHEHHS
J0 4YOJIOBiKa y HedopMalbHOMY CIIKyBaHHI. Bin
Ma€ HeBUMYIICHUH XapakTep i 4aCTO 3aCTOCOBYETHCS
cepen Moozl abo Apy3iB. Xoua dude ictopudHo OyB
TEPMIHOM JUIsl 3BEPHCHHS 10 4YOJIOBIKIB, HOTO 3Ha-
YeHHS Ta BAKOPUCTAHHS PO3MIMPIOBAJIKCS, IHOA1 HOTO
BUKOPHUCTOBYIOTb 1 JIJIsI )KIHOK Y TIEBHUX KOHTEKCTaX,
X04a e MEHIII TOMIUPEHO.

(13) Look, I'm just hanging down with my bro-
homies having a brewski beer in my Mojo Dojo Casa
House. (Gerwig, Baumbach, 2023: 99)

VY mpuxnaai 13 iMeHHUK b¥0 BHUKOPUCTOBYETHCS
JUTSI TIO3HAYCHHS IPUHAICIKHOCTI JI0 «40JIOBIYOT KOM-
naHiiy. Jlekcema homie Bka3ye Ha NPUHAICKHICTh
JO OTHOI 3 MOBIEM CIiJIBHOTH, B IIbOMY BUIAIKy
paiiony.

(14) Hey, man. (Gerwig, Baumbach, 2023: 80)

VY npuknazgi 14 BUKOPHCTOBY€EThCS HeOpMabHE
3BEpPTaHHS 0 YOJIOBiKa, 3a3BUYAll Y APYKHIX CHUTY-
arigax.

e BukopuctaHHs IMEHHHMKIB Ha TIO3HAYEHHS
MPUHAJICKHOCTI JIO0 YOJIOBIUOI crari (man, guy,
patriarchate, boy)

(15) — But since I came all the way here could [
meet the woman in charge? Your CEO? (The male
Mattel CEO raises his hand:) — Um, that would be
me. — Well what about the CFO? — But it’s another
man. (Gerwig, Baumbach, 2023: 53)

(16) Um, I'm a man with no power, does that
make me a woman? (Gerwig, Baumbach 2023:54)



VY mpuknagax 15—16 BimoOpakaroThcs TpaanIliiH1
reHAepHi poii abo cTepeoTny, 30KpeMa MoB’ 3y BaH-
HSIM BJIQIM Y1 AaBTOPUTETY 3 MACKYJIIHHICTIO, a BiACYT-
HICTh Biamu — 3 peMinHicTIO. Y Tpuknaai 16 nepco-
HaXX 03BYUY€ CYyCHIJIbBHUN MOIVIAL, 3@ SIKUM YOJIOBIKH
MTOBUHHI MaTH BNy, a SKIIO BOHU ii HE MalOTh, 1X
MOXYTh CHPUHAMATH SIK MEHII YOJIOBIYHUX a00 OIMK-
YuX 10 KIHOK HAa OCHOBI ITUX CTepeOTI/IniB Biu Big-
ayBae BHyTleIHlI/I KOH(meT i3 BJIIACHUM IIOYYTTSIM
imeHTHYHOCTI abo CyCl‘IlJ‘II:HI/IMI/I OYiKYBaHHSAMH, ILO
BifOOpakae 30BHIIIHII THUCK IIOAO TOTO, LII0 O3HAYAE
OyTH «4ojoBikom». Llelt mpukiIan qeMOHCTpYy€E COlli-
aNbHY KOHCTPYKIIiIO T€HAEPY 1 BIIAIM, CTABIISAYH ITi][
CYMHIB a00 KHIAO4YH BHUKJIHK CYCITUTEHUM HOpPMam
100 MACKYIIIHHOCTI Ta ()eMiHHOCTI.

(17) Men rule the world! (Gerwig, Baumbach,
2023: 36)

(18) Out there I was a SOMEBODY! I walked
down the street and people respected me just for
WHO I AM. (Gerwig, Baumbach, 2023: 73)

(19) But here I don't need any of those things.
Here I'm just a DUDE! AND THAT IS ENOUGH!
(Gerwig, Baumbach, 2023: 73)

(20) Why didn t Barbie tell me about Patriarchy?
Which, according to my understanding, is where men
and horses run everything! (Gerwig, Baumbach,
2023: 47)

HpI/IKJ'IaILI/I 17-20 BimoOpakaroTh JOMiHYBaHHS
YOJIOBIKIB Y CyCHlJ‘ILHI/IX CTPYKTypax, 1e, 1106
JNOCATTU YCHIXy 1 «IIPaBUTU CBITOM», OCTaTHHO
MPOCTO «OyTH YyBaKOM», Ta PO3KPHUBAIOTH TPaIHILIiN-
HUH TOTIISIT Ha YOJIOBIUY iIEHTHYHICTh K HAa MEHIII
OOTSKEHY CYCHUIBHUMU TeHICPHUMHU OUYiKyBaHHIMH
(people respected me just for WHO I AM).

Komu Ken pni3HaeThcss mpo Biaxy 4YOJNOBIKIB
y peallbHOMY CBiTi, BiH YCBiJIOMIIIOE€ CBOIO JPYTO-
pAAHY poib B cBiTi bap0i, mo B IbOMY acneKTi po3-
KPHUBA€ETHCA SIK IPOTHCTABICHHS TPaAULiiHINA naTpi-
apxaJbHId MOZAENI, Ta HaMaraeTbcs IMPHUCTOCYBATH
mig cebe cBir bapOi, 3abuparoun coOi ii OyaMHOK,
BUKHJIAIOYH ii ONAT Ta BIAIITOBYIOYM IapyOOIbKi
BEUIpKH:

(21) Every night is
Baumbach, 2023: 75)

(22) You can't do this. This is Barbie Land. The
Barbies worked hard and dreamed hard to make it
everything it is. You can't just UNDO it in a day!
(Gerwig, Baumbach, 2023: 75)

(23) ... — Now, if you’ll excuse me. This is MY
Mojo Dojo Casa House. Not Barbie’s Mojo Dojo
Casa House. (Gerwig, Baumbach, 2023: 75)

e BukopucranHs 3aiiMEHHHKIB, III0 BKa3ylOTh Ha
qosoBiuuii pix (he, him)

(24) He took your house. He brainwashed your
friends. He wants to control the government...— It’s
like I'm a woman already... (Gerwig, Baumbach,
2023: 94)

boy’s night. (Gerwig,
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VY npuknani 24 capkactuuHa BiamoBige bap6i
BKa3ye Ha Te, 0 micis nepeBopoTy KeniB Bona
BiguyBae cebe sIK JKiHKa B peaJbHOMY CBiTi, JIe BCIO
BJIaJly 3aXOMUJIHM YONOBiKU. BpemTi-pemur, 3aBasku
XHTPOMYIPOMY IUIaHY Bapb6i, ne BoHHK TpaKoTh Ha
MOYYTTi CYMEpHUNTBA Cepest YOJIOBIKiB Ta BiJHOB-
JIOIOTh 3BHYHUN TOPSIOK pedel y cBiTi bapOi,
Ken moBepTaeThcs 0 3a1EKHOCTI Bif 1i TyMKH Ta
TOi OPYropsaHOi poii, SIKy MH CIIOCTepiraiu i Ha
moyarky ¢inbpmy:

(25) I don 't know who I am without you! (Gerwig,
Baumbach, 2023: 104)

(26) There is no just Ken. That’s why I was
created — I only exist with in the warmth of your gaze.
Without you I'm just some blonde guy who can't do
[ips. (Gerwig, Baumbach, 2023: 105)

e BukopucrtanHs MeTadOpHUYHHX AHTPOIOHIMIB
(Ken, Allan)

AwnTtpononimMu Ken, Allan Ta iH. y ¢inbeMmi BUKO-
PUCTOBYIOTHCS Ha MO3HAYCHHS YOJIOBIKIB 13 MpUTa-
MaHHAMHU M 3aralbHAMH MACKYJIiHHAMH XapakTe-
PHCTHKAMH. AnnaH — eauHUM TMEPCOHAK 3 THIIUM
iMEHeM, SIKUil He OTpHMaB nonym{pHocn ax Kenu.
e yocoOmioe THUX YOJOBIKiB, SIKi HE BITHCYKOTHCS
y 3araJbHONPHUHHATI Ia0JOHU MAacKYJIIHHOCTI YU He
BiJINOBIAAaI0Th OUiKyBaHHSIM CYCITiIbCTBA:

(27) There are no multiples of Allan. He’s just
Allan. (Gerwig, Baumbach, 2023: 8)

AJniaH IEMOHCTPYE, 1110 HaBiTh Y CBITi, JIe JOMIHY€
iZeaizoBaHe OaueHHS TeHACPHUX POJICH, € MiCIle s
THX, XTO BUXOJWTH 332 PaMKH LIOTO HIA0JIOHY, X04ya
BOHHU YaCTO 3aJIMIIAIOTHCS HEIOMiYeHUMH abo He 110
KiHIIA 3p03yMiTnMH. TakuM YUHOM, AJITaH BHCTYIIAE
CBOEPITHUM BiJIZI3ePKAJICHHSM JIFOJICH, SKi HE BITUCY-
IOTBCSI y BCTAHOBIICHI CTaHJAPTH, 1 HA HOTO MPHUKIIAIL
MOKHA OOAUUTH, SIK CYCITiIBCTBO CTABUTHCS 10 THX,
XTO HE BIJITIOBIJIa€ OTO OYiKyBaHHSM II[OJI0 TSHICPY,
poJeii abo BUTIIALY:

(28) Barbie Margot has a big block party with all
her Barbie friends, plus Allan and Midge (whom we
stay away from!) (Gerwig, Baumbach, 2023: 11)

Maitke Bci iHII 49onoBiku y cBiti bap6i maioTh
im’st KeH, o miakpecitoe ixaio crepeorunizaniro. Li
MEPCOHAX1, X04a ¥ BiAPI3HAIOTHCA 30BHILIHBO, (aK-
TUYHO BUKOHYIOTh CX0XI1 (DyHKIIi, yocOOIOI0uN y3a-
rajibHEHe YSBICHHS PO YOJIOBiUYy MOCTaTh y IBOMY
CBITI. TOMy Hanpquul (meMy Bap61 CIIOHYKa€
Kena Bimnaiitn BIIACHY IIGHTUYHICTD 1 BKa3ye Ha Te,
10 KOXKEH YOJIOBIK 1 JKiHKA € YHIKaJIbHUMH, a He TPO-
CTO Ha0OPOM TE€H/ICPHUX CTEPEOTHUITIB!

(29) May be it’s time for you to discover who Ken
s... Ken, you have to figure out who you are without
me. You’re not your girlfriend, you’re not your
house, you’re not your mink. (Gerwig, Baumbach,
2023: 105)

[MoctynoBo a0 ycBigomiieHHS HE0OXiIHOCTI caMo-
igenTudikanii npuxoaats yci Kenu:
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(30) We were only fighting because we didn’t
know who we were. (Gerwig, Baumbach, 2023: 106)

Orxe, y QiIBMI MIKPECTIOETECS TyMKa IIPO Te,
IO KOXXHA JIIOMMHA € YHIKaJIbHOIO HE3aJEXHO BiA
TeHAepy 1 Mae MpaBO Ha BJIAacHE CaMOBU3HAYCHHS,
a He JIIIe Ha BiIOBIIHICTh YCTAJIEHUM T€HIEPHUM
ponsim. Y dinani ¢inemy Kenn npuxonsts 10 posy-
MiHHS, 0 iXHI KOH(IIKTH OyIy CIpHYUHEH]! HEBH-
3HAYEHICTIO y BIACHIN iIEHTHYHOCTI, MO BiKPHUBAE
[UIAX JI0 IHIUBIAYyaIbHOT camopeartizatii.

BucHoBku. TakuM 4YMHOM, JIEKCUKO-Ipama-
TUYHI 3aCO0M BUPKEHHS TEHACPHOI 1MEHTUYHOCTI
y (pimbMi BKITIOYAIOTh BUKOPUCTAHHS 3aliMEHHUKIB,
IMEHHUKIB Ta 3BepTaHb. BOHM pomoMararoTh ieH-
TU(IKyBaTH CTaTh IEPCOHAXKIB Ta BigoOpakarTh
COIaIIbHI 1 KyIBTypHI HOPMH MO0 TeHaAepy. Pe3ynb-
TaTH MOKa3yI0Th, IO (LIBM € MTOTY)KHUM iHCTPYMEH-
TOM TpaHcGopMaIllii yaBlIeHb PO TeHIEPHI POl Ta
BIUTUBY Ha CIIPUHHATTS *KIHOYOI Ta YOIOBIYOi ifeH-
THYHOCTEH 32 JOMOMOTOI0 Pi3HOMaHITHMX MOBHHUX
3aco0iB. MoBa He MpOCTO BioOpakae peanbHiCTh,
BoHa i1 ¢opmye. Tomy Te, Ik MH TOBOPHUMO IIPO
JKIHOK Ta YOJIOBIKIB 1 SIK MOBa OMHUCY€ IXHIO POJIb,
MOXX€ MaTd TOTY>KHUU BIUIMB Ha CYCIJIBHI OYiKYy-
BaHHJ Ta MOBENiHKOBI Moxeni. Hanpukitan, Bucios-
JIEHHS, IO M IKPECIIOTh KIHOYHICTh JIUIIE B KOH-
TEKCT1 Kpacu, €MOLIHHOCTI 4d TypOOTH, MOXYTb
00MeXyBaTH PO3YMiHHS JKIHOK SK OararorpaHHux
0COOHUCTOCTEH, 31aTHIX BUKOHYBATH Pi3HI COlliaabHi
¢GyHKLIi, BKIIOYHO 3 JiAEpCTBOM, MpodeciiHIM
PO3BHUTKOM 1 He3anexHicTio. Takox BaxJIMBO Bpa-
XOBYBaTd BIUIMB MOBU Ha T€HJIEpHY COLiaNi3aliio.
HitTn 3 paHHBOTO BiKy 3aCBOIOIOTH YSBJIECHHS HPO
T€, 0 O3Hayae OyTH YOJOBIKOM YH >KiHKOIO, 3HaU-
HOIO MIpOIO Yepe3 MOBY, SIKYy UYIOTh HaBKOJIO ceOe.
Sxmo y ¢inpMax MOCTIHHO MiAKPECTIOIOTHCS CTepe-
OTHUIIHI PO, 1Ie BIUIMBAE Ha iXHIO ysBY MPO BJIAcHE
MicIle B CyCIIJILCTBI Ta MailOyTHIO moBeninKy. OTxe,
JIEKCHKO-T'paMaTU4Hi 3ac00M He MpOCTO BimoOpaka-
IOTh TEHAEPHI 1IEHTHYHOCTi, BOHM aKTHBHO BILIU-
BalOTb Ha (OPMYBaHHS CYCIIJIBHOTO PO3YMiHHA
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Ta CTaBJIEHHS 10 J)KIHOK Ta YOJIOBIKIB, iXHIX poyeil
1 GYHKUIH Y Pi3HUX COLiaIbHUX KOHTEKCTaX.

[lepcnekTUBM TMOXANBUIMX AOCIHiIKEHb MOJsra-
I0Th Y PO3LIMPEHH] paMOK BUBYEHHSI T€HAEPHOI MPO-
OneMaTHKM B iHIIUX (iIbMax, IO TOPKAIOTHCS TEMH
camoigentudikauii. OcobnuBy yBary BapTo MpHIi-
JUTH TOPIBHAJIBHOMY aHaNi3y PI3HUX KYyJABTYPHHX
KOHTEKCTIiB, IO JIO3BOJIUTH NPOCTEKUTH OCOOIH-
BOCTI pelpe3eHTalii reHJepHuX CTEPEOTUIIB Ta iX
TpaHc(OpMAaLIi0 Y CBITOBOMY KiHO.

JITEPATYPA

1. boituyk . M. BinoOpakeHHS TeHAEPHUX CTepe-
OTUNIB y cy4acHOMY KiHemarorpadi. Haykosi
sanucku gaxyromeny xyavmyponocii. 2018. T. 3,
Ne 2. C. 87-99.

2. Komams O. B. Ponp ¢inemy «bap6i» y mepe-
OCMHCIICHHI TpaJWLiMHUX TEHAEPHHUX YSBICHB.
Bicnux kinosnascmea i xynemyponoeii. 2023.
T. 5, Ne 2. C. 45-58.

3. Kyzuenosa I. C. Konuent «identity» y KOTHITHB-
Hill JIIHTBICTHUII: CEMAHTUYHA CTPYKTYpa Ta KyJib-
TYpHi acniektu. Mogo3znasui oocnioncenns. 2019.
T. 11, Ne 1. C. 78-92.

4. Tlomimyk M. B. MeradopuuHe nmpeacTaBIeHHS
KOHLeNTy «identity» B aHIJIOMOBHOMY XYyHOX-
HBOMY TUCKYpPCi. Haykoeuil GiCHUK NiH28ICIUKU.
2020. T. 4, Ne 3. C. 102-115.

5. CepreeBa A. M. I'enepHa iIeHTUUHICTD Y Cy4ac-
HOMY KiHO: TpaHcdopmalis cTepeoTuiB. Kjib-
mypa i cyyacnicms. 2021. T. 9, Ne 4. C. 33-47.

6. Cunopenko JI. I1. ®inem «bap6i» sk Bigazepka-
JICHHS COLIalIbHUX 3MiH: T€H/IEPHA IIePCIIEKTHBA.
Tenoepni cmyoii 6 kinemamoepaghi. 2023. T. 2,
Ne 1. C. 21-34.

7. Gerwig G., Baumbach N. «Barbie» script. 2023.
115 p. URL: https://deadline.com/wp-content/
uploads/2024/02/Barbie-Read-The-Screenplay.
pdf (mara 3BepHenns: 20.09.2024).

8. Helgeson V.S. The psychology of gender. Boston:
Pearson, 2012. 148 p.



YAK 811.133.1: 305-055.2

47

DOI https://doi.org/10.32782/folium/2024.5.7

CTPATETII JOMECTHUKAIIII TA ®OPEHI3AIIIl HA MATEPIAJII
POMAHY-IIEPEKJIAZTY CO®II AIBJIOHCBKOI
«MON ENFANCE EN UKRAINE: SOUVENIRS SUR MON PERE»

Map’sana KoBOaHok

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

Ipuxapnamcovkuii Hayionanvuull yHieepcumem imeri Bacuna Cmeghanuxa

ORCID ID 0000-0002-0300-8791
Scopus Author ID 57954040600
mariana.kovbaniuk@pnu.edu.ua

Haraaia Kicearok

mazicmpanmia Il poky nHasuanmus xaghedpu ¢panyysvkoi ginonoeii,
Ipuxapnamcovkuii Hayionanvrull yHieepcumem imeni Bacuna Cmeghanuxa

Knrwuosi cnosa: nepexiao,
domecmuxayis, gopenizayis,
CRpOUeHHs, PeOVKYIsl, YCIUeHHS.

ORCID ID 0009-0008-4218-6727
kiseliuknataliia@gmail.com

CrarTio MPUCBSUEHO MpoIiecaM JOMECTHKAIll Ta (opeHizalii, ki BUHUKAIOTh
Ha TIepeTHHI Tepenadi Ta 30epeKeHHs] Y TEKCTi mepekiany Oe3eKBiBaJIeHTHHX
JEKCUYHUX OJUHHLb. YIaeEMOCs JO KIACHUYHOTO pPO3YMIHHS —CTpaterii
JOMECTUKALlil, ¢ IOMIHAHTOK 3alMIIAEThCS MOBA MEPEKIATy, a «aBTOp
HaOMKaeTbCAd JI0 YMTada». Ycyneped, (opeHizamis mae 3Mory 30epertu
OPUTiHATIBHICTh EPIIOTBOPY. Pe3ynbTaTi JOCIIHKEHHS PEICTaBICHO Ha OCHOBI
31CTaBHO-MOPIBHAJIBHOTO aHAi3y pOMaHy OpHIiHamy 3 Ioro ¢paHIy3bKuM
nepexiagoM. MarepianoM pocmipkeHHs ciayrye pomad Codgii S1610HCBHKOT
«Knwura npo 6aTeka 3 MOTO AUTHHCTBAY, Ta HOTO (paHIly3bKUil Mepekiax MapTtu
Kanuroscekoi «Mon enfance en Ukraine: souvenirs sur mon pere».

Iepexnan amanToBaHuil a1 (PpaHIy3bKOMOBHOI ayAuTOpii, a TakoxX
BUYEpNHO 30epirae mpoOieMaTuKy OpHriHamy, 30epiraroud eK3HCTeHIiHHi
TeMHM Ta TIHOOKI PO3AyMH IPO CHAJKOBICTH ifedl. Xo4ya KOMYHIKaTHBHUM
edexT mepeBaxxHO 30€pekKEeHO, MEepeKiaj MOACKYId HaJae TBEPIilIOro
TOHY 3aMiCTh pe(UIEKCUBHOI NMPUPOAU OPHTIHAITY, IO MOXE JElI0 3MiHUTH
BiquyTTa unTaya. KommnapaTuBHUN aHami3 3aCBi4MB, 10 HAWCKIAAHIIITUMH
JUIL TepeKyiajada BUSIBIJIMCA Iepefada Ta 30€pexXeHHS CEeMAaHTHYHOTO
HABaHTAKCHHS y BinoOpaxxeHHI MOOYTy yKpaiHIiB, OOpsIiB Ta TpaAULil, Aki
y OpUTiHaJII 3aKpiMiieHi 3a crenialbHO MapKOBAHO JIEKCHKOIO, EMOLIHHUMH
BiTIHKAMH, CHMBOJII3MOM CTaHy pededl Ta mofiil. JlekcemMHu 3 KyIbTypHO-
crienu(iuHIM 3HAYCHHAM y NepeKiIai 31e0iapmoro Oyiau afanToBaHUMHU abo
3aMiHIJIHCA, IO 3pOOMWIO X MOCTYNHIMMMH Ui (PPAaHKOMOBHOTO UYHUTAYA,
IpOoTe iHOAI 11 MPU3BETIO IO BTPATH INTUOOKHUX CeHCIB. CTHIIICTUYIHO NEpeKIIaz
30epir KJIIOUOBI €JIEMEHTH aBTOPCHKOI MaHepu, aje B CHpodi 3podutu
TEKCT 3pO3YMUTIINM CIPOCTHB MEBHI 00pasu i koHCTpykuii. Ilepexnan
YBaXXHO BPAXOBY€ KOHTEKCT 1 JJOTPUMYEThCS NPUHIUIY 30€pEeKEHHS 3MICTy
H ICTOPUYHUX peaiff, afanTyouu JAesKi TepMiHH A0 (PaHIy3bKOi MOBH.
OpHak TpolecH JTOMECTHKAIlll MMepeBaXaroTh Hall MpUiioMaMu (QopeHizarii.
Jo mnponykTuBHUX 3aco0iB JoMecTHKallii Ta ¢opeHizalii 3apaxoBaHO:
TpaHCHiTepallito, TIyMadyeHHs, aJanTalilo eKBIBaJeHTIB, CIPOLICHHS 3MiCTy
JIEKCUYHOI OJIMHHUIII, YACTKOBE a00 aOCONIFOTHE YCIUCHHS, a TAaKOXK PEAYKIIiI0
JICKCUYHUX ONHUIIb.
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The article deals with processes of domestication and foreignization that
arise at the intersection of transmission and preservation in the text of
translation of non-equivalent lexical units. The paper takes into consideration
the classical understanding of the home-encounter strategies according to
which the language of translation and «the author approaches the reader»
play a predominant role. Contrary to the fact that the foreignization allows
to preserve the originality of the original work. The results of the study
are presented on the basis of a comparative analysis of the original novel
and its French translation. The material of the study is Sofia Yablonska’s
novel «The Book about the Father: from my childhood», and its French
translation by Marta Kalytovska «Mon enfance en Ukraine: souvenirs sur
mon pere». The translation is adapted for the French-speaking audience,
and also comprehensively preserves the problems of the original, preserving
existential themes and deep reflections on the heredity of ideas. Although
the communicative effect is largely preserved, translation in some places
gives a more solid tone than the reflexive nature of the original, which may
slightly change the reader’s sense. The comparative analysis shows that the
most difficult for the translator were the transmission and preservation of the
semantic load in the reflection of the everyday life of Ukrainians, rituals and
traditions, which in the original are fixed on the specially marked vocabulary,
emotional shades, symbolism of the state of things and events. In most cases,
the lexemes with cultural and specific meaning in translation are adapted
or replaced, which makes them more accessible to the French-speaking
reader, but sometimes this causes the loss of deep meaning. Stylistically, the
translation retains the key elements of the author’s manner, but sometimes it
simplifies certain images and designs. Consequently, the translator preserved
the context and the content of the historical realities, adapting them to the
norms of the French language. Nevertheless, the processes of domestication
prevail over the methods of foreignization. The productive means of
domestication and foreignization include transliteration, interpretation,
adaptation of equivalents, simplification of the content of the lexical unit,
partial or absolute truncation, as well as the reduction of lexical units.

Beryn. Ilepexpectst KynbTyp 3MaBHA MPHUBAOIIOE

yHiikoBaHOI MOBHOI KapTHHH CBiTy. Mera po3-

JIHTBICTIB, (POPMy€e BUKIIMKH TepeKiiagadaM Ioi0
TIONTYKY METOMIB 331 30epeKeHHST aBTCHTHYHOCTI
Ta ajganTarmii TeKCTy Mg unrtada. OmHak, 0coOIu-
BICTh 30epiraTé akTyaJbHICTh BIPOIOBXK TPHBAIOTO
gacy, Ta TOACKyAN HaOyBaTH iHIHMX aKIICHTIB, BiTO-
OpakaTy HOBI CIIEKTPH OIMCAHOI MPoOIeMaTHKN Ha
T TIEPETHHY MHHYJIOTO 1 CYYaCHOTO — 3THINAETHCS
HE3BIAaHOIO BJIACTHBICTIO KYJIBTYPHO-ICTOPHIHOTO
UKy PO3BUTKY Ta ICHYBaHHS IMOKONIHb Y MEXax
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BIJIKM TIOJISITa€ y cmpobi iHTepmpeTyBaTH cTparerii
JoMecTuKarlii Ta ¢opeHizalii y XymoKHBOMY JHUC-
Kypci, BCTAHOBHUTH TNPUYNHHO-HACIIIKOBUN 3B'S30K
y BHOOpI 3aCTOCOBAHMX IEPEKIATAbKUX TEXHIK Ha
Marepiam madopy mepekiagadeM JIEKCUIHUX OH-
HUIIb IOJI0 IXHBOT €KBIBAJIEHTHOCTI / O€3€KBiBaJIeHT-
HOCTI.

JliteparypHuii TBip — perpe3eHTaHT JiHTBAILHOTO
Ta HaI[lOHAJIFHOTO CBITOIIISAY SK OKPEMOTO aBTOpa,



Tak 1 HaApomy, KU TOBOPHUTH IIi€l0 MOBOIO. Edek-
TUBHHMH TEpeKIaZ XyJOKHBOTO TEKCTYy 3apaxOBaHO
IO CKJIQAHOTO 1 0ararorpaHHOrO Mpouecy, KOTPHi
BpaxoBy€ MOEAHAHHS KYJIBTYP Ta €I10X, BepOaJizalito
MUCJIEHHS W Tpaaulliii, 30epiraec mepenady MOIIIs-
JiB Ta MOBHMX OCOOMMBOCTEH. XynoxkKHiil mepekan
€ OIHMM i3 HaMACKPABINIMX MPUKIAiB Ml)I(KyJ'H:—
TypHOI B3aemopii, 0COOJIMBO KONM OpUTiHANBHUIL
TBip HACHYEHUWH HaIliOHALHO-KYJIBTYPHUM 3MiCTOM
(lemyma, 2013: 164-168).

KitouoBuM  KpuTepieM SIKICHOTO XyHZOXKHBOTO
nepexiagy € 3a0e3nedeHHs TOro, o0 mepexiian
CIpUHMAaBCs YATaueM iHIIOT KyIBTYpH Ha PiBHI, aHa-
JIOTYHOMY CHPUHHSATTIO OPHUTiHATY YUTaueM KyJlb-
TypH aBTOopa. [lepekianad mae 3HaiTH OaaHC 1 MEXi,
y SIKHX MOXXHa 3aCTOCOBYBAaTH (PYHKI[IOHATBHI 3aMiHU
Ta BHOCHTH 3MiHM B CMHCJIOBE HAallOBHEHHS TEKCTY
opurinany (Korrrinos, 2003: 5). OkpiM Tor0, XymoK-
Hill TlepeKyiajl, Ha BiIMIHYy BiJ IHIIUX BHIIB Tepe-
KIIaJy, TAKOXK TIepeaae cucTeMy o0pasiB i XyJOXKHIX
3aco6iB. (PeBympka, 2018: 116). Ilepexmagad mome-
KyAM MYCHUTh BIATBOPUTH HaliOHAJBHUN KOJIOPHT,
KyIBTypHI OCOONMBOCTI a00 iHIMBiAyalbHI aBTOp-
ChKi ocoOmuBOCTI opuriHaipHOro Tekcry. (Illemyna,
2013: 164-168).

Marepiana i meToau aociigkeHHs. Marepiaaom
JNOCTIDKEHHSI CIIyTye YKpaiHCBKOMOBHUH pOMaH
Codii S6nmoHcrkoi Ta #oro mepeknan (paHily3b-
kor0 MoBoro Maptu KamutoBcskoi «Mon enfance en
Ukraine: souvenirs sur mon pere» (1981), «Knuea npo
bamoeka 3 mo2o oumuncmea» (2015). Tip ymepie
ory01iKoBaHO (PpaHITy3b6K0r0 MOBOIO y 1981 p. BunaB-
munrBoM «Nouvelles Editions Latines» i ompasy x
CTa€ «CHpaBKHIM OecTcenepoM, SKUI BiAKPUBAB LIS
HUX ykpainis i [anmuuny» (SI0moHceKa, 2015: 262).
bazoBuM MeTomoM JOCHiIKEHHS OOpaHO 3icTaB-
HO-TIOPIBHSUTBHUI aHali3, KU 3a0e31e4nB TIIHONH-
HUI aHami3 JIGKCHYHUX OAMHUIb, OKPECIHB MEXi
OZIOMALITHEHHSI Ta BIIUY)KCHHS y Me¥ax a/JeKBaTHO-
CTI Iepekyany, a TakoK C(HOpMyBaB MEPCIECKTHBH
MOAANBILOrO IOCHiIKeHHA. Bapro 3ayBaxkuTH, IO
JIoMecTuKais i GpopeHizanist y po3BiaLi He po3rsiaa-
IOTBCSI TI0 OKPEMOCTI, a pajlle sIK CyKyITHi Kareropii,
SIK1 TOJEKYIH JOMIHYIOTb OJJHA HaJl OHOIO.

Pesyabratn Ta oOroopenns. Ilepekmamauy
CIIiJ| TOTPUMYBATHCh MPaBUII MEpeKIafabkoi ageK-
BaTHOCTI i ekBiBaneHTHOCTI (3apunbkuii, 2004: 56).
V Teopii nmepeknany eKBiBaJICHTHICTb PO3MIAAAETHCS
sK 30epekeHHsI BiTHOCHOI PiBHOCTI 3MiCTy, ceMaH-
THUKH, CTHJIO Ta (byHKLuoHanLHo -KOMYHIKaTHBHOT
iHpopMamii Mix OpI/IFIHaHOM i TePeKIaoM. Taxki
napamMeTpH MOBHHHI 30epirarucs B mepekiaii, mpoTe
ix peamizawis MOXe 3MIHIOBATHCA y 3aJIE)KHOCTI BiJ
TEKCTy, yMOB i MeToxiB nepekiany (Kopynens, 2003:
69). AnekBaTHUI TIepeKia MmiICYMOBAHO K BiTBO-
PEHHS €IHOCTI 3MicTy 1 OpMHU OpHriHay 3acobaMu
iHIIOi MOBHM, 1HOAI 3aBASKH MOPYLIEHHIO TOYHOCTI,
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ane i3 30epeXeHHsIM CTHIIICTUYHUX Ta EKCIPECUBHUX
BiATiHKIB opurinany (bamaxrap, 2011). ocsraeHHro
€KBIBAJIGHTHOTO Ta aJIeKBaTHOTO MEpeKamy 10moMa-
ralTh OAUHHUII, SIKI HE MAIOTh €KBIBAJICHTIB: OE3EKBI-
BaJICHTHA JICKCHKa (€K30TU3MH, JIAKYHH, BapBapU3MH,
eTHOKYJIBTYpHa JIeKCHKa, anieHi3Mu Ta iH.) (JlicHa,
2014). Y mnepeknami Oe3eKBIBAICHTHUX OJMHUIb
XyAOKHBOTO TEKCTY MepeKiiazad MoXxe o0paru crpa-
TETil0 «IOMEecTUKalii» («OoJOMAalIHEeHHs», 3aMiHa
1HO3eMHUX €JIEMEHTIB Ha eJIEMEHTH KYJIbTYpH KpaiHH
nepeknanay) abo crpareriro «gpopeHizamiin («Biguy-
JKECHHS», 30€pexeHHs] HalllOHAJIBHUX OCOOMUBOCTEH
Ta KOJIOPUTY, HAaBiTh SKIIO TAaKUH MpOLEC MOPYLIyE
HOpMHU TpuiimMarodoi KyneTypH). Dopenizamist 3ne-
O1TBIIOTO JAOCATAETHCS Yepe3 TPAHCKOAYBaHHS, TaKi
SK TpaHcIiTepalis ado TPaHCKPHUIILisl OPUTiHATBLHOTO
cinosa (Shuttleworth, 1997: 22). 3a3puuaii Oynb-skuii
nepeKiIa] BBaKAIOTh MPOLECOM JOMECTHKAii 10
KyJIBTYPU MOBH IIEpeKyany, y sKiil BiH peaizyeThcs
(Venuti, 1998: 240-244).

VY Mexax 3iCTaBHO-TIOPIBHSUIBHOTO aHANi3y JIeK-
CHYHHUX OAMHUIb BAAEMOCS A0 KIACHYHOTO PO3Y-
MiHHS CTparerii JOMecCTHKalii, A€ IOMiHaHTOIO
3aJIMIIA€THCSI MOBA TEPEeKIaay, a «aBTOp HaOMIKa-
€TBCS 10 YhTaua». ycyneped, GopeHizauis Aa€ 3MOTry
30eperTH OpUriHaNBHICTH mepioTBopy (Venuti,
1999). TakuM 4YHHOM, YyHiBEpPCaJbHICTH CTparerii
OYY>KEHHsI Ta OIOMAIIHEHHS 3aKJIaIeHO Y ParHeHHS
nepekiagada «30eperTd JIHTBICTHYHI 1 KyJABTYpPHI
BIIMIHHOCTI OPHUTIHAJIBHOTO TEKCTy abo K 3poOUTH
HAOro JOCTYITHHUM 1 3pO3yMIIIM y TpUiiMalodill KyJb-
Typi» (Pabuyk, 2021: 221).

[epexnananpkuit  gopodok M. Kanurocbkoi
TSDKi€ IO CTparerii OOMalIHeHHs, IO JIETKO apry-
MEHTOBaHO TE3010 MPO Te, IO «Oyab-sKa Mepeksa-
Janbka MpakTHKa — [Ieé HEMHUHy4Ya JIOMECTHKALlis,
a TepeKIaJeHNi TBIp cTae (EHOMEHOM MpHiiMa-
1040 Kynerypu» (Pabuyk, 2021: 223). TumoBum
BUAAETbCS (aKT, 110 BUCOKUH CTYMiHb (hopeHizamii
penpe3eHToBaHO 10A0 30epekeHHs KYyJIbTypHO-pe-
JIT1MHOTO Ta ICTOPUYHOTO JICHKCHCY, 30KpeMa depe3
TpaHCHIiTEpyBaHHs, SIKe y CBOIO uepry 30epirae opu-
riHanbHy Ha3By. TeOpeTHYHHM HiAIPYHTSIM TaKOTO
CIOCTEPE)KEHHS CIIYTy€e JIOTiKa KOHBEHIIMHOI iMI-
nikarypu: [licisi eeuepi mama csde 3a (opmenisiH,
i mu eci 3axonsdyemo pasom «boe npeosiunuily, a s
3ax06aiocy Oia MAMUHUX Hie ma 6y0y OueUmMUCh, K
60HU HamucKkalomb nedani (S1omonceka, 2015: 63) //
Apres le diner, elle s'assiéra au piano, et les grands
vont chanter en cheeur « Boh predvitchnyjy» et moi je
me cacherai sous le piano tout aupres des pieds de
maman, qui vont se poser l'un apres l'autre sur les
pédales (Jablonska, 1981: 75). Konekuiiiny imr-
mikarypy «boe npedsiunuiiy // «Boh predvitchnyj»
y (yHKUii HEMpsIMOTO BUCIIOBJICHHS JIETKO MPOCTe-
JKUTH y KOHTEKCTI JIOTiKO-3MICTOBHOTO 3B’SI3KY JIEK-
CHUYHUX OAMHUIIb, SIKI TMepeKiIagad «OJOMAIIHUBY
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YaCTKOBUMH €KBIBaJIEHTaMH, TOOTO TaKUMHM JIEKCHY-
HUMHU OJUHHIISIMH, SKi MaKCUMallbHO 30epiraroThb
CEeMaHTHKy MepuiocioBa: TineKu 60HA NOAGUMbBCA,
Koau 3'aeramvca ni0 GIKHOM neputi  KOJIAOHUKU
3 KOMbOPOBUMU 36i30aMU, OCEIMAEHUMU BCePeOUH,
i niyHYmob neputy KoaaoKy, wobd cnosicmumu Hapoo-
arcenns Xpucma (S16monceka, 2015: 62-63) // Puis
l'on s'assoit essoufflé et l'on attend que la premiere
étoile paraisse et avec elle les premiers chanteurs de
Noél. Ils porteront des étoiles coloriées, illuminées en
dedans, et nous chanteront de belles chansons pour
nous annoncer la naissance de Jésus (Jablonska,
1981: 74-75); ... oidyx ... // ... le bonhomme de
paille ... IlpunyckaeMo, 10 Ha3By KOJISIIKM IEpe-
KJazad TPaHCKpUOye 3 MeTOr0 30€peKCHHS! aBTEH-
TUYHOCTI BaXKIIUBOCTI PEJNITiHHOI CKIIaIOBOI KHUTTS
YKpaiHCHKOTO HApOAy, TaK sK iHIII €JIEMEHTH YKpaiH-
CHKUX PI3ABSIHUX TPAAWIIN aJanTOBaHO IIiJ 3aralb-
HOEBPOINEUCHKUI KOHTEKCT: Cmin c8amKo8o HaAKpu-
muil i ni0 cmonom medic 0i0yX, CMITbKU JiC CIHa,
saK y kyxui. Tenep yina poouna 3acsde cninbHoO 00
Csameeuepi, a s yekamumy HEMepneuso, axc npu-
tioe kyms... Bci i0ame moeuxu, mpoxu emomiei
i 20100Hi, ane 6ci medic HIOU iHWI, CROBHEHT padicmio,
mak Hawe cnpaedi HAO XAMOW Npoiemie ameel, sK
kaoice FOcmuna (S16nouckka, 2015: 62—63) // La table
va étre mise pour le souper et l'on répandra aussi du
foin sous la table, car maman m'a promis que cette
année on en mettra autant pour nous que pour notre
domesticitéé (Jablonska, 1981: 74-75). 3neGinb-
LIOTO MepeKanay AOMECTHKYE HMOHSTTS depe3 Horo
TIyMaueHHA: Y KVXHi 6ce NOCKNAOAHO i GUMUMO.
HOcmuna 2comosums Kymio, wob Mania uac npoxoio-
nymu (Jablonska, 1981: 75) // La cuisine est propre et
rangée. Youstyna prépare déja de la «koutiay (Plat
a base de blé cuit qui ne se confectionne qu'a Noél)
pour qu'elle ait le temps de refroidir (Jablonska,
1981: 75).

IcrotHnit mpuxnan ¢opeHizanii MPOCTEKEHO
y Tepekiazii opuriHansHoi ¢pazu — A we ckadicimo
meni, Ilpokone, xmo mu: Xmo mu: pycunu uu ykpa-
fnui? (S1omonceka, 2015: 39) sk Ce que nous sommes,
Prokip? Dites-moi: des Rousyny, des Ukrainiens?
(Jablonska, 1981: 53). ®paHiy3pKkuii mepexiiaj nepe-
Jla€ 3MICT TOYHO, 30epiralouu eTHiYHYy Ha3By Rousyny,
BUKOPHCTOBYIOUM TpaHCIITEpalilo, fKa Ja€ 3MOTY
3aJMIIUTH OPUTiHAIBHY ICTOPUYHY Ha3By 03 3MiHH,
10 BayKJIMBO IS 30epEeKEHHS KOHTEKCTY TOr04acHOi
imeHTHYHOCTI yKpaiHuiB y l'anuunni Ta 3akapmarri.

3HauHUM BUKJIMKOM JJIs IIepeKyiagada cTae mnepe-
Jlaya HApOAHHUX OOPSIOBHX CBATKYBaHb — 1 SIKILO
3 Hi,[l60p0M JIEKCUKU TPYOHOILIB MEHILE, TO EMOLiii-
HO-acoOIL[iaTUBHA CKJIal0Ba KapTHHU CBlTy yKpaiHIs,
3BEPHCHHS /10 KYJIBTYPHOI CIIaAHHH, J10 icTopii noc-
Bily IOKONiHb cepell (paHIly3bKOMOBHOTO YWTava
yCiuyeTbcs OO OMMCOBOI (OPMU 3 TMEBHUMH CIIPO-
meHHsIMH: — byde eyune secinns! cxazana FOcmuna
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(A6nouceKa, 2015: 68) // Ce sera un beau mariage,
assura Youstyna (Jablonska, 1981: 79) — emormiii-
HO-3a0apBleHMt BUpa3 byde 2yune gecinis! mepexna-
JICHO PO3MOBIIHMM peueHHsIM Ha Kurtant Ce sera un
beau mariage, mo nepenae 3MicT, aje He BigoOpaxae
€MOLIITHOTO MiZCUIICHHS CIIOBA «2yuHey, sIKe Y yKpa-
HIIIB aCOIIFOETHCS 3 BECETICTIO 1 MACIITA0OM TpajIu-
nifHOTO YKpaiHCchKoro Becis Ha ["anmuuHi. [loaiOHi
NPUKIagd MiATBEPKYIOTh TiNOTE3y, LU0 y MepIIo-
TBOPI 3aBXK/IH € eIIEMEHTH, SIKi He aOCOIOTHO ITiIIs-
TaroTh MiJ CTpaTerii OAOMAaIIHEHHS Y1 04Uy KEHHS.

TpaauuiliHi yKpaiHCBKI €JIeMEHTH, SK-OT 8eCilb-
HULl pywHuK, xaio, ciib Tiepeladi B TepeKiaii, aie
Jlesiki  KynsTypHI peanii cmpomieHi abo omucadi.
Hanpuknan, pyunux crae serviette brodée, mo mniepe-
Jla€ TUTbKU 3arajlbHUH CEHC, aje He BPaxOBY€E CIie-
muQikKA YKpaiHChKAX BECUTPHUX Tpaawmii. Le sel,
le pain // x1i6, cino MalOTh TIHOOKE CUMBOJIIYHE 3HA-
YEeHHS B YKPAIHCBKIH KyJIbTYypi, 110 HE 3aBKIH MOX-
JUBO TIepeJaTd B iHIIN MOBI 0e3 BTpaTH 4YaCTHHU
cency. llepexiagad HaMaraeTbcs IepefaTy IHTEPTEK-
CTyaJlbHi 3B’SI3KH, TIOB’S13aHi 3 PENTIHHUMU 1 KYIb-
TypHUMH acniekramu. OfHaK, 3rajka npo 6aarocio-
BEHHsS XJIi0a 1 com B Mepekiajai 3peAyKoBaHa, sKa
y CBOIO YEpry € BaXKJIMBOIO YAaCTHHOIO BECLIBHOTO
puryaiy. Ilpasda, tioco excusaroms Ha 8iHOK MOJ10-
001, mooce, momy, wo 6in yeime yinuil pix (S16moH-
ceka, 2015: 23) // On fait des couronnes de mariée
peut-étre parce que c'est une fleur des quatre saisons
(Jablonska, 1981: 37) — B opwuriHam #xeTscs mpo
BIHOK MON000I, TOII K y TepeKnani couronnes de
mariée (6inox Hapeuenoi). @paniy3bka ¢paza ToU-
HIllle TOSICHIOE CUTYAIlil0, aJanTylouH ii JUIsl CBOET
ayauTopii.

Mapra KanuroBcrka, pizHa MoBa sIKoi yKpaiHCbhKa,
a (¢paHiy3pKka cTa€ 3ac000M CIIUIKyBaHHS Ta TBOp-
YOCTI JIMILIE ITiCJIA BTeYl 3 recrano 10 benbrii, e BoHa
CTa€ CTYACHTKOIO apXeoJIOriYHOro (haKysbTeTy, a Bil-
Tak nepeixmkae 1o Mapcens y @panuii (S10moHCbKa,
2015: 262), nocsrae 3pa3koBOi aJIEKBAaTHOCTI Tepe-
KItaly, OIOMAUIHIOIOYH TEKCT POMAHY 4Yepe3 MpH3My
€KBIBaJICHTHOCTI fIK JIEKCUYHOI, TaK 1 CHHTaKCHYHOI:
Miii 6amvko, wo JHcuee 6 MeHi, He MOdICe noMepmu
(S1610HCEKa, 2015: 176) (30epekeHO KIFOYOBY i/1et0
BHYTPILIHBOT IPUCYTHOCTI OatbKa) // Mon pére ne peut
pas mourir en moi (Jablonska, 1981: 121); Hozo ioei,
a eonu i moi oic (SlomoHcwka, 2015: 176) // Ses idées
mes idées (Jablonska, 1981: 121) (agekBaTHO mepe-
JaHO TyMKY IIPO CIIAIKOBIiCTB 116l Mi>K OKOJIIHHSIMH).

[epexnangaduka 31e01IBIIOTO OMUCOBO 30epirae
3araJipHy i7Ie10 Ta JeTanizalilo o0pasiB TBOPY OpHIi-
Hay: — 3 conamnuxamu? Om mu xopouta OigUuUHKa,
i 0obpe, 3oika, 60 3HACW, COHAUWHUK MO KBIM HAULO20
Hapooy... Hozo maiidew neped KodicHOI0O HAULONO
Xamoiw mak, K MAnbeu uu OapseiHok, aie 6iH patiti-
wul (S16noucwKa, 2015: 23) // — Cest trés bien, Soika,
tu as raison. Le tournesol, c'est la fleur de notre




peuple, il en pousse devant chacune de nos maisons
un peu comme la rose trémiere ou la pervenche, mais
bien mieux qu'elles (Jablonska, 1981: 37). Iloxmu-
KaHHS Ha KBITH OiJ1 XaTH 3p03yMilli B 000X BepCisiX,
ane ans QpaHLy3bKoi aynauTopii, sika HE 3Haiioma
3 (OIBKIOPOM YKpaiHCBKOTO HApoAy Taki peaii
BTPayaloTh NUOUHY KOHTEKCTY. 30kpema, CoHAuMHUK
Mo Keim Hauwio2o Hapody y TepeKIali NepenaHo sK
Le tournesol, c'est la fleur de notre peuple — obunsa
TEKCTH BHKOPHCTOBYIOTH BiJIMTOBiJHI CHHOHIMH ISt
TIOHSITTS K8im 1 Hapoo, 30epirarodu TOIOBHUHN 3MiCT.
[Ipote, ykpaiHCbKe K6im 3BYYHTh YPOUHCTO K OiNIbII
MMOETHYHO, TOMI SIK (QpaHIy3bKuil BapiaHT fleur
(kBiTKa) € CTAaHIAPTHUM 1 HEUTPAITLHUM.

BonmHouac HamioHanbHMH — CHUMBOJI3M  Takoi
(hmopu 3aknmazeHo y 3MicT TBOpy: He sk OapsiHok,
wo pocme na moeunkax. Ilpasoda, tioeo excuea-
10Mb HA BIHOK MONI000I, Modice. MOMY, WO GiH ysime
yinuti_pik. Taxooc 1020 Keim HewKIOnusull, He 5K
Manved, AKY 6xicusaromes HeobepedcHi diguama, ane
npo me posnogim mobi konucey nizHiwe... (S101M0H-
ceka, 2015: 23) // Plus gaie que la pervenche qui
pousse volontiers sur _les tombes mais dont, je ne
sais pourquoi, on fait des couronnes de mariée peut-
étre parce que c'est une fleur des quatre saisons. Et
aussi parce que la fleur de tournesol est inoffensive,
elle n'est pas comme la rose trémiere, dangereuse
conseillere des jeunes filles imprudentes, mais ¢a, tu
le sauras plus tard... (Jablonska, 1981: 37). Jlekcemun
bapsinox 1 la pervenche € abCOMOTHUMH €KBiBaJICH-
TaMH, ajle CUMBOJIIYHE 3HAYEHHS Ii€] KBITKH B 000X
KyJABTYpax BiApi3HSA€ThCS: A YKpaiHLIB OapBiHOK
CUMBOJI «PaJiCHOI JKUTTEBOI CHIIM, BIYHOCTI yCTae-
HOTO OYTT$l, NPOBICHUK BECHU, HEBMUPYILOi ITaM’sTi
mpo ToKiiHuX...» (BimkHa eHmmkionenis, 2024),
a y QpaHIy3bKill KyabTypi Tak «HA3WBaJId KOHTPAK-
THHKIB (paHIy3bKOi Mojilii, SKi HOCHIN OapBiHKO-
BO-OnakutHy hopmy» (Larousse, 2024).

Bunaerscst nopeunum, sIKOM nepekiagadka moje-
KyAM BIaBasacs 10 T0AATKOBOIO TIIyMaueHHs JIEKCEM
y IPUMITKaxX A0 TEKCTY 3 METOIO 30epekeHHsI BaroBu-
TOTO HaJI0aHHS yKPaiHCHKOTO HApOLy, 30KpeMa ppazy
nionepesami uepgonumu Kpavxkamu (Kpaika — By3bKHH
TKaHUW TOSIC, 3a3BUYail py4HOi poOOTH, SIKH BUKO-
PHUCTOBYBaJM B YKpaiHCHKOMY HAapOAHOMY KOCTIOMI
(Cnagok, 2024) y nepeknafi nepeaaHo siKk ceintures
rouges (YEpBOHI MOSCH), IO CIPOILYE YSBICHHSI
YHUTaya Mpo eIeMEHT TPaIULiHHOTO OATY YKpaiHLs.

Jo ruOWHHOTO OJOMAaIIHEeHHS TepeKIazadka
BIA€THCSA, KOJNM 3MallbOBYE TPAAMLIAHUKA TOOYT
KUTTS celsiH [annumnu: byoyms moromumu nude-
Huyto (Slononckka, 2015: 26) // Maintenant je vais
voir l'arrivée des paysans. Youstyna m'a assuré qu'il
v aura la moitié du village (Jablonska, 1981: 40) ‘3a-
paz a nobauy npubymms ceisH, ni¢ cela WOHAU-
MeHuwe  — 30€peKEHO BAXKIUBICTh MOJIi1, ajle aKIEeHT
3 MOJIOTHOHM IIIIEHMII 3MIIIEHO Ha KIJIbKICTH CEJNISH,
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AKi TMPUXOAATh. TakuM YHHOM, IMILTIIUTHO 30epe-
JKEHO BaroMicTh Iomii.

lean eueie xoueu 3i cmaiini, wobu 3anpaemu 00
Kupamay NepeKnaaeHo sk Ivan ouvre l'étable et sort
les chevaux pour les atteler a la cariole (Jablonska,
1981: 40) ‘lean sioxkpueae cmatinio i BUBOOUMb
Kowell, wob 3anpaemu ix 0o éo3a’ (S16monceka, 2015:
26). Y mepeknafi 3'SBISIETBCSA CIOBO cariole (8i3,
Kapema), SIK€ BIIICYTHE B OPHUTIHAI, 1 OITyIIEHO CIIOBO
Kupam (TpagulliiiHa yKpaiHChKa CLIbCHKOTOCIIONAp-
ChKa MAIllMHa, 110 BUKOPUCTOBYBAJIACS AJIsl MOJIOTHEOH
3epHa 3a gonoMororo kinHoi Tsrn) ([opox, 2024), sike
MOYKE 3MIHUTH PO3YMiHHS ClIeHU. TaKkuM YMHOM, 3Mi-
HEHO aKLEHT 3 ICTOPUYHOTO iIHCTPYMEHTY MOJIOTHOH
Ha OUITbII 3arallbHUI TPaHCHOPTHHUU 3acil, KUl He
MOB'sI3aHUM 31 crnernudikoro MomoTeou. BomHouac
OpUTiHAJIBHUM TEKCT OMHUCYE MPOLEC HPUTOTYBAHHS
XKi Ta y4acTb XIiHOK i [{iBYaT y Takiil crpasi: / omos-
JsImb geuepro 01 MONOMINbHUKIG. 31 cena npuiiuiiu
oisuama i dicinku donomoemu (S16moncrka, 2015: 26).
@parMeHT LIJIKOM 3pEeNyKOBaHO Yy (pPaHIy3bKOMY
BapiaHTi, MO 3MEHIIY€E yBary A0 BaYKIMBOCTI KOJIEK-
THUBHOI Tpalli Ta MiJrOTOBKH 0 MOJIOTHOU y moOyTi
YKpaiHCBKOTO CEJITHUHA.

[loka3HOO cTpareriero TOMECTHKAIii € yciueHHs
CLICHHU, A€ B OPHUTiHaJi ONMHCAHO MPOLECH MPHUIOTY-
BaHHS 10 MOJIOTHOM, TepemaHo aTrMocdepy Momii,
il mianmasoH: [{inuii Oenb MemywHs HeMO8 8 YIUKY.
Tomosnamye éeuepio 0na monominvruxis. 3i cena npu-
twnu oiguama i dcinku donomozmu. Cneputy 6yoymu
nekmu 8 mpvox neyax xnio. Ta edxce menep Kpa-
1omy Kanycmy i OypsaxKu Ha 60pwy, wo 1020 8apumu-
Mymb y enukomy Kazani Ha mpuHiocky (S10610HCHKa,
2015: 26) // Tout est prét (yce ecomoso) (Jablonska,
1981: 40) — yTpayeHO NPUTUCK HA IOPIUHIN CUM-
BOJIYHINA I celdHuHA MoAli, Ae 00O0B’SI3KOBHM
JUIS KIHOK € MPUTOTYBaHHS 1Ki, HAKPUBAHHS CTOILY,
a JUIs YOJIOBIKiB — BUKOHAHHS BaXKKOi (Pi3UYHOT mpaili.
OpanHuy3pkuil Hepexian He MOSICHIOE KyTiHApHUX
a00 CUTBCHKOTOCIOAAPCHKUX JAETalIed, 10 3MiHIOE
ABTEHTUYHICTH CIEHH JUIS 1HIIOT ayAUTOpIii.

ABTOpKa OpHUTiHaJIy BUKOPHUCTOBYE MPOCTi 1mMoOy-
TOBI CJIOBA: MOLOMINbHA, Yinu, niy, AKi MO3HAYAIOThH
TpaAUIidHI CUTLCHKOTOCIIOAAPCHKI 3HAPSIA, IO
BUKOPHUCTOBYBAJIMCS HAa TEpUTOPii YKpaiHu ass ooOMo-
noty 3epHa (Cipenko, 2018). [lepexnanauka agantye
ix s QpanHmy3pKoi ayauTopii, MOAEKYOH OITyCKa-
104M crenridHi TEPMiHU: MOTOMUNBHA 1 Yinu 3aMi-
HEHO y3arajbHeHo (pasoro Les batteuses attendent
(Monomapxu uexaromv), nepeKiIagadka BHUKOPHUCTO-
BY€ 3arajJlbHUd TepMiH A7l OOMOJOTHHX MAIIUH
(6amyeanvni mawunu), SKUA Bianopigae GpaHIy3b-
Kilf CIJIbCHKOTOCIIOAAPCHKIN MPaKTHUL, IPOTE BTPayae
OpUTiHAJIIbHY KOHKPETHICTb.

VYKpaiHCBKOMOBHHMI OpHUTiHANI MICTHTh ato3il
Ha TPajauIlii CIIJILHOI MpaIii Ta CBSITKOBI 300pH i
gac MOJIOTHOM, IO MOXKe OyTH HE3pO3YMITUM JUIS
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Puc. 1. IlpoaykTHBHicTH 3ac00iB AoMecTUKALII Ta (popeHizanii y ppanHiy3bKkoMy nepexaaai
pomany Codii S1610HcbK0T « KHUra mpo 6aTbka 3 MOro JTUTHHCTBAY

(paniy3pkoi aynutopii 0e3 MOJATKOBHX IMOSCHEHB.
[lepexmagauka 3ae06imbpIIOT0 OIycKae abo y3araib-
HIOE Taki JeTali: xoiexkmuseHna npaysa: 3i cena npu-
twau oisuama i orcinku donomoemu (SI0IOHCHKA,
2015: 26) — anro3ig Ha TPAAMIIIIO, KOIK BCA rpoMajia
o0'enHanmacst A7 BUKOHAHHS BENHUKHUX CUIBCBHKO-
TOCMONapChKUX poOiT, epenaHo: il y aura la moitié
du village, il y aura la moitié du village, les vieux
de la veillée viendront pour la journée et le repas
(Jablonska, 1981: 40) (Oynme miBcena, cTapi 3 Bedopa
NpUAAYTH Ha A€Hb 1 Tpanesy). Ceamkosi enemenmu:
Haoxooams monodi napyoxku y eumusanux copoy-
Kax, nionepesaui yepgonumu xpatikam (S10IOHCHKA,
2015: 26), mo 3acBiguye He OyneHHY MO0, a CBST-
KOBHUH MOMEHT, aJlf03110 LI0A0 OOPSA0BOi CBSITKOBO-
CTi, IKa CyNPOBO/KYyBaJla KHWBA YW 1HIII CLIBCHKI
CBsiTa, iepenano: Voici que les jeunes gens arrivent,
chemises brodées et ceintures rouges (Jablonska,
1981: 40) (Och mpuxoauTh MOJIO/b, BUIITMBAHKH, YeP-
BOHI nosic). Beuipna mpanesa: Ilomim yci 3acsioymo
cninvro 3a cmonom (S16monceka, 2015: 26) — pede-
PEHIIiS 10 TPaIWIiifHOTO 3aBEpIIEHHS POOIT CIib-
HOIO BeYepelo, sIKa € BAKJIMBUM €JIEMEHTOM CUIILCHKOL
KYJIBTYPH 1 CONIIAPHOCTI, Y TIepeKIali OMmyIeHa.
OTxe, mompHu Te L0 NepeKiajadka ajanTye Ta
30epirae cnenudiky OCHOBHHX ifleli Ta mpobiema-
TUKA OpUTiHANY, TOACKYOH 3aKpiILTIOE iCTOPUYHY
IMOWHY TEPMiHIB, CHMBOJI3M SIBUII Ta MpeIaMe-
TiB, €THOKYJIIETYPHHUX (DaKTiB Ta iH., JOMIiHAHTHUMHU
y TepeKyafi yBUPA3HIOIOTbCA MPUAOMH YCIYEHHS,
penykiii, crpomieHHs JekcuaHuX oauHuib (JIO)
(puc. 1). 3ayBaxxumo, 110 KiIJIBKICHI TiAPaXyHKH Bpa-
XOBYIOTb IIOXHOKY Ta MOXKYTb IiJUIATaTH yTOYHEHHIO.
[Ipote, mokyimKaHi NPOJEMOHCTPYBATH, IO JIEKCEMH
3M1€0UTBIIOTO 3 KyIbTYPHO-CHIeM(piTHUM 3HAYCHHSIM
y mepekiani Oyau aJanToBaHHMH a00 3aMiHWJIHCA,
10 3pOOMIIO X HOCTYMHIMMU ISl (PPAaHKOMOBHOTO
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YHTa4ya, IPOTE 3aCBITYCHO I BTPATY ETHOKYJIBTYPHHUX,
ICTOpUYHUX Ta iH. eneMmeHTiB. CTHIIICTUYHO mepe-
KJaa 30epir KII0YOBI MapKepH aBTOPCHKOI MaHEpH,
ajie B cripo0i 3pO0UTH TEKCT 3p03yMLTIIIINM CITPOCTUB
MIEBHI 00pa3u ¥ KOHCTPYKIIIi.

BucnoBku. TakuM 4MHOM, MEpeKiaa BapTo po3-
DIAAaTH SIK BIAJO aJaNTOBAaHUH JUIA (paHIly3bKOi
ayaMTopii, sika He o0i3HaHa 3 yKpaiHCHKHMH pealli-
smu. BomHowac QpaHIly3bKuil mepeknan Crporye
JICSIKI  aCIEKTH, POOJITYM TEKCT OUIBII CTPYKTYpO-
BaHUM Ta MCHII JeTamizoBaHuM. EMomidHuil edexr
1 )KBaBICTh, IPUTAMAaHHI OPUTIHAIY, YaCTKOBO BTpa-
YeHI uepe3 ChpolleHHs i Qopmanizamito y ¢pas-
IIy3bKOMY TeKCTi (auB. puc. 1). 3icTaBHO-TIOPIBHSIIb-
HUI aHaji3 poMaHy OpPHUTiHAIY 3 HOTO TEePEeKIaIoM
3aCBIIYMB JIOMIHYBaHHS CTpareriii JToMecTHKarii
HaJ[ cTpaTerisiMu dopeHizarii. Bapto 3ayBakuTu, mo
nepeKiIagady ciij BaaBaTtucs 10 (QyHKUiOHATy HpH-
MITOK 3 METOIO 3aHYPEHHS YhTada y MPUXOBaHi CEHCH
KyJIBTYPHOTO HaJ0aHHS, iCTOPUYHOTO JOCBITy TeK-
CTy opurinaiy. 30epiraloud KOMyHIKaTUBHUH €(eKT,
MOJICKyAM TIepPeKIIaJ BTpadae eMOIiHHy HacHue-
HICTH i MUOWHY MOUYYTTIB Yepe3 CHPOIIEHHS CTUIIO
1 HEMOXKJIMBICTE TIepefaT 1 30eperTi eMoIliiHO-aT-
MocdepHy BHpa3HiCcTh 3ac00aMu QpaHIly3bKOT MOBH,
II0 MOTHBYE NOCIYTYBaHHS IPOLECAMH OJOMaIll-
HEHHJ, sKi 3a0e3MeUyioTh aJCKBaTHICTh IEPEKIaTy
Ut GpaHIly3bKOMOBHOTO YUTAYa.
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Knrwouoei cnoea: xonyenm VY miif cTarTi gociipkeHo 3acobw, sikuMu KoHunenT COSY BepOanizyeThes
COSY, nominamuene nore, B CcydacHil aHMTiiChKil MOBi. KoHIIENT, Ik MEeHTanbHUN KOHCTPYKT, BioOpakae
KAI0Y08a JleKcemd, CUHOHIMIAL, CIPUIHATTS CBITY IHIUBIZIOM Ta CyCIIIBCTBOM 1 pealtizyeThes 3a JOIOMOTOO
CUHOHIMIYUHUL PSO. psny JIEKCHYHUAX OJWHHI. 3a JOMOMOTOI0 3iCTABHOTO, CTATHCTUYHOTO Ta

JIaXpOHIYHOTO aHaji3y Oyld INpoaHaTi30BaHI CHHOHIMIYHI PSOH JEKCEMU
COSy, IIPEACTaBICH] B YOTUPHOX Te3aypycax.

JocnimpkyBaHi lekcukorpagiuHi Jxepena JOMIHAHTAMU CUHOHIMIUHHX PSAiB
BU3HAYAIOTh Jekcemu: comfortable Ta snug. YV Hamiiii cTaTrTi po3mISIHYTO
JEKCUYHI OAMHUI pi3HUX THIIIB, IPEJICTABICHI B JEKCHKOTpadidHUX
Jokepenax. BoHM MarooTh pi3He CTUiCTHYHE 3a0apBiEHHS, (YHKIIOHYIOTH
y pi3HHX cdepax (3aragpHOBkUBaHi: comfortable, snug; po3MOBHIi:
comfy Tomo0), MOXXyTh OyTH TpPEACTaBJICHI SK OKPEMHUMH JIEKCEMaMHM, TaK
1 CJIOBOCHOIYYEHHSIMHU, € MUTOMO AHTMIHCHKUMHU 1 MOXYTh OyTH BH3HAuUCHI
K CMHOHIMH, 10 peami3ytoTs koHient COSY B cyyacHOMY aHTIIOMOBHOMY
JIMCKYPCi.

Ha mixcraBi aHanmizy BXHUBaHHS CHUHOHIMIB Jekcemu cosy y 2022 pomi
3rizno Google Boooks Ngram Viewer Hamu Oyll0o CTBOPEHO y3arajJbHEHUM
CHHOHIMIYHUH PSAJ NOCTiAXKYBAaHUX 29 JIEKCEM 3 MPIOPUTETHICTIO BXHBAHHS.
Ils po3Bigka NEMOHCTpYe, IO MOBa AWHAMIYHO 3MiHIOeThes. IlapanensHe
301NbIICHHS BXKUBAHHS JIGKCEMHU €asy ‘‘3pydHUi, MpUEMHU, 3aTHUIIHUNA Ta
safe “Oesnmeunuii” sik BepOanizaropiB koHnenty COSY Mmoxe OyTu HOB’s13aHe
3 pocToM iHTepecy A0 (i3u4yHOI Oe3MeKkH, Ta IHIIMX acleKTiB, Ae Oe3meka
€ KITI0Y0BOIO.

HiaxpoHi4HMH METOJ] aHami3y CHHOHIMIYHHX JIEKCUYHUX OJMHHUIb, SK
BepOanizaropiB koHuenty COSY, 3a JOMTOMOTO OHJIAH-TIONTYKOBOT CUCTEMH
Google Books Ngram Viewer, 103BOJHMB TOCHIAUTHA 3MiHU B iX B)KHBaHHI
Ta TpaHC(OPMAII0 LUX CHHOHIMIUHHX psaiB mporsrom 1800-2022 pp.
3’sCOBaHO, L0 B Cy4aCHOMY AHITIOMOBHOMY IHCKYypCi Haly>XKHBaHIIINMHU
Ta HAWIPIOPUTETHIIIMMHU CHHOHIMAMHU JI0 JICKCEMH cOsy € easy Ta safe, 1o
CBIAYHUTH MO T€, IO JUII OPUTAHIIIB HAMBaXIUBIIIMMU XapaKTEPUCTUKAMHU
3aTHIIKY € IPUEMHICTD Ta Oe3Ieka.
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This article investigates the means by which the concept COSY is verbalized
in contemporary English. As a mental construct, the concept reflects the
perception of the world by individuals and society and is realized through a
range of lexical units. Through comparative, statistical and diachronic analysis,
the synonymous series of the lexeme “cosy,” presented in four thesauri, were
analyzed.

The lexicographic sources under study identify the dominant synonyms in
these series as “comfortable” and “snug.” Our article examines lexical units
of various types presented in lexicographic sources. These units have different
stylistic connotations, function in different spheres (common: “comfortable,”
“snug”; colloquial: “comfy,” etc.), and can be represented as individual lexemes
or phrases. They are inherently English and can be identified as synonyms that
realize the concept of COSY in contemporary English discourse.

Based on the analysis of the usage of synonyms for the lexeme “cosy” in
2022 according to Google Books Ngram Viewer, we created a generalized
synonymous series of the 29 studied lexemes with prioritized usage. This study
demonstrates that language is dynamically changing. The parallel increase
in the usage of the lexemes “easy” (convenient, pleasant, cozy) and “safe”
(secure) as verbalizers of the concept of COSY may be related to the growing
interest in physical safety and other aspects where safety is key.

The diachronic method of analyzing synonymous lexical units as verbalizers
of the concept of COSY, using the online search system Google Books Ngram
Viewer, allowed us to investigate changes in theirusage and the transformation of
these synonymous series from 1800 to 2022. It was found that in contemporary
English discourse, the most commonly used and prioritized synonyms for the
lexeme “cosy” are “easy” and “safe,” indicating that for the British, the most
important characteristics of coziness are pleasantness and safety.

Beryn. Konment, sk MeHTambHHHA KOHCTPYKT,
BifoOpakae CIPUUHATTS CBITY iHAMBIIOM Ta Cyc-
MiJIBCTBOM 1 peatizyeThCsl 32 JONOMOTOI0 sy JIeK-
CHUYHHMX OIWHHLB. 3a3BUYail OIUH i3 ABOX PI3HUX
CHOCO0IB BUPaXKEHHS OJTHOTO i TOTO X KOHIIENTY BiJI-
KHJA€ETHCSI, OCKUTBKH 1I€ CTBOPIOE J0ATKOBE HaBaH-
Ta)KEHHsI Ha 1aM’sITh KOPUCTYBadiB MOBH 0e3 1oaar-
koBoi 1iHHOCTI (Adamska-Salaciak, 2013: 330).
Bonnouac Bueni (Halliday, Hasan, 1985: 44) o6ro-
BOPIOBAJIM CTIOCOOH THYYKOTO Ta BiJINOBITHOTO BUKO-
pHUCTaHHsI CIIOBHUKOBOTO 3aI1acy 3 METOI0 YHHUKHEHHS
miarBictuynoi  purigHocti. Jliareictm  (Jackson,
Amvela, 2000: 92) migkpecitoBaad BiANOBIAHICTH
CHHOHIMIB B Pi3HUX KOHTEKCTaX.
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AKTYaNnbpHICTh LBOTO JOCTIKCHHS BUKIMKaHA
BiJICYTHICTIO CHEI[iaJIbHUX HAayKOBUX JIOCIIJIKCHB,
oo onucymTh BepOamizaropu konuenty COSY.
Mera craTTi mossArae y BHBYCHHI 3aco0iB BepOali-
3anii koHnenty COSY B cydacHiii aHDTIHChKIHA MOBI
Ta IX MPIOPUTETHOCTI y AucKypci. JlocsrHeHHs BKa-
3aHOi METH BUMAarae BUPIIICHHS HACTYITHUX 3aBJIAaHb:
1) BimiOpaTu CHHOHIMIYHI PsiAM, HABECHI B TE€3aypy-
cax; 2) 3a JI0IIOMOTOI0 OHJIAHH MOIIYKOBOI CUCTEMHU
Google Books Ngram Viewer MOpiBHITH CHHOHI-
MiYHI PSAJ¥ HOMIHAaTUBHOI JIEKCEMH COSY, 3) BUSBUTH
KJIIOYOBI CEMH KOKHOTO CHHOHIMIYHOTO sy 1 Zia-
XPOHIIO IX BHUKOPUCTAaHHS B MOBi; 4) cHCTeMaTH3Y-
BaTW OTPHUMaHi JaHi Ta BHSABUTH IPIOPUTETHICTH
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BHKOPHCTAHHS II€BHUX CHHOHIMIB;, 5) MiAroTyBaTu
aHaITi3 BXKUBaHHS BepOalizaTopiB JIEKCEMU cOSy IS
MOAATBIIOTO JOCTIMHKEHHS] HOMIHATHBHOIO OIS
koHuenty COSY.

Marepiaa ta Meronm aociigkeHHsi. Onupae-
MOCh Ha BU3HaueHHs: Maptuniok A.I1., ae “koHuent —
MiHIMalIbHA CTPYKTypHA ONUHUI 3HaHHs (MapTu-
HIOK, 2011: 38). B okpemiii po3Biai Mu AOCITiAWIN
HoMiHatuBHE Tolie KoHuenTty COSY i 3'scyBanm, 1o
HOTO KITIOYOBI JIeKceMu: comfortable Ta warm. 3Ba-
KarouM Ha Te, Mo 0a30Bi CEMaHTHUYHI O3HAKH Bep-
OamizaTopa KOHLENTY 30KpeMa BHBOAATHCS Yepes
aHami3 aediHiniii, CAHOHIMIYHOTO Ta aHTOHIMIYHOTO
psaniB (Mapturrok, 2011: 52), Mu 30cepeaniucy Ha
cuHoHimax koHrenty COSY. CHHOHIM — i€ CJIOBO
Y BUPA3, IO Ma€ Te came abo Maibke Te came 3Ha-
YeHHs, 1110 ¥ iHIIe CJIOBO B Tik camiii MoBi (OALD,
2005: 1557).

CHHOHIMISI — IIe BiTHOIICHHS MiXX OKPEeMHUMH
3HAYEHHSMU CIIiB, IIPU SIKOMY OJHE CJIOBO 3a3BHUYaid
Mae pi3Hi HabOpHW CHHOHIMIB IS KOXKHOTO 31 CBOiX
3HaueHb (Murphy, 2018). Ilepmi posgymu mpo
cuHOHIMH Oynu omyGnikoBani ['aGpienem Xupa-
poM — paHIy3pKuM rpamarukoM. Moro pobora “La
Justesse de la langue frangoise, ou les différentes
significations des mots qui passent pour synonymes”
(1718) 3z[o6yna 3HAYHY yBATy 5K Ha €Bp0HeI/ICLKOMy
KOHTUHEHTI, Tak 1 B Aunmii. Oxnak miaxig Xupapa
OyB IOHayKOBHUM Ta HE MaB CHCTEMaTH4YHOi opra-
Hi3allii i OibIe TPyHTYBaBCs HA MPaKTUYHUX CIIO-
CTEpEKECHHAX Ta KOHTEKCTyaJbHUX BpaxyBaHHSX.
[Micns [abpiens XKXupapa 3’ IBUBCS 3HAYHHH MTEPEITIK
AHTITICHKUX CIIOBHUKIB cHHOHIMIB. Binmbsam I[leppi
(1805), axuil MOSICHIOE 3HAYEHHS CJIB, IPOCTO PO3-
TAIIOBYIOYH iX Y KOHTEKCTI CHHOHIMIB, IMOCIiJJOBHO

npuBOIUTH Hac a0 mopora Tesaypycy Pomxepa —
ikoniuHoi mpaui Ilitepa Mapka Pomxepa — Roget’s
Thesaurus (1852). 3BicHO, BCi CIIOBHUKH TIOIIE-
penHMKiB Bifpi3HsAtoThea Bin Tesaypycy Pomkepa,

OCKIJTbKM BOHM BIOpSAAKOBaHI 3a andasiTom
(Murphy, 2018).
Ha ocHOBI 4YOTMpHOX aHIIOMOBHHX CIIOBHH-

KiB-Te3aypyciB (Merriam-Webster Online Dictionary
and Thesaurus, Cambridge Advanced Learner's
Dictionary & Thesaurus, Thesaurus, The Chambers
Thesaurus) Oyno BH3HAYEHO CHHOHIMIUHI JIEKCEMH
1 CJIOBOCTIONYKH, IO MpeCcTaBIstoTh KoHuenT COSY
1 CKJIAJar0Th HOro HOMIHATUBHE IIOJIE 1 BUJIUIEHO
cepen 0sadysmu 0eg’ simu 08I CIIIBHI 1S 3a3HaYSHIX
JoKepen Jekcemu-BepOaiizaropu konuenty COSY:
comfortable/comfy Ta snug (Ta6n 1). I[ocniz[myBaHi
neKCHKorpa(blqm JoKepena OpFaHISOByIOTB CHHOHIMHU
Ha OCHOBI X pelIeBaHTHOCTI, YaCTOTH BUKOPHCTAHHS
1 BKazyroTs comfortable Ta snug goMiHaHTaMu CHHO-
HIMIYHHX PSIIB.

VY Hamiél cTarTi pO3MISIHYTO JIEKCHMYHI OAMHUII
PI3HUX THIIB, MPEACTABICHI B JIEKCHUKOTpa(idyHUX
Jokepenax. BoHn MaroTh pi3He cTUIIiCTHYHE 3a0apB-
JieHHs, QYHKIIOHYIOTh Y pi3HUX cepax (3araabHOB-
JKuBaHi: comfortable, snug; p03MOBHi' comfy TOIIO),
MOXYTb 6yTI/I NpPEACTaBIICH] SIK OKPEMHUMH JICKCE-
MaMH, TaK i CJIOBOCIIONYYEHHSIMH, € TMTOMO aHIIIil-
CBKMMH 1 MOXYTh OyTH BH3HAu€Hi SIK CHHOHIMH, ILIO
peanizytors koHuenT COSY B cydacHOMY aHIJIOMOB-
HOMY JMCKYPCi.

