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VY crarTi po3MIAAAr0ThCS IMaroJIOTiYHI acleKTH XyAOKHBOTO TEKCTY Y JBOX
OIIIISX : JTITePaTypPHOI 1 MKKYJIBTYpHOT KOMYHIKaIii. Marepiaaom 10 ciiiKeHHS
€ poman Emiza6er [1n6epr «MicTo miBuar». 3aBIaHHAMY PO3BIAKH €: 3 OTHOTO
00Ky, BUSIBUTH 3aCO0HM CaMOTIPOEKIIIT aBTOpa y pPOMaHi, 3 1HIIOTO — 3’sCYBaTH
MTOCTHKAIbHI ACTICKTH €THIYHUX CTEPEOTHITIB y CHCTEMI TIEPCOHAXIB. Y CcTaTTi
BHKOPHUCTAHO TEOPETUKO-METOMOJOTIUHI MAXOAN JIiTepaTypHOi IMaroorii,
TeH/EpPHOT KPUTHKH, HAaparojorii, eJeMEeHTH [OCTHKAIbHOIO aHai3y
TekcTy. IMaronoriuna mwiommaa pomany E. [inGepr «Micto giBgar» moci He
Oyau TpeaMeTOM JIOCIiPKeHb, X04a Y TBOpPi 00pa3 [HIIOro € 4acTHHON SK
JiTeparypHOi, TaK 1 MKKYJIBTYpHOI KOMYHIKAIlii, III0 3yMOBITIOE aKTyallbHICTh
HAIIIOT PO3BiKU. Y XOi TOCIHIKEHHS 3’ICOBaHO, 1[0 B pOMaHi BUKOPHCTAHO
perpe3eHTaTHBHY MOJIEIb, IIEHTPAJIBHUM €JIEMEHTOM SIKOI € JKIHKa, 1[0 OCsIrae
TeHIepHI IMIIEpaTHBH B CBOEMY 0COOUCTICHOMY po3BUTKY. HapaTupHa MaHepa
pOMaHy Mae O3HaKW 00’€KTHBOBAHOTO BUKJIAy-pPO3IOBIIL, MO CKIAIAETHCS
3 MoOHoJOTiB-caMopeduiekcid TrepoiHi. [lepeBakae ero-opi€HTOBaHUN THIT
OTOBI/II 13 3aByalTbOBAHUMH MEKaMH MK MOHOJIOTOM 1 JIIaJIOTOM, TTiIKpeciIeHa
OpI€EHTAIlIS HA MTOBIIOMIICHHS.

Y KOHTEKCTI MIKKYJIBTYPHOT KOMYHIKAIlii y poMaHi ySBJICHHS MPO 1HIIHHA
HapOoJl PEIPE3CHTOBAHO Y BUTJIAI CTEPEOTHIIIB. ABTOPKA YiTKO PO3MEKOBYE
eTHIYHE TOXO/DKCHHS 1 COIIaIbHUM CTaTyC MEepPCOHAaXIB, PO3PI3HIIOUH
«OIMX aHIJI0-CAKCOHCHKUX MPOTECTAHTIBY, M0 SKHX HAJEKUTh TOJOBHA
repoiHs, Ta HEJaBHIX MIIPaHTiB, cepell SKHX — JIEBOBA YaCTKA OTOYEHHS
Bisian y Hpio-Mopky. ABTOpChKa Bi3isi MOZO KyIBTYpPHOIO ETHOKOLY
BTUICHA Y JIOKJIAJIHI XapaKTEPUCTHIl JITEpaTypHUX IEPCOHAXIB, IO
MOEHYETHCS 3 aBTOPCHKUM KOMEHTApEM 1 OLIHKOI), BTIJICHOK B Pi3HHX
miaxoaax iaeHTudikamnii [amoro.
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IMAGOLOGY ASPECTS IN THE NOVEL BY ELIZABETH GILBERT

“CITY OF GIRLS”

Olga Bigun

Doctor of Philological Sciences, Professor,

Vasyl Stefanyk Precarpathian National University

Key words: imagology,
literary ethno-image, Self-
Other, stereotype, narratology,
genre, chick lit, intercultural
communication, Elizabeth
Gilbert.

The article examines the imagological aspects of a literary text in two options:
literary and intercultural communication. The research material is Elizabeth
Gilbert’s novel “City of Girls”. On the one hand, the study aims to identify
the means of the author’s self-projection in the novel and, on the other, to
explore the poetic aspects of ethnic stereotypes within the character system.
The article employs theoretical and methodological approaches from literary
imagology, gender criticism, narratology, and elements of poetic text analysis.
The imagological plane of E. Gilbert’s novel “City of Girls” has not yet been
the subject of scholarly research, despite the fact that the image of the Other in
the novel is an integral part of both literary and intercultural communication,
which determines the relevance of this study.

The research reveals that the novel employs a representative model in which
the central element is a woman who comprehends gender imperatives in her
personal development. The narrative style of the novel exhibits features of
an objectified exposition-story, consisting of the protagonist’s monologues
and self-reflections. The predominant type of narration is ego-oriented, with
blurred boundaries between monologue and dialogue and an emphasized focus
on conveying information.

In the context of intercultural communication, the novel represents perceptions
of other nations in the form of stereotypes. The author distinctly differentiates
between ethnic origins and social status, distinguishing “White Anglo-Saxon
Protestants”, to whom the protagonist belongs, from recent immigrants, who
constitute the majority of Vivian’s social circle in New York. The author’s
vision of cultural ethnocode is embodied in the detailed characterization of
literary figures, combined with authorial commentary and evaluation, which
manifest in various approaches to the identification of the Other.

Beryn. KimrodoBoro mpo0ieMoro qociikeHs ima-
roIorii € penentist o0pasy [Huio2o y 3aKpoi TOHSITH
«Ceitt/Uyxuit/lammiiy. JlocmimHUbKi cTparerii ima-
ronorii 0a3yrThCS Ha IHTEPIUCHUTLTIHAPHUX TiIXO0-
Jlax, cepel AKMX NepeBaXaloTh PEIeNTHBHA ECTETHKA,
apXeTUIHA KPUTHUKA, METOAOJIOTIS 1HTEPTEKCTYalIbHO-
CTi, IO CIPUSIOTH pelentlii /Huiozo depe3 caMoycBi-
JnomieHHs . BaxnuBUM € BUBYEHHS JIITEPaTyPHOTO
00pasy [nui020 B KOMIIAPAaTUBHOMY aCHEKTi. 3 OHOTO
00Ky, NMMCHPMEHHUK TIOEJHYE B co0i pi3HI A, cra-
04U TOABIHHO PO3ABOEHMM CYO’€KTOM Yy TEKCTOBHX
CaMOMPOEKIIISAX, IO MOPOIKYE JiTEpPaTypHY KOMYHi-
Kaiito. 3 iHmoro 60Ky, 00pa3 /Hui020 y XyA0KHbOMY
TEKCTI 4YacTo perpe3eHTOBaHWN dYepe3 IMPOTUCTAaB-
neHHs A-Inwuii. Tak Ha OCHOBI eKCTpamonsiii Ta
koHbponTauii A ta Inwuil/Yyorcuti, Inwuil po3pizHs-
€TBCSI 32 «IPABOM KPOBI» Ta «IIPaBOM IPYHTY» (AJi-
eBa, 2012: 58). YV mpoMmy acmekTi peueniis odpasy
Inuo20 BiOYBaeThCA Yepe3 iaslor KyIbTyp.

Marepianau i MeTOAM TOCHiIZKeHHA. Y HalIOMy
JOCII/PKEHHS. 1MaroJioTiuHi acleKTH XYIOKHBOTO

“Folium” Ne 6 (2025)

TEKCTY PO3IISAAIOTBECS Y JABOX PAaKypcax: B OIIISNX
1 JTiTepaTypHOi, 1 MKKYIBTypHOI KOMYyHiKarlii. Imaro-
JIOTIYHI TIAXOIW JTepaTypHOI KOMYHIKaIlii BUSBIS-
IOTBCSI, KOJIM apTUKYJIIOI0YH ce0e B XyA0KHbOMY TEK-
CTi, aBTOP BUXOIUTH 3a MEXi CBOTO peansHoro A. Le
MOXKJIMBO 4Yepe3 eCTeTHYHY caMo00’€KTHBAIIi0, IO
nepen0adae icHyBaHHS [Hui020, TKUH «PO3KOITIOE TeXK-
caMe CBIIOMOCTI» Ha «s» 1 «He-s1», Ha «5 MUCIISTI0TO»
1 «1 TMOMHCIIEHOTO», Ha «sd-mIIsg-ce0e» 1 «g-mIsd-1H-
moro» (uut. 3a: I'ipask, 2008: 48). 3 inmoro 60Ky,
gyepe3 AIiaNiory KyIbTYp y XyAOKHBOMY TEKCTi (op-
MYIOThCS JTiTepaTypHi 00pa3u (iMipki) uepes B3a€MHi
KyJIBTypHI ySBICHHSI HapOAiB, 30KpeMa 00pa3u IeB-
HOTO €THOCY Y CBIIOMOCTI # JliTepaTypi iHIIOI HAaIlil.

VY nitepaTypo3HaBUMX MOCIHIIKEHHSAX TBOPYOCTI
Enizaber [inGepr HayKoBIi TepeBa)HO (POKYCY-
I0Th yBary Ha (i10CO(CHKO-IICUXONOTIYHNAX Ta T'eH-
JEpHUX acleKTax, FeHOJOriuHii cneuudini >xaHpy
gukiaiT (Basotia & Kothari, 2020; Brown, 2013;
Subramanian & Lagerwey, 2013; IluxoBcbka, 2013).
Imaronoriuna momuna pomany E. [in6epr «Micto



niBdaT» noci He Oyny mpeaMeToM TOCIHIKeHb, X0ua
y TBOpl 06pa3 [HIIIOTO € YacTHHOO SIK mTepaTypHm
TaK 1 M1>1<I<yJILTypH01 KOMyHlKal_Ill mo u 3yMOBITIOE
aKTyaJbHICTh HANIOi pPo3Bimku. Marepiasom mocii-
JoKeHHs1 oOpaHo pomaH Emizaber ['inbepr «Micto
nisaat» (2019). Memoro po3BinKY €: BUSBUTH 3aC00U
CaMOIIPOEKIIIi aBTOpa y pOMaHi; 3’SCyBaTH MOETH-
KallbHI aCHeKTH ETHIYHHX CTEPEOTHIIiB y CHCTEMI
MEPCOHaXIB. Y CTaTTi BUKOPUCTAHO TEOPETHUKO-Me-
TOMOJIOTIYHI Tiaxomu iMaronorii (AuieBa, 2012; Bos-
HioK, 2008; Lipask, 2008; Hanupaiiko, 2006; Pikep,
2002; Beller, 2020) renmepHoi kputuku (Irigaray,
1974), naparomnorii (Genette, 1983; Loch, 1991), ene-
MEHTH TTOETHUKAIBHOTO aHami3y TekcTy (bymuuii, [inb-
HuLbkui, 2008).

Pesynbratn Ta o00roBopenHsi. Bimomo, 1m0
«CHPaBXKH MPUPONA HAPATHBHOL IIEeHTUIHOCTH
MOXe OyTH PO3KpHTa JIHIIE Yepes ,Z[laJ'IeKTI/IKy camo-
CTi 1 TOTOXKHOCTI», MIHJIMBOCTI Ta CTIHKOCTi, MHO-
JKUHHOCTI W OJMHWYHOCTI, MEpepBHOCTI i Oe3me-
pepsrOCcTi (Pikep, 2002: 169). Y TBOpax, mio MarmTh
aBToOiorpadiuyHMii XapakTep, Haparop Ha BIACHUHN
po3cyn BI/I6I/Ipa€ (1)aKTI/I BUKIIQJa€ Cy0’ €KTUBHHIA
MOTIISA], HA Ti YU Ti TOMIi, BmTBop}oe BJIACHI Bpa-
JKeHHs. Tak TOCTae HOBAa peajbHICTh Yy TOEIHAHHI
ABTEHTUYHOI JIHCHOCTI Ta yaBH. 3 OJHOTO OOKY, MiXK
«sI», SIKe OTOBIHA€, 1 «s», MPO SKe WAEThCA, ICHYE
II€BHA YacOBa 1 IICHMXOJIOTIYHA AUCTAHIl, a 1€ CBIJI-
YUTh, 110 MO Y CBITOMOCTI aBTOpa NePETHHAOTHCA,
HaKJIa/Ial0THCS 200 MTEePEeMIIyIOThCS B 9aci UM B3arai
CTHPAIOThCS 3 TaM sATi. BiAmoBinHO, «aBTOp, SAKWiA HE
3iCTaBIsie BCHOTO, MPO IO PO3IMOBIAE, 3 TOCTOBIp-
HUMU JDKEpellaMu, a MTOKJIIAEThCS Ha CBOYO 1AM’ SITh,
JIEKONH BiIXWIAE€ThCS Bij ¢akry. 3 iHIIOTo OOKYy,
«IIEPETHCYIOUN» SIKUUCHh ()ParMEHT 31 CBOTO KUTTH,
MUTEIb HaMaraeThCs PO3MOBICTH Te, IO Oylo, aie
Tak, sk 3rajganocs. OToOX TEKCT 00pocTae 1HAUBIIY-
ANBHUMH 3HAYCHHSIMH, CAMOIHTEPIPETAIIIEI0 aBTOPA,
SIKUH 1HOZ1 X0Ye IIOCh 3MIHUTH B TOMY, IIIO CTAJIOCH,
MoKa3aTu cede TakuM, IKUM Ou BiH XOTiB OyTH y CBi-
nomocti [amoroy» (Iipask, 2008: 46).

HaparuBna crpykrypa pomany «Micto miBuarm»
Mae o3Hakd aprobOiorpadizmy. Ilpukmerno, 1m0
E. Tinbepr mnopisHioe CBii poMaH 3 JIOOOBHUM
nmuctoM 1o Hero-Mopka. B ogHOMY 3 iHTEpB’I0 BOHA
HAroJIouye Ha TOAIOHOCTI mouyTTs Bisian miomo
Hrro-Uopka Ta ii BaacHoro. lle ocobnuBe ycBimom-
JICHHS TOTO Micls, 1€ BiOyBa€Thcs IUISAX OCOOH-
CTICHOTO CTaHOBJEHHS. ByB MOMEHT, koimm Tpeba
Oyno mokunytu Hpro-Mopk, ane moTim yce *k Taku
JI0 HBOTO TIOBEPHYTHCS. «JlJIsi MEHEe MOMEHT, KON
BoHa (BiBian. — O. b.) moBepTaeThcs i HamMaraeTbes
crpoOyBaTH 3HOBY, € OHUM 13 HAHKpaIIuX MOMEHTIB
y pomaHi. lle myke ocoOucTe: s TakoX KijbKa pa3iB
sanmumana Hero-Hopk i mosepranacs mo Hporo. ITix
Yyac MOBEPHEHHS 3aBx /11 Oyio Take BiguyTTs: “CraBa
Bory, Bin yce me tyr”. f noBeprynacs. Lle most mana
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OarpkiBmumHa. Lle Te wmicie, ske 3aBKau MpUiiMae
MEHE 3HOBY, HaBiTh SKIIO 5 Jech cxubmia» (Canfield,
2019). IIpukmeTHO, mo y poMani o6pa3 Heto-Hopka
MOCTAa€ y 3aKpoi Pi3HOMAaHITHHX EMOILIHA Ta CTaHIiB
CBIIOMOCTI, $Ki aBTOpPKa HaMaraeTrbcsl IepeaaTH
Yyepe3 0CHOBHOTO Hapartopa — Bisian Mopic. Lle npu-
3BOAMTH JI0 BiITBOPEHHSI 00pa3y MicTa 4epe3 )KiHoue
«OayeHHs», BiacHe i B iHIMX pomanax E. I'inGepr
JKiHOUYa BepCist CBITOOYAOBH € HAPIKHOIO.

Sx mpaBumio, XiHOYa Mpo3a TiCHO MOB’s3aHa i3
JOMIHYIOUMM JUCKypcoM aBroOiorpadiunocti. o
0COOJIMBOCTEN ILOTO IUCKYPCY HaJIeKaTh aBTOPCHKE
CaMOBUPaXEHHS Ta CaMONPE3EHTAalis Yepe3 peTpo-
CHEKTUBHUH OMNHC BIACHOTO JKUTTS, BepOaiizamiro
JOCBiy, TIOYYTTIB, MEpeXnuBaHb, peduiekciii 3 nmpu-
BOIY pi3HHX (haKTIB 1 MOl OCOOMCTOrO YU CYCIiIb-
Horo OyTTsa. OgHak, aBro0iorpadiuHuil TUCKypC — 1e
e W MUCTEUBKMH Tpolec, y SKOMY BilOyBaeThCs
TpaHcopMalis IHIUBIAyaJbHOTO JOCBIAYy uepes
CHorajy mnpo BiacHe MuHyine. «CrnenudiyHuMu Map-
KepaMHi aBTOPCBHKOT MPUCYTHOCTI B aBTOOiorpadiu-
HOMY JIUCKYPCI € TaKi KOMIIOHCHTH, SIK TPE3CHTaIlis
BJIaCHOTO 4 aBTOPKHM, HalUacTillle TOMOJiEreTHIHHUH
crnoci0 Hapauii B iHTpagiereTn4Hil (piame B ekcTpa-
Ji€reTU4Hil) cUTyauii, CBOEPIAHUI XPOHOTOII, CITiB-
BIJJHOIIEHHSI B Yaci MiX aBTOPKOIO i ONHCYBaHUMH
MEepCOHaXaMH, B TOMY YHMCIIi TOJIOBHOIO TePOTIHEIO»
(biryn, 2023: 6). AprobiorpadiuHicts HabmHKae
HapaTUBHY CTPYKTYpy OMOBiAi 10 ()EHOMEHY CIIo-
Bili, e apTUKynbOoBaHE A BHUCTYNae B pOJi Haii-
OinpI i€BOT aBTOPCHKOT poekLii. ABTOOioTpadiuHe
A € nificHO HemiapoOJICHUM TEKCTOBUM JBIHHUKOM
peanbHOI JTIOONHH, TAKOI0 001 TEKCTOBOIO KOHCTPYK-
i€r0, SIKa «TOBOPUTH» cama 3a cebe. 3i CBOro MHUHY-
JIoTO JIOAUHA 00Mpae Ti (parMEeHTH JOCBIifY, sKi ii
BUAIOTHCSI TOJIOBHUMH acrekTamu (GopMyBaHHS ii
0COOHUCTOCTI.

JI. Ipirapaii BBaxkae, Mo (eEeMiHICTHYHA PEKOH-
CTPYKIlisl AUCKYPCUBHOCTI Ma€ Ha METI HE CTUIbKU
TEOPETUYHY, CKUIbKM NPAaKTHYHY METy. Y KOHIIeIl-
mii MiMe3uca (paHily3bKa IOCIITHUISI TPUBEPTAE
yBary He MpPOCTO 10 PEKOHCTPYKILIi UM BUBITbHEHHS
MOBHOI T'pH 3 TEKCTOM, aJie¢ ¥ JI0 CIpo0 BHCIOBHUTHU
3a00pOHEHY TPAAWLIMHOIO KYJIBTYpOIO >KIHOYHICTb.
BusiBieHHs ’KiHOYOI TPUCYTHOCTI, SIK TPaBUIIO, HEOO-
XigHO1, aye i mepeBakHO MapriHajbHOI, JoroMarae
JKIHII BIJJHAWTH HOBWIA CIIOCIO CHPUIHATTS cebe
caMo10 Ta iHmuMH. 1{eii HOBUI JOCBIA € HOBUM CIIO-
coboM i MoBneHHs, 1 OyTTs (Irigaray, 1974: 298-302).
VY pomani «MicTo IiBYaT» BUKOPUCTAHO TE€HAEPHO
03HaueHy (OopMy CaMOpENpe3eHTAIlil, Y HEHTPi SIKOT
3HAXOAMTHCS KiHKA y MOLIYKaX OCOOUCTICHOTO po3-
BUTKY uepe3 TeHAepHi immeparusu. Ha piBHI Hapa-
TUBY TPOCTEXYEThCS TeHAEepHa uQepeHLiNHICTS,
c(hokycoBaHa Ha IMAaHEHTHIN CBIZJJOMOCTI 1 IHTCHIIIM-
HocTi. Yepe3 kommosulliiiHe oOpamMIIeHHS PO3KpH-
BAETHCS «s1» Haparopa, M SKUM 3aKaMy(IbOBaHO
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MOTpiliHE PO3YMIHHS TAKOTO «s1», a caMe: SIK «BOHa»,
«kiHkay, «muceMeHHHIS» (Loch, 1991: 96). Hapa-
THUBHA MaHepa y pomaHi «MicTo #iB4aT» Ma€ 03HAKH
00’€KTHBOBAHOTO BHUKJIAy-pO3MOBIii, MO0 CKIajaa-
€ThCs 3 MOHOJIOTiB-camopediekciii repoini. Tlepe-
Ba)Kae Cro-OpieHTOBAHA OMOBIb i3 3aByalbOBAHUMHU
MeXaMH MK MOHOJIOTOM 1 Jiajiorom, HifKpeciieHa
opieHTaniss Ha mnoBizomieHHs. KomyHikaTuBHa
Mozenb «S — BoHn» 3amiHioeThest cxemoro «Bona —
Bonay, a Tounimme «5 — f», mepeBaxkHO Yepe3 irposi
cxemu mucbMa (Genette, 1983: 134).

Y MoBHHX 3aco0ax camoimeHTHdIKaIlii aBTOpKH/
OIOBIIAYKN pOMaHy INepeBakae «OaueHHsS 330BHI»
yepe3 00’€KTUBOBAHOIO OIOBizaya, SKUA 103-
OaBJICHUII NUOAKTUYHAX HACTAHOB. Y Iifi Moxel
«CaMOYCYHEHHS» IMCbMEHHHLS 3BIUIbHSAE TEKCT BiA
aBTOpa-HamIsAga4a. Y pesynprari Ijisi TBOpY CTa-
IOThb XapakTepHUMHU CyO’ €KTHUH XpOHOTON Ta OCO-
oucricHo 3a0apBieHe cnoBo. L[s mokazoBa cBoOoma
y pO3yMiHHI TEKCTY JIa€ TPaBO YNTAYEBI MOXKIIUBICTh
IHAMBIAYyalbHOTO CHPUUHATTA Oe3 HaB’s3yBaHHS
oMy BIacHOT OyMKH. Y IIbOMY MOXKHAa HOOa4uTH
BiITBOpEHHS KiHOYO1 BepOambHOI MOBEMIHKH, SKii
HE MPUTaMaHHA aBTOPUTAPHICTb.

Y  KOHTEKCTI  MDKKYJIBTYpHOI ~ KOMYHIKamii
y poMaHi ySBICHHsS PO [Huuutl HAPOX PEIPE3CH-
TOBAaHO 1 4epe3 CTepeoTunH, 1 yepe3 cyO’€KTUBHE
aBTOPCbKE KOHCTPYIOBaHHs. 3MajbOBYIOUH IIEPCO-
HaXIB TBOPY, aBTOpKa IMEPEBaXXHO Iojae iHpopma-
mito mpo ix moxomkeHHs. Tak, BiBiaH migkpecitoe
CBOIO IMPHUHAJIEKHICTh 0 MaHIBHOTO KJIAcy amMepH-
KaHCHKOTO iCTEONIIMEHTY SK TPSIMO, TaK 1 omoce-
PEIKOBaHO, ONMUPAIOYUCh HA KYJABTYPHUH 1 >KUTTE-
BUH JOCBiJ CBOTO €THOCY, HAapoay, IO BIUIMBAE Ha
MEHTaJIbHICTh CBOTO Ta HACTYIHOI'O MOKOJIHHA: «/[n
a different sort of family, more probing questions
might have followed. But let me explain my culture
of origin to you, Angela, in case you have never been
around White Anglo-Saxon Protestants. You need
to understand that we have only one central rule of
engagement, and here it is:This matter must never
be spoken of again.We WASPs can apply that rule
to anything — from a moment of awkwardness at the
dinner table to a relative's suicide.Asking no further
questions is the song of my people» (Gilbert, 2019:
312). Tak, aBTOpKa YiTKO PO3MEXKOBYE €THIUHE MTOXO-
JOKEHHS 1 COIlIaJIbHUN CTaTyC MEPCOHaXIB, PoO3pi3-
HSIOUM «OIIMX aHINIO-CAaKCOHCHKHMX IMPOTECTAHTIBY,
J0 SKHX HaJIeKUTh TOJIOBHA TEpOiHs, Ta HEAaBHIX
MITpaHTiB, CEPENl AKUX JIEBOBA YACTKA THX, XTO OTO-
yye BiBian mig yac ii mepeOyBanHs y Hpio-Hopky.
Bona mnepeBaxkHO TATHETbCA A0 [Huiux ETHIYHUX
IpyI, sSIK OT eBperichKkoi (Mapmkopi) um iTamificbkoi
(Cenis Peii, EnToni Pouenna, @penk [pexxo).

ITaniiini cTaHOBNATH MepeBaykKHY OUNBIIICTH OTO-
yeHHs1 Bisian. T'onoBHa repoiHs BiguyBae Oarato
crinpHOrO 3 HUMHU. Bimomo, mo ycranene OaueHHS
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ITaNfIB TIOB’s13aHe 31 CTEPEOTUIAMH, ISl €THIYHA
rpyna 3aKAW OTOTOXHIOETHCSI 3 OCOONUBHM TEM-
MepPaMeHTOM, Kpacoro, ontuMmizMom. [lig TepminoM
«CTEpeOTUI» MAalOTh Ha yBa3l cIOCI0O CTBOpPEHHS
«KapTHHU CBiTy» Y TOJIOBI 1HIMBiAA, IO JOMIOMArae
BUUTH 32 00MEXEHI PaMKU HaBKOJIMIIHBOI peabHO-
cti (Bosntok, 2008: 64). Crepeorun BOupae y cebe
y3arajbHeHy iHQopMmamio, M0 CHpHUSIE JIETKOMY
3aCBOEHHIO Ta JOTNIOMAarae BIOPSIKYBaTH 3HAHHS PO
NeBHE sBUILE. Buranane ysBieHHS 3aBKIM JalieKe
BiJl peaNbHOCTI, OCKUIBKM BUHHUKA€E y TEBHOI TPYyIH
B ICTOPUYHO BU3HAYEHHUX YMOBaxX. 3rofoM Ii YsB-
JICHHS 3aJTUILIAIOTHCS, JOAAETHCS HOBA iHQOpMaIlist Ta
NepeacTbCsl HACTYIIHUM TEHepalisiM, 3MiHIOIOUUCH
Y BIIIOBIJHOCTI O iCTOPUYHUX IPOLIECIB.

3acBOEHHS CTEPEOTHUIIB SIK YSIBICHHA OJHOTO
HapoIy Mpo iHIIWHA Ta iX BIATBOpPEHHS y HACTYIHHUX
MOKOJIIHHAX YacTO BiIOOPaKEHO Y JIiTepaTypHHUX TeK-
crax. EMmaTnyna ckmagoBa po3yMiHHS JONOMarae
BIIKPUTH KyJBTYPHUH CBIT [Hui020 y TIpoLieCi peuen-
TUBHOTO CIPUUHATTA JIiTepaTrypu. 3 TOUKHU 30py iMa-
ronorii [Hwuil HaNiIeHWH XapaKTepUCTUKAMHM, SIKi
€ TIPOEKLIEI0 He JIMIIE MO3ULIii aBTopa, aje i Bpaxo-
BYIOTh KOHTEKCT €TI0XH, B SIKiii cTBOpeHUH TekcT. Tak
aBTOp MO3UI[IOHY€e ce0e CTOCOBHO MEBHOTO BiAPi3Ky
Yacy Ta CTBOPIOE BIIAcHY Bi3ito [Hutozo. Hanpukman,
o0pa3 itamidiku/iTaniinsg y pomani «Micto miByar
BOMpa€e aBTOPCHKHUI KYJIBTYPHHUH 1 JKUTTEBUHA TOCBiA
uTTs aBTopKy B Helo-Mopky. 3okpema, minkpecio-
€TbCs TX MPOKUBAHHS y KBapTanax bpoHKcy, yacTHHH
MiCTa, 3aceleHOi MirpaHTaMH, MEpPEeBaXKHO iTaliii-
mIMH. Y pOMaHi TakoK NpPOMISAAE CTEPEOTUITHE
«OayeHHs 1TANIMKK/ITATIHLA 3 yCTaJCeHUMH KOHO-
TalisiIMH, cepel] SKUX MPUPOIHS Kpaca, ONTHMI3M,
MOCTiliHE TParHeHHS! «BUOUTHUCS Yy JIOAM», O0COOIH-
BICTb aKLIEHTY aHDJIIHCHKOT MOBH.

Cepen scCKkpaBHX IE€PCOHAXIB pOMaHy iTaliii-
CBKOTO TIOXOIKEHHSI BUPI3HAETbCA KpacyHs Ceis
Peit, TanuiBHuns y tearpi titku Iler. JAMTHHCTBO
Cenii Oyno HaJ3BUYAHO BAaXXKKUM, BOHA paHO
3a3Hana BiAYY)KEHHsI, MPUHIKEHHS, CEKCYyaJbHOTO
ta ¢izuynoro Hacwwid. [loTiM Oya0 37OBKHBaHHS
aJIKOT'0JIEM, BUIIAKOBI1 3B’ SI3KH 3 YOJIOBIKAMH, HECTA-
0inpHE MaTepianbHe cTaHoBuIle. [IpoTe y HempocTux
KUTTEBUX oOcraBuHax Ceiis HIKOIM HE 31A€ThCA.
Hagitp micnst ckangany 3 Aptypom BotcoHom, sikuit
TIOTpANKB Ha IMAaIkTH Beix Memia Heio-Hopky, BoHa
He BTpayae cBOE€i xxaru xuttTs. [leBHuil uac Biian He
MaJia TIpo CBOIO JIaBHIO MOAPYTY OIHOI iHpopMaIlii,
HAaBITh 1HO/I Y HbIO-HOPKCHKHX MOBISIX IIyKaja PUCH,
o mornu Bukasatu Cemiro. Onmnak, 3rogoMm Bisian
nobauunia peknamy, y sikii «chestnut-haired woman
with a great prow of a bosom, shouting in a funny
Bronx accent about all her problems with floor wax.
(“It’s not enough that I gotta deal with these crazy
kids of mine, but now it sticky floors, too?!”)» (Gil-
bert, 2019: 377). He 3 nmepmioro pasy, ajie Bce Taku



BoHa Bmi3Hana Ceiro, sika Majia HaA3BHYaiHy 31aT-
HICTh JI0 BH)KWBaHHS 3aBISIKH CBOEMY ITaJiHCHKOMY
noxomkeHHo: «Celia was fine. Better than fine —
she was selling floor wax on TV! Oh, that stubborn,
determined, little survivor. Still fighting her way into
the spotlight» (Gilbert, 2019: 378).

BaxiuBoo CKIagoBOIO TEKCTy € aBTOPChKa
peneniist eTHOOOpa3 [Huozo. Cepen 40JI0BIYUX Iep-
COHaXIB ITANIACHKOTO TOXO/PKEHHS BAKJIWBY POIb
y JKUTTI TONOBHOI repoini Bimirpae ®penk [pekko,
SIKUM TIPOXONIWB BIMCHKOBY CIIy’)kOy Ha aBiaHOCII
«®Dpankimia» pazoMm 3 Oparom Bisian. Ilicisa arakm
SIMOHChKUX Kamikamze y Ilepn-XapOopi BiH 3amu-
IIMBCS JKUBUM, ajie OiipIlia yacTHHA Horo Tina Oyna
oOrieueHa, yepe3 M0 BiH TEPIUThH CTpamHi (hizumdHi
cTrpaxnganHsa. Jlo ¢i3uyHHMX cTpaxnaHb NPHEAHY-
IOTBCS 1 MOpaJIbHI, 10 3aJHIINBCS JKUBUM, HIOWUTO
CaMOBLIbHO BUCKOYMBIIN y BOZY ITiJ] 4acC aTakH, yepes
MUTaHHS 10 caMoro cede, 4 He OyB HAaATO caaOKuM,
i, BpemITi, 4yepe3 cjoBa, IKUMU o0pa3uB BisiaH, komn
Briepie ii mobaunB. €nuHE 3aHATTA, SKE JTO3BOJISIE
3apoOWTH Ha MIMATOK XJIi0a 1 3aCTIOKOITH HEPBU — 11e
MaTpyJIIOBaHHS BYJIHUIb y CTaTyci HOMILEHCHKOTO.

IIpuKMETHO, 10 MEPCOHaNi YOMOBIKIB-iTANIiki-
LiB y pPOMaHi BKJIIOYAIOTh 1 CTEPEOTHIIH, 1 BiIacHe
OauenHs aBropa. Hampuxman, Enroni Pouemnma Ta
Openk ['pekko € Maiike aHTUIIOAAMHU, X04a iX €HAE
CHiNbHa eTHiYHa ifeHTn4HicTh. s EHTOHI Xxapak-
TEpHI CTEPEOTUIHI PHUCH KOXAHI, CIOKYCHHUKA,
0 MaroTh KOHOTAIii 10 TPaJHIiHHOTO IiTepaTyp-
Horo 0o0Opa3y Kazanosu um Jlon XKyana. [lepeBaxxHo
aBTOPKA 30CEPEKYETHCS HA 30BHIIHBOMY MOPTPETI
Enroni: «And then, toward the end of the day, out of
the wings came a tall, lanky, dark-haired young man
in a shiny suit that was a bit too short on him in both
the ankles and the wrists. His hands were stuffed in
his pockets, and he had a fedora pushed way back
on his head. He was chewing gum, which he didn't
bother to conceal as he took the spotlight. He was
grinning like a guy who knows where the money is
hiddeny (Gilbert, 2019: 218) Ta fioro caMOBIIEBHEHO-
CTi, IEPEKOHAHOCT] Y BiICYTHOCTI HOMHJIOK 1 MiHYCiB
y CBOEMY Xapakrepi: «...Anthony’s arrogance had a
special twist to it: he genuinely didn't seem to care.
All the cocky boys 1'd met thus far liked to play at
nonchalance, but they still had an air about them
of wanting something, even if it was only sex. But
Anthony had no apparent hunger or longing about
him. He was fine with whatever transpired. He could
win, he could lose, it didnt shake him up. If he didn t
get what he wanted out of a situation, he would just
stroll away with his hands in his pockets, unfazed,
and try again somewhere else. Whatever life offered,
he could take it or leave ity (Gilbert, 2019: 219) .

O6pa3 ®penka [pekko € HAA3BUYAWHO CKIIAJ-
HUM, BiH TPAaKTUYHO M030aBICHUH CTEPEOTHII-
HOTO YSBJEHHS NpO iTamiiiusg, HAaTOMICTh aBTOpKa

ISSN 2786-8001

13

KOHIICHTPYETHCS HA HOTO BHYTPINIHIX IMEpeKHUBaH-
HSX:

«He was a man who did nothing casually, thought-
lessly, or carelessly» (Gilbert, 2019: 478);

«There was nothing of the sensualist about himy
(Gilbert, 2019: 476);

«He had no hedonic traces within him whatso-
ever. He dressed in clothing that was purely utilitar-
ian. He ate food merely in order to fuel his body. He
didn t socialize; he didn 't go out for entertainment, he
had never been to a play in his life. He didn't drink.
He didn't dance. He didn't smoke. He’d never been
in a fight. He was frugal and responsible. He didn't
engage in irony, teasing, or tomfoolery. He only ever
told the truthy (Gilbert, 2019: 476);

«But it was a job (natpynpnuii. — O. B.) that was
far below his mental capacities. Your father was a
brilliant man, Angela. I don't know if you are aware
of this, because he was so modest. But he was some-
thing close to a geniusy (Gilbert, 2019: 478).

®DpeHK He MOXKE MEPECTYNUTH Yepe3 BIAacCHY Tif-
HICTb, JUI HHOTO BaXKJIHUBOIO € KOXKHA JIFOJMHA, AKY
BiH 3yCTpidae y CBOEMY JXHUTTi. BiH HamaraeTbcs 3po-
3yYMITH, 1110 KEPYE i JOOPUMHU, 1 HETPUCTOHHUMHU BUHH-
KaMH JIIO[IeH, HaMaraeThCs HIKOTO HE OCYIKYBATH.
CHpocTOBYIOYH YCTAICHUN CTEPEOTHIT ITamins, ['in-
Oep HamaraeThcsl IIMOOKO PO3KPUTH el 00pa3, 110
3MECHIIIy€ YacTKy CTEPEOTHITY, HATOMICTh MEpeBaKae
KOHIICTIITiSt CKJIaTHOTO 1 IMHAMIYHOTO XapaKkTepy mep-
COHaXxa.

He 3Bakarounm Ha AMCTaHIIOBaHE 300paXKCHHS
BiliCBKOBHUX MoOfiit y €Bpori, y pOMaHl BCE X MpU-
CYTHS iCTOpUYHA 1H(bopMamﬂ i mpo q)aHII/ICTCLKl
6omOapayBanHs JIoHmoHa, 1 mpo okymaitiro [lapuxy,
i mpo Tomoxoct. Ilpo 1e #neTbest onocepeaAKoBaHO —
abo uepe3 3MI, abo uepes mom nepcoHaxiB. Cepen
TaKUX MEPCOHAXKIB € nospyra Biian Ta mapTHepka
1o 0i3Hecy MapIL)KOpl JiBYMHA 3 €BPEHCHKOT ponuHH,
AKi nepes BifiHOIO emirpyBaiu g0 CIIIA Ta Bigkpuian
MarasuH BKHBaHHUX pedeii «IMIepis BKHBAHUX peueit
JloBuki». Y npomMy Mara3usi BiBian moryia Bijiykaru
OpeHJ0BUI SKICHUH OZSr JIsS TOTO, 00 MEePelInTH
abo 037100MTH Ha CBili cMak. 3ampHsTEIIOBABIIN
3 Mapmxopi, BiBian mi3Ha€eTbcs Mpo CTpalIHi Kep-
TBU €BPEHUCHKOTO HaceJeHHs mif yac pyroi cBiToBOI
BiliHU: «All my relatives in Europe are in big trouble,
you know. Hitler won t rest till he's gotten rid of every
last one of them. Mama doesn t even know where her
sisters are anymore, or their kids. My father's on the
phone with embassies all day, trying to get his family
over here. I have to translate for him a lot of the time.
It doesn't look like there’s any way for them to get
through, thoughy (Gilbert, 2019: 289).

Matouu CTITbKH MPEKPACHOTO €JIeTaHTHOTO OJISTY
y KpaMmHHUIli, aBTOpPKa HEOTHOPA30BO IiJAKPECIIOE
XUMEpHY MaHepy Mapmkopi ofsraTucs Ime 3 miiiT-
koBorO BiKy. [ToTiM BiBaH omucye i sik XxapuzMaTuiHy
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1 IlikaBy MOJIOIY JKiHKY, sIKa TeHepy€e 0arato Heopau-
HapHHUX i7Iel Ta Ma€ eK30TUYHI 3aHATTS: KyPCH CXif-
HOI Kamirpadii, BopaBu JuxaHHS y OyITUCTCHKOMY
Xpami, aBaHrapIHe MHCTELTBO Ta MY3HKa, CEaHCH
TIMHO3Y 1 Macaxki CTON y KUTachKuX 3HaxapiB. Came
Mapzm(opl HajuxHyna Bisian Mopic mmTe BeciibHI
CyKHl 1 3alHATUCS KPaBELBKOIO CIIPaBoIo. Kpearus-
HUHM minxin Mapmxopi craB HaA3BUYANHHO BIAIHM
JUTS TICIISIBOEHHOTO Yacy, aJke 0ararto JiB4aT BUXO-
OUJIO 3aMiX, aje KOIUTH Ha HOBE BECUIbHE IJIATTA
Manu He Bci. Tomy mepemmBaHHS cTapux OpeHzo-
BHX BECUIPHHMX CYKOHB 3 €Bpomnu 0yi0 Hal3BHUYaHHO
aktyanpHuM: «That’s what we're selling to people —
the idea of fancy. The idea of classic. I want to call
it “L’Atelier”» (Gilbert, 2019: 413). Pom3unkoro
uporo OizHecy Manu O craru marepianu 3 [lapmxa ta
HEOpAWHApHA Ha3Ba KpaBellbKoi MaicTepHi — OyTiK
«L Atelier»:

«— Are you talking about having a store ?»

«— A boutique, Vivian. God, honey, get used to
saying the word. Jews have stores; we shall have a
boutique .»

«— But you are Jewish.»

«— Boutique, Vivian. Boutique. Practice saying it
with me. Boutique. Let it roll off your tongue» (Gil-
bert, 2019: 412).

Yiponosx ®KUTTSI Mapakopi CTHKaeThCS 3 cTepe-
OTUIIHUM HECTIPUUHATTA CBO€l HalliOHANBHOI ieH-
THYHOCTI. BOHa mpoxomuth Oarato BUTIPOOYBaHb,
yepen SKUX YU HE HaillBakue — HApOPKEHHS CHHA
Bil OIpYXEHOro mpodecopa MHCTELTBO3HABCTBA,
3 IKUM BOHA POKaMH MaJjla pOMaH 1 IKAi 001IISB 3aJ1H-
LIMTHUCS 3 HEIO, 3a OHIE] yMOBH — «if only Marjorie
would “stop acting so Jewish”» (Gilbert, 2019: 379).
Besnepuno, mo me Oyna Oe3HasmiiiHa crpaBa, ajpke
€THIYHA iEHTHYHICTh Mapkopi — 1e 0coONuBUi
CIUTaB MEHTAJIITETY 1 TICHXOJIOT1], 1110 Y CHITY COIliallb-
HO- 1CTOpI/I‘lHI/IX npouecus XapaKTEepPHU3y€EThCS BiAUy-
XKEHHSIM 1 mepeciinyBaHHsIM. HapomkeHHs AUTHHH
st Mapmxopi Oyino cknagaum ¢axtoM. Crin 3a3Ha-
YHUTH, 10 BOHA XOTLJIa BIAATH AUTUHY Y MPHUTYIIOK,
OIIHaK MOpajJbHUH OiK LBOrO pilIeHHS OyB Ba)KKHi
Uil Hel, 1 BOHa HaBaXyETbCS HApOILKYBaTH, XOda
€Bpeiika MaTip-oAuHauKa — Le «3a0araTo» HaBiTh LIS
AMEPHUKAHCBKOTO JIIOEpaJIbHOTO  «BIUIBHOAYMCTBA»
50-x pokiB. ba Oinpie, 6mu3bKi pogudi Mapmxopi
BiIMOBIISIFOTHCSL OauuTH i, 1 11e Olblne — ii AUTHHY.
Tak cnocrepiraeTbcs MOCTYNOBAa JUHAMiKa aBTOP-
CBKOI Bi3ii: Bil CTEPEOTHITHOTO BUTIIyMaueHHS [Huux
JI0 peasliCTUYHOI MapagurMu 00pasy NepcoHaxa, Yus
MepcoHaNbHA Tparedis yCKIaJHEHa CyCHiIbHUMH
ylepeKeHHIMU.

BucHoBku. BigomMo, 1o CHOpHHATTS Ta poO3y-
MiHHS [HUi020 NEMOHCTPY€E HOBI rpaHi BmacHOro A,
crpusie Tuomomy po3yminHio Cebe Ta HOBOT OLIIHKH
yn TiepeotiHku Ceoco. I[Hwiuii 3aBKIAH € YaCTH-
HOIO TMi3HaHHsS BiIacHOro A i He CHpUIMAaETbCs SIK

“Folium” Ne 6 (2025)

NPOTUCTABIICHHS 4, OCKIIBKH 3HAXOAUTHCS Y IPSAMIit
3aJICKHOCTI BiJI 4, TOTIOBHIOIOYH HOTO CYTHICTh. 3BU-
qaiiHo, o Oe3 moykiB BiaacHoro A He Oyne [Huioz0.
OyHKII [HWwo20 NONSATalTh y JAONOMO3i IMi3HAHHS
Cebe, ockinbku A Ta [mwuii B3aeMonoB’si3aHi. Ima-
TOJIOTIYHUH MiOXiJ Y AOCHTIIHKEHHI TEKCTy PO3KpHU-
Ba€ BepOANbHO-TEKCTyalbHY IUIOMIMHY —pelenmii
TBOpY, sSIKa i€ Ha MiACBIAOMOMY DiBHI peLUNi€HTa
Ta BUTBOPIOE B MOTO ysIBi a00 K aKTUBI3Yy€, 3 OOHOTO
00Ky, unclieHHi 4 XyI0KHbOTO TBOPY, 1110 HaOyBalOTh
03HaK CaMOCTIHHOTO cy0’€KTa Ta HapOHKEH1 3aBISIKH
aBTOPCBKil CBIIOMOCTI, 3 1HIIOTO — MEBHI KYJABTYPHI
KOJIY, SIKi 3aKPIILTIOIOTHCS IEBHUM YHHOM Y ITiJICBI0-
MOCTI peLHITi€HTA.

Onosigaroun uepe3 Bisian, Emizaber ['inGept
BHYTPILIHBO NEepeOyA0BYE BIACHY CYTHICTb, L0 CBiJ-
YaTh Npo NoTpedy po3noBicTu npo Cebe K PO MOXK-
JMBOTO [HUt020. ABTOPCHKA Bi3isd MO0 KYJIBTYpHOTO
CTHOKOTY BTUTIOETBCS y NOKJIQAHINA XapaKTepUCTHII
J'IlTepaTypHI/IX o0paziB uepes aBTOPCHKHH KOMCH-
Tap i OHIHKy VY pomaHi NpUCYTHI OYEBUAHI p03p13-
HEHHSI MK €THIYHUM MOXO/PKEHHSAM IEPCOHAXIB, sIKi
aBTOpKa CBiIOMO rnmcpecmoe y J'IlTepaTypHI/IX mnop-
TPETax, BUKOPHCTOBYIOUH i CTepeOTI/IHHl pHCH ETHIY-
HOI TPHHAJIEKHOCTI MEPCOHAXIB, 1 aBTOPCHKI Bi3ii
€THIYHOT crerudiky, M0 BTUICHI y MOCTUKATBLHUX
migxoaax ixenTudikamii /Huozo.
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VY crarti po3mISHYTO HOBI BHUMIpPH 3aCTOCYBaHHS aKTyallbHOTO METOIY
Cy4YacHOT TPUKJIAIHOT JIHTBICTUKH — METONY KPUTHYHOTO aHAIII3y JUCKYPCY
y Tpertiit nekani XXI cromitrsa. BecTaHOBIEHO, IO METO KPUTHYHOTO aHAII3Y
JIUCKYpPCY BHUCTYIA€ JIEBUM IHCTPYMEHTOM JUIS BUSIBJICHHS MPUXOBAHHX
i7IeoJIoTid Ta TEHIEHIIH y UUQPOBIH Media KOMYHIKallii, y TOMY 4YHCII
y CBITOBIH momirtuili. PoboTa MICTHUTh JeTalbHUA ONIAN HOBITHIX cdep
3aCTOCYBaHHS KPUTUYHOTO JUCKYpPC aHai3y 3 Oy Ha miioOamizariiHi
CyCHJIbHI Ta MOMITHYHI BUKIUKU XXI cTomittsa. OnMHUM i3 HalcydacHIIINX
MIJXOMIB 10 KPUTHYHOTO aHAJ3y TUCKYPCY € NCKOJIOHIANBHUH MiIXiM, SKHH
KPUTHKYE IMITIEPIONEHTPUYHI YIIEPEIKSHHS BIUIUB MOMYJi3MYy Ha TOTITHYHHHA
muckypc. CHCTEeMaTH30BaHO OCHOBHI TeMaTW4HiI chepr 3acTOCYBaHHS
KPUTHYHOTO JHCKYpC aHallizy, cepel SKUX OCOOJNMBE MicClle HAJICKHUTh
HOBITHIM DIIOOAJIBHAM JHCKypcaM, IO XapaKTepU3yIOTh KOMYHIKATHBHI
cTpareril HOBUX TNOOATBHUX MOJITHYHUX 00’ €HAHB, TaKKUX K KoneKTUBHMIT
3axig, abo I'moGamehuit IliBaeHb. OKpecieHO poJb KPUTHYHOTO aHAaTi3y
JCKYPCY JUTS 11€0IOTIYHOTO ICHTPYBAHHS 1H{IFCHHUX CUCTEM 3HaHb 3 METOIO
iX 1HTErpyBaHHA y KOMYHIKQTMBHHH MPOCTIp IS TOKpAIICHHS B3a€MOJIl
3 IpeJCTaBHUKAMH KOPIHHOTO HACEJICHHSI, 1[0 JIa€ 3MOTY BHSBUTH TIHOMHHI
i71e0JToTii KOPIHHOTO HACEJCHHS Ta MEXaHi3MiB iX iHTerpamii y rio0anbHHAN
iH(popMamiiHui npocTtip. BepudikoBaHO 3acTOCYBaHHS KPUTHYHOTO aHATI3Y
JICKYPCY JUIS BHSIBICHHS Ta aHaNi3y YIEpe/KeHb i MOMHIIOK Y MOBJICHHI,
3rEHEPOBAHOMY IITYYHHM IHTEIEKTOM, JEMOHCTPYIOUM, SK I[i TEXHOJOTil
MOXYTb 1 PETUTIKYBaTH, il KHAATH BUKJIMK YCTAJICHAM COILIATBHUM 1€papXisiM.
BcTaHoBIIEHO OCOONMMBOCTI JOTPUMAHHS €THYHHUX HOPM ITi/1 YaC reHepyBaHHS
JMCKYPCY WITY4HOTrO iHTenekty. OKpeMUM BHMIpOM Cy4aCHOTO KPUTHYHOTO
JIUCKYPC aHali3y € JIOCHIHKEHHS eXxo-KaMep — iH(popMaliiHuX Oyib0alloxk,
o 0OMEXYIOTh KOMYHIKATHBHUN MPOCTIp CoOLiadbHUX Mepexk. OKpeciieHo
MEPCIEKTUBH IOAANBIIOT0 E€BOJIOIOHYBAHHS METOAY KPUTHYHOIO aHaji3y
JCKYPCY 3aJUTs PO3B’SI3aHHSI IPUKIIAHUX JTIHIBICTUYHHX 3aB/IaHb.
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The article examines new dimensions of applying a relevant method of
contemporary applied linguistics — the method of critical discourse analysis —
in the third decade of the 21st century. It has been established that critical
discourse analysis serves as an effective tool for identifying hidden ideologies
and trends in digital media communication, including global politics. The study
provides a detailed review of the latest areas of application of critical discourse
analysis in light of the globalization-related social and political challenges of
the 21st century. One of the most advanced approaches to critical discourse
analysis is the decolonial approach, which critiques imperial-centric biases
and the influence of populism on political discourse. The main thematic areas
of critical discourse analysis have been systematized, with particular emphasis
on emerging global discourses that characterize the communicative strategies
of new global political alliances, such as the Collective West or the Global
South. The role of critical discourse analysis in the ideological centering of
indigenous knowledge systems is outlined, aiming to integrate them into the
communicative space to enhance interaction with indigenous communities.
This approach allows for the identification of deep-seated ideologies of
indigenous populations and mechanisms for their integration into the global
information space.The study verifies the application of critical discourse
analysis in detecting and analyzing biases and errors in language generated by
artificial intelligence, demonstrating how these technologies can both replicate
and challenge established social hierarchies. The ethical considerations of
Al-generated discourse are also examined. A distinct dimension of modern
critical discourse analysis is the study of echo chambers — informational
bubbles that restrict the communicative space within social networks. The
article outlines prospects for the further evolution of the critical discourse
analysis method to address applied linguistic challenges.

Beryn. MeTtox KpUTHYHOTO JUCKYPC aHai3y
y Cy4acCHOMY Mejia nmpocTopi HaOyBae BHHSATKOBOI
AKTyaJbHOCTI 4epe3 MoTpedy y PO3BUTKY HABHUOK
KPUTHUYHOTO MUCJICHHS Cepell KOPUCTyBadiB Melia
pecypciB. 3aCTOCYBaHHS IIbOTO METOIY Ja€ 3MOTY
JIHTBiCTaM Ta (haxiBIIM MAacoBOI KOMYHIKaIli ore-
pyBaTH 3pyYHUM HAOOPOM IHCTPYMEHTIB JIJIsi BHSIB-
JICHHS TIPUXOBAHMX 1JICONOT1H Ta TeHICHIIIH Y CBIiTO-
Bl HOJIITHILL.

CyuacHa IpHKIIaJHA JIHIBICTHKA aKTUBHO 3aCTO-
COBY€ METOJ KPUTHYHOTO aHamizy auckypey (KA)
JUIsL TOCIIIKEHHS! KOMYHIKaTHBHUX TIPOLIECIB Y KOH-
TekcTl mroOamsamiianx BUKIHKIB XXI CTOMITTS.
Lle#i MeTon Ja€ 3MOT'y BUSIBIATU MPUXOBaHI 11€0J10-
rii, HOMITHYHI BIUTUBH Ta COLIOKYJIBTYpHI TE€HIEHIIIT
y nudpoBiit Meia-KOMyHiKarlii.

Memoro 1€l cTaTTi € NPOCTSIKUTH OCHOBHI TEH-
JICHIIIT Y PO3BUTKY METOy KPUTUYHOTO aHaJi3y AuC-
Kypcy, 3YMOBJCHI CydacHHUMH rioOami3aliiiHuMu
MPOIIECaMH Ta CYCIIIbHO-TOMITHYHUMH BUKITHMKAMH.

ISSN 2786-8001

Cepen 3a60aHb MaeMO Ha METI OKPECIUTH OCOOIH-
BOCTI KpUTHYHOTO aHANi3y AUCKYpPCY y TAKHX HOBIT-
HiX cdepax sK mmoOanbHa TIONITHKA, iHAITCHHUHA
JCKYpC, MTUCKypc IU(POBUX Menia Ta MITyYHOTO
IHTEJICKTY.

Bin dacy cBoei nosiBu HanpukiHii XX CTONITT,
kpuTnuHuii anam3 guckypcey (KAJ]) cyrreBo emo-
JIOIIOHYBaB OCTaHHIMH POKAaMH, 1HTErPYIOYM HOBI
TEOPETHYHI ITiIXOH, METOONOT UHI iIHHOBAIIIT, MiXkK-
JUCIUTUTIHAPHI TEPCTIEKTHBY 13 €BOIIOIIEI0 KOMIT 10~
tepaux TexHonorii (Wodak, 2021). Bapro 3ayma-
JKUTH, O TOCTYNAIBHUNA PO3BHTOK IIBOTO METOIY
Ha Cy4YacHOMY eTarli CIpUYMHEHHH KOHIIENTYallb-
HUMH PO3IIMPEHHSMH Y PO3YMIHHI CaMOTO TEpPMiHY
«ITUCKYPC», METOMOJIOTIYHUMH  BJIOCKOHAJICHHSIMHU
IIITXOM 3aCTOCYBAaHHS CHCTEM OOPOOKH MPHUPOAHOT
MoBH Ta mty4Horo inrtenekty (III) (Manasi et al.,
2022), a TakoX MOSIBOIO HOBUX cep 3aCTOCYBaHHS
KA/l B nudposomy (Roozafzai, 2024), nonitnaHomy
(Zuquete, 2018) Tta comiokyneTypHomMy (Kovach,
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2010) xoHTeKcTaX. PO3mIsTHEMO KITFOUOBI TEHACHIIIT
B KA/I Ha mouarky Tpetroi aexaan XXI cTomiTrs.

AHaii3 cydacHUX Tpalp i3 KPUTHIHOTO aHANTi3y
muckypey (Wodak, 2021) mae 3mory okpeciuTtu
HOBITHI cepu 3actocyBanus KAJl, cepen sxux:

* Tlonitnunnii JCKYPC  — aHasi3 puTOpHKH
MOJTITUYHHUX J'Il,[[eplB MAaHIIMyJISTUBHUX CTpaTeriii Ta
BIUIMBY HOITYNi3MYy.

» MeniaaucKypc — JOCIiKeHHS [IPPOBOi KOMY-
HiKallii, COIliaIbHUX MEPEX Ta (peHOMeHy eX0-Kamep.

* Etnuni acriextu LI-nuckypey — oniHka 1oTpu-
MaHHS €TMYHHMX HOPM IIpH T'eHepalii TeKCTiB LITyY-
HUM IHTEJIEKTOM.

e [noGanpHI HONITHYHI 00 ’€IHAHHA — aHa3
KOMYHIKaTUBHUX CTpaTerii TakuX CyO0’ €KTiB, SK
Konexrusuuii 3axin 1 [lmodansauii [1iBaeHs.

JlexonoHianpHUN MiOXix — KPUTHKA iMIepio-
LEHTPUYHUX YIepeKeHb Ta IXHIM BIUIMB Ha IOJi-
TUYHUH 1 COIiaTbHAN AUCKYPC.

CucrteMaTu3youn TEHACHLII DPO3BUTKY METOLY
KPUTUYHOTO aHAJi3y OUCKYpCY, AOCIITHUKH 3a3Ha-
YaroTh, IO IeHd HOBITHI KOMYHIKaTUBHUH IIpH-
HOM TPOJOBXKY€E EBOJNIOLIOHYBAaTH, aJallTYIOUUCh
70 Cy4acHHX KOMYHIKaTHBHHX peainiil. Po3misHemo
JiesiKi iIHHOBaIliHI CIOCOOM Ta HAINPSMKH 3aCTOCY-
BaHHS KPUTHYHOTO AMCKYpPC aHAJi3y Yy Cy4acHOMY
MTOCTIHIYCTPiaThHOMY CBITI.

Marepiaa i meromm pocaimkeHHsi. OCKiIbKH
3alPOIIOHOBaHa PO3BiKA Ma€ TEOPETHKO-METOIO-
JIOTIYHUNA 3MICT, MarepialioM HaIloro JOCIiKSHHS
CIIyTYBaJIA KJIFOYOBI HAyKOBi IMparli 3 METOTUKH KpH-
TUYHOTO aHANi3y JCKYPCY. Oxpema yacTuHa CTarTTi
TPYHTY€ThCSA Ha Marepiaji IUCKYPCHBHHX MOBiJIO-
MJIEHB collianbHUX Mepex X Ta Reddit Ta ¢inanco-
BO-0i3HECOBY TEMATHUKY.

OCHOBHMM METOJOM JOCIIIKEHHSI € METOJ KpH-
TUYHOTO aHamizy nuckypcy. lns amamizy dopmy-
BaHHsI €XO-KaMep y COLIaJIbHUX MeAia 3aCTOCOBYBa-
JICS METOAM KUIBKICHOTO Ta KOHTEHT Ta CEHTUMEHT
aHaJIi3y i3 Bi3yalli3alli€lo pe3ynbTariB, a caMe 3acTo-
coByBaiuchk TexHonorii VADER sentiment analysis
ta Voyant Tools : NLP tools for textual analysis.

Pe3ynbraTn Ta o6roBopenHsi. OnHi€ro i3 HOBIT-
Hix TeHaeHIIN KA/, sika nposiBuiack y Apyrii gekani
XXI cTomitTs 1 BigA3epKalltoe I100allbHI MO THYHI
MPOLIECH, € MOCTCTPYKTYPATICTCBKUI Ta JEKOJOHi-
anbHUi 3cyBU. CydacHi AOCHIIKEHHS aKLEHTYIOTb
yBary Ha JeKoloHianpHUX miaxomax mo KA, kpu-
THUKYIOUM IMIEPIOLEHTPUYH] yIIepeIKeHHS B aHaMi31
JUCKYpPCY Ta BIUIMB MOMYJi3My Ha MOJITHYHUHA ANC-
Kypc. [lomyni3zm BUSBUBCS ONHIEIO 3 TaHIBHUX 11€0710-
riif 3a pe3yasraraMy BUOOPIB 10 TapIaMeHTIB KpaiH
HenTpanpHoi Ta 3aximHoi €Bporm (Zuquete, 2018;
Wodak, 2021). Ineonoriuni npecyno3uuii Nomynizmy
YiTKO MPOCTEKYIOTHCS y TMOMITHYHOMY JAHUCKYpCi
€C apyroi — novatky TpeTboi Aekan XXI cTomiTTs.
Amnanizyroun 0a30Bi pHCH TNPaBOPaAMKaJIbHOTO Ta
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JBOLEHTPUCTCHKOTO MOMYJi3My, X. 3I0KET IMigHIMa€e
CKJIaJIHE TIMTAHHS JUIS JIOCHITHUKIB, IO MPaKTHKY-
10Tb KA/l it moTpiOHO pO3MEKOBYBATH «XOPOLIH
1 «moranuit» momymni3M. AHTUIONYII3M, Ha ITYMKY
aBTOpa, — IIe BXKE HE 1/1e01oris, a nemaroris (Ziquete,
2018).

Y cBoiii mpami «The Politics of Fear: The
Shameless Normalization of Far-Right Discourse»
(2021) Bigoma OCIiTHUIIS KPUTHYHOTO aHAJII3Y JHC-
kypcy P. Bomak ctBepmkye, mo mpaBopagvKaibHi
11eosiorii CTaroTh HEBIJA €MHOIO YAaCTUHOIO HOBOIL
«HOpManbHOCT». BiamoBizHo, mpaBopanuKalbHUHA
JUCKYPC 1 HOMITUYHA PUTOPUKA PO3MIAAAOTHCS O11b-
IIICTIO SIK 3BUMHUMN CTaHJApT:

«Far-right populist parties have now arrived in
the mainstream, their agenda has influenced many
other — mostly conservative — parties, which have
cooperated with and supported the far right, and
which have themselves, in turn, moved ever more to
the right of the political spectrum. Far-right policies,
as well as related discourses and rhetoric, are now
regarded by many as ‘normal’, i.e., the ‘new normal’,
rather than extreme or marginaly (Wodak, 2021: 8).

Ha monmauy no AoMiHyI04Oi MOJITHKK MOIYTi3My
Ta MPaBOPAJAUKAILHUX 1J€0JIOTIH, JOCITIIHHI TPO-
MIOHY€ 3BEpHYTH yBary Ha Taki HOBI BUIH 14€0JIOTiH
y MONIITHYHOMY JIUCKYPCI SIK:

Tpancepecusnuii nonynizsm — TOMYIi3M 4epe3
3arepeueHHs BCTAHOBIICHUX CYCIUIBHUX HOPM;

Honimuka nayionanbHol i0eHmMuyHOCMI;

3axucm KopOowis i nonimuxa ekckaro3ii inozemyie;

Honimuxa nayionanizmy;

Anmucemimuszm i nonimuka 3anepeyeHnsi;

IHepgopmanc i media — nonimuxa xapusmu,

Jibepanvua oemoxpamis i norimuxa Heo-aémo-
pumapuzmy (Wodak, 2021).

HoBaTopchkuM TPEeHAOM HONITHYHOTO TUCKYPCY
TpeThoi aekanu XXI CTOmTTS crana mosiBa Tak 3Ba-
HUX HOBITHIX IIOOAJIBHUX JUCKYPCIB, IO XapakTe-
PU3YIOTh KOMYHIKaTHUBHI cTparerii HOBHX TII0Oaib-
HUX TOMITUYHUX 00’€aHaHb. ICHye aymKa mpo Te,
IO TPaJULIHHUN KPUTUYHUE aHalli3 AUCKYPCY YacTo
MapriHajiidye Ta MPUMEHIIyE TaK 3BaHi He-3aXiJHi
emicTeMOIOoTii, aKIEHTYIOUN MePEeBaKHO HA CHCTEMI
uiHHOCTEeW miobanbHOro 3axoay. Ha mpotuBary im,
NpOCTeXyeTbesl opMmyBaHHs «Iuckypey [liBaeHHoi
teopii» (Edwards et al., 2023) — inTerpauito cmiyib-
HUX TOJITHYHUX Ta KOMYHIKATUBHUX TIEPCIEKTUB
I'mo6ansHoro [liBnHs

VY mexax 3aranpHoro HanpsMky KAJl, ocobnmBo
NOMITHUMH Ha movaTky XXI cTomiTra cranm pos-
BIZIKM TUCKYPCY KOPIHHOTO HACeNeHH:, TaK 3BaHOTO
iHOieenno2o Oucxkypcy. Y cBoiil mpani «Indigenous
Methodologies: Characteristics, Conversations, and
Contexts» (Kovach, 2010) M. KoBau Bka3ye Ha He00-
X1IHICTh CTBOPEHHS CIIEIiaIbHOTO OCBITHHO-KOMYHi-
KaTHBHOTO MPOCTOPY LIS MPEACTABHUKIB KOPIHHOTO



HaceJICHHS KpaiH, 110 KOJKCh OyJIM YacTHHOIO iMIie-
pit (Kovach, 2010). ABTopka HaroJomrye, mo ife-
ojiorii KOPiHHOTO HaCENeHHS MalOTh BHUKOHYBaTH
(hyHKIIFO paMKOBOI METOAOJIOTIi B OCBITI Ta IIOCIi-
JOKEHHSX, (HOpMYyIOUM y Takuil croci0 ocoOmuBHid
IHAITeHHUA JUCKYPC:

«Curriculum makes space like nothing else I know
in education. It can be a mighty tool of social justice
for the marginalized. When I went back to university
to complete my Ph.D., my initial choice for a research
topic was an inquiry into Indigenous curriculum and
instruction. I switched topics after being unable
to understand why research textbooks did not offer
Indigenous frameworks as a methodological option
for examining a problem. I could not leave it alone; it
was a curiosity that I could not abandon. I switched
topics and proceeded to inquire into the intersection
between Indigenous knowledges and researchy
(Kovach, 2010: 1).

Y HaBeneHOMY (hparMeHTi MPOCTEIKYETHCS HaMip
ABTOPKH 3IMCHUTH 1€0IOTi1YHE IIEHTPYyBaHHS 1HIi-
TCHHUX CHCTEM 3HaHb Ta IHTEIPyBAaTH iX Y KOMyHiKa-
TUBHUI IPOCTIp AJIS OKpALICHHs B3a€EMOIi 3 Ipe-
CTaBHHKAaMH KOPIHHOTO HaceJeHHs. Taki po3Biaku
Jal0Th HOBUH TOIITOBX ISl PO3BUTKY METOAMKH
KPUTHYHOTO aHaji3y AWCKYpCY Ta BUSBJICHHS IIH-
OMHHMX i7e0JoTiii KOPIHHOTO HAaCeJeHHS Ta MeXa-
HI3MIB X iHTeTpalii y rmobansHui iHpopMaIinHui
MIPOCTIp.

VY cydacHOMy CBiTi, ie TEXHOJOTiI CTPIMKO PO3-
BUBAIOTHCS, JIIOOM, 4acTO HECBIJOMO, OMHMHSIOTHCS
B OTOYEHHI HAAMUIIKOBOI iH(opMmarii. OmHuM i3
aKTyaJbHHUX 3aBJaHb KPUTHYHOTO aHAMI3y TUCKYpPCY
€ KPUTUYHUH KOHTEHT aHamli3, SKUH, SK 1 mome-
pEeIHBO BHOKPEMJICHI HANpsIMKH, CTAa€ BasKIHBOIO
KOMYyHiKaTuBHOIO HaBu4koro y XXI cromitri. Jlerko-
JOCTYIHICTh KOMYHIKaI[ifHMX TEXHOJIOTiHd, MacoBe
MOLIMPEHHST COLIallbHUX MEPEX CTBOPIOIOTH 1ITIO-
3110 PO HASBHICTh BEJIHMKOI KIJILKOCTI OIHOIYMIIiB
B IHTEpHETi, IO HAJAalOTh NepeBary YyIroOJIeHHM
pedam, BeAyTh MOMIOHMI CIOCIO XHUTTA Ta TOMi-
JIAI0Th CIiNbHI igeonorii. Ile sBuIe Bigome IMin
Ha3Bolo «Confirmation bias» (Confirmation bias.
Encyclopaedia Britannica). [IpoBoasuu G6araro wacy
B COLIMEpEekKax, JIOANU CXWJIbHI clipuiiMary iHpopma-
uiro 6e3 mepeBipku, TNIMOOKOTO aHali3y YW MOLIYKY
JOCTOBIpHHUX Jxeped. Lle cipusie mommpeHH:o 1e3iH-
(dopmarii Ta MaHIYIIOBAaHHIO CYCITIIBHOIO AYMKOIO.
Y 1mudpoBoMy MpocTOpi JaHI HAAXOMATH 13 Pi3HHUX
Jokepen 1 MicTath pi3Hi norau (Cetina & Martinez,
2019). Opmnak, mMOCTiliHE CIIO)KMBAaHHS OIHAKOBHX
OYMOK 0€3 KpUTHYHOTO OCMHCICHHS INPH3BOAUTH
JI0 TIOTPAIUISIHHS JIIOJCH Yy TaK 3BaHI «eXO-KaMepm»
(“echo chambers”), mepeOyBaHHs Y SKHUX € IICUXOJIO-
riYHO KOM(OPTHUMH, a BUXiJ MOTpeOye TOOaTKOBUX
IHTEJIeKTyaJbHUX 3yCWIIb, 30 HE 3aBXKIW il CHIY
3BUYAHHUM KOPHCTYBauaM.
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Exo-xamepa — 1e cepemoBuile, A¢ JIOIMHA CTH-
Ka€eTbCsl JIUIIE 3 iHPOpMaIi€to, sKa MATBEpAXKYeE ii
BiacHi nepexoHanns (bicky0, 2024b). [lonpu Bunu-
MU TCHXOJOTIYHUA KOMQOPT, Taki KamepH CIo-
TBOPIOIOTH CHPUHHSTTS PEanbHOCTI, YCKIIaTHIOIOUH
CHOPUIHATTS aJBTEPHATHBHUX MONIAAIB Ta OOTOBO-
pennst cknagaux teMm (Cetina & Martinez, 2019).
Lle moB’s13aHO 3 HU3KOIO KOTHITMBHUX YIEpeIKeHb,
TOOTO TEHICHLIEIO IIyKAaTH JIMIIE Ty iH(popMaLilo,
110 MiATBEPIUKYE BXKE ICHYIOU1 TyMKH.

CyyacHUM TpPEHIOM COLiaJbHUX MeZia CTaju
nopagy MeAiHuX iHQmoeHcepis (610repis, 0TyOe-
PiB, TIKTOKEpiB), sSIKi 3aKJIUKAIOTh JO CaMOPO3BUTKY,
MOTHBaLii Ta OTO4YEHHs ceOe OCOOMMBHMU JIIOIBMH
SK OHJIAMH, TaK 1 0QJaiiH, MO CIyTyBaTUMYTb Oe3Iie-
pepBHIM JukepenioM HatxHeHHA (Cetina & Martinez,
2019). Bognouac, 11e mpu3BOAUTD 10 3BYKEHHS KOMY-
HIKaTUBHOI KOMIICTEHTHOCTI KOPHCTYBa4iB MEPEK,
MiANOPSAAKYBaHHS IPYIIOBUM HOPMaM Ta BiAJaJIeHHS
BiJl THX, XTO He MoAisie ixHiX mormsaais. Kopucrty-
Bayi, SIKi MOTPAIUIAIOTH Y TaKi iHpopMaLiiiHi kKamepH,
BTpauaroTh 3[aTHICTb CHpPUIMaTH albTepHATHBHI
JIYMKH, TOOPOBIIEHO CTBOPIOIOYH COO1 IICUXOIOTIYHI
0ap’epu (bicky0, 2024b).

OueBUAHO, LIO Taka KOMYHIKaTHBHA IIOJITHKA
BUTiJHA TIEBHUM TpyIlaM JIoAed (Hampukiai, Moi-
THKaM a00 KOMEpLiHHUM KOMIaHisIM), sIKi IParHyTh
(opMyBaTH CyCHiIbHY AYMKY Y BHUTIIHOMY AJISI HUX
KJIIo4i. 3a JOTMOMOTroI0 eXo-Kamep, MOBHHX MOJie-
Jieil Ta TaTepHiB BOHU BIUTMBAIOTH Ha MAacOBY CBi-
JIOMICTb, TIOCHIIIOIOYM KOMYHIKaTUBHY MOJISIPU3AIIi0
(Diakopoulos & Koliska, 2017).

Y HamoMmy JAOCHIIPKEHHI MH TNpOaHalli3yBajH
nyOnikamii B conmepexax (X (konumniil Twitter) Ta
Reddit), moB’s13aHi 3 KpUNITOBATIOTAMH, 32 XEIITETAMH
*#Crypto, #Cryptocurrency, #Altcoins, #Bitcoin,
#CryptoScam, #Hamster, #HamsterCombat,
#BLUM*. BUKOpHCTOBYBaIM IHCTPYMEHTH O0OpPOOKH
npuponHoi moBH (Voyant Tools) Ta aHaizy ToHaJb-
Hocti (VADER sentiment analysis), Mu oTpumanu
JEMOHCTPATHBHI BHCHOBKH, IO MiATBEPILKYIOTH
notpedy y 3acTOCYBaHHI KpUTUYHOTO aHANI3Y MiJ yac
B3a€MO/Iii KOPUCTYBAYiB y COLIaIbHUX MEPEKax.

Pe3ynbraTi KpUTHYHOTO aHaJi3y KOHTEHTY 3rajia-
HUX MEPEK 3aCBiTUMIH, O Ha TuiaTgopmi X mepe-
Ba)KaJHM MO3UTUBHI MyOJiKkallii, a HEraTHBHI MaiiKe
BiJICYTHI. AHalli3 CBIIYUTH, M0 NPUYUHOIO I[HOTO
MOJKe OyTH MOIIMPEHa Ha 0araTboX COIiaIbHUX ILIaT-
¢dopmax, Takux gk Instagram um YouTube, npakTuka
«TiHBOBOTO OaHy». lle 03Hauae BUAIEHHS HEBUTI-
Hoi iH(opMaii, sika CyrnepednTs TOMITHII YU iHTep-
ecaM TaTGopmH, 10 POOUTH ii «HEBUIUMOIOY». Boj-
HOYAaC OKpeMi myOsikallii 3 0COOMCTUMH JyMKaMu
BCE X MOTPAIUIAIOTH KPi3b (UIBTPU Ta CTUMYIIOIOTH
00roBOpeHHS.

Haifuacrime BKuBaHi TepMiHH 3 TuaTGopmu
X HaBeIeHO Ha puc. 1, TOmI SIK OCHOBHI TEeMHU
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BigoOpaxkeHO Ha puc. 2. CHiBcTaBIeHHS KIIOYOBUX
CIIiB 13 TEMaMH Ja€ YSIBICHHS PO OCHOBHI TEeHACHII1
iH(pOpMAaLiTHOTO HACHYEHHS KOHTEHTY.

Amnaniz myonikauiid Ha margopmi Reddit mpone-
MOHCTpYBaB OibIl HeliTpanbHi pe3ynsraTu. Ha Bin-
MiHy Bix X, Ha Reddit cmocTepiraerbcs Oinblue auc-
Kyciii Ta cynepedok. KopuctyBadi akTUBHO JiNSATHCS
CBOIMH TOYKaMH 30Dy, Jojaaroun OQiliiiHi Jpkepena
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iH(opMarlii, Mo Jae 3MOTYy YuTayaM JOCIiKyBaTh
MpeJCTaBlIeH] JaHi a00 3HAXOAWTU ALTEPHATHBHI.
Le yckinagHioe BU3HaYCHHS! €eMOLIMHOTO TOHY myOJTi-
Kaliil K MO3UTHBHOTO, HEUTPAIBFHOTO UM HETaTHB-
Horo. Pe3ynbraTy nomyky Ta ix Bizyanizamis 3a THMH
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12.3%

11.7%
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10.1%

Puc. 4. OcnoBni Temn y Reddit

OTpumaHi pe3yabTaTH YiTKO AEMOHCTPYIOTh, IO
QITOPUTMH COLAIILHUX MEPEX MiJCHIIOITH e(eKT
MiATBEPKEHHS, BiA(QUIBTPOBYIOYH MEBHI MyOmiKamii
LUISIXOM Y)KMBaHHS BHU3HAYEHOTO MEPENiKy KIF4O-
Bux ciiB. Lle mpu3Boguth 10 (GopMyBaHHS TakK 3Ba-
HUX «iH(popMaliiHUX OynpOalIoK», Y MekaxX SKHX
KOPHUCTYBaui MOCTIMHO CTUKAIOTHCSA 3 YK€ 3HAHOMUMU
HapatuBamMH. Takuil minxin oOMexye pi3HOMaHiT-
HICTh TOYOK 30py Ta CTPUMYE PO3BHTOK KPUTHYHOTO
MUCJICHHS. Y Takuii crocio Bi0yBa€eThCsI IMiICUIICHHS
COLANIBHOI  130JIAIiT, YCKJIATHIOETHCS B3a€EMOIs
3 HOCISIMH TIPOTHJISKHUX TOTVISIIIB, 10 MPU3BOAUTH
JI0 TIoNIsipu3aliii ayautopii. Jyis 3MEHIICHHS BILTUBY
exo-KaMep HEOOXiJIHO PO3BHBaTH y KOPHUCTYBadiB
MepeX MeIiarpaMoTHICTh Ta KPUTHYHE MHCIICHHS,
CTUMYJIIOBaTH I1X aKTUBHO BHCJIOBIIOBAaTH Pi3HI
IOYMKH, CTaBHTH IIiJi CYMHIB ycTaJeHi HapaTHBH Ta
(dhopmyBaru Oinbiin 30aTaHCOBAHMI KOMYHIKATUBHUH
npoctip. CaMe 1i mapamMeTpH IMOKJIAAEHi B OCHOBY
KPUTUYHOTO aHaNi3y OUCKYDCY, SIKHH, Y Cy4acHHX
YMOBaXx, repeadadyae 3aCTOCYBaHHsI KPUTUYHOTO aHa-
ni3y xkoHteHty (bicky0, 2024b)

3 po3BUTKOM HU(DPOBUX Mellia KpUTHUHHUH aHali3
JMCKYpPCY PO3LIMPUB CBOI MEXKi Ta €()EKTHBHO 3aCTO-
COBYETBCS /IO aHallizy IHU(POBOro Ta alropuTMiy-
Horo nuckypciB (Bovier & Machin, 2023), a Takox
JIMCKYpCY WTy4HOTO iHTenekTy (Manasi et al., 2022).
AKTyaJlbH1 JOCIIDKEHHSI Ha MEPEeTHHI KPUTHYHOTO
JUCKYpCY aHaji3y Ta MITyYHOTO IHTENEKTYy YMOXK-
JIMBUJIM BHSBJICHHS KPHUTUYHUX BUKIMKIB IH(POBOL
KOMYHIKaIlii, 10 AKUX BIJIHOCUMO HACTYIIHi:

— yHOepeKeHHS 1 TOMWIKK («TaJTFOIIHALI)
B [1II-3reneposaniii MmoBi (bicky0, 2024a),

— 1I€0JIOTIYHI HACTAHOBH B CHCTEMAax
(Roozafzai, 2024),

— nuHamika igeonorii Biaau B III-onocepenko-
BaHii komyHikauii (Gerbu & Morgenstern, 2022).

Huszka HaykoBHX JOCIHIIKEHb 3aCTOCOBYE KpH-
TUYHUH aHai3 JUCKYPCY Ul BHABJICHHS Ta aHAII3y
yIepekKeHb 1 MOMUJIOK Y MOBJICHHI, 3T€HEPOBAHOMY
HITYYHUM IHTEJIEKTOM, JIEMOHCTPYIOUH, SK I TEXHO-
JIOT11 MOXYTB 1 peTuTiKyBaTH, i KHJIaTH BUKJIMK yCTa-
JIeHUM comianbHuM iepapxism (bicky0, 2024a). I'en-
JiepHE PIBHOIIPAB sl TPAIUIIIMHO YBaXKAETHCS OHIEIO
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13 IOMIHYIOUMX iJIe0JIOTiH Y I100aJbHOMY JUCKYpCi
(Manasi et al., 2022). Ils Tema Takox mnepeOyBae
y (GOKyCl KpHTHYHOTO aHali3y muckypcy. [eHnepHa
HEPIBHICTH MMOKA30BO MPOSBIISETHCSA Y cdepi mporpa-
MYBaHHsI, iHPOPMAIITHAX TEXHOJOTIH Ta MITYYHOTO
inTenekty (Bovier & Machin, 2023). BixmoigHo
no 3eity FOHECKO, cepen mocmiguukis LI muire
12% — xinku. Cepen po3poOHUKIB MPOTPaAMHOTO
3a0e3reveHHs BiJICOTOK JKIHOK CTaHOBHUTh 6%. 3a
o(imiiHOI CTaTHCTHKOIO, KIHKK y 13 pasiB piamie
CTalOTh BJIACHMKAMU IMaTEHTHHX PO3po0OK y cdepi
iHpopmamiitHO-koMIT foTepHux  TexHomorid (UNE-
SCO, 2020).

Kputnunmii aHamiz QuCKypcy pHUHKY TMpari —
CKJIaHUH 1 OaraToBUMIpHMIA MPOIIEC, SIKUN TTependa-
Yae BUKOPUCTAHHS CUCTEM IITYYHOTO 1HTEJICKTY JUIS
TeHEpYBaHHS OTOJIONIEHB PO BaKaHCI{ Ta aBTOMATHY-
HO1 00pOOKHM aHKeT MOTEHIINHUX KaHauaarie (Gru-
ber et al., 2020). IIpu upomy, Oys0 BUSABICHO BILTUB
TeHJIEPHUX CTEPEOTUIIB Ha TeHEepyBaHHS TEKCTIiB
HII. Taxk, A. I'py6ep Ta koneru (Gruber et al., 2020)
TMOCITIDKYBaIH TeHAepHi yrepemkenus B [II-3rene-
POBaHMX OTOJIOIIECHHSAX MPO BaKaHCIi, JOBOJSYH, IO
TaKi TEXHOJOTI] MOXYTb CIPHUATH 3aKPIIUIEHHIO TeH-
JIEPHUX CTEPEOTHITIB HA PUHKY TIpaIli.

KpiMm TOrO, HayKOBIlI JHIIE pPO3MOYHNHAIOTH
BHBUCHHS 1JICOJIOTIYHUX HACTAaHOB, BOYIOBaHUX
B caMi CHCTEMH HITYYHOTO IHTEJEKTY, aKIEHTYIOUH
yBary Ha 3Ha4yIIOCTI JIFOJACHKOTO YMHHWKA Ta TPO-
1IeCiB YXBAJICHHS PIlIeHb, SIKI BU3HAYAIOTh MPOEKTY-
BaHHS i peamizaitito LI-texnomoriii. T. ['e6py Ta Jx.
MoprenmrepH (Gerbu & Morgenstern, 2022) Haro-
JIOTITYIOTH Ha HEOOX1THOCTI BUPIIICHHS ITUTAHb BIIATH
Ta yrepemkens y po3pobri LI, crBepmkyrodn, Mo
TEXHOJIOTIYHHI MPOTpec Mae TPYHTYBATUCS HA €THY-
HUX Ta iHKIMIO3WBHEUX migxogax (Gerbu & Morgen-
stern, 2022). Y 11oMy KOHTEKCTi 3acTocyBanHs KA /|
€ HEeOOXITHICTIO, a He MOXKJIMBHM BapiaHTOM iHTEp-
mpeTartii aBTOMaTHYHO 3reHEPOBAHUX TEKCTIB.

BucnoBku. IligcyMoByr09M 3allpOIIOHOBAHHUX
ODMISIT HOBITHIX HAMpPSIMKIB KPUTHYHOTO aHaJi3y
IACKYpPCY B ITMGPOBY €IOXY, 3ayBaKMMO, IO BiH
€ HETIOBHHUM, aJKe CyJacHHUH eTar po3BUTKY iHQOP-
MaIliHHO-KOMYHIKaIliHHAX TEXHOJOTIH TMPU3BOIUTH
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JI0 TIOCTIHOI TTOSIBM HOBUX BUAIB IHU(POBOTO JHC-
Kypcy, ki moTpeOyloTh yBaru MOBO3HABIIIB. 3arpo-
Ba/UKEHHS €(DEKTHBHUX 1 pEIPE3eHTaTUBHUX METO/IIB
00poOKM MOBHOI iH(hOpMAaIlii 1a€ HAyKOBISIM MOTYKH1
IHCTPYMEHTH ISl BUSIBICHHS CEMAaHTHYHUX Ta iJe-
OJIOTIYHHMX JIOMIHAHT MAacoBOi KOMYHIKaIlii, OgHaK
ICHy€e HM3Ka BHKJIHKIB, TIOB’3aHHUX 3 €THKOIO KOMY-
HiKaIlii 3 CUCTeMaMH MITyYHOTO iHTEJIEKTY, a TaKOXK
JIOCTOBIpHOCTI iH(OpMaIii, Ky BOHH T€HEPYIOTb.
Otrxe, camMe KPUTHYHHMH aHaTi3 AUCKYpCY MOXe
y TEepPCHEeKTHBI CTaTH OJHHUM 3 TPOBIIHUX METOIIB
Cy4acHOI TPHUKIAJAHOI Ta KOMYHIKaTHBHOI JIiHTBiC-
THKH, SIKi 1alyTh 3MOTy BCTAHOBUTH 0aJaHC Y KOMY-
HiKallii TUMY <JTIOWHA-MAIIUHA» 13 JOTPUMAaHHSIM
MIPUHIIAIIIB KOPEKTHOCTI, iHQOpMaIiiHOi perneBaHT-
HOCTI Ta 30pPOBOTO TITY3Iy.

[loTeHuifini HacHiIKHM HEKPUTUYHOTO BIIPOBa-
mkenHs LI-rexHomoriit Ta ix BmiMB Ha iHpOpMa-
LiIHHO-KOMYHIKaTUBHUN TPOCTIp, 30Kpema y cde-
pax HayKH, OCBITH Ta OXOPOHH 37I0pPOB’S MOXYTb
MaTH HEeTaTUBHUI BIUIMB Ha (opmyBaHHs 1U(POBOI
IPaMOTHOCTI Ta NOTPUMAaHHS MPHUHIHIIB KibepoOes-
IeKd B iHTEpHETi. Pe3ynbTati KpUTHYHOTO aHaNi3y
HOBHUX BHJIIB TII00amizaifHoOro Ta mudpoBoro auc-
KypCiB € BATOMUM BHECKOM Y PO3BUTOK KPUTHYHOTO
MHCJICHHS, CIPHAIOTh JOTPUMAHHIO MPO30POCTi
Ta BiJNOBINATHHOCTI B AITOPUTMIYHOMY ITPOEKTY-
BaHHI IIUQPPOBOTO CBITY. BiANOBiIHO 0 OTpUMaHHUX
pe3yJbTaTIB, MEPCICKTUBHUMH YBa)Ka€EMO KOMILICK-
CHI HayKOBi PO3BIJIKH BIUIMBY iZI€OJIOTIYHUX yTepe-
JDKeHb Ha aBTOMaTH30BaHHUI TePeKIIaj], OCKIIbKH il
94ac MalTMHHOTO MEPEKIIaTy HASThCS TAKOX 1 PO Bij-
TBOPEHHSI HE JIMILEC 3arajbHO BIOMUX KYJIBTYPHHUX
KOHCTaHT, a ¥ NpOOJEeMHHX Ta JAUCKYCIHHUX perpe-
3€HTallli OKPeMHX KYJbTYyp 1 CIUILHOT. BaxkinuBoro
MEPCIIEKTUBOIO Ul MaiOyTHHOTO HU(PPOBOI KOMY-
HIKallii € TaKOX 3aCTOCYBaHHsS KPUTHUYHOTO aHANi3y
IUCKYPCY Ul BUSBJICHHS NOPYILIEHb HOPM KOMYHi-
KaTHBHOI €THMKH, MPOSBIB arpecii YHUKHEHHS Hepe-
JICBAHTHHUX «TaJIOLMHALIN» Y MOBIJICHHI, 3reHepoBa-
Homy cuctemamu LI Ta cTaTUCTUYHUMH MOBHUMH
MOJICTISIMH.
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The article highlights the significance of integration of mnemonic techniques
and Artificial Intelligence (AI) in foreign language learning in a primary
school setting. As English remains a global lingua franca, developing effective
and personalized methods for learning this language is crucial. This article
offers the study of the potential of combining mnemonic techniques with Al to
enhance the memorization and retention of English vocabulary and grammar
by young learners. It is noted, by pointing AI’s ability to adapt to individual
learning needs, these combined methods can offer a more effective and
engaging approach to mastering a second language.

Mnemonic techniques have long been recognized as powerful tools in language
acquisition, relying on the creation of associations between new words and
familiar concepts or images. Artificial Intelligence, through machine learning
algorithms and personalized learning paths, has the potential to augment
these techniques by tailoring content to the young learner’s specific needs.
The researchers attempt to examine how Al can create adaptive learning
experiences, using mnemonics to reinforce associations and improve memory
retention. From dynamic vocabulary drills to personalized grammar exercises,
Al-driven platforms and tools offer a modern approach to traditional mnemonic
strategies.

The integration of Al into mnemonic-based language learning offers numerous
advantages, such as greater personalization, increased engagement, and
enhanced learning efficiency. However, challenges remain, including the need
for highly accurate Al algorithms and the potential over-reliance on technology.
The study concludes by discussing the future of Al in English language
education, outlining its potential to transform how we approach language
learning while highlighting areas for further research. As Al continues to
evolve, it promises to reshape SLA through the power of associative memory
and personalized experiences.
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MHEMOTEXHIKA TA IITYYHUH IHTEJEKT
B KOHTEKCTI 3ACBOEHHSA IHO3EMHOI MOBH

Tersana bansHIoK

KAHOUOam nedazociuHux Hayk, OOyeHm,

O0oyeHm Kageopu nouamxosoi oceimu ma oceimuix iHHO8aYill,
IIpuxapnamcwruii nayionanoHuil yHieepcumem imeni Bacuna Cmeganuxa

Knrouoei cnoea: mnemomexnika,
WMy4HUU iHmeneKm, 6UEUEHHs
IHO3eMHOT MO8U, VUHI
NOYamKoBoi ULKOJU.

VY crarTi BUCBITIEHO mpobieMy iHTerpanii MHEMOTEXHIKM Ta IITyYHOIO
intenexty (LII) y BuBYUEHHI iHO3eMHOI MOBHM y TIIOYaTKOBIM IMIKOMI.
OCKifIbKM ~aHINIIHChKAa MOBa 3aNHIIAEThCS IoOanpHOW lingua franca,
po3poOka epeKTUBHUX Ta MEPCOHATI30BAaHUX METOJIB BUBYEHHS IIi€i MOBH
€ HaJ3BUYaHO BaxMBOK. CTaTTsS MPONOHYE AOCTIMKEHHA MOTEHIaIy
MOEJHAHHSA MHEMOHIYHUX TEXHIK 13 IITYYHUM 1HTEJIEKTOM JUIsl TIOKPALCHHS
3amaM SITOBYBaHHS ~aHIIHCBKOT JICKCMKM Ta TPaMaTHKU  MOJOIIINMHU
MIKOJISIpaMHU. 3a3HAYA€ThCS, 10 BKA3YIOUM HA 3AATHICTh IITYYHOTO IHTEIEKTY
aJlanTyBaTHCS 10 IHAWBIAyaIbHUX TOTPeO yUHIB y HaBUaHHI, IIi KOMOiHOBaHi
METOJM MOXKYTh 3aIIpOIIOHYBATH OB e(heKTHBHUH 1 MpUBaOIUBUH MigXid 10
OBOJIOZIIHHS IPYTOI MOBOIO.

MHeMoTexHiKa BKE JaBHO BHU3HAHA IOTYXXHHUM IHCTPYMCHTOM Y 3aCBO€HHI
MOBH, IO IPYHTYETHCS HAa CTBOPEHHI acoliamiif MK HOBUMHM CJIOBAMH Ta
3HaOMHMHU HOHATTAMH 4u oOpaszamu. LlTy4Huil iHTenekT 3a JOIOMOIo0
ANTOpUTMIB MAIIMHHOTO HABYAHHS Ta IEPCOHANI30BAHUX IHCTPYKIiH Mae
HOTEHIiaI JUI PO3LIMPEHHS IIUX METOIB, aJalTyIOuH 3MICT 10 KOHKPETHHX
notped yuHs. [IpeacraBneHo aHasIi3 HAPaIIOBaHb, SIK IITYIHUN IHTETIEKT MOXKE
CTBOPIOBAaTU aJaNTUBHUNA JOCBiJA HaBYaHHS, BUKOPHCTOBYIOUHM MHEMOHIKY
JUIS 3MIIIHEHHS acolliamid i TOKpalleHHS 3amaM’ sSTOBYBaHHS. ABTOPKOIO
Ha3BaHO IUaT(opMH Ta HUGPOBI IHCTPYMEHTH, SKi IPOIOHYIOTH CyYacHUH
MiAX17] 10 BUKOPUCTaHHS TPAJUIIIHHAX MHEMOHIYHUX CTPATeriid, MOYMHAIOYH
BiJl AWHAMIYHMX JICKCHYHHUX BIPaB 1 3aKiHUYIOUM IE€PCOHANI30BAHUMHU
rpaMaTHIHUMH 3aBIAHHIMH.

IaTerpamiss mMTY4YHOrO IHTENCKTy B BUBUCHHS 1HO3EMHOI MOBHM Ha OCHOBI
MHEMOTEXHIKH Ma€ 3HaYHi epeBary (IepcoHai3allis, miBUIleHa 3aTy4YeHICTh
1 e()eKTUBHICTH HaBUYAHHA Ta iH.). [IpoTe mpobnemMu 3aIHIIaloThCS, 30KpeMa
norpebay BucokoTouHuxX anroputmax L1 ta motreHiiina HaIMipHa 3aJ1€KHICTh
Bijl TexHOMOTi. OOIpYHTOBAaHO CTpaTeTii BAKOPUCTaHHS IITyYHOTO iHTEIEKTY
B HAaBYaHHI aHIIIMCHKOI MOBH, OKPECIEHO HOTro MOTEHI[iaJ IOJ0 3MiHH
MiAXO/iB O BUBYCHHS MOBH, OKPECIICHO C(hepH IS TIOAAIBIINX JOCITiHKEHb.

Introduction.