Google Books Ngram Viewer — 1e iHCTpyMEHT,
KUl BimoOpakae rpadik 4acTOTH BKUBaHHS (pas
y KOpIYCi KHWI, BiJIIOBITHO JI0 3arajlHOTO YHCIIa
CIIiB Y KOpIycCi, MpOTAroM BHOpaHuX pokiB. BiH Mae
Pi3HI KOPIYCH, 10 OXOTUTIOIOTH Pi3HI XKaHPH Ta MOBH

Tabmums 1
Hedininiiinuii aHa1i3 CHHOHIMIB JIEKCEMH COSY
CALD TCT MWOD T
comfortable snug comfortable comfortable
snug comfortable snug comfy
homely UK warm relaxed cushy
homey US sheltered soft intimate
luxurious secure resting snug
safe easy safe
homely at ease cuddled up
congenial comfy easeful
intimate warm in clover
comfy INF comfy collog. cushy in velvet
spacious on bed of roses
relaxing restful
pleasant secure
sheltered
snug as bug in rug
snuggled down
tucked up
“Folium” Ne 5 (2024)



cepen skux mu obpamm “English” (GBNV, 2024).
3a J0MOMOTor Ili€i OHJIAH TOIIYKOBOI CHCTEMH
Oyna OoTpuMaHa JiaXpoHisi BUKOPUCTAHHS YOTHPHOX
CUHOHIMIYHEX psaiB (puc. 1, 2, 3, 4) i B IBOX 3 HHUX

Gorcgle Bocks Ngram Viewer

O eomifortalbile, comiy, cushy, intimate snug safe coddied uperselulin choverin vl
1800 - MG3 = Frglh - aan Insensiive S—
"_u’\\.- e e "
W
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(TCT, T), sixi BKITIOUAIIH JIEKCEMY Safe, BUSIBUBCS 3HA-
YHU picT 11 BxuBaHHA (puc. 1, 2). B oqHOMY CHHOHI-
MigHOMYy psani (MWOD) nekceMa easy € HailyxuBa-
Himoro ctanoM Ha 2022 pik (puc. 3).

Puc. 1. [liarpama yacrtoTu Jiem: snug, comfortable, warm, sheltered, secure, safe, homely, congenial,
intimate, comfy colloq., BizmoBinno 10 Google Books Ngram Viewer; anriiiicbka moBa, 1800-2022;
smagxyBants 3 (GBNY, 2024)

Google Books Mgram Viewer
Q, comloriablecomly.cushyintmale, snug safe cuddied wp sasefulin cloverin velvel

1800 - 2022 «  Eoglehe  Caselmnsitve  Smoaiing «

WS e
i

@

.-/...-.
.-/ iy
/ uth
-~ o'
-

Puc. 2. [liarpama yacrtotu Jiem: comfortable, comfy, cushy, intimate, snug, safe, cuddled up,
easeful, in clover, in velvet, on bed of roses, restful, secure, sheltered, snug as bug in rug, snuggled
down, tucked up, Biznoinno 10 Google Books Ngram Viewer; anruilicbka moBa, 1800-2022;
smagxyBants 3 (GBNY, 2024)
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Google Books Ngram Viewsr
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Puc. 3. [liarpama yactotu Jem: comfortable, snug, relaxed, soft, resting, easy, at ease, comfy, warm,
cushy, spacious, relaxing, pleasant, BizmoBinno 1o Google Books Ngram Viewer; anmiilicbka MoBa,
1800-2022; srnamkyBanns 3 (GBNYV, 2024)

Google Books Mgram Viewer
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Puc. 4. [liarpama uacrtotu Jiem: comfortable, snug, homely UK, homey US, luxurious, comfy INF,
BignoBiaHo 10 Google Books Ngram Viewer; anriuiiicbka moBa, 1800-2022; 3riiagxyBanus 3
(GBNY, 2024)

Hactynanm OyB mpoBeIeHUMI CEMAaHTUYHHN aHA-  SIKI BIJHOCSTHCS JO MOHATTS KOM(OPTY, 3aTHIIKY Ta
73 CHHOHIMIB 1 HaBelEHI NMPUKIATN X BXUBaHHI, Oe3MeKH, MpOTATOM icTopudHOTO mepiomy 3 1800 mo
OTpHMaHI 3 JIEKCUKOTpadiIHUX IKEepeT. 2022 pik MH BHUSBHIIH, IO JIEKCEMA!

[IpoBiBmM 3icTaBHHUN CTATHCTUYHHAN Ta IiaXxpo- e 3pyuYHHii, NPUHEMHUI, 3aTUIIHUN (easy):
HIYHMIA aHam3 piarpam (puc. 1, 2, 3, 4), mo Bimoopa- 3 1980-x pokiB Mae TOMiTHE 30LTBIICHHS BHUKOPH-
JKAIOTh YaCTOTY BKMBAaHHS CHHOHIMIB JiekceMu cosy,  cranHs (0,009%);
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o They both retired and went off to lead an easy
life in the Bahamas. (2)

o She had a nice easy day at home. (4)

e Oe3meunmii (safe): orpumana 3Ha4HWE picT
BXHBaHHA, € HalO1IbI ipioputeTHOIO (0,007%);

o The children are quite safe here. (5)

o She didn t feel safe on her own. (35)

0 A safe play-area for children. (2)

e Makuii (soft): nemoHCTpye 3Ha4HE 30iTb-
menns (0,006%);

o The softest sofa and pillows. (4)

e Temuii (Warm): 3Ha4HO 3pOCiia y BXXUBaHHI
3 XIX ct. (0,006%);

o a warm house (5)

o It was so nice and warm in bed. (2)

o The house was lovely and warm. (4)

e koMm¢poprHuii (comfortable): ¢ mommupeHoro,
BiJ3HAYA€THCSI TIOMITHUM 3POCTaHHSAM, HNOYHWHAIOYH
3 ki XX ct. (0,003%);

0 Are you comfortable?(5)

o0 Are you comfortable or shall I turn the heat
down? (2)

o Joyce has a comfortable apartment in Portland.
4)

e Oe3smeuynmii (secure): 1920-x pokax mocdria
CBOTO MiKy CJOBOBXHBAaHHS, IICIs IIOIO BOHO
nocTtynoso 3MeHuryBaiocs 1o 2020 poky (0,003%);

o The future of the company looks secure. (35)

o Children need to feel secure to do well at school.
2)

e cnokiiiHuii (relaxed): 3HaYHE 3pOCTaHHA CIO-
BowxuBaHHs (0,002%);

o There's a very relaxed atmosphere in the
school. (4)

e npuemuuii (pleasant): mik npuGIM3HO B cepe-
muHi 1800-x pokiB, ajie OCTYIOBUH CIIa]l MiCJIS I[HOTO
BXXHBaHHA 3 He3HaYHUMU KonrBaHHSMU (0,002%);

o to live in pleasant surroundings (5)

e BigmoumBarumii, ciokiitHuii (resting): micis
2000 poky nomitHe 30inbmenHs yactotu (0,002%);

o birds in search of a resting place (6)

e Ooum3bkmii (intimate): micis cragy BXKUBaHHS
B cepeanHi XX CT., KUIbKICTh B)KUBaHb 3HOBY 3pocia
10 2020 poky (0,002%);

o Therestaurant has a very intimate atmosphere.
2)

e HeBUMYUIEHMI (at ease): 3pOCTaHHS IPOTATOM
XXI c1. (0,0005%);

o He immediately felt completely at ease. (2)

o She felt completely at ease with Bernard. (4)

e poscaadasiounii (relaxing): mik BXUBaHHS
6mm3bKo 2022 poky (0,0005%);

0 a relaxing evening with friends (5)

e poskimHmii (luxurious): micist cnamy BKu-
BaHHs B cepeanHi XX CT., KUIBKICTh BKMBaHb JICK-
cemu 3HOBY 3pocia 10 2020 poky (0,0004%);
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o a luxurious hotel (5)

o They live in a very luxurious house. (2)

0 a luxurious 30-room villa (4)

® TNPOCTOPHH (spacious), 3axuieHnit
(sheltered): 3 mouarky XX cT. B)KMBaHHSI 3 HE3Hau-
HumH konuBaHHAMHE (0,0003%);

0 a spacious living area (4)

0 a sheltered accommodation/housing (5)

o0 We found a sheltered spot to have our picnic.
2)

0 a sheltered valley (4)

e 3aTHIIHMI (SNug): MOCTYIIOBO BTpayaia CBOIO
MOMYNAPHICTh, HailykuBanima B XIX ct. (0,0001%);

o [ spent the afternoon snug and warm in bed. (5)

o [ like the smaller room for the winter because
it's nice and snug with the fire blazing. (2)

e npuemMHui (congenial): cnax BHKOpUCTaHHS
(0,0001%);

0 a congenial working environment (35)

0 congenial company/weather/surroundings (2)

0 The summers out here are not congenial to the
average North European. (4)

e gomauniii (homely BrE): BXXvBaHHS 3MEHILIU-
nocst (0,0001%);

o The hotel was homely and comfortable. (2)

0 a modern hotel with a homely atmosphere (4)

o 3pyunuii (comfy): Mmae HeBennKke 301TbIICHHS,
nmouynHaroun 3 Kinng XX CT., ane 3ajMIiaeThCs
MEHIII YacTO BXKMBaHOK, HiXK JiekceMa comfortable
(0,00009%);

o a comfy chair (2), (4)

e 3acnokiiiiimBuii (restful): 32000 poxy nomiTHe
30ibmmeHHs (0,00007%);

e nomamHiii (homey AmE): 3pocTaHHsA BXU-
BaHHs 3 koM 0ym3bko 2014 poky (0,00004%);

o Therestaurant has arelaxed, homey atmosphere.
4)

o a hotel with a restful atmosphere (35)

e ndaitiuBo yxkpurtuii (tucked up): 3poctanus
3 kinng XX ct. (0,00003%);

o [ ought to be tucked up in bed now. (4)

e npuemHnii (cushy): dactora HuU3BKa, aie
3 1960-x pp. BinOyBaeThcst 3poctanns (0,00002%);

o [ sank down on a cushy sofa. (3)

e Takmii, mo mnpuryausBcsa (cuddled up):
3 1980-x pp. BinOyBaethcst 3poctanns (0,00002%);

o The children cuddled up to each other for
warmth. (4)

e Takwmii, 0 npuTucHyBcs (snuggled down):
Opy AiaXpOHIYHOMY BHMBYECHHI ISl CJIOBOCIIONYKa
crana noMitHo nomupenoro (0,000007%);

o0 He snuggled down under the bedclothes. (5)

e B okcamuri (in velvet): mik B cepeauni XIX cT.
(0,000007%);

e 3acnokiiinuBuii (easeful): Menm mnommpeHa
(0,000004%);
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e poskomyruuii (in clover (informal)), Ha Tpo-
sIH0BOMY JIKKY (on bed of roses): cioBocnonyku
ment nomupedi (0,000003%), (0,00000001%).

Ha migcraBi aHamizy BXMBaHHA CHHOHIMIB JIEK-
cemu cosy'y 2022 poui 3rigao Google Boooks Ngram
Viewer HamMu OyJI0 CTBOPEHO y3arajibHEHUH CHHOHI-
MIYHHUH PSJT 3 IPIOPUTETHICTIO BKUBAHHS (Ta0. 2).

PesyabTatn Ta oOroBopenHs. Lls possimka
JEMOHCTPYE, 110 MOBa AMHAMI4HO 3MiHIOeThCS. [1apa-
JienbHe 301IbIIEHHS BXXUBAHHS JIEKCEMH easy “‘3pyd-
HUH, MPUEMHNHN, 3aTHITHUIN Ta safe “Oe3nednuit” sk
BepbOamizaropis koHnenty COSY (puc. 5) Mmoxe Oytn
MIOB’si3aHe 3 POCTOM iHTepecy A0 (i3uyHOI Oe3neKn
Ta IHIIMX aCHEKTiB, Ae Oe3IeKa € KII0Y0BOIO.

BucnoBku. JlocmimkyBaHi sekcukorpadigHi
JoKepela JOMiHAaHTaMH CHHOHIMIYHUX PAJiB BH3HA-
4aroTh JeKkceMu: comfortable Ta snug. JliaxpoHiYHAH
METOJ] aHaJli3y CHHOHIMIYHUX JIEKCUYHUX OJMHHIIb,
sk BepOamizaropiB koHrenty COSY, 3a momomororo
oHJaiH-nomykoBoi cucremu Google Books Ngram
Viewer, 103BOJIMB JOCIAUTH 3MIHHU B 1X BJKMBaHHI Ta
TpaHcPOpMaIlit0 IUX CHHOHIMIYHUX PSAIIB MPOTITOM
1800-2022 pp. Y cyuacHiii aHIIIHCBKIA MOBI KOH-
nent COSY B 4OTHPBOX Te3aypycax MpEnCTaBICHUN
3a JOMOMOTOK MABAIIATH JEB'SITH BepOami3aropis,
10 BKa3yIOTh Ha MOTO IOIATKOBI O3HAKH. 3’SICOBAHO,
IO B CyYaCHOMY aHITIOMOBHOMY AWCKYpPCi HailyXu-
BaHIIIMMH Ta HAUTIPIOPUTETHIIIMMH CHHOHIMaMH JI0
JIEKCEMU oSy € easy Ta safe, IO CBITYUTH PO TE,
10 7151 OPUTAHI[IB HAWBAXIIMBIIITUMH XapaKTePUCTH-
KaMH 3aTHUILIKY € IPUEMHICTB Ta Oe3neKa.

Ilepcnexmusu nodarbuiux 00cioxicerns BOAYAEMO
y BCTAQHOBJICHHI iHTEpPIIPETALifHOrO MOM KOHUENTY
COSY, na migcraBi aHanmizy mnapemiil, adopusMis,
(hpazeonorismis.

Tabmuns 2

IIpiopuTeTHiCTH B:KMBAHHSI CHHOHIMIB
JexceMu cosy y 2022 p.

Ne CHHOHIM % B:KUBaHHS
1. |easy 0,009%
2. |safe 0,007%
3. |soft 0,006%
4. |warm 0,006%
5. | comfortable 0,003%
6. |secure 0,003%
7. |relaxed 0,002%
8. |pleasant 0,002%
9. |resting 0,002%
10. |intimate 0,002%
11. |atease 0,0005%
12. |relaxing 0,0005%
13. |luxurious 0,0004%
14. | spacious 0,0003%
15. | sheltered 0,0003%
16. |snug 0,0001%
17. |congenial 0,0001%
18. | homely BrE 0,0001%
19. | comfy 0,00009%
20. |restful 0,00007%
21. |homey AmE 0,00004%
22. |tucked up 0,00003%
23. |cushy 0,00002%
24. |cuddled up 0,00002%
25. |snuggled down 0,000007%
26. |in velvet 0,000007%
27. |easeful 0,000004%
28. |in clover 0,000003%
29. |on bed of roses 0,00000001%

Puc. 5. Jliarpama yactotu jem: easy Ta safe BignoBigno 1o Google Books Ngram Viewer;
anniiliceka MmoBa, 1800-2022; 3riaxxkyBanns 3 (GBNYVY, 2024)
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In this article, we use basic conceptions of narratological and transtextual
theories, as well as the theory of intertextuality to explore the agencies of the
author and the narrator in the poems by Michael Swan. There is a general
consensus about possibility of identity between the author and the narrator in
factual and autobiographical narratives, and their distinction in heterodiegetic
and homodiegetic fiction. The question whether the personality of the author
can be revealed through his/her first-person fictional poetic narratives requires
further discussion.

Six first-person poetic texts by Michael Swan were chosen for analysis, all
featuring common narrative strategies. The author prioritizes his narrators’
“first-hand experience”, rather than exercising impersonal omniscience, to
better immerse the reader into the poem’s worlds. The homodiegetic narrators of
the poems are mostly the “I-as-protagonist” and occasionally the “I-as-witness”
types. Fixed internal focalization is used in five out of six poems; variable
internal focalization, in one. The texts share another distinguishing feature:
transtextual/intertextual connections and precedent-related phenomena. Both
the stories on which Michael Swan bases his poems and the stories told by his
narrators describe out-of-the-ordinary situations. The plots of the former are
changed in the poems; occasionally, the focus of attention is shifted. It leads to
the development of quite new, unexpected themes, which in two cases are in
sharp contrast with the precedent ones.

While the narrators overtly declare their presence in the poems, the personality
of the author is withdrawn. Nevertheless, the recurrent narrative strategies
allow us to suggest that the author’s personality is revealed through his texts.
He creates text-worlds that are simultaneously based on and divergent from
popular and well-studied literary/cultural phenomena, thus presenting himself
as a proponent of an unorthodox approach to classic precedents.
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TOMOJIETETUYHUN HAPATOP I ABTOP Y XYIO)KHbOMY HAPATHUBI
NOETUYHUX TBOPIB MAMKJIA CBOHA

Ouabra Kyapunnbka

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

IIpuxapnamcworuii nayionanoHuil yHieepcumem imeni Bacuna Cmeganuxa

Ipuna ManumiBcbka

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

IIpuxapnamcuruii nayionanbHuil yHieepcumem imeni Bacuna Cmeganuxa

Harajgia Manaok
Mazicmpanmka,

IIpuxkapnamcworuii nayionanbHuil yHieepcumem imeni Bacuna Cmeganuxa

Knruosi cnoea: Maiixn

Ceon, HapamusHa noesis,
2omoo0iezemuyHull Hapamop,
aemop, mpancmexcmyanbHicms/
iHmepmexcmyanbHicmo/
npeyedeHmui peHomeHu.

Y crarti Ha OCHOBI 0a30BUX KOHIEMLiN Haparoiorii, Teopii
TPAHCTEKCTYaJIbHOCTI Ta IHTEPTEKCTYAJIIbHOCTI MOCIIAKYIOTbCA 1HCTAHII{
aBTOpaiHaparopay noesisx Maiikina CBoHa. 3arabHOIIPUHHATOIO € TyMKa PO
MOXJIMBICTh 1IGHTHYHOCTI MOcTareil aBTopa i HapaTopa B aBToOiorpadidHux
HapaTuBax Ta IX PO3MEXYBAHHS y TeTEPOMIETETUYHUX 1 TOMOMAIETETUYHUX
HapaTUBax, y SIKUX XyHOXHS pPeaJbHICTh CTBOPEHA YsiBOO MuTHi. OmHak
norpeOye po3mIsALy MUTAaHHS MOXJIMBOCTI TPOSIBY OCOOHCTOCTI aBTOpa
Y XY[I0’KHbOMY ITOETUYHOMY TEKCTi, e PO3MOBiJIb BEETHCS Bij epiIoi ocodu.
VY mectu obpaHux I aHamisy noesisix Maiikia CBOHa BUKOPHCTOBYIOThCS
CHUIBbHI HApaTHBHI NPUHOMH, IO MalOTh HA MeETi 3arTUOJICHHS dYHWTada
y CBIT XymoxHbOi peanbHOCTi. IlepeBara BimmaeTecsi “ocobuctomy
JIOCBiy” TOMOJIETETUYHOTO Haparopa Nepea PO3MOoBiAa 0e30C000BOTo
BCE3HAIOYOro Haparopa. ['oMmomiereTndHi HapaTOpd B OCHOBHOMY HaJIeXaTb
JIo kijacy “S-mporaronict”, iHomi — Ao kmacy “S-cmocrepirau”. II’sTh
i3 IIecTH TMOoe3id XapaKTepu3yrThcs (DIKCOBAHOIO, OJHA — 3MiHHOIO
BHYTpILIHBOIO (okamizanieto. llle ogHoI0 CribHOIO pHuco0 TekcTiB CBOHA
€ TPAHCTEKCTyalbHI / IHTEPTEKCTyaJbHI 3B’A3KM 3 BIJJOMHMH TBOpPaMHU
1 BUKOPUCTaHHSI TPELieIEHTHUX (PeHOMEHIB. SIK TBOPH, 10 IKUX aBTOP HEMIPSIMO
BIJICHJIA€ YUTAYa, TAK 1 MOTO BipIili 0a3ylOThCS Ha EKCTPAOPAUHAPHUX CIOKETaX.
V Bipmax Ii CIoKETH MiAJa0ThCS 3MiHaM 1 MOAU(IKaLisIM, YHACTIIOK Y0TO
BUHMKAIOTh 1 PO3BHUBAIOTHCS HOBi, HEOUIKYBaHi TeMH, SIKi y JABOX i3 IIECTH
10e31i pi3Ko KOHTPACTYIOTh 3 TEMAMH MONEPEIHIX TBOPIB.

Haparopu siBHO mpucyTHiI y HmOeTHYHHX TekcTax CBOHAa — Ha BiAMIHY BiZ
aBTOpa, YMs MOCTaTh BUIAETHCA MIPUXOBAHOO. IIpoTe perynsapHe NOBTOPEHHS
O3HAUEHMX HAPAaTHBHUX NPHHOMIB J03BOJISIE NPHITYCTUTH, II0 OCOOUCTICTH
aBTOPA MPOSBISIETHCS Yepe3 Horo TekcT. Maiiki CBOH CTBOPIOE TEKCTOBI CBITH,
AKi OAHOYACHO 0a3yI0ThCS HA BiIOMUX JIITEPaTypHUX/KYIBTYPHUX (peHOMEHAX
1 CyTTeBO BIfpI3HAIOTBHCA Bi HuX. OTXKE, aBTOp IOCTA€ SK IPOMOHEHT
HETPAJHIIHHOTO MIXOMY M0 KIACHYHOI CHIaIIIMHU.

Introduction. This study is based on six narra-
tive poems by Michael Swan, which share the same
features: fictionality, homodiegetic narrator, inter-
connectedness with well-known literary/cultural
phenomena, alteration to the plots of the preced-
ing stories with the resulting change of the poems’
themes. The plots of The Twelfth Labour, Not what |
Meant, A Legend of the Flood, The Wolf-man, Jour-
ney of the Magi, and Marco Polo (Michael Swan,
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2011), as well as their narrators, are fictional. The
author is not present as a character in any of the sto-
ries. Nevertheless, we suggest that the personality of
the poet can be known through his world view and
attitudes expressed in his narratives: Michael Swan
takes an unorthodox look at familiar texts and situa-
tions, and invites his readers to do the same. Vernon
Watkins’s (1969 [1964]: xiii) comment on one of
the works by Dylan Thomas, “this unique fragment,
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half-fictional though it is, carries the unmistakable
stamp of [the author’s] personality”, is truly applica-
ble to Michael Swan.

The objective of our article is to examine the rep-
resentation of two distinct agencies, the first-person
narrator and the author, in Michael Swan’s narrative
poetry. The tasks of the research are discussion of
the following aspects of the texts: types of narrator/
focalization; transtextuality/intertextuality and prece-
dent-related phenomena; themes; narrative strategies
that allow us to suggest how the personality of the
author is revealed through his texts.

Literature review. A narrative, “the oral or writ-
ten discourse that undertakes to tell of an event or a
series of events” (Genette, 1980 [1972]: 25), presup-
poses the existence of the narrator, the narrative teller.
A narrator within the story is homodiegetic, while a
heterodiegetic narrator is not a present in the story
as a character (Genette, 1980 [1972]: 248). The for-
mer type is subdivided into the experiencing-I and the
narrating-1 (Herman, 2007: 277, 279). A distinction is
made between overt (personalized) and covert (neu-
tral) narrators (Chatman, 1978: 196-261; Fludernik,
2009: 105). The narrative discourse is determined by
the narrator’s knowledge, perception, and point of
view. This is what Gérard Genette called focalization:
“a restriction of ‘field’ [...], a selection of narrative
information with respect to what was traditionally
called omniscience” (Genette, 1988 [1983]: 74). The
three types of focalization are zero, internal (fixed,
variable, multiple), and external (Genette, 1980
[1972]: 189-190).

According to Genette (1993), the author and the
narrator should be kept apart in heterodiegetic and
homodiegetic narration, but they can be identical
in autobiographies and factual narratives. Dorothee
Birke and Tilmann K&ppe (2015 a: 5) contend that
in fictional worlds, “authors and narrators belong to
ontologically different categories”. Claudia Hille-
brandt (2015: 231) states that in a lyric poem, the
narrator is distinct from the author if it is “a fictional
poem with a narrative structure that authorises imag-
inings about a (figurative) narrator telling a story”.
Ella Mintsys (2024) and Hanna Kostenko (Koctenko,
2011: 90) regard Joseph Conrad as the author, the nar-
rator, and the analyst of his own experience.

Other notions employed in this study are tran-
stextuality, intertextuality, and precedent-related
phenomena. Transtextuality is “textual transcend-
ence of the text”, “all that sets a text in a relation-
ship, whether obvious or concealed, with other texts”
(Genette, 1997 [1982]: 1). Intertextuality (Kristeva,
1980) is viewed as “the manner in which texts of all
sorts (oral, visual, literary, virtual) contain references
to other texts that have, in some way, contributed to
their production and signification” (Childs, Fowler,
2006: 121). Precedent-related phenomena are defined
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as “different forms of precedent-related connections:
names, citations, situations etc.”, which are “easily
and immediately recognised even by recipients with
less background knowledge” (Doichyk, Yurchyshyn,
Velykoroda, 2024: advance online publication).

We also rely on the concept of theme as “the
‘point’ of a literary work, its central idea, which we
infer from our interpretation of the plot, imagery and
symbolism, etc. and sometimes from the title of the
work itself ”” (Wales, 2014: 423).

The problem of author—narrator relation was dis-
cussed in many researches (see, for example, Author
and Narrator: Transdisciplinary Contributions to
a Narratological Debate edited by D. Birke and
T. Koppe (2015 b)), in particular, in papers based on
Old English poetry (Parks, 1987), lyric poetry (Hille-
brandt, 2015), autobiographical lyric poetry (Kjer-
kegaard, 2014). The central concern of this article
is to explore how specific features of fictional nar-
rative poems, including homodiegetic narrator, can
give the readers an idea about the personality of the
author, who is not present in the text.

Method of analysis. The agencies of the narrator
and the author in the first-person narrative poems by
Michael Swan is discussed along the following lines:
(1) types of narrators and focalization; (ii) transtextu-
ality, intertextuality, and precedent-related phenom-
ena; (iii) themes; (iv) the personality of the author as
indicated by his narrative strategies.

Results. Michael Swan writes lyric and narrative
poetry (as well as poetry that is a composite of the
two forms), featuring both homodiegetic and het-
erodiegetic types of narrators. This study focuses
on six out of eight poems that can be classified as
homodiegetic narratives based on transtextual/inter-
textual/precedent-related phenomena in the collec-
tion The Shapes of Things (Michael Swan, 2011).
Basic information about their transtextual/intertex-
tual/precedent-related connections is added in paren-
thesis; capitalization in all the titles are as in the orig-
inal: The Twelfth Labour (Heracles and Cerberus,
characters in Greek mythology (Mellenthin, Shapiro,
n.d.)), Not what I Meant (Robinson Crusoe (Defoe,
1995)), A Legend of the Flood (the Bible’s story of
the flood (Genesis 7. King James Version, n.d.)),
The Wolf-man (Mowgli, a character in The Jungle
Book by Rudyard Kipling (2009 [1894])), Jour-
ney of the Magi (the Three Wise Men (Matthew 2.
New King James Version, n.d.); also the poem by
Thomas Stearns Eliot (2023 [1927])), Marco Polo
(travels of the medieval explorer (Bressanin, 2024)),
Lance-Corporal Swan (precedent-related phenom-
ena: Boy’s Brigade, All London Challenge Cup), 700
(precedent-related phenomena: literary readings and
UK literary magazines; Leicester Square as a London
cultural hub). Lance-Corporal Swan and 700 stand
apart in that they display features of family biography



and autobiography metaphorized as fiction, hence it
is comparatively easier to notice the presence of the
author. In the first six poems, however, the narrator
and the author are two distinct agencies, belonging to
different ontological levels. The narrator’s “I” is typi-
cally explicit. The question is whether the personality
of the author is traceable in his fictional stories. We
maintain that it is covertly expressed in the texts of
the poems.

Discussion. The Twelfth Labour (Michael Swan,
2011: 33) is a clear example of a fixed homodiegetic
narration:

Cerberus stood there snarling, acting tough,

a real performance. When he tried to fight

1 blew down all six ears to call his bluff,
brought him to heel, and headed for the light.
You should have seen his faces, at the sight

of sunshine, flowers and rabbits. He went mad,
charged round all day, slept on my bed all night.
1 had a friend: the first I'd ever had.

He could not settle, though, with us above.

He pined for darkness. And I was afraid,

for when the fit comes, I kill those I love,

as the gods know. A twelfth time, then, I paid:
1 took him to the trail that leads below,

kissed his three muzzles, wept, and let him go.

The story is the author’s free interpretation of the
famous Greek myth (Mellenthin, Shapiro, n.d.), the
precedent-related phenomena being the title of the
poem, the dog’s name, the description of his appear-
ance (“six ears”, “his three muzzles”). The poem can
be classified as a case of intertextuality. The narra-
tor’s recount of the dog’s happy behaviour, his friend-
ship with Cerberus, and warm feelings towards the
monster is in conflict with the content of the original
myth. Yet it is this very discrepancy that makes an
impact on a reader.

It is an autodiegetic narrative; the first-person nar-
rator (Heracles) is both the experiencing-I and the nar-
rating-1. Within Genette’s theory, it is a case of fixed
internal focalization, representing events through the
perception of a single focal character. “You should
have seen his faces” implies a narratee on the level of
fictional communication. The shift from past to pres-
ent tense forms (“And I was afraid, / for when the fit
comes, | kill those I love, / as the gods know”) draws
a reader into the act of the narration and at the same
time foregrounds the experiencing-1.

The narrator is overt: he is an acting character
in the story, he addresses a narratee directly (“You
should have seen his faces”), expresses his opinions
(“acting tough, / a real performance”; “as the gods
know”), and articulates his feelings (“I had a friend:
the first I'd ever had”; “I was afraid”; “kissed his
three muzzles, wept”).
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The author changes the original text of the myth,
altering its theme: now the story is not about over-
powering a monster but about friendship, kindness,
and sadness of parting.

%

The technique of changing the plot of recogniza-
ble stories, while retaining names, places, characters’
qualities, with the resulting effect of altering the orig-
inal theme is also employed in Not what I Meant, A
Legend of the Flood, The Wolf-man, and Journey of
the Magi (Michael Swan, 2011).

In Not what I Meant (Michael Swan, 2011: 6), the
man on a desert island (“I had a little house / made
from the boat’s timber”) sees a ship on the horizon
and waves a flag (“a shirt on a stick”) only because
he wants to show others the beauty of the place (“The
only sadness: / such a beauty / and no one to share”).

In A Legend of the Flood (Michael Swan, 2011:
21), an overt homodiegetic narrator tells a sad story
of his family life that started with an unlawful act
and is going to end with a punishment: “I ran off
with a sea-king’s daughter”; “For forty days and
nights it has rained / till not a roof can be seen, not a
spire. / And now I stand on the highest rock. / Weed
floats on the water like her hair, / and I wait for the
sea”. The precedent-related phenomena (“Flood”;
a forty-day-long rain; the sea engulfing the land)
clearly indicate a connection with the story of the
biblical flood (Genesis 7. King James Version, n.d.).
Though, the plot of the poem (taking the bride to
a “high country”, having two children with “grey-
green eyes”, the wife’s death), is distinctly different
from the biblical text.

The type of the narrator in The Wolf-man (Michael
Swan, 2011: 26) is closer to the covert end on the
overt/covered scale. He/she is a member of a com-
munity that have adopted a strange boy: “When they
brought him / we could see he would do no harm, /
though the dogs were not easy with him”. The nar-
rator, who is not I-as-protagonist but [-as-witness,
explicitly presents him-/herself as the articulator of
the story only by mentioning his/her belonging to
the community: “we could see”; “Our doors were
always open”; “he would greet us like strangers”. The
precedent-related phenomena that refer to Rudyard
Kipling’s (2009 [1894]) character, Mowgli, are the
title (The Wolf-man) and the indication of the charac-
ter’s destination and behaviour in the final stanza of
the poem: “One day he took a bus / south, to the edge
of the jungle; / went sniffing along the trails”. The
plot of the poem is “modernized” in comparison with
Kipling’s tale: “He liked to watch TV”; “Scientists
come constantly, / measured him, / attached wires /
with small pieces of plaster”.

Journey of the Magi (Michael Swan, 2011: 29) has
the same title as the poem by T. S. Eliot (2023 [1927]).
Both poems are first-person narratives; both authors
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change the original biblical description of the Three
Kings’s journey across the desert. T. S. Eliot “offers
the suggestion that the magi could not possibly have
understood the profundities of the unfolding mystery
that they were there to witness in its initial manifes-
tation” (Murphy, 2007: 278). On the other hand, the
central theme of Michael Swan’s poem is the inter-
relationship among nature, humans, and the divine:
power of kings is shown as inferior to the laws of God
and nature (“The desert put us all in our places”; “ten
thousand frozen stars ignored us”; “the sun kept its
own counsel / indifferent rocks cracked in the heat”;
“wind from the beginning of time / wiped out our
footprints”; “a sand-cat killed and ate a viper / two
yards from me, as if | was nothing. / And this baby,
Lord of Humankind? / Kings don’t count for much
here”). We consider Journey of the Magi by Michael
Swan primarily as a poem containing precedent-re-
lated phenomena (“Magi”; “baby, Lord of Human-
kind”; “Kings”) that refer to the Gospel of Matthew
(Matthew 2. New King James Version, n.d.). Inter-
textual reference to T. S. Eliot’s poem is secondary
because in our cultural tradition the Bible is “regarded
as a predecessor text that establishes a pattern [...]
for the perception and evaluation of cultural objects”
(Devdiuk, Kobuta, Huliak, 2024: 30).
%

Marco Polo (Michael Swan, 2011: 8) has a more
complex narrative structure than the poems discussed
above:

I'was talking to Marco Polo.

He said

Yes, OK,

he went over the top a bit
in the book

to push up the sales.

But it was mostly true.

The years on the road.
Turkey, Armenia, Persia, Afghanistan, ..

Disease,
and a year to recuperate

in Badakhshan.

Bandits,
sandstorms and spirit voices

in the Gobi.

The Pamirs were the worst
he said,

with the bloody horses dying
below the high passes

where your bones froze.
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You know

1 said

I'was in China yesterday.
(True enough.

We hit Terminal 3

at 7.20 this morning.)

I had expected disbelief,
but he understood pretty well
what we can do.

I had not expected pity.

There are two protagonists in the poem; the first
one, our contemporary, recounts his dialogue with a
famous medieval explorer, whose tale is a story within
the story. The fictional situation — the talk of two peo-
ple — is a homodiegetic narrative internally focalized
through the mind of the first protagonist (“I was talk-
ing to Marco Polo”; “I had expected disbelief, / but he
understood pretty well / what we can do. // I had not
expected pity”’). This narrator is overt since he has his
own story to tell (“You know / I said / I was in China
yesterday”’) and expresses his feelings (“I had expected
disbelief”; “I had not expected pity”). The bulk of
the poem, though, is given over to Marco Polo’s tale
(reproduced by the first protagonist). It is also an inter-
nally focalized first-person narrative: the overt narra-
tor describes his experience and expresses his feel-
ings; for example, “The Pamirs were the worst/[...]/
with the bloody horses dying / below the high passes /
where your bones froze”.

The choice of the two protagonists presupposes
temporal world-switches: “[t]he poem implies that
the temporal deictic centre is the [first] narrator’s
time-zone, which means Marco Polo’s transference
from his very distant past to our epoch” (Kulchytska,
Erlikhman, Tron, 2023: 22-23). The theme of the
poem, as we see it, is juxtaposition of contemporary
and ancient experiences, their gains and the prices
paid. Thus, we suggest that the two narrators are of
equal status, the two stories are equally important,
and the poem is the case of variable internal focaliza-
tion as the conception of travelling is presented from
the point of view of two focal characters.

The lines “Yes, OK, / he went over the top a bit /
in the book / to push up the sales. // But it was mostly
true” indicate transtextual rather than intertextual
relations: they refer to The Travels of Marco Polo by
Rustichello da Pisa (Bressanin, 2024), the traveller’s
contemporary, to whom Marco Polo is believed to
dictate his tales. The name “Marco Polo” in combi-
nation with some familiar toponyms (e.g., “Persia”,
“the Gobi”, “the Pamirs”, “China”) may be regarded
as precedent-related phenomena.

In this poem the author does not actually change
the plot of The Travels of Marco Polo because




Michael Swan’s character just names the regions
through which the real traveller passed and speaks
about the hardships on his way east. Instead, the
poem tells a different story with a plot and themes
of its own: modern world’s dependence on advanced
technologies and their (dis)advantages.

%

In all six poems, which are transtextually, intertex-
tually, and precedentially related to literary works of
different epochs and cultures, the author changes or
shifts the themes of the original texts. His themes are
loneliness and friendship (The Twelfth Labour), rela-
tions between humans and nature (Not what I Meant),
taking what is not meant to be yours (4 Legend of
the Flood), otherness (The Wolf-man), comprehend-
ing one’s place in the world (Journey of the Magi),
price paid for experience and advanced technologi-
cal achievements (Marco Polo). These poems are the
kind of contemporary free verse, whose reception
is “shaped more by text-worlds and themes than by
readers’ cultural backgrounds due to globalization”
(Kulchytska, Malyshivska, 2022: 88). They aim at
general human themes, which makes them both deep
and enjoyable.

Conclusion. Michael Swan plays with outstanding
familiar stories. He demonstrates how, thanks to their
inherent complexity, these discourses can give rise to
new plots and new themes, and allow the possibility
of alternative interpretations. Swan’s narratives are
fictional worlds. The author is definitely not a spe-
cific textual entity in The Twelfth Labour, Not what
I Meant, A Legend of the Flood, The Wolf-man, and
Journey of the Magi. The voices of his homodiegetic
narrators are not the voice of the author. As to Marco
Polo, it is very tempting to suggest that there is
some part of Michael Swan in the first protagonist; it
appears that there is a textual cue as to the personality
of the author. The Travels of Marco Polo by Rusti-
chello da Pisa is not likely to be popular among aver-
age readers of today; the implication is that the first
narrator in the poem belongs to the category of people
who appreciate history, literature, and cultures. The
same can be stated about the author.

In all the poems discussed, the choice of
homodiegetic narrator may be explained by the
author’s intention to tell the story from the position of
insider. Despite the fictionality of the narrators, their
experiences are still supposed to be first-hand. It is
first-handedness that can make readers feel closer to
the narrators and immerse in their stories.

While the narrator and the author are obviously
two different agencies in Michael Swan’s poems, the
trace of the author can be detected through the anal-
ysis of his recurrent narrative strategies: (i) choosing
remarkable stories, (ii) employing transtextuality,
intertextuality, and precedent-related phenomena,
(iii) presenting his stories from the perspective of
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homodiegetic narrators; using fixed/variable internal
focalization; (iv) changing plots of preceding stories
or shifting the focus of attention within their plots,
which brings about changes of themes in Swan’s
poems.

These features reveal the personality of the author
who takes a different perspective on familiar and
well-studied literary/cultural phenomena, asserts
importance of individual interpretation, exercises
artistic creativity through building text-worlds that
are alternatives to the worlds of preceding texts.

As to further research, the Free Indirect Discourse
narrative technique in Michael Swan’s poetry appears
to be a promising area for investigation.

BIBLIOGRAPHY

1. BirkeD.,K6ppe T. Author and Narrator: Problems
in the Constitution and Interpretation of Fictional
Narrative. In D. Birke, T. Koppe (Eds.). Author
and Narrator: Transdisciplinary Contributions
to a Narratological Debate. Berlin, Miinchen,
Boston : De Gruyter, 2015 a. pp. 1-12. https://
doi.org/10.1515/9783110348552.1.

2. Birke D., Koppe T. (Eds.). Author and
Narrator: Transdisciplinary Contributions to a
Narratological Debate. Berlin, Miinchen, Boston :
De Gruyter, 2015 b. 280 p.

3. Bressanin A. The Travels of Marco Polo: The True
Story of a 14th-Century Bestseller. BBC. 2024.
https://www.bbc.com/travel/article/20240107-
the-travels-of-marco-polo-the-true-story-of-a-
14th-century-bestseller.

4. Chatman S. Story and Discourse: Narrative
Structure in Fiction and Films. Ithaka and
London : Cornell University Press, 1978. 277 p.

5. Childs P., Fowler R. The Routledge Dictionary of
Literary Terms. London : Routledge, 2006. 272 p.

6. Defoe D. The Life and Adventures of Robinson
Crusoe Written by Himself. Ware, Hertfordshire :
Wordsworth Editions Limited, 1995. 242 p.

7. Devdiuk L., Kobuta S., Huliak T. Aldous Huxley’s
“Brave New World” and “Gulliver’s Travels”
by Jonathan Swift in the Light of Intertextual
Dialogue. AD ALTA: Journal of Interdisciplinary
Research. 2024. Vol. 14 (1, Special Issue
XLII). pp. 28-33. https://doi.org/10.5281/
zenodo.11820754.

8. Doichyk O., Yurchyshyn V., Velykoroda Y.
Intertextual Satire in Media Discourse: Conceptual
Blends. Review of Cognitive Linguistics.
Published under the auspices of the Spanish
Cognitive  Linguistics  Association.  2024.
Advanced online publication. https://doi.
org/10.1075/rcl.00183.doi.

9. Eliot T. S. Journey of the Magi. Academy of
American Poets. 2023 [1927]. URL: https:/
poets.org/poem/journey-magi.



68

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

Fludernik M. An Introduction to Narratology.
London and New York : Routledge. 2009 p. 200 p.
Genette G. Narrative Discourse: An Essay in
Method. Translated by Jane E. Lewin. Ithaca,
New York : Cornell University Press, 1980
[1972]. 285 p.

Genette G. Narrative Discourse Revisited.
Translated by Jane E. Lewin. Ithaca, New York :
Cornell University Press, 1988 [1983]. 175 p.
Genette G. Fiction and Diction. Translated by
Catherine Porter. Ithaca : Cornell University
Press, 1993. 155 p.

Genette G. Palimpsests: Literature in the
Second Degree. Translated by Channa Newman
and Claude Doubinsky. Lincoln and London :
University of Nebraska Press, 1997 [1982]. 490 p.
Herman D. (Ed.). The Cambridge Companion to
Narrative. Cambridge : Cambridge University
Press, 2007. 310 p.

Hillebrandt C. Author and Narrator in Lyric
Poetry. In D. Birke, T. Koppe (Eds.). Author
and Narrator: Transdisciplinary Contributions
to a Narratological Debate. Berlin, Miinchen,
Boston : De Gruyter, 2015. pp. 213-234. https://
doi.org/10.1515/9783110348552.213.

Genesis 7. King James Version. Bible Gateway.
n.d. URL: https://www.biblegateway.com/
passage/?search=Genesis%207&version=KJV.
Kipling R. The Jungle Book. London : Collector’s
Library, (2009 [1894]). 215 p.

Kjerkegaard S. In the Waiting Room: Narrative in
the Autobiographical Lyric Poem, Or Beginning
to Think about Lyric Poetry with Narratology.
Narrative. 2014. Vol. 22. No. 2. pp. 185-202.
https://doi.org/10.1353/nar.2014.0008.

Kristeva J. Desire in Language: A Semiotic
Approach to Literature and Art. New York :
Columbia University Press, 1980. 305 p.
Kulchytska O., Malyshivska I. A Contemporary
Free Verse from American and Ukrainian
Readers’ Perspectives. Respectus Philologicus.
2022. No. 42 (47). pp. 76-93. http://dx.doi.
org/10.15388/RESPECTUS.2022.42.47.110.

“Folium” Ne 5 (2024)

22.

23.

24.

25.

26.

27.

28.

29.

30.

1.

Kulchytska O., Erlikhman A., Tron A. Temporal
World-Switches in Three Texts of Different
Genres. [nozemna Philologia. 2023. Iss.
136. pp. 18-28. http://dx.doi.org/10.30970/
p1.2023.136.4196.

Mellenthin J., Shapiro S. O. Mythology
Unbound: An Online Textbook for Classical
Mythology. n.d. URL: https://uen.pressbooks.
pub/mythologyunbound/chapter/the-twelve-
labors-of-heracles/.

Matthew 2. New King James Version. Bible
Gateway. n.d. URL: https://www.biblegateway.
com/passage/?search=Matthew%20
2&version=NKIJV.

Mintsys E. Poetics of Natural Elements in
Joseph Conrad’s Marine Prose. In Interaction of
Philology, Pedagogy, Culture, and History as a
Way of Integrating Learning. Boston : Library of
Congress Cataloging-in-Publication Data. 2024.
pp. 121-134. https://doi.org/10.46299/1SG.2024.
MONO.PED.1.4.1.

Murphy R. E. Critical Companion to T. S. Eliot.
New York : Facts On File, 2007. 614 p.

Parks W. The Traditional Narrator and the ‘I
Heard’ Formulas in Old English Poetry. Anglo-
Saxon England. 1987. Vol. 16. pp. 45-66. URL:
http://www.jstor.org/stable/44510822.

Wales K. A Dictionary of Stylistics. 3™ ed.
London and New York : Routledge, Taylor &
Francis Group, 2014. 478 p.

Watkins V. Introduction. In D. Thomas.
Adventures in the Skin Trade. New York : A New
Directions Paperbook, 1969 [1964]. 178 p.
Kocrenko I M. Bin Konpaga no Haboxoga:
OUTIHrBI3M Ta OIKYJIBTYpPHICTH SK TBOPYHU
iMmynbe : MoHorpadig. 3amopixoks @ 3HTY,
2011. 407 c.

SOURCE
Michael Swan. The Shapes of Things. South
Pool, Nr Kingsbrigde, Devon : Oversteps Books,
2011. 52 p.



VIK 338.43:111.1-047.44

69

DOI https://doi.org/10.32782/folium/2024.5.10

OHTOJIOTTYHUM AHAJII3 ATPAPHOI I'AJTY3I

BaaenTnna MaJjuk
eumadaq iHO3€MHMX MO8

Kageopu yKpaiHcvoKkoi ma iHo3eMHUX Mo8,

Binnuyvxuii nayionanenuti aepapHutl yHigepcumem

Knrouosi cnosa:

MepMiH, OHMONOIA,

A2POHOMIsl, HANPAMKU
CLTbCHKO20CNO0APCHKOL IEKCUKU.

ORCID ID 0000-0002-3291-4347
valentyna5 Imalyk(@gmail.com

AKTyaJIbHICTb AaHOI CTaTTi 00yMOBIIEHA THM, 1[0 HAYKOBO-TEXHIYHUII Mporpec
IPU3BIB JIO CTPIMKOTO PO3BUTKY HAayKH NP0 3HAHHS, CTBOPUBILIU MOXKIUBICTh
JerKo 30epiraTv, CHCTEMaTH3yBaTH Ta IMOLIMPIOBATH iH(OPMAILIIO, 3aBISIKU
YOMY PO3POOISIOTECS MOJENi 30epekeHHs Ta mepenadi 3HaHb Ta METOAH
BUKOPUCTAHHS 3HaHb JUIA Pi3HUX MOTPeO, y T.4. HOOYA0BA CUCTEM LITyYHOI'O
IHTEJEKTY Ta KBa3liHTENEKTYaJIbHUX CUCTEM 3B’SI3Ky Ta MPUNHSTTS pillleHb.
Jns mpencTaBieHHs 3HaHb HaWdacTillle BUKOPUCTOBYIOTh Taki MOJENi sK
OHTOJNOTrIT Ta TepMiHONOTii. CyKyHmHICTh TEPMiHIB CTAHOBUTH OCHOBY OY/b-
AKOi TepMiHOCHCTEMHU, TOMY 30ip 1 OIHC TEPMiHIB € OCHOBOO T€PMiHONOTIYHOT
pobotu B Oyab-sikiif ramysi. Bubip TepMiHIB i3 MHCEMHHUX Ta YCHUX MOBHHUX
JOKepell € Ty’kKe CKIIQJHUM, TPYIOMICTKUM 1 6araTuM Ha MOMMUJIKY 3aBAaHHSIM.
Yemixu OCTaHHIX POKIB B aBTOMAaru3allii 0OpOOKM TEKCTOBOI iH(opmarii
MPU3BEINH 10 301IBIIEHHS aKTUBHOCTI B HAIIPSIMKY PO3POOKH aBTOMATH30BaHUX
cucTeM 0OpoOKH TepMiHiB. BUKOpUCTaHHS TepMiHONOTII Ul Nepefayi 3HaHb
BUMAarae BBEJCHHA JOJATKOBOi iHQoOpMamii Ta, 3a HEOOXiIHOCTi, 3MiHH
CTPYKTYpH 11 MOJaHHA, IO 1 CIIPHSIIO TMOSABI Ta MOUIMPEHHIO 3aCTOCYBaHHS
OHTOJIOTiH, IO SBNSAIOTH COOOI0 AETANBHUN ONUC KOHKPETHOI MpeIMeTHOI
o0macri.

Mera cTarTi: ZOCHIIKEHHS POJIi TEPMiHOJIOTIT arpapHoi c(epy B IPeCTaBICHH]
3HaHb, aHaJI3 OCHOBHUX TEPMiHOJOTTYHUX OJMHHULIb.

VY pesyibTari MpoBENEHOr0 HAayKOBOTO AOCITIMXEHHs Oylo OTpUMaHO Taki
pe3ynbTaTh: OXapaKTepH30BaHO TaKi MONEN NpPEACTaBICHHS 3HAHb SK
OHTOJIOTI1 Ta TEPMIHOJIOTIT; 3a3HAYEHO, 1[0 OHTOJIOTIi MOJINAIOTECS HA Pi3Hi
THUIH 3aJISKHO BiJl MPU3HAUYEHHS Ta 3aJISKHO Bi/l CKJIAJHOCTI CaMHX IOHSATH;
PO3IISIHYTO TEPMIHOJIOTIYHI OCOOIMBOCTI arpapHoi ramysi, IO MiATBEPIKYE
HOBU3HY OOpaHOTO HANPSIMKY.

TakuM YuHOM, 3pOOHBIIY OHTOJIOTIUHUI aHaJi3 arpapHol rany3i, MUA JiHnum
BHCHOBKY TIPO T€, IO 3aJIE)KHO Bifl MPU3HAYCHHS PO3PI3HIIOTH 3aCTOCOBHI
OHTOJNOTil, OHTOJOTii KOHKPETHHX MpEAMETHHUX o0jacTeil, IeHepaTHBHI
OHTOJNOTIT Ta OHTOJNOTIl mpencTapieHHsA. HalOinbIm sICKpaBUM IPHKIATIOM
€ OHTOJIOTIi IEeBHUX Taiy3eil, siKi 3a0e3neuyIoTh iX onuc.
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The relevance of this article is due to the fact that scientific and technical
progress has led to the rapid development of the science of knowledge, creating
an opportunity to easily store, systematize and distribute information, thanks
to which models of knowledge preservation and transfer and methods of using
knowledge for various needs are being developed, including construction
of artificial intelligence systems and quasi-intelligent communication and
decision-making systems. Models such as ontologies and terminologies are
most often used to represent knowledge. A set of terms is the basis of any
terminological system, therefore the collection and description of terms is the
basis of terminological work in any field. The selection of terms from written
and oral linguistic sources is a very difficult, time-consuming and error-
prone task. Successes in recent years in the automation of processing textual
information have led to increased activity in the direction of the development
of automated term processing systems. The use of terminology for the transfer
of knowledge requires the introduction of additional information and, if
necessary, changes in the structure of its presentation, which contributed to the
emergence and spread of the use of ontologies, which are a detailed description
of a specific subject area.

The purpose of the article: study of the role of the terminology of the agrarian
sphere in the presentation of knowledge, analysis of the main terminological
units.

As a result of the conducted scientific research, the following results were
obtained: such models of knowledge representation as ontologies and
terminology were characterized; it is stated that ontologies are divided into
different types depending on the purpose and depending on the complexity of
the concepts themselves; terminological features of the agricultural industry
are considered, which confirms the novelty of the chosen direction.

Thus, having made an ontological analysis of the agricultural sector, we
came to the conclusion that depending on the purpose, applicable ontologies,
ontologies of specific subject areas, generative ontologies and representation
ontologies are distinguished. The most striking example is the ontologies of
certain fields that provide their description.

Beryn. Onniero 3 pymiiiHuX cuil, o 3a0e3nedye
PO3BUTOK Oy/ib-SKOi MOBH, € BIUTMB 1HO36MHOT MOBH.
Jlekcuka € HalOUIBII Yy TIUBOIO IMiJICUCTEMOIO 1HIIIO-
MOBHOTO 3all03MYEHHS, aJKe TOCTYIOBO, MPOTITOM
0ararbox CTONITh, CKJIA[aBCId CIOBHHUK Ti€l UM 1HIIOT
MOBH.

3a3BUyaii  TEPMIHONIOTISL  PO3MIAAAETHCA  SIK
«...HATIeHCHICMb 00 MOBU HAYKU, HAUBAICIUBIUIA,

3Hauywa ma iHGOpMAMUBHA HACMUHA JeKCUYHOT

cucmemu MOBU HAYKUY».

Ha BigMiHy BiJi «IOBCSKICHHUX» CJIiB, TEPMIiHH,
SIK TIPABUJIO, YHIKAJIbHI Y CBOEMY TEPMIHOJIOTIYHOMY
Jiara3oHi: OfHE 1 T€ X CJIOBO MOXe OyTH Tepmi-
HOM 13 pi3HUX Tajly3eil 3HaHb, aJie 1I¢ HEe MOJiCeMis,
a cKopinre oMoHiMis. TepMiHU TakoX BiApi3HSAIOTHCS
BiJl 3araJibHOI JICKCHKM B TOMY CEHCI, III0 BOHHU
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CTOCYIOThCSI KOHKPETHOI HAayKOBOI KOHIIEHIIiI: BOHHU
BiZIOOpaXKaIOTh PE3yNbTaTH HAyKOBHX JIOCIHIIKEHb
11X TeopeTruHe ocmucienns (Boiitenko, 2010).

MeTo CTATTI € JOCIIPKEHHS POl TEPMIHOJIO-
rii arpapHoi cdepu B NpeAcTaBIeHHI 3HaHb, aHAII3
OCHOBHHX TE€PMiHOJOTIYHUX OJUHHUIIb.

Marepiatn Ta  Meroau.  JlochipKEHHSIM
Y CX0KOMY HANpPSIMKY TIPUCBSTHIIN CBOT Mpaili BioMi
BITUM3HSHI HAayKOBI, Cepei SKUX BapTO HAa3BaTH
Boiitenko K. 1., mo po3misgana ocoOquBOCTI mepe-
KJIaJly arpapHoi JiTepaTypH Ta 3arajbHi NPHUHIUIHA
nepeKiIagy TePMiHOJOTIUHHMX 3aro3WueHb y Talysi
pocnunHunTBa, Kapaban B. 1., sxuit npairoBa Han
NepeKiTajoM aHIIiChKOI HayKOBO-TEXHIYHOT JliTepa-
TypH YKpaiHChKOI0 MOBOIO, OniliHuK A. [I., mo aHa-
J3yBaB POJIb 3ar03MYCHb-aHIIIIM3MIB Y PO3BHTKY



Cy4acHO1 yKpaiHCbKOI MiKpOEKOHOMIYHOT TepMiHOJIO-
rii, Timeukina K. B., npami sikoi mpucBsiaeHi eTumMo-
JIoTii Ta OCOONIMBOCTSM TIEPEKIaxy ClTbCHKOTOCITO-
Japchbkoi TEpMIiHOMOTII Ta iH., BAKOPHCTAHO METOI
JIHTBICTUYHOIO CIIOCTEPEKEHHS; OMMCOBHH METOL,
Kknacudikarii i cucremarn3aii.

Pe3yabraTn Ta 06roBopenHs. 11 npogyKTuB-
HOTO OOMiHY 3HAaHHSMH IIEBHOI rajy3i HalJacTimre
KOPHUCTYIOTHCSI [BOMa MOJIENISIMHU IPEACTaBICHHS
3HaHb: OHTOJOTIIMH Ta TepMmiHojorismu (Guarino,
& Giaretta, 1995: 14-21). OnTonorii npeacrasieHi
SIK IPOCTHMU KnacmleaTopaMI/I noOyI0BaHUMHU 3a
MPUHLUIIAMH iMiTalii, Tak 1 CKIaAHUMHU OaraTopis-
HEBUMH KOHLENTYaJIbHUMHU CUCTEMAMH, IIPH LIbOMY
TepMiHoOJOTii OOMEXEeHI paMKaMHU Tally3eBOi JIeK-
CHKHU. 3 TOYKHU 30py penpe3eHTalil 3HaHb TEPMiHO-
7orii OpaKye CHCTEMaTHYHOCTI, TOMAi SK B OHTOJIO-
TiX TEPMIHOJOTIYHUN KOMITIOHEHT IMPEACTABICHUN
IIy’Ke CITa0Ko.

3a3HauMMO, [0 TEPMIiHH — II€ JIEKCUYHI OJMHUII,
SIKi BAKOPHUCTOBYIOThCS B OOMEKEHHX cdepax 1 ciry-
XKaTb U1 TOYHOTO Ta CTUCJIOTO BU3HAYCHHS 3HAHb.

[Ipore opHi€i TiNBKW TEpMiHONOTII HEmOCTAT-
HBO JUIA Tepenadi abo MOUTUPEHHs 3HaHb, OCKUTBKH
3HAHHS KyJbTYPHO BU3HAYEHI B JIIOACEKOMY CYCHiJIb-
ctBi (AximoBa, 2001; Aximoma, 2007; AkiMOBa,
2008). Otxe, 11 mpencTaBiIeHHS 3B S3KiB iHGOp-
MalifHUX ONWHHIBG (TPEACTABICHUX Yy TEPMiHaX)
MOTPiOHI 3araJbHOBXHBAHI CJIOBa, IO BHUMAarae
BUKOPHCTaHHSA NPUPOTHOI MOBU Ta MPU3BOAMTH N0
MOSIBU JIBO3HAYHOCTI MiJ 4yac iX BUKOpucTaHHS. Lle
HaHOIUTBIN TTOMITHO, KOJU 1H(OpMAIiS MepenacTbes
B OararomoBHOMY cepenosumli (Kpasems, 2022;
Bomnommna, 2023; Kornpariok & Manuk, 2024).

Jnsi BUpilIeHHS HOBHMX 3aBAaHb, IIOB’SI3aHUX
i3 BUKOPHCTaHHSM CHCTEM IIPEICTABICHHS 3HaHb,
HeoOXiTHI HOBI MiAXOAM 0 OpraHi3ailii Ta mpeacTaB-
neHHs iHpopmMartii. OTHUM i3 TaKUX MiIXOJIB € KOM-
AL Ta BIaCHE BUKOPUCTaHHA oHTONOTi# (Gruber,
1993: 199-220).

TepMmiH oHTOMNOrisT 3apa3 YacTO BHKOPUCTOBY-
€TBCSl B KOHTEKCTI IpeACTaBlICHHS 3HaHb, aje HOro
BUKOPHCTaHHS MOXE MPU3BECTH 10 HENOPO3yMiHb.
3HaueHHsI, K€ CTApOAABHI I'PEKH HAAABaIH LOMY
MOHSTTIO, J0Ope BimoMe (IOCHIHKEHHS MPUPOIU
a00 CyTHOCTI ICHYIOUHX pedell), ajne B 001acTi mTyd-
HOTO 1HTEJIEKTY Liel TEpPMiH 4aCTO BUKOPHCTOBY€THCS
B 30BCIM iHIIOMY 3HauyeHHi ((popmanbHe mpeacTas-
JIeHHs1 Ha0Opy MOHATH Y TEeBHIH cdepi).

VY cucrtemi npeacTaBIeHHs 3HaHb ITiJ] OHTOJIOTIEO
PO3YMIIOTh JieTalbHHN (KOHIENTYaILHUI) OIIC KOH-
KpeTHOi mnpeamerHoi oOmacti. KoHmenTtyanbHICTh
€ pyHIaMeHTaIbHOIO B OHTOJOTIi. KOHIIenTyalbHICTh
BKJTIOUA€ CYKYTHICTh TIOHSATH (TIPEIMETiB, MO, cTa-
HiB peyeii, mepeKoHaHb) 1 BiATIOBIIHMX BITHOCHH MK
Humu. OHTONOTIS 3a0e3nedye MOBHUI ONMUC KOH-
LEeNUii i 3B°5I3KiB 3a IOMOMOTO0I0 ()OPMaIbHOI MOBH.
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OHxronoriuHuii aHaji3 OKpeMoi 007acTi BKIIOYAE
KOHIIEITyali3allifo (BCTAHOBJICHHS IOHSITH i 3B’53-
KiB MK HMMH), a TaKOX CKJIAIaHHS BiJIOBIIHOTO
CIIOBHHMKA JJ1s1 ontucy. Komu fj1st CTBOpEHHSI CIIOBHHUKA
BUKOPHUCTOBYETHCSI TIOBCSIKACHHA MOBa, B PE3YJbTaTi
KOHIIETITyami3anii MU OTPUMYEMO CIIOBHHUK i3 KOH-
KPeTHUMH 3HayeHHsAMH. Takuii moBHMH 1 dopmari-
30BaHMN OMHUC LIHHOCTEH Ja€ MOXIMBICTH POOUTH
CYIDKEHHSI 1 JIOTIOBHIOBATH OOCAT 3HAHb 3a JIOIOMO-
TOI0 LITyYHUX CHUCTEM, IIO CHpUSE CTBOPEHHIO Ta
MiATPUMII OHTOJOTIH i1 0a3 3HaHb.

3aneXHO BiJl NMPHU3HAUYEHHS PO3PI3HAIOTH 3aCTO-
COBHI OHTOJIOTii, OHTONOTii KOHKPETHUX MpPEAMET-
HHUX oOyacTel, reHepaTUBHI OHTOJOTIT Ta OHTOJOTI]
npexacraBieHHs. HaiOinpm siIcKpaBUM NPHUKIAAOM
€ OHTOJIOTI] MeBHUX obJacTeil, sAKi 3a0e3MeuyIoTh iX
onuc. ['eHepaTuBHI OHTOJNOIII MICTATH ONHC CIHiB-
BiJTHOILIEHHS 3arajibHUX MOHATh Y TEPMiHaX yacy Ta
npoctopy. OHTOJOTI] IpeACcTaBIEeHHs OMUCYIOTH CIIO-
co0M MpeACTaBICHHS 3HAHb.

OHTONOTii  BIAPI3HAIOTECA 3a TIMOMHOIO, BiJ
NPOCTOTO CHUCKY A0 pO3rallyKeHuX Mepex. Pos-
PI3HAIOTE TEPMIHOJNOTIYHI OHTOJNOTII (CIIOBHHUKH,
knacugikaropu), iHpopMauiiiHi oHTomorii (3amucu
B 0asax manwux) i oHromorii 3Hanb (Heijst, Schreiber,
& Wielinga, 1997: 183-292).

Ha cknapnicts oHTONOTrIT BKa3ye Habip 3B’S3KiB
MDK HOHATTAMH. HaiflBaXKIMBIIIMM THIIOM B1JHOCHH
€ YaCTKOBI / 3arajibHi BiTHOCHHH. Takuii THI 3B’ SI3Ky
Ja€ MOKJIMBICTH TOOYAyBaTH i€papxif0 CTPYKTYP
1 3aCTOCYBaTH MEXaHi3M iMiTallii, 1110 CIPOIIY€E OIHC.
[HmMM mapaMeTpoM, SKMH BKa3ye Ha CKIAAHICTb
OHTOJIOTIi, € PiBEHb OKpEeMHX MOHATH. Halmpocrimi
OHTOJIOTIi, TpeJCTaBIeHi MOHATTIMH Y (QopMi CIiB,
OlTBII CKJIQJHI MOXYTh OyTH TpeACTaBlICHI MOHSAT-
TIMH y opMmi cuTyaniid abo momii.

I B TepmiHoONOrii, 1 B OHTOJIOTI] BOHH BUKOHYIOTb
OZIHAKOBY (DYHKIIiIO — IPECTABISIIOTH KOHIECTITYalbHi
MIOHSATTS 3 KOHKPETHOI 00MacTi y hopMi, sKa 103BOJISIE
oOMiHIOBaTuCs ab0 mMepenaBaTH 3HAHHS B KOMILICK-
cHill (hopmi. OOMIBI CUCTEMHU MPEICTABIISAIOTH 3HAHHS
MiZBUILEHOT CKIaIHOCTI y (opMmi, ska ycyBae (abo
3MEHIIIY€E) 3aJeKHICTh Big MOBU. OOMABI cCUCTEMHU
BUKOPUCTOBYIOTH KOMIT'IOTEpHI 3aco0m ans 30epi-
TaHH$, KEpyBaHHA Ta MpeACTaBICHHS iH(opMallii.

SAxmo a7 BU3HAYEHHS OKpPEMHX TEPMiHIiB
(MOHATB) y TEpPMIHOJNOTii BHKOPHCTOBYETHCS 3BU-
yaitHa moBa (Maiuk, 2023), To J1s1 TOOYI0BH OHTO-
JIOTi BHMKOPHCTOBYEThbCS CIieliajibHa, (opMaizo-
BaHa MOBA, 110 JI03BOJISIE YHUKHYTH JIBO3HAYHOCTI.

Byno 3pobneHo nekinbka cnpod HAOIH3UTH Tep-
MIHOJIOTI4HI 0a3u JaHWX JI0 oHToJorii. Hanpuknan,
MOXKHa 3rajiatu itanidcekuil mpoekT Blueterm, ne
KOKEH €JIEMEHT CJIIOBHHKA MPEACTABICHUN Y BUISAL
MOHATTS, SIKE 3aliMae KOMIpKYy B 0a3i JaHMX, sKa
MICTUTh BCIO HEOOXiJIHY 1Hq>opMauno e € Tyma-
YEeHHSIM TepMiHa Ta HOTO CHHOHIMIB IHITMMHU MOBaMH.
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TraymaueHHs: TepMmiHa nmae iHdoOpMaIlifo mpo BigHO-
[IeHHS JaHOTO TePMiHa SIK MOHATTS (KOHIENTY) 10
immmx. TyT Takok 3a3Ha4eHo, y sKiid cdepi BUKO-
PHUCTOBY€ETBCSI TEpPMiH, a TaKOX KOHTEKCTyalbHa
(HaBOmATBCSA TPUKIATU BXHBAHHSA) 1 TpaMaTHdHa
indopmaris. Kpim toro, Hamaerbes iHpopmarist po
MOXO/DKEHHA TepMiHa, Horo BU3Ha4eHHS (Mauk,
2023). He3Baxatounm Ha TaKy ITOBHOTY, € W HeIO-
nikd. JIo HUX BIAHOCATHCS HEMOXIIMBICTH MPSMOTO
JIOCTYIy 1O KOHIIENTyanbHOi iH(opMaIii; eIuHun
crocid oTpuMaTH 70 HOTO JOCTYI — 3a andaBiToM,
yepe3 TepMiHoJorito. HeMoXInBo 3HalTH KOHLEI-
TyaJbHO CIIOPiIHEHI TepMiHH. TakoXX HEMOXXIHBO
MEPEeBIPUTH MiIKIIOYEHHSI CUCTEMH Iicisl BBEICHHS
HOBOI iH(opMartii.

Tammii Bimomwii mpoext KBS Hyperbook 0yB po3-
poOnenuit y HimeuuuHi. Lle cykymHICTh TinepTeKcTo-
BUX JIOKYMEHTIB, 3TPYyIIOBaHUX 3a MPUHLUIIOM OHTO-
norii. YactuHa OHTONOrII HaIMCcaHa CIELiajJIbHOK
00’ekTHO-OpieHTOBaHOI0 MOBOIO O-Telos 1 ciryxuTh
MeTaiHpopMaIli€ro, fKa IOTIOMarae CTPYKTYpyBaTh
Ta 3B’s3yBary AaHi. Llei miaxin Mae 6araro cxoKocTi
i3 CEMaHTHYHUM MOZETIOBAHHSM, L0 BUKOPUCTOBY-
€THCS B TIMIEPTEKCTI, aJe BiIPI3HAETHCS MOXKIUBICTIO
po3ainsaTH MeTanani (OHTOINOTIT) 1 JaHi (HIOKyMEHTH).
KoxHa koHmemnmis Mae Bi3yaiabHy (OpMYy eKpaHHOI
CTOPIHKH, PO3/IIEHOT Ha JBI YaCTHHHU, TaK IO OIHA
YacTHHA MICTUTh 1H(QOpPMAII0 TPO KOHIIETIIIitO,
a Jpyra 4YacTHHA IIOKa3ye 3B’S30K i€l KOHIEmuii
3 iHmuMU B cuctemi. Hemomikamu cucrteMu €: mpo-
CTOTa OHTOJIOT1YHO{ YaCTHHHU — BOHA CIY)KUTbH JIALIE
JUTS 3B’ SI3KY TIOHSTH 1 BKa3ye THII 3B’ s13Ky. Kpim Toro,
KOYKHA KOHIICTIIiSl Ma€ HEBEIUKY KUTbKICTh aTprOyTiB
(SIpema, 2004).

Po3poOka TtepminonoriuHoi 0asu mepemdavae
BHUSBIIEHHS Ta (hiKcallifo OHTOJOTIYHUX BiJHOIICHb
MK OKpeMHMH HOHSTTAMH. HaykoBa MoBa BuKO-
pUCTOBYe IMEHHUKM AJIsl TO3HA4YCHHS IPEIMETIB
i siBuI. KokeH i3 mpeMeTiB UM SBHII Ma€ MEeBHI Bia-
CTHBOCTI, MOX€ BCTYIATH Y 3B 530K 3 iHIIUMH IIpE-
METaMH Ta SBUIIAMH, 110 OIHCY€ETHCS 32 JOTIOMOTOI0
MIPUKMETHHKIB, SIKi 03HAYAIOTh!

a) BIACTUBOCTI 00’€KTa, 10 BHUPAXKAIOTh WOTO
ydacTb Yy TMEBHOMY SIBHII, TpOLECi 4YH iHIIOMY
00’€KTi, 30KpeMa B HelepeXiaHii Iii;

0) 3marHicTh a00 TpHW3HAYCHHS OO0 €KTa IisATH
aKTHBHO;

B) MacUBHA 3AaTHICTH a0 pillyvicTh cy0’€KTa, Ha
SIKOTO CIIPSIMOBaHa Jisi;

T') CTaH 00’€KTa B pe3yJbTaTi TPUBAIOUOTO BILIMBY
Ha HBOTO;

1) cTaHW 00’€KTa, 3yMOBIICHI 3aBEPIICHOIO €0
(Apema, 2004).

IIpeamernn Ta sBHIA TaKOX MOXYTb MaTH
gacoBe OOMEXEHHs 3aBISKH HPUYMHHO-HACHIIKO-
BUM 3B’s13kaM. Kpim Toro, sBHIIla BUHUKAIOTH y 4aci
1 MOXXYTh MaTH OCOOJMBOCTI, IO XapaKTEePH3YIOTh
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ix mepeOir. Tomy miecioBa Ta iX cCoMyuYeHHS BXKHBa-
I0ThCS 3 1HIIUMH YaCTHHAMH MOBH, SIKi BU3HAYaIOTh
NPUYMHHO-HACTIIKOBI 3B’SI3KM Ta YacOBi BIACTHBO-
CT1 SIBUIII 1 IPEIMETIB.

3po3yMiso, 10 MpH NOOYI0BI CUCTEMH TMOMAHHS
3HaHb Ha OCHOBI TEPMIHOJIOTii HEOOXIJHO CYTTEBO
PO3LIMPUTHA ONHCOBY YACTHHY TEPMiHOJIOTIHHOI
inpopmanii. [Ipu npoMy KokeH TepMiH Mae OyTH
ONMMCAaHU{ HE JHIIE CEMAaHTUYHO, CHHTAKCUYHO,
a ¥ OHTOJIOTIYHO, TOOTO MICTUTH NEBHY 1H(OpMAILitO,
MOXe OyTH OIMCAHWH, Ma€ CEMaHTHU4Hi, NPUYUH-
HO-HACJIAKOBI Ta 1HII 3B’ SI3KH.

CTpyKTypa OHTOJIOT1YHOTO IPEeACTaBICHHS BU3HA-
qyaeThes cepolo, i K01 BOHA CTBOPEHA, 1 TEpMiHO-
JIOTi€10, SIKA BUKOPUCTOBYETHCS ISl MIPEACTABICHHS
3HaHb y Li# ramysi. Bin moxe Oytu 3akputum (oOme-
JKCHUM JIMIIE TIEBHOIO Tany3310) abo Bizkputum. Bin
MOK€ MICTHUTH OKpeMi 00’€KTH Pi3HOI CIIIBHOCTI Ta
TEpMiHH, MO IX OMHUCYIOTh: KJIACH, 3B’S3KH, (YHK-
1ii, KOHCTaHTH 00’ekTiB. lle Jae MOXKIMBICTH OIU-
CaTu KOXXEH TEePMiH JONATKOBHMH MapaMeTpaMH, sKi
BU3HAYAIOTh HOT0 Miclie B iepapXii OHTONOTII, ycna-
KyBaHHSI BIacTHBOCTeW Ta ix oOmexenHs (Gruber,
1991: 601-602).

Po3rnsiHeMO TepMiHOJOTIYHI OCOONMBOCTI Cillb-
CBKOTOCTIONApChKOl ramysi Oinmpmn aetansHO. Bpa-
XOBYIOUH Te, IO CUTLCHKOTOCMOAAPChKa JliTeparypa
HaJISKUTh 10 HAYKOBO-TEXHIYHOI JTiTepaTypu, MOXKHA
CTBEpIXYBaTH, 10 PHCH HAyKOBO-TEXHIUHOI JliTepa-
TypH TpHTaMaHHI 0e3MOCepeAHbO CiIbCHKOIOCIO-
JapChKill ramysi, Ipo 10 JeTalbHO HTUMETbCs Aai
(Botitenko, 2010).

Haif0inpm THIIOBOIO pPHCOI0 arpoHOMIYHOI Ta
3araJlbHOHAYKOBO-TEXHIYHOI JiTEpaTypu € HacCH-
YEHICTh TEKCTYy TEPMiHAMH Ta TEPMIHOIOTIYHUMHU
CIIOBOCTIOTYYCHHIMH, a TaKOX HAasBHICTb JIEKCHY-
HHUX KOHCTPYKILIH i ckopoueHb. ONHIE0 3 BAKINBUX
BUMOT JI0 aJIeKBATHOCTI IMepeKyaay TaKHX TEKCTiB
13arajaoM poOOTH 3 HUMH € BUOIp NepeKiiaayeM mpo-
CTHX CHHTAaKCUYHHMX KOHCTPYKIIH, SIKi HE BiABOJiKa-
I0Th YBary Bijl 3MiCTy MUCbMOBOTO MOBJICHHS. SIKIIIO
CTUJIb ABTOPA HEUTpalbHUHI, TO BPAXOBYETHCS JIUIIE
TeMa MOBiJOMIICHHSI, 2 HE MaHEepa BUKIIAJY.

CifbCbKOTOCTIONAPCHKUNA  TEPMiH — E€MOIIHHO
HEHTpaabHE CIOBO (CIOBOCIONYYCHHS), 110 TIepeaae
Ha3BY YiTKO BU3HAYEHOTO MOHSTTS, SIKE CTOCYETHCS
arpapHoro cextopy. TepMiHOJIOTiYHA JIEKCHKA JIOTIO-
Marae sKoMora TOYHIIIE Ta 3pO3yMillillie BUKIACTH
3MICT 1i€i TeMu 1 3a0€3MeUnTH NpaBUIIbHE PO3YMiHHS
TEKCTY. Y CUIbCHKOTOCIOIAPCHKIN JiTepaTypi Tep-
MiHH HECYyTh HaiOlIbIIe CMHCIOBE HaBaHTAKEHHS
1 MOCIZAI0Th OCHOBHE MICIIE CepeJ] IHIIMX 3arajib-
HOJITEpPaTypHUX Ta CIY)XOOBUX CIiB. 3 TOYKH 30Dy
CHUHTaKCHUYHOI OyJJOBH aHIJIOMOBHI TEKCTH arpoOHO-
MI4HO{ CIIPSIMOBAHOCTI BiJPI3HSAIOTHCS KOHCTPYK-
THUBHOIO CKJIaJHICTIO. BOoHUM Oarari JienpuciiiBHUKO-
BUMH, iHQIHITUBHUMH 1 TEPYyHIIEBUMHU 3BOPOTAMH



Ta IHIIMMHU CYTO KHIKKOBUMH KOHCTPYKLISIMH, ILO
y CBOIO 4epry YCKIaIHIOE PO3yMiHHS TekcTy (Boii-
TeHko, 2010).

[ToHsATiiHA HACUYEHICTh € OOHICI0 3 OCHOBHHUX
XapaKTEePUCTUK arpoOHOMIYHMX TEKCTiB. TepMiHOIO-
riYHa JIEKCHKa CTaHOBHUTH He Oinmbine 25% 1 ocHo-
BHY YacCTUHY JIGKCHKH CKJIaJal0Th 3araJlbHOHAyKOBI,
3araJbHOTEXHIYHI Ta 3arallbHOBKMBaHI cioBa. Ha
BiIMIHY BiJl 3arajbHHUX TEpPMiHIB TpodeciiiHO cripsi-
MOBaHa JICKCUKA XapaKTEPHU3YEThCS TUM, IO 1€
HE BM3HAYAE IOHATTS Ta O0’€KTH arpapHOro Cek-
TOpY, aje BiApi3Hs€ HOTO Bi 3arajibHOBXHBAHOTO,
oo (QYHKIIOHY€E BHUKIIOYHO B HAYKOBO-TEXHIUHIN
cdepi 1 pa3om i3 TepMiHAMH BH3Ha4Ya€ OCOOIMBOCTI
HayKOBO-TeXHiuHOTO CTHIIO (Boiitenko, 2010).

Benukuii mmacT 3araJbHOTEXHIYHOI JIEKCHKH
€ TUIIOBUM 1 JUIS CIJIbCHKOTOCIIOAAPCHKOI JIiTepaTypu
Ta XapaKTepU3YETbCS BIAHOCHO BHCOKOIO YacTOT-
HICTIO BXHWBAHHS Y BHIVISAI OKPEMHUX CIIiB, CIIOBO-
CIOJTy4eHb, «OIOKIB cIiB» 1 9acTo peueHsb (Kapabam,
1997: 148).

Po3kpuTTS 3MicTYy MOBHOT ONWHUII B arpOHOMId-
Hill TEpPMIiHOJIOTIT BiIOYBaEThCA Yepe3 yMIHHA 3pO3y-
MITH TEKCT, 10 MEePEeKIaJaeThCsl, CKIACTU 3arajibHe
ySIBIIEHHS TIPO CKJIAJHICTh 1 HACHYEHICTh TEPMIHO-
JIoTii, BMITH BJAAJO MigiOpaTH BiAMOBIAHUNA TEpPMiH
y koHTekcTi (Omiftauk, 2002: 6-7).

OnHi€ro 3 XapakTEpPHUX PUC HAYKOBO-TEXHIYHOTO
(arpoHOMIYHOTO) CTHIIIO € WOTO CTHUCITICTH IMONaHHS
Marepiaiy, 10 BHPAKAETHCS B JOCHUTH LIMPOKOMY
3aCTOCYBaHHI eNINTHYHHMX CTPYKTyp. HempaBuiibHe
PO3YMIiHHSI TaKOro THITy KOHCTPYKLii MOXXe Hpu3Be-
CTH A0 TIOMUJIOK TIEPEKIIANY.

st 1bOro HayKOBOTO CTHIIIO XapaKTepHE 4acTe
BXXHMBaHHSA IMEHHUKIB Y MHOXKUHI (plants, seeds, oils,
wood) (Kapaban, 1997: 115).

3a3HaueHi  OCOONMBOCTI  HAyKOBO-TEXHIYHHX
(arpoHOMIYHMX) TEKCTIB MalOTh TEBHHN BIUIMB Ha
THUII MaTepiany, ikuii Oyze BiATBOPEHO Mix 4ac mepe-
KJIamy.

3Ha4YHy pOJIb Yy CIOBHUKOBOMY CKJIaJ[i MOBH BiJli-
rpae TepMiHOJIOTIYHA JIEKCUKA. 3a3BU4all y pO3BHHE-
HUX MOBax O0nu3bKo 90% HOBOI JIEKCHKH CKIIAJAI0Th
HAayKOBO-TE€XHI4YHi TepMiHH. OCTaHHIM 4aCOM CTPIMKO
PO3BHBAIOTHCA TaKi HAYKOBI HampsIMH, SIK iHpopma-
THUKa, EKOHOMIiKa, arpoHOMis, BETEpPHHApis TOIIO.
Lle cynpoBOMKY€ETHCS MOSBOK HOBHX TEPMIiHIB, SKi
TaKOXX 3aMiHIOIOTh 3acTapini. HaykoBo-TexHiuHa Tep-
MIHOJIOTiSl XapaKTepU3YETbCs BIJICYTHICTIO €MOLIM-
HOTO 3a0apBJICHHS, YiTKICTIO, SICHICTIO 1 JIAKOHIYHi-
CTIO BHKJIAJy, IEPEOCMHUCICHHSM 3araJbHOBKHUBAHOT
JIEKCHKH, IO € OJHHUM i3 MPOAYKTHBHUX NPUHOMIB
(opMyBaHHSI TOHATTS, BIACYTHICTIO 11iOMaTHYHUX
KOHCTPYKILIiK 1 HU3bKOIO YaCTOTHICTIO, CJIiB 3 OCHOB-
HOTO CJIOBHUKOBOTO 3amacy Juis BUKopuctanus. Hay-
KOBO-TEXHIYHA TEPMIHOJIOTISl CKIAIaeThCcs 3: BEJHU-
KO KIIBKOCTI 3arajdbHOBXKHBAaHUX CJiB, SKi, KpiM

ISSN 2786-8001

73

OCHOBHOTO 3Ha4eHHsI, Ha0yBalOTh CIIEUU(IYHUX 3HA-
YeHb JUIS KOXKHOI rafy3i HayKH 1 TeXHIKH; 3arajbHoO-
TEXHI4HI TEPMiHH, II0 BUKOPHCTOBYIOTHCS B Pi3HUX
ramy3sx HayKd 1 TeXHIKH; CHeLialbHi TepMiHH, IO
CTOCYIOTBCSI JIMILIE OJHI€T rary3i HayKOBO-TEXHIYHUX
3HaHb; TEPMIHH, SKi MarOTh JiBa a00 OijIbIlle 3HAYCHb
B OjfHi# npenMeTHiit obnacti (Kapaban, 1997: 94).

HayxoBo-TexHi4HI TEpMiHU MOKHa XapaKTepH3y-
BaTU SIK MOBHI CUMBOJTH, 110 PENPE3EHTYIOTh TOHATTS
KOHKpeTHOI mpodeciiinoi ramysi. Hayka um TexHo-
JIOTisl € HEBiJ’€MHOI0 YacTHHOIO HAayKOBO-TEXHid-
HUX TEKCTIB 1 OJIHI€IO 3 IXHiX TOJIOBHHUX TPYIHOIIIB
MepeKIaay Yepe3 Horo 0araTo3Ha4HiCTh, BIJICYTHICTh
MEPeKIIaIHUX EKBiBaJeHTIB, Heonorismu (Kapabas,
1997: 371).

3HauHa KiJbKICTh HayKOBO-TEXHIUYHHX TEPMiHIB,
y JJaHOMY BHIIaJKy B TEPMIiHOJIOTil POCIMHHHUIITBA,
€ JIAaTUHCBKMMH Ta TPELbKUMH 3all03MYCHHSIMH,
OCKUIbKM HaWOIMBII TOMYJISIPHUM 1 BUIPABAAHUM
Croco0OM € yYTBOPEHHS TEPMIHIB IUISXOM 3arl03H-
4eHb 3 iHmMX MOB. Ha pi3HuX eTamax CTaHOBIICHHS
CYCHIJICTBA TEPMiHHU 3aM03MUYIOTHCS 3 PI3HUX MOB,
110 3yMOBJICHO Pi3HUMH iCTOPUYHUMH YMOBaMH. Tak,
My3W4YHa Ta KOMEpILiiHA TEPMIiHOJOTis MPOBIAHUX
€BPOIEHCHKIX MOB M€ MEPEBasKHO iTajIiiicbke MoXo-
mxenns (Legato, Adagio, Andante, Bank, Avizo, Loro,
Alpari), TearpaipHa Ta TOIITOBA TEPMIHOJIOTIS Ma€e
¢bpaniy3pke moxomkeHHs (Antermission, Parterre,
Poster), ciopt — anmmiliceka (¢yTdomn, crnopt, 4eMm-
MiOH, PUHT), CUICbKE TOCHOAAPCTBO, BETEpUHAPHA
MenuiuHa, ¢apmakonoriuni — matuHceki (Matiola,
Mesembrianthemum, Cardia). 3Bifcu B HayKOBO-TeX-
HIYHIA JiTeparypi 3 SBISETHCS MOHATTA TEPMiHONO-
TIYHOTO 3aMmo3NYeHHS.

Cinbcpkorocnofapcbka — JIKCHKa — CTAaHOBHUTH
011y YaCTHHY CIIOBHUKOBOTO 3aracy KOKHOi MOBH,
NpoTe Y 3B’5I3Ky 3 THM, IIIO JIHTBICTH HE MPUALISIOTH
IBOMY BUJY JIEKCUKU HaJIe)KHOI yBarw, Ha ChOTO[-
HIIIHIA 1€Hbh KOMIUIEKCHOIO BUBYEHHS II€] JIEKCUKHU
HEMaE.

3araqoM BCIO CUIBCBKOTOCHOAAPCHKY JICKCHUKY
MO’KHA TIOIUITUTH Ha KiIbKa HAMPSMKIB:

— 3eMJIeKOpUCTyBaHHs — land use;

— IPYHTO3HABCTBO — S0il science;

— Tajy3i CUIbCHKOTO rocrmofapcTBa — agricultural
industries:

a) POCIMHHHMLTBO (3€PHOBi, TEXHIUHI, OBO-
YeBi, KOPMOBI, IJIOMOBI Ta SITiAHI KyJIBTYpU) — Crop
production (grain, industrial, vegetable, fodder, fruit
and berry crops);

0) TBApUHHUITBO (BEJIMKA porara Xyao0a, CBUHap-
CTBO, BIBUAPCTBO, NTaxiBHUITBO) — animal husbandry
(cattle breeding, pig breeding, sheep breeding, poultry
farming);

B) BUpOOHHITBO KopMiB — feed production;

— CLIBbCBKOTOCIONAPChKa TeXHika — agricultural
machinery;
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— TEXHONOTis BUpOOHWITBa (0O0pOOKa TPYHTY,
MmociB, 30UpaHHSA BpOXAaro, BHECEHHS JOOpHUB,
3pomeHHs Tomo) — production technology (soil
cultivation, sowing, harvesting, fertilizing, watering,
etc.) (Vdovenko, 2020).

Haii6inpIn Ba)IIMBUM piBHEM CLIIbCHKOTOCIIONAP-
CHKOi JIEKCHKH € TepPMiHH, TIOB’s3aHi i3 3eMIICI0 Ta
CUTBCBKHM TrocronapcTBoM. /o HHX MOXYTh Haje-
JKaTW, HaNPUKIAZ, Taki clioBa: Kajgactposuit (land
cadastre), minsaka (land plot), 3emenvHa HiNsHKA
(land area), mone (field), can (garden), waHaBa
(moat), spu (ravines), penved (relief), manmmadt
(landscape), posramyBanuas (location), camoBa
ninsHKa (garden area), HaBKOIWIIHE CEPENOBUIIE
(surrounding area), woudirypanis (configuration),
Mikpopenbed (microrelief), ¢ikcoBane po3Tamry-
BaHH# (solid array), Teputopii (territories), piBHHHHI
ninsaku (flat areas), 3apocti (areas of growth),
parioHagpbHEe BUKOPHCTaHHS 3eMii (rational use of
land) Tomo (Vdovenko, 2020).

Po3nin «IpyHTH» YHCIIEHHUH 32 CBOIM CKIIAIIOM.
OCHOBHI THNM TIPYHTIB: YOpHO3eMHU (chernozems
(black soil), tmuauCTi TpyHTH — loamy soils (nerki
CYIJIMHKH, CEPEIHI CYTIIMHKH, BaXKKi CYTIIMHKY — [ight
loam, medium loam, heavy loam), TTHHUCTI TPYHTH —
clay soils, nitmani 1pyHTH — sandy soils (IeTki micku
Ta CymilaHi 1pyHTu — light sandy and sandy loam),
mig30mu — podzols, cipozemu — gray soils, 60MOTHI
IPYHTH — swampy soils, 3acoineHi IpyHTH — saline
soils, McoBi IPyHTH — forest soils, OBTO-0ypi JTiCOBI
IpyHTH — yellow-brown forest soils, nepHOBO-TiA-
30JIUCTI TPYHTH — Sod-podzolic soils, mim3onucTi
IpyHTH — podzolic soils, cipi TpyHTH — gray soils,
Oypi 1pyHTH — brown soils, ®OBTI IpyHTH — yellow
soils, uepBoHO3eMHu — red soils, Oypi IpyHTH — brown
soils, KalmITaHOBI TPYHTH — chestnut soils, cipo-Oypi
IPYHTH — gray-brown soils, TEMHO-Cipi JIiCOBi YOpHO-
3eMu — dark gray forest chernozems, TyroBi 4OpHO-
3eMu — meadow-chernozem, TyroBi IpyHTH — meadow
soils, TyroBi 4OpHO-3€JeHi IpyHTU — meadow-black-
green soils, 3amiaBHi JIyrosi IpyHTH — floodplain
meadow soils, TeeBl IpyHTH — gley soils, BUITyKeHi
IpyHTH — leached soils, TunoBi IpyHTH — typical
soils, 3BUUaiiHi IpyHTH — common Soils, kapOoHaTHi
IPYHTHU — carbonate soils, KOMKOB1 IpyHTH — slability
soils, amoBianbHi IpyHTH — alluvial soils Ta iH.
(Vdovenko, 2020).

IIpu omwmci TpyHTIB dYacTo BXKHMBAIOTh TaKi
TEPMIHM: BaXKi, XOJOIHI, TIIOraHO JAPEHOBaHi
IpyHTH — heavy, cold, low-permeable soils; BepxHiii
ap IpyHry — topsoil; It iHui — fertile; tmuOoKi ropu-
30HTHU IPYHTY — deep soil horizons; TpaHyIOMETpHY-
HUH cKknaj IpyHry — soil granulometric composition;
arpoHOMiYHa OIiHKa IPYHTY — agronomic assessment
of soil; BupomyBaHHS — cultivation; BTOMa
IpYHTY — soil fatigue; TpyHTOBHH Tpodine — soil
profile; HepuAAaTHUIA I BUPOLYBaHHS — unsuitable
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for cultivation; cTpykTypoBaHuil — structured; He
CTPYKTYpPOBaHUN — nonstructured, BMICT TJIMHH-
CTHX YaCTHHOK — clay particle content, cipustiu-
BUW TOBITpsAHWI OanmaHc — favorable air regime,
CKeJIeTHa CTPYKTypa IpYHTY — soil skeletality; BmicT
KapOoHariB y IpyHTI — soil carbonate content; Touka
KHITIHHSA — boiling; 3aCONCHHS IPYHTIB — s0il salinity,
3acojieHHs1 — Salinization, CHiBBIAHOILEHHS TpaHy-
JOMETpUYHNX Qpakuiii — granulometric fraction
ratios; ONpoOMiHeHI — irradiated, TEXHOTEHHO Tiepe-
TBOpEHI IPYHTH — fechnogenically transformed soils,
IPYHTH YOPHO3EMHOTO THITYy — chernozem-type soils,
YOPHO3EMU MIBJICHHI — southern chernozems, myxxi,
0imHi rymycoMm IpyHTH — loose, lowhumus soils,
IPYHTHU 3 BOAHUM OaaHCOM, 10 HE BUITYTOBY€ETHCS —
soils with non-leaching water regime; MaTepUHCHKI
MOpoJu — parent rocks; BONONPOHHUKHICTE — water
permeability; BONOTOEMHICTb — moisture capacity,
3B’SI3HICTD — connectivity, TOTIWHAIbHA 371aT-
HICTB — absorption capacity, MIKpOeIeMeHTH (aJIFoMi-
Hi#, 3aj1130, MiJb, MarHii, MUHK, MOJI10€H, KOOAbT,
Kajii, a3oT, fiox, Mapra”enp, grop, dhocdop, Kpem-
Hill, OpoMm, BaHafiil) — trace elements (aluminum,
iron, copper, magnesium, zinc, molybdenum, cobalt,
potassium, nitrogen, iodine, manganese, fluorine,
phosphorus, silicon, bromine, vanadium), xap6o-
HatH — carbonates, KiAMUBI JyXHI comi — harmful
alkaline salts ta in. (Vdovenko, 2020).

Hactymui  rpynmum  TepMmiHIB  XapaKTepusy-
I0Th JIeSIKi TPOIIeCH B TIPYHTO3HABCTBi: IPOIYK-
TUBHICTh TPYHTY — soil productivity, nerpanaiis
IpyHTY — soil degradation, aepamis TpyHTY — Soil
aeration, MWUTBHICTh TPYHTY — soil density, BIITUB
IPYHTOBUX YMOB — effects of soil conditions, arpo-
HOMIYHa OIlIHKA — agronomic assessment, OIlIHKa
BIUIMBY TIPYHTOBUX YMOB — assessment of the
influence of soil conditions, BmacTUBOCTI IPyHTY — S0il
properties, pOIIOUICTb TPYHTY — s0il fertility, Butpo-
OyBaHHSI TPYHTYy — Survey, 3acOJEHHS IPYHTIB —
salinity of soils; peakiiisi TpyHTOBOTO pO34HHY (HEH-
TpaibHa, Cla0OIyXHA, CHJIBHONYKHA) — reaction
of soil solution (neutral, slightly alkaline, strongly
alkaline); mepe3BOJIOKEHHS IPYHTIB, arpoxiMidHi
JIOCIIJDKEHHST TPYHTY, OOHIT, TyMyCc — waterlogging
of soils, agrochemical soil survey, bonitet, humus
(Vdovenko, 2020).

[Ipouecu B CUIBCBKOMY TOCHOZAPCTBI 3a3BHYAil
BKJIIOYAIOTh TaKi MOHATTA: PO3BUTOK — development,
NPOAYKTUBHICTE  CUIBCHKOTOCIOAAPCHKUX  KYJIb-
Typ — plant productivity, 3MiHa MIKpOKIiMary —
changes in the microclimate, 3MMOCTIHKICTb — winter
hardiness, yMOBU TIpOpPOCTaHHA — conditions for
growth, 3pocTanHs — growth, HakKOIM4YeHHs 1 30epi-
TaHHs BOAM — accumulation and retention of water;
iHGineTpanis — infiltration; MOTEIUTIHAS — warming
up; TIOXKUBHUM pexuM — nutrient regime; 3HH-
KEHHSI IPOAYKTUBHOCTI — reduction of productivity,



PO3MIIIEHHS caJiB Ha HOBUX TEPHUTOPIAX — placement
of gardens in new territories; BAKOPYOBYBaHHS Cay —
uprooting of the garden; BuponryBaHHs — cultivation;
nocagka — planting; BOJOTOEMHICTb — moisture
capacity, Iy)kHa peakiis (BaHIHUN XJOpO3) —
alkaline reaction (calcareous chlorosis); cynbgarae
3aconeHHs1 — sulfate salinization; pomycTuMa KOH-
LeHTpamniss — permissible concentration; 3aboimo-
yyBaHHS — waterlogging; TPyHTOBO-TiIpOJIOTIUHI
yMmoBH — soil and hydrological conditions, TinOnHA
kapOoHaTHOCTI — depth of carbonates, KoHcOMina-
s MIAaHUX IPYHTIB — consolidation of sandy soils,
3aCOJIEHHS IapiB, 3aCEeNeHUX KOPIHHAM — salinization
of the root-inhabited strata (Vdovenko, 2020).

IIpu ommci ramyseil CiTbCBKOTO TIOCHOAAPCTBA
BUKOPHCTOBYETBCS IIMpPOKa Jekcuka. Y cdepi poc-
JIUHHUIITBA ClIBCHKOTOCIIONAPCHKI KYIBTYpH TIOMi-
JISIOTHCSL HA 3€PHOBI — cereals, TEXHIUHI KYIBTYPH —
industrial crops, oBoul — vegetables, bpykTh — fruit
Ta KOPMOBI KylIbsTypH — fodder (Vdovenko, 2020).

VY miif ramy3i CiIBCHKOTO TOCHOAAPCTBA BXKHBa-
IOTBCSI TaKi TEPMIHU: KYJIbTypa — Crop, POCIUHH —
plants, cimbchkOTOCTIONAPCHKI KYIBTYPH — CFOPS, KOpe-
HEBa CHCTEeMa — 700t System, 3pOCTaHHA — growth,
Bererauiss — vegetation, KOPEHEBE PO3MHO-
XKEHHS — root extension, mocagku — plantings, 1io-
JNOHOUICHHS — fruiting, MOCYXOCTIHKICTh — drought
resistance, cxomu — seedlings, coptd — cultivars,
po3BUTOK — development, xBopobu — diseases, 3HU-
JKEHHS CTIHKOCTI 10 XBOpoO — reduced resistance to
diseases, oniku — burns, Binmupanns — death, Bere-
TaTUBHE 3POCTaHHS — Vvegetative growth, HU3bKeE
3pocTaHHs AepeB — low growth of trees, TOCUIICHHS
3apakeHOCT1 MAIULI0 — increased carrion, MoOsBa
LWIKITHUKIB — the appearance of pests, 3HUKEHHS
BpOXKalHOCTI — reduced yield, 3HMXeHHS TPOTYKTUB-
HocTi — reduced productivity, nocyxa — dryness, 3HU-
KEHHSI aKTUBHOCTI JINCTOBOTO arapary Ta KOPeHEeBOi
cucreMu — reduced activity of the leaf apparatus and
root System, 3aMOPO3KH — freezing; CUIIbHA 3apaxke-
HICTh IIKITHUKAMU — Strong pest infestation; XJiopo3
mucts — leaf chlorosis; HeBuOarnmuBuil ypoxxka — an
unpretentious crop; BOJIOTONOOHI — moisture-loving,
conecrtiliki — salt-tolerant, cBITIOMIOOHI POCINHH —
lightloving plants (Vdovenko, 2020).

Jo 3epHOBHX KyJABTYpP HaleXarTh: MUICHULS —
wheat, ®xuTo0 — rye, saMiHb — barley, oBec — oats, puc —
rice, rpeuka — buckwheat, Kykypynza — corn, mpoco —
millet (Vdovenko, 2020).

Jo TexHIYHUX KyJIBTYp HajJexarb KyIbTYpHi poc-
JIMHY, SKi BUPOLILYE JIOAMHA JAJSl BUPOOHULITBA TEX-
HiYHOI cupoBUHH. Lle npsannbHi KynbTypu — spinning
crops (mvoH — flax), ny6’sHi — bast crops, oniiiHi —
oilseeds (COHSIIHUK, THOH, MacliuHa — sunflower, flax,
olives), yKpoBi KynbTypu — sugar crops (IyKpOBi
Oypsiku, TpOoCTHHA — sugar beet, cane), hapOyBasbHi —
dye plants, xayaykoHocHi — rubber plants. Y cBiTi
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BiZIOMi TaKi OBOYEB1 KYJIBTypH: OTIpKH — cucumbers,
MIOMIJIOpU — tomatoes, OakinaxaHu — eggplants,
Kabauku — zucchini, KapTOILIs — potatoes, KamycTa —
cabbage, mopkBa — carrots ta iH. (Vdovenko, 2020).

Jlo m100BO-AIT1 THUX KYJIBTYP HaJIeKaTh: IOy Hs —
apple, rpyma — pear, cnuBa — plum, BULLIHS — cherry,
yepelHs — cherry, abpukoc —apricot, iepcuk — peach,
aiiBa — quince, BUHOTpan — grapes ta in. (Vdovenko,
2020).

Jlo KopMOBHX KyJBTYp HalleXaTb: OaraTropiuHi
TpaBu — perennial grasses (JronepHa, pairpac,
monuH — alfalfa, ryegrass, lupine) Ta ogHOpPIYHI
TpaBu — annual grasses: KOPMOBI KOPEHEIUIONU —
forage root crops (Oypsik, MOPKBa, pina Ta iH. — beets,
carrots, turnips, etc.) (Vdovenko, 2020).

lamy3p TBapMHHMITBA BKJIIOYAE Taki MiAramysi:
CKOTapcTBO — cattle breeding, CBUHAPCTBO — pig
breeding, BiBuapcTBO — sheep breeding (oBeub 1 i3 —
sheep and goats), NITaxiBHUITBO — poultry farming,
TBapUHHHUUTBO — animal husbandry (Vdovenko,
2020).

VY CiTbCBKOMY TOCIIONAPCTBI MEepEeBaKarOTh TaKi
CLTBCBKOTOCTIONAPCHKI MAIlIHU: TPAKTOPH — {Factors,
KoMOaitHu — combines, ciBanku — seeders, KylbTH-
BaTopu — cultivators, OOpoHH — harrows, arperaru
JUISL TIOJMBY CUTBCHKOTOCIIOAAPCHKUX KYIBTYP —
aggregates for irrigation of agricultural crops Tomo
(Vdovenko, 2020).

TexHonoriss BUPOOHUIITBA BKIFOYAaE OOPOOITOK
IpyHTy — tillage, mociB — sowing, 30MpaHHS BpO-
JKarwo — harvesting, BHECeHHA NOOpUB — fertilizing,
TIOJIUB — watering, OpaHKy — plowing, GOpoHyBaHHS —
harrowing (Vdovenko, 2020).

[Ipy npOMYy MOXKHa BHKOPUCTOBYBAaTH TaKi Tep-
MIHU: TOCIB—SoWing, TOCaIKOBUN MaTepian—planting
material, tmubuHa — depth, MiXpsIHUI 00POOITOK —
row-to-row tillage, caninas — planting, po3KOp4YOBYy-
BaHHS — uprooting, MPUHOMHU 00pOOKH — processing
techniques, eTeMEHTH XUBJICHHS — nutrition elements,
TUTONIA JKUBIICHHS POCIHH — plant nutrition area,
HACIHHS — Seeds, cajpkaHIll — seedlings, METUICHHS —
grafting, KpoHa — crown, IOCaIKOBUH map — plantage
layer, pict — growth, nobpusa — fertilizers, cucrema
ynoOpeHHst — fertilizer system (opraHiuHi Ta MiHe-
panbHi 100puBa — organic and mineral fertilizers),
amiauHa cenitpa — ammonium nitrate (N), cynep-
tbochar — superphosphate (P), xnopuctuil kamii —
potassium chloride (K).

Kpim Ttoro, icHyroTh Taki kareropii, sSK-oT: opra-
HO-MiHepalbHI J0OpHuBa — organo-mineral fertilizers,
MikponoOpuBa —  microfertilizers,0axktepianbHi
nobpuBa — bacterial fertilizers, noOpuBa TpuBayoi
nii — long-acting fertilizers, TpyHTOyTBOPIOIOYI — SOil-
forming (ryMycOyTBOpPIOIOYl — Aumus-forming) Ta iH.
(Vdovenko, 2020).

Jlob6puBa, oTpumMaHi Oe3mocepeHO0 B TOCIO-
JapcTBax, Ha3WBarTh MicueBuMu (local fertilizers),
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(tHi#, kommiocT, TOp(, 3011a — Mmanure, compost, peat,
ash), a ipoMucioBi (industrial fertilizers) — BurO-
TOBIISIIOTh Ha XIMIYHHUX MINPUEMCTBaX (chemical
enterprises) (Vdovenko, 2020).

Jlo 3polieHHs HajeXaTh: MOJIMBHO-BOJIOr03arac-
HUH — irrigation-moisture reserve, 0ajJaHc BOJIOTH —
moisture balance, indinvrpanis — infiltration, pexxum
KUBJIICHHS — nutritional regime, 0GamaHC BOJIOTH
JUTS. HOPMAJIBHOTO PO3BUTKY — moisture balance for
normal development, Meniopaist — reclamation, 6io-
noriyHa Memiopanis — biological reclamation, HopMu
TIONIUBY — irrigation norms, TTHOWHA 3BOJIOKCHHS —
wetting depth, Tepe3BONOKEHHS — excessive moisture,
ocymieHHs — drainage ta iH. (Vdovenko, 2020).

Jlo yMOB poOCTy, PO3BHUTKY 1 IJIOZOHOIICHHS
POCIAMH  BIZHOCATBCS Taki CJOBa: HAaKONHYY-
BaTH — to accumulate; $i3i0N0OTIYHO aKTHBHI pedo-
BHUHU — physiologically active substances; HeoOXinHa
MOTY>KHICTh KOPEHEBOTO Iapy — the required power
of a root layer, cCKOpOUEHHS PO3Maxy KOpEHIB —
reducing the range of roots, OCyIUTUBI yMOBU — dry
conditions, piBeHb 3aJIATaHHSI TITICOBOTO TOPU30HTY —
the level of occurrence of gypsum horizon, yMoBU
3HAYHOTO 3BOJIOXKCHHS — the conditions of significant
moisture, TOMIPHOTO TEILIOBOTO PEXUMY — moderate
heat mode, KpUTHYHUI pPiBEeHb IPYHTOBOI COJIOHOCTI —
the critical level of ground saline water; rmubuna —
depth; exonoriuauii ontuMyM — ecological optimum;
peaxiisi Cepe/loBUILA — redction environment, yMOBH
BUPOILYBaHHS CUIBCHKOTOCIIONAPCHKUX KYIBTYpP —
growing conditions of crops Tompo (Vdovenko, 2020).

[lepexnan TepMiHONOTIUYHMX 3alO3WYEHb 3AiMC-
HIOETBCS 32 JONOMOIOI0 Pi3HUX NpPUHOMIB, a came
3a JOTMOMOIOI MDXMOBHHMX TpaHc(hopMmaiiil — JeK-
CHUYHHX, JIEKCUKO-CEMaHTHYHHX Ta JIEKCHKO-Tpa-
MaTU4HUX. 3aBIaHHS NepeKiajgaqa MoJsrac B TOMY,
o6 miJ yac nepeKnagy NpaBUIbHO BUOPATH TOW UM
IHIIMI TpUoM 1 SKOMOTra TOYHILe MepeJaTd 3Ha-
yeHHs TepMiHa (Timeukina, 2016).

OnHuM 3 HaWOPOCTIIIMX NPUHOMIB MepeKiIaxy
TepMiHa € Tpuiiom TpaHnckoxyBanHs (Kapa-
Oan, 1997: 152). TpanckogyBaHHS — II€ 3BYKOBa
Ta / abo rpadiuyHa mepeaaya BUXiTHOI JIEKCHYHOL
OJIMHUII 33 JIONMOMOTOI0 andaBiTy ILIHOBOI MOBH.
Januil mpuiloM SBISE€TBCA HETUINOBHM BHHSATKOM
y MpaKkTULi TEXHIYHOTO IMepeKaaay (HampHuKiaf,
Matthiola — mamiona, Anemone — anemona). Ilepe-
KJIa/1al04u1 METOZIOM TpaHCiTepaii, He MOXKHa 3a0y-
BaTH NP0 «(aJbIIMBUX APYy3iB MepeKiIagada, MeToxA
nepekaay sIKUX — TpaHciiTepalisi — IPU3BOAUTH J10
rpyONX CIIOTBOPEHB CEHCY.

TepMiHI/I HE MiANSATalOTh PI3HOMY JIEKCUYHOMY
NPUHOMY TepeKIaly: BiZICT&)KEHHSI — IEPEHECEHHS
3BYKOBOTO 1 KOMOIHATOPHOTO CKJagy CiIOBa, KOJH
KOMIIOHEHTH cyioBa (MopdemMu) abo CIOBOCHONY-
YeHHS (JIEKCEMH) TEepPEKIaNatoThCs BIAMOBIIHUMU
enemenTamMu MoBH nepeknany (Kapaban, 1997: 160).
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Januii npuiioM 3aCTOCOBYETbCS MpU HEpeKIami
CKJIaJHHUX 3a CTPYKTyporwo TepMiHiB. Hampuknan: a
standard key-combination — crangapTHa KOMOiHaIis
KJIaBIiLl, MPOosHO08a 600a — T0se water.

Takox Tmepekiajy TEepMiHiB-3alO3UYEHb MOXK-
TUBMH HUISIXOM omucy 3HadyeHHsi (KapaGan, 1997:
165). Lleii nmpuiioM BUKOPHCTOBY€THCS IPH TIEPEKIIAi
HOBITHIX aBTOPCHKHX TEPMiHIB — HEOJIOTI3MIB, fIKi
3a3BHYail OepyThCs B JIANIKK. TakoX NpH Hepexiaii
TEPMIHOJIOTIYHUX 3al03UYE€Hb BHKOPHCTOBYETHCS
TpaHchopmalisi BUAUICHHS (TIOCHICHHA 3HA4YCHHS
CJIOBa IIpH NepekiIai) i HeiTpaizalis, o Ma€e mpo-
TWIEKHE BHUIUICHHIO 3HA4YCHHS. Y BUMAIKY, SIKILIO
CIIOBHHMK HE MIiCTHTb TOYHOTO €KBiBaJICHTa MEBHOTO
TepMiHa a0 SKIIO0 BUKOPUCTAHHS KaJbKH, TPaHCIIi-
Tepalii 4d OMUCOBOTO MepeKiany € HEeIOPEUHHM,
TaKOX MOXJIMBI 1HIIII METOIU TIEpEKIay.

Jo iHmmx TpaHcopMamiiHUX MPUAOMIB, IO
3aCTOCOBYIOTHCSl TPH TEpeKaai TepMiHIB MOXKHA
BiJHECTH KOHKpeTH3auilo Ta renepasizaniio (Kapa-
OaH, 1997: 192).

Konkperm3zaniss — 1ne mnpouec mnepemadi onu-
HULI 3 OLIBLI MOBHUM KOHKPETHHUM 3MICTOM Y MOBI
nepexyiany K OIMHHUII KOHKPETHOro 3micty. Moro
TaKO)XK MOXXKHA BHUKOPHUCTOBYBaTW TMPH THeEpeKIami
TepMmiHiB. [eHepasizanisi BUXiZHOTO TOHATTS BiX-
OyBaeTbcsd B THX BUMaIKaX, KOJIM Mae Micue Mipa
iHpOpMaiiiHOrO TOPSIIKY BUXITHOI OAWHUII, IO
€ BHUIOIO 3a CTYIiHb YIOPSAKOBAHOCTI OIMHUII,
AKa BimoBigae i 3MicTy MOBOIO mepeknany. OgHak
BUOIp 3aco0y mepekiagy TakoK MOXKE BU3HAYaTHUCS
KOHTEKCTOM — TaK Tpallo€ TEPMIHOJIOTIUHE 3aro3u-
yeHHs . ToMy B JaHOMY BHMAAKy HEOOXigHO YiTKO
BU3HAYUTH, NPO SKHUH i3 MPHUHOMIB WAETHCSA Ta IO
SKHX CTHJIIB HaJIS)KUTh TEKCT 1 Ha SIKUX YATAYiB BOHA
po3paxoBaHa.

TakuM 9YWHOM, MH MOXXEMO 3pOOHTH BHCHOBOK
npo Te, 1o Y cyqaCHm Hayi BHKOPHCTOBY€ThCS
BEJIMKa KiNbKiCTh cmbcworocnonapcwnx TEPMiHiB.
AHaJti3 OCHOBHHX TEPMiHIB 32 TEMOIO «CIIbChKE roc-
MOAAPCTBOY» J03BOJIMB 3pOOUTH BUCHOBKHU PO HEOO-
X1JIHICTh CHCTEMATH3allil IbOTO TUITY JICKCUKH.

[TpomoHOBaHa CTATTSl MICTHTB JIMILE YACTHHY TEp-
MiHIB, SIKI BUKOPHCTOBYIOTbCS B CLILCBKOMY TOCIIO-
napctsi. [loTpiOHe Oinbiln ITMOOKE BUBUCHHS I[HOTO
MUTaHHS, 100 1 OOYMOBIIOE HANpPSIMOK TMOJANIBIINX
IOCIIIKEHD.
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OCHOBOIO Cy4YaCHHX MOBO3HABUMX JOCHIDKCHb € aHTPONOLIEHTPU3M,
AKUN Tiependadae BHUBYEHHS 1AIOCTUIIO KYJNbTYpHO-TIOMITUYHUX MisUiB.
AKTyaJIbHICTh JIOCHTI/DKEHHS BMOTHBOBaHa IOTpe0OI0 aHalizy mnepugpas
HOMITHKO-ITyOTiIMCTHYHOTO AUcKypey Jmurpa JloHnosa. Y cTaTTi A0BEACHO,
mo cnenudika nepudpa3s mosusArae y BMiHHI MOJITHYHOI MOBHOI OCOOMCTOCTH
. JloHuoBa depe3 I1i MOBHI OAMHUII HaJaBaTH OI[IHHOCTH CKa3aHOMY Ta
TBOPHUTHU E€KCIIPECiI0 TEKCTY.

Bceranosneno, mo cryaitoBanHs guckypey . JloHioBa nependayae 3HaAHHS
BHYTPIIIHBOMOBHUX (IHTEpPIIHTBaJIbHUX) Ta 30BHILIHIX (€KCTpaJiHIBaTbHUX )
YUHHUKIB MOBHOI cuTyauii. IHTepIiHIBaIbHI YHHHUKU MEepen0aqaroTh OIMHC
Mojeneil MoBHOI noBexinku Jl. JloHIoBa (Xapaktepy, Tpaauiiii, HaBUYaHHS,
IICUXOJIOTIUHUX 0cOo0iMBOCTel). EKCTpasiHrBanbHi YHHHUKH OB’ s3aHi
3 PO3BUTKOM KYJIBTYpPHOI Ta HOJIITHYHOI CKJIAJ0BOI CyCIiNbCTBRA.
IIpointocTpoBaHo, L0 YUCICHHI Mepudpasu CTOCYIOThCS XapaKTEPUCTHKH
mrofelt (KepiBHOI UM MiABIAJHOI BEPCTBU), [ CTPATErisl MOTITUYHOI MOBHOL
0COOUCTOCTH MOJISITa€ B TBOPEHHI 00pa3y BilfHM 4 3eMui. Y JOCTIKEHHI
MOfIaHO nepu¢pasy, MO HA3UBAIOTh POCIHCHKUX KYJIBTYpHHUX M MOJITHUIHUX
JisidiB, peamii COBETCBKOTO uacy, sIKi MICTSTh €JIEMEHTH MOBHOI TIpH
1 € CHHTE30M KpeaTHBHOCTH aBTOpa. IIpocrexxeHo, mo B izioctuni J. JloHnosa
YJacTO € HAHU3YBaHHSA Iepudpas, sSKi 3ryIlyoTs iHQOpMAILito.

Ha npuknani auckypcuHoi npaktuku J. JloHIIOBa 10BEIEHO, M0 Iepudpazn
BiATBOpIOIOTH Torisiau Jl. JIoHIIOBa Ta € OCHOBOIO CYyCHUIBHO-TIOMITHYHOTO
HaBaHT@KEHHS TeKCTy. IlomaHO KOHTEKCT (yHKIiFOBaHHS mepudpas sk
TJIO JJIS1 TTOKa3y MOBHO{ AilicHOCTH. 3’siCOBaHO, IO BCi mepu¢pasu MaroTh
OLIIHHUH BIATIHOK: JUI MOKAa3y peajliil yKpaiHChKOTO CBiTy MaEMO MO3UTHBHY
KOHOTAIIIO0, IS POCifICBKOTO — HETaTUBHY.

BusiBneno, mo MoBHa kapTuHa cBiTy /. JIOHIIOBA € cerMeHTOM y BHBYEHHI
OOImMpPHOI MOBHOI KAapTUHHU CBITY KyJIBTYPHO-TOMITUYHHUX JiS4iB KiHIII
XIX — cepenunn XX cr. HoBeaeHo, mo imioctuns Jl. JloHIIOBa HACHUEHHIA
nepudpazamu, SKi € HACHIJKOM IHTepHpeTauii JIHCHOCTH Ta MapKepaMu
MEHTAIFHUX OCOONMBOCTEH pi3HMX HaponiB. [loBeleHO, MO Ha OCHOBI
nepudpa3 MOXKHA JTOCITIPKYBATH BKJIMBI aCIIEKTH MUHYJIOTO Ta MPOEKTYBATH
ix Ha MailOyTHE.
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The basis of modern linguistic research is anthropocentrism, which involves
the study of the idiostyle of cultural and political figures. The relevance of the
study is motivated by the need to analyse the periphrases of Dontsov's political
and journalistic discourse. The article proves that the specificity of periphrases
lies in the ability of Dontsov's political language personality to evaluate what
is said and create the text expression through these linguistic units.

It is established that the study of Dontsov's discourse involves the knowledge
of the internal (interlingual) and external (extralingual) factors of the linguistic
situation. Interlingual factors involve a description of Dontsov's behavioural
patterns (character, traditions, education, psychological characteristics). The
extralingual factors are related to the development of the cultural and political
component of society.

It is illustrated that numerous periphrases refer to the characterisation of
people (ruling or subordinate strata), where the strategy of a political language
personality is to create an image of war or land. The study presents periphrases
referring to Russian cultural or political figures, the realities of the Soviet era,
which contain elements of language play and are a synthesis of the author's
creativity. It is traced that Dontsov's idiostyle often contains stringing of
periphrases that condense information.

On the example of Dontsov's discursive practice, it is proved that periphrases
reproduce Dontsov's views and are the basis of the socio-political text. The
context of the functioning of periphrases as a background for the reproduction
of linguistic reality is presented. It is found that all periphrases have an
evaluative connotation: to show the realities of the Ukrainian world we have a
positive connotation, for the Russian world — a negative one.

It is revealed that Dontsov's linguistic worldview is a segment in the study
of the vast linguistic worldview of cultural and political figures of the late
nineteenth — mid-twentieth centuries. It is proved that Dontsov's idiostyle is
saturated with periphrases, which are the result of the interpretation of reality
and markers of the mental characteristics of different peoples. It is shown that
important aspects of the past can be studied and projected into the future on
the basis of periphrases.

Beryn. AHTPOTOLEHTPH3M SIK OCHOBa Cy4YacHHX
MOBO3HABYMX JIOCII/KEHb € OCHOBOIO Ui BCEOid-
HOTO BHBYEHHS MOBHOI ocobuctoctn (mam — MO)
B IUTONTHHI 11 TUCKYPCUBHOI IPAaKTHKH. MOBHA KapTHHA
CBITY TIOTTOBHIOETHCS 17[10JICKTOM HU3KHU KYJIBTYPHO-TIO-
JITAYHUX OiA49iB. AHaAII3 IXHIX KOTHITHBHAX HABUKIB
Ta KOMYHIKAaTHBHHX CTpAaTeTiii MOXIMBE Ha OCHOBI
JMICKypCHBHOI TPaKTHKH. Ba)kJIMBO HArojoCHTH, IO
nociimkerns auckypcey . Jlormosa Gyio 3a60poHEeHO
B YacH KOJOHIAILHOTO MHHYJIOTO YKpaiHH, BiITaK
HEMa MOBO3HABYMX IIparb, SKI MPUCBIYCHI TONITHYI-
HUH MOBHIH ocobuctocti (mami — [IMO) /1. Jlontiosa,
0 # BMOTHBOBYE aKTyaJbHICTH AocimkeHHA. Cho-
TONHI, y 9ac pOCIHCHKO-yKpaiHCHhKOI BiliHH, € TIoTpeda
OIMMCY TIOJIITUYHOTO JWUCKYPCHBHOTO MPOCTOPY, IO
o0cITyTOBYE i1€0MoTiuHy chepy KUTTS JIFOIUHH.
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Bupuenns auckypcy [IMO HeBinAiTEHO TIOB’ SI3aHE
3 HA3KOI0 MOBO3HABYHX JIUCIIUTLIIH, 30KpeMa 3 ICHXO0-
JIHTBICTHKOIO, TMPAarMaTHKOO, TOJIITUIHOIO JIHTBIiC-
THKOIO Ta iH. TeopeTHdHiI 0CHOBH YKPATHCHKOI IICHXO-
miTBicTHKU TpoaHaiizyBana T. Kocmena (Kocmena,
2022), a 1l mcuxoakIeHTyariiHy ckiagoBy — B. ITarmim
(ITarrim, 2022). IIparMatuky SK IMiHHICT I BU3HA-
geHHs mcuxotuiry MO mofmanu yKpaiHChKiI HAyKOBITI
B MoHOTpadii «CeMaHTHKa I TparMaThKa JUCKYPCHB-
HOTO CIJIOBA Ta MOTO MOTEHINAI TSI JIarHOCTUKA TICH-
XOTHITY MOBHOI OCOOHMCTOCTI: acIeKTyallbHUH OTIHC)»
(Kocmena, Omnekcenko, IlaBmoma, 2019). Acmekt
PEKIIAaMHOTO  TUCKYpPCY SIK  TICHXOJIIHTBICTHYHUN
BB po3nstayina H. Kyrysa (Kyrysa, 2018). Bax-
JIMBOIO € XapaKTepHCcTHKA nepudpasy sSK KOHIENTOC-
depu ykpaincekoro npoctopy (Komycs, 2013).
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Onmuc macoBo-iHQOpMaIiifHOTO AWCKypcy Ha
ocHoBi nepioguku 3niicamna K. Cepaxum (Cepa-
xumM, 2003). Baromumu € npami O. Caxaposoi, sika
JOUCKYpPCUBHY IPakTHKY Apamatyprii MO BinTBopuia
Ha OCHOBI IICUXOJIOTIYHHUX Ta COI[iaIbHUX YHHHHKIB
(Caxapoga, 2020). Cporoasi 0coOIMBO aKTHBHO PO3-
[ovajocs BUBYEHHS MojiTHYHOro auckypcy (Kon-
nparenko, Crpiit, bumiaceka, 2019), komyHikaTHB-
HUX CTparerii MoNiTHYHOI JTIHTBICTHUKY (3aBaibChKa,
2023); emiTapHOi MOBHOI OCOOHICTOCTH, IIO YacTO
OB ’s13aHa 3 MOJITHYHOIO cKiIanoBoio (PomaHueHko,
2011, 2028) ta xapm3maruunoi MO momTHKiB Ha
OCHOBI HIMEIPKOTO Ta YKpaiHchkoro muckypey (Ilet-
mrodeHko, 2009).

UinbHUM y TOCITI THUIIBKOMY PaKypci YKpaiHChKUX
YYeHUX € aHalli3 nmepudpas y TMCKypCUBHIN MPAKTHIII
(JI. bynaxoBcekuii, . KobunsHcekuii, A. Koaib,
M. Ilunmuacekuit, O. IlonomapiB Ta iH.). Y mepion
TENepilIHbOi POCIHCHKO-YKpPATHChKOI BIHH Xapak-
TEpUCTHKA Nepudpasy SK BUKPUBAILHOIO MapKepa
MIEBHUX JIii 9¥ peatiil cTaro 0CoOIUBO 371000AC€HHUM
(Kocmena, 2024; Cremanenko, 2019).

Omnuc auckypey . JloHosa nependavae po3misig
MOBHOi KapTHHHU CBIiTY, sika Oepe CBili MOYaTOK BiJ
mpanb M. lafigerrepa ta B. ¢pon ['ymObonsaTra. MoBa
KoHKpeTHOI MO € 3aBXau 3MiHIOBaHOIO, OCKIIBKH
BitoOpaskae iCTOpUYHY IIPaBIy, BIATAK 1a€ pO3yMiHHS
MUHYJIOTO, II00 BILTMBATH HA MaiiOyTHe. ImiocTmib
MOBHOI OCOOMCTOCTH BiHAXOIUTH CBOE BHUPAKEHHS
B MOBHI/ KapTHHI CBiTy, sIKa € B TOJI 30py YKpaiH-
chKkHX MOBO3HaBIiB (BinsumHcrka, 2011; T'oxyOoB-
cbka, 2004; €pmonenxo, 2009; Jlucuuenko, 2009;
Tragenxo, 2006; SABopceka, 2024; Spemxo, 2015).

[IpeameTroM HamoOro AOCHIKEHHS € EKCIpe-
cuBHi enemenTn ctwno [IMO JI. Jlonnosa, 30kpema,
nepudpasu, Mo peanizoBaHi B HOro MOJIITHKO-ITyOi-
LIUCTUYHIN TUCKYPCUBHIN NPaKTHUIL.

Mera: npoctexutu crnenudiky nepudpas sk
BUSIBY €MOLIIHOCTH B MOBHi/ KapTuHi cBity . [lon-
noBa. IlocraBneHa Mera mepenbadae HEOOXiAHICTH
PO3B’SI3KY TaKMUX 3aBIaHb:

— OXapaKTepu3yBaTH MOJITUKO-IyOMiIUCTHIHUN
nuckype [IMO /1. lonuoBa;

— BU3HAYUTH EKCTPa- Ta IHTEPIIIHTBAIbHI YHHHUKH
TBOpeHHs nepudpas y auckypei [IMO /l. Jonmosa;

— BIJITBOPUTH OIIHHICTh Ta 00pa3HicTh mepudpas
B Tekctax /. JloH10Ba;

— MOKa3aTH noTpely y BUBYCHHI MOBHOI KapTHHU
ceity [IMO /1. /loHmoga.

Marepiaa i meroam apocaixkenHs. Marepi-
anoM Ui poOOTH € IUCKYpCHUBHHMH MPOCTIp TEK-
ctiB JI. JloH1oBa, sikuii 3i0paHO B JECATUTOMOBOMY
BHJIaHHI #oro TBopiB (oHmos, 2011-2016, T. 1-10),
a Takox Tekctu «Jlyx Hamoi maBHuHM» (J{OoHIOB,
2011) Ta «JlireparypHa eceicTiKa» SIK 3HAKOBi Iparii
MUCIUTEN (HE YBilIIIa 10 BHIOAHHA 3 ONNIAY Ha
iXHil BeNUKUH 00CAT Ta CEMAaHTHYHY LITICHICTB).

“Folium” Ne 5 (2024)

TeopeTuko-MeTOIONOTIHHOK ~ OCHOBOIO  JTOCITi-
JOKEHHSI € TIOETHAHHS aHTPOIOLCHTPU3MY, 11O 103BO-
JIsie OTIMCAaTH HAllOHAJIBHY MOBHY KapTHHY CBiTY Ha
oCHOBIi auckypcuBHOiI npaktuku [IMO /1. HoHnosa.
BuxigHUMU TPUHITUIIOM € €K3UCTCHINIHHI (CBITOTIIA-
JIOB1), OPIEHTHPH, IO CTOCYIOTHCS JIIHTBOKOTHITH-
BICTHKH Ta mparMatuku. s poOOTH BHUKOPUCTAHO
Taki Mmeromu: QyHKUOIMHWE (mepudpa3 gk enuHe
uine GopMye Aep)KaBHHULIBKE MHUCIEHH:); iHpopMa-
LiiHO-CMUCIIOBUH (KPi3b MONITHKO-ITYONiUCTHUHY
CKJIQJIOBY IIpocTexxyemo nosuiro []. JloHiosa), auc-
KypCUBHHH (Ba>KJIMBUH € aHaNi3y AIMCHOCTH Ha Tii
CyCHUIbHUX (aKTOpiB); KOHTEKCTYaIbHUH (TapaHTye
3HAHHS PO TEKCTOBE OTOUYEHHS nepudpasy).

PesynsTatn Ta o0OropopenHsi. Cy0’eKTHBHUIA
YMHHUK BHBYEHHS JUCKYPCHUBHOTO MPOCTOPY OB’ S-
3aHUM 3 TParMaTtukolo, sKa JO3BOJSAE OTPUMATH
3HAHHS PO HAMIpPHU aJpecanTa, Horo KOMyHIKaTHBHI
BMiHHA, 1[0 YHTa4 po3ymie uepe3 koHTekcT (bare-
Bu4, 2008).

[MonmiTHKO-TyOMIIIUCTUYHHN TUCKYPC CTOCYETHCS
BCIX LapUH XHUTTS (KyJIbTypH, JiTepaTypO3HaBCTBa,
MOJITUKKA TOMIO), BiH MPAaKTHYHO € HACKPI3ZHUM
Y 4acONpOCTOpi, OCKIJIBKH BUBYEHHS OyIb-AKOi MOl
HEMOXIMBE 0€3 aKLEHTIB «aBTOp — YuTad / cIayxaw»
Ta CyCHUIBHOI yBarm A0 371000AEHHOTO IMUTAaHHS.
«DeHOMEH NyONUUCTHYHOTO AHMCKYpCY — eqeKT
MOCTIHHOT mpucyTHOCTI aBTopa» (Cynpys, 2007: 7).

TBopenHst MoBHOI kKapTunu ceity [IMO /1. on-
[IOBa MOXKJIMBE JIMIIE HAa OCHOBI NO€JIHAaHHS BHY-
TPIIIHBOMOBHUX  (IHTEPIIHTBAIBHUX) EJIEMEHTIB
HaIlllOHAJIBHO-KYJABTYPHOTO TPOCTOpY YKpaiHu Ta
30BHIIIHIX (eKCTpalliHrBaJbHHUX) YMHHHKIB. [HTEp-
JMHTBalbHI YWMHHUKH JAIOTh PO3YMIHHA MOTHU-
BiB mismmpHOCTH [IMO JI. JloHIOBa, 10 IOB’sA3aHi
3 HOTO 1HJUBIyaTbHUMH ITOBEAIHKOBUMHU MOJACIISIMU
B LApWHI TBOpPEHHs caMocTiiiHoi Ykpainu. Jl. JloH-
OB 0a4yWB CWIIy Ta BIEBHEHICTh YKpaiHIIB, BOJ-
HOYAC TOCTPO pearyBaB Ha HEPIIIYYiCTh YiTbHUX
NpeACTaBHUKIB CBOTO HAapody, BBa)kaB 3a 3HAUHY
BaJy HEBMIHHS YKpaiHLIB «1o0uTH Bopora». Taki
noBeiHKoBi Mozaeni xapakrepy . JoHumoBa moB’s-
3aHi 3 HOTO PIlIyYnUM XapaKTEepPOM, ICUXOJIOTTUHUMH
0COOJMBOCTSIMH SIK 0COOM, POIUHHUMH TPaIULiSIMH
(mimo mo mamMuHi# JiHIi OyB KO3aKOM), THIIOM HaB-
YyaHHs (a 1Ie paHHil BUXi Y 32 MEX1 POAUHHOTO OTO-
4yeHHs1 Ta ocBiTa B Memnitonodni, [letepOyp3i, Bigwi,
JIbBOBI), BKJIIOUEHICTH JIO MOJITUYHOI JisJIbHOCTH.
ExcTpanmiHrBalbHUIMH YWHHUKAMH, $Ki BIUTHHYIH
Ha TBoperHss MO JI. [/loHiloBa, € TOmIIIHIN piBEeHb
KyJABTYPH B CYCIUIBCTBI, 3HaHHS PO HALliOHAJb-
HO-KYJIBTYPHE  CyCIiIBHO-TIONITHYHE KUTTS YKpa-
inuis, [lepma ta J[pyra cBiTOBi BiiiHH, €eMirpaHTChKe
cepenoBuiie (TOHAA MOJOBHHY >KUTTA OyB T03a
YKpaiHoto), HayKoBe OTOYEHHs (BUKIAZaB yKpaiH-
ChKy JliTeparypy B MoOHpeanbChbKOMY YHIBEPCHUTETI
Kananm).



Yci 00pa3Hi MOBHI OMHMII TUCKYPCUBHOTO TIPO-
cropy M. [HoHmoBa (emiTeTn, MakCUMH, TIepuQpasn)
TBOPATH igioctins [IMO Jl. JloH1I0Ba, pO3IINPIOIOTH
PO3yMiHHS HaIliOHAFHOI KAPTUHU CBiTY Ta poOIATH
TEKCTU BIi3HABAaHUMH.

Oco0iaMBUM THIIOM MeTa(OpHU30BaHOI CIIOBO-
cnonyku B muckypci [IMO JI. Jlonmosa € mepu-
(pa3, sKuil 4acTo € KOHTEKCTyaJbHUM CHHOHIMOM
JI0 OCHOBHOTO HaliMEHYBaHHsI Ta IiJKPECIIOE MEBHI
pucu npeamerta (un sBuma). [lepudpas moxe ciry-
ryBaTH 3acO00M TpHUKpAIIaHHS TEKCTy (OIIHHO-00-
paszHa (yHKIIisI), TOM SIKIIEHHS HETaTWBHOI OLIHKH
(eBdpemiitna (yHKIisI), 3alikaBieHHs (IMIpecUBHA
(byHKIisT), Ha3WBaHHA (HOMiHaTUBHA (PYHKILsS), 3Ty-
[IyBaHHS CKa3aHOTO (KOMIIpeCHBHA (YHKIIiSI), 3aKO-
JIOBYBaHHS CMHCIY (arpakiiiiHa (yHKIis), OIliH-
HO-ITiJICHITIOBAIIbHOI OIIHKH (aKcioyoriiHa (YHKIIis)
(Janczura, 2020: 405).

[lepudpazu /1. JJoHnoBa nepeayciM MicTATh €Kc-
MIECUBHY ¥ OLIHHY CKJIAIOBY 1 € BUpA3HUKaMHU HOro
o0pa3Horo MucieHHs. [loCHiIHUKN BBaXKalOTbh, IO
«nepncppam Y CBIIOMOCTI peuuItieHTa KOPE/TIOI0Th
13 IEBHOIO 03HAKOI0 pedepeHTa, OHAK YacTO MiCTTh
KOHTEKCTyallbHi (iHAMBIiIYyalbHO-aBTOPCHKI) KOHO-
Talii, IO MOPYUIye IXHIO CHUIBHICTB i3 IE€HOTAaTOM,
BepOatizyroun HOBI mucieodpasm» (Casuyk, 2020:
165). Hanpuknan, JeKcHYHa OAHHULIS KACA HOBO20
muny model TIoaHa depe3 nepudpas, SKUi € 1o3u-
TUBHOIO XapaKTEPHCTHUKOIO MpPEAMETa Ta BOJHOUYAC
HIICWIEHUN JIEKCEMAMHU KOOHCEBIIbHUL XAOC HUHIU-
Hb020 OHA». TOOTO Kacma Hosux n0Oel — 1Ie €OUHUU
MAsK y 60d#ce8inbHIM Xa0Ci HUHIWHBL020 OHA» ([loH-
os, 2011: 6). Y upomy mnepudpasi akTyasli30BaHO
ceMy ‘psTiBHa cuia’, 00 BiOyBa€ThCS arleltoBaHHS
10 Masika, 110 € paTye Jrofeid. Bognouac nepudpas
€OUHULL MASIK Y DOXHCEBINLHIM XAOCT HUHIUWHBO2O OHA
CTBEPIUKYE NMPO HAABAXKKI 3aBHAHHS, OCKIJIBKH 1OB-
KoJla OodicesiibHUL Xaoc, TOOTO i/1es TBOPEHHS Jep-
KaBH € HEMPOCTUM 3aBAaHHIM. OCKiIbKH KepiBHUL-
TBO JEP)KABOIO € BarOMUM, TO 80100APCbKA KACMA
MoJlaHa YMCJIEHHUMH mepudpazaMu, 30Kpema, e
00U wabni u byraeu, cesmi auyapi, 1oou, 3pooneHi
3 «sapsiccokoi cmarni, 3 izaHmMiticbkoi Midiy, 000-
ponyi 3emni Towo. BapTo 3BepHYTH yBary, 0 0CHO-
BOIO WX TNepudpas € cemMu, 1Mo CTOCYHThCS ‘BifHU
1 ‘MOTYTHOCTH’, SIKI aKTyaJli30BaHO CJIOBaMH Juyap,
cmans, 0boponeysb. BepcTBy minBNagHy BiATBOPIO-
I0Th 1HII nepudpasu: x1i6opodu, opaui c020 aamy,
00U [ounii 6e3mypoomHo2o npayionuo020 po3Hice-
Hoz2o cyocmpama Jonuos, 2011: 96-147). Otox
migcuieHHs nepudpasy BiaOyBaeThCs 3aBASKU 3BEp-
HEHHIO JI0 CeMH ‘XJII00pOOCTBO’.

B imioctwni [I. [oHmoBa € ymMano mnepudpas,
MOB’SI3aHUX 3 peallisiMu pociiicbkoro cBity. YiTky
HETaTUBHY OLIHKY AAIOTh mepudpasy, IKi Ha3UBaIOTh
ixHix mais4i: Jlenin — ne: kpemniscovrun Moticeii (JloH-
oB, 2012, 1. 3: 72), xpemniscokuii nana (JloH10B,
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2012, 1. 3: 116), kpemniecoruti léa Karuma (JJoH10B,
2012, . 3: 188), komynicmuunuti napanimux y Kpemui
(Jonmos, 2012, T. 3: 328). C. bynrakoB — 1ie kpuxiu-
suyst pociticokoeo mecianizmy (Jonmos, 2013, 1. 5: 21).
Morticeii pociticokoi kynemypu — B. benincbkuii (J{oH-
1oB, 2015, 1. 8: 124), 60sicok i eeponbOa MOCKOBCHKOL
xkynomypu — J1. Toncroii (donuos, 2015, 1. 8: 125).
CPCP y mucnurens — ue uyepsonuii Benuxuii Iuxei-
sumop (Jonnos, 2014, T. 6: 126). YncnenHi nepu-
¢pasu B /1. JJonnosa crocyrotbest Pocii (Mockosii).
Ils Bopoxa KpaiHa e 006iuHUL OPO2A 6CLO2O XPU-
cmusiHemea i ocaxausuti mupar (JJonnos, 2015, 1. 9:
150-151), oosiunuii eopoe ecsxoi c60600u (JJoH10B,
2015, 1. 9: 34), mockoscvkuii 6e0mios ([lonnos, 2015,
T. 9: 152), mockoscvra nomeopa (lonmos, 2015, T. 9:
151), nomeopna imnepis ([Jounos, 2015, 1. 9: 166),
CUbHULL 80poe, epiznull He minbku Onst Himeuuunu,
a 1 0ns 8cvoeo 3axody (Joutos, 2015, 1. 9: 150).

BaxnuBuMm ans mokazy kpearuBHoctu IIMO
J. JlonnoBa € HaHW3yBaHHA Mpi3BULL J[3epkuH-
ceki, Jleninu Ta Craininy, ki TOTiM Oyae 00’ €THaHO
B oauH nepudpas — ue B . HoH1oBa gorowoui ano-
cmonu Camanu (Jonuos, 2015, 1. 9: 97). Toctpo
HerarusHoO [I. JloH1I0B XapakTepusye Jliey nayitl, sixa
y fioro auckypci otpuMae nepudpas: Jlica earoyuna-
yii (Jonuos, 2014, 1. 6: 154). OTOXX MaeEMO BUKpPH-
BajbpHy mo3uiito MO JI. JIoHIIOBa, siKa € Ba)KJIIMBOIO
U Hac, 00 «PO3yMITH MHHYJE L€ — aHaJOriyHO —
YyTH HOT0 y TOMY, 1110 BOHO HaM XO4€ ITOBiIOMUTH SIK
ictuny» (I'amamep, 1998: 377-378).

[epudpazu [. [JoHnoBa CIyryroTb BUPa3HUKOM
no3utlii Ta ceitorsay [IMO 1. Jonmosa. Takoro
TUNy nepudpasy MOXHA TPAKTYBaTH SIK MOBHY Tpy:
«Metadopuune un MeTOHIMIiKHE TepU(pazyBaHHS
3 amuTiKali€lo HU3KU MparMaTHYHUX MapKepiB Ta
3 MOXIIMBUM MOJEIIOBAaHHAM BHUPA3HOI CIOIY4Y-
BAaHOCTI JUIsl aKTyami3alii NeHopaTHBHUX CMHCIHIB,
MOCWJICHHS eKClpecii, akTyamizamii pi3HUX THIIIB
MOBHOI TP BUPA3HO MPOCTEKYETHCS B JIHIBOKpea-
tuBHOCTI ykpaiHuiB» (Kocmena, 2024: 113). Hanpu-
knaa, nymku «Ilymkina, Toncroro, JlocToeBCchKOrO,
Bbrnoka» /1. JloH1IOB BiATBOpIOE TIEpU(pa3oM 3i caTu-
PUYHUM KOHTEKCTOM, 0O I1i MUChbMEHHHUKH JIOBOIMIIH,
o «po36itl — ye c80600a, MO Oyuioeybcmeo — ye
m0bos, MO pienicmbs — ye 6yum npomu boea, 1m0
Kpaca — ye 6pyo i ceuncmeoy (Jonmos, 2015, 1. 9:
32). Hutyroun nux nucbMeHHUKIB, /1. JIOHIIOB MoKa-
3y€ «dyAepHAIBKY 3I0HICTh Ay MOCKAJs», IO HE
YCBIIOMIIFOE )KUTTEBUX Ta MOPATBHUX [IHHOCTEH.

YBupasHioBasbHI nepudpazn y auckypei [IMO
. Jonmosa imoctpytots 0008 10 Kueea, 60 1e
MICTO-C8IMOY, MICTNO-MASIK, Kby PHO- NOATMUYHULL
cmonockun (Jonmos, 2009: 383), nociii zcmopu%oz
micii Ykpainu ma mexci Xpucmusucwvkoi Kynvmypu
(Jonmos, 2009: 389). Ilepudpasu Ha MO3HAUCHHS
iZieoloreM BiATBOPIOIOTh MONITHYHI TEPEKOHAHHS
. JloHIOBa, HamNpHWKIaJ, HAIIOHANI3M — €0UHA
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ocopydicha i epizna cuna Mockei (Jlormos, 2015, 1. 9:
140), meMOKpaTHYHUH COIISUI3M — 6eruKka Opexwus
Hawoeo yacy (Jonnos, 2014, T. 6: 77).

Yci mepudpasu MICTATh OLIHHI KOMIIOHEHTH,
IO € MPU3MOIO ISl PO3YMIHHSI €MOLIHOTO CTHIIIO
nucema J[. JloHIoBa, KyJabTYpPHO-TIOJITUYHHUX OCO-
OnmuBOCTEl HWOro CBiTOCHpUAMAHHS, BIACHOTO JOC-
BiXly, 3HaHb, 3aKJIaICHUX B TUTHHCTBI Ta HAaOyTHX 3a
4ac )KUTTA TOLIO.

Otox moBHa kaptusa cBity [I. Jlonumoa, cTBO-
peHa dyepe3 mepudpasu, € HACTIAKOM TOJITHIHOL
inTepriperanii gificHoctu. Kpim Ttoro, mepudpasu
3Mory BiaTBoputu norsiau . JloHioBa Kpi3b BEKTOp
MUHYJIOTO (T€, 10 MPOCTEXKYEMO Ha OCHOBI AMCKYP-
cusHoi npaktuku [IMO /1. [loHioBa) Ta MaitOy THHOTO
(OCKITBKH TOJITHKO-TUCKYPCUBHUM TIPOCTIP 3aBXKH
YUTad MPOEKTYE HA CydacHY CUTYyaliroo). Baxknuoro
€ nymka . [omy0oBchKoi, sika BBaXkae, 1110 MOBHA Kap-
THHA CBITY — 1€ «BUpPa)X€HEe 3ac00aMU MOBHU CBITO-
BIYYTTSI 1 CBITOPO3YMIHHSI €THOCY, BepOaii3oBaHa
iHTepIpeTalis MOBHHM COIIiyMOM HaBKOJHITHHOTO
CBIiTY 1 cebe camoro B 1pbomy cBiTi» (['omyOoBchKa,
2004: 29).

BuBueHHs OucKypcy HaliOHAJIbHOI MOTITUYHOT
ninrsonepconu /. [loHoBa — 1e eneMeHT 3aralib-
HOI MOBHOI KapTuHU cBiTy KiHI XIX — cepenunun
XX crT., sika JJ03BOJISIE ONMCYBAaTH MOBHY JiHCHICTh Ta
MOBHY CBiJJOMICTb.

BucHoBku. Ha wmarepiani nomiTuxo-my0minuc-
tuuHoro auckypey . JloHuosa, sikuil imocTpye B3a-
€MOJIII0 aBTOpa Ta YUTa4a, MPOCTEKECHO CHeUudiKy
nepudpas y MoBHii kapTuHi cBiTy . Jlonosa. Bubip
nepudpas y auckypcei [IMO /1. Jlonnosa noB’si3anuii
3 IHTEepIiHrBaNbHUMH (HaBUAHHS B Pi3HUX JEpKaBax,
MICUXOJIOTi4HI OCOOIMBOCTI) Ta EKCTPaNliHTBaIbHUMH
(KyneTypHi ¥ couianbHi MoOAeni MOBEOIHKH YKpa-
{HIIIB, TOMITHYHA arMocdepa, eMirpallis, BHKIaa-
upke oToueHHs B KaHani) acmekramMu HOTO KHTTSL.
UucnenHi nepudpasu CTOCYIOTbCs KEpiBHOI Ta mif-
BJIaJHOI KacT, fKa BiATBOpEHa 4epe3 3HAKOBi Ui
YKpaiHLiB NOHATTA BiifHU Ta 3emii. Ilepudpasu, mo
€ ONHMCOBUMHM Ha3BaMH BIIACHHUX HAa3B, MAIOTh YiTKY
KOHOTAIII0 TA € MapKepaMu MEHTaJIbHUX OCOOIMBOC-
Tel yKpaiHLiB.

HoseneHo, mo nepudpasu XapakTepHi 11 TBOP-
yoi manepu I[IMO . HoHnoBa, BoHH (HOPMYIOTbH
HOTO0 1110CTUIIb, 3aBKAN MICTATH OLIHHI €KCIIPECUBHI
KOMIIOHEHTH, $SIKi € TO3UTHBHUMHU JAJISl MapKepiB yKpa-
{HCBKOTO CBIiTY Ta HETaTUBHHUM JJIsl — POCIHCHKOTO.
[epudpasn nuckypcy . [oHIoBa 1O3BOJNSIOTH
MOKa3aTH MOTo IHTEHMii, OXapakTepu3yBaTH MOro
MOBHO-TIOJIITUYHHN CBITOINIAL Ta KyJIBTYpHY U cyc-
MiTBHO-NOMITUYHY MO3HLIIO.

[lepcriekTnBOIO POOOTH € BUBYCHHS 1JIOCTUIIIO
J. JloHmoBa Ha piBHI OKCHMOpPOHY, IO € €MOIIiii-
HO-CKCIIPECHBHUM  €JIEMEHTOM Ilepenadi  MOBHOL
KapTUH CBiTy. Ba)KIMBO TakoX pO3MISSHYTH MOBHY
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kapTuHy cBity [IMO Ha OCHOBiI pi3HMX E€JIEMEHTIB
KpEaTHuBHO-O0Pa3HOTO PiBHS, 30KpeMa, MOTITHYHUX
MAaKCHM, IOJITUYHHUX aHTUTE3 TOIIO.
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CraTTiO IPUCBIUEHO aHaJi3y NPoOIeMH 1I€HTUYHOCT1 Y TBOpax MMCbMEHHHIIb
3 YKpalHCbKHM KOpIHHSM, 30KpeMma y pomani Mapi-@Opanc Knep «IT’stpb
MalopiB Ay Moro He3Hahomist» Ta Bikropii benim «The Rooster House:
A Ukrainian Family Memoir». MeToq0NOri€0 TOCHIKSHHS CIyTYE
(henoMeHosOTIsI MaM’siTi, 3ampornoHoBana Ilomem PikepoM Ta po3poOsieHa
Ansiinoro Accman. Kpi3e npusmy aBrodiorpadidyHuX poMaHiB MHCbMEHHHII
PO3ropTaroTh BIACHI CIIOTa/IM PO POAUHY, TAKAUM YHHOM Yepes iHIUBIAyalIbHy
nam’siTb NParHyTb OCMUCJIMTU 1CTOPUYHY MIMCHICTH YKpaiHH, MEpeKUTH
TpaBMaTHUYHUI JOCBil POAMHHUX TAEMHHUIb, 100 YBUPA3HUTH CBOIO
IIEHTUYHICTh, IPOUTH CKJIAJHUN NUISX camMoieHTU(IKaIil 11 BiqHANICHHS
cebe. Y reononiTHYHOMY IIPOCTOPI MYIBTHKYIBTYPali3My OCOOUCTICTD IIyKa€e
THUX CUMBOJIB, MapKepiB, KOHUENTIB, SKi JONOMAraloTh HEe BTPATUTH 3B’ SI30K
3 MpeAKamMHu, HEe PO3TyOUTH I[IHHOCTI, HE O3JIO0UTHCS W HE PO3YUHUTHCS
cepell pI3HUX KYIBTYPOJIOTIYHHUX, CYCNUIPHHX 4YM IHIIMX peaniil. Bubip
TBOpiB Mapi-®panc Knep ta Bikropii benim 3ymoBnenuit Tum, mo oOuaBi
aBTOPKH MEPEXKUBAIOTh CXOXKUN TPaBMaTHUHUI TOCBi, 0OHIBI BUOYIOBYIOTh
cBoi TBopu y (popmi croraniB, 3BepPTalOTHCSA A0 APAMAaTUYHUX 1CTOPUUHHUX
MOMEHTIB YKpaiHM W MparHyTh HEyIepeKeHO, aje MpH I[bOMY HE MEHII
eMOLIHHO, TIPOCTEXKUTH CKIaTHUA mpolec camoineHTH]ikamii ykpaiHOK Ta
3HAITH IPUMUPEHHS 3 CO6010, IPUITHATH CBOE yKpaTHChKe KOPiHHS. IX 10CBi,
3ahikcoBaHu y HopMi XyIOKHIX TBOPIB, CTAE YACTUHOIO KYJBTYPHOI I1aM’Ti
YKpalHCBKOTO HapoJy Ta [OIOMara€ pO3KpUTH creuudiky yKkpaiHChKOT
1IEHTUYHOCT] PI3HUMHU MOBaMH, a OTXKE — IOHECTH JI0 MPEICTAaBHUKIB 1HIIOTO
MYJIBTHKYJIBTYPHOTO CEpEIOBHILA CYTHICTh YKPAiHCHKOT Tparemii, JOOMOITH
3pO3yMITH TPUYMHHA HEOOXIIHOCTI OCTaTOYHOI mepemMoru y OopoThbi 3a
HE3aJIeKHICTb.
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The article is devoted to the analysis of the issue of identity in the Marie-
France Clerc's novel Five Zinnias for My Stranger and Victoria Belim's novel
The Rooster House: A Ukrainian Family Memoir, the writers of Ukrainian
origin. The research methodology is based on the phenomenology of memory
proposed by Paul Ricoeur and developed by Aleida Assmann. Through the
lens of autobiographical novels, the writers unfold their personal memories
of the family, thus seeking to comprehend the historical reality of Ukraine
through individual memory, relive the traumatic experience of family secrets,
and clarify their identity. This allows them to undergo a complex process of
self-identification in order to discover themselves. In the geopolitical space
of multiculturalism an individual is looking for the symbols, markers, and
concepts which help preserve values, avoid becoming bitter, not lose connection
with ancestors, and not get lost in the midst of various cultural, social, or
other realities. The choice of works by Marie-France Clerc and Victoria
Belim results from the fact that both authors experience a similar traumatic
past. Both construct their works in the form of memoirs, referring to dramatic
historical events in Ukraine and seeking, in an unbiased yet equally emotional
way, to trace the complex process of Ukrainian women’s self-identification,
and to find reconciliation with themselves, embracing their Ukrainian roots.
Their experience, recorded in the form of literary works, becomes part of the
cultural memory of the Ukrainian people and helps to reveal the peculiarities
of Ukrainian identity in various languages, French and English. Thus, it
conveys to representatives of other multicultural environments the essence
of the Ukrainian tragedy and helps them understand the need for a definitive
victory in the struggle for independence.

Beryn.  CyuachHuit

reOIOJIITUYHUHA

MPOCTip  Cy0’€KTaMH B IUTICHOCTI i HEHACTAHHOCTI BIACHUX

3 BIOKPUTUMH KOPAOHAMH, 3MiLIyBaHHAM Hapo-
IOiB Ta KYyJIbTyp INOCTaBHB MiA CYMHIB MHpoOiemy
HaIlOHAJIFHOI 1JEHTUYHOCTI HA KOPHUCTH MYIBTHU-
KyJABTYpajli3My, BOIHOYAC 3arOCTPUBLIM MOHATTA
izeHTHdiKanii y HayKOBUX OOCHI[KEHHSX PI3HUX
rany3ed 3HaHb. «|ZEHTHYHICTH TPaHCKYIBTYpHA,
HaI[iOHAJIbHA, €THIYHA, COIliaJibHA, TPOMAJISIHCHKA,
TeHJEpHA, ICHXOJIOTiYHA, MOCTKOJIOHiaJdbHA, MOCT-
MoOJIepHa, OCOOMCTiCHa», 1IEHTHYHICTH Y TBOpax
XyAOKHBOI JITEpaTypu, Ha IYMKY aBTOPIB KOJEK-
TUBHOI MOHOTpadii «lAeHTHYHICTB: TeKCTyaJbHi
BUMIpW», — 1I€ Ti aCHEKTH CKJIQJI0BOI IPOOIEMH i1eH-
THUYHOCTI, SKi MepeOyBaloTh y KOJIi JKBaBHX JTUCKY-
cifi 1 morpeOyroTh HaykoBO aHamizy (lHeHTHUYHICTS,
2021: 5). Ilix iqeHTHYHICTIO PO3yMiEMO OCMHUCIICHE
OTOTOXKHEHHS 0CO00I0 cede 3 IHIKMMU 00’ €KTaMU YH

ISSN 2786-8001

amiH (JIE, 2007: 402), oo nepenbauae 6agaHCyBaHHS
MIX TOTOXKHICTIO / BIJIMIHHICTIO, CBOIM / WyXHM,
ocobuctoro camicTio I Ta OE3IMKUM y3arajibHEH-
HSIM, BiAYYTTSIM HPUHAJIEKHOCTI / COMTAPHOCTI 110
MEBHOI CIIBHOTH Y BiAMEKYBaHHS / BiIdy KEHHS
cebe y CyCHUIBCTBI, SIKE MUCIHUTHCS BOPOXKHUM. ToMy
npobiemMa caMOiIEHTUYHOCTI, MOUTYKY HUIXIiB pO3-
mi3HaBaHHS ce0e y MYJIBTHUKYJIBTYPHOMY TPOCTOPI
yepe3 PEKOHCTPYIOBaHHS MO MHHYJIOTO CTa€e
OIHI€I0 3 TOIIMPEHUX IMOCTKOJOHIANbHUX Mpooie-
MaTuK aBTOOiOrpad)iyHUX TBOPIB. XYHOXKHS MPO3a
aBToOiorpaivHOrO Xapaktepy, 4d MmoOynoBaHa Ha
aBrobiorpadiyHOMYy Marepiaii, mopyurye npoOiemMu
eK3UCTEHUITHO-MeTa]i3nuHi, aJpke BJIacHa iCTOPIs
y HapaTHBi MepeIOMIIIOETbCS Kpi3b NpU3MY BigHal-
JICHHSI CBO€EI CYTHOCTI, CEHCY €K3UCTEHIil, MOUIyKy
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TparcueHAeHTHOCTI (SukiB, 2022: 45). I[lomyk ineH-
TUYHOCTI B aBTOOiOTpadiyHUX TBOpax BifOyBa€THCS
yepe3 PEeKOHCTPYKINIO CIoraiiB, ()eHOMEH mam’ATi
3aCTOCOBYETHCS K HEOOXimHuil ¢akrtop, mo Oepe
y4acTh y TIpoliecax camoimeHTHdikalii ta camo-
pedutekcii 0coOMCTOCTI B HApATHUBI.