In an increasingly globalized

to enhance language learning experiences. With

world, English has become the primary language of
international communication. As a result, mastering
English is no longer merely a cultural or educational
pursuit but a necessity for career advancement, aca-
demic success, and global participation. Traditional
language learning methods, such as grammar drills
and rote vocabulary memorization, have proven to be
somewhat rigid and less engaging for modern young
learners, especially with the diverse and fast-paced
demands of today’s world. Therefore, there is a grow-
ing need for more effective, appealing, and personal-
ized methods to facilitate the acquisition of a second
language in primary school (in our research English).

Modern technologies have fundamentally reshaped
the education process, providing new opportunities
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the widespread availability of digital devices and
Internet possibilities, primary school learners can
now access language learning resources at their
fingertips, making language learning more interesting
and flexible (Hockly, Dudeney, 2018). Platforms
such as mobile apps and interactive digital tools
enable young learners to study at their own pace
and engage in a more dynamic school environment
(Blyznyuk, Yatsiv, 2024). The technologies not only
foster convenience but also offer opportunities for
adaptive learning, helping educators teach English
more efficiently based on students’ individual needs
and progress.

One of the most significant advancements in
modern education is the integration of Artificial
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Intelligence (Al) into a teaching/learning process. Al
offers the potential to transform how languages are
taught and learned by providing intelligent, person-
alized learning experiences (Xodabande, Atai, 2022).
Al can analyze a young learner’s strengths and weak-
nesses, adapting the content accordingly to optimize
expected outcomes. It helps also create interactive
exercises that cater to different learning styles and
preferences, making the learning process more effec-
tive. As Al continues to develop, it is expected to play
an even greater role in shaping educational practices,
not only in foreign language learning but across all
subjects at school.

Researchers claim that by combining Al’s
adaptive capabilities with established methods, such
as mnemonics and associative learning, educators
can create highly effective and personalized learning
experiences. For instance, Al can assist in developing
customized mnemonic strategies that are tailored to
each learner’s specific cognitive style, making the
memorization of vocabulary and grammar rules more
efficient (Baisel, Ramachandran, 2024).

Material and Methods. This study employs a
theoretical and analytical approach to examining the
integration of mnemonic techniques and artificial
intelligence in the context of second language
acquisition (SLA) among primary school learners.
The research is based on a comprehensive review
of scientific literature (Ukrainian and foreign),
methodological frameworks, contemporary
pedagogical theories, and digital tools applied in
English language education. Analysis and synthesis
method was applied to systematically review scholarly
approaches to the use of mnemonic techniques in
language learning, alongside an exploration of the role
of artificial intelligence in cognitive memorization
processes; comparative method was efficient for
examination of traditional teaching methods with
Al-driven digital solutions designed to enhance
vocabulary retention and language acquisition.
Content analysis enabled to review academic articles,
monographs, reports, and pedagogical studies and
identify key trends and perspectives on the integration
of mnemonics and Al in SLA; possible scenarios for
the application of artificial intelligence in facilitating
mnemonic-based vocabulary acquisition among
primary school learners were explored by means of
modeling method. Thus, the study is grounded in a
comprehensive examination of theoretical sources
and methodological recommendations, enabling well-
founded conclusions regarding the potential benefits
of integrating mnemonic techniques and artificial
intelligence into primary English language education.

Results and discussion. Mnemonic techniques
have long been recognized as powerful tools for
enhancing memory and improving the retention
of information. At their core, mnemonics involve
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creating associations between new, often abstract
or complex, information and something familiar
or easy to remember. This mental shortcut allows
young learners to link new concepts to pre-existing
knowledge, making it easier to recall them later. In
the context of English language learning, mnemonics
can be particularly useful for memorizing vocabulary
with correct pronunciation, grammatical structures,
and phrasal expressions, which can otherwise be
difficult to retain due to their abstract or intricate
nature. For instance, when learning new vocabulary,
children might use visual imagery, word associations
to help make the word more memorable. Grammar
rules can be made more memorable through rhymes
or “storytelling” techniques that link the rule to a
scenario, making it easier to recall when writing
or speaking. Phrasal expressions, which are often
idiomatic and difficult to understand directly, can be
taught through narrative contexts or visual aids that
connect the phrase to a familiar action or scenario,
making the expression more relatable.

The purpose of the article is to explore the role
of mnemonic techniques in the process of learning
English in primary school settings, particularly how
these techniques can be enhanced through modern
technologies such as Artificial Intelligence (AI). The
objective is to examine how Al-powered platforms can
help primary school educators integrate mnemonic
strategies to improve students’ memory retention
in language. By focusing on vocabulary acquisition
and grammar understanding, the article will evaluate
how mnemonic methods can be personalized using
Al to meet individual learning needs. Additionally, it
will look at the potential of Al to offer dynamic and
adaptive learning experiences, where the mnemonic
techniques are adapted to the young learners’ cognitive
style and progress. The scope of this paper covers
both the theoretical basis of mnemonics and their
practical applications in digital learning platforms,
providing a comprehensive view of how traditional
memory techniques can be enhanced through Al in
the context of modern language education in primary
school.

Mnemonic techniques as a psychological
phenomenon: a review of the key concepts of
mnemonic techniques, their history, and application
in foreign language learning

Mnemonic techniques, rooted in cognitive
psychology, are strategies used to enhance memory and
facilitate the retention of information. These methods
rely on the principle that humans are better able to
recall information when it is connected to something
familiar or more meaningful. The term “mnemonic”
itself originates from the Greek word “mnemon”,
meaning “mindful” or “of memory” (White, 2014).
Over centuries, various mnemonic devices have been
developed to optimize the process of memorization,



leveraging associations, imagery, and patterns to aid
recall. Historically, mnemonic techniques date back
to ancient Greece and (White, 2014), where orators
and scholars developed methods to help remember
long speeches and complex texts. The method of loci,
also known as the “memory palace,” is one of the
oldest and most well-known mnemonic strategies.
According to this method, individuals visualize a
familiar place and associate the items they wish to
remember with specific locations or objects within
that place. Over time, mnemonic techniques evolved
and expanded to include other strategies such as
acronyms, rhymes, chunking, and visual imagery, all
of which aim to make the information more accessible
and memorable.

In SLA, mnemonic techniques are particularly
valuable because they aid in the acquisition of
vocabulary as well as grammar rules and structures
(Siriganjanavong, 2025; Pillai, 2004), which can
often seem challenging for primary school learners
to remember. For example, when learning English,
students may encounter words that are difficult
to recall due to unfamiliarity with the language’s
phonetic or structural characteristics. Mnemonics
address this challenge by associating these new
words with familiar concepts, sounds, or visual
images. According to R. Petal, using mnemonic
techniques can offer numerous benefits for students’
memory and learning — improved memory, efficient
learning, enhanced problem-solving skills and more
(Petal, 2024). For instance, the word “bizarre”
(meaning strange or unusual), young learners might
create an association by thinking of “a bizarre bear”.
They could imagine a bear wearing an outlandish
costume or doing something unexpected, like riding a
bicycle. The word “bizarre” sounds a bit like “bear”,
so creating a vivid mental image of a “bizarre bear”
helps reinforce the meaning and makes it easier to
recall the word. This technique connects the word to
a memorable image, aiding in retention. Similarly,
grammar rules, which often follow abstract and
non-intuitive patterns, can be made more accessible
through mnemonic strategies such as rhyming or
visual stories that illustrate the rule in action.

By transforming abstract words into concrete
images or narratives, learners can create a mental
“hook” that makes recalling the word easier (Ghoneim,
Elghotmy, 2016). Mnemonics can also be applied for
the mastery of grammar structures, where rules and
patterns are associated with visual cues or stories that
highlight their usage. The use of mnemonic devices
has been shown to significantly improve retention
rates in young language learners, especially when the
techniques are personally tailored to the individual’s
cognitive style and preferences.

Moreover, modern technology has enhanced the
application of mnemonic techniques in SLA. Digital
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tools and platforms have made it easier to implement
mnemonic strategies through interactive exercises
(Baisel D.A., Ramachandran S. 2024), repetition, and
gamified learning experiences. These tools not only
help primary school students engage more actively
with the material but also enable educators to adapt
the mnemonic strategies to fit the learner’s unique
needs, further enhancing memory retention. As
research in cognitive psychology continues to explore
the mechanisms of memory and learning, the role of
mnemonics in English language education is likely
to evolve, with even more sophisticated techniques
emerging to support students in the digital age.

The mechanism of associative learning: how
associations between words, images, and situations
help reinforce knowledge

Associative learning is a fundamental cognitive
process by which students connect new information
to pre-existing knowledge or experiences, facilitat-
ing its retention and recall. This process underpins
much of human learning and memory, allowing
young learners to make sense of unfamiliar concepts
by relating them to familiar ones. In the context of
SLA, associative learning plays an essential role in
how learners acquire and remember new vocabulary
and grammar. By creating associations between new
words, images, sounds, or situations, primary school
students can reinforce and strengthen their ability to
recall and use language more effectively. It is abso-
lutely evident that “the physical world is dominant at
all times. Children are good observers and they make
use of such contextual clues like movements (body
language), intonation, mimics and gestures, actions,
images and messages in order to understand students’
literacy growth is totally dependent upon vocabulary
knowledge” (Ghoneim, Elghotmy, 2016).

The mechanism of associative learning relies on
the principle that information is more easily remem-
bered when it is linked to something meaningful
(Rodchyn, 2021). One of the key ways this process
works is through the creation of associative links
between pieces of information. For instance, when
learning a new word, a learner might link the word
with a vivid image or a familiar context (in the native
language) that reinforces its meaning. For example,
the word “apple” might be more easily remembered if
the learner associates it with an image of a bright red
apple or a situation where they bite into a crisp, juicy
fruit. These associations form a mental network that
aids in recall by triggering connected concepts and
reinforcing the memory (Muxansayk et al., 2023).

This concept of association is rooted in classical
conditioning, a psychological theory developed by
Ivan Pavlov, and more broadly, in the work of cog-
nitive psychologists (Oxcentiok, 2015: 194-208).
Researchers explore the use of mental maps in teach-
ing psychology, particularly for explaining concepts,
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reinforcing material, and assessing students’ knowl-
edge. She highlights four key characteristics of intel-
ligence maps: the focal object, themes and ideas,
branching lines, and interconnected branches that
create a structured system (Oxcentiok, 2015: 199). In
SLA, classical conditioning is used to link a new word
(or concept) with an existing mental image, sound, or
emotional response. The more frequently the associ-
ation is made, the stronger the connection becomes,
and the easier it is to recall the word or concept when
needed. For example, associating the word “dog”
with a specific image or memory, such as a childhood
pet, creates a robust mental link that makes it easier
to remember the word. Over time, the repeated acti-
vation of these associations helps to reinforce and
consolidate the new knowledge in long-term mem-
ory. Therefore, to increase the efficiency of vocabu-
lary learning it is worth using mnemonic phrases and
tools of mind maps (Coggle.it, MindMeister, Free-
Mind, Mindomo, etc.), which play a significant role
among digital means of visualization, structuring, and
systematization of educational material. According to
T. Kachak, “the advantages of mind maps compared
to traditional means of visualization of educational
information are that the mind mapping increases pro-
ductivity, develops memory, liberates thinking, helps
quickly find ways to solve problems, gives a holistic
and complete overview of the topic (problems, sub-
ject, phenomenon), helps make a choice and gener-
ate ideas, allows to plan and develop strategies more
effectively” (Kachak & Kachak, 2022: 94-95).

In addition to visual and emotional associations,
situational learning also plays an essential role in
reinforcing SLA. Situational associations occur when
learners encounter a word or concept within a mean-
ingful context, allowing them to connect the language
to real-life experiences. For example, learning a sim-
ple phrase “How are you?” in a social situation where
someone actually asks the learner how they feel can
make the phrase more memorable. By associating
language with specific contexts, learners are better
able to recall and apply it in similar future situations.
This situational aspect of learning deepens the con-
nection between the word or phrase and its practical
use, making it easier to use the language fluently in
real-life interactions.

In the digital age, technology-enhanced asso-
ciative learning has taken these principles to a new
dimension. Digital tools, platforms and even Al-pow-
ered chatbots can generate associations between
words, images, sounds, and contexts dynamically.
For instance, platforms like Duolingo, Memrise, and
Anki help learners find the way with words or phrases
in various contexts, reinforcing associations over
time and ensuring that the material is retained. Sim-
ilar apps use neural networks to create associations
between new vocabulary and images. When a student
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learns the word “apple,” the app might show a picture
of an apple, pronounce the word, and offer an exam-
ple sentence such as “I eat an apple every morning.”
This multi-sensory association helps to reinforce the
meaning of the word in a memorable way. Addition-
ally, the integration of multimodal learning proves to
be helpful — combining text, images, and audio — to
deepen the associations and cater to diverse learn-
ing styles. The use of gamification and interactive
exercises further strengthens these associative links
by encouraging students to engage with the material
in meaningful, context-based ways. IT technologies
enable the creation of both static and interactive asso-
ciations, including interactive posters. This can be
achieved using platforms such as Thinglink, Glogster,
Genially, and others.

Ultimately, associative learning enhances the
learner’s ability to recall and apply the target lan-
guage because it taps into the brain’s natural capac-
ity to form and strengthen connections. By using
images, sounds, and situations to reinforce vocab-
ulary and grammar, learners create a web intercon-
nected knowledge that is easier to access and use in
the real-world language practice. This mechanism of
associative learning is not only effective for memo-
rizing vocabulary but also for fostering deeper under-
standing and fluency in SLA.

The role of Al in primary school education, its
capabilities, and advantages in a SLA

Artificial Intelligence has rapidly transformed
various sectors, and education is no exception. In
recent years, Al has become an integral part of the
learning ecosystem, providing innovative solutions
for personalized education, real-time feedback, and
scalable learning experiences. In the context of SLA,
Al holds immense potential to enhance traditional
methods, making the process more efficient, adaptive,
and engaging (see Fig. 1).

To specify information of Fig.1, unlike traditional
teaching/learning,  one-size-fits-all ~ educational
models, Al can analyze a learner’s strengths,
weaknesses, and learning pace to provide customized
content that targets specific areas of difficulty.
In SLA, this means adjusting the complexity of
vocabulary, grammar exercises, or speaking activities
based on the learner’s performance. For instance, if a
student struggles with past tense verb conjugation in
English, the Al system could present more exercises
and examples focused on this particular grammar rule
until mastery is achieved. This adaptability helps to
ensure that learners are always challenged but not
overwhelmed, fostering a more efficient learning
experience.

Secondly, traditional methods often lack the
ability to provide immediate responses to learners,
leaving them uncertain about whether they are using
language correctly. Al, however, can instantly assess
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Fig. 1. Capabilities of AI in SLA

learners’ spoken or written responses, providing
constructive feedback on pronunciation, grammar,
and word choice.

Thirdly, in traditional settings, language
teachers struggle to provide individualized
attention to every student. With AI, however,
learners can receive constant interaction and
personalized instruction without time constraints
and at their natural speed of learning. Al chatbots,
for instance, can engage students in simulated
conversations, helping them practice real-life
communication in a low-pressure environment.
These systems can simulate different scenarios,
such as ordering food in a restaurant or visiting
a foreign country, allowing learners to practice
vocabulary and expressions in context. As Al
becomes more advanced, its ability to understand
nuances, idiomatic expressions, and contextual
meaning which will further help advanced young
learners improve the authenticity of interactions.

Finally, Al can integrate gamification and
interactive elements into SLA, making the experience
more engaging and motivating for primary school
students. Through Al, they can participate in
language games, challenges, and competitions that
make learning fun while reinforcing vocabulary and
grammar. Al’s ability to create personalized learning
paths that are interactive and game-like helps sustain
learner engagement and maintain motivation over
long periods, which is often a challenge in traditional
learning methods. The Al can integrate mnemonic
devices such as asking young learners to create a
visual image or story for a new word to strengthen the
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association between the word and its meaning. For
example, when learning the word “moon”, the system
may prompt the learner to associate the word with an
image of the moon and a short phrase like “The moon
shines brightly at night,” suggesting both visual and
contextual association.

Thus, integration of Artificial Intelligence (Al) and
mnemonic techniques in English language learning
offers a unique and powerful approach to SLA.
Above mentioned findings prove that mnemonic
techniques have long been recognized for their ability
to enhance memory retention through associations
and imagery, Al brings the capability of personalizing
and optimizing these techniques based on individual
learner needs and cognitive styles.

By combining the strengths of both, educators can
create highly adaptive and effective language learning
environments that not only foster better retention but
also satisfy diverse learning preferences. Artificial
Intelligence (AI) has demonstrated immense potential
in transforming language learning by enhancing
associative learning methods. Through the use of
neural networks, interactive systems, and personalized
recommendations, Al can create innovative ways to
help learners build and reinforce connections between
new words, phrases, and grammatical structures.

On the other hand, the integration of Al into
foreign language learning, particularly through
associative methods, offers a wide range of challenges
as well. Among the latter we attempt to mention those
related to dependency on technology (Blyznyuk,
2021), the integration of Al into existing educational
frameworks, etc.
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The table below provides a comparative overview
of the advantages and challenges of using Al in
learning through mnemonics, highlighting the key
aspects that need to be further considered for effective
implementation in educational settings of primary
school.

Table 1 captures both the positive potential and
the downsides that come with integrating mnemonic
techniques and Al into the process of associative
learning, particularly in SLA. Nevertheless, the
future of these innovative means in education looks
promising, particularly in the realm of language
learning. As machine learning algorithms continue
to advance, Al will be able to provide even more
personalized learning experiences and digital
mnemonics will assist it.

Conclusions. The key findings from the article
highlight several significant impacts of how Al can
help learn English through associations. Mnemonic
techniques have proven to be highly effective in
enhancing vocabulary retention and language
acquisition among primary school English learners.
Given their developing cognitive abilities, children
benefit from associations, visual imagery, and
technology-enhanced associative learning that
make SLA process more engaging and memorable.
By incorporating mnemonics into early language
education, teachers can facilitate deeper processing of
new linguistic structures, leading to improved long-
term recall and application in real-life communication.
Currently, artificial intelligence offers innovative ways
to support mnemonic-based language learning by

personalizing instruction and adapting to individual
learners’ needs. Al-generated applications, such as
adaptive flashcards, interactive posters, mind maps
and gamified learning environments, create dynamic
and motivating experiences for young learners. These
technologies can track progress, provide real-time
feedback, and suggest tailored mnemonic strategies,
thus reinforcing students’ engagement and autonomy
in SLA.

The integration of mnemonic techniques and
Al-driven tools holds great potential for transforming
primary education in the context of SLA. Combining
memory-enhancing strategies with intelligent digital
platforms can address diverse learning styles and
promote inclusive education. However, successful
implementation requires thoughtful pedagogical
design, taking into account both the advantages
and challenges of using mnemonic techniques and
Al, advanced teacher training for integrating these
innovations into school curricula, and access to
suitable digital resources.

Best practices in Al’s integration with mnemonic
learning methods have already shown promising
results in making language learning more
personalized, engaging, and effective. However,
there is significant potential for further advancements
in the field, particularly with a focus on diverse
learning styles, long-term retention, and the ethical
implications of Al in education, in particular. Future
research and development in these areas will be
essential to maximize the benefits of Al in language
learning and ensure its responsible use.

Table 1
Advantages and challenges of using mnemonic techniques and Al in SLA
Category Advantages Challenges

Personalization - Al can tailor learning experiences to - Over-personalization may limit learners'
individual learners based on their progress, exposure to diverse methods or broader
learning style, and needs. language contexts.

Efficiency - Adaptive methods allow learners to - Learners might become dependent on Al for
progress at their own pace, increasing overall |guidance, reducing self-regulation skills.
efficiency in learning.

Motivation - Al-based systems, such as gamification - Potential for learners to focus too much on
or rewards, can keep learners engaged and gamified elements, rather than on deep SLA.
motivated.

Consistency - Al systems provide consistent feedback, - The need for more precise Al algorithms to
enabling continuous improvement in learners' | generate accurate, meaningful associations.
understanding and skills.

Scalability - Al can be scaled across large numbers - Challenges in effectively integrating Al into
of students, providing uniform learning existing curricula and educational programs.
experiences.

Real-Time Feedback |- Al can provide instant feedback, allowing |- Risk of students becoming over-reliant on
learners to correct mistakes and reinforce Al feedback, rather than learning to self-
associations immediately. correct.

“Folium” Ne 6 (2025)



BIBLIOGRAPHY
Baisel, D.A., & Ramachandran, S. (2024).
Fostering vocabulary memorization: explor-
ing the impact of Al-generated mnemonic key-
words on vocabulary learning through Anki
flashcards. World journal of english language,
14(2), 434-451. doi:10.5430/wjel.v14n2p434.
Retrieved from: https://www.researchgate.net/
publication/380711295 Fostering Vocabu-
lary Memorization Exploring the Impact of
Al-Generated Mnemonic Keywords on_Vocab-
ulary Learning Through Anki Flashcards.
Blyznyuk, T., & Yatsiv, S. (2024). Digital tools
Flipgrid and Kahoot in teaching English in pri-
mary scool: glimpses of methodolody. Scientif-
ic-pedagogical journal “Educational Horizons”.
1 (58), 50-56. Retrieved from: https://www.
ippo.if.ua/images/stories/Osvitjanske slovo/
obrii_1 24.pdf
Blyznyuk, T. (2020). Unsupervised use of
gadgets as a cause of cyberbullying among pri-
mary school children. Journal of Vasyl Stefanyk
Precarpathian national university. 7 (1), 48-56.
Retrieved from: https://journals.pnu.edu.ua/
index.php/jpnu/article/view/3617/4140
Ghoneim, N. M., & Elghotmy, H. E. (2016).
Using mnemonics strategies to improve primary
stage pupils’ efl vocabulary learning and reten-
tion skills dr. Research Journal of English Lan-
guage and Literature (RJELAL).4 (4), 705-718.
Retrieved from: https://files.eric.ed.gov/fulltext/
ED598705.pdf
Hockly, N., & Dudeney, G. (2018). Current and
future digital trends in ELT. RELC Journal, 49 (2)
(2018), 164-178.
Kachak, T., & Kachak, K. (2022). Mind Maps as
a Tool for Visualization and Structuring of Lin-
guistic and Literary Material in the Process of
Teaching Students. Journal of Vasyl Stefanyk Pre-
carpathian National University, 9 (1), 92-100.
https://doi.org/10.15330/jpnu.9.1.92-100
Pillai, N. R. (2004). Using mnemonics to improve
vocabulary boost memory and enhance creativ-
ity in the ESL classroom. Retrieved from http://
www.melta.org.my/ET/2004/2004-62.pdf

ISSN 2786-8001

10.

11.

12.

13.

14.

31

Rodchyn, Z. Ya. (2021). The use of mind maps
and mnemonic phrases to form linguistic and
professional competence of foreign students.
Materials of the scientific and methodologi-
cal seminar (Ivano-Frankivsk, December 15,
2021). From fire to flame: challenges of dis-
tance learning of foreign languages and means
of overcoming them. Ivano Frankivsk: Edito-
rial publishing department of University King
Danylo, 72-78.

Patel, R. (2024). The power of mnemonic tech-
niques: enhance your memory with Al gen-
erator. Retrieved from: https://texta.ai/blog/
ai-content/the-power-of-mnemonic-tech-
niques-enhance-your-memory-with-ai-generator
Siriganjanavong, V. (2025). The mnemonic key-
word method: effects on the vocabulary acquisi-
tion and retention. English Language Teaching.
6(10), 1-1. DOI: 10.5539/elt.v6n10pl. Retrieved
from: https://www.researchgate.net/publica-
tion/287147155 The Mnemonic_Keyword
Method Effects on the Vocabulary Acquisi-
tion_and_Retention

White, H. (2014). A Brief History of Mnemon-
ics. 10.13140/RG.2.1.4469.4244.  Retrieved
from: https://www.researchgate.net/publica-
tion/261760419 A Brief History of Mnemon-
ics

Xodabande, 1., & Atai, M. R. (2022). Using
mobile applications for self-directed learning of
academic vocabulary among university students.
Open Learning: The Journal of Open, Distance
and e-Learning, 37(4), 330-347. https://doi.org/
10.1080/02680513.2020.1847061.

Muxanpuyk, H., IBamkesuy, E., KBacuenpka, H.,
& I'pons, JI. (2023). InHOBaMLiHHI LIISIXH PO3B -
3aHHS MPOOJIEeMU BUKOPUCTAHHS CTparerii MHe-
MOTEXHIKH Ul TIOKPALICHHS BHBYEHHS CJIOB-
HUKOBOTO 3aracy Y4YHSIMH IOYaTKOBHX KIACiB.
Innosamuxa y euxosanni, (17), 79-90. https://
doi.org/10.35619/iiu.v1i17.548.

Okcenrtiok, H. B. (2015). MoxauBocTi 3acTocy-
BaHHS MCHTAJIBHUX KapT y HaBYAILHOMY IIpO-
neci. TexHonorii HaBYaHHS ;| HAYKOBO-METOIUY-
Huii 36ipHuk. PiBae : HYBITI, 15, 194-208.

Otpumano: 17.03.2025
Ipuiinsaro: 14.04.2025



32

UDC 81°25

DOI https://doi.org/10.32782/folium/2025.6.4

INTERPRETING IN BUSINESS:

CHALLENGES AND SOLUTIONS

Yana Boiko

Doctor of Philological Sciences, Associate Professor,
Kyiv National University of Technologies and Design

Key words: business
interpreting, strategies, business
communication, consecutive
interpretation, simultaneous
interpretation, chuchotage.

ORCID ID 0000-0002-0074-5665
Scopus Author ID 57214227984

Web of Science Researcher ID F-4218-2019

vana.boyko.85@gmail.com

The article offers a comprehensive examination of the complexities
involved in interpreting within the business domain, providing practical
insights and strategies to help interpreters overcome challenges, improve
their performance and leverage technological advancements in this highly
demanding field. The article examines the key obstacles that interpreters
encounter, such as the need to manage specialized terminology, keep
pace with fast-moving business conversations and navigate the cultural
and linguistic barriers that arise in international contexts. In addressing
these challenges, the article identifies in detail several techniques that
interpreters commonly employ to enhance their performance. These
include note-taking methods, memory retention strategies and the use of
reformulation and anticipation techniques, all of which allow interpreters
to stay focused and manage complex information in real-time. The article
emphasizes the importance of managing the ear-voice span (EVS), split
attention and multi-tasking, as interpreters are required to listen, process
and deliver accurate translations almost simultaneously. These strategies
are vital for maintaining the integrity and clarity of the original message
while ensuring a smooth flow of communication. Furthermore, the article
emphasizes the crucial role of cultural sensitivity in oral translation. It
discusses how interpreters must adapt their language and approach to suit
the cultural context of their audience, ensuring that the message is not only
linguistically accurate but also culturally appropriate. This is particularly
important in business translation, where misinterpretations can lead to
misunderstandings, damaging relationships or business opportunities.
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YCHUM NEPEKJIAJZL Y BI3BHEC C®EPI:

BUKJHUKHU TA CTPATETIITI

Sna boiiko
00KMOp ¢hinono2iunux Hayx, OoyeHm,

Kuiscokuii nayionanvuuil ynisepcumem mexHono2ii ma Ou3aiHy

Kniouogi cnosa: ycnuu
nepexiao, OizHec-nepexkiao,
cmpamecii, 6i3Hec-KOMYHIKayis,
noCai008HUIL nepeK1ao,
CUHXPOHHULL Nepexaao,
WYULYymaic.

VY crarTi 3amponoHOBaHO IPYHTOBHUI aHAami3 CKJIAJHONIIB, 1[0 BUHHUKAIOThH
pU YCHOMY Mepekiiai B KOHTEKCTiI Oi3Hec-cepeloBHIla, 1 HaJaHO HAyKOBO
oOIpyHTOBaHI peKOMEHJAIll Ta CTpaTerii, siKi JOMoMaraloTh MepeKiagadam
JI0JIaTH OCHOBHI MEPelIKOAM, IMOKpallyBaTH mnpodeciiiny isUIbHICTH Ta
e(heKTUBHO BUKOPHCTOBYBAaTU TEXHOJOTI4HI 1HHOBAIII] B Lill ramy3i. ¥ cTarTi
PO3IVISIIAIOTECS. KJIIOUOBI NPOOTIEMH, 3 SIKUMU CTHUKAIOThCS Iepexiiajaui,
30KpeMa HeOOXiZHICTh pOOOTH 3 BUCOKOCIEIIadi30BaHOI TEPMIiHOJOTIETO,
MIBUAKUHA Temn Gi3Hec-[iajory Ta MOJONAHHS JHTBICTUYHUX 1 KyJIBTYpPHUX
6ap’epiB, 10 MOCTAIOTh Y MIXHAPOAHOMY KOHTEKCTi. [lJIi BUpILICHHS LHUX
CKJIQJHOILIB y CTAaTTi MPOAaHaIi30BAHO HU3KY TEXHIK, IKi BUKOPHCTOBYIOThCS
(baxiBLSIMH AT MiBUILEHHS SIKOCTI Mepekaay. 30KpeMa, O TaKUX METOAIB
HaJIe)KaTh TEXHIKM HOTYBaHHS, CTpaTerii NOKpaIeHHS [IaM’SITi Ta BUKOPUCTAHHS
npuifomiB mepedpasyBaHHs § aHTUHALii, IO JO3BOJAIOTH IEpeKIazadam
30epiraTv KOHIIEHTpaLil0 Ta €(EKTUBHO MPALIOBATH 3 BEJIMKUMHU 0OCATaMH
iHpopmalii B peanbHOMY 4aci. Y CTaTTi HaroJjlOIyeThCS Ha Ba)KJIMBOCTI
YIpaBIIiHHA TAKUMHU KOTHITUBHHMU aCHEKTaMU, SIK «Hepudpa3Ha BiJICTaHbY,
MO yBaru Ta 0araro3aJaqHiCTh, aJKe MepeKiagadi MOBUHHI OJHOYACHO
ciyxaTH, 0OpoOJIATH 1 TiepeaaBaTH TOUHUH Nepekyan 0e3 3HaYHUX 3aTPUMOK.
Omnucani crparerii € HaA3BUUAHO BAXUIMBUMHU ISl 30€PEKEHHS IUTICHOCTI
Ta YITKOCTi OPHUIiHAJBHOTO IOBiIOMIIEHHS, 3a0e3medyroun Oe3nepepBHUM
Ta eeKTuBHUIl npouec komyHikanii. KpiM Toro, y cTarTi miJKpecIrO€ThCs
BOXJIMBICTh KYJIBTYPHOI YyTIMBOCTI B YCHOMY MEpeKiajli, OOTOBOPIOIOUH
HEeoOXiHICTh aganTaiii MOBHUX 1 KOMyHIKaTHBHUX CTpPAaTerii 10 KyJbTYypPHUX
0CcOONMMBOCTEH ayauTopii, MO0 TapaHTy€ HE JHIIE JIiHTBICTUYHY TOYHICTb,
a i BIAMOBIAHICTh KYJIBTYPHUM HOpMaM. Llei acekT € 0COOIMBO BasKIMBUM
y cdepi OizHec-epeknaay, NIe¢ HEMOPO3yMiHHS MOXYTh IPHU3BECTH [0
CEpHO3HUX HACHTIJKIB, TAKUX SIK MOPYUICHHS IUIOBUX BITHOCHH YU BTPATH
013HEC-MOXKIIMBOCTEH.

Introduction. In today’s interconnected and
globalized world, effective international business
communication relies heavily on high-quality inter-
preting. Companies worldwide engage with partners
from various countries, conduct negotiations, finalize
agreements and collaborate on joint projects. Despite
the increasing interconnectedness, language barriers
and cultural differences can pose significant obstacles
to successful communication. This is where inter-
preting becomes indispensable, facilitating accurate
information exchange and mutual understanding
between parties.

The relevance of studying interpreting within
the business domain stems from its pivotal role in
enabling communication in global trade, diplomacy
and cross-cultural interactions. As the success of
business negotiations, international contracts and
global partnerships hinges on precise, clear and
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culturally appropriate communication, interpreters
must be equipped to handle the challenges presented
by real-time translation in high-pressure, fast-paced
environments.

In the complex field of interpreting, interpreters
face a range of challenges that vary depending on
the context, language pair and type of interpretation.
These challenges require interpreters to possess not
only linguistic proficiency but also cognitive agil-
ity, cultural awareness and the ability to manage
high-pressure situations. Recent studies shed light on
the evolving challenges and strategies in this field.
Fitria (2024) discusses the challenges of maintaining
accuracy, managing cognitive load and adapting to
cultural nuances in simultaneous interpretation, while
noting that Al tools cannot replace human expertise,
especially in real-time business contexts. Karjagdiu
and Krasniqi (2020) examine translation difficulties
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in Kosovo’s multilingual environment, emphasizing
the importance of cultural awareness, training, and
flexibility between consecutive and simultaneous
interpreting. Rigual and Spinolo (2016) focus on the
complexities of interpreting, stressing the need for
interpreters to preserve meaning, tone and urgency,
while considering cultural nuances. They argue for
specialized training to navigate high-stakes business
interactions. Woang (2021) compares interpreting
and written translation, highlighting the cognitive
demands of real-time interpretation and offering strat-
egies for business interpreters, including preparation,
glossary use and stress management.

The aim of this work is to explore methods for
enhancing interpreting in business sphere to ensure
greater accuracy, efficiency and cultural relevance.
This includes identifying the key challenges faced
by interpreters in the business sphere and examining
the strategies they can employ to navigate these chal-
lenges effectively.

Material and methods. The methodology for
this research will take a comprehensive approach to
examine the challenges and strategies of interpreting
in business sphere. A review of existing research on
interpreting in business will be conducted to under-
stand the challenges faced by interpreters, such as
language complexity, specialized terminology and the
fast-paced nature of business communication. Case
studies help illustrate theoretical concepts in practice.
Using real-life examples of interpreting in business
to analyze common situations that interpreters face,
as well as the strategies they use to address problems.
Studying various active learning methods used by
interpreters to overcome difficulties in interpreting.
This approach will provide a thorough understanding
of the challenges and strategies in business interpret-
ing, offering insights into best practices and the role
of technology in improving translation quality.

Results and Discussion. Interpreting in business
plays a crucial role in bridging language barriers,
enabling effective communication between diverse
stakeholders in a globalized marketplace. Whether in
negotiations, conferences or diplomatic meetings, the
accuracy, speed and cultural sensitivity of interpret-
ers are essential to ensure the successful exchange
of ideas and information. Unlike written translation,
which allows for more time and resources, interpret-
ing requires real-time decision-making and the abil-
ity to adapt quickly to varying contexts. This makes
it a highly demanding skill, as interpreters must not
only convey the literal meaning of words but also
capture tone, intent and cultural nuances. In the busi-
ness sphere, where every word can have significant
implications for deals, relationships and strategies,
interpreting must be precise and contextually rele-
vant. As businesses continue to expand globally, the
need for skilled interpreters who can facilitate smooth
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communication across languages and cultures is more
important than ever.

To better understand the obstacles encountered
by interpreters, we have attempted to classify and
summarize the key challenges they face in business
sphere.

One of the primary challenges faced by interpreters
in business is the need to understand and effectively
interpret specialized terminology that can range from
highly technical terms in fields like finance, law, med-
icine or engineering to company-specific language
that may not be widely recognized outside a partic-
ular organization. For example, a finance interpreter
may encounter terms related to complex financial
instruments like derivatives, hedge funds or liquidity
ratios, while a legal interpreter may need to translate
intricate legal concepts such as due diligence or intel-
lectual property rights.

Another challenge interpreters face is the rapid
pace of communication in business sphere. Busi-
ness discussions, especially in meetings, negotiations
or conferences, can move quickly, with speakers fre-
quently shifting between topics or speaking at a fast
tempo. This pace can create considerable pressure
on interpreters, as they need to deliver translations
almost simultaneously with the speaker’s delivery,
ensuring that nothing is lost in the process.

In international business settings, interpreters
often face the challenge of addressing cultural and
linguistic differences that may affect communication.
Varied communication styles, humour, gestures and
idioms can cause misunderstandings. For example, in
some cultures, indirect communication is preferred,
while in others, directness is valued. Linguistic chal-
lenges arise from differing grammar, vocabulary and
meaning structures. Additionally, business discus-
sions often involve sensitive topics where cultural
nuances must be carefully managed to avoid misin-
terpretation or offense, ensuring smooth interactions
and successful negotiations.

In multinational business settings, interpret-
ers navigate multilingual environments, switching
between languages while maintaining fluency. They
must master linguistic nuances, adapt quickly and
collaborate with teams handling different language
pairs. Business interpreting demands expertise in
specialized terminology, cultural awareness and rapid
communication.

Interpreting in business sphere can vary signifi-
cantly depending on factors such as the nature of
communication, audience size and technical require-
ments. The three primary types of interpreting used
in professional and business contexts are consecu-
tive interpretation, simultaneous interpretation and
chuchotage (from French chuchotage — “whisper-
ing”). Each of these methods has distinct character-
istics, advantages and limitations, making them more



suitable for specific scenarios such as business nego-
tiations, conferences or diplomatic meetings (botiko,
2024).

Table 1 below provides a comparative analysis of
these three interpretation types based on key criteria,
including speed, technical requirements, interpreter
skills, accuracy and cost. This comparison helps in
understanding which method is most appropriate for
a given business situation.

Each type of interpretation requires specific
skills and techniques to handle linguistic, cognitive
and environmental challenges. Mastering these
techniques is essential for interpreters to ensure
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smooth and accurate communication in business and
diplomatic spheres.

Consecutive interpretation involves translating
after the speaker pauses, relying on memory and
accuracy. Different techniques, which are used to
manage complex information, maintain coherence and
ensure clear communication, with mental processes
supporting accuracy and fluency, are as follows.

Note-Taking  Technique, which involves
interpreter’s using abbreviations, symbols and
an organized system to record essential concepts
swiftly during business discussions (Table 2).
This method helps interpreters capture critical

Table 1
Comparison of Consecutive, Simultaneous and Chuchotage Interpretation
Criterion Consecutive Interpretation | Simultaneous Interpretation Chuclhotage (W!nspered
nterpretation)
Speed performed with performed simultaneously with | performed simultaneously
a pause after the statement speech in a low voice
Technical does not require additional requires special equipment does not require special
Requirements equipment equipment
Interpreter deep analysis and accuracy of |quick reaction and high concentration and
Requirements formulations multitasking adaptability
Application business negotiations, small conferences, forums, small meetings, diplomatic
meetings presentations settings, negotiations
Time takes more time saves time due to simultaneous |saves time, but can be tiring
interpretation for the interpreter
Accuracy higher due to the ability to depends on interpreter's speed |depends on noise level and
clarify details and concentration interpreter’s ability to focus
Cost less expensive more expensive less expensive than
due to technical requirements |simultaneous interpretation
Event Scale for small groups for large international events | for one or a few listeners in
close proximity

— high levels

significantly.

Table 2
Symbolic and Abbreviated Writing
Symbol Meaning Example Explanation
. The revenue has been increasing steadily over the
1 Increase, growth Revenue 1 steadily
past year.
l Decrease, decline Profit | in Q1 Profit declined in the first quarter.
. Customer satisfaction | Our customer satisfaction has improved
- Progress, improvement

No change, stable

Market = last year

The market remains stable compared to last year.

Approval or confirmation

Project \ completed

The project has been completed and approved.

A in sales
performance

There was a significant change (A) in sales
performance this quarter.

J
A Change or difference
+

Addition, positive, or increase

Revenue + 15%

The revenue increased by 15% this year.

decrease

Subtraction, negative, or

Expenses — 10%

past month.

The expenses have decreased by 10% over the

Not equal, used in

or as a separator

# . Sales # last quarter | Sales are not equal to last quarter’s results.
comparisons
Appr9x1mate, gsed when Profit = $20,000 The profit is approximately $20,000 for the
referring to estimated values quarter.
%/ op * Used in ratios, fractions, 50%/50% The profit-sharing agreement is 50/50 between the

partners.
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information efficiently without interrupting the flow
of conversation.

* Segmenting Information Technique, which
involves the interpreter’s dividing lengthy state-
ments mentally into smaller, more manageable parts.
For example, a speaker says: The new project con-
sists of three key stages, each essential for its suc-
cessful execution. First, we will conduct a thorough
analysis of the available data, examining trends....
Then we’ll develop a strategy involving setting clear
objectives.... And finally, we’ll implement the plan
across all departments including coordinating teams,
assigning responsibilities.... The interpreter mentally
breaks it down into smaller, manageable chunks for
better recall: ‘The new project involves three stages’,
‘First, we’ll analyze the data’, ‘Then, we’ll develop
a strategy’, ‘Finally, we’ll implement the plan across
all departments’. This approach ensures that the
interpreter can accurately convey the message with-
out losing critical details.

* Memory Retention Technique, which involves
listening to the speaker actively and visualizing key
ideastoenhance memoryrecall. Forexample, aspeaker
says: We are committed to enhancing sustainability
through improved resource management, lower
emissions, and the use of renewable energy sources.
The interpreter listens carefully to the entire sentence
while paying special attention to the key concepts
‘sustainability’, ‘resource management’, ‘lower
emissions’, and ‘renewable energy sources’. The
interpreter might mentally visualize a graph showing
sustainability goals or renewable energy sources,
reinforcing the concepts they need to convey. Before
speaking, the interpreter mentally repeats these key
ideas to ensure the concepts are locked in memory.

* Reformulation and Paraphrasing Technique,
which involves rephrasing the original message to fit
the grammatical rules of the target language, while
ensuring the core message and intent are preserved
accurately. For example, a speaker says: The meeting
tomorrow will cover key developments in the financial
sector, including the impact of new regulations and
the latest market trends. The interpreter reformulates:
Tomorrow s meeting will focus on key developments
in finance, such as the effect of new regulations and
the most recent market trends. Here, the interpreter
changes the sentence structure, but the meaning
remains intact. He/she ensures the message flows
naturally in the target language.

* Anticipation  Strategy, which involves
predicting upcoming words or phrases based on
their understanding of the context, allowing them to
prepare mentally and ensure a smooth, continuous
flow of interpretation for improved speed and
accuracy. For example, a speaker says: As we move
into the next phase of the project, it’s important
to address the following issues... The interpreter,
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knowing the context of a project meeting, anticipates
that the speaker will list several issues. Based on this
context, he/she prepares mentally to translate the
list of issues like ‘budget’, ‘timeline’, ‘team roles’,
etc. before the speaker finishes the sentence. As the
speaker continues, the interpreter is ready to translate
the issues smoothly, without hesitation.

Simultaneous interpretation is highly demanding
and relies on advanced techniques to ensure accuracy
and fluency while interpreting in real-time. These
strategies help interpreters balance the complexities
of real-time translation by using various techniques to
enhance speed, accuracy and clarity, such as follows.

» FEar-Voice Span (EVS) Management Tech-
nique, which refers to the time gap between hearing
the original message and delivering the interpretation,
requiring interpreters to process information quickly
while maintaining accuracy and avoiding long pauses
that could disrupt the communication flow. For
example, a speaker says: The upcoming regulatory
changes will have significant impacts on global trade,
affecting tariffs and compliance requirements. The
interpreter must deliver the translation almost imme-
diately, focusing on key concepts and minimizing
pauses. For example, when interpreting: Hacmynmi
PeYAAMOPHI  3MIHU MAMUMYMb  CYMMESULL  BNIUB
Ha c8imogy mopeienio, niusaryu Ha mapugu ma
sumozu 0o sionosionocmi, he/she balances speed and
accuracy, conveying the essential meaning swiftly.

* Compression and Summarization Technique,
which involves omitting non-essential details to
convey the core message efficiently, especially when
time is limited. For example, a speaker says: As you
all know, this year has been incredibly challenging,
with supply chain disruptions, staffing shortages,
and numerous logistical issues affecting our ability
to meet deadlines, despite our best efforts. The
interpreter condenses the message to its core, such
as summarizing: This year has been challenging due
to supply chain disruptions, staffing shortages, and
logistical issues affecting deadlines, while omitting
non-essential details for clarity and conciseness.

* Restructuring Technique, which involves rear-
ranging the order of words or phrases to align with
the grammatical rules of the target language, such as
moving the verb later in a sentence when translating
from English to Ukrainian. For example, a speaker
says: The new regulations, which are expected to take
effect next year, will require companies to implement
stricter environmental standards. The interpreter
restructures the sentence to meet the syntax and flow
of the target language: Hosi npasuna, sxi maiome
Habpamu YUHHOCMI HACMYNHO20 POKY, GUMALAMU-
Mymb IO KOMNAHIU 6NPOBAONCEHHSL OIIbU CIMPO2UX
eKON02TYHUX CMAHOAPMIB.

* Multi-Tasking and Split Attention Technique,
which involves the interpreter’s listening, analyzing,



translating and speaking simultaneously, maintaining
focus to ensure real-time accuracy and coherence, as
in translating: To increase our revenue streams, we
must focus on expanding our digital platforms while
improving customer experience through personalized
services to [ns 30invuenus 00xo0ié Mu NOSUHHI 30Ce-
peoumucs Ha po3uupenti yugposux niamgopm ma
NOKpauyeHHi 00CIy208Y8aHHA KIIEHMIG Uepe3 nepco-
HANi308AaHI NOCAY2U.

* Use of Cognates and Familiar Phrases, which
involves leveraging similar words or phrases across
languages to improve interpretation speed and accu-
racy, as when an interpreter translates: The organi-
zation is adopting a more sustainable approach to
production, focusing on eco-friendly materials to
Opeanizayin enposadicye cmanuil nioxio 0o eupoo-
HUYMBA, 30Cepeddcyrouuch Ha eKONO2IYHO HUCTHUX
mamepianax, using cognates like ‘opranizarmis’, ‘cra-
nuit’, and ‘exonoriuHo uncTHii’ to enhance efficiency
and fluency.

Chuchotage involves real-time interpretation with
controlled speech volume and clarity in an intimate
setting. While it shares techniques with simultaneous
interpretation, it also requires such unique strategies
to ensure accuracy and fluency, allowing interpreters
to perform well even in challenging environments as
follows.

e Low-Volume Speech Control Technique,
which allows interpreters to speak clearly and audibly
at a reduced volume, ensuring effective communica-
tion without disturbing the environment. For exam-
ple, when interpreting: As you know, the company's
annual performance review will be held next week,
the interpreter maintains a soft but clear tone: Ak su
3Haeme, piyHa OYiHKA pe3yibmamie pobomu Komna-
Hil 8i00y0embcsi HACMYNHO20 MudicHA, ensuring clar-
ity without disruption.

o Selective Summarization Technique, which is
used when speech is too fast for full interpretation,
allowing interpreters to focus on key points and omit
less important details. For example, a speaker says:
In the first quarter, we saw a 5% growth in sales, fol-
lowed by a slight dip in the second quarter due to
various economic challenges. However, in the third
quarter, we implemented a new strategy that resulted
in a strong recovery. The speaker is talking too
quickly and the interpreter struggles to keep up with
all the details, omits the less critical details (the exact
percentage or minor economic challenges), summa-
rizing only the key points: ¥ nepuiomy xeapmani cno-
cmepizaecs 3picm na 5%, ane y opyeomy Keapmari
uepe3 eKOHOMIUHI npobremu 8i0OYIOCH 3HUICEHHS.
OoHax y mpemvomy Keapmani Mu 6nposaounu Hogy
cmpameziio, wo npuseend 00 CUILHO20 8i0HOGNEHHSL.

* Gestural and Non-Verbal Cues Techniques,
which help reinforce the spoken message, especially
in situations where words alone may not fully
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convey the meaning. Interpreters may use these
cues to clarify, emphasize or simplify complex or
technical information, making it easier for listeners
to understand.

1. An interpreter might use hand movements to
represent size, shape or direction when interpreting
measurements or physical descriptions. For example,
if a speaker says: The building is approximately 30
meters tall..., the interpreter could show the height
by raising their hand to demonstrate the approximate
size.

2. Facial expressions to convey emotions or
emphasizing certain points. For example, when
interpreting a speaker’s excitement or concern, the
interpreter may raise their eyebrows or use a wide-
eyed expression to show surprise or urgency.

3. Interpreters may use miming techniques to
point to objects, diagrams in interpreting technical
or procedural content. For example, when discussing
a machine part or a specific tool, the interpreter
could point to the object or mimic the action to aid
understanding.

4. Maintaining appropriate eye contact with the
listener can help ensure engagement and convey
the seriousness or importance of the message.
For example, during a critical point in a business
negotiation, the interpreter might use more direct eye
contact to underline the importance of a particular
issue.

5. The interpreters may nod to affirm agreement
or shake their heads to indicate disagreement
or understanding. This is particularly useful in
interpreting discussions where the speaker is
presenting options or asking for confirmation.

6. The interpreters may subtly adjust their
postures to reflect the tone or emphasis of the
speaker’s message. For example, leaning forward
might indicate a more serious or urgent message,
while leaning back could suggest a more relaxed or
informal tone.

Conclusions. An in-depth analysis of interpreting
in business reveals several key challenges that
interpreters encounter in this dynamic field.
Business interpreters must navigate obstacles such
as managing specialized terminology, handling fast-
paced communication and overcoming cultural and
linguistic barriers. Additionally, the high-pressure
nature of business environments often impacts the
quality of translation, making precision and speed
even more critical.

To address these challenges, interpreters employ
various strategies, including note-taking, memory
retention, reformulation and anticipation. These
techniques help manage the complexities of real-
time translation while ensuring accuracy and fluency.
Moreover, the ability to adapt quickly, multitask and
stay focused is essential for interpreters in business
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contexts. Cultural awareness plays a crucial role
as well; interpreters must adjust their approach to
respect cultural nuances and avoid misinterpretations.
This research highlights the need for continuous
professional  development, emphasizing the
importance of training in memory techniques, stress
management and the use of technological tools to
uphold high translation standards.
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Courses focused on the subarea of Shakespeare studies termed “global
Shakespeare”, have been for some time making their way into the offerings
of university departments worldwide. These courses will usually be offered as

themed seminars for more advanced undergraduate or sometimes postgraduate
(graduate in the US terminology) students, alongside courses such as
“Shakespeare and Gender”, “Shakespeare in Performance”, or “Shakespeare
on Film”. While global Shakespeare courses will typically share some of the
methodological features and pedagogical challenges with these courses, they
also present a distinct set of challenges specific to the multilingual, multicultural,
and multimedia nature of the materials that they by their very nature cover.
This article undertakes a systematic examination of the considerations and
challenges involved in constructing and teaching a global Shakespeare course.
It is structured around discussions of three related methodological issues which
anyone involved in the planning, delivering, or assessing of such a course will
face: what role the original Shakespeare plays will play in it; what materials
will be included/excluded under the aegis of “global Shakespeare”; and how

materials in languages other than English will be incorporated and taught.

METOJMKA HABUAHHS INMTOBAJIbHOI HEKCIIPIBCHKOI MEJATOT'IKA

Knrouoei cnosa: cnobanvruii
Llexcnip, nedazozika, nepexnao,
aoanmayis, cyomumpu.

Ema Bupy6anosa
0okmop ¢hinocogii, doyenm,
Kageopa awneniticoxoi ginonozii
Tpinimi-xonedoc /{yonina (Ipnanois)

Kypcu y miaramy3i IIEKCHIpO3HAaBCTBA, sIKa OTPUMAla Ha3By «IIOOANIbHUI
Hlexcrip», BXe MEBHUM 4Yac TOPYIOTh ILIAX 4Yepe3 HaBUaIbHI NPOTrpaMu
(baxkynbTeTiB B yHIBEpCUTETax MO BCbOMY CBIiTy. Taki MUCHUILTIHU 3a3BUYaii

HPOMOHYIOTECS SIK TEMATHYHI CEMiHapH JUIs OLNbII MPOCYHYTUX CTYHNEHTIB,
a TakoX I acmipaHTiB, MOpsAA 13 TakuMH Kypcamu, sk «lllekcmip i renaep»,
«excmipy BucTaBax» abo «lllekcmip y kiHO». 3a3HaueH1 KypcU MatOTh HE TUTBKH
MEBHI METOJOJIOTIYHI OCOOMMBOCTI Ta IMEJAaroriyHi TPyAHOIII, a ¥ IHOB’sA3aHi
13 BUKJIUKAMH, $IKi TOPKAIOThCA 0araTOMOBHOTO, MYJIBTHKYNBTYPHOTO Ta
MYJIBTHME/IIHOTO KOHTEHTY MaTepialliB, sIKi BOHU OXOIUTIOIOTh. Y Il crarTi
3/1HCHEHO CUCTEMHUI! OIS MiIpKyBaHb 1 BUKJIUKIB, OB’ A3aHUX 13 PO3POOKOIO
Ta BUKNAAaHHAM Kypcy «ImobGanpruit Illexcmip». CTpykTypa LIBOro Kypcy
OXOIUTIOE IUCKYCIi II0/I0 TPHOX B3AEMOTIOB’ I3aHUX METOIOJIOTIYHUX TUTaHb, AKi
CTOCYIOThCS IIJIAHYBaHHSI, BUKJIAJAHHSI YU OLIHIOBAHHS TAKOTO KYpPCY: Ky POJb
y HOMY BiflirpaBaTuMyTb OopuriHaibHi 1’ ecu Lllexcmipa; siki Matepiamu OyayTh
BKJIIOUCHI/BUKIIIOUCHI y MeXax TeMaruku Kypcy «lmobampuuii Illekcmipy;
a TaKOX SIKi MaTepiajiil 1HIIUMH MOBaMH, OKpIM aHIIIHCHKOT, OyIyTh BKIIOUEHI

Ta BUKJIAJATUMYThCS y I[bOMY KypCi.
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Introduction. Global Shakespeare courses have
been on offer for some time in These courses are
typically conceived as themed seminars for more
advanced undergraduates or masters or doctoral
level students, alongside specialized courses focused
on different aspects of identity politics in the
Shakespearean oeuvre (such as “Shakespeare and
Race”, or “Shakespeare and Sexuality”) or on the plays’
afterlife on stage and screen (such as «Shakespeare
on Film», «Shakespeare in Performance»). Some
works that have been considered part of the global
Shakespeare canon have, of course, also made their
way into more general Shakespeare courses — Akira
Kurosawa’s cinematic adaptations of King Lear
and Macbeth relocated into Samurai-era Japan, Ran
(1985) and Throne of Blood (1957), or Aimé Césaire’s
post-colonial rewriting of The Tempest, Une Tempéte
(1969), constitute perhaps the best examples of this
phenomenon.

The presence of global Shakespeare in curricular
offerings is clearly connected to the rise of global
Shakespeare scholarship. Many of the scholars who
produce publications about global Shakespeare also
teach globally themed Shakespeare courses. From
around 2010 onward, job advertisement for academics
whose research as well as teaching activities are
expected to encompass global Shakespeare started to
appear. Institutions that have in recent years advertised
such positions include American University in Cairo,
National University of Ireland Maynooth, NUY Abu
Dhabi, The Massachusetts Institute of Technology,
Mount Holyoke College, Queen Mary University
in London, University of California San Diego,
and University of California Santa Cruz. Yet while
research-wise, global Shakespeare may very well be
one of the most active and rapidly expanding of the
various subfields within Shakespeare studies, with
proliferation of scholarly publications on virtually all
kinds of global Shakespeare materials, comparably
little has been written about the pedagogical side of
global Shakespeare.

Only one book that can be described as dealing
specifically with the topic of global Shakespeare
pedagogy has been published so far, Teaching
Shakespeare Beyond the Centre: Australasian
Perspectives. In this edited volume, “chapters
based on local history and practice, largely but not
exclusively in Australia and New Zealand, raise
questions and present diverse models for further
exploration in the use, teaching, and learning of
Shakespeare... anywhere in the world” (Flaherty
at al, 2013, p. 2). The remaining examples of
scholarship on global Shakespeare pedagogy are
variously subsumed into longer publication with
a broader focus on Shakespearean performance
or adaptation studies. Douglas M. Lanier in «'I’ll
Teach You Differences’: Genre Literacy, Critical
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Pedagogy, and Screen Shakespeare» discusses the
issue of genre in the teaching of several Anglophone
Shakespeare films which frequently feature on
global Shakespeare syllabi although the chapter
itself does not directly consider the films’ global
dimensions (2011). Todd Landon Barnes in “Hip
Hop Macbeth, ‘Digitized Blackness’, and the New
Millennial Minstrel: Illegal Culture Sharing in the
Virtual Classroom” outlines helpful techniques for
teaching Shakespearean adaptations dealing with
racial inequalities in the United States, which can be
to some extent extrapolated to global Shakespeare
pedagogy as well. Ayanna Thompson’s and Laura
Turchi’s Teaching Shakespeare with a Purpose
touches on the challenges of cultural and linguistic
translation when bringing Shakespeare to students
whose own cultural and linguistic backgrounds in
the United States are far removed from the culture
and language of early modern England (2016).
Global Shakespeare Studies and Social Justice,
edited by Chris Thurman and Sandra Young, includes
some consideration of how the diverse adaptations
discussed throughout the volume can be approached
in a classroom setting (2023). Contemporary
Readings in Global Performances of Shakespeare,
edited by Alexa Joubin, is a companion devoted to the
study and teaching of global Shakespeare, primarily
in the sense that many of the chapters can be assigned
as readings to both undergraduate and postgraduate
students (2024). Finally, the MIT Global Shakespeare
portal, curated by Alexa Joubin and Peter Donaldson
since 2010, which offers a vast open access repository
of recordings of both stage and film adaptations from
around the world, also includes some resources
that can be used be used in educational settings
(Massachusetts Institute of Technology, 2025).

The relative shortage of pedagogically oriented
scholarship is not exclusive to the global Shakespeare
subfield, as work on topics related to pedagogy
constitutes only a small minority of the bulk of
publications within anglophone literary studies.
Teaching of global Shakespeare, however, presents
major challenges connected to the multilingual,
multicultural, and multimedia nature of its subject
matter. While some of these difficulties are shared
with other literature courses whose focus is likewise
cross-historical, comparative, and/or multi-generic,
others are either unique or at least more amplified
in the milieu of a global Shakespeare course. The
main culprit for the pedagogical challenges posed
by global Shakespeare is the combined force of two
factors which have majorly contributed to the very
formation and prominence of this subfield: the rapid
expansion coupled with continuous diversification
of the global Shakespeare archive on the one hand
and the extreme canonicity or familiarity of the
early modern texts that this archive grows from on



the other. The existence of various stakeholders
in both the originary early modern archive and the
global archive that subsequently emerged (and is still
emerging) complicates the situation further.

Material and Methods. Although the theoretical
issues at play are complex and fascinating, this essay
is interested in the practical implications of the unique
and challenging nature of the global Shakespeare
subfield for those who teach it. To counter the tendency
of the earlier scholarship towards geographical
specificity, | want to identify and analyze the general
processes involved in teaching global Shakespeare.
My discussion will address the methodological issues
of constructing and delivering a global Shakespeare
course, though I hope that this article will be relevant
for any course in which the question of Shakespeare’s
global contexts arises. The essay identifies three
interrelated methodological issues which anyone
setting out to teach global Shakespeare will face and
explores a range of possible responses to them:

Which materials will count as global and will the
syllabus include productions, films, and/or textual
adaptations in English (and if yes to what extent)?

What place (if any) will the early modern English
play-texts (i.e. the actual Shakespeare plays) have in
the course?

How can the course facilitate the students’
encounters with the original foreign languages of
the films or adaptations? Should these languages be
incorporated into the course and if yes how?

Discussion and Results

1. How to define the «global» in a global
Shakespeare course?

While certain titles readily represent the kind of
material one expects to find on a global Shakespeare-
themed syllabus-for instance, the already mentioned
films by Kurosawa, or the more recent Banquet
(Chinese adaptation of Hamlet in the style of martial
arts films, directed by Feng Xiaogang, 2006) or Haider
(adaptation of Hamlet in the style of Bollywood
musical films, set in 1990s Kashmir, directed by Vishal
Bhardwaj, 2014), it is surprisingly difficult to define
what precisely the attribute «global» denotes in the
context of global Shakespeare studies and pedagogy.
In some contexts «global Shakespeare» means «non-
Anglophone Shakespeare» and the obfuscating shift
in nomenclature hints at a desire to avoid the negative
exclusive valence of the more concrete term in favour
of the more open-ended inclusive connotations of the
term «globaly. It is true that the majority of items
included on any global Shakespeare course will
often already be non-Anglophone and the absence of
Anglophone material can encourage the students to
see Shakespeare’s work in a radically new light. The
non-Anglophone approach can also be particularly
rewarding where students with some knowledge of
the languages that the assigned material is in are
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taking the course or where the students have a more
general interest in translation since these students
may be in a particularly good position to analyze
and otherwise appreciate the relationship between
the Shakespeare source play and its rendition in
the target language. As the main drawback of the
non-Anglophone approach, students will miss out
on important and interesting material, such as the
groundbreaking Othello production directed by Janet
Suzman at the Market Theatre in Johannesburg in
1988, which defied the apartheid laws by casting a
black actor (John Kani) as Othello while everyone
else in the cast was white, or James Ivory’s iconic
film Shakespeare Wallah (1965), which dramatizes
the struggles of a touring Shakespeare company
in the newly independent India. Because of their
immediate connections to the post and neo-colonial
settings across the former British Empire, these
Anglophone adaptations can provide crucial insights
into how Shakespeare’s plays have travelled beyond
England and how the present phenomenon of global
Shakespeare has evolved. A course that chooses to
steer completely clear of Anglophone productions
and films will inevitably circumvent this important
portion of the history of global Shakespeare. If a
language-based organizing principle is to play a role
in a global Shakespeare course design, instead of
applying the Anglophone/non-Anglophone binary,
productions and films in English can be presented as
one of the linguistic subgroups that the course material
naturally falls into, along with productions and films
in Chinese, Spanish, French, and so on. «Shakespeare
in language X» units could even constitute the main
building blocks of a syllabus or they can function as
more informal groupings that will be considered in
the class discussion or various assignments.

A geographically driven definition of global
Shakespeare may sound just as problematic and
restrictive as the language-based one. It is, after all,
the crossing and blurring rather than the setting and
drawing of boundaries, which has crucially aided in
the formation and rise of the field now known as
global Shakespeare. There are many artists who
produce material readily identifiable as falling
under the aegis of global Shakespeare, who are
affiliated with multiple geographical regions: such
as the theatre director Mahmood Karimi Hakak,
originally from Iran but working in the United
States for over two decades and producing plays
in both English and Persian, or Denton Chikura
and Tonderai Munievu, originally from Zimbabwe
but now based in the United Kingdom, who have
acted in Shakespearean productions in their native
Shona language as well as in English. There are,
moreover, films such as Michael Radford’s The
Merchant of Venice (2004), listed in film databases
as having been co-produced by the United States,
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United Kingdom, Italy, and Luxembourg, which
defy precise geographical classifications as they are
quite literally global in their multiple affiliations.
Geography can nonetheless provide the key to a
constructive approach to selecting the material for
inclusion on a global Shakespeare course, as long as
the concept of geography enlisted for the task is an
inclusive and versatile one. To be true to its «global»
designation, a global Shakespeare syllabus should
feature a variety of titles from across the globe. A
selection of titles representing the world’s major
geographical regions will communicate the message
that Shakespeare’s works have a truly global reach.
Organizing the whole course primarily around
such geopolitical entities (e.g. Latin America,
Middle East, East-Central Europe) means that the
individual units comprising the course can readily
accommodate secondary readings on the historical
and cultural dynamics that have impacted the
respective productions and films. Superimposing
a map illustrating where in the world Shakespeare
is performed, filmed, published, and translated
uncovers what Alexa Joubin has termed “blind
spots”, with little to no Shakespeare-related activity.
These blind spot regions include much of Sub-
Saharan Africa, with the exceptions of South Africa
and Zimbabwe, parts of Central Asia and the Middle
East, and most of the islands in the Pacific Ocean,
with the exception of New Zealand (2014). Many of
these blind spots have nevertheless been shrinking
and disappearing in recent years, sometimes because
Shakespeare has started to be newly performed (or
translated or otherwise interacted with) in these
regions but mostly because Shakespeare scholars
in the West have started to search more intensely
and more imaginatively for manifestations of
Shakespeare farther afield than they used to do.
Katherine Hennessey’s work on Shakespeare in
Yemen, for instance, offers an inspiring example of
this kind of work.

The rapidly evolving digital technology has been
making films and recorded stage productions globally
available through online platforms. In this climate,
a global Shakespeare course with a truly global
coverage is very much a possibility and the variety
of the materials available means that this possibility
can take on many different shapes. At the same time,
the wealth of available material can make the task of
teaching a truly global Shakespeare course somewhat
daunting and the danger that students will complete it
feeling that they have barely scratched the surface is
a very real one. The main challenge is then to design
and deliver a course in such a way that students come
away from it with a sense that they have engaged
with a set of highlights thoughtfully and strategically
assembled from a rich body of material, which they
can ideally continue to explore in academic as well as
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non-academic settings even after they have finished
the course. If the course develops in the students a
sense that global Shakespeare material comprises a
complex and dynamic body of work which can at
the same time be plotted onto various kinds of maps
(for instance geopolitical, linguistic, historical) the
students will hopefully be less likely to feel lost, in
the respective course and beyond, in this fascinating
field.

2. What to do with Shakespeare’s original play
texts?

Most Shakespeare courses will involve some
examination and requalification of the notion
of Shakespeare’s original text, but in global
Shakespeare courses this concept is somewhat
less problematic--the «original» text will be any
of the extant early modern variants or more often
its modernized edited version. The differences
between the quarto and folio versions, although
substantial by some other measures, tend to be
dwarfed by the much more salient contrasts arising
between the early modern (modernized or non-
modernized) English text and the «global» version
with its different language, medium, or cultural/
historical context. Instead of the usual decision
which edition of the plays to assign, an instructor
of a global Shakespeare course more urgently faces
the more fundamental question of whether to put
the «original» plays on the syllabus at all and, if
yes, then how to position them in the course in
relation to their «global» counterparts.

The most readily available option is to assign the
original play texts along with the respective global
adaptations. This type of global Shakespeare course
design can lend itself to pedagogically productive and
innovative practices. It enables students to appreciate
the adaptation as a multilayered historically
grounded process. To facilitate this dynamic,
the course can incorporate information on the
adaptation’s relationship with the Shakespeare text.
This information is sometimes available in a format
that can be readily assigned as secondary reading
or viewing. Moreover, many of the films and stage
productions commercially available in DVD editions
or on online platforms now include interviews or
commentaries by directors, producers, actors, or
dramaturges, which will often discuss the decisions
made in the process of moving the play from page
to stage or screen. For students who have themselves
read the plays in preparation for covering the
adaptations, these insights can serve as a gateway to
examining and analyzing how the text is reworked in
the adapted version. The comparative work can then
take many shapes both in and outside the classroom
and can involve elements of close reading as well as
attention to more global shifts on the levels of genre,
tone, or pace. From an administrative perspective,



including the Shakespeare plays on the syllabus often
means that the course will be perceived as more
traditionally literally, which can be useful where a
conservatively minded administration needs to be
satisfied or where students preferring canonical texts
need to be attracted to the course. Although in theory
many kinds of productive comparative analysis can be
done when working with the original plays and their
global adaptation side by side, the original play texts
can end up dominating the discussion, especially if
the students are more familiar and comfortable with a
Shakespeare play as a subject of literary analysis than
with the less orthodox formats assumed by many of'the
global adaptations. Similarly, a focus on comparing
the adaptations with their source plays can direct
attention away from comparisons among the different
global adaptations. This approach risks emphasizing
the «Shakespeare» in «global Shakespeare» over the
«global» component.

Depending on the aims of the course, alternatives
to assigning the original play texts offer themselves.
The instructor can choose global adaptations
based on plays that the students are likely to be
already familiar with and draw on this background
knowledge of the plays throughout the course. This
solution works best where students with similar
backgrounds (for instance those, who have taken the
same Shakespeare survey course earlier) enroll in a
global Shakespeare seminar or where the mechanics
of course scheduling and registration mean that they
can be expected to do a substantial amount of reading
prior to embarking on the global Shakespeare course.
Another option that falls between a full presence
or complete absence of the original play-texts in a
course involves incorporating strategically chosen
scenes or passages from the original plays either
directly into the syllabus or into various classroom
exercises. The instructor can identify passages which
will lend themselves to productive comparisons and
contrasts with the reworked versions. As an even
more radical departure from a more traditional
Shakespeare course, a course can present the global
adaptations as entities in their own right, without an
emphasis on the need to be familiar with the original
Shakespeare plays. It is worth remembering that this
is routinely done with many other items covered in
English courses, as we readily ask students to read
works by writers such as Chaucer and Shakespeare
without assigning the sources on which their texts
are based.

Regardless of the presence or absence of the
original play texts in a global Shakespeare course, the
course should ideally incorporate some discussion of
the theoretical implications of the relationship between
sources and adaptations. Linda Hutcheon’s 4 Theory
of Adaptation, for instance, offers rich material that
can be assigned for this purpose (2006). While none of
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Hutcheon’s chapters focus on Shakespeare, the book
features multiple examples of adaptations in different
media based on Shakespeare’s plays. Through its
inclusion of Shakespeare’s plays along with numerous
other examples of adaptations, the book very usefully
illustrates how reworkings of Shakespeare are part
of the larger complex phenomenon of adaptation. A
selection from earlier as well as more recent criticism
and theory dealing with the concepts of authorship,
originality, translation, and adaptation can also work
well, especially in settings where students would
otherwise not get a chance to read this material. If
such a theoretical induction is scheduled early in the
course, the students can then apply the points they
learn from it to the material covered in the rest of the
course.

3. What to do with multiple languages?

Most global Shakespeare courses will include a
substantial amount of non-Anglophone material. A
sample of syllabi I located online on average called
for students to view and/or read material originally
produced in six languages. This makes it virtually
impossible for either the students or the instructors
to be familiar with the full range of the original
languages of the materials the course will feature. This
reality naturally presents a methodological challenge
otherwise uncommon in courses taught in English
Departments. Depending on the specific student
population and the instructor’s own background, it
is often possible to draw on the knowledge of the
individual participants and use it strategically in class
discussions or presentations. If the logistics of course
design and student enrollment allow, the instructor
can even include items on the syllabus with view to
the languages that the students taking the course will
know. In settings where few or none of the students
have the requisite linguistic backgrounds, the course
should still incorporate some information about the
relevant languages. The most pertinent topics in this
area include: the history of Shakespearean translations
into that language, an overview of the concrete
challenges that the language presents to a translator
working from an early modern English source text,
and the properties of the specific translation being
studied. Carefully chosen and presented examples
that will incorporate words, phrases, or whole
sentence of the other languages will help to bring
the process of translating to life for the students. The
difficulties posed to translators by proper names, the
challenges of retaining or abandoning particular verse
forms, or the options for dealing with the you/thou
distinction exemplify some of the problems which
can be meaningfully illustrated through a comparison
between the early modern English source text and its
translation. Ensuring that issues of language will have
asubstantial presence inthe course will help preventthe
balance of the course focus shifting overwhelmingly
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towards visual aspects of the productions and films
studied. On a more practical note, the students should
also be warned that, while the English subtitles (and
less commonly dubbing), through which they will
usually be accessing the assigned non-Anglophone
films and productions, enable a non-speaker to follow
the plot, they rarely convey the register, tone, poetry,
and other finer features of the original.

Conclusions. It is easy to get absorbed in the
various technical, methodological, linguistic, and
other issues that teaching a global Shakespeare
course entails and lose sight of the larger picture that
global Shakespeare pedagogy ultimately fits into.
The phenomenon of global Shakespeare can be seen
in part as an institutional response to the increasingly
diverse backgrounds of the students in the classroom.
I believe that while instructors of global Shakespeare
courses should be aware of the kinds of problems and
pitfalls I have been discussing, I would like to end by
reaffirming my belief in the pedagogical possibilities
of global Shakespeare. Global Shakespeare inevitably
brings teachers face to face with their own ignorance.
This ignorance can nevertheless be pedagogically very
much productive because it provides an opportunity
for us to genuinely learn from our students, who can
in many cases help supply the inevitable gaps in our
knowledge of the historical, cultural, or linguistic
contexts relevant to the diverse material covered on
a particular course. Global Shakespeare by its very
nature encourages teachers to involve students in
active and collaborative learning.
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One of the core features of the linguistics development under the period of
XXI century is the emergence of large volumes of documents, publications
and other information sources which need to be sorted and unified. It was
during this period that the first information retrieval systems were developed.
At the first stages, such search was carried out exclusively manually, however,
the rapid development of the computer industry and, accordingly, the
subsequent processes automation significantly contributed to digitizing the text
information format and, consequently, developing the automatic information
retrieval systems.

The article presents a comprehensive overview of the linguistic indexation
phenomena, including the challenges posed by the unstructured textual data
in the digital era. Highlighting the need for the improvement of information
search process, the article deals with the low efficiency of existing information
analysis systems, mainly caused by uncontrolled information overload. To
pursue the key objective of this article, the authors provide a detailed outline
of the existing systems for automatic language analysis to identify their main
features and gaps to be further addressed.

While developing the methodology for optimal linguistic indexation
algorithm, the authors analyze and integrate all levels of language analysis:
morphological, syntactic, and semantic analysis.

The authors create a structured multi-step approach to enhance the quality of
automated text analysis, encompassing grammatical parsing, morphological
tagging, syntactic-semantic dependency analysis, and semantic modeling. The
findings suggest that such approach enhances the accuracy of information
analysis and contributes to structuring the information ecosystem more
effectively and accurately.
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OIITUMAJIBHUM AJITOPUTM JIIHI'BICTUYHOI IHAEKCAIIIT

JIroomMuia Baaciok
acnipanmka, 8UK1A0ay,
Hayionanonuti mexuiunuii ynisepcumem Yxpainu
«Kuiscokuu nonimexuiunuil incmumym imeni leops Cikopcvko2o»

Oabra JleMuaeHKo
KAHOUOam nedazociuHux Hayk, OOYeHm,
Hayionanvnuti mexuiunuii ynisepcumem Yxpainu
«Kuiscokuu nonimexuiunuil incmumym imeni leops Cikopcvko2o»

OHi€I0 3 KIIOYOBUX OCOONMBOCTEH pO3BUTKY JHTBiCTHKH y XXI cTOmiTTi
€ TMO0siBa BEJIMKHX OOCSTIB JOKYMEHTIB, MyONiKamii Ta IHIINX JDKepen
iH(popMarrii, ki MOTpeOyIOTh COPTYBaHHS Ta Momanbmoi yHigikarii. Came
Ha Teil Tepiof] MpHITaae MmosiBa MepImx iHGOPMAIIHHO-TTOMTYKOBHUX CHCTEM.
Ha mepmux eramax TakWii MOIIYK 3MIHCHIOBABCS BUKIIOYHO BPYYHY, MPOTE
CTPIMKHIA PO3BUTOK KOMII FOTEPHOT 1HIYCTPil Ta, BiINOBITHO, aBTOMATH3AIIis
BCIX TIPOIECIB 3HAYHO CHPHUSAIN ONHM(PYBaHHIO TEKCTOBOTO (opmary
iHpopmarii 1, SK HACTIJIOK, PO3BUTKY aBTOMATH30BaHUX iH(OpMAIIiiHHO-
MIONITYKOBHX CHCTEM.

Y crarti mpeacTaBieHO BCEOIYHMIA OMISA  SBHUIA JIIHTBICTUYHOL
1HJIeKcallii, BKIIIOYAI0UX TOTOYHI MpoOJieMH, SKi BHHUKAIOTh B PE3yJIbTari
HECTPYKTYPOBAaHUX TEKCTOBHMX JaHUX B HHU(poOBY emoxy. [linkpecmooun
HEOOXIHICTh BJIOCKOHAJIEHHS TMpoIlecy TNOmyKy iHpopmarlii, B crarTi
0CcOoONMMBY yBary MpHUIIJICHO MUTAHHIO HU3bKOT €(PEKTUBHOCTI ICHYIOUHX
cHUCTeM aHaiizy iHQopMallii, TOJOBHUM YHHOM 4Yepe3 HEKOHTPOJIbOBaHE
iHpopmarliiiHe TiepeBaHTaXeHHS. JIJIS JOCATHEHHS OCHOBHOI MeETH
miei cTarTi aBTOpPHW TaKOX HAJAlOTh ACTANBHAN OIVIIA HAasBHUX CHCTEM
ABTOMATHYHOTO aHaJi3y MOBH 3 METOI0 BHUABICHHS IXHIX OCHOBHHUX
ocobnmuBocTel, (QyHKIIA Ta MOTEHIIIHHWUX HENONIKIB, SAKi MOTPEOYIOTH
MTOTAJIBIIIOTO BUPIMIECHHS.

Po3po0isitou  METOJOJIOTIF0  ONTHUMAIBHOTO — alTOPUTMY  JIIHTBICTHYHOL
IH7eKcallii, aBTOPH PETENbHO aHAJI3yI0Th Ta IHTEIPYIOTh yCi piBHI MOBHOTO
aHaJTi3y: MOp(dOoJIOTIYHHIA, CHHTAKCUYHUH Ta CEMaHTHIHUH.

ABTOpPH CTBOPIOIOTH CTPYKTYpPOBaHHWH, KOMIUJICKCHHH, OararoeTarmHui
MiAXIT 3 METOI IMiJBUIICHHS SKOCTI aBTOMAaTH30BaHOTO aHaJi3y TEKCTY,
SKWUW BKIIOYae B cebe rpaMaTUYHUN po30ip, MOpQOJOTiYHEe TEeTyBaHHS,
aHai3 CHHTAKCHYHO-CEMAaHTUYHHX 3aJICKHOCTEH Ta CEeMaHTHJHE
MoJentoBaHHsA. Pe3ynbTaTu AOCHIDKEHHS CBil4aTh, IO TaKHA MiAXina
MiBHINYE TOYHICTH aHATI3Y IHPOPMAIii Ta CIIpUsie OUTBII ¢(hEeKTUBHOMY Ta
TOYHOMY CTPYKTYPYBaHHIO IHPOpPMAIIHHOT €KOCHCTEMH TEKCTIB.

Knrouoei cnosa: ninesicmuuna
iHOeKcayis, ceManmuxka ma
CUHMAKCUC, NOPIBHATbHUL
auaniz, MOBHA cucmemd,
NpuKIaoHa HiHegicmuka ma
KOpnyc, CmpyKmypa pedeHy,
Mmediamexcm.

Introduction. With the advent of the Internet, overload. Rough estimates suggest that the share of

electronic information has taken a prominent place
in every sphere of modern life because it provides
access to any information. The world’s information
repositories contain terabytes of information, a sig-
nificant percentage of which is textual information.
However, on the other hand, the emergence of the
Internet has also led to an uncontrolled information
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unstructured data on the Internet is at least 90%. In
other words, the actual structured data indexed in the
database management systems is only 10%. This fig-
ure is critically low and indicates the impossibility of
conducting an adequate search for relevant informa-
tion due to the exceedingly big amount of unstruc-
tured information.



The problem of finding information is now
increasingly being replaced by the problem of select-
ing the right information. This is due to the fact that
users spend a huge amount of time searching for
relevant information within the information flow. In
turn, there is a need to create the so-called intelli-
gent search systems, in other words, technologies for
in-depth text analysis.

Material and methods. The aim of the article is to
develop a working algorithm of linguistic indexation
to foster structuring of the information ecosystem
and improve information search. The methodological
base of this research is determined by its objectives
and aim.
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To achieve the objectives set, we use a comprehen-
sive approach to the study of the linguistic indexation
phenomenon on the material of English and Ukrainian
mediatexts. Thus, we integrate the following meth-
ods: analysis and synthesis, taxonomy, induction and
deduction, comparative method, contextual method,
corpus method, frame analysis, distributional anal-
ysis, compositional analysis, immediate constituent
analysis. This approach allows for the analysis and
description of key features and functions of linguis-
tic indexation, and, consequently, development of the
appropriate algorithm.

Guided by the specifics of the research, we’ve cre-
ated a corpus of English and Ukrainian mediatexts of

Table 1
Programs for text analysis and linguistic processing

Name of the system

Description

Cognitive Dwarf

A program for text analysis and linguistic text processing. The software package includes
a parser for English and an automatic translation system.

Core Language
Engine

It uses quasi-logical forms to represent knowledge, knowledge here is represented as a
set of forms that are weakly dependent on the context. The system is used to translate
texts, database management, and interpretation of natural language search queries.
The system allows you to limit the range of possible

interpretations of the syntactic structure of a sentence by cutting off options that do not
have a quasi-logical form for transformation.

Link Grammar
Parser

Language syntactic parser. As a result of parsing a sentence, the system determines its
syntactic structure, which consists of a set of marked relations connecting pairs of words.

Cibola/Oleada

Cibola/Oleada projects implement systems for linguistic analysis of texts, including
tools for working with multilingual texts, performing statistical analysis and automatic
translation.

Text Analyst

The program allows you to build a semantic network of concepts with references to
the context, and carries out a meaningful search for fragments of the text, taking into
account the hidden connections in the query words. The text is analyzed by building a
hierarchical topic tree.

Langsoft

Software for processing natural language, performs grammatical sentence parsing,
spelling and grammar, logical inference, audio and video translation of sentences.

Quintura
Searchcrystal

Metasearch engines that present search results in graphical form. The results are clustered
by static criteria. Morphological analysis is used to build a visual cluster; syntactic and
semantic analysis are not implemented.

Vivisimo Nigma

Metasearch engines with clustering of search results provide the ability to highlight
words that often occur with the words of the search query. The systems perform
grammatical and morphological analysis.

Oracle Text

The software package allows you to work efficiently with queries related to unstructured
texts, search, classify and cluster documents, extract key concepts, perform automatic
annotation, and search for associative links in documents.

10

ADVEGO

Carries out semantic analysis of the text by calculating the ratio of unimportant words
in the document to the total number of words, comparative analysis of texts using the
“shingle” method.

11

IBM Watson

A supercomputer whose main task is to understand questions formulated in a natural
language and find answers to them in a database.

12

IBM Intelligent
Miner for Tex

It is a set of separate utilities that run independently of each other. For example, the
Language Identification Tool automatically detects the language in which a document

is written; the Categorization Tool automatically assigns text to a specific category; the
Clusterization Tool divides a large number of documents into groups depending on the
proximity of style, form or frequency characteristics; the Feature Extraction Tool detects
keywords in documents based on the analysis of a predefined dictionary.
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publicistic style — English and Ukrainian Mediatexts
Corpus (EUMC) serving as a material basis for the
research.

Results and discussion. Taking into account
an ever-increasing number of various information
sources, the issue of structuring the information eco-
system has substantially gained in its importance.
Given the fact that this rapid development is happen-
ing in the digital era, automatic text analysis and syn-
thesis, text clustering, linguistic databases and their
automation, improvement of information retrieval
systems are among the most important areas of lin-
guistic research.

The first step in the process of structuring the
information ecosystem is the analysis of the existing
automatic systems for language analysis. This enables
us to understand the current gaps in their functioning.
Currently there is a whole range of different systems,
however, none of those systems can ensure a detailed
and accurate language analysis. In table 1 we provide
a comparative analysis of the most widely used auto-
matic systems for language analysis.

As it is clear from the comparative analysis above,
none of the existing systems can provide an exten-
sive and, more importantly, accurate language analy-
sis. However, the level of analysis accuracy not only
depends on the functions of a particular system, but
also on the type of the language. In this respect, we
take into account whether the language is high-re-
source or low-resource. For instance, English is a
widely used high-resource language and, thus, auto-
matic systems for language analysis have sufficient
material to analyze and identify basic patterns, which
is not the case with Ukrainian. Therefore, linguistic
analysis of the text, in particular its grammatical and
semantic components, plays an extremely import-
ant role and helps to replenish the systems with the
necessary data. Automatic extraction of information
from arrays of text documents is, of course, associ-
ated with artificial intelligence systems and adequate
understanding of natural language text by an auto-
mated system (Steinbach, 2011: 34-37).

Automated natural language analysis goes
through a number of stages, each of which we will
consider in more detail. We start with a grammatical
analysis, which divides the source text into separate
words/sentences. At this stage, we create a sample of
words from the text in the form of a table, assigning
each word the sequence number of the sentence from
which it was extracted. Since this is the initial stage of
automated text analysis, we identify not only words,
but also punctuation marks, abbreviations, conven-
tions, etc., as all of these are part of the grammatical
structure (Corazza, 2004: 21-32).

The next stage is morphological analysis, where
we first identify the bases (i.e., the parts that do not
change), then compare grammatical characteristics
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(parts of speech, gender, number, case, etc.) with
individual words. Through morphological analysis,
we determine the individual characteristics of a word
as a part of speech, taking into account its context. In
fact, firstly we determine the initial form and categor-
ical meaning, and only then we determine the mor-
phological characteristics of the word, which include
various morphological categories, semantic-func-
tional groupings, and lexical-grammatical categories.
After completing the first two steps, it is possible to
move on to the final one and determine the morpho-
logical characteristics of the word forms (Giorgi,
2010: 105). To increase the efficiency of indexation,
it is advisable to perform post-morphological analysis
after morphological analysis and, thus, partially elim-
inate grammatical homonymy, which complicates the
process of automated linguistic indexation.

The next step is to perform syntactic analysis that
is parsing, which requires searching for grammatical
idioms; analyzing the sentence in terms of both gram-
mar and lexis; identifying noun and verb groups; and
separating the core and dependent elements. Auto-
mated parsing of natural language text in a grammat-
ical context requires a parser whose main task is pri-
marily to search for information in a structured way
(JIo6anosckka, 2011: 24). The main difficulty in this
process is the interdependence of syntax and seman-
tics, which is difficult for a parser to track, especially
in case of syntactic homonymy. This problem can
be solved by creating an explanatory combinatorial
dictionary that contains information about the consis-
tency of words in the context of syntax and semantics.

Parsing (syntactic analysis) and lexical analysis
are an integral part of linguistic indexation. The key
problem with linguistic indexation is information
retrieval. To make such search effective, it is neces-
sary to develop a parser that can track the interaction
between the semantic and syntactic components and,
accordingly, eliminate syntactic homonymy in whole
or in part. In fact, when performing parsing, we com-
pare a linear sequence of language tokens and formal
grammatical forms, resulting in a parse tree (Cyxwuii,
Minenin, Tapanaiinik, 2005: 60). We perform parsing
simultaneously with lexical analysis. During parsing,
the source text is converted into a data structure that
fully reproduces the syntactic structure of the source
text, which allows for further processing.

Understanding both the meaning of the sentence
itself and its semantic relations with other elements
requires an awareness of lexical elements and their
correlation, which primarily correlates with the syn-
tactic structure of the sentence. Hence, the main task
of semantic analysis is to explain the correlation
between natural language sentences and objects of
the external world. Accordingly, the purpose of such
analysis is to identify the semantic characteristics
inherent in each word or phrase.



Semantic analysis is always based on isolating
the semantic core of a sentence, which allows us to
focus on the objective components of the content.
Accordingly, semantic analysis makes it possible to
improve information retrieval systems, as it allows
us to identify keywords, organize them according to
their weight in the document, and thus create a mean-
ingful portrait of the document.

The next step is to automatically identify syntac-
tic (semantic-syntactic) relations within the identified
components. These relations can be displayed within
the constructed dependency trees (Steinbach, 2011:
74). The corresponding automated process will be
based on the construction of a logical and linguistic
model of a natural language sentence that reproduces
the syntactic structure of the sentence, taking into
account also the semantic relationship that makes the
meaning of the text clear.

The next important step is to build a semantic
model of the text. Any text can be interpreted as a
system of elements that can be formalized in terms
of the properties of the text, which is always holistic,
coherent, modal, dialogic, can be divided into smaller
parts, and is characterized by the autosemantics of
text segments. We define the semantic model of a text
as an abstract model that combines the key textual
properties and the interconnectedness of the struc-
tural elements of the text.

Currently, the indexing process is based on rela-
tively traditional means of analysis by key parame-
ters, but such template models are unable to perform
a complete and detailed analysis of natural language
texts, and therefore do not analyze the text in a mean-
ingful way, taking into account the context. The
need to create clear descriptions of natural language
remains relevant. This would lay an important theo-
retical and practical foundation for further automated
text analysis and synthesis using computer technol-
ogy. Therefore, the aforementioned steps ensure an
effective algorithm of linguistic indexation, which
can create a basis for more accurate analysis results
and, thus, contributes to structuring the text informa-
tion ecosystem.

ISSN 2786-8001

49

Conclusions. When working with textual infor-
mation from a variety of different information
resources, it is necessary to define a number of tasks,
including identifying keywords and creating a con-
ceptual textual model, further integrating this model
into a full-text database, searching full-text databases,
guaranteeing relevant search results, and summariz-
ing information from multiple sources.

Despite the large number of programs for auto-
matic text analysis, their functionality remains
insufficient to provide highly relevant and accurate
search results that would have a qualitative level of
correlation with the user’s search query. This pro-
cess is complicated by the ever-growing amount of
information, which requires further improvement of
search engines. The algorithm suggested can contrib-
ute towards the structuring of information ecosystem,
however, this area leaves space for further research.
This includes further analysis of existing gaps that
disable an accurate information search and, conse-
quently, enrichment of the automation language anal-
ysis systems with the relevant language patterns to
ensure an effective information retrieval and search
via automatic means.
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Actualmente, el mundo se ha convertido en una red en la que la mayoria de los
paises tratan de crear y mantener relaciones mutuamente beneficiosas. En este
contexto, una lengua extranjera no es so6lo un instrumento de comunicacion
internacional, sino una herramienta clave que desempefia un papel principal
en la interaccion exitosa entre culturas. Su importancia crece constantemente,
ya que permite que representantes de diferentes paises se unan en torno a
ideas, proyectos e iniciativas comunes, al mismo tiempo que crea una base
solida para el desarrollo en la comunidad internacional. Un mundo cada vez
mas globalizado permite a los estudiantes cursar estudios en diferentes paises,
realizar Erasmus, hacer intercambios culturales, implementar proyectos y
realizar practicas en otros paises. Muy a menudo, los estudiantes se enfrentan
a dificultades para comprender la cultura de otro pais.

Se realizé una encuesta entre estudiantes (representantes de distintas culturas)
sobre las diferencias y el periodo de adaptacion durante su estancia en otro
pais. Las respuestas de los estudiantes demuestran la urgente necesidad de
introducir el estudio de la cultura, las tradiciones y los valores de la lengua
que se estudia.

Cada persona vive en su propio contexto cultural y como indica E. Hall cada
persona percibe otra cultura desde el punto de vista de su propia cultura. Es
importante tener acceso a la cultura de un pais nuevo para entender cuales son
los aspectos de la cultura del otro, intentando adoptar esa cultura y adaptarse
a la nueva realidad. Por lo tanto, este estudio examina el aspecto teorico del
componente cultural. La cultura acompaiia al hablante en su forma de pensar,
de ver el mundo y dialogar. Para la Lingiiistica la cultura refleja un universo
mental compartido por una comunidad, que afecta a los hablantes en sus
actuaciones lingiiisticas en forma de presupuestos, creencias y opiniones. La
cultura es el comportamiento en el que se basa la comunicacion.

Desde otra perspectiva, la Pragmatica estudia los principios que regulan el uso
del lenguaje en la comunicacion y concede una gran importancia a la cultura,
pues ésta es objetivo directo de su estudio. La cultura acompaia al orador en
su forma de pensar, de ver el mundo y de dialogar.

Edward T. Hall destaca cuatro tipos de espacio: espacio intimo, espacio
personal cercano, espacio personal amplio y espacio publico.

Trompenaars pone de relieve en su investigacion la influencia de las
caracteristicas nacionales y culturales, destaca varios tipos de culturas:
universales y culturas de verdades privadas, culturas del colectivismo y culturas
del individualismo, culturas neutrales y culturas emocionales, culturas de bajo
contexto y culturas de alto contexto, culturas orientadas a la descendencia y
culturas orientadas al logro, culturas en las que el tiempo es tratado de manera
diferente



Pues, la cultura penetra en todos los aspectos de la vida humana (social,
profesional, material, etc.). Es imposible aprender una lengua sin aprender su
cultura. Por un lado, la lengua es un reflejo de la cultura, mientras que, por
otro, la lengua forma parte de esa cultura. Es importante tener acceso a la
cultura de un pais nuevo para entender cuales son los aspectos de la cultura del
otro, intentando adoptar esa cultura y adaptarse a la nueva realidad.

En el aprendizade de espafiol proponemos el tema «La familia» a los estudiantes
que discutan sobre las familias colectivistas y las familias individualistas.En
las familias individualistas, prevalece el deseo de una persona de expresar su
individualidad, su personalidad. El que muestra individualismo en sus puntos
de vista y acciones solo se preocupa por si mismo y su entorno inmediato. En
estas culturas, la individualidad de una persona y sus logros personales son
lo més valorado. En el ambito profesional destacan las siguientes cualidades:
independencia, iniciativa y determinacion. En las familias colectivistas, cada
persona estéd dispuesta a renunciar a sus necesidades o derechos personales en
beneficio del grupo u organizacién a la que pertenece. Los valores importantes
del colectivismo son la armonia, salvar la «caray», cuamplir con los deberes, la
voluntad de compromiso.

En el nivel intermedio del aprendizaje de espafiol, cuando se trata el tema
del «Trabajo», es importante discutir el estilo de trabajo en distintas culturas.
Dependiendo del estilo, el trabajo de empresas, organizaciones, oficinas, etc.
se organiza de manera diferente. Por ejemplo, los miembros de las culturas
de alto contexto se esfuerzan por comenzar a trabajar de inmediato, no
intentan establecer y mantener relaciones interpersonales y pueden tolerar las
cualidades personales desagradables de los empleados, si demuestran altas
habilidades comerciales y contribuyen al logro del resultado deseado. Los
representantes de culturas de bajo contexto trabajan bien en equipo y tienen
en cuenta las necesidades de otras personas, otorgan gran importancia a las
relaciones sociales y valoran las cualidades personales

Aprender una lengua nueva significa ir mas alld del aprendizaje de habitos
lingiiisticos y de estructuras gramaticales. Los estudiantes que aprenden una
lengua extranjera deben adquirir diferentes conocimientos culturales al mismo
tiempo.