Marepianu Ta MeToaM. AKmyanbHicmb CTaTTI
3yMOBJIEHA THM, IO MarepiajloM JOCIiJHKEHHS
BIIEpIIIE BUCTYMaOTh TBOpH Mapi-®Opanc Kiep
«II’saTp MabiopmiB s Moro HeszHaloMmIy» (Marie-
France Clerc, Cing zinnias pour mon inconnu, 2016)
ta Biktopii benim «The Rooster House: A Ukrainian
Family Memoir» (2024), aBTOpOK, SKi IparayTh Bij-
HOBHUTH CBOIO 1I€HTUYHICTh 4Yepe3 3B’SI30K 3 IIOoIe-
penHIMH MOKOJIHHAMH, Yepe3 CHOragu Ta mam SiTh
3po3yMiTH cebe i Tparemito 6ararboX yKpaiHIliB, sIKi
3MyIICHI MOKUAATH CBOIO YKpaiHy B IOLIyKax Kpa-
moi goni. Bubip MeTomiB qociimkeHHS 3yMOBICHHN
cnenrdikoro TPaKTyBaHHs MPOOIEMH iIEHTUIHOCTI,
3 OHOTO OOKY, Ta POJLITIO ITaM’SITi Ta CIIOTA/IiB Y TIPO-
Leci caMOyCBiJOMIIGHHSI, 3 JAPYIOro, apke TeMIIO-
PaJIbHUI 3B’ 430K 3 MOJISIMM MUHYJIOTO CBIIYHUTE MPO
Ba)KJIMBICTh OCMHCIICHHSI MUHYJIOTO JUISl BU3HAUCHHS
BIacHOTO Maii0yTHhoro. B 000X TBopax cmocrepi-
raemMo, sIK aBTOPKH Kpi3b NpPU3MY CIOTafiB 3 Biac-
HOTO >KUTTA BiATBOPIOIOTH ICTOPUYHY Ta KYIBTYPHY
mam’siTb Hapomy, KpaiHHW, €moXu. Y CTarTi chupa-
emocs Ha (eHomeHonorito mam’sti [loms Pikepa
(Ricoeur, 2000) Ta Teopiro mam’ati Ansiian AccMaH
(Accman, 2000), ski TpOMOHYIOTH aHami3 (QyHK-
i, 3aco0iB Ta HOCIIB mam’sTi UIsi GOPMYITIOBaHHS
METOZOJIOTIYHUX TPHUHIIUIIB JOCIIIPKEHHS CIIOTaliB
y XYOOXHiX TBopax. Pozmymyroun Hax mpobnemamu
repmeretuku, [1. Pikep, 3ayBaxkye, mo mnam’siTh:
1) xopoHuTenpka 4yacy (MW BIEBHEHI B TOMY, IO
I0Ch BiIOYIOCS 10 TOTO, SIK MU TIPO i€ OMOBiTaeEMO,
camMe TOMY, IO MH MPO Le 3raayemMo); 2) mam’sTb
norpedye MOBH, K 3ac00y BUPaKEHHSI, OIOBiJb.
[Tam'siT BuKOHY€E (PyHKILIIO CBIAUEHHS PO MOAI1, sIKi
BinOyBajimcs B 4aci, a OIOBiAb O3BOJISIE CTPYKTYPY-
Batu am’s1Th (Ricoeur, 2000: 5). denomeH mam’sTi
PO3TOPTAETHCS BiJ croraly 4epes3 NpuragyBaHHS 10
nam’sti cebe. OTOX, croragy Mpo BiIACHE MHUHYJE
PO3rOpTaIOThCA B Yaci, TAKUM YMHOM iHAMBITyanbHa
mam’siTh HAaKJIAJa€TbCs HA HaM SITh ICTOPHYHY YH
KOJICKTUBHY, a YCBIIOMJICHHSI 4Yepe3 MpUragyBaHHS
€ BOJIMBUM €JIEMEHTOM Y TIpoleci peanizauii ineH-
TUYHOCTI JIIOIWHM, Y TIPOLIEC po3Mi3HaBaHHs cede Ta
1HILIOTO.

Pesyabratn Ta  o0rosopeHHsi.  Pomanu
M.-®. Knep ta B. beniMm po3kpuBaioTe npodiemMu
eMirpaHTiB, Xo4 iX aBTOPKM HPOBEIH CBiIOMY
YaCTUHY CBOTO JKUTTSA B IHIIOMY MYJBTHUKYJIBTYp-
HOoMy mpoctopi, noxii Maiinany 2013-2014 pokis
CHOHYKAJIX X JI0 pO3MyMiB HaJ BIACHOIO 1ICHTUYHI-
ctio. @paniy3sKy nucbMeHHuUI0 M.-O. Knep moxHa
BBa)KaTH EMITPaHTKOIO OMOCEPEIKOBAHO, alkKe BOHA
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Hapoaujacs y poAuHiI YKpailHCBKUX EMIrpaHTiB Tpe-
THOTO MOKOJIHHS, PO YKpaiHChKE KOPiHHA B POIUHI
HE TPUHHATO OyJI0 TOBOPHUTH, IIO0 HE STPUTH CYM-
HHUX crorafiB. SIKIo B JUTHHCTBI BOHA HE 3BepTaia
yBard Ha HEIOMOBKH POJINYiB, HA POJMHHI TAEMHHLI],
Ha 1HII TpaauLii, IKUX JOTPUMYBAIMCSI MOBUYA3HO ii
nigyce Ta 6alycs, o nmepeayciM IparHynu, mob ix
HaI[aIKU ACUMIJIIOBAJIUCS Y (PPaHIy3bKOMY CYCIiJTb-
CTBI I KOpPUCTYyBaJIMCsI BCiMa MpaBaMH Ta MpHBiJie-
SMH BUILHUX TPOMaJisiH, TO came noxii Maiinany
Ta CMEPTh Marepi MiAMTOBXHYIU JIPUYHY TEPOIHIO
pomany Haraui, 3a 00pa3om fKoi XOBa€eTbcs aBTOPKA,
J0 BIIKPHUTTS POJMHHUX TAEMHHUIb, 10 3aHYypPEHHS
y ciMeiHi IpaMu, iCTOpis SIKUM BUXOAMTH JAJIEKO 3a
MEXI POOUHM Ta 3adilae Tparedil0 BCbOTO YKpaiH-
CBKOTO Hapoy.

Bikropiss  benmiM,  ykpaiHChKO-aMepHKaHCHKa
aBTOPKA 1 )KypHAIICTKa, TEK OMOCEPEAKOBAHO Halle-
JKUTBH IO eMIirpanTiB, 00 Hapoauiaacs y OararoHario-
HaJIBHIH ciM’1, 1e PO3MOBISUIN YKPaiHCBKOIO, POCii-
CBKOIO, POMCBKOIO, BIPMEHCBKOIO, MOJIBCHKOI0, AN
Ta iHIIMMH MOBaMH. [i )UTTS 3a KOPJAOHOM, 3HalOM-
CTBO 3 JIOJICI0 €MIrpaHTiB, a TaKOX HoAii B YkpaiHi,
CHOHYKaJH A0 PO3OYMIB Ta TOLIYKiB BiAMOBineiH
Ha YHCJICHHI NHUTaHHSI CaMOBU3HA4YCHHS. BikTopis
Oyna BmeBHeHa, IO BiifHa, sIKy po3’szana Pocis
npoTu YKpaiHH, HE 3MOXKE PO3ipBaTH «nepeniemene
KOpiHHA», O CTBOPIOBAIO 1 MIATPUMYBAJIO «1#00-
cbKy mosaikyy 1 pogunu (Belim, 2024: 9). Bnoma yci
PO3MOBIISUIN POCIHCHKOI0 MOBOIO OKpiM Aci 1 Cepris,
ii mpababyci i mpagina, siki Oyau yKpalHOMOBHHMHU.
Batbko x BikTopii Ta ioro 6par Bmagimip, siki Oymu
eTHIYHMMH POCisSTHAMH, Kpalle AeKJIaMyBald MOoe3i0
Tapaca IlleBuenka Hix ii Mama, eTHiYHa yKpaiHKa.
KoxHa 3 HallioHaNBHOCTEH NPUBHOCHIIA OCOOJIUBI
BIATIHKM OapB Ta KyIbTyp Y PI3HOOApBHY HaliTpy
cim’i Bixropii Benim. 1i He Bumu pospisnstu moneit
3a iX eTHIYHICTIO, MOBOIO YHM pacolo, TOMy BOHa He
igeHTudikyBana cebe 3 IKOIHOK HAI[iOHAIBHOIO
rpynoro. Konmu Biktopii BHIIOBHMIOCH M'ATHAAUATH
pOKiB, BOHa 3 Oarbkamu BHixana o Uukaro i «yei-
bpana idero «melting pot» (3miwanus Kyibmyp) ma
bazamoepannoi ioenmuunocmiy (Belim, 2024: 10).
UYepes ueil ¢axt, a Takok BIIKPUTE 1 TOJEpaHTHE
CTaBJICHHS 11 PIIHUX 10 PI3HOMAHITTS Hallill, y Hel He
BUHHKAJIO TOTPEOU BH3HAYUTH CBOIO 1IEHTUYHICTb,
aKy BikTopist moci BBaxana TyMaHHOIO.

Yce 3miamnocs pantoBo, koiu B 2014 poui Pocist
aHekcyBana KpuMm, 1 Bikrtopis bBenim mnosepHy-
nacst B Ykpainy 3 bproccento (kynu BoHa mepeixana
3 Umkaro 3i cBOIM YOJIOBIKOM) 3 METOIO BiJHAHTH
CBOIO IIEHTUYHICTH 1 KpaiHy, SIKy BOHA BBa)Kae pif-
HOO, «8i0pooumu me, wo Hanexcaio i ma Oyno
yacmunoro ii» (Belim, 2024: 8). Sk kaxe cama
MUCBMEHHHLIS, BIEPIIE B )KUTTI BOHA Oyia 3MyIleHa
3po0OuTH BUOIp, «cmamu Ha uuticy OiK | RO3HAuUmMu
cebe ApnuKom», IIPOTE 0CI HE MOIIIA «BUCMUKHYMU



VKPAIHCOLKI YU pOCIUCLKI HUMKU 3 BI3€PYHK) CB0€EI

ioenmuunocmi» (Belim, 2024: 12). IHIyM momroB-
XOM JI0 TIOBepHEeHHA Oyiio HemepeOopHe OakaHHS
BixTopii miznatucs mpo momto Hukommma, Opara ii
Jimycs, Mpo SKOro B JiAyCeBOMY 3alMCHUKY BOHa
3HAWNUIA JHIE OAHE pedeHHs: «bpam Hukxooum
3HuK 6 1930x pokax y 6opomwsbi 3a 8inbHy Yrpainy»
(Belim, 2024: 31). Ilomyku npaBay mpo 3HUKIIOTO
pozuya 3arTuOnIH ii B iCTOPiro CBO€ET poauHM, Oypem-
HOTO MHUHYJIOTO 1 TemepiliHboro YKpaiHH Ta Ipo-
Ben ii kpizb aBepi «Rooster Housey, sikuii, Oymyun
B muHynoMy mTabom HKBJI, HaBoauB kax Ha BCix
MeiukaHiB [lonTasu.

Cxoxa poAMHHa iCTOpisl HaAUXa€ repoiHIO POMaHy
M.-®. Knep Ha nonryku iHdopmarii mpo yKpaiHCEKHIX
poaudiB, i 3pEIITOI0, TEX ONPHUABHIOETHCA UEpe3
nociikeHHs poscekpedenux apxisis HKBJI. Crno-
ragu Ta «JlinnHa KHUTa» — IMOJEHHUK MaTepi PeKoH-
CTPYIOIOTh POAMHHY iCTOPIIO, SIKA PO3TOPTAETHCS HA
I OypeMHUX TOJii MepIIoi CBITOBOI BiffHH, peBO-
JIOLIMHUX TEpeBOPOTIB, BCTAHOBJICHHS HE3aJIEK-
HOCTI YKpaiHCBKOI JiepKaBH Ta ii Kpax depe3 Hello-
CTaTHICTh OIOpY, BIJICYTHICTh 37aro/pKEHUX Iid Ta
3pajy COIO3HHUKIB. BcTaHOBIECHHS pansHCBbKOI Blaau
Ha YKpalHCHKHUX 3€MJISIX MPUHECIIO YUCIICHHI CTpaXK-
JaHHS Hapomy, cepen skux loigomomop Ta penpecii.
3a JONMOMOrol0 YKpaiHChKHX Ipy3iB, BUBYEHHS OQi-
LiHHUX apXiBiB Ta ponuHHUX GoTo Harani BoaeTscs
yImi3HaTH OCTaHKU AigyceBoro Opara KocrtsHTuHAa,
CTPAYeHOro Yy B’S3HHUILI 3a JJOHOCOM OIHOCEIBIIS.
Jonomir ymi3HaHHIO OPHAMEHT BHILIHMTOI0 COPOYKH,
Takuil caMHii SIK Ha POAMHHOMY PYLIHHKOBI Jimycs
3UHOBI, SIKUH KOJMCH oMY TozapyBaja cecTpa.

deHomMeHoOris Mam’ATi 3a Teopiero A. AccMmaH
pO3pi3HIE MaM’ATh SIK MHEMOTEXHIKy (30epiraHHs)
Ta IaM’ATh K MUCTEUTBO cuiu. «lloMruHaHHS TOKIH-
HUX, TIOCMEpPTHA CJlaBa i iCTOpUYHA MaM’iTh — L€
Tpu QOpMHU CTaBICHHS IO MHUHYJOTO, SIKi BHOKpe-
MWJINCH y TEpioA HOBOI icTopii i BUCTYyMalOTh SIK
¢yHKuil KyneTypHOi mam’sTi» (Acceman, 2012: 27).
KynbTypHa mam’sTh OXOIUIIOE €MIOXH M CIHpaeThes
Ha HOpMaTuBHI TekcTH. KynbTypu i iHOUBiZYyymH
«OpraHi3oBYIOTh CBOIO HaM’SITh IHTEPAKTUBHO MIJIs-
XOM KOMYHiKalii yepe3 MOBY, 300pakeHHsI Ta PUTY-
anpHi oBTOpeHHs» (AccMman, 2012: 28). Jlns Toro,
mo6 (akTH iCTOPUYHOrO UM OCOOMCTOTO IOCBiTY
CTaJId HaJ0AHHAM HAIAJKiB, MOTPIOHO X 3adikcy-
BaTH y 3amucax (B LIMPOKOMY 3HaueHHi), 60 06e3 Hux
HEMOXKJIMBO CTBOPUTH MHaM’siTh. Xoda iH(popmalis,
sKa 3aJMIIA€ThCS y MaM’sITi YUTa4yiB Micis MpOodH-
TaHHs TBOPY, HE MOXke OyTH OCTOBIpHOIO Ta OJHO-
3HAYHOIO, aJKe BOHA 3aCHOBYETHCA Ha YUTALBKUX
OYIKYBaHHSX Ta PEKOHCTPYKLISX.

VY pomanax B. benim ta M. ®@. Kiep HeBupasni
CHOTaJy MpO MHHYNE, POJMHHI TAa€EMHHII XKHUBJSTH
am’siTh HAPaTOPiB Ta CIIOHYKAIOTH JI0 I3HAHHS CBOTO
poxy, cBo€i imeHTHYHOCTI. Y aBrobiorpadidyHoMy
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pomani The Rooster House: A Ukrainian Family
Memoir, SKuil OXOILIIOE YOTUPHW MOKOJMiHHSA, BikTo-
pis beniM ommcye, ik BOHa BifgHaHILIAa CBOIO iA€H-
TUYHICTH 4Yepe3 momyku indopmanii npo ii poguya
Hukonuma B apXiBHUX DOKyMEHTax, 4epe3 CHOTaju
PO JUTHHCTBO 1 CBOIO POAMHY, Y€pe3 PO3AYMH IPO
YKpaiHCBhKY KyJBTYpY, Yepe3 aHajii3 KpoBaBoi icTopii
Pagsacekoro Corozy, 3nounan HKBJI Ta crifikicTs
1 BATPUBAJIICTD YKPATHCHKOTO HAPOLY.

Jodka yKkpaiHCBhKHX eMIrpaHTiB Y TPEThOMY TIOKO-
niani M.-®. Knep mig BiiMBoM moAiid, siki po3ropra-
10Thcs Ha Matinani Hesanexxnocti y Kuesi Hapemri
3BEepTa€ yBary Ha poAWHHI CUMBOJH (BUILUTHH PyIL-
HHUK, TepCcTeHb Migycss 3WHOBiA 3 BHUIPaBilOBaHUM
Tpu3yOOM) Ta MparHe 3pO3yMiTH CBO€ TOXOAKCHHSI.
HoBuHu 3 Ykpainu CIOHYKaroTh A0 pO3rajyBaHHS THX
TAEMHULb 13 MUHYJIOTO, IIPO SIKi y POANHI BOJITA MOB-
qaty («i nam ’ssmv npo yi 1ima 3 MUHY1020 EOHAEMbCS
3 CbO2OOEHHAM, WOO OCIMUMU MEMHUL KOLOOS3b
3aboponenux cnozadig» (Knep, 2021: 13). Inausiny-
aNbHa IaM’ ATk (CIOTaH PO KaHIKyJIH y AiTyCEBOMY
OyAMHKY, SIKHH YOMYCh Ha3HMBalIH XaTOIO, BiAUYTTS
CTIOKOIO 1 3aTHIIKY, KApTHHHU JKHUB, 300py ypoXaro,
HaBiTh JeTaji moOyTy — 3BYKH NPUMXJIUBOTO KpaHy
BOJIOTOHY) 4Yepe3 Bi3yallbHO-ONTHUYHI Ta aKyCTHYHI
MapKepH po30ypXye ysIBY Ta TOXKBABIIOE aCOI[IaTUBHI
3B’ SI3KU.

CroinbHUM 17151 000X POMaHIB € BHKOPHCTAHHS
IHTEPTEKCTYalbHUX EJIEMEHTIB JUIS  ITiPKUBJICHHS
cnoragiB. Ockinbku moaii 000X pomaHiB BifOyBa-
I0Thcs Ha TepuTopii Ykpainu (B. benim moBepraeThes
1o 6adyci Ha [TontaBmuny, a M.-®. Kiep me Tinbku
TUIaHY€ Bi/IBiJaTH 3€MIII0 CBOIX MPEIKiB), MUCHMEH-
HUII HE OMHWHAIOTH ICTOPUYHHMX peallid, MparHyTh
OCMUCIIUTH TOAii MUHYJIOTO, BIIKPUTO MPOTOBOPUTH
Ti Tpareii, siki npuHecna Ha YKpaiHChKi 3eMIIi pajsH-
cbKa Biaja. Hasite micns mporomnomenHs Hezanex-
HOCTi B YKpaiHi AyXe HECMIIMBO TOBOPHIIM IIPO
Tomogomop, Mmpo PO3KypKYJIEHHsI, MPO JETOpTalio
ykpaingiBe 1o Cubipy, mpo MiACTYNHI Cyau Ta 3HU-
mieHHs iHTemireHmii. s BUCBITIACHHS IUX MOZii
aBTOPKM BJAJI0 BUKOPUCTOBYIOTH JOKYMEHTAJIbHI
(axTu, pernopraxi, GpiTbMH, SKi 3HAXOAATHCS Y Bif-
KPUTOMY [IIOCTYIIi, TOMY 3TaJIKi Npo HHUX 30arady-
I0Th JOKyMEHTaJIbHE TJIO, THM CaMUM PO3MINPIOIOYH
CMHCJIOBE TI0JIE TEKCTY.

Ha cropinkax npo T'omomomop B Vkpaini Bikro-
pist benim moenHIoE iHPOpMAILIito, SIKY BOHa MOYEpII-
HyJa 3 ICTOPUYHUX JpKepen 31 croranamu ii 6adyci
BanentuHu, 1mo gomae crorajaM €MOTHUBHOCTI Ta
MEPETBOPIOE TPareilo MiJIoro Hapoxy Ha OCOOUCTY.
BikTopist HABOIUTH CyMHO3BICHI Ta OpyTasibHi CIIOBa
CraniHa mpo HIKYEMHICTh JIFOJICBKOTO KUTTS, SIKi
BuIpaBnoByBainu [onomgomop B Ykpaini: «Cmepmb
00HOI MOOUHU 6I0 207100y ye mpazedis, cmMepmb
Minvlionie — ye auue cmamucmukay (Belim, 2024:
130). Banentuna posnoBina BikTopii 31 ciiB cBO€T
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Marepi Aci, SK paIsHCbKa Bilaga 3a JOIOMOIOO
roJIONy Hamarayacsi IOCTaBUTH yKpaiHChKUH Hapox
Ha komiHa. CemssHam Oyio 3a00OpoHEHO 30uparu
BpOXXal 3 KOJTOCHHHX IOJIB Ul BJIACHUX HOTPEO.
3 [mi€l0 METO HABKOJIO TIONIB CTOSUIA CTOPOXKOBI
BeXi 3 BapToBuMH. [lisfB Tak 3BaHWHN 3aKOH «7 ’amu
KONIOCKi6 nuieHuyi» 3TiHO 3 SKUM Oy/Ib-KOTO, HABIiTh
IUTHHY, MOIJIM ofipa3y po3cTpiisatu. Ha ouax ycboro
cela WIGHH pEKBI3HIIHHOI Opuramm >KOPCTOKO
mobunmu Aciny cycigky Opimry 3a Te, o BOHA Mij-
HsiJIa 3 3€MJTi IeKiJIbKa 3€PEeH MicCIIs 3aralibHOTO 300py
Bpoxarto. [licns mporo BoHU ii BUBE3/H, 1 BOHA 3HH-
KJ1a Ha3aBxau. KokeH BOCbMUI MellkaHelnb Pajsia-
CbKO1 YKpaiHu cTaB >xepTBoI0 lomogomopy, 1mo cra-
HOBWJIO TpH MijbiioHn moned. KoxxHoro mus Acs
mBUAKO Oirfa 1omoMy 3 poOOTH, HAMarar4yuch He
JUBHUTHCS HA TPYIH MOMEPIMX Bi royofy noael Ha
y30iudi. Aci BAamOCs BUXKHUTH JIUIIE 3aBASKU TOMY,
10 BOHA BHHNIIA 3aMix 3a Cepris, «npuHyunogozo
oinvwosuka y sumusanyi» (Belim, 2024: 131). Cep-
riit OyB AMPEKTOPOM IIKOJIH, B SIKili BOHA TpaItoBaia
BUMUTENIBbKOI0. BiH OTpuMYBaB NpOAOBOIBYI KapPTKH
Ta OJHOTO JHS NpHUHIC Aci mimuii OyxaHenp xii0a,
OCBiTUHBCH 1 1 OTpUMAB 3TOY.

HokymeHTanbHi  (aKkTH TakoX JOIIOMAararoTh
M.-®. Knep po3kaszaru npo MTYyYHO CIIPOBOKOBAHUH
MacOBHi1 TOJI0 IS 3HULIEHHS YKpaiHLiB, PO Iijie-
CHPSIMOBAaHHUKA Tepop rojoaoM. JloKyMeHTasbHiI Mif-
TBEPAKEHHS TeHOLMAY YKPATHCHKOI Hallii, CBITUEHHS
npo noiituky Cranina, Horo iMHepcbKi mparHeHHs
(WiHOIO TIpHENHAHHA TEPUTOPIi Ta BUHUINEHHS Il
HaCeJICHHs1) IOTIOMaraoTh c(poKycyBaTH OIMOBinb Ha
ICTOpMYHOMY KOHTEKCTi, OIHaK HE MEepeHaCHUyIOTh
ICTOpIi€r0 XyJOXKHE TII0. ABTOpKa BiJICHIIA€ IO JTOKY-
MEHTIB, CIIOHYKa€ JI0 BHCHOBKIB, aKTyali3y€ iCTO-
pu4HI moxii 3 MeTor mepentsimy ictopii. JKaxmusi
JOKYMEHTAJIbHI CBITUEHHS aapecoBaHi mepemyciMm
(paHKOMOBHUM 4HMTauaM, sKi Maju O Kpaiie 3po3y-
MITH T€, YOMY CKUIBKH POKIiB yKpaiHIi HE MOXYTb
3MUPUTHCA 3 PAJSIHCEKUM (POCIMCBKHMM) JIOMiHYyBaH-
HSIM, TpParHyTh BiIHOBUTH ICTOPWUYHY CIpaBeId-
BiCTh 1 MOOYAyBaTh HE3aJIECKHY ACPIKABY.

Moszaika i1eHTHYHOCTI aBToOiorpad)iyHUX TBOPIB
M.-®. Knep ta B. benim BuOynoBy€eThCsS MOCTYIOBO
Ha OCHOBI iHOUBiAyanpHOi mam’aTi. B 000X TBopax
aBTOpKH (POKYyCyIOTH yBary Ha IpiOHUX OeTaisix,
BXJIMBUX I MEPCOHAXIB, aJ)ke BOHU KHUBISATH
mam’ T HapaTopiB, CIOHYKAIOTh JI0 Mi3HAHHS CBOTO
pomy, cBoel imeHTHYHOCTI. LleHTpansHUM 00pa3zom
000X TBOpiB € 00pa3 lomy, mpuyoMy 1€ HE SIKHIChH
KOHKPETHHH AiM, a 30ipHU# 00pa3, skuil GopMyeThCs
y cIoragax i OXXMBa€ B IaM’sTi, HAIOBHIOIOYHUCH
HOBUMU ceHcamu. Y pomadi «I1’aTh MalopuiB s
MOTO He3HaoMIs» o0pa3 oMy crae cMUCIOBHM
CTEep>KHEM, JOBKOJA SIKOTO 3IPYMOBYIOTHCS BC1 KOJi-
3i1 (Sukis, 2021: 147). el OararorpanHuii odpas
TpaHCHOPMYETHCSI 3 PEaJbLHOrO JIOMY, JIe POIUHA
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NPOBOAMTH JITHI KaHIKylIH, B 00pa3 MHHYJIOTO —
cnoragu npo AiMm 0adyci i minycs, SKuil Ha3UBaJIH
Xarolo, W MPOCTATAETHCS TIMOOKO Jalblle — B YSIB-
HUH 1M yKpaiHCBKUX NMpenKiB, sikuit Harami 0auutsb
y cHi: «Hibu s ocugy y genuxomy OYOUHKY 3 OUSHUM
oaxom...Ilonosuna yvozo Odaxy 3pyunosana. Ha
HbOMY He 0y10 uepenuyi, i ModcHa OYIo nobavumu
306cim nopodcue copuue...» (Knep, 2021: 69). Tpas-
MaTU4YHE MHUHYJIE POJUHH HE3aro€HOI paHOIo Hara-
Jy€ PO MYKH HPEAKiB, IPO CMEPTh POAUUiB 3 000X
CTOPIH TiNIBKH Yepe3 Te, 0 BOHU Oy yKpaiHIsIMH,
HAaCMIJTMIIMCS. JIIOOUTH CBOIO 3€MIIIO, Oeperiu Ta
MOBaXKAJU CBOI TPaJHUIIii.

Hdim y pomani B. bemim 3ropraerscsi 1o momy
0alyci Banentunu B maneHbkoMy Micteuky KpyTuii
Beper IlonraBcbkoi obnacti, SIKHH BOHA BBaXkaja
cBoiM npyrum nomoM (micnst Kuesa, ne Haponunacs),
KyAH Tepeixana y Bili BockMu pokiB. baOycs Banen-
THHA BiIMOBISUIAcs 3ragyBaTH MUHYINE depe3 Oiib
1 CTpax<JIaHHA, SKi BOHA 1 11 CiM’s 3a3HANU B PaJisH-
CBKYy €IoXy Ta IiJ 9ac Ipyroi cBiToBoi Bilinu. [IpoTe,
30MpalovYM KPUXTH CBOIX BIACHUX CIIOTa/iB, PO3III-
Jaroud MpeAMEeTH, SKi oTouyBayiu ii B OabycuHOMY
OyauHKy, BikTopis mocTymoBo ckiagana MO3aiky
cBo€l igeHTHuHOCTI. Tak, CHMBOIIYHUM € «CAOOK
BUMHESUL KOO Xamuy, SIKUH 3acaauia e ii npabda-
Oycst Acs 1 sKkuii «e0dysag i odsieas ix ma oonomie
nepesicumu xaoc nowamky oeg sHocmux» (Belim,
2024:26) micns posnany Pansuceroro Cotosy. Bikro-
Ppist MPOTATOM YCHOTO pOMaHy 3rajy€ BULITHEBHH caf,
KU 3aiiMaB 4M HE HAWBaXJIMBIIIE MICIIe Y JKHUTTI
ii 6a0yci Banentunu, HanaBaB ceHc ii xuTTi0. EBO-
JIOLisl CIPUHHATTS LBOro caay Bikrtopieto bemim
€ Biga3epkaJeHHAM (QOpMyBaHHS 1i iICHTUYHOCTI.
VY ouTuHCTBI BiH OyB MicLleM BiAIOYMHKY, A€ BOHA
nornuHaiga pomanu JKyns Bepna, a Tuxuii menect
JHUCTS JEpeB CYNPOBOMXKYBaB ii y JiTepaTypHHX
nogopoxax. [lizuime, B manekid Amepwii, ii cro-
rajiv Ipo HbOTo HaOynK POMaHTHYHOTO 3a0apBIICHHS,
CIIOBHEHOT'O Kpacol0 KBITY4YHX JepeB Ta 3amallHuX
KBiTiB. JlnlIe moBepHYyBIINCH B YKpaiHy 1 MOYaBLIHA
Joromarati 6a0yci Oinutu nepesa, BikTopis novana
CHpUAMaTH caj SIK peanbHy 1 HEBiJ €MHY 4YacTHUHY
KUTTSL.

Bbynunok y Kpytomy Bepesi craB cumBoioM ineH-
TraHOCTI 11 B. beniM, BiH 3a/IMIIUBCS TAKUM, IKHM
3akapOyBaBcst y mam’sti. [locmixom mnoOymoBaHui
conmaramMu YepBoHoi Apmii B 1945 poui, BiH mie
JIOBTO «IIE€PECITiTyBaB)» HOTO MEIIKAaHIIiB CBOEIO HEJIO-
CKOHaJTiCTIO. ManeceHbKa ciaibHsl, KyXHsl (KprKaHa
B3UMKy Ta 3aJylUIMBa BIITKY), HEpiBHI MiJJIOTH,
JIBEPI, SIKi J0CI TOJIOCHO CKPHIILIH, Ta TOAMHHUK, 110
Joci TpoOMBAaB TOOMHY 3 3alli3HEHHSM Y IT'ATHal-
1ATh XBWIWH. Haj KyXOHHUM CTOJIOM BHcina (oTO-
rpagis Ilami, npa-npababyci BikTopii, sika €uHOIO
3 ix poouHu 3anummiaca y bepesi «3axumaru mic-
TEYKO» BiJ HIMI[B. Y KiMHari Oyau Ti cami MeOi



3 KHI)KKOBMMH TONUISIMU 3 mpausMu JleHiHa, sk
HaragyBaHHS PO PaAsSHCBKY emnoxy. IIpoimoBmm
CTEXKOIO BIIIMO cany, BikTopist HaTpamia Ha capai,
SIKMI BOHA Ha3UBA€ «Iajiall mam’siTi», ae 30epiranucs
razetu 1970x poki, 0abycnHa OanmbHa CyKHS, Biii-
cpKoBa (opma minycs bopuca, skuii OyB iHXKEHEPOM
1 TUPEKTOPOM aBiamiifHOTO 3aBOMY. YIIOOIEHUM Mic-
neMm Bikropii Oyna ManeHbKa XaTHHKA Ha Kparo cafy,
TaK 3BaHA JITHSA KyXHs (B SKili HIYOTO HE TOTYBaJH).
Taki xaTuHKH, 30y/10BaHi 3 OUEPETy Ta IIMHHU, CTAIOTh
PiAKICTIO B yKpailHCBKHX cejlaxX. 3MaJlbOBYIOUH TaKe
Onmu3bKe ii cepiro Micie, aBTopKa 3 00JIeM 3ayBaxye,
IO «KOJCEH KYMOYOK ) YbOMy OYOUHOUKY Ha2adye
npo Hcummsl, AKi HCOPCMOKO 3MAPHY8ana Heobana
Oeporcasa» (Belim, 2024: 58).

JiM K CyKyIHICTh HasIBHUX Y HbOMY IPEIMETIB —
[Ie POAMHHI 00epery, sKi mepeaBaiy Bix 0aTbKiB 70
niTeit, mo0 30eperTy maMm’sTh i cakpadbHHUN 3B’ SI30K
13 mpeakamu. [Ipukiagom Takux cakpaabHUX aTpuoy-
TiB B 000X pOMaHax € BUIIUTHN pymHUK. OpHaMEHT
BHIITUTOTO PYIIHUKA, SIKUH iMych 3UHOBINA OTpUMaB
y IOZIapYHOK BiJl CECTPH NEPEe THUM SIK M0iXaB 3 YKpa-
Tam, goromir Harami y pomani «I1’sTe MaliopuiiB s
MOTO HE3HAMOMILISD» YHi3HaTH HEBMHHO CTPau€HOro
migyceBoro Opara Ha ¢oro 3 BiHHHIBKOTO apxiBy
KJ/Ib, i muM BiTHOBUTH iCTOPHYHY CIIPaBEIIMBICTD,
a/Ke yMi3HAaTH OCTaHKU — LI BPATYBATU Bif Ipyroi
cMepri, Bix 3a0ytTsa. CMmepts KocTsanTHHA 1 Te, 1m0 32
CTUIBKH Yacy «He 0)710 KoMy OniZHAmMu 1020, Nopsimy-
samu 6i0 yiei opyeoi cmepmi, 6i0 3abymmsy (Kuep,
2021: 234), cBiqUUTH TIPO T€, IO HIKOTO 3 X BETUKOI
POAMHU HE 3IUIIAIOCH B KUBHX.

[Ipo cakpanbpHe 3HAUYEHHS BHUILUTOIO PYIIHUKA
B pomani B. benim po3noBimae mani Onbra y unep-
kB1 CBaroro Mukosnasi, ajke pyILIHUK CYIPOBOKYE
YKpaiHIliB TPOTATOM YChOTO JKUTTS, BiH 0oOpamuiisie
iKOHM y LEpKBi, B HHOTO 3aropTaioTh HOBOHAPOI-
JKEHHUX JiTel, BiH CHMBOIII3y€ BIYHHUH COIO3 MOJIIO-
11, HalimoBimii pylHuK miATpUMye€e TpyHY, Ko ii
omyckaoTh B 3emito. [lani Onpra ynrana BUIIMBKH
Ha PYIIHUKAX, K KHHUTH, «PO3KPUBAIOUU NOBIOOM-
JIeHHs T eMoyii, 3auuposani 8 y30pax ma Koibopax»
(Belim, 2024: 89) Ta nosicHioBaja, K PyLIHUKH Ta
BUIIIMBAHKH MOCTYNOBO IEPETBOPIOIOTHCS HA MOTHU-
BU-CHMBOJIM: JE€PEBO JKUTTA; MiBEHb, SIK CHUMBOI
KasATTA; KaJIMHA; CUMBOJI BUIBHOI YKpaiHu — Tpu3yo.
Bikropis beniM 3 mikaicTio po3misaana BULIUTI peyi,
Haye HaMararoyuch 3HAUTH «Q0KA3U MO20, o Kpaca
i MUCMeYyma0 MOoANCYymb GUICUMU 8 HALLOPAMAMUYHI-
wiux nompsacinuax icmopii» (Belim, 2024: 100).

CuMBONMM yKpaiHCBHKOI 1IEHTHYHOCTI (BUIIMTHMA
PYIIHUK, BUIIHEBUH CaaoK, xara, Tpu3yO, BHIpa-
BilOBaHUI Ha mepcTHI 3WHOBISI) MPUCYTHI y poMaHi
«II’siTp MaliopLiB U1 MOTO HE3HAWOMIIS» 1 PO3KpH-
BalOTh MEXaHI3M criorayy. « Cnpagoi, si cXodica Ha HUX,
yux ymixauie 3 Yxpainu! — eusnae Hamani, — I me,
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o iIXHbLO2O dicuse y MeHi, HeMOUCIUBO nepeoamu co-
eamu. Ilepedasamu me, Kum mu €, o3Havae Yepnamu
3 enubun niocsioomocmi Oinbute, HINC 3HAEMO HPO
cebe: MOJICIUBO, 8 YbOMY i NONAAE MA2isA HCUBO2O
cnoeady?» (Kaep, 2021: 95). Kpi3p npusmy aBTo-
OilorpadiuHMX pOMaHiB NHCbMEHHHUI PO3TOPTAIOThH
BJIACHI CHOTagy NpO POAHMHY, TAKMM YHMHOM Yepe3
IHAMBIOyalbHYy NaM’ATh NParHyTb OCMHCIHTH iCTO-
PUYHY AIMCHICTH YKpaiHH, IEPEKUTH TPaBMaTUUHUHI
JOCBiJl pOAMHHUX TAEMHHIIb, 1100 YBUPA3HUTH CBOIO
IICHTUYHICTh, IPOUTH CKJIAJHUI IIISX CaMOIiJICHTH-
¢ikarii ans BigHAWICHHS cee.

BucHoBKkH. Y TeononiTHYHOMY IPOCTOPI MYJb-
TUKYJBTYypalTi3My OCOOHMCTICTh WIYKAa€E THX CHM-
BOJIIB, MapKepiB, KOHIIENTIB, AKi JOMOMArarmTh HE
BTPATUTH 3B 30K 3 MPEIKaMHU, HE pO3TYOUTH LiHHO-
CTi, HE 037T00OUTHCS 1 HE POZYMHHUTHUCS Cepel Pi3HUX
KyJIBTYpPOJIOTIYHHUX, CyCHUIPHUX YM IHIIMX peaii.
Mapi-®panc Kinep ta Bikropis benim nepexusa-
I0Th CXOXHI TpaBMaTHYHUUN JTOCB1JI, OOUABI BUOYIO-
BYIOTb CBOI TBOpHU y (hOpMi CHOTaiB, 3BEpTAIOTHCS
JI0 IpaMaTHYHUX MOMEHTIB icTopii Ykpainu i mpar-
HYTb HEYNEpeI)KEHO, aje IPH LIbOMY He MEHII eMO-
iHO, TPOCTEXKUTHU CKIaTHUI Mpolec caMOiIeHTH-
¢ikanii ykpaiHOK Ta 3HaAWTH MPUMHUPEHHS 3 COOOI0,
NPUAHATH CBOE YKpalHCbKE KOpiHHA. BikTopis
Benim kaxe, mo BOHa MOBepHynaca B YKpaiHy
y mnoumrykax indopmanii mpo 3HUKIOro Opara ii
npaniga. HacnpaBai x BoHa moBepHynacs, Moo
BigHaliTH cebe, CBOIO IJEHTHYHICTH, THUM CaMHM
3allOBHHUBIIM TOPOKHEYY, BiIHOBHUBIIM OanaHC,
SIKUA BOHA BTpaTWIA, KOJM Ioixayna 3 KpaiHu. [ i
e Branocs. Yepes npusmy crorajiB BoHa modavmia
CBill pigHMIA AiM, 1CTOPilO, KYJIBTYpHI Ta pemiriiHi
Tpaauuii Hapody i modyia roxoc npanpaziais. Bona
3p03yMiJia, 1110 BCs 1i POJAMHA BUPOCIIA 31 «CRITbHO20
KopeHesuuja» i Bce 11 MUHYIE — BiJI3epKaJicHHs He
JUIIE «empam i 60110, ane i HCUMMmMeECmIiKocmi ma
naoii» (Belim, 2024: 282). Mapi-®panc Knep Bin-
Kpuia ans cebe Ykpainy 3 moapisimu Ha MaiinaHi,
npHcIyXajiacsl 4O ToJocy KpoBi W Mmoyana mucaT,
100 3po3ymitu cede, CBOIX MPEKiB, BIAHANTH CBOE
KOpIiHHS ¥ IepeiaTi HOoro CBOIM HamaakaMm. BinHaii-
HIOBIIM CBOE MiCIle B YKPaiHCBKil pOOUHI, TepoiHs
pomany «II’siTh MaMOPIIB 1T MOTO HE3HAWOMIIS»
YCBIJIOMITIOE, «y0 menep il cepye NOSHICMIO Hajle-
arcums yiu inwil poouniy» (Knep, 2021: 251), a Tomy
IUTaHy€e BiBimatu YKpaiHy 3 AITbMH Ta OHYKamH.
Hoceig M.-®. Knep ta B. Benim, 3adikcoBanuii
y (opmi XymoKHIX TBOpPIB, CTa€ YAaCTUHOI KYIb-
TYpHOI Iam’SIT1 YKpaiHCHKOTO Hapoay Ta JIOTOMAarae
PO3KpHUTH crhenudikKy YKpaiHCHKOi 1IEHTHYHOCTI
PI3HUMHU MOBaMH, a OT)KE€ — JOHECTH JI0 MPEICTaB-
HUKIB 1HIIOTO MYJIBTUKYJIBTYPHOTO CEpEIOBHIIA
CYTHICTh YKpaiHCBKOi Tparenii, ZOMOMOTTH 3pO3y-
MIiTH IPUYMHU HEOOXiTHOCTI OCTATOYHOI MEPEMOTH
y 00poTh0i 32 HEe3aJICKHICTh.



90

JITEPATYPA
Accman A. [Ipoctopu cnorany. @opmu Ta Tpan-
copmanii kynerypHoi nam’siti. K.: Hika-Lentp,
2012. 440 c. URL: https://shronl.chtyvo.org.ua/
Aleida_Assmann/Prostory spohadu.pdf.
[neHTHYHICTB: TEKCTyalbHI BUMIpU: KOJIEKTHBHA
moHorpadis / 3a pen. O. biryn. IBano-®pan-
KiBcbK: Buaasenb Kymmip ['M., 2021. 294 c.
Knep M.-®. IT’sTh MaliopIiiB ajii MOTO HE3Ha-
viomus / Ilep. 3 ¢panmysskoi 1. Becrtens Ta
M. Ilepersarka. Kuis : {yx i mitepa, 2021. 256 c.
JlitepaTypo3HaB4ya EHIUKIIONEis: Y IBOX TOMaXx.
T.1 / ABt.-yknan. FO.1. Kopanis. K.: BII «Axane-
mis», 2007. 608 c.
SAnkie H.A., Lona JI.B. Ob6pa3 [domy y
pomani Mapi-®panc Knep «II’sate maiiop-

“Folium” Ne 5 (2024)

iB [Js MOTo He3HahoMmus». 3axapnamcuki
@inonoeiuni cmyoii, 2021. Bun. 17. T. 2.
C. 143-148. DOI https://doi.org/10.32782/
tps2663-4880/2021.17-2.27.

Aukis H.A., Ipuropyx HO.b. Ilomyk Biac-
HOI imeHTHYHOCTI y pomaHi Mapi ®@panc Kiep
«[I’aTH MaloOpIliB TSI MOTO HE3HAWOMIISY Buewi
sanucku 1agpiticbko2o HaAYioOHANLHO20 YHigepcu-
memy imeni B. 1. Bepnadcvroco. Cepis: ®inono-
eis. XKypnanicmuxar. 2022. Tom 33 (72). Ne 4.
C. 45-52. https://doi.org/10.32838/2710-4656/2
022.4.2/08.

Belim V. The Rooster House: A Ukrainian Family
Memoir. L.: Virago Press. 2024. 286 p.

Paul Ricoeur, La memoire, l'histoire, 1'oubli,
Paris, Seuil, 2000. 680 p.



VK 821.162.1-3210. Birtiin

91

DOI https://doi.org/10.32782/folium/2024.5.13

BIBJIIMHUAM I'TIOKAJII3M Y HOBICTI FO3E®A BITTJIHA «CLTbh 3EMJII»

Terssna MoHoJaTiii

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

doyenm Kagpeopu nimeywvkoi pinonoeii,

Ipuxapnamcokuii Hayionanvuull yHieepcumem imeni Bacuna Cmeghanuxa

Knrouoei cnosa:

nonbCvKa nimepamypa,
IHMepmMeKCmyaibHICMb,
Oioniunul oxanizm, 6iONIUHI
cmunizayii, «a8CmMpilcoKutl
Mmighy, Ilepwa ceimosa éitina,
FO3eqh Bimmuin.

ORCID ID 0000-0002-9336-0819
tetiana.monolatii@pnu.edu.ua

VY crarti Ha miactaBi aHamizy pomany lOzeda Birmmina «Cinb 3emitiy»
JOCHIJKyeThCsl crenudika 6i0miHOTO INOKAIi3My B XyHOXKHBOMY TEKCTI.
3’4coBaHO, 110 JAOCHIIKyBaHa TOBICTh € MPUKIAJOM AaBTOPCHKOI Haparii
aN031MHUX Ta IHTEPTEKCTyaldbHUX OiOMiifHUX mapaneneil. BcraHoBieHo, 110
emiunicTe «Com 3emili» AOCSATaeThCsl ¥ OIOMIHHMMM CTHNI3alisIMU Yepes
CUHTE3 iICTOPUYHUX MMOJi{ Ta )KUTTEBHUX KOJIi31i repoiB TBOPY. 3alpOIIOHOBAHO
Te3y, mo 3actocyBaHHsa lO3edom BirmiiHoMm O6i0midHUX CTHII3aLid He
nepeTBopioe MoBicTh «Cillb 3eMIli» Ha CTHIII30BaHUM «OiOMiiiHMI» TBIp,
OCKUIBKY BUCTYIA€ TIIbKY OAHUM 13 IEBHUX MPUIOMIB XyHOXHiX 3ac00iB, AKi
MICTATh JIATCHTHY Ta IMaHEHTHY NPUCYTHICTH Oi0MiMHOTO TEKCTY, Horo TeMm,
MOTHBIB 1 00pa3iB. OOIpyHTOBaHO BUCHOBOK IIPO T€, 110 Oi0MIHHUIHA ITT0KaTi3M
y noBicti H03ea Bitmnina «Cinb 3eMii» Aa€ MOXKIUBICTh PEAKTyali3yBaTH
peririitHi, KyabTypHI Ta ICTOPUYHI KOJH, IpeAcTaBieHi y bionii, siki cipusoTs
«3aKOpPIHEHHIO» pEIUIIE€HTa B €MOXYy, MpPEACTaBICHY B TEKCTI MOBICTI,
a TakoX peamidyBaru Oi0miliHI cTuii3anii B HalliOHaJbHIM MOBi, 30KpeMa
HONbCBKIN. JIOCHiKEHHS MOKa3aJo aJeKBaTHICTh BUKOPHUCTaHHS Cy4acHOI
Teopii O0iOMiiiHOTO TNIOKaMi3My JUIs JAEeMOHCTpaulii OiOmiHHMX CcThi3alii
y XyaoxHboMy TBopi. Cnemnudixa 0iOmiHHX cTumi3aLiil, NpeacTaBieHa
y noBicti «Cinb 3emii», 3acBiqunna Hamaranas lO3eda Birtnina ctBopuTH
CakpajJbHy «KAapTHHY CBITYy», TO3HA4YECHy MOLIyKaMH y CBOiH TBOPYOCTI
CBOEPIIHOI IOIC0-XPUCTUAHCHKOI TpaauIiii BiquuTyBaHHs Csartoro IlucbMma,
cTuiizyBaru croketu Craporo i HoBoro 3amoBiTiB 1151 MOSICHEHHS iICTOPHKO-
MidonoriuHoi KOHOTalii aBTOPCBKOTO TEKCTY SK «ECXaTOJOTidHOTO».
BucHoByeTbes, mo 0i6miiiHi cTmizanii y moBicTi «Cimb 3emili» MOXHa
BBQ)XATH NPOSIBOM B3a€MOJii JITepaTypHOi TPaAHUIli Ta IHTEPTEKCTyaIbHOCTI
y HOJBCHKIN JIITEpaTypi MI>KBOEHHOTO TEPiONy, akTyami3alii «aBcTpiiChKOro
Midy» B TBOpax €BpEiB, yPOIKEHIIIB Mi3HbOradbcOyp3bKkoi I amnuuHu.
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Based on the analysis of Joseph Wittlin’s novel «The Salt of the Earthy, the
article examines the specificity of biblical glocalism in the literary text. It
was found that the story under study is an example of the authors narration
of allusive and intertextual biblical parallels. It has been established that the
epicness of «The Salt of the Earth" is also achieved by biblical stylizations
through the synthesis of historical events and life conflicts of the heroes of the
work. The thesis is proposed that Joseph Wittlin’s use of biblical stylizations
does not turn the novel «The Salt of the Earth» into a stylized «biblical» work,
as it is only one of certain techniques of artistic means that contain the latent
and immanent presence of the biblical text, its themes, motifs and images. The
conclusion is substantiated that biblical glocalism in Joseph Wittlin’s novel
«The Salt of the Earth» makes it possible to reactualize the religious, cultural
and historical codes presented in the Bible, contribute to the «rooting» of the
recipient in the era presented in the text of the story, as well as to implement
biblical stylizations in the national language, particularly Polish. The study
showed the adequacy of using the modern theory of biblical glocalism to
demonstrate biblical stylizations in an artistic work. The specificity of biblical
stylizations, presented in the novel «The Salt of the Earth», testified to the
efforts of Joseph Wittlin to create a sacred «map of the world», marked by
the search in his work for a peculiar Judeo-Christian tradition of reading
the Holy Scriptures, to stylize the plots of the Old and New Testaments to
explain the historical and mythological connotation of the author’s text as
«eschatological». It is concluded that the biblical stylizations in the novel
«The Salt of the Earth» can be considered a manifestation of the interaction
of literary tradition and intertextuality in the Polish literature of the interwar
period, the actualization of the «Austrian myth» in the works of Jews, natives
of late Habsburg Galicia.

Beryn.  [locmimkeHHsT  Kateropii  «sacrum»  TBOpPEHHS HOBUX XyHO)KHIX CMHUCIHIB, iX TpaHC(opma-

MOCTIHO 3HAXOAWUTH CBOE XYAOKHE BiIOOpakeHHS
B ICTOPHKO-KYJBTYpHOMY TIPOCTOPi PI3HUX €IoxX
(HaburoBny, 2009: 27-28). Meradopuzarrist cakpab-
HOTO ITPOCTOPY B XyAOKHBOMY TEKCTI1 I03BOJISIE 3°5ICy -
BaTH NEBHI 03HAKU (PPAKTAIBHOI CTPYKTYPH, 30KpeMa
y cTymisix Hax bibrmi€ro, apke CriBBiqHOIIEHHAS 010TiH-
HHUX KOHOTAI[iif Ta CEMaHTHKH, ITOB’5I3aHi, 3 OJHOTO
00Ky, 13 I0I€0-XPUCTUSHCHKOIO TPATUIIEI0 BiIUINTY-
BaHHs CBstoro [Tucema, a 3 Ipyroro — i3 KOHIEITAMU
cepu cakpaJbHOTO, HA/IAI0YH TEKCTOBI INIMOWHHOTO
CMHCITY Ta PO3TraJTy>KeHOTO CEMaHTHYHOTO 3BYYaHHSI.
A ocxkinpku bi0mis — 1e OararoruraHoBuii 1 0araro-
ACTIEKTHHH CaKpOXPOHOTOI, TO OiOiiiiHMIA TI0Ka-
Ji3M — «OararoacriekTHe CHPHUAHATTS OiOmiiHIMH
HapaTHBaMH MUCTEIBKOTO BTPYYaHHS, aJcopOLis
i TpaHcdopMarlisi Tpaauiid, KyaIbTypH, MEHTATITET
TOTO YH IHIIOTO HAPOIY Ta MOCTAHHS XYyJIOXHIiX TBO-
piB, cTBOpeHux Ha ocHOBI bioumii» (Haduroud, 2008:
98). Binrak 0i0miifHAN TIIOKaTi3M OXOIUTIOE H JliTepa-
TYpHY TPaJWIIii0 H IHTEPTEKCTYaIbHICTh 32 PaXyHOK
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Iii Ta pO3BUTKY Ha Pi3HUX TUIOJOTIYHUX PIBHIX —
YKaHPOBOMY, MOP(]OJIOTIYHOMY, CTHIBOBOMY, ITOETH-
kanpHOMY (Mayenowa, 2000: 348-349). 3okpema,
SICKpaBUM BHUSBOM Oi0JiHHOTO TIIOKaNi3My € 0i0mitiHi
CTHIII3aMii, sIKi Y XyJO)KHBOMY TBOpPi HECYTh y c0Oi
CBO€EpiIHE, 0COOIMBE CMUCIIOBE HABAHTAXKEHHS, BiJli-
TParoTh BOKJIMBY POJIb Y TBOPEHHI 11I0CTHITIO aBTOpA.

Ll ocoOnMBICTH THpUTaMaHHA TBOPAaM TIOJIb-
CHKOTO ¥ aMEepUKaHCHKOTO NHCHhMEHHHKA, II0€Ta
Ta Iepekianada eBpeiicbkoro noxomkeHHs lO3zeda
Bittnina. KoHTeKkcTyanmbHUMH YMHHUKAMHU XyTOXK-
HbOi TBopuocTi 0. Birminina, sik 1 pemwtn npeacras-
HUKIB «aBCTPiliChKOTro Miy» B MONBCHKIM JTiTeparypi
(Woldan, 2002: 133-134, 251-253), cranmm icro-
PUYHI TOAii Tepioxy po3Mmaay iMIepii, CBITOIISIHI
NaTepHy, NOJNITHYHI TEPEeKOHAHHS W YSBJICHHS,
a TakoX «ra0cOyp3pkuii Mid», apTUKyILOBaHUN
y #ioro TBopax. IlocriliHnii nomyk Mix (ikiiew Ta
pEabHICTIO, HENPUXOBaHA EKCIPECIOHICTHYHA TPH-
CTpacTb J10 CTHIII3aLil, CHPUYMHHUIIICA, 30KpeMa, i 10



HaIMCaHHA HUM TOBICTI «SOl ziemi» («Cimb 3emMimi»)
(1936), axa craBuiacs B OOWH PsJ i3 TBOpaMH IPO
BiitHy E. M. Pemapka, A. bapOroca ta k. Moc
[Taccoca, a 1939 p. Oyna HOMiHOBaHa Ha 3100yTTS
Ho6eniBcokoi npemii (Rzepa, 2013: 187). ¥V nosicri
1O. BiTTnin Ha 11 nepcoHanbHoi icTopii ryiryna [liio-
Tpa HeBsmoMcrkoro 300paxkye KiHelmb «radcOyp3b-
KOTO CBiTy», IIIO PO3MOYHMHAETHCS Y ceprHi 1914 p.
BHacainok Ilepmioi cBiTOBOI BiliHU, CTHITI3YIOUH TTOE-
THUKY TBOPY €CXaTOJIOTIYHOIO MEPCIEKTUBOKO 0i0Tiii-
HHX «ocTaHHIX aHiB» (Woldan, 2002: 251).

Marepiana i meToau aociigkeHHs. Marepiajaom
JIOCIIPKEHHS. TOCIyTyBaa 1moBicTh «Cinb 3eMITi»
(Wittlin, 1936). [lnst po3KpHUTTS TEMH BUKOPHUCTaHI
METOIM KOHTEKCTyaJIbHO-iHTepIpeTaliiiHoro axa-
T3y, PpEUEeNTHBHO-ECTeTHYHI TIiJAXOIH, a TaKoX,
3 OmIsiAy Ha HEpOo3poONeHICTh MpoOIeMaTHKU
0i10MIfHOTO TIIOKANi3My B TBOPUOCTI MPEICTaBHHUKIB
«rabcOyp3pkoro Midyy», cydacHi iHTepmpeTarii Ta
METOZOJIOTIYHI CcTparerii JiTeparypo3HaBUUX JOCIHi-
IDKEHb KaTeropii «sacrumy, 30Kpema npati 3 LapuHHU
teopetnuHoi noetuku (Meyenowa, 2000) ta ¢pak-
TaNbHOI MPUPOAM CAKPAIBHOIO B XyHOXKHIH JiTepa-
typi (HaburtoBmu, 2008). Jloci HaykoBIi BHBYAIH
II0 TIOBICTh 3 omsiay Ha ekcnpecuBHi (Jakowska,
1972: 62-63, 66, 69) Ta iponiuni (Szewczyk-Haake,
2015: 24-25; Woctaw, 2011: 24) dirypu TBOpY; CTe-
peorumizamito Ta (IKIIOHAMI3AII0 «TYI[YIbCHKOTO
Migy» Ta enocy (Choroszy, 2021: 46; Tischner, 2012:
94-95); TinecHicTh (MacKyIIiHHICTh) BIHHU, aHTPOTIO-
JIOTIYHI Ta aKC1OJIOT1YHI TapaMeTpu BOEHHOI TpobIIe-
matuku (Koper, 2016: 14—15; Mapxkosa, Paguenko,
2021: 126). [ToxibHotO y iHTEpHIpeTatisx Oyia i Kpu-
tuka (Chabiera, 2013: 51-52; Rzepa, 2013: 192-193,
196-197). Haromicte npobnema 06i0niHOTO I710Ka-
Ji3My, 30KkpeMa W OiONmidHMX cTWi3aIiil y ToBicTi
I0. Birtnina «Ciab 3eMiri», 40CI 3ajdIIanacs Io3a
yBarolo JliTepaTypo3HaBLiB, HE3BAXKAIOUM HA OKpEMI
cTyaii Hag MiQoIOTriYHO-PUTYANbHUM KOHTEKCTOM
noBicTi (Siwor, 2018: 16—18).

Pesyabrarn. Ockineku 010miiiHI cTHmi3amii siK
OIMH 13 B@KIMBUX BHSBIB ()pakTanbHOI NPUPOAH
«sacrumy» 1 sBUIIa Oi0MIHOTO TIIOKaNi3My MOXYTb
peastizoByBaTHCs B [IPO30BUX TBOPAX B IIEBHIHM HaIio-
HanbHil MoBi (HabutoBuy, 2008: 102), npoayKTus-
HUM Oyle MOV Ha MONbCHKY JITEpaTypy MiXBO-
€HHSI, TBOPU SIKOI YKJIaJalOTh CHUCTEMY KOOPAMHAT
«rabcOyp3bkoro Miy», 0co0IMBOCTEN HOTo QyHKIII-
OHyBaHHS Ha MocTiMnepchkoMy mpoctopi (Woldan,
2002: 273, 276). 30kpemMa, MOILCHKUN TOET 1 JIiTe-
parypauii KpuTuk €. CTEMIOBCBKHI TaK OLIHIOBAB
noBicts FO. BiTTiiHa, TEBHOIO MipOIO HATSAKAIOUM Ha
il ¢pakranbHy, iHTEpTeKCTyanbHy npupony: «Ciib
3eMJIi» — MOBICTh NPO BiliHY, B AKiii BUKOPHUCTOBY-
€THCSl BEJIMUE3HUH, yKe N00pe MpOogyMaHWi mare-
pian cmocrepexens. Hade Ha riranTchkiit ¢peci,
aBTOp PO3ropTae mepen HamH, 3i0paHi B OpraHiuHy
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€JIHICTh, THUCAYl MaJbOBHUYMX JETANCH, TPAJMIIIMH,
KecTiB, pediekciB, maHep, crmocoOiB OyTTs, 3arli-
KaBJICHb, MOPAAKIB Ta OpraHi3auiiHUX 3B’S3KiB, fKi
ckinagarote Crapy Asctpiro» (Chabiera, 2013: 53).
st aBTOpiB MIXKBOEHHOTO TEPiOAY, YPOILKEHIIIB
nigaBcTpiiicekoi ['anmunnm, 30kpema i 1O. Birmiina,
[lepma cBiToBa BiliHa CTaHOBHWJIA HE JIMILIE yMOB-
HUil PyOikoH, a i BlacHe «aBCTPIHCHKY» TeMy, SKii
3a3BUYail OpakyBaJ0 ONTHMI3MYy B XYIOKHBOMY
OITHCI, IEPETBOPIOIOYH ii B 11103110 Ta (ikiiro. Bigrak
ICTOpUKO-MiposIOTiUHA KOHOTALliSl TUCbMEHHUIIBKOTO
TEKCTY SIK «€CXaTOJOr YHOT0» OXOILTIOE BCE, 1110 OYII0
nepen KiHueM «radcOyp3pkoro» cBity. Lllompasna,
ne Oyno He 3aBeplieHHs IHIUBiAyalbHOI icTOpii
NPOTaroHicTa, a TiNBKH 3alepedeHHs [100aJIbHOTO
KIHIIA 1 POEKIIiE MalOyTHBOTO JIJIS JIFOACH «YHUCTOrO
cepist», «coii 3emuti» (Woldan, 2002: 134, 251).

ABTOpchKka Hapauis y nosicti FO. Bitmiina agarn-
TyeTbca o Oi0miiHOT Hapawmii sIK Ha TOYATKy, TaKk
1 HaPUKIHI TEKCTY — 715 30epeKEHHS CEMAHTHIHOTO
Ta KynsTypHOro mojst ctuiizanii. IloBicte mounna-
€ThCs 1UTaroro 3 €panrenii Big cB. Martsisa (Wittlin,
1936: 5) («Bu — cinb 3emni. Konu cinw izgimpie, mo
yum Haconumu ii? He npuoacmucs 6ona oice Hinaujo,
xiba wob Haosip Oyra eucunana ma NOMONMAHA
modbmuy) (MT. 5: 13, Tyt i nami nepeki. 1. Orienka),
a 3aBEpIIYEThCS alI031€r0 JI0 Bipimia €BaHremnii BiX
cB. IBana («Crokongixy 6yno Cnoso...») (Is. 1 : 1),
OJIHAK 13 XyAOKHIM BUMHCIIOM aBropa: «Ha moyarky
Oyno CioBo. CnoBo, 10 pPO3MIaIKy€e XBHII, CIOBO,
Ha 3BYK SKOTO HacTae cMmeprenbHa Tumay (Wittlin,
1936: 341-342). 3po3yMiTH 1Ieii BUMHCEI JT03BOJISE
3aBepLIabHAN aKopJ IMTAIii y MOBICTI — OMHCOM
nyMok ¢ensadedens Pymonsdpa baxmarioka, Toro
«XTO maHye Haj peanbHicTion (Woctaw, 2011: 27) i,
BOJIHOYAC, aHTHITOZa TOJIOBHOTO I'eposi MOBIcTi: «Ime-
anbHa THWINA, HApO/PKEHa HOTro CJIOBaMH, J3BEHiNA
B Horo Byxax. BiH BAMXaB conoakuii 3amax MOKOPH
it crpaxy. | OyB mwacnuBuii. ¥ yei nepwuii oenv Tgo-
PiHHsA, KOMW BiH 3aBOJIOAIB IyIIaMH HaicTapLInx
JaHIITYPMICTIB, BiH yKe OauuB CBOE AiJIO, JOBEC-
HUM 110 KiHIs. | nobauus, wo 6yn10 0obpe» (Kypcun
miit. — 70 M.) (Wittlin, 1936: 343).

L1« BiTTminoBa (hinaizarist Ma€e 1Bi 0COOIMBOCTI:
Mo-TepIle, CTHII3YETbCS HUM Tija 1urary i3 Kauru
ByTts ipo cTBOpeHHs cBity («I 66 [ ... ] Oenb neputuil.
[...] I Boe nobauus, wo doope éonoy) (byt. 1: 5, 10),
a baxmariok HajIsSeThcs pucaMu O0XKECTBEHHOIO
Hayana; Mmo-Apyre, BiIOyBaeThCs aBTOPCHKUI MOBO-
pot Big HoBoro mo Craporo 3amoBiTy — 3 KiHIS J0
MOYATKIB CBITY.

[Tpo reHe3y CBITOTBOpEHHS MaeMO KilbKa aBTOp-
CBKUX aJIO31HUX TOBEPHEHb O «TEKCTY-OCHOBUY
(bionii) y ¢popmi Craporo 3anosirty, 30kpema [1’sTu-
KHIOKKSI MoceeBOro: Bipy MPOTaroHicTa B «I10YaTOK
cBiTy» (Wittlin, 1936: 147) (nmop. Byt. 1 : 1-3); iforo
nepeKkoHaHHsi B Te, Mo «bor cTBOpUB NrOAMHY Ha
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BracHu 00pa3 i momoOy» (Wittlin, 1936: 321) (mop.:
Byt. 1: 26); Toti daxt, mo [litorp HeBsmomcrkuit
CBOE€IO TOJIM3HOK HOMIOHWI M0 «AmamMa ITcis CIIO-
JKUBaHHS IUIOAIB i3 JepeBa Mi3HaHHA J00pa i 37ma»
(Wittlin, 1936: 87) (mop.: byt. 2: 9); #ioro TBep-
mokeHHs, mo «bor [lepensiuanii (B opurinaii Maemo
BBEICHHS B aBTOPCHKUIN TEKCT YKPaiHCHKOTO BUCIIOBY
«Boh Peredwicznyj». — T. M.) He € axx TaKUM MCTH-
Bum» (Wittlin, 1936: 252) (mop. [ToBrop. 33: 27). Sk
0a4rMO, BUKOPUCTAHHSI TAKOTO CTUJIHOBOTO IPUHOMY
IO. BirmiminoMm mokasye, mo TyT Oi0mifHI cTuiizarii
€ iHdpopMaIi€eto, CKaxiMo, APYroro CTyINeHs, aCHMi-
JIOI0YH BUpa3u i MoBHI ¢opmu bibmii, nmpu3Bogsun
0 0coONMHMBOT XyTOXKHBOT amIuti(ikaiii, po3mupro-
I0YM CMHCJIOBI IIPOCTOPU TEKCTY, OJHAK BXKE VIS
«CBOET» ICTOPUYHOT Ta KYITBTYPHOI ETIOXH.

Tox HiTKOM HEBUMAIKOBO CYYacHi JOCIiTHUKH,
3 oMLy Ha Mi(pi9HO-pUTYaTIHHUN KOHTEKCT MOBICTI
«Cinp 3emi1i», pUTOPUYHO 3AMUTYIOTh MPO TOJIOB-
Horo repost: «Kynu npsmye ITitorp HeBsipoMmebkuii?»
(Siwor, 2018: 3). Amxe, 3 OgTHOTO OOKY, MMMCEMEH-
HUK 3MaJIbOBYE HOTO I[IJIKOM HEBUHHUM IIPOCTOJIIO-
IUHOM, SKHH 4epe3 CBOEPITHUWM puTyan iHirarii
(mepexim 3 MHPHOTO XUTTS y OyTTS TPU30BHUKA),
YCBIZIOMJIIOE CBO€ XHCTKE MICII€ Y MIHIUBOMY CBITi
Ha novatky Ilepmoi cBiToBOT BiliHH, a 3 IpPyroro —
YCBIIOMJICHHSI TEPOEM CBOTO MICISl Y TOTOYaCHOMY
CBITI TPHU3BOAUTH 10 OYHTY, SKHH 3aBEepIIyETHCS
CaMOYCBIJOMJIGHHSIM, OJHAK HE JOCAra€ CBOET
MeTu — OyTH BiJTIOBIIaJbHUM 3a 3JI0 y PEeallbHOMY
citi (Siwor, 2018: 15-18).

Bigrak mpoTaroHicT € JnIie mo4acTd NpUKIagoM
qucleHHNX Qiryp «HeBigomoi mromuHm» y [lepmriit
CBiTOBiH BiiiHi, npo siky FO. BiTTiiH roBOpUTH Tak:
«Hesnannm € Hesigomuii Boin» (Wittlin, 1936: 34),
nepekuaaodn  OiONMIHHUMHE  CTHIII3AMISIMA  MICTOK
y Hami vacu, HoBuii 3amoBiT, CTBEpIKyIOUM PO
«JIIOOMHY, fKa BUMIUIA 3 TEMpPSBH», 1€ «TEMpsBa
Oyna i1 BITYM3HOIO 1 YaCTKOIO, TaK SIK YAaCTKOIO puOH
€ BOJa, a 4acTKoo Kpota — 3emirsd» (Wittlin, 1936:
37-38). llieto mrogmuoro i OyB Ilitorp HeBsmom-
cekuit («Sk kpit npoduBascs IleTpo uepes TeMpsiBy»
(Wittlin, 1936: 38), sxuii, yciig 3a €BaHTEIiCTOM
IBanOM, crouaTky, 3a 3aJyMOM Haparopa, nepeOyBas
y TeMpsiBi, a IOTIM BHHMIIOB HA CBITIIO (... 700U diC
mempAgy Oinbul no0OUIU, K CEIMI0, — X 60 OYIU
ixui guunku! [...J] A xmo pobums 3a npagoor, moii 0o
ceimaa tioe...» (I. 3: 19, 21).

3Bepranns FO. Birtnina 1o o6pasy kpoTa, 30KpeMa
MOPIBHSHHS 3 HUM MNPOTaroHicTa, Ha HaUly IyMKY,
HE € BUMAaIKOBUM. AJDKE TYyT MaeMO MPHKJIAL CeMi-
OTHKO-CEMaHTHYHOI 0araro3HaYHOCTI «TEKCTYy-OC-
HOBHM», Konu OiONmifiHMH BipIl i3 KHHMTH HpOpOKa
Icai («Iloxune nroouna moeo OwHs 6odicKi6 c6oix [...]
wo cobi napobuna Oyna, wod BKIOHAMUCH KPOMAM
i kaoicanamy) (Ic. 2: 20) mourHae 3By4aTH y HOBOMY
«BimmyHHI». Bigrak, gk MOBigoMIs€ Haparop,
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TOJIOBHHIA T€pOH ITOCTA€ Y HOBiH imocTaci — JTIOANHH,
o BUHIUIA i3 TeMpsiBU Ha cBiTIo — «[[liioTp] sk
puba, BUKMHEHA Ha CyIy, HECTSMHO XalaB yCTaMH
nackase moBiTps» (Wittlin, 1936: 38). 3Baxkmo i Ha
HOBO3aBITHHH 00pa3 pubu (y MOPiBHSAHHI 3 CTapo3a-
BITHUM 00pa3oM KpoTa), IO € MPUKIAJO0M BiJIOMOTO
€BaHTENILCHKOTO 00pasy («He kooiche mino o0Hakose
mino, ane dc inwe 6 arooel [...] ma inwe y puby (1
Kop. 15: 39), aBTOpchKUM NEpEeOCMHUCICHHSIM 00pa-
3HOI cHUCTeMH 3amno3uueHux i3 biomii ¢paseonoriz-
MiB, JiekceM i1 BupasiB. [Jo Toro x, MaeMo TyT wie
W mpUKIIaA TUIECHOCTI MiJ Yac BOEHHOTO KOH(QUIIKTY
(Koper, 2016: 13-14).

SK110 Ha MiKPOPIBHI € B LIJIOMY ITO3UTUBHE MIPEA-
CTaBlieHHs TpaHcdopMalii NPOTaroHicTa, MOPsA
i3 HOro CTpaXIEHHUM, HANOBHEHUM IOJCHHUMHU
BUKJIMKAMHU JKUTTSM, IO JIMIIE Ha MO3ip Haraaye
THUI €BAHIENILCHKOT JIIONMHHU — Oa)KeHHOTo, HE 103-
6asnenoro 3emHux rpixiB (Tischener, 2012: 88-91;
Szewczyk-Haake, 2015: 14-15), To Ha MakpopiBHi —
y TpUO PO3MIpEHOr0 KUTTS TBAJTOBHO BTPYYa€ThCS
[lepma ceitoBa BiliHa (MapkoBa, Pamuenko, 2021:
125-126; Jakowska, 1972: 52-53; Woldan, 2002:
251-252). Bigrak MaemMo He JHINE MPUKIAI 3iTK-
HEHHs1 KOHQUIIKTHOI B3a€MOAIl KaTeropi «sacrumy
1 «profanumy», a ¥ 3ITKHEHHS JIONWHU 3 IMBLIi3a-
1i€ro, KOHQIIKT JIOAMHU 3 ICTOpi€l0, MmaTpiapxalib-
HOTO YKJIaJy 3 Cy4acHICTIO.

[Mowarok «kiHug cBiTY» — 11e BirTiinose Metado-
pUYHE HAIIECTA CapaHH, JUXHUH MepeaBiCHUK Oyb-
akoi karacTpodu, 3HaHOI e 3 OiOMiHHMX dYaciB:
«Ha cBitanky Ha Bci micTa Hamana capaHa. 3 TeM-
PSBU OCTaHHBOI HOYI BUPHHYJIM CHHI IIKiJHUKH:
0araToHIXKKHU, IO KaJATh OarHeramu, OCH, 030po-
€Hi cMepToHOCHUMH xanamu» (Wittlin, 1936: 24).
Sk OaumMo, MUCBMEHHUK 3BepTaeThes A0 Craporo
3amoBiTy 3 {0ro KHAraMu IpOpOKiB, 30kpema Hoina
(Moin. 1: 4, 2: 2—11), He kaxyuu Bxke npo I1’sTH-
kHIKKST MoiiceeBe (Bux. 10: 13-15), ne capana
YIOJIOHIOETECS BOTHAM BOPOXKOi apmii, 0 HUIIATh
3eMiIi0 («rabcOyp3bKuil CBIT»), a BIATaK 1 >KUTTA
(Wittlin, 1936: 51-52, 57-58). Haromicth HOBO-
3aBIiTHI «OCTaHHI JIHI», PO 5Ki, BIaCHE, U MOBICTh
«Cinp 3emiti», KOPENIOKTHCS IIe i 3 HalecTsaM
capanu, onucanuM y OO’siBneHHi cB. IBana Boro-
cnoBa (O6. 9: 3—12), 3aByanbOBaHO HATAKAKOYH Ha
pociiicbky HaBany (Wittlin, 1936: 122).

CBoepiguuii Habip 0iOMHUX 00pa3iB JOMOBHIO-
€TBCSI H 3aTEMHEHHSIM COHIISI, 110, 3BiCHO, € JIMXOBIC-
HUM 3HaMEHHSM, SKIIO A0JaMO i cMepTh HaIu puM-
cekoro Ilis X, (Wittlin, 1936: 161-162, 167-169),
SIKE TIMCbMEHHUK OTOTOXKHIOE TaKOX 13 HACHIIbHHILIb-
KOI0 CMEPTIO HaMiCHHUKA MiAaBCTPidchKoi [anuuanHu
rpada Anmkes Ilotompkoro (Wittlin, 1936: 170).
Ipo Te, mo «coHue racHe» noBigomisie cam [lioTp
Hesimomcenkwmii (Wittlin, 1936: 173), a Haparop omnu-
Cy€ TaK:



«CoHle Maibke 30BCiM 3racjio 1 CBIT TEMHIIIAB
mepea OoynMMa, Haye BKPUTHH TpPaypHUM KpEIOM.
Crpax HamaB Ha Bce IlokyTTs, Xou Oararo ryityinis
3HAJIY, 110 11 COHAYHE 3aTEMHEHHSL. [...]

— Kinenp cBiTy! — Bomanm rymynu B Tomopax
i B UepHenwii. 3 000x 3aroBiTiB, 110 iX 3HAIN JOCUTh
nobpe, [...] mpuMapuincs HOTBOPHI KapTUHMU 3HU-
LICHHS, 3aXOIUTIOIOUN TYLYJbCBKY YSBY, IO POKaMH
KHUBHJIACS BHUKJIIOUHO Ti€I0 KHUTOIO, SIKOi HaBITh HE
BMUIM IPOYMTATH. Y BUMHPAIOUHX IyLIax Maje CeJlo
Tomopu nepemiamnocs Ha 6i10miitHui Comom, a Uep-
Hemis — Ha Tomoppy, 1 OaratbOM JIOISM JIOJIMHA
[IpyTy, KOTpa JITHIMH BE4OpaMH Blz[z[I/IxyBana M’s-
To10, — Gyna Mocaharoporo nomusom0. Yei mam’sraiu
31 Cesitoro IlnuceMa — erumeTchKy TEMpSBY 1 mam’si-
Tany, 00 y XBWIO, koau Ha [onrodi posmunamm
CracuTens, COHIIE 3raciio 1 Hi4 3amnaja B OUIHi I€Hb,
Tak camo, K i HuHi. | OyB y CHATHHCHKOMY TIOBITI
m1ad i ckperit 3y0iB. [...] Tak po3nodunHaeThCs Kapa
Boxa. Bce BipHO: cTpaliHa BiiffHa Ha IIIOMY CBITi,
MOBCIONHO JUIETHCS XPHUCTUSHCbKAa KPOB, MOCKai
HiIXOOATH BXKE i CAMHUN CHITUHCHKUM MOBIT... a TO
HAJIMIIOB OCTaHHIH JIeHb: Tara PUMCHKHIA 3aMKHYB
oui, a Ilan bir omyctuB 3aBicy 3 TEMPSBH. Tenep
JUSIBOJI, KHA3b TEMPSIBH, Ma€ po3B’A3aHi PyKH 1 MOXe
poOuTH 31 CBITOM Bce, IO HOMYy 3amMaHeTbcs. Bynb-
KON TIOCHIUIATHhCS 3 HeOa MOpOBUIN 1 AHTHXpPHCT
SIBUTHCS HA BOTHSHIHN KoTicHUII. [...] 3maBanocs, 1o
TOpH JIyCHYTb 1 3aBaJsIThCA [...] BCe MOMIMHE TPiliHe
wieM’ s, sik morHyno Kopes. Jlerkomyxi Bxxe 3aqynu
y TIOBITpi 3amax Cipkd Ta CMOPOAY, & B MPOTSIKIH-
BOMY PEBi BJIaCHUX KOPIiB — allOKATINTHYHUX OECTii.
[...] TempsiBa mopa3 craBama rycrima. [louamacs
NeKeIbHa MyKa O4YiKyBaHHS HaWripiioro. Bromiiena
ysiBa BIIMOBIISUIACS TIPAIIOBATH 1 TMOBOJII TYIIYJIbChKI
Oyl OXONMJIO OHIMIHHSI NPUPEUYEHUX. Y CYLIIbHIN
HaHill HIXTO HE OUBUBCA HAa TOONUHHUK. [loMexu
MTHMOIO, TAK CaMO CIIOKIHHO, SIK 1 TOAI KOJIM SICHO,
yac KpoKyBaB co0i gani» (Wittlin, 1936: 173-176).

BoueBuap, CrKeTH 1 MOTHBH, IIOB’sI3aHl 13
3yCTPIiuvIO JIIOAUHHM 3 iH(EpHAIBHUM CBITOM Yy KOH-
TEKCTi OUIBII IUPOKOT MPOoOIeMHU — 3iTKHEHHS 100pa
1 3712 B JIIOACHKIM €K3UCTEHII1 — MalOTh CBOE PO3B’si-
3anHA y nosicti 0. BitTimina. Amke «KiHeUb CBiTy»,
MIPOPOKOBAHUH JTIPHUKAMH-CIINIIMH Ha IpMapKax Ta
BigmycTax, HactaB 21 cepmus 1914 p. (Wittlin, 1936:
118). biOmiiiHi cTumizamii TyT HaJI3BUYaHHO EKCIpe-
CHBHI: BUTaJjaHe ceJo mpoTaroHicta ctae CogomMom,
a icHyrova ¥ muHi YUepHenuis — ['omopporo (byT. 18:
20; 19: 4, 24), nonuua HpyTy — nomuHoro Mocadara
(ﬁoin, 4: 2), MiclleBHX TPIITHHKIB, HaHiMOBIpHiIIe,
ouikyBarume nons Kopes, skuii 30yHTyBaB mpoTu
Motices (Yucn. 16: 1). Excnpecii miii BuramaHiit
MUCbMEHHUKOM iH(epHalIbHOCTI gonmae U (inan
COHSYHOTO 3aT€MHEHHS — Kapu locmomHpoi, mo ii
3MaoBaB i popok Icas mix yac cyay Haj Haponamu
y Crapomy 3anosiTi (Ic. 13: 10).
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Honarkoo 0. BirTimiH BAamo BHUKOPUCTaB
010iiHI cTHITI3AIIT K IEBHUH CMHCICTBOPUYHi 3aci0
TIOSICHEHHST «OCTaHHIX JIHIBY», 30KpeMa Ha NMpHUKIaAi
CYCHUIPHUX 1 momiTHYHHX 30ypeHb, sIKi MpHHECHa
Ilepma cBiToBa BiiiHa, cBo€pinHa «kapa [ocnomHs»
1 «cyn Hax HapopamMu» HeOecHuX cui. TyT Bke He
JoroMaraioTh 3aneBHeHHs [liiorpa HeBsimoMcrkoro
camoMy co0i, MOBJISIB, «Ificap — moOpwii, [1an bir —
CHpaBeIUIMBUH, 1 KPUBAM CBOIM JIIOMSM HE 3pOOIIATH
(Wittlin, 1936: 45), He pATYIOTH CBATI 00pa3u Hax
foro mixkkom — Marepi boxoi IIpeuncroi, Marepi
Boxoi IlouaiBcekoi, Icyca 3 Munsgtuna Ta iHmn
(Wittlin, 1936: 47).

HaroMmicTh «3eMHOIO» i1HCTaHILI€l0, SIKa 3acCIyro-
BY€ Ha JIOBIpY, a BIITaK MOXXE BPATYBaTH «TPILLIHHUI
CBIT HalpPUKIHII HOTo iCHyBaHHS, SIKE MOXE HAarlo
3aKiHuMTHCA BiifHOWO, € iMmeparop Ppann KMocud,
ajKe «Iicap € Ha Hebecax, HeBUIUMHUU, sIK [ocrop,
SIKOTO TEX HIXTO He 0a4MB BIACHUMHU O4UMa (Wittlin
1936: 116) v po3aymax npOTarocha nepeana—
I0ThCSI 1 BIPHOMIAAHCTBO, 1 aBCTpOJ'IO}lJ'IBM i cTpax
Boxwmii: «— Bcenpke Ha LBOMY CBITI — LicapchbKe.
A060 boxe, — mipkyBas [litoTp. — 3emus 1 He6o, [IpyT
1 Uepemorm, Kapmaru i KOpoBH, NICH, JIIOAN HAJIEXKAaTh
Borogi. Bcs 3ami3HuIls, yci BaroHu i JOKOMOTHBH,
Oyzak# 1 mmar6aymu, HaBiTh KaBaJoOK ipKaBoTro ApOTY,
HaBITh 3THUJIA PebcoBa Oalka € 1icapchKO0 BIIaCHi-
cTi0. [...] Llicap nae gonoBiky rpomii, Tak sk [lan bir
nae xutTs. | mepie, i apyre — nume nmo3uuka. Llicap
pobuts 3 Ilanom borom pi3Hi iHTEepecH 1 i BOTO
Mae MpaBo 3a0paTH y JIOAUHU XKUTTA, sike Homy [lan
bir noznuus. — Hy, Toxi st migy 10 BilickKa — MpoOMo-
BuB Hemsmomcnkuiiy (Wittlin, 1936: 73).

BinTaxk repoii moBicTi mpoOye onucaTH i MOSCHUTH
«CBOIO» peaNbHICTD y Meplli JHI BifHU, 30KpeMa i
yac BepOyHKYy [no Bilickka. Hapatop, BuKOpucTO-
Bytoun nutaru 3 bibmii (ogHak TpaHchopMyrouu ix
y BracHuil Texker) (MT. 10: 30; JIk. 21: 18), onucye
nporec oOpizaHHS BOJOCCS peKpyTaMm — 1 €BpesiM,
1 XpUCTHSIHAM, aJKE «YITKO HAIMCaHO, 1110 0e3 BOJIi
Bora Hikomy BojocuHa 3 ronosu He Bhaae» (Wittlin,
1936: 304). Sk nokasye BiTTiiHOBUI TEKCT, 1I¢ BiJl-
OyBaeThCs BUKIIFOYHO 3 BoJIi bora, sikuii xoue Habopy
HOBOOPAHIIIB, @ HAPATOP IIMM CEOXKETOM MTOKa3ye€ MPO-
Onemy Teoamuei. 30KpeMa BUKOPUCTOBYIOUH BiZJOMY
€BAHTENLCBKY (OpMyNy, MUCHMEHHUK aKTyalli3ye
nUTaHHA, YoMy [oCrionp He BTPYHaeThCs y IUIMH-
HICTDb 351a, SIKE BKe BiAOyBaeTbcs i He 3amobirae
JIMXOBI, sIKE BXKE TiATUMEThCS 3a XBUIIO (Szewczyk-
Haake, 2015: 24).

Y mosicti F). BirmiiHa MoXHa BiAlIyKaTH
W iHImn jgokasu OiOMiMHUX cTWii3alid. 30Kkpema Ti,
110 TO3HaueHi ipoHiel mportaroHicra. Hampuknan,
y oIuci ToroyacHoi 3aji3Huii («xonidosuii CHHARY),
MOSICHEHHI MepIINX OyKB JIATHHKH HATEPEKip «CBS-
TUM reopelicekumM Jitepam Topu i Tanmymy», Tpak-
TyBaHHI JIPYKOBaHOTO CJIOBA SIK BHHAXOJy AMSBOJIA,
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ab0 X «BaXKyBaroCTi Bipm» B Te, mo «Mamsp-
mrHa — Ceata 3emurst»y (Wittlin, 1936: 51, 6667, 92,
210). Bapro 3ayBaxkutu i HasBHICTH ¥ «CoJi 3eMii»
MTOKJIMKaHb Ha BCECBITHIO i1CTOPIiO, 30KpeMa iCTOpito
«rpimHOTO» CBiTY, Horo koH(ikTHicTH (Wittlin,
1936: 141-143, 176).

BucHoBku. BiTTiiHOBa TOBiCTH Yepe3 HpPUCYT-
HICTh Yy Hill OiONIHHMX CTHI3Allid € MPHKIAIoM
aBTOPCHKOI Haparii amro3iiHUX Ta IHTEPTEKCTyallb-
HUX 0i6miitHuX mapaneneit. Eniunicts «Comi 3eMiti»
JOCSITAEThCS 1 O10MITHUMU CTHITI3AIliSIMU Yepe3 CHH-
Te3 ICTOPUYHUX TOAIA Ta KUTTEBUX KOMI3ild TepoiB
TBOpY. 3actocyBanHs 0. BiTmiiHoM 0i0miiHUX CTH-
mizanid He meperBoproe MoBicTh «Cilb 3eMiti» Ha
CTHITI30BaHUH «O10MIHHUI TBip, OCKIIIEKH BHCTYIIA€
TIJIBKU OJHHM 13 TIEBHUX MPHUHOMIB XyIOXKHIX 3aCO-
0iB, SIKi MICTATB JIATEHTHY Ta IMaHEHTHY PUCYTHICTh
0i0miifHOTO TEKCTy, HOro TeMm, MOTHBIB i 00pas3iB.
bibmiitanii rnokanizm y nosicti 0. Bittnina «Cinb
3eMITi» JTa€ MOXKIIMBICTh PEaKTyalli3yBaTh PeiriiiHi,
KyJIBTYpHI Ta ICTOPUYHI KOJIH, TIpe/icTaBieHi y biomii,
SKi CHPUSIIOTh «3aKOPIHEHHIO» PELUITI€HTA B EIIOXY,
MIPEJICTABIIEHY B TEKCTI MOBICTI, 8 TAKOX pealizyBaTu
0i0miifHI cTHTi3amii B HAI[iOHAJBHIM MOBI, 30KpeMa
noJibChbKif. Bigrak moBicTe «Ciab 3eMil» MOXHA
BBaYKaTH NEBHOIO CIIPO0OOI0 BepOai3arlii cBiTy, mpea-
CTaBJICHOTO y pamKax [leproi cBiTOBOI BiifHH, Xy/T0XK-
HBOIO BINOBIIII0 Ha TPOOJIEeMH BOEHHOTO 4YAacy,
3aCTOCYBaHHSIM OCOOJHMBHX, CTHIICTHYHHX 3ac00iB,
OCMHCIICHHSIM OiOMHHUX Tapanenell i BUXOAOM ix
y npobnemaruky monuHu XX c1. biomiiHi cTumizartii
y noBicTi «Cifb 3eMlIi» € IpOSBOM B3a€MOJI1 JiTe-
parypHOi Tpaauiii Ta IHTEPTEKCTyadbHOCTI Y TIONb-
CBKil JTiTepaTypi Mi>KBOEHHOTO TIEPioTy, aKTyai3allii
«aBCTPIHCHKOTO Mi)y» B TBOPAX €BPEIB, YPOIKEHIIIB
Mi3HPOTA0COYP3bKOT [ ammunHm.
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3anponoHOBAaHy CTAaTTIO NPHCBSYEHO aHAJi30BI OCOOIMBOCTEH MepekIany
«Kazok 6apna binna» Ha ykpaiHChKy MOBY. 30KpeMa, yBary 30CepekeHO Ha
CEHTUMEHT-aHaJli3l OKpeMux omnosifgasb 3i 30ipku Jx. K. Poyninr: «Haknys
1 cTpuOyunit kxa3aHox», «DoHTaH (QopTyHH» Ta «Bomoxare cepre Mmaray
B OpUIiHaJi Ta IXHBOMY yKpaiHChbKOMY Hepeknazi B. Mopo3oBa 3a penaxiieto
O. Herpe6eupkoro ta I. Mankouua. BuzHaueHO NpUKMETHI pUCH MepeKIaLy
3raJlaHuX ONOBiaHb BiJIIOBIAHO A0 TOKA3HUKIB TOHATBHOCTHU. 3aKIIEHTOBAHO
yBary Ha 3aleXHOCTI TOHAJBHOCTH BiA BIANOBIIHOCTH IEpeKIaLIy,
BUOOpY JIEKCUKU Ta BXHUTKY TpaHc(hopMalliil, a TakoX Bifi caMOro KaHpy
JOCHIJKYBAaHOTO MaTepialy. Y3arajJbHEHO KOMIUIEKC TEOPEeTHMYHMX IMUTAHb,
OB SI3aHUX 13 MOCTaHHSAM Ta PO3BUTKOM CCHTHUMEHT-aHAJi3y, TyMadeHHIM
HOHSTTS TOHAJIBHOCTH TEKCTY, 30KpeMa OKPECIICHO 3aB/IaHHs, IOCTaBJICHI IEPEN
aHAaJII30M JTyMOK, Ta METOJH 1X JOCSATHEHHs. BU3HAYeHO MOHATTA CEHTUMEHT-
aHaJIi3 SIK CYKYTHICTh METO/(iB KOMIT IOT€PHO] JIIHI'BICTHKH, 1[0 CIIPSIMOBAHO Ha
BUSIBJICHHS IIPUCYTHOCTH €MOLIHHUX HACTPOIB y TekcTax. OMHUCaHO 3arajibHi
XapaKTEepPUCTHKH Ta MOXIMBOCTI IporpamHoro 3abesmeuenHs LIWC-22,
a TakoX OCOOJHMBOCTI OCTaHHBOI Bepcii y MOPIBHAHHI 0 TOMEpeaHix. 3a
JIOTIOMOTOFO 3aCTOCYHKY MPOaHATiI30BaHO TPH OMOBiJaHHS Pa30M i3 TONaHUMH
JI0 HUX KOMEHTapsaMH «Anbyc /laMOniop KOMEHTYE...» Yy IXHbOMYy OpHTiHami
Ta Tepekiani Ha yKpaiHCbKy. Bu3HaueHO U TPOTIyMadeHO KiNbKiCHI
MIOKA3HUKH, SIKi BiAPI3HAIOTH OPUTiHAM 1 MepeKyaj, KaTeropiii Mo3UTUBHO Ta
HETaTUBHO 3a0apBIICHOT JIEKCHKH, a TAKOX JIAMKH, SIKa HE HAJISKUTh JI0 KOIHOT
3 IIUX IPyH. Y CTaTTi HaBeAEHO rpadiku I YiTKOTO OKPECIECHHS Pe3yibTariB,
a TaKOX JI0aHO Cepe/IHI MOKA3HUKHU ITO3UTHBHOI Ta HETraTUBHOI TOHAJIILHOCTH
B OIIOBITAHHSIX JUIs TOPiBHSIHHSA 3 OTPUMaHUMHU pe3yibTaraMu. OOIpyHTOBaHO
HEPCIIEKTUBH JIOCTIKEHHSI TEKCTIB 3 BUKOPHUCTAHHSIM CEHTUMEHT-aHali3y Ta
¢yHKIIH mporpamHoro 3abe3nedeHHs LIWC-22.
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Roksolana Nazarchuk
PhD in Linguistics, Associate Professor,
Lviv Polytechnic National University

Sofiia Lysiak
Master's student,
Institute of Computer Science and Information Technologies,
Lviv Polytechnic National University

Key words: sentiment analysis,
LIWC, positive tone, negative
tone, source text, target text.

The proposed article is devoted to the analysis of the peculiarities of the
translation of ‘The Tales of the Bard of Beadle’ into Ukrainian. In particular,
the attention is focused on the sentiment analysis of individual stories from
J.K. Rowling's collection ‘The Tales of the Bard of Beadle’: ‘The Wizard
and the Hopping Pot’, “The Fountain of Fair Fortune” and “The Warlock’s
Hairy Heart” in the original and their Ukrainian translation by V. Morozov,
edited by O. Negrebetsky and I. Malkovych. The distinctive features of the
translation of the mentioned stories in accordance with the tone indicators
are determined. Attention is focused on tone dependence on the translation's
relevance, the choice of vocabulary and the use of transformations, and the
genre of the material under study. A set of theoretical issues related to the
emergence and development of this field, the interpretation of the concept of
text tone are summarised, and the tasks set for the analysis of opinions and the
methods of their achievement are outlined. The article defines the concept of
‘sentiment analysis’ as a set of computer linguistics methods aimed at detecting
the presence of emotional moods in texts (emotionally coloured vocabulary).
The general characteristics and capabilities of the LIWC-22 software are
described, as well as the improvements of the latest version compared to
the previous ones. Using this application, three short stories were analysed
together with the attached comments ‘Albus Dumbledore on...” in their original
and Ukrainian translations. The quantitative indicators of the categories of
positively and negatively coloured vocabulary, as well as swearing that do not
differ significantly between the original and the translation, are identified and
analysed. The article provides graphs to outline the results clearly and includes
average indicators of positive and negative tones in the stories for comparison
with the results obtained. Prospects for the study of texts using sentiment
analysis and the functions of the LIWC-22 software are substantiated.

Beryn. Yepe3 3pocTaHHS KiJTBKOCTH TEKCTIB
3arajJioM ¥ JiTepaTypHUX TBOPIiB 30KpeMa, a TaKOX
MOCTiHY NoTpedy B IXHBOMY BiATBOPEHHI pi3HUMH
MOBaMH BHHHKA€ HarajbHa HeOOXiTHICTh BiIOOpY Ta
BiJCTEXEHH: SKOCTH nepeknany. OnHuM 3 eQeKTuB-
HUX METO/IIB OLIIHKH € NOPIBHSAHHS TOHAIBHOCTH TEK-
CTiB IIEpEKIIay Ta OPUTiHAITY, IO JIA€ 3MOT'Y BUSBUTH
BIAMIHHOCTI B €MOIIMHIA HAaCHYEHOCTI, CTHIBLOBUX
0COONMMBOCTAX, MiAiOpaHiil JeKCHIl Ta TOYHOCTH
nepenadi cency. 11100 3abe3nednTd Taky OLIHKY,
BUKOPHCTOBYIOTh CYYacHi JIHIBICTHYHI HpuiloMH
1 METOIMKH, K1 aBTOMAaTU3YIOTh aHaJ13 BEIMKUX TEK-
ctiB. Lle nae 3Mory He nuIle TOPIBHIOBATH OPUTiHAM
1 mepekiaj, ane il 3miHCHIOBATH MPOLEC 3 BUCOKHM
piBHEM O0O'€KTHBHOCTH Ta TOYHOCTH. TIymMadumo
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3acrocyBanHss LIWC (Linguistic Inquiry and Word
Count) SIK OAMH i3 MOXKJIMBHX MPHIOMIB 31CTaBICHHS
MOBH OpHTiHAIy Ta MEPEeKIaay, 0 CIPOIIYE MPOLEC
aHai3y Ta MiJBEICHHS ITiJICYMKIB CTOCOBHO SKOCTH
MepeKIaay 3a JOTIOMOTOK aBTOMAaTUYHO MiJpaxoBa-
HUX KUTbKICHUX ITOKa3HUKIB.

Marepian i meromm pociaimkenHs. CeHtu-
MEHT-aHaJi3 — Taly3b JIHIBICTUKH, KA 3apOIUIacs
MUHYJIOTO CTOpiY4Ys Ta 3 MOYaTKy IhOro Habpaina
BEJIMKUX OOEpPTIB SIK y TEOPETUUYHOMY, TaK 1 Mpak-
THYHOMY acnekTtax. Cepell Cy4acHHX JIOCSTHEHb
MallMHHOTO HaBYaHHS B aHaJNi3i TOHAJIBHOCTEU
€ PSA IPOTPaMHOTO 3a0€3MeUeHHs], 10 YMOXKITHBIIIOE
MIBUJKI Ta TOYHI KiNbKicHiI migpaxyHku (Pennebaker
et al., 2022; Pennebaker, 2007). 3-moMixk BayKTHBUX



HamnpsMKiB PO3BHTKY Tamy3i, SKUMH 3allikaBIeHi
3aKOPIOHHI TOCHITHUKH, CTANO MOCIIHKEHHS ajro-
PUTMIB MAaIIMHHOTO HAaBYaHHSA Ta OIPALIOBAHHSI
HOBATOPCHKUX MJIXOIB U aHANi3y BIATYKIB CITO-
xwuBaviB Ta iHmmMxX TekcriB (b. Jliy (Liu, 2010; Liu,
2012), aHaii3 ceHTUMEHTIB y MacuBax ganux (J1. Jlei
ta [1. Jliy (Lei, 2021), BuKOpUCTaHHS KOMOIHOBaHHX
MoZleJiell MAaIlMHHOTO HaBYaHHS Ta MOKpAIlEHHS
inTepriperanii TexcroBux maHux (K. Immeciac Ta
A. Mopeno (Iglesias, 2019). O6’exToM 3aI1liKaBIeHHS
YKpPaiHCHKHUX KOJIET € JOCHIDKEHHsI BIUIUBY KYJIBTYp-
HUX Ta MOBHHX OCOOJIMBOCTEH Ha Pe3yJbTaTH CEHTU-
MeHT-aHami3y (Hapuyk, 2019), nmpobnemarnka aBTo-
MaTHU30BaHOTO PO3Mi3HABAHHS CEHTUMEHTIB Y Pi3HUX
JKaHpaxX TEKCTiB Ta BIOCKOHAJICHHI alTOPUTMIB ISt
00poOku HedopManpHOTO Ta MikpoTekcTy (Hemern,
2015; Onumenko, 2004).

ToHanBHICTH JTiITEPaTypHOTO TIEpEKIIaLy MaE BHPI-
[IaJbHEe 3HAUYEHHS [T Iepenadi eMOiiHOro 3a0apB-
JICHHSI TEKCTy, sIke 3a0e3neuye aBTEHTHYHE CIIPUK-
HATTS YUTaueM. 3a epeKsiaay OnoBiJaHb BaXKIIMBO HE
JIUIIIE TIepEeIaTH 3MICT, a i 30eperTu TOHAIBHICT, [0
JI03BOJISIE BIATBOPUTH €(PEKT OPHUTIHATIBHOTO TBOPY,
IyOmoroun yci Horo ocoONMMBOCTI Ta HOBaTOpCTBa
aBTopa. BukopucTraHHs iHCTPYMEHTIB aBTOMaTH30Ba-
HOTO aHaji3y, 30kpema nporpamu LIWC nae moxu-
BiCTh BUMIPIOBAaTH €MOIlilfHE HAIIOBHEHHS TEKCTYy Ta
MTOPIBHIOBATH MOTO 3 OPHUTIHAIOM.

Mera crarTi — Ha MaTepiani onoBigaHe «YakimyH
i crpuOyumii kazaHOk», «®DoHTaH QopTyHH» Ta
«Bonoxare cepre mara» 3i 30ipkm «Kaszku Oapna
Bimna» JIx. K. Poyniar y mepexmani B. Mopo3osa
3a penakuiero O. Herpebenpkoro ta I. MankoBuua
31CTaBUTH TOHAJBHOCTI OPUTiHAIBHOTO i Mepekial-
HOTO TEKCTiB i TAKMM YMHOM HPOCTEXHUTH 0cOOIu-
BOCTI NEpeKIay.

Pe3yabratn Ta oOroBopennsi. TepmiH ceHTU-
MEHT-aHaJli3 BUKOPUCTOBYIOTh AJIs IO3HAYCHHST METO-
B OTIpAIFOBaHHS TEKCTOBOI iH(OpMaIlii, 10 3aCTOCO-
BYIOTh 3 METOIO BUSIBUTH €MOLIIHHUN TOH a00 HAaCTpiH,
BupaxeHu# B TekcTi. b. Jliy mae npoMy TepMiny OibII
BUYEpITHE IMOSCHEHHS, CTBEPMXKYIOUH, IO «aHaNi3
TOHAJILHOCTH — 11€ HU3Ka METO/IB, IPUHAOMIB i 1HCTPY-
MEHTIB JJIsI BUSIBIICHHSI Ta BUJIyYCHHS CyO'€KTHBHOL
iHpopMaIli 3 MOBH, HANpPHKIAA, AYMOK, HACTPOIB,
OLIIHOK, CTaBJIeHb Ta €MOLIH Jofed IoA0 opraHiza-
uidt, mpodnem, mociryr» (Liu, 2010: 1; Liu, 2012: 7),
a TaKOXX OTOTOXKHIOE HOTO 13 MOHATTAM AOCIiIKEHHS
nymok (opinion mining). T. HacykaBa OyB mepimm,
xt0 y 2003 poui BXUB TEpMiH CEHTUMEHT-aHaNi3
Ta MO3HAYMB HOTO SIK «3aBIAHHS 3'ACYBaTH IMOYYTTS
aBTOPiB, BHPaXCHI B MO3UTHBHUX UM HETaTUBHUX
KOMEHTAapsIX, 3alIUTaHHAX 1 IPOXaHHAX, IUISIXOM aHa-
mi3y BenuKoi KinmbkocTH JokyMeHTiB» (Nasukawa,
2003: 2; Kanayama, 2004: 494). Anai3 TOHaJIbHOCTH
csirae cBOIM KOpiHHAM 11e XX cTomiTTs i OyB 3acTo-
coBaHMii Ha To4arky 1940-x pokiB st TOCIIIKESHHS
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rpomazcekoi aymku (Lei, 2021), mpore i#oro pos-
KBIT npHunaaae Ha XX CTOMITTA H, 3a MigpaxyHKaMH
M. MeHntymne, 3niticaennmu B 2018 portri, 99% i3 moHan
5000 omyOnmikoBaHUX PE3yJbTATIB AOCITIIKEHb AaTO-
Baui micis 2005 poky (Méntyld, 2018).

CeHTHMEHT-aHalli3 BUPaKalOTh 3a3BHYail y MOB-
HICTIO MOJISIPHUX TE€PMiHaX: MO3UTUBHUX (CIPUSATIHU-
BUX) Ta HeraTuBHUX (HecnpusmmBux) (Lei, 2021: 1).
H. Japuyk 3ragye mpo TpeTiii — NpOMiXXHHUK TOKa3-
HHUK, 110 BH3HAua€ HEWTpajibHE CTaBJCHHS aBTOpa
(Hdapuyk, 2019: 10). OTox CEHTUMEHT-aHaIi3 Iepe/-
Oavae imeHTH(]IKALiIO BUPaXEHHS MOYYTTIiB, MOJAP-
HOCTH Ta CHJIM BHUCIJIOBJIIOBAaHb, & TAKOXK CTaBJICHHS
no cy0'exra (Nasukawa, 2003: 2).

AHaJti3 TOHaJBHOCTEH — KOHCTPYKIisl 3 OararbMa
npuOy0BaMu Ta HaIOyJI0OBaMH, aJPK€ BUMarae BUpi-
HICHHS PI3HOMAaHITHUX 3aJa4 ONpaLIOBaHHS IPUPO.-
HOi MOBH, a CaMe aHai3y MiKpOTEKCTY, BUSIB CapKa3My,
BUIJIyYEHHS KOHIICTII[i}1, BHOKPEMJICHHS aCeKTiB pO3-
mi3HaBaHHS aHadop, TIyMayeHHs Cy0'€KTUBHOCTH,
pO3Mi3HABaHHS IMEHOBAHUX CYTHOCTEH Ta 0COOHUCTO-
CTH, a TaKOXX podinoBaHHs KopucTyBadis (Cambria,
2017). CenTuMeHT-aHaJi3 3aCTOCOBYE JIBa OCHOBHI
TUIH METOJIB: «Ha OCHOBI JIEKCHKH, SIKi YacTO Ha3U-
BalOTh HEKOHTPOJBbOBAaHUM MAIIMHHUM HaBYaHHIM
(unsupervised machine-learning), i KOHTpoJIbOBaHE
MalMHHE HaBuaHHs (supervised machine-learning),
a TaKoX iCHY€ MOXJIMBICTh MOETHAHHS IHX JBOX
nuIAxiB, To0TO TiOpumHUi Mmetomy (Lei, 2021: 14).

CyTTeBHMM y TJIyMaueHHI TOHAJIBHOCTH € >KaHp
tekctiB. [lo-mepiie, He y BCiX TeKcTax 3ycTpida-
erbesi (peHomeH ToHadbHOCTH. [lo-mpyre, «y Tek-
CTax MOXYTh OyTH MHO)KHHHHMHU HE JIUIIE aBTOPH
Ta iXHI OLIHKH, a W 00’€KTH, a TaKOX CHUTYaIlii, 10
3HAYHO YCKJIQJHIOE TPOLIEC aBTOMAaTUYHOTO aHAIi3y
TOHAJNBHOCTI, 5K 1 0araTo3HaYHICTh OLIIHHOI JIEKCHKH,
sIKa 3HAYHOIO MIpOIO 3aJICKUTH BiJl KOHTEKCTY» ([ap-
qyk, 2019: 10). H. Jlapuyk mpomnoHye 3BepTaTu yBary
Ha YOTUPU MOMEHTHU 3a aHalli3y CEHTHUMEHTIB: «l)
Cy0’€KT TOHAJBHOCTI — aBTOP MOBIIOMJICHHS (MOXE
HA/aBaTH XapaKTEPUCTHKY 00’€KTaM BHUCIOBIIIO-
BaHHA [[UIICHO B TOM YU 1HIINH CIIOCIO 1 3BOAUTHCA 10
MO3UTUBHOTO/HETaTUBHOTO TPEACTABICHHS TOHAJIb-
HOCTH); 2) 00’€KT TOHAJIBHOCTI — MO IO WJe MOBa
(3MicT HaMMCaHOTO, 10 BU3HAYAETHCS, 32 KITFOYOBUMHU
CIIOBaMH); 3) acEeKT TOHAJIILHOCTI — XapaKTEePUCTHKA
00’exTa; 4) OI[IHKa TOHAJIBHOCTI — CCHTUMEHT (CTaB-
JICHHSI aBTOpa /10 OMHCYBAaHOTO MpEAMETa, acleKTy,
BrnactuBocTeil)» (Hapuyk, 2019: 10).

OcHOBHE 3aBHaHHS LLOTO JOCIHIKCHHS — OLi-
HUTH POJIb CEHTHUMEHT-aHaJi3y y BU3HAYCHH] SIKOCTH
nepeKiagy Ta BiAMOBITHOCTH BHKOPUCTAHOI JIEK-
cuku, amke aBrop Jx. K. Poyminr ta mepekianau
B. Mop030B nUmyTh Aj1s pi3HUX MOBHUX aBIUTOPIH,
MPUCTOCOBYIOUHCH 0 IXHIX peaniil. s miel omiHKu
BUKOPHUCTaHO TNPHHOMH, SIKi MOXE 3alpoINOHyBaTH
nexcukoH LIWC-22.
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LIWC (Linguistic Inquiry and Word Count) —
IporpaMa Uil aHalli3y TEKCTY, IO BIepIue 3’sBU-
Jacs SIK AOCTITHAIBEKAN TIPOEKT ¥ 1992 pori i crana
pilIEHHSIM AJIS1 HEBAAY PAaHHIX KOMIT'FOTEPHUX METO-
niB (Pennebaker, 2022). OcHOBHE 3aBIaHHS 3aCTO-
CYHKY — BHUBYATH 3pa3K{ yCHOTO Ta MMCbMOBOTO MOB-
JIeHHs. 3rofoM micis mepiuoi Bepcii BUHIIIM apyra
(LITWC2001), tpets (LIWC2007), wetBepta (2015),
a reriep i m'sita (LIWC-22) Bepcii (Pennebaker et al.,
2022). KoxHoro pa3y opuriHajgbHy Iporpamy OHOB-
JIIOBAJIY, IO BIUIMBAJIO HA CKIAHILINNA IIPOTpaMHUil
IU3aiiH Ta KUIBKICTh OAWHULD Y CJIOBHHUKAX, PO3IIU-
proBajo niana3oH MoxiuBocted (3 2015 p. momaHo
1 ykpaiHChkmii cioBHUK, copmoBannii C. 3aceki-
HUM). [lo mpukiamy, HAWHOBIIIKMK BHYTPIIITHIA CIIOB-
HUK MicTuTh IoHax 12 000 ciiB, cnoBocnonyk, ¢pas
1i BUOpaHUX EMOTHUKOHIB, KOJIU TPETS BEpCis MICTHIIA
mumie 4500 omuauie (Pennebaker et al.,, 2022;
Pennebaker, 2007). Ocranns Bepcis LIWC-22 cyt-
TEBO 3MiHMJIA HE JIUIIIE CIOBHHUK, a i TPOTpaMHi OITIIii,
100 BimoOpa3uTH HOB1 HANPSMKH B aHaJi31 TEKCTIB.
Sk 1 monepexnHi Bepcii, mporpamMy HpPU3HAYEHO IS
IIBUIKOTO Ta €(EeKTHBHOTO aHalizy OKpeMHX abo
JEeKiTbKOX MOBHHX (haitniB. BomHouac 3acTocyHOK
HaJa€ MOXIUBICTh KOPUCTYBAueBi [OCIIHKyBaTH
BXXHUBAHHS CJIB PI3HUMH CIIOCOOAMH, aJKe BUXIiIHI
nani LIWC wmictats iM'st Qaiiny, 3arajgbHy KUIBKICTD
1 BiJICOTOK CIiB, IO OyNMM 3aXOIUIEHI B TEKCTI s
KOYKHOTO MOBHOTO BUMIpY (BHOIp SKHUX 3iHCHIOETBCS
camocriiino) (Pennebaker et al., 2022).

[IpoanamizoBani omnosimanHs k. K. Poymiar
«YakmyH 1 crpubyunii ka3zaHok», «DoHTaH (op-
TyHU» Ta «Bonoxare cepie mara» A0CHTb KOPOTKi 3a
o0csATOM, TOMYy iX MOYKHa JOCHIJ)KYBaTH IOBHICTIO

a00 CerMeHTyBaTH Il BUSIBY MiCLIb IIEPEKJIAAaLbKUX
Tpancopmani. [likaBum € Te, Mo yKpaiHCBKI TeK-
CTH KOPOTIII BiJ aHIIIIHChKUX MpuOau3Ho Ha 700 ciiB
KO)KEH. 3arponoHOBaH1 ONOBiJaHHS HPEACTaBISIOTH
JKaHp Ka3KH M PSCHIIOTH 3a0apBJICHOI0 JIEKCHKOIO,
10 pOOUTH iX XOPOILIMM MarepiajoM Uil OTPUMAHHS
MOKa3HUKIB Pi3HUX KaTeropiii Ta BUBYEHHS TOHAJIb-
HOCTH 3arajoM. Bapro sramatm @ Te, IO KOXHa
Ka3Ka Ma€ CBOEPIAHUHN AONATOK — pyOpuKy «Auldyc
JaMOn10p KOMEHTYE Ka3Ky...», 10 TAKOX OyIo mpo-
aHaJI30BaHO 3 METOI0 BU3HAYUTH, SIK BiJPi3HSAIOTHCS
CEHTHUMEHTH CaMOi Ka3KHU Ta 11 TpaKTyBaHHS Ta fIK L&
BIUIMBA€E Ha 3arajibHi MOKa3HUKH.

i OUiHKM TOHAJIBHOCTH 3aBaHTa)XeHO (ailnu
3 Ka3KaMu Ta ixHiMHu oOroBopeHHsMH. Lle 3pobieHo
OKpEeMO JUIsl aHDJIIHCHKUX Ta YKPATHCHKHUX BapisHTIB,
ajpKe 3MIACHEHHS aHallizy BUMarae oOWpard CJOB-
HHUKH, 10 30iraroTbcsi 3 MOBOIO Marepiany. Sk Bxke
OyJo 3rajaHo paHille, YKpaiHChbKH CJIOBHUK yTBO-
peno y 2015 poui, a TOMyY BiH HE € TAKMM OOIIUPHUM
1 OHOBIICHMM, SIK aHrIiichka Bepcist LIWC-22. Ortox
MOKa3HUKHU IS BiJICTeXKEHHs BifiOpaHo tone pos,
tone_neg a5 aHDIIHCHKOT MOBH Ta POSemo, negemo
JUTsl YKpaTHCHKOI, SIKi Bi10OpakatoTh HE CTIIIBKH €MO-
uii, s’k HacTpoi TBOpy. Bonn o0uaBa MicTATH clioBa
3 mo3utuBHuMu (well, love, Hosuil, xopowwuii) Ta
HETaTUBHUMH (foo much, hate, nozanuil, nomuxo-
6uil) eMoIliIMH. BiImoBigHO 70 ITMX JBOX KaTero-
piit HaBeneHo rpadiku (puc. 1, 2), ne BimoOpaxeHo
YaCTKU MO3UTUBHUX YU HETaTHBHUX JIEKCEM TBODY,
IO B OMOBIJaHHAX AHIIIHCHKOI0 MOBOIO HE MEPEBU-
urytoth 4.00% Tta 5.00% ykpaiHChKOIO MOBOIO (3aCTO-
CYHOK BHUKOPHCTOBYE BiJICOTKOBHH cmoci0 BigoOpa-
JKeHHS moka3HukiB). Homepu 1, 2 Ta 3 BiamoBinaoTh

[Toka3HHKH TOHATBHOCTH TEKCTIB ﬂHIﬂIiﬁCb['EﬂIﬁ MOBOIO
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Puc. 1. Iloka3HUKH TOHAJBLHOCTH TEKCTIB aHIJIiHICbK0I0 MOBOIO
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[ToKa3HHKK TOHATLHOCTH TEKCTIB YKPaiHCHKOK MOBOI)

W pos #neg

Puc. 2. Iloka3HHKH TOHAJBLHOCTH TEKCTIiB pra'l'HCbKOIO MOBOIO

TTOCTIIOBHOCTI pO3TallyBaHHs Ka3ok y 30ipri: 1 —
«HaxnyH 1 cTpuOydmit kazaHok», 2 — «DonTan dop-
TyHU» Ta 3 — «Bosoxare cepiie mara». Bapro 3ayBa-
JKUTH, TI10 TOHAJIbHICTh TEKCTIB PI3HUTHCS: TIEpEKIIa
meproi ka3ku (posemo — 3.53%, negemo — 3.67%)
MPaKTHYHO BiAMOBigae opuriHamoBi (tone pos —
3.26%, tone_neg — 3.22%) 3i 3cyBOM Yy KillbKa necs-
THX BIJICOTKA; IIOAO ABOX IHIIMX, TO Y HUX € MEBHI
po36ixkHOCTI. Y Ka3mi «DoHTaH (OPTYHH» MOBOIO
OpWTIHATY IIO3WTHBHA TOHAJNBHICTH IIEPEBAXKAE
(tone_pos — 3.97%, tone_neg — 2.25%), xonu y MOBi
nepexiany Hamaku (posemo — 3.22%, negemo —
3.66%). B onoBinanHi «Bomoxare cepiie Maray Kiib-
KiCHI TIOKa3HUKW mepeknany (posemo — 5.02%,
negemo — 3.64%) TmepeBUIIYIOTh MMOKa3HUKU OpH-
rinany (tone pos — 3.33%, tone neg — 2.56%), ane
[TO3UTHBHA TOHAIBHICTH IIEPEBAYKAE Y IBOX BapisTHTAX.

Hus mopiBasHHA y nmokymentarii LIWC pos-
TamoBaHO TaOnWIi 31 CcepeaHiMH 3HAYCHHAMH
JUISL BCIX KaTeropiii TEKCTiB, SKi MOXKHA ITimaBaTH
O0OUYMCIIeHHSM y TIporpaMi (pomaHiB, TBITiB, OJOTIB,
iMelTiB, OMOBIAAaHb Ta iH.), IO Ja€ 3MOTy BCTaHO-
BHUTH, HACKIIBKM BHCOKa YW HHU3bKa TOHAJIBHICTBH
JOCIIKYBAaHOTO MaTepiaiy. 3eleHa JiHig Ha rpadi-
Kax — CepeJHE YHCIIO TO3WTHBHUX TOKAa3HHKIB, SKa
nopisHtoe 2.18% Ta yepBoHa — HeraTuBHHUX — 1.75%.
[TopiBHIOIOYM TIOKAa3HHUKH JOCITIKYBaHUX TEKCTiB
OpHTiHANY Ta IXHBOTO MEpeKIary i3 CepeqHIMH 3Ha-
yeHHsIMH, TipenctaBieHumMu LIWC-22 Ha 6a3i Test
Kitchen Corpus mns >kaHpy KasKu, CIOCTEpIraemo,
o0 TMO3WTHBHA, a TAaKOX HETaTHBHA TOHAJIBHICTH
«Kazok 6apna bigma» gemro Buma.

Bapro 3ayBaxkuTu, 110 1alINB1 CI0BA IK OKPEMY
MiATMOPSAIKOBAHY TPYIy HE BMIIIEHO JO CKIaay

ISSN 2786-8001

ONIMHUIT, MO (HOPMYIOTH KaTeropii tone _posmve/
tone negative um posemo/negemo. Ix BumineHo
B OKpemy KaTeropito Uil 3py9YHOCTH MigpaxyHKy
eneMeHTiB crnenudigaoi Jexkcuku. OdYeBUIHUM
€ Te, MO y Ka3KaX BOHU HE TPAILIATHMYTHCS abo
K OymyTh 3adikcoBaHi 3pifKa, Mpo IO ¥ CBigYaTh
MOKAa3HWKHW: y I[hOMY BHIIAJKy BOHH TPHUCYTHI
B opurinaiui 0.00, 0.08 ta 0.05 % y nepmwomy, apy-
rOMy Ta TPEThOMY OTIOBiJaHHI BiAmoBigHO Ta (.14,
0.11 Ta 0.00 % y nepeknai. Ixus a6comoTHa yac-
ToTa ONM3bKa 10 HYJIS Ta CTAHOBUTH HPHUOIU3HO
1-2 ciroBa Ha TEKCT.

BucnoBku. OTOX BaXJIMBY pOJIb y 3iCTaBHUX
MOCTIIKeHHSIX TOHAIlbHOCTH OpHUTIHAJBHUX Ta
MEepEeKIIaTHUX TeKCTIiB BiJlirpatoTh KiIbKiCHI METOIN
Ta aJITOPUTMH MAaITUHHOTO HAaBYaHHS, 11O € Hampa-
[IOBaHHSM KOMII IOTepPHOI JIHTBICTHUKM 1 MOCTamu
SK BIJIITOBiIb HA TOTPeOy BUSBIEHHS W OKPECIEHHS
Kareropiii ceaTuMeHTiB. [Iporpamue 3a0e3nedeHHs
LIWC, 3o0kpema ioro ocranss Bepcis LIWC-22,
Ha0yJ10 CBOET MOMYIISPHOCTH Y BU3HAYEHH] TOHAIIb-
HOCTH PI3HOXKAHPOBUX TEKCTiB. Moro BBaxaroTh
OTHUM 3 HAWUTOYHININX JIEKCUKOHIB, NpHU3HAUYE-
HUX JUJIS CTYHiH HaJ 3pa3kaMHl €MOIIHHUX, KOTHi-
TUBHUX, CTPYKTYPHUX Ta TEXHOJIOTIYHHX TEKCTO-
BHX KOMITOHEHTiB. JlOCHi/’)KEHHS OpWTriHAIBHHUX
onoinans k. K. Poyminr ta ixHix mepexiamiB
B. Mopo3oBa BUSBHIIO 0COOIUBOCTI Mepeadi emMo-
[ifHOTO 3a0apBieHHS 3TajaHux TekcTiB. [lokas-
HUKJA HETaTHBHOI Ta IMO3UTHBHOI TOHAJbHOCTEH
«Kazok bapga bimma» pemo BuImi, HiXK cepeaHi
MOKa3HUKH TOHANBHOCTEH >KaHpy, TNpeACTaBIeHI
nporpamoro LIWC-22. KinbKicHI TOKa3HUKH MO3H-
THBHOI TOHAJBHOCTH JOCHI[KEHHX OIOBIJaHb
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MOBOIO OpHTiHAIIy IEepPEeBaKAIOTh MOKa3HUKH Hera-
THUBHOI; y MOBI NepeKkiaxy IOMiHYBaHHS IO3H-
TUBHOTO CEHTUMEHTY BHSBICHO JIUIIEC y TPETHOMY
onoBiganHi. KpiM Toro, mokasHUKH TOHAJIBHOCTEH
NepeKiaiiB YKpaiHCHbKOI MOBOIO € 3arajoM Jenio
BHIIli, HI’K TaKi y MOBI OpHUTiHay, IPOTE BUSABICHA
HE3HAyHa pPI3HUIM HE CBIJYUTH NPO MOPYLICHHS
TOHAJIHHOTO OaJaHCYy MiXK OPWTIHAIIOM 1 MepeKia-
JIOM, a, HaBIaKH, 3aCBiIUy€ YCIIMHICTh HOTO 30€-
pexenHs. Ha Hamy nymKy, Aesiki KinbKiCHI KOJH-
BaHHS y IIOKa3HUKaX TOHAJIBHOCTEH 3yMOBIIEHI
BILUINBOM MOBHHX i KYJIBTYPHHUX (PaKTOpiB Ha IMpPO-
[ec mepekiany, a TAaKoXK HaMaraHHsAM IepeKiiagada
BIATBOPHUTHU HE JIMIIE 3MICTOBY YaCTHHY TBODY, ajie
1 CLIPOEKTYBATH BiANOBIAHI €MOIIITHO-eKCTIPEeCUBHI
JTOMIHAHTH B LIJILOBIA MOBI.

3anporoHOBaHa y CTaTTi METOAMKA BUBYCHHS
MepeKIaliB Xy/lI0KHBOI MPO3H BIIKPHUBA€E IEPCIEK-
TUBY JUIS TOCIHI/DKEHHS B TAKOMY PYCJi iHIIUX TeK-
CTiB.
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VY cTaTTi po3nISAAOTHCS JEKCUUHO-CTUNICTHYHI 0COOIMBOCTI KIIiKOEHTUHTY
Ha IIPHUKJIAJIi 3aroj0BKiB BiJleo 3 IHAYCTpii KpacH, OmyOIiKoBaHUX Ha IUIaTGopmi
YouTube. ¥V 3B’s3Ky 31 3pOCTarouol0 MOMYNIAPHICTIO COIaJIbHUX Mefia Ta
nepexoyioM ayauTopii Bif Tpaauuiitnux 3MI 10 OHNAlfH-KOHTEHTY, BUHUKAE
notpeba y JeTanbHOMY aHajli3li iHCTPyMEHTIB 3alydeHHS yBaru, TaKuX SK
kTikOedTuHr. JocmimkeHnHs Oa3yeTbcs Ha anami3zi moHaa 200 3aroioBkiB,
c(hopMOBaHUX HAa OCHOBI TeMaTUYHUX 3aNHUTIB: «beauty tipsy, «beautiful face»
Ta «beauty industry». CTaTTst 00IpyHTOBY€E BaXJINBICTb 3aT0JIOBKIB SIK MEPIINX
€JIEMEHTIB, 1110 ()OPMYIOTh YSIBICHHS PO 3MICT KOHTEHTY, a TAKOXX BUCBITIIIOE,
K Cy4acHi IPAKTUKU MAapKETHHTY BUKOPHCTOBYIOTh MaHIMy/ISITUBHI CTpaTerii
KITKOCHTUHTY JUI 3alydeHHS KOPUCTYBadiB. ABTOp aHaJi3y€e THIIOBI
XapaKTepUCTHKN KIIKOEMTUHTOBUX 3aroJIOBKIB, a came: BHKOPUCTaHHS
IMEHHUKIB, IPUKMETHHKIB, YHUCIIIBHHUKIB, 8 TAKOX MOPYIIEHHS I'paMaTUIHUX
HOPM SIK CKJIQJOBYy CTHWIICTUYHOI cCTparerii. Pesynbraté mociiKeHHs
CBiAYaTh MpPO JOMIHYBAaHHS IMEHHMKOBHUX CIIOJNY4YEHb, BHKOPHUCTAHHS
MO3UTHBHUX TNPUKMETHHKIB Ta IMIEpPATHBHUX (OPM Mi€cliB. AKIIEHT Ha
BIZIOMHX OCOOMCTOCTSIX Ta BHKOPHCTaHHS YHCIIBHHMKIB TAaKOX CTBOPIOIOThH
e(heKT aBTOPUTETHOCTI Ta KOHKPETUKHU B 3arojoBkax. KpiM Toro, mopyIeHHs
rpaMaTHYHUX HOPM DPO3IISAAETHCS SIK 3aci0 CHPOIICHHS 1 JaKOHi3alii, 1o
nifBuIye iHGOPMATUBHY NPUBAOINBICTE 3ar0JIOBKIB. TakuM 4YHHOM, poboTa
MPONIOHY€E HOBUU TOIVISIA Ha KIIKOSHTHHT SIK BaXKJIIMBUH €JIEMEHT Cy4aCHUX
MeJia-KOMyHIKalii, BH3HAYalOUM HOTO BIUIMB Ha (POpPMYBaHHS OYiKyBaHb
KOPUCTYBa4iB Ta CIPHUMHATTA KOHTEHTY. JloCHi[UKeHHS BiJKpHUBae HOBI
TOPU30HTH IS TOJANIBIINX HAYKOBUX PO3BIZOK Y TaTy3sX JTIHIBOIPArMaTHKH
Ta MeA1aKOMYHIKaIlii.
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The article examines the lexical and stylistic features of clickbaiting using
the headlines of videos from the beauty industry published on the YouTube
platform. Given the growing popularity of social media and the audience’s shift
from traditional media to online content, there is aneed for a detailed analysis of
attention-grabbing tools such as clickbaiting. The study is based on the analysis
ofover 200 headlines based on thematic queries: «beauty tipsy», «beautiful face»,
and «beauty industry». The article establishes the importance of headlines
as the first elements that shape perceptions of content, and highlights how
contemporary marketing practices use manipulative clickbaiting strategies to
attract users. The author analyzes typical characteristics of clickbait headlines,
namely: the use of nouns, adjectives, numerals, as well as the violation of
grammatical norms as a component of stylistic strategy. The research results
indicate a dominance of noun phrases, the use of positive adjectives, and
imperative verb forms. Emphasis on well-known personalities and the use of
numerals also create an effect of authority and specificity in the headlines.
Furthermore, the violation of grammatical norms is viewed as a means of
simplification and conciseness, enhancing the informational attractiveness of
the headlines. Thus, the work offers a new perspective on clickbaiting as an
essential element of modern media communications, determining its impact
on shaping user expectations and content perception. The research opens new
horizons for further academic explorations in the fields of linguo pragmatics

and media communications.

Beryn. ComianpHi Menia gk turatdopma s Cro-
JKUBaHHS Ta PO3IMOBCIOKEHHS iH(opmarii HaOyBa-
IOTh BCe O1IBIIIOT0 3HAYCHHS, OCKIJIBKH JIFOIU IepeXo0-
ISITh BiJl TPaOWIIHHAX 3ac00iB MacoBoi iH(popmarii,
Takux SIK TejaeOayeHHs a0o raserd, 1O OHJIAHH- Ta
MobimpHIX 3MI. 11106 cTabinizyBaTn abo 301TBIIATH
piBeHB ayauTopii 1 mo0 3amumaTiucs TpruoyTKOBUMH,
OLMBIIICTh OpraHi3aliil Ta MPUBATHUX MiIIPUEMIIIB
CYTTEBO 301NN CBOIO MMPUCYTHICTH 200 MIOBHICTIO
MepenuId 10 KOMYHIKaIii y COIlialbHUX MepeKax.
[lomynsiparM iHCTPYMEHTOM, IO JOBiB CBOIO e(ek-
TUBHICTh y CY4aCHUX peajisxX It 301IbIIeHHS Kilb-
KOCTI BiJ{BiJlyBadiB Ha CTOpiHKaX KOMEPIIHHUX 1 ITpH-
BaTHHUX CaHTIB, CTaB KIIKOSHTHHT — MaHIMyIATHBHA
CTparTeris BUKOPUCTAHHS KIiKaOeIbHUX 3arojoBKiB
(ITacrepnak, 2024). Onnaxk, 11e SBUIIE IIe HETOCTAT-
HBO JOCTIIKEHE 3 TOYKH 30py JIIHTBOIIPArMaTHKH:
SIK BUOIp TEBHOI JIGKCHYHOT KaTeropii BIUTMBae Ha il
YuTava; SKi caMe YaCTHHU MOBH € HalO1IbIII ITPOTYK-
TUBHUMH 1 AKI CTHJIICTHYHI 3aCO0M BHUKOPHUCTOBYE
KITIKOEHTHHT?

3aroyioBKH, SIK TEKCTOBA KaTeropis, Oyau mpen-
METOM BHMBYEHHS 0araTbOX BITUM3HSIHUX Ta 3apy-
OixHUX mociimHukiB, Takux sk ['ycak O. O. (I'ycaxk,
2013), €srpadona A. O. (Esrpadona, 2003), Kamu-
HndeHko A. (Kammamuenxo, 2018), Kyxapenko B. A.
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(Kyxapenko, 2004), Hlesuenko C. II. (IlleBuenxo,
2014), Bau Jleiik T. (Van Dijk, 1988), lop . (Dor,
2003) Ta iH.

Bitumsnsna pocuimaung A. €srpadoBa cTBep-
JDKY€, IO 3aroJIOBOK y TEKCTI BUCTYIIA€ OJHIEIO
3 HaWCYTTEBINIMX O3HAK, € aBTOPCHKUM KOHIICTITOM
1 KOH/IGHCATOM yChOTO 3MICTY 1 3a0e31euye CMUCIIOBY
Ta eMOI[iHY €JTHICTh YChOTO TEKCTY CTATTi UM TOBI-
JOMJICHHSI. 3arajioM, 3arojIoBOK aKkTyalli3y€e BCi TUIH
TEeKCTOBOI  iHQOpMAIi: 3MiCTOBHO-(paKTyallbHOT,
3MICTOBHO-KOHIIETYaJIbHOI Ta 3MiCTOBHO-IIIITEKCTO-
Boi (€Brpadosa, 2003: 141-147).

3apyOixuuii BueHui-miHrBicT TeyH Ban Jleiik,
JOCIHIDKYIOUM HOBHHHHMH JHCKYpPC, 3ayBaXkKUB, IO
3aroJIOBKU Cy0’ €KTUBHO BHPAXKAIOTh HalBasKJIMBIIIY
iHhopmMartiito abo Temy TekcTy. BoHM BH3Ha4arOTh
CHUTYaIlil0 i, TAKMM YMHOM, HPOrPaMylOTh 4YUTada
Ha Hamepe] BH3HAYCHUH IUIaH 3alpONOHOBAHOTO
MOBIIOMIIEHHS. Ta Woro iHTepmperanito. Ha mymky
JOCIIIZTHUKA, CaMe B 3ar0JIOBKaX aKTyali3yeThCsl Haii-
BaKJIMBiIIA iHpopMalis crarti. TakuM YMHOM, 3aro-
JIOBKM HAaJIeHI NparMaTdyHOI0 YCTAHOBKOIO, ILO
BioOpakae KOMyHIKaTUBHUN Hamip aapecanTa (Van
Dijk, 1988: 226-230).

Haniens [lop pe3tomye, 110 3aroJIOBKH CTBOpPEHi
JUTSL  ONTHMI3allii peneBaHTHOCTI iH(opMarii s



yuTaya: BOHM 3a0€3MEeUyloTh ONTHUMAaJbHE CIiBBil-
HOILIEHHS! MK KOHTEKCTHUM €()EeKTOM 1 3yCHIUISIMH
3 00poOKH Ta CHPSAMOBYIOTH YHTadiB JI0 MOOYTOBH
ONTUMAJIBHOTO KOHTEKCTY Ul iHTeprpeTanii. ABTOp
MOSICHIOE, 10 CTBOPEHHS YCHILIHOIO 3arojioBKa
notpedye po3yMiHHS 3HaHb, MEPEKOHAHb 1 OYiKy-
BaHb YMTA4a, a TAKOXK KOTHITUBHUX CTHJIIB, OCKIIBKH
JOCBITYEHHI YUTad BUTPAYaE OUIBITY YACTHHY 4Yacy
Ha Teperisi 3aroJioBKiB, a HE Ha YUTAHHS CTaTel
(Dor, 2003).

Mera. V uiii crarti MH pO3IISTHEMO JIEKCHY-
HO-CTHIJIICTUYHI OCOOIIMBOCTI KIIIKOEUTHHTY Ha MaTe-
piani 3aroioBKiB 3 iHIYCTpil Kpacu, pO3MIMEHNX Ha
mwiardopmi YouTube.

Marepian i meromu mociaimxeHHsi Marepian
nociimkedHsa ckiamae moHan 200 3aroioBKiB 0
aHIIIOMOBHUX Bizeo 3 YouTube 3a TemMaTHuHUMH
MIOITYKOBUMH  ciioBaMU: «beauty tipsy», «beautiful
face», «beauty industry». Mu BHKOpHCTOBYBaTH
METOIUKY JIHI'BONPAarMaTu4HOIo  JOCIHiKEHHS:
METOJl CYIIIbHOT BHOIPKH, aHalli3 NaHUX 1 y3araib-
HEHHS OTPUMAaHMX PE3YJIBTATIB.

PesyanaTn Ta 00roBopeHHs. bynp-skoMy Bifeo
4H CTATTi B KOTyDI Mepe/ye 3arooBOK, MO Ja€ ysB-
JICHHS TIPO 3MICT i MMTaHHA, SIKi OyayTh po3misija-
TUCS, TAaKUM YHHOM Harepe] BH3HAYAIOUM ITOTEH-
LifiHO 3amikaBieHoro umtada. OmHAK B Cy4YacHUX
YMOBax >KOPCTKOi KOHKypeHUii y mudpoBoMy Ipo-
cTopi i OOpOTHOM 3a Teperys KOMEpPIIHHOTO KOH-
TEHTY, 3BHYAiHI 3aroJOBKH IMOCTYNAIOThCA MicLEM
KITiKOeHHTy. KiTiKOSHTHHT — 11e MaHIMyasSTHBHA CTpa-
TETisl CTBOPEHHS TEKCTY 3arojoBKa, SKUH MpH3Hade-
HUH 17151 TPUBEPHEHHS yBaru Ta CIIOHYKaHHS KOpHC-
TYBauiB HEPEXOIUTH («HATUCKATH») 3a MOCUJIAHHIM
Ta YUTaTH, Nepersiiard abo CIyXaTH OB’ S3aHHM
(parMeHT OHJIAMH-KOHTEHTY, SKHH, SK HpPaBHIIO,
€ OMaHJIMBHM, CEHCalliiHUM ab0 BBOIAWTH B OMaHy.
KitikOeTHHTOBI 3arolIOBKH, SK MPaBUIIO, OOILSAIOTH
IIOCh HOBE, CeHcalliiiHe abo HecnoaiBane. Taki 3aro-
JIOBKH PETENBHO pO3po0iieH], 11100 BUKIMKATH HAILy
LIKaBiCTh 1 BUBUIBHEHHS A0(aMiHy, BUKOPHUCTOBY-
04 LIEHTP 33J0BOJICHHS HALLIOTO MO3KY.

Mu mnpoaHamizyBanu i y3araJpHHJIM THIIOBI
XapaKTEPUCTHKH KIIIKOEHTHHTOBHX 3aroJIOBKiB:

1. Henosna abo inmpuzyroua inghopmayis, 1mwo
CTBOPIOE KOTHITUBHUH JHCOHAHC — PO3PUB MIX THM,
IO MU 3HA€MO, i TUM, IO MU X04eMoO 3Hatu. Llg
iHpopMaIiiiHa mporaJuHa NepeTBOPIOETHCA HA IICH-
XOJIOTIUYHUMA CBEpOK, SKHH «MOXHA MOAPSMIATHY,
JIUIIEe HAaTHUCHYBUIM HAa TOCHJIAHHA Ta 3allOBHHUBIIH
BiJICYTHI ()parMeHTH.

2. 'inepbonizosani obiyanxu 1l nponozuyii nepen-
0a4arloTh BUKOPHCTAHHS TilepOONH; NPSAMHX, 4acTo
MPOBOKAaTUBHUX 3alMTaHb, CMUIMBHX Oararoo0iws-
I0YMX 3a4B, 1100 MOCHIIUTH €JIEMEHT HECHOMIBAHKH.
Taxki ¢pasmn, gk «LLloxyoua npaeéa npo YKOIU MOJO-
oocmi po3Kkpumay, TIOKIMKaHI CTUMYIIIOBAaTH Hally
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NpUPOIHY ILiKaBicTh a00 OOIISMIOTH EKCKIIIO3UBHY
iHpopMaito.

3. Cmeopenns giouymms mepmiHo8ocmi abo exc-
karo3usHocmi. CTpax, 1o 1HIIT MOXKYTh Oy TH IPUYETHI
0 1iHHOI abo ceHcamiiiHOi iHQopMaLii, CHOHyKae
Jrofel iMITyJbCUBHO HATHCKAaTH, KEPYIOUHCh Oa)kaH-
HSIM 3aJIMILIATHCA B KypCi ITOA1i 1 He TPOIYCTUTH TPEH-
noBy Temy. Lle BIUMBa€ Ha HAIl CTPAX 3a/IMUIMTHCS
no3afy i 3MyIIye Hac JisITH MIBUAKO, MEPII HiXK Taka
MOXJIMBICTh 3HMKHE. HaBiTh KOJIM BHHHUKA€ CKENTH-
LU3M IIOJ0 JOCTOBIpHOCTI iH(OpMaIlii, CTpax Mmpomy-
CTUTH MOXKE TEPEKPHUTH palliOHAIbHE MHCJIEHHS, 110
NPU3BOANTE 10 IMITYJIIBCHBHUX KIIKiB, 3yMOBICHHX
notpebor0 OyTH 4YacTWHOK po3MoBH. Hampukian,
3arojioBOK, SIKHH KPUUUTB: «Bueni posxkpunu cexpem
8iuHOI Monodocmi. Bcim ye docmynuno — nepesip, wjo
8oice mu mooiceut 3pooumuy, 3MyIIye KOPUCTYBadiB
HaTUCKATH, MiJICUITIOI0UN CTPaX.

[IpuBaGnuBicTh HEBIJIOMOTO B MOEJHAHHI 3 00i-
LSTHKOIO MTPUEMHOT 0(aMiHOBOI INXOMaHKH pOOUTH
KITIKOEHTUHT e(peKTUBHUM iHCTPYMEHTOM JUISl 3aXO-
TUIEHHSI HAIIOi YBard B MEpernoBHEHOMY HH(POBOMY
MPOCTOPI.

Mu mpoananizyBanu moHan 200 kiIikOeHTHH-
TOBUX 3arojIOBKiB J0 aHIIOMOBHHX Bizneo 3 10TYyOy,
0o0paHUX 3a TEMAaTHYHHMHU IOIIYKOBHMHU CJIOBAMHU:
«beauty tips», «beautiful facey», «beauty industry».
JIeKCHYHO-CTHITICTUYHUE aHaji3 Marepialy BUSBUB,
10 HaWOUIBII TPOMYKTUBHOK KAaTEropi€lo € iMeH-
HHMK y HaCTYIHHX KOHQIrypauisx (Md po3TairyBajiu
HyMepallilo 3a YaCTOTHICTIO Y)KHBaHHS):

1. 2-KOMIOHEHTHI CIONY4YEeHHS! IMEHHUK-+imMen-
Huk: Makeup Repair, Makeup Products, Makeup
Transformation, skincare tips, Makeup Art, Insider
Beauty, Beauty Secrets, Castor Oil, beginners guide,
school skincare, glass skin (Mu 30eperi Opwuri-
HaJlbHE HANMCAaHHS, OCKUIBKH Y)KUBaHHS BEJIHKOI
JITEPH € TAKOXK CTUITICTUYHO MAPKOBAHUM 1 TUIIOBUM
JUTSL KITIKOCHTHHTY).

2. 2-KOMIIOHEHTHI CIIONlyYeHHSI HpUKMem-
Huk+imennux: Cosmetic Restoration, Super Model,
Glowing Skin, Daily Routine, Glowing Complexion,
Essential Products, Busy Women, Radiant Skin,
honest review, POPULAR PRODUCTS, oily skin,
amazing transformation.

3. 2-KOMIIOHEHTHI CIIOTY4YeHHS 3aliMeHHUK+imen-
Huk: this foundation, your makeup, MY SKIN, Your
Cosmetics, the same person.

4. Oomoocioni imeHHUKU:
beetroot, Life.

5. 3-KOMIIOHEHTHI CHOJYyYeHHS iMeHHuk+imeH-
nuk+imennuxk: BEAUTY HAND  ROUTINE,
MAKEUP TUTORIAL LOOKS.

Haituacritie y 3arojoBkax BHUKOPHUCTOBYBa-
JUCh 2-KOMITOHCHTHI CIIONyYeHHS IMeHHUK+tiMeH-
HUK Ta HPUKMEMHUK+IMeHHUK, OIIBIIICTh 3 SKUX
€ YCTAJICHUMH (DIKCOBAHUMH €IHOCTSIMH. Y KHBaHHS

gasp, Skincare,
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TaKUX CIIONyYeHb CIPOLIYyE CHPUHHATTS iHpOpMa-
1ii, OCKINIBKH MICTKi, 3HaOMi 1 3po3yMini TepMiHH
CHIBMAJalOTh 3 MOLIYKOBUMH 3alUTaMH. XapakTep-
HUM € Y)KWBaHHS IMEHHHKIB Yy (YHKII{ MPUKMET-
HUKiB (/nsider Beauty) Ta sSKICHUX NPUKMETHHKIB
3 MMO3UTUBHOIO KOHOTai€t0 (amazing transformation,
Radiant Skin).

AHaJ3 TakoX BUABUB TUIIOBE IS KIIKOEHTHHIO-
BHX 3aroJIOBKiB BUKOPHUCTaHHS BIIaCHUX Ha3B KOMIIA-
Hill Ta iMEH BiJJOMUX 1 BILIMBOBUX, 30KpeMa, y cdepi
Kkpacu ocobucrocteii: Eva Longoria’s «Hottest
Momy» Makeup Routine; Jennifer Lopez’s Guide
to Glowing Skin & Face Contour, Hailey Bieber's
skincare routine for a super glowy complexion |
Vogue France; Kylie Jenner's New Classic Beauty
Routine | Beauty Secrets | Vogue. leii ctunicTuanuit
MIPUHOM MiACHUITIOE 3ar0JI0BOK, CTBOPIOE €(EKT aBTO-
PHUTETHOCTI 1 HaIiHOCTI.

MeHII 4aCTOTHUM Hi’K IMEHHUK MU BUSBUIIM Y>KU-
BaHHS MPMKMETHHUKA Y TAKUX CIIONYYECHHSX:

1. Ipuxkmemnuk-+imennuk+imennux: Relaxing
Sleep triggers, Favorite Cosmetics Products, Full
Cosmetic Restoration, Favorite Makeup Products,
Satisfying Makeup Repair, VIRAL BEAUTY HACK,
A TRUE beginners guide, Korean skincare routine.

2. Hpuxkmemnuk-+imennuk: Old Makeup, Best
highlighter, Simple Tips, amazing transformation,
POPULAR PRODUCTS.

3. Hpukmemnuxk+npukmemuux: From Drab To
Fab, clean and beautiful, Quick as Possible.

4. IpukmemHnuk+npukmemHuuk+imeHHuK:
Amazing trending makeup.

5. IlIpukmemnux+npukmemuuk-+imeHnuk+iven-
nuk: Most Profitable Cosmetic Business Ideas.

HaiitunoBimmM crnony4eHHSIM 3 HPUKMETHU-
KaM{ BUSIBUIIACS KOHQITypatist npukmemuux+imen-
HUK+iMEeHHUK, a TaKOX NpUKMEemHUK+iMeHHUK,
a Olnpm rpomi3nki 3-4 KOMIOHEHTHI CIIOJyYCHHS
MEHII YaCTOTHUMH. XapaKTEPHOIO OCOOJIMBICTIO
€ Y)XUBaHHS NEPEBAKHO SKICHUX NMPUKMETHUKIB
y IO3UTHUBHOMY CTYTIEH1, OIHAK iHKOJIN BUKOPHUCTOBY-
€THCSl BUIIMH CTyHiHb NOpiBHAHHA (Best highlighter,
Most Profitable ... ldeas).

Mu BUSBUIIH, IO Y)KUBAHHS Ti€CA0BA Y KIIIKOEH-
TUHTOBUX 3arojIOBKax € BiIHOCHO MEHII YaCTOTHUM
spumeM (30% Bim ycix JOCTIIKYBaHUX BHITAJIKiB)
1 BHOKPEMIJIM HACTYITHI CTHIIICTHYHI 0COOIMBOCTI:

1. YxuBaHHS IimMnepamueHux ¢hopm niecioBa:
Transform And Fix; EXCUSE ME; look beautiful;
Achieve Radiant Skin.

2. YXvUBaHHSA iH@inimugy Ui BUPa)KEHHS METH:
to look more clean; to makeup;, When to SPEND &
when to SAVE; to really improve; To Bring Your Old
Makeup Back To Life.

3. YXUBaHHS MOO0AAbHUX CMPYKmyp i Oieciie
31 3HaYCHHSIM HoeunHHocmi (abo 1i BiICyTHOCTI):
Skincare doesn t have to be so complicated; npumycy:
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Makeup Can Make You Look Like Jennie! 19 Amazon
Items MY MOM Made Me Try!!! pexomenoauii:
every girl should know.

4. BUKOpHCTaHHS TAaKUX 9aCOBUX GopM sik Present
Continuous nns imoctpauii 6e3nocepeanpoi aii: I'm
trying to recreate Leah Halton's makeup look; nns
JeMOHCTpallii TeHaeHuii your makeup is AGING
YOU; Present Indefinite nns cTBepIKEHHS A0OCTO-
BipHUX (akTiB, nocBiny: I LOVE this foundation!
These 8 products never fail me; Past indefinite
IUTs MiATBEpAKEHHA NOCBimy i pesynsrary: HOW [
CLEARED MY SKIN.

TumoBUM 1 MONIMPEHUM BHSBHUIOCS BHKOPH-
cTaHHs 4ucaiBHUKIB: Top 10 Most Profitable ...
Ideas; ... Easy DIY Fixes For Old Makeup #479;
my 51 year old mom; 5 at-home skincare tips...;
These 8 products never fail me; 19 Amazon Items MY
MOM Made Me Try!!! 5 LIFE CHANGING Beauty
Hacks...; ... Using Only 3 Essential Products, Top
7 Glam Makeup Essentials...; 5 Simple Steps for a
Glowing Complexion.

VY BeiX HaBeICHHWX MPUKJIAJaX YHUCIIBHUKH KOH-
KPETHU3YIOTh 1 MiJCHITIOIOTH 3a/IeKIapOBaHi rmepesard,
CTUMYJTIOFOYH 3aI[iKaBJICHICTh 1 OTPUMAaHHS BUTOIU
JUTSL CTIOKUBAYA.

BixuBaHHs Ni€EMPUKMETHHUKIB (Satisfying
skincare, Most-Hyped Products) Ta NpHUCIiBHUKIB
(EVER, Sooner, never) € HaliMeHIII IPOJYKTHBHUM,
OJTHAK BUIIPABIAHUM JIJIsi CTBOPCHHS OUIBII €MOIIii-
HO{ OLIHKYM YH 1TIOCTpalii 00CTaBHH.

Mu TakoX BHSABHIM IMOPYIICHHS TpaMaTHYHHX
HOPM, III0 BBaKAEMO CTHJIICTUYHOI OCOOJIMBICTIO
KIIIKOCHTUHTOBUX 3aroyioBKiB: How much total?
(HemoBHE TmapIeNbOBaHE peEYeHHs Oe3 JiecoBa);
Want it all 4 cheaper? (BiICyTHE HOTIOMIXHOTO Ji€C-
J0Ba y muTaNbHIN Gopwmi); clean girl makeup (mopy-
LICHHS TpaMaTHYHOT HOPMHU MIPUCBIHHOTO BiAMIHKA);
more clean (NOpyIIEHHS YTBOPEHHS MOPIBHSIBHOL
(dbopMH OTHOCKJIAOBOTO IMPUKMETHHKA). Buspieni
MOPYIICHHS aNeI00Th 10 CIPOIICHHS i JTaKOHI3aIlii
MOBIOMJICHHS JUIsl JOCATHEHHs Oinbinoi iHpopma-
TUBHOCTI 3aroJIoBKa.

BucnoBku. JloCoimKeHHS JIEKCHKO-CTHIIICTHY-
HUX 0COOJIMBOCTEH KIIIKOSHTUHTY Ha MaTepiai 3aro-
JIOBKIB 3 iHAYCTpil Kpacu AEMOHCTpPYE, MO cydac-
HUN KOHTEHT y COLIAJbHUX Me/ia aJanTyeThCs 0
LIBHUJIKO 3MiHIOBaHOTO iH(OPMALiITHOTO CepeaOBUILA,
y SIKOMY BHECEHHS iHHOBAI[il B CIOCOOH 3aTyueHHS
yBaru CIOKMBa4iB CTa€ KPUTUYHO BaxxuBuM. [Ipo-
anamizyBasim nmoHana 200 3aronoBkis 3 YouTube, Mu
BU3HAYMIN OCHOBHI XapaKTEePUCTUKU KIIIKOCHTHHTO-
BUX 3arojIOBKiB, 1[0 MMOKJIMKaHI IPUBEPTATH YBary Ta
CTHMYJTIOBATH IHTEPAKTUBHICTh KOPHCTYBaUiB.

OTtpuMaHi pe3ysIbTaTH CBi4aTh PO JTOMiIHYBaHHSI
IMEHHUKOBUX CIIONIy4YeHb, SIKi 3a0€e3MeyI0Th CIpuii-
HATTS iHQopMamii dYepe3 3po3yMmimi Ta ycTajeHi
TEPMIHH, IO BIIJ3EPKATIOIOTH KIIOUOBI TOHSTTS



B IHIycTpii KpacW. BukopucTaHHS TPUKMETHH-
KiB, 0COOJIMBO y TIO3UTHBHOMY CTYTI€HI, Ta JIECIIB
y iMmepatuBHiil ¢opmi, TiAKpecToe TUHAMIYHICTD
1 eMOIIIIHICTh TIPEACTaBIeHHS iH(pOpMaIlii, o HaIli-
JIFOE Ha CTBOPEHHS Y YMTaya BPa)KCHHS TEPMIHOBOCTI
1 HeTlepen0avyBaHOCTI.

TurmoBoro 0coONMMBICTIO KIIKOSUTHHTY € 3aiy-
YeHHsI BIJIOMHX OCOOHMCTOCTEH 3 iHycTpil Kpacw,
I1I0 HA/IA€ 3ar0JIOBKaM aBTOPUTETHOCTI M COJITHOCTI.
OxpiM TOrO, BXXKMBAaHHS YUCIIIBHUKIB HAJA€ 3ar0JIOB-
KaM KOHKPETHKH ¥ IPUBaOIUBOCTI.

JlocniypKeHHS TakoX IOKAa3ayo, IO MOPYIICHHS
rpaMaTUYHUX HOPM BHUCTYIAIOTh SK CTHIIICTUYHHI
npuiioM, mo (okycye yBary Ha IpOCTOTI Ta JIaKo-
HIYHOCTI TOBigoMiIeHHs. Ha 0CHOBI 11bOTO MaTepiany
MOXKHA CTBEpPKYBATH, IO KIIKOSHTHHI BUKOHY€E HE
nunre (DyHKINIO 3aTy4eHHs, ane W BIuhBae Ha Qop-
MYyBaHHS OYiKyBaHb KOPHUCTYBadiB, CTBOPIOIOYH 3Mi-
[1aHe Bpa)keHHs iIHPOPMATUBHOCTI Ta PO3BarH.