MOBA, KVJIIBTYPA TA IJEHTUYHICTDb
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ChOronHI CBIT EPETBOPUBCS HA MEPEKY, B SAKil OLTBIIICTH KpaiH MParHyTh
CTBOPIOBATM Ta MIATPUMYBAaTH B3Aa€EMOBHTINHI BIZHOCHHH. Y LbOMY
KOHTEKCT1 1HO3eMHa MOBa € He JIMIIE 3aC000M MDKHApOIHOTO CIIIKYBaHHS,
aje i KIIOYOBMM 1HCTPYMEHTOM, SIKHH BiZirpa€ Ba)KIMBY POJIb B YCIILIHIH
B3a€MOJIi1 MK KyJIbTypaMu. 3Ha4€HHsI MOBU MTOCTIHHO 3pOCTA€E, OCKIJILKU BOHA
J03BOJISIE MPEICTaBHUKAM PI3HUX KpaiH 00’€JHYyBaTHCS HABKOJO CHUIBHUX
i7Ieil, TPOeKTIB Ta iHIliaTUB, CTBOPIOBATH MII[HY OCHOBY JJSI PO3BUTKY
B MDXKHApOJHOMY CITiBTOBapUCTBi. I 100ai30BaHMii CBIT JO3BOJISIE CTYIEHTaM
HaBUaTHCSA B PI3HUX KpaiHax, OpaTu y4acTb y nporpamax Erasmus, KynbTypHUX
oOMiHax, peali3oByBaTH MPOEKTH Ta CTaXyBaTHCA B 1HIIMX KpaiHax. JlocUTh
YacTO CTYACHTH CTHKAIOTHCA 3 TPYIHOLIAMH B PO3YMiHHI KyJBTYpPH 1HIIOL
KpaiHH.

VYV nmocnikeHHi 371MCHEHO ONMUTYBaHHS CTYHAEHTIB (MPEICTaBHHUKIB PI3HUX
KyJIBTyp) LIOJO BIAMIHHOCTEH Ta mepiody ajanTamii mia 4yac nepeOyBaHHS
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B iHIIK kpaiHi. BignoBigi CTyOeHTIB OBOAATH HaraiabHy moTpely
B 3alpOBA/PKCHHI BUBUCHHS KyNbTypH, Tpaaullid, IIIHHOCTEH MOBH sKa
BUBUAETHCSL.

KoxHa nronuHa XMBE Y BIACHOMY KYJIBTYPHOMY KOHTEKCTI i, SIK 3a3Hauae
E. Xomn, KoXHa JNIOAMHA CHOpPUIIMAaEe iHIIy KyJABTYpY 3 TOYKH 30pY CBO€EQ
BIIACHOI KyJbTYpH. BaxmmBo MaTu JOCTYI O KyJABTYPH iHINOI KpaiHM JUIS
TOTO, 1100 3pO3YyMITH, SKMMH € ACIEKTH KYJIBTYpPH IHIIOTO IpPEACTaBHHUKA,
HaMaraTucsl HeperHsATH L0 KyJIbTYpy Ta aIaNTyBaTHCS 0 HOBOI peabHOCTI.
ToMmy y maHOMY AOCIHIIKEHHI PO3MISHYTO TCOPETHYHHUH aCMEKT KyIbTypHOI
CKJIa70Boi. JIJIs1 TIHTBICTHKH KyJIBTypa Bi1oOpakae MECHTAILHHIN BCECBIT, SIKUH
HOAIJISIE CIINBHOTA 1 SKMUI BIUIMBA€ HAa MOBIIIB Y TXHIX MOBHUX JisiX y (opmi
NpUIyIIeHb, BipyBaHb i AyMoK. KynbTypa — 11e moBeziHka, Ha sKiif 6a3yeThCs
KOMyHiKamisg. Ajsie 3 iHImOro OOKy, HparMaTMka BHBYA€ NPUHIMIH, SKi
PETyJII0I0Th BUKOPUCTAHHS MOBU B KOMYHIKaIlii, i HaJJa€ BEJIMKOTO 3HAYCHHS
KYJIBTYPi, sika € Oe3nocepenHiMm 00’ ekToM ii BuBYeHHA. KynbTypa CynpoBoKye
MOBIISI y HOTO croco0i MUCTICHHS, OaueHHi CBITY Ta MIXKKYJIETYPHOMY J1iajlo3i.
Hayxosens Ensapn T. Xomn BuAinse 4OTHPH THIH TPOCTOPY: IHTHMHHM
npocTip, OMU3BKUM 0coOMCTHII TpocTip, BeNMMKUE ocoOuCTHil TpocCTip
1 myOniyanit npoctip. O6I3HAHICTP MO0 THIIIB IPOCTOPY TO3BOJISE CTYACHTY
OpiEHTYBAaTHUCS K CIIIKYBAaTHCS 3 MPEICTaBHUKOM iHINOI KyIbTYpH, Ha SIKii
BIJICTaHi 3/IMCHIOBaTH KOMYHIKaIif0. Y CBOIX JOCHIKeHHsIX TpomrmeHaapc
HiIKPECIIOE BIUIUB HANiOHATBHUX 1 KYJIBTYPHHX OCOOIMBOCTEH, BHIINISE
pi3HI THUIH KyJIBTYpP: YHIBEpCaNbHI 1 KyIBTypH HPUBATHHUX ICTHH, KyIbTypH
KOJIEKTHBI3MY 1 KyJIBTYPH 1HIUBITyai3My, HEUTpanbHi Ta eMOLIHHI KyJIbTypH,
HU3BKOKOHTEKCTHI 1 BHCOKOKOHTEKCTHI KYNBTypH, KYyJNbTypH, Opi€HTOBaHi
Ha TIOXOKCHHS, 1 KyJIBTYPH, OPI€EHTOBaHI HA JOCATHEHHS, KYJIBTYPH, B KX
HO-PI3HOMY CTaBIISITHCS JI0 Yacy.

Tox, KylnbTypa TpPOHU3Y€ BCI ACHEKTH JKUTTA JIIONWHHU (COIabHUM,
npodeciifumid, MarepianbHUH TOmO). HEMOXIMBO BHBYMTH MOBY, HE
BUBUMBINY ii KyneTypy. 3 oqHOTO OOKY, MOBa € BiOOpa)XeHHSIM KYJIBTypH,
a 3 iHIor0 OOKY, MOBa € YaCTHHOIO IIi€1 KyNIbTypy. BaxkTMBO MaTH JOCTYTI 110
KyJIBETYpH HOBOI KpaiHH, MO0 pO3yMiTH, SIKi aCTIEKTH KyJIbTYpH iHIIOI KpaiHH
€ TOJIOBHAMH, HAMAaraTycs HEPEHHATH LI0 KyJBTYPY Ta aJanTyBaTHCs 10 HOBOI
peanbHOCTI.

VY mpomeci BUBYCHHS iCHAHCHKOI MOBHU IPOIIOHYEThCS CTyIeHTaM Tema «La
familiay» 1751 0GTOBOPEHHS KOJEKTHBICTCHKOTO Ta 1HIMBIIYalliCTHYHOTO THITY
ciM’i. B iHIMBINyanicCTHYHHX CiM X TIepeBakae MparHeHHs JTFOMHNA BUPA3UTH
CBOIO IHJIUBIyaIbHICTh, CBOIO OCOOUCTICTh. TOH, XTO MPOSIBIISE IHIUBIAyaTi3M
y CBOIX MOMIAAax i HisfX, TypOYyeETbCs IHUIIE MPO cede i CBOE HaWOmmKJe
OTOYCHHSA. Y IHX KyJIBTypax HalOUIbIIIe MIHYETHCS 1HIUBIAYaIbHICTD JTFOTUHH
Ta 11 0cOOMCTI HOoCSATHEHHS. Y TpodeciiiHiil chepi BUAUIAIOTHCS TaKi SKOCTI,
SIK CAMOCTIMHICTb, 1HIIIATUBHICT 1 IIJIECIPAMOBAHICTh. Y KOJIEKTHBICTCHKUX
CIM’SIX KOXXKHA JIFOMMHA TOTOBa TMOCTYIHTUCS OCOOMCTUMH TIOTpebamu
YHM TIpaBaMH Ha KOPUCTH TPyNH Y OpraHi3amii, DO SKOi BOHA HAJIEKWTH.
BaxMBUMU IIHHOCTSMH KOJIGKTHMBI3MY € 37aroza, 30epekeHHS OOIrdds,
BHUKOHAHHS 000B’S13KiB, TOTOBHICTH JIO KOMIIPOMICIB.

Ha mpocyHyTOMy piBHI BHBYEHHS iCITAHCHKOI MOBH, KOJIM MOBa #ze Tpo
TeMy «PobGoTa», BaXJIMBO OOTOBOPUTH CTWJIb POOOTH B PI3HUX KYJIBTYpax.
3anexHO BiJ| CTHIIIO, pOOOTH KOMTaHii, opraHizaiii, ogicis Tomo, podora
OpTaHi30BYy€eThCS MO-pi3HOMY. Hampukia, mpencTaBHIKH BUCOKOKOHTEKCTHHX
KyIETyp TparHyTh HETaifHO MNPHUCTYHNHTH 10 pPOOOTH, HE HAMararoThCs
BCTAaHOBJIOBAaTH 1 MIATPUMYBaTH MIKOCOOHCTICHI BITHOCHHH 1 MOXYTb
TEPIUMO CTABUTHCS JI0 HETPHEMHUX OCOOMCTHX SKOCTEW CIIBPOOITHHKIB,
SKIIO Ti JEMOHCTPYIOTh BHCOKI JIIJIOBI SKOCTi 1 CHPHUSIOTH JOCSATHEHHIO
OaxxaHoro pe3ynsrary. [IpencTaBHUKH HU3BKOKOHTEKCTHUX KYJIBTYp H0Ope
MPAIOTh B KOMAaHJI 1 BPaxoBYIOTh NOTPEOM IHINUX IIONEH, HaIaroTh
BEJIMKOTO 3HAUSHHSI COIIaJIbHUM 3B’sI3KaM 1 MIHYFOTh OCOOMCTI SKOCTI.



53

OTxe, BUBUYCHHS HOBOi MOBH O3HAa4yae BHMTH 32 PaMKU BHBUYCHHS MOBHHX
3BHYOK i FPaMaTHYHUX CTPYKTYP, 0013HaHICTh OO KYJIETYpPHHIX 0COOINBOCTEH
JIO3BOJIUTH PO3UIMPUTH OaueHHs cTyaeHTa. CTyAeHTH, SIKi BUBYAIOTh HOBY
iHO3eMHY MOBY MalOTh OJJHOYACHO MOIIOBHIOBATH CBOI KYJIBTYPHI 3HaHHS.
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Today, the world has become a network in which most countries try to create and
maintain mutually beneficial relationships. In this context, a foreign language
is not only an instrument of international communication, but a key tool that
plays a leading role in successful interaction between cultures. Its importance
is constantly growing, as it allows representatives of different countries to
unite around common ideas, projects and initiatives, while creating a solid
foundation for development in the international community. An increasingly
globalized world allows students to study in different countries, do Erasmus, do
cultural exchanges, implement projects and do internships in other countries.
Very often, students face difficulties in understanding the culture of another
country.

A survey was conducted among students (representatives of different cultures)
about the differences and the period of adaptation during their stay in another
country. The students’ answers show the urgent need to introduce the study of
the culture, traditions and values of the language being studied.

Each person lives in his or her own cultural context and as E. Hall points out,
each person perceives another culture from the point of view of his or her
own culture. It is important to have access to the culture of a new country in
order to understand what are the aspects of the other’s culture, trying to adopt
that culture and adapt to the new reality. Therefore, this study examines the
theoretical aspect of the cultural component. Culture accompanies the speaker
in the way he or she thinks, sees the world and dialogues. For linguistics,
culture reflects a mental universe shared by a community, which affects
speakers in their linguistic performances in the form of assumptions, beliefs
and opinions. Culture is the behaviour on which communication is based.
From another perspective, Pragmatics studies the principles that regulate the
use of language in communication and attaches great importance to culture,
which is the direct object of its study. Culture accompanies the speaker in his
or her way of thinking, of seeing the world and of dialogue. Edward T. Hall
highlights four types of space: intimate space, close personal space, large
personal space and public space. Trompenaars highlights in his research the
influence of national and cultural characteristics, he highlights several types
of cultures: universal and private truth cultures, cultures of collectivism and
cultures of individualism, neutral and emotional cultures, low-context and
high-context cultures, descent-oriented and achievement-oriented cultures,
cultures in which time is treated differently, and cultures in which time is
treated differently.

Culture penetrates all aspects of human life (social, professional, material,
etc.). It is impossible to learn a language without learning its culture. On the
one hand, language is a reflection of culture, while, on the other, language
is part of that culture. It is important to have access to the culture of a new
country to understand what aspects of the other country’s culture are, trying to
adopt that culture and adapt to the new reality.
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In the Spanish aprendizade we propose the topic ‘La familia’ to the students to
discuss about collectivist families and individualistic families.in individualistic
families, a person’s desire to express his individuality, his personality,
prevails. The one who shows individualism in his views and actions is only
concerned with himself and his immediate environment. In these cultures,
a person’s individuality and personal achievements are most valued. In the
professional sphere, the following qualities stand out: independence, initiative
and determination. In collectivist families, each person is willing to give up
personal needs or rights for the benefit of the group or organisation to which
he or she belongs. Important values of collectivism are harmony, saving face,
fulfilling duties, willingness to compromise.

In the intermediate level of Spanish language learning, when dealing with the
topic of ‘“Work’, it is important to discuss the style of work in different cultures.
Depending on the style, the work of companies, organisations, offices, etc. is
organised differently. For example, members of high-context cultures strive
to start work immediately, do not try to establish and maintain interpersonal
relationships and can tolerate unpleasant personal qualities of employees, if
they demonstrate high business skills and contribute to the achievement of the
desired result. Representatives of low-context cultures work well in teams and
take into account the needs of other people, attach great importance to social
relationships and value personal qualities.

Learning a new language means going beyond learning linguistic habits and
grammatical structures. Students learning a foreign language must acquire

different cultural knowledge at the same time.

Introduccion. En la era de la globalizacion
actual, el mundo se ha convertido en una red de
intercambios lingiiisticos, culturales e identitarios. La
mayoria de los paises tratan de formar parte de esta
red internacional que genera y propulsa relaciones
mutuamente beneficiosas. En este contexto, el
aprendizaje de una lengua extranjera resulta a todas
luces beneficioso.

Hablar una lengua significa formar parte de una
comunidad lingiiistica, cultural y social. Como
reflexion6 Ferdinand Saussure, en 1915 en su Curso
de lingiiistica general, la lengua es la parte social del
lenguaje. Si bien el lenguaje faculta al ser humano
para comunicarse mediante signos lingiiisticos, es la
lengua la que ofrece un c6digo, un sistema, dentro de
una libertad regida que hace posible la comunicacion.
La sociedad del hablante, su entorno mas cercano,
ofrece al nacer (o exige) a la persona conocer
un cédigo mediante el que poder comunicarse,
haciéndolo formar parte, a su vez, de comunidad
cultural y social.

Conocer una lengua extranjera hace al aprendiz
formar parte de una comunidad lingiiistica, cultural
y social distinta de la suya y lo habilita para realizar
trasvases ¢ intercambios lingiisticos, culturales e
identitarios beneficiosos para ambas comunidades,
creando, a su vez, una tercera sociedad, conformada
de ambas, que podriamos denominar internacional.

Ahora bien, jofrecen todas las lenguas los
mismos beneficios?, (qué lengua deberiamos
aprender? De acuerdo con las estimaciones mas

“Folium” Ne 6 (2025)

recientes de Naciones Unidas en su ultimo informe
anual, elaborado por el Departamento de Asuntos
Economicos y Sociales (DESA), la poblacion mundial
asciende actualmente a 8 200 millones de personas
y crecera durante los proximos sesenta afios a unas
10 300 personas. Si bien es obvio que cualquier
aprendizaje de una lengua resulta enriquecedor,
aprender una lengua hablada por un gran numero de
hablantes ofrecera mas capacidad de comunicacion
e intercambio internacional que una hablada por un
grupo mas reducido. Por otro lado, aquellos que optan
por lenguas habladas en comunidades mas reducidas
y con menor nimero de hablantes preservan también
la diversidad cultural del mundo a largo plazo y son
capaces de crear identidades singulares y novedosas.

La cuestion de la preparacion de los estudiantes
para la comunicacion intercultural fue considerada
en sus estudios por A. Kozak, M. Méndez Santos,
M. Halytska, V. Fedorchenko y otros. Seglin
Fedorchenko, es necesario optimizar la formacion
de los estudiantes, promover la formacion de una
personalidad activa y capaz de garantizar el éxito de
la comunicacién en un entorno intercultural (Demop-
yenko, 2002). Segin M. Mendez Santos (Méndez
Santos, 2021), son eficaces en el proceso de estudios
de los estudiantes la organizacion de un ambiente
comunicativo en el aula; la motivacion positiva de los
estudiantes para dominar una cultura comunicativa de
lengua extranjera, etc. M. Halytska llama la atencién
sobre el hecho de que la esencia de la preparacion
para la comunicacion en lengua consiste en



desarrollar temas y contenidos de la preparacion para
la comunicacion de acuerdo con situaciones tipicas,
estudiando tipos de culturas y sus caracteristicas a
través de actividades didacticas. El autor sefiala que la
organizacion de dicho proceso determina el enfoque
individual de los estudiantes, el caracter creativo de
las tareas y el didlogo de los estudiantes en el aula
(Famumpka, 2014). Manuel Fernandez-Conde en sus
trabajos dice sobre la falta de conocimientos de otras
culturas (Manuel Fernandez-Conde, 2005). El anali-
sis de los estudios de los autores nos permitié con-
cluir que el problema de la preparacion de los alum-
nos para la comunicacion intercultural se resuelve
principalmente en el proceso de aprendizaje de len-
gua extranjera.

El espaiol ofrece una comunicacion muy global.
Su poblacion lingiiistica es demograficamente muy
extensa (699, segun el ultimo informa del Instituto
Cervantes) y su diversidad cultural es, por tanto,
inmensa. El inglés se presenta casi como la lengua
franca de la ciencia y su conocimiento es obligado
por parte de la comunidad cientifica internacional.
El chino, a pesar de su dificultad de aprendizaje, es
tenida como lengua materna por 920 millones de
hablantes y hablada por mas de mil millones, ofrece
la posibilidad de comunicarse con una de las primeras
potencias mundiales en la actualidad y, con ello, con-
ocer y enriquecerse de su cultura e identidad.

El aumento de oportunidades para una interaccion
internacional e intercultural efectiva ha aumentado
la demanda de aprendizaje de lenguas extranjeras.
Muchos paises han introducido en sus propuestas una
politica educativa en la que los estudiantes aprendan
al menos una lengua extranjera en la escuela y otra
en la universidad (Japon, China, Corea, etc.). Unos
paises incluso han introducido una segunda lengua
oficial a nivel gubernamental (Luxemburgo, Filipinas
o Singapur). Al mismo tiempo, aprender espafiol se
esta volviendo cada vez mas importante en los Esta-
dos Unidos. En cuanto a Ucrania, se presta especial
atencion al aprendizaje del inglés, aunque también
son muy populares otros idiomas extranjeros como el
espaiol, el aleman o el francés entre otros. En Espaia,
el inglés se estudia como primera lengua extranjera,
y como segunda generalmente el francés o el aleman.

El objetivo de esta investigacion es la ensefianza
de la comunicacion intercultural en la clase de espafiol
como lengua extrangera.

Lo cierto es que el acceso al conocimiento del
mundo hoy gracias a las nuevas tecnologias resu-
cita nuevamente una importante pregunta y tarea:
(deberiamos crear una lengua hablada por todos?, si
es posible, ;seria beneficioso para el ser humano?, ;es
necesaria hoy en dia?

La aparicion del enfoque comunicativo dio lugar a
una nueva conceptualizacion de lo que significa con-
ocer una lengua. Desde esta perspectiva, «conocer
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una lengua» no es s6lo conocer un codigo lingiiistico
y ser capaz de comunicarse con otros hablantes que la
hablan. Conocer una lengua es conocer una cultura,
una historia, una forma de entender el mundo. Conocer
una lengua ofrece una nueva forma de comunicacion;
a saber, la comunicacion intercultural. Este enfoque,
sin duda, precisa urgentemente un espacio mayor en
la ensefianza de lenguas.

Material tedrico y practico. Sin duda, el dominio
de una lengua extranjera en el contexto de un par-
adigma intercultural implica conocer la cultura de
las personas cuya lengua se aprende (su historia, sus
creencias, sus maneras de entender el mundo). Este
tipo de aprendizaje propicia una comunicacion verbal
y cultural. El Consejo de Europa, entre otros organ-
ismos, considera que la comunicacion intercultural es
fundamental en la ensefianza de lenguas y cree que
todas las personas deberian desarrollar esta forma de
comunicacion garantiza un dialogo efectivo y exitoso
en la comunidad internacional.

En este articulo conviene destacar métodos
teoricos, sobre todo, el método de descripcion,
analisis, generalizacion de datos y un cuestionario
para aplicar los resultados obtenidos en el proceso de
aprendisaje de una lengua.

Un mundo cada vez mas globalizado permite a
los estudiantes cursar estudios en diferentes paises,
realizar Erasmus, hacer intercambios culturales,
implementar proyectos y realizar practicas en otros
paises. Muy a menudo, los estudiantes se enfrentan
a dificultades para comprender la cultura de otro
pais. Sirvan estos testimonios como prueba de
la importancia y la necesidad de dicha forma de
aprendizaje:

Mertalia, estudiante de Erasmus, dice:

«Lo mas sorprendente para mi fue la pausa en
Espafia. En mi pais, normalmente empezamos a
trabajar a las 8 0 9 de la mafiana y terminamos a las 4
0 5 de la tarde.

Almorzamos a las 12 y tenemos una hora para
comer. He ido corriendo a tiendas a hacer recados y
cuando llegué alli me di cuenta de que estaban cerradas
debido al descanso. La idea de hacer una pausa
durante el dia para descansar es una gran iniciativa,
pero también puede ser un gran inconveniente, sobre
todo si tienes asuntos importantes que atender».

Otra estudiante de Erasmus, Thalia-Rose, comenta:

«Al principio, cuando llegué a Espafia , estaba
acostumbrada a almorzar a las doce y a cenar a
las siete y media de la tarde como se suele hacer en
Martinica o en Francia. Sin embargo, aqui en
Espafia comen muy tarde y me costd acostumbrarme.
Fue un gran cambio para mi y todavia mi cuerpo
no se ha acostumbrado. Un estudiante arabe
también comenta sus dificultades on la comida: «La
gastronomia espafiola es saludable pero no todos
estan acostumbrados a los platos tipicos».
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Yoana comparte su experiencia en Bulgaria:

«El afio pasado estuve de Erasmus en Sofia,
Bulgaria. Un dia estabamos tomando algo en una
terraza cuando lleg6 otra amiga. Esta amiga pregunt6
a la camarera si podia traerle un refresco, a lo que
la camarera contesté negando con la cabeza. Todos
pensamos que iban a cerrar y que por eso no le servian.
Al rato la camarera le trajo el refresco. Nos quedamos
un poco confundidos, ya que habia dicho que no con
la cabeza. Dias después nos enteramos de que en ese
pais se niega asintiendo con la cabeza y se asiente
negando con la cabeza, al revés que en Espafiax.

Anadimos el testimnio de una joven ucraniana que
dice:

«No sabia nada sobre la cultura de la sobremesa,
que consiste en tomar un vino o un licor hablando
con los amigos. A otra chica ucraniana le sorprendian
que los jovenes salieran por la noche entre semana,
sobre todo el jueves. En Ucrania los jovenes salen el
viernes o el sibado porque el viernes tienen clasesy.

Como vemos, los testimonios de los alumnos
mencionados  anteriormente  muestran  varias
diferencias culturales. Cada persona vive en su
propio contexto cultural y como indica E. Hall cada
persona percibe otra cultura desde el punto de vista
de su propia cultura. Es importante tener acceso a la
cultura de un pais nuevo para entender cudles son los
aspectos de la cultura del otro, intentando adoptar esa
cultura y adaptarse a la nueva realidad.

Aprender una lengua nueva significa ir mas alla
del aprendizaje de habitos lingiiisticos y de estructu-
ras gramaticales. Los estudiantes que aprenden una
lengua extranjera deben adquirir diferentes cono-
cimientos culturales al mismo tiempo.

La cultura penetra en todos los aspectos de la
vida humana (social, profesional, material, etc.).
Es imposible aprender una lengua sin aprender su
cultura. Por un lado, la lengua es un reflejo de la
cultura, mientras que, por otro, la lengua forma parte
de esa cultura.

La cultura es algo que se aprende y se transmite
socialmente y que permite diferenciar un grupo de
otro. Es fundamental entenderla e interpretarla desde
una perspectiva integradora. Desde un punto de vista
lingiiistico, existe el concepto dialdgico de la cultura,
que se caracteriza por el enfoque del individuo en la
interaccion dialdgica, lo que asegura su desarrollo
como sujeto de sus actividades vitales.

La cultura acompafia al hablante en su forma
de pensar, de ver el mundo y dialogar. Para la
Lingiiistica la cultura refleja un universo mental
compartido por una comunidad, que afecta a los
hablantes en sus actuaciones lingiiisticas en forma de
presupuestos, creencias y opiniones. La cultura es el
comportamiento en el que se basa la comunicacion.

Desde otra perspectiva, la Pragmadtica estudia
los principios que regulan el uso del lenguaje en
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la comunicaciéon y concede una gran importancia
a la cultura, pues ésta es objetivo directo de su
estudio. Cada individuo tiene una serie de supuestos
y representaciones del mundo segin su propia
experiencia vital: los miembros de una cultura distinta
tienen otro estilo de interaccion.

En definitiva, la cultura se refiere a un sistema
de ideas, creencias y formas de un grupo. Este
sistema abarca el arte, la historia, la literatura de una
sociedad, las costumbres, tradiciones etc. Conocer
los elementos que forman parte de un sistema cultural
dado facilitara el aprendizaje de una lengua.

Para desarrollar la competencia intercultural en el
aula, debe producirse una ensefianza explicita, pero
no solo de forma declarativa, es decir, conocer las
fiestas y tradiciones de un lugar, sino que también hay
que entender e interiorizar los usos, las costumbres
y una nueva forma de ver el mundo, y ser capaz de
comunicarse e interactuar con personas de la otra
cultura (Méndez Santos, 2021: 121). Manuel Fernan-
dez-Conde indica que la competencia intercultural
incluye el conjunto de informaciones, creencias,
saberes, modos de clasificacién, presuposiciones,
conocimientos y actuaciones (rituales, rutinas, etc.)
socialmente pautados que confluyen en cualquier
actuacion comunicativa y que hacen que ésta sea ade-
cuada. Para el desarrollo de la actividad de comuni-
cacion en el aula es importante tener en cuenta los
conocimientos interculturales y conocer las carac-
teristicas distintas de una sociedad concreta, de la cul-
tura de la comunidad: la vida diaria, las condiciones
de vida, las relaciones personales, los valores, las
creencias, las convenciones sociales etc (Fernandez-
Conde, 2005: 75).

En el PCIC, los contenidos relacionados
con la competencia intercultural se encuentran
en el inventario «Saberes y comportamientos
socioculturales». El comportamiento de personas
de cada cultura es distinto. A la hora de preparar
actividades para la primera clase de lengua extranjera
(el tema «Saludos y despedidas»), se recomienda
analizar los tipos de culturas. Segun la clasificacion
de Edward T. Hall destacan culturas de contacto
y culturas de no contacto. El autor sefiala que las
“culturas de contacto” estan compuestas por personas
que interactian, intercambian ideas, idiomas,
costumbres, etc. Por el contrario, las culturas que
no buscan el contacto mantienen una gran distancia
con los interlocutores y son bastante restringidas en
la comunicacion con los demas. Un claro ejemplo
puede ser el video publicitario de la famosa compafiia
KLM: la aerolinea respeta el espacio de cada uno de
sus clientes, por lo que ofrece diferentes opciones de
billetes para los viajeros. (https://www.youtube.com/
watch?v=ecDH5uqsKLA).

En diferentes culturas la gente tiene limites distin-
tos. Para evitar conflictos o interpretaciones erroneas



cuando saludamos a otras personas, debemos cuidar
la distancia interpersonal en la comunicacion y seguir
las reglas establecidas por la comunidad. En sus
investigaciones Edward T. Hall destaca cuatro tipos
de espacio:

» Espacio intimo. Se situa entre los 45 cm y el
contacto fisico. Se utiliza en situaciones comunicativas
con la pareja, con amigos y con familiares;

» Espacio personal cercano. Se situa entre los
45 cm y los 120 cm. Se produce en las relaciones
interpersonales y permite el contacto fisico con la otra
persona, en situaciones comunicativas informales con
amigos;

» Espacio personal amplio. Se situa entre los 120
cm y los 350 cm. Se produce en situaciones donde
se habla de cuestiones no personales. Se utiliza en el
ambito de los negocios;

» Espacio publico. Se extiende desde los 350 cm
hasta el limite de lo visible. Se utiliza durante los
actos publicos.

Por ejemplo, la cultura de los arabes es muy
abierta, los saudies son personas que muestran su
amistad y que charlan a una distancia muy reducida y
muy cercana (excepto con las mujeres). Sin embargo,
ese comportamiento les resulta desafiante a otras
culturas (Edward T. Hall, 1959).

En el otro extremo se encuentran las culturas
que apenas tienen contacto fisico (besos, palmadas,
abrazos), como por ejemplo los britanicos o los

alemanes. Cuando mantienen conversaciones
guardan una distancia amplia con la persona con la
que tratan.

Mas tarde F. Trompenaars pone de relieve en
su investigacion la influencia de las caracteristicas
nacionales y culturales. En su opinion, existen tres
problemas universales que enfrenta el ser humano: la
actitud de una persona hacia el tiempo, la naturaleza
y otras personas. El autor destaca varios tipos de cul-
turas:

» Universales y culturas de verdades privadas.

* Culturas del colectivismo y culturas del
individualismo.

* Culturas neutrales y culturas emocionales.

» Culturas de bajo contexto y culturas de alto
contexto.

* Culturas orientadas a la descendencia y culturas
orientadas al logro.

» Culturas en las que el tiempo es tratado de
manera diferente.

* Culturas que tratan la naturaleza de manera
diferente (Trompenaars, 1989).

Resultados y discusiones. El material teodrico
y las encuestas de los estudiantes que acabamos de
comentar en la parte de material teérico del articulo
nos permiten introducir determinados aspectos de los
estudios culturales en temas practicos del aprendisaje
de la lengua espafiola.
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Ensefiando el tema «La familia» les podemos
proponer a los estudiantes que discutan sobre las
familias colectivistas y las familias individualistas.
En las familias individualistas, prevalece el deseo
de una persona de expresar su individualidad, su
personalidad. El que muestra individualismo en sus
puntos de vista y acciones solo se preocupa por si
mismo y su entorno inmediato. En estas culturas, la
individualidad de una persona y sus logros personales
son lo mas valorado. En el ambito profesional
destacan las siguientes cualidades: independencia,
iniciativa y determinacion. En las familias
colectivistas, cada persona esta dispuesta a renunciar
a sus necesidades o derechos personales en beneficio
del grupo u organizacion a la que pertenece. Los
valores importantes del colectivismo son la armonia,
salvar la «cara», cumplir con los deberes, la voluntad
de compromiso y la modestia, etc.

En el nivel intermedio, cuando se trata el tema
del «Trabajo», es importante discutir el estilo de
trabajo en distintas culturas. Dependiendo del
estilo, el trabajo de empresas, organizaciones,
oficinas, etc. se organiza de manera diferente.
Por ejemplo, los miembros de las culturas de
alto contexto se esfuerzan por comenzar a
trabajar de inmediato, no intentan establecer y
mantener relaciones interpersonales y pueden
tolerar las cualidades personales desagradables
de los empleados, si demuestran altas habilidades
comerciales y contribuyen al logro del resultado
deseado. Los representantes de culturas de bajo
contexto (como Portugal) trabajan bien en equipo y
tienen en cuenta las necesidades de otras personas,
otorgan gran importancia a las relaciones sociales
y valoran las cualidades personales.

Conclusiones. La consideracion de los
fundamentos tedricos y metodologicos y una encuesta
entre los estudiantes demostraron la conveniencia
de las ventajas de activar los conocimientos
sobre los tipos de culturas; la introduccion del
componente cultural en el proceso de aprendizaje
de una lengua extranjera, lo que permitio disefar
temas comunicativos durante los cuales tiene lugar
el desarrollo y la socializacion de los estudiantes.
Los conocimientos sobre aspectos culturales: el res-
peto del espacio personal, las familias colectivistas
y las familias individualistas, el trabajo en distintas
culturas etc. y un nivel alto del idioma le permite
al estudiante dialogar correctamente y formar los
medios de didlogo adecuados de acuerdo con la situ-
acion comunicativa.

Las habilidades de comunicacion intercultural
permiten a los estudiantes comprender la cultura del
otro, respetar sus diferencias culturales y comuni-
carse de manera efectiva y respetuosa.

Las perspectivas para futuras investigaciones
son identificar las etapas del choque cultural de la
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estancia de los estudiantes en otros paises, estudiar los
estereotipos de los representantes hispanohablantes,
investigar los aspectos culturales visibles e invisibles
en el proceso de comunicacion con representantes de
otras culturas.
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Y 1npomoHOBaHiM mpaii akKIEHTOBAaHO YyBary Ha 1€l CHiBiCHyBaHHA
B MYJIBTUMOJNAJIbHOMY TEKCTI CEMIOTHYHO TeTEepPOreHHHX KOMIIOHEHTIB,
CIIOBECHOTO M IKOHIYHOTO, a TaKOX JJOCTIKEHO (YHKUIHHY 3HAYYyLIiCTh
iH(pOpMaLifHUX MOIYCIB JUIsl CTBOPEHHSI, LIJTICHOTO CIIPUMHATTS i KOPEKTHO1
iHTepIpeTanii MyIbTUMOAAJIBHOTO MPOAYKTY. Y Tpali MYJIbTUMOJAIbHI
TEKCTH MOIaHO CHHKPETUYHUMH YTBOpaMH, (PaKTypa AKUX CKIANAEThCA 3 JBOX
HETOMOT€HHHX YacTHUH, 30KpeMa CJIOBECHOI 1 HECIOBECHOI, TOOTO Takoi, 110
CIIBBIJTHOCUTHCS 3 HASsBHUMU BapiaTUBHUMHU HeBepOaTbHUMHU KOMITIOHEHTaMH.
ABTOpKH 3po0MIIM cpoOy pO3KPUTH crieludiKy CriBiCHYBaHHA 1 B3a€MOAIl
MoAyciB iH(popMalil MyIbTUMOJAIBFHOIO KOMIUIEKCY 13 aKLIEHTOM Ha iXHIO
POJIb y CIpUiiMaHH1 W PO3KOLYBaHHI TPAHCIBOBAHUX Y TEKCTI IMIUTIIUTHUX /
eKCIUTIHUTHUX CMUCITIB. MaTepianom asst JociiKeHHs 0yi10 0OpaHo MOIITOBI
MapKH, BUMYLIEHI MiCJI TOBHOMACIITAOHOTO BTOPIHEHHS POCii Ha TEPUTOPIIO
VYkpainu. Mapku, npeicTaBieHi y mpar, Oyl BHUIYIIEHHI JepikaBaMHu-
COIO3HMKAMHM Ha 3HAaK COJIIJapHOCTI 3 YKpaiHOIo Ta ii HapoIoM i miIATpUMKH
O6opoTsOu yKkpaiHmiB i3 arpecopoM. LlloOu migTBepAUTH / CHOPOCTYBaTH
MIpKyBaHHS PO 3HAYYLIICTh 3HAKIB 000X CEMIOTHYHUX CHCTEM, Pi3HUX
MOAYCiB, AL OCSTHEHHS CMHUCIY IpeACTaBIeHOI Ha Mapli iH¢opmarii,
Oylo IpOBEJCHO EKCIEPUMEHT, pEe3yNbTaTH SKOro MOAAaHO I JeTanbHO
IPOAHANI30BAHO Y CTaTTi. YUYacCHUKaM EKCHEPUMEHTY Oylo 3alpOIOHOBAHO
micist 6e3MocepeHbOr0 Bi3yalbHOTO KOHTAKTY 3 OPHUTiHAJIBHOI0 MApKOIO Ta
il MmoaudikoBaHUMHU, OE3CITOBECHUM / CIOBECHUM BapiaHTaMH BiIIMOBICTH Ha
HU3KY 3allUTaHb, CPOPMOBAHMX JJISl OLIHIOBAHHS CIIPHMMaHHS ¥ PO3yMiHHA
CMHCITY, TPAHCIbOBAHOTO Yepe3 MYJIBTUMOAANBHUI TEKCT. 3a pe3yabTaTaMu
OyJ0 MiATBEP/XKEHO MIPKYBaHHA NP0 3HAUYNIICTh CHHTE3Y CJIOBECHHUX
Ta IKOHIYHUX €JIEMEHTIB y CEMIOTHYHOMY INPOCTOPI MOIITOBUX MapOK SK
3pa3KiB MYJIBTUMOAAIBHUX TEKCTiB, TOOTO Bi3yaJbHO, CTPYKTYpHO, CEHCOBO
1 yHKIIHHO TOBEPILICHUX €IHOCTEH.
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The given paper focuses on combining semiotically heterogeneous components
in a multimodal text in particular it shows connecting verbal and iconic
elements within one paradigm. In addition, the article explores functional
significance of information modes for the creation, holistic perception and
correct interpretation of a multimodal product. Multimodal texts are interpreted
and presented in the article as syncretic formations, texture of which consists
of two inhomogeneous parts, specifically verbal and non-verbal, that is, one
that correlates with the available variable non-verbal components. The authors
made an attempt to reveal the specifics of the coexistence and interaction of
the information modes of the multimodal complex with an emphasis on their
role in the perception and decoding of implicit / explicit meanings transmitted
in the text. Postage stamps issued after the full-scale Russian invasion of
Ukraine were chosen as the material for the study. The stamps presented in
the paper were issued by the allied states as a sign of solidarity with Ukraine
and the Ukrainian people. It also demonstrates their support for the struggle
of Ukrainians against the aggressor. To confirm or refute significance of signs
of both semiotic systems and different modes, and for understanding meaning
of the information presented on the particular stamp, an experiment was
conducted. Basic results of the experiment have been presented and analyzed
in detail. After direct visual contact with the original brand and its modified,
wordless / verbal versions, the experiment participants had to answer several
clear questions designed to assess the perception and understanding of the
meaning conveyed through the multimodal text. The experiment has confirmed
the assumption about the significance of the synthesis of verbal and iconic
elements in the semiotic space of postage stamps as examples of multimodal
texts defined as visually, structurally, sensibly, and functionally complete
unities.

Beryn. CyuacHuii MOBO3HaBUMH MpOCTIp psc-
Hi€ MYJBTUMONAIBHUMH CTYHiSIMH, TPHCBIYCHUMH
JOCITIKEHHIO 0COOINBOCTEN CTBOPEHHS 1 (DYHKIIIFO-
BaHHsI TEKCTOBHX YTBOPiB, BUPOPMYBaHUX y Pe3YIib-
TaTi NoeAHAaHHsS BepOanbHUX / HeBepOaIbHUX KOM-
MOHEHTIB. YBara A0 MYJbTUMOIAIbHUX TEKCTOBUX
3pa3KiB 3aKOHOMIpHA, OCKIJIbKH CBIT, SIKMil HAcC OTO-
qye, — 6araroopMaTHUH 1 HEOAHOPIAHUI, a JIIonuHA
cnpuiiMae i iHTeprperye iH(opmauio He JiHiHHO,
a 3a JIONIOMOTOI0 CHHTE3y KiJIbKOX KaHaTiB, 3afifo-
104d pi3Hi TunM BixuyTTiB. Ilpu mpomy cencu dop-
MYIOTBCSL 32 JONOMOIOI0 Pi3HOQOPMATHUX KOIIB,
MOBHOTO, Bi3yaJbHOTO, 3BYKOBOTO, K€CTOBOTO, TakK-
TWIBHOTO 1 NPOCTOPOBUX 3HA4Y€Hb, MaHIMYJSALIH
HUMH 3 YiTKO OKPECIIEHOIO NParMaTrudyHO0 METOIO.
[linTBepmKeHHS OMOBICHOMY (DIKCYEMO Y HAayKOBHX
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JIOpoOKax JOCHTITHUKIB: «AKTyaJhbHHM CTa€ TOE-
HaHHS CIIOBECHUX 1 Bi3yaldbHHX (parMeHTiB s
0o0OMiHy iH(OpMaIli€l0, BUKOPUCTAHHS KOHIICTI-
TIB Yy NMPOCTOPOBOMY KOHTEKCTI 3aMiCTh y3yaiabHOI
JiHIHHOT OpMH MOAAYi CIIIB Ta IHIIMX MOBHHUX KOH-
crpykuii» (Jlemenko, 2022). Cgit, sikuii Hac oTo-
qy€e, — MyJIBTUMOAAJIBHNAN 1 MU Y LIBOMY CBITi € MyJIb-
TUMOJJAILHUMU OpraHi3MamH. Y YeHi epeKoHaHi, 1o
MYJIBTUMOIANIBHICTE «0a3y€eThCsl Ha PI3HOMAHITHUX
TUIAX, @ TAKOK KaHaJax CHPUHHSITTS JIOOUHOIO Ti€l
yn iHmWoi iH(popMaLii, 3aBIMYYIOYH OZHOYACHOMY
BUKOPHUCTAHHIO Ta B3aeMOJil BepOaJlbHUX 1 HE BEp-
0anbHMX, Bi3yaJIbHUX, PELENITUBHUX Ta iHIINX acHeK-
tiB» (binenpka, 2022 : 89).

VY wiif po3BiAui MU 30CepemKyeMO yBary Ha inei
CHIBICHYBaHHS B MYJIBTUMOJAJIBHOMY TEKCTI Ha



CHiTbHOMY TpadigHOMY TOJi CEMIOTHYHO TeTepo-
TeHHUX KOMIIOHEHTIB — CJIOBECHOTO i 1KOHIYHOTO
Ta (QYHKIiHIA 3HaYym[ocTi iHGOpMaIifHIX MOIY-
CiB /ISl CTBOPEHHS, MUTICHOTO CIIPUHHSTTS ¥ KOpeK-
THOI iHTeprperanii MyJIbTUMONAIBHOIO IPOAYKTY.
OCKiJIbKM MYJNBTUMOAANBHUNA MiAXiJ HE JHUIIE PO3-
DJISIIA€ MOBY SIK CYKYIIHICTh I'paMaTHU4YHMX IMPaBHII,
ajie 30CepelKye Hally yBary Ha B3aeMOJil pi3HHX
3HAKOBUX CHCTEM B MEXax TOrO YM TOTO MYJBTUMO-
JabHOTO TEKCTY, 3 ypaxyBaHHAM cHenu(piku KOM-
OiHyBaHHS CIIOBECHHX Ta IKOHIYHHUX KOMIIOHEHTIB,
3HAYYIIMM Oa4uThCA MTOTBEPKEHHS 111 HeBiAIiIb-
HOCTI KO’KHOTO MOZYCY HE3aJIe5KHO BiJ TUITYy MyJIBTHU-
MOZAJIBHOTO TEKCTY YU HOro GyHKLIMHOTO 3HAYEHHSI.
Mema oocnioxcents — pO3KPUTH CHEIUPIKY CITi-
BiCHYBaHHsI 1 B3a€MOJi1 MOIyCiB iH(pOpMAaIii MyITETH-
MOJAJIbHOTO KOMIUIEKCY 13 aKIIEHTOM Ha iXHIO pOjb
y CIpuiiMaHHi i PO3KOLYBaHHI TPAHCIbOBAHUX Y TEK-
CTl IMIUTILATHUX / €KCILUTILUTHUX CMUCIIB.
Marepian i meToau gocximxenns. JlocmimkeHHs
OyJ0 mpoBelAeHe Ha Marepiali KOpIyCy MYIBTH-
MOJANIbHUX 3pa3KiB, 30Ci0OHa MOIUTOBUX MapoK
po pocilickko-yKkpainckky BiliHy. 1llo6u minrBep-
JTUTH / CIPOCTYBAaTH MIpKyBaHHs TMPO 3HAYYIIICTh
3HaKIB 000X CEMIOTHYHUX CHCTEM, Pi3HHX MOIYCIB,
JUIL OCSITHEHHS. CMMCIY IIpeACTaBIeHOi Ha Mapii
iHpopMarii, Oyno MpoBeeHO EKCIICPUMEHT. Y YacHH-
KaM eKCIIEpUMEHTY OyIJIO 3allpOMOHOBAHO Ticist 0e3-
MOCEPETHBOI0 Bi3yaJlbHOTO KOHTAKTy 3 OpHIiHAJb-
HOO MapKo¥o Ta ii MopndikoBaHUMH, OE3CIOBECHUM /
CJIOBECHUM BapiaHTaMH BiANOBICTH Ha HHU3KY 3aIlH-
TaHb, C(HOPMOBAHMX JUIS OLIHIOBAHHA CHPUIMAaHHS
i PO3yMiHHSI CMHUCITY, TPAHCJIBOBAHOTO Yepe3 MYIIb-
TUMOJAJIBHUH TEKCT. Y Takuil crnocid Mu cipoOyBaiu
EMIIIPUYHO OI[IHUTH BiIHOCHHI BHECOK TPHOX iH(OP-
Mal[ifHUX KaHATIB IJIs CIPUAMaHHA W PO3yMiHHS
MYJIBTHMOJAIBHOTO TEKCTY. 3ayBa)KyeMO IPO amesi-
LiI0 0 3araJlbHOHAYKOBUX METOJIB CIIOCTEPEKEHHS,
3icTaBlIeHHs], y3arajJbHEHHs, ONUCY W cucTeMarusa-
11i1; BjJacHE JIHIBICTUYHUX METOIB — JIIHI'BICTUYHOI'O
CIIOCTEepEXKeHHs, onucy. KoMmruiekcauii anani3 3ades-
MIEYUB MOKIIMBICTb PENPE3eHTYBAaTH ICHUXOJiHIBiC-
TAYHI MPOIECH, a TCHXOJIHTBICTUYHUN TEKCTOBHI
aHaJIi3 YMOXKJIMBHB CTYIIIOBaHHS BepOaJbHUX XapaK-
TEPUCTHK PO3MISAYBAHUX MYJIBTUMONANBHUX TEK-
cTiB. JIsI eMmipuyHOi OL[iHKM BiJHOCHOTO BHECKY
iHpOpMaLifHUX KaHaliB Wi 4Yac COpUHMaHHA
H PO3yMiHHS MYJIBTUMOIAIBHOTO TEKCTY 1 TOYHOL
YHCII0BOI IapaMeTpu3alii BiANOBiAel pEeCIIOHACHTIB
3aJy4eHO EKCTIEPUMEHTAJIbHUNA METOX CTpOoOyBaHHS
i eeMEeHTH METOY KiJIbKICHUX MiApaxyHKiB.
Pe3ynbrarn Ta odroBopenHsi. Texctu, dakrypa
SKUX CKJIAAA€TbCA 3 JIBOX HETOMOTCHHUX YacTHH:
CJIOBECHOI 1 HECIIOBECHOI, TOOTO TaKoi, 1[0 CHIBBiA-
HOCHUTBCSI 3 HasBHUMH BapiaTUBHUMH HEBepOalib-
HUMH KOMIIOHEHTaMH, HPEACTAaBICHO B HAYKOBOMY
JIOpOOKY BITYM3HAHUX / 3apyOiKHUX JOCIHITHHKIB
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(barpunuyk, 2018; I'pan, 2015; XKoewip, 2023; Ky3H-
enoBa, 2012; Jlemenko, 2022; Jlunvo, 2013; Map-
yenko, 2018; Cemenrok, 2012; Illepuenko, 2017;
IOdumenko, 2022; Bardin, 2075; Bateman, 2014;
Connor, 2022; Forceville, 2021; Gibbons, 2012;
Kress, 2022 Toro).

Mu cXWwiIbHI IHTEpIpPETYBaTH MYJIBTHMOIAIBHUHA
TEKCT CKJIAAHUM, IUTICHUM, TOIiMOP(QHMM 1 Tomice-
MIOTHYHUM YTBOPOM, C()OPMOBAHUM 32 JOIIOMOTOIO
MOETHAHHS TBOX HEIOMOTCHHUX YacTUH — BepOalib-
HOi, MOBHO1 / MOBJICHHEBOI Ta HeBepOanbHOi, Mare-
pianizoBaHOi 3a JOIIOMOTOIO iHIIMX 3HAKOBUX Iapa-
JTUTM, SIKi BIJIPi3HSFOTHCS BiJl MOBHHX.

JocaimHuK MYJIBTUMOAABHUX TEKCTIB MO-Pi3-
HOMY OL[HIOIOTH POJb 1 3HAUYLIICTh TUX YW IHIINX
CEeMIOTMYHHMX OIMHHLIL Yy (opMyBaHHI iXHBOTO
cmuciy. [Ipumipom, B. KpoGep-Pine cnpuiiMaHHs
300paKeHHsI IOPIBHIOE 3 TMOCTPIIOM Yy MO3OK.
Pesynbrartu HampalnroBaHb CBiT4aTh, IO IJISl CIIPHUK-
HSATTS HAlBaXKJIMBIIIOT OCHOBHOT iH(OpMALIi] UK TeMH
300paskeHHs1 JOCTAaTHBO ONHIEICOTOI CEKyHIH; OKPIM
TOT0, IKOHIYHI 3ac00U Kpaliie 30epiratoThCs B Iam’ATi,
HiX TekeT (Kpobep-Pins, 2011).

[HoOyTyroTh pi3HI BapiaHTW W MapagurMu OMUCY
3HAYYIIOCTI TOTO YHM TOTO CTPYKTYPHOTO KOMIIO-
HEHTa MYJIBTHMOJAIBHOTO TEKCTY Ul WOTO CHpuii-
MaHHs / po3yMiHHs / iHTepmpetamii. Haituacrtime
TPAIUIAIOTECSL TPH TPYHH KpPEOTi30BAaHUX TEKCTIB
3aJIe)KHO Bil HasIBHOCTI 300pa)keHHs i Hloro B3aemo-
3B’S3KY 31 CIOBECHOIO YaCTHHOIO: 1) TEKCTH 3 HYJIbO-
BOIO KpeoJtizalli€ro; 2) TeKCTH 3 YaCTKOBOIO KpeoJTi3a-
1i€r0; 3) TEKCTH 3 TOBHOO Kpeouizaiieto. J[o mepiroi
IpyNu HajeXaTb TPaAMLiAHI TEKCTH 0e3 BKparieHb
IHIINX CEMIOTUYHUX CHCTEM. Y TEKCTax i3 4acTKO-
BOIO Kpeouslizali€ro MiX BepOalbHUMH i HeBepOalib-
HUMH CKJaJHHUKaMH BUHHKAIOTh aBTOCEMAaHTHYHI
3B’S3KH, TOOTO CIIOBECHA YacTHHA € BiTHOCHO CaMo-
CTIMHOI0, IKOHIYHI €IEMEHTH BUKOHYIOTb JIOTIOMIXKHY,
(akynpratiBHy (yHKLIit0. TeKCTH 3 MOBHOIO KPEOJIi-
3aIli€l0 MICTATh HEBIAIUIBHI OJHE BiJl OIHOTO BEp-
OanmbHi ¥ HeBepOanpHI KOMIOHEHTH. «Kpeomizauis
TEKCTiB OyBa€ YacTKOBOIO (Bi3yaJbHHI KOMIIOHEHT
JIMIIIE JIOTIOBHIOE TEKCT) 1 MOBHOIO (CKJIaJHI CeMaH-
TUYHI BiHOIICHHS MiXXK BepOalbHUM 1 Bi3yaJIbHUM
KOMITOHCHTaMU B TEKCTi, 0€3 Bi3yaJlbHOI'O KOMIIO-
HEHTa TEeKCT BTpadace 3MicT)» (JInnpo, 2013 : 415).

3ocepearBIINCh HA CTYAiIOBaHHI KPEOJIi30BaHUX
TekcTiB koMepuiHoi peknamu (KPT), ykpainceka
nocaiganng TersiHa CeMEHIOK MPONOHYE PaHKyBaTH
iX 3a KpUTEPiEM «IOMiHYBaJbHUN CEMIOTHUHUHA KO/
Ha: a) KPT i3 moMmiHyBajibHUMH BepOalIbHO KOJOBa-
HuMH ckiagaukamu; 0) KPT i3 momiHyBanbHUMH
HeBepOanabHO KofoBaHMMHU enemeHTamu; B) KPT i3
BIJHOCHO OJHAKOBOKO 3HAYMMICTIO M 00CArOM IXHIX
BepOabHUX 1 HeBEPOAILHUX CTPYKTYPHO-KOMITO3H-
uiitaux cxnagaukiBy (Cementok, 2012). Y aBTopku
bikcyeMmo «Y TeKCTax 3 HYJIbOBOIO Kpeoi3alli€ro
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300pakKeHHsI He TpEeJCTaBIICHEe 1 HE Bimirpae HisKoi
podi B ix opranizariii. Y TeKcTax 3 4aCTKOBOIO KPEOITi-
3ari€ero BepOaabHa YaCTHHA BiTHOCHO aBTOHOMHA BiJl
300paxXyBajbHOI, a 300pakeHHs € (PaKyIbTaTHBHUM
€JIEMEHTOM TEKCTY, Mi’K BepOaTbHIMH Ta IKOHIYHUMHU
KOMIIOHEHTaMH BCTaHOBIIIOIOTHCSI 3B’SI3KM aBTOCE-
MaHTHYHOTO XapakTtepy» (Cementok, 2012).

Hamararourice 3’scyBaTu U OXapakTepU3yBaTu
CHIBICHYBaHHS B OHOMY KOMYHIKaTHBHOMY IIpPO-
CTOP1 PI3HOKOJIOBHUX €JIEMEHTIB Ta IXHIO POJIb Y BUpPa-
XKEHH1 CMHUCITY, JOCTIJHUKH PO3IVISIAIOTh KOPEJIALIi0
MDK BepOanbHUMH 1 HeBepOaJbHUMH elIeMEHTAMH.
VY npansx P. bapra i JI. bapaena ocHoBHEM KpuTepieMm
IUIs1 BUSBJICHHS OCOOIMBOCTEH B3a€EMOIiT CJIOBECHOTO
M IKOHIYHOT'O €JIEMEHTIB BU3HAYECHO IEHOTATUBHUI /
KOHOTaTUBHUH piBHI iH(OpMAIii, sIKi BHpPaKAOThCS
JBOMa PI3HUMH CEMIOTHUYHHUMH cucTeMaMu. Takwuii
ITLIX 1T YMOXKITUBITIOE OKPECICHHS 3HAYYIIOCTi Tiel un
Ti€l 3HAKOBOI CHUCTEMH JUIs peanisalii ineiHo-Tema-
THUYHOI €IHOCTI MYJBTUMOJAIBHOTO TEKCTY 1 BifcTe-
JKEHHS B3a€MO3B 53Ky 1 B3a€MOBILIMBIB MiXkK HUMHU.

JI. bapneH BHpi3HSI€ YOTUPH THITH KOPEISIil MiXK
BepOambHOI 1 HeBepOATBLHOI YacTHHAMU. B 0CHOBI
TaKOTO TOAUTY — XapaKTep TPaHCIbOBaHOI iHpopMa-
1ii — TEHOTAaTHBHOI / KOHOTAaTHUBHOI: 1) 300paxeHHs
I + crmoBo JI (300pakeHHS JOMiHYy€ Haj CIOBOM,
o0uaBa TepenarTh JIEHOTATHBHY iH(OpPMAIIio);
2) 3060paxenHs /| + cmoBo K (300pakeHHsI BHpa-
JKae JIeHOTaTHBHY iH(opMariito, BepOaIbHHUIA KOM-
MOHEHT — KOHOTaTHBHY, 300pak€HHS IOMIHY€ Haj
cioBoMm); 3) 306paxenns K + crmoBo /I (300pakeHHs
BHpa)kae KOHOTATUBHY 1H(POPMAIIif0, CIIOBO — JCHOTA-
THBHY, CJIIOBO JIOMiHY€ HaJl 3HAKOM); 4) 300paKeHHs
K + cnoBo K (00nBa KOMIIOHEHTH BUPAXKAIOTh KOHO-
TaTHBHY iH(OpMAaIlit0o 1 PIBHOMpPaBHI MiX COOOM0)
(bapnen, 1975).

Ha nmam mornsia, AomineHO BpaxoBYBaTH i mapa-
JIHrBaJIbHI 3aCO0H, 3a TOIIOMOTOIO SIKUX CTBOPIOIOTh
MYyJIBTUMOJIANIbHI TEKCTH 1 TPAHCIIOKOTH ifel, 3aKia-
JieHi B HuX. MOBUMO Tpo Kodip, mpu@T i floro Mox-
7Bl Bapiauii, komrosunito Tomo. [loeqnanus rere-
POT€HHUX KOMIIOHEHTIB Ta iXHE MPUCTOCYBAHHS OIUH
JI0 OJIHOTO CTBOPIOIOTH LITICHUN MYJIBTHMOAJIEHUMA
KOMILIEKC, crieludika CIPUHHATTS SKOTO 3yMOBIIEHA
IXHBOIO B32EMOIEIO.

V cBoix HaykoBuX npansix I. PaiicManH npononye
TPU BHIU BIJHOIIEHb MK IKOHIYHUM EJIEMEHTOM,
MepeoBCciM 300pakeHHM, 1 ciioBecHUM: 1) HamMip-
HiCcTb (3acobu BepOanbHOi / HeBepabIbHOI ceMioTHY-
HUX CHCTEM BUKOPHCTaHO HAa MO3HAYCHHHS OTHOTO
¢baxTy); 2) HOMOBHEHHS (CMHCH, TPaHCIbOBAHHMA
IKOHIYHO, TOTIOBHIOE CMHCII, BUPAXXEHHUI CIIOBECHO);
3) HeBianmoBigHICTH (KOHTpacT iHdopMaLii, ToxaHOT
cioBecHo / BepbanbHo) (Paticmans, 2000).

Hns 3’sicyBanHA criequdiku B3aeMomil pi3HHX
MofyciB iH(popMaLii B MekaX KOHKPETHOTO MYIIb-
TUMOJAJBHOTO TEKCTy Ta 3 METOI0 OKpECICHHS

“Folium” Ne 6 (2025)

iXHpOi poni mim 4ac TpaHcnswii iHdopmanii Oyso
peanizoBaHO ekcHepuMeHT. Moro Oyno mpoBeaeHo
B3UMKy 20222023 pp. y ¢opMi aHOHIMHOTO MHUCH-
MOBOTO TiOpHIHOTO (OHJIAMH / OpNaiiH) ONMUTYBaHHS.
3aranpHa KUTBKICTh pecnioHeHTiB — 60. Bik pecrnon-
nentiB — 20—60 pokiB. JxepenbHy 0a3zy AaHUX cTa-
HOBJIATH 60 (aiiniB i3 3adikcoBaHMMHU B HUX BiAMO-
BiZsIMH. 3araibHa KUIBKICTh MPEACTABICHUX MapoK
K 3pa3KiB MYJIBTUMOAAJIBHUX TEKCTiB — 9. 3aranbHa
KIJIBKICTh OMpanboBaHUX Bimnosigein — 480. 3aysa-
JKUMO, IO BIKOBi, T€HJICpHI, COLIaNbHI YW iHIII
MOKa3HUKU He OyJ0 BHM3HAHO OCHOBOIIOJIOKHUMH,
TOMY I AaHi HEe BIUIMBAJIH Ha 0OpOOKY pe3ynbTaris,
BUCHOBKH # MIPEACTaBIICH] y Mpalli y3araJibHeHHS.

ITix yac excriepuMEHTY PECIIOHIEHTIB OyJ0 Mofi-
neHo Ha Tpu rpynu. KoxHii Oyao0 3amporoHOBaHO
BapiaHTH MapoK i3 TPbOX IPyN — MapKH-CHMBOJIH,
MapKu-TIepcoHaii, MapKu-noAii. 3arajbHa KUTbKICTb
MPEACTaBICHUX MAPOK SIK 3pa3KiB MyJbTUMOAATIBHUX
TEKCTIB — 9. 3aranpHa KiJIbKICTh ONpalbOBaHUX Bij-
noBigei — 480. YyacHUKaM €KCIIEPUMEHTY 3 MepIIOi
rpynu Oyio IpeacTaBieHO Mapku OJ0Ky A i3 300pa-
keHHsIM (0e3 JKOTHMX BepOaTbHUX KOMIIOHEHTIB),
npyroi — 6ok B, TOOTO Ti, 10 MICTATH CIOBECHUI
CKJIaJHHK, TPeThoi — Mapku 010Ky C — mepBHHHUIMA
OpUTiHAJIILHUH BapiaHT i3 BepOaIbHUMH 1 IKOHIYHUMH
¢parmentamu. Kosken Onok ckiazmascst 3 9 mapok.
Jns nemoHcTpanii Oyao o0paHO MapKu 3 MiHIMallb-
HUM BKPAaIUIEHHSIM iHO3EMHOI MOBH, a TaKOX 3aIpo-
MOHOBAaHO TepeKax yKpaiHChkoro. I[lomaemo s
NpUKJIaay KOMIUIEKC i3 TPhOX Mapok «MapKu-moziin»
(puc. 1).

[epen mouaTkoM €KCIIEPUMEHTY BCi iH(QOPMaHTH
MPOCITyXalld IHCTPYKTaX, a0H yCBITOMUTH aJITOPUTM
NpoLeAypd W YHEMOMJIMBUTH TOMMJIKH U OTpixu
y BiamoBinsx. Bynb-siki oOMeXeHHS 32 CMUCIIOM YH
¢dopmoro Oys0 HiBETHOBAHO, a I HAITMCAHHS BiAIO-
BiZi BimBogmiocs 5—7 ceKyH[. YBary pecroHIICHTIB
30CcepemlKyBalld Ha TOMY, IO pe3yibTar He Oyae omi-
HEHO 3 MO3HLii NPaBUIBHO / HEMPaBUIBHO, TOMY HE
BapTO Mepeimarucs uepe3 MOXIMBi opdorpadivyni
MIOMUJIKH, & AKIIO 3 AKOICh MPUYNHHA BOHH HE MOXKYTh
aTH BIAIIOBIAL HA T€ YM T€ 3alIUTAHHA, HEOOXITHO
MOCTaBUTH MPOYEPK, HE 3aMI03UYYBaTH YMKY iHIIOTO
iHpopMaHTa uu He PiKCyBaTH 3aBiTOMO XHOHI MipKy-
BaHHA.

PiBeHb PO3yMiHHS MYJIBTHUMOJAIBHUX TEKCTIiB
OLIIHIOBAJIM 32 JIOTIOMOT'0I0 aHKETH, SIKa CKJIaJaacs
3 8 3amuTanp (Tabdm. 1).

3a CTPYKTYpOIO aHKeTa MpOCTa i MiCTHTh BCTYITHY
i ocHoBHy 4dactuHH. CorianpHO-neMorpadidna
YacTUHA HE TPEICTaBJIeHA, OCKUIbKH IependaueHi
HEI0 MapaMeTpu He Oyino B3STO O yBaru mix 4ac
EKCIEPUMEHTY. 3-TIOMiXK OCOOMCTHX JaHWUX B aHKETI
€ iHdopMarlis mpo BiK, a CTaTh i MicCIe MPOKUBAHHS
HE BKa3aHO. Y BCTYIIi — 3BEPHEHHS JI0 PECIIOHICHTA,
a TaKoX aKIEHT Ha 3HAYYIIOCTI POJIi OMHUTYBAaHOTO
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LIETUA 0.00 €
«RUSSIAN
WARSHIP...» /

JIUTBA 0.00 €
«POCIMCBKUI
BIMCbKOBUMN

A 5| KOPABEIb . | E R EE

Puc. 1. «Mapxku-noaii» (https://bigkyiv.com.ua/lytva-vypustyt-marku-na-pidtrymku-ukrayiny-
ne-obijshlos-bez-traktora-shho-tyagne-moskvu/)

Tabmmi 1
AHKeTAa /1151 aHOHIMHOT'0 ONMTYBAHHS PECNOH/IEHTIB

AHKeTa

Llanosni pecnonoenmu!

[Ipocumo B35TH yyacTb y aHOHIMHOMY OIIMTYBAaHHi, IKE Ma€ 3a METY 3’5ICyBaTH BIIIHOCHHUI BHECOK CKJIa-
JIOBUX €JIEMEHTIB — BepOanbHUX / IKOHIYHUX — MYJBTUMOAAIBHOTO TEKCTY (MapKu) y po3yMiHHA iHpopmarii,
3aKOZI0BaHOI Ha HHOMY.

Y xoxkHOTO 3 Bac € yHiKanbHI BiAOBII HA TIOAaHI HIDKYE 3alTUTAHHS, TOMY Ballli BiJIIOBi I Ha[3BHYAHO
LiHHI IS TIOJAIbLIOr0 HAyKOBOI'O aHAI3Y.

[IpounTaiiTe yBaXKHO 3allUTaHH 1 JaliTe CTHCIY MMCHMOBY BIAMOBIL HA HHOTO. YKaXKITh OCOOMCTI JaHi,
HEOOXITHI IS eKCIICPUMEHTY.

3anuTaHHA:

1. o / xoro Bu Gauure Ha 3pa3ky Nel?

2. B skiit kpaiHi BumyiieHo 3pa3ok Nel?

3. Komy / yomy / sIKiif KOHKpETHi Mofil pociHChKO-yKpaiHCHKOT BIHU MPUCBIYEHO BUIYCK 3pa3ka Nel?

4. SIxa Meta cTBOpeHHs 3pa3ka Nel?

5. SIky imero BrineHo Ha 3pa3ky Nel?

6. Uu nipeacraBieHo Ha 3pa3Ky cuMBOiH? SIKIIO Tak, TO sAKi?

7. Slka KomBOpPOBa rama mepeBakae Ha 3pasKy?

8. Sk moxHa nepedpasyBaru racio / Hanmuc Ha 3pasKy?

Bix

Iupo askyemo 3a Bariri BiamoBimi!

JUTSL TOCSITHEHHS TIOCTABJICHOT B €KCIIEPUMEHTI METH. YacTky MpaBUIBLHUX BIAMOBIZACH KOXKHOT 3 €KCIIe-
Take GopmyiTrOBaHHS CIIOHYKA€E IO yYacTi B aHKETy-  PUMEHTAIBHUX TPYI Ha MOCTABJICHI B aHKETI 3aIu-
BaHHI, MOTHUBYE PECIIOHJICHTA JI0 CIIBIpAIl, BUKIM- TaHHS MOaaeMo B Tadmwuii (Tadm. 2).

Kae Oa)kaHHS MPABIUBO BIIMOBICTH HA 3alUTaHHS, 3a  pesyapraramMm  €KCIIEPUMEHTY  MOXEMO

CTaTH YaCTUHOIO IIJIOT0 MEXaHI3MY J0CIKCHHS. BHCHOBYBAaTH, IO KOXEH 13 KaHamiB iH(opMalrii
Tab6mums 2

YacTka npaBUJIbHUX BiNOBilel eKcepuMeHTAIbHUX TPy
Homep rpynu 1 2 3

ExkcniepumeHnTanbHuit 300pakeHHS TEKCT HinicHuii MyTETUMOIATBEHIHA

Marepiai TEKCT

YacTka npaBUILHUX 88% 56% 99,3%

BIITIOBIJICH

ISSN 2786-8001
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iH(OpMaTUBHUH, YTIM KITBbKICHI MiPaxyHKH yMOX-
JUBIIOIOTh BHUOYNOBYBaHHS i€papXii OKpeclieHuX
KaHaJiB: 300pakeHHsT + BepOaJbHHUIA KOMIIOHEHT —>
300pa’keHHsI — TEKCT.

HaiiHwkumii TMOKa3HUK NpPaBUIBHUX BiATOBI-
Jeil Ha 3amMTaHHs, O Oe3locepenHbO OB’ SI3aHO
31 CIIpUIMaHHSM TIPE3EHTOBAHOTO MaTepiaiy i ycBi-
JOMJICHHAM iH(opmarii, (ikCyeMo B €KCIIEpUMEH-
TaJNbHIN IpyIi, AKa MpamoBaja 3 TEKCTOBUM KOMIIO-
HEHTOM MYJIBTUMOJAIBHUX 3pa3kiB. Lle cBiqunTh npo
TPYIHOIII PECHOHJCHTIB y iHTepmperalii cloBec-
HOTO (hparMeHTa HECITiBBITHOCHO i3 300pakeHHSIM.

VYIOBHI CHPHIHATH ¥ KOPEKTHO iHTEpPIIPETyBaTH
TPaHCIHOBaHY iH(GOPMAIIII0 BAAIOCS JIMIIE yYaCHH-
KaM eKCIIEPUMEHTAJIBHOI IPYIIH, SIKa ONpalbOBYyBaja
L1TICHUM MYTBTUMOJAIBHUNA TEKCT K KOMIUIEKC TEK-
CTOBOT'O 1 IKOHIYHOTO KOMITOHEHTIB.

SIKII0 YMOBHO HPUIYCTHTH, IO KOXKEH 13 PO3-
ISIyBAaHUX KaHaliB (YHKIIOHYE BiJOKpPEMIICHO,
y BIJICOTKOBOMY €KBiBaJICHTI IXHE 3HAUEHHS ITiJl 4ac
CIpPUIMaHH MYTBTUMOJAIBHIX TEKCTIB MOXKE OyTH
TaKuM: 300paskeHHS + TEKCT — PO3YMIHHS — OJIM3BKO
100% tpanciboBanoi iHpopmarii; 300paskeHHS —
po3ymiHHS > 80% iH(popMalii; TEKCT — PO3yMiHHS
> 50% ingopmarii.

Ilicas omuTyBaHHS PECHOHAEHTIB OyIIO OIpa-
mpoBaHO 60 MJOKYMEHTIB 13 BIiANOBimSIMH Ha
3alTaHHSA aHKETH. 3araioM Oymno 3a¢iKCOBaHO
480 Bimmominme¥ omurTaHuX. PecroHnmeHTH Bimpea-
ryBanu pedeHHsIM 391 pa3 i 21 pa3 — kinbkoMa cio-
BaMH-CIIOBOCIIONyYEeHHSAMH. 3-TIOMIX  BiJImoBimei
3adikcoBaHO § CIiB i OIMH 3HAK — CUMBOIIIYHE Cep-
ne4ko. Takum 4uHOM, IMOBIpHO, AaHKETOBaHHUH CIIPO-
OyBaB I ICHJINTH 1 YBUPA3HUTH BIIACHY BiAIIOBib.

Ha 3anmranns Nel / Ne3, ski 0OMeXyIOTh piBEHb
iHTeprperarii, TOOTO BiMOBiNI HA HUX MalOTh OyTH
YITKUMH ¥ ONHO3HAYHUMH, PECHOHICHTH BiIOBi-
JlaJiv 3 OTIEPTSIM Ha OTPUMAHHM 3pa30K, TOMY 3aKOHO-
MIpHO, IO BiJICOTOK IMPaBUJIBHUX BapiaHTiB IIPEBAITIOE

B TPYIIi, IKa OTPUMAJIA ITiJT 9ac eKCIIEPUMEHTY 3pa3Ku
13 300pakeHHsM a00 i3 300paskeHHIM i TekcToM. [lpu
IFOMY 3ayBaYKMMO TIPO BUCOKHH ITOKA3HUK IPaBUIIb-
HOCTI BiJIIIOBiJIe¥l Ha 3aIUTaHHS « Y AKil Kpaini guny-
wiero 3pazok Nel?» B eKCTIEepUMEHTANBHIH TpyTIi, sSKa
MPaIoBaa JIMIIe 3 TEKCTOBUMHU (pparMeHTaMHU.

Ha 3amuranns Ned / NeS5, sxki MO)KHAa BBa)KaTh
MEHIII KOHKPETHUMH, yTiM TaKUMH, BIAIIOBICTH Ha
SKi BKpail CKJIaJHO 3a BiJICYTHOCTI iHPOPMATHBHOCTI
KOJy, Bi3yaJhbHOTO YH CIIOBECHOTO, PECHOHICHTU
JlaBaJIM paBUJIbHI BimoBimi. | 3araneHi MipKyBaHHS,
HaTNpUKIaa, « Mema cmeoperHs i GUNYCKY MAPKU —
demoncmpayis niompumku Ykpainu i yKpainyie»
(3ammmranas  Ned), 1 KOHKpeTH30BaHi, 30cCiOHa
«Mema — HacmixauwHs HaAO pocilicokumu conda-
mamu yepes GUKPAOEeHUll YKPAIHCbKUM hepmepom
mank» KBalr(iKoBaHO TPABUIIHHUMH.

Ha 3anuTanns Ne7 He mogaHo »KOAHOT TpaBUIb-
HOi BIiAIMOBiAI yYacHUKaMH EKCIIEpPUMEHTAIBHOT
rpynu Ne2. BinpmiicTe pecroHICHTIB HE 3ampo-
TTOHYBAJIM MOXKIIMBUX BapiaHTIB, MO3asK 1€ BHE-
MOXJTUBIICHO BiJICYTHICTIO HEOOXiTHOI IS [IOTO
iHpopMallii Ha MpeacTaBIeHOMY iM MOIHUQIKO-
BaHOMY MYJIBTHUMOAATFHOMY 3pa3Ky. HaromicTs
100% ©HempaBWIBHUX BiANOBiIEeW 3amucaHo Ha
3anutaHHg Ne§ ydacHMKaMu eKCIIepHUMEHTaIbHO1
rpynu Nel.

IlikaBuMH  BUIAIOThCA  IMOKa3HUKHA  CHpPHUH-
MaHHS / iHTeprperamnii MaTepiany, mudepeHiiiioBa-
HOTO Ha JIEKCHMKO-CEMaHTHYHI Trpynu. Pe3ymbrarn
KUTbKICHUX MiPaxyHKiB MOJaeMO B Jiarpamax 1-3.

Mu mnepekoHaHi, MO0 MYJIBTUMOJAANbHI TEKCTH
JIONUTFHO TPAKTYBaTH CKIIAJHUMH W KOMIDIEKCHHUMU
CEMIOTUYHHMH KOHCTPYKTaMH, CBOEPIIHUMHU MYIb-
TAMOJAIIEHUMU  (DEHOMEHaMH, SKi TapMOHiITHO
IHTETPYIOTh Pi3HI CEMIOTHYHI KOOU — JIIHTBAJIbHI,
HEJTIHTBaJIbHI, TapaJliHTBaJIbHI. YCi i KO 200 T0TIOB-
HIOIOTh, 200 TyOIIOFOTH OMH OJHOTO 331 JIEMOH-
cTpamii LiJTICHOTO, TOBEpIIeHOTo, iH(OpMaIliitHO

B MapKH-CHMBOIH
MapKH-TIepcoHalii

MapKH-1To il

120

100

80
60 -
40
20 -

0 - T T T 1
3o0paxkeHHA Texct 3o0pakeHHATTEKCT

Hiarpama 1. CnpuiiManHs pisHux ingopmaniiinnx koais

“Folium” Ne 6 (2025)



MICTKOTO TIOBiJTOMJICHHS, SIKE MOXKe OyTH aKTyami3o-
BaHe HE Juule BepOalbHUMH, a U HeBepOaTbHUMHU
3aco0amMy, 110 HaJalThb HOMY KOHKPETHHMX O3HAaK
1 BU(OPMOBYIOTb SIK CMHCIIOBY ofuHHM1LIO. [Tpu pomy
iXHSI HEOJHOPIIHICTH JIUIIIE 3MIIHIOE IXHIO MOHOJIT-
HICTb SIK HOCIiB CMHUCITY, 3aKOI0BaHOTO Ha MYJIBTUMO-
JaJIbHOMY TEKCTi.

[IpoanamizyBaBmI  BiANOBiNI  PECIOHIIEHTIB
i oOuncnmuBIIM KOe(ili€eHTH MPaBUIBHUAX IS KOXK-
HOTO 3 KaHaiB iHpopMallii, BACHOBYEMO PO Maike
CTOBIJICOTKOBHI TIOKa3HUK CITPUAMAHHS ¥ pO3yMiHHS
ONMUTaHUMH 1H(OpPMAIlii, TPaHCIbOBAaHOI TOEIHAH-
HSIM BI3yaJIbHOTO 1 CIIOBECHOTO MOAYCIB. Y YHCIIO-
BOMY €KBiBaJIEHTI 4YacTKa IPaBHILHUX BiJMOBimeH
Mapok-cumBoOmiB — 98,7%, Mapok-mepcoHanmiii —
100%, mapoxk-nioziii — 99,1%. Taki pe3yasraTu nosic-
HIOEMO THM, IO CMHCI 1 HparMaTtudHy CKJIaJOBY
L1TICHOTO MYJIBTUMOAAIBHOTO MPOAYKTY JIETIIE BIO-
BHI CHPUAHATH W IUTKOM MOXXIIMBO KOPEKTHO 1HTEp-
petyBary. BigxuieHHs Bl aOCOITIOTHOTO MMOKA3HUKA
CIPUYMHEHI NBOSKICTIO (OPMYIIOBAaHb BiIMOBiIEH,
HEYBaXXHICTIO PECIOHJIEHTIB, OrpixaMh B OQOpPM-
JIEHHI MaTepiajy TOMIO.

OTxe, eKCIepUMEHTAIbHO HaMH 3 5ICOBaHO,
[0 BTIIEHHS MEBHOTO iH(OpMAaIiiiHOro 3MicTy He
3aBKAN MOXe ¥ Mae OyTH ITOB’sI3aHUM 13 Marepiai-
30BaHMM MOBHHUM 3HakoM. IliaTBepmkeHHS ToMy —
BHCOKI TIOKa3HWKH YacCTKHU MPAaBHIIHUX BiJMOBimel
Ha nependayeHi eKCIIEpUMEHTOM 3alUTaHHS B pec-
MOHJCHTIB TPYIH, fKa MpaloBaia 31 3pa3kaMHu-30-
OpaxeHHAMH, 30CiOHa (hikcyeMo Taki nmaHi: Map-
ku-cumBonn — 87,5%, mapku-miepconanii — 88%,
Mapku-miofii — 89,3%.

OTtpumaHni pe3ysnbTaTd AOBOASTH MIPABOMIPHICTH
JYMOK IIPO YaCTKOBY aBTOHOMHICTb CJIOBECHOI HOMi-
HaIlii TOro 41 Toro (haKTy, KOHIIENTY, SIBUINA i aKTy
iX icHyBaHHS SIK KOMIIOHEHTa MOBHO1 KapTHHH CBITY.
MoBumMoO Tpo Te, M0 clipuiiMaHHg 00pa3iB, MallOH-
KiB, CX€M, KapT TOLIO AOCTaTHBO I OCSTHEHHS
cMucity 0e3 meprentiii Horo BiIOBiIHOT 3BYKOBOI Un
nmceMHoi (pikcarrii.

Yactka 3adikcoBaHMX MPAaBHIBHUX BiJINOBimeH
Ha 3alMTAaHHS AaHKETH EKCHEPUMEHTAJILHOI TpYIIH,
sKa Hamarajiacsl 1HTepIpeTyBaTH CMHUCI TEKCTOBHX
KOMITOHEHTIB, BiJOKPEMJICHHX BiJ| IUTICHOTO MYJb-
TUMOJAIBHOTO NPOAYKTY, Habararo MeHIIa: Map-
Kku-cuMBon — 50%, mMapku-nepconanii — 56%, map-
ku-nogii — 63%.

BucHoBKH. YpaxoByroun pe3yJabTaTd eKcIepu-
MEHTY, HaroJoIyeMO Ha 3HAYYLIOCTiI CHHTE3Y CJO-
BECHUX Ta IKOHIYHHX €JEMEHTIB y CEMiOTHYHOMY
MPOCTOPI MOIITOBUX MAapoOK SIK 3pa3KiB MYJIBTUMO-
JABHUX TEKCTiB, TOOTO Bi3yaJIbHO, CTPYKTYPHO, CEH-
COBO 1 YHKIIIHO JJOBEPIICHUX €THOCTEH.

[IpoBeneHe mOCHIKCHHS, 3BICHO, HE BUYEPIYE
BCIX MOXJIMBHX aCIEKTiB CTYIIIOBaHHS MYJIBTHMO-
JaIbHOTO AUCKYPCY B KOHTEKCT] ICUXOMIHIBICTUIHOL
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napajgurMd Ha YKpaiHCBKOMOBHOMY — Marepiadii.
Ockinbku mpobnemMa crnpuiiMaHHA W PO3yMiHHS
JIMIIAETHCST OHIEI0 3 BU3HAYAIBHHUX Yy Mapagurmi
TyMaHiTapHUX HayK, HaTeTep MaeMo IUPOKi MOXKIIH-
BOCTI JUIS TICUXOJIOTIYHUX JIOCIIJIKCHb, 1[0 KOPEIT0-
I0Th 13 TEKCTOLCHTPUYHUMH JIIHTBICTUYHUMH CTYLi-
SMHU.

3a OTMOMOrol0 EKCHEpUMEHTY MU Hamarajiucs
3’CyBaT W  OXapaKTEepU3yBaTH CIiBiCHYBaHHS
B OZIHOMY KOMYHIKaTHBHOMY IPOCTOpi Pi3HOKOJOBUX
€JIEMEHTIB Ta TXHIO POJIb y BUPAXXCHH1 CMUCITY, TPaH-
CIIbOBAHOTO Ha 0OpaHUX MYITBTHMOJAIBHHUX 3pa3Kax,
PaHXOBaHHUX 32 JEKCHKO-CEMAaHTUYHUM KPHUTEPieEM.
3a pesynbTaraMu EKCIIEPUMEHTY MOXEMO BHUCHOBY-
BaTH, 10 KOXKEH 13 KaHaIiB iHpopMalii, po3mIsHY THI
i 9ac AOCIiIKeHHs, iIH)OpMaTUBHUH.

BonHopas npaBoMipHICTb 1 yHIBEepcalIbHUH Xapak-
TEp OTPUMAHHUX EKCIIEPUMEHTAJbHUX [aHHUX 3aje-
JKaTh BiJ TUIY PO3MIALYBAaHHX MYJIBTUMOAAIBHUX
TEKCTiB, MO3asK BepOajbHi i iIKOHIYHI KOMIIOHEHTH
B KO)KHOMY KOHKPETHOMY BHUIIaJKy CTBOPIOIOTH YHi-
KalnbHUI cuMO0i03: B ONHHUX, HANPUKIAJ, TEKCTax
XyAOKHBOI ~JIITepaTypu, imocTpamii OOMEeXYIOTh
MoJie KOHLENTyawi3alii, a B iHIIUX — jKaHpax COLi-
anbHOI peKIaMu, MOCTepax, JIMCTIBKax — HeBepOalb-
HUH CKJIaJHUK PO3IIUPIOE MPOCTIp iHTepHpeTaii;
B OJHHMX BHPa3HUKOM OCHOBHOTO CMHCIY € CIIOBO,
a B iHIMUX — 300paxkeHHs. Lle 3anexuTh Big cTyneHs
3pPOIICHOCTI Pi3HUX 3HAKOBUX CHCTEM y MEXaX TeK-
CTY, crienudiku IXHbOT B3a€MOJII1, MOXKJIUBOTO MTPEBa-
JIOBaHHS (JOMIHYBaHHS) OJHIET 3 HUX 1 3HAYYMIOCTI
NEBHUX CEMIOTHMYHMX OIMHHIL Yy (opMyBaHHI
CMHCITY, 3aKOJJOBAaHOTO B TEKCTi.
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V cTarTi penpe3eHToBaHo (GIIOPOCUMBOIIIKY B TOETUYHOMY TeKcTi KocTanTuHa
Hy6a, nucbmennuka llpuaninpos’s. Ha marepiani TekcTiB 30ipoK MUTLSA
«Kanunuuna anrteuka», «BiHO4ok KBiTiB pizHOOapBHMI», «Pycanmok kpaca
JUBOTBOpYA» 3M1ACHEHUHN OMUC KOHLETITYyali3alii pIOpUCTUYHUX HOMEHIB K

HaIlOHAJIbHO MapKOBaHUX CKJIAIHUKIB MOETUYHOTO TEKCTY. PoCTUHHMI CBIT —
TpaBH, KBITH, KyILli, lepeBa MOCTAIOTh SIK CHMBOJIHM HAPOJHOI €TUKU Ta MOPaJi,
odapbieHi 1HIUBIAyaIbHUM aBTOPCHKUM OaueHHsAM. Kpi3b npusmy OaueHHS
aBTOpa BUSIBIICHO OCOOIMBOCTI KOXKHOTO (PIOPUCTUYHOTO Ta JEHIPOIOTYHOTO
o0Opa3y. HaromomeHo Ha omoeTH30BaHiii aBTOPOM po3MaiTiidi 300pakanbHO-
BUpaKaJbHIN MaJiTpi PIOPOCUMBOIIKH, SIKa B TOCTUYHOMY TEKCT1 OJTIOJJHEHA Ta
€CTeTH30BaHa. AKIIEHTOBAaHO yBary HaOHATIHHOMY MOJIETIOBaHHI Xy 0)KHbOTO
CBITY MHUTLA, HOTO IMIMOMHHUX KOHOTaTUBHUX 3B’ A3KiB 300paKeHHS XyIOKHIX
peatiii pOCIMHHOTO CBITY B KOHLEIIII1 JIOJUHHM 1 AIMCHOCTI aBTOpa. 3 METOIO
KOHIIeTITyasTi3allii JaeAapoHiMa ny0, mutenb 00irpye coe mpizBuiie Jlyo,
CHUMBOJIIYHO PO3KPHUBAE CYTHICTh Ta CAKPAIbHICTH IILOTO aPXETHUITY, 3aKPIILIIOE
OCHOBHU MOCHI (DIIOPUCTUYHOTO CBITOOAYEHHS: B LIEHTP1 Ma€ Oy TH CTEPKEHb,
KU Jjae eHeprito KUTTS. [IpocTekeHo peKOHCTPYKIIiIO AEHAPOCUMBOITY 1yba
BKE B OJIFOAHEHUH KIHOUMIA ASHIPOHIM, 1110 HaOyBa€ NMIMOMHHOT 00pa3HOCTI —
MaBka-JlyOHuIs — CUMBOJI BI9YHOCTI i HEBMHPYIIIOCTI, 3a/IMIIAIOUU 32 COO0I0
BHYTpIIIHIA €HEepreTHYHui crepxkeHb. JlipuuHUil repoil crhpuiimae 1ei
JEHIPOHIM sIK aMOiBaJICHTHHI — 3 YOJIOBIYMM Ta XKIHOYMM Ha4dajioM. Y poboTi
30Cepe/KEHO yBary Ha o0pa3si pycaliku, sika pelpe3eHTOBaHA YUCICHHUMHU
(h1opOCUMBOIAMH, 1110 BUKOHYIOTh CTPYKTYPOTBOPUY, MOAETIOI0TY, MOPATILHO-
eTUYHY, €CTETHYHY, KOHLENTyallbHy, HOMIHATHBHY, CakpajbHy (YyHKIIIi.
[lupoxa mnanmiTpa 300pa)xaabHO-BUpaXaIbHUX 3ac0o0iB — BiX MHOCTiiHHX
eMiTeTiB 0 MPOMOBUCTUX MeTa(op — YMOXKIMBIIOE IPOCTEXKUTH iX Ha BCIiX
PIBHSX MOETUYHOTO TEKCTY. 3aKI[EHTOBAHO YBary Ha BMiHHI MUTIISI OMOBJIOBATH
(h10pOoCUMBONHY, BUOKPEMITIOBATH aHTPOIOJIOTIYHI 0COOMUBOCTI, IO CHpUSIE

KOHCTPYIOBAaHHIO OCOOJIMBOIO BHYTPIIIHBOTO JIaHTMIA(TY,

HaCHU4YCHOI'O

iIeadbHUMH, JAEMIO YTOMIYHMMHU pHCAMU TapMOHIIHOTO CyCHiJIbCTBa, €
Bce nepebyBae y IMacIuBOMY OajlaHCi IPOLBITAaHHS Ta PO3BUTKY. JloBeIeHO

IHAUBIAYyalbHO-aBTOPCBKY  KOHILENTyali3alilo  (DIOpOHOMEHIB,

HC

JMIIE 3aCBiUYIOTh JIIO00B 1 0O0XKHEHHS MPUPOAM MUTLEM, a i HaOyBalOTh

($110cO(CHKOr0 KOHIENTYATBHOTO OTIPUSBICHHS.
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The article explores floral symbolism in the poetic texts of Kostiantyn Dub,
a poet from the Dnipro region. Based on the poet’s collections Kalynychyna
Aptechka, Vinochok Kvity Riznobarvnyi, and Rusalok Krasa Dyvotvorcha,
the study describes the conceptualization of floral nomenclature as nationally
marked components of poetic texts. The plant world — grasses, flowers, shrubs,
and trees — appears as symbols of folk ethics and morality, infused with the
poet’s individual vision. Through the author’s perspective, the study reveals
the unique characteristics of each floral and dendrological image. Emphasis
is placed on the poet’s rich and expressive use of floral symbolism, which
is humanized and aestheticized in the poetic text. The article highlights
the conceptual modeling of the poet’s artistic world, exploring the deep
connotative connections between depictions of plant life and the author’s
vision of humanity and reality. To conceptualize the dendronym oak (dub),
the poet plays on his surname Dub, symbolically revealing the essence and
sacred nature of this archetype. He reinforces the core message of his floral
worldview: at the center, there must be a backbone that provides the energy of
life. The study traces the reconstruction of the oak symbol into a humanized
female dendronym — Mavka-Dubytsia, a deeply symbolic image representing
eternity and immortality while retaining an inner energetic core. The lyrical
hero perceives this dendronym as ambivalent — combining both masculine and
feminine elements. The work also focuses on the image of the rusalka (water
nymph), which is represented through numerous floral symbols performing
structural, modeling, moral-ethical, aesthetic, conceptual, nominative, and
sacred functions. A wide range of expressive techniques — from fixed epithets
to evocative metaphors — allows for the analysis of these symbols at all levels
of the poetic text. Finally, the article highlights the poet’s skill in verbalizing
floral symbols and emphasizing anthropological features, which contributes
to constructing a unique internal landscape. This landscape is imbued with
idealistic, somewhat utopian traits of a harmonious society where everything
exists in a happy balance of prosperity and development. It has been proven
that the poet’s individual conceptualization of floral nomenclature not only
reflects his love and reverence for nature but also attains a philosophical and
conceptual manifestation.

Beryn. PocnawHHMI CBIT TpaauuiiiHO mocTae
y XYIOXXHBOMY TEKCTi SIK BOKJIMBHH CKIaIHHUK TIa,
BUSICKPABIIOIOYM Tei3ax, Halaloun Homy ocolmu-
BOT0 HaliOHAJIBHOTO KoiopuTy. [IparHeHHs 3aHypu-
THUCS Yy LIAPUHY NPUPOIH, 30KpeMa (IOPOCUMBONIKH
nomitHe y TBopuocTi T. Illepuenka, O. KoOwumnsn-
cekoi, Jleci Vkpainku, M. Komtobuncskoro, O. T'oH-
yapa, I". TioTtonnnka, M. BinrpanoBcekoro ta Oara-
ThOX 1HmMX MaiicTpiB CroBa. Sk 3a3Haumia Mapis
Jlamiii: «®nopucTuyHi Ta aHIMaNiCTH4YHI 00pa3u
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MOXXYTh BUKOPHCTOBYBAaTHCH JIJIsl CTBOPEHHS (UM BiJ-
TBOPEHHS) 4acoO-MPOCTOPOBOrO Kosoputy» (Jlamik,
2011: 141). CyuacHi HayKOBi JOCHIIKEHHS 3acBif-
4yI0Th, 10 «BUAUISIOYM TEBHUHM (parMeHT CBITY
JUIL OMHKCY, JIIONMWHA KOHIIENTYyalli3ye MOro, HaroB-
HIOE 0COOMCTICHUMH CMHUCIIAMH pealtii OyTTs, TAaKUM
YMHOM MOJENIOE BIIACHY pealbHICTh, 1 JOCUTH
yacTo ii MEHTaNbHHMH CBIT TaKHH XK€ 3HAUYIIUH
1 mubokui, sk i peansuuit» (Kapakesuy, 2021:100).
CyyacHa TyMaHITapUCTHKa TIparHe CHCTEMHO Ta



HEYTIepeHKEHO MPOCTEXKNUTH BHYTPIITHI Ta 30BHIIIHI
YUHHUKA TBOPEHHS 06pa3H00Ti 3a[Ui BUSIBJICHHS
IIMOMHHUX KOHOTATUBHUX 3B SI3KiB Y TBOpl Ta 300pa-
KEHHS xyﬂoxcmx peanm POC/IHHHOTO CBITY B KOH-
Lenuii JTIOAUHY 1 AIMCHOCTI aBTOpA.