Otxe, y HalIill CTAaTTi BIEpIIE CHCTEMATH30BaHO
JIEKCUYIHO-CTHITICTUYHI OCOOJMMBOCTI KITIKOSHTHHTY
Ha Marepialli 3aroJIOBKiB 3 1HIyCTpii KpacH, M0 Jae
HOBUI TOTJIS HAa MOTEHIAN KIIKOSHTHHTY y cydac-
HUX KOMYHikamisx. Lle mochimkeHHs MOXe CIyry-
BaTi 0a3010 I MOJANBIINX JOCIiPKEHb y Taiy3i
JIHTBOIPAarMaTUKN, MEIiaKOMYHIKAIlii Ta pEKJIaMH.
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Crarts TpucBsiueHa JOCTIMIKEHHIO aHIJIOMOBHHUX 1HTEpHET-MEMIB TIpo
COVID-19 y KOHTEKCTI KOMYHIKaTHBHO-IIParMaTUYHOTO aCIEKTY, 3 aKLIEHTOM
Ha iXHIO pOJb Y COLiaNbHIN KOMYHIKallii miJ yac miobanpHol nanaemii. ¥ nei
Mepiol MEMU CTalld BaKIMBUM 1HCTPYMEHTOM MJIsi BUPAKEHHs CYCIHiIbHUX
HacTpoiB, emouiii 1 aymok. BoHuM BuKOHYIOTH GYHKUIl iHPOpPMYyBaHHS,
pO3Bary, CouliadbHOI KPUTHUKU Ta CTBOPEHHS T'YMOPHUCTHYHHUX 1HTEpIpETalii
peansHOCcTi. CTaTTd aHaji3ye pi3HI acleKTH MOBHOI T'PH, 1pOHIii Ta caTupw,
SIKi BUKOPUCTOBYIOTHCSI B MEéMax sIK e()eKTHBHI 3ac00M BIUIMBY Ha ayTUTOPIIO.
Taki pmocmiKyBaHi KOMYHIKaTHBHI CTpaTerii JONOMararoTh CyCIHiJIbCTBY
aJlanTyBaTy CKJIaaHI a00 CTPECOBi CUTYaIlii B OB AOCTYIHI JJIst CIPUNHHATTS
Ta ocMucieHHs hopmu. Harie qocmiaKeHHs BUSBIIAE, 1110 aHIJIOMOBHI MEMH HE
JMIIe BiJoOpakaloTh COLIOKYJIBTYpPHI Ta MCUXOJIOTIYHI peakuii Ha MaHAeMilo,
aliBiAirpaloTh aKTUBHY POJIb Y POPMYBaHH1 KOJIGKTUBHO1 IaM'ATi PO LIeH Iepioz.
BoHM cTaHOBIATH HEBI'EMHY YaCTHHY Cy4aCHOTO MeIiaJuCKypCy, CIIPUSIOUYH
MIHOIIOMY PO3YMIHHIO KOMYHIKATUBHHMX MPOLECIB Y YacH MIOO0AIbHUX KPH3.
YV 11bOMY KOHTEKCTI MEMH CIYTYIOTh SIK JPKEPEJIOM MiATPUMKH JJIsl CyCIiIbCTBA,
TaK 1 e)eKTUBHUM THCTPYMEHTOM JUIs1 PO3MOBCIOKEHHS iH(OopMallii B OHJIaiiH-
cepenoBuini. JlocmimpkeHHss anrioMoBHUX MeMiB mpo COVID-19 mokasye
PI3HOMaHITHICTh JIEKCUYHUX TPYI, AKI aKTUBHO BUKOPHUCTOBYIOTHCS B LIBOMY
»kaHpi. Heosnorismu, CKOpOYeHHSI Ta CJIEHTOBI BHpa3d HaJal0Th MeMaM IIpo
COVID-19 emouiitHOi BHpa3HOCTI Ta Tymopy, (opmyroun crenudiuny
KyNbTypHY PEaKIito Ha Kpu3y. CTUNICTUYHUIN aHAJI3 JEMOHCTPYE, SIK MOBHI Ta
Bi3yalibHI 3aCO0M B ME€Max 3aCTOCOBYIOTHCS Ui AOCSATHEHHS Pi3HUX e(eKTiB
Ha ayAuTOpiro. Y IEHTPl yBarW OMUHSIOTHCS TaKi TEMH, SIK HOCIHHSA MacoK,
colliaibHEe TUCTAHLIIOBAaHHS Ta KPUTHKA 3aXO/IIB YIPABIiHHS MaHAEMIETO.
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The article is dedicated to the study of English-language internet memes about
COVID-19, focusing on their communicative and pragmatic aspects, with an
emphasis on their role in social communication during the global pandemic.
During this period, memes became an important tool for expressing public
sentiments, emotions, and opinions. They serve functions such as informing,
entertaining, offering social critique, and providing humorous interpretations
of reality. The article analyzes various aspects of wordplay, irony, and
satire used in memes as effective tools to influence the audience. These
communicative strategies help society adapt complex or stressful situations
into more accessible and understandable forms. Our research reveals that
English-language memes not only reflect the sociocultural and psychological
reactions to the pandemic but also play an active role in shaping collective
memory of this period. They are an integral part of modern media discourse,
contributing to a deeper understanding of communicative processes during
global crises. In this context, memes act as both a source of support for society
and an effective tool for disseminating information online. The study of
English-language memes about COVID-19 highlights the diversity of lexical
groups actively used in this genre. Neologisms, abbreviations, and slang
expressions give COVID-19 memes emotional intensity and humor, shaping
a specific cultural reaction to the crisis. A stylistic analysis demonstrates how
linguistic and visual means in memes are employed to achieve various effects
on the audience, focusing on topics like mask-wearing, social distancing, and
criticism of pandemic management measures.

Beryn. CydacHuil CBIT 3a3Ha€ YHIKaJbHHUX 3MiH,
aJpKe JKOJICH 1HIIMIA TepioN iCTopii He XapaKTepu3y-
€THCS TAKOK TUHAMIKOIO CBITOINISY Ta 3aJCKHICTIO
BiJ iH(OpMAIiIfHUX TOTOKIB, IO JOJAIOTh KOPJOHU
3 Oe3mnpereIeHTHOI MBUAKICTIO. KomyHikaltis cho-
TOJICHHS HA0YHO JIEMOHCTPYE I1i TNI0OANbHI MEpeTBO-
peHHs. [HHOBaIiHI TEXHONOTII, SKi 3MIHIIN CTHIIb
i croci0 CIiTKyBaHHS, Ha3aBK/IH BIUIMHYIIH HA JTFOI-
CTBO, a IHTEPHET J03BOJIMB MHUTTEBO OOMIHIOBATHCS
iHpopmariero. CHijKyBaHHA BCE dYacTille mNepeMmi-
HIYETBCSA 3 PEATBHOTO CBITY Yy BIPTYaJbHHHA MPO-
CTip, IO Ma€ CBOi OCOOIMBOCTI Ta 3aKOHOMIPHOCTI.
Lle BuKIMKae iHTepeC JIHTBICTIB O OCIHIHKEHHS
IHTEPHET-TUCKYPCY, BPaXOBYHOUYHM HOTO 3HAYYIIICTh
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1 KIIFOYOBY POJIb Y )KUTTI Cy4acHOT JIIOMUHU. MeMu, sIK
BaXIIMBUH €JIIEMEHT IHTepPHET-CITIKYBaHHS, Biirpa-
I0Th BaXIIMBY POJIb y IIbOMY KOHTEKCTI. IX BMBUEHHS
€ aKTyaJbHUM Yepe3 HENOCTaTHIO KUIBbKICTh NOCIIi-
JOKEeHb, TUHAMIKy MOBHHUX 3ac00iB ix BepOaumizairii,
a TaKOX 3HAYYILICTh Y HAalliOHAIBbHO-KYJIBTYPHOMY
npocTopi NEeBHOI KpaiHM W BIMB moOamizamii.
VY cyyacHOMy MeNiHHOMY IUCKYypCi KOMYHIKaTHBHA
IparMaTvka BHUCTYNA€ KIIOYOBHUM acCHEKTOM, IO
BU3HA4Ya€ €(EKTUBHICTh 1 CIPUNHHATTS HOBIIOMIICHD
LIBOBOIO ayauTopicto. BoHa oXomumoe IMpOKHii
CHEKTp TAaKTHK 1 CTparerii, COpsSMOBAaHUX HA JIOCAT-
HEHHS KOMYHIKaTHBHUX WLiJIeH, TaKuX sIK IHepeKo-
HaHHS, BIUIMB 1 po3Bara.
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AHITIOMOBHI {HTEPHET-MEMH CTalH SICKPAaBUM
MIPOSIBOM KOMYHIKAaTHBHOI MHparMaTukd Ta HEBil-
JUIBHOIO YacTHHOIO OHJIaWH-KyJAbTYpH. BoHHM BuKO-
PHUCTOBYIOTHCS AJIs1 IBUAKOT i eeKTUBHOI nepenadi
i71eil, eMomil 1 COLIOKYIBTYPHHUX KOHIIETIIH, 3aiy-
Yarouu ayIuTopilo depe3 IyMop, ipOHII0 Ta caTHpy,
i TaKUM YWHOM CIIPHUSIOTH IHTEPAKTUBHOMY CIILI-
KyBaHHIO Ta B3a€MOJii B MHU(PPOBOMY CEpEIOBUIIII.
JocmimkeHHsIM 0COOIMBOCTE MEMIB TNPUCBSYEHI
pobotu ykpaincekux BueHux: JI. besyrioi (besyrna,
2023), O. I3r006in0i ([13100iHa, 2016), B. Hexnecosoi
(Hexnecora, 2017), T. Ilogu (Iloma, 2017), O. Yep-
HikoBoi (YepnikoBa, 2015), H. Iunsauuk (Bilyk et
al., 2022) Ta immmx. Cepen iHO3EMHUX HAYKOBIIiB
MeMmu nociimpkyBanu Jx. bepmxece (Burgess, 2008),
. Kpucrain (Crystal, 2017) Ta iHmi.

Marepian i meronm npocaigkenHsi. I[HTepec
HayKOBIIIB JI0 iIHTEPHET-KOMYHIKaIlii 3yMOBJICHHUHN ii
30aTHICTIO BIUIMBAaTH HA JIITEpaTypHY MOBY, & TaKOX
BUSIBIATH W JIEMOHCTPYBaTW IIOTEHIiaJl MOBHHUX
3aco0iB, SKi BHHHKAIOTh Yy TPOIECI BipTyallbHOTO
CHiNKyBaHHS. BogHOYac BOHM CIIPHSIFOTH TOSIBI I11JT0T
HU3KU LIiKaBUX IJIS1 TOCIIIKEHHS MOBHHMX OJUHHIIb,
10 BiOOpaKalOTh SBUIIIE MOBHOI I'PH, SIKE € [IHHUM
00’€KTOM BHBYEHHS B KOMYHIKaTHBHO-IIparMaTHy-
HOMY KOHTEKCTi.

Marepiangom nocrimkeHHs € 30ip aHTTIOMOBHHX
inTepHeT-MeMiB npo COVID-19, sxi nupKymoBaiu
B COLIaJbHUX Mepexax, Ha (opymax, B Tpymax,
mo mpucBsueHi maHgemii. lle Taki mmardopmu, sk
Twitter, Facebook, Instagram, Reddit, TikTok Tommo.
MeTtonamMu [JOCTiTKeHHSI € TaKi: KOMYHIKAMug-
HO-npazmMamuyHuti aaiz 11 TOCIiKeHHS, IK MEMH
NepealoTh 3HAYCHHS, HaMipH Ta K BOHHU BIUIMBAIOTh
Ha aynuTopito. BKIIOYeHHs aHami3y HmparMaTuyHuX
CTpaTeriii, TakuxX fAK IpOHif, capka3M, CaTHPHYHI
€JIEMEHTH Ta MOBHA rpa. Konmenm-ananiz — KUTbKic-
HUH Ta SKICHUI aHali3 3MiCTy MEMiB JUJIsl BUSBICHHS
OCHOBHHX T€M, EMOLIIHUX TOHAJIBLHOCTEH Ta CHOCO-
01B KoMyHiKauii. Juckypc-ananis 111 BABYEHHS TOTO,
K MeMU (HOpMYIOTh Ta BioOpa)xaroTh KyJIbTYPHHUI
muckypce npo COVID-19, Bkirowarouu poiib MEMiB
y cowialbHiM KoMyHikawii Ta BIUIMB Ha (OpMyBaHHS
KOJIEKTUBHOI 1aM’SITi.

Pe3ynbratn Ta ob6ropopenHsi. CyyacHUH CBIT
XapaKTepHU3y€eThCsl TEHICHLIE 10 iH(opMmaru3a-
1ii, Mo o3Hadae TpaHC(OPMALiIO CyCHIIBCTBA 3aB-
JSIKM LIUPOKOMY AOCTYIy 1o iHpopmanii. OgHuMm i3
OCHOBHHMX 3ac00iB 0OMiHYy iH(pOpMAIIi€l0 € IHTEpHET,
SKMA CTBOPIOE HOBHMH BHUMIp iCHYBaHHS JIOACTBA
3 BJIaCHUMH IpaBWiIaMH Ta ocoOnuBocTsaMu. OkpeMy
yBary nNpuaisiioTh MOBi iIHTEPHETY, 110 Ma€ YHIKaJIbHI
pucu. [lns mporo crneuugpiuHOro BHAY MOBJICHHS
XapakTepHa M0s1Ba HOBUX (PYHKI[IOHAIIEHIX OJUHHUIb,
110 aKTUBHO MOLIMPIOIOTHCSA MEPEXero 1 MiIKpeco-
I0Th YHIKaJbHICTh IHTEPHET-KOMYHiKalii. OnHiero
3 TaKUX OIMHHIIb € MEM, SIKUH Ha CHOTONIHI € OZIHIEIO
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3 HaWOIMBII MOMYASPHUX (HOPM BipTYalbHOTO CIHiJ-
kyBaHHs. [lparmarnuni ¢yHKOii mMemiB 3abe3mnedy-
IOTbCS TEKCTOM (BepOalbHHH MeM), 300pa)KeHHIM
(HeBepOanbHult MeM) abo ix moemHaHHsIM. Lle crTo-
CYETBCSI KOMIUIEKCHUX BepOabHO-Bi3yaJbHIX MEMiB
abo Tak 3BaHUX KpeonizoBaHux meMmiB (YepHikoa,
2015: 151).

Crnanax nmangemii y 2019 poni kapauHaIbHO 3Mi-
HUB 3BUYHHUI YKJIaJ >KUTTS MO BCHOMY CBITY, BIUIHU-
HYBIIHM Ha BCi C)epH JIOACHKOI TiSUIBHOCTI: BiJl OXO-
POHH 3/10pOB'SL Ta EKOHOMIKH 0 ICHXOCOLIaJIEHOTO
Onarononyuust ta nomituku. COVID-19 meperso-
PHBCA HE JIMIIe Ha MEUYHY IPoOIeMy, ane i Ha Iu-
OOKUi KyAbTYpHUH (peHOMEH, SIKMI 3HAMIIOB Bimo-
OpakeHHS B MAacoBill KyJbTypi, MUCTELTBi, MeMax
1 Cy4acHiii MOBI.

Memu mpo COVID-19, siki cTaim BaKIMBOIO
CKJIaJJOBOIO KYJBETYPHOTO JUCKYPCY, BIIIrpaloTh KIIto-
YOBY poiib Yy (hOpMyBaHHI Ta TOMIMPEHHI pizHOMa-
HITHUX 1€, CTEPEOTHIIIB 1 YSABIECHb PO MaHIAEMIIO.
BoHu He TiNbKH PO3BaXKalOTh 1 3HIMAIOTH HATPYTY,
ane W MOXYTb CHPaBISATH IparMaTHYHUK BIUIMB
Ha CYCHiIBHY CBioMicTb i moBeninky. [Ipu anamisi
OBOTO SIBHUINA HA JIGKCHYHOMY piBHI BapTo 3ayBa-
JKHUTH, IO JIEKCEMa «mem» 3yCTPi4aeThcs B HEBENH-
Kiif KIJIbKOCTI BHITAJIKIB, K, HAIIPUKJIAJI, HA puc. 1 Ta
puc. 2.

JocimKyouu TIeKCHKY aHTJIIOMOBHUX MEMIB, ITPH-
cesiueHnx COVID-19, BapTo BiI3HAYUTH HASBHICTH
PI3HUX CHHOHIMIB OCHOBHOTO TEpMiHa, cepel SKUX
Buainsemo «Coronavirusy, «pandemicy, «coronay,
«virusy» 1 «Covid» (Bilyk et al., 2022).

3 mouarkom manzaeMmii COVID-19 y 2020 porri
CBIT BCTYIIUB Yy HemepeadauyBaHy O0OpOTE0Y 3 HOBUM
BipycOM, III0 BUMarajia He JIMIIE ajanTaiii CHCTeM
OXOpPOHH 37I0pOB'Sl, a 1 3alpOBaPKEHHS COLiaIbHUX
00OMe>KeHb JUIsl YIOBITbHEHHS MOIIUPEHHS 3aXBOPIO-
BaHHA. Y LIbOMY KOHTEKCTi KJIIOYOBY POJIb MOYAJIH
BiJlirpaBaTl TII€BHI JIGKCEMH, SKi 3HAWILIM CBOE
Miclle ¥ y aHIJIOMOBHHX MEMax, 30KpeMa: «mask»,
«social distancingy, «lockdowny, «hand washingy,
«disinfection», «contact avoidance» 1 «shutdown»
(puc. 3 i puc. 4).

[Min yac mangemii COVID-19 y cBiTi cnocrepira-
JMCS anoKaJiNTUYHI CIIEHH, SIKi BTOPINIMCS B Halle
MOBCSAKICHHE JKUTTA. [mobanpHa Kpu3a CTBOpUIIA
BIUyTTS 3arpo3H, HEBUIMMOI, alieé BCIOAWCYIIOI,
MEPETBOPIOIOYH MiCTa Ha Maiike MOPOKHI IPOCTOPH,
a Jofiell — Ha 130JbOBAaHUX OOPLIB i3 HEBUAUMHUM
BoporoM. CTpax 3aXBOpIiTH Ta HEBU3HAYCHICTh Maii-
OyTHBOTO CTaJM YaCTHHOKO MOBCSAKICHHS, BHKIIH-
Kalouu acomiamii 3 30M0i Ta armoKaJiNTUYHUMH Clie-
Hapismu. Lle migTBepmkye i crartss C. Koponp Ta
JI. Knumancekoi, ae 3a3nadeno: «COVID-19 — aco-
IIFOEThCA ... Xi0a i3 30M01 amokanmincucom» (Kopoib
& Knumanceka, 2021: 24). g Tema Takox BigoOpa-
JKeHa y MeMax (puc. 5 i puc. 6).



“In the year 2020 humanity was
threatened with extinction. Panic
spread across the planet like never
before”

"What were you doing grandpa?”

“Just sending memes to friends and
stuff”
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Laughing at corona memes like

PARENTING DURING THE
CORONAVIRUS SHUTDOWN:

Puc. 3, 4. Jlekcnune HanoBHeHHs1 MeMiB mpo COVID-19

Jlekcuka memiB mmpo COVID-19 takox oxormoe
eKOHOMIiuHi acnekTu Kpu3u. CIIoBO «economy» Mif-
KpeCJIoe eKOHOMIYHI HACTIIKH MaHAEeMii, 10 BILIH-
BalOTh Ha (PiHAHCOBWH CTaH HaceJIeHHS. [HIIIi BaXITnBi
CJIOBA, AK-OT «government» 1 «corrupt industry», Bka-
3yIOTh Ha KPUTHKY TOJITHYHUX PIIIEHb 1 il OKpe-
MUX 1HIYCTpiH. Y AeSKUX MEMax BUKOPUCTOBYIOTHCS
MaremaruuHi Tepminn «Linear Scale» i «Logarithm
Scale» (puc. 7), 1m0 103BOJAIOTH Bi3yaJlbHO IOPIB-
HIOBAaTH CTaTHCTUYHI JIaHI MpO TOIIWPEHHS BipycCy,
MiAKPECIIOI0YM HAayKOBUH MiAXiJ A0 aHAJi3y Ta mpe-
3eHTalil JaHuX.

Uepes Te, mo mig vac ma"gemii Oarato mromeit
[PALIOBAJIN 1 HABYAINCS TUCTAHLIHHO, B aHIJIOMOB-
HUX MEMax 3yCTPIiYaeThCs JeKceMa «Zoom», IO
CTajla CHUMBOJIOM aJamnTalii A0 HOBHX YMOB JKHTTS.
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[i BUKOpHCTaHHS B MeMaX MiZKpECIIOe BaXKIMBICTh
Cy4aCHHX TEXHOJIOTIH JUIA MiATPUMKH COLIaThbHHUX
3B'SI3KiB B yMOBax ()i3M4HOTO AUCTAHLIIOBaHHS.

ITix gac mangemii 3'ABUIMCS HOBI JIGKCHYHI OIU-
HULi, Taki sK «rona» 1 «quaranTUNE». Heomno-
ri3M «rona» BUKOPHUCTOBYETHCSA ATl TyMOPHCTHY-
HOT'O aKIEHTYBaHHS Ha CTpaxax Iepel 3apa)XKeHHIM
(puc. 8). Heomnorizm «quaranTUNE» noeanye ciosa
«quarantine» i «tuney, BigoOpaskarouM HOBI KyJib-
TYPHI NPAaKTUKH, SK-OT CKJIAaJaHHS IUICHIUCTIB Mix
yac 3o (puc. 9).

B aHmomMoBHMX MeMax TeMa HOCIHHS Macok
1 TOTpUMaHHSA COIiaIbHOT TUCTAHIIIT BiJOOpaxaeThcs
y JIIHTBICTUYHOMY KOMIIOHEHTI yepe3 iekcemy «PPEy
(Personal Protection Equipment) Ta racio «Hands,
Face, Space». Y Bi3yasibHOMY KOMIIOHEHTI L TeMa
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How | expected my

How | actually fook

Puc. 5, 6. AconiatuBne npeacrasiaeduss COVID-19

(ogarithmiScale

maflip.col

Puc. 7. Bep6aabHe npeacrasiaennss Mmemis npo COVID-19

Ipe/CTaBIeHa 300paXeHHSAMH MacoK. Pemarmuna
YacTUHA TPECYMO3HIIi 31eOUTBIIOTO LTIOCTPYETHCS
yepes 300paxkeHHs bopuca J[PKOHCOHA Ta 4YIIEHIB
roro kxabiHeTy, AKi HE MOTPUMYIOTHCS HEOOXITHHX
3axO/iB [T 3aXUCTY HaceneHHs. Hanpuknazn, y Mmemi
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(puc. 10), mpucBsSIYEHOMY BIPOBAKEHHIO OOMEXKY-
BaJIbHUX 3aXOJiB, MOXKHA MOOAYUTH LITFOCTpAaIlii, 1Mo
BiamoBinatoTh racny «Hands, Face, Space».

Y mepmiii 9acTWHI TeKCTy, MO CTOCY-
etbest  «Hands», bBopuc JIoHCOH 300pa)keHUI



Is that you rona
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Let's make a
quaranTUNE playlist.
I'll start - “Don't
Stand So Close To
Me" by The Police.

Puc. 8, 9. Ilpeacrasienns memis COVID-19 3a 10noMoro Heos10rizMiB

HANDS

Puc. 10. IIpencraBiaennss COVID-19 yepe3 PPE nexcemy

y KapUKaTypHili MaHepi, CUJTYH Ha CTLIBIN 3 pyKaMu
mijg co0oro, 10 € Bi3yaJlbHOK MeTadoporo imi-
oMU «to sit on your hands» (OyKBaJIbHO «CHITH Ha
pyKax», 1o o3Ha4ae Oe3isUIbHICTE). Jpyra yacTtuna
«Face» nokasye JI>kOHCOHA, SIKUH 3aKpHBa€ OOMHYYS
pyKaMu, TEMOHCTPYIOUN HeOaKaHHs 3BEPTATH yBary
Ha HETaTUBHY CTATHCTHKY. Y TPETii yacThHi «Space»
BHCJIOBJIIOETHCS TyMKa MPO yrpasiiHHs J>KoHCOHOM
KpaiHOW: BiH CTOITh Ha 3HAYHIM BiAcTaHi BiA TpH-
OyHH, HIOM JOTPUMYIOYKCH COLIaIbHOI JMCTAaHIIII,
1 TAKAM YMHOM HE BIUTUBAE HA TOMITUYHE KUTTS.
TemMa noTpuMaHHS 3aXOMdiB OE3MEKH, TAKHX SIK
HOCIHHS MacOK 1 coIfiajgbHa AUCTAHIlS, B aHIJIOMOB-
HUX MEMax 4acTo ITOB'S3YEThCS 3 PEMY, IOB'S3aHOI0
3 PyXOM HpPOTH MAacCKOBOIO pexumy. Bimmoa Bij
HOCIHHS MAacOK CIIOCTEpIraeThCsi SK Cepel OKpe-
MHUX TPOMaJsiH uYepe3 iXHi 0COOMCTI NepeKOHaHHS,
TaK 1 cepell 3aKOHOJABIIB JESKUAX INTaTiB, Iepe-
BaYKHO pecrmyOiKkaHIliB. Y KUIbKOX MEMax 3 BUOIpKU
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colianbHa KPUTHKA CIIPSIMOBaHa Ha PIllICHHs ryoep-
Haropa Apu3onu Jlara [Iproci ckacyBaTd BHMOTY
HOCHUTH MackKu. Y MeMi miJx Ha3Boro «Arizona Bull»
300paKeHO PoJIeo, Jie OHK, SKOTO HaMararoThCs TpH-
oopkaru, mae Hamuc «COVID-19». bins omHoro
3 IAaviB, SIKUM € TyOepHaTop [proci, CTOITh KOIINK
i3 HarmmucoM «Dump masks here». Ines necBoedac-
HOCTI TaKoro pillleHHS TEePEeNacThCs 3a JIOTIOMOTO0
300pakeHHs 1muTa 3 HamucoMm «7,221 latest death
count», 10 iHGOPMYE MPO KIIBKICTh TOMEPIUX BiJl
KOpoHaBipycy B Apu3oHi. TakuM YHHOM, peMa I[bOTO
Mema minkpeciioe, mo B CIIIA koxxeH mraT Mae cBoe
3aKOHOJIABCTBO, 1 MPaBWJIa, yXBaJIEHI y MITATax Iij
KEpIBHUIITBOM pecIyOIlikaHIlB, 3HAYHO BiAPI3HS-
I0ThCS BiJ] 3aKOHIB y chepi 0XOpoHHU 310pOoB's B Jibe-
panbHuX mrarax (puc. 11).

Amnaniz aHrioMoBHHX MeMiB mpo COVID-19
JIEMOHCTPYE 3HA4YHY PIZHOMAHITHICTh JIEKCHYHHX
TPYII, [0 aKTUBHO BUKOPUCTOBYIOTHCS B [ILOMY JKaHPI,
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Puc. 11. IlparmaTnynmii BIJIMB MeMiB Ha CyCIIIVIbHY CBiIOMICTB i MOBeAiHKY

30KpeMa KJIF0Y0Bi TEpMiHHM, TIOB'A3aHi 3 MaHAEMIEIO Ta
i1 coIliaIbHUMU HACIIIKaMU, SIKi JIOMIHYIOTh Y MEMe-
TUYHOMY KOHTEHTi 1 MiJKPECIIOITh aKTyalbHICTh
Temu. Heomnorismu, ckopodeHHsI Ta CICHTOBI BUpa3H
J0/1al0Th MeMaM eMOLIITHOTO HACHYEHHSI 1 TyMOpHcC-
TUYHOTO BUPaXEHHS, CIIpHUA0YM (HOpMYBaHHIO cIie-
uuGivHOi KyABTYpPHOI peakiii Ha KpU30BY CHTYAIIIIO.
CrunicTuYHMR aHali3 BUSBIIAE, SIK MOBHI Ta 00pa3Hi
3ac00M B MEMaX BUKOPUCTOBYIOTHCS IS AOCSTHEHHS
pi3HUX e(eKTIB Ha ayguTopilo, aKIECHTYIOUH TEMHU,
TaKi SIK HOCIHHSI MaCOK, COIliaJibHA JUCTAHIIIS Ta KPH-
TUKa yIPAaBIIHHS MMaHJEMI€r0. BiIbIIiCTh HayKOBIIIB
BBa)XKalOTh, 110 pO3BaXkaJibHa (YHKIS € OCHOBHOIO
s memiB (Cmoma, 2019: 92) mporte 6e3cyMHIBHO
BOHU TaKOXX BHUCJIOBIIOIOTH IICHXOJIOTIYHI, €THYHI,
MOJITHYHI Ta MoOyToBi mpobnemMu. Memam mpwura-
MaHHa HHM3Ka (YHKIIH, Takux sK iHpOpPMaTHBHA,
camoieHTH]iKaIliiiHa, E€KCIPEeCHUBHA, OIIHIOBaJIbHA
Tomo. IX MparMaTuka BKJII0YAE TaKOXk BCTAHOBJIEHHS
MIKKYJIBTYPHOTO CIITKYBaHHS, IO MOXKJIMBE 3aB-
JITKA BUKOPUCTAHHIO aHTITIHCHKOT MOBH SIK MOBH MiX-
HaI[lOHAJBLHOTO crinkyBaHHs. [le mo3Bonsie oOMiHY
MEMaMH MiX KOPHCTYBayaMH 3 Pi3HUX KyJBTYp, iHTe-
TPYIOUH iX y TOOaNbHy IHTEPHET-KYIBTYPY.

BucnoBku. Orxe, MEMU € TMOTYXHHM iHCTpY-
MEHTOM, SKHH BimoOpaka€ pi3HOMaHITHI acleKTH
CY4acHOTO >KUTTS Ta 3a0e3nedyye AOCTYNI IO aKTy-
aNbHOT 1H(OpMAIii, 10 POOUTH iX BaXKIMBUM 00'€K-
TOM JIOCJIIJDKEHHSI B COITIOJIHTBICTHUIN Ta CYMIXHHX
Haykax. DyHKIIOHYBaHHS CXOXHX MEMIB B aHIJIO-
MOBHIl Ta YKpaiHChKill KyJIBTypax CBiTYUTH PO IJI0-
Oamizaliro, NpUAHATTA YHiI(QIKOBaHUX KYJIBTYPHUX
LIHHOCTEH 1 TIo0anbHOiI MeHTadbHOCTI. Ile Takox
MiAKPECITIOE BAXKIINBICTD IEPEKIaTy MEMIB JIJIs CTBO-
PEHHS CITUTBHOTO iH(OPMAILITHOTO IPOCTOPY B €TIOXY
iH(pOpMaTH3alii.
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AHani3  aHIIOMOBHHMX iHTEPHET-MEMIB PO
COVID-19 B KOHTEKCTi KOMYHIKaTHBHO-IIparma-
TUYHOTO acCIeKTy JAEMOHCTPY€E X BaXKIIHBY POJIb SK
3ac00y MEIIIHOTO TUCKYPCY, 1110 BIUIMBAE HA MaCcOBY
ayIMTOpil0 B yMOBax mI00anpHOI Kpusu. IHTEp-
HET-MEMH, 3aBJISKH CBOIM MYJIBTUMOAAJIBHOCTI Ta
37aTHOCTI MBUAKO aJaNTyBaTHCA A0 KYJIbTypHHX Ta
COLAbHUX TPEH/IB, CTald BAXJIMBUM 1HCTPYMEH-
TOM JJIsl BUPaKEHHS TPOMaJIChKIX HACTPOIB, EMOIIii
Ta COILIAJIbHUX KOMEHTApIB MiJ] 4ac nauaemii. Jlocoi-
JOKEHHSI TI0Ka3aJio, 0 aHTJIOMOBHI MEMH aKTHBHO
BUKOPHUCTOBYIOTh JIEKCHYHI Ta 0Opa3Hi 3aco0H IUIst
JOCATHEHHS Pi3HUX KOMYHIKATHBHUX I[iJIeH, BKIIIO-
YalOuM IJKPECICHHS] BaXKJIIMBOCTI HOCIHHS MAcoOK,
COLIaNbHOI JUCTAHIT Ta KPUTHUKH YIPaBIiHHS TMaH-
JeMi€r0

3 omisay Ha 3HAUYSHHSI aHTJIOMOBHHUX MEMIB B Cy4ac-
Hill Menia-KynbTypi, TEpCIEKTUBHUM € TIOAaiblIe
JOCTIKEHHS IX KOMYHIKaTUBHHX CTpATETild y HOBUX
KOHTEKCTaX, 30KpeMa, IiJ] yac BiHCHKOBHX KOH(]IIIK-
TiB. Lle m03BONMUTE Kparie 3po3yMmiTu crienudiky ix
BILIMBY Ha NI00AJbHY ayJIUTOPIIO Ta PoNib y (hopMy-
BaHHI COI[IaJIbHUX Ta KYJIBTYPHUX PEAKIIii.
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CrarTsl IpHUCBsYEHA JTOCIIPKEHHIO BUKOPUCTAHHS aHIJIOMOBHHX BJIOTIB IIPO
DXy SIK 1HHOBALIfHOrO IHCTPYMEHTY Yy BHUKIAJaHHI CydacHOI aHDIiHCBKOI
MOBH. AHAI3yIOTbCA IMEpeBaru iHTErpaiii aBTeHTUYHHX BiJeoMarepialiB
y HaBUAJILHUH MPOLEC, aKI[EHTYIOUU yBary Ha iXHbOMY BIUIMBI Ha PO3BUTOK
HABUYOK ayJiIOBAHHS, PO3LIMPEHHS CIOBHUKOBOTO 3alacy Ta MOKpAIlEHHs
KyIbTypHOi O0OI3HAHOCTI IIOJO0 AHIJIOMOBHUX KpaiH. Bmorm mpo Txky
HAJAl0Th CTYAEGHTaM YHIKalbHY MOXIMBICTE O3HAHOMUTHCA 3 PI3HUMHU
MOBHUMHM AaKIIGHTaMM, CTHJISIMH MOBJIEHHS Ta Cy4YacHOIO JIEKCHKOO, IO
aKTUBHO BUKOPHUCTOBYETHCSI HOCISIMU MOBH. lle MigXomuTh IS PO3BUTKY
HE JIMIIe MOBHUX, a i KOMYHIKaTUBHUX Ta KPEaTUBHUX HABUYOK CTY/IEHTIB.
BukopuctaHHs BJIOTIB Ipo 1Ky B HAaBYaHHI aHIIIMCBKOI MOBM JO3BOJISIE
CTBOPUTH AWHAMIYHE 1 MOTUBYIOUE CEPEAOBHILEC, SIKE IMiIBUILYE e(heKTUBHICTh
3aCBOEHHA MOBHOTO Marepiany. OKpiM LbOro, JOCHIIKEHHS TMOKa3ye, IO
Taki MeJianpoayKTH (pOPMYIOTh CydacHi TaCTPOHOMIYHI TEHAEHIIII, a TaKOX
BIUIMBAIOTh HAa KYJIBTYypY CHOXKUBAHHS iXi, CHPUSIOUM B3a€MOJil MOBH,
KyNbTypH Ta KyJiHapHUX TeHJICHLIH y BIpTyaIbHOMY IPOCTOPI. Y Bigeobiorax
npo DKy Onorepu 4acTo BHpaxaroTh OOypeHHs a0o 3aXOIUIeHHS, MLI00
MiAKPECTUTH CBOI eMOollii Ta Bpa)XCHHs BiJ MPOLECY MPUTOTYBaHHS CTpPAaB.
BoHM BUKOPHCTOBYIOTH KapTiBIMBUIl TOH, N0OJAIOTh OCOOUCTI KOMEHTapi Ta
MOPaJH, 0 HA/la€ KOHTEHTY OLIBIIOro eMolliitHoro 3anyueHHs. [Ipuxnagamu
TaKuX NMOMyJSIPHUX KaHadiB € You Suck at Cooking, xanan [xeiimi OmiBepa
ta Babish Culinary Universe. OkpeMo BapTO BiA3HAUUTH pPELENTYpPHI
BiJIeO, B SKUX KOMYHIKaIlisl 31MCHIOEThCS JIMIIE Yepe3 Bi3yalbHUH psn, Oe3
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The article explores the use of English-language food vlogs as an innovative
tool in teaching modern English. It analyzes the advantages of integrating
authentic video materials into the learning process, focusing on their impact
on developing listening skills, expanding vocabulary, and enhancing cultural
awareness of English-speaking countries. Food vlogs offer students a unique
opportunity to familiarize themselves with different accents, speech styles, and
contemporary vocabulary actively used by native speakers. All this fosters not
only language skills but also communicative and creative abilities. Using food
vlogs in the English language teaching helps create a dynamic and motivating
environment that enhances the effectiveness of language acquisition.
Additionally, the research shows that such media products shape modern
gastronomic trends and influence food consumption culture, facilitating the
interaction between language, culture, and culinary trends in the virtual space.
In food vlogs, vloggers often express frustration or excitement to highlight
their emotions and impressions of the cooking process. They use a humorous
tone, add personal comments and advice, making the content more emotionally
engaging. Examples of such popular channels include You Suck at Cooking,
Jamie Oliver's channel, and Babish Culinary Universe. Notably, some recipe
videos communicate solely through visuals, without spoken words, relying

only on video captions.

Beryn. Yepes mBuakuii pO3BHUTOK Mefia Bce
O1ITBIIOT TOMYIISIPHOCTI HAOyBAIOTh TaK 3BaHi BIIOTH,
SIKi € PI3HOBUAOM OJIOTIB, IPOTE MICTSTH OIHY MPHH-
[MTIOBO BiJIMiHHY CKJIaJIOBY. 3TiTHO BU3HA4YEHb, SKi
MOXXKHA 3HalTH B CJIOBHUKAX, BJIOT UM OIJbII MIKpIIE
BiZIe00JIOT — II€ «3alHC BAaLIMX AYMOK, BPaXXEHb UM
JOCBiTy, SIKMH BH 3HIMaeTe Ta MyOrnikyere B [HTEp-
Heti» (Cambridge Dictionary Online); Merriam-
Webster Dictionary mpomoHye Aemio CIpoIIeHe
BHU3HAUCHHS Ta ONHUCYE 3TafiaHe MOHATTS AK «OIor,
o0 MICTHTH 3alliCaHe BiZIeO», BIACHE E€THMOJIOTIsS
noHsTTA vlog e 3mutta ciiB video Ta blog. Konnen-
uist Bigeo6mnoriB Buamkia B 2000 pori, xonmn Anam
Kontpac 3aBantaxus nepme Bimeo s Omory. Lle
Oyno numie 15-cexyHIHe Bifeo SK 4YacTHHA Oilb-
moi myOmikarii, sika onMcyBajia HOTO MOJOPOXK O
CIIA. CroromHi BimeoOnorm myxe IMOMYISpHI Ta

ISSN 2786-8001

MIEPETBOPWIIHCS Ha CKJIA/IHI MaTepiaii Ha Pi3HI TEMHU.
[loxBumuHM BigeoOIorepu 3aBaHTaXKylOTh B IHTEp-
Het 500 roguH Bimeo.

Slkmio B minomy mpoanainizyBatu ¢opmar OJory
Ta BIOTY, TO MOXXHa INPUIYCHTH, IIO Ui OJOTIB
XapaKTepHUI TEeKCTOBHH (hOpMAT, OCKIIBKM OCHOBHA
(opma BupakeHHS B 671031 — muchMoBHi TeKcT. Doto
Ta BiZIeO BUKOPHCTOBYIOTHCS UISi JJONOBHEHHS TEK-
CTOBHX IyOdikatiii. bioru craruysi, amke iHpopma-
1is B 67031 MOXe 3aJIMILIATUCS HE3MIHHOIO ITPOTATOM
TpuBasoro yacy. s Bioris (Bigeo010riB) OCHOBHUM
€ Bijeodopmar, OCKIIbKH BJIOT€pH 3alHCYIOTh CBOI
MTOBCSIKACHHI JKUTTEBI CUTYAIli1, Bpa)KeHHSI, TIOI0OPOXKi
abo iHmi moxii Ha kaMmepy. YacTo BIOTH BimoOpaxka-
I0Th JKUTTS B pEaJIbHOMY 4Yaci Ta peajbHHX yMOBax.
Bonu MoxyTh OyTH OB OCOOMCTUMH Ta €MOIIii-
HUMH, OCKUIBKM DIAaqi OTPUMYIOTH MOXJIUBICTb
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MIEPEXUTH AESKI MOMEHTH pa3oM 3 Biorepom. bioru
Ta BJIOTM MOXYTH JIOTIOBHIOBATH OIHE OAHOTO, J03-
BOJISTIOYH OJIoTepaM BHPaKaTH CBOI iIei Ta iHTepecH
y pi3Hux dopmarax. BaximBo BpaxoByBarH, 10 00H-
IBa 1 (opMary CrpsMOBaHI Ha B3a€EMOIIIO 3 ayIH-
TOPi€I0 Ta CTBOPEHHS BJIACHOIO YHIKaJILHOTO 00pasy
B OHJIAMH-IPOCTOpPi, SIKUM MOXKHA YCHILIHO BHKO-
PHUCTOBYBAaTH y METOIMLI BHUKJIAAAHHS aHDIIHCBKOT
MOBH.

Marepian Ta mMeronu Aocaix:keHHA. Marepia-
JIOM JTOCITI/PKEHHS € PI3HOMAaHITHI Bi1e00I0TH, B SIKUX
PO3MOBIIAEThCS TPO TPOIECH MPUTOTYBaHHS TKi, il
nofayi, oOpMIIEHHS, 3aMOBJICHHS TOIIO, SIKi € Haii-
Oinpin nmomynsspHUME Ha [HTepHEeT KaHam YouTube.
OpmHAMU 13 OCHOBHUX METOIB AOCIIKEHHS € KOMY-
HIKAMUGHO-NPazMamuyHuil aHaai3 11 NOCTIiIKEeHHS,
SIK BiJIe0oOJIOTH TePe/aloTh 3HAYCHHS, HaMipH Ta K
BOHM BIUIMBAIOTH Ha LIlJ'II:OBy ayz[HTopuo Ta KOH-
menm-ananiz — SKiCHUM aHami3 3M1CTy BJIOTIB IS
BUSIBIICHHSI OCHOBHUX TE€M, €MOLIHHHMX TOHaJIbHOC-
Tel Ta Croco0iB KOMYHIKaIIii 3 ayJUTOPI€lO.

BineoOmorn HacmpaBmi € MOHOJIOTaMH, i BHUKO-
PUCTOBYIOTh KOHIICTIIIFO «ySBHHUX PELHUITIEHTIB
(Goffman, 1981) cxoxy Ha Te, SIK IIe BiJOyBaeThCS
y TeneBi3iitHOMy Ta pamioetepi. lle migkpecmtoe
i71ef0, 1110 BiZleo0IoTepr B3aEMOIIIOTH 13 CBOEIO Maid-
OyTHBOIO ayqUTOpi€l0, sKa 3apa3 He icHye. Jleski
31 cTpareriii, sIKi BHKOPHUCTOBYIOTHCS JUIS BH3HA-
YEeHHS CTaTyCy YYacHHKIB, «HAaraayroTh Ti, sIKi BUKO-
PHUCTOBYIOTBCSI MiJl Yac B3a€MOAIl JHLIEM OO JIHUIS;
[Tomi sik] mesiki myke crienmdivdi Ans xaHpy vlog,
OCKUJIBKM BOHHM aJamnToBaHl IO TEXHIYHUX OOMe-
xenb» (Frobenius, 2014: 70). BukopuctoByroun 1i
CTparterii, HaMpUKIal, Pi3HI 3BEpPHEHHS, 3allUTAHHS
Ta MPSIMYy MOBY; BUKOPHCTAHHS CHEIU(IYHUX PYyXiB
O4YMMa Ta KECTIB TOIIO, — BEAY4YHi Bijieo010ry B3ae-
MOJIi€ 3 TIsAJa4aMu, Xo4a i acuHXpoHHO. PpobeHiyc
MiAKPECIUB CKJIAIHICTh CIIOCTEPEKEHHS 32 aCIIEKTOM
CHIBYYacCTi Ta MEPEroBOPIB Y PO3MOIiII pOIeH; TOMY
BiH TaKOX MpPOaHATi3yBaB MUCbMOBI KOMEHTapi mix
Bizteo0oraMu y cBoeMy Habopi JaHUX, MI00 OIIHUTH
CHPUHHATTS poii igauamMu. BiH BUSBUB, 1110 DI aa4i
CIpaBli «3pO3yMiIM 3MiHYy CTaTyCy y4acTi» 1 Biamo-
BIJIM HA MPOXaHHA «B3aEMOJIATH Yepe3 KOMEHTapi»
(Frobenius, 2014; 61-69). CydacHuil aHTIIOMOBHUH
MeianpocCTip HalOBHEHUH PI3HOMAaHITHUM KOHTEH-
TOM, SIKMH TOKJIMKAaHWHA PO3BaXKaTH, MOTHUBYBATH,
iHpOPMYBAaTH 4M MMOBYATH MOTEHUIHHUX CIIOXKHBAYiB
JaHOro KOHTeHTy. Hima BIOTiB, B SKHX TOJOBHHM
00’€KTOM JTMCKYpCYy € 1Ka — JOCTaTHBO BENHKa 1 He
OOMEXKY€eTbCS MarepiajioM, L0 MICTHTh KyJIiHapHi
peLenTH Ta Mopajay 100 NPUTOTYBaHHS 1XKi.

PesyabraTtn Ta 06roBopennsi. B3ssmm 1o yBaru
iHpopMaliro 31 calfTiB mpo 1Ky, MU BHOKPEMHIIU Ti,
Kl TeMaTUYHO HaAWOUIBIIE 3aXOIUIIOIOTH IVISIAAdiB.
[NepmmmMu Ta HalROIIBII TOMYISIPHIMH € BigeoOiory,
0 CHeIlali3yloThcs Ha perenrtax (recipe-based
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vlogs). ABTopH MOAAaIOTh JAETaNbHI Ta CTPYKTYpO-
BaHi 1HCTPYKUIl IIOJO MPUIOTYBAaHHS Pi3HUX CTPaB,
BUKOPHCTOBYIOUM CIIOBECHI MOSICHEHHS Ta Bi3yaJibHi
neMmoHcTpamii. TexHika Bi3yalbHOI JEMOHCTpAIlii
BKJIIOUA€ B ce0e MOKa3 KOKHOTO €Taly MPUroTyBaHHS,
BiJl BUMIPIOBaHHS IHTPEII€HTIB J0 KiHIIEBOTO BUITISTY
roToBoro omona. Bukopucranns kamep, 1o 3ade3mne-
YYIOTh YiTKE Ta JOKJIaIHE 300paKeHHs, BAXKIUBE JUIS
TOTO, MO0 MIsAa4i MOIJIM YiTKO CIPHIMATH MPOLEC
Ta HachigysatH ioro. Ll{ono nekcuku, Bineodmorepu
AKTHBHO BHKOPHCTOBYIOTH TEPMIiHM Ta BHpas3H, Clie-
mudiuHi A racTpoHoMiyHoro city. Lle Bkiiouae
TEpMiHH, SIKi ONHCYIOTh METOAM TOTYBaHHS, THUIH
IHTpeIieHTiB, TeXHIKY OOpoOKM Ta BHUMIpIOBaHHS.
BoHu TakoX MOXYTh BUKOPUCTOBYBATH 3arajibHi
BUpPa3U IJsl BUPaKEHHS CMaKOBHX BIIYYTTiB, TaKi

“sweet”, “sour” um “‘spicy”, mo0 AaTH TIAgaYaM
VSBJICHHSI TIPO CMAaKOBi acHeKTU CTpaBU. Y Ipoleci
KOMYHiKallii BileoOJIorepr 4acTo BHUKOPUCTOBYIOTH
BUpa3u OOypeHHs YW 3axOIUICHHs, LI00 MiaKpec-
JUTH CBOi eMouii Ta Bpa)KeHHS BiJ NPUTOTYBAaHHS
KOHKpeTHOro Omona. BoHM MOXyTb BHKOPHCTOBY-
BaTU KapTIBIMBUI TOH, a TAKOXX HaJaBaTH OCOOUCTI
KOMEHTapi Ta MOpajiy, 10 T0Ja€ 0COOUCTICHOTO 3BY-
YaHHS Ta B3a€MOIi 10 KoHTeHTY. [IpukinagamMu Takux
kaHamiB € You Suck at Cooking (3,05 MiH. mignucHu-
KiB), kaHan med-kyxaps Jowcetini Onieepa (5,83 MiH.
nignucHukiB), Babish Culinary Universe (10,1 muH.
nianucHuKiB). OKpeMoi yBaru 3aciayroByIOTh peLen-
TYPHI BiZIeo, B IKMX KOMYHIKallis 3 Isga4eM Big0yBa-
€THCS HA PiBHI CIPUKMaHHS Bi3yalbHOTO psiay, TOOTO
MIOBHICTIO BiZICyTHSI BepOanbHa CKJIaJ0Ba, OKPIM 5K
mianucu 1o Bifgeo. Hanpukmaz, kaHan 3 Ha3Boto Men
With a Pot Hanidye TOHaj MIJIBHOH IiTUCHHUKIB,
NpOTE Ha BiJIEO CIIOCTEPIraeEMo TiBKH SICKpaBy Kap-
TUHY NIPUTOTYBaHHS CTpaB Ha CBIXKOMY IMOBITpi, 371€-
O1TBIIOTO 1Ie M’SICHI CTpaBH, a M0 pyKax Kyxaps, sKi
MOACKYAH MOTPAIJISIIOTh Y Kap, MOXKHA 3[10Ta/IaTUCh,
IO TOTYE YOJIOBIK, BIACHE caMe Lie TIsAga4aM TOBO-
puTh 1 Ha3Ba Biory. [IpukMeTHHUM € Te, MO MiANUCH
JI0 BIJIEO MICTATH €MOKI Ta BIJCHIKU IO BiIOMHX
MEPCOHAKIB, SIK OT XOO0ITH, a B CaMUX BiJZICO BIICYyTHIN
OyIb-SIKM My3WYHHI CYNPOBIiJ, IO JO3BOJISE TJIfA-
Jiaqy TOBHICTIO 3aHYPUTHCE Y MPOLEC NPUTOTYBAHHS
3aBASKH YITKO BUAUICHUM 3BYKaM MPUTAMAHHUM JULS
NPUTOTYBaHHS TKi: CMa)XCHHS, IIapyIiHHs, MIKBap-
yaHHs TouIo (puc. 1).

He MeHII monynsipHUMH € BieoOJOTH Mpo clie-
ugiky HallloHAIBHOT KyXHi (cuisine-specific vliogs).
Taki BJIOTH 30CepeIKYIOThCSI Ha MEBHIM KyXHi, SK-OT
(bpaHIy3bKil, iTamiChKil a00 MEKCHKAaHCBKIH, 1 pO3-
MIOBiJAIOTh PO TPAAWLiIHI pelenTH Ta TEXHIKY IpH-
roTyBaHHS. Y Takux po0OoTax BizeoOIOrepH 4YacTo
HAMAararThCs BTUIMTH BIAYYTTS aBTCHTUYHOCTI Ta
EMOLIIHOCTI B KO)KHOMY Bizieo. BoHH MOXYTh BUKO-
pHCTOBYBaTH OCOOHMCTI icTopii, 3ragkd Mpo CBOI
MOJIOPOXKi 200 POAMHHI TPAmUIlil, MO0 MiJACUINTH
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Bacon and Smashed
Potatoes ¢ Hobbit Vibes...

Taco Burger @ your next
Favourite thing && #shorts...

Puc. 1. Ilpukaan nignucy 10 Bigeo 3 kanaiay Men with a Pot

3B'S30K 3 ayJUTOPIEIO Ta JOAATH EMOIIiiTHOTO 3a0apB-
JIEHHSI, BOHU TaKOX TIOCITyTOBYIOTBCS CIICIIiaTi30-
BaHOIO0 aBTEHTHYHOIO JIEKCHKOIO, IO 3 OJHOTO OOKY
MIKPECIIOE OPHUTIHAIBHICTh KOHTEHTY, a 3 1HIIIOTO
BHKOHYE Ba)KJIUBO COIIOKYJIETYPHY POJIb, OCKUIBKH
JO3BOJISIE TYIsadaM Kpalre Ii3HATH TPaauIlii 1HIIHMX
JepkaB. SICKpaBHM TIPHKIAIOM TaKHX BiZcOOJIOTIB
€ French Cooking Academy (752 Tuc. MiANCHUKIB)
un English Heritage (1,34 MIH. MiIMTUCHUKIB), TKAN
X04a 1 TPHUCBSYCHUN aHIIIHCHKOMY MHCTCUTBY Ta
icTopii BIUJTOMY, Ha TaHUI MOMEHT MIiCTHTH 82 Bije€o,
siki 00’ eqrani TeMoro The Victorian Way, B SSkux TIIs-
Jladi MaroTh MOXKJIUBICTH 3aHYPHUTHUCEH B arMochepy
ABTEHTHYHOTO MPHUTOTYBaHHS TPAJUIIAHUX aHIIIH-
ChKHUX cTpaB. Jlomamo, 10 B JaHOMY CErMEHTI Mpe/i-
CTaBJIeHa 1 YKpalHChKa KyXHsl, 30KpeMa aHIJIOMOBHHIA
KaHaJ YKpalHCBKOTO weg-kyxaps €ezena Kiono-
menxa (Yevhen Klopotenko — Chef from Ukraine),
X0ua KaHaJl Haligye MOKH mo Tpoxu Oimprmre 2000
ITIMTACHUKIB, 3Ba)KAIOYM Ha Te, MO0 KOMEHTapi ITif
BiJI€O aHTITIICHKOI0, MOKEMO MPHUITYCTHUTH, IO TOITY-
JISIpU3aIlisl HalliOHAIBHOTO Yepe3 KyTiHapiio yCITiIHa.

CBO€pITHIM TIPOIOBKEHHSM BIIOTIB IPO HAIlio-
HaJbHY KyXHIO € TaK-3BaHI KyJNiHApHI BIOTH PO
momopoxi (travel food vlogs). Bonm 3anyproroTh
Is1aq9iB 'y KyJdiHapHY TMOJOPOXK, SKa BUXOAHWTH 3a
MeXi KyXHi, 3aXOILTIOI0Ye IEMOHCTPYIOYH pi3HOMa-
HITTS KyJABTYp 4epe3 iXHi yHIKallbHI TaCTPOHOMIYHI
mporno3utii. [Tsagadi crmocTepiraloTe 3a CBOro poay
TIOCIIKEHHSIM, B SIKOMY BiJIKpHBAIOTHCS XapaKTepHI
CMaKH, 1110 BU3HAYAIOTh KO)KHE Miclie. Y TaKuX Bigeo-
Onmorax Bemydi MIIOTh SIK KYyJNBTYpHI ambacamopw,
Oe3nepebiifHO CIUTiTalouM  pO3MOBiMi, SKi TIOB’S-
3yIOTh ICTOpIifO, TpaaMiii Ta Jromel, sIKi CTOSATh 3a
MPUTOTYBaHHSIM Tki. MoBa, sIkKa BHKOPHCTOBYEThCS
B X BiZeo0iorax, 4yacto MpOHH3aHa E€HTy3ia3MoM
1 CIIpaBXHIM XBIUTIOBaHHSM, OCKUIBKH Bifieo0Iorepn
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IUISTBCA CBOIM OCOOMCTHM JIOCBIZIOM 1 peaKIli€lo
Ha 1Ky, SIKy BOHH 3ycTpidaroTb. OMHCOBI TEpPMiHH,
aK-0T “mouth-watering” um “sumptuous”, 3a3BU4al
BUKOPUCTOBYIOTHCS, MO0 mepenaTy 0araTrcTBo cma-
KiB, TOII SIK Taki BHpasu, AK “culinary exploration”
Ta “food odyssey”, miIKpECITIOIOTh aBaHTIOPHUH TyX
Bifleo0JIorepiB i yac iXHBOI HaBiramii uepe3 pi3Ho-
MaHiTHI xapuoBi nmanamadtu (Blood, 2011). Kpim
TOTO, BieoOIOTEpH BUKOPHUCTOBYIOTh TO€IHAHHS
PO3MOBHOI Ta crieliadbHOI KyaiHApHOI TEPMIHOIOT],
00 3HAMOMUTH 3 MICIIEBUMH iHTPEIiEHTaMH Ta TeX-
HIKOIO IIPUTOTYBAHHS, TAKUM YNHOM BOHU KOHCTPYIO-
I0Th HaBYAIBHO-PO3BAKAIBHUN JOCBIJ UL CBOIX
TIsAaqiB. 3ayBa)KMMO, IO Bi3yallbHa CKIIaZ0Ba TAKMX
BiJIeOOJIOTIB Ma€ BHUpilIajJbHE 3HAYEHHS, OCKIUIBKU
KaMepa CTa€ BIKHOM y CBIT KymiHapii mpuiiMarodoi
KpaiHH, 3HIMAIOUX rapsay BYIUIHY 1Ky, ICKpaBi pHH-
KOBi CIICHH YU PETEIbHY MaHCTEpPHICTh BUIIYKAHUX
CTpaB, O1OrepH JOKIAIAIOTHCS 10 CTBOPSHHS ITO3H-
THBHOTO IMIJKy KpaiHu. 3Ba)Kalouu Ha Iel acIeKT,
BUKOPHUCTAHHS BiIe0OIOTIB /ISt IPOCYBaHHS TacTpo-
HOMIYHOTO TYpH3MY CTa€ BCE OULIBII MOIMYISPHUM.
Jna mpukay MOkeMo Ha3BaTH Taki iMeHa sik Mark
Wiens (10,3 mna. ignucHukiB) un The Food Ranger
by Trevor James (5,84 MaH. mianucHUKIB). 3ayBa-
JKUMO, IO BJIOTH TaKOTO THITY BiJIpi3HSIOTHCS Bill
IHIINX TPHUBAIICTIO Bijieo, ske 3/1eOUTBIIOTO TPHBAE
OJIN3BKO TOIVHU.

Bimeobmorn 3 BigrykamMm Tpo  pecTOpaHU
(restaurant review vlogs) — e THHAMIYHUN TTEPETHH
KyJTiHapHOI KPUTUKH Ta 3aXOILUTIO0Y01 ormoBifdi. Kymi-
HapHi BineoOnorepu, 030poeHi BHOATIIMBAM CMaKOM
1 IPUCTPACTIO TOCIIKYBaTH TaCTPOHOMIYHI Uyneca,
BHPYIIAIOTH Y TIOAOPOXKi IO PI3HOMaHITHUX 3aKJIaJ(iB
Xap4yBaHHsI, KYIITYIOUYH Pi3HOMaHiTHI cTpaBu. YacTto
Taki BJIOTU NEPETUHAIOTHCS 3 MONEPEIHBOIO KaTero-
pieto abo nONOBHIOWTH ofHa onHy. Lli BineoOnorepu
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HE TUTBKH OI[IHIOIOTh CMaK CTPaBH, BOHH OXOIUTIOIOTh
BCIO arMoc(epy, AKICTb 00CITyroByBaHHS Ta 3arajbHe
CTaBJICHHS, HAJIAI0UM IVIsIa49aM ITOBHE YSBJICHHS IIPO
npencrasieHi pecropanu. Komu cnipaBa 10X0auTh 10
Oe3nocepenHbOi OIMIHKK KYyJIiHAPHUX IMPOTIO3HUIIIH,
y JeSKUX BHIAIKax BiZeoOiorepn MOXYTb 3ariiH-
OmoBatrchk y KyniHapHy (inmocodiro med-kyxaps
YW TIOIIYK 1HTPEMi€HTIB, JOAAI0YN TIHMOWHU CBOIM
onsagaM. BUKoOpHCTaHHS NEPEeKOHIMBUX MOBJICHE-
BHX KOHCTPYKIiN Ta IPUHOMIB OITOBiIaHHS € XapaK-
TEPHOIO PUCOIO BiZIeOOIIOTIB 13 OINIAIaMH PECTOpPaHiB.
Bineobmorepn moenHyrOTh 00’€KTUBHY KPUTHKY Ta
Cy0’€KTHBHI Bpa)kK€HHS, CTBOPIOIOUM MPHUBAOIUBUI
HapaTHB, SIKMH PE30HYE 3 BIACHUMH YHNOIOOaHHSIMU
mIsAaqdiB monxo ixki. Jlims4mchk CBOIM cIIpaBXHIM
JIOCBIJIOM, Biﬂeo6norep1/1 BCTAHOBIIIOIOTH 3B’SI30K 31
CBOEIO ayIUTOPI€IO0, BILTMBAIOYH HA Ky/liHAPHY IiKa-
BICTb 1 HaJMXal4H JIOCITIDKyBaTH HOBI T'acTPOHO-
MiuHi HanpsaMmku. Hanpuknan, Alexander the Guest
(6impmre 100 THC. minnmucHuKiB) um Brennenlaylor
(3,65 muH. KOpHCTYBaYiB) MPOIIOHYIOTH CBOIM IJIs/1a-
yaM TpoQeciiiHuiA omIsl PecCTOpaHiB 3 IIIKOM KOH-
KPETHUMH NOPAZaMH, SIK OIIIHUTH 3aKJal.

IomynspHoto € jymKa, mo KyniHapui Gmory,
a Tenep i BIOTH, HA/AIOTh NPOCTIP IIsfaqaM, Moo
TO/IUTUTHCS CBOIMH TBOPIHHSIMHU Ta OTPUMATH Bi/ITYK.
Jeski 3 HUX JocsTaroTh NpodeciiHOrO BH3HAHHS
Ta MyONiKylOTh KyliHapHI KHUTH (Hampukian, Kio-
tinpaa Hrocyne 3 Chocolate & Zucchini) abo memy-
apu, ToB’si3aHi 3 Dkero (Hanpukian, Mo Bizenbepr
3 Orangette), a gesKki cami 1Mo co0i CTarOTh 3HAMEHH-
TOCTSMH 3 BIAaCHUMH KymiHapHuUMHE 10y (Pi JIpam-
MoHJ 3 The Pioneer Woman Cooks) (Lofgren, 2013).
LixaBum Oys10 gociimkenHs, nposeneHe y 2016 poi
y Benukiit Bputanii, 3 anamizy OmoriB mpo 1Ky 3a
JIOTIOMOT'OF0 METOJIiB KOPITYCHOI JIIHTBICTUKH. Y XOJi
JOCHIUKEHHsT Oyny peTeNnbHO NpOaHali30BaHi JIEK-
CHKO-TpaMaTH4Hi acrekTH OJIOTiB mpo 1Ky 3 METOIO
BHU3HAYCHHS TOTO, SIK YacTO Ta HACKIIBKH BeLydi
TakuX OJIOTIB BUKOPHUCTOBYIOTH Npo(eciiiHy MOBY
1 B IKHX BHITaJKaX BOHH BIAIOTHCS JIO OLIBII MOMY-
JISIPHOTO CTHJIIO AUCKYpCy. Pesynbraru qociikeHHs
BKa3yIOThb Ha MOCTiHHMIA nepexia (yn-OmorepiB Mix
POJUTIO eKCIIEPTiB Ta MOLIHOBYBAaYiB 1Ki 3 METOIO
YHUKHEHHSI JIEKLIHOTO CTHIIIO, SIKHM MOKe BiacTo-
POHUTH TIEPECIYHOTO KopHCTyBaya (Cesiri, 2016).
HpOBlBI_HI/I KOMIUIEKCHUI aHaji3 MOBH q)yz[ Ororepis,
BlL[CTC)i(y}O‘lI/I KOMEHTapi NPUXWIBHUKIB Ta TYyMKH
ekcrieptiB, T. Xanca goBena, mo ¢ya-0norepu BIIU-
HYIH Ha CBOIX MiAMHCHUKIB Ta iMIIUK pECTOpaHiB,
OCKIJIBKU MiAIUCHUKHY 1M JOBIpSIH i 3BEpTAIUCS 10
iXHIX peKOMEHJAlii Tepex BiABIAYBaHHIM Oyab-
sixoro Micig (Khansa, 2018).

VY cyyacHOMy MeaianmpocTOpi aHITIOMOBHi OJIOTH
Ta BJIOTH MPO 1Ky BUCTYHAIOTh SIK 3HAYYIIMN BHMIp
B OHJIAMH-CNIJIbHOTAX, BIUIMBAIOYM Ha KYJIBTYDY,
racTpoHoMiuHi TeHzeHUii Ta copuitHarTs ixi. L
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B/ONIOTM HE JUILE BUCBITIIOIOTH Pi3HOMAHITHI KyJIi-
HapHi acleKkTH, ajleé ¥ CTaroTh MicueM A oOMiHy
OyMKaMH, pelenTaMy, Ta KyTiHapHUM MHCTELTBOM,
BinoOpakatoun Tpanchopmarii BipTyanbHOI racTpo-
HOMIYHOi 00NacTi. AHIIIOMOBHUH TUCKYpPC B IMX
B/OIIorax BiJJI3EpKATIOE CydacHi TCHIICHII CIOXH-
BaHHA, MIJKPECIIOIOUM 3HAYYIIICTh Bi3yaJbHOTO
aCIeKTy Ta PO3KPHBAIOYM HOBI LUIXH CIPUHHATTS
xi B oHNalH-cepelOBUILI. Y LBbOMY KOHTEKCTI,
BUBUEHHS JTUCKYpCy B/OJOTIB Mpo XKy CTae BaxIu-
BUM 3aBJAHHSAM JJisl PO3YMIiHHS B3a€MOJIl MOBH,
KYJIBTYPHY Ta KyJiHApHUX TEHACHLIH y BipTyalbHOMY
MPOCTOPI.

V MeTomuIil BUKIAOaHHS aHNIINHCBKOI MOBH,
AQHTJIOMOBHHI TUCKYPC BJIOTIB PO DKy MOXe OyTH
BUKOPHCTAaHUH K Cy4acHUH 1 MOTUBYIOUMH 1HCTpY-
MEHT JUIsI TOKPAIeHHS MOBHIX HAaBUYOK CTYIEHTIB,
30KpeMa HaBHYOK TOBOPIHHS, OCKIJIBKM «PO3BHTOK
i€l KOMIIETEHTHOCTI € MepIIOYeproBUM JJisl BiATBO-
PEHHS pealbHUX >KUTTEBHX KOMYHIKATUBHHX CHUTY-
amiit» (Bilyk et al., 2023). Ockinbku BIOTH Mpen-
CTaBIISIIOTH COOO0I0 JKMBUH 1 akTyanbHUH Qopmar, ix
BUKOPDHCTaHHS B Kjaci NO3BOJSIE CTyIEHTaM 3aHy-
pPHUTHCS B pealbHUN MeIianpocTip, MO CIPHSIE PO3-
BUTKY KOMYHIKATUBHMX HAaBHYOK Ta aBTEHTUYHOTO
CHOPUHHATTSA MOBU. BUKOpHCTaHHS BJIOTIB 103BOJISIE
iM 3HalOMHTHCS 3 TEpMiHAMH, CHEUU(DIYHUMHU IS
KyJIHAPHOTO KOHTEKCTY, TAKMMHU SK METOIU TOTY-
BaHHs (Hampukian, ‘“bake”, “grill”, “fry”), Tumm
IHTPENi€HTIB, @ TAKOX BHpa3aMH IS OMHCY CMAaKo-
BUX BiguyTTiB (“tangy”, “savory”, “bitter”). Kpim
TOTO, CTYIEHTH MOXYTb BHBYaTH MOBCSAKICHHI
BUpa3W 1 CIEHI, sIKi BUKOPHCTOBYIOTH BJIOTEpH,
IO J0TOMara€e ajganTyBaTHCS OO pealbHOi MOBH.
AHTIIOMOBHI BJIOTH € JPKEPEIOM JJIsl IHTePaKTHBHUX
3aBJaHb Ta TBOPYHX MPOEKTIB. CTyIEHTH MOXYTb
CTBOPIOBATH CBOI BJIACHI BiJIeOpeIeNTH a00 MPE3eH-
Talii, BAKOPUCTOBYIOUM BUBYEHY JIEKCHKY Ta (ppaszu.
Lle He TinbKM MOKpallye MOBHI HaBHYKH, a W poO3-
BUBA€ KPEaTHBHICTh Ta HaBUYKH POOOTH 3 Mejia
koHTeHToM (Chen, 2008). OkpiM TOr0, BIIOTH IOKpa-
HIYIOTh HABUYKHU KPUTHYHOTO MHCJICHHS Ta KOMYHi-
Kalii y pi3sHUX MOBJICHHEBHX CHUTyallisiX. AHaJI3 pi3-
HUX CTHJIB mojadvi iHpopMamii y BiIOrax, Takux siK
BepOanbHa (3 BUKOPUCTAHHSM CIIOBECHHUX 1HCTPYK-
uiil) i HeBepOanbHa (TNBKHM Bi3yallbHI 1HCTPYKIIQ),
JIOTIOMarae CTyJeHTaM PO3yMiTH Pi3HOMaHIiTHi CHO-
cobu xomyHikarii. Hanpuknan, va Jamie Oliver’s
Channel JI>xeiimMi po3MOBIIsie 3 OPUTAHCHKUM aKIICH-
TOM 1 IOTO HEHaB’SI3NMUBUN Ta APYXKHIH CTUIIb MOEN-
HYETBCS 13 TAKUMH PO3MOBHMMU (pazamu “whack it
in the oven” or “give it a good stir.” Lle € xopomum
NPUKIAJAOM JJsl CTYACHTIB, SK BHUKOPHUCTOBYBaTH
Heo(iuiliHy bputaHchKy aHTIIIHCBKY 1 MicLIeBY KyJIi-
HapHy TepMiHoJOrio y crminkyBanHi: “Right guys,
today we’re gonna knock up a lovely bit of pasta—
super simple, super tasty.”



Amnaii3 BioriBs, noaiouux no Men With a Pot, ne
BIJICYTHI BepOaNbHI IHCTPYKIi, CIPHUIE PO3BUTKY
3MATHOCTI 10 iHTeprpeTarii Bi3yaJdbHHX JaHUX Ta
€MOLIITHOTO CIIPUMHATTS Yepe3 Meia.

BucHoBku. BukopucraHHsS BIOTiB TIpOo 1KYy
B METOIMII BHKJIAJaHHS aHIIiHCBKOI MOBH CHpUSE
PO3BUTKY Pi3HMX MOBHHMX HaBMYOK. Bioru, mo crme-
LiaTi3yIOThCSI HA PEIenTaX, MICTATh YiTKi i CTPYKTY-
pOBaHi IHCTPYKIIii, IKi MOYXHa BUKOPHCTOBYBATH IS
TpeHyBaHHs ayAitoBaHHA. CTyZEHTH MOXYTb CIiIy-
BaTH 3a IHCTPYKI[ISIMH, PO3YMITH KOHTEKCT 1 CITEIH-
(biuHY JIEKCHKY, IO CTOCYETHCS MPHUTOTYBaHHA 1XKi,
a TaKoX PO3BUBATH 3/IaTHICTh PO3YMITH MOBY HOCIIB
y TPUPOJHOMY TeMIi. 3a JOHNOMOIOI0 BIIOTIB CTY-
JIEHTH 30aradyroTh CBii JIeKCHUHU 3amac. Ha 3aHsT-
TSIX aHDIIACHKOI MOBH BHKJIaJa4 pPOOUTH aKIEHT Ha
KyJIBTYpHHX OCOOJHMBOCTAX Pi3HUX Hariid. Brmoru mpo
1Ky 9acTO MICTSTh KyJIbTypHIi BiJICHIIKU Ta TPaIUIIIiHI
peuenTy, Mo A03BOJISIE€ CTYJCHTaM He JIMILE BUBYATH
MOBY, a i O3HAHOMJTIOBATHCSA 3 KYJIBTYpPOIO aHIJIOMOB-
Hux kpaid. Lle cnpusie ¢opMmyBaHHIO TIOOAIBEHOTO
MHCJICHHS Ta PO3YMiHHS KyJIBTYPHOTO KOHTEKCTY.

TakuMm 9nuHOM, IHTETpaIlisl BIOTIB PO Ky y IMPo-
LIEC HAaBYaHHS aHIIHCHKOI MOBHU CIIPHUSE CTBOPEHHIO
JUHAMIYHOTO Ta aKTyaJbHOIO HAaBYAJILHOIO Cepeo-
BUILA, IO MIATPUMYE PO3BUTOK YCiX MOBICHHEBHX
HaBHYOK i 33710BOJILHSIE IHTEPECH CyYaCHHUX CTYJICHTIB.
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[IporoHoBana mpamns MNOpUCBIYEHa 3 SCYBaHHIO LUIAXiB 1 crHocoOiB
iH(OpMaLiifHOTO HATIOBHEHHS TEKCTIB AMCKYPCHUBHOTO YKaHPY «IEpyKaBHHMA
riMH» aHDIO- Ta HIMEILKOMOBHUX KpaiH Wi KyTOM 30py (peiiMoBOro
MOJIENIIOBaHHSI X KOHTEHTY. BCTaHOBIIEHO, M0 KOHTEHT-MAaTpHIs SIBIISE
co0010 CBOEpIIHMN maTepH iX (TEKCTIB) 3MIiCTOBOI Oprasizaiii, CyThb SKOi
Moxe OyTH HAOYHO MPEACTABICHOI0 B TepMiHax (perMOBOi CEMaHTHKH.
Perenbue obctexenns nonaa 40 tekctiB A" 1 HAI' mo3Bonuio 3’scyBarw,
IO JITOPUTM iX KOHCTHTYIOBaHHS 0a3yeThCS Ha ONTHUMAJIBHO JIOCTAaTHHOMY
CEMHUYACTUHHOMY (hpeiiMi 3 TaKMMH OOTIraTOPHUMHU CIOTaMU, K «KpaiHa: sKa
BOHa» 1 «madoc 11€0NOriYHUX HACTAHOBY Ta y3yaJIbHUMHU CIIOTaMH («3aBJaHHS
BJIaJIN», «3aBIAaHHSI HAPOAY», «BOPOT: SIKUH BiH», «METa PO3BUTKY KpaiHW»,
«KJISITBA BIPHOCTI KpaiHi»). IIpu npomy mepmmuii siBisie co00I0 TEMaTU4HY
BEpUIMHY (peiiMy, Hagaoun 00’ eKTUBHY iH(poOpMaIlis Mpo KpaiHy, SKii BiH
NPUCBAYCHUH, MUIIXOM BHKOPUCTaHHSA TOIMOHIMIYHOI, BaJOPaTUBHOI Ta
JIECKPUNTUBHOI JIEKCUKHY, a IHIINH — 11e010TiYHy iH(pOopMaLito Ipo AyX enoxu,
3aCHOBAaHMH Ha MaTpioTH3Mi (MOHAPXOLEHTPHUYHOMY, HAalliOHATICTHYHOMY,
eMdatiifHOMy, POMaHTHYHOMY ), PETIriifHOCTI Ta KOHCBIOMEPU3MI. OBEJICHO, 1110
KOKEH 13 TepPMiHAJIbHHUX CJIOTiB 000X THIIIB — OOJITaTOPHOTO 1 TEPMiHATILHOTO —
Moxe HaOyBatu B Tekctax AJII" 1 HAT sik moBHOTO, TaK i JaKyHapHOTO BUTJISIITY.
B oxpemux BHMIAAKax JAKyHAPHICTH / BAKaHTHICTb MOXE YCYBaTHCS
3a JIONOMOTOI0 TMo3apelMOBHUX CJIOTIB NUISIXOM iX IyOmtoBaHHS a0o
cyoctutynii. Mi>k IMMHU THIIaMU CIIOTiB HEMAa€ BIIHOIIEHbB i OPSAKYBaHHS,
a € BIJHOIIEHHs B3a€MHOI MiATPUMKH 1 B3aEMHOTO JOTOBHEHHS (CHMMO0i03).
KonBeHuiitHicTh (peiiMOBOi CTPYKTYpH TEKCTIB TiMHIB, 3 OIZHOTO OOKY,
BH3HAYa€ THUIIOBI MOfENi 1X KOHCTHTYIOBaHHS, a 3 1HIIOTO, — HE HaKJIaJaec
3a00pOHM Ha iX 3alI0BHEHHS HEKOHBEHLINHOIO iH(opMalli€ro.
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The proposed work is dedicated to finding out the ways and methods of
information filling of the texts of the discursive genre «national anthem» of
English- and German-speaking countries on the subject of frame modeling
of their content. It was established that the content matrix is a kind of pattern
of their (texts) content organization, the essence of which can be visually
represented in terms of frame semantics. A careful examination of more than 40
anthem texts made it possible to find out that the algorithm of their constitution
is based on an optimally sufficient seven-part frame with such mandatory slots
as «the country: what is it like» and «the pathos of ideological guidelines» and
usual slots («tasks of the governmenty, «the task of the people», «the enemy:
what is he», «the goal of the country’s development», «the oath of loyalty
to the country»). At the same time, the first is the thematic top of the frame,
providing objective information about the country to which it is dedicated,
through the use of toponymic, evaluative and descriptive vocabulary, and
the second — ideological information about the spirit of the era, based on
patriotism (monarchocentric, nationalist, emphatic, romantic), religiosity
and consumerism. It is stated that each of the terminal slots of both types —
obligatory and terminal — can acquire both a complete and a lacunar form in
the texts of anthems. In some cases, lacunarity / vacancy can be eliminated
with the help of extra-frame slots by duplicating or substituting them. Between
these types of slots there is no relationship of subordination, but there is a
relationship of mutual support and mutual complementation (symbiosis).
The conventionality of the frame structure of hymn texts, on the one hand,
determines the typical models of their constitution, and on the other hand, does
not impose a ban on filling them with non-conventional information.

Beryn. Tekctotun «uepxkaBuuii TiMm»  (JI)
IIOCTa€ B ySABJICHHI (PLIONOTIB SIK KOTHITHBHO-KOMY-
HIKaTUBHHUH (DEHOMEH, V SIKOMY CXOIATHCS 1 B3aEMO-
JIIOTH MOBa 1 MHMCJIEHHS, MOBa 1 Mi3HAHHS, JIFOOMHA
1 CyCTiJIbCTBO, BiIaaa i Hapo. HaitBUTIIOr0 METOIO TEK-
CTiB I[LOTO JMCKYPCHUBHOTO KaHPY € BCTAHOBIICHHS
KOOTIEpaTHBHOI B3a€MOJTii MiXK areHTaMH 1 KIIi€HTaMH
TUCKYPCY, A0 SKOTO 1 HaJIeXKUTh Tl XyI0KHIN TBIp.
[ToTpamstoun y hoKyc mii MOMITHIHOT, 11€0JIOT19HO],
MaTpioTHIHOI KOMYHIKarlil, TaKuil TUCKypC, HaOyBae
TiIOpHUIHOTO XapaKTepy.