Memoio Haloi po3BiIKU € AOCHIHKEHHS KOHLE-
Tyamizamii (IOPOCUMBOIIKA B TMOETUYHOMY TEKCTI
Koctsaatuna J[lyb6a, moera IlpuamHinpos’s, anami3
ocoOnmMBOCTEl 00pa3HOI penpe3eHTallil MOeTUIHIX
ySIBIIEHb TIPO CBIT pocCiuH, iX (yHKHiI 1 3HaYEeHHS
y KHTTI JipuyHOro repos. s mporo HeoOximHe
PO3B’sI3aHHS TAKUX 3A60AHb: BUSIBUTU CBOEPITHICTD
(hITOPOCUMBOIIKM Y TIO€315IX MUTIS;, MPOCTEXKUTH il
(yHKIIOHANbHE HAaBAaHTAXKCHHS, a TaKOX 3’SICyBaTH
CHUMBOJIIKY POCIMHHOTO CBIiTy B aBTOPCBKiH IHTEp-
nperauii. BaxxauBuM eTanoM OCMHCIICHHS Li€l mpo-
Onemu crama MiKHapomHAa HayKoBa KOH(EpPEHIlis
«Cnieu 3emni: Oionoeis ma exono2isi 8 nimepamypi
ma Kyremypi»: marepiann MiKHapogHOT HayKOBOi
rxoH(pepentii (bepasacek, 22-23.09.2022p., peaKou.
O. HoBuk, O. Xapnan). OkpeMo BapTO BHOKPEMHUTH
nocmimkenHs O. [morosa «Micye pocaunnozo cgimy
¥ Xy0ooicHiti diticnocmi», O. JleBupkoi «€ mam He
MInbKY KImu, ane ti noemu npo Keimu. propucmuyti
Momusu pomauis- biocpagiii npo manapie ¢ iHmep-
medianvnomy acnexkmin, O. Xapnan «Keimkosa
HomeHocghepa: noemuxa 3azonoskiey, 1. Llom’ sk
«Pocnunnuii céim y noesiax 30ipxu «Binouox kei-
mie pisnobapenuil» Koctsaruna J[lyb6a (Lror sk,
2022: 241-244). [IpukMeTHO, 110 BYEHI HEJJOCTATHHO
yBard NpUAUISIOTH BUBYEHHIO POCIUHHOI CHMBOJIKH
3 MOIISILY JIHTBICTHKM YM JITEPaTypO3HABCTBA, XOU
ICHYIOTh JOCTIKEHHS 3 (OJIBKIOPUCTUKH, MidoJo-
ril, KyJIBTYpOJIOTii, Ie (pIOPOHOMEHU PO3TIAAAETHCS
i IeBHUM KyToM 30py. Sk 3a3Hadae O. CTpokaib,
JNOCITIDKYIOUM POCIMHHMNA cBIT y moesii Onexcis
JloBroro, Haroyouye Ha IyMili, 110 00pa3u NpUPOaH
peatizyroThCsl MaKCUMaJIbHO TIOBHO, TOHKO 1 BITy4YHO.
JlipuuHUii Tepoil HOeTHYHHUX TEKCTiB IOBHICTIO 3aHY-
PEHHUH y CBIT IPUPOAN — BiH CHIBIIEPEKHUBAE PA30M 13
HElo, B3aeMogie 3 1l aHTponoMop(i3oBaHUMH pealti-
sIMH, BOHA € BiJI3epKAJICHHsIM HOro KapTUHH CBITY,
HOro OCHOBHHX MEHTaJIbHUX cyTHOCTeﬁ (CTpOKaJ'IB
2019). ¥ NOETHIHOMY TEKCTi pOCJ‘II/IHHI/II/I CBIT HaOy-
Ba€ 0coOMMBUX OapB i BUPa3HUX CMHCIIB, MeTado-
PUYHOTO Ta aJEropHuHOro 3By4yaHHs. PociuHHa
CHMBOJIiKa YKpaiHIiB 3yMOBJIEHa BaKJIMBUMHU (PyHK-
LisSIMU, IO iX BUKOHYIOTh «IUIOAW 3€MIIi» B KHTTI
HapoIy-opayda, SIKi BUKOPHCTOBYBaJIH B OODPSIOBUX
JIHCTBAX, MiJ Yac KaJlleHAAPHUX CBAT, BECLILIS, TIOXO-
pon. Ha nymxy B. KoHoHeHka, «ykpaiHIli HaaiIsum
JiepeBa, TpaBu, KBITH 3[4aTHICTIO BOepirary BiJ He4u-
cToi cwmiy, «mxoro oka» (Kononenko, 2008: 172).
JIiHrBiCTUYHOMY PpO3MIAY OCOOIMBOCTEH (YHKII-
OHYBaHHS CUCTEMH OIMHHIb Ha NO3HAYCHHS peaii
POCTIMHHOTO CBITY B IOETHYHHUX TEKCTaX MPUCBIUCHO
HU3KY JIHTBICTHYHHMX JOCHIKeHb. Tak, 30Kpema,
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npolec AepuBaLii Ha3B POCIHH PO3MISIHYTO y HAyKO-
Bux ctynisx C. Amamenko, A. Kancekoi, JI. Konecan-
koBa, JI. CuMOHEHKO; (hIOpOJIEKCEMH SK CKIIaTHUKH
Mmetadop Ta mopiBHSAHBL NpoanamizyBanu H. Bapuy,
JI. Tonorox, B. Kamamnuk. Ioetusanii pocianHHOTO
CBITY y paMKax HaI[iOHAJIbHO-KYJIETYPHOTO OaueHHS
npucesiueHo  gocmimkeHas 1. Kauyposcekoro,
€. Kosanescrkoi, B. Kononenka, C.DimoHEHKO,
M. Jlaninoi, JI. ®ominoi, O. Ctpokans. ApXxeTuIl K
Ba)XJIMBE MOHSITTS cBoro yacy posriganu K. FOwT,
M. ®paii, dx. Kembemnn, [Ix. Opetizep.

Marepian i meTonu nocaimxenns [locmimxeHHs
3aificHeHO Ha MaTepiaii noeTnyHux TekcTiB KocTsan-
tuHa [Jlyb6a «Kanunumna anteuka», «BiHOYOK KBi-
TiB pisHOOApBHUI, «Pycanok kpaca IUBOTBOpYAy,
a TaKoX Mpalpb BITYU3HSHUX BYEHHX. 3aCTOCOBAHO
ONMCOBUH METOA, AJSl pemlpe3eHTalii HOMEHiB i3
POCIMHHOIO CHMBOIIIKOIO, IXHBOI i1HBeHTapi3allii
W cucreMaru3allil; KOHIENTyaJIbHUH aHali3 — s
MOZETIOBaHHS W omucy (IOpOCHMBOJIKH, KOXKEH
BUOKpEMJICHHH KOHLENT pENpe3eHTyeMO y ¢opmi
ACOLIIaTUBHOTO JIAHIIOXKKA, L0 CHpPUSE HE TIIbKH
PO3TOPTaHHIO 3MicTy (PIOPOKOHLENTIB, CIUpAIO-
YHUCh 3 OOHOrO OOKY, Ha XUTTEBHU IOCBiJ MHTI,
3 IHIIOTO — PELUITIEHTa, a 1 CTAHOBUThH MIITHE Mif-
IpyHTs B moetnuHoMy TekcTi Koctantuna [ly6a;
IHTEPIIPETANINHO-TEKCTOBUN aHaJI3 — JJIsl BUOKPEM-
JICHHSI TOCTUYHUX AUCKYPCHHUX (parMeHTiB peaiza-
il JOCTiIKyBaHOTO MOHATTA — (PIIOPOCHMBOJIIB.

Pesynbratn Ta odroBopenHs. [loeTnunuii TekcT
KocrsiaTrHa Jly6a HacMYEHUI POCIMHHOI CHMBOJNI-
koto. TyT Bina3epKajeHO YHMCIEHHI apXeTHIH 1 ¢iio-
pocuMBoONH, SIKi W CKIagaloTh «xpeber» o0pa3HOi
TEKCTOBOI CTPYKTypH, siki ycmin 3a K. FOHrom pos-
MekoByeMo. BracHe 1 cama Ha3Ba 30ipku «Kanun-
ynHa anrtedka» (2004) 3acBimuye HasBHICTH y Hil
HOMEHIB Ha MO3HA4YeHHs JIKAPCHKUX POCIHHH, SKi
CTaHOBJIATH MilIHE MiATPYHTS IOETUYHOI CBITOOYI0BH,
JYXOBHE CBITOBIAYYTTS JIIpUUHOTO «5», 1 IOHaHBaX-
JIMBIIIE — OKPECIIIOIOTH CBIT MOTO YSBICHD, TIEPEKHU-
BaHb 1 MOYYTTIB. APXETUIIH PEai3yroThCs B 00pasHiii
CTPYKTYpl — POCIIMHHUX cHMMBoOJIaX. [loeTnu4Hi TekcTn
Koctantuna [ly0a mpucBsiueHI THUM pOCIHMHAM, SKi
NPOUILIN MEPEBIPKy 4acoM 1 MOCLIN ycTaneHe micie
B CBITOISI YKPAiHCBKOTO HApOAYy 3aBISKH CBOIM
[UTIOLIMM BJIACTHBOCTAM — 0y0, KpOnuéa, uepeoa,
WIUIMWMUAHA, M A, YUCTOMITL, MAMU-U-MA4yXd, NOJUH,
6y3una, karuna ta iH. OcoOnrBe NOOOKHE CTABJICHHS
JI0 POCIMHHOIO CBITy CSITa€ CBOIM KOPIHHSAM CHBOI
JaBHUHM, BOHO TpHCYTHE Yy (onbkiopi Ta Mmidax
0araTbOX HapOMIB: HANPHUKIAA, Y JAaBHbOTPEIBKHX
Midax Ta jerenaax (mpuragaiimMo Mi¢ Ipo mMeTamop-
(o3u — TIepeTBOPEHHsI Ha JaBpOBE JIEPEBO, HAapLuUca,
rianuHTa). Y OpUTAHCHKIH JITHTBOKYIBTYPHIN TPAUIIii
1 MOTUB TPENICTABJICHUIN O-O0COOIUBOMY — y SIKO-
CTi NMPUPOAHMX TOMIYHUKIB Ha Oomi mobpa ¢irypy-
10Th JiepeBa. HameBHo, 11e MOB’sA3aHO i3 MiCTHYHHMU
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MPaKTUKaMH JpYifiB, BIpYBaHHAMH S3UYHUIBKUX
KeJBTCHKIX HapOJiB — BaJUTIHIIB Ta ipmaHauis. py-
imu yOOXKyBaJIH BCi €IIEMEHTH TPUPOJIH, TIPOTE YiJIbHE
MicCIle ¥ CBITOOYZIOBI, Ha IXHIO JyMKY, HaJIE)KAJIO came
nepeBaM (0Ha 3 Bepciii moxomkeHHs cinoBa druid mpu-
IIyCKa€ MOEIHAHHS 1HI0EBPOIIEHCHKOrO KopeHiB deru-
(«mepeBo, 30kpeMa J1yo») Ta wid- («baunTu, 3HATHY)).
VY kenbrebkii Midonorii nepeBa — 1y0, siceH, Bilbxa
Ta iH. — MAlOTh NOTY)XHE CHMBOJIYHE Ta CaKpajlbHE
3HaueHHA. 30KpeMa, 3 AyOOM TIIOB’S3aHUIl OAWH i3
HalBO)XJIMBIIINX OPYiICEKUX PUTYalliB — >KEPTBOIPHU-
HOUIEHHS. 3BEPTaEMO yBary Ha Te, IO aBTOp 00irpye
cBoe mpi3Buie — JlyO, NpUCBAYYIOUH LIbOMY HOMEHY
noesiro «/{y0», e CUMBOIIIYHO PO3KPHBAE CYTHICTH Ta
cakpaibHiCTh apxetuity. Hanp. :/ 4 — naiimiyrniwiuii 6io
ycix,/ Enepeia 6io mene ( y6, 2023: 4). Tum camum
MHUTELb 3aKPIIUIIOE OCHOBHUI MOCHI (IIOPUCTUYHOTO
CBiTOOAUEHHS: B IIEHTPi Ma€e OyTH CTEPKEHb, KU Ja€
eHeprito xutTsa. HemapemHo B ykpaiHchKiit midomorii
OJIHUM 13 LEHTpaILHIX (PrIopUcTHYHUX 00pas3iB € JeH-
npoHniM 1y0: «Jlyd — ocoOnuBe cBAIIEHHE AEpPEBO, BTi-
nenHs CBiTOBOTO AepeBa-npany0a, sike pocTe y BUPIi.
Jy6 — nepeBo Gora OmuckaBku i rpomy IlepyHa, ioro
LiHYIOTh 32 MIIHICTh, Kpacy, JOBTOBIYHICTh, 4 B J]aB-
HUHY pyOanu TiIBKH 3 J03BOINY BONIXBiB» (BoiiToBHY,
2005: 134-135). 3romom KoctsatnH [ly06 me pas
MOBEPHETHCSI 10 HOMEHA ‘0y0’, NI PENpe3eHTYE YKe
OJIFOITHEHUH JKIHOUMH 00pa3 y BUIISL MagKku-/youyi,
3aJIMIIAIOYM BHYTPIIIHIN €HEPreTHYHUH CTepKEHb:
«/lybuusa oyba emnepeito i3 2HCOMYOAMU CMPYCULA»
(y6, 2023 : 41). Jlipuuauit repoii crpuiiMae oopa3
ny0a K aMOIBaJICHTHUI — 3 YOJIOBIYMM Ta >KIHOYAM
HavyanoM. Ycria 3a Mapiero Jlamiit , Haromocumo, 1o
00pa3 0yba / nunu BTTIOE B 001 MaTepUHCHKE HAYAIIO,
CHUMBOIII3y€ €IHICTh 3 JIyXOM TNpenKiB (KOpiHHS) Ta
Borom (xpona) i BuKoHye (yHKIIFO oOepera, CBijKa,
BaproBoro, cyaui (Jlamii, 2011: 145). llle ogun xiHO-
4uid PIOPOCUMBOII — KaJTMHA — TPAAUIIIHAN JUIs HaIli-
OHAJILHOT MEHTAJILHOCTI YKPaiHCHKOTO Hapomy, SIKUi
y Cy4acHOMY CBIiTI CHMBOJI3Yy€ OyX YKPaiHCBKOTO
Hapoay, ioro kpacy i HikHicTb. Takoi k AyMKU mpu-
TPUMYETBCS 1 CaM aBTOP.

Ha oxpemy yBary 3aciyroBye BUOKpeMIIeHHH 00pa3
pycanky, sika cTae yocOOJNCHHSIM IyXOBHHX BHTOKIB
YKpaiHCBKOTO HApOy, HOro nparHeHb 10 KPacH Ta Mpii.
VY nepeamosi «Pycanonbka — ¢antazis mos» Koctsn-
THH [ly0 3a3Hauae: « YKpaiHCbKUI HAPOI OAYXOTBOPHB
BC€, IO Oro OTOUYE, BECh CBIT HATIOBHUB NPUTaMaH-
HUMUA HOMY HAaliOHAJIBHUMH pHCaMH, MOYYTTSIMH,
Oa)KaHHSMU OAYUTH BCE BiAMIOBITHO /IO CBOIX YSBJICHB,
BipyBaHb B NPHUPOINHI JUBOBMKHI CHIIHM, HACHAKHB
CBOIO ysBY paficTio i kpacoto» (Ily0, 2023: 3). Ioe-
3ii-TIyMadeHHs] YKpaiHCBKOTO MHTLSI PO3KPUBAIOThH
XyZIOXHIH Tporec TBOpeHHs o0pa3iB pycajoK, BHSIB-
JISIFOYW TTMOMHHY CYTHICTD Ta MPHU3HAYECHHSI LIUX CHM-
BoniB. Hamp.: Pycanku namanvoeani — ye napaneis-
nuti ceim/ Kpacu namxuennoi, i padocmi, i 110008i,/
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Becen ycix nenosmopumuii ygim, Oodyxomeopena
Ilpupooa ¢ croei (J1y0, 2023: 75). Koncraryemo, 1o
pyCaJIKi — Iie caMa MPHUPOa, Ky MUTEIh Perpe3eH-
Tye uepe3 ¢nopuctuui odpazu M smuuyi, Tpasnuyi,
bBepesuyi, Crusuyi, Bepouyi, Bunoepaonuyi, A16nynuyi,
Ihyouyi, Kumnuyi, Thuenuyi, Karwnuyi, Ipywenuyi,
Jlrooucmuyi, [peuanuyi, Biscanuyi, Cmeperosuyi,
Axayiesuyi, Cricosuyi, Tepnosuyi, Maxisnuyi, Lllos-
KieHuyi, Buwnesuyi. ABTOp ae iHIUBITyanbHY XapaK-
TEPUCTUKY KO)KHOTO 00pa3y, IO 3acBiIuye HOro IH-
00Ky 11000B 1 000KHEHHS! IPUPOAU. Y MOCTHYHOMY
tekeTi KoctanTrHa Jly0a BHOKpEMITIOEMO TaKi TPy
PYCaJIOK Ha TIO3HAYCHHS POCIHMHHOTO CBITY:

a) pycaJIKy, 10 yOCOOIOI0Th cuily Tpasu. Hamp: /
Tpasuuys 3enene yapcmeo mpaes 3poouna,/ Ao, ax
Kaoicymo, bapeucmuti mopiocok./ Kous kozayvkozo
OYXMAHUM MPYHKOM npuzocmuna,/ Bcmenuna pi3z-
Hompag’am 3anawmnuii ayncok ([y06, 2023: 25).

0) KBITKY, SIK YOCOOJeHHS HaWBWIIOI KpacH,
nouatky xutTsa. Hanp.: / Keimkoeuuye, i3 mebe
oHcummsl noyanocs,/ 3 muduHKY, MAmouKu, nuixa./
I3 Cnosa it Keimxu ece 36ynoca./ Teopys I'ocnoows
6 niti pyxa /([y6, 2023: 13).

B) pycCallKH, sIKi yOCOONIOIOTH OKYJIBTYpHEHI poc-
muau. Hamp.: /Oxpativux xaiba nuwenuuno2o 6izomy
y nyms,/ CKOpUHKY, o 6ii0 3auyuKa, sik Kaxicymv./
Thuenuyio doneHocHy CUMBONIOM JHCUMMS 308YMb./
3epna 30n0mi Iwenuyi ysiunoomos maibyms /(11y0,
2023: 45). IloeT 3Benu4ye i JHOACHKY HpaLo, i CUILY,
SKY Jal0Th POCJIHMHU, IO TUCAYONITTAMHU CKIIAJaIn
Xapu JUIst JTFOACTBA!

T) pYCaJKH, SIKi BTUTIOIOTH TpaAWLiiHI CHMBO-
JU-Kylli, Taki sK-oT: «BuHorpagauis», «TepHo-
BULs», «Kanuuuiy. Tak moeT CTBOPIOE peUUTaTUBHY
(opmy, Hanmae TekcTy 0COONMBY PUTMOMEIONHKY,
MoJiOHy 10 NaBHIX 3aMOBIIsiHb. Moro cioBa 3By-
yath fK 3aknuk. Hanp.: /Kanunuye-xanunonsvxo,
paoocmi pocuna,/ Obepezom csau Bxpaini, wob 6yna
wacaueal (J1y0, 2023: 45); abo / Possecensiii Ykpainu
Heg sHyuy epody ([y0, 2023: 47); abo /Cusziu, Tep-
Hosuye, ygimom i 51200010 6cix oueyl, Cuny yinouy,
sipy u Haoir dapyi/ (y6, 2023: 67).

J) MaBKH 3 moeTHuHoi 30ipku «Pycanmok kpaca
TUBOTBOpYa». CHUMBOJIHM-ICHIPOHIMU TaKi SK-OT:
«bepe3uya-masxka depezosux 2aiikie, Nickié i nepe-
nickien, «Cnueuus — memHO-0Y3K0B020 B0I0CCS
uapignuysy, «Bepouusy», «Aonynuysn», «/Ayounysny,
« pywmenuyn», «Cmepexosuusn», «Axayiceuysny,
«lllogkienuys» Ta «Buwnesuys». ABTOp TparHe
JI0 BIITBOPEHHS JaBHIX MaTPOMOHIQJILHUX 3B’SI3KiB,
SK1 PO3KPHUBAIOTH IEPBUHHICTH MAaTEPUHCHKOTO JKiHO-
yoro Hayana. L{ikaBuM, Ha Hally IyMKY, € TOABiiHI
JyOIeTHI poltoBi hOpMHU: Yor06IUe-dHICIHOe, NI TIepEe-
Bara BCe€ X HaJa€ThCs )KIHOUOMY Havaly.

[MomranyBaHHs JiepeBa y JaBHIX HApOIiB BHJIMBA-
nocst y (OopMH pi3HOMaHITHUX BipyBaHb Ta YSBIICHb.
[Mpurapaiimo Bipy B CBiTOBe JlepeBo y ckaHTMHABCHKHX



HapogiB — «Irrapacinb — 11e MOTyTHE SICEHOBE JIEPEBO,
HallIOCKOHAJIIIE Ta HaWMpeKpacHille 3 yCiX Aepes,
a Takok HauoOuteme» (I'etiman, 2024: 26). JlaBHi
yKpaiHLi HaJaBanu BasKIMBOIO 3HAUCHHS IPUPOAHUM
cuiiaM, SKi JIapyBalll CBITJIO, a BiATaK i POCIHMHHU Ta
nepeBa. SIK 3a3HAYEHO B «AHTOJOTT YKPaiHCBHKOTO
Midy», «Jlicu Oynu y cJIOB’SIHCHKUX SI3UYHUKIB TTPE-
METaMH OCOOJIMBOIO ITOKJIOHIHHS, 00 BCl CBITJIOIO-
KJIOHHUKY BIIAHOBYBAJIM POCIHMHH SIK BHSB LOPIYHOL
JUSUITEHOCTI CBITJIOHOCHOTO Havaina (AHTOIOTIS yKpa-
fHCBKOTO Midy, 2006: 446).

[HoeTnunuit 06pa3 AOMyHI K ONWH i3 HA3HAKOBI-
LIMX CUMBOJIB YKPaiHCHKOI KyJBTYPH PEIIpe3eHTOBA-
HUI MiKpooOpa3aMu Ha MO3HAYCHHS CaMoro JepeBa
Ta HOTO IUIONIB — JIEKCEMAMH «AOIYKOY», «AOMVHAY,
«s0nyHbKay. Y CIOB’SHCHKIA MiomoriynHii Tpaau-
mii 3 s0mykoM ToB’si3aHuid 00pa3 Ooruni Jlaan, mo
CUMBOJII3yBaJIO I[LTICHICTh, 3MHI OaXaHHS; TOTIepe-
JOKEHHSI TPO IIKIUIMBICTh MEPECHUTY; MOYATOK yCix
pedelt, pomrodicTh; Oe3cMepTs Ta BiYHY MOJOAICTB
(Haymenko, 2010: 292). HeBunankoBo, mo B 00pasi
pycanku-S6nyHuIli came s0IyHsI YOCOOIIOE€ CUMBO-
JIKY POJOYOCTI 1 KpacH YKpaiHCHKOT 3eMITi.

Tak, nenapoo6pas «Pycanok kpaca AMBOTBOpUYA»
KOpPEeIoe i3 ONM3BbKMUMH Ta CYNpPOBITHUMU HOMY
oOpasamu iHmMX aAepeB. OgHUM i3 HUX — o0Opas
Oepesn. «Benwkuii TIyMadHHU CIIOBHUK CydYacHOI
yKpaiHChKOT MOBM» TpakTye Tak: 1. JlicoBe Ginokope
JIepeBO 3 TOHEHHKUM JOBTUM TJUISM 1 CEpLEBUIHUM
nmucTsM. 2. 30ipH. JlpoBa abo OymiBenbHHI MaTepian
i3 mporo aepesa; OepesmnHa (Bemukuii TirymauHui
CIOBHUK, 2005: 76). Y MidomnoriuHiii kKapTuHi CBITY
YKpaiHIlIB OKpEeCIeHHI 00pa3 He Ma€ MiJTEeKCTOBOTO
CMUCJIOBOTO HAaBaHTAXKEHHs, Y MOPIBHSAHHI 3 00pa-
30M BepOu um ayoa. [Ipore, XynoxHs KapTHHA CBITY
Koctantuna [ly6a po3mmploeTbest 3aBASKH TOSTHY-
HOMY KOHTEKCTY, MOB’f3aHOMY 3 oOpa3zoM MaBku
3 ppamu-deepii «JlicoBa micua» Jleci VYkpaiHkw.
ABTOD CB110MO 00’ €KTHBYE LieH 00pa3, EKCILTIKYI0UH
iHIIIe floro OaueHHs, MPOBOAMTH AHAJIOTIO 3 BiIOMUM
MUCTELIBLKUM TBOpOoM. BopHoUac Harosomye Ha yBu-
pasHeHH] # akTyajii3anii ioro 3Ha4YeHHA — €CTeTH3a-
1ii BIACTHBOCTI JepeBa CBOIMH BiTaMU — w/ymimu,
eotioamu, 3axoaucysamu. BUOKpEMIIIOEMO OCHOBHY
JOMiHAHTHY pHUCY IeHIpooOpa3y i BUOYZOBYEMO
0COONMUBY MOJENb, HAliJeHy JIOACHKUMH PHUCAMH,
10 Haja€ il MICUXOJIOTIYHI 0COOIMBOCTI OXYXOTBO-
pEHOi CYTHOCTI, siIka Ma€ BHpa3He >KiHOo4Ye Hayajo.
MosxeMmo ctBeprxyBaTH, 1o Koctautun y0 oOpas
HApOAHOMOETHYHUHN MJIACT yABICHb MPO PYCAalKY,
aje HaJiauB 1 TICUXOJOTI€0 CydYacHO! JKiHKH.
Pycanku 3a HapomZHUMH YSBIECHHSAMH — 1€ OOTHHI
3eMHOI BOJIH, SKi KHUBYTh Ha JTHI BOJOWUMHUII. 3BiCHO,
MUTEIb 3MYIIy€ pELUIi€HTa “YBIMKHYTH TMOe-
TUYHY yABY, HaJla€ iHIIOTO 3HAUYEHHS UM oOpasawm,
aje HATOMICTH 3allMIIa€ OCHOBHI O3HAKH: HEPO3-
PUBHUI TiCHHIA 3B’S30K 3 MPHUPOIOIO, 3araJKOBICTh,
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Kpacy Ta ¢pyHKLiOHaJIbHE IpU3HAaYeHHs — OyTH o0e-
PETOM POCIMHHOTO CBITY.

[MoeTnyHM KOHTEKCT TaKOi KOHIIEIII OIIyXO-
TBOPEHHSI POCIMHHOTO CBITY AO3BOJISIE MUTLIO HE
JUIIe TepeiaTH HacTPOEBICTH CBOIO JIIPHUYHOTO
reposi y #oro craBieHHI IO THX Y iHIIMX JEpPEB,
a 1 HajaTH MOETHMYHOMY TBOPOBI IITMOOKOI iHTH-
Mi3yl040i TOHAJBHOCTi, TAaKMM YHHOM IPOHHKA-
I0YH y CBITOCIPUHHATTS YATa4Ya Ta BCTAHOBIIOIOUH
3 HUM YyTT€BIINH 3B’5130K. Benuka KijabKicTh yKu-
BaHHS (QIOPHUCTUYHUX Ta ACHIPOJOTIYHUX 00pa3iB
LIJIKOM 3aKOHOMipHA, aJI)Ke caM aBTOpP 3 PaHHBOTO
JUTUHCTBA BHPOCTAaB 3aIO0NCHUM Y MPHUPOAY,
JUIsl HBOTO POCIIMHA JIEPEBO € MEBHOIO MPOEKLIEI0
MaKpOKOCMY, Mi()OJIOTIYHUX YSBICHHSIX JIIOACTBA
BHCTYTIA€ MEBHOIO OCHOBOIO, Bicclo 3eMJli, CKIal-
HukoM OyTTa. CaM moet TpaHcQOpMye IEHIPO- Ta
¢dopoobpa3 y meBHY MOEib KOCMOCY, ycTaje-
HOTO TPOCTOPOBO-YACOBOTO KOHTHHYYMY YKpaiH-
CbKOT MPHPOJIH, AKA KOHTEKCTYalbHO YBHPa3HEHA
aBTOPCHKMM CBITOOQUEHHSM 1 HaAileHa TaKUMH
XapaKTepUCTUKAMH, 5K «Kpaca», «POAIOUICTbHY,
«HE3HULICHHICTBY», «OAYXOTBOpeHHs». IloeTwuni
o0pa3u ny0a, Oepesu, BepOu, sIOMyHI penpe3eHTO-
BaHO SIK CBOEPITHI MOBHO-XYI0OKHI BapiaHTH Migo-
noriyHoro CeiToBoro JlepeBa y HU3I aBTOPCHKUX
BinoOpaxeHb. BOHM aKTyasi3yrOTbCs MUTLEM IS
MOCHUJICHHSI BUSIBY MariyHoCTi, ecTeTu3amii Ta noe-
TH3alii HaI[IOHAJTLHOTO Mi()OJIOTIYHO-CAKPaILHOTO
nanamadTy, Ae (IOPUCTHYHI Ta AEHAPOJIOTIUHI
o0pasu aHTponmoMop(i3yroThCs.

®nopuctuyni oopazu Kocrsutuna [lyba penpe-
3€HTYIOTh JIIPUYHOTO Teposi, SIKUH TOBHICTIO 3aHy-
peHUH y CBIT NPUPOIH, A€ BCE TapMOHINHHO B3ae-
MOIIOB’I3aHO, OJIOAHEHO, CIIOBHEHO BITAICTHYHUX
YCTPEMJIiHb, i € CHMBOJIOM JaBHBOTO 3B’SI3KY 3 TIpel-
KaMH, POIOM, BipOI0 y MariuHi cunu npupoau. [loer
TsKi€ 10 TIMOWHHOI 1HTUMI3aIl y 300paXkeHH] ¢u1o-
puUCTHYHMX O00pa3iB, HaJalUM IM POJUHHOTO 3Ha-
YeHHS 1 Mepefae TaKWi MCUXOJIOTIYHUN CTaH 4Yepes
3aMUIIyBaHHS KOKHOIO pociuHowo. Taka Mopenb
MaKpOKOCMY aBTOpa BUSBIISIETBCS y MOJEIIOBAHHI
¢mopucTudHOTO 00pasy sIK CaKpajJbHOTO MOHSTTS
B CYYaCHHX peaisix. ABTOp 1IeHHO-€CTETHYHO BHUSB-
nsie Ta QiKcye MepBUHHICTH KIHOYOTO Haydania, Horo
HEPO3PUBHUH 3B’SI30K 3 KUTSAM Ta HOTO MPOJOBKEH-
HaM. Takum uuHOM, Yepes (bnopo- Ta zLeHszoo6pa3
YTBEPIUKYETHCS BITAiCTHMYHA i€ BIYHOCTI JKHTTS
Yyepe3 HOro MpoJOBKEHHS.

ABTOp NO€IHY€ 00pa3u 3 KOILOPOBUM odapOieH-
HSIM, IO CTBOPIOE PO3MaiTy MaliTpy POCIWHHOTO
CBITY, BUKOPHUCTOBYIOUH SICKpaBi €IMiTETH: 30JI0THH,
Oy3KOBUIi, YepBOHUI, poxkeBuii, Oinuii Ta iH. BHac-
JIOK LBOTO 3’SBISETHCS AONATKOBA KOHOTAIS —
00pas3y pycaiKku HaJaeThCs IHIUBIAyati3allii 30BHIIII-
HBOI O3HAKH, IO IIe Oiblie 30aMKYe ii 3 KIHOUOIO
CYTHICTIO — IParHeHHA A0 SICKPaBOCTi Ta KpacH.
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Bapto 3BepHyTH yBary i Ha QumopucTHIHI 00pa3u
30ipku Kocrsatnaa Jlyba — «BiHOYOK KBITIB pi3-
HOOapBHMI (2018). VY 30ipmi mpencraBieHO [Bi
rpynu (UIOPUCTUYHUX 00pa3iB: 10 Mepuioi Haje-
JKaTh TIOJBOBI pOCIWHU (0€3CMEPTHHK, MaJlbBa, MaK,
iBaH-uall, TOPHUIIBIT, IETPiB Oarir, MaTH-H-Madyxa) Ta
CaJIoBi, OKYJIBTYpHEHI KBIiTH (TpOsSHIA, TIAioiyc,
(ykcis, mimis, ¢ianka, MBOHIA, KOPXKHWHA, alCTpa,
aHemoH). ®nopuctuyHi 00pa3u 3a3HAIOTH I1HIUBI-
Oyanmizalii 3aBASKM HPUHOMY OIYXOTBOPEHHS Ta
30IDKeHHST 10 MaKCUMyMYy 3 JIIOMWHOI0 Ta ii OyT-
TsiM. OcHOBHE mpu3Ha4YeHHs (1opoodpasy — HeCTH
MMO3UTHB Ta KOpHUCHIcTh. lloesii 30ipku BuOymoBaHi
3a andaBiTHUM MPUHIIAIIOM, XyI0KHI 00pa3u KBiTiB
MaloTh TpauLiiHE CHUMBOJIYHE 3HAYCHHS, ONPU-
JIOMHEHE 1 HA CTOpiHKaX 30ipKH 1 BiloMe IMIHPOKOMY
3arany (Hampukian, TPOSHOA — CHUMBOJI KOXaHHS).
Jopeunnm Ham BupaeThes aHainiz JI.I. @omiHoi mono
nipuku Muxonu BiHrpaHoBceKoro, e BoHa Harojo-
CHWJIa, IO OCOOUCTICHE CAMOBUPAYKEHHS MHTIS Bi-
OyBa€eThCs y mporeci iHTepnperarii GropucTHIHOTO
KoZy 0Opa3sHO-CHMBOJIYHOI CHCTEMH YKPaiHCHKOTO
tdhompknopy (Domina, 2011: 34).

OTtxe, QuopucTHyHi Ta IEHIPOJIOTiYHI 00pa3u
BHKOHYIOTh DPSJI BaXIMBUX (yHKIi: 1) cTpykTy-
pOTBOpYY; 2) MOAENIOIYY; 3) MOPaIbHO-CTHUHY;
4) ecTeTnyHy; 5) KOHIENTyallbHYy; 6) HOMiHATHBHY;
7) cakpallbHy, 110 BUSIBIIIETHCS Ha BCiX PIBHIAX TOE-
TUYHOTO TEKCTY 3aBISKW IMUPOKiA mamirtpi 300pa-
JKAIBHO-BHPAXKAITBHUX 3aCO0IB — BiJl MOCTIHHHUX
emiTeTiB 10 TPOMOBUCTHX MeTadop. Hamaroun
(mopo- Ta nmeHApooOpazaM aHTPOIONOTIYHUX PUC,
aBTOp JOCsTae HaMACKpaBimoro (GpyHKI[IOHATHLHOTO
[PU3HAUCHHA — KOHCTPYIOBaHHS OCOOJIMBOIO BHY-
TPIIHBOTO JIaHAMAPTY, HACHYCHOTO ileaTbHUMH,
JIEII0 YTOMYHUMHE, PUCAMH TapMOHIHOTO CYCIib-
CTBa, Jie Bce nepedyBae y IMaciIuBOMy OallaHCi mpo-
LBITAHHS Ta PO3BUTKY.

BucnoBku. [IpoBeaenuii anamni3 1eHIPOCUMBOJIIB
y noetnyHux Tekcrax Koctsaruna [ly0Oa HaiGinbn
BHPA3HO NPEICTABJICHI HA MO3HAYCHHS TaKUX BUMIB
nepeB: 1y0, oepesa, SOy Hs, BUIITHS, TIIOBKOBHIIS, CME-
peka, a (prIopoCHUMBONN — KBITaMH, yXKe YCTaJICHUMHU
B (ONBKIOPHIA Tpaauuii: Oe3CMEpPTHUK, MaJbBa,
MakK, iBaH-4aii, meTpiB Oarir, Maru-ii-mMadyxa Ta iH.,
a TaKOX OKYJBTYPHEHUMH: TPOAHAA, TIaaionyc, Qyk-
cist, s Ta iH. 37e0UTBIIOr0 BUOKpEMIIeHI (raopo-
CHMBOJIM BXKHBAIOTHCSI aBTOPOM 13 METOIO 3HAKOBOTO
TeHJIEPHOTO 300pa’keHHs JKIHOK 1 JIiBYAT, YOJIOBIKiB
Ta IOHAKIB, a TAKOX ISl IEPEKOHIIMBOTO Ta XyHTOXK-
HBO HAaCHa)KEHOTO CTBOPEHHs 00pasiB, acouiaTHBHO
OB’ SI3aHUX 3 APXETHUIIOM PiTHOT 3eMIIi, CaKpaJbHUM
JIOKycOoM, 00pa3oM KiHKU-OeperuHi, AepeBa-ToTeMa.
BoHM yMOXIHBIIOIOTH TBOPYO PENPE3EHTYBATH OCO-
OJMBOCTI, MpUTaMaHHI POCIMHHOMY CBITY, 30KpeMa
pOAIOYICTh PIAHOT 3€MIli, BUTPHBAJIICTD 1 He3laM-
HICTh YKPaiHCHKOTO HAPOY.
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[IpoBeneHe crocTepeXEHHS HE BHYEpIYE BCi€l
ABTOPCHKOI KOHIIETIIIT OyTTS, OB’ SI3aHOT 3 OJTFOTHEHHIM
(IopoCcUMBOITIB Ta yciX IXHIX MOXIMBUX iHTEpIpeTa-
il y moetnaHomy TekcTi Koctsnruna [lyoa. Tomy mep-
CIIEKTUBOIO JTOCHI/KEHHS! € BUBYCHHSI MiKDOCHMBOJIIB
13 oAy Ha TXHIO 0COONMBY 3MiCTOBY HAIIOBHEHICTH Ta
00pa3HO-CTHITICTUYHE MTPEICTABICHHSI.
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V crarri 371iiicHeH0 KoMITIeKcHHH aHaii3 koHienty MICSLb y xynoxkapoMy
MoBOCBiTI FO. M. MyIikeTHKa SIK OTHOTO 3 KJIFOUOBHX KOHIICTITIB-aCTPOHIMIB,
o HaOyBae CUMBOJIIYHOI 0araTOBUMIPHOCTI Ta €CTETUYHOI Baru. BusHadeHo
SJIEPHI CMUCJIOBI CKJIQJIHUKH KOHIICTITY Ha IMiJICTaBl CIIOBHUKOBUX JNe(DiHIIIH,
OKpECIICHO MPHSICPHY 30HY Ta repudepiitHi HamapyBaHHS, 10 BUSBIISIOTHCS
B IHTEpIIPETAIlii MiCAIIS SIK HEOSCHOTO CBITHJIA, SIK KHBOT ICTOTH, 300MOp(HOTO
abo aHTporoMop(HOTO MepcoHaXka, CUMBOIY 4acy, MapKepa HalliOHaJIbHOI
IZICHTHYHOCTI Ta HaBiTh MaTePiaILHOTO MPEMETA.

Oco0muBy yBary npuaiJIcHO MOSTHKO-MOBHHM 3ac00aM peaizarlii KOHIeNTy —
MeTadopam, MOPIBHAHHAM, MEPCOHI(iIKaIisaM, emreTam, mo 3a0e3MeuyoTh
(opMyBaHHSI 0araTo3HAYHOTO JIIHTBOMEHTAJIBHOTO 00pa3y, HaIlOBHEHOTO
SK €MOIITHO-EKCIIPECUBHIMH, TaK 1 KyJIbTYPHO-CHMBOJIIYHUMH CMUCIIAMHU.
VY poborti BusieieHo, mo konunent MICALIb y TBopax HO. M. MymkeTrnka
(YHKITIOHYE€ HE JIHIIE K JeKOPaTUBHHUN eJIeMEHT TTeH3axKy, a IK CEeMaHTHIHUH
[IEHTP, 3a JOIIOMOTOI0 SIKOTO aBTOp MOJETIOE XYNOXHIH dYacompocTip,
MOCHITIOE HACTPIiH CIIeHW a0 MiAKpEecTIoe MYNICBHUNA CTaH TepoiB. Y poboTi
aKIIEHTOBAHO Ha 3J]aTHOCTI TNHUChbMEHHHKA TpaHCHOPMYBATH TpPATUIIIHI
VSIBIICHHSI PO HEOECHE CBITHIIO BiAMOBIIHO 10 KOMYHIKAaTHBHO-ITParMaTHIHUX
3aBIaHb XyJTO0KHBOTO TEKCTY, HOTO iIeHHO-eCTETHYHNX HACTAHOB Ta 3arajbHOL
IHTEHIIIi TBOPY.

[Tokazano, sik koHnent MICSIIb HaOyBae o3HaK mepcoHaka, CrocTepiraya,
CIiByJacHWKa a00 iHJUKAaropa eMOIIWHOI HAaNpyTd, BHYTPIIIHBOI ApamH,
MOpaJIFHOTO BHOOPY. 3a3HaUCHO, 110 32 TOMTOMOTOIO0 IIFOTO KOHIETITY MaicTep
CJIOBa CTBOPIOE CBOEPIIHY XYIOKHIO KOCMOTOHIIO, Y SKiH BigoOpakeHo
¢dinocopcrke OCMHUCICHHS OyTTs, NPOTHUCTOSHHS CBITIAa W TEMpSBH,
nobpa i 31ma, 60poTHOM, IMaM’sITi, CAMOTHOCTI Ta TapMOHIi. Y TakHil crociod
KOHIIENIT TIOCTA€ HE JIMIE ECTETHYHOI, a i aKCIOJOTIYHOK KaTeropiero
IHMB1TyaJIbHOTO MOBHOTO CBITY MUTIISI, CTAIOUH OJTHUM 13 KJTFOUOBHX MapKepiB
HOTO CBITONISTHOT TTApa UrMHu.
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The article presents a comprehensive analysis of the concept MOON in the
artistic linguistic worldview of Yurii Mushketyk as one of the key astronym
concepts that acquires symbolic multidimensionality and aesthetic significance.
The core semantic components of the concept are defined based on dictionary
definitions, and the near-core zone and peripheral layers are outlined, which
are manifested in the interpretation of the moon as a celestial body, a living
being, a zoomorphic or anthropomorphic figure, a symbol of time, a marker of
national identity, and even as a material object.

Special attention is paid to the poetic and linguistic means of concept
realization — metaphors, similes, personifications, and epithets — that shape
a multifaceted linguistic and mental image, enriched with both emotionally
expressive and culturally symbolic meanings. The study reveals that the concept
MOON in Mushketyk’s prose functions not only as a decorative element
of landscape but as a semantic center through which the author constructs
the artistic chronotope, intensifies the mood of a scene, or emphasizes the
emotional state of the characters. The paper highlights the writer’s ability to
transform traditional perceptions of the celestial body in accordance with the
communicative and pragmatic goals of the literary text, its ideological and
aesthetic orientation, and the overall authorial intention.

It is demonstrated that the concept MOON acquires the features of a character,
an observer, a participant, or an indicator of emotional tension, inner drama,
and moral choice. The author creates a kind of artistic cosmogony through this
concept, reflecting philosophical contemplation of existence, the opposition of
light and darkness, good and evil, struggle, memory, loneliness, and harmony.
Thus, the concept functions not only as an aesthetic but also as an axiological
category of the author’s individual linguistic worldview, becoming one of the
key markers of his ideological paradigm.

Beryn. OnHieo 3 BaXIUBHX O3HAK 1710CTHITIO
0. M. Mymkernka € mrOoka ceMaHTHIHA Hac-
Ha)XCHICTh OOpa3HOi CHCTEMH, 30KpeMa TBOPCHHS
JIIHTBOMEHTAIFHUX 00pa3iB depe3 KOHIICIITH-a-
CTPOHIMH, IO BiirparoTh KIOYOBY pOib y popmy-
BaHHI XyIO)KHHOTO MOBOCBITY muchMeHHHKa. Cepen
TaKNX KOHIEMNTIB 0COOMMBE MicIle OCigae KOHIENT
MICAIb, sxuii He numre (QYyHKIIIOHYE SK Tpagd-
MIHHUHA CUMBOJ Y MeXaX HapOIHOI KYJIBTYypH, aje
1 HalOyBae HOBOTO, 0araTOBHMIpHOTO 3MiCTOBOTO
HallOBHEHHS B MeXaX XyJOXXHBOTO MYIBTHBEPCY
0. M. MymkeTnka.

[IpobiemMarrka KOHIIEITYaIHHOTO aHATI3Y XyH0XK-
HBOTO TEKCTy ITOCITa€ BaroMe MicIle B Cy4aCHOMY
MOBO3HABCTBI Ta JIITEPaTypO3HABCTBI. Y MekKax KOT-
HITHBHO-IUCKYPCUBHOTO TIAXOMy YHUMAjo IOCIIiJI-
HUKIB 3BepPTAIOTHCS [0 BUBUEHHS JIHTBOKYIBTYPHHIX
KOHIIETITIB SIK KJFOYOBUX OIMHHIIL MOBHOI KapTHHHU
CBiTy, IO BiTOOpakawTh crenudiky HamioHaThb-
HOTO MUCIeHHs. KoHIenT sk oquHHIS KyJbTypHOTO
3HaHHS BUBUYAETKLCS 3 OTTBIAY HaA loro BepOarizairiio,
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CTPYKTYpY, acoIliaTHBHE IIojie, 0Opa3Hy Ta CHMBO-
JIYHY HAITOBHEHICTH, 110 HA/TA€ MIAIPYHTS IJI KOMII-
JIEKCHOTO aHaJIi3y Xy[IOXKHBOTO TEKCTY.

B ykpaiHCbKOMY MOBO3HABCTi aKTHBHO JOCIIiI-
KYIOTh KOHIIENTH, M0 PEali3yloThCs B 1HIWUBIIY-
aJbHO-aBTOPCHKAX MOBOCBITaX 30KpeMa B MpaIsx
K. FO. Tl'omo6oponbka, O. O. Manenko, JI. O. ITycto-
Bit, JI. O. CraBumpkoi Tomo. OmgHaK TBOPYICTH
0. M. Mymiketnka, monpu ii 6e3nepedry XyaoKHIO
IIHHICTD, 3aJIUIIAETHCS HEOCTATHBO PEIPE3CHTOBA-
HOIO B aCTIEKTI KOTHITHBHOTO aHaji3y 00pa3Hoi cuc-
temu. HasiBHI cTymii 3me01IBIIOTO 30CEPEmKYIOTHCS
Ha ICTOPHKO-TIATPIOTHYHIA TEMaTHIli HOTO TBODIB,
¢bimocodcrKo-eTHIHIN TPOOIEMaTHII, )KAaHPOBO-CTH-
JTHOBUX 0COOMUBOCTSX. JOCITIIKEHHS MOBHO-XYIOXK-
HiX 3ac00iB TBOPEHHS KOHIIETITIB y HOTO MPO3i € T00-
JTUHOKWMH ¥ parMeHTapHUMH.

MeTo10 cTaTTi MOCTaE BUBYEHHS OCOOIHMBOCTEH
MOBHOTO BUpakeHHs KoHienty MICALDb y Ttek-
crax 0. M. MymkeTnka 3 BU3HAUYCHHSM SICPHOI,
MpHUSAACpHOI Ta TIepudepiiHOi 30H Ta OKPECICHHIM



JIHTBOTIOETUYHUX TPUHOMIB, SKUMH TPH LBOMY
KOPHCTYETBCS MalcTep CIIOBA.

Marepian Ta Meromm AocTiqKeHHs. Marepi-
aJIOM JOCHIDKEHHS MOCIYXWIM YPUBKU 3 XYIOXK-
HiX TekcTiB, Hamucanmx 0. M. MymkeTtukom, sKi
MICTSTh CJIOBa Ha mo3HadeHHa koHienty MICSLIb.
Cepen MeToIiB AOCHIHKEHHS OCHOBHUMH € METOA
aHaJIi3y Ta CUHTE3Y, OIMMCOBUN METOI, METOA CEMaH-
THUKO-CTHJIICTUYHOTO aHaJli3y, METOI KOHTEKCTyallb-
HOTO Ta KOHLENTYaJIbHOTO aHAi3Y.

PesyabTaTn Ta 00roBopeHHs. /s BU3HAUYEHHS
SIIEPHUX KOMIIOHEHTIB LIbOTO KOHLENTY B YKpaiH-
CbKill MOB1 3BEpPHIMOCSI A0 CJIOBHHKOBHX 3HAUCHb.
Tak, micanp — 1e «1. Haitommxae 1o 3emini HeOecHe
TiJO, CYIyTHUK 3eMJIi, IO CBITHUTH BiJOOpaKeHHM
COHSTYHUM CBITJIOM. 2. CYyIyTHHUK OyIb-sKOi IJIAaHETH.
3. IIpoMixoKk yacy, IpOTATOM SKOTO Iie HeOeCcHe Tiio
obepraeTbest HaBkouo 3emii» (CYM, T. 4, 1972: 753).
Otxe, BUGOPMOBYIOTbCS TaKi CMUCIH, K MICAUb —
HeDecne ceimuno, micaAyb — CYRYMHUK HlaHemu,
Micayb — RPOMINCOK Hacy.

Xynoxupo-cemantuuny — chepy MICALD -
HEBECHUUN OB’€KT cTraHOBUTH CMUCT MicAUb —
Hebecne ceimuno: «BHoui, npu ceimiai Henoenozo,
Ha yuiep6i micaua xo3axu noaiziu 6 pie» (MyIIkeTHK
2012a: 158), «Micayb 3108y 8UKOMUBCA HA HEOECHY
obononvy (Mymkernk 2019a: 18). Y Mmexax 1poro
XyAO0’KHBO-CEMAaHTUYHOTO HAIOBHEHHSI aBTOP 4YacTo
BHKOPUCTOBY€E OiHApHY CEMaHTHYHY OTO3HINI0 Heho
(6epx) — 3emias (Hu3) 3a JOTIOMOTOKO BiOOpayKEHHS
Micsns y Boxi. Tak, metadopa cpibnus 600y Hamae
piumi cpibmsctoro BinOmucky: «Micayb cpionue
600y Ha piuyi, ouepem MemHi8 3 moeo HOKY YOPHOIO
cMyeoro, Oisi RAHCLKUX MICMKI8 XMOCb NPONIUE Ha
yogni» (Mymketuk 2006b: 92); yacTo aBTOp BHKO-
PHUCTOBYE Ji€CIIOBa i3 CEMOK «CBITIOM: «Buenanye
3-3a XMapu Micayb, eUCeimue 600y, i oHa 301uc-
Hyna 3106icho ma nozpoznusoy (Mymkeruk 2006b:
402).

Micsiup y TBopuocTi 0. M. Mymketrnka goBodii
4acTO «OJIOIHIOETHCS», IO Aa€ 3MOT'Y TOBOPUTH PO
cpepy MICSLD — )KMBA ICTOTA.

Micauyb — meapuna. Metadopa 3a Qopmoro,
y AKii Micsiub Ma€ piswcku, Ta sKa BKa3ye Ha Te, 10
HebOecHe CBiTHIIO TepeOyBae Ha paHHiM cTajii CBOro
LUKITY, YMOXJIUBIIIOE PO3YMIHHS MICSILS SIK TBAPUHHU:
«Micaub cmpumie pixckamu 0020pu, GUCEIMIUB
ciu08y 8YIUYI0, KOMOPY HA PO3I, KANIONCY NONEPeoy»
(Mymketuk 2006b: 400), «Crouamxy i nebe3nexu
HISAKOL He OY110, HiY CMOosIa MmeMHd, ¥ 8600i 608Mascs
MOROOULl MicAUb, 30A8AN0CH, MO CIUPYAMb 8OAUL
pozuy (Mymxetuk 2019a: 33), «a Hao Heto cxoous
3onomopozuii micaupy (Mymkeruk 2006a: 151).
B ocraHHBOMY MIKPOKOHTEKCTI EMITET 30710Mopo-
eutl TaKpeciIoe (GopMy MOIOIOTO Micsls, a ceMa
«30JI0TO» BHKIHMKA€ acoliamii 3 TEIUIMM, SCKpaBUM
CBITJIOM, IIO CTBOPIOE BiUYyTTs Ka3KOBOCTI Ta KPacH.
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[opiBHAHHS MicCSIS 31 CHINUM ITyIEHSM JIONIA€
00pa3y Oe3rnopaHOCTI Ta HEBUHHOCTI. Crrine IyneHs
4acTO pPYXaeTbCcs HEBIICBHEHO W HATHKAEThCS Ha
pi3HI 00’€KTH, IO MiIKPECIIOE CXOXICTh 13 Mics-
1eM, SIKUM HiOM BHUITQJAKOBO 3HAXOAUTH CBIM IIAX
CEepel XMap: «iIK MUYemsbcsl @ XMapax, Henaye ciine
uyuens, micayvy (Mymketuk 2012a: 158). Emiter
Xudicutl TaKOXK JIa€ 3MOTY KOHIICTITYasli3yBaTH MiCSIlb
SK TBapuHY: «Bin niue nHao 3yoysmu 2ip, X0n00HUl,
xuarcuity (Mymketuk 2006a: 20).

Croy9HUKOBE MTOPIBHSIHHS MICSIIS 3 TUCOM JIOJIA€
JIHrBOMEHTaJbHOMY 00pa3y HeOeCHOro CBiTHIIA
JIMHAMIKY, CTBOPIOIOYH BPAKEHHSI, 110 MICAIb pyXa-
€THCS IJIABHO 1 HEBUMYILIEHO, 00EPEXHO, SIK JTUCHUIISL:
«Micaub naue nomisi peaHuM Kyuwjie sm xmap, aK auc
pioenvkum nionickom. To nipnae 3a 6ini Kyyyaypu, mo
BUPUHAG 3HOBY, 30A8ANOC, BIH CKPAOAEMbCS 00 Gelll-
4e3H020 YOPHO20 3AMKY, WO CIMPUMUMD HA KPYUT HAO
Cetimom» (Mymketuk 2006a: 27).

Micayb — nmax. Taky iHTepIpeTalLiio 3apaxoBy-
€MO JI0 IHJUBIAyaJbHO-aBTOPCHKUX TOTPAKTYBaHb.
Ha ninrBansHOMY piBHI BOHa BHpa)KCHa MOPIBHSH-
HSIM OpPYAHOTO BiAMIHKY Micsus 3 nebenem: «Hiu
oyna scHa, 30psaHa, nededem Hue NOHAO GUCOKUMU
sepoamu micayv» (Mymketuk 2006a: 154). Jlebins
TPAJUIIHHO aCOIIFOEThCS 3 TPAIEI0 Ta CIOKOEM,
TOX Take MOPIBHSHHA Hajgae oOpasy Micsls Aonar-
KOBOI JIETKOCTI i Kpacu. Micsillb PyXa€eTbesl MIaBHO,
MOBIIBHO, SK J1€01ab 0 BOZI.

Micayb — nroouna. Jlo nepconidikaniii Hane-
JKaTh Ti, J€ MICSIb 3100yBae MOXIIUBICTh XOIUTH,
3a3MpaTH y BiKHA, ApiMaTH, CXOAUTH Towo: «Micaus
i Oani 6nyKae noHao obpiem, tlo2o 3aCMyNUaU XMapu»
(Mymkerux 2006a: 210), «Buoui ix nanonoxaio.
10 niuuro orcus zacyv, Koau 3iHWLO8 MICAUb, SIH
BUCPUOHYS Ha 1Ay Ul bapabanus 1anamu no WKIY»
(Mymkeruk 2019b: 20).

Cratuunuii 00pa3 MicsIs 3yMOBIIIOE BUHUKHEHHS
niechiBHOT mepcoHigikauii, y mMexax skoi HeOecHe
CBITHJIO 3/IaTHE APIMATH: «MICAUb OPIMAB HAO TiCOMY
(Mymikeruk 2012a: 287); oCBITICHICTh TPUMILLICHHS
nepenaHo 3a AOTIOMOTo MeTadopH, y Mexax sKoi
HeOecHE CBITHJIO Ma€ CBOIO BOJIIO M IIKABUTHCS
THM, IO BiIOyBaeThes B OynuHKY: «Micayb 3a2ns-
HY8 y 6NpasieHi 8 01080 WUOKU GIKHA, OCEIMU8
wimam 0oL CMiHU 3 MATEHLKUM, HOBIUEHUM YHONe-
pex Kunumkom, ikony boocoi Mamepi 3 nemosnim»
(Mymkeruk 2006a: 34).

VY pankax «Micaunuit npomine 61yKaé no xami,
BUCBIMUE PYOO2O KOMA HA NEeHCAHYT, HAMAWAB HAODI-
3aHY NATSHUYIO HA CMOTT, KOPOOKY CIPHUKIG OLisi Hel
(Mymikeruk 2014: 54) Mics4HUH TPOMiHB OTPHMYE
BJIACTUBOCTI )KMBOT ICTOTH, 1[0 BUPAXKEHE JIECTOBAMU
onykamu, mayamu. [Ipy 1bOMY OCTaHHE MICTHUTh
CeMy «TOpKaTHCs pyKaMH a00 HOTaMu», OTXKE, TYT
HasIBHUM IMIUTIMATHUN HAaTIK Ha Te, IO HeOecHe
CBITHJIO Ma€ KIiHI[IBKH, SIK 1 JoauHa. TakKuM YHHOM,
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y HaBeJIEeHIN UTIOCTpaIlii MiCsSIIlb MUCITUTHCS K JKHUBa
icToTa, TaKWi JIHTBOMEHTAJIBHHUHA 00pa3 JomomMarae
MaicTpy cioBa BHSICKPaBUTH AETali T4 CTBOPUTH
noTpiOHY arMocdepy.

Y XyoOKHBOMY MYJIBTHBEpCI MalcTpa cjoBa
XyAO)KHbO-CEMAaHTUYHE HANOBHEHHS MicAUb —
JII0OUHA JI0BOJII 4acTO 3a0€3MeUyeThCsl BUKOPHCTaH-
HsM coMaTtu3MiB. Hampukan, meradopa 3a popmoro
3yMOBIIIOE T€, 110 MiCSIIb Ma€ 00IMYYs, IPOTE BUKO-
PUCTaHHS 3rpyOLUIOrO CIIOBa AuKA 3aMICTh 00uyus
noxae rpybocti aHTporoMopdHOMY 00pasy. Micsib
Ma€ JIIOICBKH PHUCH, IO BUIISAAIOTH BOPOXKUMH
U crpamHnmu: «/limbma Hacysanacs 3 ycix 0okis.
Yacom y Hebi xmapu po3xoounuce U 36i0mu 6ueis-
oana 3noeicna nuka micays» (Mymxeruk 2019b:
86). [Tocuroe 06pa3 TPUBOXKHOCTI ¥ EMITET 3108iCHA.
KoHTpacT MiXk CBITJIOM Ta TEMpPSBOIO — XMapaMu Ta
MICSIIIEM — TaKOX MOCHIIIOE HAIPYTY, aJKE B YPUBKY
Haerscst mpo Te, mo IlaBno (mepcoHax i3 pomany
«/lopora B 0e3BicTh») mepekHBae 3a CBOI KOXaHY,
sIKa, SIK BiH J[yMa€, BUTIAJKOBO BTOIIMJIACS B Pivlli.

[TomiOHi iHTEHIIT MPOCTEKYEMO U y PAAKAX, e
MICSAIb HA3BaHO J1F00CbK00 MOpOoio: «Cmosina cgim-
na-ceimaa Hiu. Benuuesna namenvns micays, cxosica
Ha AH0O0CbKYy MOpOy, 20pina 6 €OuHil wubi GiKHA»
(Mymketuk 2019a: 24).

Hanaroumn Micsirto roacekux puc, F0. M. Mymike-
THK CTBOPIOE HE HAATO NMPHEMHHI 00pa3, 30Kpema
BHKOPHUCTAHHS JIEKCEM OpUOAUBO TA KPUBUE 13 CEMAMU
«Bipaza» HaJa€ KOHLENTY HEraTHBHOI eMOLIHHOI
3a0apBICHOCTI: «MicAUb OpUOIUBO KpUBUE y HeDi
onidy nuxy» (Mymketuk 2012a: 300).

Cxoxi iHTeHIII Mae JIHIBOMEHTAJIBHUH 00pa3
Micslle W B TaKOMYy MIKpOKOHTEKCTi: «Te micaune
Kpyycano Oyno  @enuxe-npegeinuxe,  30a6a10Cs
HCUBUM, 6E/IEMEHCHKOIO MOPO0I0, KOMPA OUGUMbCS
I 6auumos, Oymac i 3HAE WOCbL HegidoMe NHOAM»
(Mymkeruk 2012a: 3). Eniter seruxe-npesenuxe min-
KPECIIIOE PO3Mip HEOECHOTO CBIiTHIIA TA CTBOPIOE Bpa-
KECHHS BEIMYi Ta Bpaxkarodoro macmrady. Bukopu-
CTaHHS NeHopaTHBy Mopda HaJa€ MICALIO, 3 OAHOTO
00Ky, aHTpONOMOpP(IYHUX SIKOCTEH, a 3 iHIIOro, —
NEeBHOI rpy0OCTi Ta 3BIpSYMX PHC.

Harowmicts y psanxax «Micaus baiidysce ousuecs
Kpi3b npus’siie aucms 8 ’a3i8 i KkieHie» (MyIIKkeTHK
2019b: 76) mepconidikoBanuii oOpa3 Micsus, SIKHHA
y aiecniBHid MeTadopi 3100yBae MOKIMBICT AUBU-
THUCSI HA JOBKLLIS, CTBOPIOE aTMOC(epy MeIaHXomii
Ta BIIYYTTS CAMOTHOCTI 3 IOTIOMOTOIO IIPUCITiBHUKA
batidysice, MO TaKOXK HAIUISAE MICALUb THOICHKAMU
MOYYTTAMH, OAHAaK I OalmyXiCTb — BIIACYTHICTb
€MOLIii Ta 3aliKaBIEHOCTI, 1110, Y CBOIO YEpry, MOCH-
JIFO€ TUCTAHI[IMOBAHICTE Ta XOJOAHICTD.

LixkaBuii 00pa3 HeOeCHOro CcBiTWIA 3alporno-
HOBaHO B pomaHi «lalimamaku»: «3opus y GuuiuHi
micaub, O0aiouil, X0100HUIl, HEMO8 GUCIUCHUIL
3 Kpueu» (Mymkeruk 1987: 412). Ilepconidikarris,
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BUpPa)XEHA J1€CIIOBOM 30pu8 (JUBHUBCS, CIIOCTEPIran),
POOUTH MICSI[b AKTUBHUM CBIJIKOM, III0 MOBYKH CIIO-
cTepirae 3a momisimu Ha 3emuti. Emitetn Oniduil Ta
XONOOHUl, a TaKOX TOPIBHSHHS 6UCiUeHUll 3 Kpucu
EKCILTIKYIOTb 1JICF0 XOJIOMHOTO, TYCKJIOTO CBIT/A.

Mertadopy 3a GopMOI0 Ta KOIEOPOM TOKIAJACHO
B 3iCTaBJICHHI TOBHOTO MICSAIIS 3 JINCUHOKO: «Y GIKOH-
HIll wubi 3ac6imue JTUCUHOIO MiCAUb, XMAPU HANIU-
8aIU HA HBLO20, U MOOL 8 XAMI CMABANIO MEMHO, AK
Y IbOCI, BiH BUACHIOBABCS — 30A6A710CA 60POHAC 20710~
6010, cmpywye ix i3 cebe — cmasano GUOHO CKPUNKY
Ha cmini» (Mymkeruk 2019a: 56). [liecniBHa mera-
dopa sopouae eonosoro Hajaisge HEOSCHE CBITHIO
3MIATHICTIO PyXaTHCs SK JIIOJMHA Ta TMEpelae uHa-
MiKy HEOO03BOZY.

«OJTIOIHIOBATUCS MICSIh MOXKE U Y JI€CTIBHUX
MeTadopax, Je 3700yBa€ MOXIHMBICTb BUKOHYBAaTH
neBHi aii: «Cepn micaysa icae nebecny 00010Hb,
Kuoaiouu 01i0i eioceimu Ha 3emnioy» (MyLIKeTHK
2019b: 35). Tyt mics1b onKCcaHO SK CEpIl, 0 € METa-
(oporo 3a hopMOFO MicCALsL HA PAHHIX CTAIISX IUKITY.
Takoxk 11e# (hakT BUKIIMKAE acOIiallil0 3 arpapHOI0
CHUMBOJIIKOI0, TIOB’SI3aHOIO 31 300poM ypoxkato. [lep-
coHigikaris, ae Micsab HIOM 30upae, pixke HeOecHY
000JI0Hb, CTBOPIOE NUHAMIUYHUI omHc pyXy HeOec-
HOT'O CBiTMJIA TIO HEOO3BOMY, @ EMITET 01i0i BKA3ye Ha
M’SIKICTh Ta HESICKpaBicTh cBiTia. [lomiOHi iHTeHIT
MPOCTEKYEMO W B TaKOMYy MIKPOKOHTEKCTi: «3010-
MO0 nUleHuYero Cisiu 30pi, i KpUeUll cepn micays
sudicunas ix oo oopiroy (Mymkeruk 2006a: 196).

3natHiCTh BOAM BigOuBaTH OO0 €KTH 3yMOB-
JIIO€ BUHUKHCHHS MeTadopu Micsiyb KYNAEMbCs:
«micaub Kynaeca y 8001, eeuip 6y6 M skuil i 1a2io-
ruty (Mymketuk 2006a: 288).

Pigmre s cTBOpEHHS XyI0XKHBO-CEMaHTUIHOTO
HanoBHEHHSMicAYb—a0ouna FO. M. MylikeTuk ame-
JIIO€ JIO CIITETIB, M0 OMUCYIOTh MOUyTTs: «Haoeopi
BUOHO, HeHaue YOeHb, HOBHUUL 8eCeTUll MICAUDL CGi-
mug 3-noHad Oepes» (Mymketuk 2012a: 264),
«Micaub 6aiidysce ousueca Kpizb npus’sie JuUcms
6’s3i6 i Kknenig. <...>. A micays epascas iiozo Oaii-
Oydcicmio, CKiIbKU MO 6iH HACIYXABCS 6CbO20 GO
modell. Axou nepeimaecs ixmimu uxamu, 6nae
ou 3 neoa» (Mymketuk 2019b: 76). Metadopa dati-
Oyorce OuBuUBCst 101a€ HeOSCHOMY CBITHITY JIFOJACHKHX
pHUC, TIOKa3yluW WOTO SIK CTOPOHHBOTO CIOCTEpi-
raya, SIKHHd Xo4a 1 € CBIJKOM JIOJICBKUX CTpPa)<JaHb
Ta HECIPaBeAJIMBOCTI, IPOTE HE MOXe co0i 103BO-
JUTH E€MOUIKHO TeperMaTncsi HUMH, 1HaKIIe 6nag
O6u 3 Heba. Y UBOMY YPUBKY MOXHa IMPOCTEKHUTU
¢binocopchKy AYMKY MpO Te, 10 MPUPOIHI SIBUIIA,
KOCMIYHi TiJIa iCHYFOTh 11032 MEKaMH JIFOJICHKHX MPO-
OJsieM, BOHM (DYHKITIOHYIOTh 32 CBOIMHU 3aKOHAMU.

Emiter 6e3xposnuii omucye Micsupb SIK SKUBHUMA
oprasi3m, a jgieciiBHa Meradopa 3ax06a6cs NOTOB-
HIOE 00pa3: «A onigHoui, Koy euuaxaui, 6e3Kpos-
Hul micayb 3axoeasca y xmapax» (MyIIKeTHUK



2006b: 269). Lli MoBHI 3aco0u CTBOPIOIOTH 00pa3
cJ1a0KOT0 MICSYHOTO CAWBA, TYCKJIOTO, BUCHAKEHOTO
MicCsI.

Micauys — Kopoas. OJIOTHIOETBCS — MICSID
1 3aBISIKA TOMY, 1110 HAIiJICHUI BIACTHBICTIO HOCHUTH
KOpoHy: «(C8imug kpizb myman Micaub y KOPOHI»
(Mymkeruk 2012a: 140). Takuii TiHTBOMEHTAIbHUH
o0pa3 BUHHMKA€E HA OCHOBI 30pOBUX BpaKeHb Bij ope-
OJIy CBiTJIa HAaBKOJIO MICSIIsl, 1[0 CTBOPIOE BPaXKCHHS
HOTr0 apCTBEHHOT BETTMYHOCTI.

XynoxHbo-ceMantuuna chepa MICALb — YAC
penpe3eHTOoBaHa Tak.

Micaup — uac. Jlyxe 4iTKO MPO MICSIYHUHN UK
CKa3aHO B TakoMy MiKpokoHTeKcTi: «Cipko uepes
11020 201108y O6AUUB BAHNCKY, MOBOU NPUMEEPOILY BOOY
YOPMOMAUYLKO2O 03epuwya i Oniouil npye micauys,
wo naoae y nodxcyxii ouwepemu niaenis. Tam 6in 3aey-
bumbcs i 3ili0e 8xce a)c uepes Micaub ACHUM 00KO-
eanum cepnom» (Mymketuk 2006a: 45). Micsip,
SIKUH 3apa3 300pa)XeHO 3a JIOTIOMOTOI0 EMITeTiB O1i-
Outl 1 crabkuil Ta 1Me 1 3a JJOTTIOMOTO0 IMEHHUKA npye,
Yyepe3 MicALb CTaHe ACHUM 1 TOBHUM, IO MEPEIaHo
3a JJOTIOMOTO0 TIOPIBHSIHHS 00KO8AHUM CEPROM.

XynoxHbo-ceMantuyna cgepa MICALD -
[PEIMETU IIOBYTY B Xyno)KHBOMY MYJIBTHBEPCI
0. M. Mymkerrka € J0BOJII po3MaiTor i mocs-
raeThCs B MOBI TBOpPIB 3aBOSKM HpUiloMy «ope-
YEBJICHHS». 3/eOUIbIIOT0 B OCHOBY IIOKJIAJCHO
MeTadopy 3a GopMOI0 — MOBHHUH MiCSLb BHKIIMKAE
acomiarii 3 KpyrJiIuMH MPeIMETaMH.

Micaub — koneco. Hait0inp1 ycTaneHuM € 3icTaB-
JIEHHS Micaug Ta koieca: «Jlocniwanu — micaune
KoJeco 6aice uepkano 0600om no kpyui» (MyIIKeTHK
2012a: «...Micauyb komueca 6 nedi nomijxc Kyue-
PABUX XMAPUHOK, AK MAUHOEE Koneco 320puy» (Mymi-
ketuk 2014: 54). IlopiBHAHHS, BUpaKEHE OPYIHHM
BiIMIHKOM, Y MIKpPOKOHTEKCTI «Micaus odipsascs
00 wnuis, Koaiecom nOKOMuecsa no 3amxosii 2opi»
(Mymkeruk 2006b: 26) cTBOprOE 3pO3yMiTUil Bi3y-
anpHUi 00pa3 Ta 1oAae TUHAMIKH.

Micauyb — npeomemu noodymy. Ilpote B MynbTU-
BEpCi aBTOpa MOXKHA HaTPAIMTH 1 Ha 30BCIM HETpa-
nunidHi nmopiBHsAHHA. Hanpukinan, metadopudno
MICSIIIb 3ICTaBICHO 3 MAaTelbHEI 3a JOTOMOIO0
NPUKMETHHUKA MicAuHa: «3-3a XMapu GUKOMUIACA
MICAYHA RAMENbHA, 3e1eHa80-01I0A, GUACHEHA 00
onuckKy, na sAKil bpam 8usasicysas na eunax opama
6 dapemHuil nocmpax ycim inwum opamamy (Mymi-
ketuk 2012a: 5).

JKuuii 1 nuHamiuamii oOpa3 Heba CTBOpPEHO
B psakax: «llo euuaxnomy onieHiunomy Heby, eHaHi
MASKUM BEPXOBUM BIMPOM, MUAIU 0082I, CXOMNCI HA
XumepHi pubunu, xmapu, it Kpyaia 0ixca Micays mo
X08aACs 34 HUX, THO 3HO8Y BUKOUYBANACH HA HEDEeCHY
obonouvy (Mymkeruk 2012a: 3). Mwurenp BUKO-
pucToBye MeTadopy Odidca micsays IS Iepenadi po3-
Mipy HEOECHOTO CBITHIIA, aJIKe CIIOBO Oidca MICTUTb
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CeMY «BEIUKHUH 32 PO3MIpOM»: «...ma we i Micayb,
aK Oinca» (Mymikeruk 2019a: 24). Taki x iHTeHIT
MOKJIA/ICHO i B OCHOBY CITOJYYHHUKOBOTO MOPIBHAHHS
MICSIIS 3 JHHINEM Yy OOUIli — BOHO JOIOMAra€e CTBO-
PUTH YITKHH Ta 3pO3yMiIMH 30poBUil 00pa3 Hebec-
HOT'O CBIiTHJIa, MiJKpecoe GopMy Ta HaJae KOHKpe-
TUKU: «Boice euxomuecs 3 ouepemie Kpyziuil, AK
OHuwe 6 Gouyi, micauw, cce OOCNIBANU OCIMAHHBLOL
nicui eonoxoninuuxu» (Mymkeruk 2006b: 344).

®Dazy Micsl11sl, HOro HEMOBHOTY HEpeaHo 3a I0TIO0-
MOTOI0 CIIOTYYHHKOBOTO IMOPiBHSIHHS 3 HEJIOKOBAHOIO
MIiJIKOBOIO: «MicAUub Oye Ha yuiepoi, 6in ckomuscs 3a
6epoU Ul MPI6 MIJIC HUMU, HAYE HEOOKOBAHA NIOKO6AY
(Mymkeruk 2006a: 44).

Criony4YHUKOBE TIOPIBHSHHA Haue cpiOue cmpe-
MeHO ToIa€ MICSIT0 0JIarOpoICTBA 1 KpacH, MmiIKpec-
motoun Horo Omuck i dopmy: «Micaub eovidaecs
Hao obpiem, Haue cpione cmpemeno» (MylIkeTHK
2006a: 168). dpa3za micays eotioascs € Metadopoto,
SKa TIepeia€ M SIKUM pyX MIcCSIs, JAOMAr0ud HebO03-
BOJly TUHAMIYHOCTI.

Micaus — 36pos. Yacto, CTBOPIOIOYH TaKi HECTIO-
niBani oOpasu, HO. M. MylKkeTHK BHUKOPUCTOBYE
ENITEeTHY CIONYKY QUACHEHA 00 OIUCKY, HAYULeHUll
00 6nuUCKy, YTBEPILKYIOUU ceMy «Ommcky»: «Micaus
20pi6, AK HAYUWEHUN 00 ONUCKY KpY2iuil uwjum»
(Mymkerux 2006a: 20). Liii >xe MeTi miamopsako-
BaHO CHITET posoicapere s10po: «l awni eimpom, 8 Hebi
NAUGTU PEAHT XMAPU, CXONCULL HA PO3IHCAPEHe BeIUKe
YagyHHe AO0PO MICAUDL MO XOBABCS 3d HUX, MO 8UPU-
Has 3n08y» (Mymikeruk 2006a: 309). IIpukMeTHUK
yagyHHe s10po TIepellae KOHOTAIli0 HeOe3MeKH Ta Mill-
HOCTI, BEJIMYHOCTI, TOMY TaKUI OMKC BUKJIUKAE JIBO-
SIKi TOYYTTS: TPUBOTH Ta 3aXOIUICHHS BOJHOYAC.

Meradopy 3a (GOpMOIO TOKIAaIEHO B OCHOBY
MOPIBHSAHHSA Micsls 3 MeueM: «Cepruk micays, aK
nepedbumuii mew» (Mymkeruk 2019¢: 80). Cepriuk
MicCsIIS Ma€ BUTHYTY GOpMY, sIKa Haraaye je30 Meya.
OpHak 3aMiCTh IMOBHOTO Meua, aBTOp OIHUCY€E HOTro
SMITETOM nepedOumuil, WO MiAKPECIIOE MEeBHY (a3y
HeOECHOTO CBITHIIA.

Micayb — zpowi. TIopiBHSIHHS MicCsILIS 3 MOHETOIO
3yMOBJICHE CXOXICTIO 3a ()OPMOKO Ta SICKPaBiCTIO,
a/pKke B CEMaHTUYHIN CTPYKTYpi JEKCeM MicAysb Ta
OyKka4 HasiBHE 3Ha4eHHs «Omuck»: «Micayb copig
V Hebl, K 6elemeHCbKUll, HAYUWeHUl 00 OMUCKY
3onomuii oykaw» (Myuikeruk 2006b: 379). Enitetn
30n0mutl, Hayuuwjerut 00 OAUCKY EKCIUTIKYIOTh Bil-
YyTTs TEI1a, PO3KOILI Ta KPacH.

Micaub — nananuys. HenoBHUi MicsIb TaKOX
BHUKJIMKA€E acoriarii i3 xyiioHuMu Bupodamu: «Hao
Xxamoio 4epeoHie micausb, 6iH 0ye Ha yuiepoi
il CKUOGBCA HA NANAHUUIO 3 GI0MAMUM OKpQii-
yem» (Mymketuk 2006a: 372). IlopiBHSHHS MicsIIIs
3 MaNSHULEIO, 10 BUPaKeHE 3a JOMOMOTOI0 Ji€C-
JIOBA CKUOABCs, BUKIIMKAE acOLiallii 3 TPaauIliiHUM
CITbCBKHUM JKHTTSIM, a JIOMOBHEHHS 3 Gi0msamum
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oKpaiiyem TIAKPECIIOE YAaCTKOBY IOBHOTY HeOec-
HOTO CBIiTHIIA.

Micaubs — Koeanuii npeomem. Ha pozymiHHS
MicCSIsI SK PYKOTBOPHOIO O0’€KTa HaTpamsieMo
B Takidl urtoctpamnii: «Benukxuii, eaxckuii, Koganuil
Mioow micauwb, wo Oys cxosascsi y epOax, GUKO-
Muecsi Ha HebecHy O000I0Hb, U020 JHCO8MO-3eeHe
ceimno 3annano Ciu, piuxy, GUCBIMAUNO HOCMAMI
K03aKi8 HA KON0OAax ti OOUHOKY He3PYUIHY NOCAMb
(Mymkeruk 2006a: 291). Meradopa kosarnuti miooro,
3 omHOTO OOKY, epenae KOMipHi 03HAKH, a 3 1HIIIOTO
00Ky, TiJKpECcTIoe, MO MiCAIlb CTBOPEHUH pyKaMu
Maiictpa. Ilpn mpoMy Mifgbp SIK Marepian BHKIIMKAeE
CTiHiKi acorriamii 31 CTApOBUHOIO, IO JOIAE iICTOPUY-
HOMY poMaHy «SIcay, i3 SKOTO B3STO MPUKIA, Oilb-
moi IOoCTOBipHOCTI Ta rmuOuHu. Emitetn genuxutl,
8axCKUll TIEPENar0Th PO3MIp 1 Bary MicsIls, yBUpas3-
HIOIOYH HOTO BEIMYHICTH Ta POOIISTYN KOHIICTIT O1TBII
MOHYMEHTAJIbHHUM.

XynOXKHbO-CEMAaHTUYHE HAIOBHECHHS KOGAHUIL
npedmem CTBOPIOE BiUYTTS, IO MiCSIIIb € TPOAYKTOM
JIIONICHKOI TIparli i MalCTepHOCTI, 0 POOUTH 00pa3
OIIBII OCSDKHUM 1 KOHKPETHHM. XapaKTEepPHCTHKA,
MOB’s3aHa 3 METAJIOM, CTBOPIOE BIAYYTTS MII[HOCTI,
TBEPJIOCTI i JOBTOBIYHOCTI, & MITET Apa A0NAE Bi3y-
anpHOMY 00pa3y HacuueHOCTi: «Bukyeanuii 3 apoi
MIOi Micaub BUKOMUBCA HA CAMY CepeduHy Heba;
30a6a10¢51, U020 MONCHA OicMamu CRUCOM, MOJICHA
SYKHYmMU 1l HOCMPaxamu 40108iKa, AKUL MpUMae Ha
sunax pionoeo bpama: cxamenucs, nooitcs boea
i camozo cebe» (Mymrkeruk 2006b: 363). ¥V mmx
pAAKax HasBHA TAKOXK TirmepOona — 30a8anocs, 1ozo
MooicHa dicmamu cnucom. Bona Hatsikae Ha OMU3b-
KICTh MiCsLsl, CTBOPIOIOYH BPaXKCHHS, 110 HeOecHe
CBITHJIO TIOpSA, IO MOT0 MOXKHA JOCSITTH 30pO€r0
i 3ynuHUTH OpaToBOMBCTBO. TakuM YHMHOM, KOH-
uent MICALD y nboMy ypHBKY € myxe OararorpaH-
HHUM 1 3aTOPKy€ BaXxJUBi pinocopchbki mpodnemMu: uu
MOYXHA BHIIPABHUTH Te€, IO BXKE CTAIOCH; YA MOXYTb
3HUKHYTH MiXycoOui tomo. [Ipore BcTaBHEe coBO
30a6anocss IMILTIQIKye HENEeBHICTb 1, MOXIIHUBO,
HEBiABOPOTHICTH HELACTb.

Micauyv — HauioHanlbHa  (0eHMUYHICHDb.
Binomo, mo ko3aku Micsb HAa3WMBadM KO3aLbKUM
coHleM. Biarak myxe OararorpaHHUil JTiHIBOMEH-
TanbHUM 00pa3 BimHaxoouMo B psakax: «Kozauyvke
COHUEe CXO00UMb Y MOCKANI8, a 3aX00Ums y mypKis,
i Wob He 3a2yOuUnOCa, MypKU NPUKOBYIOMb 1020 00
wnunie Minapemie, aie 60HO 3HO8Y 00PUBAEMbCA
i mixac 6 kozayvkutl kpat» (Mymketuk 2012b:
169). YV upomy ypuBKY Kozayvke conye € mMerado-
poro, 10 BigoOpaXkae BaXKJIMBi acCIEKTH KO3aIbKOTO
KUTTSA. Micsib, HA3BaHUU KO3AYbKUM COHYEM, CHM-
BOJII3y€ HiYHE CBITJIO, IO OYJIO XHUTTEBO BaXIIH-
BUM JUIS KO3aKiB IIiJ 4ac HIYHMUX IOXOAIB. Takox
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y HaBeJICHI! LTFOCTpaIlii HassBHA acoIliallis 3 Typeib-
KOIO KYJIBTYPOIO, 1€ MiCALlb € CHMBOJIOM iCJIAMCBKOT
pemirii # Typerpkoi aepkaBHOCTI. 3rajgka JeKCeM
Ha TO3HAYEHHS HApOIiB — MOCKALi, mypKu — Tepe-
Jla€ ICTOPUYHUNA KOHTEKCT OOpOTHOM 3a BIJIMB HaX
yKpalHCBbKUMH 3eMisiMH. Metadopa npuxogyoms
11020 00 wnunié minapemis (Ha MINWISIX MiHAPETIB
4acTo MOXHa TMO0aYUTH CHMBOJ MiBMiCALS, SKHH
€ TpaAuLiHHUM €JIEMEHTOM iCIaMCBKOI apXiTEeKTYpH
H CHMBOJIOM icJIaMy 3arajioM) HOCHJIIOE€ ParHeHHS
OcmaHCBKOIO iMMepil yTpuMaTH W KOHTPOIIOBATH
KO3aKiB, aje KOHTpAacT MiX IIMM Ta (pas3olo 60HO
3HO8Y 00PUBAEMbCA | MIKAE 8 KO3AYbKUL Kpail Mij-
Kpecioe 0opoThOy 3a CcBOOOMY Il HE3aJICKHICTH.
OTXe, y HaBeIACHHUX PSAOKA BUKOPHCTAHO IOTYKHI
JIHTBONOETUYHI NpPUHOMH IJIsl CTBOpEHHsS Oara-
TO3HAYHOT'O 1 eMOIIifHO HACUYEHOT0 00pa3y MicCsIIs.
Metadopu, yocoOneHHs: i KOHTpacT JOIIOMAararoTh
nepeaary el HecTablIbHOCTI BIUIMBY, MOCTIHHOT
00poTeOM 3a CBOOOAY Ta KO3aIbKy HEMOKIPHICTD.
Le#t oOpa3 cTae sCKpaBUM CHMBOJIOM KO3aIbKOTO
OyXy W KyJIbTYpHOI B3a€EMOJII 3 iHIIMMHU HapoAaMu,
TaKHMU SIK MOCKaNi i TYpKH.

BucnoBku. Y pesynabrari NpOBEAEHOTO IOCi-
JOKEHHS BcTaHoBieHo, 1o koHuent MICALb
y XyA0KHBOMY MOBOCBITI FO. M. My1ikeTHka € ofHUM
13 6araTOBUMIpHUX JIIHTBOKYJIBTYPHHUX YTBOPEHbD, SIKE
MO€EAHY€E B co0i prcH MPUPOAHOTO (EHOMEHY, CUM-
BOJIy 4acy, MpocTopy, OyTTs, aHTpOHOMOPQHOTo Tep-
COHaXa, & TAKOXK MPEeAMETHOTO 00pasy, OB’ sI3aHOTO
3 moOyToM 1 KynbTypHUMH TpaguuisMu. KonumenT
NPEACTABICHUH Y CTPYKTYpi TEKCTy uepe3 CKIaJHy
CEMaHTHYHY OpraHi3allilo, SKa OXOILIIOE SIIEPHY 30HY
(mMicaup — nebecne ceimuno), NpUSACPHI CMHUCIH
(micaub — ancusa icmoma, nepconasic) i nepudepiiiui
HaIllapyBaHHS (Micaub — npeoment, CUMBOJ1, 3HAKOBA
00UHUUA HAUIOHAILHO20 CEIMO21:10Y).

3’gcoBaHO, MO KIIOYOBY poib Yy (opmyBanHi
JIHTBOMEHTAJIBFHOTO 00pa3y BiAirparoTb MOETH-
KO-MOBHI 3aco0u: Metadopa 3a GopMO i KOJIbO-
poM, mepcoHigikalis, TMOPIBHIHHA, COMAaTHU3MH,
eMiTEeTH 3 BUPA3HUM EMOI[IHO-OI[IHHUM HaBaHTa-
JKEHHSM. 3aBISKU IIUM 3aco0aM MicsIb Y TEKCTax
MUChMCHHUKA HaOyBa€e O3HAaK Cy0’€KTa CrocTepe-
JKCHHS, CIIiBIIEPEKUBAHHS a00 OCMHCIEHHS, QyHK-
IOHYIOUH SIK aKTMBHHUU €JIEMEHT KOMYHIKAaTHUBHOTO
IPOCTOPY.

Taxkum uymnaoMm, koHuent MICALD mocrae sk
CKJIaJ{Ha BepOasli3oBaHa OIUHUIISA XYITOKHBOTO JIHC-
Kypcy, sKa aKyMYJIO€ 1HJIUBIIyaJIbHO-aBTOPCHKE
OadeHHS CBITY U €CTETHYHY MpOrpaMy MHChMEH-
HUKa.

Jlo mepCreKTUB TOCIIIKSHHS BiJJTHOCUMO MOXKJTH-
BICTh BUBUEHHS MOBHOI pernpe3eHTalii iHINUX KOH-
LEMNTIB y XyI0XXHHOMY MOBOCBITI TMCbMEHHHUKA.
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Y crarti OOIpyHTOBaHO BKJIMBICTh KOMIUIEKCHOTO JIIHTBICTUYHOTO
JOCIiKeHHs. TBOpuoi craamuiu [laBna 3arpeOenbHOro. AKIIEHTOBaHO Ha
OCOOJTMBOCTSAX CBITOCHPUHHATTS W MHUCJICHHS KOHKPETHOTO I1HIUBITyyMa
SK TPEJCTaBHUKA JIHTBOKYJIBTYPHOI CHUIBHOTH, WO 4Yepe3 TBOPYICTH
peNpe3eHTY€e CBITONIAT Hapoay, CUCTEMY XapaKTepHHUX JJIs HbOTO 00pasiB,
CHUMBOJIB, CTEPEOTHUIB, BimoOpakae MiHCHICTE y (opMi 1HIUBITYyaIbHO-
aBTOPCHKOT KAPTHHU CBITY.

3ocepeKeHo yBary Ha THITOJIOTT €eTHOMOBHHUX 3HAKIB HAI[IOHAIBHOT KYJIBTYPH
B MOBOTBOPYOCTI MHUTIIS, 3-ITOMDXK SIKUX BHpi3HEHO Midonoremu. Kareropiro
«Mi(p1IHO-MICTHYHOT0» OCMHUCICHOKPIi3bIIPU3MY KITFOUOBHX ITOHTH (Mi(idHUH,
Mmic, Midomoris, MiCTHIHUH, MICTHKA) Y PETPOCTICKTHBHIN JIEKCHKOTpahidHii
npaktuii. ONpHUSBHEHO NUCKYCiIiiHI MOMEHTH B IOTPAKTYBaHHSIX TEPMiHIB
«midooremay, «mipema», «MihoHIM» 3 ypaxyBaHHIM JIITEPATypO3HABUMX
1 MOBO3HABYMX MIJXOJIB. 3alpONMOHOBAHO JIHTBICTHYHI JaediHimii
BIJINIOBITHUX TEPMiHIB, MaHi()eCTOBAaHO X B3a€EMO3B’SA30K 3 TEpMiHAMHU Ha
KINTAIT «Mi(pigHO-MICTHYHA JIEKCUKAY, «Mi(IUHO-MICTHYHE HAMMEHYBaHHS.
3 Mo3uIiil NHTBICTUKH «MipeMy», a00 «MipoHOMEMY», Ae]iHIMIHOBAHO K
HOMIHATHBHY OJIMHUIIIO 3 HYJILOBUM JICHOTATOM, [0 PEMPE3SHTYE ippeanbHuit
00’€KT, YSIBHHI KOHCTPYKT, €JIeMeHT Mi(piuHO-MICTHUYHOI KOHIEnTochepw,
M030aBJICHUH YITKO OKPECICHOro (OPMalbHO-JIOTIYHOTO W abCTPaKTHOTO
BimoOpaxeHnHs. [loHATTS «Midemay («MipoHOMEMAy, «MiiYHO-MICTHUIHE
HaWMEHYBaHH» 1 T. 1H.) 1 «Mi()OHIMY» CITIBBITHECEHO SIK 3araJibHe Ta YaCTKOBE:
OyIb-aKHid Mi(pOHIM € Mi(IIHO-MICTHYHUM HAHMECHYBaHHSM, ajic¢ HE KOXHE
MiigHO-MicTHYHE HaiiMeHyBaHHS € MipoHIMOM. «Mi(OHIM» BUTIIyMadeHO
SIK BIACHY Ha3BY, 1110 1HAMBIIyalli3y€e eIeMEeHT Mi(piuHO-MICTHYHOTO ITPOCTOPY,
HOMIHY€E Mi(pIYHO-MICTHYHUX TIEPCOHAXKIB AK PE3yJIbTaTiB Mi()IYHUX YSBICHb
1 CBITOCIIPHUAHATTSL.
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LINGUAL REPRESENTATION OF THE MYTHICAL AND MYSTICAL
IN THE INDIVIDUAL-AUTHOR WORLDVIEW OF PAUL ZAGREBELNY

Key words: artistic creation,
mythical, mystical, mytheme,
mythonome, mythonym,
mythical-mystical name.

Zhanna Koloiz

Doctor of Philological Sciences, Professor,
Kryvyi Rih State Pedagogical University

The article deals with comprehensive linguistic study of Pavlo Zagrebelny’s
creative heritage. Attention is focused on the peculiarities of the worldview and
thinking of a specific individual as a representative of the linguistic and cultural
community. Through the author’s creativity is represented the worldview of
the people, the system of images, symbols, and stereotypes characteristic.

The investigation retranslates the typology of ethnolinguistic signs of national
culture in the author’s language work. The category of mythical-mystical is
understood through the prism of key concepts (mythical, myth, mythology,
mystical, mysticism) in retrospective lexicographic practice. Debatable points
in the interpretation of the terms “mythologeme”, “mypheme”, “myphonym”
are outlined, taking into account literary and linguistic approaches. Linguistic
definitions of the relevant terms are proposed, their links with terms such
as “mythical-mystical vocabulary” and “mythical-mystical naming”
is demonstrated. From the point of view of linguistics, “mypheme” or
“myphonomeme” is interpreted as a nominative unit with zero denotation,
representing an unreal object, an imaginary construct, an element of the
mythical-mystical concept sphere, which is devoid of clearly defined formal-
logical and abstract reflection. The concept of “mypheme” (“myphonomeme”,
“mythical-mystical name”) and “myphoneme” are related as general and
partial: any mythonym is a mythical-mystical name, but not every mythic-
mystical name is a mythonym. “Mythonym” is interpreted as a proper name
that individualizes an element of the mythical-mystical space, nominates

mythical-mystical characters as the results of mythical ideas and worldview.

Beryn. IlpozoBuit mopobox Ilama 3arpebern-
HOTO BUPIZHSAETBHCSA K TEMaTHYHO-)KAaHPOBHM pO3-
MaiTTsIM, TaK i caMOOYTHIMHU i OpUTIHAIIEHUMH ITiJT-
XOJJaMH IIOJI0 XY/IOKHBOTO YHAOUHEHHS THX YU THX
KUTTEBUX CHTYaIlil, TMomii, (akTiB, HEMOHCTPYE
MHCTEIIbKe, (QiTirpaHHe BOJOMIHHSA KOMIUIEKCOM
300pakambHO-BUPAKATBLHUX 3ac00iB, SKi  CIIpH-
SUTH TIEPETBOPEHHIO HASIBHUX, IMEPEAYCIM 1CTOPHU-
HUX, «HariBpaOpukaTiB» Ha BiINOBIAHI «MHCTEIIBKI
MIOJIOTHA» 3 HEMOBTOPHUM iHIHMBIAyaIbHO-aBTOP-
CBKHM CBITOOQYEHHSM, CTHJIEM, CBOEPITHUM MOB-
HAM KOHTHHYYMOM, MOBHOIO MAJIiTpot0. I3 mo3miriit
CHOTOJICHHST MU MOXKEMO 3 YIEBHEHICTIO TOBOPUTH
PO Te, 110 MUCbMEHHUK HAJISKUTh 10 KOTOPTH MHT-
IiB «HOBOI XBHJI» ICTOPHYHOI MPO3H, IO TIPArHyIN
icropuyHOi TIpaBaM i TBOpUOi cBoOOmU. [ HBOTO,
SIK 1 st 6ararbox HOTro Cy4acHHKIB, HACIPaBIi Tic-
HAMH BHUSABUTHCS (ajdbIIMBi JOTMH  (DaNBITHBOT
PaISHCHKOT €MOXH, XO4 CBOTO Yacy JesiKi KPUTHKH
1 YHAJICXKHIOBAIHM HOTO JIO TYPTy «BEIbMH JIAIICKUX
BiJl KyJIBTYpH CBOTO HApOIy MUTIIIBY», SIKI «JIE€CHO»
3apoOJIsTH Ha X110 1 TBOPH SKHX, HAITMCaHI «IOCUTH
BIIPABHOKD PYKOIO rpadoMaHa», 3a «HAMPYKECHHM
CIOKETOM Ta pO3MaiTOI0 OOPa3HOI CHCTEMOIO»
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MIPUXOBYBAJHN «iJEHHY HEMONYTICTh 1 HABITh peaKITiii-
HicTh». 1{e crmoHykae MOCHiTHUKIB 10 THOMUX Hay-
KOBUX ITOIIYKiB, 01 B yChOMY p03i0paTHCs HarleBHE,
JIOCTEMEHHO, JOCTOTY.