Texctr I sBISAIOTH cO00I0 MasioopMaTHi Bip-
ITOBaHI TBOPHU TOJITUYHOI JIIPUKH, IO CTAHOBJIATH
c00010 TeBHOTO poxay mporpaMHuii moxymeHT (Ilpu-
x01bK0 20246: 102), HamineHui MOKIIMBOCTSIMH ITpar-
MaTHYHO-CYTeCTUBHOTO BIUTUBY, IO TPOSBISETHCS
B TaKUX MOTO BIIACTUBOCTAX, K OQilidHUI cTaryc,
CIPSMOBAHICTh Ha YIPABIIHHS KOJIEKTUBHUMH 00pa-
3amMH (TepHTOpis, iCTOpis, CHOTOAEHHS, MaOyTHE),
CTAaHIAPTHU30BaHICTh 3apajd IMiIBUIICHHSI KepoBa-
HOCTI BETHKOI0 YSBHOIO CIUTFHOTOI (XOpOIIMIOB
2021: 218). IlomiTomorn 0COOIUBO TiAKPECITIOIOTH,
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mo Bci JII” He BukianatoTs 00’ €KTHBHY iH(pOpMAIIito,
a «BUCTYNAIOTh KOHIICHTPOBAHWM IIPOSBOM €THOHA-
[IOHATFHUX CTEPEOTHITIB, IEMOHCTPYIOYH BHCOKHN
MOTEHIial /10 MAaHIMyNAmii MacoBOIO CBiJOMICTIO
cBOiX amenTiBy (Xopormmmos 2021: 219).

OcranniM yacoM TekctH JII' Bce JacTilie CTaroTh
00’€KTOM yBarW JNIiHTBICTUYHOI Haykn. BoHa Bxke
BOJIOJTI€ TOCBIZIOM BUBYEHHS iX TEMaTHKO-11ioTrpadid-
Hux npedepennint (Silaghi-Dumitrescu, 2020), nek-
CUKO-CTHITIICTHYHOTO aHami3zy (Baranova, Rozhenko,
2016), mparmacemantuaHoro ycrpow (IIpuxomsko,
2024a), woHmentyanpHOI opraizamii (IIpuxompko,
20246; Mayo-Harp, 2002; Pavkovi¢, 2020) Tomio.
[Ipote 1i Ta Aeski iHII Tparli CBiqYaTh i MPo Te, M0
TIEBHI acTeKTH MpoOIeMH 3aHIIAIOTHCS BCE IIe 1M03a
yBaroro nociigaukiB. Lle crocyeTnest, 30kpema i dpe-
HMOBOTO MOJIEIOBaHHS CMUCIHIB (KOHTEHTY), SKi
B 000B’I3KOBOMY TTOPSIKY Ti/IISTAI0Th BEpOATEHOMY
BHUCBITJIICHHIO B TekcTax I

Marepian i MeTonu gocigxenns. O0’ekToM i€l
PO3BIAKU € XyHOKHIA MPOCTIP TEKCTIB JepKaBHUX
TiMHIB, a TIpeIMETOM — iX ()peiiMOBE MOJIEITFOBAHHS.
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Merta poboTH — 3’sICyBaHHSI IUIAXIB 1 CIOCOOIB KOH-
TEHTHOTO HAIOBHEHHS TekcTiB JII' BiIMOBIIHOIO
iH(opMarli€ro 3a MEBHUM aJIropuTMoM (pperiMmom).
Marepianom mi€i po3Binku ciyryBaiu monas 40 Tek-
CTIB YMHHMX 1 HEUMHHHUX aHIIO- Ta HIMEIbKOMOB-
HUX JepkaBHuX riMHiB (mami — A/l i HAD). Ananiz
3IiMCHIOBABCSI B MeXKaX KOI'HITUBHO-AUCKYPCHBHOL
HapagurMy, y Meax sSKOi BUKOPUCTOBYBAJIMCS TaKi
KOHKpPETHI JIHTBICTUYHI METOIH, SK OIMCOBHIA,
3icTaBHHN 1 (peiiMOBE MOJEIIOBAHHS KOHTEHTY,
a TaKOXX MPOLEAYPHU YUCIIOBHUX MiAPaxXyHKiB.

Pe3yabratn Ta obroBopeHHs. Sk i Oyab-sxuii
inTenekTyanpHui poaykt, I icHye Ta dyHKIiIOHYE
HE B OCTaHHIO Yepry 3aBIsIKH CBOEMY iH(popMaIliii-
HOMY HAaIOBHEHHIO, BUKOHAaHOMY 3a II€BHHM KOT-
HiTUBHUM mabnoHoM. [[ns 3pyuHocTi Oymemo ioro
Ha3uBaTU KOHTEHT-Marpuuero. Konmenm-wampuys
tekctiB A/Il' i HAI' e anroputMoM iX HamoBHEHHS
BIJIMOBITHOIO iH(OpMAITi€0, TPU3HAYSHOIO IS KiH-
LIEBOr'0 KOPUCTYBada — KII€HTa JUCKYPCY. 3pELITOO
KOHTEHT-MaTpULsl CTaHOBUTH COOOI0 CBOEPiAHUIA
natepH (popmyiy, MOJeIb, CXeMy, 3pa30K) 3MiCTOBOI
opranizamii I, cyTh sikoi Moxe OyTH HAOYHO TpeJ-
CTaBJICHOIO B TepMiHax QperiMOBOi CEMAaHTHKH.

3a3Bu4ail ¢hpeiim TIIyMadaTh K IEBHY CMHUCIIOBY
PaMKy, BUKOPUCTOBYBaHY JIFOIMHOIO Ul PO3YyMiHHS
MEBHUX I1HTENEKTyalhbHUX MpoAyKTiB. KpiMm Toro,
(bpeiiM € TUM KOTHITHBHO-CEMaHTUYHHM CyOCTpa-
TOM, SIKUH CIIpHsie KOHBeHIliOHai3amii 3HaHb (Hiko-
HOBa, 2007: 20) Ta oprani3dye B3aeMHi OYiKyBaHHS
yuacHukiB inTepakuii (Dijk, 1981: 21). ¥V usomy
ceHci koHTeHT-Matpuns TekctiB AN 1 HAD xope-
JIO€ 3 BiZOMHUM (peiiMOBUM KapKacoM «TaKkuid —
nemo — € (icHye) / poOUTh Tak — TYT — 3apas»
(Kaboruncbka, 2004: 83), B SIKOMY MOEIHYIOTHCS
cyOCTaHIiNHI (Takwii, AE0), aKI[iOHAIbHI (POOHTH)
i cipkoHCTaHTHI (TYyT, 3apa3) KoMmoHeHTH. OmHak
KOHTEHT-MAaTpPHI HE 30Ira€TbCst 3 ILI€0 MOJEILIIO,
OCKIJIbKM Ma€ CBOi BIACHIi, »XaHPOBO-AWCKYPCHBHI
0COOIHBOCTI.

KonTeHnr-matpuis, sika JeXUTh B OCHOBI (¢pe-
iiMy, € CTpYKTypHO opranizoBaHuM (eHomeHom. Ii
CTPYKTYpa 3aJa€TbC KOHCTUTYCHTAaMH HH3XiZHOTO
MOPSIAKY — HO3ULIMHUMHU KOMipKaMH, SIKi HaJCKUTh
3allOBHUTH NEBHOIO iHQopMaieto. Taki KOMIIOHEHTH
HA3UBAIOTh CJIOTaMH, TEPMiHAJIAMH 1 TEPMiHATbHUMH
By3namu. Haifwactime QaxiBii KOpHCTYIOThCS Hep-
LIMM TEPMiHOM, CITiTyBaTy YoMy Oyznemo i mu. bezcym-
HiBHO, KOTHITHMBHO-CEMaHTHYHa CTPYKTypa (permy
€ 6araTOKOMIOHEHTHOIO, ajie ioro I’ ATHYACTHHHICTD
(cuctemu C.A. Xaboruncrkoi Ta E.}O. Bopo06iioBoi)
€ HE 30BCIM JOCTAaTHBOIO JUIsI BUUEPITHOTO OCSTHEHHS
TaKoro TEKCTOBOTO ()eHOMEHY, IKUM € riMH. Creuu-
¢ika [I' mepenbayae ime aexibka KOHCTUTYTUBHO
Ba)KJIMBUX KOMIIOHEHTIB iX TeMaTHYHO-iaiorpadiunoi
opranizauii. 3ymUHIIOYMCh Ha KiNbKICHIA CTOpOHI
ciotoBoi cTpykrypH ¢peiimy A 1 HATL, nomineHo
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3a3HAYUTH, 110 BOHA IEBHUM YHHOM KOPEJIIOE 3 TiIo-
te3oto rnbuau B. Iaree (Yngve, 1961) ta Bimomoro
aKCiOMOI0 II0/I0 0OMEKEHOCTI ONepaTHBHOI TTaM sTi
nmroauHU yuciioM 7 + 2. Tle 4ncino BUSBMIOCS ONTHU-
MaJIbHUM 1 JIJ1s1 KOHTeHT-MaTputi TekcTiB A1l i H/T.

CrioctepexeHHsI HaJ EMIIpUYHUM MarepiaioMm
JIO3BOJISIE JOBECTH KIJIBKICTh ONTHMAJIBHO BaKIH-
BUX iHpopmaniHux OmokiB ¢peiimy A" no cemu:
@ kpaiHa: sika BoHa € — @ 3aBnaHHs Biagun — @
3aBaHHs Hapoxy — @ Bopor: sikuii BiH € — ® Merta
PO3BUTKY Kpainu — ® KisTBa BipHOCTI Kpaini — @
nad)oc 1eoNoriYHNX HACTaHOB. Taka ceMucioToBa
CTPYKTypa riMHOBOTO (peiiMy YMOXKIIMBIIIOE YMOBHE
po3pizHeHHsT B HboMY oOmiraropaux (ciotu @ i @)
1 y3yanbHuX (cnotu @ — @) TepMiHATBHUX BY3IiB.

OOmiraTopHi ci10TH CTaHOBIATH COOOIO TeMa-
THYHY BEPLIMHY riMHOrpadigyHOTO (Ppeiimy, OCKITBKU
MICTATh 00OB’SI3KOBY 1H(1)opMau1Io npo Kpainy, AKIN
IiMH TIPUCBSYEHO, Ta mpo 17IeONIOTi4HI HACTAHOBH,
SKMMH aBTOp OIEPYy€ MiX 4Yac CTBOPEHHS TEKCTY
(JTIOSUTBHICTB, BiAMaHICTh, JIOOOB 1O OaTHKIBIIHUHH,
KpaiHH, PiIHOTO Kparo) i SKi BIAacHE 1 € HaphKHUM
KaMeHeM OyJlb-SKOTO TiMHY.

Oomniraropauii cnotr @ «kpaiHa: sika BOHA € SBIISIE
c0000 CBOEPITHUN «IIaCTIOPT» TEPUTOPiaTbHO-a/IMi-
HICTPAaTUBHOI OMWHMUII, Kl BIaCHE W MPHUCBIYEHO
rimH. HaliMeHyBaHHS € OIHOYAaCHO W Ba)KJIIMBUM
aKTOM TIMHOMIi, TOMY IO 3IIHCHIOE TPE3CHTAIlII0
KpaiHH, BBOJSYH ii iM’A Y TKAaHUHY XyJOXKHBOI Hapa-
uii. BoHa (Hapamis) OXOIUTIOE MIOHAHMEHIE TpU
CMHCJIOBUX KOMIIOHEHTA, MOB’sI3aHUX 3 IMEHEM Kpa-
iHM: TomOHIMIUHWE (TpsiMa HoMiHamis): Das Land,
das heifst Borussia /bopyccis 1814/; Nigeria, we hail
thee /Hirepis 2024/; BanopaTuBHu#l (HempsiMa HOMi-
HaIlisl yepe3 MiHHICHUH 3aMiHHUK TOMOHIMA): Land,
reich an Ruhme, wo Luther erstand /CtyneHTChKHN
rima 1945/; This glorious land of liberty /Jlibepis
1847/; neckpuntuBHui (omuc crnenudiyHUX 0CO-
omuBoctei kpainmn): Our land abounds in Nature's
gifts | Of beauty rich and rare /ABctpania 1984/; Die
Fahne schwebt mir weif3 und schwarz voran /lpyccis
1830/. Pemra npe3eHTaniiiHux 3aco0iB € KiNbKICHO
Ta SIKICHO IOBUTHPHUMH, HisIK He 00MEXXEHUMHU Y TUTaHi
aBTOPCHKOT (paHTa3ii.

O6miraropauii cmot @ «nadoc  iIeonoriaHuX
HACTaHOBY» IPEICTABICHO 3 PI3HUM CTYIEHEM EKC-
IUTILMTHOCTI B KO)kHOMY 0e3 BuHATKY /I 3a3Buuaii
igeornorisi 3amaeTbes (HOPMOIO AEPIKABHOTO IIpaB-
JHHA — BIINOBIAHO,  TiMHOrpadis OPiEHTYETHCS Ha

Tak, MOHapXOLIEHTPOBE CBITOCHPUHHSITTS Ma€
CBOIM 1JICONOTIYHNUM MiATPYHTAM JIFOOOB 1 JIOSIBHICTD
KOPOHi, BipHOMIIAaHICTb, BIOBOJEHICTh BIaJOI0 —
BCE T€, II0 YMOBHO MOXKHa HAa3BaTH MOHAPXiYHUM
TeJOHI3MOM MAaJIEHBKOI JIONUHHU. Takuil TemoHi3M
MOBHOIO MIpOI0 BUSIBISIETHCS B aHDIiHCbKkoMy I
1619 (Save the King: | Send him victorious, | Happy
and glorious, | Long to reign over us) Ta y BCiX



IUSITH  IMIEPaTOpChKUX TiMHAaX ABCTPO- YTOPIIHHA
1797-1918 pp. 3 ix 6e3yMOBHOIO Ta O€33aCTEPEKHOIO
miaTpUMKOr0 MoHapxa: Gott erhalte Franz den Kaiser,
| Unsern guten Kaiser Franz!. Maiixe MTOBCIOH 3aKO-
pineHoto B JII" i€0OTiYHOO HACTAHOBOIO € TaTpi-
otu3M. Tak, TBepAO ¥ rolocHO 3BydaTh NaTPiOTUYHI
MOTHBH Ha ciaBy Kaitzepa y JAI" Himeuunnu 1871 Heil
dir im Siegerkranz, | Herrscher des Vaterlands. Bin
TY4HO 3asBiisie mpo cebe B rimMHi [pmanzii 1818 (Never
till the latest day shall the memory pass away, | Of
the gallant lives thus given for our land.Vaterlands! |
Heil, Kaiser, dir!).

3anarourchk (HOPMOIO AEp>KaBHOI BIIAAHM, 11€0J0-
riuni HactanoBu AJII" i H/D B pi3Hi Biapizku icTopii
KOJIMBAIOThCS B MEXax LIOHAWMEHIIE IBOX COLIO-
KyJIBTYPHUX BEIHYUH — MATPIOTU3MY 1 PENiriiHOCTI.
[lepma moxe HaOyBaTH NpH LILOMY PHC MOHAPXO-
LIEHTPUYHOTO, HAIIOHAIICTUYHOTO, EMIaTiiHOTO,
POMaHTHUYHOTO, KBaJITaTUBHO-KUTTEBOIO  CBIiTO-
cnpuiHATTS. YiTKa BHUpaKEHICTh peNiridHoi miHil
B igeonorii ' € pajire BUHATKOM, HiXK TIPaBHIOM
(A" UIseitmapii 1981, Al H. 3enannii 1977). Ilpa-
BWJIOM € iX 3JIMTTSA B MEBHOTO POXLY PeEJiriiHO-Mo-
Hapxiyawii (J{I" Benukoi bpuranii 1619 Ta Bci riMHI
ABcTpo-Yropmunn) ado B pediriiHo-maTpioTHIHUI
riopun (A" Haponis Imobanenoro IliBmHs). O0H-
JIBa 17I€OJIOTIYHI HANpsSMHU MOXYTh CBOEPITHO 3JH-
BaTHCS BOEIWHO Yy JIPUKO-TepOidYHOMY madoci, 5K,
Hanpuknag, y AI' CHIA 1931 «The Star-Spangled
Bannery. Tox igeonoriunuii cyocrpar I’ 3ymoB-
JOETHCST TIEBHOIO cortiodinocodchkoro iaeeto, o
€ aKTyaJbHOIO JUIA BiAMOBiAHOI KpaiHu (cBoOona,
HE3aJIe)KHICTh, €HICTh, PiTHUN KpaHl, MaTpioTH3M,
MoOHapxisi, bor) i mo B okpemux BumNajakax HaOyBae
0COOIMBOrO CaKpaIbHOTO 3BYYaHHSI.

Y3yajibHi €10THM TpU3HAYEHI Ui CBOrO 3aIo-
BHEHHSI BapiaTUBHOK iH(OPMAIi€l0 IMIOA0 arcHTIB
(cnot @) i kiienTiB (cnot @) AUCKYPCY HA MPEaMET
HaKIaJyBaHUX Ha HHUX OOOB’A3KIB Yy HIEp>KaBOTBO-
penHi, Ilop.: @ God keep our land, glorious and
free /Kanana 1980/; Was der Biirger Fleifs geschaffen
| Schiitze treu des Kaisers Kraft /ABcTpo-YropiuHa
1854/; @ Wir alle stehen dann | Mutig fiir einen
Mann | Kdmpfen und bluten gern | Fiir Thron und
Reich! /Hivmeaunna, 1871/; But on the cause must go,
amidst joy and weal and woe, | Till we make our Isle
a nation free and grand /lpnaunis 1818/; @ May he
sedition hush, | And like a torrent rush, | Rebellious
Scots to crush /B. bputanis, 1619/; Schlagen wir des
Volkes Feind /HJIP 1949/.

Oco0nuBy yBary TyT CIiJi 3BEpHYTH Ha CJIOT @,
SIKMW TTOPIBHSHO 3 1HIIMMU BUSIBIISIETHCS BUMTMCAHUM
HaWMEHINl YiTKO, MOJCKYIW HAaBITh aMOieal1eHmHO.
CknaznaeTbest BpakeHHsI, 110 OyIy4r HATXHEHHHUKOM
1 3aMOBHHKOM TiMHY, BlIajla HE TOCIIIIIAE, a TO i CTO-
pOHUTHCSL Oparu Ha cebe sKi-HeOynab 3000B’s3aHHS
00 JACpKaBHOTO OymiBHHIITBA. Taka TEHACHILIS
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MPOCTEXYEThCS BiJl TIMHIB MOHAapXiyHHX IO TiMHIB
HOBITHIX JI€MOKpaTHYHHUX KpaiH. Bummm ctyneHem
aMOiBaJIEHTHOCTI, HEMPO30pOCTi Ta PO3MOPOLICHO-
cTi € 3aBmanHs Aepxasu y A" Benukoi bputanii
1619, ne Bce 3akpy4eHO HaBKOJIO MOHapXa sIK Hadaja
BCix Havyasn. Tox 1 3aBAaHHS BIaAW — L€ BIacHe
i He 3aBOaHHA 1M, a 3aBraHHs borosi Oepertu Kopos
(God save the King), ocunaru iioro munoctsmu (Thy
choicest gifts in store, On him be pleased to pour)
1 OXOpOHSTH 3apaau 3akoHiB (Long may he reign: |

May he defend our laws).
KoHTeHT-MaTpuIsl MICTHTH 1 KOMIpKH JUIS 3amo0-
BHCHHS [I€BHUMH KOMIUIEMEHTADHUMH  CMHC-

namMu — Takumu, sk Meta (@) i kiatea (®). Ilepma
BTUTIOETBCS B MOOAKaHHAX KpaiHi, AKi HEPIOKO OTO-
TOXHIOIOTHCS 3 POrpamMoro ii po3ButTky (Knowledge
send us, heavenly Father, | Grant true wisdom from
above. Justice, | Truth be ours forever, | Jamaica,
land we love /SImaiixa 1967/), a npyra — KISTBY Tpo-
MazsH OOpoTHCA 3a imeany i MIaHW KpaiHU Ha Maii-
oytae (We pledge our firm allegiance, | Our promise
we renew /Tam0ist 1965/; Einig lass in Jubelchoren,
| Vaterland, dir Treue schwiéren /ABctpis 1947/).
I B Tomy, 1 y iHIIOMY BHMaAKax 0OOB’S3KOBH CIIOT
3apa3 (y cucremi C.A. JKaGoTmHCHKOi) B TEKCTax
ANl i HAL cnoemianmkHO HE BUOKPEMITIOETHCS,
OCKIJIBKHU ifiesl 4acy — CBITJIOTO MaiOyTHBOTO, KOJH
Ie BCE HACTaHE, — BUSBISAETHCS PO3YMHEHOIO Cepen
1HIINX CJIOTIB.

ITo3agpeiiMoBi caorn. DpeiimMoBa cTpyKTypa
Al'-TexcTiB BigOWBae IHWIIE OKPEMUH ONTUMYM,
OKpECIJICHH YMCIIOM CiM, IO 3aiiBUIA pa3 Haragye npo
11e OJHY OCOOJIMBICTh — 3MaTHICT CJIOTY OyTH MPOITY-
HICHUM Yy TeKCTI 4u OyTH 3aMiHeHHM iH(opManiiHIM
OJIOKOM 1HILIOTO TaTyHKY 3aJIe)KHO BiJ CHTYyAIlii CIIij-
kyBaHHs. Y Tekctax AJII" i HJI 1s1 3maTHIiCTh A0BOITI
nomiTHa. BoHa HaBiTH 103BOJISIE TOBOPHUTH PO TaKy
pHUCy cJOTiB, SIK BHOiIpKOBa HEOOOB’SI3KOBICTH, IO
JIOTIYCKA€E JIAKYHAPHICMb OKPEMUX TEPMiHATBHUX
no3uuii. [logiOouuit «ppelimoBuil nibepanizm» Mae
CBOTM HACJIIJIKOM Te€, 1[0 CEPEe/] aHATI30BaHUX TEKCTIB
aute ciot (@) HabyBae MOBHOTO (PPEHMOBOTO BUSIBY.
HaromicTh BOHH (TEKCTH) MOXYTh MaTH W JCKiJIbKa
JaKyHapHHX CJIOTiB, IO CIPOCTOBYE OYiKyBaHHS
o0 00OB’SI3KOBOCTI 3allOBHEHHS TEPMiHAJIBHUX
MO3MII CTpoOro okpecieHor iHdopmarieto. s
XyJIO’KHBOTO TEKCTY, IKHM € TiMH, 11e Oys10 0 3aHaaTO
npocto. HacrpaBni >k 3alOBHEHHS TaKUX MO3UIIIN
BiZOyBa€THCS 32 MPUHLIMIIOM JIOLLTBHOCTI U Tpede-
PEHTHOCTI XyJO)KHBO 3yMOBJIEHOTO 1000pY iH(popMa-
uii. HalinommpeHimmMu cepes HuX € TyOoBaHHS Ta
CyOCTHUTYIIIsL.

/Jlyonioeanna — Take TpenapyBaHHS KiIacTepy
iHpopManii, Ipu SIKOMy BOHa BHSIBISIETBCS pelie-
BaHTHOIO Bijipa3y Jis IEKUILKOX CIIOTiB, TOOTO MpH-
CTOCOBaHOIO JI0 HUX OJHOYACHO (TIEPEeBaXKHO TakKe
TparisgeTbes 3i cnoraMu @ i @). Tak, y macaxkax
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Beneath our radiant southern Cross, | We'll toil with
hearts and hands; | To make this Commonwealth of
ours Renowned | of all the lands /ABctpanis 1984/
a6o Lasst uns pfliigen, lasst uns bauen, | Lernt und
schafft wie nie zuvor /H/IP 1949/ Baxxko BU3HAUNTH,
JI0 SIKOTO CIIOTY CJIiJT YHAISKHUTH iH(OpMAIIiIO 10710
3aBIaHb, aje 3p03yMislo, [0 BOHA MpPU3HA4YEeHa IUIs
000X — 1 7151 By (areHTiB TUCKYPCY), 1 A1 HAPOAY
(xmienTiB muckypcy). CrnoroBe ayomtoBaHHS iH(DOpP-
Marlii CTaBUTh JOCIiHHUKA TIepPeN TUIEMOI0: Y CIIiJ|
TYT BBaXKaTd iH(QOPMAIIiITHO 3aKPUTHUM IIUIIIEe ONIUH i3
CJIOTIB, Y1 OOMBA CIIOTH CJIiJ] BBAXKATH 3alI0BHEHUMH
KOHBEHIIIHOO iH(OpMAIIi€r0 TIOMPH T€, MO 1€ OTHA
i Ta X iHdopMarlisi, TOBTOPEHa Yy KIIBKOX CIIOTax
(cBoepimumit «crnotoBuit mnariat»)? OJHO3HAYHOT
BIIOBIAI HA 1€ MUTAHHI HEMAE.

Cyocmumyuyia — 3alIOBHEHHS JTAKyHAapPHOTO CIIOTY
HEKOHUIIIIHOIO iH(OpMAITI€r0: Y3yallbHO «ITYCTHI
CJIOT 3allOBHIOETHCS HEY3yalbHOIO iH(OpMAITiETO.
[losiBa nesikMX HOBHX CMHCIOBUX BY3IIB, Y3yaJbHO
HE 3aKpIIUICHWX Yy KOHTEHT-MaTpHIli, CIIOCTepira-
erbest B Tekctax AJII 1 HJI' moBomi perymspHo.
VY rtakiii poii 4acTo ONMMHSIOTHCSA ICTOPHYHI PETpo-
CHEKIlii, MMOBYAJIbHO-BUXOBHI IHTEHIII, MOpami3y-
BaHHS, 00irpaBaHHs sKOich Mympocti. [Ipumipom,
JOI' CIIA 1931 3aMiHIO€ HMM BakaHTHi ciaoTH @
i ®): Blest with vict’ry and peace, may the Heav'n
rescued land | raise the Power that hath made and
preserved us a nation! JloBoni yacto 8 HHI" tparns-
IOTBCSI KOMIIEHCATOPHI Macaxi Npo MacTs, CBOOOAY,
mo00B, SIKi MaTepiaji3yeTbes K yCBiIOMIICHa HE0O-
xigHicte (Frei lebt, wer sterben kann, | Frei, wer
die Heldenbahn | Steigt als ein Tell hinan {3amicTb
@] /IlBeitnapis 1811/; HemuHyUicTh MO00BI Ta Bip-
HocTi (Alles wechselt im Getriebe | Vielbewegter
Erdenwelt; | Doch erprobter Treu und Liebe | Ward
die Dauer beigesellt {3amictb @} /ABcTpo-Yrop-
muHa 1835/, YV 1inomy KilbKicTh CIOTOBHX CyOCTH-
TYLiH € HE3HAYHOIO (BOHU MEPEeBaXal0Th y cioti @
B AJIl' i y cnoti@ B HJT), mo6 BBakaru ix cra-
TUCTUYHO pesnieBaHTHUMH. O4eBUIHO, TOAATKOBUMH
CyOCTHUTYTHBHO-KOMIIEHCATOPHUMH OoKamMu iH(op-
Martlii MoxkHa Oya0 O BBa)KaTH MOJUTBHU Ta OnaraHHsl.
[Ipore Bonm Buctynators y Tekcrax AUl i HAI He
OKpeMHMHU OJIOKaMH, a BHUSBISIIOTBCS TICHO BILIETE-
HUMH B y3yaibHi Kiactepu iHpopmaii. [lonpu cBoe
nepeOyBaHHS OCTOPOHb OONIraTOPHOCTI Ta y3yallb-
HOCTI, CyOCTUTYLIIHI clIoTH € iH(opManiliHoi 3amo-
BHEHHMMH, a TOMY HOAAIOThCA B Tabnumi 1 y pyOpui
«3armoBHEHO EKCIUTILIUTHOY.

CroToBa naKyHapHICTb MOXe OyTH W aOcomoT-
HOIO: TepMiHaJIbHA MO3UIisl HIOM i €, a iHpopmamii
Uil Hel Hemae. Taki CIOTH CIlijJi BBAKaTH GAKAHMI-
Humu, TOOTO NOBIYHO IMyCTUMH, TAKUMH, IO BKE
HiKONMKM He OyoyTh 3allOBHEHUMH — SIK, HAIPUKIAL,
cior ® y rimui bopyccii 1814 ta Benukoi bpura-
Hii 1619 (yoMy TyT i Tam Oyn0 O HE HABECTH KISITBY
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BipHOCTI?). A6GO ciror @ y 6inpmocti AL an y HAT
1922 xonmmHBOi BofioBHMY0i HiMeuunnu? Haiigac-
Tillle «BaKaHTHI» ITO3UIlIl BUHUKAIOTh TaM, 1€ TEKCTH
TIMHIB OyJIO TIAaHO OUTBII IMi3HIM XYITOKHBO-KOM-
MMO3UIIIHHUM TIepepoOKaM 3 METOI0 CKOPOYCHHS UH,
HaBIaKH, PO3MIHPEHHS a00 MPOCTO YIOCKOHAIECHHS.
Tak, y JAI' ABctpo-Yropumau aosri poxu (1797,
1826, 1835) BakaHTHHM 3aJIMIIIABCS 000B’I3KOBHH 3a
HUHIIHIMA Mipkamu ctor @ KpaiHa: sKa BOHA €, ajle
y Bepcii 1854 s Baga ycyBaeTnhcs. Te sk came U 3i
cnorom ® KIATBa BIpHOCTI KpaiHi, 110 OyB BiACYTHIM
B aBCTPIACHKUX TiMHAX 3 1797 o 1946 pp., 1 3’ 1BUBCS
B 1947 p. y JAI' ABctpiiicekoi pecrryomiku. JII” Bemu-
koi bpuranii 1619 gepe3 cBoe dopmanbHE CKOpO-
YeHHS 3 MECTH CTPod 10 ABOX (CHOTOIHI MEPEIUCY-
€THCSI YPOUNCTE BUKOHAHHS jumre 1-1 ta 3-i crpod)
BrparuB ciaotn O KkpaiHa: sxka BoHa €, @ 3aBIaHH
Hapony @ Bopor: skuii BiH € Ta ® KIATBa BipHOCTI
kpaini. [amm nmpukmagu: JII° ®PH 1952, mpuitasaTuit
Sk yciueHa mo omHiei crpodum Bepcis AT Himeu-
guHK 1922, Brpartus ciaoty @ BOpOT: KU BiH € Ta
® xmaTBa BipHOCTI KpaiHi. IIpsaMo mpoTuiexHe Bi-
oymocs 3 JII' Hirepii, sxkuit y Bepcii 1978 maB minux
YOTHPH CIIOTOBHMX «BaKaHCil», IBi i3 Akux (caot @
i ®) Oyio 3akpuTo y Bepcii 2024.

KanoniuHa koHTeHT-MaTpuus TekcTiB A/l
1 HAI He € aHi KUTBKICHO, aHi SKICHO JKOPCTKO 3aja-
HOIO, a € TIOTEHITIHHO BIIKPHUTOIO IIJIS CBOTO (710)3aI1o-
BHEHHSI HEKAHOHIYHUMH iH()OPMAIIHHIMEI OJIOKaMHU.
Y pe3ynbTari Ma€MO CIHUCOK TiMHIB, SIKi CKIIaJIal0Th
TEKCTH 3i CJIOTAMHM JOBOJII Pi3HOMaHITHUX KOHCTEIIS-
Ii#, mo 3a0e3meuye po3MaiTTA iX TEKCTOBUX pealtiza-
il 1 HECXOXKICTh OJHOTO TIMHY 3 iHmUM. HexTytoun
OIHUMHM CMHCJIAMHA Ta MIAKIIOYAIOYMA 1HIII, KOH-
TEHT-MaTpuIlsd BUABISIEThCS B Tekcrax AT 1 HAD
BEJIbMH THYYKHM KOTHITUBHO-CEMAaHTHYHHM CYO-
CTparoM 3 BimHocHO cTamuM sapoM (cmotd O 1 @) ta
3 ZIOBOJII pYXJIMBUM y3ycoM (ciotu @ — @).

Mipa HamOBHEHOCTI CJOTIB iH(pOpMaIIi€to € Tpu-
omm3Ho ogHakoBoro st AL 1 mns H/T, mo neBHEM
YUHOM 3aCBIUYE CXOXKI MPHHIWIHN TiIMHOTBOPEHHS
y ABOX JIIHTBOKYJBTypax. Mipa 3allOBHEHOCTI CIIOTIB
ckmamae 66% nna A 1 69% s HJT, a HezamoBHe-
HoCcTi — 34% 1 31% BiamoBimHo (AmB. Tab6m. 1), mo
1 B TOMY, i B iHIIIOMY BHTIJKYy € MAaKCUMalIbHO HaOIH-
JKEHHUM JI0 IPUHITUITY 30710m020 nepemuny. 3 OIHOTO
00Ky, IIe 3acBiuye BiIbHE YH JOBIIbHE MpPArHEHHS
riMHOrpaiyHOi TPAKTHKH [0 TapMOHi3allii KOH-
CTPYKTHUBHHUX YaCTHH CBOiX TEKCTIB, a 3 iHIIOTO, — 1i
CYTIPOTUB YCUIAKHM YTIOPAIKYBaHHSIM 1 CTaHAApPTH-
3aIisiM, BITBHHH JyX TBOPYOCTI.

[Ipr bOMy HaWOLIBII BUCOKOIO € HATIOBHEHICTh
cnotiB @ «Iladoc i1e0n0riuHUX HACTAHOBY JJ1s1 000X
mHrBokynsTyp (100%), @ «Kpaina: sika BoHa €»
(95% mnst HAT 1 66% mis AZIT) 1 @ «Meta po3BUTKY
kpaiam» (81% AL 1 66% HAL') /mus. Tabm. 1/. Haii-
HIO)KYa 3allOBHEHICTh 1H(OpMAIli€l0 BimMidaeThCs



y ciotiB @ «3aBmanns Baagm» (76%)1 ®  «Ksarea
BipHOCTI Kpainu» (57% B HAI'). KoHuenT BipHICTH
OyB CaM03p03yMIJIOI0 KaTEropi€r0 B MOHAPXIYHI YacH,
a B YMOBaX Cy4acHHX €BpOIEHCHKHUX JIEMOKPATiil BiH
CTaB, OYEBUIHO, 3alBUM SIK JEIKUH POMAHTUYHUU
MEePEeKUTOK MUHYIHUX YaCiB.

3a3HaueHi cinotu riMHOTpadiuHOro Qpeiimy He
CJILJ BBaXKaTH a0COJIFOTHO 000B’ I3KOBHUMH 1 HEBi/ €M-
HUMH KOMIIOHCHTaMH cHCcTeMH. BOHU € pajmie koH-
BEHIIMHUMH OpIEHTUpaMH TIMHOTBOpeHHA. [Ipote
MEBHA X KUIBKICTh BCE K TaKh Ma€ OyTH BPaxOBaHOIO
4r 30€peKEHOI0 Y KOYKHOMY BHUITJIKy CTBOPCHHS KOH-
KpPETHOTO TiMHy. [HaKIle BUHHKA€E PH3HUK BUTLICCHYTH
3 BOJIOIO JIUTHHY.

KoHnBeHmiliHICTh (PpeiiMOBOT CTPYKTYpH JIOCITi-
JDKYBaHUX TIMHIB, 3 OHOTO OOKY, BH3HA4a€ THITIOBI
MOJIeTIi IX KOHCTUTYIOBAHHS, a 3 1HIIIOTO, — HEe HaKJIa-
Jae 3a00pOHU Ha 1X 3alOBHEHHS HEKOHBEHI[IHHOIO
iHpopMarrieto. Tak, aBTOpU TO-Pi3HOMY CTBOPIOIOTH
texct Al 1 HAT, nagarouu omHi AaHi Ta OMycKa-
toud iHmi. 3okpeMa, y ciaoti O 1i TeKCTH MOXYTh
MICTHTH KOHKpPETHY iH(OPMAIIiIO PO KpaiHy (TiIbKH
il Ha3By — ckaxkimo, Canada uu Prussia) abo HaBiTh
B3arai ii He MiCTUTH (SIK y A00piil TOJIOBHHI TMHIB
ABCTpO-YTOPIINHN), @ MOKYTh TIOIaBaTH i y pO3CH-
nax eniteris (deutsches Vaterland, heilges Vaterland,
Herrmannsland, Land, reich an Ruhme, wo Luther
erstand /CtyneHt. riMa 1945/). MoxyTh BOHH penpe-
3eHTyBaTH KpaiHy W dyepe3 puTMidHi aHapOpHUHI
noBropu. Ilop.: Dear land of Guyana, Green land
of Guyana, Great land of Guyana /Tasna 1966/ a6o
vielgeriihmtes Osterreich, vielgepriiftes Osterreich,
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vielgeliebtes Osterreich /Asctpis 1947/. Cnor @
«BOPOT: SIKUH BiH €» Moxe OyTu nakyHapHum (I
Kanamu 1980, Asctpanii 1984, ®PH 1952, benprii
1860 Ta iH.), a Moxe, sk konumHik JI' [1IBeitmapii
1811, HaBOAMTH KOHKPETHY (Zerstdrer), 1 aOCTPaKTHY
(Verderben) indopmariiro mpo Bopora.

Tox XymoXHIO TKaHWHY aHaJi30BaHMX TEKCTiB
YTBOPIOIOTH iH(pOpMaIiiiHi OJIOKM-KOHCTaHTH 1 OJ0-
KH-TIEPEMiHHI, IO YMOXKITUBIIOE KUIBKICHE Ta SIKICHE
BapitoBaHHs 3MicTy. [Ipu bOMY TEepMiH «KOHCTaHTa)
TYT BEJIbMU YMOBHHM, OCKIIbKH KOXKEH TaKUH KOMIIO-
HEHT MOKE BUSIBUTHUCS OITYLLIEHUM Y TOMY YH 1HILIOMY
AL Tyt figetbes pamiie mpo CUCTEMHO 3ajaHi Ta/
abo mpedepeHTHI CIOTH, a y BHNAAKY 3 NEpeMiH-
HUMH — TIPO TMYyCTi / BaKaHTHI CJIOTH, IO X MOXHA
3amoBHUTH. Taki TepMiHaibHI (urykTyaunii moB’s13aHi
3 EHTPOMI€I0 CUCTEMHU — MipOIO BiIXWJIEHHS TEBHOI
YaCTHHU TIMHIB BiJl CBOTO KaHPOBO-IHCKYPCHUBHOTO
KaHOHY. | Xo4a 1151 Mipa HaBpsA 4K MOke OyTH BU3HA-
YEHOI0 B SIKOMYCh (hOpPMaii3oBaHOMY BHUIJISIAI, BOHA
y 3MO31 HaJlaTy MOSICHEHHS CUCTEMHU TIMHOTBOPEHHS
3aJIeKHO BiJl MEBHUX GKCTPAJiHTBAILHUX YNHHHKIB:
ICTOPUYHOI MaHOpaMu, 3MIHM BIaIH, TUIMHY XYyIOXK-
HiX CMaKiB, peKOMEH/IAIlii KJII€HTIB JUCKYPCY TOIIO.
LuMm e MOSCHIOETbCS W IEepMaHEHTHA MpPaKTHUKa
nepepoOieHHs Ta ToonpantoBanHs TekcTiB I

BucnoBk# i nepcnekTuBH. HanoBHEeHHS TEKCTiB
A" 1 HAT no3amoBHOO iH(pOPMAIIi€IO BiI0OyBAETHCS
HE Xa0THYHO, a 32 IEBHUM KOTHITUBHUM aJITOPUTMOM,
3YMOBJICHHM COLIIQTBHUM YCTpPO€M, (hopMoro mpas-
JHHS Ta KOMYHIKaTHBHOIO KYJBTYPOIO CYCIiJILCTBA.
Leit anroputm KOpentoe 3 KOTHITHBHO-CEMaHTHYHUM

Tabmus 1
KinbkicHi naHi 11010 HANIOBHEHOCTI ¢J10TiB y TekcTrax AT
Ha3Ba | 3aBnanns | 3aBnanns | HasBHicTh Mera KasarBa ‘Hacl)oc‘Ta‘
KpaiHu | BJIaaH Hapoxy BOpOra po3BuTKy / BipHOCTI VICOIOrTIHI P
P moGaKAHH HACTAHOBH a3om
O] @ ©)] @ ® ® @
Caoru B mecmax AL (pazom — 21 mexcm) 147 /100%
3anosneno 20 1 4 8 17 10 21 81/55%
EKCILUTIIUTHO
3anoBHEHO o, | 977
aMOIBaJIEHTHO 1 1 1 1 4/3% 66%
3aroBHEHO 3 4 3 2 12/ 8%
JTyOITIOBaHHIM
Hesanosnero 16 12 13 1 8 50 /34%
(BakaHcis)
Caoru B mecmax H/II' (pazom — 21 mexcm) 147 /100%
3anosneno 14 8 9 8 14 9 21 83/56%
EKCILUTIIUTHO
3anoBHEHO o, | 1017
aMOiBaJICHTHO 3 1 6 ) 10/7% 69%
3aroBHEHO 4 4 ) 876 %
JIyOITFOBaHHSIM
Hesanosuerno | 8 8 7 7 12 ; 46/31%
(BakaHcis)
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(heHoMeHOM «periM» — CBOEPITHOIO KOHTEHT-Ma-
TPHIFO 3MICTOBOI OpraHi3amii TEeKCTiB, BHYTPIIIHS
CTPYKTypa SIKOTO KOHCTHUTYIO€TbCA CbOMa iH(opMma-
IAHUMU OJIOKAMHU-CIIOTAMHU.

CemucnoroBa crpykrypa (ppeiimy texcrie AJII
i HAI' ymoBHO momiisieTbess Ha JBa OJOKK — OOIIi-
TaTOpHUH 1 y3yallbHUH, KOXKEH 13 IKUX MOXKe Ha0yBaTH
MTOBHOTO 1 JaKyHapHOro BUrsiAy. [lo obmiraropHoro
omoxy Hanexarb ciotn O «kpaiHa: sika BoHay € 1 @
«madoc imeonoriyHux HacTaHOBY. BiH sBIsie cobor0
TEMaTH4YHY BEPIIUHY (peliMy, Hafaoun 00’ eKTUBHY
iH(opMarlist Ipo KpaiHy, AKii BiH IPUCBIYSHHN, LIS~
XOM BUKOPUCTAHHS TOIOHIMIYHOI, BaJIOPAaTUBHOI, Ta
JNeCKpUNTHUBHOI Jiekcuku. Jpyruii 6ok Hanae igeo-
JOTiYHy iH(MOpMAIliI0 TIPO OyX E€NOXH, 3aCHOBaHHMA
Ha marpioTu3Mi (MOHAPXOLEHTPUYHOMY, HaIliOHAJiC-
TUYHOMY, eM(DaTiiiHOMY, pPOMaHTHYHOMY ), PeJiTriiHO-
CTl UM KOHCIOMEPHU3MI.

KoHnTeHT-MaTpu1s Aep>kaBHUX IMHIB € KOHCTaHT-
HOO BEJIMYUHOIO ¥ /7S TIMHIB ABOX OJNM3BKOCTIOPiA-
HEHUX JIHTBOKYJIBTYD — aHDIIHCHKOI Ta HIMEIBKOI.
Bona BucTynae sk CHiTBHUN OPIEHTHD, K €IUHHUN
IUIs HUX 000X alropuT™ riMHOTBOpeHHs. He Bukiio-
YEHO, IO MONANbLIl PO3BIIKH MOXYTb MOKa3aTH
il mpunmatHicTh i I QpeiiMOBOTO MOJEIIOBAHHS
TIMHIB IHIIMX JIHTBOKYJIBTYp. [HIOI TEepCHEeKTH-
BOIO JIIHTBICTHYHOTO TIONIYKY B Taiy3i TiMHOrpadii
MOXYTb OyTH SIK TpaJuIliliHi piBHEBI (poHEeTHKa, Tpa-
MaTHKa, JCKCHKa), TaK 1 HOBITHI (JIIHTBOKOTHITHBHI,
-KOHIIETITyallbHi, -MparMaTH4Hi, -MOeTUYHI) HAyKOBi
pedutekcii.
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VY craTTi po3mISIHYTO CTpaTerio mapTii B aHTUYTONiYHOMY pomani Jlkopmxa
Opsemna «1984». [IpoananizoBano MotuBauito BayTpimnsoi [lapTtii AHrcory
B LIOMY 1 30KpeMa ii LiNb 3HUINEHHS JTYMKHU SIK OCHOBHOI 3arposu, Te, SIK
MapTisi BAKOPUCTOBYE Pi3Hi METOAM JJISl JOCSITHEHHS IIMX LIJIEH, a TAKOX JIesKi
aCTIeKTH HOBOMOBH SIK OCHOBHOI 30poi, SIKy MapTisi BUKOPUCTOBYE B Hajii
3HUIIUTH CBOTO TOJIOBHOTO BOPOTa — HE3AJIEXKHY AYMKY. Y TOCHIKEHHI
IPOAHaNIi30BAHO HOBOMOBY SIK OCHOBHHI IHCTPYMEHT, SIKUM MOCIYTOBY€ThCS
IMapris 3apamum nocsirHeHHs cBoei MeTu. ToramitapHa Bnaga Oxeaii
IUIaHy€ BCTAHOBUTHM KOHTPOJb HAJ YCi€lo iH(OpMalli€ro, JOKU PeanbHICTh
HE CTaHE TakKolo, SIKOI0 I Ha3MBa€ MapTis — JUIS LbOTO BOHA BUKOPUCTOBYE
CBOI0 HAaWCHIIBHINIY 30pOI0 — HOBOMOBY, SIKa IOJISITA€ y CHPOIICHHI MOBH,
mo0 MOJTITUYHO HEBUTiAHI IyMKU Oinbine He Oynu MoxiauBuMmH. Poman
BUCBITIIIOE PYHHIBHI HACHIJKU CYCIHiJIbCTBA, SIKE HAJlA€ TIepeBary Mmociyxy Ta
KOH(OPMI3My HaJ| iHAUBIAYaJbHICTIO T4 €MOLINHHUMH 3B’SI3KaMH. Y LBOMY
PO3yMiHHI POMAaH € MONEPEMKECHHSIM Ipo HeOe3MeKy TOoTaliTapusMy Ta
3aKJIMKOM JIO0 JIFO/Iel YNHHUTH OTIp 1 JaBaTH BiICi4 TAKUM CUCTEMaM KOHTPOJIIO.
Bceranosneno, 1o po3nisaatodn I1aprito sk KONEKTUBHUN PO3yM, SIK YACTHHY
OJTHOTO IIiJIOTO0 OpraHi3My, MO>KHa BHU3HAUMTH 11 OCHOBHI LI 1 METOmU iX
JOCSATHEHHS 3a JOIOMOIOI0 HOBOMOBH. Y I[bOMY BHMAJKy MEPIIOYEPrOBUM
3aBIAHHIM TAapTii € HE MPOCTO YTPUMAHHS BIaH, a 3a0€3MEeUCHHS BIaCHOTO
BIDKMBAHHS Ta YBIKOBIYHEHHS. Y I[bOMY CEHCI METOI0 HapTii € yCyHEHHs
Oy/b-SIKMX TOTEHIIIMHUX 3arpo3 ii iCHyBaHHIO LIUIIXOM KOHTPOJIIO HAapaTHBRY,
INPUAYIICHHS IHAKOMUCIICHHS Ta YCYHEHHS Oynb-sIKMX OMO3HUIiIHNX igei. Lle
KJIACHYHUM MPHUKIIAJ MEXaHI3My CaM030epeKEHHs, KO IapTis HaMaraeThCs
3a0€3MEeUYNTH BJIACHE BIDKUBAHHS IUIIXOM YCYHEHHS Oyib-sIKUX HMOTEHIIIHNX
Jokepen HeOesnekw. Posymiloum MeTonu, sKi BHKOPHCTOBYBaJla IapTif,
MH MOXEMO pO3Ii3HaBaTH O3HAKU TOTANITApPU3My, PO3BHBATH HABHYKH
KPUTHUYHOT'O MUCIICHHS Ta CIPHUSTH YTBEPKECHHIO 1HIUBITyalbHOI CBOOOIH.
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The article deals with the party’s strategy in George Orwell’s dystopian novel
1984. It analyzes the motivation of the Inner Party in general and in particular
its goal of destroying thought as the main threat; how the party uses various
methods to achieve these goals; and some aspects of the novel as the main
weapon the party uses in hopes of destroying its main enemy, an independent
thought. The study analyzes Newspeak as the main tool used by the Party to
achieve its goals. The totalitarian government of Oceania plans to establish
control over all information until reality is what the party says it is — to do this,
it uses its most powerful weapon, the novel, which consists of simplifying
language so that politically unfavorable thoughts are no longer possible. The
novel highlights the destructive consequences of a society that prioritizes
obedience and conformity over individuality and emotional connections. In
this sense, the novel is a warning about the dangers of totalitarianism and a
call for people to resist and fight back against such systems of control. It is
concluded that considering the Party as a collective mind, as a part of one whole
organism, it is possible to determine its main goals and methods of achieving
them with the help of Newspeak. From this perspective, the party’s goal is to
eliminate any potential threats to its existence by controlling the narrative,
suppressing dissent, and eliminating any opposition ideas. This is a classic
example of a self-preservation mechanism where the party tries to ensure its
own survival by eliminating any potential sources of danger. By understanding
the methods used by the party, we can recognize the signs of totalitarianism,
develop critical thinking skills, and promote individual freedom.

Beryn. Poman-antuytomist [xopmxa Opserna
«1984» 3ManboBye MOTOPOIIHY KapTHHY TOTaJiTap-
HOTO PEXHMY, SIKHH 3aCTOCOBY€ PI3HOMAHITHI CTpa-
Terii g 30epexkeHHs aOCOTIOTHOTO KOHTPOIIIO HaJl
cBOIMH TpomajasHamu. llaprisi, odoimoBaHa 3araf-
koBUM Benukum bpatom, BUKOpHCTOBYE CTEXEHHS,
[ponarasgy Ta ICUXOJIOT1uHI MaHimyJIsuii, oo npu-
OYIIUTH 1HAKOMUCIICHHS Ta 3MIHUTH peaibHICTh. s
JOCIITHHUIIbKa POOOTa Mae Ha MeTi JochiauTu Oara-
TOTPaHHI CTparerii, ki BUKOPUCTOBYE MapTisl Ui
KOHCOJMiJamii Ta yBidYHEeHHs cBO€i Bnaau. Po3ymiHHA
cTparerii mapTii He JHIIe Aa€ 3MOTY 3pO3YMITH KpH-
TuKy OpBesia OO0 TOTANiTapu3My, a H HPOMOHYE
NEBHY iHTepHpeTauiiHy JiH3y Uil aHami3y cydac-
HUX 3arpo3 cBobOomi Ta aeMokparii. Mera crarTi —
JnociiauTh crparerito Baytpimnsoi [laprii AHrcory,
i CBITOIVISA Ta METONHU, SKi BOHA 3aCTOCOBYE IS
JIOCSITHEHHS CBOIX Iiyielt B pomani [xopmxa Opse-
mia «1984». O6’extoM i€l crarti € poman Jlxop-
mka Opsemna «1984». TlpeameroM mOCIHiKEHHS
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€ crpareris Buytpimnboi [laptii y pomani «1984».
AKTyanpHICTh JOcCHiKeHHs. JlocTimKeHHsT cTpa-
terii Ilaptii y «1984» € akTyanbHuUM 1 ChOTOH,
OCKUIBKH CIIyTy€ TOIEPEKCHHSIM TpO Hebe3neKy
TOTANITapu3My Ta 3arpo3y BTpaTd cBoOOAM 0coOu-
crocti. Po3ymiroun meroau, SiKi BUKOPHCTOBYBaja
napTis, MH MOXXEMO pO3Mi3HaBaTH O3HAKH TOTAaJIi-
Tapu3My, PO3BHMBAaTH HABUYKH KPUTHYHOTO MHC-
JICHHS Ta CHPUSATH YTBEPIKCHHIO 1HIMBIIyanabHOI
cBoboau. IIpobnema ToTanmiTapHOI BlIagu y poMaHi
«1984» € akTyadbHOIO SIK Y JOCHTIDKEHHSIX YKpaiH-
CHKMX HayKOBIIIB, TaK 1 3apyOiXKHHX, 30KpeMa MOXKHa
Buaiuty nipani M. IkonHikoBoi (IkonHikoBa, 2009)
ta M. anp-Cyo6aiixi i Xanitin X. (Al-Subaihi, M. &
Hanita H., 2020). Cepen npaup, IpUCBIYCHUX came
MoTHBalii Ta Metogam Brytpimnpoi [laprii, moxHa
BuaiuTy gociimkenns [yonska 3. (Dubniak, 2023)
ta Apcnana 3. (Arslan, 2007).

Marepian i meronu pocaimkenns. Marepia-
JIOM JocTimkeHHs1 cTaB poman Jlxopmka Opsemia



«1984y». Mertoau HOCHiKEHHS — TEOPETHIHUH, aHa-
JITUYHUH, OTTMCOBUNA, METOZI T€PMEHEBTHKH.

Pesyabratn Ta o6roBopenHsi. JlochimKyroun
ocobmuBocTi OkeaHii, Ba)XJIMBO PO3YyMITH TOJIOBHI
uimi Ilaprii. Ilim maprii OararorpaHHi Ta Jajiexo-
csoxHi. KiHIIeBoro MeToro maprii € 30epexeHHs BiIaIu
1 KOHTPOJIIO Ha/l HACETICHHSIM.

Jus nocsraenns wiei metn y lapTii € 1Bi oOcHOBHI
LiJTi: TIepIra — 1e cBiToBe nmaHyBaHHs. [lapTis nparae
3aBOIOBATH BCIO IOBEPXHIO 3eMIli, YCYHYBIIHN Oyb-
SIKY OTIO3HIII0 1 BCTAHOBUBIIN €IMHUHN, YHI(DiKOBaHHH
ypaa. 1 apyra — 1ie BUHMILCHHS HE3aJIKHOI TYMKH:
[lapris mparHe BHKOPIHUTH MOXJIMBICTh HE3aJIEK-
HOI IyMKH, TapaHTyIOuH, 10 TPOMaJISHH MiIKOPSTU-
MyThCs TXHIHM 11€0II0Tii Ta BIIKUAATUMYTH OyIb-IKY
(hopMy 1HAKOMHCIICHHS YU CIIPOTHBY.

OcHOBHMMH TIpoOJEeMaMH TOTAJITaApHUX JEprKaB
Opsert BBaxkae abCONIOTH3AIIIIO i7eH, IXHE MPUCBO-
€HHS IEP’KaBOIO Ta MPUMYCOBE PO3UMHEHHS 1HIUBI-
IIiB ycepenuHi epiKaBy.

B uentpi dinocodii IlapTii 3HaxXonuThCcs Biajaa.
Oxpim OGaxxkaHHS 10 BIIaH Yepe3 BiMOBY Bifl BIaCHOT
IHAMBIYaIbHOCTI, Oy/Ib SKi €MOIIii BiIKHIAIOTHCS SIK
HEMNoTPiOHi, iX pO3MISINAIOTh K 3JIOYMHU TPOTH Tap-
Til.

«When we are omnipotent we shall have no more
need of science. There will be no distinction between
beauty and ugliness. There will be no curiosity,
no emnjoyment of the process of life. All competing
pleasures will be destroyed. But always—do not forget
this, Winston—always there will be the intoxication of
power, constantly increasing and constantly growing
subtler. Always, at every moment, there will be the
thrill of victory, the sensation of trampling on an
enemy who is helpless. If you want a picture of the
future, imagine a boot stamping on a human face—
for ever.» (Orwell, 1950: 337)

HoBomoBa — 11e 0CHOBHMH 1HCTPYMEHT, SIKHii BUKO-
pucrtoBye Ilaprist 11 migKOpPEHHs CBOIO HaCEJICHHS,
BIJIMOBi/Tat04M Ha TUTAHHA «AK». BIHCTOH po3yMie 11e
3 CaMoro IMoYaTKy poMaHy, OCKiIbKH Oepe B HBOMY
Oe3nocepenHIO y4yacTh, MpawLioodd B MiHICTepCTBi
[IpaBau. OgHak, BiH HE pO3yMi€ OCTaTOYHOI METH:

The past not only changed, but changed
continuously. What most afflicted him with the
sense of mnightmare was that he had never clearly
understood why the huge imposture was undertaken.
The immediate advantages of falsifying the past were
obvious, but the ultimate motive was mysterious. He
took up his pen again and wrote:

1 understand HOW: [ do not understand WHY
(Orwell, 1950: 101)

Hanpukiami omnoBini BiHCTOH 3HaXomuTh Bij-
MOBiJb 1 HA MUTAHHS «YOMY» 1 3aIMCYE 11 y CBOEMY
moneHuuky: When he did recall it, it was only by
consciously reasoning out what it must be: it did not
come of its own accord. He wrote:

ISSN 2786-8001

131

GOD IS POWER (Orwell, 1950: 350)

[NoBcranHs BiHCTOHA MPOTH TOTANITAPHOI BIIAIU
TaKOX TIOYMHAETHCS CaMe 3 BUTIQJKOBOI qyMKH: « The
first step had been a secret, involuntary thought, the
second had been the opening of the diary. He had
moved from thoughts to words, and now from words
to actions. The last step was something that would
happen in the Ministry of Love. He had accepted it».
(Orwell, 1950: 201)

[lapris He 3aliKaBicHa Yy CKOEHHX 3JIOYMHAX,
y MmoBepxHeBUX Aisx. Bee, mo ix TypOye — ne cama
JQyMKa. BoHUM He 3HHUIIYIOTH CBOIX BOPOTiB, a 3MiHIO-
10Th 1X: We are not interested in those stupid crimes
that you have committed. The Party is not interested
in the overt act: the thought is all we care about. We
do not merely destroy our enemies, we change them.
Do you understand what I mean by that? (Orwell,
1950: 319)

Buytpimas  Ilapris  mobOpe mpoaHanmizyBana
ICTOpIiIO TONEpEeHIX PEeXHUMIB 1 TMPUYMHH X 3aHe-
nany — O’bpaen nosicaroe ix Binctony y MiHicTepTBi
JIro6oBi. [nkBizuiis Cepennix Bikie BOMBasia CBOIX
BOPOTIB BIJKPHUTO, KOJIM Ti HE MOTJIM 3PEKTHUCS CBOIX
ICTHHHUX BipyBaHb. [HKBI3uIlisi BOMBalIa CBOiX BOPO-
riB BIAKpUTO, 1 BOMBAJA IX JOKH BOHHM OyJid BCE I
HEpO3KassHUMU: (haKTUYHO, BOHA BOWBama ix came
TOMY, III0 BOHHU OyJIM HEPO3KasSHUMH. TUM CaMuUM
BOHU CTBOPIOBAJIM MYYEHHKIB, 1 BCA CiaBa JicTaBa-
Jacs came JKepTBaM [HKBI3HIIii, a pa3oM 3 THM yBara
30cepe/pKyBaiacsa came Ha ix imesx. [lisuime, y qBai-
ISITOMY CTOPiYYi, BUHUKIHM TOTAIITapHI PEKUMH
HAI[UCTIB Ta KOMYHICTiB. | BOHM HaueOTO 3acBO-
M ypoKH 3 MOMIJIOK MUHYJI0r0. BOHHM 3Hamu, 110
B J)KOJIHOMY pa3i He MMOBHHHI CTBOPIOBATU MyUYCHHKIB.
[Meprn Hi’kK BUCTABIATH CBOIX XEPTB HA MyONIUHUIA
Cy/l, BOHH HaBMUCHO Ta CBIJIOMO 3HHIIYBAJIA BIICHT
ix rigHicTh. BOHM My4YwiIn iX TOpPTypamu Ta caMoT-
HICTIO JOIOKHA BOHHM HE CTAaBAJIM 30BCIM JKAJIOTIlI-
HUMH 1 313HaBaJIHUCS y Oyb-40MYy, 3BUHYBadyBaIH Ta
MIPUKPUBAJIMCS OAMH OJIHUM, CKUIIHJIM IIPO IMOIIATY.
A mpoTe nuire Yepes AeKiIbKa pOKiB Ta cama pid Tpa-
TUTIITAcS e pa3 1 3HOBY — MEPIIi MePETBOPIOBAIIHICS
Ha MY4YeHHUKIB 1 IX 3i3HaHHS HE Opanucs 10 yBaru.
AJpke Oys10 OUYEBHIHO, 110 I1i 313HAHHS Oy/JIM BUpBaHi
CHJIOMIIIb Ta HEICTUHHI.

Can you not understand, Winston, that the
individual is only a cell? The weariness of the cell is
the vigour of the organism. Do you die when you cut
your fingernails?’ (Orwell, 1950: 333)

‘I told you, Winston,’ he said, ‘that metaphysics
is not your strong point. The word you are trying to
think of is solipsism. But you are mistaken. This is not
solipsism. Collective solipsism, if you like. But that is
a different thing: in fact, the opposite thing. All this is
a digression,’ he added in a different tone. ‘The real
power, the power we have to fight for night and day, is
not power over things, but over men.’ He paused, and
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for a moment assumed again his air of a schoolmaster
questioning a promising pupil: ‘How does one man
assert his power over another, Winston?  (Orwell,
1950: 336)

O’bpaeHa MOXHa CIpHMaTH SK aHTAroHICTa;
OJTHaK BiH po3miamae cede SK HeBil'€MHY YaCTHHY
konektuBy, llaprii. Takum uwmHOM, cama I[lapris
IIOCTAE SIK )KUBA iCTOTA, IEPCOHAXK 1 CIIPaBXKHIi aHTa-
TOHICT. SIKImo mapTis CBiZOMO TOMITHIIA, IO BCE
HABKOJIO 3PELITOI0 MPUXOAUTH 10 KiHIISL, TO AJS Hel,
SIK 1 1y mopuHU, Oyrno O po3yMHO OKITACTH BCiX
3yCHIIb, II00 YHUKHYTH CBO€] 3arneri, CBOro Helac-
JIMBOTO KIHIIA.

SKmo porsiiaTi mapTiio SK MEBHUH KOJIEKTHB-
HUI PO3yM, a Pa3oM 3 THM 1 K €IMHY JKHUBY iCTOTY,
To i HeOakaHHS TIOMHUPATH 3YMOBIIOE Oa’KaHHS
3HMLINTHU 3apajgy LBOTO CBOTO OCHOBHOTO BOPOTa —
OYMKY.

Boporamu Ilaprii mocratoTe came He Jonu, —
a KOHLENMiT, AyMKH. 711 HUX HECTEPITHUM € caM (aKT
iCHyBaHHSI HENPABWJIBHOI IyMKU OyIb-I€ Y LBOMY
CBITIi, Xaif TaM sIKa MOTaeMHA Ta Oe3CHiia BOHA MOXeE
Oytu. HaBith y BuUmamky cmepTi, )ko[lHa HaiiMeHIIa
IOyMKa mpo nosctaHHs npotu [laprii He moxe mpo-
CKOB3HYTH HenoMiueHot0. Bonu He 30uparoTbest mos-
TOPIOBaTH TOMHIIOK IHIIMX TOTATITAPHUX PEKUMIB:
«lt is intolerable to us that an erroneous thought
should exist anywhere in the world, however secret
and powerless it may be. Even in the instant of death
we cannot permit any deviation. In the old days the
heretic walked to the stake still a heretic, proclaiming
his heresy, exulting in it. Even the victim of the russian
purges could carry rebellion locked up in his skull as
he walked down the passage waiting for the bullet.
But we make the brain perfect before we blow it out.
The command of the old despotisms was ‘Thou shalt
not”. The command of the totalitarians was ‘Thou
shalt”. Our command is ‘THOU ART”». (Orwell,
1950: 322) OcraHHe pedyeHHS — Lie IiKaBa rpama-
THUYHA KOHCTPYKLis, AKY, 3BICHO, LIIJIKOM HEMOKJIMBO
BiATBOPUTH 3a JOIIOMOTOI0 HOBOMOBH.

Ha nomarox no Buuepmuoro 3micty «Kuurm»
lonmteiina, B TEKCTi € L€ OOUH YPUBOK, SKHM
OOIpyHTOBY€E iXHE NparHeHHS 10 BIDKUBAHHA SK
TOJIOBHOI METH, Jie BOHU NPSAMO BHU3HAYAIOTh CMEPTh
K HaiOinpmy HeBaawy: «Alone—free—the human
being is always defeated. It must be so, because
every human being is doomed to die, which is the
greatest of all failures. But if he can make complete,
utter submission, if he can escape from his identity,
if he can merge himself in the Party so that he IS
the Party, then he is all-powerful and immortal.»
(Orwell, 1950: 333)

[Mapriro, SIK KOJEKTHBHHH Cy0’ €KT, MOXKHa pO3-
[SAaTH SIK JKUBY ICTOTY 3 BIACHUMHU LUISIMH Ta
MOTHBALisIMH. Y LIBbOMY BHUMAJAKY MEPIIOYEPrOBHM
3aBIaHHSAM MapTii € He MPOCTO YTPUMAaHHS BIIaJIH,
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a 3a0e3MeUYeHHs BIIACHOTO BUKUBAHHS Ta YBIKOBiU-
HEHHS.

Brnama OkeaHii 4iTKO yCBiIOMITIOE, 1110 HABITH HAl-
MEHII Jil Ta JyMKd MOXYTh MaTH 3HA4YHHH BIUIUB
Ha HaceJeHHsA. TakuM YMHOM, HaBiTh HaWApiOHimIa
JeTajb CIIPUHMAEThCS sIK 3arpo3a 3 OOKy mapTii, K
cy0’ekra.

VY 1poMy ceHci MeToro mapTii € yCyHeHHs Oyab-
AKMX TOTEHUIHHUX 3arpo3 ii iCHYBaHHIO IIJISIXOM
KOHTPOJIIO HapaTHBY, NPUAYIICHHS iHAKOMHUCIICHHS
Ta YCyHEHHs Oynb-sSKUX omo3uuidHux igei. lle kna-
CHUYHHH MPHUKIIAZ MEXaHi3My caM030epekeHHsI, KOJIH
napTist HaMaraeTbcs 3a0e3MeYNTH BIacHEe BUKUBAHHS
HUISIXOM YCYHEHHS OyIb-sIKMX MOTEHLIMHUX HKEpe
HeOe3MeKH.

Ls imes Haragye KOHIICIIIIIO «OHTOJOTIUHOI Oe3-
MIEKW», Ka CTOCYETHCS MOTPeOHM 1HAMBIAIB 1 rpym
HiATPUMYBATH BiI4yTTs cTablIBHOCTI Ta Oe3mepeps-
HOCTi CBOro iCHyBaHHS. Y BHINAIKy 3 MapTiero, ii
OHTOJIOTIYHIN Oe3Meli 3arpoXXy€e MOXJIUBICTh He3a-
JIEXKHOI TYMKH, sIKa MOXK€ IMPU3BECTHU A0 il BIACHOI
3aruoeni.

[TparneHHs! mapTii 3HUIMIATH HE3ANEKHY TYMKY
NPU3BOIUTH /0 TOTAIITAPHOIO PEKUMY, A€ KOKEH
ACTIEKT JKUTTS TPOMAJISIH KOHTPOJIIOETHCS 1 BIICTEXKY-
etbest. Le crocyerses IXHIX TyMOK, il 1 HABITH eMo-
uid. No emotion was pure, because everything was
mixed up with fear and hatred (Orwell, 1950: 159)

IngxoM 3HMIIEHHS HE3aJIeKHOI ITyMKH MapTis,
MO CyTi, HAMAaraeTbCcs 3amoOirTH BIACHIH «CMEpTi»
a0o, TOuHIIIe, BIACHOMY 3HHKHEHHIO. SIKIIO Jroau
MOXXYTb BIJIbHO MUCIIUTH 1 CTaBUTH il CyMHIB iJe-
OJIOTiI0 MapTii, BOHW MOXYTh 3PELITOI0 i3HATHUCS
NpaBay Mpo HaMipH i JAii mapTii, 110 MoXe MPU3BECTH
JI0 i1 3HUIICHHS.

Crpax maprii nmepeq He3aJeKHOI AYMKOIO IPYH-
Ty€eThcs Ha 11 OaskaHHi 30eperTH KOHTPOJb 1 Biaay. 3a
PaxyHOK 3HHUIIEHHSI HE3aJIeXKHOT JyMKH MapTisl MOXKe
30epiraTd KOHTPOJb HaJl HACEJIICHHSAM 1 3armodiratu
Oy/Ib-SIKUM TOTEHIIIHHUM 3arpo3aM CBOTH BIIaJi.

«Nothing exists except an endless present in which
the Party is always right.» (Orwell, 1950: 195) Lle
BiZJOOpaKaeTbesl 1 B TpaMaTHlli HOBOMOBH: HE iCHY€
MUHYJIOTO Y MaiOyTHBOTO Yacy B HOBOMOBIi, TOMY
110 HE iCHY€ i MUHYJIOTO Yacy, B TOMY BUIVIS/II B IKOMY
foro mam’sitrae BiHcTOH.

CaiiM — (i10JIOT, OJIMH 3 €KCIEPTIB, 1110 3aliMaBCs
PO3pOOKOIO CIIOBHHKA, Y CBOii po3MOBi 3 BiHCTOHOM
TIOSICHIOE OCHOBHY (DYHKIIiIF0 HOBOMOBH: ‘You think,
I dare say, that our chief job is inventing new words.
But not a bit of it! We're destroying words—scores of
them, hundreds of them, every day. [We re cutting the
language down to the bone]. The Eleventh Edition
won t contain a single word that will become obsolete
before the year 2050. (Orwell, 1950: 65)

Tak, Hampukiajg, y HOBOMOBI HEMae ClIOBa
thought, Hi B #oro 3Ha4eHH] K OKPEeMOTo IMEHHHUKA,



Hi B 3HAYCHHI MMHYJIOTO0 dYacy HENpaBHIBHOIO
miecmoBa: «think — thought — thought». Ile moxHa
MOSICHUTH THUM, 110 CI0BO «think» — Iie IIOCH, IO
HE MOXKE iCHYBaTH 103a Cy0’€KTOM, Ha BiAMIHY BiJ
cioBa «thought». €1uHN BUMaAOK, ¢ B HOBOMOBI
BHKOPUCTOBY€EThCSI cloBO «thought» — me B cioBi
«thoughtcrimey.

[ikaBol0 € TakoX ISl XapaKTEPUCTHKa Ipama-
TUKA HOBOMOBH: «The second distinguishing mark
of Newspeak grammar was its regularity. Subject
to a few exceptions which are mentioned below all
inflexions followed the same rules. Thus, in all verbs
the preterite and the past participle were the same
and ended in -ED. The preterite of STEAL was
STEALED, the preterite of THINK was THINKED,
and so on throughout the language, all such forms
as SWAM, GAVE, BROUGHT, SPOKE, TAKEN,
etc., being abolished. (Orwell, 1950: 381) Hagitp
y IIbOMY KOHTEKCTI MO)KHA MOOa4YUTH iX MparHeHH:]
10 ogHOMaHiTHOCTI. HaBeneHunii mpukian 3i CIIoBOM
think crtae 0coOMMBO IiKaBUM B KOHTEKCTI ILILOTO
JOCHIKEHHSI, OCKIJIBKY BOHA CIIPUSE JOCATHEHHIO iX
OCHOBHOT METH — 3HUIIEHHS CaMOi «TyMKN.

BinmoBinno, y Ttepmini «goodthinker» akmeHT
pOOHTHCS HA JIOAMHI, — Ky MOXKHa KOHTPOJIIOBAaTH.
OnHak, okpeMy ITyMKy a0o i1eto, 130Jb0BaHO, — KOH-
TposoBari HemoxuBo. I B npomy Ilapris BOauae
CBOIO 3HA4HYy BpasnuBicTh. [logiOHe mpaBmio B rpa-
MaTHIli BifjoOpaxkae iX MparHeHHS YCYHYTH ITyMKY
SK IIOCHh Take, 10 MOXXE iCHYBaTH HE3aJIEKHO Bif
cy0’ekTa.

HdyMKa sika 3MOXe i1CHYBaTH HE3aJIeKHO BiJl TOTO,
XTO ii TIpOMOBIIsAE, a00 X HE TPOMOBJISIE — IIe Haii-
CTpalrHimui po3BUTOK momii s laprii, 1 Bei 11 ail
CHPSIMOBaHI caMe Ha HOTO YHEMOXKJIMBIICHHSI.

Caiim — OpyropsgHUN NEpCOHaX, ajne BiH Bifi-
rpae BaXJuBy posib Yy «1984». Bin BukopucToBY-
€TbCSl HacamIiepe] Uil TOTo, 100 MOSCHUTH 4YWTa-
YeBl MOHATTS HOBOMOBHU. BiH TakoX BaXIMBHH SIK
MIPUKJIAJ TOTO THUILY JIFOEH, Ki, MiAJaBIINCh BIUTUBY
i€l ieoorii, He MOXYTh JIOBIO BWXKHTH Y CBITi,
3ManboBaHoMy B «1984». 'onoBHuil repoit BincTon
CMiT BXe Ha MOYaTKy pomaHy BU3Hauae, mo Caiim
3aHAATO PO3YMHMH Uil CBOro X Onara, i Bpell-
Ti-pemT Oyle 3HUILEHHUH Yepe3 CBOE HAaATO CKIaaHe
po3yMiHHSI HOBOMOBH. To# (hakT, 110 BiH MiATpUMYE
Te, mo pooutsk Ilapris, He Mae 3HAYEHHS; BiH Bij-
KPHTO 1 IpsIMO TOBOPHUTS PO iXHi IJIaHU, CIPSIMOBaHI
Ha YCyHEHHs CIJIiB 1 OOMEKEHHS 30aTHOCTI JIrome
IOyMaTH i BUCIIOBIIIOBAaTH CBOI TyMKH.

Camoro Jnwumie 3aB3ATTSI HE JOCTaTHbO JUIA
Maprii: «Zeal was not enough. Orthodoxy was
unconsciousnessy. (Orwell, 1950: 71)

[Maprii motpibHo, mo6 Caiim mMpo BipuB y CBOT
CWIM, iHAaKIIE JUIS HHMX iCHY€ PU3MK MOpasKH. Ix
TOJIOBHA METa — YHUKHYTH Li€l MOpa3ku, Ha BiAMIHY
BiJl IHIIMX PEXUMIB, SIKi NMEPEeHMalOThCs PiI3HUMH
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iHIUMH TisMa. OyHAaMEHTaIbHOI METOI0 MapTii
BiJl TIOYATKy 3aBXIU OYyJO BM)KMBAHHS, JOCSTHEHHS
TOTO, 10 HE BAAIOCS >KOAHOMY 3 MOMEPEAHUKIBY.

HoBoMoBa — 11e¢ KIIFOYOBHUI 1HCTPYMEHT ISl 3710-
OyTTsl mapriero cBOiX mijeid. I pasom 3 THM HOBO-
MOBa BijjoOpaxae iX 0CHOBHY (hiocodito — OpexHIo
HACTUIBKU CMIJIMBY, 1[0 B Hel MOBIpsTH 1 BOHH caMmi.
AmOinito 30yayBaTu peXUM SIKMM HE 3pYHHYETBCS
HIKOJIM — IEBHUM YMHOM aMOiwito 3apanu amOiLii, rpy
3apajy rpu, TOpAicTh 1 HEHMOBIpHa Bipa B BIacHy Ipa-
BoTy. Pa3om 3 Tum, 1s Bipa He nependadae BU3HAHHS
TOT0, 1110 MapTisi — 371a. HaBiTh SKIIO 1Ie € OYeBUIHNM,
3amepedyyBaru odeBHaHe — Qinocodia maprii. [lapris
HE MpUiMaTHMe HaBITh THX, XTO 3aXOIUTIOETHCS UM
3JI0M — OCKUJIbKM Ha HUX HE J0 KiHI Ai€ JBOAYMCTBO.
A OTXe, HaBiTh SKIIO BOHH IIUPO 3aXOILTIOIOTHCS
iJieanaM¥ apTii — BOHH CJIIYIOTh HAM HE JIO KiHIIS.
SIK110 BOHM 3aHAATO PO3yMHI — 11e Hebe3neyHo. Skio
BOHM 3aHA/ITO CAMOBIIEBHEHI — 11e HeOe3meuHo. Ko
BOHHM 3aXOILTIOIOTBCS CBO€I0 POOOTOI0 — Lie Hebes-
neyHo, 00 Bce Iie ependadae MOXKIUBICTh ICHYBaHHS
CBOTO «si». | TyT B mpuKiIag MOXKHA B3STU HE TUIBKH
Caiima, ane i camoro BiHCTOHA sIKMii Bijl TOYATKY ITEB-
HUM YUHOM 3aXOIUTIOEThCSI CBOEID POOOTOI — 1 BilX
OT'0 MOKJIMBO B HHOTO MOYMHAE BUHUKATH 3aHAATO
Oarato mIyMoK, ajke Horo pobora mependadae posy-
MiHHSA ¢inocodii mapTii.