Hapasi x oueBUAHNM 3aMHIIAETHCS T€, 10 TBOpYA
crammuaa I1. 3arpebenpHOTO HE MO30aBiIcHA 1HIHU-
BIIyaJIbHOCTi, OPUTIHAJIILHOCTI, a caM IMHChMEHHHUK
Oomaii i He OyB aOCONIFOTHO TOOPOUECHUM IIIOMIO CBOIX
KOJIET TI0 TIepy B TEpioa KOMYHICTHYHOTO CBaBUILIA,
MTOBCSAKYIAC BUXOIWB 32 OKPECIICHI TOTATITAPHOIO CHUC-
TEMOIO TTAa0JIOHHI, CTEPEOTHITHI, TpadapeTHi MEeXi,
CKEepOBYBaB B iHHOBAIIIMHE PyCIIO HE JINIIIE JIiTepary-
pO3HaBUM Tpolec, aje ¥, JeMOHCTPYIOYU KpeaTuB-
HICTh Y BUKOPHCTAHHI THX Y THX MOBHHUX PECYPCIB,
CTOSIB O1JIsT IyKepet po30yI0oBH YKPaiHCHKOT MOBH.

CBoepiHI TBOPUI EKCIEPUMEHTH MUTIS (TOY-
HICTh TICHXOJOTIYHMX XapaKTePHUCTHUK, OIyKIICTh
300pakeHHS, TIIMO0Ke MTPOHUKHEHHS Y CBIT IepoiB,
3MiHa «CTHUJIHOBHUX KIIOYiB», TOHAJIBHOCTEW, yBara
JI0 «HAMPY>KEHOTO MYCKYJSICTOTO PEUEHHS», yMile
MPOAYKYBaHHS 1HHOBAIlid, BUIIyKaHa, TIHIIHA,
OpHaMeHTallbHA KOHIIeTITyali3amist OyTTs) He MOTIIN
3QIMIIUTUCSA TI032 YyBarol Hi JiTepaTypo3HaB-
IiB, HI MOBO3HaBIiB. OIHAK TOBOPUTH IIPO TE, IO
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TBOPYICTh HOIYJSIPHOTO MHUCHbMEHHHKA HAJICKHHUM
YUHOM OCMHUCIICHA, 30KpeMa Kpi3b MPU3MY JIiHTBiC-
TUYHMX KaTeropii, MOKH 110 He noBoauThkcs. Hato-
MICTh, SIK BIZIOMO, y MeXaX aHTPOIOLEHTPUYHOL
apagurMu 0COOJIMBO aKTyaJIbHUMH € JOCIiIKEHHS
MOBJICHHEBUX SIBUII 1 TPOIECiB, IO BiIOWBAIOThH
O0COONHMBOCTI CBITOCHIPUIHATTS W MHCICHHS KOH-
KPETHOTO iHAWBiAyyMa SIK TpPEACTaBHUKA JIIHTBO-
KyJIBTYPHOI CHUJIBHOTH. XYIOXHsS TBOPYICTH uepe3
aBTOPa PENPE3EHTYE CBITOINIAN HApOIy, CHCTEMY
XapaKTepHUX JJIsl HbOTO 00pa3iB, CUMBOIIIB, CTEpe-
OTHITIB, BifoOpakae MiHCHICTH y ¢GOpMi BiAIOBiI-
HOI KapTHHU CBiTy. BoHa 1eMOHCTpy€e 0cOOIUBOCTI
KaTeropmaui'l' peaniii HaIliOHAJIBHOI CIUTEHOTORO,
BIITBOPIOE KYJIbTYPHO-HAL[IOHAIbHI HACTAHOBH Ta
Tpanuuii ii Hocis 1 T. iH.

Marepian Ta metoau aociigxenns. [lomnpu cyt-
TEBI JIHTBICTUYHI 3100yTKH, 30KpeMa i KOMIUIEKCHI,
IO PENPE3EHTYIOTh Ty UM Ty CHeNU(DiKy XyZ0KHBOTO
TUCKYpCY NHCHMEHHWKAa B acleKTi BepOamizarlii
MIEBHUX pealiii XyJOXKHBOI MIHCHOCTI, 1HIUBITyalb-
HO-aBTOpChKa KapTuHa cBity II. 3arpedenpHOro (six
MOBHA, TaK 1 KOHLENTYyajbHa) 3aJIMIIAETHCS HE 30B-
CiM BUKIHYEHOIO, ()parMeHTapHOI0, a TOMY ToTpelye
MOAANBIINX PETEIbHUX A0CIIIKEHb, PyHIaMEHTaIb-
HUX PO3BIIOK.

JxepenbHo0 6a3010 3alpPONOHOBAHOI HAyKOBOT
mpaui NOCIYKWIM POMaHU MUCbMEHHHKA, HalKCaHi
B pi3Hi Nepiou HOTO TBOPYOI AisLTEHOCTI.

XapakTep AOCHIKYBaHOI NPOOJIeMH 3yMOBHB
BUKOPHCTaHHS TAKUX METOLIB, SIK-OT: MeOpemuiHo20
aHanisy (U TPENICTABICHHS HAyKOBUX ITiIXOMIB IO
MOTPAKTYBaHHs KIIOUOBUX MOHSATH); MEMo0 KOSHi-
mugHoi inmepnpemayii (A7 pempe3eHTaIlil 3a J010-
MOTOK) MOBHHX 3ac00iB iHJMBiAyaJbHO-aBTOPCHKOI
KapTHHU CBITY); MemoO KOHYEeNnmydaibHO20 AHALi3y
(mns xapakTepUCTUKU Mi(iYHO-MICTHYHUX HaMEHY-
BaHb Yepe3 eTHIYHUN JOCBI] i KyJIbTYpPHO-HALIOHAJIb-
HUH KOHTEKCT); onucosuii memoo (AJ1s iHTeprperantii
Mi(i4YHO-MICTHYHUX HAalIMEHYBAaHBb).

Pesyabratn Ta o0ropopenHs. Po3BUTOK MOBH
€ 00’€KTUBHUM 1 HENIEPEPBHUM IPOLIECOM, 3yMOBJIE-
HUM TOCTYHAJIBHUM PYXOM JIIOICBHKOTO CYyCIIbCTBA
B3araji i KOXXHOi 0COOMCTOCTI 30KpeMa, 1110, CBOEIO
Yeproro, TICHO MOB’A3aHUH 13 CBITONIAHUMH MOLITY-
KaMH AyXOBHOI KynbsTypH. Lli momryku 3HaxomsiTh
CBO€ BiJOOpakeHHA 1 B XyHOOXHIM JiTeparypi, fKa
JEMOHCTPY€E Te, IIO0 CYyCHiIbHO-NIONITUYHI IEepeBo-
pOTH 3IIHCHIOIOTh TIHOWHHI, MacmTaOHi Momudi-
Kamii i y xynoxuboMmy auckypei I1. 3arpeGensHoro.
Kinens XX — moyarok XXI cTomITTS 03HaAMEHOBaHHI
KapIUHAJbHOIO 3MIHOI0 ECTETHYHOIO CBITOIIISAY,
TBOPEHHSM HOBOTO XYIOXHBOTO MHCJIEHHS, HOBUX
¢dopm i cTpykTyp TBOpuOoCTi. Ha 3mami enox, y Kpu3osi
MOMEHTH PO3BUTKY CYCIIIbCTBA, KOJIX 3aTOCTPHIIUCS
MUTaHHS TPO iJeaiH, CEHC, CBITOIVIS JIIOAWHH, Ha
NepeHFOMY TUIaHi 3’ SIBIISIETHCS HOBA MpobieMarunka,
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a JTOCIi/IKEHHS! MOBOTBOPYOCTI MMCbMEHHHKA HaOu-
pae HOBUX 00EpTiB.

MoBO3HAaBII CTYAIIOIOTH TBOPUUI AOPOOOK Mpo-
3aika 37e0inbLIIOro MpUHArigHoO, OepydH 10 yBaru
OKpeMi MOBHI pecypcu B MeXax OKPEeMHX XYIOXK-
HiX TEKCTIB, SIK-OT: CEMaHTHKO-CTHIIICTHYHI (QYHKIIT
JIEKCUYHHX OTIO3UIIiH Yy poMaHi «JleHb 11 npuiiaen-
Heoro» (H. BoOyx), miTepaTypHO-XydOXHI aHTpO-
noHiMu B noBicTi «lona aymay (A. Beremr), MoBHi
KOHULENTH BiIKPUTOTO MpocTopy B pomani «Pokco-
nana» (JI. Tomorwx), IHIUBIAYyaJIbHO-aBTOPCHKI
¢pazeonoriuni oguHMLI B pomaHax «Pokcomanay,
«4, borman» (T. Keguu), iHauBigyabHO-aBTOPCHKI
inHoBanii B pomani «bpyxt» (K. Komoi3) tomro.
Heabuske 3auikaBnenns moBotBopuicTio 1. 3arpe-
OenpHOrO Manidectye HaykoBuik nopodok H. Tomi-
KoBoi. 3a KpaiiHi IBa IECATHIITTS ONPUIIOAHEHO
KUTbKa JECATKIB OKpeMIilHiX MyOnmikamiii crareii-
HOTO KaHpy, 10 MOPYIIYBajJl Ba)KIHBI MPOOIEMH
(mpuMipoM, CEMaHTHYHI Ta MparMaTu4yHi Mapkepu
KOHTEKCTyallbHUX aHTOHIMIB;, MparMaTi4Hud KOM-
MOHEHT Y CTPYKTYpPi KOHTEKCTYaJIbHUX CHHOHIMIB;
KOMYHIKaTUBHO-TIparMaTUYHANA  MOTEHLIal MOB-
HO-ETHKETHUX (OPMYJI; OKa3i0HAIbHI aHTPOIIOHIMU;
KOHTEKCTyallbHi «BKpAIUICHHs»; IHTEPTEKCTyallb-
HICTh; HAPOJTHOMOBHI 3HAKH-CTHITICTEMU; BepOaiza-
15l KOHLIETITiB-CUMBOJIiB; THIIU TAPOHIMiHHOI aTpak-
mii 1 T. 1H.), MOJANBIE OCMUCICHHS SKUX CIPHUSIO
NosIB1 KOMITJIEKCHOT MoHOoTrpadiuHoi npaui (T'oikoBsa,
2019), ne aBTOPCHKY KapTHHY CBITY MHChMEHHHKA
OTPHUSIBHEHO Kpi3b TNPU3MY JIHIBOKOTHITHBHOTO
# mparMaTU4HOTO aCMeKTiB, MPOaHaJIi30BaHO KOp-
MyC CTUIICTEM, IO MapKylOTh XYAOXKHIH TUCKYpPC
I1. 3arpebenbHOro, 3°5COBAaHO iXHIO KOHTEKCTY-
anpHO-QyHKIIHHY crneun@iky SK penpe3eHTaHTIB
HU3KA MOBHOCTHJIICTHYHHX, JIIHTBONparMaTu4yHUX,
JIOTiKO-CeMaHTHYHHUX, (iT0COPCHKUX KaTeropiﬁ'
OKPECIICHO JHTBOKOTHITUBHUM TPOCTIp xy)loxcmx
TBOpIB npo3aika, BU3HAYCHO HaBa>KIMBILI CTPYK-
TYpPHO-THIIONIOTifHI Ta aKCiOJOTiiHI O3HAaKH MOro
KOHCTaHT — JIIHTBOKYJIFTYPHUX KOHIENTIB.

OCMHCIIEHHS THIIOJIOTIT ETHOMOBHUX 3HAKIB HAIll-
OHAJIBHOI KYJIBTYpH B MOBOTBOPUYOCTI MUCHMEHHHKA
H. TonikoBa yBUpa3HIOE BiIOMOCTSIMU MpPO CIIELH-
¢biuHI Mapkepw, HOMIHOBaHI SIK (OJBKIOPH3MHU Ta
Miosoremu, Je KpaliHi, BJIacHe, MEBHOK MIpOIO
JIEMOHCTPYIOTh pealizailito kareropii «Midooremay
(«mighonocemu — €STHOMOBHI 3HAaKH, SIKi € BUTBOPOM
KOJIGKTUBHOI (paHTa3ii» i HoB’s13aHi 3 Mi)amu, JiereH-
JlaMH, TIPUTYAMHM, 10 «IIOCTajI¥ BHACNIJIOK BiJAIO-
BiZJHOTO, Mi(hoJIOT1UHOTO, (iTocOPCTBYBaHHS AaBHIX
JoNel, epeayciM NepeaaroTh IXHi HOIVISIIA Ha CBIT,
y SIKOMY JIpEBHI po3Iisianu cami cebe SK 4acTHHY
npuponu» (TomikoBa, 2019: 291)). Opnak Takuii
miaxin 1o TOTPAKTyBAHHS «miomoremuny (kareropii
«Ml(blqﬂoro») € JIOBOJIi pO301XKHUM, CyNepewHBUM,
IO SIKpa3 1 CIIOHYKAE /10 HAyKOBOi AMCKYCIi.



JlexceMu Ha KINTANT «mimuunuidy («Kmimy», «<mimo-
JIbO2IS») Ta «MiCmMUYHULLY, 3aCBIAUEH] BXe B peecTpi
(«ManopychKo-HIMeIbKOTO» ciioBHUKA €. JKenexis-
CBKOTO. ABTOp HE BAAETHCS A0 IMOTPAKTyBaHHS 3Ha-
YeHb, CyNPOBOKYIOUH CIOBHHMKOBI CTaTTi MEBHUMHU
rpaMaTHYHUMH XapaKTEPUCTHKAMU Ta 1HIIOMOB-
HuMH BignoBimaukamu (JKenexiBcbkuid, 1886: 444).
3arajgom ycHimmHy crpoOy MOSCHUTH «IyKi» Ta «HE
Iy’Ke 3pO3yMiji cloBa» Ha modarky XX CT. IE€MOH-
ctpye B. JloMaHUUBKUM, BUTIIyMauyrOUu MiCHUYHULL
SIK «TAEMHUYMH; TaKWH, 110 Ma€e 0COOIMBE, TAEMHHUYE
3HAYCHHs», a Mim (migh) sk «l) OMOBimaHHS IIPO
ITOTaHCBKUX OoriB; 2) Oaiika, Buraaka» (JloMaHHUIb-
kuit, 1906: 73). Bigromi i 10 CHOTOAHI BiAMOBITHI
IMEHHUKH SIK 1 TTOXiHI BiJl HUX TPUKMETHUKH CTAIOTh
HEBIUIUTFHOIO YaCTHHOI PEECTPIB Pi3HUX JEKCHKO-
rpadivHUX MOPOOKIB, NEMOHCTPYIOUH 3A€01TBIIOTO
OJHOTHIHICTh YH TO TPATUIIHHICTE y IOTPAKTY-
BaHHI aHaNi30BaHMUX oxuHMLb. Hamp.: micmuunuii —
1) SIKMit CTOCY€ETHCS MICTHKH; 2) MIEPEH. 3araKoBUi;
He30arHeHHuH; mighiunuii — 1) moB’s13aHuit 3 Mipom;
2) mepeH. BUTaIaHWui, ae micmuxa (< Tper. mysti-
cos — TaeMHHYWH) — 1) Bipa B HAANPUPOIHE, TAEM-
HU4Ye, OOKECTBEHHE Ta B 3[AaTHICTH JIIOOUHU BCTY-
natv B 0€3MOCepeNHE CIIIKYBaHHS 3 MOTOWOIYHUM
CBiTOM; 2) mOCh 3aramgkoBe, Hezb0arHeHHe (CioB-
HuK, 2000: 647); migh (< rpeu. mytos — CJIOBO, CKa-
3aHHS) — 1) CKa3aHHA PO YSBIEHHS CTapoOAaBHIX
HapoZIiB IIOAO0 MOXOMXKEHHS Bceciry, sBuII mnpu-
poau, OoriB, TereHIapHUX TePOiB; 2) MepeH. BUraaKa
(CnoBauk, 2000: 647-648). Ilop.: micmuunui — npu-
KMETHUK JI0 Micmuxa, ne micmuxka — 1. Bipa B icHy-
BaHHS HAATPUPOIHUX CHII | MOXKIIMBICTh Oe3mocepe-
HBOTO CITUIKYBaHHSI JIFOIMHH 3 MIOTOHOIYHUM CBITOM;
Migiunuti — croc. 1o mig, ne migp — 1. CrapogaBas
HapoJHa OMNOBiAb MPO SBUINA NPHUPOAM, 1CTOPHYHI
noAii i T. iH. abo aHTacTU4HI ONOBiTaHHS PO OOTiB,
000XKHEHHX repoiB, ysaBHUX ictoT (CrnoBHuk, 2017).

[lommpu HasgABHI pi3HI MOTPAKTyBaHHS, ILIJIKOM
OYEBHIHO, TPOBECTH UITKy AUGDEpEHLIiHYy MexXy
MK aKTyalli30BaHUMH TOHSTTSAMH AOBOJI CKIAIHO,
OCKiNIbKM 1 MipiuHe, i MICTUYHE CTOCYEThCS Hal-
MPUPOIHOTO, TOrO, YOTO HE MOXKHA MOSICHUTH NpH-
POAHUM LUIAXOM, IO iCHY€ 1032 pPeajlbHUM CBITOM,
€ 3araJIkOBUM, Ka3KOBUM, TAEMHUYINM, HEJOCTYITHIUM
JUIsL TEOAICHKOTO Mi3HaHHA. OKpiM TOTO, Y HAYKOBOMY
MPOCTOpi TaK 3BaHI MICTHYHI CIOKETH, 30Kpema
peiriiiHi, 1HOMI OTOTOXKHIOKOTH i3 Mi(piuHUMH, PO
IO CBIYMTH aKTHBHE IMOCIYTOBYBaHHS TE€PMiHOJO-
TYHUMH CIIOBOCTIONYYEHHSAMHU Ha 3pa3oK «Oi0miiHi
Mipu», «6i0miiiHa Midonoris» i T. iH.

lle mnoB’s3aHO, BOYEBHIb, 13 POIMIMPEHHIM
CEMaHTHKH BIJINOBIJHUX JieKceM 1 (DYHKLiIOBaH-
HSM iX Yy NEPEHOCHUX 3HA4YEHHsX, SIKi, IIOMpaBla,
HE 3aBXKIM Koau(ikoBaHi JIEKCUKOrpadiYHUMHU Hpa-
LAMH. AJDKE JIETeHAapHUMH, Ka3KOBHUMH, (aHTac-
TUYHUMHU € HE JIUIIE «CTapoJaBHI HAPOJHI OMOBIJi
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PO SIBHUILA TPUPOIH, ICTOPUYHI MOAIT i T. iH., OTOBI-
JaHHS o O0TiB, 000KHEHUX I'ePOiB, YSIBHHUX iCTOTY,
ane i Te, 110 HE MOXKHA MOSICHUTH, TAEMHHYE, HE3PO-
3yMise, 3arajikoBe, TOOTO MicTHYHE. 3 MOTIISALY JIiTe-
paTypo3HaBILiB i KaTeropii € abCOJIOTHO Pi3HUMH:
MICTHYHE «BiIPI3HAETHCS Bi (PaHTACTUKH, IO Ma€
JIONUTEHY BHUTAJIKY», «IHJMBIJ MIEPEKUBAE MiCTUIHE
SK JIOCTEMEHHY MIHCHICTh, II0 HaOyBa€ XUMEPHOTO
BUIJISIIY», 1€ «30BHIIIHIN JTOCBiA OCATAETHCS IUISA-
XOM BUJIHHS, BHYTPILIHIH — MOB’sI3aHUN 31 cneuu-
¢diunumu ncuxodiznyHUME niepexuBanHsaMm» (Kosa-
niB, 2007: 52). Ans mo3HadeHHs MihigHOTO HayKOBIIi
MOCTYTOBYIOTBCSL 1 CTIELiaJIbHUM TOHATTAM — Migho-
noeema («ynamok midy, Midema, sika BTpaTtuiia cBOi
ABTOXTOHHI XapaKTEPUCTHKY Ta (YHKLII, 3ayyeHa
10 (ONBKIOPHOTO TEKCTY, y SKOMY CIPHUHAMAETHCS
SK BHTaJIKa, 00pa3Ha 031002 4M CIOKETHA CXeMa, 1110
BKE cTana TpaauLiiHOIO», Je Migema — «HAMMEH-
MK eJIeMEeHT, PyHIaMEHTAIbHUI CKIaJHUK MiQy»
(Kosanis, 2007: 54)). IlpobGnema cHiBBiAHOIIEHHS
aKTyaJli30BaHUX MOHATH 1 HAAAJl 3aJIUILAETHCS AUC-
KyCi{HOIO.

Hapasi MoxHa 3 YNEBHEHICTIO KOHCTATyBAaTH:
B iHOWBiAyanbpHiIA KapTuHi cBiTy [laBma 3arpeGenb-
HOTO BIAMOBIIHI TMOHSTTS aKTyaji30BaHI B Pi3HUX
MPO30BUX TEKCTaX, MOIEKYIN OTPUMYIOTh CBOEPiTHE
ABTOPCBKE MOTPAKTYBaHHS, SIK-OT, HATIPUKIA;

— A mu yye mih npo €epony?

— Migh? A wo eéono?

— Hy, ye maxa necenda, xpacusa eucaoxa...

— Ilobpexenvka?

— He onowwnrol i ne synveapusyi. Migh — ye kpaca
i myopicms. Y cmapooasHuix epexie Ha mighax 6y0dy-
sascs eecv ceimoannd. 1 6ye makuil y Hux migh npo
€epony. 3sanacs max cmpawenHo 2apHa JiCIHKa,
6 AKY 3axoxascs ixuiti eepxosnuli 6oz 3eec. Hy, mo
8IH, WOO He PpesHY8ana 1020 OPYICUHA, CMA8 OUKOM,
a €epony 3pobus kopogow («BurHaHHs 3 paroy).
[TucbMEHHHK, MOCTYTOBYIOUHCH JIEKCEMOIO «Mi(h»
SK 3araJbHUM POAOBUM TMOHATTAM (TiEPOHIMOM),
CYIPOBOJIXKY€E HOTO JIOTIYHO MiIOPSIIKOBAHUM TiIlO-
HIMOM, TOUHIIIE KaXy4yd, MiOHIMOM, Ha 3pa3oK
€spona.

[MpuHarigHO 3ayBakKUMO: y HAayKOBOMY OOIroBi
HaTPaIUIIEMO Ha PO3MAITTS TEPMiHiB, IO iX MPOIIO-
HYIOTh JUIS TIO3HAUEHHS CYKYNMHOCTI HOMiHATHBHHUX
OJIUHUIIb, (hOpMa BUPAXKCHHS 1 IUIAH 3MICTy SIKHX
€ cremiaibHIM BepOaJIbHUM KOJOM Mi(piuyHHX YysB-
JICHb 1 CBITOCIIPUIMHATTS TOTO YM TOTO €THOCY. SKIIO
B TAKOMY pa3i JIiTepaTypPO3HABIIl ONEPYIOTh MEPE0B-
CIM TOHATTAMH Migonozema Ta mighema, TO MOBO3-
HaBIl 3[e01IBIIOr0 BHKOPHCTOBYIOTH TEPMIiHM Ha
KIITANT MighonociunHa NeKcuka, Migonociuna HoMi-
Hayisi (HaumeHyeauHst), Migonexcuxa, MigpoHoOMeH
i T. i1, (Bacunenko, 2003), yHaJIexKHIOIOUHU 10 Migo-
JIOTIHHOTO KOpITycy siiepHi ¥ mepudepiiiHi oguHuUIi
SK pe3yNbTaT Mi3HaBATbHO-HOMIHATUBHOI AisIIBHOCTI
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MeBHOI eTHOCHIBHOTH. [lodacTu JiHrBicTH, TIOCITY-
TOBYIOUHCHh TepMiHAMU «MidomoremMa», «Midemay,
BKJIAJIAIOTh Y HUX Tpamgumianii cmuci (CTpokansb,
2020).

Tak 3BaHi eMi4Hi OOUHUL, CHpO,I[yKOBaHl 3a 3pas-
KOM BIJIacHE JIIHTBICTUYHHMX, HAHIMOBIpHille, MAOTh
OTpUMaTu 1iHUIE iHQOpMaliiiHe HaBaHTAXEHHS.
[op., Hanpuknan: mihema — «HaWMEHIINN €TIEMEHT,
(hyHIamMeHTanbHUN CKIagHUK Midy» 1 mopghema —
«HallMEHIIa HecaMoCTiliHa, aje 3Hadyylla 4acTHHA
CIIOBay»; JlekceMa — «HalMeHIa caMOoCTilHa i1 3Ha-
Yylja YacTHHa MOBH» TOIIO. 3BiJCH, BiIIOBITHO,
3 TIO3WIINA JHTBICTUKH Miemy, abo mighonomemy,
BapTo JAediHilifoBaTH SK HOMIHATUBHY OJHHUITIO
3 HYTbOBUM JEHOTATOM, IO PENpe3eHTYye ippealib-
HUH 00’€KT, YSBHUU KOHCTPYKT, €JIEMEHT Midid-
HO-MICTHYHOI KOHIIeNTOC(epH, NMo30aBIeHUI UiTKO
OKpeCJIeHOT0 (hOpMaIbHO-JIOTIYHOTO i a0CTPaKTHOTO
BimoOpaxxenHs. llowmarrs wmigema (migponomema,
Mighiuno-MicmuuHe HaliMeHY8aHH: 1 T. 1H.) 1 MighoHim
CHIBBIIHOCHMO SIK 3arajbHE Ta YaCTKOBE: OyIb-sIKHi
Mighonim € Mi(iYHO-MICTHUYHUM HalMEHYBaHHSM,
ane He KoxHEe Mi(iyHO-MICTHYHE HaWMeHyBaHHS
€ mighonimom. IHaKIE KaXKydH, Mi¢hoHim — T1e BIIacHA
Ha3Ba, MIO IHAWBIIyallizye elIeMeHT Mi(idHO-Mic-
TUYHOTO TIPOCTOPY, HOMIHY€E Mi(iYHO-MICTHIHHIX
MIEPCOHAXKIB SIK PEe3yJIbTaTiB Mi()iYHUX YSIBICHB i CBi-
TOCIIPUHHATTS. 3a TAKOTO MiAXOAy TEPMiHH Mighema
U migponocema MoxHa KBali(iKyBaTH SK TOTOXKHI.
Hop.: Cudis i dymag ne npo cebe, a npo Cagouxy,
npo o020 He3DacHeHHICMb [ HABIMb MICTMUYHICTD.
Leii yonogix ynpoooeaic decamunimes cniimag 006-
Kona cebe 2ycmy cims 3a2aokogocmi, migha, Henpu-
cmynHocmi, a menep GUAGIANOCA (NPUHALMHI OJsl
Teepooxniba), wo 6csi ma Mmigonozis Hiwo20 He
sapma («lliBgernuii xompopt»); Bcim gidomo, wo
epeku (ma i iHwi Hapoou) ueadany Koauch YUMaio
bapeucmux migis, npocmiuie Kaxcyuu, pO3KIUHUX
nobpexenvox, npo npucoou 0o2is, 2epois i BCiIAKUX
Kaszxogux icmom. Ak eunuxau migpu? Mooicna npuny-
Cmumu, wo NOWmMo8xXom 00 Moeo 4u mozo migha oyna

CHPABIHCHS NOOIAL, A 8IICE 32000M KOJICEH, XINO NPO Hel

PO3N06i0As, WOCUNU HAMA2ABCSA BUKA3AMU 2PAUIU-
8iCmb C8020 PO3YMY | HE6MPUMHICTb V516U, — OCb MAK
i noHamomyeanu Ha mi Cnpasx’cHi Nooii yini Kiyoxu
8U2a0oK i Oe32ny30b, a Mu menep MAaemo éce ye pos-
momyeamu! («BUTHaAHHA 3 paioy).

IIpoza II. 3arpebenbHOro mMOBCSKYAacC AEMOH-
CTpye, mo MiiuHe i MiCTHYHE IJI1 HHOTO HE TiTbKH
JIOTHYHI, ajde W TICHO B3a€EMOIIOB’S3aHl IUIOLIMHH,
cdepu, SKi MEPEIUTITAIOTHCS, B3a€EMOJIOTIOBHIOIOTH,
KOHKPETU3yloTh onHa onHy. Hamp.: Moowcna nooy-
mMamu, wo 6 mebe Oecb 3AX08aHO COMHIO padis,
abo sAxacy Kazkoea ckamepmuna, abo wje wocb Mic-
MuyHe, NOHAONPUPOOHE, MAK HeUMOBIPHO ba2amo
BUXOOUMb 3 MBOIX PYK NpoeKmis, cmamel, peyen-
3i, 6idzykig («JleHpb amsi MpUHACIIHBOr0»). 3 OTHOTO

“Folium” Ne 6 (2025)

00Ky, MMCHbMEHHHUK aIeiioe 10 Mighiuno20: B yKpaiH-
CbKill Miororii ckamepmuna € CHMBOIOM JOCTATKY,
a B MOEIHAHHI 3 aTpUOYyTUBHUM TOIMIMPIOBAYEM Kd3-
K06a BUKJIMKAE B ysB1 00pa3 yapiBHOI, paHTaCTUUHOI
CKaTepTUHHU-CAaMOOPAaHKH, sIKa «MHUTTEBO PO3CTENS-
€TBCS 32 BUMOT'OIO CBOTO TOCHONaps 1 HagIse Horo
CMa4yHO0 Dkero Ta Harosmuy (Boiitosuy, 2002: 479).
3 iHIIOTO, — YHAJIEXHIOE KA3K08Y CKAMEPMUHy IO
«MICTHYHOTO», «IIOHAaIIPUPOTHOT0», YOrOCh HE3PO-
3yMLJIOTO, HE MOSCHIOBAHOTO.

[HuBiTyansHO-aBTOpPChKA KapTHHA CBITY
II. 3arpebenbHoro wmanidecTye HHU3KY Mi(oOHO-
MEM, CYNPOBOMXYBaHHMX CIELialbHAM  Mapke-
poM — arpuOyTHBHMM NOLIMPIOBAYEeM MighiuHuil.
Hamp.: Kasicyms, wo dopoea ¢ mighiunuit paii nposns-
eae no ne3o6i opumeu («JleHp A5 TPUHACITHBOTO»);
Axrugo 3Ha060py 30a6a10cs, wo tioeur 00 C80EPIOHO20
YUCMUAUWA, MO MYym OYI0 YIIKOGUME BPANCEHHS.
Migpiunozo nexna («Evpona 45»); Hozo 60100inns
npocmsieanucsi 6i0 Howi 00 HOYi, onepesaui Oinumu
JIAHYI02aMU  OHI8, HEGUPA3HI Ui HEOKPECNeHi, 5K
MymMaH, MmacMHu4i i MOMOPOUIHI, sIK Mi¢ilmuﬁ xaoc
(«€Bpor[a 45»)1T iH. Mlq)OHOMeMI/I pau nexi0, Xxaoc
BI/Ip13H}IIOTI>C}I yHlBepcaJ‘lLHICTIO OCKIJIBKH iX BiAmo-
Bi[HUKW HAasBHI B IHTEpPHAIIOHAJIBbHIA KOTHITUBHIN
0a3i. Jlo Toro x mpeAcTaBHUKH Pi3HUX JIIHTBOCILIIb-
HOT 3AaTHI JEKOMyBaTH IX TIHOMHHY CEMaHTHKY
Maif’Kke B OIHAKOBOMY iHTeprpeTauiiiHomy noii. Taki
Mi()OHOMEMH CTaJld HE JIMIIEC HEBLITIIBHOI YacTH-
HOIO YKpaiHChKOI Mi(hoJiorii, mocisin ocoOauBe Micie
y BITYM3HSHOMY Mi(i4HO-MICTHUHOMY HPOCTOPI,
a i, BiiJaBHa 3aKPIMMBIINCE Y CUCTEMI JIiTEpaTypHOi
MOBH, OTPUMAaJIH 3AaTHICTh MOAU(]iKyBaTH cBOi 3Ha-
YeHHS.

I1. 3arpeOenbHuii BAAETHCA U IO BUKOPUCTAHHS
Mi(OHIMIB, IO HOMIHYIOTh THX a00 TUX Mi(idHO-Mi-
CTHYHHX TEPCOHaXIB YM TO OO’€KTH SK pPe3yib-
tar MidiyHMX ysBieHb. Hamp.: ...6 waxmaps,
AKUU WOOHs, MO8 MIiuHull Amaanm, mpumae Ha
C680IXx nieuax 4opHy meepovb 3emMHy i 6i0dbupac é uei
MO2ymms 3 Maxol 006epexdcHoI0 piuiyqicmio, uood
Hi 308ueHynacs, Hi 360pyxuynacs («IliBIeHHHIA KOM-
thopt»); Camocesm uapix eounoco cuva Cuoopa
Konminoeo Hconom, maiouu ma ysasi epeybkoeo
samasicka MiiuHuX apeonaemis i, nesHo, 6OAYA-
rouu 6 cmapiu Oynasnyi, Ha axiiu Cudip i30us y Kpye-
JISIK MPYCUmMu Amepu, Wocb CRilbHe 3 CMOBeCelbHUM
xopabnem «Apzoy («JdoOpuii ausBONY»); ...a Oaui
8oice nouunanacs oma migpiuna pixa 3aoymms Jlema,
8 AKY OyIbKano ece: yini micma, 0epicasu, Hasimb
mMamepux Amiaanmuoa, npo sAKuil 08I MUcs4i poKie
momy wje 0exmo wocb mam 32a0y6as... («enp mis
npuiiaeniaporoy). [logekyau iHgopmariiss mpo Toi
4y TOH MiOJOTIHHUH CIOKET € IMIUTIUTHOO, TPH-
XOBaHOM, MOTPeOy€e MEBHUX 3HAHb Ta CPYMUINT AJis
ii mexomyBaHHsS. ABTOP BHKOPHCTOBYE OIMCOBI 3BO-
pOTH, SIKi MatOTh OJHOCTIBHUH BiJIIOBITHUK, 30KpeMa



Mionim. Hamp.: [onrandis, wo eunuxna 3 ninu
MopcoKol, AK mihiuna Hozuna («Espomna 45»), ne
HasBHUM HAaTAK HA JaBHBOIPELbKY OOruHio Agpo-
0imy, Ka HapoAWsacs 3 MiHU MOPCHKOI, KOJIK B MOpeE
BIIAM KpaIuli KPOBiI OCKOIUICHOTO 3€BCOM YpaHa.
Inoxi mmst toro, abu po3mmdpyBaTH IMILTITUTHAN
MioHiM, mocTaTHRO MOmU(IKyBaTH aHAaIi30BaHY
CUTyalii, pO3IIMPUBIIN KOHTEKCTyalbHE OTOYEHHS.
Tak, ckaxiMmo, OEKOAYBaHHIO CyOCTaHTHBHO-aTpH-
OyTHBHOTO CIIOBOCTIONYYeHHS Mighiuna meapuna (Ta
Ul WO CRibHO20 MO210 Oymu Midxc mow MiiuHO0
meapunoIo, 8i3epyHoK AKoi 3e6c ymicmue HaA8imMs HA
Hebi y euensidi cysip’a Kosepoe, a 3 ii poea 3pobus
cragemuull pie 00CMamky, i 36UYAUHICIHLKOI YKpa-
iHCVLKOI0O KO03010, 8epedUBoI, NEPMOI0 I, CKANCEMO
npamo, oypHorw («JleBuHE cepie»)) crpusie more-
penHIN KOHTEKCT, KUl MaHidecTye iHpopMaIliro He
JIUIIIE TIPO HaMEeHyBaHHS ITi€1 Mi(iYHOT TBApPHUHU, ajie
1 BIATIOBIIHUI MapKep Ha 3pa3oK y epeybKux migax
posnosioacmuvcs: B Ooapii Tpoxumienu xosa 36a-
naca Amansgpecro, Hamanka 6ionogiono cnpocmuna
ye 3aHaomo Ckaaoue im’s, i 6 2adyi He Maroyu, wo
8 epeybKux Mighax po3nosioacmuvcs npo Koy Amasb-
¢hero, axa ceoim monokom sucodysana na eopi Ezeti-
CoKill (o, 00 peui, medxc o3navas — Kozauiii) camoeo
3esca («JleBune cepue»). PenpesenToBana cutyartis
CTasia MiATPYHTSAM JUIsl TIOSBU (PPa3eoIOTIYHUX OfIH-
HUILb pie docmamky, sk 3 pozy docmamky (Amano-
ei).

[lucbMeHHUK PpO3IIUPIOE, YBUPA3HIOE Midiu-
HO-MICTUYHHUH MPOCTIp 32 paxyHOK MioHOMEM, IO
cTany BepOalbHUM IPOLYKTOM Halpi3HOMaHITHi-
IIMX HApOAHUX OINOBiAaHb, MEPEKa3iB, JIETeHI PO
SIKICh MOAIT YU JKUTTS JIFOAEH, OMOBUTI Ka3KOBICTIO,
¢danractuxoro: Xeanunucs neped AHAnom Kasumu-
POM, AKY cMepmb 8ueadanu MeHi 3a me, Wo 6USHAS8
ix 3 Ykpainu, 6idipeas o0 epyodeti, 3 AKUX CMOKMANU
8oice 1l He MONOKO ma meod, a cyme 30710Mo, K Mol
Kpe3 migpiunuir («51, borgany»), ne xkpes («monuHa,
IO BOJIOZi€ BEJIMYE3HUM OararcTBom») <«— Kpes —
OIH i3 maBHiX mapiB (560-547 pp. mo H. e.), AKui
OIHUM i3 TepIInX MoYaB YEeKaHUTH MOHETH W ycTa-
HOBHB CTaHJApT YHMCTOTH METaly, a TaKoX IepOoBy
neyaTky Ha aBepci, JTUIBOBiH cTOpPOHi (TonoBa JieBa
i Ouka). Y TakoMy pasi arpuOyTHBHUI HOIMIKMPIOBaY
Migiunuti, CcynpoBOmKyoun MipoHoMemy Kpes,
aKTyalizye TepeHOCH] 3HaueHHs: 1) OBISIHUH JiereH-
JaM¥, Ka3KOBICTIO; 2) (haHTaCTHYHHM, TOOTO Te, 10
€ BUTBOPOM (paHTa3ii.

Midiuno-mictuunuii mpoctip I1. 3arpeGensHoro
HAIlOBHIOIOTH JIIHTBOOAWMHUIII, TPYHTOBaHI HE TUTBKH
Ha aHTHYHMX JereHAax i Midax 4yu To OiOmiHHMX
CIOKETaX, aje i, 3TiIHO 3 TEPMIHOJIOTIEID CaMoro
aBTOpa, Ha HAPOIHiH Midonorii (...coroma 3naxoouna
3aCMOCy8aHHs HAGIMb Y HAYIOHANLHIN YKPAIHCLKIU
CKYIbNMypi npu MEOPeHHi max 38aHUX COIOM STHUX
0i0i8, 6OHA Mala HeabusKe 3HAYEHHS | 6 HAPOOHIN
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Migponoait (kazka npo conom sino2o buuxa) i 8 Kocme-
TMUYHIL NPOMUCTOBOCI (Ve 3 epeuanoeo noneny sl
mumms eonosu) («JleBuHe cepue»)), 40 sIKOI BiH yHa-
JISKHIOE M Ka3KH K PO3MOBITHUN HAPOAHO-MOETHY-
HUH XKaHp MPO BUTAJaHI MOJIil, BUralaHuX 0ci0, iHOMI
3a y4acTio panTactnuHux cui. KinbkakoMIoHeHTHa
Ha3Ba — KA3KA Npo ConoM siHo20 buyka — (paseorno-
rizyBanacsi, mouana (yHKLIIOBaTH SK CEMaHTUYHO
HEToiNbHA («10-HeOyab BUraiaHe, HalyMaHe, Hepe-
anbHe») W BIATBOpIOBaHA OAMHUIA, KOO IMPO3aiK
MOCTYTOBY€ETHCSl HeomHOopa3oBo. Hamp.: Ife mosbu
sugicka, 3a AKow Hiuo2o Hema. Kaszka npo conom’s-
HO020 Ouuka. 306Hi Haue Ul OUYOK, a HACNPABOi — HaN-
xanutl conomoro. Kyou ne nosepruce — conom’saui
ouuxu («/luBoy). Taki eTHOMOBHI 3HAKH € BUTBOPOM
KOJIEKTUBHOI (haHTa3ii, cripuiimMaroThesi K MihoHO-
MEMH, IO SBISIOTH COO0I0 «yTaMKU Mi(iB» eTHIUYHOT
(yxpaincpkoi) Micdomorii.

Criextp MihOHOMEH, SIKi CITUPAIOTHCS HA CIOKETH
YKpaiHCBKUX HApOAHHUX Ka30K, JOBOJI CTPOKATHH.
Hanp.: ¥ [{ypaca 6yro seruxe maciaxyseame obnuyus,
[ KOnu GIH CMIABCS, MO 30A6aN0Cs, U0 6Ce Ome
Macaayys cmykomums-eproxomuma, sx y Koounauor
Tonosu 3 kaszxu («TucsdonitHiit Mukonaiiy); Kosypin
empeme nepeo MoiMmu ouumMa nepepooAtcy8asCs, Mog
3miit 3 kazku («TucsaomitHin Mukonaii» ); Mooice, mu
8oice 1l He 60iH, He YOJ06IK, a MO KOJI0OOK 3 KA3Kl,
wo i 6i0 dioa emik, i 6i0 6aou emix? («Tucsdyomit-
Hili MuKkomnaii») Tomo. Yinajaae B OKO Te, 1[0 CBOEPiJI-
HUM MapKepoM Ka3KOBOCTi, ()aHTaCTHYHOCTI CIyrye
CYIPOBiIHA TPUIMEHHHKOBO-IMEHHHKOBA KOHCTPYK-
s 3 xasku, fKa, MO CyTi, HaJaIITOBYE ajpecara
Ha CHOPUHHATTS MaHipecToBaHoi iH(poOpMaLii Kpi3b
OpU3My YSABHUX Mi(piyHO-MiCTUUHMX KOHCTPYKTIB.
3piaka NMCbEMEHHHUK BUKOPHCTOBYE TpaauliiiHe Map-
KyBaHHS — aTpUOYTHUBHHMI IIOIIMPIOBAY KA3KOBULL
(xaskosa oicap-nmuys, Kazkoea pycaixa, Ka3KOBUlL
smii 1 1. 18.): Hawi Oyiini nueu He be3nnionull 3ai3-
Huti mixk, a Jleguenko — He Ka3koeuil 3miil, K020
nooonaeut, soapuewu 06 moti mix («TucA4OMITHIN
Muxkonaii») TOIIO.

Hecb-ne-necwy [laBno 3arpebenbHuil MpoBOANUTH
NEeBHY Napayiellb MiX YKpaiHCBKOIO W aHTHYHOIO
Miosoriero, sk-0t1: JKue y Kuesi kHs3b, a kono Kuesa
amiii. Toti 3mili 3 xas3ku 3ae2cou xcuge kono Kuesa.
Vero icmopiro. 'V niooeii Ilpomemei, a 6 nac 3miil.
A mooice, 3Mill — ye YOPHA 3eMIs, GelemeHCbKa, be3-
MEJICHA, BCENNIOOIYA | BCEMOSYMHSL, KA OAE HCUTNMS
JHOOUHI, ane U Huwumo ii, Koemae pio 3a pooom,
noanuHae 6e3cniono. A 6 miil 3emii NPUCNAHULL 2epoi
Hapoonutl («51, bormany). 3 omHOTO OOKY, 3Miti — Ka3-
KOBa ICTOTA 3 KpWJIaMH 1 TyJTlyOOM TuT1a3yHa, HajijieHa
HE3BUYHOK0 CHIIOI0; PAKOH; 3a MOBIp’sIM, 371a CHJIa,
SIKA KOJIU JIETUTD, 3aJIAIIAE IO COO1 BOTHEHHUM CIi;
3 iHmoro, — Ilpomemeu, skl BUkpaB i3 OmiMiry
BOTOHB, 3a0paHuil y monell 3eBcoM, i MpHUHIC HOTO
JIOISIM Y TPOCTHHI, YPATYBaBIIM Pia JIIONCHKHUIMA
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Bix ronoxay i xomomy. CriokoHBi9HA O0poTHOa J00pa
i 31ma: 3miii, 3rigHO 3 HAPOIHOIO Mi(OJIOTiEr0, TOBCS-
KJYac IIKOAWTH JIIONSM, BHKDAJa€ MOJIOAMX JiBUaT
1 BUCMOKTY€ B HUX KPOB, HallaJa€ Ha COHIIE 1 MiCAIIb,
BUKJIMKA€ iXHE 3aTeMHeHHA 1 T. iH.; IIpomereil ke
€ YOCOOJIGHHSIM CaMOB1IIaHOCTI, IIJISIXETHUX [TOYYT-
TiB 1 BAMHKIB.

SIK CBIMYWTH 1MIOCTPAaTUBHUEI Marepial, Mmo4acTH
MIUCbMEHHUK OIIEPYy€ MOHATTSIMU MighiuHuii 1 KasKo-
Ui IK CHHOHIMIYHUMH (Mighiunuil = Ka3kosuil; Ka3-
Koeull = mighiynuil): BizepyHoK — ) eIUKUX KOAAX NO
064 KA3K0Gi 2pUuonu, wo cmosims Ha 3a0HIX 1anax
CHNUHON 00uH 00 00Ho20. Kpuna ixui 6 xumepHomy
cnneminni («AuBow); Knusea ona mexanizamopa — ye
MO80OU 8020Hb 011 MO20 KA3K08020 nmaxa eHikca,
wo 32opse, amooi 8iopoocyemuca 3 noneny («JleBune
cepue») Tomio. ATpuOyTHMBHA JieKcema Mighiunuil
BCTyIIa€ B CHHOHIMIYHI BiJTHOIIIEHHS HE JIHIIE 3 IIPH-
KMETHUKOM Ka3koeuil, ane ¥ snezenoapuuti. Hanp.:
B yvomy cobopi mosicna xooumu 6e3 KiHys max camo,
5K 008KONA 3AMKHEHOI 8 CBOill 6IUHIll Kpaci Mapmy-
POBOI KOMOHU, § Ousumucs medic 6e3 Kinys, K motl
nezenoapuuii Hapyuc na céoc iobumms 6 Heckana-
myueriti 6001 («JuBox»); Mu nosepmanucs do Kuesa:
Muxona Kinopamosuu 0o ceoei’ poounu, sKy oyice
06us, 1 00 c8020 micma, ke Aous maxk camo, sK
PIiOHY mamip, a wie — 0o apximekmypu, 00 AKoi nogep-
maecs 3ae2cou, mMog moil aezenoapuuii Opgeir 0o
ceoei Eapidiku («/leHb nis npuiinentaporo»).

He mnomunys yBaroto II. 3arpeGenpHOro s3mu-
HUIIbKE CBITOOAUYEHHs YKPaiHCHKOTO HapoAy, MpoBe-
JICHE 4epe3 CUCTEeMY YsBICHb, L0 MaHi(ecTyBaIu
HU3KY aHTpornoMopdoBaHHX 00pa3iB, uepe3 sKi
JIOMHA BIPOAOBXK 0araThbOX CTOJNIThH 3’€AHYyBajlacs
3 HEOCSDKHOIO, 0E3MEXHOI0 MPUPONOI0 i mi3HaBaja
Boxuii cBiT. YMiHHS BHUKIMKAaTH y CBOIX AyMKax,
CBOIl CBIiIOMOCTI SIKHii-HEOyIb 00pa3, KapTUHY,
MOJIiI0 1 T. iH., IepelaBaTi BiOMOCTI PO HUX 3 YCT
B yCTa, MOCTIHHO MOOU(IKYIOUM MOYyTe, HAJAr0UH
oMy O1TbIIO TAEMHUYOCTI, HAA3BUYaHHOCTI, YapiB-
HOCTI, peIbE(HOCTI TOLIO, CTAJIO MiAMYpPIBKOM I1aH-
TEOHY SI3UYHUIBKUX OOTiB.

[IncbMEeHHUK penpe3eHTye BiNOBIAHUHA CBITOIIAL
YKpaiHCBKOTO Hapoxy, IPYHTYIOUMCH Ha JIITOIHMCHUX
JpKeperiax, TBOPUO MepenpanboByOUH iX, FapMOHIIHO
BBOIMTH Y MEXI KOHKPETHUX CHUTyalild MipoHOMEMH
Ha 3pa3ok llepyn, Xopc, [asxcboe, Cmpuboe, Cemu-
paen, Maxow i 1. 1. Hanp.: Ak 6ye s maxuii manui,
K 8U, @ MOdce, mpoxu U Oitbuuti abo i MeHwul,
Xmo ¢ mo 3Hae, AKi 6u €, mo He oyno 6 Kueei yep-
K08, a Ha mim Oyepi, 0e menep Oepes’sHa yepKea
Bacunis ceamoeo (60 kHAzb Bonooumup, npuiinasuiu
Xpecm, 6346 co0i timenHs Bacuniil, sk y pometicbko2o
iMnepamopa), mo mam Koaucb CMosau Hawi Ooeu.
Ilepyn, yinuii 3 Oepesa, npuse3eHozo 3 Jibposu noo-
HINPOBCHKOI, a 2onosa tiomy cpibua, a 8yc 3010mull,
i we oy Xopc, Haxcooz, Cmpuoboe, i Cumapan,
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i Mokow («/luBoy»). 3ayBasKUMO: camMe LIUM IIiCTHOM
Ooram, 3rifHo 3 «[1oBiCTIO MUHYIHX JITY», KHIBCHKHN
KHS3b Bonmoaumup po3nopsamBesi 3BECTH MaHTEOH
Ha CTapOKHiBCHKiH TOpi (1032 KHSDKAM JBOPOMY).
Murtenp BKOTpE aKLEHTY€e Ha TOMY, IO HaIlli IPEIKH
MaJli BIIaCHY CHCTEMY LIHHOCTEH, MOMISIiB Ha KUTT,
NPUPOAY 1 CYCHIIBCTBO, HUTICHY CHCTEMY YSBICHB PO
JIOBKULISA 1 CBOE MiCIie B HbOMY, a SI3UYHUIIbKI OOTH
yocoOIoBaIM He JIMIIE MPUPOIHI SIBUIIA, ajle i >KUT-
TEBO HEOOXI1/IHI UM TO CyCILIbHI ITporiecu. [lepyn — 60r
HeOa i Tpo3u, MojAaTeNb JOLLY, MOKPOBUTENb KHS31B
1 APY’)KUHHUKIB; Xopc — OOr HeOECHUX CBITWI, HaMi-
MOBIpHiIlle, Micstst; Jascboe — 60T COHIIS, TOCTATKY
Ta Bpoxato; Cmpuboez — 6or BiTpiB; Cumapen — 60xe-
CTBEHHHUH OXOpOHelb; Moxouia — G0TUHS POIIOYOCTI.
Midonimu Ilepyu 1 [asicb6oz BUKOpUCTaHI1 1151 HaliMe-
HYBaHHSl YABHUX KOHCTPYKTIB, YHAaJCKHIOBaHUX JIO
BEPXOBHHX OOTiB; peliTa — Mmo3Ha4aiu 00’ €KTH, iMe-
HOBaHI «MaJTUMH OOTaMI.

Y pomani «/luBo» ompusiBHEHO iH(OpPMaIi0
i Tpo 1HIKX, TaK OM MOBHUTH, BepX0OBHHX OoriB (Cai-
moeuoa, Bereca, Ceapoea, Apuna i T. i1.). OCKiTbKH
MiQivHI OMOBiAaHHS MPO S3UYHUIBKUX MEPCOHAXKIB
€ JIOBOJI PO30IKHUMH, TO, IIJIKOM 3aKOHOMIPHO, IO
Taki BIIMIHHOCTI NEpeHeceHi i y XyOOXKHiH TEKCT.
Tak, ckaximMo, AN XYyOOKHBOI XapaKTEPUCTHKH
Csimoguoa, abo Bcesuda, mpo3aik BHUKOPHCTOBYE
aTpuOyTUBHUH KOMITO3UT Ha -tuyutl (4omupunu-
yuil), SIKUA KOHKPETH3Y€E BIIOKPEMIICHHM IOIIHNpe-
HUM O3HAYEHHSIM, BUPAKEHUM J[iEMPHUKMETHUKOBUM
3BOPOTOM (CKYnUeHull ¥ Myopocmi C80iX 4Omupbox
JIUKIG), YBUPA3HIOIOYM HOTO I1HIIOK aTpuOyTHBHOIO
(iENPUKMETHUKOBOIO) KOHCTPYKIIE (nosepHymux
Ha 6ci womupu cmoporu ceimy). | Takuii miaxiz € min-
KOM Tiepei0auyBaHuM, aJiKe, SIK CBIIYUTH Mi()OJIOTis,
Cesimosuo, abo Bcesuo, — «00r OOTiBY», KU MHIIb-
HyBaB, abu B HeOl, Ha 3eMJIi H y MiI3eMHOMY LapCTBi
JOTpUMYBaJHCs 3aKOHIB 1o0Opa i cBitia (BoiiToBuy,
2002: 460). CBiToBHa BBa)XKAJIN «BHIUMUM CBITIIOM
Ceaporay» — 0ora BOTHIO, MOB’SI3yBalid, 3a IHIIOIO
BEpCi€I0, 3 OCIHHIM COHIIEBOPOTOM, BEJIUKUMH OHUT-
BaMH, a BIATaK — COPUIMAIH SK TOKPOBHUTENS BOTHIB
1 B MUPHI JIHI, 1 i1 YaC BOEH.

YV npozoBomy nopo0ky I1. 3arpeOenbHOTO MOBCAK-
Yyac NpOTUCTAaBJICHI 00PO 13710, 30KpeMa i y mpoeKii
Mi(i4HO-MICTHYHOTO, IU(EPEHLIHOBAHOTO, 3TiIHO
3 aBTOPCHKOIO TIO3UIIEI0, sIK HeOecHe / TIeKeTbHe, e
KpaiHe — MeKellbHe — aCOLIIOETHCS 3 MiJCTYIHICTIO,
HEUCCTUBICTIO, JIMXOMIUCTBOM. BidbMu, 608KynaKu,
yRupi, 0emMoHU, Yopmu 1 T. iH. IOCIJAI0Th HUXKYY CXO-
JOUHKY B iepapXxii Mi)iYHO-MICTHYHHX IIEPCOHAXKIB.
Hanp.: Hibu eooicy 3 coboio mpbox 60podicok, 00Ha
3 SIKUX cmapa 6idbma, 3 6010CCIM 00 3eMl, A 08L
2emv MON00T 8UOPU OLN0BONOC, SIK PYCANKU, [, MOG-
7118, 3ANIOCKOYYMb HABIMb YOPMA CAMO20, He me U0
cmapoeo eemvmana («S, bormany); JKinxky moocna
monumu, 5K 8i0bMY, NAIUMU HA 802HI, K YAPIGHULIO,



po3pusamu OUKUMU KiHbMU, AK GUIEMEYHUYIO, alle
SHUWUMU CaMy CYMHICmb dcinouy komy dano? (“S,
borgan”). KpaiiHiii koHTEeKCT MaHidecTye TMeBHi
netani MiivHOrO 00pasy, CKaKiMO, BiIbBMHU: CTapa
KiHKa, 3 JTOBIUM (IO 3eMIIi») BOJOCCSAM, AKY 3a ii
3MOMISIHHS, SIK BBa)KAJIOCs, BapToO IOKapaTH: y mep-
mIoMy pasi monumu, K 6i0bM)y aKTyalli3ye yKpa-
THCBKHMI Mi() PO «KyHaHHS BilbOM», IO MaJo Ha
MeTi BUPOOYBaTH KiHKY Ha IPUUYETHICTH 10 BiIbOM-
CTBa; y APYTOMY — CHAIUMU HA B02HI — CIIONIOBAaHHS
Ha BiJbOM», SIKUM Oyla OXOIJIEeHa CepelHhOBIYHA
€Bporma. AKTyalli3yloud BiAMOBiAHI JIHTBOOAHHHUII,
MHUTELb CKEpOBYe azapecara y chepy MiCTHYHOIO,
MipoHOMEMHU Ha 3pa3oK uopm, 8idbMda, pycaiKa
1 T. 1H. HANAIITOBYIOTh HAa YSBICHHA ¥ CIPUHHATTA
Mi(piuHUX IEpCOHAXKIB, YHATIS)KHIOBAHUX TIEPEIOBCIM
JI0 YKPaiHCHKOI IEMOHOJIOT 1.

Hocute aktmBHO mnocmyroByetscst II. 3arpe-
OenbHUI Mi)OHOMEMOIO OeMOH, AKTYaTi3yro4u Yd
TO TpsME «37IMHA AyX, 1HKOIH NOOPO3UWIMBHK M0
mronei» (BiAroMiH TperpKoi Midororii) uu To mepe-
HOCHE 3HaYeHHSI «yOCOOJICHHS SIKOr0-HEOY b TOPOKY,
pUCTpacTiy (OemoHu 3010ma, OeMoHU CHOKYCU,
O0eMOHU HUWeHHS, OEeMOHU XUJCOCMI, OeMOHU DYU-
nysannsa Towo). llop.: Teopauu eenuxe, cnyckacus
3 NPUNOHY OUKUX KOHell C8a8Oi, i OHU PO3SMPOUY)-

oMb KOMICHUYO cgimy, i moodi Hacmas nimema, KoL

gaice Hecuna nobopomu, 8i0kpueaemvcsi ckpuns Ilam-
0opu, eunimaromy 3 Hei OeMOHU DYUHY6AHb, OOHU-
Wyromo 3anuwKy dcumms 6 mooi camomy («EBIpak-
cisi») Tommo. 3riJHO 3 XPUCTUSTHCHKUMHU YSBICHHSIMH,
JIEMOH — «3IIUH IyX, 4OPT, OiC 1 T. iH.; HEUHCTA CHIIaY.
3Bizncu, BoueBHIb, Napanensd [landopa («KiHKa, SIKY
BBa)XKaJIM MPUYMHOIO BCIX JIMX Ha 3€MII») — OeMOH:
i Mi¢oHiM, 1 MipoHOMEMA MaHIpECTYIOTh 3HAUCHHS
Ha KIITAJIT «OCEPENOK JINXa, L0 3aBAA€ JIOASIM MYK,
ropsi, CTpaxJIaHb; MiACTYHIHICTE». X04, BapTO 3ayBa-
XKHUTH, II0 U1 aHTUYHUX MYOPELIB CIOBO OeMOH He
MaJI0 HEeTraTWBHOI KOHOTamii, a YSBHHHA KOHCTPYKT,
O3Ha4YEHH BiAMOBITHOIO JIEKCEMOIO, HE aCOLiI0BAIH
3 IEMOHOM XPHCTHSIHCBKOTO TNEKJa («iXHs nosea He
306CiM HeKOpUCau8a 015 aooei), Ha3UBaIN TaK piz-
HUX (H0OpUX / MOTAaHUX) JTyXiB.

B  iHguBigyanbHO-aBTOPCHKIH — KapTHHI — CBIiTY
I[1. 3arpeGenpHOrO HasiBHI HE JHMIIE Yy3yaubHI Migo-
HOMEMH, MIO BUCTYMAaOTh 3acO00OM aBTOMAaTH3allii,
aye ¥ oka3ioHaJbHI, TI030aBJICHI aBTOMATH3MY, CIIPO-
IOYKOBaHI 3aiiisl JOCSTHEHHS IEBHOI MparMaTHIHOl
MeTu. Hamp.: bo uebepaiiuukie meswc Hixmo Hikonu ne
bayus, xou i 6i0OMO, WO AHCUBYMb BOHU 6 Jicax i ceped
mpae («EBOpaKcisny); BoeHv 60HU Jcu8ymb HA 3eMli
ceped MaleHbKux OimokK, a 6HOl, Koau Oimu CHisimb,
HezopIoHYUKYU 31imaioms y Hebo i ceimams 36i0mu
ceoimu 3onomumu oyuma («lliedennuti komgpopmpy).
MidiyHo-MiCTHUHI TepcoHa)Ki BHUrajani MHUTLEM
1 cTUITi30BaHi MiJ HapoAHi omnoBimi (Midu, JereHmu,
ka3kn). Jlexkcema webepsuuux’® (< uebepsauuux’
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(«3aitunk-uebepaiunk») < uebepaTu — «poOUTH YacTi
PYyXHu HOTaMH, piAlle pyKaMH; PyXaTucs TaKUM CIOCO-
0OM») TparIseThesl B poMaHi «ECBITPaKCisH IO COTHI
pa3iB y pi3HUX KOHTEKCTYaJIbHUX OTOYECHHSX, IO /A€
3MOTY BHUKJIHMKATH y CBOiX AyMKax, CBOIH CB1IOMOCTI
neBHUA 00pa3. MokHa TPUITYCTHTH, IO Yebepsiil-
YyKU — JIICOBI JTyXH, HETIPUCTYITHI I HETIOMITHI iCTOTH,
00 iX «mHixmo Hixonu He bauus», X04 1 BIIOMO, «y0
JHCUBYMb BOHU 6 JliCaX i ceped mpasy», a MOKIIUBO, «He
JHCUBYMDb 1 HEe EMUPAIOMb, A NPUCYMHI HA CIM CEImi
3a624C0U, AK NPasoa i Mpis», «im Hegioomull nokean,
He 3HAIOMb BOHU MEMYWHAGH, KONOMHeYI, 6ce 13200-
AHCYIOMB 13 cOHYeM, 3 Micayem, 3 Nopamu poxy, 3 ix
NOBLTbHUMU 3MIHAMUY, MAFOTB 30J10Ti 04i 1 T. iH. Midiu-
HO-MICTHYHE HaMEHYBaHHS Ha 3pa3oK ueOepauiyux
OTPUMYE CTaTyC JIHIBOKYJIBTYPHOI'O i €THOMOBHOIO
3HAKIB: 3 OHOTO OOKY, YBUPa3HIOE, JONIOBHIOE, MO~
(ikye Ko KyIbTypH; 3 iHIIIOTO, — MaHi(ecTye iHANBI-
IyaJIbHO-aBTOPChKE EKCIIEPUMEHTYBAHHS 3 MOBHHUMHU
pecypcaMu, pe3ynbrar SKOro CyrojoCHHMH i3 mepiu-
HaMU HapOIHOMOBHOI TBOPUYOCTI.

[Hma nexkcema — Hecopronuuky — Ma€ HE 30BCIM
po30py BHYTpiLIHIO popmy. Ha neprmii morisia, st
il IpoMyKyBaHHS BHKOPHCTAHO JIECIOBO 20pHO8amu
B 3alepeyHiii MOIabHOCTI, TOOTO He coprogamu, IO
CIOHYKA€E J0 TAKOTO BUTIIYMAa4E€HHS CEeMaHTHKH — «Ti,
110 HE TOPIOIOTh, HE CyMYIOTh, HE MEYAJISTHCS; BEce-
TyHU»). HeroproHuuku «npocmo €», «y Hux nemac
nam’simiy», BOHH «BUCAMb ) YACL», «3A8HCOU OOHAKOBI,
i cepye y HUX HIKOIU He CIMUCKAEMbCA 8i0 CMpaxyy,
a JIIOOU «36UKIAU HA3UEAMU IX 30pAMU, ACPOHOMU
Hagimb 008004Mb, HIOU MO BelemeHCbKl B02HAHI
Ky 8 2nubuHax xocmocy, are mo omara». Haitimo-
BipHillle, JepuBaIiiHO0 0a3010 71 0Ka3i0HAIBLHOTO
YTBOPEHHSI IOCITY>KUB ACPUBATOP He coprouuil («30at-
HUM TOPITH, ajie He 3TOPSITH; BUIPOMiHIOBATH CBITJIO;
CBITUTHCS»). A B TEKCTi pOMaHy MAaEeMO BiITyHHS
Mi(i4HO-MICTHYHHX OMOBiNEH Tpo 30pi (3ipkn), 1110,
3TiIHO 3 HApOIHUMHM YSBICHHSAMH, € aHTeJaMH, SKi
CHIIATh Ha CXOJMHKaX HeOa 13 3amajJIeHUMH CBIYKaMH
B pyKax i NWIbHYIOTh 32 JIOACHKHMHU AyIIaMH, aOu
3 HUMH HE CTaJloCs 4Oroch Juxoro. Lliakom imo-
BIpHO, 1[0 CJIOBO HaOyBa€ W IHIIOIO MEPEHOCHOTO
3HAUYEHHS — «IOYaTOK, 3apOMKEHHS 4YOro-HeOyIb;
nois»: Hezopronuuku scugyms nogcroou, ane Kodicen
mae ceoe im’a. Kuiscokuii ne2opronuuK Konuce npu-
8i8 ClO0U Hawio2o npawypa i noxKazaé 2opou Hao
Hninpom i wupoxi 3annaeu mam, 0e 3 [ninpom 31u-
saemvcs Jlecna, i 6iuni npaiicu, i be3medcHi cmenu
(«[liBnenHnit KoMGOPT»).

I B mepmomy, i y Apyromy pasi CKOHCTpyHOBaHi
OJMHULI AEMOHCTPYIOTh iIHANBITYaIbHO-TBOPIY KOM-
TIETEHIII0 aJpecanTa, SKHii, KOIyIOuHu MeBHY iH(Op-
Mallifo, uYepe3 KOHKPETHI KOMYHiKaTHBHO-IIparma-
TUYHI CUTYaIlii JOHOCHTS ii 10 afpecaris. JIiHTBabHA
penpeseHTaliss MipiYHO-MICTUYHOTO B TOMY 4YH
TOMY KOHTEKCTYaJIbHOMY OTOYEHHi, 3 OJHOTO OOKY,
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3acBiUy€e CHUCTEMYy 3HAaKiB MOBH, 3 iHIIOTO, — Bif-
J3EPKANIOE IHIUBIAyalbHANH IOCBiN aBTOpa, HOTO
IHAMBIMyalbHI 3HAHHS Ili€]l CHCTEMH Ta I1HIUBIIY-
aJbHI BMiHHS IIIOJI0 pealti3aiii MOBHUX MOTEHITIH.

BucnoBku. MoBHa kaptuHa city 1. 3arpe6ens-
HOTO IPYHTOBaHa Ha HOTO 1HIMBIyaJIbHUX YSBICHHAX
Ta IHTEHIISAX MIO0 CIPUHHATTA AOBKULIA. [lrceMen-
HUK, PENpPEe3eHTYIOUN 00 €KTHBHY MIWCHICTH TBOPYO
OCMHUCIIIOE, Moz[ncpu(ye JIOIIOBHIOE 1HcpopMau1Io po
SIK TIPO peaJ‘[LHl noxii, sSIBUIIA, TaK 1 JIroneH, Hains-
104U KpaI/IHIX CTaTycom J'IlTepaTypHI/IX nepconaxclB
3-TIOMIX SIKHX BI/Ip13HHIOTLC$I 1 Ti, O CTBopeHl YAIBOIO
MHUTLS, TPOTOTHUIIIB SIKMX HEMae 1 He OyJI0 B AiCHOCTI.
[MucpbmeHHNIBKI iHTEHIII1, MaHi(hecTOBaHI B KOHKpET-
HUX MOBJICHHEBUX CHUTYyalifiX 3a JONOMOIOIO Bixmo-
BiJTHMX KOHCTAHT, cbopMyIOTL fioro in[HBizLyanLHo -aB-
TOPCBKY KapTHHY CBiTY, HOro HEHOBTOPHUH 1410CTHIIb.

VHiKanbHICTh aBTOPCHKOTO cnoco0y Bepbamiza-
Lii AyMOK CTOCY€TbCS W JIHIBalbHOI perpe3eHTa-
uii midigHo-mictuunoro. [1. 3arpebenbpHuii, ymino
MTOCITYTOBYIOUUCHh Mi)oHOMeMaMu, abo Mmidemamu,
i MioHIMaMHU, 3aCBiTUYE, IO BiH € TMTHOOKUM 3HABIIEM
He JIUIIE TPaIUIid YKPaiHCHKOI JIITepaTypHOI MOBH,
ayne ¥ KymbTypH, CKIQJIHUKOM sIKOi € midoorist (yHi-
BepcajbHa ¥ HalliOHaNbHA). AKTyalli3yroun apxaidHi
Mi(hiYHO-MICTHYHI KOHIIETITH, MUTEIh OKPECITFOE MEXI
MicorpocTopy, IKuii (BiKCye i TPAHCITIOE TaBHBOYKpa-
{HCBKE CBITOOAUEHHS, KyIbTypHY CHaIIIMHY HApOLy
y IUIOMIMHI HaI[iOHAILHO-ICTOPHYHOTO PO3BOIO.
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We examine locations and objects, and their role in interpretation of An
Inspector Calls by J. B. Priestley from the perspective of Text World Theory
by P. Worth and J. Gavins. The theory seeks to clarify how people create
mental representations of discourse — text-worlds. Such mental representations
require the presence of several elements in the text: world-builders (time,
location, characters/enactors, objects), relational processes that identify world-
builders and describe relations among them, function-advancing propositions
which indicate events/actions/states. World-switches are caused by changes
in spatiotemporal parameters; modal-worlds, by changes in protagonist
perspective. Following T. Cruickshank and E. Lahey’s approach within Text
World Theory’s tradition to better account for the discourse of drama, we
discuss the play-text of An Inspector Calls from two co-dependent readerly
perspectives: the fictional world, which is realized through character dialogue
and stage directions; and the staged world, which arises from stage directions.
Analysis of locations and objects as world-builders, appropriate relational
processes, and function-advancing propositions in J. B. Priestley’s play-text
brings about the following conclusions: (i) linguistic cues for identifying
locations/objects in stage directions and in character dialogues complement or
overlap each other; (ii) the action in the play is set in the early 20th century;
therefore locations and objects are a factor in creating relevant cognitive
representations of the sociocultural context in the minds of today’s readers;
(iii) the world-builders analysed cause world-switches that take readers beyond
the boundaries of the staged world; (iv) they have potential for advancing the
action; (v) they enable readers to interpret the characters and some particular
themes of An Inspector Calls.
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JOKAIII TA OB’EKTU Y JPAMATUYHOMY TBOPI 3 TOUKH 30PY UUTAYA
(HA MATEPIAJII I’E€CH K. B. ITPICTJII “AN INSPECTOR CALLS”)

Ouabra Kyapunnbka

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

IIpuxapnamcuruii nayionanoHul yHieepcumem imeni Bacuna Cmeganuxa

Ipuna ManumiBcbka

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

IIpuxapnamcwkuii nayionanoHuil yHieepcumem imeni Bacuna Cmeganuxa

Knrwuoei cnoea: n’cca [ic.

b. Ilpicmni An Inspector

Calls, meopis ceimy mexcmy,
C8Imu XYO0AHCHbOT peanbHOCmi
ma cyeHiuHoi NOCMAHOBKU,
C8ImMo0OYOIBHI enemenmu.: 10Kayii
ma 06 ’exmu, cnpagednuse
cmaeients 00 THOOUHU.

MeTononorivHO 0CHOBOIO JOCTIIXKEHHS POJli JIOKALiid Ta 00 €KTIB y TEKCTi
m’ecu k. b. Ilpictni An Inspector Calls € korHITUBHA TeOpisl CBITYy TEKCTY
I1. Yepra i JIx. [eBinc, sika Mae Ha MeTi MOSCHEHHs MPOLECY CTBOPEHHS
y CBIIOMOCTi 4YMTa4a MEHTAJIBHUX PENpPEe3CHTallid MPOYNTAHOTO — CBITIB
TeKcTy. Taki MeHTaJbHI penpe3eHTanii 0a3yloThcs Ha HAABHUX y TEKCTI
CBITOOYJIBHUX eJleMEHTaX (4ac, JIOKAIlis, MepcoHaxi, 00’ €KTH); eIeMEeHTaX,
0 iX iHAeTH(}IKYIOTh Ta OMUCYIOTh BITHOCHHHU MK HUMH; IMPOTO3HULIfAX, AKi
BU3HAYAIOTH Jii/mpouecu/cTanu. IlepeMuKkaHHS CBITiB TEKCTY CHPHYNHSIETHCS
3MIHOI0 TIPOCTOPOBO-YACOBHX IIEPEMETPiB; MOJalbHI CBITH BHUHMKAIOThH
3aBJISKU 3MiHaM CTaBleHHs (Oa)xaHHS, IIUJTi, HEOOXiHICTh). AHaIi3 Marepiany
y cTarTi 37aiicHIoeThes 3rimHo 3 miaxomom T. Kpykmawmk i E. Jlaxeii:
B MEXax Teopii CBITy TEKCTy IS APaMaTUYHOTO JUCKYPCY BHILUISAIOTHCS
JIBi B3a€MOIOB’SI3aHI IEPCIEKTHBH — CBIT XyAOXKHBOI pPEabHOCTI Ta CBIT
CIICHIYHOI MTOCTAHOBKH; MEPILINH peaizyeThCs Yepe3 MOBJIICHHS NEPCOHAXKIB
1 (yHKIIOHATBHI aBTOPCBKI pEMapKH, IpyTuil — depe3 (YyHKIIOHAIBHI
ABTOPCHKi peMapKH.

Y pesyabTarti JoCTiKeHHS JIOKAITii Ta 00’ €KTIB sIK CBITOOY/IIBHUX EIEMEHTIB,
BIZIMOBIAHUX 11eHTH(IKAIIHHIX €JIEMEHTIB 1 IMPOIO3HUILiH y TEKCTi II’ecH An
Inspector Calls BcranoBneHo Take: (i) JIHMBICTHYHI OMWHUIN HA MO3HAYCHHS
JIOKaIliii/00’€KTIB JIOMOBHIOIOTh ab0 TyONIOIOTH ONIHI OJHWUX y MOBJICHHI
MEePCOHAXKIB 1 (YHKIIOHAILHUX aBTOPCHKMX pemMapkax; (ii) mis y m’eci
BiZOyBaeThCsl Ha mMo4yaTtky XX CTONITTS; JoKamii Ta 00’€KTH IOIOMaraioTh
BCTAHOBHUTH COLIOKYJIBTYPHUN KOHTEKCT CTOXH 1 € YMHHUKOM CTBOPEHHS
pETIeBaHTHUX KOTHITUBHHX PENPE3eHTAIliil y CBIIOMOCTI Cy4acHOTO UHMTaua;
(iii) 3a3HauyeHi CBITOOYMiBHI E€JIEMECHTH 3YMOBIIOIOTH IEPEMHKAHHS CBITIB
TEKCTY, BUBOJSTYM YUTAUa 38 MEKi OKPECICHOTO CBITY CIIEHIYHOI IIOCTAHOBKH;
(iv) BOHM MOXyTh OyTH pyIIisIMH CIeHi9HOI 1ii; (V) Jokamii Ta 00’€KTH
CIPUSIOTh YHMTAIBbKIM 1HTepHpeTanii MepCOHaXIB 1 ACSIKUX KIIOYOBUX TEM
m’ecu Jx. b. Ipicti.

Introduction. Dramatic works are chiefly meant
for staging. Yet with the introduction of print, there
developed interest in reading plays. Play-texts typi-
cally include dramatic dialogue and stage directions,
both being important for processing dramatic dis-
course.

One of the recent advances in understanding of
how people process and conceptualize language is
Text World Theory (Werth, 1999; Gavins, 2007,
2020; Gavins, Lahey, 2016; Cruickshank, Lahey,
2010; Lahey, 2014, 2016). Its basic premise is that
readers are guided by the language of texts as well as
by their general knowledge of the world, which helps
them construct mental representations of discourse, or
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text-worlds. Text World Theory is actively relied on in
cognitive linguistic research (Nuttall, 2017; Norledge,
2020; Gibbons, Whiteley, 2021; Vermeulen, 2022;
Kulchytska, Erlikhman, 2024).

Readers of play-texts have to simultaneously
operate two different text-world perspectives. The
first one is the perspective of fictional world, com-
prehension of artistic material; it helps to identify
parameters of fictional geographic/temporal/social
contexts, in which characters live and interact. At
the same time, play-texts have performative poten-
tial; readers imagine how fictional worlds can be
presented on stage. This is the perspective of staged
world. So, cognitive stylistic analysis has to consider



switches between the two (Cruickshank, Lahey,
2010). This study aims to investigate their interac-
tion in An Inspector Calls by John Boynton Priestley
and their effect on interpretation of the play; attention
is focused on two world-building elements — loca-
tions and objects.

Material and methods. An Inspector Calls fore-
grounds, among other problems, the need for fair, just,
and equitable treatment for individuals. The action is
set in Brumley, in the house of Arthur Birling, a pros-
perous manufacturer, before the outbreak of the First
World War. Brumley is a fictional industrial city in
the North Midlands, England; its name ‘“has conno-
tations with Birmingham’s nickname ‘Brum’” (York
Notes, n.d.). A man who claims to be a police inspec-
tor comes to the Birlings’ suburban house to inves-
tigate possible responsibility of the family members
for the suicide of a working-class girl, Eva Smith. She
was fired from Mr. Birling’s works after a pay rise
strike. Later, Mr. Birling’s daughter Sheila had the
girl sacked from her job at Milward’s, a prestigious
fashion store, because Eva did not seem to show due
respect for her as a customer. Gerald Croft, Sheila’s
fiancé, had Eva as his mistress and then broke off the
affair. Mr. Birling’s son Eric got the girl pregnant
against her will. Mrs. Birling, a prominent member of
the Brumley Women’s Charity Organization, turned
down Eva’s appeal for financial help. The desperate
girl drank some disinfectant and died a horrible death.
Eventually, the Inspector turns out to be an impostor,
and the Infirmary confirms the absence of any sui-
cide cases. Sheila and Eric still feel depressed, but
Mr. Burling, his wife, and Gerald breathe a sigh of
relief, only to be informed minutes later that some
girl did take her own life. She died on the way to the
Infirmary, and a real Police Inspector is on his way to
the Birlings to ask them some questions.

The play is set in 1912 but it was written in 1945.
An explanation of this chronological gap can be as
follows. The author puts his characters in a particu-
lar sociocultural context and “recreate[s] the picture
of social development in a certain period” (Yatskiv,
Huliak, 2024: 217) to get across his ever-relevant
message: “The historical context is that class was still
very rigid in Edwardian times and it was thought that
the upper classes should never mix with the lower
classes”, yet “we all have a duty to society and it will
collapse if we don’t honour that duty”; so the play
“asks questions about blame and personal responsi-
bility” (BBC BITESIZE, 2025).

Method. An Inspector Calls is studied from the
perspective of Text World Theory (Werth, 1999;
Gavins, 2007; Lahey, 2014) and the Text World The-
ory account of dramatic play-texts (Cruickshank,
Lahey, 2010). We process the discourse of the play
taking into account two distinct but co-dependent lev-
els — fictional and staged worlds.
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The focal point of the analysis is two world-build-
ers — locations and objects — in the stage direc-
tions and character dialogues. Attributes of the said
world-builders (relational processes) and related
function-advancing propositions (function-advanc-
ers) are considered too.

According to Text World Theory, “discourse
has the potential to produce a multitude of worlds”
(Gavins, Lahey, 2016: 4) known as world-switches
(Gavins, 2007: 48; 2020: 15). They are usually, but
not exclusively, caused by changes in spatiotempo-
ral parameters. According to the stage directions in
An Inspector Calls, there are no world-switches on
the staged world level. This study discusses world-
switches on the fictional world level of the play-text:
character-accessible text-worlds — deictic world-
switches (flashbacks), epistemic world-switches, and
modal-worlds.

Results and discussion. For the purpose of
this study, we will start with the staged world, its
world-builders being theatrical signals, henceforth
called stage directions. In An Inspector Calls', the
location and objects are the same for all the three
acts: “Dining-room of a fairly large suburban house,
belonging to a prosperous manufacturer. It is a solidly
built room, with good solid furniture of the period”
(Priestley, 1972 [1945]: 5). The room is furnished
in accordance with the period’s idea of prosperity: it
contains “an aclove with a heavy sideboard”, “a fire-
place [...] with a curtained window on either side”,
“two leather chairs; an ornate floor lamp”, “a small
table with telephone”, “a solid but not too large din-
ing room table with solid set of dining room chairs
around it”, “A few imposing but tasteless pictures and
engravings” (Priestley, 1972 [1945]: 5). The attrib-
utes (intensive relational processes) “solid”, “solidly
built”, “heavy”, “curtained”, “ornate”, “imposing”
are more or less neutral if taken separately; it is their
accumulation that creates a claustrophobic feeling in
a reader. The effect is intensified by another inten-
sive relational process — “imposing but tasteless”,
which overtly indicates the author’s attitude towards
the Birlings. The last sentence in the stage directions
takes a reader even further: “The general effect is a
substantial and comfortable and old-fashioned but
not cosy and homelike” (Priestley, 1972 [1945]: 5).
The author uses the device of juxtaposing seem-
ingly neutral intensive relational processes “substan-
tial”/“comfortable”/“old-fashioned” and negatively
judgemental ones “not cosy and homelike”.

' For printing considerations, all the examples in the article are

enclosed in inverted commas, while there are no such punctuation
marks in the original. Stage directions are in italics in the origi-
nal, but in upright font in this article. Round brackets for stage
directions are used as in the original. Both in the original and the
article, character names are followed by a full stop in character
dialogues.
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An important object for stage-world construction
is a door. Two doors are repeatedly mentioned in
the stage directions. One is given an attribute which
emphasises the impression of solidity and stability:
“Upstage left is a large double door used almost exclu-
sively” (Priestley, 1972 [1945]: 5). However, not the
relational processes but function-advancing proposi-
tions are main factors in foregrounding the role of this
object in the discourse of the play. Events are gradu-
ally taking a dangerous turn for the family members:
it is getting clear that their actions have driven Eva
Smith to commit suicide. Some of them try to avoid
accusations by leaving the room, sometimes signal-
ling their anger: “([...] BIRLING looks as if about to
make some retort, then thinks better of it, and goes
out, closing door sharply behind him [... ])”; “ERIC.
(Uneasily) [...] — and I’ve got a headache — and as
I’m only in the way here — I think I’d better turn in.
(Starts to door.)” (Priestley, 1972 [1945]: 23). The
verb “start” in the latter example is not a troponym
of “walk” (I'onrapenko, 2024: 149), but in the con-
text of the play-text it acquires the meaning of fur-
tive locomotion in the direction of the door. Thus, the
function advancer brings the object — the door — to the
foreground: for Eric the door is a means of escape.
At the end of ACT I, Sheila shrewdly states that the
Inspector knows the whole truth; after that “([...]
Door slowly opens and INSPECTOR appears, look-
ing steadily and searchingly at them. Door closes
signal for curtain.)” (Priestley, 1972 [1945]: 27). Here
the function-advancers indicate menace and the feel-
ing of being trapped. At the beginning of ACT II, the
Inspector “comes forward, leaving door open behind
him” (Priestley, 1972 [1945]: 28). This combination
of the function-advancer and the relational process
“open” carries an opposite implication: admittance of
wrongdoing can ease a guilty conscience.

The other door in the play is “the front door”; it is
not to be seen on the stage, but according to the stage
directions, it can be heard when a distressed charac-
ter leaves the house. For example, Sheila returns an
engagement ring to Gerald when she finds out that
he and Eva Smith were lovers: “([...] They watch
him go in silence. We hear the front door slam.)”
(Priestley, 1972 [1945]: 40). The verb “slam” (func-
tion-advancer, an event process) is more emotionally
charged than “close” and conveys the atmosphere of
great tension. Besides, the use of the first-person pro-
noun “we” in combination with the verb of sense per-
ception “hear” can be considered as an invitation for
a reader to participate in creating the staged world.

Fictional world is the other level of play-texts.
In An Inspector Calls, there are objects/locations that
appear both in the stage directions and character dia-
logues linking the staged and fictional worlds of the
play-text. They help readers “see” the stage in their
minds and they are a factor in propelling the action.
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Obviously, an engagement ring has a symbolic
meaning: at first Gerald gives it to Sheila, then she
returns it; when the family find out that the Inspector
is an impostor and no girl has died in the Infirmary,
Mr. Birling suggests they should forget everything:
“BIRLING. [...] Look, you’d better ask Gerald for
that ring you gave back to him, hadn’t you? Then
you’ll feel better” (Priestley, 1972 [1945]: 66). The
danger of a public scandal is removed; why bother
about moral issues?

The photograph of Eva Smith is another object
which drives the action. The Inspector shows a pho-
tograph — maybe several different photographs — to
each member of the family and Gerald in turn. The
object is mentioned 26 times in the stage directions
and character dialogues, but it has much less attrib-
utes. Most of them are technical, which implies a
matter-of-fact attitude: “INSPECTOR. [...] I found
a photograph of her in her lodging. ([...] INSPEC-
TOR takes a photograph, about postcard size, out
of his pocket [...])” (Priestley, 1972 [1945]: 14);
“SHEILA. But, Mother, don’t forget that he showed
you a photograph of the girl before that, and you
obviously recognized her. / GERALD. Did anybody
else see that photograph?” (Priestley, 1972 [1945]:
63). An important semantic and syntactic change
in the use of attributes comes with the realization
that the investigation might be a bluff; more diverse
relational processes are used to show greater per-
sonal involvement and a desire to sort out the pre-
dicament: “GERALD. We’ve no proof it was the
same photograph and therefore no proof it was the
same girl. [... ]”; “GERALD. [... ] He might have
shown you the photograph of any girl who applied
to the Committee [of the Brumley Women’s Charity
Organization]. [...]” (Priestley, 1972 [1945]: 63).

Other objects, which reappear throughout the
play, are cigars and various alcoholic drinks — from
champagne to celebrate Sheila and Gerald’s engage-
ment to whisky, with which the male characters try
to steady their nerves when in trouble. Expensive
drinks is a sign of wealth and high social status, of
which the characters are vainly proud: “BIRLING.
[...] You ought to like this port, Gerald. As a matter
of fact, Finchley told me it’s exactly the same port
your father gets from him. / GERALD. Then it’ll be
all right. The governor prides himself on being a good
judge of port. [...]” (Priestley, 1972 [1945]: 6). At the
same time, alcohol is a cause of moral degradation:
“(ERIC goes for a whisky. His whole manner of han-
dling the decanter and then the drink shows his famil-
iarity with quick heavy drinking. [... ])” (Priestley,
1972 [1945]: 49). Eric admits that, being drunk, he
made Eva Smith have sex with him: “ERIC. Yes, I
insisted — it seems. I’m not very clear about it, but
afterwards she told me she didn’t want me to go in —
but that, well, [ was in that state when one easily turns




nasty — and [ threatened to make a row” (Priestley,
1972 [1945]: 49).

Dialogues in An Inspector Calls often take read-
ers beyond the confined space of the staged world.
At the beginning of the play, Mr. Birling talks about
world affairs: “BIRLING. [...] The Germans don’t
want war. Nobody wants war, except some half-civ-
ilized folks in the Balkans. [...]”; “BIRLING. [...]
Why, a friend of mine went over this new liner last
week — forty-six thousand eight hundred tons — for-
ty-six thousand eight hundred tons — New York in
five days — and every luxury — and unsinkable, abso-
lutely unsinkable. [...]” (Priestley, 1972 [1945]: 10
for both examples). Again, locations and objects (the
European continent, New York, the “forty-six thou-
sand eight hundred tons” and “absolutely unsinkable”
ocean liner — obviously, RMS Titanic) are impor-
tant elements in J. B. Priestley’s discourse. We can
suggest that the failure of Mr. Birling’s judgements
implies a likelihood of the family’s downfall at the
end of the play.

The characters speak about local affairs too, which
gives readers an idea of the city they live in. Mr.
Birling’s works, Milward’s, the Palace Music Hall,
the Infirmary, Eva Smith’s lodgings are mentioned
more than once.

Milward’s is given some attributes, direct inten-
sive relational processes and indirect circumstantial
relational process: “INSPECTOR. [...] She was taken
on in a shop — and a good shop too — Milward’s”;
“INSPECTOR. [...] It seems she liked working there.
It was a nice change from a factory. She enjoyed
being among pretty clothes [...]” (Priestley, 1972
[1945]: 21-22). By contrast, Gerald describes Eva’s
lodgings as a “miserable back room”, using a noun
phrase with a negatively charged intensive relational
process (Priestley, 1972 [1945]: 36). A location-re-
lated euphemism with a function-advancer is used to
indicate hard circumstances in which working-class
girls sometimes find themselves: “BIRLING. [...]
Have you any idea what happened to her after that?
Get into trouble? Go on the streets?” (Priestley, 1972
[1945]: 18). Technically, it is an action that falls under
the category of intention processes, though such a
step can hardly be the girl’s “intention”.

A highly expressive excerpt is the discussion con-
cerning the music hall in Brumley and the city itself:
“GERALD. [...] I met her first some time in March
last year, in the bar at the Palace. I mean the Palace
Music Hall here in Brumley — / SHEILA. Well, we
didn’t think you meant Buckingham Palace. / [...] /
GERALD. [...] It’s a favourite haunt of women of
the town — / MRS. BIRLING. Women of the town? /
INSPECTOR. Prostitutes. / MRS. BIRLING. Yes —
but here — in Brumley — / INSPECTOR. One of the
worst cities in the country for prostitution” (Priest-
ley, 1972 [1945]: 34). This extract is interesting in
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several ways. First, the locatives, intensive relational
processes, and the euphemism “women of the town”
show readers a dark side of the city. Second, “Buck-
ingham Palace”, a detour far beyond Brumley in both
geographical and social sense, is a precedent-related
phenomenon (Doichyk, Yurchyshyn, Velykoroda,
2024); obvious difference between the two spaces —
those of the Palace Music Hall in Brumley and Buck-
ingham Palace — suggests sarcasm. Third, sarcasm
involves “inferences about the facts of the situation
and the mental state of the speaker (e.g. attitudes,
knowledge, and intentions)” (McDonald, 1999: 486;
emphasis in the original). Fourth, Sheila’s sarcastic
remark is an expression of her feeling of hurt. It is an
attempt to hurt Gerald back, hence it is intentionally
offensive and impolite (Culpeper, 2010: 3233; Haugh,
2015; Shevchenko et al., 2024; Mintsys, 2023).
*

Thus, locations and objects in An Inspector Calls
offer particularly rich area for interpretation of both
linguistic and conceptual aspects of J. B. Priestley’s
play.

Conclusions. In the article, the play-text of An
Inspector Calls is regarded as a unity of two worlds,
staged and fictional ones, whose pools of linguistic
cues complement and sometimes overlap each other.
This approach allows us to argue that the locations and
objects chosen by the author as setting (stage direc-
tions) and mentioned/discussed in character dialogues
have a significant role in the discourse of An Inspec-
tor Calls. In addition to being world-builders that help
readers create appropriate cognitive constructs in their
minds and interact with the text, locations and objects
set a particular sociocultural and historical environ-
ment, expand geographical and social boundaries of
the action, give insights into inner worlds of the char-
acters, and are a factor in the dynamics of the play.
Some of them help develop the theme of inequity and
moral responsibility for one’s actions.

Comparing two or more dramatic works of dif-
ferent periods (for example, Medea by Euripides,
Richard III by William Shakespeare, A Street-
car Named Desire by Tennessee Williams, Fleabag
by Phoebe Waller-Bridge) from the perspective of
staged/fiction worlds can be a promising direction for
future research.
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The paper critically examines the extensive intertextuality and cultural
references embedded in the music lyrics and poetry of Lana Del Rey. Del
Rey’s works are marked by an intricate network of religious, mythological, and
literary allusions, which contribute to a multi-layered narrative. It was found
that she recurrently engages with Christian imagery and biblical references,
which serve to enrich her poetic imagery, exploring themes of redemption,
sin, love, and longing for spiritual salvation. The study focuses on Del Rey’s
allusions to such prominent literary figures as Walt Whitman, Sylvia Plath,
and T.S. Eliot, among others. An in-depth analysis was conducted on selected
songs lyrics, including “Body Electric,” “Religion”, and “hope is a dangerous
thing for a woman like me to have,” which include references to the works
of these poets, drawing thematic connections from them. Thus, themes of
struggles of women in societal contexts, personal identity and artistic anguish
in The Bell Jar are reflected in “hope is a dangerous thing for a woman like
me to have”; Del Rey’s “Religion”is closely interconnected with “Burnt
Norton” by T. S. Eliot, following the imagery of the paradise and themes of
time, love and salvation. This study shows Del Rey’s ability to recontextualize
literary and cultural traditions, demonstrates her adeptness at transforming
renown texts into modern works of art, which points at her significant place
in contemporary poetry. By synthesizing diverse intertextual elements (such
as allusion, quotation, reference) Lana Del Rey contributes to the ongoing
intertextual dialogue between past and present literary expressions, providing
new interpretations that reflect both personal and cultural resonances.

IHTEPTEKCTYAJIBHICTH Y MICHSAX I BIPIIAX JIAHM JEJIb PEH

Xpucruna Kyneunb
Kanouoam ¢hinonociyHux Hayx,

Jlveiecokuii Hayionanbrull yHieepcumem imeni leana @panka

Kniouogi chosa:
IHMepmeKCmyanbHicmy,
anro3sis, yumama, Jlauna /lensv
Peu, C. Inam, T. C. Eniom,

B. Bimmen, 0ibnivina memamuxa.
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B crarti posmisHyTa IIMpOKa IHTEPTEKCTYalbHICTh B TEKCTaX MiCEHb
1 Bipmax Jlanu [lens Peil. ¥V 1tBOpax Jlens Peii mepexpelyroThest pemiriiiui,
MicdonoriuHi i miTepaTypHi ano3ii, siki CTBOPIOIOTH OaraTomapoBuil HAPATHB.
Byno BUsIBIEHO, 110 aBTOPKA MiCEHb CUCTEMHO 3BEPTA€ThCS 10 XPUCTUSHCHKUX
00pa3iB 1 610MIHHUX CIOXKETIB, SKi 30aradyroTh i1 10e3ito; 30KpeMa, pO3KpHUBaEe
TEMM CIHOKYTH, Ipixa Ta OO0XECTBCHHOI JIOOOBi, a TakoX MpParHEHHS 0
JYXOBHOTO criaciHHs. Y (hoKyCi ToCIiIKeHHs JliTepaTypHi anto3ii lens Peit Ha
Bonra Bitmena, Cunbgito [1nar i T.C. Emiota, cepen iHmmx. 3aiiicHeHo aHai3
TEKCTiB OKpeMux IriceHs, 30kpeMa «Body Electric», «Religion» i «hope is a
dangerous thing for a woman like me to havey, sixi MicTaTh pedepeHIiii Ha TBOpH
IIUX MOETIB 1 IX HACIiAYI0Th, PO3KPHBAIOYHU NMOAIOHY TeMaTuKy. TakiuM 4uHOM,
TeMHU O0pOTHOM JKIHOK Y CYCHIIBHOMY KOHTEKCTi, 0COOUCTOI iIeHTUYHOCTI Ta
MUCTELBKHUX CTPaXKJaHb, 3aro3uueHi 3 “I1i CKISHUM KoBIakoM™, BiToOpaXeHi
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B «hope is a dangerous thing for a woman like me to have»; «Religion» [lenb
Peii TicHo nepemnnerena 3 «beput Hopron» T. C. Eniora y 3MamtoBanHi 00pasy
paiicbKOro cay Ta pO3KpHUTTI TeM Yacy, Jito0oBi Ta cnacinHs. Lle nocmimkeHHs
neMoHcTpye 3aaTHicTh Jlanu Jlens Peil pekoHTekcTyaslizyBaTH JiTepaTypHi
Ta KyJAbTYpHI TpaaMilii y TBOpax Cy4acCHOTO MHCTENTBa, IO BiJABOAUTH |i
3HauHe Miclle B CyJacHiil aMepHKaHChKiil moesii. CHHTEe3yI0un pi3HOMAaHITHI
IHTepTEKCTyallbHi eJIEMEHTH (TakKi SK ajro3ii, nutaru, pedepentii), Jlana Jlensb
Peii Oepe y4acTp y MOCTIHHOMY IHTEPTEKCTyaIbHOMY JiaJI031 MK MUHYJIUMHU
Ta Cy4aCHHMH JITEPaTypHUMH TEKCTaMH, 3aHOBO IHTEPIPETY€E CTapi TEKCTH
B 0COOMCTOMY Ta KyJIBTYPHOMY KOHTEKCTI.

Inrtoduction. Lana Del Rey is a critically
acclaimed singer-songwriter, who rose to fame in
2012 with her song “Video Games”. Renowned
for her lyricism and melancholic aesthetic, she has
extended her creative output beyond music into the
realm of poetry, whose significance lies not only in
its literary merit but also in its cultural resonance. As
a pop icon who merges the worlds of high and low
art, Del Rey’s poetic endeavors provoke discourse
on the intersections of popular culture, authenticity,
and artistic expression (Rae, 2020). This paper seeks
to examine intertextual dimensions of her poetry,
considering its relationship to broader literary
traditions.

Intertextuality, a concept introduced by poststruc-
turalist theorists Julia Kristeva and Roland Barthes,
describes how individual texts emerge from and
derive meaning within the vast network of discourses
and languages that constitute culture. According
to this perspective, no text exists in isolation; its
meaning is shaped by its relationship to an expan-
sive field of preceding texts and significations. This
understanding of textuality stems from 20th-century
insights into the nature of language and communica-
tion (Allen, 2019; Illamorain, 2007; 2008). As noted
by Barthes, “the text is a tissue of citations, result-
ing from the thousand sources of culture” (Barthes,
1977). Texts are not impermeable but are constructed
as a weave, where each thread is drawn from a sin-
gle universe that contains the texts of myths, history,
philosophy, and culture (Ilanosan, 2007). Intertex-
tual approach has hence become an important tool
in literary analysis. Bloom states: “In ways that need
not be doctrinal, strong poems are always omen of
resurrection. The dead may or may not return, but
their voice comes alive, paradoxically never by mere
imitation, but in agonistic misprision performed upon
powerful forerunners by only the most gifted of their
successors” (Bloom, 1997: xxiv). As we shall see,
Lana does endeavour to reinvent the works of her
renowned predecessors.

Materials and methods. To our knowledge, there
is no — or not much — academic research into inter-
textuality in Lana Del Rey’s works. Nonetheless, we
believe it deserves literary study. It is not uncommon
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for songwriters to be recognized as poets; e.g., in
2016 Nobel Prize for Literature was awarded to the
American singer-songwriter Bob Dylan, and Lana
seems to be a rising contemporary American poet
herself, which can be proven by the vast intertextual
relations in her poetry, as we will try to show in this
article on the material of her lyrics and poems, with
the main focus on three of her songs: “Body Elec-
tric”, “Religion”, and “hope is a dangerous thing for a
woman like me to have”, employing intertextual anal-
ysis and comparative study of her texts and the texts
she references.

Results and discussion. Lana Del Reys’ poetry
is rich in cultural and literary references. She vastly
employs religious and mythological imagery, as can
be seen in the examples in (1) and (2), taken from
both her songs and her poetry book “Violet Bent
Backwards over the Grass”. For example, time and
again she uses the image of the mythical phoenix bird,
either by directly naming it, as in (1b) or referring to
its properties as a metaphor in (1¢). But more impor-
tantly, she systematically turns to Christian motifs: in
her songs, poems, and music videos. In (2), there are
some examples of her references to Christianity: she
either mentions Biblical figures, as in (2a)-(2c), or
quotes the Bible (Genesis 1:3), as in (2d), or addresses
the God, as in (2¢). Lana incorporates biblical motifs
to enrich her poetic imagery, drawing on the themes
of redemption, sin, and divine love. Such a layered
narrative, wherein she puts together the sacred and
the sensual, fills her work with a sense of yearning for
salvation and a deep connection through love.

(1) (a) A thing perfect, and ready to become a part
of the texture of the fabric of something more ethereal

Like Mount Olympus, where Zeus sent Athena
and the rest of the immortals to play (Del Rey, 2020).

(b) Match to the sun that’s slowly sinking

At the height of the afternoon

In the heat of the summer evening

Like a phoenix, like a chem trail, like a wave-
length no one’s claiming (Del Rey, 2020)

(c) Anyone can start again

Not through love but through revenge

Through the fire, we’re born again (Del Rey,
2015).



(2) (a)’"Mary prays the rosary for my broken
mind” (Del Rey, 2012).

(b) “Jesus is my bestest friend” (Del Rey, 2012).

(c) I think about the curse bestowed upon Eve,
that fateful eve,

She took that bite of fruit from that fruitful tree

And this summer night, you in front of me,

Makes me contemplate the origins of good and
evil (Del Rey, 2020).

(d) So let there be light (Del Rey, 2015).

(e) Dear Lord, when I get to Heaven

Please let me bring my man

When he comes, tell me that you’ll let him in

Father, tell me if you can (Del Rey, 2013).

There are also numerous literary references in her
works, some of which can be seen in (4), like Beat
poets, Mary Shelley’s “Frankenstein”, Shakespeare’s
“Hamlet”, Robert Frost, to name only a few. E.g. in
(4d) there are lyrics from her song “Music to Watch
Boys To”, in which she indirectly refers to the poem
by American poet Robert Frost, first repeating the
line from his poem “Nothing gold can stay” (Frost,
1923), and then, in a similar manner to the original
poem, talks about the passing of time and the change
of seasons:

(4) (a) 'm churning out novels like

Beat poetry on amphetamines (Del Rey, 2015).

(b) I know they think that it took thousands of peo-
ple

To put me together again like an experiment

Some big man behind the scenes

Sewing Frankenstein black dreams into my songs

But they’re wrong (Del Rey, 2023).

(c) Not you as the savior

not me as Ophelia

not us putting our faith in the public’s dark art (Del
Rey, 2020).

(d) Nothing gold can stay

Like love or lemonade

Or sun or summer days

It’s all a game to me anyway (Del Rey, 2015).

For further analysis we shall focus now on three
of her songs, which build upon other literary works,
closely intervening with them on many levels, both
through direct and direct references.

First such song is “Body Electric”, in which Lana
quotes the line from the poem “I sing the body elec-
tric” by Walt Whitman; this line, which is also the
name of the poem, makes the chorus of the song.
Whitman himself is mentioned in the second verse:
“Whitman is my daddy”, implying his literary influ-
ence on Lana’s work.

Walt Whitman’s poem «I Sing the Body Electric»
is part of his collection Leaves of Grass, first published
in 1855. This poem is a profound celebration of the
human body, its sacredness, and its connection to the
spirit. Whitman expresses a deep fascination with
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human anatomy, viewing it not only as an object
of scientific study but also as a source of artistic
inspiration. Through vivid and detailed descriptions,
he honors every aspect of the body, finding beauty
and significance in its form and function. He also
celebrates human sexuality and the act of procreation
as natural, vital, and beautiful components of life
(Kummings, 2006).

Lana in her song, inspired by Whitman’s poem,
does not list the body parts or talk about the body
except that chorus line. However, she intervenes the
same themes in other ways throughout the poem.
First and foremost, that is the theme of procreation
and descendancy; they both talk about parenthood
and birth, but while Whitman does so mainly in the
physical sense, Lana brings up cultural descendancy,
her most important literary and popular culture influ-
ences. Compare “This is not only one man, this the
father of those who shall be fathers in their turns //
Who might you find you have come from yourself, if
you could trace back through the centuries” (Whit-
man, 1882) in Whitman and “Elvis is my daddy,
Marilyn’s my mother” (Referencing Elvis Presley
and Marilyn Monroe) or “Whitman is my daddy”
(Del Rey, 2012) in Del Rey’s song. Also, Whiman
writes “The armies of those I love engirth me and |
engirth them, // They will not let me off till I go with
them, respond to them”, so Lana appears to pick up
on this idea: how she needs to respond to her cultural
predecessors, to continue their work. Another theme
in Whitman’s poem is procreation; throughout the
poem he writes about children and birth, e.g. “After
the child is born of woman, man is born of woman, //
This the bath of birth, this the merge of small and
large, and the outlet again” (Whitman, 1882). Lana
mentions birth too, but in a rather metaphorical and
more tragic way: “Heaven is my baby, suicide’s her
father” (Del Rey, 2012). There are also other similar-
ities, e.g. compare “I have perceiv’d that to be with
those I like is enough” (Whitman, 1882) and “We
don't need nobody, ‘cause we got each other” (Del
Rey, 2012). All in all, both Whitman’s poem and Del
Rey’s song are hymns to a sensual human body, both
are about lineage, either literal one, or within literary
and wider cultural tradition, with Lana focusing also
on love and body in love, electrified by love.

The second song under analysis is “Religion”,
which can be seen as intertextually resonant with
T.S. Eliot’s “Burnt Norton”. On her album Honey-
moon, between “Art Deco” and “Religion”, Lana
recites an excerpt from T. S. Eliot’s “Burnt Norton” as
an interlude. “Burnt Norton” is the first of T.S. Eliot’s
Four Quartets, a series of four interlinked poems, first
published in 1936. The title refers to Burnt Norton,
an actual manor house in Gloucestershire, England,
which Eliot visited. The poem draws inspiration
from this setting and explores philosophical and
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metaphysical themes, such as the nature of time, “time
and the timeless” (Pinion, 1986: 220). The opening
lines of the poem, also recited on Honeymoon, read:
“Time present and time past //Are both perhaps pres-
ent in time future, // And time future contained in time
past” (Gardner, 1978). Time is the leitmotif of “Burnt
Norton”, and it is mentioned in “Religion” too:

(5) No one’s out of time, no (Del Rey, 2012)

Burnt Norton was inspired by Eliot’s visit to the
manor and its garden. The garden, with its tranquility,
beauty, and mysterious detachment from the world,
evoked deep memories in Eliot, weaving together
diverse experiences and literary echoes (Gardner,
1978: 38). Like Milton’s paradise, the garden of
Burnt Norton is a place set apart from the rest of
the world (Gardner, 1978: 37). And so the garden in
Eliot’s “Burnt Norton” is depicted as a paradise, place
of stillness, beauty, and spiritual transcendence. The
garden becomes a symbolic space that bridges the
temporal and eternal, offering an ideal, uncorrupted
reality, as we can see, for example, in (6a). In (6b)
we see how Lana in both verses of “Religion” cre-
ates an image of the same place and human condition,
relieved of all suffering.

(6) (a) The inner freedom from the practical desire,

The release from action and suffering, release
from the inner

And the outer compulsion, yet surrounded

By a grace of sense, a white light still and moving
(Gardner, 1978).

(b) Everything is fine now

Let’s sleeping dogs lay

All our minds made up now

All our beds are made

No one’s out of time, no

Chips fall where they may

Leave it all behind, let the ocean wash away

[...]

Everything is bright now

No more cloudy days, even when

The storms come, in the eye we’ll stay

No need to survive now

All we do is play, all I hear is

Music like: Lay Lady Lay (Del Rey, 2015).

In the last line of (6b) we can see another allu-
sion — to the song by Bob Dylan. Also the phrase “all
I hear is music” resonates with “Burnt Norton”, where
there is music in the garden, which must be singing
of birds: “And the bird called, in response to // The
unheard music hidden in the shrubbery” (Gardner,
1978). All of this adds to the image of a paradise with
subtle music in both poems, also the soft tune of Lana
Del Rey’s song itself, which can be regarded not only
as intertextuality, but also intermediality.

We can also compare how both poems tell us to
forget about past problems, not to stir them, leave
them behind: “Let’s sleeping dog’ lay/[...] Leave
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it all behind, let the ocean wash away” (Del Rey,
2015) and in “Burnt Norton™: “My words echo
Thus, in your mind. But to what purpose // Disturbing
the dust on a bowl of rose-leaves// I do not know”
(Gardner, 1978).

Another key theme in “Burnt Norton” is that of
love. As noted by Moody, among the themes interwo-
ven in the poem, love undoubtedly stands as one of
the most significant (Moody 1994: 153). In “Eliot’s
poem, the pint from which the light radiates is God,
the Love which never moves but is the source of all
movement; through love we embrace time and the
timeless” (Pinion, 1986: 222). Not desire, but specif-
ically love:

(7) Desire itself is movement

Not in itself desirable;

Love is itself unmoving,

Only the cause and end of movement,

Timeless, and undesiring

Except in the aspect of time

Caught in the form of limitation

Between un-being and being (Gardner, 1978).

Similarly, as shown in (8), in the chorus of “Reli-
gion” Lana Del Rey refers to love; her lover is free
of desires, except the desire for love; his God is love,
and her lover is her religion:

(8) It never was about the money or the drugs

For you there’s only love

For you there’s only love

It never was about the party or the clubs

For you there’s only love

‘Cause you’re my religion

You’re how I’m living (Del Rey, 2015).

In contrast with the scene of the heavenly gar-
den, part 3 of “Burnt Norton” presents the vision of
infernal London and London underground (Moody,
1994: 146). This appears to be used as a reference to
“Art Deco”, the song which on the album precedes
the interlude. Thus we can see how “Art Deco”, the
“Burnt Norton” interlude and “Religion” together
form a unified composition, which tells the story of
hectic, impure human life and redemption through
love, with the interlude giving the key to intertex-
tual reading of the story. There are some lines and
key words which give a glimpse of Lana’s refer-
encing Eliot in this song as well, though the gen-
eral tone is not as similar as that in “Religion”. For
example, in part three of “Burnt Norton”, describ-
ing the underground: “while the world moves
In appetency, on its metalled ways” (Gardner, 1978),
and in “Art Deco”: “Shining like gun metal, cold
and unsure” (Del Rey, 2015). Then, while Eliot in
his poem develops the idea how we need to get free
of desire and movement, as in (9a) and (9b), also
(7), in “Art Deco” Lana tells about the party world,
world of indulgence and desire, as illustrated in (10),
which creates contrast with the peace and quiet world



of love in “Religion”, e.g. the juxtaposition between
“Club queen” and “A little party never hurt no one”
in “Art Deco” and “It never was about the party or
the clubs” in Religion.

(9) (a) Neither movement from nor towards,

Neither ascent nor decline. Except for the point,
the still point,

There would be no dance, and there is only the
dance (Gardner, 1978)

(b) Desire itself is movement

Not in itself desirable; (Gardner, 1978)

(10) Club queen on the downtown scene

Prowling around at night

[...]

A little party never hurt no one

[...]

You’re so Art Deco, out on the floor

[...]

‘Cause you want more (why?)

You want more (why?) (Del Rey, 2015).

Thus, in her songs “Religion”, and to a lesser
extent “Art Deco” Lana makes both a direct reference
to “Burnt Norton”, using it as an interlude, and indi-
rectly weaves in its themes and motifs in the imagery
of her own poetry.

Another song in which Lana makes a powerful
allusion is “hope is a dangerous thing for a woman
like me to have”, in which she references Sylvia Plath
as a way to evoke the poet’s deeply personal and cre-
ative struggles.

In (11) we can see the lines from Lana’s song, in
which she compares herself to Sylvia Plath. There are
words which resemble a similar scene in “The Bell
Jar”, provided here in (12). Both describe a scene
in which a writer is struggling to write, the torment-
ing creation process; how they want to and need to
write, but how it affects them emotionally. The refer-
ence to the nightgown, which adds to showing how
messy and out of control this process is, also hints at
where Lana drew her inspiration from. The excerpt
from “The Bell Jar” goes on to describe how Esther,
the heroine, questions her writing abilities, her life
path, and career choices; she doubts herself, how she
could write without any real life experiences. Del
Rey emphasizes on the challenges of writing by using
phrases “tearing around” and “writing in blood”.

(11) I’ve been tearing around in my * nightgown

24/7 Sylvia Plath

Writing in blood on the walls (Del Rey, 2019).

(12) My heroine would be myself, only in dis-
guise. She would be called Elaine [...] Elaine sat
on the breezeway in an old yellow nightgown of her
mothers, waiting for something to happen. It was
a sweltering morning in July, and drops of sweat
crawled down her back, one by one, like slow insects

I leaned back and read what I had written [...] I
sat like that for about an hour, trying to think what
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would come next, and in my mind, the barefoot doll
in her mother’s old yellow nightgown sat and stared
into space as well. “Why honey, don’t you want to get
dressed?’ ‘I’'m writing a novel,” I said. ‘I haven’t got
time to change out of this and change into that’ (Plath,
1963).

Moreover, “The Bell Jar” addresses the question
of socially acceptable identity. It examines Esther’s
quest to forge her identity, to be herself rather than
what others expect her to be (Perloff, 1972). Lana
opens her song with the same theme (also making
another reference — to Slim Aarons, an American pho-
tographer, famous for his portrayal of high society),
as can be seen in (13).

(13) I was reading Slim Aarons and I got to think-
ing that I thought

Maybe I’d get less stressed if [ was tested less like

All of these debutantes

Smiling for miles in pink dresses and high heels
on white yachts

But I’'m not (Del Rey, 2019).

“Hope is a dangerous thing...” is not the only time
Lana references Plath. For example, she also does
so in her poem “Bare Feet on Linoleum”: “Stay on
your path Sylvia Plath // Don't fall away like all the
others” (Del Rey, 2020).

By mentioning Plath, Lana draws a parallel
between her own feelings of isolation, struggle and
artistic expression as a woman and as a poet with
those of Plath. The reference underscores themes of
despair and hope coming from a woman trying to find
a place within society outside traditional roles, e.g.
“There s a new revolution, a loud evolution that I saw
[...] A modern day woman with a weak constitution,
‘cause I've got // Monsters still under my bed that |
could never fight off” (Del Rey, 2019). This allusion
adds depth to the song, situating Lana within a lin-
eage of complex women artists.

Conclusions. In this paper we have explored
how Del Rey’s work contributes to contemporary
understanding of poetry as a medium of personal and
cultural expression. When Lana references another
author or literary work, she engages with the texts
on a deep level, incorporating the themes and motifs
of those in her own poetry. Among the biggest influ-
ences on her work are Walt Whitman, Sylvia Plath,
T.S. Eliot and many others, to a greater or smaller
extent. Religious, Christian in particular, themes
and imagery also play a significant role in her poetic
world. As noted by Bloom, “Figures of capable imag-
ination appropriate for themselves” (Bloom, 1997: 5),
and the intertextual analysis of Lana Del Rey’s lyrics
and poems demonstrates that she is a poet capable
of incorporating the elements of cultural and literary
heritage into her own writing, reinventing the familiar
texts in modern ways and context. The body of her
works presents a vast material for intertextual study.
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CrarTs npUCBSYCHA O CITIHKEHHIO TIEPEKIIaTy 0OCIICHHHUX JIEKCHIHUX OJMHUIID
y cydacHoMy cepiani-antuytomnii «Cyberpunk: Edgerunnersy 3 aHmmiiicbkoi Ha
YKpaiHCBKY MOBY, IO Ma€ BaKJIMBE 3HAYCHHS UIS IIEPEKIIAT03HABIOI HAyKH
3araJjioM Ta 30KpeMa ayIioBi3yajJbHOTO TepeKiIany. ABTOPH aHATI3YIOTh JIAHIIHBI
CIIOBAa Ta PO3DIANAIOTH iX YKpAiHCHKi €KBIBAaJCHTH IONAHI B YKpPalHCHKHX
CyOTUTpax JI0 cepiaiy.

VY mocnipkeHHI BUKOPUCTAHO METOMIU OTKCY, TIOPIBHIHHS, CYIIIbHOT BUOIPKH,
TpaHchopMaIiitHOro aHami3y, MO J03BOJISE 3a0€3MEYUTH SKICTh PE3yJIbTaTiB
1 TOYHICTh BHCHOBKIB. OCHOBHY yBary MpHIIJICHO MOHATTSAM KiHOIHCKYPCY,
CYOTUTPYBAHHIO, IO € BAXIIUBUMH JUIS PO3YMIHHS 3arajbHOI MPOOIIeMaTHKH
nepenayi iHmOMOBHOTO TEKCTY YKPaiHCHKOIO MOBOIO B 0OMEKEHOMY IIPOCTOPI
CyOTUTpIB. ABTOPH HABOIATH PE3YNBTATH EMITIPHIHUX JOCIIIKEHb 3BYKOBOI
JIOPIKKH Ccepialy B OpPUTIHAIBHIM MOBI Ta ii BIATBOPEHHS YKPaiHCHKOIO
MOBOIO y CYOTHTpax, sIKi IEMOHCTPYIOTh, IO y TepeKiasada Oyno HempocTe
3aBIaHHs BIATBOPHUTH OCOOJIHBOCTI KiOPEHAHKOBOTO CBITY, MEPEMOBHEHOTO
KPUMiHANGHUMH €JIEMEHTaM, HEICH3YPHIMHU BUpPa3aMH Ta TEXHOJIOTIYHUMHU
HOBOTBOPaMH, SKUMH PACHIE KIHOTEKCT. AHATI3yI0YH OQIIIHHIA YKpaTHChKHIA
MepeKiIaj], CTATTs BUSBILIE BUIAIKU NPSMHUX EKBIBAICHTIB, eB(eMmizamil,
ITOM’SIKIIICHb, a TaKOX BUIAIKH LIEH3YPYBaHHSI y CyOTHUTpaX YKpaiHCHKOIO
MoBoro. OKpeMy yBary NpHIUICHO OalaHCy MiX Iepefadeio eMOLIHHOro
3a0apBIlcHHS Ta BIIIIOBIAHICTIO HOpMaM MUTHOBOI ayautopii. Kpim Toro,
JNOCTIDKEHHS PO3IVINAE BIUTHB KYJIBTYpPHOTO KOHTEKCTY Ta JKaHPOBUX
ocoOnuBocTell cepiamy Ha BHOIp HMEepeKNIafalbKUX pimeHb. Pobora Takoxk
aHayi3ye cnenugiky nepekianry HeHOPMaTHBHOI JICKCHKH Y cepi KibeprmaHKy
Ta HOro BIAMIHHOCTI BiJl TPaAUIIIHHUX >KaHPIB. Y PE3yNbTaTi JOCIHIKEHHS
BUSIBIICHO, [0 YKPATHCHKI MepeKIaiavi BIAIOTHCS 1O KOMOIHOBAaHUX CTPATETiH,
AKi 3a0e3MeuyroTh SIK aBTEHTHYHICTb, TaK 1 NPUUHATHICTh TEKCTY IS
msigadiB. Po6oTa € BHECKOM y JIOCIIHKEHHS ay/[i0BI3yallbHOTO TIEPEeKIIany Ta
BiJIKpMBA€ HOBI MEPCIEKTHURH ISl MOJANBIINX AOCTIIKEeHb y chepi aganTarrii
HCHOPMATHBHOI JIEKCUKH B Melia, a TaKkmK sl PO3POOKH METOIMYHUX
PEKOMEHIAIIIH 3 TIepeKIIay EMOIIIHO 3a0apBICHOT ICKCHKH.
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The article explores the translation of obscene lexical units in the modern
dystopian series Cyberpunk: Edgerunners from English into Ukrainian, which
is of significant importance for translation studies in general and audiovisual
translation in particular. The authors analyze profane language and examine its
Ukrainian equivalents presented in the series’ Ukrainian subtitles.

The study employs descriptive, comparative, continuous sampling, and
transformational analysis methods, ensuring the quality of results and
the accuracy of conclusions. Particular attention is given to the concepts
of film discourse and subtitling, which are crucial for understanding the
general problem of conveying foreign-language text in the limited space of
subtitles. The authors provide the results of empirical studies of the series’
original audio track and its reproduction in Ukrainian subtitles, demonstrating
that the translator faced the challenging task of rendering the cyberpunk
world’s distinctive features — filled with criminal elements, profanities, and
technological neologisms — abundantly present in the film text. By analyzing
the official Ukrainian translation, the article identifies cases of direct
equivalents, euphemizations, mitigations, as well as instances of censorship
in the Ukrainian subtitles. Special attention is paid to balancing emotional
expression with adherence to the norms of the target audience. Additionally, the
study explores the influence of cultural context and genre-specific features of
the series on translation choices. The research also examines the peculiarities of
translating obscene language in cyberpunk and its differences from traditional
genres. The study concludes that Ukrainian translators employ combined
strategies that ensure both authenticity and acceptability for viewers. The work
contributes to audiovisual translation research and opens new perspectives
for further studies in the adaptation of obscene language in media, as well as
for developing methodological recommendations for translating emotionally
charged vocabulary.

Beryn. HeBninHHE 3pocTaHHs OMYSPHOCTI KiHe-
Marorpady Ta MeAiaKylIbTypu CIPHsE PO3BUTKY Ta
PO3LIMPEHHIO MEXK JIHTBICTHKH Ta MEPEKIaJ03HaB-
cTBa. BmmB aymioBi3yanbHOTO KOHTEHTY Ha CycC-
MiIBCTBO 3YMOBIIOE (HOPMYBaHHS HOBHX HampsMiB
JOCHIUKEHB, cepell IKUX 0coOIMBe MicCIle 3aiiMaloTh
KIHOIMUCKYPC, KIHOTEKCT Ta KiHomiasnor. [li sBumia He
JWIIEe PO3IIHUPIOIOTh TOPH30HTH IEpeKiIag03HaBINX
CTyAiH, ane W moTpeOyTh KOMIUIEKCHOTO aHali3y,
SIKMH BPaxoBY€ MOEIHAHHSA TEKCTY, aydio Ta Bifgeo-
pAdy. AymioBi3yalbHUH TEpeKIag € MiKIUCIIUILII-
HapHOW c(eporo, sKka BUMarae HOBOTO MiIXOOy Ta
PETEeNBHINIOro aHalizy 3 00Ky HayKOBOI CIIJIBHOTH.

3 TOoYaTKOM TOBHOMACIITA0HOTO BTOPTHEHHS
Pocii B VkpaiHy 3Ha4HO aKTHBi3yBaBCS PO3BUTOK

“Folium” Ne 6 (2025)

Kyl1bTypHOI cepu. [HO3emMHI KoMmaHii cTanu Mpu-
IinATH Oinple yBard YKpaiHCBKUM II€PEKIIaaaM,
a BITUM3HSAHI KOMIIaHii 1moyaau 3aMiHIOBAaTH POCIHi-
CBbKOMOBHHMH TIPOAYKT YKPaiHOMOBHUM. 3aBISKH
IBOMY 3pOCia KUIbKICTh MOXIIUBOCTEH [UIS Jieraiib-
Horo mnepensigy (inbMiB, cepiayiiB Ta aHiMaliifHUX
NPOEKTIB HAa MDKHAPOAHUX CTPIMiHTOBHUX ILIaT-
¢dopmax, Takux sk Netflix Ta Apple TV, a Takox Ha
BITUM3HSHHUX pecypcax, cepen sikux Megogo, Kuis-
crap Th, Sweet. TV tomo. Bingnosigno, cdepa aymi-
OBI3yaJILHOTO Tepekiaay HaOyBae aedani OinbmIoi
aKTyaJIbHOCTi, 3pOcTa€ MOMUT Ha (axiBuLiB, sKi crie-
[iai3yroThCsl Ha CyOTHTpYBaHHI, ajanTtamii cyOTu-
TPOBAHOTO MepeKIany A 3aKagpOBOTO O3BYUEHHS
abo myOmsiKy.



Marepian i MeTonu nocaimzkenns. Mamepianom
oocnidocenna migiOpaHo HayKOBO-(haHTaCTUUHUM,
aHiMauiitHui, npamatuanuii renecepian «Cyberpunk:
Edgerunners» (2022), ctBopenuii Xiporoki Imaimri
STIOHCHKOIO cTyniero «Trigger» Ha 3aMOBJICHHS CTpi-
MiHroBoi miardopmu «Netflix» Ta irpoBoro po3po0-
Huka «CD Projekt RED». YkpaiHncbkuii cyOTHTpOBa-
HUI Tepekiiaj CTBOPEHUH Ha 3aMOBJICHHs «Netflix»
HEBIJIOMUM mepeknanadeM. s JOCHiKeHHS -
OpaHo Taki Memoou. 1) ONUCOBUI METOI, IKUH 3aCTO-
COBaHMH JUI ONMHUCY KIIIOYOBHX TOHATH Ta TEBHUX
aCIeKTiB TepeKyaay; 2) METOH CYLUIbHOI BHOIpKH,
KU 3acCTOCOBaHMW Al (opMyBaHHS MarepiaiiB
JOCHIKEeHH; 3) MOPIBHIBHUN METOA, SKUH BUKO-
pHUCTOBYBaBCS AJIsl TOPIBHSAHHA TEKCTiB OPUTiHATY Ta
nepexyIany 3a/uis BUSBICHHS IepeKIaJalbKuX TpaH-
chopmariii; 4) meron TpaHCPOPMAILIHOTO aHai3y,
SIKUH JTIOTIOMIT BH3HAYUTH MEPEKIafanbKi 3MiHU i
Yac nepeKnangy KiHOTeKCTY.

Pesyabratn Ta o00roBopeHnsi. TeopeTHYHOIO
0a3010 JUIS JOCII/PKEHHS aylioBi3yallbHOTO Tiepe-
KJIaay CIyTYIOTh Tpalli sSK YKpaiHChKHX, TaK i 3apy-
Oixuux mocmigaukiB: A. I. I'ynmansH, A. B. Citko,
I T. €nueBa (I'yamansn, Citko, €HueBa, 2017),
O. B. batenxko, I. O. Koponik (babenko, Kopouik,
2010), KO. M. Benuxopona (Benmxopoma, Topo-
uiig, 2023), T. II. Angpienxko (AuHzpienko, 2014),
O. 4. Hovuuk ([oviunk, bernmak, 2023), X. Baci,
A. Mynpnait (Basil & Munday, 2014), . IBapocon
ta M. Kepoxa (Ivarsson & Carroll, 1998), X. T'oti0
(Gottlieb, 1998), X. Jlia3 Cinra3 Ta A. Pemaens (Diaz
Cintas & Remael, 2007), T. B. Kpomninosa (Kpomi-
HOBa, 2009), B. KonkynboBcekuii (KOHKYIBOBCHKHIA,
2011), O. M. Mengias, A. A. HacoBcbkux (MenBinb,
UYacoscekux, 2015), XK.-I1. Bine ta XK. [lapOeHbe
(Vinay & Darbelnet, 2000).

Kino € monmiceMioTH4HUM ()EHOMEHOM, IO iHTE-
Ipye pi3Hi CHCTeMH KOMYHIKalii Ta nepenae iHdop-
Mallifo 3a JOIIOMOTOI0 MOBH, Bi3yaJbHUX 300pakeHb
Ta My3WKH. DiIbM, SK COLIaTbHO-MOBHUU TBIp,
BTUIIOE Ta MOLIMPIOE KYJABTYPHI LIHHOCTI, IIO MiJ-
TBEpIKYyeTbes gociimkenHssmu O. Opexosoi (2013:
165) Ta M. Kponina (2009: 94). HocmimkeHHs KiHO-
TEKCTy Ta KIHOIUCKYPCY € BaXIIMBUM HalpsiMOM
y Cy4acHii jmHrBicTull. KiHOTEKCT po3IIsaeThes SIK
KOJIEKTUBHHI MPOIYKT, IO CTBOPIOETHCS CLICHAPHC-
TaMH, PeXHUCEPaMH, ONepaTopaMH, KOMIIO3UTOPaMH
ta aktopamu (IllaxHoBcrka & Konpgpatwera, 2019:
96-97).

[epmri myOmnikauii, TpUCBsTYEHI ayAi0Bi3yaIbHOMY
nepeknany, 3’sBuwincst B 1950-x ta 1960-x pokax,
OJTHAK CHpaBXKHIi 1HTEpeC N0 I[i€l TeMU BUHUK Ha
moyatky 1990-x. AymioBidyanbHa KOMYHiKaIlis
nependadae OJHOUYACHE BUKOPHCTAHHS aKyCTUYHHX
i BiyanpHux kanamiB (Karamitroglou, 2000: 101).
I1. 3a0anOuckoy BHOKpPEMIIIOE HYOTHUPU THUIHU 3HA-
KiB B ayliOBi3yalbHOMY KOHTEHTI: aymio-BepOalbHi,
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ayaio-HeBepOalibHi, Bi3yanbHO-BEpOaIbHI Ta Bi3yalib-
Ho-HeBepOanbHi (Zabalbeascoa, 2008: 24). Ls momi-
CEeMIOTHYHA MPHUPOAA CTBOPIOE JOAATKOBI TPYIHOLI
s nepexnanadis (Gottlieb, 1998: 245).

TakTuky mnepekiaxy HayKOBLI BHU3HAYaIOTh SK
CHUCTEMHO OpraHi3oBaHy CYKYIHICTb IepeKiaa-
OBKUX OIepaliid, CIPSIMOBAaHUX Ha BUPILLICHHS TEB-
HOTO 3aBJaHHs, CIIUPAIOYUCh Ha OOpaHy CTpareriio
nepeknany (Auapienko, 2014). 3aramomM nepexianadi
JUQEepeHLIIOI0Th Ba PI3SHOBUAN MEpEKIany: IpIMHUi
(direct), abo nmocmiBHmii, Ta Hempsmuii (oblique).
YcepenrHi KOKHOTO 3 HUX BUAUISAIOTH JIEKITbKA TaK-
tuk. Tak, XK.-I1. Bine i XK. JlapObeHbe no mpsimoro
NepeKNaay BigHOCATh 3aro3uveHHs (borrowing),
KanbKyBaHHs (calque) i mocniBHuii nmepeknan (literal
translation), a 10 HeOpsAMOro — TPAHCIO3MIIO
(transposition), monymauito (modulation), exBiBa-
nenuito (correspondence) Ta aganTauito (adaptation)
(Vinay & Darbelnet, 1995: 31; [oiiunk & bennak,
2023: 28).

OpHuM 13 KIIIOYOBUX TEpMiHIB y cdepi aymioBi-
3yallbHOTO TepeKiagy € MyJIbTUMeiidHa JoKaliza-
1ist, sxka oxorutoe SDH (cyOtuTpu asst ocib 3 mopy-
meHHsAMH cinyxy) Ta AD (aymioonucu) (Diaz Cintas
& Orero & Remael, 2007). 3aranom aymioBizyaiib-
HUH Tepekiaj BKIIOYaE CyOTUTPYBaHHsI, 3aKaapOBe
o3ByueHHs Ta ayomsx (Diaz Cintas, 2009: 195).
CyOTuTpyBaHHsl Nepeadadae HaKIaJaHHS MTHUCbMO-
BOTO MEPEKIIaAy Ha Bieopsia, O A03BOJIE 30eperTu
OpUTiHAJIbHY 3BYKOBY JOPiKKY. 3a Teopiero X. Mia3
Cinras ta A. Pemaens (Diaz Cintas & Remael, 2007),
CyOTUTpH BiATBOPIOIOTH A1aJIOTH, TEKCTOBI €JIEMEHTH
Ta 3BYKOBI €()EKTH.

CyOTuTpyBaHHS Ma€ 4YiTKi 4acoBi OOMEXKEHHS,
AKI PerymaioloTh MBHAKICTH unTaHHsA: 180 cmiB Ha
xBUIUHY ab0 17 cumBomiB Ha cekyHay (Diaz Cintas,
2008: 97). BigmosinHo no Bumor Netflix, cyOTuTpn
MaroTh OOMEKEHY KUIBKICTh PSAAKIB, IO MOXE TpH-
3BomuTH 10 BrpatH iH(opmamii (Karamitroglou,
2000; Diaz Cintas & Remael, 2007). 3rigHo 3 odi-
UifHUMU BUMOTaMH [0 CYyOTHTpYyBaHHs KOMIMaHii
Netflix, MaxcuManbHa KUIBKICTh PSAKIB CyOTHTPIB —
JIBa, a MAKCHMaJIbHA KUJIbKICTh CUMBOJIB Y PSAKY HE
MOBHHHA nepeBullyBatu 42 cumBoiu (Benuxopona
& Toponiii, 2023: 43). lle BuMarae 3acTOCyBaHHS
CTpaTerii KoMmpecii Ta aganraiii, siki € HeBiJl €M-
HOI0 YacTHUHOIO MepeKiIafanbkoi TakTUKH (AHApI-
€HKo, 2014).

CyuacHa JHIBICTHKa XapaKTepU3YETHCS IMOCTY-
MOBUM BIiJIXOZIOM BiJl BUBYCHHS MOBHU SIK a0CTpak-
THOI CHCTEMH, 30CEpEeIKYIOUUCH pajlle Ha JOCIi-
JokeHHI 11 ¢yHkuioHanbHuX mposiBiB (Epmixman &
Kyneumiipka, 2022: 92). Tekct BigoOpaxae MOBHI,
COIAJIbHI Ta KYJABTYpHI 0COOJIMBOCTI, ajie mepeKia
YCKJIQJHIOEThCS BIICYTHICTIO €KBiBaJICHTIB. XyHIOX-
Hill mepekiaj YyTIMBUA OO0 CyCHiTbHO-MOTITHYHUX
3MiH. OJiHa 3 TOJOBHUX MPOOJIEM — CJIOBA YU (Ppasu,
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HACTUTBKY BKOpPiHEHI B MOBi OpHTiHAIY, 110 HEMOX-
JUBO 3HAWTH TouHHH aHaior (Bemnkopona & Kiroka,
2018: 91). 3aramom, aymioBi3yaJbHUH TEepeKiIa
€ KOMILUIEKCHOO c(peporo, M0 BIMarae Crieliaiai3oBa-
HUX 3HaHb Ta aJallTUBHUX CTPAaTETiil.

JlaitnuBa JIeKCHKa BiJlirpae KIFOUOBY Poib y (op-
MyBaHHI XapaKTepiB MEepCOHaXIB Ta HaJaHHI Aialo-
ram J01aTKOBOT eMOIIiifHOT BUpa3HoCTi. BiaTBOpeHHs
0OCIIEHHOI JIGKCHKH y TIPOLIECi MEPEeKIIaay € OIHIE0
3 HaWCKIAHILINX 33434 Ul NIepeKianada, OCKiIbKH
notpedye peTenbHOro OamaHCyBaHHS MiX 30epeKeH-
HSIM CEMaHTHYHOT'0 3MICTY, EMOLIHHOT0 3a0apBIICHHS
Ta KyJIbTYPHOI IPUHHATHOCTI. Y XOIi ajganTarii TeK-
CTy 3 OfIHi€] MOBH Ha iHIy HEHOPMAaTHBHA JICKCHKa
3a3Hae TpaHchopMarlii, mo BiZoOpa)ka€ COLiOKYIb-
TYpHI HOPMH Ta CTHJIHOBI OCOOIMBOCTI MOBIEHHEBOT
MTOBEIIHKH IIThOBOT aymuTOPii.

[epeiinemo mo aHaizy miAXoAiB A0 repenadi ooc-
LIEHHOI JIEKCUKHU B YKpaiHCHKOMY IepeKiaii cepiany
«Cyberpunk: Edgerunners». 3oxpema, po3risHeMo,
SIKi CTpaTerii OyJIn 3acTOCOBaHi y CyOTUTpOBaHil Bep-
cil Iy ZOCSATHEHHS Hale)XHOro edeKTy Ha misgadya,
a TaKOX SKi MPUHIIAIIN JOTPUMAaHI IS 30epekeHHs
a00 TIOM’SIKIIIEHHS TPY0O0i JIEKCHUKH.

3 mepmmx CeKyHI Nepuioi cepii mpocTexyeThest
YiTKa TEHJACHIs a0 eBdemizarii Ta MOM’SKIICHHS
OOCIIEHHOi JIEKCUKH B YKpaiHCBKOMY HepeKiafi.
Hanpuxknaz:

|Itjust had to fucking rain... |Iu;e yetl Knamuii 0oy... |

VY mepeknangi MOXKHA CHOCTEpiraTd MEHII arpe-
CUBHY Iepe/lauy JeKCeMH fucking depe3 BapiaHT
«ksatuiy. Tlompu TOM’SIKIICHHS, LeH EKBIBaJICHT
30epirae HeraTUBHHUIA BiATIHOK, IO BiJoOpaxkae He3a-
JIOBOJICHHSI TIEPCOHAXA. Y IbOMY BUIAIKy TepeKiia-
Jlad 3aCTOCYBaB TakTHKY eB(deMizailii, ska mependa-
Yyae 3aMiHy IpyOuX Ta OOCIICHHUX BHUpPa3iB Ha MEHIII
IHTCHCHUBHI aHAJOTH, 30epirarouu Mpu IbOMY iXHIO
EMOIIIHY MapKOBaHICTb.

Bukopucranns wiei cTparerii qae 3mory:

— TepeiaT CeMaHTHYHE Ta MparMaTuyHe HaBaH-
TaXCHHS BHUCJIOBY, 3a0€3MEUylour aBTCHTUYHICTh
EMOLIIHHOT peakilii mepCcoHaxa;

— BpaxyBaTH MOBHI Ta KyJBTYpHI HOPMH YKpaiH-
CBHKOT MOBH, Jic HAIMIpHO rpy0a JIEKCHKa B CYOTUTpax
MOJKE BUIJISAJATH CTHJIICTHYHO HEBUIIPABIAHOIO.

VY mnopanpmomy aHami3i po3nIAOAOTHCS J0Jar-
KOBI IIPUKJIAU NIEPEKIIaNy fucking, o0 MPOCTEHKUTH
KOPEJISIIiI0 MK BHOOPOM €KBIBAJICHTIB Ta KOHTEK-
CTOM, Y SIKOMY BXKHTO Ty YH 1HIIY PEILTIKY.

Fucking monster. Yyoosucovio.

Except the moment I paid, |IIpasoa, woiino s

she fucking ghosted. 3an1amus, 60HA 3TUHAILA.
Fucking tired of being Basaxa! Ta nocnyxaii mene!
ignored!

Take your fucking foot off | 3abepu ceoro zpvobany
her! Hozy!

“Folium” Ne 6 (2025)

VY nepuomMy npuKiIaai 3aCTOCOBAHO TAKTUKY OITY-
IIEHHs, KoM OOCIeHHa siekceMa fucking ne Oyna
nepenana y nepekiaai. IMoBipHO, 3riiHO mepexia-
Jlada BapiaHT «IyJOBUCBHKO» CaM IO c00i JOCTAaTHBO
nepenae eMmolliiiHe 3a0apBiieHHS U1 YKPaiHCBKOTO
rsigada. BomHovac e Moryio OyTH CBiTOMUM pillieH-
HSIM, CIPSIMOBaHMM Ha IOM’SIKIIECHHS 1HO3EMHOIO
KOHTEGHTY BIANOBIAHO IO CHPUHUHATTSA YKPaiHCHKOI
ayuTopii.

Y npyromy TpUKiai JIaAIMBE CIOBO TAKOXK OyJ10
BUIIydeHe. VIMOBIpHO, i€ MOSCHIOETHCS IIBUIKUM
TEMIIOM PEIUTiKA B OpHUTiHAII, IO CIIOHYKAJIO Tepe-
KJlaJa4a OINTHUMI3yBaTH YHUTAOENbHICTh CyOTHTpIB,
YCYHYBIIH MEHII 3HAYYIIi €JIEMEHTH.

TperTiit BUMagoK qEMOHCTPYE MIHOMTY ajanTarliro,
KOJIM perJIika 3a3Hajia MOBHOTO IE€PEOCMHUCIICHHS.
Buryk Tired of being ignored Oyno mepemaHo sk
3akmuK g0 Aii — «Ta mocnyxair mene!». Taka Tpan-
cthopmartist 3poOwIIa pertiky OUTBII TPUPOTHOIO AJIS
YKpalHCBKOTO ciyxada, 30epiraroun ii KOMyHiKaTHB-
HUU Hamip. AHDTIHCHEKUIA TPUCITIBHUK fucking, 10
B OpHWTiHAIN MIiJCHWIIOBaB tired, y Tiepekiaai HaOyB
camocriifHoTO BUIsiny — «bimsaxaly, mo BimoOpaxkae
eMoliiiHe Hallpy>KEeHHS IepCOHaKa.

UerBepTuil MpUKIA] MICTHTH JIOCIIBHHUN Tepe-
KIax: fucking O6ymno nepeaano sk «rpbooanuiny. Takuit
BapiaHT 30epirae naitnvBe 3a0apBIEHHS, IIPOTE 3BY-
YUTh MEHIII arpeCUBHO MOPIBHSIHO 3 MPSIMUM OOCIICH-
HUM BianoBinHukoM. lle nmos3Bomse mepematu emo-
1iiHe OOypeHHsS TepCOHa)Xka, YHUKAIOYU HaIMipHOT
rpy0ocTi.

Ockinbku cepial MICTUTh 3HA4HY KUIBKICTb
HEHOPMATUBHOI JIEKCHKH, HACTYyIIHUM €TalloM aHa-
73y CTajau MepeKiIagd THIOBUX ISl aHIJIOMOBHOI
ayauTopii BUCIOBIB damn Ta goddamn, sKi BUpaxa-
I0Th PO34YapyBaHHA Ta PO3ApaTyBaHHS.

Still can't believe it... Eight| Meni doci ne gipumucsi.
times in one goddamn day. | Bicim pa3ie 3a 00un Oenb.

Hactynuuii npukiaj BUKOPUCTAHHS TaKTHKU
OIyIICHHs 31 ciIoBoM «goddamny st mepenadi pos-
JPaTOBaHOCTI MEPCOHAXIB.

Damn it, Faraday...
Nothing is going according

Knsamuii @apaoeii... Mu
MaK He OOMOBIANUCH.

to plan.
Damn. They just keep Ilpoxnamms. Bonu
coming! npymo i npyms!

Hot damn! He just mowed a
small squad down!

30ypimu! Bin niksioysas
ix oonum maxom!

Ilepexnan Damn ax «Knatuit» y nepmomy npu-
KJaJli € MOKa30BUM IPHUKIAIOM aJanTaLii, Mo nepe-
Jae eMouiiiHe 3a0apBiICHHS Ta PO3MOBHHI XapakTep
opuriHany. B anrmiiicekii MoBi Damn yacto BHpa-
JKa€ po3zaparyBaHHA ab0 po3dapyBaHHS, 1 BXKMBAHHS
«KnsaTuit» Brano nepenae i Ho4yTTs B yKpPaiHCHKOMY
KOHTeKcTi. lle CloOBO MIMPOKO BHKOPHCTOBYETHCS



B PO3MOBHill MOBI, 30epiratoun HeoOXiTHWN pPiBEHb
eMOIIIHOI eKcIpecii Ta BigMOBIMHICTH CHUTYAaIlisM,
Jie TIEpCOHAX MparHe BUCIOBUTH HEBIOBOJICHHS a00
3ITICTb.

VY npyromy npukinani Damn mo3Hayae MOMEHT
(bpycTpanii mepcoHaka y BiAIMOBiAb Ha TMOBTOPIO-
BaHy 3arpo3y uum Tuck. Ilepexnan «lIpoxmsaTrsa»
30epirae 3araqbHU HETAaTWUBHUH BIATIHOK, OTHAK
Mae OUThII popManbHe 3ByYaHHs TIOPIBHSHO 3 OpH-
rinagom. Lle cioBo BuOaeThCs Aemo apxaiuHUM abo
KHIDKHUM y PO3MOBHiH yKpaiHCEKiii MoBi. BpaxoBy-
OYH KiOepIaHKOBUI KOHTEKCT, MPUPOIHIIITUMHE Bif-
noBigHMKaMu Moru 6 Oyt «Yopt» abo «Jlo Gicay,
o0 Kpalie IepenaloTh IHTEHCHUBHICTh €MOLIHHOTO
HaBaHTAXEHHsI Ta CIIPUUMAIOTHCS OpTraHivHilIe IUIs
CY4acHO1 YKpaiHCBHKOI ayquTOpii.

Tpetiif mpukiIam AEMOHCTpYE amanTamiro Gpasu
Hot damn! ax «3aypituly, mo Bamo BimoOpakae
eMolliliHe 3aX0IuleHHs a0o mok. Takuii BapiaHT 3By-
YUTh JWHAMIYHO Ta Cy4YacHO, BIAIOBIZArOYM CTH-
JmicTumi KiGepraHkoBoro cCBiTy. Buryk «3mypitu!»
MPUPONHO Tepelae eMOLiiHy peaklilo INepcoHaxa,
VHHUKAOYU (QOpMaIbHOCTI 4M HaaMipHOTO madocy,
a TaKOX CTBOPIOE €()eKT HECIONiBaHOTO 31MBYBAHHS
a0o 3axBary.

Hactynmaum 00’ekToM aHamizy cTajo CcJIOBO
bitch, omHe 3 HAUTIOMIMPEHINTNX OOCIICHHUX BHUPa3iB
B aHDJIHCHKIN JIEKCHUILI.

This weekend the bitch is
going down in round one.
Bitch got no juice!

This chairjock bitch
should feel grateful to be
kissing the ground.

Lvo2o musicnss M'acnuuxa
JIsdHCe 8 NePULOMY PAYHOL.

YV eyuku 3axinuunucs naboi!
L[s niocmynna napea 3apas
Yinye 3eMaro nio MO€
HO2010.

VY cepiani 3adikcoBaHO 3HAYHY KUTBKICTh BUMIAJI-
KiB Y>KHBaHHS LIbOTO CJIOBA, POTE IJIS1 AEMOHCTpA-
ii mepekIaabKuX CTpaTerii oOpaHo TPU KITFOYOBI
pUKIaai. BOHN penpe3eHTYrTh Pi3Hi MiaXodu 10
repeKIazy, 30epirarodn mpu IbOMY BUXITHY CEMaH-
THKY Ta [IparMaTHYHe HABaHTa)KCHHS OPHUTiHAITY.

VY mepmomy npuknazi the bitch Gyno mepenaHo
K «M’sCHUYKay, 10 CBIAYUTH MPO 3aCTOCYBAHHSI
nepekiaganbkoi TakTuku Momynsuii. Ilepexmamau
YXBaJIMB PILICHHS 3aMiHUTH JaivBe 3BEPTaHHS Ha
MPi3BHCHKO TOJIOBHOI I'epoOiHi, BXKe 3HallOMe aylauTo-
pii. Takwif mMIXix MOCHIIOE acOIiaTUBHUH 3B’S30K
i3 TMepcoHaXkeM 1 J1oJ]a€ TeKCTOBI 1HIUBIyalbHOCTI.
Jlekcema «M’sicHUYKa» BioOpaxkae pucH )KOPCTOKO-
CTi Ta cuyH, o J00pe BIMCYETHCS B KiOepraHKOBUH
a00 OOMOBMM KOHTEKCT, OCKIJIbKM HaTsAKa€ Ha «0e3-
JKANICHICTE» a00 «KPYTICTh», acoIliiioBaHi 3 repoi-
Hero. BogHowac opuriHanbHe bifch y IbOMY BUTIAJIKY
BHKOHYE (YHKI[II0O 3HEBRXIWBOTO HOMIHYBaHHS,
IO HAJa€e BHCIIOBIIOBAHHIO CapKaCTHYHOTO abo
3BepXHbOro 3abapeieHHs. [lepexnan «M’scHUYKa»
paame QYHKIIOHYE SK IEPCOHAIBHUN TICEBIOHIM
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1 He MICTUTh BHpaXeHOI HeraTuBHOI KOHOTamii. s
TOYHIIIOI TIepenayi TOHANBHOCTI bitch mouinbHilIe
Oyno 6 BUKOPUCTATH CTHIIICTHYHO BiJIMOBiIHY JAiKYy,
HAaIPUKIIa, «CTEPBOY.

Y npyroMy NpHUKIaii peai3oBaHO CTpaTeriio
JIOCIIIBHOTO Tiepekiany. BinrBopenns bitch y dopmi
«cydka» 30epira€ OpUTIHANBHY 3HEBaXIIUBICTh
1 o0OpasnuBHUil XapakTep BHCIOBIIOBAaHHS, IiAKpec-
JIOI0YM HETaTMBHE CTaBJIEHHS 10 mepcoHaxka. Llei
BapiaHT e(DEeKTUBHO Tepenae TOHAIBHICTh PEITUTiKH,
OCKIJIBKH «CY4YKa» Ma€ aHAJOTIYHUH piBeHb TPyOOCTi
i eKCIPECHBHOCTI, 0 POOUTH MEpeKia peeBaHT-
HUM y MeXaX He(QOpMaIbHOTO JiaJOTidHOTO MOB-
JICHHS.

VY TpeThOMy MNPHKIAAiI CIOBO <JISIPBA» BHKOPH-
CTaHO SK eKBiBaJieHT biftch st repenayi 3HeBaru
W HeraTMBHOTO cTaBlieHHS. Moro QyHKIis B CTPyK-
Typi [iajory moisirae B IOCWICHHI 0Opa3iMBOCTI
BUCJIOBJIIOBaHHS, 10 Y3TOJDKY€ETHCS 3 KOHTEKCTYalIb-
HUMHU BHMoramu. [lepekianarnpka TakTHKa JIOCHIB-
HOTO NepeKyany B IbOMY BHIIAAKY CYTIPOBOIKY€EThCS
pEeTEeNFHUM JT000POM BiIIOBIHUKA, IO 3a0e3meuye
NPUPOIHICTD PEIUTIKH y MEXaxX CTHIICTUYHHUX HOPM
NEPCOHAKHOTO MOBJICHHS.

AHani30BaHI TPUKIAJAH CBiAYaTh TpO Te, MIO
nepekiazgad 3acTOCOBYBaB BapiaTWBHUU MiAXiJ 10
ajanTauii, KOpUryro4u BUOIp JEKceM BiIMOBITHO 110
KOHTEKCTY AiaJIoriB.

HactynHum 00’€KTOM aHami3y cTajo CIOBO shit,
AKE HAJIEKHUTh [0 YaCTOTHUX €JIEMEHTIB aHIIIH-
CBKOTO OOCIIEHHOTO JIeKCUKOHY. Moro 6a3zoBe 3Ha-
YEeHHS — «JIaliHO», MPOTE BXKUBAHHA S$Aif OXOILUIIOE
IIMPOKUH CIIEKTP MEPEeHOCHUX iHTepnpeTauin. Jami
Oyze po3MIsSTHYTO TPH BUNIAIKY HOTO BKMBAHHA Y Jlia-
Jlorax cepiaiy.

Enough of this shit.
Shit off the shelf's not
gonna cut it. It'll cost ya.

Cmynu nenpky.

3euuatine naitno mym ne
npoxanae. Lle 6yde dopoeo.
babno e?

Again?! Shit, the meds are | 3nosy? Yopm, nixu oedani
wearing off faster ... MeHue Oitoms...

[lepmuit mpuknan iMOCTpye ajanrarito, y sKii
nepeKiazgad CBiJOMO BiIMOBISETHCS Bif AOCTIBHOTO
nepeKiIagy Ha KOpUCTh (pasy, 10 TOYHIIIe Iepenae
TOHAJBHICTH TA IPAarMaTU4yHE HABAHTAKCHHS PEILTIKH
B yKpaiHCchKkili MoBi. OpwurinaneHe Enough of this
shit y OyKBalnbHOMY TEpEKIIai MOIJIO O 3By4YaTd sIK
«docuth nporo naitHa» abo «3 MEHE LBOTO AOCHUTHY.
Opnak ykpaiHChbkHi BapiaHT «CTyiH TIENBKY» 30Ce-
pelKye yBary Ha MPUIIMHEHHI PO3MOBH Ta BHUKOHYE
(GYHKIIIO pPI3KOTO 1 KAaTErOPUYHOTO MPHUITMHEHHS
HeOaxaHOi moBemiHku. Lle TumoBa st ykpaiHCHKOT
PO3MOBHOI MOBH (ppa3a 3 €KCIIPECHBHUM BiJTiHKOM,
SIKa OPTaHiYHO BIHCY€ETHCS B KOMYHIKATUBHMH KOH-
TekcT. TakuM YMHOM, TepeKIIaj 3A1HCHEHO 3a AOIIOMO-
Tol0 ajamnTamnii, o 3abe3neyye afgeKBaTHy Mepeaaqy
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3MICTy Ta EMOIIHOTO 3a0apBIeHHS BIUCIOBY B KYyJlb-
TYpPHO pelieBaHTHHHN CTIOCiO.

Hpyruit npukiaa IeMOHCTPYE IOCIIBHHN Tiepe-
KIaj shit depe3 TIOBHOIIIHHMNA YKpaiHCHKUU €KBi-
BAJIEHT <«J1aiiHO». OCKIIBKH JIEKCeMa «JIaliHO»
BIATBOPIOE Ty CaMy CEMaHTUYHY Ta CTUIICTHYHY
XapaKTEPUCTHUKY, IO i sAif B aHTIIIHCHKIN MOBI, TIepe-
KJIaJa4 He BIAETHCS J0 alanTallil 4u 3aMiHu, a 30epi-
rae JIEKCHUHY 1JeHTUYHICTh opurinainy. Lle no3Bosie
nepenary rpy0icTh Ta HETAaTUBHUHN MIATEKCT PETIiKU
0e3 BTpaTH NparMaTu4HOrO HABAHTAKECHHSI.

VY Tperbomy mpukiani Shit QyHKIIOHYE SK €MO-
JA0NZ050%0%1 HaﬁHHBHﬁUBHFyK, TUIIOBUM IJIS1 aHIJIOMOB-
HOTO MOBJEHHS. Moro mepeknafeHo yKpaiHCHKUM
BimmoBimHUKOM «YHopT», KUl e(eKTUBHO Tepenae
po3yapyBaHHA 4d (pycTpauito nepcoHaxa. Takuii
BapiaHT 30epirae iIHTEHCHBHICTh EMOIIHOTO 3a0apB-
JICHHSI T2 3BY4HMTh IPUPOHO B yKPATHCHKOMY KOHTEK-
CTi. 3aBOSKU LBOMY nepeKsan BIJNIOBi1a€ KOMyHiKa-
TUBHMM HOpPMaM MOBH U 30epirae eKCIipecuBHy CHITY
OpUTiHAIY.

Takoxx posrisiHeMo iHTepmnperarii cioBa «hell»
y JaiJIMBHUX BUIAIKAX.

What the hell? Hey!
Wait!

Whoa! The hell are
these specs?!

The hell is your
problem?

L]o? Axozo bica? Yexatime!

Oczo! Highica cobi
xapaxmepucmuxu!
Y uomy npobnema?

[lepmmii npuknang IEMOHCTPYE BHKOPHUCTAHHS
MepeKIaaanbKkol TAKTUKY MOMYJIsIii. B opuriHambHii
tbpazi What the hell? nexcema hell Bukonye (QyHKIIiTO
MiACHUICHHS, HAJaloud BHUCIIOBY IOAATKOBOI Pi3KO-
CTi Ta eMmoliifHOTO 3a0apBieHHs. B ykpaiHChKOMY
MIepeKIIai e peaaizoBaHo yepe3 (bpa3y «H_[o" Sxkoro
bica?», nie «bica» € MPUPOIHMM BiIIOBITHUKOM, IO
30epirae eKCIIPECUBHICTh Ta IHTOHALIHUI MaIIIOHOK
opuriHany. YxuBaHHs «0ica» 3aMicTh OyKBaJbHOTO
«TeKJa» € CTHIICTUYHO BHUIPABIAHUM, OCKIIBKH
came Ied BHCIIB € YCTaJeHHM B YKpaiHCBKili MOBI
Ta TOYHO IE€pelae eMOLIHHY Peakmilo 3AUBYBAaHHS
11 00ypeHHSI.

Hpyruii npukiag iUII0CTpy€e 3acTOCYBaHHS Iepe-
KJIa1a1bKO1 TAKTHUKY afanTaii, CpsMOBaHOi Ha MakK-
CHUMAaIIbHy TPHPOIHICT 1 €KCIIPECHBHICTh PEILIiKH
B YKpaiHOMOBHOMY KOHTekcTi. Bucni The hell
B OpUTiHAMI MOCHJIIOE 3IMBYBaHHSA Ta IOK, TOJAI0UYH
E€MOIIIHHOTO TiAKpeclIeHHs 1o muTaHHa. HaromicTh
y Tiepeknaal BUKOpHcTaHo BapiaHT «Hidira coGi»,
SIKMH € OpraHiYHUM YKpaiHCBKHM PO3MOBHUM EKBi-
BaJICHTOM, IO 30epirae iHTEHCHBHICTh €MOLIHHOTO
pearyBaHHs TiepcoHaka. Bapiantu 3 «bica» abo
«TIEKJI0» B LbOMY BHUMNAAKy Oynu O MEHII BOAIUMH,
OCKIJIbKU HE BiAnoBizanu 6 xapakTepy yCHOIO MOB-
JICHHS Ta IPUPOTHOCTI BUCIOBY B YKPaiHCBKil MOBI.

“Folium” Ne 6 (2025)

Tpetiit mpukiam AEMOHCTPYE CTHIIICTHYHY HEH-
TpaTi3aliio JIaWINBOTO BUpPA3y, KOJIU B TepeKiali
3aJIMIICHO JIMIIE caMeé NHTaHHA, 0e3 J0HaTKOBOIO
eKCTIPECHBHOTO  KomroxenTa.  Ilpore, BpaxoBy-
1041 ayz[10B13yanLHy NpUpOLy MaTepiany, eMoLiiiHe
3a0apB/ICHHS PEMTIKK 30epiracThesl 3aB/AKH HEBEP-
OanmpHUM 3aco0aM: IHTOHALIi IepcoHaXxa, HOro Mimili
Ta skectaM. Takuil miaxin BigoOpaxae KOMIpPOMicHE
pillIeHHs Tiepekaaaya, o OanaHcye Mix 30epekeH-
HSIM €MOLIIHOTO HaBaHTAXKCHHS W ajanTali€lo 10
MOBHHX HOPM IiJIHOBOT aynuTOPii.

BucHoBku. Amnimauiiinuii cepian Cyberpunk:
Edgerunners xapakTepu3y€eTbCcsl BEJIMKOK KIIBKICTIO
HEIIEH3YpPHOI JIEKCHKH, IO 3yMOBJIEHO HOTO >KaH-
POBOIO crielU(iKO Ta KPUMiHATII30BaHHM CBITOM,
y SIKOMY posropraioTbes noaii. [lepexiiagad 3actocy-
BaB KPEaTUBHMHU MiAXiA O mepenaBaHHA TAaKUX MOB-
HUX 3aco0iB: y OLIBIIOCTI BUIAAKIB BiH HaMaraBcs
MaKCHMaJIFHO TOYHO BiJTBOPUTH CYTh PEIUIiK, OAHAK
1HO/I BAaBaBCs 10 IIOM SIKIIIEHHS 400 HaBITh [IOBHOTO
YCYHEHHS JIAHJIMBHUX €JIEMEHTIB 3aJI€KHO BiJl KOHTEK-
CTYy Ta 3arajbHOI CTHIIICTHKH HEpEeKIamy.

[Moganpuri HOCHIIKEHHS MOXYTh 30CEpenu-
TUCS Ha TOPIBHSAJIBHOMY aHali3l Mepexyiany Jai-
JUBHUX CJIB y Pi3HUX MOBHHX Hapax, 0 JT03BOJIHUTh
BUSIBUTH yHiBepcajibHI Ta cneuudivHi cTparerii ix
nepenadi. BakauBuM HampsMOM € TakKoX JOCHi-
JUKEHHS BIUITMBY KyJBTYPHUX Ta COL{aJbHUX YHH-
HUKIB Ha BHOIp mMepeKIaganbKuX pilleHb MI0A0
HEHOPMATUBHOI JIEKCUKH, 30KpeMa B KOHTEKCTI
aymioBizyaapHOro mepeknamy. llepcrnekTHBHUM
€ 3aCTOCYBaHHS METONIB KOPIYCHOI JiHIBICTHKH
JUIS aHaji3y BapiaTUBHOCTI mepekiany JailInBUX
CIIB y Pi3HUX JKaHPax TEKCTiB, TAKUX SIK JIiTEpaTypa,
KiHO Ta cepianu. Kpim Toro, MaiiOyTHi A0 CITiIKEHHS
MOXYTb OXOIHTH aHalli3 peakuii ayauTopii Ha mepe-
KJ1al HCHOPMAaTHBHOI JIEKCUKH 3 YpaxyBaHHSIM LCH-
3ypHUX OOMEKEHb Ta CIPUUHSATTS PI3HUMH COLliajb-
HUMH TpyHaMH.
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The current research explores the complex relationship between memory,
culture and language, showing how they influence each other and shape
the author’s perception of events and cultural identity; what role language
plays in the formation of national culture. Simultaneously, peculiarities
of memoir as a literary genre of storytelling have been outlined. The
objective of the study is analyzing the function of realia as nationally
biased vocabulary occurring in memoir literature for representing culture
and communicating personal experiences against a social and historical
background. The research is based on Victoria Belim’s book “The Rooster
House: A Ukrainian Family Memoir” in which the author interlaces her
Ukrainian family’s history with a broader social, cultural, and historical
landscape. The writer also breaks the silence surrounding her missing
relative by uncovering the painful truth about his imprisonment and tragic
fate. Writing about her visit to Ukraine after a long absence, which was
triggered by the ongoing war unleashed by Russia, she shares her childhood
memories which add to redefining her identity. Describing the traumatic
events which occurred in Ukraine during Soviet times up to present day,
such as Holodomor, Chornobyl, Maidan, etc., she turns the national tragedy
into her personal one. Moreover, she strongly believes in the resilience of
Ukrainian people, and hopes for their victory. In her narration, Victoria
Belim uses multiple religious, culinary, historical, symbolic, cultural and
other kinds of realia, which enrich the cultural texture of her memoir,
allowing readers to immerse themselves in the realities of Ukrainian life.
These linguistic elements function as cultural markers, and essentially
contribute to the social, historical and cultural colour scheme of the book.
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MOBA I KYJIBTYPA Y KOHTEKCTI MEMYAPIB BIKTOPII BEJIIM

“THE ROOSTER HOUSE”:

HAIIIOHAJIBHO MAPKOBAHA JIEKCUKA

Eana Minnuc

cmapwuti 6uK1a0ay Kageopu aneniucokoi ¢inonoeii,
IIpuxapnamcworuti nayionanbHuil yHieepcumem imeni Bacuna Cmeganuxa

Kniouogi cnosa: memyapu,
KY1bmypa, peaii, CoyianbHuu
KOHMEKCM, KYIbMypHA
10eHMUYHICMb, HE3NAMHICINb.

3anponoHOBaHEe JOCHIMXKEHHS PO3IVISLJae, SIK IaM’sTh, KyIbTypa Ta MOBa
B3a€MOIIOB’s13aHi, IK BOHH BIUTMBAIOTh OJHA Ha OJTHY Ta POPMYIOTH CIPUHHATTA
MOJi# 1 KyIBTypHY 11€HTHUHICTb aBTOPIB, AKY POJIb Bilirpae MOBa y CTaHOBJICHHI1
HaIllOHANBHOT KyNbTypu. Takok Yy CTaTTi OKPECIOIThCA OCOOIMBOCTI
MeMyapiB sIK JIITEpaTypHOTo kaHpy. MeToo poboTH € aHaii3 0coOIUBOCTEH
BUKOPHUCTAHHS peajiiii — HalllOHANbHO 3a0apBIIEHOT JIEKCHUKH — Yy MEMYapHii
JiTeparypi A BinoOpaskeHHs KyIbTypH Ta Nepeaadi 0COOMCTUX MePeKUBaHb
Ha COLliaIbHOMY Ta iCTOpUYHOMY TJIi. MarepiajaoM JOCTiIKEeHHS CIyTY€e KHUTa
Bikropii benim “The Rooster House: A Ukrainian Family Memoir”, y sikiit
aBTOpKA PO3IIOBIJIA€ PO ICTOPIIO CBOET POAUHU Y COLIAILHOMY, KyJIETYPHOMY
Ta iICTOPUYHOMY KOHTEKCTi. BOHa TakoXX po3pHBae MOBYAaHHS HABKOJIO 3HUKJIOTO
poauya, BiIKpUBarouu OOJNICHY IMpaBay MPO HOro yB’SA3HEHHS Ta TpariuHy
nonro. Po3nosigatoun mpo cBOKO MOI3AKY B YKpaiHy (micist ITOBroTpUBaiiol
BiZICyTHOCTI), Ha sIKy Il HaJuXHyJa BiliHa, BIpOJIOMHO po3B’s3aHa Pociero,
Benim ninuThcs cmoragamMu  JUTHHCTBA, HAMAaralOyuch MEPEOCMHUCIUTH
Ta BifHAllTU BnacHy imeHTH4HicTh. BOHa ommcye npaMaTudHi MHOAii, IO
BinOyBanucs B YKpaiHi Bil paJsHCbKUX 4aciB 70 ChOrojeHHs — ['omomomop,
YopuoOuns, PeBomtonito I'iAHOCTI — MepeTBOPIOIOYH 3arajbHOHAI[IOHAIBHY
Tparefiito Ha ocobucty. BogHouac aBTOpka IIHOOKO BIPUTH y KYJNBTYypHO-
ICTOpUYHY, JyXOBHY Ta HAlliOHANbHY HE3JIAMHICTh YKPaiHCHKOIO HApOAYy Ta
fioro MaitOyTHIO mepemory. Y cBoilf kHu3i Bikxropis beniM BHKOPHUCTOBYE
YUMAaJIO PEJIrifHHUX, KylTiHApHUX, iICTOPHYHUX, CHMBOIIYHUX, KYJBTYpPHUX Ta
iHmux peanii. L9 HanioHanbHO 3a0apBleH] JIGKCUYHI OXUHMII 30aradyioTh
KyNbTypHY TKaHUHY ii MEMYapHOTO TBOPY, JO3BOJISIFOUM YUTaYaM 3aHYPUTHUCS
B pealtii yKpaiHChKOT0 XKUTTL. L]i MOBHI €IeMEHTH BUKOHYIOTb POJIb KYJIBTYPHUX
MapKepiB. sIKi HAMOBHIOKOTH ii pO3MOBiAL *KUBUMH OapBamu, poomsuu ii 1ie
O1JIbII aBTEHTUYHOIO Ta IPOHUKIIUBOIO.

Introduction. Language and culture are closely
interlaced, therefore, they should be understood
within their social and contextual settings. Tradition-
ally perceived as static, monolithic entities compris-
ing fixed sets of knowledge and skills expressed by
individuals, they are now increasingly examined with
reference to a social background. Focusing on struc-
tural aspects of language, a lot of scholars pay spe-
cial attention to its use in social contexts, and explore
how closely connected language and culture are. For
example, Godwin-Jones (2023: 63) highlights this
idea in the following way: “Like culture, language is
all around us and we may take it for granted, just as
we do the values, beliefs, and behaviors that make
up our cultural identity.” Exploring the interrela-
tion between language, culture, politics and identity,
Corinne A. Seals maintains that “there is a strong
binding tie between experiences and language”, and
considers that “language and historical memory are
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two interconnected identities” (Seals, 2020: 98),
wherein experiences and historical memory undoubt-
edly incorporate culture.

As language is an integral part of national culture,
it plays a crucial role in its formation. The interplay
between language, culture, and thought shapes both
the national mindset and character. It is notable that
elements of national identity are frequently reflected
in phraseological expressions, idioms, proverbs,
tropes, realia, etc. Each language is unique both in its
structure and in the national perspectives it embodies.
The categorization of the objective world is reflected
in its lexical elements, with phraseology being one
of the components of the linguistic worldview (Abu-
seridze & Stambolishvili, 2019: 37-45). According
to Anna Wierzbicka (2013), the vocabulary of a lan-
guage mirrors the unique interests of its speakers. For
those who use a particular language, their words are
compliant with their perception of the world, which is
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shaped, partially, by what they choose to focus on and
find meaningful.

The interconnection of language and culture is
widely represented in memoirs, which are based
on storytelling. Being a fundamental part of human
nature, storytelling is essential for building our sense
of self and identity, fostering connections with others,
and shaping plans for the future, all of which con-
tribute to our psychological and social well-being.
The act of personal storytelling is a creative endeavor
deeply shaped by the culture in which it is immersed
(Wang & Yang, 2022). Multiple studies view sto-
rytelling in the form of personal memoir as telling
one’s side of the story in a way that both creates and
reflects one’s life context from social and cultural per-
spectives (e.g. Karn & Takahiko, 2018; Wang, 2013;
Wang et al., 2017). Culture influences the information
that is retained in memory. Memories are especially
significant because they can both shape and mirror a
person’s experiences in the world. The specific details
of these memories are crucial in shaping how an indi-
vidual perceives the world and develops their sense of
self (Millar et al., 2013: 139).

Defining memoirs, Kristen Lamb (2020) states
that this storytelling genre is becoming increasingly
popular. She maintains that its style is not only
supposed to reflect the personality of the author-
storyteller, but also “to hit that sweet spot in tone
that is appropriate for the story. This aids us in
connecting with audiences and generating long-
lasting resonance.” Abi Wurdeman (2024) considers
that memoirs offer a window into the thoughts, emo-
tions, and lives of individuals. They provide comfort
during shared struggles, prompt us to question our
beliefs, and prove that we are more alike than we may
realize. Thus, the present research is aimed at analyz-
ing the realia as lexical means resorted to in memoir
literature for representing culture and communicating
personal experiences against a social background.
The analysis is based on Victoria Belim’s book “The
Rooster House: A Ukrainian Family Memoir” (2024),
which serves as a perceptive example of how mem-
ory contributes to understanding narrative structures,
linguistic nuances, and the symbolic cognitive pro-
cesses tied to a particular form of cultural expression
and individual interpretation (Wayne, 1994). Victo-
ria Belim traces the history of her Ukrainian family
within the context of its social, cultural, and historical
background. She also unravels the mystery surround-
ing her missing relative, uncovering the story of his
imprisonment and death.

Materials and Methods. The book “The Rooster
House: A Ukrainian Family memoir” by Victoria
Belim presents the empirical material for the research.
This kind of literature is the context in which the
author, through the lens of her own memories, rec-
reates social and cultural memory of the people,
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country, and the whole epoch. The corpus comprises
nationally biased lexical units, realia, — words and
expressions used for naming culture-specific objects
and phenomena (e.g., food, clothes, etc.). The exam-
ples are chosen by means of the method of manual
selection. The procedure of the analysis comprises:
1) defining the realia in the discourse; 2) classifying
them thematically; 3) analyzing them in the context
specifying their cultural peculiarities. The following
methods have been applied in the present research:
1) Critical Discourse Analysis aimed at finding out
how specific words shape national and cultural iden-
tity; 2) Comparative Lexical Analysis for comparing
how English and Ukrainian encode nationally biased
concepts.

Results and Discussion. Victoria Belim’s mem-
oir is abundant in Ukrainian realia, nominations of
national and cultural objects and phenomena. The
author uses them in their denotative meaning mainly
in a transliterated form (e.g., paska, salo, marshrutka,
rushnyk). Those words of nationally biased lexicon
undoubtedly contribute to Belim’s cultural iden-
tity — “the values, beliefs, and behaviors inherited
from belonging to a particular culture or ethnic group”
(Godwin-Jones, 2023), and serve as nation-construct-
ing elements. The realia occurring in the book are of
different types, e.g., religious — paska, roast pork for
Easter, Maundy Thursday; culinary — salo, syrnyky,
borsch, Puzata Hata, kirpichik; historical — Maidan,
Holodomor; cultural and symbolic artifacts — rush-
nyk, vyshyvanka, cherry orchard; household arti-
facts — sarai, the red corner, summer kitchen; trans-
port — marshrutka, etc.

As Victoria Belim studied political science, she
tried to make sense of Ukrainian politics. However,
it puzzled her so much that she called deciphering
it “a senseless affair.” Focusing on redefining her
identity, she immerses herself into Ukrainian his-
tory, which accounts for the use of historical realia
in her memoir, one of which is Maidan. The term
implies the events which were going on Maidan
Nezalezhnosti in 2014. Fully absorbed by the shock-
ing events, she watched the news footage, seeing the
following tragic pictures: “When government forces
attacked the protesters, the gathering grew, drawing
people of all classes and backgrounds. The govern-
ment response became brutal and culminated with
the shooting of protesters by snipers” (Belim, 2024
7). The Maidan she saw then, with “red puddles on
the pavement, bullet holes and burning car tires”
was absolutely different from the Maidan of her ado-
lescence, where she walked with her friend before
leaving Ukraine for the USA. On the one hand,
related to her personal past, it had a sentimental
value for her. On the other hand, it became a univer-
sal symbol of resistance, democracy, and struggle
for independence.



Another historical realia, connected with the tragic
past of Ukraine in general and of Victoria’s family
in particular, is Holodomor, i.e. the Great Famine in
Ukraine. To illustrate the “chilling reality of the Great
Famine in Ukraine” and the damage caused by Sta-
lin’s policy, Victoria Belim provides facts and figures
from official sources: “Every eighth person in the
Ukrainian territories fell victim to the Holodomor,
the Great Famine. One million children under the age
of ten died. The toll of the famine was more than three
million” (Belim, 2024: 132-133). Simultaneously,
she shares her great-grandmother Asya’s stories
about the horrors of those times, which were retold by
Valentina, Victoria’s grandmother. Asya survived due
to the fact that she agreed to marry Sergiy, “a princi-
pled Bolshevik”, who proposed to her having brought
her a loaf of bread. Asya described how requisition
brigades went from house to house and brutally took
from the villagers all their grain, “searched the yard
and the house, and even dug up the clay floors and
unraveled the straw roofs” (Belim, 2024: 131). She
painted terrifying pictures which she saw on her way
home from school, “trying not to notice the corpses
with bloated bellies at the side of the road” (Belim,
2024: 132).

Telling about her return to the town of Bereh in
Poltava region, which she belives to be her second
home (after Kyiv, where she was born), Victoria
Belim acquaints readers with her grandmother Val-
entina’s way of life and traditions which were typical
of most Ukrainians. One of the artifacts related to the
great Christian holiday of Easter is marked by means
of the religious realia paska. It is notable that the
author supplies it with an explanation to make it clear
for English-speaking readers: “She <...> gave me a
list of ingredients for the paska, an Easter brioche
baked in a tall cylindrical mould” (Belim, 2024: 64).
She portrays the magic of preparing the dough, focus-
ing on the details of the process, naming the ingredi-
ents and vividly describing the scents and flavours:
“I measured out the flour, milk and yeast into a large
wooden basin <...> and plunged my hands into the
lumpy mixture. The creamy scent of wheat enveloped
me” (Belim, 2024: 64). Victoria recalls the Easters of
her childhood, which were not regularly celebrated
because of her great-grandfather’s political views.
However, it was a family tradition to make “paska
every spring to enjoy the rich taste of the buttery bri-
oche full of rum-soaked raisins and candid orange
peel” (Belim, 2024: 64). Another Easter-related tradi-
tion mentioned in the memoir, is making roast pork.
In Ukrainian culture it is not just a delicious dish,
but also a meaningful symbol as it marks the end of
Lent and the celebration of the Resurrection of Christ.
The preparation of roast pork is a symbol of prosper-
ity, abundance, and gratitude, and it plays a central
role in bringing together family for a festive, joyful

ISSN 2786-8001

111

Easter feast. During Victoria’s visit, her grandmother
wanted to make it for Easter, but the prices on meat
had risen, and she couldn’t afford it. Therefore, they
had chicken instead.

In her other childhood memory, Victoria Belim
mentions salo, which refers to a traditional food that
is deeply rooted in the culinary culture of Ukraine.
With great warmth, she narrates how Sergiy, her
great-grandfather, was making breakfast. Again, not
to confuse English-speaking readers, she explains
the meaning of the realia: “He cut up salo, a beloved
Ukrainian delicacy of cured pork fat, with the flour-
ish of a Michelin-starred chef. The moment a drop
of water hissed on the shiny black surface of a fry-
ing pan, Sergiy tossed the ivory dominoes of salo”
(Belim, 2024: 103-104). Vividly describing every
detail of the process and mentioning the sounds, Vic-
toria paints a true-to-life picture with a touch of nos-
talgia. She also resorts to the allusion “with the flour-
ish of a Michelin-starred chef” to emphasize how
skillful Sergiy was at cooking, and the metaphor “the
ivory dominoes of salo” to illustrate how delicious
the product looked.

There also occur more recent realia in the narra-
tion. For example, Puzata Hata (‘Potbellied Hut”) —
the transliterated name of a popular Ukrainian chain
of restaurants offering traditional Ukrainian cuisine
in a cozy atmosphere. The word humorously implies
abundance and generosity, often associated with
Ukrainian hospitality, where food and sharing meals
are central to family and social life. When her relative
Dmytro invited her to Puzata Hata for breakfast, Vic-
toria had no idea what it was. But then, she found out
what kind of place it was, and familiarized the reader
with the dishes they enjoyed, all of which belonged to
traditional Ukrainian cuisine, the transliterated names
being given a descriptive version for non-Ukrainian
speakers to understand: “/ ordered a plate of varenyky,
crescent-shaped dumplings with potatoes, and asked
for extra soured cream. Dmytro selected cabbage and
cucumber salad, black bread and tefteli, meatballs in
tomato sauce” (Belim, 2024: 39).

Another linguo-cultural peculiarity of Victoria
Belim’s memoir is the use of the names of Ukrainian
cultural and symbolic artifacts such as rushnyk (‘an
embroidered towel’) and vyshyvanka (‘an embroi-
dered shirt”), representing culturally unique objects,
symbolizing Ukrainian identity, often reflecting
regional styles, family traditions, and historical nar-
ratives through their embroidery patterns and col-
ors. Her first face-to-face conscious encounter with
Ukrainian art of embroidery happened when she
stepped into Saint Nicolas church and got acquainted
with Pani Olga (‘pani’, being “an old-fashioned
word for lady” — explains the author). The woman
dispelled Victoria’s ignorance of the symbolic signifi-
cance of the embroidered artifacts. She explained that
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rushnyky were used for different purposes, accom-
panying Ukrainian people throughout their life, in
happy and sad moments. They “served as talismans,
which <...> draped icons whether at home or at the
church. <...> A rushnyk holds a new-born baby. <...>
1t binds newlyweds to symbolize an unending union.
<...> The longest rushnyk is that one that lowers a
coffin into the ground” (Belim, 2024: 86). Moreover,
Victoria was filled in on the meaning of different types
of embroidered patterns on vyshyvanky, their deep-
ly-rooted motifs, and intricacies of the Reshetylivka
white-on-white embroidery which was recently rec-
ognized as a UNESCO cultural treasure.

A very powerful Ukrainian symbolic realia
which is mentioned in the analyzed memoir is the
cherry orchard. In Ukrainian folklore, it is closely
associated with homeland and symbolizes Ukraine’s
rural beauty, traditional way of life, and deep con-
nection to the land. Victoria Belim’ perception
of their cherry orchard in Bereh, which had been
planted by her great-grandmother Asya and later
tended to by her grandmother Valentina, reflects
how her worldview has been molded in the course
of time. First it used to be a comfortable place of
relaxation where young Victoria was “devouring
novels of Jule Verne under the spreading branches
of cherry trees”. Then, after leaving Ukraine for
the USA, she had nostalgic, romantic memories “of
afternoon teas under the blooming boughs.” Later,
while reading Taras Shevchenko’s famous poem
“A cherry orchard near the house,” she saw in her
mind’s eye their orchard which gradually became
an image of a peaceful Ukrainian village, a symbol
of national identity. Today, in the context of Rus-
sia’s war against Ukraine, the symbolic meaning of
the cherry orchard became clear to Victoria Belim.
She maintains that it came to symbolize resilience,
unbending spirit and fight for preserving Ukrainian
identity and sovereignty. And highlighting this idea,
she finishes her book with such life-asserting words:
“We carry on living and we tend to our garden one
day at a time, one tree at a time. The orchard still
stands full of sunlight and birdsong, and its bounty
is a refusal to submit to despair and fear. Every bud
and every branch is a reminder of the irrepressible
vivre memento that illuminates the darkest of days
with hope” (Belim, 2024: 286).

Conclusions. Victoria Belim’s memoir “The
Rooster House” serves as a powerful example of how
language and culture intertwine to shape personal
and collective identity. Through the use of nationally
biased lexicon, the author not only conveys her fam-
ily’s history but also reflects the broader socio-cul-
tural and historical landscape of Ukraine. Her narra-
tive highlights how language can incorporate cultural
memory, reflecting national experiences, values, and
emotions. By employing various realia — religious,
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culinary, historical, and symbolic — Belim enriches
the cultural texture of her memoir, allowing readers
to immerse themselves in the realities of Ukrainian
life. These linguistic elements function as cultural
markers, reinforcing the connection between lan-
guage, identity, and historical awareness. Moreover,
the memoir highlights the resilience of the Ukrainian
people, as Belim transforms national tragedies into
deeply personal reflections, bridging past and present.
Her journey of self-discovery, shaped by language
and memory, illustrates the essential role that liter-
ature plays in preserving and passing down cultural
heritage. Finally, this study reaffirms the idea that
the function of language is twofold — it is a means
of communication and a keeper of identity. In “The
Rooster House”, the use of nationally biased vocabu-
lary becomes a powerful tool of storytelling, remem-
brance, and resistance, emphasizing the enduring
power of words in shaping both personal and national
narratives.
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Y HaBemeHil cTarTi OCHIIKYETHCS TOHATTS «IMIOCTHIIIO» SK OTHOTO
3 [IEHTPAIILHUX ACIEKTIB JIHIBOCTHIICTHKH, IO JO3BOJISE TIUOIIE 3pO3yMITH
TBOPYHA JOPOOOK MUChMEHHHKA. 3a3HAYAETHCS, IO 1MI0OCTHIIb € TUHAMIYHUM
SIBUTIIEM, SIKE POPMYETBCS B pe3yJIbTaTi B3aEMOIii aBTOPCHKOTO MOBHOTO BUOOPY
Ta IHTEpHpeTallii ynraya, a TaKOoX 3aJCKHUTh Bill KAaHPOBUX 1 TEMaTHIHHX
ocobimuBocTelt  TBOpiB. OcoONMBY  yBary TPHIUICHO  JOCHIKESHHIO
iHuBiAyansHoro ctmwiro Koprenii dyHKe, BUIATHOT HIMEIBKOT THCEMEHHUIII,
gui TBOpPH Il JITEH 1 MiJUIITKIB TOEJHYIOTH EIIEMEHTH pPEabHOTO Ta
(panTacTMyHOrO CBiTiB. i KHMIM TIepeknmajeHi 6araTbMa MOBaMH CBiTy Ta
3100yJIH MTUPOKE MIXKHAPOHE BU3HAHHSI Y poOOTI poaHaIi30BaHO crierudivni
MOBHI 3aco0H, 10 (OPMYIOTh ITIOCTHIIL TUCEMEHHUII, 30KpeMa PO3IVISIHYTO
ABTOPCHKI HEOJIOT13MH, SIKi BUKOPHUCTOBYIOTHCS JJ1sl CTBOPEHHS YHIKaTbHUX Ha3B
MIEPCOHAXIB, pac 1 MiCIlb y ii KHHTax, a TAKOK 0araTo3HaYHICTh i CHMBOJIIYHE
3HAUCHHS IMEH Ta [I03HaYeHb. 3HAYHY YBary PHI1JICHO BYKUBAHHIO 17110MaTHIHUX
3BOPOTIB Ta TIOPIBHSAHB 31 CBITOM IPHUPOIH, IO CHPHUSIE CTBOPECHHIO KHUBUX
1 BUpa3HUX 00pa3iB, a TaKOX TepcoHi(ikamii HOKUBUX 00 €KTIB, sIKa HAlA€
ii TBOpaM Ka3koBOi armocdepu. Takok y CTarTi BHCBITICHO MPOOJIEMATHKY
30epekeHHS 1II0CTIITIO Y TIPOIIeci IepeKIIa Ty, OCKITbKH aanTallis aBTOPCHKUX
HEOJIOTI3MIB Ta I1HTEPTEKCTYyAIbHUX 3B’S3KIB y Tekcrax DyHke BHMarae
BijI Mepekiajiada He JIMIle MIMOOKOTO 3HAHHS MOBU, a W COLIOKYJIBTYpPHHX
KOMIIETEHIIIA. AHaJI3 TIepeKJIadiB il TBOPIB BKa3ye€ Ha 3aCTOCYBaHHS Pi3HUX
TepeKyIaabKAX CTPATEriid, 0 JO3BOJSIOTH NIepeaTh YHIKaIbHI 0COOIMBOCTI
CTHJIFO TIMCbMEHHUIN. TakuM YWHOM, aHaJi3 MOBHHX OCOOJHMBOCTEH TBODIB
Kopunemnii dynke 103BOIISAE Kpallle 3p03yMITH ii CTHITh 1 TBOPYHMH TTiIX1, & TAKOXK
BHCBIT/JIIOE BUKJIMKH, 3 SKAMH CTHKAIOThCS TEpeKiIafadi Mia Jac mepenadi
ABTOPCHKOTO 33/lyMy MEpIIOKEepesia iHIIMMA MOBAMH.
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This article explores the concept of «idiostyle» as one of the central aspects
of linguistic stylistics, which allows for a deeper understanding of the writer’s
creative work. It is noted that idiostyle is a dynamic phenomenon, formed as
a result of the interaction of the author’s linguistic choices and the reader’s
interpretation, and also depends on the genre and thematic features of the
works. Special attention is paid to the study of the individual style of Cornelia
Funke, a prominent German writer whose works for children and adolescents
combine elements of the real and fantastic worlds. Her books have been
translated into many languages and have gained wide international recognition.
The paper analyzes the specific linguistic means that form the writer’s idiostyle,
in particular, the author’s neologisms, which are used to create unique names
for characters, races, and places in her books, as well as the polysemy and
symbolic meaning of names and designations. Significant attention is paid to
the use of idiomatic expressions and comparisons with the natural world, which
helps to create vivid and expressive images, as well as the personification of
inanimate objects, which gives her works a fairy-tale atmosphere. The article
also highlights the problem of preserving the idiostyle in the translation process,
since the adaptation of the author’s neologisms and intertextual connections in
Funke’s texts requires from the translator not only a deep knowledge of the
language but also sociocultural competencies. The analysis of translations of
her works indicates the use of various translation strategies that allow conveying
the unique features of the writer’s style. Thus, the analysis of the linguistic
features of Cornelia Funke’s works allows for a better understanding of her
style and creative approach, and also highlights the challenges that translators
face when conveying the author’s original intent in other languages.

Beryn. OnmHyM 13 IpOBiIHUX MOHSTH Y JITHTBOCTH-
JCTUL, SIKE JO3BOJSE TIUOLIC 3pO3yMITH TBOPUYUIA
JOPOOOK TMMCHMEHHUKA, € «iMioCTIby. JJoBruii yac
BUBUECHHIO Wi€T neQiHilii y JiTepaTypo3HaBCTBI MpH-
JISUTH HEIOCTAaTHBO yBary. JIuie mounHarouu 3 py-
roi nosoBuHH 20 CTOMITTS, HAYKOBIII TOYATH aKTHBHO
JOCIIJKYBATH 1€ SIBUIIE, pO3MIsIaioun o0pa3 aBTopa
SIK OCHOBY CTHITIO XYJJO)KHBOTO TBOpY. [miocTHib cTaB
KITIOUOBOIO KaTETOPI€I0, IO JIO3BOJISE aHANI3yBaTH
IHMBIAyaJIbHICTh MTUCHMEHHUKA Ta MOBHI OCOONH-
BOCTI HOTO TEKCTIB.