B kinmi pomany BincToH Bce mie mMae Hanito 30e-
PETTH CBOIO ITYMKY CIPOTHUBY, HaBITh SIKIIO Lie Oyne
OCTaHHS CEeKYHJAa HOTo KUTTA. AJie 1 1[I0 HaAil0, 110
JOYMKY, BiH 3MYIICHUH 3 yCiX CHJI TPUMAard B TaeM-
HUII HaBiTh BiJl caMoro cede, OCKUIBKH oMy 100pe
BizoMi MOXJIMBOCTI Biagu OxeaHii.

Bin xo4e moMepTH SK MyYeHHK, 100 30epertu
OYMKy 1 3aBaatu iM mopasku. Yu OyB B TakoMy pasi
foro iHTepec 10 I'pu B MIaXH B KiHIII POMaHy BHKIIH-
KaHW TUM, L0 BiH XOTiB TpaTd Ha OOLi mapTii, uu
HaBMaku?

B ocranHbOoMy po3aini BinOyBa€ThCs CBOEpiTHA
MeTtadopuuHa rpa: BiHCTOH Hamaraethcs 30epertu
IYMKY HBOIO, B TOH 4ac sik [lapris nparne ii 3Hu-
muTH. [ HBOro HaBiTH HE3HAYHA MUTTEBA JyMKa
PO CIPOTHB MEpel] CaMOK CMEpPTIO Oyina €IMHOIO
HaJi€ro.

OckinbKy 11e 0y10 6 0OCcTaToOYHUM 1 Oe33arnepeuHuM
JIOKa30M TOTO, IO HapTist OiHCHO MOXKE Mporparw,
SKIIO BOHU MOXYTh BHUITyCTUTH 3 TOJNA 30py XOU
OJIHY-€MHY TyMKY. SIK BXKe 3rafyBajloCh paHillie, BCs
crpareris [Taprii OynyeTbcs Ha HaMaraHHi 3ano0IrTu
came Moi0HOMY CILIEHAPIIO.

Jo 1mporo MOMEHTYy iM BIajocd 3JaMaTd HWOro
Maii)Ke MOBHICTIO, OJHAK «Maike» — IIe HIKOIU He
JOCTaTHBO AJis mapTii. OCTaHHE, IO e 3aTHIIAIOCS
B BiHCTOHa K B IHOMBILyaJbHOCTI — 1€ HOTO JTI0OOB
no doxyoii.

Sk Tinbku Oyge AOCATHYTA KiHIEBa METa BUKOPi-
HEHHSI He3aJIe)KHOI JYMKH, MOoTpeba B KPUTUIHOMY
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MHUCIIeHHI Bimmage. OTxke, I CyCIiJIbHAa HECBiJIO-
MiCTh, oprafizoBaHa [lapTiero B KOHQITIKTI MiX 3110-
POBHM TITy3IOM i OOXEBLIISAM, MPHU3BEAE N0 TIepe-
MOTH OCTaHHBLOIO.

Bonu mparHynmu moGauMTH pe3ynbTar, KUHYTH
BHKIIMK Till TIPUPOJI pedeil, Ky BOHU CIIOCTEpiraiu
B iCTOPIi IHIIKX TOTaNITApHUX AepxkaB. | pazom 3 TUM
HUMU KepyBaja IIajieHa BiJlaHicTh imei — i 3mara-
TUCS 3 HEI0 3a IPaBO Ha ICHYBaHHs, PiBHOIIIHHO,
MMOBUHHA Oyna OyTH Tex imes. lnes — e ta x qymka;
BIJIMTOBITHO, IXHIM BOPOTOM HOMEp OJMH CTa€ came
Oynb-iKa iHIIA imes, ce0To Aymka. BoHHM BUpIIIIN
3arpoBaJIUTH MOMIOHY CHUCETMY, BIpSIYU B Pe3ylbTar
1 OYIKYIOYHM 3aJIOBOJICHHS BiJ] BIIACHOI MEPEMOTH.
TyT HemapMa B KiHIII 300pakeHa CIIeHA TPH B IIaXH.
I mepemora B boMy BUNIaAKY — TpiyMd iX CHIIH.

Poman Mir O 3aKiHYMTHCS 1HIIHUM YHHOM, aji€ L€
He BiAmoBigano 6 meti OpBenia — 3aCTeperTy JIFo-
CTBO BiJIl MoXMyporo MmaiOytHroro. BiH BBaxkae 3a
Kparie 3poOUTH HOTO KiHeIb IOKYIYe 3araJIKOBHM,
HIXX BUKOPHCTOBYBATH IACTUBHIA (hiHAIT.

[I{o6 mepemorTu HoOro mapTist 3Mycuiia Horo 3He-
BakaTh cebe, CIOYaTKy IOCTaBHBIIU IiJ CYMHIB
HOro MopajbHy MO3MINI0 Yepe3 ay[io3armc 3 Horo
OOIITHKOI0 BUMHSITH KaXJIMBI 3J109MHU 3apanu bpat-
CTBa, a Mi3Hille — 3MYCHUBIIH HOTO 3paIUTH 1 BiApek-
tucst Bim JlKymii, BUKOpUCTaBIIM HOTO HaWTipIImi
CTpax TpPOTH HBOTO, 1 3HULIMIM HOTO JyMKY PO
moBcTaHHA. Moro ocTaHHROKO TyMKOFO Oylla He HeHa-
BHCTh, a IIt000B 110 Bennkoro bpara. Takum gyuHOM
BOHH TTEPEMOTIIH.

BucnoBku. OTxe, B CycHiIbCTBI, MOmiOHOMY
no OxeaHii, JIOQU MalOTh AyXe Mallo KOHTPOIIO
HaJ BJIACHHUM >KUTTSIM, 1 HaBiTh HAHOCOOMCTIIII Ta
HaWiHTUMHIII aCMEeKTH iXHbOTO ICHYBaHHS IiJIO-
psAOKOBaHI Jlep)kaBHOMY KOHTpoiro. ToramiTapHa
Brnaga OxeaHii MJjaHye BCTAHOBUTU KOHTPOJIb HAJ
ycieo iHpopMmali€ro, TOKHM pealbHICTh HE CTaHe
TaKol0, KO0 i Ha3WBa€ MapTis — JJIS IOTO BOHA

“Folium” Ne 5 (2024)

BUKOPHCTOBYE CBOIO HaWCHIIBbHINIY 30pOI0 — HOBO-
MOBY, SIKa TOJISATAE y CHPOIICHHI MOBH, MIO0 MOIi-
TUYHO HEBWTiJHI JyMKHU Oinbmie He Oyau MOX-
nuBuMU. PoMaH BHCBITIIOE pYHHIBHI HaCHiIKu
CYCIIJIbCTBA, SIKE HAJlA€ MepeBary Mmociyxy Ta KOH-
¢dbopMi3My HaJl IHOUBIIYaJIBHICTIO Ta €MOIIHUMU
3B’sI3KaMu. Y LBbOMY po3yMiHHi poMaH € momepe-
JUKEHHSM TIPO Hebe3neKy TOTaJ'IlTapPBMy Ta 3aKJIH-
KOM JI0 JIIOJIeH YMHHUTH OIip 1 JaBaTH BiACiY TaKUM
CHUCTEMaM KOHTPOIIO.
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VY cydacHMX HAayKOBHX pO3BiKax JMIOCHI[HKEHHS KapTHH CBITY HalyBae
yce OuIbIIOi aKkTyaldbHOCTI. BueHi akLeHTYIOTh Ha PI3HUX acleKTax LbOTo
(eHOMEHA, TOMY CHCTEMa 3HaHb Ta YSBICHb JIOAMHU INPO 00 €KTUBHY
JIMCHICTD OTpUMy€ pi3HI Ha3BU: «KapTHHA CBITY», «MOJEIb CBITY»,
«obpa3 cBity». CyTHICTh KapTUHHU CBITY 3aBXAU IOB’s3aHa 3 KOHTEKCTOM
COL[IOKYJBTYPHOIO 3MICTy. YBara Cy4acHHX JIOCIiJHHUKIB 30CepelkeHa Ha
KyNbTYPHHX SIBUILAX, K1 € PE3YJIBTaTOM JIiSUIbHOCTI Ta OCMUCIICHHS JIOUHOIO
TOrO, IO BiOYBA€eThCS y CBiTi. TOMy y HayKOBHUX PO3BiIKax 3[€OiNbIIOrO
aKIEHTYIOTh Ha Cy0’ekT-00’ekTHill B3aemoxii. IlpomomxyeTbcs moOLIyK
HUIAXiB iAeHTU(diIKALll JIIOAMHU B MPOCTOPi Cy4acHOi KylIbTYpH. 3 OISy Ha
11, BAXJIUBOIO BUIA€THCS MO3HLIS JOCTIIHHUKA SIK Cy0’ €KTa Mi3HAHHA Ta caMoi
cthepu HayKH, aJpKe BiJ LOTO 3aJI€KUTh MiJXi[] 10 MOHITTS «KapTUHA CBITY».
Pi3HOMaHITHICTH TPAaKTyBaHb KapTUHHU CBITY CIIiA PO3IISJATH 3 YPAXyBaHHIM
TakuxX (PAKTOPiB, SIK HECTIMKICTh SBUIL KyJIbTYpH, OararoBapiaHTHICTb
iX pO3BUTKY, BIUIUB CYO €KTIB KyIbTypH Ha COLIiaJbHI IpPOIECH, SKi
MO3HAYAIOTHCS Ha cdepax >KUTTEMISIBHOCTI JIOAWHY, a TAKOXK Ha HAyKOBUX
miaxonax. 3BEpHEHHS 0 CHELU(pIKH CMUCIOBOTO HABAHTAXEHHS 1 CTPYKTYpH
JOCITIPKYBaHUX TIOHSTH JO3BOJISIE BUAUIUTH CIIbHI Ta BiIMIHHI pHCH,
a TakoXX BHOYQyBaTH MK HUMH CHCTEMHHH 3B’s30K. CTaTTIO MPHUCBIYEHO
aHaJIi3y MOHSTTS «KapTHHA CBITY», ONISAY 1CHYIOUMX KOHIICTIi pO3yMiHHS
JOCIiKyBaHOTO (DeHOMEHa y CydacHiil Haylli, cCHCTeMaTH3allil ysIBJIEHb PO
KapTHHY CBITy Ta BM3HAUCHHIO O0COONMBOCTEHl B3aeMopii CyMDKHHX 3 HEIO
HOHSTh, BUSBJICHHIO 0A3UCHUX XapaKTEPUCTHK JOCIIIKYBAaHUX KOHCTPYKTIB.
Pesynbratu [OCHiMKEHHS HiATBEpAWNM Te3y MPO Te, IO KapTUHA CBITY
YTBOPEHA Y TPOIIECi €BOMIOIIHOTO PO3BUTKY CYyCHITBCTBA. JOCHiIKyBaHHA
(eHOMEH BHPI3HIETHCA AWHAMIYHICTIO, IO 3yMOBIIOE HOTO TOCTiHHY
ajamnTaliro 0 ocoOnuBocTel (OpMyBaHHs 1HAMBIMYaTbHOI Ta KOJEKTHBHOI
CBIJIOMOCTI JIFOJICTBA.

ISSN 2786-8001



136

‘WORLDVIEW’: CONCEPTUAL AND TERMINOLOGICAL POLYPHONY

Mariia Shymianova
Master of Philological Sciences,

Postraduate Student at the Department of English Philology

Key words: worldview, model of
the world, image of the world,
anthropocentrism, cultural code.

and Linguodidactics,
Zaporizhzhia National University

In modern scientific research, the study of worldview is gaining more and more
relevance. Scientists emphasize different aspects of this phenomenon, therefore
the system of human knowledge and ideas about objective reality receives
different names: ‘worldview’, ‘model of the world’, ‘image of the world’.
Such separation of terms causes different interpretation of the worldview.
The essence of the worldview is always connected with the context of socio-
cultural content. The attention of modern researchers is focused on cultural
phenomena that are the result of human activity and understanding of what is
happening in the world. Therefore, in scientific intelligence, the emphasis is
mostly on subject-object interaction. The search for ways to identify a person
in the space of modern culture continues. Considering this, the position of
the researcher as a subject of knowledge and the field of science itself seems
important, because the approach to the concept of ‘worldview’ depends on it.
The variety of interpretations of the picture of the world should be considered
taking into account such factors as the instability of cultural phenomena,
multivariate development, the influence of cultural subjects on macro-social
processes that affect the spheres of human life, as well as scientific approaches.
Turning to the specifics of the semantic load and the structure of the studied
concepts allows us to identify common and special features, as well as to build
a systemic connection between them. The article is devoted to the analysis of
the concept of ‘worldview’, the review of existing concepts of understanding
the studied phenomenon in modern science, the systematization of ideas about
the world picture and the determination of the features of the interaction of
concepts related to it, the identification of the basic characteristics of the
studied constructs. The results of the study confirmed the thesis that the picture
of the world is formed in the process of evolutionary development of society.
The studied phenomenon is distinguished by its dynamism, which determines
its constant adaptation to the peculiarities of the formation of individual and
collective consciousness of mankind.

Beryn. OcHOBONONOXKHUM MPUHIUI aHTPOIIOLEH-
TPU3MY Ta MOJIiNapaAnrManbHUI XapakTep cy4acHoi
IYMaHITapUCTHKH CTUMYJIOBAJIN OypXJIMBHH PO3BU-
TOK HayKOBHIX IOHSTH Ta TEPMIiHIB. Y Taiy3i MOBO3-
HAaBCTBA CIIOCTEPIraeMoO yCKJIQAHEHHS KaTeropiitHOTo
T0JIs1, 30KpeMa B JIOCHIKeHHI KapTHH cBiTy. Hacam-
Iepes Le MOB’s3aH0 31 3pOCTaHHAM yBaru IO MOBH
SIK €(PEeKTHBHOTO IHCTPYMEHTa Yy TpoIiecax Mi3HaHHS
Ta IHTEpIIpeTaIii CBiTY, a TAKOK PO3BUTKOM MiKHC-
LUUIUTIHAPHUX HANPSAMKIB (JIIHTBOKOTHITONOTII, JIIHT-
BOKYJIBTYPOJIOTii, €THONIHTBICTHKH), 00 ’€KT MOCIHIi-
JDKEHHS IKMX CTAaHOBUTB MOBA SIK BTUICHHS €THIYHOT'O
CBITOBIIUYTTS, CBITOINISALY JIFOAWHU, CIIPUUHSATTS Ta
OLIIHKY JiHCHOCTI.

AxmyanvHicms NTOCHTIKEHHS KapTUH CBITY 00Y-
MOBJICHA HEOOXIIHICTIO BUSIBUTH IVIMOMHHI MeXa-
Hi3MHU MHCJIEHHS Ta KOMYHIKallil — KJIIOYOBUX acIeK-
TiB KYJNBTYPHHX 1 COIliaibHUX TporeciB. CuHepris
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HayK 1 MDKIUCHMIUTIHAPHUN TMiAXiZ JO3BOJISIOTH
MOTITUOUTH PO3YMIHHS B3aEMO3B’S3KiB MiXK MOBOIO,
MHCJICHHSAM 1 KYJIBTYPOIO, @ TaKO)K BHSABUTH 3aKOHO-
MIPHOCTi Y PO3BUTKY MOBHHUX 1 KYJIBTYPHUX CHCTEM.
Marepian i meronm pocaimxkeHHsi. Po3Binky
3MIHCHEHO Ha MaTepiai Mmparp BITYU3HIHUX Ta 3apy-
ODKHMX BUYECHHUX. Y JOCHIPKEHH] 3aCTOCOBAHO 3arajib-
HOHAYKOBI METOIH aHaJi3y, CHHTE3Y, TIOPIiBHSIHHS Ta
y3arajJbHEHHS, a TaKOX EJIEMEHTH KOMIIOHEHTHOTO
aHaJi3y Ta KOHTEKCTYyaJbHUH METOJ JJIsl yTOYHCHHS
3HaYeHb TEPMIHIB, YKHUBAHUX JIOCIIiTHUKAMI.
Pesyabratu Ta  oOroBopenns. Kapruna
CBiTy — cmumbHUE 00’exT mpupomandnx (Lehner,
2012; Delisle, 2019; Chen, 2020) Ta rymMaHiTapHIX
(Midgley, 2011; Davies, 2022; Brainard, 2017) mocui-
mokeHsb. [lonpu Te, 110 anaizy nporo GpeHoMeHa npH-
JIJICHO 3HAYHY yBary, OKpeMi MUTaHHS 3aJIHIIaI0ThCs
y dokyci HaykoBoi mnonemiku. CrocrepiraeTbcs



MOHATIHHO-TEPMIHONIOTIYHA TONi(OHISI BHACHIIOK
PO301KHOCTI TIO3HIII i MOBO3HABIIIB IIOJI0 3MiCTOBOTO
HaloBHEHHS Ta (GopManbHOi penpe3eHTauii HOHATH
(«kapTuHa VS Mozens Vs 00pa3 cBity»). BinmoBigHo
HEMa€ 3rofid CTOCOBHO Ne(iHilii MOHATTS KapTHHU
CBITY, CITiBBiIHOIIEHHS M)k MOBHOIO Ta KOHIICTITY-
QJIBHOI0 KapTMHAMM CBITYy TOIIO. AHali3 Cy4acHOi
HAyKOBOI JIITEpaTypH 3 MUTaHb KAPTHHHU CBITY 103BO-
JIsil€ BU3HAYWTH JBA MIIXOIW: HAOIMDKEHHS 1 MPOTH-
CTaBJICHHS MOHSATH KapTHHU, MOJEII Ta 00pasy CBITY.

[MocnimoBHUKH TEPIIOTO, IHTETPATUBHOTO, iJl-
X0y HOSICHIOIOTH NOHATTS KapTHHU CBITY B Tep-
MiHax obOpasy cBity (Hertz 2013: 123) abo monemi
cBiry (Brainard, 2017: 16-273). BaxxnuBo 3a3Ha-
YUTH, [0 TaKa KOHIEMIisI KOPIHUTHCA B dimocodii
MoBH B. ¢hon ['ymGonsaTa, X04ua y nmpansx dirocoda
BiJICyTHE BU3HAUYEHHS KapTHUHU CBITY, a 3aCTOCOBaHI
HAM [OO3HAYEHHS HEOMHO3HauHi: HIM. Weltansicht
(< HiM. Welt «cBiT» Ta Sicht «moTisim, TO4Ka 30Dy,
CTaBIIEHHS, AyMKa»), HiM. Weltanschauung «cBiTo-
sy (< HiM. Welt «cBiT» Ta schauen « TABUTUC»),
HiM. Weltauffassung OykB. ‘cBiTOCHOTISAaHHS
(< HiM. Welt «cBiT» Ta Auffassung «IUBUTHCT»)
(Humboldt, 1963(a): 135; 1963(b): 307; 1999: 60).
OueBuIHO, caMe Taka HEOIHO3HAYHICTh 3 YacoM
i cripsiMyBaJjia TEOpito KapTHH CBITY y MOIinapaanr-
MaJbHY IUIOLIUHY.

B xontekcrax, nme B. ¢on I'ymOompar yxkuBae
iMeHHUK Weltansicht, ineTbes po HaliOHAIBHI 0CO-
ONMMBOCTI CBITODIISITY, 3aKapOoBaHi B MOBi. OCKITbKH
MOBa 3aJIy4a€eThCsl 10 CTPYKTYPYBaHHS CBiTy, 1 MOBH
BIJIPI3HSIOTHCS 32 CBOEKD OYIOBOIO, KOKHA 3 HHUX —
IiM OyTTSl KapTUHH CBITY, 0COONHUBHI MOTIIS HA CBIT
(Weltansicht) (Humboldt, 1999: 60), BimOuTOK HaIliO-
HajbpHOTO AyXy: “Die Sprache ist aber durchaus kein
blosses Verstandigungsmittel, sondern der Abdruck
des Geistes und der Weltansicht der Redenden ...”
(Bumineno Hamu — M. 111.) (Humboldt, 1963(a): 135]—
«AJe MOBa aX HiSIK HE € IPOCTO 3aCO00M PO3yMiHHS,
a MIBHIIIE BIIOUTKOM IyXY i CBITOINISITY MOBIIIB...»
(tyT 1 mani nepexman Harn — M. I11.). OTxe, B KOHTEK-
CTax, IO MICTATh iMeHHUK Weltansicht, B. pon ['ym-
OONBIIT aKIEHTyE Ha OpraHi3ylouild (YHKIii MOBH
y mpouecax CBITOCIpHUHHATTA. OTXKe, MPUIYCKAEMO,
10 TyMOOJIBATIAHCHKE TIOHATTS Weltansicht Bimnosi-
Jla€ «MOJIEI CBITY» SIK CTPYKTYpi 3HAKOBOI penpe3eH-
TaIlii KapTUHU CBITY.

Onmunnugs Weltanschauung TtparuseTbcs B Te3i
PO 1H/AWBITyalbHi YSBJICHHS MOBIIIB ITPO CBIT, TOOTO
Cy0’eKkTHBHE OaueHHS CBITY, SIKE CKEPOBYE ITOBEIIHKY
iHpuBiga: “Die Sprache trigt Spuren an sich, dass
bei ihrer Bildung vorzugsweise aus der sinnlichen
Weltanschauung geschopft worden ist, oder aus
dem Innern der Gedanken, wo jene Weltanschauung
schon durch die Arbeit des Geistes gegangen war”
(Bupineno wamu — M. IIL.) (mut. 3a: (Manchester,
1985: 188) — «MoBa Hece B co0i Cligu TOro, IO il
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(GopMyBaHHSI BHUIUIMBAJIO HacamIiepel 3 UyTTEBOIO
cpiTorsiny abo 3 (6yxg. BHYTPILIHBOI YACTHHH)
IyMOK, A€ Led CBITOIISIA YXE MpOUIIOB uepe3
poboty myxy». 3MmicT nousaTTss Weltanschauung Bin-
NoBiJae cucteMi 0OpasiB CBITY y CBiIOMOCTI MOBIIIB.

B. ¢on I'yMOonmpAT ycBiZOMIIIOBAB Ba)KIMBICTh
TBOPUOi AISITLHOCTI JIFOAMHYU Y TOOYIyBaHHI KapTUHH
CBiTY, 30kpeMa HaykoBoi: “Die geistlige Thatigkeit hat
aber nich blofs den Zweck ihrer innere Erhohung. Sie
wird auf der Verfolgung dieser Bahn auch nothwendig
zu dem dusseren hingetrieben, ein wissenschaftliches
Gebdude der Weltauffassung aufzufiihren, und
von von diesem Standpunkte aus wieder schaffend
zu wirken” (Bumineno Hamu — M. II1.) (Humboldt,
1963(b): 307) — «Aune myxoBHa MisUIbHICT Ma€ Ha
METi HE TIJIbKM BHYTpILIHE migHeceHHs. Umyun num
HIJISIXOM, BOHA TakoK OOOB’S3KOBO CHPSMOBYETHCS
Ha30BHI, 0 CTBOPEHHS HAYKOBOi Oy/10BH CBITY (OYK8.
CBITOCHOIVISAIAHHS), 1 3 BOTO MONISAY, TAKOXK Mae
TBOpuMil edext”’. Ha Ham mornsia, y 1boMy KOHTEK-
CTl aKTyajJi30BaHO IHTETPAaTHMBHUU 3MICT IMOHATTA
Weltauffassung, 1m0 BigmoBigae CyyaCHUM TIIyMadeH-
HSIM KapTHUHH, MOJIEIT, @ TAKOXK 00pasy CBITY.

Xoua MOMMIAOM Ha MOBY 3 4acOM 3MiHIOBAJIHC,
MPOEKTUBHI 3B’S3KM Mi’K MOBOIO 1 CBITOM, BCTaHOB-
neHi B. pon ['ymGonbarom, cripsimyBainu dinocodebki
xoHuenuii MoBH K. XIX — cep. XX cr. 'ymOombaTi-
aHCBbKE IMPOKE PO3YMiHHsS KapTUHH CBITYy MpOCTe-
KYeTbCsl y Joriko-ginocodcenkiit koHnenuii JI. Bit-
rermTaitna: “Der Satz can der Wirklichkeit darstellen
... (Wittgenstein, 1922: 78), “Die Gesamtheit der
Sitze ist die Sprache” (Wittgenstein, 1922: 60), “Der
Satzt ist ein Bildder der Wirklichkeit. Der Satzt ist ein
Modell der Wirklichkeit, so wie wir sie uns denken”
(Wittgenstein, 1922: 62) (Bugineno namu — M. I11.) —
«IIpono3uwis (OyKB. ped4eHHs) MOXKE HpPEeACTaBISTH
niiicHicTb. CyKyMHICTb IPOMO3HULI CTAHOBUTH MOBY.
[Ipomo3urisi € obOpasom peanbHOCTI. [Ipomosuiris
€ MOJICJUTIO JIICHOCTI, SIK MH i ySBIISIEMOY.

CropiiHEeHUM BUSIBISETHCS TaKOX 1HKIIO3MBHE
TIOHSATTS «CBIT XUTTs» (HIM. Lebenswelt) y deno-
meHonorii E. T'yccepns (Husserl, 1970). Ocho-
BONOJOKHA Te3a (imocoda cTOCyeThCs €IHOCTI
JTyXOBHOTO UTTS, TisJIBHOCTI 1 TBOPYOCTI MEBHOI
CHITBHOTH Jiofed. «KuTTeBUH CBIT» — Lie Bce-
OXOIUTIOIOYE TOHSTTA, fKE IHTETpye NPUPOAHE
i KyneTypHE NOBKULI (HiM. Umwelf) — monuny,
CyCHIIBCTBO, pPedi, TBAPUH, MOBCAKJICHHUI JOCBI]
Tomo. JKUTTEBUH CBIT BIUIMBaE Ha Hamy cy0’ex-
TUBHICTb, a TAKOXK CKJIAJAETHCS 3 1HAUBIYyaIbHOTO
i 3aranpHOTO (yHiBepcanbpHOro) acmekrtiB (“flr
Jedermann” OyKB. «IJIsI KOXHOTO; JJISI BCIX»), Ii€
yHIBepCcallbHe, 3aJlaHe 3a3lajerigb i Moxe OyTu
CKOHCTpyHoBaHe sk 00’exkTuBHe. JKHUTTEBUH CBIiT
BKJIIOYA€E TAaKOX HaIlli 1HTEPECH, LiJeCHPIMOBaHY
NUSIIBHICTD, 3BUYKH. BiH 3aBXKIU CIPUIMAETHCS SIK
ennicth (“die eine seiende Welt”) Bchoro Toro, 1o
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€ TOHAyYKOBHUM, 3aBXAH JaHUM, PO3MIIICHUM IOPSIA,
3HAHOMHMM, TNPUHHATUM 32 HaJeXHE, BiIOMHM
i HeBimoMHM. JKUTTeBHIA CBIT CTBOPIOE PyHIAMEHT
JUTSL BCIX 1HIIMX MOXKJIMBHX CBITIB — cepHu HayKH,
MaTEMaTHKH, Pesirii T. iH. Bin iHKoprmopye Haury
IHTY{iI0, BIAYYTTA MPOCTOPY Ta dacy, BiAUyTT
(hizmgHOTO TiNa i crocoOy Hamoro OyTTs (IUT. 3a:
(Morgen, Cohen 2013: 241-244)).

[lonsrTss xaptuHU, 00pa3y Ta MoOmemi CBIiTy He
OTpUMAIIH YITKOTO PO3MEXKYBAHHS TAKOXK B NPALLAX
IHIHX (Qi10coDiB, AKi PO3yMLIN KAPTHHY CBITY JyXe
LIMPOKO 1 PO3MIIS AN 11 SIK CBITOIVISLI JIOZIMHY. JI. Bir-
I'€HIITAliH HAaTrOJIOLIyBaB Ha TOMY, 110 “KapTHHA CBITY
€ MOJEIUTI0 OTOYYIYOl HifiCHOCTI” (Wittgenstein
1922: 39), sxa cximagaeTbes i3 CyKyrIHOCTl BepOai-
30BaHUX (DaKTiB Ta CHTYalliif, IO iCHYIOTh HE JHIIe
Y peanbHOCTi, aze ii B ysBi MOBILiB. Dinocod po3ris-
J1aB KapTHHY CBITY SIK CYKyIIHICTb CyCITiIbHO BU3HA-
HUX 1 KOMYHIKaTUBHO Ba)KJIMBHX YSBIIEHb, MEPEKO-
HaHb 1 CYI)KEHb.

Tak camo mNOB’S3yBaB KapTUHY CBiTy 3 BHY-
TPIIIHIM CBIiTOM, JYXOBHICTIO i CHCTEMOIO IiHHOC-
el moBUiB M. lafigerrep. Omnepyroun TepMiHaMH
HiM. Weltanschauung OykB. «Hormsg Ha CBIT» Ta
Weltbegriff «xonuenuist cBity» (Heidegger, 1996:
229-400), ¢inocod 3a3Hauae: “Weltanschauung
ist immer Stellungname, und zwar solche, in der
wir uns aus eingener Uberzetzung halten, sei es aus
eigened und eigens gebildeter, sei es aus solcher,
die wir lediglich mit- und nachmachen, in die wir
hineingeraten sind” (Heidegger, 1996: 233) (Bumi-
nmeHo Hamu — M. III.) — «CBiTorsin — e 3aBxIu
MO3M1is, a caMe Taka, sIKOi MU TPUMAaeMocs 3 Biac-
HUX MEpPEeKOHaHb, HALIMX BJIACHUX a00 CHeUialbHO
c(hOpMOBaHUX, 3aBISKU MOIIISAAM, IKUM MU IIPOCTO
CIIIIYEMO Ta YCIAaJKOBY€EMO, B Ki MU IIOTPAITUIN.

CriB3By4yHOIO BusiBuiacs i konmeriis JI. Baiic-
repOepa 11010 MOBH SIK MPOMIXKHOTO CBITY MiX Hild-
cHicTIO 1 cBinomicTio JMroaunu. Pinocod onepye Tep-
MiHOM HiM. Weltbild 6ykB. «oOpa3, KapTHHa CBITY»
(Weisgerber, 1953), saxuii popmyeTbCsi IEpETBOPEH-
HAM OyTTs (HiM. Welf) B myxoBHii cdepi nonuHu
3a pomomoroto MoBu (“Formen des Bildes der
Wicklichkeit” (Weisgerber, 1962: 253) (BuaineHO
Hamu — M. II1.) O6ykB. «popMyBaHHS KApTHHU Ajlic-
HOCTI / CBiTy»)

y Cy‘{aCHII/I Teopii KapTHH CBITYy SIK y BITYM3HI-
HOMY, TaK 1 3apyOi>KHOMY MOBO3HABCTBI NHTaHHS
PO BU3HAYEHHS KIIOYOBOTO MOHATTS Ta KOPEK-
THICTH TepMiHOJOTI] 3anuInaeTbes Bigkputum. [lop.
TepMiHu: yKp. kapmuna ceimy (lomyboBcbka, 2010;
€pmonenko, 2009; 3apemceka, 2011; Koznosa, 2017;
Manaxkin, 2012), oopaz ceimy (€xos, 2022; Kpuso-
nmmmHa, 2007) Ta modens ceimy (Illupokosa, 2018);
aur1. worldview (Glaz, 2021; Moreland, 2003),
image of the world (Benton, 1975) ta model of the
world (Shaumyan, 20006).
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AmHaniz JiTepaTypu JAO3BOJISIE CTBEPAXKYBaTH,
10 JAOCTIHUKH TSXKIIOTh IO IIUPOKOTO PO3YyMiHHS
MOHATTA KapTHHHU CBITY Ta HaMaraloTbCs MOSICHUTH
foro uepe3 mMozenb Ta/uu obpa3 cBity. B. Manakin
BBaXKae, 110 «KAPTHHA CBIiTY — LIe HE IPOCTO 00pa3
cBiTy y cBiomocti moauHU. Lle cBiT MoaChKOi CBi-
JIOMOCTi (KOJIEKTUBHOI YW IHJMBIAyaJbHOI), CBiT
BCTaHOBIICHUX HOHSTb, YABJICHb 1 BipyBaHb, apame-
TPIB 1 LIHHOCTEH, SIKi CIYTyIOTh OPIEHTHpPaMH iCHY-
BaHHA Il OKPeMOi1 0COOMCTOCTI YM HaliOHAJIBHOTO
KonekTuBy» (Bunmiieno Hamu — M. II.) (ManakiH,
2012: 65). Buennii Haronourye Ha TOMY, IO KapTHHA
CBITY HE OOMEXYETbhCS JIMILE BiTOOpaXKEHHSIM pealib-
HOCTI, 8 BUKOHYE€ POJIb KOTHITUBHOI paMKH, 4epes3 Ky
IHAMBIOY Ta CHIIBHOTH IHTEPIPETYIOTH MOII.

CXOX010 € AyMKa Mpo Te, II0 «KAPTHHY CBIiTY
MOXHa pO3NIAJaTH K MOXigHY MOYaTKOBOTO IVIO-
0aJIbHOrO 00pa3y CBiTYy, 110 JICGKUTh B OCHOBI CBi-
TOOAYEeHHS JIIOOUHM, SIK HOTO 3MiCTOBY CTOPOHY, SIK
pe3yJbTaT TyXOBHOI AiSUTBHOCTI JIIOAWHU. 33 TaKoTo
MiAXOMy KapTHMHA CBITY mocTae SK Cy0’€KTUBHHIMA
00pa3 00’ EKTHBHOI peabHOCTI i BXOJUTH B KJIAC i/1e-
aJNBHOTO, sIKE, He MPUMTUHSIIOYN OyTH 00pa3oM peajib-
HOCTI, ONPEeaMEYYETHCS B 3HAKOBUX (OpPMax, y TOH
JKe Jac, He Bi0Opakarourch MOBHICTIO Hi B OJHIH i3
Hux» (Buaineno Hamu — M. 111.) (Cumonenko, 2011:
236). KaptuHa cBiTy BUCTynae K pedeKkcuBHa HAJ-
OynoBa Hajl 00pa30M CBITY, sIKa, X04a i 3aJTUIIAETHCS
Cy0’€KTHBHOI, TIparHe 10 MEBHOI 00 €KTUBHOCTI
Ta CHCTEMaTH3alii, CTBOPIOIOUM OiTBII BIIOPSIKO-
BaHe 1 KOHLENTYyaJbHO O(OpMIICHE YSBICHHS MPO
peanbHicTh. OOMIBA I1i MOHATTS B3a€EMOIIOB’sI3aHi,
aje BiAPi3HAIOTHCS CBOIMH (DYHKILISMU 1 piBHEM y3a-
TaJIbHEHOCT y Tpoueci GOopMyBaHHS CBiTOOAuEHHS
JIOIUHH.

[MommupeHoto € mo3uiis, mo odpa3s cBiTy Gopmy-
€TBbCA HAa OCHOBI Mozedi, a o0unBa GeHoMeHH Tepe-
OyBaroTh y TiCHIH B3a€MOJil Ta HE MOXKYTh iICHYBaTH
OKpEeMO: «00pa3 CBITY NOBHHEH HAallOBHIOBATHCS
Yyepe3 BKJIOYEHHS y CBIAOMICTH IIONMHH HOBHUX
MOHSTh 1 CEHCIB ..., IO Nependayae akKTHBHY B3a-
€MOJIII0 JIFOMHU 1 Cy4acHOTO CBITY SIK aKTyaJbHOI
pPeaIbHOCTI B MPOLECI CTBOPCHHS MOJEJIEH JKUTTE-
nismpHOCTI» (BuaineHo Hamu — M. I11.) (Kpemens,
2022: 80).

3aHaATO KaTeropMuYHMUMHU BUIAIOTHCS TBEPKEHHS
npo HeoOXigHicTh audepeHIiamii aHali30BaHUX
MOHATH T4 HEKOPEKTHICTh HAMAaraHb ‘‘3aMiHUTH Tep-
MiH ‘KapTuHa cBity’ Ha ‘Momens cBity’ ” (CaeBuy,
2012: 39) nomnpu ix BinMiHHI o3HaKu. KapTuHa cBity
XapaKTEePU3YEThCS OOPa3HICTIO Ta aKCIONOTIYHOIO
HAMOBHEHICTIO, & MOJENb CBIiTy BHPI3HSETHCS CXe-
MaTUYHICTIO Ta KOHKpeTHicTI0. KapTuna cBity dop-
MY€ETBHCS TUIAXOM HaJ0aHHS EMIIPUYHOTO JOCBIIOM
eTHocy (M OKpeMoro iHIMBiJA) i 3aJIeKUTH Bif iCTO-
pUYHO C(OPMOBAHOTO CIOCOOY Mi3HAHHS, a MOAEIb
CBITY BHSBISETHCS  «iJ€alli30BaHOI0  CXEMOIO,



KOHCTPYKTOM, II0 OCMHUCIIIOETHCSA B MEKaX HAayKOBOI
mapagurMu (30KpemMa CTPYKTYpaTicTChKOI 1 KOMyHi-
KaTuBHO-(yHKIioHANEHOT)” (CaeBuy, 2012: 47-48).

B nopmanpumiomy AOCHIIKEHHI AOTPUMYEMOCS
KOMITPOMICHOI KOHIENIIil: MOHATTS KapTUHHU, MOJEIi
Ta 00pa3y CBiTy, 0€3CYMHIBHO, IEPETHHAIOTHCS, e
“BuOip TOTO 4YM IHIIOTO [TepMiHAa] 3acBigdye Bin-
MIHHOCT1 y po3yMiHHI kirodoBoro moHsATTs” (Glaz,
2013: 324). ApryMeHTOM Ha KOPUCTH nuepeHtiartii
3a3HaYCHUX KOHIICTITIB MOXKe OyTH Te, 10 “‘B OCHOBI
KapTUHHM CBITY KOHKPETHOI 0COOMCTOCTI 3HAXOIATHCS
yHiBepcajbHi, €THIYHI Ta IPyIOBi MOZIEIi 1OTO CTIpHii-
HATTI Ta ocmucieHHs” (Caesmy, 2012: 39), amke
KOXXKHa KYJIBTypa IOCIyTOBY€Tbc HaOOpOM YHiBep-
CaNBHUX KaTeropii (4yac, mpocTip Tomo). He MoxkHa
HE TOTOOUTHUCS 3 TUM, L0 “HallioHaJIbHO-MOBHI Kap-
TUHU CBITY, i SKAMH pO3yMi€Thcs BepOaiizoBaHa
IHTepITpeTallis eTHOCOM HaBKOJIUIITHBOTO CBITY i cebe
CaMoro B IIbOMY CBITi, CKIIQAAl0THCS 3 YHIBEPCAIBHOT
Ta HamioHaNbHO-crierudiyaoi yvactur” (lomy6oB-
cpka, 2010: 40). Orxe, 0Opa3 CBITY € pe3yabTaToM
B3a€MOIii HaIliOHATPHO-MOBHOI KAPTHHU CBITY 3 KOT-
HITUBHUMH TIPOIECaMH, 1110 BifOyBarOTHCA Yy CBillO-
MOCTi mropuHU. HarlioHanpHO-MOBHI KapTHHU CBITY,
Mepeatou 3aralbHOPUIHATI KYJIBTYPHI, iICTOPHUYHI
Ta COIiaJIbHI YSBJIECHHA, POpPMYIOTh 0a3y aJs CTBO-
pEeHHS IHIUBIAyaIbHUX 00pa3iB CBITY.

[To cyTi yci Tpu OHATTS — Pi3HI BEPUIMHHA OJHOTO
«CeMIOTHYHOTO TpUKyTHHKa» (Bartminski, 2012:
218): obpa3 cBiTY € cy0’€KTHBHHM KOHCTPYKTOM,
SIKUH TIOB’SI3aHUM 31 CJIOBOM Ta 00’€KTOM peallbHOTO
CBITY, @ KapTHHA CBITY € peaibHICTIO (HAaBiTh BIpTY-
aNpHOI0). BUHWKHEHHS 00pa3y 3yMOBJIEHE IPUCYTHI-
CTIO CIIOCTEpiraya Ta npouecy ConsaanHs 3a 00’ €k-
TOM, a KapTUHA CBITY € pe3ynbTaToM (DOKyCyBaHHS
Ha TOMY, “III0 MICTHTBCS B camiii MoBi” (Bartminski,
2012: 76).

BuchHoBku. Otxe, y ¢inocohchbKkux KOHLEMLIAX
MOHATTA KapTHHU CBIiTY HaOyBa€ HIMPOKOrO TIIyMa-
YEeHHS, a TEPMiHH «KapTHHa», «0o0pa3» 1 «Momemb
CBITY» Y)KUBAIOTHCSI 31€0LIBIIOTO K B3aEMO3aMiHHI.
Hudepenmianisa noHATH 1 TEPMiHIB Ha X MO3HAYCHHS
3aCBIUYIOTh MOCTYIOBO 3pPOCTalOuy TEHICHLIIO N0
acrekTyamizauii Teopii kapTuH cBiTy 3 cep. XX CT.
Ha name nepexoHaHHs, 1€ OB’ A3aHO 31 CKJIAJHICTIO
KOHLENTY «KapTHHA CBiTY» W YCBIZOMJICHHSM Hay-
KOBLISIMH HEMOXKIIMBOCTI MOTO IOCHTIKEHHS JIMILE
3 (hiocodchkoro morsmy.
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CrarTio  OPUCBSYEHO  JAOCHIIKEHHIO  KOMYHIKaTUBHO-NIParMaTUYHUX
ocobnuBocteit mpoMoB crikepiB TED Talks 3 muTaHb MEHTaIBLHOTO 310POB L.
IMnarpopma TED Talks (https://www.ted.com/talks) € BaxmuBuUM Ta
HOMYJISIPHUM PECYPCOM JUTS JOCTYILY 10 aKTyaJIbHHUX BiIEOOMOBiACH B Mepexi
Inrepuer. [Tnardopma TED, mo ckopoueno Bix Technology, Entertainment and
Design (Texnomnorii, Po3Baru i Jlu3aiin), BU3HaHA CBITOBOIO 1HILIIaTHBOIO IS
IPOCYBAaHHS HOBUX 1/1eH Ta KOMyHiKallii B CydacHOMY CBiTi. OCHOBHOIO PHCOIO
BUCTYMIB € IXHS €MOTHUBHICTb, IH()OPMATUBHICTh Ta JIAKOHIYHICThb. CHikepH
TED Talks craBnsats nepes co0010 KOHKPETHY KOMYHIKaTUBHY METY, SIKY BOHU
JIOCATAIOTh MIJISIXOM 3aCTOCYBaHHS IEBHUX KOMYHIKaTUBHUX CTpaTerii. Meroro
CTAaTTi € BU3HAYCHHS HaMOiNbIl e(EeKTUBHUX KOMYHIKATUBHHX CTpaTerii
y KOHTEKCTi MPOMOB Ha TeMy MEHTAJIBHOTO 3J0POB’S Ta iX MOTCHLiiHEe
3aCTOCYBaHHs B iHIIMX cepax KOMYHiKalii. Martepiaiom JUIst JOCTiIKeHHS
CIIyTyBaJId TPAHCKPUIITH MPOMOB, BiIHeceHi A0 kaTeropii «Mental healthy, o
po3mimieni Ha onnaiH-mardopmi TED Talks. ¥V mporeci gociimxenHs Oyno
BCTAHOBJICHO, IO CHiKEpPH aKTUBHO BUKOPUCTOBYIOTh Pi3HOMAHITHI JIEKCUYHI
Ta PUTOPUYHI 3aC00H, 30KpeMa CrIeH(piuHy TePMiHOJIOT10, 3araJIbHOBKUBAHY
JICKCUKY, a TAKOX €MOLIHO HACHUCHY JICKCUKY JJISi CTBOPEHHS EMOLIIHOTO
KOHTAKTy 3 ayIUTOPI€I0 Ta MiJCWICHHS BIIMBY CBOIX BHUCTYIIB. Lle no3Bomse
CHiKepaM JOHECTH CKJIAJHI el y 3po3yMifii i qocTymHii (hopmi, OJHOUACHO
30epiratouu yBary Ta iHTepec ciryxauiB. JloCmiKeHHS TaKOXK aKIEHTY€E yBary
Ha TparMaTHYHUX XapaKTepUCTUKaX BUCTYMIB, TAaKUX SIK KOHKPETHICTh,
JaKOHIYHICTh Ta emoliiiHa nepekonnuBicte. Crmikepu TED Talks y cBoix
IPOMOBAaX YacTO 3BEPTAIOTHCS JO CTpaTerii apryMeHTallii, 0 BKIIIOYAE
NOCWJIaHHS Ha aBTOPHUTETHI JKepela, HAayKOBi JOCIIKEHHs, CTaTHCTHYHI
JlaHi Ta MPUKIAAA 3 0COOUCTOTO KUTTs. Takuil miaxin JO3BOJISE IM HE JIUIIIe
MIEPCKOHJIMBO OOTPYHTOBYBAaTH CBOi TBEpHKCHHS, aje N BCTAHOBIIOBATH
JIOBIPJIMBUI 3B’SI30K 3 ayIUTOPI€I0, MiABUINYIOYH 3arajJbHUN PiBEHb BIIHBY
CBOiX BUCTYTIIB.
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The article is dedicated to the study of the communicative and pragmatic
features of TED Talks speeches on the topic of mental health. TED Talks
(https://www.ted.com/talks) is an important and popular platform for
accessing up-to-date video presentations on the Internet. The TED platform,
which stands for Technology, Entertainment, and Design, is recognized as a
global initiative for promoting new ideas and communication in the modern
world. The key features of the speeches are their emotionality, informativeness
and brevity. TED Talks speakers set specific communicative goals, which
they achieve through the use of certain communicative strategies. The aim
of the article is to identify the most effective communicative strategies in
the context of mental health speeches and their potential application in other
communication spheres. The material for the study consisted of transcripts of
speeches categorized under «Mental health» on the TED Talks online platform.
During the research, we observe that speakers actively use various lexical and
rhetorical tools, including specific terminology, commonly used vocabulary,
and emotionally charged language to establish an emotional connection with
the audience and enhance the impact of their speeches. This allows speakers to
convey complex ideas in a clear and accessible manner while maintaining the
attention and interest of the audience. The study also emphasizes the pragmatic
characteristics of the speeches, such as concreteness, brevity, and emotional
persuasiveness. TED Talks speakers often use argumentation strategy that
involve references to authoritative sources, scientific research, statistical data
and personal life examples. This approach allows them not only to justify
convincingly their points but also to build a trusting relationship with the
audience, increasing the overall impact of their presentations.

Beryn. ¥V cydacHOMy CBiTi, HacnueHoMy iH(Op-
Malli€l0 Ta CTPIMKHUMHM 3MiHaMHM, IUTaHHS MEHTaJlb-
HOTO 370pOB’ss HaOynmu 0COOMWBOI aKTyalbHOCTI.
[omHst MITBHOHU JIONEH CTHKAIOTHCS 31 CTPECOM,
TPHUBOTOIO, JETPECI€I0 Ta IHITUMH TICUXIYHIUMH TIPO-
Oonemamu. BpaxoByroun Takuii cTaH mofiil, IpOMOBH
cuikepiB TED Talks cTanu HEoIliHEeHHHM pecypcom
MOLIMPEHHS 3HaHb I TOKPALICHHS PO3YMIHHS Ta
CHIJIFHOTO BUBYEHHSI MUTaHb MEHTAJILHOTO 30POB’SL.

OpHAM 13 HaWOITBII BAXKIIMBUX Ta HANIOMYISp-
HIIINX pecypciB AJI OTPUMAaHHS aKTyalbHOI iH)OP-
Marii y Bigeodopmari € mmarpopma TED Talks
(https://www.ted.com/). TED Talks — me BeOcaiir,
SKMA Hajae OE3KOLITOBHMU IOCTYH OO pi3HOMa-
HITHUX BigeomomoBineit B iHTepHeri. TED, sx
abpesiarypa Bixg Technology, Entertainment and
Design (Texnomorii, Po3Baru i [uzaiin), € omHi€e0
3 HaWOLIBII BHi3HABAHUX iHIIIaTHB, IO MpoOTMary-
FOTh HOBI i/1ei Ta cCIOCOOM CHNIKYBaHHS B Cy4acHOMY
cBiti. 3 2007 poky MixHapomHa koH(peperuis TED
ycmimHo pocyBae racio ideas worth spreading (imef,
Bapti nommpeHH:) (Pierini, 2019). Y 2009 pomi opra-
Hi3ais rmovyaia BHIABaTH JileH3il TpeTiM ocobaM Ha
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MIPOBEICHHS CBOIX BJIIACHHUX HE3AJEXKHHUX KOH(EpeH-
uii TEDx (Innsesa, 2019). OgHak, Ha ajb, JOCITII-
HUKW JIOCI MPUAISIOTh HEAOCTATHIO yBary aHalizy
myomiyaux BuctyniB Ha TED Talks. Came Tomy, mpo-
moBH Ha TED Talks crarore HOBUM 00’ €KTOM IIparma-
TUYHO-JIIHTBICTUYHUX JTOCIIIKEHbD.

CyuyacHe MOBO3HABCTBO AaKTHBHO JOCIIJIKY€E
KOMYHIKaTHUBHUH aCHeKT MyOIi9HUX MPOMOB 3 TOUKHU
30py MOJIITUYHOTO, MEIIIHOTO, €KOJIOTIYHOTO Ta iH.
muckypeiB (Txip M. (Txip, 2015), Cninuna B. (Cri-
nuHa, 2013), 3anoascekux C. (3amonbebkux, 2016),
®epu K. (Faerch, 1984), Tapon E. (Tarone, 1981)).
AHaJi3 pi3HUX acTeKTiB KOMYHiKaIlii, BABUSHHS OCO-
OnMMBOCTEH Ta XapaKTEPUCTHK LOTO SBUINA PO3KPH-
BaIOTh Iepe]l HAMH BOXXIMBHN 00’ €KT AOCHTIHKEHHS —
npomosy. JI. Illeuenko, /. Hepraud ta /. CuzoHoB
(GOpPMyYJIIOIOTh BH3HAYEHHS HPOMOBH HACTYIHHUM
YHHOM: ‘‘MOBHA [isUTBHICTH, OpDI€HTOBaHAa Ha IPO-
MaraHjy TUX YM 1HIIUX i7ed, eMOIIHUN BIUIMB Ha
TPOMaJSH KpaiHH, CIIOHYKaHHS iX A0 Aii, 1Uis1 BUPO-
OJIEHHS CyCIUTHLHOT 371ar0/PKEHO]T MO3UIIi1, TPUHHSTTS
Ta OOIPyHTYBaHHs DIlICHb B YMOBaX MHOKHHHOCTI
norsiniB y kpaini” (LLleuenxko, 2014). ['oTytoun cBoi



mpomosH, crikepu TED Talks obuparors mpoBigHy
KOMYHIKaTHBHY MeTy. LI KoMyHiKaTHBHA MeTa JOCs-
rae€ThCsl MOBLIEM IIUIIXOM peaizalii 3amaHOBaHUX
KOMYHIKaTUBHHUX cTpareriii. Oparopam moTpiOHO
HE JIMILE 3aiKaBUTH ayAuTOPil0, ane H IepeKOHaTH
CIIyXadiB B MPaBWIBHOCTI cBO€T qyMkn. CriikepH, siK
[IPaBUIIO, NIPArHyTh HAJATH PEJIEBAHTHI Ta JAOCTATHI
OOIPDYHTYBaHHSA JJsl BHU3HAHHS Ba)XKJIMBOCTI TEMH
cBoe€i ramysi excrieprusu (Nadeem, 2023).

Marepiana i meToau aociigkeHHs. Marepiajaom
IUIsL JOCHIJDKEHHS! CIyTYBald TPAHCKPHUIITH IPOMOB
TED Talks, npucssiueHi Temi MEHTaJIEHOTO 37I0POB’ 4,
noctynHi Ha onnaiH-miargopmi TED. Jlns ana-
T3y KOMYHIKaTHBHO-TIpPATMaTHYHUX OCOOIMBOCTEH
IUX BUCTYMIB OyJI0 3aCTOCOBAHO JEKiIbKa METOIIB,
30KpeMa KOHTEHT-aHaji3, SKUH NO3BOJIMB BHUSBUTH
KITFOYOBI TEMH Ta JIEKCHYHI 3aCO0H, TUCKypC-aHai3
IUIl BHUBYEHHsSI MOBJICHHEBHX CTparerid i mparma-
TUYHUX ACTEKTiB, a TAKOXX PUTOPUYHMHN aHami3, IO
JOCHIKYBaB BUKOPUCTAHHS PUTOPUYHUX NPUHOMIB
IUIs1 TIEPEKOHAHHS ayUTOpii.

Pe3ynbTaTn Ta 06roBopeHHs. Sk Bizomo, coIi-
aNnbHUN BIUIMB MPOMOB PO3IVISAAETHCS SIK MpOLEC,
3a JOTIOMOTOI0 SIKOTO o/lHa abo Kinbka 0ci0, 0OpaHi
opaTtopaMu, 3MIiHIOIOTh CTaBJICHHS Ta MOBEHIHKY
IHIIUX JFOACH, IO € CIyXauyaMH Y pPeIHITi€HTaMu
noBigomiieHHs. Llel BIUITMB MOXe pO3MOBCIOKYBa-
THCS Ha 3HAHHS, YSBJICHHS MPO CBIT, MOYYTTH, IIiH-
HOCTi, MOTHBAIIIIO Ta CTaBJIE€HHS 10 IOMIH 1 SIBHIIL.
KomyHikaTuBHa cTpareris BH3Hauae IpaBHjia Ta
MOCTIIOBHICTh [ild, SIKI KOMYHIKaHT BUKOPHCTOBYE
JUTSL IOCSITHEHHSI KOHKPETHOI KOMYHIKaTHBHOI METH.
VY cBoO1O Yepry, KOMyHIKaTUBHA TAKTHUKa IMPEICTaB-
nsie cobor Habip MPUHOMIB 1 METOIB, SIKIi BUKO-
PHCTOBYIOTBCS JUII BUKOHAHHS 11i€1 KOMYHIKaTHBHOL
cTparerii.

Crparerii BiZTHOCATBHCS A0 NpoLECy MJIaHyBaHHS
1 IATOTOBKY MiH, TOAI SIK TAKTHKH 3a3BHYail BXKHBa-
IOTBHCSl HA HIKYOMY PiBHI B iepapXii KOMyHIKaTHBHUX
nifi. |Hakmie Kaxydu, KiUTbKICTh KOMYHIKATMBHHX
TAKTUK MOXe OyTH HabaraTo OiNbIIOI0, HIK KiJib-
KicTh KOMyHikatuBHUX crpareriid (I'epacum, 2023).
Baroma BiZMiHHICT MOJSITA€ B TOMY, IO CTparerii
BHU3HAUAIOTh 3arajlbHUi HANpsSMOK, B SIKOMY CIij
pyxaTtHcs, Toli K TaKTHKH BKa3ylOTh Ha KOHKpETHI
KPOKH Ta NPHUHOMH, SKI MOXXHA2 BHUKOPHUCTOBYBaTH
JUIL JTOCSITHEHHSI IbOIO HAaNpsMKy. Taki TakTHKH
MOXYTh OyTH Pi3HOMAaHITHUMH Ta MPU3HAYATUCS IS
BHUKOPHCTaHHS B Pi3HUX CHTYyalisX B paMKaxX BUOpa-
HO{ cTpaTerii.

IIpomosu TED Talks € BaxIuBUM 1HCTPYMEHTOM
Ul TOmyJsisipu3alii Ta OOrOBOpPEHHS HHUTaHb MEH-
TaJBHOTO 370pOB’A. BOHM MOEMHYIOTH B 001 KOMY-
HIKaTUBHO-NIparMaTW4Hi NPUHOMH, HAyKOBi JaHi
Ta EMOI[IHHUI BIUTUB, MO0 CHIPUSATH PO3YMiHHIO
Ta TOKpAIIEHHIO CTaHy MEHTAIbHOTO 3J0POB’s
y misadiB. B Mekax KOMyHIKaTHBHO-IIParMaTuYHUX
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NpUHOMIB NOCTAE MparMaTuyHa iHTEHIsl MOBIIS, 11O
CTaHOBHTH TOJIOBHY YaCTHHY ITPOMOBH.

[TpoananizyBasmu npomosu crikepiB TED Talks,
AK1 CIIyTyBaJil MaTepiajloM IbOTO AOCHTIIHKEHHS, MU
BUAUTHIIN CHUIBHI PUCH HAaWMOMyJspHIINX MyOmiy-
HUX BHCTYIIB y cdepi MUTaHb MEHTaJIbHOTO 3/10-
poB’si. OCHOBHOIO PUCOIO BUCTYIIIB € iX iHpOpMaTus-
HICTB Ta JJaKOHIYHICTh. Ba)kIMBO BIA3HAYNTH, 1110 Yac
JUTSL BUCTYITY 00MexeHO (10 20 XBUIIHH), 0 3MYIITY€
aBTOpa MPOMOBHU YBa)XKHO MiJAOUPATH KOXKHE CIIOBO Ta
YTPUMYBATHUCS BiJl BIIXWICHHS BiJ OCHOBHOI ifei. Lls
0COOJIMBICTh TPOSBISETHCS Y BEIMKOMY BHKOPHUC-
TaHHI TEPMiHOJOTIYHOI JIEKCUKH, SIKa LTUPOKO 3aCTO-
COBYETBCA y MEKaX MEAMYHOTO (PaXOBOTO KOHTEKCTY.

Marepian  JOCHIDKEHHS  NPOJEMOHCTPYBAB
HasBHICTh TaKUX TPYH TEPMIHOJIOTIYHOI JIEKCHKH:
Meu4yHa (neurons, optogenetic tools, synaptic
plasticity, amygdala) (Tye, 2020); ncuxoio-
riuHa (emotions, memory, neural circuitry, mood
disorders, substance-use disorders, OCD (Obsessive-
Compulsive  Disorder), PTSD (Post-Traumatic
Stress Disorder), anorexia, depression, therapy,
transdiagnostic processes, negative affect) (Streeter
Barret, 2020), dapmaxkonoriuna (opium, poppy,
opioid, system, opioid receptors, synthetic or natural,
therapeutic dose, physical dependence) (Davis,
2020); ocBiTHA (Students, teachers, classroom,
school, mentor, guidance counselor, psychologist,
nurses, overachiever, beginning teachers, educators,
funding, school) (Godwin, 2020), emoiiina (sobbing
distraught, begging, naive, misery, upset laughter)
(Albano, 2020), exonoriuna (forests burning, ocean
plastic, species, environmental studies, earth, water,
soil, climate change) (Lertzman, 2020).

3a3HaueHa JIGKCMKa HECE YiTKE BH3HAUYCHHS
TIOHSTH, OMTUCYE XapaKTEPUCTHKU 00’ €KTa abo SABUIIA
1 He Ma€ CHHOHIMIB y TepMiHOCHCTeMi (TpHHAHMHI
B MeXXax onHiel Hayku). BoHa Big3HadaeThCs CTHITIC-
TUYHOIO HEHTpaNbHICTIO, 10 J03BOJISIE BUKOPHCTO-
BYBaTH il y TEKCTax pi3HOro xapakTepy. binmbuicTsb
MPOMOB TaKOX BKJIIOYAIOTh 3arajbHOBXKHBAHY JIEK-
CHKY, fIKa TaKOX Ma€ HeWTpanbHui cTuib. Lled mia-
X111 crpusie 30epeXeHHI0 KOHKPETHOCTI 1 JJaKOHIYHO-
cti noBigomiieHHs. [IpoTe Takuil miaxia He 3aBXaU
CHpusie 3alliKaBICHHIO 1 IMEPEKOHAHHIO ayAMTOPii.
Xoua cyxuil iHQOpPMATUBHUIA BHUKIAZ MOXE 3a0la-
JUTH Yac, BaXXKO 3pOOHMTH JIEKIiI0 MpUBaOINBOIO
Uil upokoi aynutopii. Tomy HacTymHa mparma-
TU4YHA xapaktepucTrka npomos crikepiB TED Talks
3 MUTaHb MEHTAJILHOTO 3I0POB’sl MOXKe OyTH OXapak-
TEpU30BaHa K E€MOLiliHa MepCya3HBHICTb. ABTOPH
JIeKI1i HaMararThcs 3al[iKaBUTH 1 3aXOMUTH yBary
ayUTOPii, MO MOXKJIUBO JIUIIIE 32 YMOBU HasiBHOCTI
IIEBHOI €MOILIMHOCTI.

EMomiiiHuiA BMICT Y TPOMOBaX MOXKE BHPasKaTUCS
Yyepe3 BUKOPUCTAHHS CJIiB, AKi BiTOOpaxaroTh Pi3HO-
MaHITHI IIOYYTTS Ta CTaBJICHHS 10 PEaIbHOCTI, TaKi sIK
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panicTs, THIiB, CyM, 3aXOIUIeHHs, anTunaris. Lli ciosa
MICTSTh B COO1 €MOIIIHU aCIeKT Y CBOEMY 3HaYCHHI
Ta CITYXaTh JIJIS SIKICHOT OI[IHKK 00’ €KTIB Ta SBUIII.

“And I had no control. Those really hard
tears, those happy tears, those overwhelming joyful
tears, they had nowhere to go but out. And it was those
tears, that moment, that incredible high, that inspired
me to birth three more little miracles and start to help
others have their own” (Mendias, 2020). B mpoismto-
CTPOBAaHOMY YPHBKY aBTOpPKa ITPOMOBH BJIAETHCS JI0
BUKOPUCTAHHS JIEKCHYHOTO TTOBTOPY SIK €(heKTHBHOI
pUTOpHYHOi CcTparerii, HaJaloYl TEKCTy E€MOIiHHOL
HACHYEHOCTI Ta aKUCHTYIOUM BaXKJIUBICTH BIACHOTO
nocimy. Ll cTpareris MOBHOI €KCIIPECHBHOCTI HE
JIUIIIE TiAKpEeCHIoe ii 0coOnCTI eMorlii, a i poOuTh ii
CBiJYEHHS OLTBII TaM’ ITHUMU JIJIS CITyXadiB.

Chikep TPOMOBXKYE CBOK TPOMOBY HAcCTyI-
HUMU croBamu: “‘And finally, my body said it was
time. And after 18 hours of feeling my body try to
expel this little human that weighed about the size
of a bowling ball, and hours of pushing so hard that
1 thought for sure this baby was stuck, within a
heartbeat, my beautiful baby girl Jennifer entered the
world. And I looked at her. and she cried and then I
just cried. All of that emotion and pressure that I had
inside just seconds before was immediately replaced
with the most jovous sense of relief that I had ever
felt” (Mendias, 2020). MoBelp BUKOPUCTOBYE €MO-
LiHHY JIEKCUKY, 00 OMHMCaTH HaA3BUYaHUIN JOCBI
Hapo/KeHHs ii AuTuHU. Bupasu, Taki gk «emotion
and pressure», «the most joyous sense of relief that
I had ever felt» BuknIMKaOTh B CiIyXadiB BigdyTTs
TeIUTa Ta BEJIUKOI €MOLIHHOI CWIH, SKYy BiadyBae
Mard B L€l MOMEHT. Po3moBiip mepenac MOMEHT,
KOJIU BCSI HaIpyTa Ta HEBIIEBHEHICTh 3MIHIOIOTHCS Ha
0e3MexHY JIFO0O0B 1 PaIiCTh BiJl HAPOIKEHHSI JUTHHHU.
[epconidikaniss «my body said it was time» min-
KPECIIIOE OYiKyBaHHS Ta BIIUYTTS HEMHUHYYOCTI, IO
JI0/1a€ HANPYTH 1 HETEPIiHHS 10 IPOMOBH Ta BHUCBIT-
JIO€ BaXKJIUBICTh LUX IMOYYTTIB JUII MEHTAJIBHOTO
30POB’ sl KIHKH.

Putopuuni nuranas B npomoax TED Talks Ha
TEMYy MEHTAJIBHOTO 3J0pOB’S BiNIrparoTbh BasKIHMBY
POJIb Y CTBOPEHHI eMOLiiHO 30aradyeHoi Ta 3MiCTOBHO
HacCH4YeHOI NPOMOBH. BOHM MOXYTb 3aJly4ydTH yBary
ayaMTOPii BiJ MEPIIUX CEKyHJ NPOMOBH, HiIACHINTH
EMOLIIMHUN 3B 30K MK CIIKEpOM 1 ayIuTOpIElo,
BUpaXarOUW 3AMBYBaHHs], 3aHETOKOEHHS abo 3axo-
IUICHHS, T4 BUKJIMKAIOYX BiMOBIIHI €MOIIil y ciyxa-
yiB. Hanpuxnan: “What can we learn from children
about being better humans? They re fiercely loyal to
their friends, fast to defend, quick to apologize and
swift to forgive. But as a past kindergarten teacher —
always a kindergarten teacher at heart — I want to
share with you a surprising lesson I learned from them
about being asked for help” (Kim, 2020). Ilutanas
“What can we learn from children about being better
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humans?” BUKOPUCTOBY€ETHCS A 3aJyUECHHS yBaru
CIIyXa4iB Ta CTUMYIIIOBaHHS 1X pO3IyMiB HaJl TEMOIO.
O®paza «always a kindergarten teacher at heart»
€ TMPUKJIaIOM MeTadopu Al BUPaKeHHS NIMOOKOTO
3B’sI3Ky aBTOpa 3 {I MUHYJIHM JOCBIIOM Ta BiIUyTTS
MOCTIHHOT MPUB’I3aHOCTI 70 I€T POIIi.

Ha nam nomsn, crparerisi apryMeHTauii BUKO-
PUCTOBYETHCS HaifuacTime B mpoMoBax ciikepiB TED
Talks, ockiibkH 1i Ll 30iraroThCsa 3 LUIIMH JIEKTO-
piB, SIKi BUCTYMAIOTh Nepex aynutopiero. OOrpyHTy-
BaHHS BJIACHUX JyMOK, ITUTYBaHHsS BIJIOMHX OCiO,
HaBEJICHHS MPHUKIAJIB i3 BIACHOTO JOCBiIy Ta Cyc-
MUIBHOTO JKUTTS, 3BEPHEHHS 10 aBTOPUTETHUX JDKeE-
pell CIYTYIOTh TaKTHKAMHU IJIs pealizailii cTparerii
apryMeHTaIlii.

Posrssremo mpuknax 3 mpomoBu EHH Mapi
Anpbano “How to raise kids who can overcome
anxiety”: “Studies from my own lab _and _from
colleagues around the world have shown a consistent
trend: well-meaning parents are often inadvertently
drawn into the cycle of anxiety. They give in, and they
make too many accommodations for their child, and
they let their children escape challenging situations”
(Albano, 2020). 3ragka Tpo BIACHI JOCIiIKEHHS
CITiKepa IiJICKITIOE i1 aBTOPUTET SIK eKCIepTa y JaHil
obmacri. lle Hamae iif mepeBary sik HayKOBITIO, STKAN
Ma€e OCHOBaHi Ta JTOCIIHKEHI MOTIAIU Ha IIPOodIeMy,
Ky BOHa OOTOBOpIOE. 3aJIyuyeHHS TAaKOTO €IEMEHTY
JI0 TIPOMOBH TiJICHJTIOE BIICBHEHICTh y BUCIIOBJICHUX
TBEPIDKCHHAX Ta POOUTH iX OLNBII MEPEKOHIUBUMU
JUTSL ayTUTOPii.

[lpuknan 3 BIACHOTO MKHUTTS MOBISL MOXEMO
crioctepirati B HacTymHoMmy ypuBky: “The choice
became very clear. In order to make a difference in
the life of a child, I had to become transparent. So I
made the commitment to tell my personal story. And
this story is filled with people that have loved me and
taken care of me and grown me. And have helped me
overcome and heal. And now it'’s time for me to help
others do the same” (Godwin, 2020). Y HaBeneHOMY
(bparMeHTi 3 NPOMOBH CIIIKEp BHPILIy€e PO3KPUTU
CBOi 0COOMCTI MepeXuBaHHA Ta iCTOPIlO, IO CTBO-
proe eMoLiiHMIi 3B’ 430K i3 ciryxadamu. [i BiIKpuTicTh
CTBOPIOE BPKEHHS IIUPOCTI Ta IOBIpH, CIIOHYKAIOUH
ayIMTOPIIO BIMYYTH i mepenat iii CBOIO MiATPHMKY.
TakoX, BaXJIMBO 3a3HAYMTH, IO ABTOp HE JIMIIE
Oakae TONUIMTHUCS BIACHUM JOCBIIOM, a TAKOXK Ma€
Ha METi IOTIOMOTI'TH 1HIIMM ClTyXadaM OTPUMAaru CXO-
KU piBeHB JIIO0OBI 1 TypOOTH, IO € HAABAXKIUBUM
JUTSL MEHTAJIBHOTO 3/10pOB’ Sl JIIONUHH.

3BEepHEHHS 10 aBTOPUTETHOIO JDKEpesa CIocTe-
piraeMo B HacCTYmHOMY YPHBKY: “According to the
American Academy of Ophthalmology, we create 15
to 30 gallons of tears a year. I am what you would
call a high-volume producer. Now even though we do
create less tears as we age, I figure by the time I'm
80, I will have filled up 40 average-sized bath tubs”




(Mendias, 2020). Y HaBeneHOMY KOHTEKCTI Oparop
[IOYMHAE CBOIO ITPOMOBY 3 TOYHHX (DaKTiB PO 00’ €M
JIOICBKHUX CIIi3 B PIK 3TiTHO 3 JaHUMU AMEpHUKaH-
CBhKOi akanemii odrampmororii. BoHa migkpimmtoe 1e
TBEPIUKEHHSI BUKOPUCTAHHSAM T'yMOpY, IO CIIPOIIY€
TEeXHIYHUHA XapakTep iHpopMarllii Ta JonoMarae 3HH-
3uth Oap’epu cupuitHATTA. OOpa3He MOBIEHHS, K
300paxye 00’€M CIIi3, IEPETBOPIOE CYXy CTATUCTHUKY
B JKMBONHMCHUN 00pa3 JEKiNbKOX BaHH 31 CIhO3aMH.
Le pobuts iHpOpMAITit0 MIKABINIOK Ta CIIPUIHHSITIH-
BIIIIOFO TSI CITyXadiB.

Apry™MeHTamiifHy cTparerito Jis BH3HAYCHHS
Ba)KJIMBOTO IMUTAHHS MEHTAJILHOTO 3710POB’SI CIIOCTE-
piraeMo B HaCTYymHOMY YPHBKY: ‘I 'm going to start by
saying something you think you know to be true. Your
brain creates all facets of your mind. So then why do we
treat mental and physical illnesses so differently, if we
think we know that the mind comes from the brain? As
a neuroscientist, I’'m often told that I’'m not allowed
to study how internal states like anxiety or craving
or _loneliness are represented by the brain, and so I
decided to set out and do exactly that” (Tye, 2020).
KirrouoBrM acriekToM Ii€l cTparerii B MPOLTFOCTpOBa-
HOMY YPHBKY € 3arajbHOBiioMe TBepIKeHHs. Criikep
HIOYMHAE CBOIO MPOMOBY BHCJIOBIIIOIOYH OYEBUIHE
TBepIKeHHs: «Your brain creates all facets of your
mind.» Lle 3aranepHOBiOMUIT (aKT, AKHiA, BiH 3a3Ha-
yae, € MpaBaor0 Ui OINBIIOCTI JFOAEH, 1 BiH BHKO-
PHUCTOBY€ MOT0 SIK BUXIAHWN IyHKT AJIS MOJAJIBIINX
aprymenTiB. Crikep MocTaBisie pUTOpUYHE TUTAaHHS,
sIKe BUKJIMKA€E PO3ayMH y aynuropii: «So then why do
we treat mental and physical illnesses so differently,
if we think we know that the mind comes from the
brain?». lle nmuTaHHS BBEACHO AJIA 3MIiHM IOIVISAIIB
CllyXadyiB i MPUBEPHEHHS iXHBOI yBaru 10 NpodieMu
HEPIBHOCTI y CTaBIIeHHI 10 (hi3MYHOTO Ta MEHTAIIb-
HOTO 370pOB’s. MoBellb BUKOPHCTOBYE OCOOHMCTHIH
JIOCBiJ SIK apryMeHT, CTBEPIUKYIOUH, IO HOMY SK
Helpo(izionory Hepigko 3a00pOHSIN BHBYATH BHY-
TPILIHI CTaHH, Taki SIK TPUBOXKHICTb, OACPKUMICTb
g caMoTHicTb. OgHaK, BiH HAlOJIETIMBO BHPILIMB
IOCHIAUTH caMe 1€ 1 He MIIIaTHCs CTUIMaM Ta 3a00-
ponam. Lleil aprymeHT Hajae HOMy aBTOPUTET Ta
POOHTD HOT0 MO3MLI0 OB TEPEKOHIHBOIO.

Crparerist apryMeHTalii Takox 0a3yeTscs Ha (ak-
TUYHUX JaHUX Ta JO3BOJISIE CIIKEPOBI BHCBITIUTH
B)XJIMBICTh IPOOIEMH, BAKOPUCTOBYIOUH 00’ €KTHBHI
Ta aBTOPUTETHI Jkepena indopmauii. Hanpuxnan:
“Since 1980, accidental deaths from opioid overdose
have grown exponentially in the United States, and
opioid addictions have also exploded around the
world. While opioid painkiller prescriptions are
becoming more closely regulated, cases of overdose
and addiction are still increasing, especially among
younger people” (Davis, 2020). B naBenenomy nipu-
KJalai CHiKep HaJae iCTOPHYHMNA KOHTEKCT, 3a3Ha-
YaruM, 110 mpodlieMa 3 OmioijaMu He HOBa, aie il
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MacmTabu modanu 3Ha4HO poctH 3 1980 poky. Lle
Ha/a€e ciayxadaM BiI4yTTd TEpMiHOBOCTI IpoOiemMu
Ta 1 3arajgbHOI CepiO3HOCTI HA MPOTA31 AECSATUIITS.
Oparop nmocuiaeTbCcs Ha CTATUCTHKY PO 3pOCTaHHS
BUMAJIKIB MEpe03yBaHHS Ta HAPKOTHYHOI 3aJIeKHO-
CTi, OCOOJTMBO cepea MOJOMI, MO0 MiJKPIMUTH CBOT
TBepkeHHA. Lle Hamae 00’ eKTHBHE MIiAIPYHTS HOro
CTBEPKECHHSIM Ta MiJICHIIIOE BIUIMB Ha ayJUTOPIIO.

BucnoBku. Ot1xe, Halle AOCHIIHKEHHS PO3KpH-
Ba€ BAXIIMBI aCMEKTH KOMYHIKaTUBHO-TIparMaTHy-
HUX 0COOIMBOCTEH, SIKi BIACTHBI IPOMOBAM CITiKEPiB
TED Talks 3 nutans MeHTasIbHOTO 340p0B’s. Lli mpo-
MOBH CHPSIMOBaHi Ha 3MiHY yCTAHOBOK 1 MOBEIIHKH
CITyXayiB, BAKOPUCTOBYIOUH BILIMBOBI KOMYHIKaTHBHI
cTparerii.

OnHi€ro 3 KIIOUOBHX LiJIeH UX MPOMOB € BHKO-
pUCTaHHsSI apryMeHTalii [uid TepeKOHaHHS aynu-
Topii. Crikepu BHAIOTbCA OO0 TAKUX apryMeHTaliid-
HUX CTpaTerii, SK BUIIPaBOAaHHS BIACHHUX TONAIIB,
MOCHJIaHHS HA BiJOMHUX OCi0, aBTOPHUTETHI JKepera,
CTATHCTHMYHI [aHi, a TAKOX IOMdil 3 0COOMCTOro J0C-
BiJy Ta 3arajibHOTO XHTTA. Lli TAKTHKK JOTTOMAararoTh
Kpalle TepeJaTty CBO€ MOCIaHHs ayAuTopii 1 miaTpu-
MYIOTh PO3YMiHHS IPOOJIEM MEHTAJIBHOTO 340POB S

Takox BHUSIBIEHO, IO CHIKEPH aKTUBHO KOpPHC-
TYIOTBCSl JIEKCHYHUMH 3aco0aMM AJsl JOCATHEHHS
NparMaTHYHAX XapaKTePUCTUK, TAKUX SIK KOHKPET-
HICTh, JIAKOHIYHICTh Ta €MOIIiifHa Tiepcyasis. BoHu
BUKOPHCTOBYIOTh TEPMIHOJIOT14H1 OHATTS Ta 3araiib-
HOBXXHMBaHY JICKCHKY, & TAaKOXK €MOLiITHO-3a0apBiIeHy
JIEKCUKY JUTA MiACWICHHS BPaKEHHs Ta CHOPUHHATTS
iH(popMarii.

BpaxoByioun mIBHAKI TEMIU PO3BUTKY Cydac-
HOi KOMYHiKallii, BXKJIMBO MPOJOBKHUTH MPOBOAUTH
MOAANBINI JOCHIIKeHHs y Wil obmacti, mob pos-
KpUTH HOBI acmekTd Ta TeHaeHuii. Lle no3BonuTh
Kpaiie 3po3yMiTu crnenudpiky KOMyHiKamii B MpoMo-
Bax TED Talks 3 nmuTanb MEHTAJILHOTO 37I0POB’S Ta
MOKpAaIIUTH €()EeKTHUBHICTh CIJIKYBaHHS 3 ayIuToO-
pi€ro B 1ii BaxJIKBii cdepi.
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