Baromwuit BHECOK y po3pobKy dheHOMEeHY MOB-
HOi OCOOHMCTOCTI Ta KOHIIEMIlI 1HAWBIAYaJbHOIO

ISSN 2786-8001

CTWIIIO 3poOuniH Taki HaykoBli, sk B.l. Bomomryk,
0.C. Kyxap-Ouumko, H.M. Toma, X.I. Hdimyx,
AJlL. Curuenko, H.M. Conory6 tomo. Onnax, mi
MUTAaHHS 3QIHMIIAIOTECA aKTyaJbHUMHU Ta BHUMa-
raroTh OIIBII JETAaJbLHOIO BHBYEHHS, OCOOIMBO
B KoHTekcTi TBopuocTi Kopuemii ®@ynke. [Tompu
r100aJibHy MOMYJISIPHICTh Ta YHMCICHHI NEepeKIaan
TBOpiB OararbmMa MOBaMH, ii YHIKaJIbHHH imioc-
TUJb 3JIAIIAETHCS MPAKTUYHO HEJOCIHIKECHUM.
Amani3 nmiteparypaux ka3ok Kopuenii ®dynke, ki
3aBOIOBAIIH CEPIlsl YUTAUIB 110 BCHOMY CBITY, € HaJ-
3BHYAWHO BaXKJIMBUM JUISI PO3YMIHHSA 1i aBTOPCHKOT
MalCTepHOCTI.
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Marepian i Meromm [ocaimkenHs. Ewmi-
PUYHUM MaTepiaioM JOCTIIKEHHS BHUCTYNAIOTh
tBopu «lgraine Ohnefurcht», «Herr der Diebe»
1 «Drachenreitery HiMeNbKOI HUCHMEHHHIN 1 1LIIO-
ctparopku Kopaenii @yHke, a Takoxk 1X yKpaiHCBKi
Bepcii «Irpaina bescrpammna», «Bomomap Hax 3mo7i-
ssmm» 1 «Bonoxap npaxonisy, nepexianeHi O.I1. Jlor-
BuHeHkoM Ta [.€. Bowpap-TepemenkoMm. Mertoau
JOCIIPKEHHS, 3aCTOCOBaHI B poOOTi, BKIIOYAIOTH
MIOPIBHSAJIBHUM aHaNi3 JUTsl BUSBICHHS BiIMiHHOCTEH
MDX YKpaiHCBKOIO Ta HIMEIIBKOIO MOBAMH, OIICOBHIMA
MeTOJ IJIsl iHBEHTapu3allii MOBHIX OJUHUIIb, JIIHTBi-
CTUYHMH aHami3 A KOMIUIEKCHOTO JOCIHIKEHHS
MOBH XYIOXKHBOI JIiTepaTypH, CTaTUCTUYHHUNA aHai3
IUIs1 BUSIBJICHHS 3aKOHOMIPHOCTEH, a TAKOX 1HTepIpe-
TallMHUN aHa3, SKUH JoloMara€ OLIHUTH BIUIMB
MepeKIajalbKuX pillleHb Ha CIOPUHHATTA TEKCTY
YUTAYaMH.

Pe3yabraTn Ta o6roBopenHs. Konmermis imioc-
TUIIIO TIPE/ICTaBJICHA B HAYKOBIH IiTEpaTypi HH3KOIO
PI3HOIUIAHOBUX IHTEPIIPETAalil, M0 CBIMYUTH MPO il
ckianHicth. MoBo3HaBenp X. [. Jlimyx xapakrepusye
JeiHIIIo IA1I0CTHIITIO K «CHCTEMY 3MiCTOBHX 1 op-
MaJIbHUX JIIHIBICTUYHUX XapaKTEpUCTUK, BIACTHU-
BHX TBOPaM OIHOTO aBTOPA, SIKUH YHIKaJIbHO BTIIIOE
y CBOIX HpalsiX BIACHUH aBTOPCHKUH CIocid MOB-
Horo BupakeHHs» (Iimyx, 2015). Llg nuTara BmydHO
OKpPECITIOE CYTHICTh iTIOCTHIIIO, HATOJONIYIOYH Ha
HOro KOMILIEKCHOMY XapakTepi. lmiocTuns € cknan-
HO0, 0araTopiBHEBOIO, aje CTPYKTYPHO IMOB’SI3aHOIO
CHCTEMOIO, 1110 BUPI3HSE TBOPU IIEBHOTO MUTLIS CEPE
IHIINX, 3aBISKU HOTO iHAWBIAyaIbHOMY BUOOPY MOB-
HUX eJeMEeHTIB. J{oCImiAHMK TakoX 3BepTae yBary Ha
Te, 0 «X04a He ICHY€E SIKUX-HEeOY/[b YHIKATbHHUX CITO-
co0iB pempe3eHTallii 0COOMCTICHUX 3MICTIB, JIETKO
BUSIBUTH IE€PEBaXHE IX BUKOPUCTaHHs». [Hakmie
KaXy4d, MU MOXXEMO IPOCTEKUTH 3aKOHOMIpPHOCTI
B YaCTOTHOCTI BHUKODHCTaHHS NEBHHUX JIEKCHYHUX
1 CHHTAaKCUYHHX KOHCTPYKLiH, 1110 CTBOPIOIOTH XapaK-
TEpHUH 1HIUBIAYyaTbHUN CTHIIB aBTOPA, SIKUH Biapis-
Hsl€ HOTO BijI IHIIKUX.

X. M. Tayrep ctBepmxkye, IO iMIOCTHIL — I
OUHAMIYHE TOHATTA, SIKE € PEe3yJbTaTOM B3aeMOAIl
MK MOBHHUM BHOOpPOM aBTOpa Ta iHTEPIpPETaLi€ro
gutada (Gauger, 1995). ToOTO MOHATTA 1MIOCTHIIIO
OXOILJIIOE SIK TPOIYKYBaHHS TEKCTY, TaK 1 Horo peuen-
Lil0, BiH € IWHAMIYHUM €JIEeMEHTOM KOMYHiKaTHB-
Horo mporecy. [Ipy nponykyBaHHI TEKCTY 1110CTHIb
XapaKTEePHU3Y€ETHCS aBTOPCHKUM BUOOPOM 3 MOKITBO-
CTeld MOBHOT CHCTEMH, TOAI SIK i Yac YUTAHHS PELH-
Mi€HT IEPEOCMHUCITIOE TEKCT 1 PEKOHCTPYIOE HOro cTu-
JTiCTUYHI 0COONMBOCTI.

ImiocTunp, xoua U € CTHIICTUYHOIO XapakTe-
PHUCTHKOIO TEKCTYy, CIPSIMOBaHOI0 Ha aHali3 Horo
CTPYKTYPHHX €JIEMEHTIB, HE OOMEXY€ETBHCS JIHIIE
mumu. Ha nymxy I. Illpromepa, emementu imioc-
THJIIO TICHO MOB’SI3aHi SK 3 MOBOIO, TaK 1 31 3MICTOM,
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1 i 0COONMBOCTI MPOSBIISIOTHCS HAa PI3HUX PIBHAX
(Schroder, 1995). Cxoxoi AYMKH AOTPUMYIOTHCS
A.lL Kopuienko ta A.C ByraiioBa, CTBEpIKYIOUH 1[0
«aBTOPCHKMUN 1AIOCTHIIb BUSBISIE OpraHiyHE IMO€]-
HaHHS HAIIOHAJIILHOTO CBITOCTIPUUHATTA W 1HAH-
BiZlyaJIbHOTO OCMHCJICHHSI Ta TNEpeXKUBaHHA OyTT,
CTaHOBHUTH OCOOJNMBY €IHICTh, Y SIKIH B3a€EMOIIIOTH
TpaJuLii Ta HOBaTOPCTBO, YCTaJIeH] i1 iHIUBIAyanbHi
aBTOpChKi 00pasu» (KopHienko, Byraiiosa, 2016).

[Moromxkytouucy i3 UM MiAXOAOM, MU BHCTYIIa-
€MO TIPOTH BiIOKpPEMJICHHS (pOpMH BifJ 3MICTY, aaxKe
came iXHsl B3a€EMOJIisl CTBOPIOE LTICHY CTHJIICTUYHY
kaptuHy TBopy. Crnoci0 momaHHs 3MicTy Bimirpae
TOJIOBHY POJIb Yy (POpMYBaHHI CTUIIICTHYHOI XapakTe-
PHUCTHKH TEKCTY Ta HOTO MparMaTHLli, TOMY Ba>KJIHBO
BPaxoBYBAaTH 3arajibHy KapTUHY, Y SIKil IOETHYIOTHCS
JKaHPOBA MPUHANICKHICTh TBOPY Ta aBTOPCHKUHN CHO-
cid BigoOpakeHHsa 3micty. lllisixom BUOOpY >kaHpY
PO3KpUBA€ETLCSI MOBHA 1HAMBIOYaNbHICTH aBTODA,
HOro CTaBJIEHHA OO0 OIMCHOCTI Ta OadeHHA CBOIO
Micn y Hill. Bogrodac n06ip MOBHUX 3ac0O0iB, SKUN
MiAOPSAKOBY€ETHCSI 00paHiid »aHpoBil (opmi, € He
MEHII BaKJIMBUM JUIS PO3YMIHHSI aBTOPCHKOT MTO3MIII].

Kopuenis ®yHKe HaNeKUTh A0 HAUBILIMBOBIIINX
Cy4acCHUX aBTOPIB AMTSAYOI Ta MiJJIITKOBOI JiTepa-
Typu. binemiicts ii TBopiB moOymoBaHa Ha ¢aHTa-
CTHYHIA OCHOBI, OJHAK OCOOJIUBICTIO MMCHMEHHHMII
€ TapMOHiiiHe TO€IHAHHS EIEMEHTIB PeaNbHOro Ta
BUTaJaHoro cBIiTiB. Y TBopax Kopuenii ®ynke mMexa
MK IMMH IBOMa CBITaMH YaCTO PO3MHUBAETHCS, CTBO-
PIOIOYM YHIKaJIbHY aTMoc(hepy MaridHoro peajimy.

ABTOpKa CTBOPIOE JIITEpaTypHi TBOPHU ISl PI3HUX
BIKOBHX Kateropii. s HAHMOJIOAIINX YNTadiB BOHA
MHIIe KOPOTKIi iIFocTpoBaHi posnosini. Knuru cepen-
HbOTO 00CsTy (150-200 cropiHOK), sK-0T «lIgraine
Ohnefurchty», opienToBani Ha niteii 8—10 pokis. Mac-
mTabHinn TBOpH, o MicTaTh 400 1 GinbIIe CTOPiHOK
gk «Drachenreiter» uu «Herr der Diebe» He MaioTh
BIKOBOTO OOMEKCHHSI.

OnHi€0 3 XapakTepHUX PUC ii CTHWIIO € BMIHHS
nepegaBaTd CKJIagHI TeMH Y JOCTYIHIA ¢opwmi,
POOIAYH iX 3pO3YMUTMMHU SIK JUIsl IOHUX YHMTaYiB, Tak
1 s nopocnux. I xoua ii TBOpu po3paxoBaHi mepe-
BOKHO HAa IOHY ayIuTOpil0, OPOCIi TEX MOXKYTb
3aI[IKaBUTHUCS, OCKLJIBKH IHTEPTEKCTYAIBHICTD € OJJHUM
3 BU3HAYAJIBHHUX EJEeMeHTIB 11 TBopuocti. He pimko
NPEICTaBHULS LIKOJIM MOCTMOAEPHI3MY BAAETHCS JI0
amo3iil Ha BiIOMI pOMaHH, IO JO3BOJISIE CTBOPIOBATH
OaraTomapoBi TEKCTH, SIKi MOXYTb OyTH MPOYHTAHI Ta
OCMHCIJICHI MO-Pi3HOMY 3aJIC)KHO BiJl BIKY Ta JAOCBiAy
yuraua. Hanpukian, y pomani «Bonomap Hanm 37m0i-
SMHU» MOXKHA 3HANTH MMOCWJIAHHS HA KJIACHYHI TBOPH,
3okpema Ha TBip «Ilitep [len» Ta nerenny npo Pobina
I'yna, a B Tpunorii «Hopuunsae cepue» (Tintenwelt-
Trilogie) KopHenis ®yHKe BHKOPHUCTOBYE YHCICHHI
IHTEPTEKCTYaJbHI 3B’SI3KH y BUIVISAI CaMOLIUTYBaHHS
Ta MeperyKiB Mi>k KHUTaMH cepii.



VY mepeknani OpWTIHANBFHUA TEKCT MOXe Haly-
BaTH AONATKOBUX 1IHTEPTEKCTYaJIbHUX 3HAYEHb, SIKIIO
nepekiagad BIPOBAIKY€E TMOCHWIAHHS, 3PO3yMifi
y MeXax LiboBO1 KynbTypH. i nepeocMuciieHHs
Ta peiHTeprperallii nepuromkepena GpaxiBusgM BapTo
MONIEPEAHB0  O3HAMOMUTHCS 3 IEPeKIIaJalbKO0
CHaIIMHOIO TBOPIB MOTPIOHOTO aBTOpA.

OcobmuBy ponb y imioctuni Kopuemii ®DynHke
TaKOX Bimirpae 6ararozHadHicTh. Lle moMiTHO HaBiTh
y Ha3Bax TBOPIB Ta iMEHaX MEPCOHAXKIB, AKi HEPIKO
HECyTh TPHUXOBaHI CHMBOIIYHI 3Ha4eHHsA. Harpu-
KJaj, Ha3zea pomany «HopHmsHe cepiie» (Tintenherz)
MOJKE 1HTEPIPETYBATHCS MO-PI3HOMY: 3 OJTHOTO OOKY,
L€ B1JICHJI 10 Mari4Horo CBiTY, CTBOPEHOTI'0 33 JOTIOMO-
rOI0 YOPHMJIA, a 3 1HIIOTO — CUMBOJIIYHE 300pakeHHS
0C00IMBOrO 3B 53Ky TOJIOBHOI repoiHi 3 KHUTOIO, IO
upo moouTh yuTaru. [loxiOHuit edexT crocTepira-
€TBCSL y TPOJOBKEHHAX cepii — «HopHMIBHA KPOB»
(Tintenblut) Ta «YopaunsHa cmepTh» (Tintentod),
Jie YOPHUJIO aCOLIIOETHCS HE JIMIIE 3 TEKCTOM, a U 13
CaMOI0 CYTHICTIO )KHTTS Y BUTJIAHOMY CBITi.

OOpanuii >xaHp ¢enresi ¢opmye creuudiky
CTUIIIO TIMCBMEHHUIII Ha PI3HUX PIBHIX TEKCTY,
30KpeMa 4epe3 aKTUBHE BHUKOPUCTAHHS aBTOPCHKUX
HEOJIOTi3MiB, AKi CIYTYIOTh IJISl ITO3HAYEHHS HOBUX
BUTAaJaHUX Pac, JOKalii i mepcoHaxiB. Y pomaHi
«Bonomap npaxoHiB» 1l mpuitoM 0coONUBO BHpa3-
Huil: @yHKEe BBOAWTH YMTAYiB y CBIT, JI¢ APaKOHH
moopoxytTs 1o Midignoro I[lomimy Heba (der
Saum des Himmels), a IXH1 CyIyTHUKH OTPUMYIOTb
iMeHa, 10 BifOOPaKaIOTh iXHIO MPHUPOAY Ta 3Mi0-
HocTi: Homunkulus, Fliegenbein, Schwefelfell, Vita
Wisengrund, Gipsbart i mo3HaueHi 3a Ha3BaMH Tip-
ChKUX mopif THoMU Bleiglanz, Mandelstein.

ABTOpPCBKI HEOJIOTI3MHU CIIYTYIOTh HE JIUILE AT
MO3HAYEHHsI BUT'aJJaHUX €JIEMEHTIB CBiTy, ayie i s
IiIKPECIIeHHs IXHBOI CUMBOINIYHOT QyHKIii. Harpu-
Knan, adtaroHict Nesselbrand ykp. Kponusnux,
yhe iM’sl OyKBaJIbHO TMEPEKIANAEThCS SIK «OMIK BiJl
KpOITUBWY», BTUIIOE HEOE3MEKy 1 PyiHHIBHY CHILY, IO
3arpoXye€ 3HHULICHHSAM YChOro MariuyHoro. Yepes
Taki MOBHI iHHOBalii PyHke He Jmie 30aradye cBoi
TBOPH BUPA3HICTIO, a 1 3aJIydae yurada g0 TIIMOLIIOro
CHIBIIEPEKUBAHHS Ta YSIBHOTO 3aHYPEHHS y CBIT ii
pOMaHiB.

Hepinko nucbMEHHMISI HABMHCHO CIIOTBOPIOE
JATUHCHKUN TEPMiH MMO3HAYEHHs 010JIOTIYHOTO BHIY
«2OMYHKYIYC». ABTOPKA Bapiloe HAaMCaHHS, 10JAI0YH
3aiiBi JiTepu a00 3MIHIOKYM X TOPSAOK, YTBOPIO-
104M XUMEPHI BapiaHTu, ik Hummelkuss (cemensxyc),
Humlumpumkluss  (cimnaymxnyxe), Humpelklups
(eymenvnixyc), Himmelklumpkus (cymnensnoxyc),
Hilunkelkiisschen (cenomancoghixyce). JlexoHCTpyK-
Lis TEPMiHY TMOSICHIOETHCS TMPOSBOM HACMILIKH YH
3HEBAru JI0 EPCOHAXKA.

BpaxoBytoun yHiKaJNbHICTE Ta iHAWBIAyallb-
HICTh aBTOPCHKHUX HEOIIOTI3MiB, SIKi € HEBiJI €MHOIO
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CKJIQJIOBOKO 1JTIOCTHITIIO Ta BiZOOpaXaroTh TBOPYHN
CTWJIb ABTOPA, iX BIATBOPEHHS B TEKCTAX MEpEeKIaLy
€ OZJHUM 3 HaWCKIaIHIIINX 3aBAaHb. AHAJI3 yKpaiH-
CBKOT'O IEepeKiIagy KHIXKKH J03BOJISIE BUSBUTH Pi3Hi
CTparterii mepenadi aBTOPCHKUX HEOJIOT13MiB, BUKOPH-
crani Iropem bonnap-Tepermenkom. Cepes OCHOBHIX
NepeKIajalbkuX MNPUHOMIB MOXHAa BHOKPEMUTH
HACTYIIHI:

1. Tpanckpumnuisi, sika 30epirac 3By4aHHS OpH-
TiHAJIBHOTO CJI0BA, aJaNnTyI04n HOro 10 (OHETHIHUX
HOPM YKpaiHCbkoi MoBU: Homunkulus — I omyuxynyc;
Vita Wiesengrund — Bima Bizenepyno, Burr-burr-
tschan — Byp-oyp-uan.

2. KaapkyBaHHA, TOOTO OyKBaJbHUN IIepeKIIaj
CKJIaJoBUX dYacTHH cioBa: Fliegenbein — Myxo-
nigicka; Gipsbart — I'incosa 6opooa; Kiesbart — Kpe-
MiHHa bopooa, Schwefelfell — Cipuana wikypka.

3. Myramuis, mo nependavae 3MiHy CEeMaHTHYHOTO
3MicTy B mipotieci nepeknany: Bleiglanz — [ paghim

Y TBOPYOCTI aBTOPKH MPOCTIIKOBYETHCA TAKOXK
aKTUBHE BHWKOPHCTAHHS TOPIBHSHB 31 CBITOM MpH-
ponu. BoHu nomomaraioTh CTBOPIOBAaTH SICKpaBi Ta
He3a0yTHI o0pasu, poOWUTH OMUCH OUTBII >KUBUMU
Ta MiJKPECIIOBAaTH BaXJIHBI JeTati. 3aBASIKH bOMY
YUTa4l MOXYTh YSIBUTH COOi Kpacy Ta BEIWY HaBKO-
JHUIIHBOTO CEPEJOBUINA, a TaKOoX BiAdyTH cebe
YaCTUHOIO YapiBHOTO CBITY, CTBOPEHOTO aBTOPKOIO.

®DyHKe BUKOPUCTOBYE MOPIBHSHHS 31 CBITOM MpH-
poa¥ pi3HOMAaHITHUX THITIB:

* IlopiBHAHHS 3 TBapUHAMHU

Die Knie schlotterten dem Homunkulus und
sein Herz hiipfte wie ein flichendes Kaninchen. —
VY romyHKyiyca TpeMTIIH KOJIiHa, a ceple cTprdano,
K 3a€lb, 110 TiKa€ BiJ cobak.

* [lopiBHAHHS 3 IPUPOAHUMH SABUIIAMHU

Man erzéhlt sich, dass er grofl wie der Mond und
klein wie ein Sandkorn werden kann. — Po3mnosina-
I0Th, 10 BiH 3AaTHUH 3pOOUTHCS BEIUYEC3HHM, SK
MICSIIb, | KPUXITHUM, SIK HIIIWHKA.

* [lopiBHAHHS 3 IPUPOAHUMH MaTepiajamMu

Eine goldene Schuppe lag darin, glinzend, hart
und kalt wie Metall. — Tam nexxana 3050ta mIacTuHa
3 JIyCKH SIKOICh BEJHMKOi icToTH, OnHcKy4a, TBepaa
M X0JIOAHA, AK CIIPABXKHIA MeTal.

* IlopiBHSHHS 3 pOCTUHAMU

Wir haben ihn im Menschenlager aufgegabelt und
Jjetzt hingt er an Ben wie eine Klette. — Mu niouenunu
tioeo y odell 8 mabopi, i 3 mux nip 6iH NPUYENUBCs
0o Bena, sk pen sax.

Hnsa KopHenii ®yHke xapakTepHe meperuie-
TEHHS CBITiB, n¢ (eHTEe3iiHI €JIEeMEHTH CIIiBiCHY-
I0Th Y peaJbHOMY CBiTi. 30KpeMa, HEXKUBI IPEAMETH
MOXXYTb OTPUMATH BUPa3Hi XapaKTePUCTHKH. Y HaBe-
JCHOMY YPUBKY 3 OpHUTiHAIIy Ta MEpeKIaay KHUKKH
«Irpaina besctpamHa» crmocTepiraeMo sICKpaBHii
MpUKJIaa: KaM’ siHi JIEBHM Ha 3aMKOBiii Opami o)knBa-
10Th, MyPKOUYTh Ta PUYATh.
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Das Burgtor bewachten zwei Steinlowen. Hoch
oben auf einem Mauersims hockten sie. Wenn Igraine
ihnen das Moos von den Mdhnen kratzte, schnurrten

«Oh, ich konnte mir in den Ringelschwanz beiflen
vor Wut!y», grunzte ihr Vater neben ihr. — Ox, 2 makuii
JIOMUL, WO Ja0eH Vi SAcmuca 3v0amu vV 6AdCHUL

sie wie Katzen, doch wenn sich ein Fremder ndherte,
fletschten sie die steinernen Zdhne und briillten so
furchterregend, dass sogar die Wélfe im nahen Wald
sich versteckten. — 3amxosy bpamy cmepeanu 06a
Kam 'aui 1esu. Bouu cudinu 6UCOKo 820pi, Ha KApHU3I
mypy. Konu Itpaina 3iwxpibana mox i3 ixuix epus,
B0HU MYpKOmMInU, Moe Koutenama. Koau sic 0o bpamu

nioxo0ue xmocv uysicuti, obudea OWKIpHeanu ceoi

Kam i 3y0u 1 pudanu max 2pisHo, wo 6 cyCiOHbomy
JCL HABIMb 606KU XOBANUCA.

ABTOPCHKHI CTWJIb Y TNIPEICTaBICHOMY (parMeHTi
XapaKTepu3y€eThesl TiepcoHiikaliiero 00’€KTiB, a came
HAJUTEHHSAM KaM’SHUX JIeBiB  aHTPONOMOP(OHUMHU
pucamu. lleli mpuifoM CTBOPIOE BigUyTTs Ka3KOBOCTI
Ta OKUBJISIE MPOCTIP HABKOJIO 3aMKy. OCOOIMBO IiKaBO,
sk Kopuenisi ®@yHke mnepemae 3BYKH, L0 BUIAIOTH
neBu: schnurrten ta briillten. 111 3BykoHaCHiAyBaJbHI
CJIOBA € KIIIOUOBHUMHU JJIS1 CTBOPEHHS SICKPABOTO 00pasy.
B yxpaiHcbkoMy mepekiazi TakoX Y>KHBAIOThCS Hi€c-
JIOBa, IO TIO3HAYAIOTH JIii, XapaKTepHi JUIs CIIPaBKHIX
TBapuH. Osekca JIOrBUHEHKO NOCHTH BAAJIO IEpenaB
OCHOBHY i/I€I0 Ta CTHJIICTHYHI OCOONMBOCTI OPUTIHAITY.
O>xHBJIEHHSI KaM sIHUX JIEBIB 30epeeHO B 000X TeK-
CTax, a MepeKiajg CTBOPIOE Y YMTada BiIUYTTS Ka3Ko-
BOT'O CBITY, JI¢ HaBiTh KaM sIHi JIEBU MOXKYTb O>KHBAaTH.

[lle ogHUM HAOYHHMM IPHUKIAIOM TIEepCOHi(iKallil
y TBODI € BacHe 4apiBHi KHIKKH. DomisiHTH nocTa-
IOTh HE MPOCTO SIK IPEIMETH, a SIK )KUB1 1CTOTH, Hali-
JICH1 EMOIIISIMH, JTISIMHU Ta HaBITh XapaKTepOM, 3 HUMHU
JOMOBJISLTHCA Ta iX MPOCHIIN PO AOTIOMOT'Y.

Die Zauberbiicher setzten sich beleidigt auf den
Teppich. — Yapooiini knudicku 06pasiceno nouaoy-
saiu 2yOKuY 1l NOBCIOANUCS HA KUIUM.

Murrend rappelten die Zauberbiicher sich auf und
kletterten die schmalen Leitern zu ihren Regalbrettern
hinauf. Dort lehnten sie sich gegeneinander, schlossen
die _Augen und schnarchten schon im ndchsten
Augenblick um die Wette. — Yapooitni xnudicku,
WOChb He6006]IEHO MYPMOYYYU, NOBCIABANU 3 KUTUMA
U noniznu 8y3envKumMu Opadbunkamu Ha noauyi. Tam
BOHU NOCNUPANUCL OOHA HA OOHY, NO3ANTIOULYEANU
oyl 1 yoice 3a XQUNUHY HaABnepeliMu 3aXpOoniau.

YocoOneHHsT KHIKOK JAOCSTAETHCS 32 JOTIOMOTOFO
JieciiB: BOHH OOpayKaroThCs, IITITKYIOTh, CMIIOTHCS,
arIoAyIoTh, OypMOUyTbh, CIUIATE. Lle poOuTh iX moB-
HOIIPaBHUMH TIEPCOHAXKAMHU TBOPY, JOAAIOYN TYMOPY
Ta Ka3koBocTi. Ilepexnanau ycmimmo 30epir Ta Bin-
TBOPHUB CTHJIICTUYHHUH acleKT, 300pa3uBIIN SCKpaBi
Ta MEePEKOHJIMBI 00pa3u Ta 3a0€3MeUnBIIN aJIeKBaTHY
PEIETIIiF0 TEKCTY IIBOBOKO ayIUTOPIER.

OxpiM BHIIE MEpeTiYeHUX OCOOIMBOCTEH, ifi-
octunb Kopaenii @yHKe TakoK XapaKTepU3yeTbCS
BUKOPHCTaHHSAM 1iOMaTHYHHUX 3BOPOTIB, IO € BaXK-
JIMBHUM 3aCO00M BHPa3HOCTI.
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xeicm 6yonuxom! — muxenvko gunaascs cep Jlamopak

Hanpuknan, mepexiiagad yCHIIIHO aJanTyBaB
iioMaTUIHUHR 3BOPOT «sich vor Wut in den Hintern
beifsfen», BUKOPHUCTABIIN CTaluii BHpPa3 <«IdOeH
yn’acmucs 3y6amuy, WO BiANOBITAae TOHY Ta ipo-
HIYHOMY 3MICTy BHUXiJHOTO BHCIIOBIOBaHHsA. Llei
IpUKJIaA EMOHCTPYE BMiHHA IepeKjiajgada 3Ha-
XOIUTH €KBiBaJEHTHI 3acOo0M BUPA3HOCTI B 000X
MoBax, 30epiraroud TOHAJIBHICTh Ta IPOHIYHUU
3MICT OpHUTiHATY.

BucnoBku. KoMiuiexkcHuil aHami3 1Ii0CTHIIO
Kopuenii ®dynke mokasas, mo ii HapaTUB € yHi-
KaJIbHUM IO€JIHAHHAM PEabHOTO Ta (aHTACTH-
HOTO, IO JOCSTA€THCS 3aBASKH BUKOPUCTAHHIO
aBTOPCHKHX HEOJIOTi3MIB, 0araro3HauyHUX IMeH,
IHTepTEeKCTyallbHUX 3B’S3KiB, a TAKOXK OCOOIUBHX
CTUJIICTUYHHUX TPUHOMIB, TaKHX K MepcoHidika-
1ist, MeTadopu3aIlis Ta aKTHBHE BUKOPHUCTAHHS i]1i-
OMAaTHYHHUX BHpPa3iB.

OcobauBocTi ctuiro Koprenii @yHke cTBOPIOIOTH
3HAaYHI BUKJIMKH JJIS TIepeKiiajiadiB, siKi TOBHHHI HE
JIUIIE TIepeaaTH 3MICT 11 TBOPIB, a i 30eperTu arMoc-
¢bepy, MpUTaMaHHy OPHUTIHAIBHOMY TEKCTy. AHai3
nepeKiIaigiB 3acBiIUMB 3aCTOCYBaHHS PI3HUX Hepe-
KJIaJalbKUX CTPAaTeriil, 10 AO3BOJSIOTH alalTyBaTH
ABTOPCBHKi HEOJIOTI3MHU Ta IHTEPTEKCTYyalbHi 3B’ S3KH
JO MOBHHUX 1 KyJABTYPHHX OCOOJIMBOCTEH WIJILOBOI
ayauropii. IlepcriekTHBM MONANBIIMX AOCIIIKEHD
MOXYTb IOJISITaTH Y AOCIHIPKEHHI BIUIMBY IEpeKa-
JAlbKUX pilleHb Ha CHOPUHHSTTS TBOPIB YMTAYaMH
pizHEX KynbTyp. KpiM TOro, akryanbHuUM € AOCITi-
JOKEHHSI B3a€MO3B’A3KY MK MOBHOIO KPEaTHBHICTIO
aBTOpa Ta MEPEeKIAAALBKOI0 alaTaIlie0 HOTO CTUITIO
y Pi3HUX MOBHHX CEpPEIOBHUIIIAX.
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In the last decade, gender-sensitive or inclusive language has entered the
communication of many actors in Slovak civil society, be it the media, public
institutions, various associations or individuals. It reflects feminist ideas that
language is a tool of oppression and makes women invisible, especially in
the professions and in various functions, and is involved in denying access
to economic resources. Recent versions of inclusive language seek to take
into account, within a post-binary conception of gender, so-called non-binary
persons. The attempts to take into account the different subjects of speech
are manifested in the Slovak language either by graphic signs, doubling
(splitting) or the use of neuter nouns. This present review study examines the
occurrence of inclusive language in the Slovak media, but also in political
language, demonstrating its correlation with the progressive part of the
political spectrum. It also addresses the pragmatic function of language and
examines the impact of using inclusive language in different forms on making
communication more or less difficult. Finally, it mentions a survey about how
Slovak speakers perceive the inclusive language.

TEHJAEPHO YYTJHUBA MOBA ¥V CJIOBAIIBKOMY KOMYHIKAIIIMHOMY

ITPOCTOPI

CraniciiaBa MoiicoBa
doxkmop @inocoghii, doyenm,

Kageopa panyysvkoi mosu i riimepamypu

Vuisepcumem Komencovroeo 6 bpamucnasi (Crosauuuna)

Knrwwuoei cnoea: inxknosusna
M08a, 2eHOepHa M08d,
KOMYHIKQYIA, THKIIO3IA.

3a OCTaHHE NECATWIITTA TeHIEpPHO 4YyTiMBa abo IHKIIO3MBHAa MOBa YBiHIILIa
B KOMyHIKallif0 06aratbox CyO’€KTIB IpPOMaJSTHCBKOTO CyCHiUIbCTBA ClIOBAaIUMHU,
Oynp To 3MI, Aep>kaBHI yCTaHOBH, PI3HOMAHITHI acoLiialtii 4u okpemi ocoou. BoHa
BioOpaxae (peMiHiCTHYHI i1e1 Ipo Te, 110 MOBA € IHCTPYMEHTOM T'HOOEHHS i pOOHTH
KIHOK HEBUJIMMMMH, OCOONHBO B Mpodecisix 1 MpH BUKOHAHHI PI3HUX (DyHKIIH,
a TakOX IOB’S3aHA 3 BIIMOBOIO B JIOCTYHI JO €KOHOMIYHMX pecypciB. OcranHi
Bepcii HKITI03MBHOI MOBH HAMAraroThCs B3ATU J0 YBard, B paMKax IMOCTOIHApHOT
KOHIIEMILi T'eHJepy, Tak 3BaHMX HeOiHapHUX oci0. CrpoOM BpaxyBaTH Ppi3HHX
CyO’€KTIB MOBJICHHS MTPOSIBISIFOTHCS Y CIIOBAIBKIH MOBI a00 rpadidHIMH 3HAKAMH,
a00 TIOABOEHHSM (PO3LICIUICHHIM), a00 BKMBAHHSIM IMEHHHKIB CEPEIHBOTO POITY.
Y 1upoMy ONISIOBOMY JOCTI/DKEHHI aHATI3YEThCS MOSBA IHKIFO3MBHOI MOBH
B croBarpkux 3MI, a Takok y HOMITHYHIN MOBI, IEMOHCTPYIOUH il KOPEILiO
3 HPOTPECHBHOIO YaCTHUHOIO TOJITHYHOTO CIEKTpy. Takox yBara NpUIUIIETHCS
HparMaTidHiA GyHKIi MOBH 1 TOCTIIKY€ThCS BIUIUB BUKOPUCTAHHS Pi3HUX (hOpM
THKJTFO3MBHOI MOBH Ha YCKJIQJIHEHHsI UM TIOJIETIICHHS KOMYHiKalli. HacamkiHenp
3rajflyeThCsl OMUTYBAHHS NP0 Te, SIK JIOOM SIKI PO3MOBIISIIOTH CIOBAIBKOO
CIIPUHMAIOTh 1HKITFO3UBHY MOBY.
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Introduction. Inclusion as a socio-cultural and
political concept began to emerge in public and
academic discourse in the 1990s, when it was loosely
confused with integration (Gembery, DZambazovic,
2011). The term inclusion referred to providing access
to opportunities and resources necessary to participate
in society. The focus was put on marginalised or
variously disadvantaged groups. With the strengthening
of feminist tendencies in philosophy and on the basis
of psycholinguistic research, the notion of inclusivity
has been extended to the field of language. According
to these researches, the use of generic masculine nouns
(functions, profession) has an impact on women‘s place
and status in society; very often, the generic masculine
forms of nouns render them invisible (e.g. Braun et
al., 2005). According to feminist theses, language is
ideologically influenced by patriarchal society and the
struggle for power and control also takes place in the
linguistic field (Slender, 1990).

In the Slovak academic and social environment,
efforts to gender-sensitise language in the name
of women‘s inclusion have only recently begun
to emerge'. This trend, which individuals, various
public institutions, some media and activists are
trying to promote in the public communication
in the European Union, is reaching Slovakia with
some delay. This trend finds its concrete realization
in the introduction of gender equality rules into the
language. First of all, in line with classical feminism
of the 90s of the 20th century, this is manifested in
the use of the masculine and feminine forms of nouns
(splitting) in the case of functions and professions
instead of the generic masculine form. Further,
as some recent developments in certain groups of
Slovak society show, we can notice a new tendency
in creating inclusive language. In fact, according
to some feminist philosophy currents, binary roles
on the masculinity-femininity axis are seen as
limiting the authenticity of the individual, as ,,gender
stereotypes punish and limit people‘s authenticity*
(Jeffreys, 2014; Butler, 1993). For this reason, the
most recent version of inclusive language has also
begun to take into account so-called non-binary or
genderfluid people. Therefore, some communicants
use the neutral gender of mass and quality nouns (for
example, poslanectvo instead of poslanec (deputy) or
ucitel’stvo instead of ucitelia (teachers). This article

' At the institutional level, various manuals or handbooks

are being adopted to implement equality between men and
women, and gender-sensitive language is one of the tools. For
example, Comenius University in Bratislava has adopted the
Gender Equality Plan 2022 (https://uniba.sk/o-univerzite/
plan-rodovej-rovnosti-uk/; it was completed and renewed
in 2025). It was developed as a part of the implementation of
the EU project EQUAL4EUROPE and also responds to the
current EU requirement that the participation of public research
institutions in the Horizon Europe programme should be
conditional on the existence of institutional gender equality plans.
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will describe some forms of inclusive language and
the communicative context in which it is applied. We
focus on the main periodicals and main information
portals and on the political discourse. Then, we will
analyze the perception of this kind of language by
Slovak native speakers by means of a survey that was
carried out in August 2024. Finally, we will discuss
the comprehensibility and functionality of some
forms of inclusive language.

Material and Methods. In this research, we use
the analysis of discourse as a main method. We focus
on the main periodicals (newspapers) and information
websites. Our research is completed by quantitative
analysis in the case of the survey.

Results and Discussion. Most Slovak information
portals and newspapers use generic masculine form,
the exception being the national daily periodical
Dennik N, which in the majority of cases applies the
splitting (both genders). We compared two topics
related to current social and political events, namely
the subject of posts for teachers and PISA testing.
The only newspaper that has replaced the generic
masculine with the dual form for this topic is Dennik
N, not only in the texts of the articles themselves,
but also in the headlines: ,,Regionalne prispevky pre
ucitel’ky a ucitel’ov: dobry iimysel, bezzubé rieSenie
(headline). Skoly v niektorych Gastiach Slovenska uz
dlhsie zapasia s nedostatkom uciteliek a ucitel’ov.
Tyka sa to najmé vel'kych miest a bohatSich regionov
na zapade krajiny. Najt'azsia situacia je jednoznacne
v Bratislave. Ak vSak v skolach nebudi kvalifikované
ucitel’ky a ucitelia, deti len tazko dostanti dobré
vzdelanie. Najprv treba zdoraznit, ze nedostatok
uciteliek a ucitel’ov je skutocny problém (text).”

In the articles on the same topic, all others
analyzed information portals or periodicals use the
generic masculine form:

National newspaper SME: U¢itel’om ano, tisickam
asistentov nie. Kedy a ako Skoly vyplatia regionalne
prispevky?

Information website Aktuality: U¢éitel’'om budu
vyplacat’ regionalne prispevky. Rezort Skolstva
zavedie v tomto roku regiondlne prispevky pre
pedagogickych a odbornych zamestnancov*.

National newspaper Pravda: UCitelia si prilepsia,
dostanti regionalne priplatky, rezort prerozdeli 60 milionov
eur. Ministerstvo Skolstva zavedie regionalne prispevky
pre pedagogickych a odbornych zamestnancov’.

2 https://dennikn.sk/3916221/regionalne-prispevky-pre-
ucitelky-a-ucitelov-dobry-umysel-bezzube-riesenie/, 2. 4.2024

3 https://domov.sme.sk/diskusie/5307362/kedy-ucitelom-
vyplatia-regionalne-prispevky-preco-nan-tisice-asistentov-
nemaju-vobec-narok-otazky-a-odpovede.html, 16.4.2024

4 https://www.aktuality.sk/clanok/YPM8AZN/ucitelom-budu-
vyplacat-regionalne-prispevky/, 14.3.2024

5 https://spravy.pravda.sk/domace/clanok/703032-ucitelia-

dostanu-regionalne-priplatky-rezort-prerozdeli-60-milionov-eur/,
14.3.2024
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National newspaper Hospodarske noviny:
Utitelom sa financne prilepsi, otazne je, ¢i dostatocne.
Text: Pedagogicki a odborni zamestnanci na Skolach
dostant rozdielne regionalne priplatky®.

The website of the Ministry of Education,
Research, Development and Youth of the Slovak
Republic presents the report also with a generic
masculine: Rezort Skolstva zavedie regionalne
prispevky pre ucitel’ov’.

The same situation can be noted in the case of the
second analyzed topic, the testing of Slovak pupils
according to the international PISA programme,
where Dennik N inserts a splitting instead of a generic
masculine form, not only in the headline of the article
but also in the text itself.

Dennik N: Co moZe za horsie vysledky v testovani
PISA? Pandémia a zrejme aj iné zlozenie Ziacok a
Ziakov. Navyse za prepad naSich vysledkov oproti
roku 2018 zrejme moéze aj iné zlozenie testovanej
vzorky Ziakov a Ziaéok.®

SME: Slovenski Ziaci v medzinarodnom testovani
prepadli’.

Pravda: Drucker: Vysledky slovenskych Ziakov v
medzinarodnom testovani PISA 2022 su tragické'®.

Aktuality: Dovodom zlych vysledkov 15-rocnych
Ziakov v testovani PISA bola aj pandémia, tvrdi
Tomas Drucker!'.

Hospodarske noviny: Slovenski Ziaci sa vyrazne
prepadli, Drucker otvorene hovori o narodnej
tragédii'’.

The inclusive language in its splitted forms is
also present in Slovak political discourse. After
the analysis of the election programme of the main
political parties in Slovakia, we can see that it is
used mainly by the representatives of the progressive
or neo-liberal party, while representatives of the
left, classical liberal or centrist parties or right-
conservative groups use the generic masculine; the
splitting is used only when addressing the public.

¢ https://hnonline.sk/slovensko/96136699-ucitelom-sa-
financne-prilepsi-otazne-je-ci-dostatocne-ozyvaju-sa-aj-
nespokojne-hlasy, 18.03.2024

7 https://www.minedu.sk/rezort-skolstva-zavedie-regionalne-

prispevky-pre-ucitelov-prerozdelenych-bude-60-milionov-eur/,
14.3.2024

8 https://dennikn.sk/3795889/co-moze-za-horsie-vysledky-
v-testovani-pisa-pandemia-a-zrejme-aj-ine-zlozenie-ziacok-a-
ziakov/, 26. 1.2024

° https://domov.sme.sk/c/23252890/vysledky-slovenskych-
ziakov-v-merani-pisa-2022-su-tragicke-vyhlasil-drucker.html,
5.12.2023

10 https://spravy.pravda.sk/domace/clanok/690960-drucker-
vysledky-slovenskych-ziakov-v-medzinarodnom-testovani-pisa-
2022-su-tragicke/, 5.12.2023

" https://www.aktuality.sk/clanok/tllWnyd/dovodom-zlych-
vysledkov-15-rocnych-ziakov-v-testovani-pisa-bola-aj-
pandemia-tvrdi-tomas-drucker/, 23.12.2023

12 https://hnonline.sk/slovensko/96119037-pisa-2022-slovenski-

ziaci-sa-vyrazne-prepadli-drucker-otvorene-hovori-o-narodne;j-
tragedii, 5.12.2023
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Thus, for example, the political party Progresivne
Slovensko (Progressive Slovakia) uses the splitting
systematically in its electoral programme, even
in cases of idiomatic expressions where only a
masculine form figures: ,,Zdkladom na Slovensku
(...) je silnd motivacia a nasadenie velkého poctu
nasich pedagogov a pedagogiciek, vychovivatel’ov a
vychovavateliek, aktivnych rodicov, mladeznickych a
Sportovych organizdtorov a organizdtoriek, vedcov
a vedkyni, technikov a technidiek, pracovnikov a
pracovnicok neziskového sektora a mnohych inych®;
,,Ak Clovek ochorie a musi ist’ k lekarovi éi lekarke,
»jasné naroky pacientov a pacientok*, ,zdravotné
poistovne budl sut'azit’ o poistencov a poistenky*".
Similar or parallel texts (election programmes) of
the political parties SMER, HLAS (classical leftist
parties), or KDH (Christian Democrats, conservative
party) , contain exclusively generic masculine forms
and no splitting (,,Ddochodcovia si zaslizia vyssi
doéchodok®,, Lekdri maju voci Slovensku povinnosti®,
,-ZvySime kapacitu Studentov mediciny, aby slovenski
Studenti boli uprednostneni pred zahraniénymi®)* .
In the election programme of the party Progressive
Slovakia is used the inclusive language present in the
Anglophone cultural area (Great Britain especially),
i.e. language that takes into account other ,,genders*
than men and women: ,,Zamerom zakotvenia vol'na
pri spontannom potrate alebo narodeni mftveho plodu
je pomdct tehotnej osobe (pregnant person) a jej
blizkemu ¢loveku pri zotavovani sa z neplanovaného
ukoncenia tehotenstva. [...] Zavedieme pravo na
menstruacné volno pre pracujiice osoby, ktoré
pocituju menstruacné bolesti (working persons with
menstrual pains).“".

The inclusive language in the splitted version
(masculine and feminine form) instead of the generic
masculine form is also systematically used by
individual members of the Progressive Slovakia party
on social networks: ,,Nechapem, preco ma tolko
politikov a politi¢iek potrebu prihovarat’ sa v bielych

13 Electoral programme of Progressive Slovakia, parliamentary
elections 2020, https://progresivne.sk/dokumenty, p. 35-36

4 Electoral programme, political party HLAS (https://www.
silnystat.sk/#section—priorities), Christian democarts, KDH
(https://kdh.sk/volebny-program-kdh/) and  SMER, left
democracy (https://www.strana-smer.sk/program/), consulted 1st
May 2024

15 https://progresivne.sk/programy/rovnost/, consulted 1st May
2024. It is worth noticing that the inclusive language of this type
was introduced into public health institutions in Great Britain
(NHS, National Health System) thanks to transactivist movements,
but has recently been abolished as a result of the work of women's
rights organisations. According to the decision of the Secretary of
State for Health, apart the drawback from the inclusivity language
(“chestmilk” will be replaced by “breastmilk”, “birthing person”
will be replaced by “parent”), transsexual women (biological
men) will not be admitted to women's wards and female
patients will have the right to be treated by biological women.
https://www.telegraph.co.uk/news/2024/04/30/nhs-sex-
biological-landmark-shift-against-gender-ideology/, 30.4.2024,
consulted 1st May 2024.



rukavi¢kach $pecidlne veriacim. Co my, ateisti a
ateistky? A Co l'udia s inym vyznanim? Kto zastupuje
nas? ',  Mrzi ma, ze Robert Fico a d’al$i koali¢ni
predsedovia sa opat’ zlakli moznosti diskutovat’. Je
to od nich zbabel¢ a netctivé voci vSetkym volicom
a voli¢kam "

From the functional and pragmatic point of view,
the splitting, i.e. the systematic introduction of
masculine and feminine forms of nouns, lengthens the
text and slows down the reading and reception of the
text. That’s why, the graphic signs started to appear in
certain texts. The application of graphic signs as for
example asterisk enables to amalgamate masculine
and feminine nouns, pronouns or adjectives. This
trend has come to the Slovak language from other
European languages; for example, the so-called
écriture inclusive (inclusive orthography) in French
uses median dots (points médians), which compress
masculine and feminine nouns into a single lexical
and graphical unit’®. While in French this version
of gender-balanced language has spread to the
administrative documents of some municipal and
local councils and in some educational institutions',
in Slovak, the use of graphic features that compress
pronouns, adjectives or nouns into a single lexical
unit is rare in public discourse.

Within the Slovak public discourse, graphic signs
to achieve inclusivity are used in communication
channels mainly by activist groups focusing on the
promotion of the LGBTI agenda, but also by state-
funded institutions, such as the Academy of Fine Arts
in Bratislava or the Kunsthalle gallery in Bratislava, or
the Open Culture platform. The asterisk has the same
function than the median dot in French: ,,Stojime v
bode, ked skuseni, reSpektovani profesiondli*ky,
akademici*¢ky, umelci*kyne, pedagdégovia*icky,
kuratori*ky a kultirni pracovnici*cky Celia
obvineniam z toho, Ze propaguju hodnoty, ktoré
ohrozuju budtcnost’ deti na Slovensku. [...] Hrdo sa
hlasime k umelcom*kyniam, a vazime si vsetkych

nasich ndvstevnikov*¢ky, ktori*é nas podporuju>*.

16 Facebook status from 26th June 2022, Beata Jurik
17 Facebook status from 30th April 2024, Michal Simecka

8 An example of this type of ortography (writing) is the sentence
,Qrace aux agriculteur-rice's, artisan-es et commergant-e-s,
la Gaule était un pays riche®. More about inclusive ortography
(écriture inclusive) in French Moysova, S. (2024), pp. 6-7.

Y In 2017, Hatier, the largest educational publishing house,
published a history and geography textbook for primary school
level 1 written in this kind of ortography (Entre Magellan
et Gallilée — Questionner le monde). In 2021, the French
Minister of Education banned the teaching of écriture inclusive
in  schools  (https://www.education.gouv.fr/bo/21/Hebdo18/
MENB2114203C.htm), arguing also that inclusive spelling,
contrary to its name, excludes disadvantaged learners or readers
from understanding the text. There is also the problem of the
difficult spelling of the French language, the reform of which,
after thirty years, has been problematic to put into practice (cf.
Puchovska, 2023, p. 135)

2 Facebook status by the gallery Kunsthalle, 16th January 2024
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In fact, the use of these graphic signs hampers
the prononciation and comprehensibility of the
phrase. Thats the reason why, when this status was
adopted and published by most Slovak media, as
well as by the Slovak national news agency (SITA),
the amalgamated forms were replaced by asterisks
by generic masculine nouns: ,,Stojime v bode, ked’
skaseni, reSpektovani profesiondli, akademici,
umelci, pedagogovia, kurdtori a kultirni pracovnici
Celia obvineniam z toho, Ze propaguju hodnoty, ktoré
ohrozuju budticnost’ deti na Slovensku‘?!.

Another way to express the inclusivity (in this case
the non-binarity) in the language appears to be the
use of neutrum forms of nouns, instead of a generic
masculine noun. The Slovak language has, in addition
to the masculine and feminine gender, a neutral gender
of nouns, pronouns and adjectives. Substantives of
the neutral gender, whether qualitative or collective,
which are supposed to replace the generic masculine,
can be found in the texts of predominantly activist-
oriented subjects: ,,Hl'addme mnovindrstvo s aspoin
dvojrocnou skusenostou, ktoré piSe pre mladSie
publikum*?2,

According to some modern feminist currents
of thought, binary gender is seen as limiting®, and
according to this statement, labelling a person in terms
of gender or sexual orientation becomes a form of
oppression and stigmatisation. That is the explication
of why the letter x began to be used instead of the
gender suffix in the texts of activist communication
channels: ,, Budeme radx za akukol'vek podporu®,
,hie sme tak uplne samx*, ,,Sme totiz presvedcenx*,
ze sex, ku ktorému doslo bez suhlasu zii¢astnenych, je
znasilnenim**, |, Vyjdime preto do ulic a ukdzme, ze
spolu sme hlasnejsx**. The inspiration might come
from the North America academia, from the field of
LHlatinx studies®, where the masculine noun Latino is
replaced by Latinx.

In August 2024, an online survey was realized
by the research team VEGA 1/0142/24 Linguistic
inclusivity: between restrictive and inclusive
communication of Faculty of Arts, University
Comenius. 364 respondents were confronted with 4
versions of a phrase: the first version with generic

21 https://sita.sk/kunsthalle-bratislava-sa-presuva-pod-sng-a-
riaditel-konci-kroky-ministerstva-kultury-su-znepokojive/

2 Facebook status PRIHLASTE SA NA REZIDENCIU PRE
NOVINARSTVO, the Facebook profile of information website
Kapital, 21th December 2024

2 For example, according to J. Butler, the theorist who developed
queer theory, "the notion of queer allows one to break free from
simplistic labels of gender identity and sexual orientation and
brings a broader repertoire of activity and emotional experience"
Glosar rodovej terminoldgie, https://glosar.aspekt.sk/default.
aspx?smi=1&ami=1&vid=166

2 Facebook status of the non governmental organisation
Amnesty International, 18th November 2023

% Facebook status of the LGBT student’s association Light,
Faculty of Arts, University Comenius, 18th November 2023
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masculine nouns, the second version with splitting,
the third version with the neuter gender noun with an
-stvo suffix and finally the noun with the x replacing
the suffix. 76% of respondents prefer the generic
masculine form of nous, arguing that this form stands
for both masculine and feminine gender. Furthermore,
they are convinced that the splitting prolongs the
reading. A slightly higher percentage (78%) finds the
version with neuter nouns incomprehensible. Only
6% of respondents understands the use of x instead of
a gendered suffix.

As for the splitting, the systematic use of
doublets in informative journalistic text does meet
the requirements of correct expression according
to feminist postulates, but this use contradicts the
principle of brevity and functionality that is implicit
in longer informative text.

The avoidance of the generic masculine and
the systematic use of splitting instead of generic
masculine nouns overload the text and disturb the flow
of reading, as the author of the book, coincidentally
published by Dennik N (i.e. the periodical which uses
the splitting systematically), has also realised, as she
makes the following editorial comment in the preface:
,,For the sake of a better flow of the text, we use the
term client, partner (generic masculine form), but we
always mean both male and female partner or client
(...), the questions and answers cover all genders 2.

As for the use of the neutral gender nouns with
the suffix -stvo, which replaces the generic masculine,
it deviates fundamentally from the established usage
in Slovak, because the word-forming suffix -stvo,
-tvo in Slovak expresses an abstract, inanimate,
i.e. dehumanized concept (examples: Studujem
ucitel’stvo, i.e. I'm studying to be teacher, or I'm
studying teaching, mdm slovenské obcianstvo, i.e.
I have Slovak citizenship)®’. The sense of massiveness
or countability of nouns is only one category of the
spectrum of the signification of the suffix -stvo/-tvo
(cf. nouns as obyvatelstvo, ludstvo etc.). In the case of
some nouns created by this suffix, this signification is
absent (for example, rodi¢ovstvo, parentship denotes
the quality, not the countability). Therefore, the
systematic replacing of the generic masculine nouns
with a neutral gender noun with the suffix -stvo can
lead to incomprehensibility of the text, as in this case:
,Skola méze v ramci vytvorenia inkluzivnejsicho
priestoru pre Studentstvo, ktoré sa stalo rodicovstvom
a zamestnanectvo, ktoré je rodi¢ovstvom, disponovat’
nielen moznostou volby individualneho Studijného
planu (v pripade Studentstva), ale aj zriadenim
priestoru uréeného pre deti*?®.

26 Monika Kompanikova, Jan Hrusti¢, Umenie blizkosti, N
Press, Bratislava, 2023.

2 Cf. HORECKY, Jan, Slovotvorn4 sustava slovenéiny, s. 141.

2 Literal translation: ,,In order to create a more inclusive space
for studentship who have become parentship and staffship who are
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Conclusions. Inclusive language in Slovak
reflects various postulates about gender that have
been taking shape in feminist discourse for four
decades. As we saw by analyzing the statuses of
Slovak political representants and the parallel texts
(election programmes), the occurrence of inclusive
or gender-balanced language at this point correlates
with certain political beliefs.

Among the media and political entities, it is mainly
used by those on the progressive spectrum, while
the graphic signs and the neuter, which is supposed
to replace the generic masculine, are used more by
entities on the fringes of the progressive spectrum.
To a much greater extent than splitting, they interfere
with the fluency of reading and reception of the text”,
and do not meet the prerequisites for facilitating
communication. Although the communication universe
is changing radically in today‘s world as a result of
digitalisation and the fourth wave of the information
revolution®® and the pictorial character of a sign begins
to prevail over the scripturality of the written text, the
pragmatic function continues to prevail in the language
of the media. Inclusive language in written form, and
especially its version with graphic signs and x which
replaces the gendered suffix, departs from the phonetic
form of the language, makes it difficult to read, and
does not take into account morphological constraints or
stylistic propriety; as such, it is more a demonstration
of a certain philosophical or political conviction. It is
therefore comprehensible only to informed readers or
insiders and bears signs of a sociolect. This fact confirms
the paradox of its exclusivity. Graphic experiments
in any language, not just Slovak, exclude others,
especially disadvantaged language users (readers or
communicants with dyslexia, dyspraxia, or foreigners
who are learning the language), from understanding.
In a sense, this is the paradox of a language that wants
to be inclusive (from the Latin word includere), i.e. to
include all. Instead of inclusion, it has the potential to
exclude (excludere) the vast majority of ,,uninitiated*
or disadvantaged language users (children, learners,
foreigners, people with dyslexia, apraxia, etc.). On the
other hand, splitting, even if it slows down the reception
of the text and leads to semantic redundancy, is not a
distortion of the phonetic form of the language and, as

parentship, the school may not only have the option of choosing
an individual study plan (in the case of studentship), but also by
establishing a space dedicated to children®. Information website
Kapital, https://kapital-noviny.sk/manual-kritickeho-studentstva,
the text was published with the support of the European Education
and Culture Executive Agency (EACEA), consulted S5th April
2024

¥ Hviezdicky vo vete ,Pedagdg*ic¢ka nie je tvoj*a

psycholog*icka® (citovany Manudl kritického Studentstva)
spOsobuju  jej nezrozumitelnost, priCom nezasvitenému
pouzivatelovi nie je jasné, preco je lexikalna jednotka
pedagogicka a psychologicka rozdelend grafickym znakom a je v
nej dlzen navyse.

30 Cf HORVATH, s. 5



a political symbol, is likely to continue to appear in the
communications of subjects of (mainly) progressive
orientation.
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VY crarTi po3mISHYTO OCOONMBOCTI CEMAaHTHKHU H JIIHTBali3alii KOHIENTY
«3paJHUK» B YKpalHCHKUX MmapeMisx. JlocmipkeHo, IO aHaTi30BaHWM
KOHIIENIT y TPHCIIB’AX 1 TpHUKa3kax 00 €KTHBYEThCS B MeXaxX HHU3KH
JEKCUKO-CEMaHTHYHHUX TPYI, 30KpeMa «3paiHuk boray, «moapyxHii
3pagHUK», <GPATHHUK ONH3BKOI JIOOWHW», «3PaJHUK, SKHH KEPYETHCS
KOPUCIIMBUMH MOTHBaMW» TOIIO. 3’SCOBaHO, MIO0 HAHOULIBIIOTO OCYydy
B KOHTEKCTI MapeMiiiHOi KapTHHH CBITYy 3aCIyTOBYIOTH BipOBINCTYITHUKH
W Ti, XTO 3pajpKy€ YOJIOBIKA YU JAPYKUHY. Y 0araThboxX MPHUCITIB’SIX 3ByYarh
3aCTOPOTH MO0 CKOEHHS 3paan. KpiM TOro, 9acTo BHCIOBIIOETHCS ITOpaaa
3JIMINATHCS MHJIBHUMHY MOPSJT 13 BOPOTaMH, 0COOJIMBO 3 THMH, K1 paHilie
Oynmu npy3siMu. BeraHoBieHO, 10 BepOamizaTopamMyl KOHIICTITY «3paHHUKY
B YKpaiHCBKHUX HApOJHHX IPHUCITIB’SAX 1 TPHUKA3KaX € OKpeMi JIEKCEMH,
CJIOBOCIIONTyYeHHS, (paseonorizMu. Hepiako aHami30BaHWUN  KOHIIENT
00’€KTHBY€TBCSI B paMKax KOHTEKCTy. HamMu BHOKpeMIIeHO mapemii-
JIaJIoTH, K1 IMILTITATHO PENPEe3eHTYIOTh 3pajy, BKa3ylun Ha MiJACTYIHUH,
JTUIEMIpHHIA XapaKTep KOPUCIUBOT IFOAWHH, CXHIBHOT 10 3paau. HaiuacTimie
KOHIICNIT BEpOai3yeThes 32 JOMTOMOTOI0 BIACHOTO iMEHI, XapaKTePUCTUIHUX
MPUKMETHUKIB Ha KINTAIT «HEBIPHUI», «PO3MYCHUI», «IOPTIB», a TAKOXK
HU3KOIO iMeHHHKIB. Cepex OCTaHHIX BHOKPEMIIIOEMO YHUMally TPYITy
300HIMIB, 32 IOIIOMOTOIO SKHX CTBOPIOETHCS €(DEeKT MOPIBHSIHHS JIIOAWHH,
oo KoiThb 3pafy, 3 OKPEeMHUMH TBapWHAMH: TaJIOKOI0, co0aKoro, OapaHom
TOIO, & TaKOX 13 Mi()OJOTIYHHMH MEePCOHAKAMH, SK-OT MEepeBEepPTHEM (B
HU3II TPHUCITIB 1B 1€ CI0BO 3aMiHEHE eBEeMI3MaMH «IICs4a IIKypay, «codadya
mIKypay). 3pagHuK, sSKuil BUaae cede 3a MpaBeqHy JIOOUHY, B HapeMiiiHii
KapTHHI CBITY 3iCTaBISIETHCS 3 YOPTOM. HaMu BHOKpEeMIICHO HU3KY aHTHTE3,
K1 MIKPECIIOIOTh MO3UTHBHE CTABJICHHS JI0 YSCHHX JIIOJCH 1 HEraTUBHE —
IO 3paIHUKIB, HAPHUKIIAA: BOr — 4OPT, SIHTOMI — 4OPT, SHTONBECHKE — YOPTOBE,
NpaBeIHUK — 10eTHUK. [{ikaBo, IO CHHOHIMOM JI0 CJTiB «OpeXyH», «3paTHuK,
MIICTYOHHI» B 0ararboxX NPHUCIIB’SAX 1 IPUKA3KaX BHCTYIAE JIEKCeMa
«MOCKaJb». AHaNI30BaHUI KOHIENT 00’ €KTUBYIOTH TAKOXK (Hpa3econorizmMu
«CKaKaTH B TPEUKY», «IPUTPITH TaTIOKy 3a Ma3yX0I0», «TPUMATH KaMiHb 3a
Ma3yXow», AKi PYHKIIIOHYIOTh Y CKJIaJi HU3KH MapeMii.
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The article deals with the features of the semantics and linguistics of the
concept “traitor” in Ukrainian paremics. It is studied the analyzed concept in
proverbs and sayings is objectified within a number of lexical-semantic groups,
in particular “traitor to God”, “adulterer”, “traitor to a loved one”, “traitor
who is guided by selfish motives”, etc. It is found the greatest condemnation
in the context of the paremic picture of the world is deserved by apostates
and those who betray their husband or wife. Many proverbs contain warnings
about committing treason. In addition, advice is often expressed to remain
vigilant with enemies, especially with those who were previously friends. It is
established the verbalizers of the concept “traitor” in Ukrainian folk proverbs
and sayings are individual lexemes, word combinations, phraseological
units. Often the analyzed concept is objectified within the context. We have
identified paremias-dialogues that implicitly represent betrayal, indicating the
insidious, hypocritical nature of a selfish person prone to betrayal. Most often,
the concept is verbalized using a proper name, characteristic adjectives such
as “unfaithful”, “depraved”, “devil”, as well as a number of nouns. Among
the latter, we distinguish a considerable group of zoonyms, with the help of
which the effect of comparing a person committing betrayal with individual
animals is created: a viper, a dog, a ram, etc., — as well as with mythological
characters, such as a werewolf (in a number of proverbs this word is replaced
by the euphemisms “dog skin™). A traitor who poses as a righteous person is
compared to the devil in the paremia picture of the world. We have identified a
number of antitheses emphasize a positive attitude towards honest people and
a negative one towards traitors, for example: God / devil, angel / devil, angel /
devil, righteous man / rascal. It is interesting the lexeme “moscal” is a synonym
for the words “liar”, “traitor”, “insidious” in many proverbs and sayings. The
analyzed concept is also objectified by the Ukrainian phraseologisms sound
like “to jump into buckwheat”, “to warm a viper in one’s bosom”, “to hold a
stone in one’s bosom”, which function as part of a number of paremias.

Beryn. JlomiHyBaHHS aHTPOMOJIOTIYHOI ITapa-
JTUTMH JOCIIDKEHDb Y CyYacHid JIHTBICTHYHIN HayIll
3yMOBWJIO 3HAYHE 3aIliKaBJICHHS MpoOIeMaMu B3ae-
MO3B’SI3Ky MOBH I MUCJICHHSI, MOBH ¥ caMOieHTH 1~
Karlii, MOBH ¥ KyJIETYPH TOIIO. Y KOHTEKCTI Oararbox
MOJIONUX MDKIUCITUIUTIHADHUAX HAyK, SKi BUHUKIH
Ha CTHKY JIHTBICTUKH, KOTHITOJIOTIi, KyJIBTYPOJIO-
Tii, aKCIOJIOT1i, COITIOJIOTII TOIO, aKTyIBHAM CTaJIO
OOTpYHTYBaHHS TEPMIHY Kapmuua C8imy, T SKAM
pO3yMiEMO YHIKaIbHHH 00pa3 CBiTOOAUYEHHS, IO
BHHHKAE B JIFOJICHKIH CBITOMOCTI Ha OCHOBI iHAUBIAY-
ATBHOTO YH KOJEKTHBHOTO JOCBiTy BHACIIJOK CIIO-
CTEPEKEHHS 32 HaBKOJUIITHROO MIWCHICTIO, ii OCMUC-
JICHHS Ta CIIPUMHATTSL.

3 ommAmy Ha HU3KY KPHUTEPiiB HAYKOBIN PO3MEXK-
OBYIOTH KOTHITHBHY (KOHIIENITYaJbHYy) i MOBHY Kap-
THUHU CBITY (IIesKi HayKoBIIi, 30kpeMa JI. JIncuienko,
BHOKPEMITIOIOTH TIOpPAJ 13 IIMMH JBOMa THIIAMHU
e TPeTiH — ITOMOBHY KapTHHY CBITY), a TaKOX
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IHIUBITyaJIbHY ¥ 3arajlbHOMOBHY, HAyKOBY 1 HaiBHY
(mpakTH4Hy), MIQJICKTHY ¥ JiTepaTypHy, CydacHY
i apxaiuny (Cnyxaii, Cautko, Bimpuamachbka, 2011:
20; JIncnaenko, 2009: 20—60). Kpim Toro, kapTHHH
CBITY MOXXYTh OyTH ITUTICHUMH ¥ (parMeHTapHUMH
(Hixonosa, 2012: 119), a 3a ¢dakTopoM IpHHAICK-
HOCTI J0 TIEBHOTO COIlYyMy BHOKPEMIIIOIOTH KYJIb-
TypHY, HaIliOHATLHY, BIKOBY, TCHICPHY, Ipodeciiiay,
peniriitay kapTuau cBity (Ciryxait, CHuTKO, BibunH-
cbka, 2011: 20).

3ramaHuMy Pi3HOBHUIAMHU KapTHH CBITY Kiracui-
KaIlisl OCTaHHIX HE BUUEPIY€EThCA. BaxmBuMm mxepe-
JIOM 3HaHb PO OCOOIMBOCTI KYJIBTYpH, MEHTAIHHO-
CTi, TyXOBHHUX OPIEHTHPIB HAPOAY € HOTO MapemiitHa
KapTuHa cBiTy. CaMe MOCIiKEHHS IPUCIiB’iB 1 MpH-
Ka30K J0MOMarae BUSIBUTH W IpOaHai3yBaTH KITFO-
qoBi KoHIenTu Hapomny (Kamemyxk, 2014). IMapewii
aKyMYJIIOIOTh €THOCOIiJIbHI YSABJICHHS TIPO CBIT.
Bonm un He Halkpaie BimoOpaXkaroTh HaIliOHATLHI
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0COOITMBOCTI HapOy, PENpe3eHTyIoun pi3HI cdepn
XKUTTS JTI0AeH: MoOyTOBY, JyXOBHY, MOPajbHY TOIIO.
T. BinpuuHChKa Ha3MBa€ HAPOTHONOETHYHI TBOPH
«(peHOMEHOM KYIBTYpH», «Pe3epBYapoM KyJIbTYp-
HOTO 3MICTy», «3aC000M TPOHUKHEHHS A0 iepapxii
KyJABTYPHUX LIHHOCTEH», «IHCTPYMEHTOM iHTepIpe-
Talii, Kareropu3allii i KOHIENTyani3allii BTOpHHHIX
CEMIOTHYHHX cHcTeM» (BimpumHcbka, badumHCBKa,
Bepbosenpka, 2023: 5-6). . CyneiimanoBa BBa-
JKae Tapemii, 30KpeMa MPUCIIB’S 1 MpUKa3KH, Oara-
TUM JKepesioM (ONBKIOPY, HA OCHOBI SIKOTO MOXKHA
BHOKPEMHTH W MPOaHATI3yBaTH KyIbTYpHI I[IHHOCTI
Hapony (CyneiimanoBa, 2018: 57).

M. TonpueBa migkpeciroe, Mo, OKPiM MPHUCTIB’IB
1 PUKa30K, 10 MapeMiil TakoX HajeKaTh 3araikH,
adopu3Mu, IPUMOBKH, CTaJli BUCIOBH, a B LIUPOKOMY
PO3yMiHHI MapeMiro MO)KHA BBaXKATH YACTHHOIO MOB-
HO1 KapTuHH cBiTy Hapoxay (lombreBa, 2019: 52). Ha
TICHOMY 3B’sI3KYy MapeMiiiHOi KapTHHH CBITY 3 MOB-
HOIO 1 KOHLIENTYaJIbHOI0 KapTHHAMHU CBIiTY HAaroJomIye
B. KOcekiB (FOcpkiB, 2013: 67). Kpim toro, y mape-
MisIX BiZJOOpaxaroThcs €IeMEHTH HaiBHO1, MOOYTOBOI
KapTUHH CBiTy. BOHM MOXYTb BHCTYNAaTu y3aralb-
HEHHSAM >KHTTEBOTO AOCBIAY JIOACH 3 OAHOrO OOKY,
a 3 IHIIOTO — MOBYAILHUMH CEHTEHI[iSIMHU, CHOpMy-
JILOBaHUMH Ha OCHOBI 11bOT0 0CBiny (KoHbok, Py,
2019: 134).

1. TonmyOoBchKa 3a3Havae, MO MapeMii € HOCIIMHU
«HAIIOHAJILHOT JIOTIKY  CBITOOIIHKIY, BOHH pernpe-
3€HTYIOTh aKCIOJIOTIYHY i€papXito HapomLy, Ha IXHbOMY
MPUKJIai MOJKHA SIKHAMKpaIle MPOCTEKUTH B3aEMO-
3B’s130k MoBH 1 MucienHs (['omy6oBcrka, 2017: 7-8;
Tomy6oBerka, 2004). 3 omisigy Ha e mapeMidHHMA
(hoHIT MOBH € OaraTuM JHKEPEIIoM J0CIiKEHHS KITFO-
YOBUX KOHIICTITIB HAPOLY.

Ocob6amBocTi mapemiiiHOi KapTHHU CBITY Ta ii
B32€MO3B 30K 13 JIIHTBOKOHIICTITOJIOTIEI0 B YKpaiH-
CpKil niHTBicTHII Aociimkysanu 1. [omyOoBchka,
T. Bimpumnceka, . CyneiimanoBa, b. HOcbkiB,
M. Tonbuesa, O. Kanemyk, O. Konbok ta iH. Maio-
BHBYECHHUMH B KOHTEKCTI YKpaiHChKOT mHapemiiHoi
KapTUHH CBITY 3aJHUILAIOTHCS KOHLENTH, IO JICXKAThH
y IUIOLIMHI MOPaJIbHO-LIHHICHUX JIOMiHaHT yKpaiH-
CBbKOI €THOKYJIBTYpPH, 3 OIVISy Ha IIO Hale JOCHi-
IDKEHHS € AKMYaIbHUM.

Mema Oocnioxcennss — BHUSIBUTH OCOOJIMBOCTI
JiHrBamizalii Ta CEMaHTHUKU KOHLENTY <«3PagHUK»
B YKpaiHCHKil apeMiiiHii KapThHi CBiTY.

Marepiaj i meTonu aocaimkennsi. Marepiaaom
JOCHIUKEHHsSI CIYTYIOTh YKpalHCBbKI HaponxHi Hpu-
CIIiB’S 1 MPUKa3KK, 00paHi LIISIXOM CyHiJIbHOT BUOIpKH
i3 30ipHMKa mapeMill «YKpalHChKiI NPHUKa3KH, MpH-
cIIiB’s 1 Take iHIey, ynopsaakoBanoro M. Homucom.
Take mxepeno AOCHiIKEHHS BUOpaHO 3 OIISAY Ha
HOTO IPYHTOBHICTh, 00cAT Marepiany (0iist 15 Tucsd
OIMHUIb TapeMiil), 3py4yHy CTPYKTYpYy, aBTEHTHY-
HicTb. Ynepiue 30ipky mapemiit Oyno omyOiIiKoBaHO
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B 1864 porii, a mepeBUIaHO BXKE B MEPIO HE3AIESHK-
HocTi, y 1993 poui, Tak Sk TpUBajiMii yac BoHa Oyna
3a00pOHEHA POCIHCHKOIO 1 paASHCHKOIO IIEH3YPOIO.

SIK OCHOBHMIA METOA JOCIiIKEHHS BUKOPHCTOBY-
€MO METOJ KOHYEeNnmyaibHO20 ananizy Ui MOACIIO-
BaHHA 1 ONMUCY KOHLENTY «3paiHuK». BusHaueHHS
CEMaHTHKH aHaJi30BaHOTO KOHLENTY 3a0e3mneuye
METOH KOMHOHEHMHO20 auanizy. Jns BU3HAUCHHS
eTHOKYJIBTYpHOi crielu]iku aHaIi30BaHOIO KOH-
LENTY BUKOPUCTAHO METOJ 1iH2BOKYNbHYPONOIUHO20
auanizy. 3 METOI BHUSBICHHS CETMCHTIB, Ha/IUICHUX
JOAAaTKOBUM 3MiCTOM, 3aCTOCOBAHO MeMmMOOU KOHMEK-
CMYANbHO-CUMYAMUGHO20 Ta THMEPNPEemamueHo20
ananizy.

Pesyabratn Ta obropopenHns. Konmenr «3paj-
HUK» IIAPOKO PENpEe3eHTOBAHWI y HapoIHiil TBOp-
YOCTi, 30KpeMa B NpHUCIiB’iaX 1 npukaszkax. [lapewmii,
y SIKMX BiH 00 €KTHBY€ETHCSI, MOKHA HOAIIUTH Ha Ba
TUIH: Ti, y SAKUX JUIIE QiKCyeTbes (CTBEPAKYETHCS)
¢axr 3paan, i Ti, y AKX 3By4YaTh HOPAIH JIOISM 100
iXHBOT MOBEOIHKH, 3aCTEPEKEHHS Bill aMOPaLHOTO
criocoOy xkuTTs. Cepen OCTaHHIX YU HEe HAHOUTBIIO0
€ rpyIa OpuciIiB’iB 1 MPUKa30K MPO BIpOBiACTYIHULI-
TBO, SIKE BBA)KAETHCA UM HE HAaWOUIBILOIO 3paloro
U YKpaTHUS-XPUCTUSIHUHA, Hanpukian: Hesipuuil
2ipwt ocuda abo mypxa. Y Wi pHUKa3Il HE KOHKpe-
TU3YETHCS 3HAYCHHS CJIOBA HegipHull, ane BKUBAHHS
HOTO TOPST 31 3TaJIKOIO JIFO/IeH, HAIlIOHABHICTh SIKIX
ACOIIIFOETHCS 3 THIIIUM BipOCIOBIITAHHSM, 1a€ MOKJIH-
BICTb 3pO3YMITH, IO HAETHCA HE MPOCTO PO JIIOIUHY,
CXWJIBHY JI0 3pajy, a Npo XPHCTUsIHMHA (30Kpema
YKpAiHIIsE), AKAH CIIOBIJY€ iHILY PENirito, HE BIPUTH
y bora a6o ne xuBe 3a Moro 3akoHamu. 3a3HauuMo,
IO 3rajiaHy MPHUKa3Ky HABOIUMO Y Bepcii, 3adikco-
BaHii y 30ipui mapemiii M. Homuca, Tomy okpemi
BUCJIOBITIOBaHHSI MOXYTh HE BiIMOBIJaTH Cy4acHUM
eTHYHUM HOpMaM. Tak, cJIOBO d/cud y IbOMY BUTIAJIKY
1 B HU3LI 1HIIMX MPHUCITIB’iB 1 MPUKA30K BKUBAETHCS
HE B 3HEBAXIMBOMY YHM HETaTUBHOMY 3Ha4eHHI,
a BIJMOBITHO JI0 TOrOYaCHOI MOBHOT HOPMH.

VY HuzLi napeMiid 3agiKcOBaHO aHTHUTE3U aHeen —
yopm, boe—uopm, sIKi 1 IKPECIIOIOTH 3paJIUBY, JIULIC-
MipHY HaTypy OKpemux Jroaed. HaBememo Kkinbka
NPUKIANIB: AHeenbCbKi 8010CaA, Ma YOPMosa 201064,
Aneonvcokuil 2onocok, a yvopmosa oymxa; bozy ceio-
yumsca, a wopmy oywsy 3anpooas; bocy monumucs,
a wopmy gipye. LlikaBo, 110 10 OCTaHHBLOI MPHUKA3KU
B 30ip1i M. Homuca nogano npuMiTky, Jie 3a3HaueHo,
IO TaK TOBOPATH Npo maHiB. KpiMm Toro, ynexcema
yopm QIrypye 1 B ISSIKUX IHIIMX MapeMisiX 3 METOIO
00’ eKkTUBaLii TUIIEMipHOT, KOPUCIUBOI HATYpH OKpe-
MUX JIIOZIEH, SIKI 3aMHCITIOIOTh TIOTaHe, ajie BIAIOTH i3
cebe JariqHux, UpHX: [ 010¢, K CYPMOHBKA, Ale JiC
yopmosa oymouvka; Cnosa meoi nackasii, ma uop-
moea oymxka; Jlecmio 6 dyuy omoano, a wopmosa
Oymxa touo. O6pa3u HEUUCTOI CHITH, 30KpeMa 4opTa,
¢irypytoTs B HH3LI NPHUCTIB’iB 1 MPHUKA30K, y SKUX



3aCyIKYIOTbCS 3allpOMaHlli, JIIOAU, SIKI CTalOTh Ha
0ix 3ma: /lpodae wopmosi dywiy. 3anpooas yopmosi
oywy. Ilcosi oui, a wopmosi dyuty 3anpooas. Bapto
3a3HAYMTH, IO B WX Ta HU3II HITUX ITapeMiii, CIIOBO
YOPT, OYEBHJIHO, € CBOEPITHUM €B(HEMIZMOM 1 BXKH-
BAETHCS Y 3HAYCHHI «IUSABO». X04a B 000X BUIAl-
Kax 17IeThCs PO HEUMCTY CHILY, Ieplla JIEKCeMa BCe
K Mae€ Jemo CJIalIlly HETaTUBHY KOHOTAINIO IOPiB-
HSHO 3 JPYTOIO 1 HE BUKIMKAE B JIIONCH HACTIIBKH
CHJIBHOTO IOYYTTA CTpaxy, € OIbIl IMOIIMPEHOIO
B PO3MOBHOMY CTHJI. I|HIIMM HeraTMBHUM 00paszoM,
3a JIOTIOMOTOIO SIKOTO JIEKCHKAJI3Y€ThCS KOHLIEHT
«3pafiHuK», € nepeBepTeHb. s foro nexcukaiza-
1ii TeX HEepiko BUKOPHCTOBYIOTh €B(heMi3M — riec,
cobaka: Tu xoouw y ncit wkypi; [lowuscs 6 ncro
wikypy; Howuescs 6 cobauyio wixypy. Te, mo iinerscs
caMme IMpo MEePEeBepTHs, MiATBEPIUKYE CIIOPIAHEHICTD
co0aky i BOBKA, Y BUTJISIII SIKOTO 3a3BUYAl ySBISIOTh
MIEPEBEPTHSI, a TAKOXK KOHTEKCT — HaOyTTS JIOAUHOIO
1HIIOT WIKipH, TOOTO 1HIIOT TOAOOH. Y CXOKOMY KOH-
TEKCTI BXKUBAETHCS TaKOXK CJIOBO YOpT: [lowuscs
6 Hopmu.

[Ipo cxunpHICTH 10 3paau, po301KHICTH MiX CIIO-
BaMH 1 BUMHKAaMH, IIOKa3HOIO MIPUS3HIO 1 CIIPABKHBOIO
HATYPOIO WJIETHCS 1 B JSSIKUX HIIUX apeMisix, SK-OT:
Hobpe 2060pumu, a 3n1e meopumv; Kym kpacno 206o-
pums, ane Kpuguti nucok mac; Inwui 6 Ho2u Kiams-
emobcs, a 3a n’amu kycae; Ouuma ceimums, a 60KOM
Oywy mseHe. B OKkpeMHX TapeMisix CIIOCTEpiraemMo
MiACHUIIEHHS] HETaTUBHOI XapaKTePUCTUKU MTOBEIIHKH
TaKuX JIOAEH 3a JOIOMOTOI0 TOPIBHSHHS 3 TBapu-
HaMu: Xooumb, 5K 08euKd, a OyyKae, K OapaH.

Hwuska npucni’iB i npuka3zok 00’ ekTHUBye oOpa3
JIOZIMHHY, SIKa CXWJIbHA A0 3paax uepes3 Te, Mo 3aiiMae
MOJ(BIHY TO3UIIII0 BiJIHOCHO YOTOCh YU KOTOCH,
n0aro4M JUIIe PO BiacHy BUrony: [ nawomy boey,
i sawomy; Ilomoorcu, booice, i nawum, i éawum; Croou
2as — myou 03s6. Y IEAKHX MapeMisix HAeTbCs Ipo
TOTOBHICTh JIIOOMHU 3alHATH OJHY IO3MLII0, aje
TINBKH Ty, SIKA BHABHUTHCS UL HEl BUTIOHOIO: 3a
mum, booice, xmo 3modnce; Xmo Oyocuuil, motl i ayu-
yyii. Oxpemi Taki napemii MaroTh OUIBII PO3TOPHYTY
(opmy, iHOAI — HABITh iaNorivyHy, CKaxkimMo: — [loma-
eatl, bie, nawum! — A xomopi sc éawi? — Komopi nooy-
arcaroms! AGO Takuit npuknan: — A 6ino? — bino! —
A yoprno? — Yopro! THINI ianor CKIIATAeThCs 3 TBOX
MUTATBHUX PEYEHB, APYTE 3 IKUX € HEMPSIMOIO BiIO-
BiII0 Ha nepie: — [{ueawne, axoi mu ipu? — A mo6i
saKoi mpeba?

VY mapemisix-mopagax Takoro 3MicTy Cxoka IoBe-
JIHKA 3aCYIDKYEThCS, HATPUKIIAL: [l6om boeam HiKoau
He monamucs. 1likaBo, 1o HaBeneHe MPUCIiB’s mo0y-
noBaHe y (opMi pO3MOBIAHOTO, a HE CIIOHYKAJIbHOTO
PEUeHHS, K LIe 4acTo OyBa€ B TAKHUX MapeMisiX.

Hwuzka mapemiii 00’ €KTUBYIOTH TIOAPYKHIO 3paTy.
VY IXHBOMY CKJIaJi HEpPiAKO BUKOPHCTOBYIOTHCS CIO-
JTyKH, SIKI BXMBAIOTBCS SIK OKpeMi (ppaseosorizmu.
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Hanpuknaa, BuCHiB cmpubamu 6 epeuxy B Pi3HHX
BapiaHTax: V epeuky cxkouueé ma i 86opsas; ¥ copox
yckakHyna. 3a3Ha4uMo, 110 OUTBIIICTh TAKUX BHCIIO-
BiB € MapeMisIMHU-TIOBUAHHAMH, Y SKHX MOJPYKHS
3pajia KaTerOpHYHO 3aCyIKY€eTbCs: K Ou 6in Hi dcus,
ma Jicus, abu 6 uydHcy epeuxy e 8ckaxyeas; Ak npo-
MU8 COHYS 600U He HANUINUCS, MAK 3 YYIHCOI HCOHOWO
abo 3 myarcem uyscum ne Haxcumucs. Y NesIKUX IpH-
CIIiB’SIX 3BYYHTH HE JIMILE 3aCTOPOra IOA0 MOAPYXK-
HBOI 3pany, ane i nepeadavaeThCsi MOKIMBA Kapa 3a
Hel: He cxaxatl y wyorcy epeuxy, 6o auxo mobi 6yoe.
B okpemux mapemisix HaBiThb KOHKPETH3YETHCS, SIKE
caMme HeLAaCTs] MOXKE TPAIUTHUCS 3 JIIOOUHOIO, CXHJIb-
HOIO /IO MIOAPYKHIX 3pal. Y HUX 3BYYHTH 3aCTOPOra
HE JMIIE 3paJHUKaM, aje yCiM JIOAAM, SKi BEAyTb
po3mycHuit croci6 xutta. [likaBo, mo Ham npeaku
PO3YMIJIM MOXJIMBUI HEraTUBHUI BIUIMB TaKOi MOBE-
OiHKM Ha QisuuHe 370poB’s: Posnycue orcumms
6 MOOO0OCHI NPUHOCUMb XOPOoOY HA CMapii Kocmi;
Ymixu na 2o0uny, a 6iou 0o cmepmi. Y HU3II nape-
Mill CTBEpIKY€ETHCS HEOOXiHICTh A0ATH MPO BIACHY
JQYXOBHICTb, NPOTUCTOSBLIM CIOKyCi: [lfo mino
mobums, moe oyuty eyoums; He nobepicwiu mino,
i dyuy noeyouul.

VY vacTtuHi napemiii o0pa3 miAcTymHOI, 3paIuBol
JIIOJMHY, sIKa KPUBIUTH TOTO, XTO 3po0uB ilf 100po,
BTIUTIOETBCS B CUMBOJII TaaloKu: [ aduny 3a nazyxoiw
mae; Taouna 6 tioeo cnosax ouxae. Y NapeMisix-mo-
pazax Takoro 3MmicTy Hepifko ¢irypye ¢ppazeoorizm
npuepimu 2adwKy 3a naszyxorw, Hanpukian: He epii
2a0Ku (2a0unu) 3a nazyxow (6 nasyci), 6o 6Kycumy;
Taounu nixonu me epiil 3a nazyxorw, 60 K posiepicu,
Mo 6KyCcumb.

BepOanizatopoM KOHUENTY «3pagHUK» Y MpH-
CITiB’SIX i TIPHMKA3KaX 4acTo CTae CIOBO 6opoz. Horo
HeraTWBHA KOHOTAI[isl 3a3BUYall MiJCHIIOETHCS JIeK-
CHKO-CEMaHTUYHUM CMHCJIOM ‘TOH, XTO CTaB BOPO-
TOM JIJIsl CBOTO Onarofifinuka’. Taki mapemii Haligac-
Tinre MaroTh Gpopmy nopaau: Iomu e 6yoews 6opoza
mamu, noKu 1020 c8oim xaibom He Hacodyeut, He
HanoiguwiU, He HA200YBABWIU, BOPO2A HE HANCUBCUL;
He naxopmu, ne naniiti — eopoza ne nodauuw; He
Haz2ooyll 1020 xnibom, He 6yde mobi éopoe; Bopoea
Hanii I Hazo0yl, a eopoz eopozom maxu Oyde. 1o
CKJIay OKpEMHX MPUCIIB’iB BXOIATH (hYpa3eoorizMu
3 BiJIIOBIIHUM 3HAYCHHSIM, HAIPHUKIIAJ, CTaja CIO-
TyKa mpumamu Kaminb 3a nasyxoio:. Haniti i naco-
0yl — 80pO2 80PO2OM: MU UOMY X1i0a, a 8iH KAMIHb 3a
nieyuma. HailGinpmmm 3palHUIKOM BBa)Ka€ThCS TOH,
XTO CTa€ BOPOTOM JIJIsl CBOIX piTHUM: Badickuil 6opoe,
Ky cebe doma ma y ceoim pooi. Bemnka KiabKiCTh
TaKuX TMapeMiil BKazye Ha MiJKPECICHO HEeTaTUBHE
CTaBJIEHHST O TUX JIOAEH, AKI BIANOBIZAIOTH 3JI0M
1 3pazioro Ha 100po.

Ille omHuM BepOai3aTOPOM KOHIIENTY «3pa/l-
HUK» y TIApEeMisiX MOCTae JiekceMa s6ednux. JlronrHa,
SKa 3BOIUTH HAKJEN Ha 1HIIUX, HPOTUCTABISIETHCS
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IIPaBEAHUKY 1 He 3acayroBye boxoi Jacku, BoHa Kpo-
Ky€ HIISIXOM 311a: boe nobums npageonuxa, a 4opm
AbeonuKa.

VY mpucniB’sAx i mpuKazKax HEPIKO OOIrpyeThCs
CHIB3BYYHICTh CIIB pada — 3pada, Hanpukinan: [Hwa
pada 2ipui, sK 3pada; Lo pada, mo ue 3paoa.

B yxpaiHCbKHX mapemisix 4acTo HaTpamyisieMo Ha
JIEKCEMY MOCKAIb, 5IKa 00’ €KTUBYE KOHLENT «3pal-
HUK», PEIPE3EHTYIOYH JIEKCUKO-CEMaHTUYHUI CMHCI
‘miACTyNHA JFOAWHA’, ‘OpexyH’, ‘JNIOAWHA, SIKid He
MOXHa Biputu’: Koau mockanw xajice cyxo, mo nio-
Himaiica no yxo; Mockane xo3aka sK paz 02yiums,
a MocKaas 1 4opm He 00ypumb. B okpeMux napemisx
3ByYUTh IIOpaja 3aBkIu IepeOyBaTH Ha CTOPOXI
mopsiy i3 MOCKalieM, He JIOBIpATH oMy, OyTH TOTO-
BoMY fAartu Biicid. [[fo gymKy momomarae eKcIuIiky-
BaTh (Hpa3eosorizM mpumamu KamiHs 3a NA3VX0I0.
3a3BUuail BiH Ma€ HEraTUBHY KOHOTAlilo0, aje B CXO-
KHUX TIPUCTIB X YKUBA€TbCS B 3HAYECHHI «TaeMHa
30post MPOTH MiACTYHNHOIO Bopora»: 3 Mockanem
opyorcu, a Kaminb 3a nasyxoio oepicu; 3 mMockaiem
oysail, a KamiHb y nasyci mpumau. AKTyalbHUM
3 NPUBOAY TaKoro BepOaiizaropa KOHLENTY BHUAA-
€THCSl IUTAHHA NPO T€, Y SIKOMY 3HAYE€HHI B CXOXKHX
MapeMisix BXXUBAETHCS CIIOBO MOCKAIb: «HEODiIiiTHA,
noOyToBa Ha3Ba POCITHUHA» UM «COJAAT POCiiichkol
napcekoi apmii» (CIoBHHUK yKpaiHChKoi MOBH B 20
toMax ). CripoOyeMo 3HAHTH Ha HBOTO Bi/IITOBi b, OTIH-
paloYMCh Ha 3MICT aHAJTI30BAHUX MPUCIIB’iB, a TAKOX
IHIIMX TIapeMiid, 3 SKUMH iX MOXKHa 3icTaBuTH. Haii-
Trepiie, 3a3Ha4nmMo, 1o y 36ipii M. Homuca € kinbka
NPUCIIB’iB, Y SKUX BKUBAETHCS CAME CIIOBO COI0am,
a He Mockanb, IpuuoMy 0Oe3 MiAKPEeCcIeHO HeraTHB-
HOI KoHOTaIii, Hanpuknan: Cardam ceim npotide, ma
Hazao He séepremuvcsa. [lapemii y 36ipui M. Homuca
YKJIQACHO 3 JOTPUMAHHSIM TEMaTUYHOTO MPHHLUILY,
1 IOpS/T 3 IPUCITIB’ IMU ¥ MPUKa3KaMHU PO MOCKAJIiB,
Jie BOHH 300paskeH] MiJCTyTHUMH JIFOJbMHU, BHOKPEM-
JII0EMO U Takl: He enaoae mockans 0s0bKoM 36amb,
a ece Osoouka (cioBodopma OsdwuiKa BIACTUBA
POCIHCBKili MOBi, Ui yKpaiHCbKOi BOHa Hexapak-
TEpHa, OT)KE, MO)KHA HPHUIYCTUTH, 110 MOCKaJIb, IPO
SIKOTO HAETHCS y IPUCTIB 1, — POCISTHUH 3a ITOXOKEH-
HaMm); Yopmsna wo 6 nanmsx, ma i mo mMockanw (B
VkpaiHi MOIIMPEHOI0 € Ha3Ba JIMYaKH, 10 TOTO XK
MaJOWMOBIPHO, IIIO COJAT POCIHCHKOI apMii XOIUB
y nmantax), Mockea Ha 31uomsax 30yoosama, ma
U 3MuOHAMU 20008aHa (TYT HEMae Ha3BH MOCKAb,
aje 1e MPUCIiB’Sl HABOIUTHCS B Till caMili TeMaTH4-
Hiil Tpymi). Kpim Toro, BapTo 3ragatu yxke 3rajaHe
BHUILIE MPHUCHIB’s: Mockany xo3aka sAK pasz o2yiums,
a mockans i yopm He o0ypums. Mockanb 1 Ko3aK
MPOTUCTABISIOTHCS TYT SIK PEACTAaBHUKH IBOX OKpe-
MHUX HapoAiB 3 Pi3HOI0 MEHTAJIBHICTIO, a HE SIK COJ-
JlaTH, aJke WAEThCS caMe PO PUCH XapakTepy, a He
PO BiHICHKOBY BIPAaBHICTh. Takok BapTo 3a3HAYMTH,
IO onpa3y Micls aHaNi30BaHMX Hapemii y 30ipmi
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M. Homuca nonasi npuciiB’st i IpUKa3Ky Mpo Hpes-
CTaBHUKIB IHITUX HAIlIOHAJIILHOCTEH: MOJISIKIB, EBPEIB,
poMmiB, HIMIIIB, TOOTO mapeMmii mpo MockaiiB nepely-
BAalOTh 3 HUMH B MEXaxX OJHOTO TEMaTU4HOTO OJIOKY.
3 omsLy Ha Lie MOYKHA 3pOOUTH BUCHOBOK, IIO CJIOBO
MOcKanb BXXUBAETHCS B IPOAHANII30BAHUX HAMH TBO-
pax MaJMx HApOJHMX KaHPIB came B 3HAYCHHI pocisi-
HUM, a HE CON0am.

BucnoBku. OTxe, KOHIENT «3paJHUK» LIHPOKO
pEnpe3eHTOBaHUM B yKpaiHCBKiM mNapemiiiHild Kap-
THHi cBiTy. Moro cemaHTHKa 06 €KTHBY€ThCA 3a
JOTIOMOTOI0 HU3KM KOHIIETITYaJIbHUX CMHCIIB: ‘Bipo-
BIZICTYIIHUK, ‘TIOAPY’KHIH 3pafHUK’, ‘TOH, XTO 3pa-
JUKYE CBOKO CIM’I0, pia’, ‘TOH, XTO 3pajiKye CBOTO
OnaropnifiHvka’, ‘ONM3bKa JFOUHA, SKA CTa€ BOPO-
rom’, ‘mijyia JroauHa’, ‘TUIeMipHa JIFoArUHA, ‘3anpo-
JlaHelb’, ‘“KOPUCIUBA JIIOIUHA' TOIIO. AHaTI30BaHUN
KOHIETIT OTPHUMY€E MOBHE BHUPQKEHHS 3a JIOTIOMOTOIO
HHU3KH JIEKCEM, a TAKOXK (pazeosIori3miB, OiNbLIICTS i3
SKHX Ma€ HeraTHBHE oLiHHe 3a0apsnenHs. HaiGinp
YaCTOTHUMH, KpiM CaMOro iMeHi KOHLEMNTY, € Taki
BepOai3zaropu: Hesipuuil, 4opm, s0eOHUK, 2a0uHa,
cobaua (ncaua) wkypa, sopoe, mockanw. [HOMI 3paja
00’ €EKTUBYETHCS 3a IOTIOMOTOI0 (Ppa3eoIori3MiB: cKa-
Kamu 6 2peuxy, npuepimu 2adloKy 3a nazyxow, mpu-
Mamu KamiHb 3a nazyxoro Too. Y MpoaHali30BaHUX
napeMisix BinoOpa)xkaroThCs OCOOMMBOCTI MEHTAIIi-
TETy W MOpaJbHHUX OPIEHTUPIB YKpATHIIB, 30KpemMa
iXHe pi3KO HEeraTHUBHE CTABJICHHS A0 3PaAHUKIB, OCYA
BIpOBIACTYITHUKIB, TULEMIPHUX, KOPUCIUBUX JIFONEH,
y SKHX BIJICYTHSI CTiliKa )KUTT€BA MO3ULIIS.

3 omsiay Ha 3HAYHUE MOTEHNIan mapemiil sk
BUPA3HUKIB €THOCOILIAJbHUX I[IHHOCTEH nepcnex-
MUEHUM 3aTUIIAETHCS AOCHTIKEHHS JIEKCHKai3alii
KOHIIETITiB Y TBOPaX MaJHX HAPOJHHX JKaHPIB.
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Y crarti po3MISHYTO ICTOPUYHHMM KOHTEKCT aHPOBOI Kiacudikanii,
napaMeTpu3alilo JKaHpiB Ta IXHIO pOib Yy CTPYKTypu3auii JiTepaTypHHUX
TBOpiB. JlociKeHo JOCBiJ 3aCTOCYBaHHA aBTOMAaTH30BaHOI apaMeTpu3anii
y chepax ¢imemiB (Netflix) ta mysumkm (Spotify, Apple Music), 1o
JI03BOJISIE TIEPCOHANI3YBaTH KOPUCTYBAallbKUK MOCBiA. AHAJOTIUHI METOAH
BUKOPUCTOBYIOTbCSI B JIiTepaTypHiil cdepi, 30Kkpema B Amazon, nae
napaMeTpu3allis JKaHpiB JONOMarae y mpojakax Ta PEKOMEHIALisX KHHL.
Y HaykoBiii JiTepaTypi skaHpoBa KiIacu}ikallisi TAKOXK Biirpae KIFYOBY POJb
y cucTeMmarusalii 3HaHb, CHPHUIIOYM €(PEeKTUBHILIOMY MOUIYKY Ta aHalli3zy
HayKOBHX POOIT.

OpHUM 13 OCHOBHHMX IHTaHb CTaTTi € POJib BEJIMKUX MOBHHX MOjeJei
y *KaHpoBii knacudikauii. Po3misiHyTO, SK LI MOAET MOXKYTh 11eHTH(IKYBaTH
JKaHPOB1 OCOOJIMBOCTI TEKCTiB, BUAUISIOYM CTWIICTUYHI TPUAOMU Ta
BpaxOBYIOYH JIGKCHYHI ¥ CHHTaKcH4HI napameTpu. OkpeMy yBary npuIiIeHO
METOAaM OILIIHKK TOYHOCTI aBTOMAaTH30BaHOI Kiacu(ikallii, a TakoXK aHallizy
MaTpHIlh HEBIJIMOBITHOCTEH Ta OI[IHKK BIEBHEHOCTI Mojeneit. [ligkpecieHo,
IO IHTETpaliss BETUKUX MOBHUX MOJENed i3 daHPOBHUMHU OHTOJIOTISIMH Ta
BIOCKOHAJICHHS aJallTUBHUX QJITOPUTMIB MOXKYTh 3HAYHO MOKPALIUTU SKICTh
aBTOMAaTHYHOT Kiacudikartii.

VY crarTi Takok MOPIBHIOIOTHCS TPAJMINIHI Ta aBTOMAaTHU30BaHI ITiIXOMU JI0
kaHpoBoi Kiacudikauii. Tpaguuiiini mMeTonu 0a3zyroTbcs Ha EKCIEPTHOMY
aHaJli3l Ta BPaxoOBYIOTb KYJIBTYPHHH 1 iCTOPUYHUI KOHTEKCT KaHPIB, ILIO
3abe3neuye MUOMHY aHami3y, ajle 00MeXye MacITabOBaHICTh. ABTOMATHYHI
METOJHM, HAaBIaKH, JO3BOJSIOTH IIBUAKO OOpOONATH BENHMKI MAacHBU TEKCTIB,
ajie MOKyThb HEXTYyBaTW HIOAHCAMH Ta TiOpHIHICTIO *aHpiB. ONTUMaIbHUM
MiAXOAO0M € TIOEJHAHHS LIMX METOIB, IO 3a0e3meuye OajaHc MiX TOYHICTIO
Ta TOSICHIOBAHICTIO.

Cepen OCHOBHUX BHUKIIHMKIB aHpPOBOI Kiacu@ikalii BeIUKHX MOBHHUX
MoJieNiell BUIIJIEHO pO3MUTICTh )KaHPOBUX MEX, BIJIMB HABYAJILHUX JAHUX Ha
yHepemKeHHs MOIeTel Ta CKIIaHICTh PO3ITi3HaBaHH CKJIAHUX CTHIIICTUIHUX
npUKOMiB. 3aITPONIOHOBAHI HAPSIMU BIOCKOHAJIEHHSI BKJIIOYAIOTh PO3IIUPEHHS
KOPIYCiB HaBYAJIbHUX JaHUX, IHTErpalliro Mojenei i3 JiTeparypo3HaBYMMHU
0a3aMu 3HaHb, BUKOPUCTAHHS OararopiBHeBOI KiacH(ikallil Ta MOKpaIIeHHs
MOSICHIOBAHOCTI PE3YINIBTATIB.

TakuM 4YMHOM, CTarTi pPOOUTH BAXKJIMBHUA BHECOK Yy JOCIIIKEHHS
aBTOMATU30BaHOI KaHPOBOI Kiacu(ikaiii, JEMOHCTPYIOUM TiepeBaru Ta
obmexeHHs: LLM y 11boMy 3aBJaHHi.

“Folium” Ne 6 (2025)
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The article examines the historical context of genre classification, the
parameterization of genres, and their role in structuring literary works. The
experience of applying automated parameterization in the fields of films
(Netflix) and music (Spotify, Apple Music) is analyzed, demonstrating how it
enables personalized user experiences. Similar methods are used in the literary
sector, particularly on Amazon, where genre parameterization aids in book
sales and recommendations. In scientific literature, genre classification also
plays a key role in knowledge systematization, contributing to more efficient
search and analysis of academic works.

One of the central issues addressed in the article is the role of large language
models in genre classification. The study explores how these models can
identify genre-specific features of texts by highlighting stylistic techniques
and considering lexical and syntactic parameters. Particular attention is given
to methods for assessing the accuracy of automated classification, as well
as analyzing confusion matrices and evaluating model confidence. It was
emphasized that integrating large language models with genre ontologies
and refining adaptive algorithms could significantly enhance the quality of
automated classification.

The article also compares traditional and automated approaches to genre
classification. Traditional methods rely on expert analysis and take into account
the cultural and historical context of genres, providing deeper analytical
insights but limiting scalability. Automated methods, on the other hand, allow
for the rapid processing of large volumes of text but may overlook nuances
and genre hybridity. The optimal approach is a combination of these methods,
ensuring a balance between accuracy and interpretability.

Among the key challenges in genre classification using large language models,
the study highlights the ambiguity of genre boundaries, the impact of training
data biases on model performance, and the difficulty of recognizing complex
stylistic techniques. Suggested improvements include expanding training data
corpora, integrating models with literary knowledge bases, implementing
multi-level classification strategies, and enhancing the explainability of
classification results.

Thus, the article makes a significant contribution to research on automated
genre classification, demonstrating both the advantages and limitations of
large language models in this task.

Beryn.  JKanposa

KJacuQikaris

JiTepaTypd  aHaNi3yBaTH €BOJIOIII0 JIITEPATypPHOTO TIPOIIECY.

€ OITHIEI0 3 OCHOBHUX MPOOJIEM SIK y TPaIUIIHHOMY
JIITepaTypoO3HABCTBI, TaK 1 B Cy4aCHUX JOCIIHKCH-
HAX y cdepi MTYyYHOTO IHTEIEKTy Ta aBTOMAaTH30-
BaHOi 00poOKM TekcTiB. Ilporarom cromiTh >kKaHp
CIIyI'yBaB BAXJIMBUM aHANITUYHUM 1HCTPYMEHTOM,
AKHA JOTIOMaraB JOCHiJTHHUKAM CHCTEMaTH3yBaTh
JIiTepaTypHi TBOPH, BH3HAYATH iXHI OCOOIHMBOCTI Ta
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Boanouac, *aHpH € TUHAMIYHAMHU KaTeTOPisMH, 10
3MIHIOIOTBCS 3 PO3BUTKOM CYCHUIBCTBA, KyJIBTYpH Ta
TEXHOJIOTIH, 10 3HAYHO YCKIAAHIOE iX (QopMaIbHy
KIacuQikariiro.

3 MOSIBOIO BENWKHX 00CSTiB IH(poBoi iHOp-
Marii Ta pO3MMPEHHSIM EJIeKTPOHHHUX O0i6TioTeK
3pocrae morpeba B aBTOMAaTU30BaHUX MIIXOAAX
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no kmacugikamii TeKCTiB 3a jkaHpamH. TpaauiiiHi
MEeTOAM, Mo O0a3ylThCS Ha EKCHEepTHOMY aHalli3i,
€ Maoe()eKTUBHUMH B YMOBaX Cy4acHOTO iH(opma-
LIIfHOTO CepelOBHUINA, OCKUTBKH BUMAraloTh 3HAYHUX
BHTpAT Yacy Ta JIOAChKUX pecypciB. KpiM Toro, mexi
MDK JKaHpaMH CTalTh JAefalli PO3MUTIIIAMH, IO
YCKJIaJJHIOE TIPOLIEC iIXHBOTO BU3HAUCHHS HABIThH JUIS
JOCBITYEHHX JIITEPAaTyPO3HABIIIB.

CyJacHi METOJM HITYYHOTO IHTEJICKTY, 30Kpema
Benuki MoBHI mojeni (LLM), mpomnoHymTh HOBI
MOXJIMBOCTI JUIi aBTOMaTH30BAaHOTO BU3HAYCHHS
JKaHpy TeKcTy. BOHM 3pmaTHI aHali3yBaTW BeNUKI
KOPITyCH JIiTepaTypHUX TBOPIB, BH3HAYATH HAaTCPHU
Ta OCOONIMBOCTI Pi3HHMX aHPIB HA OCHOBI CTaTHC-
THYHHUX 3aKOHOMIPHOCTEH, CHHTAaKCHYHUX CTPYKTYp
1 CTWJIICTMYHUX XapakTepucTHk. IIpore, He3Baxka-
I0YH Ha ycIixu y BukopuctanHi LLM s oOpoOku
MIPUPOJHOI MOBH, ITPOOJIeMa KaHPOBOI Kitacudikartii
3aJIMIIAETHCS BIAKPUTOIO Yepe3 HU3KY BUKIIUKIB.

[o-mepure, BeNMMKi MOBHI MOJIEN MOXKYTh JIEMOH-
CTPYBATH yIepeKEHHs, OCKIIbKA BOHH HABYAIOTHCS
Ha BKE ICHYIOUHX JJaHUX, III0 MOXYTb OyTH Hepernpe-
3€HTATHBHUMHU a00 HECHCTEMAaTH30BaHUMH 3 TOYKU
30py >kaHpoBoi mudepenmiamii. lle mpusBoauTh 10
CHTYaIlill, KOJIK MOJIEITb MOXKE HCKOPEKTHO BH3HAYATH
aHp TBOpYy abo 3aCTOCOBYBATH )KaHPOBl KaTeropu
IO BiOOpaKaroTh JOMIHAHTHI KYJIBTYPHI TPaJAWLIii,
ITHOPYIOYH MEHII TOITYJIApHi a00 eKCIIepUMEHTaIbHI
dhopmu.

[o-mpyre, BemuKi MOBHI MOJIEINI MAOTh TPYIHOII
3 PpO3pi3HEHHSM TiOpUIHUX JKaHpPIiB ab0 TEKCTIB,
IO TIOEHYIOTh PUCH KIJIBKOX JKaHPOBHX HAIPSIMIB.
CyuacHa niTeparypa Bce YacTille BiIXOAUTh BiJl Tpa-
JMIIHHUX JKaHPOBHX CXEM, CTBOPIOIOYHM TBOPH, LIO
MICTSTh €JIEMEHTH, HAlpHUKIAJ, HAayKoBOi (aHTac-
TUKH, JETeKTUBY, (PEHTEe3i Ta MOCTMOIEPHICTCHKOI
npo3u ogHo4acHo. Lle cTBoproe cepiio3Hy mpodiemy
JUIs. ABTOMAaTHYHUX KJIACH(IKaTOPiB, OCKIIBKH BOHH
4acTO HAMAraloThCs BITHECTH TEKCT JIMIIE 10 OMHOTO
XKaHpY, ITHOPYIOUH HOro CKiIaJHy >KaHPOBY CTPYyK-
Typy.

[lo-Tpere, mosiCHIOBaHICTH MoOIeNel KaHPOBOT
KiIacuQikamii 3aJUIIAeTbCs BAKIMBUM MHUTAHHIM
JUTL TOCHITHUKIB. Bermuki MOBHI MOJENi MpaIfforTh
SK «4OPHI CKPUHBKM», TOOTO BOHH MOXYTH IaBaTh
TOYHI pe3yAbTaTH, MPOTe MPOLEC MPUIHATTS pillleHb
3aJMIIaeThesl He3posyMminum. Lle yckmamHioe iHTep-
MIpeTaIliio pe3yibTariB, 0COONHMBO ISl TYMaHITapHUX
JOCIIKEHb, Ie OOIPyHTOBaHICTh Kiacupikamii mae
HE MEHIII BR)KJIMBE 3HAUYCHHS, HIXK cama KaTeropu3aLisl.

e onni€r0 BasKJINBOIO MPOOIEMOIO € BiACYTHICTD
YHiBEpCaJIbHOT CUCTEMHU HapaMeTpH3aLlii )KaHpiB, 110
Morna 6 OyTH BHKOpHCTaHa JUii HaBYaHHS MOBHHUX
Mojenield. BimbImicTh Cy4acHUX MiAXOMIiB O KaH-
poBoi knacudikanii 6a3yl0Tbcs Ha aHaji3i OKPEMHX
XapaKTEePUCTHK, TAKUX SIK YaCTOTHICTH NMEBHUX CIIiB,
JIOBXHHa pedeHb abo cTWib Bukiany. IIporte xaHp
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€ 0araToBUMIpHOIO KaTeropi€ro, II0 BKIIOYAE TeMa-
TUYHI, CTPYKTYpPHI, CTHJIICTHYHI Ta (pyHKUIiIOHAJBLHI
acriektd. be3 Hanexxnoi mapamerpusauii kiacugika-
isl KaHpPIB 3aJMIIaeThbcs (PparMEeHTapHOIO 1 HecTa-
O1TBHOIO.

3 omisAny Ha 1 BUKJIUKH, AOCHIIKESHHS KaHPOBOI
kiacudikarii 3a gomomororo LLM € akryanbHUM Ta
HeoOXigHuM. Po3poOka HOBHUX METOMIB, IO JIO3BO-
JSTH MiJABUIIMTH TOYHICTH Ta FHYYKICTH aBTOMAaTHY-
HOI Kj1acugikalii, CIpUATHME MOKPALICHHIO POOOTH
mudpoBux 0i0i0TEK, JITEpaTypHUX apXiBiB, OCBIT-
HIX pecypciB i KOMEpUiHHHUX TIaTPOPM 3 MPOJAKY
KHUT. Binbin qockoHana cuctema kiacudikarii xaH-
PiB TakoX MOXKe 6yTI/I KOPHCHOIO JIJ1sl TUCbMEHHUKIB,
peIaKTopiB i BUAABLIB, I0MOMAaralouy iM Kparie Opl—
€HTYBATHCS B Cy4aCHOMY JIITEpaTypHOMY MPOCTOPI.

TakuM unHOM, mpobieMa >KaHPOBOiI Kiacudika-
wii JiTepaTypy 3aJMILAETHCS BIKPUTOIO SIK y JIiTe-
paTypo3HaBCTBi, TaK 1 B KOMII IOTEpHIH JIHIBICTHLI.
HesBaxkaroun Ha 3HauHi JOCATHEHHS y cdepi mTyd-
HOTO 1HTEJIEKTYy, Cy4yacHi ajropuTMH Bce IIe He
MOXYTb TOBHICTIO BiITBOPHUTH CKJIAIHICTh YKaHPO-
BUX Karteropiii. lle poOuTh momanbii JTOCIHIKEHHS
y IbOMY HalpsIMKY Ba>KIMBUMH Ta IEPCIIEKTUBHUMU,
OCKUIBKM BOHH MOXYTb HE JIMIIE BIOCKOHAIUTH
TEXHOJIOTii aBTOMAaTH30BaHOTO aHANi3y TEKCTY, aje
A COpUATH KpauoMy PO3YMIHHIO caMoi NPUPOIH
JKaHPIB Ta IXHBOI POJIi Y JIiTepaTypHOMY IPOLECi.

Ananiz nonepedHix 0ocniodicenb ma nyonikayii.
YIpomoBK OCTaHHIX JECATWIITh aBTOMATHU3aIlis
JiTepaTypHUX JOCTIKEHb 3a3Halla 3HAYHOTO PO3-
BUTKY 3aBISKH 3aCTOCYBaHHIO METOIIB MITYYHOTO
IHTEJIeKTY, 30KpeMa BEJMKHNX MOBHUX Mopejel. Bix
TPaJULiHHOTO JITEpaTypHOTO aHami3y, SKUi Oa3y-
BaBCS Ha €KCIIEPTHOMY ITiJIXO/i, TOCHITHUKHU TOCTY-
MOBO MEPEXOAATH IO aBTOMaTH30BaHUX METOMIB, IO
JIO3BOJISIIOTH OOPOOIATH BENHMKI KOPIYCH TEKCTIB i3
BHCOKOIO TOYHICTIO Ta IIBUIKICTIO.

3 TOSBOIO METOAIB MAIIMHHOTO HAaBYaHHS Ta
HEHPOHHMX MEpEeX aBTOMAaTH30BaHa KiacuQikalis
TEKCTIB 3a JKaHpaMH CTaja 00 ’€KTOM YHCICHHUX
nociimxkens. Y gocmimkenti (Sobchuk, Sela, 2023)
po3msinaeTbest mpobnema kinacuikarii miteparyp-
HUX TEKCTIB 3a >KaHpaMH 3 BHKOPHUCTaHHIM Di3HHX
aNropuTMiB 00pOOKH TEKCTy. ABTOPH aHaNi3yIOTh
ICHYIO4I METOAM KiacTepu3amii Ta MpPOMOHYIOTH
BJIACHUU MiAXij, IO MOEIHYE PI3HI eTamu aHaji3y,
TakKi SIK momepeaHs 00poOka TEKCTY, BUAIJICHHS TEK-
CTOBHUX O3HaK Ta BUMipIOBaHHS BiJICTaHEH MK HUMH,
JUTSI TIOKPAIICHHSI TOYHOCTI Kiacuikarrii.

OnHUM 13 KIIOYOBUX HANpsIMiB CyYacHHX JOCIi-
JDKEHb € po3p0o0Ka allTOPUTMIB, 3AaTHUX TOYHO BU3HA-
YaTH JKaHp JITepaTypHOro TBOPY Ha OCHOBI HOTro
JIEKCUYHUX, CTHIIICTHYHUX Ta CTPYKTYPHUX XapakTe-
puctuk. Y pobori (Lepekhin, Sharoff, 2022) noci-
JDKYETBCS TIpoOJieMa OI[IHKH BIIEBHEHOCTI MPOTHO31B
OKpeMHUX Kiacu(ikaTopiB Ta ix aHcaMOJIiB y 3aBIaHHI



YKaHPOBOI KIacudikarii. ABTOPH MiAKPECITIOIOTh, IO
HaBiTh TIPH BHUKOPHCTAaHHI aHCAMOJEBHX METOIIB
pe3yIabTaTH MOXKYTh OyTH HECTaOlTPHIMH, OCOOIHBO
pu knacudikamii riopugHux skaHpis. Lle Bkazye Ha
HEOOXIHICTh MOAAIBIIOTO BIOCKOHAICHHS MOJeIeH
Ta BpaxyBaHHS crieu(iKy Pi3HUX KaHPIB.

I1le omHIM Ba)KITMBHM aCIEKTOM € Po3po0Ka KaH-
POBUX OHTOJIOTIH, SIKi TO3BOJISIFOTH CHCTEMATH3yBaTH
Ta QopmamizyBaTH 3HAHHS PO JKaHPH. Y JOCIHi-
mkeHHi  (Schreiber, 2016) mopiBHIOETBCS edek-
TUBHICTh JIBOX MiAXOMIB IO CTBOPEHHS XaHPOBHX
OHTOJIOTiH: OJTHOTO, 110 0a3yEThCA HAa PETENBHO BiJli-
OpaHUX 1 CHCTEMAaTH30BaHUX JIaHUX, YIOPSIKOBAHUX
(haxiBIsMH, 1 1HIIOTO, KU (POPMYETHCS Ha OCHOBI
MO3Ha4YeHb, TOJAHUX BEIHMKOK KUIBKICTIO KOPUCTY-
BaviB. ABTOp JIEMOHCTpY€E, 10 BUKOPUCTAHHS OHTO-
JOTil, CTBOPEHMX HA OCHOBI KOJCKTUBHHX JAHHX,
MOke OyTH €(peKTUBHUM JUIS TIOKPAILCHHS JKaHPOBOI
knacudikarii, 0coOIMBO B yMOBaxX IIBUIKO 3MiHIOBa-
HUX >KaHpOBHX Karteropiil. Pobora (Garbacz, 2006)
JIEMOHCTpYE (OpMalIbHy OHTOJIOTIIO JKaHPIB, sKa
MIPOTIOHYE 1€papXiuyHy CHCTEMY KaTeropiil i mpea-
CTaBJICHHS JKaHPOBOI iH(OpMAITii.

HesBaxkaroun Ha IOCATHEHHS, 3QJTUIIAETHCS HU3KA
BiAKpUTUX NUTaHb. ONHE 3 HUX CTOCYETHCS IOsC-
HIOBAHOCTI PE3yJIbTaTiB, OTPUMAHUX 32 JJOIOMOTOIO
LLM. V¥ poboti (Martin, Hood, 2024) posmisiHyTO
BHKOPUCTAHHS METOJIB OOPOOKH MPUPOIHOI MOBH
(NLP) y miTepaTypHHX OIJIS/1aX, HAroOJOIIYIOUH
Ha Ba)XJIMBOCTI PO3pOOKM Mofened, sSKi He IUIIe
3a0e3IevyI0Th BHCOKY TOYHICTh Kiacuikarii, ame
1 HAJArOTh 3PO3yMiJi TIOSCHEHHSI CBOiX pimieHb. Lle
0COOJTMBO aKTyaJbHO JJIS TOCIITHUKIB, SIKi IParHyTh
IHTepIpEeTyBaTH Ta JOBIPATH pe3yJbTaTaM aBTOMATH-
30BaHOT'O aHAJI3Y.

OTxe, CTaH IOCHiAKEeHb Yy rany3i >KaHpoBOi Kiia-
cudikarii Jteparypu 3a JOMOMOTOK BEIMKAX MOB-
HUX MoOJeJIel € [OCHUTh AKTHUBHUM. JlOCHiTHUKH
OPUIUIAIOTh OCOONUBY YBary pO3IIHUPEHHIO MOXKIIU-
BOCTEH Mojenell y po3ni3HaBaHHI CKIaJHUX XKaHPO-
BUX (hOpM, BIOCKOHAJICHHIO CTHJIICTUYHOTO aHANTi3Y,
pO3poO0Ii KAHPOBUX OHTOJIOTIH Ta IMiJBUIICHHIO
MOSICHIOBAHOCTI KiacudikauidHux Mozenei. Bon-
HOYAC, 3aJMIIAIOTHCS BIAKPUTHUMH TNUTAHHSA LIOMO
BIUIMBY HABYAJIBHUX KOPIIYCiB Ha YIEPEIKCHICTbH
pe3yNbTaTiB, MOSICHIOBAHOCTI KaHPOBUX Kiacugika-
Uil Ta HEOOXiTHOCTI MO€AHAHHS EKCIIEPTHOTO aHa-
73y 3 METOAaMHU MalIMHHOTO HaByaHHs. [loganpmmit
PO3BHUTOK y Wil cepi cnpsMOBaHUN HA CTBOPEHHS
TCHYYKHX, aIaNTHBHUX 1 OUTBII TOYHUX CHCTEM KJIa-
cudikauii, o 31aTHi BigoOpakaTn OaraTorpaHHicTb
CY4aCHOTO JIITepPaTypHOro MPOLECY.

Mema cmammi: ipoaHaii3yBaTl MOXJIMBOCTI Ta
OoOMEeKeHHsl XaHpoBoi kiacudikauii JiTepaTypHUX
TEKCTIB 3a JI0IIOMOTOI0 BEIMKHUX MOBHUX MOJICTICH.

Marepian i ™Meroam pocaimkenHsa. Mare-
piasoM ans IOCHiJKEHHS € HayKoBi JKepena i3

ISSN 2786-8001

135

JiTepaTypo3HaBCTBA, TEOpii KaHPYy Ta CyMDKHHX
MIXIUCIUTUTIHAPHUX JTOCIiPKEHb, SKi BUCBITIIOIOThH
CydJacHi MiaXoau 10 mapaMeTpu3alii Ta Knacudikamii
TeKcTiB. s aHami3y BUKOPUCTaHO TEOPETUKO-METO-
JIOTIOTIYHUMN MiJIXiJI, CIIPIMOBaHWIN Ha JIOCIIKCHHS
JKaHPOBOI Kiacugikarii JiTepaTypHUX TBOPIB.

Jns peamizanii mocTaBIeHUX 3aBOaHb 3aCTOCO-
BAaHO METO[ MOPIBHSUIBHOIO aHali3y, IO J03BOJIHB
3iCTaBUTH TpalulliiiHi JiTepaTypo3HaB4i MiIX0qu
JO BU3HAYEHHS >KaHPOBOI IMPHUHAIEKHOCTI TBOPIB
i3 Cy4acCHHMMH aBTOMaTH30BaHMMH METOIUKAMH, SIKi
0a3yIoTbCs Ha aJIrOpUTMax MAIIMHHOTO Ta TIIMOOKOTO
HaByaHHSA. TeOpeTHYHY OCHOBY CTaHOBILITH Ipalli
TakuX aBTOpiB, sk C. bapabam, O. Yepaum, H. I'ona,
0. Cobuyk, A. llena, O. AOpamMuyK Ta iHIIHX, IO
J03BOJIs€ 3a0e3neuuTH MHOoKe i BcebiuHe ocMUC-
JICHHS TIPOOJIEMATHKH.

HocnimkenHss  mepenbauae  mapaMeTpU3aliio
JKaHPIB JITEpaTypHUX TBOPIB, IO BKIIOYAE€ BH3HA-
YEeHHS HU3KH KIJIbKICHHX Ta SIKICHUX XapaKTEePUCTHK,
30KpeMa JISKCUYHHUX, CUHTAKCHYHHX, CTHIICTUYHUX
1 CTPYKTYpHHUX MeTpHUK. JIeKCH4HI METpPHKH O0XO-
IUTIOIOTh aHaNli3 YacTOTH BUKOPUCTAHHS XapakTep-
HHUX CJIiB Ta TEPMiHIB JJIsI KOHKPETHHUX >KaHPiB, TOAI
K CHHTaKCH4YHI METPHKH aHaNi3yIOTh CKIAJHICTbH
Ta 0coONMMBOCTI MOOYAOBU pEUCHb y PI3HUX THIAX
TekcTiB. CTWIIICTHYHI TapaMeTpH BKIIOYAIOTH aHa-
713 BUKOPUCTAHHS CHEHU(IYHUX XYTOXKHIX 3ac00iB
(metadop, emiTeTiB, CAMBOJIIB TOLIO), & CTPYKTYPHI —
aHaJIi3 KOMITO3UIITHUX OCOONMBOCTEH TEKCTY (PO3-
JUJTH, aKTH, CIICHH, CIO)KETHA OpraHi3artis).

JonaTkoBUM ~ €1€MEHTOM METONOJIOrii  CcTano
BUBUCHHS JOCBiy HUPPOBHUX MIATPOPM, TaKUX 5K
Netflix, Spotify Ta Amazon, siki ycmimHoO 3acTOCO-
BYIOTh aBTOMAaTHYHY TapaMeTpU3allilo Ta Kiacudika-
[il0 KOHTEHTY AJISl peKOMEeHJaliiHUX CHCcTeM. AHa-
T3 MX MPHUKIJIAAIB JO3BOJIUB BUSBUTH NEPCIIEKTHUBHI
HanpsIMH NepeHeceHHs NU(POBUX METONUK Y cdepy
JiTepaTypo3HaBCTBA Ta ONTHMI3yBaTH 3allpOIOHO-
BaHy METOAMKY TOCIiIKEeHHS.

TakuM YMHOM, KOMILJIEKCHA TEOPETUKO-METOAO-
noriuyHa 0a3a, BUKOPHCTAHHS NIEPEAOBUX ANTOPUTMIB
MAIIUHHOTO HAaBYaHHS Ta TIMOOKUH MOPiBHSUIbHUMA
aHaJi3 JoKepell J03BOJSIIOTH C(OpPMYBAaTH LLTICHY
CHUCTEMY METOIiB, 110 3a0€3MEeUYIOTh PEJICBAaHTHICTh
1 TOYHICTh OTPUMAHUX PE3YJBTATIB JOCITIIKEHHS.

Pe3yabTaTtu Ta 00roBopeHHs. [lonamms sxcanpy
ma icmopudHuil KOHMEKCM JHCaHpoeoi Kiacugixa-
yii. TepMiH <« KaHp» MOXOAWTH BiA (PpaHIy3BKOTO
«genrey, IO 03HAYAE «pia» abo «BUA». Y JiTepary-
PO3HABCTBI aHP BU3HAYAETHCS SIK TUI XyHAOKHBOTO
TBOPY, SIKUH XapaKTepH3YEThCS TEBHUMH CTaJHMH,
MOBTOPIOBAHUMH ~ (OPMAIIBHUMH Ta 3MICTOBUMH
o3HakaMu. Lli o3HaKu HO3BOJNSAIOTH CUCTEMATHU3YBATH
Ta KIacuQiKyBaTu JIiTepaTypHi TBOPH, PO3PI3HIIOUH
ix 3a GopMor0, 3MICTOM, CTHJIEM Ta MPU3HAYCHHSIM.
Sk 3a3nauaetncs B poOori (bapabam, 2019), xanp
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€ He IuIIe Kiacu]ikariifHo KaTeropieto, a i 3aco-
O0om ¢dopmyBaHHA XymoxkHBOI Tpaauiii. CydacHi
JOCHIDKEHHS 3 Teopii aHpy BKa3yloThb Ha CKJal-
HicTh 1 Oararo3Ha4HicTh mbOTO TOHATTS (YepHumi,
2020). XKanpu MOXYTh €BOIIOLIOHYBATH IIif] BILIH-
BOM COIliaIbHAX 1 KyITBTYPHUX 3MiH, a TAKOXX 3MiHFO-
BaTHCS BIAMOBIAHO 10 KOMYHIKaTUBHUX (DYHKIIH Ta
MEMIHHUX 1IaTdopmM.

KanpoBa kmacudikariss Mae TIHOOKE iCTOPHYHE
KOPiHHS, IIO CSIra€ aHTUYHHUX YaciB. YK€ B IpaLisix
Apicrorens, 3okpema B «lloetmmi», Oyio 3ampo-
[IOHOBAaHO TMEPLIy CHCTEMAaTH3aLilo JITepaTypHUX
JKaHPIB, ¢ BUAULINCS eroc, Jipuka ta apaMa. Ls
Tpiaza cTanxa OCHOBOIO UIS TOAANBIINAX Kiacupika-
il 1 3aJTUIIA€THCS BAXKIIMBOIO IO choroaHi (XKaupu
1 JKaHPOBI MPOLIECH B ICTOPUKO-JITEPATYpHIN mep-
cnexTuBi, 2012). Y nepion CepenHbOBIYUS KaHPOBA
cUCTeMa 3a3Hayia TpaHC(HOPMAIIil IMiJT BILTABOM XPH-
CTHUSHCBHKOT KyJBTYPH, 110 IIPU3BEJIO A0 MOSBH HOBUX
JKAHPIB, TAKUX 5K JKUTIS CBSITHX Ta PEJITiiHI TIMHH

Po3Burok npykapctBa B emnoxy BimpomxeHHs
CIpUSB TOLIMPEHHIO CBITCBKUX >KaHPiB, 30Kpema
pomany Ta ece. Ll enoxa npuHecia BiJHOBUIIA iHTe-
pec o0 aHTHYHHUX (QOpM, aje 3 HOBUM aKLEHTOM Ha
TYMaHI3M Ta IHIUBiAyali3M, IO CIPHUSIIO PO3BUTKY
TaKHX JKaHPiB, K COHeT, ece Ta HoBena. Y XVII cro-
JTTi, 3 TPHUXOIOM KJIACHUIM3MY, BCTAHOBIIOETHCS
yiTka iepapxis »xaHpiB. JKaHpu mominmsimcs Ha
«BHCOKI» (Tparemisi, enores, ofa), MpU3HAYCHI s
300paXeHHS MiJHECECHUX TeM, Ta «HU3BKI» (KOMeis,
carupa, OacHs), L0 CTOCYBAJIUCS IOBCAKICHHOTO
KUTTA. Taka iepapxis OazyBamacs Ha HPUHITUIIAX
parmioHayi3My Ta BiAIMOBIAHOCTI CTPOTHMM KaHOHAM
Y XVIII-XIX cTomiTTsX, 3 pPO3BUTKOM peani3my Ta
POMaHTHU3MY, KaHPOBA CUCTEMA MPOIOBKYBajla €BO-
JIOLIOHYBAaTH, Bi0OOpaXkaro4uu 3MIiHH B CYCHIBCTBI
ta KynsTypi (I'oma, 2009).

VY cydacHOMY JiTepaTypO3HABCTBI KaHP PO3IIL-
JAETHCSA SIK JJUHAMIYHA KaTeropis, 0 MOCTIHHO eBO-
JIOLIOHYE Mif] BIUINBOM KYJIBTYPHHX, COLIIaJbHUX Ta
ICTOPHYHUX YMHHUKIB. JIOCTITHUKH TiAKPECITIOOTH,
110 JKaHp HE € CTaTUYHOIO (JOPMOIO, a pajle npore-
COM, KM BiJoOpakae 3MiHY JIiTepaTypHUX MPAKTHUK
Ta YUTALBKUX OYiKyBaHb, MOCTIHHO alallTyI0YHCh JI0
HOBHX iICTOPUYHHX Ta KYJBTYPHHX KOHTEKCTIB.

Hapamempuzayis osicanpis. Bumiprosanus napa-
mempig. XKanpoBa knacugikamiss Bimirpae KIOYOBY
POJIBb y JTEPaTypO3HABCTBI, OCKUIBKH T03BOJISE BIO-
PSAKYBaTH BETMUE3HUI MAcHB JIiTEpaTypHHUX TBOPIB,
poOnstun iX aHami3 OUIBII CTPYKTYPOBAaHHUM 1 JOCTYII-
HUM. BusHaueHHs )kaHpy TomoMarae He TUTbKH B aKa-
JIeMiYHOMY CEpEeOBHII, a i Y KHH)KKOBIH iHAyCTpii,
Jie IpaBUJIbHE NMO3ULIOHYBaHHS KHUTH BIUIMBAE Ha i1
KOMEpLiHMHI ycITiX. 3 PO3BUTKOM LU(PPOBUX TEXHO-
JIOTi Ta IITYYHOTO IHTENEKTY MapaMeTpu3aLis KaH-
piB cTana BaKJIMBOIO Ui aJTOPUTMIYHUX CHUCTEM,
SIK1 3M1MCHIOIOTh aBTOMATH30BaHUN aHalll3 TEKCTIB.

“Folium” Ne 6 (2025)

Hanpuknaa, nnardopmu, 1m0 HagaloTh peKOMEHAamii
gyutayaMm, sSk-0T Amazon Kindle yn Google Books,
3HAYHOI0 MIpOI0 TOKJIAJaloThCsl Ha aBTOMAaTHYHY
kiacu(ikaiio kaHpiB A7 TOYHOTO MiAOOPY TBOPIB
BiJITIOBIJTHO 10 BITOJI00AHb KOPUCTYBAaYiB.

[MapameTrpusanis )kaHpiB nependadae BU3HAUCHHS
Ta ONHC XapaKTePUCTUK, sIKi JO3BOJIIOTH KJlacu-
¢bikyBaTH niTepaTypHi TBOPH 3a KaHPOBOIO NpHHA-
nexHictio. et mpomec BkiIrouae iaeHTH}IKAIIO
(dopManbHUX, 3MICTOBUX Ta CTHJICTUYHUX O3HAK,
IO € CIUIBHUMHU IJIs1 TBOPIiB MEBHOTO KaHpy. Baprto
BPaxoBYBaTH, 110 XaHP € He JHlIe KiacudpikamiiHoo
Kareropiero, a i 3acoboM (opMyBaHHS XyAOKHBOI
TpaauILii.

CyuacHi JOCHiIKEHHS MiATBEPIXKYIOTb, IO
JKaHPH MOXKYTb €BOJIIOL[IOHYBATH ITiJ] BIUIMBOM COLi-
aNbHUX 1 KyIBTYPHHUX 3MiH, a TAKOXK 3MiHIOBAaTHCA BiJ-
MOBiJTHO 0 KOMYHIKaTUBHHUX (PyHKLIH Ta MeIIMHUX
wiardopm (UYepaum, 2020). Hanpuknaz, y cydacHii
XyAOXKHIN JiTepaTypi 3°sIBISIOTBHCS 3MillaHi JKaHpH,
TaKi sIK HAyKOBO-(paHTACTHYHHUHN JIETEKTUB 200 poMaH
13 eJleMeHTaM1 HOH-(iKIIH, 110 CTaBUTh Iepe] JiTe-
paTypo3HaBISIMH HOBi BUKJIUKH B iX IapaMeTpu3alii.

s TOYHOTO BH3HAYEHHSI JKaHPY JIITEpaTypHOTO
TBOPY BUKOPHCTOBYIOTH Pi3HI MeTpuKku. JlexcuyHi
METPUKH JO3BOJISIOTH aHANI3yBaTH YacTOTy BHKO-
pHUCTaHHS MEBHUX CIiB ab0 Qpa3, XapaKTepHHUX IS
KOHKpETHOTo >kaHpy. Hanpukman, y HaykoBiit dan-
TACTHLI YacTO 3yCTPIiYaroTbCs TEPMiHHM, TOB’s3aHi
3 TEXHOJIOTiSIMH Ta MalOyTHIM, TOMi SIK Y JETEKTHB-
Hill miTepaTypi IOMiHYIOTH CJOBa, IO BigoOpaka-
I0Th PO3CIiAyBaHHS, 3araJKoBiCTb 1 KpUMiHAJbHI
acriektd. CHHTAaKCUYHI METPHKH JIOIIOMAraroTh OLli-
HUTH CKJIAHICTh peYeHb, BUKOPUCTAHHS IEBHUX Ipa-
MaTUYHUX KOHCTPYKIIi, 10 0COOIMBO BasKIHUBO JUIS
aHaJi3y HayKOBHX i MyOMIIMCTHYHMUX TeKCTiB. JJocii-
JOKEHHSI TIOKa3yloTh, 10 HAayKOBI CTaTTi 4acToO Mic-
TATH CKIAAHI MiAPSIHI PEUYEHHs Ta TEPMIHOIOTIYHO
HacHYEHI KOHCTPYKLUIii, TOA1 K XyJOXKHs JiTeparypa
JIOITyCKae OiNbIIy BapiaTUBHICTB Y CTPYKTYpi peucHb
(Sobchuk, Sela, 2023).

OkpiM JICKCHYHUX 1 CHHTAKCHUYHHX OCOOJIH-
BOCTEH, BaXJIMBY POJIb BiAIrpalOTh CTWIIICTHYHI Ta
CTPYKTYpPHI METPHKH. AHaNi3 XyI0XKHIX 3aco0iB,
TakuX K MeTaopH, CmiTeTH, CHMBOJIH, JOIIOMArae
BUOKPEMHTH >KaHPOBi 0coOnmBoCTI TekeTy. Hampu-
KJaJ, JipuyHa Moe3isl Big3Ha4a€ThCsi BUCOKOIO KOH-
HEHTpaliel0 MeTapOpUYHUX KOHCTPYKLIH 1 eMo-
[[IHHO HACHYEHOIO JICKCUKOIO, TOJII SIK ITyOIIIMCTHKA
TSXKIE IO PAIliOHATBHOCTI Ta JIOTIYHOCTI BUKJIAIY.
Kpim Toro, y pi3HHX KaHpax CHOCTEpiraeTbcs clie-
muQivHa CTPYKTypa TEKCTY: HAIPHUKIIAA, ApaMaTH4YHi
TBOPH YITKO MOJUISIOTECS HA aKTH Ta CIICHH, TOII 5K
KJIACUYHUN POMaH MICTUTh PO3UIH 3 MOCIIJOBHUM
po3BuTkoM croxety (bexra, Mapuyk, 2021).

TakuM YMHOM, MapaMeTpHu3allis >KaHpiB € Bax-
JUBUM 1HCTPYMEHTOM JJIsl TNHOMIOTO PO3YyMiHHS Ta



knacudikarii JiTeparypHux TBopiB. BoHa mo3Boisie
HE JIMIIEe BIOPSAKOBYBATH JIITEPaTypHHUH MaTepial,
a 1 aBTOMaTH3yBaTH MPOIECH HOTO aHai3y, IO Mae
3HAYHUI BIUIMB SIK Ha JIITEPaTypO3HABCTBO, TakK i HA
KOMepIIiiiHy cdepy kauroBuaaHus. CydacHi moci-
JDKSHHS TIKPECITIOI0Th, IO JKaHp € JUHAMIYHOIO
KaTeropieio, sika MOCTIHHO ajanTyeThCsd 10 HOBHX
ICTOpHYHHX Ta KyIBTYPHHX KOHTGKCTIB ()KaHpH
i XKaHPOBI MPOLECH B iCTOPHUKO-JIITEPATypHiil mep-
criektusi, 2012).

Hoceio napamempuszayii gbiﬂbMie ma. My3uKi.
Y cydacHomy wu(POBOMY CBiTI IapamerpusaLis
KOHTEHTY BiJlirpa€ KJIIOYOBY pOJIb Y HaJaHHI KOpHUC-
TyBa4aM [EPCOHATI30BaHNX PEKOMEHIalliii Ta moKpa-
IIeHHI IXHBOTO JOCBiTy B3a€MOJIil 3 TUIaThOPMaMH.
Oco0MBO SCKPaBO i€ MPOSBISETHCA Y chepax CTpH-
MIHTOBUX cepBiciB, Takux gk Netflix ans dinpmiB Ta
cepialiB, a TAKOXK My3HYHHUX IUTaTHOPM, SIKi aKTHBHO
BHKOPHCTOBYIOTh TIapaMeTpHU3allito s Kiracudikartii
Ta PEKOMEHAAIIT KOHTEHTY.

Netflix € ogaUM i3 IPOBIAHUX MPHUKITAIB YCITIIII-
HOTO 3aCTOCYBaHHS IapaMeTpu3amii /Uil opraHiza-
mii Ta pexomeHpmamii BimeokoHTeHTY. [lmardopma
BUKOPHCTOBY€E CKIaJHy CHCTeMY Kiachdikauii, ska
BPAXOBY€ Pi3HOMAHITHI XapaKTEPHCTHKH hinbmis
Ta cepialiB, Taki K jKaHP, aKTOPCBKUH CKIaj, piK
BHITYCKY Ta iHmI MeTanaHi. L{sg inpopmaris go3Bosse
Netflix cTBOproBaTH neTanbHI Kareropii Ta Immigkare-
ropii, 110 JOIOMararoTh KOPHCTyBa4aM 3HAXOIUTU
KOHTEHT BiJMTOBITHO 110 iXHiX ymogo6ans. Kpim toro,
cucrema pekomenpaniii Netflix anamizye icTopiro
NeperyIsiIiB KOPHCTyBa4a, HOTo OLIHKHU Ta B3a€EMOJIII0
3 TUIaTGOPMOIO, OO MPOMOHYBATH MTEPCOHATI30BaH1
pexomenpaii. Llei miaxin 3abe3nedye OiMbII TOYHE
Ta peJICBaHTHE BiIOOPAKEHHS KOHTEHTY JJISl KOXKHOTO
KOPUCTYyBaua, IiJBHIIYIOYH IXHIO 33/I0BOJICHICTH Ta
3amydenicTb (Netflix Help Center, 2025).

My3uuHi cTpuMiHTOBI Iu1aTdopmu, Taki sik Spotify,
Apple Music Ta iHIIi, TAKOXX AKTUBHO BUKOPHUCTOBY-
I0Th NIapaMeTpH3aLilo Ul opraHizamii Ta peKoMeH-
Janii My3HYHOTO KOHTEHTY. BoHM aHami3yroTh pi3Hi
aTpuOyTH TPEKiB, BKIIIOUAIOYH YKAHP, TEMII, TOHAJIb-
HICTb, IHCTpyMEHTaJIbHE O(OPMJIICHHS Ta HABITh EMO-
uiiHe 3abapBiieHHs kommosuid. Lli maHi, pazom i3
MOBEAIHKOBUMH NIOKAa3HUKaMH KOPUCTYBadiB, TAKUMH
SIK iCTOpisl NPOCIYXOBYBaHb, CTBOPEH] IUICHINCTH Ta
BIIOJI00AHHS, TO3BOJISIIOTH MJIaTGOpMaM CTBOPIOBATH
MEPCOHANI30BaHl pEKOMEeHJalil Ta aBTOMAaTU4HO
TeHepyBaTH IUICHINCTH, IO BiANOBiAalOTh HACTPOIO
a00 akTUBHOCTI KopHucTyBaya. Takuil miaxix He nuie
MOKpaIllye KOPUCTYBAallbKUI JOCBiA, ajne i cropuse
BiJKPUTTIO HOBMX BHKOHABLIIB Ta >KaHPiB, PO3LIMPIO-
04X MY3U4YHI TOPU30HTH ciryXauiB. Y ctarti (Biswas,
Dhabal, Venkateswaran, 2023) aBropu A0CTIIKYIOTh
MeTonu Kiacudikamii My3WYHUX XaHPIB, MOETHY-
oy udpoBy 0OpOOKY CHUTHAIB Ta IIHMOOKE HaB-
YyaHHS. BOHM MpONOHYIOTH HOBHIl aNrOpUTM, SIKHMA
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BUKOPHUCTOBYE I11i METOAM JUJIS BUAUICHHS PEJICBAHT-
HUX 0COOJIMBOCTEH 3 aylMiOCUTHAJIB Ta KiacH(ikarii
ix 3a xanpamu. Leit minxin Moxe OyTH iHTETrpOBaHUI
y My3W4HIi JOAATKHU IS TIOKPAIICHHS PEKOMEHAaIlin
Ta OpraHizaiii KOHTEHTY.

Yenimuaui  nocBin mapaMerpusanii GinbMiB Ta
MY3HKH MOXXe OyTH afanToBaHWUHK i 0 cdepH JiTe-
parypu. OHIaliH-KHUTAPHI Ta eJIEKTPOHHI 01010TeKH
MOXYTh BIIPOBAJMTA CHUCTeMHU Kiacudikarii, 10
BPaxOBYIOTh PI3HOMaHITHI MapaMeTpH JIiTepaTypHUX
TBOPIB, TaKi SK aHp, CTHJIb, TEMaTUKa, ICTOPUIHUN
nepion, reorpadivyHe po3TallyBaHHS MO Ta iHIII
MeTajaHi. AHaJi3 YMTAIbKUX BIOA0OaHb, icTOPIl
MEPerIsIiB Ta OI[IHOK J03BOJIUTH CTBOPIOBATH MEp-
COHAJII30BaHI PEKOMEHJIAIII1, TOTIOMArauy YuTadaM
3HAXOJIUTH KHWTH, IO BIAMOBIIAIOTH iXHIM 1HTEpe-
cam. Kpim Toro, Taka nmapamMeTpu3allisi MO>Ke CIIpUSTH
aBTOpaM Ta BUJIABISIM Y KpalloMy pO3yMiHHI IOTpeO
ayauTopii Ta aganTaiii KOHTCHTY BIAMOBIAHO a0 1i
3aIUTIB.

3acTocyBaHHs TapaMeTpH3allii y JTiTepaTypi MOXKe
TaKOX BKJIIOYATH aHAJIi3 CTUIICTUYHUX Ta CTPYKTYp-
HHAX OCOOJMBOCTEN TEKCTIB, IO JO3BOIUTE OlIBIIT
TOYHO BU3HAYATH YKaHPOBY MPUHAIEKHICTH TBOPIB
Ta IXHIO BIAMOBIJHICTH BIOJAOOAHHSIM KOHKPETHHX
yutadis. Lle, y CBOIO Uepry, CIpUATUME IiIBUIICHHIO
3aJI0BOJICHOCTI KOPHUCTYBadiB Ta CTHUMYTIOBATHME
3pOCTaHHA MPONAXIB Y KHWKKOBIN 1HAYCTPIi.

TakuM 4YMHOM, JOCBiJ Tapamerpu3alii (QiabMiB
Ta MY3UKH JE€MOHCTPYy€ €(eKTHBHICTh TAKOTO Mif-
X0y y TOKpalleHHI KOPHCTYBAalbKOTO IOCBiIy Ta
onTHMIi3amii Mpolecy peKOMEHIaImii. ApjamTaris
[IUX METOJIIB /IO JIiTeparypHOi chepu Mae MOTEHITial
3HAYHO MMOKPAIIUTH B3a€MOIII0 YATAYiB 3 KOHTCHTOM
Ta CHPUATH PO3BUTKY KHHIKKOBOTO PUHKY B ILJIOMY.

Cnpoba napamempu3ayii 3a dcaupamu jaimepa-
mypu 6 Amazon. OgHUM 13 HAWOUTBIT TMOKA30BUX
MIPUKJIAIIB TaKoi amanTallii € Amazon, SKiil akTHBHO
BUKOPUCTOBYE MapaMeTPHU3ALII0 JJIs1 BIIOPSAIKYBaHHS
CBOTO KHH)KKOBOTO KaTajory, MOKPALICHHS MOIIYKY
Ta TABUIIICHHS PIBHSI TIEPCOHAITI3AIIT pEeKOMEHIAITIH.

Amazon, sk ogHa 3 HAHOILIBIINX OHJIANH-TIIAT-
(hopM 3 TIponaKy KHHT, IPUJISLE 3HAYHY yBary Kiia-
cudikarii Ta mapaMeTpusaii JiTepaTypHHX TBOpPIiB
3a >xaHpamu. Lle# miaxia J103BojIse HE U BIOPSI/I-
KyBaTH BEJIMYE3HUI aCOPTUMEHT, ale ¥ MOKpalUuTH
KOPUCTYBAITbKUMA TOCBiJl, 3a0€3MEUyI0OUN TOYHI Ta
perneBaHTHI pekomeHaamii mis untaqiB. s edek-
THUBHOI MMapameTpu3allii KHUT Amazon BUKOPHUCTOBYE
KOMOIHAII0 METaJaHuX Ta AJITOPUTMITHOTO aHAII3Y,
10 JT03BOJIsIE€ 320€3MeYnTH HalO1IIBIIT TOUHY Kitacugi-
KaIlifo JITepaTypHUX TBOPIB 1 BOTHOYAC ITiBUIITUTH
iXHIO BUIUMICTH Y TIOITYKOBIM CHCTEMI IIaTQOPMHU.

MeTtanaHi KHATH, Taki K i1 KaHp, MiIKaHp, KITIO-
YOBI CJIOBa Ta OIMHC, BiJIrparoTh HEHTPaIbHY POIb
y mpormeci kmacudikariii. ABTOpH Ta BUAABIT ITiJT
gac myOuikamii MOXXYTh BKa3aTH OCHOBHHUH >KaHp
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KHWTH, a Takok OOpaTH JONaTKOBI Kareropii, mio
HalTOuHINIe BigoOpaxaroTh ii 3micT. Lleir mporec
noromarae Amazon MO3HUIIIOHYBaTu KHUTY B Kara-
7031 Ta 3abe3neuye ii peneBaHTHICTh y PeKOMEHIa-
LiAHKUX anropuTMax. JlogaTKkoBO BaXJIMBUMH € KITIO-
YOBi CJI0Ba — CHCTEMa JI03BOJISIE aBTOpaM 0JaBaTH
JI0 CeMH KIFOYOBUX CIiB abo (hpa3, IO ONUCYIOTh
CIOKETHI a00 CTHIIICTHUYHI 0coOnuBOCTI KHUTH. Lli
KJIIOUOBI CJIOBA CYTTE€BO BIUIMBAIOTH HA BUIAMMICTD
KHUTH B TOIIYKOBHX 3allUTax Ta aJrOPUTMAaX PEKO-
meHmanii (CamBumas Ha Amazon, 2025).

Omnwuc Ta aHOTAllis] KHATH TaKoXX BIUIMBAIOTH Ha
i kmacudikamito. /leTanbHUN OmMUC, SKUHA MICTHTBH
iH(OpMaIliI0 TIPO CIOXKET, TEMAaTHKy Ta 0COOIHMBOCTI
CTHJIIO, JOTOMArae anropuTMaM Kpaie PO3yMITH
3MICT KHWIH 1 BiATIOBiHO KOPEKTHIillle BU3HA4YaTH ii
KaHPOBY MPHUHANEXKHICTh. KpiM TEKCTOBUX Xapakre-
PHUCTUK, Ha aJITOPUTMIUYHUM aHali3 BIUIMBAE TAKOXK
icTOpis TpoNaXiB KHWUTH, PiBEHb i1 MOMYISIPHOCTI
cepel YUTaviB Ta cepez[Hiﬁ peﬁTPIHF 0 GOPMYETHCS
Ha OCHOBI BiATYKiB KOpI/ICTYBa‘llB Yum OGinple mpo-
JaXiB 1 MO3UTHBHUX OLIHOK Ma€ KHUTA B TMEBHOMY
JaHpi, TUM YacTillle BOHA 3’ ABIA€ETHCA Y BIIIOBIAHUX
mig0ipKax Ta MPOMO3HUIIIAX [ IHITNX KOPUCTYBadiB.

Touna mapamerpu3alliss Ta Kiacudikaiis KHAT
Oe3mocepenHbO BIUIMBAE Ha IXHIO BUAMMICTH Ha
miardopmi, a oTxe, 1 Ha 00csru mpoxaxiB. Kaurw,
SIKi TIPAaBWJIBHO BiIHECEHi 10 BiJMOBITHUX XaHPIB
Ta MalOTh PEJIEBaHTHI KJIFOUOBI CIIOBA, YaCTIIIIe 3’ SB-
JISIIOTBCS B pe3ynbTarax MOLIYKY Ta PEeKOMEHMALisX,
oo 30UIbIIye WMOBIPHICTE IXHBOTO MPHIOAHHS.
Kpim Toro, yuacTts y mporpamax Ha Kmrant «Bubip
penakuii Amazon» MOXKe CYTT€BO MiJIBUILUTH IOIY-
JISIPHICTh KHUTW Ta CTUMYNIOBaTtu mpoxaxi (Bubip
penakuii Amazon, 2025).

Hapasi Bxke icHyIOTh poOOTH, IO aHANI3YIOTh
3arajipHi MaxXomu J0 Kiacudikallii Ta pekoMeHaamin
y nudpoBuX KHIKKOBUX mardopmax. Hanpuknan,
nocmimkenHs (Jlosunckka, 2018) posrisgae dak-
TOPH, 110 BIUIMBAIOTh HAa HMOMYJIPHICTH KHUT Ta IXHi
MpoIaxi, BKIIOYAIOYH poib Kiacuikawii Ta peko-
MEHJALIHIX CUCTEM.

TakuM uYnHOM, NapameTpu3alis JiTepaTypHUX
TBOPIB 3a ’KaHpaMHu Ha Amazon € KPUTHYHO BaXKJIU-
BOIO JJIsl ONTHMi3alii MOLIYKY, MOKpAIIEHHS pPeKo-
MEHaIii Ta 301IbIIeHHS MpoaaxiB. Bukopucranus
TOYHUX METPUK Ta aJTOPUTMIB AO3BOJISE MIaThopmi
e(eKTHBHO TMOEIHYBAaTH KHHUTH 3 IXHBOIO LITHOBOIO
ayAUTOpi€r0, 3a0e3MeUyIOur 3aJ0BOJICHHS MOTPEOD SIK
YHUTauiB, TaK 1 aBTOPIB.

Kanposa xnacugixayis y Haykogil aimepamypi.
HayxoBa niTeparypa 0XOIUTIOE ITMPOKUIN CHEKTP KaH-
PiB, KOXKEH 3 SIKHX MAa€ CBOi 0COOIMBOCTI Ta MpHU3HA-
4yeHHs1. Po3mistHeMO 11e Ha MUK/l rary3i ITyqYHOro
iHTenekry. OCHOBHUMH aHpPaMU € MiAPYyYHHKH,
MMOCIOHMKH, HAyKOBI CTaTTi, OTJISAM, TEXHIYHI 3BiTH
Ta KoH(epeHMiiHi Marepianu. KoxeH i3 1ux *aHpiB
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BUKOHYE criequdiuHy (yHKLiI0 B HayKOBi KOMY-
HiKalii Ta crpus€ MOUIMPEHHIO 3HAHb Y CIUJIBHOTI
JIOCJIITHUKIB.

[lizpyunukn Ta MOCIOHMKM 3a3BUYall NpU3HA-
YeHi JJIs1 OCBITHIX ITiJIeH, HaJar0ul CUCTEMAaTH30BaHY
iHpopMaIlilo PO OCHOBU Ta Cy4acHi IOCSTHEHHS
B rany3i LLII. Bonu ciyryrots 6a3010 s CTyI[eHTiB Ta
(axiBuiB, sKi MparHyTh IMOIIE 3PO3yMITH IPEIMET.
HaykoBi craTTi Ta omisiau, HaBIAKH, q)OKycyIOTLCﬁ
Ha TPEICTaBICHHI HOBHX OOCHI[KEHb, METOMAIB Ta
pe3ynbTaTiB, aAPECOBAaHMX IEPEBAKHO HAYKOBIH
coinpHOTI. TexHiuHi 3BiTH Ta KOH(epeHUiliHi Mmare-
pilasu yacTo MICTATH MONMEpEH] pe3yabTaTd AOCIi-
JOKEHb a00 JeTalbHUI OMHMC HOBHUX TEXHOJOTIH Ta
ANTOPUTMIB, 10 Il He Oyau omyOJiKoBaHi B peLeH-
30BaHUX XKypHaJax.

[Mapamerpusanis, TOOTO BHU3HAYCHHS Ta BHUKO-
pHUCTaHHA CHEeUU(IYHUX XapaKTEPUCTHUK ISl OIHCY
Ta kinacuikanii 00’eKTiB, Biirpae BayKIUBY pOJb
y cHCTeMaTH3alii HayKoBOi JiTepaTypu. Y KOHTEKCTi
KaHpoBOi Kiacugikalii 1e o3Havyae igeHTUdIKali0
KJIIIOYOBUX MapaMeTpiB, TAKUX SIK CTPYKTypa IOKY-
MEHTa, CTHJIb BUKJIAy, LiIbOBA aynuTopis, o0csT Ta
mHuOMHA TpeAcTaBlIeHoro Marepiany. Hampukian,
HAayKOBI CTaTTi 4acTO MalTh CTaHAAPTHY CTpPYK-
Typy IMRaD (Introduction, Methods, Results, and
Discussion), Tofi SIK TiAPYYHUKH MOKYTh OyTH opra-
Hi30BaHi y BUIVISIII PO3ILTIB 3 TEOPETHYHUM MaTepia-
JIOM Ta IPaKTHYHUMH 3aBIAHHIMHU.

BukopucTaHHS TaKHX apaMeTPiB JO3BOJISIE ABTO-
MaTU30BaHUM CHUCTEMaM TOYHO BH3HAYaTH >KaHP
KOHKPETHOTO JIOKYMEHTa, 1110, Y CBOIO Yepry, CHpHsE
edeKTHBHIIIINM oOpraHizamii Ta NOWYKYy iH(OpMa-
mii. Lle 0co0aMBO BaXkJIMBO B yMOBax MOCTiHHOTO
3pocTaHHA O0CATY HayKOBUX MyOmiKalii, e py4Ha
kacugikalist cTa€ Bce MEHII TPaKTHYHOIO.

Cyuacni Ttexnonorii Il mpomoHyioTh iHCTpY-
MEHTH I aBTOMAaTHYHOI apaMeTpu3allii Ta Kiacu-
¢ikauii HayKOBHX TEKCTiB. AJTOPUTMH MAIIMHHOTO
HaBYaHHS MOXYTh aHaji3yBaTh TEKCTOBI 0COONU-
BOCTI JJOKYMEHTIB, Taki SIK 4acTOTAa BKMBaHHS I1CB-
HUX TEPMiHIB, CKIaJHICTh CHHTAaKCUYHUX KOHCTPYK-
1iil Ta 3aranbHa CTPYKTypa TEKCTY, AJISl BU3HAUCHHS
rioro skanpy. [ocmimkenns (Sobchuk, Sela, 2023)
JEMOHCTPYE, SIK Pi3Hi alTOPUTMH MOXYTh OyTH BUKO-
pHCTaHi AJ1s1 KiacTepu3aii JiTepaTypHUX >KaHpiB Ha
OCHOBI TEMAaTHYHOI CXOXOCTi TEKCTiB. 3amporoHO-
BaHI METOIM MOXYTh OyTH ajanToBaHi Ui HayKO-
BUX TEKCTiB, 30kpema B ramysi L. Y pobori (I'ynuxk,
2023) mponemoHcTpoBaHo, sik LI moxe 6yt 3acto-
COBaHMH UIsl aHaJi3y JIHTBICTHYHUX OCOOIUBOCTEH
TEKCTiB, IO crpHsie ixX Knacudikamii Ta po3yMiHHIO
CTPYKTYpHHX XapaKTEPHUCTUK

Kpim toro, Bukopuctanus 11 moxe momoMorTtu
BUSIBUTH HOBI TEMH Ta MEPCHEKTHBHI HANPSIMH JUIS
JIOCITIJDKEHD, aHAJII3yIOun BEJIHMKI OOCATH HAyKOBHX
nyOnikamidi Ta BH3HAYAIOUM TEHJCHIII Y PO3BHTKY



ramysi. Lle moxe OyTy KOPUCHHM JUTSI TOCIIiTHUKIB,
SIKi IParHyTh 1A€HTH(IKYBaTH MPOTATMHU B 3HAHHSIX
a00 HOB1 001aCTi I BUBUCHHS.

TakuM uMHOM, HapameTpu3allis Ta BUKOPHUCTaHHS
TEXHOJIOTiH MTYYHOTO 1HTENEKTY y )KaHpOBiH Kiacudi-
KaIlii HayKOBOI JIiTepaTypu CHPHUSIIOTh OUIBII e(heKTHUB-
HOMY BIIOPSIAKYBaHHIO 3HaHb, HOJETIIYIOYH JOCTYII 0
peneBaHTHOI iH(pOpMAIii Ta MATPUMYIOUH PO3BUTOK
HAayKOBHUX JIOCHI/PKEHD Y Tally3i IITyYHOTO 1HTEJIEKTY.

Ponb senuxux mosnux modeneil y cyuacnomy ama-
3L MeKcmy ma aemomMamu3ayii 6 2YMaHIMmapHux
naykax. HeBin’€eMHOI0 4acTHHOIO Cy4YacHUX HIOCIHi-
JOKEeHB Y Tairy3i 00poOKY MPUPOAHOT MOBH Ta IITYY-
HOTO 1HTEJEKTY € BeJIMKi MOBHI MOJIEITI. ix 3marmicTs
TeHepyBaTH, aHalli3yBaTH Ta IHTEPIPETYBAaTH TEKCT
BIIKpMBAE HOBI MOJIIMBOCTI JIsSi aBTOMAaru3aiii Ta
IiBUIICHHS €()eKTUBHOCTI B TYMaHITapHUX HayKax.

Benuki moBHI Mopeni, Taki sk GPT-4, 3natHi po3y-
MITH KOHTEKCT, CTPYKTYPY Ta CEMAaHTHUKY TEKCTY, 110
JI03BOJISIE iM BUKOHYBATH CKJIQJHI 3aBOAHHS aHAMI3Y.
Bonu MOXyTh aBTOMaTH4YHO Kiacu(iKyBaTH TEKCTH
3a )KaHpaMHu, TeMaMH a00 eMOIiTHIM 3a0apBICHHSM,
10 3HAYHO CIpoIIye poOoTy mociigHuKiB. Harpu-
knaz, y crarti (Mu, Dong,Bontcheva, 2024) nocmia-
HUKHA JEMOHCTPYIOTh, sk LLM MOXyThb 3aMiHHTH
TpaguUiiHI METOIM TEeMaTHYHOIO MOJAETIOBAHHS,
3a0e3redyroun OiTbII TOYHI Ta PEJICBaHTHI Pe3yib-
tati. KpiM TOro, BOHM 3/1aTHI BUSBISITA NMPUXOBaHI
3B’S13KH Ta MaTEPHH B TEKCTaX, 110 PaHille BUMAarajio
3HAYHHUX JIOJACHKUX pecypciB. lle BimkpuBae HOBI
MIEPCTIEKTUBY IS TOCII/PKEHB Y Taly3i JIiHTBICTHUKH,
JTEepaTypO3HABCTBA Ta iCTOPil.

[HTerpamiss BeMKUX MOBHHMX MOJENEH y TyMaHi-
TapHi HAyKH CIPHsIE€ aBTOMATH3alii pyTHHHUX Ta TPY-
JOMICTKUX 3aBAaHb. Tak, y crarti (Karjus, 2024) po3s-
sgaeTbes, sk LLM MOXyTh ITOTIOMOITH B aHami3i
iHTepB 10, BUABIICHHI TEMaTUYHUX 3MiH y JiTEparypi
Ta aHali3i icTopu4HUX TeKCTiB. Lle no3Bosie qocmia-
HUKaM 30CepeluTHCS Ha iHTeprpeTamii Ta KpUTHY-
HOMY aHalli3i, 3aJIMIIAI0Y1 TEXHIYHI aCTICKTH MOJIEITI.

Takox BenMKi MOBHI MOZIETIi MOXYTh OyTH BHKO-
pucTaHi A7 aBTOMAaTUYHOTO CTBOPEHHsS aHOTa-
Lil, pe3oMe Ta MepekiaaiB TEeKCTIB, IO MiABUIIYE
JNOCTYNHICTh iHGopMaLii Ta chpuse MLKIUCIUILTI-
HapHUM JOCTIHKESHHSIM.

HesBakaroun Ha 3Ha4HI NepeBaru, BAKOPUCTAHHS
LLM y rymaHiTapHUX HayKaX CyNpOBOIKY€ETHCS
MEBHUMHU BUKIMKaMu. OJHUM 13 HUX € HEOOXiTHICTb
3a0€3MeYeHHs] MPO30pOCTi Ta IHTEPHPETOBAHOCTI
MoJIeNiel, 00 TOCITiTHIKH MOTJIH PO3YMITH Ta JIOBi-
PATH OTpUMaHUM pe3yibTaraM. KpiM Toro, BasKIMBO
BpaxoBYBaTH €THYHI aCIIEKTH, TaKi K YIEPEIKECHICTb
Mozeneil Ta koH(piAeHUiHICTE naHux. OUiKyeThCs,
IO PO3BUTOK BEJIMYHX MOBHUX MOJIENIEH CIpUsITUME
mMOIIiN iHTerpamii ITYYHOTO IHTENIEKTY B TyMa-
HiTapHI HayKH, BiAKpUBAIOYM HOBI TOPU3OHTU JUIS
JOCITIPKEHb Ta MIXIUCIUTUTIHAPHOT CITIBIPAIT.
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IHapamempusayiss ma 6usHAUEHHs JCAHPIE 3a
00NOMO2010 BENUKUX MOBHUX MoOenel. 3pydHO BUKO-
PHUCTOBYBaTH BEJIMKI MOBHI MOAEII 1 [JIsl TapaMeTpu-
3amii Ta aBTOMAaTHYHOTO BU3HAYECHHS >KAaHPIB TEKCTY.
Bonu 31aTHi aHammi3yBaTu CKJIaAHI MOBHI CTPYKTYPH
Ta KOHTEKCTH, 110 J03BOJIsIE €(DEKTUBHO KIAaCHU]IKy-
BaTW TEKCTH 32 >KaHPOBHMHU O3HAKaMH, 10, Y CBOIO
4epry, € BAXKJIMBUM ]ISl OpraHi3allil BETUKUX 00CATiB
iH(popMalii Ta TOKpaIeHHs OCTYIy 110 Hei.

[Tapamerpusauiss TekcTy nepeabadae BHU3Ha-
YeHHA Ta KUIBKICHY OLIHKY XapaKTepPHCTHK, SIKi
OMHCYIOTh HOT0 3MICT, CTHJIb Ta CTPYKTYpy. Benuki
MOBHI MOJIEJIi 31aTHI aBTOMaTUYHO BUTSATYBATH TaKi
napaMeTpH, aHaJli3yIoul JeKCHYHi, CHHTaKCHYHi Ta
CeMaHTH4Hi 0cOOMUBOCTI TeKCTy. Lle BKitouae BUsIB-
JICHHSI KJIIOYOBUX TEM, CTHJICTHYHUX MPHUHOMIB,
€MOLIHOTOo 3a0apBICHHS Ta IHIINX XapaKTEPUCTHK,
IO BH3HAYarOTh >kaHp. Hampuxman, mociimkeHHS
(Doulaty, Saz, Raymond, 2016) nemoHcTpye, SIK
MOJIeNli MOXXYTh BHUKOPHCTOBYBaTH aKyCTH4YHI Ta
TEKCTOBI OCOONHMBOCTI 715 Kiaacudikaiii Metia-KoH-
TEHTY 3a )KaHpaMH.

Bapro 3a3HauMTH, 110 aBTOMAaTHYHE BH3HAUYCHHS
JKaHPY TEKCTy € CKJIaIHUM 3aBAAHHSM, OCKIJIBbKH
JKaHPH YacTO HE MAalOTh YiTKUX MEX 1 MOXYTb Iepe-
KpHUBaTHCs. Benmuki MOBHI Mozeni HaBYAarOTHCS Ha
BEJIMKUX KOPITycax TEKCTIB Pi3HHX >KaHpiB, IO 103-
BOJIsi€ M pO3ITi3HABAaTH TOHKI BiIMIHHOCTI Mi>K HUMU.
VY nmocnimxenni (Lepekhin, Sharoff, 2022) po3ms-
HYTO BHKOPWCTaHHs aHCaMOJIB MoOAeeH i Mij-
BUIIECHHS TOYHOCTI Kiacudikamii »aHpiB Ta OLIHKH
BIIEBHEHOCTI B IPOTHO3aX.

Buxopucranuss LLM pmns mapamerpu3ariii Ta
BU3HAYECHHS KaHPIB Ma€ IIUPOKE MPAKTUYHE 3aCTO-
cyBaHHs. lle BKJIIOUaE aBTOMATHYHY 1HJEKCAIIIO
0i0ioTeyHUX (POHIIB, PEKOMEHJAIlIMHI CHUCTEMHU
B MeJia-cepBicax, aHaji3 JiTepaTypHHX TBOpIB Ta
Oararo iHIIOTO0. 3 pO3BUTKOM TEXHOJIOT1H O4iKy€ThCS,
110 BEJTMKI MOBHI MOJIEJTi CTaHYTh I1IE OLTBII TOYHUMU
Ta e(eKTUBHIMHU B PO3Ii3HABaHHI Ta KiacuQikarii
JKaHPIB, IO CHOPUATHME MOKPAIIEHHIO JTOCTYIy IO
iHpopmMaii Ta i opranizarii.

TakuM 4MHOM, BEJTMKI MOBHI MOJIEINI € TIOTYKHUM
IHCTpYMEHTOM JUIsl MapaMeTpu3alii Ta aBToOMaTHY-
HOTO BU3HAYEHHS JKaHPIB TEKCTY, 10 BiKPUBA€E HOBI
MOKJTUBOCTI JAJIsl TOCIiAHUKIB Ta MPAKTHKIB y raiy3i
00poOKHM MPUPOIHOT MOBH Ta IHPOPMALIIHHUX TEXHO-
JIOT'iH.

Buoinenns cmunicmuunux nputiomie 3a donomo-
2010 8eIUKUX MOBHUX MoOenel. Bellnki MOBHI Mozel
3HAYHO BIUTMHYJIHM Ha aBTOMAaTH3aLlil0 aHaJi3y TEKCTY,
30KpeMa y BUSIBIICHHI Ta KJIaCU(iKaIlil CTUIICTHIHIX
MPUIOMIB. Ix 3marmicTs 00poOJIATH BEJMKI 00CITH
JIAHUX Ta PO3YMITH KOHTEKCT JIO3BOJIIE €(PEKTUBHO
IICHTU(IKYBaTH pPI3HOMAHITHI CTHJICTHYHI ele-
MEHTH, IO € BAXXJIMBUM KPOKOM y BU3HAYCHHI JKaHPY
TEKCTY.
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Benuki moBHI Mozaeni, Taki sk GPT-4 ado BERT,
HABUYAIOTHCSl HA BEJIMKUX KOPITycax TEKCTIB, IO J03-
BOJIsIE€ M pO3Mi3HABATH CKIIAJHI MOBHI CTPYKTYpH Ta
natepHu. [y BUAUIEHHS CTWIICTUYHHX TMPUHOMIB
MOJIeJNi aHATI3YIOTh Pi3HI PiBHI MOBHHX OCOOJIUBOC-
teil. Ha nekcnuHOMy piBHI BOHM BU3HAYAIOTh YaCTOTY
Ta BUOIp cIiB, crerudivHi TepMiHU a00 JTIaTeKTH3MH.
Ha cuHTakcM4HOMY piBHI JOCIHIIKYIOTh CTPYKTYPY
peyeHb, HaNpUKJIIaJ, BUKOPUCTAHHS iHBEPCiii, MOBTO-
piB UM IHIIMX CHHTaKCHMYHUX KOHCTPYKIii. CemaH-
TUYHAN PiBEHb J03BOJISE BHSABIATH MeTaoOpH, ipo-
Hil0, capKa3M Ta iHii Tponu. s JoCATHEHHS [[LOTO
BEJIMKI MOBHI MOZEJi BHUKOPHCTOBYIOTh MeEXaHi3MHU
camoysaru (self-attention), siki JTO3BOJISIFOTH MOAEII
BH3HAYaTH BOXJIMBICTh PI3HUX YaCTUH TEKCTY B KOH-
TEKCTI BChOTO AOKymeHTa. lle 3abe3meuye rmboke
PO3YMiHHS TEKCTY Ta WOTO CTHIIICTUYHUX OCOOIH-
BOCTEI.

CrunicTu4HI IpUHOMHU € KIIIOYOBUMH MapKepaMH,
IO XapaKTepu3yIoTh NeBHUM xaHp. Haykosi crarTi,
HaNpHUKIaA, 4acTo MICTATh (popMalbHHHA CTUIb Ta
cnenudiuHy TEPMiHOIOTII0, TOMI K XyHOXKHS JIiTe-
parypa Moxe BKJIIOUaTtu Oararuii Habip meTtadop Ta
€MOIIIHO 3a0apBICHUX BUPa3iB. ABTOMAaTHYHE BUSB-
JICHHS! IIMX NPHUIOMIB 3a JOIMOMOIOI0 BEJIMKHX MOB-
HUX MOJIeJIeH 103BOJIsIE TOYHO KIacu(iKyBaTH TEKCTH
3a s)xanpamu. Hocnimkennas (Doulaty, Saz, Raymond,
2016) neMoHCTpYE, K aHATI3 CTUIICTHYHUX 0COOH-
BOCTEH MOXKe OyTH BUKOPUCTAHUH IS 1IeHTU(IKAITiT
KaHPY MeZia-KOHTEHTY.

HaykoBi nocmimkeHHs MiATBEpIKYIOTh e(DEeKTHB-
HICTh TakuX miaxoxiB. Y po6oti (Bopouek, Comoseit,
2024) po3mIANAEThCS 3aCTOCYBaHHS BEJIMKUX MOB-
HUX MOJENIed NJIsi CTBOPEHHS TEKCTiB, IO BiJIOBi-
Jal0Th MEBHOMY CTHJIIO a00 >KaHpy, MiIKPECITIOIYH
iX 30aTHICTH aganTyBaTUCS O Pi3HUX CTHIIICTHYHHX
BHMOT. AHai3 pi3HUX CTWIICTHYHUX MPUHOMIB Ta
ix poni y popmyBaHHI kaHPOBOI crieU(}iKU TEKCTIB
Tako)X OyTH KOpUCHMM it HamamrtyBaHHs LLM Ha
PO3Mi3HAaBaHHA TaKUX €JICMEHTIB.

TakuMm YHHOM, BEJNWKI MOBHI MOJENi € TMOTYX-
HUM IHCTPYMEHTOM JJIsi aBTOMAaTHYHOTO BHIiICHHS
CTHJIICTUYHUX MPUHOMIB, 110 Oe3M0CepeaHbO BILIH-
Bac Ha TOYHICTh BU3HAYEHHS JKaHPY TEKCTY. IX 371at-
HICTh aHaJi3yBaTH Pi3HI PiBHI MOBHHUX OCOOJIHMBOC-
Teil 3abe3nedye IMMOOKE PO3YMIHHS CTHIIICTUYHHX
XapaKTEPUCTHK, L0 € KIIOYOBUM JUIS KaHPOBOI KJia-
cudikarii.

Topisnuannua mpaouyilinux i asmoMamuyrux nio-
x00ig. Y miTepaTypO3HaBCTBI )KaHpOBa Kiacupikaris
€ KJIIOYOBUM IHCTPYMEHTOM JUI CHCTeMaTH3alii Ta
aHaJi3y JiTepaTypHUX TBOpiB. TpamuuiiHi migxomau
0 BU3HAYEHHS jKaHpy Oa3ylOThCS Ha ICTOPUYHO
c(hOpPMOBaHUX KaTEropisixX, 10 BPaXOBYIOTh 3MICTOBI,
CTPYKTYpPHI Ta CTHJICTHYHI OCOOJIHMBOCTI TBOPIB.
Tpaguuiiina knacudikaris xaHpiB YaCTO CIIUPAETHCS
Ha aHajli3 TeMaTUYHUX EJIEMEHTIB, KOMIIO3ULIMHUX
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0COOJIMBOCTEH Ta aBTOPCHKOTO CTHIO. Y JOCHi-
okeHHI (AOpamuyk, 2016) npoaHaizoBaHO, SIK Mil-
BUAM XaHPIB MOXYTh BH3HA4YaTHCA 3a 3MiCTOBOIO
03HAKOI0, HAIPUKJIA] iICTOPUIHUN POMaH abo poMaH
JKaxiB, a TAKOXK 34 KOMITO3HI[IHHUMH 0COOIUBOCTIMHU,
TaKUMH SIK coHeT abo ponzo. Takuil miaxin Bumarae
IMOOKOTO PO3YMIHHS JIITEPaTypHOTO KOHTEKCTY Ta
€BOITIOLIT JKaHPIB, 10 JO3BOJISIE TOCTITHUKAM TOYHO
kiacu(ikyBaTH TBOPH BiAMOBIIHO N0 TXHIX XapakTe-
PHUCTHK.

3 PO3BUTKOM TEXHOJIOTii Ta OOPOOKH BEIHMKHX
00CSTIB aHUX 3’ ABJISIOTHCSA aBTOMATU30BaH1 11 AX001
110 s)kaHpoBoi knacudikarii. Lli MeTonu BUKOpHUCTOBY-
I0Th JITOPUTMU MAIIMHHOTO HABYAHHA Ta MITYYHOTO
IHTETIeKTy IUIsl aHaji3y TEeKCTIB 1 BU3HAYEHHS IXHBOI
JKaHPOBOI TPUHAJIEKHOCTI. ABTOMarn4Ha Kiacugi-
Karis 0a3yeThcs HA KUTBKICHOMY aHai31 JIEKCHYHHX,
CHUHTAaKCUYHHX Ta CTHJIICTUYHUX OCOOIMBOCTEH TeK-
CTY, LII0 A03BOJIsIE 0OPOOIATH BENMKI KOPITyCH JaHUX
3 BUCOKOIO IIIBUJKICTIO Ta TOYHICTIO. Y NOCIIIKEHHI
(Sobchuk, Sela, 2023) HaBegeHo MOPIBHAHHS Pi3HUX
ANTOPUTMIB TSI aBTOMaTHYHOTO IPyITyBaHHS JliTepa-
TYPHHUX TBOpIB 3a XKaHpaMH, JEMOHCTPYIOUH e(ek-
TUBHICTh TaKMX MIIXOIB Yy KIACU(IKaIlil XyI0KHbOI
JiTepaTtypH.

Sk TpanmuiiiiHi, Tak 1 aBTOMAaTUYHI METOIH YKaH-
poBoi Knacudikamii MalOTh CBOI MepeBaru Ta HeJo-
miku. Tpamuniiiai Metoau 3a0e3MeuyrOTh TITHOOKUN
Ta KOHTEKCTyaJbHUH aHalli3, BpaXOBYIOUH 1CTOPHYHI
Ta KyJIBTYypHI aclIeKTH PO3BHUTKY KaHpiB. Bonu 103-
BOJISIFOTH BUSIBIIATH NPUXOBaHI KaHPOBI MEpexoau Ta
IHTepPTEKCTyalbHi 3B’ I3KM MiX TBOPaMH, 1110 CKJIQJHO
peaiizyBaTH 3a JIOIIOMOTOI0 aBTOMaTHYHUX aJTOPHT-
MiB. [IpoTe Taki METOU € TPYAOMICTKUMH, TOTPEOY-
I0Th BEJIMKOTO 4Yacy Ta 3ajiekaTh BiJl Cy0 €KTHBHUX
IHTEpIIpeTaliid JOCTIIHUKIB, 110 MOXKE BIUIMBATH Ha
Y3TOJKEHICTh Pe3yNbTaTiB.

ABTOMaTMYHI MiOXOAW, HAaBIaKH, 3a0e3meuy-
IOTh IIBHUIAKICTb Ta OO0 ’€KTUBHICTB. Y HOCIIIKEHHI
(Apuk, Nuci, 2021) aBTOpH NPOAEMOHCTPYBAJH, L0
Mojieli rmbokoro HaBuyaHHs, Taki sk LSTM (Long
Short-Term Memory), MOXYTb AOCSTaTH TOYHOCTI
no 87,71% y xnacudikaiii mefaroriyHuX TEKCTIB,
aHaJi3yl04M IXHI MOBHI ATEPHU Ta CTHIIICTHYHI 0CO-
omuBocTi. OHAK Taki MOJIEINi YacTO HE BPaxOBYIOTh
HIOQHCH, TOB’A3aHi 3 KyIbTYPHUM KOHTEKCTOM a0o
ABTOPCBKUM 33JyMOM, 1 MOXXYTb OyTH MEHII edek-
TUBHUMU TpH Kiacudikamii ribpuaHux xaHpiB abo
eKCIIePUMEHTAIILHOT JIiTepaTypH.

VY cydacHHX NOCTIIKEHHSIX CIIOCTEPIraeThesl TeH-
JICHITIS IO TIOEJHAHHS IIUX MiAxXoniB. Bukopucranus
ABTOMATH30BaHUX IHCTPYMEHTIB Ui MOMNEpeIHBOI
00poOKHK Ta Kinacudikallii TEKCTIB, JOMOBHEHE TJIH-
OOKHMM TpaIWI[iHHUM aHaTi30M, JO3BOJISE JIOCSTTH
OITBII TOYHMX Ta 3MICTOBHHX PE3YNbTATIB y JKaH-
poBiii knacudikamii niteparypHux TBOpiB. Lle min-
TBepIKyeThest y crarti (Sobchuk, Sela, 2023), ne



IMiIKPECITIOETRCS, IO IHTErpallisi aBTOMaTHYHUX Ta
TpagULiHHIX METOIB Ja€ 3MOTY AOCSTTH HalKpaoi
TOYHOCTI Kiacuikarii, 30epirafouu BOAHOYAC KOH-
TEKCTyaJbHUH aHai3. TakuM 4YMHOM, ONTUMAJILHUM
LISIXOM € CUHEPreTUYHUH MiJXiJ], 110 BUKOPUCTOBYE
[epeBary SIK MalllMHHOTO aHaJli3y, TaK 1 eKCIIepPTHOIO
3HAHHSL.

Tomenyitini npobnemu ma Hanpsamu 018 800CKO-
Hanenns. Ilonpu Te, 1m0 XKaHpPOBa Kiacu(ikarlis JiTe-
parypH 3a JOIOMOT'OI0 BEJIMKMX MOBHHX MOJIeJIei Bil-
KpHUBA€ IUPOKI MOMIJIMBOCTI AJISI aBTOMAaTH30BAaHOTO
aHaJIi3y TEKCTIB Ta A03BOJISIE 3HAYHO MPUIIBUILIUTH
Ipolec Kareropusauii Ta MiABUIIWTH HOro MacIiTa-
0OBaHICTb, el MiaXiq He T030aBIeHni mpodeM, sIKi
00MeXYIOTh HoT0 e(heKTUBHICTh Ta TOYHICTh. Baxn-
BHM 3aBIaHHSM CTa€ HE JIMILIE BIOCKOHAJICHHS aJro-
PUTMIB, ane ¥ aganTamis Kiacu(ikalliifHuX MeTOIiB
JI0 CYYaCHHX 3MiH Y JIiTepaTypHOMY TPOIIECI.

OpnHi€l0 3 TOJIOBHUX MPOOJIEM € pO3MHUTICTh JKaH-
POBHX MEX Ta TiOpHIHICTh CydyacHHX TeKCTiB. JliTe-
paTypHi TBOpH BCE YacTillle HOEAHYIOTh PUCH KiJTBKOX
aHPiB, 10 YCKJIAAHIOE TXHE aBTOMaTUYHE PO3IOLi-
JICHHS B YIiTKO OKpEcJeHi Karteropii. Bemmki MoBHI
MOZIeTIi TOKJIaJaloThCsl MEPEeBaXHO HA IMOBEPXHEBI
JIEKCUYHI Ta CTHIJIICTHYHI MapKepH, IO 1HOMI IpH-
3BOAUTEH 0 XUOHUX BIIHECEHHb TEKCTIB OO IIEBHOIO
JKaHPY HaBiTh TOMi, KOJIM BOHU MArOTh 3MiIlIaHy KaH-
poBy npupoxny. KoHTekcTyanpHa 3aeXHICTh KaHPY
CTBOPIOE 1IIe OIHY Cepiio3Hy nepemkony. XKanp moxe
3MIHFOBATHUCS 3aJIEKHO Bifl KyITBTYPHOTO YH 1CTOpHY-
HOTO CEpEeIOBHINA, IO YCKIATHIOE KIacUQiKaIlito
TEKCTIB, 0co0inuBO ko LLM HaBuamuca Ha oOMe-
KEHHX Koprrycax. Hampukman, omuwH 1 ToM camuit
CTUIIICTUYHUH HaAOIp MOXKE BBa)KaTUCS HAYKOBOIO
(haHTaCTHKOIO B OJTHOMY KOHTEKCTI, a Mi(hOJIOTIHHOIO
IIPO30I0 — B IHIIOMY.

[Ile oAHMM KPUTUYHHUM AaCIEKTOM € BIUIMB
HaBYQJIBHUX JAaHUX. SIKIIO BenMKa MOBHAa MOZAETb
Oyna HaTpeHOBaHa Ha He30ajgaHcoBaHOMY a0o0 Hepe-
MIPE3CHTAaTUBHOMY KOpIYCi, IIeé MOXE IMPHU3BOAUTH
IO KaHPOBUX YyImepemkeHb. Hampukman, monens,
sKa TPOMIIIa HABYAHHS IEPEBAXKHO HAa AHIVIOMOB-
Hill iTeparypi, MoXe MOraHo KJacH(]iKyBaTH TEKCTH
iHIIMX MOB 200 He BPaxXOBYBaTH >KaHPOBI TpamuLii
JmiTepaTrypu mNeBHHX perioHiB. Kpim Toro, cknan-
HOIIi 3 OOpOOKOIO CTHJIICTUYHUX NPUHOMIB, TaKuUX
SK MeTadopurka, ipoHis ab0 MIKTEKCTOBi 3B’SI3KH,
MOXYTb CYTTE€BO OOMEXYBaTu MOXIIMBOCTI MOJeJeH
y PO3Mi3HABaHHI CKIAJHIIINX JIITEPaTypHHUX KaHPIB.

OnHuM 13 MEepCreKTHBHUX HAaNpsMiB BIOCKOHA-
JICHHS JKaHpOBOi Kiacudikauii € po3pobka Oararo-
piBHEBO1 Knacudikamii, sika 103BOIUTH BU3HAYATH HE
JWIIe OCHOBHHM aHp, a i MOXIIUBI mikaHpu abo
3MilIaHi )KaHPOBi CTPYKTYpH. Lle 103BOMUTE TOYHIIIE
Bi;[o6pa>1<am CKIIaJiHy KAHPOBY TPHUPOILY CyYaCHOL
mTepaTypH BaxiuBuM € TakoxkK 3amydeHHs MDKIHC-
LUILTIHAPHOTO MiAXOMy, KOJIM BEJIHKI MOBHI MOAENI
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IHTErpyIoThCS 3 0a3aMu JIiTepaTypO3HaBUMX 3HAHb
Ta >KaHPOBHMHU OHTOJOTIAMH. Takuil migxig Moxe
JOTIOMOTTH MOJIEN HE MPOCTO aHANIi3yBaTH TEKCTH 3a
OKpEMHMH JIEKCHYHUMH O3HAKaMH, a i BpaxoByBaTH
3araJIbHONPUHHATI JKaHPOBI XapaKTEPUCTHKH, IO
BUKOPHUCTOBYIOTBCA y (QITONIOTIUHUX AOCHTIHKEHHSAX.

HaBuaHHs Ha aIaNTUBHUX KOPITycCax, 10 OXOILIIO-
I0Th JIITEpaTypy Pi3HUX MOB, ICTOPHYHHX MEPiOJIiB Ta
JKaHPOBUX HAIPSMIB, € III¢ OJHUM CIIOCOOOM TiBH-
HIeHHs TOYHOCTI knacudikauii. Kpim Toro, KoHTpo1b
3a ynepeKeHHSIMU B JaHUX MOKE 3MEHIINUTH BILIUB
NOMYJIAPHUX >KaHPIB Ha pe3yabrard Kiacugikarii.
BuxopucraHHs 1OAAaTKOBHX 1HCTPYMEHTIB Ul CTHU-
JICTUYHOTO aHai3y TaKOK MOXKE 3HAYHO MMOKPAIIUTH
AKICTh JKQHPOBOTO PO3Mi3HABAHHA. AJITOPUTMH, IO
aHaJi3yI0Th PUTM TEKCTY, CEpEIHIO JOBKHUHY PEUeHb,
PiBEHb CKJIQJIHOCTI CHHTAaKCHCY Ta YaCTOTHICTh BUKO-
puctaHHs MeTadop, MOXYTh MiIBUIIUTH TOYHICTbH
JKaHPOBOI iJeHTUdIKaLii.

CripusTIuBUM (aKTOPOM € TAKOXK PO3BUTOK MOSIC-
HIOBaHHUX MOJIENEH ITyYHOTO iHTENEKTY, SIKi He JIHIIe
KIacu(iKyrOTh TEKCT, aje i MOXKYTh MOSICHUTH, YOMY
BiH BiJTHECEHUI JI0 TOrO 4M iHIIOTO *kaHpy. lle Bia-
KpPHE MOMIIUBICTH AJISl TEPEBIPKU Pe3yNbTaTiB, IO
0COOJIMBO BaXKITUBO Y JIITEPaTypO3HABCTBI Ta TyMaHi-
TapHUX AOCHTIKEHHSAX.

TakuM YMHOM, HE3BAXKAIOUW HA HAassBHI TPYIHOLI],
BEJIMKI MOBHI MOl MAalOTh 3HAYHMI ITOTEHIIIal
y )KaHpOBII/I knacugikamii mTepaTypH [Noexnanus
Tpa,[[I/IIIH/IHI/IX ($iMONOTIYHUX MiAXOMIB i3 CyYaCHUMH
TEXHOJIOTISIMU JJO3BOJIUTH HE JIUIIE MOKPAIIUTH TOY-
HICTH JXaHpOBOi KiacHu(ikamii, a # CTBOPUTH HOBI
MOXJIMBOCTI JUISl JAOCHIJKCHHS JIITEPaTypHUX TPO-
neciB. [Toganpmn gocmimkeHHs y il ramy3i MOXYTb
OyTH 30CepellKeHI Ha BIOCKOHAJICHHI aJalTHBHUX
Mojesie, iHTerpauii 3 JiTepaTypHUMH OHTOJIOTiSIMH
Ta PO3pO0ITi METOIIB JIsl OSICHEHHSI Ta IHTepIIpeTartii
pesynbratiB. Lli acnekTu Bce yacTimie CTaroTh Hpen-
METOM HayKOBHX IUCKYCiH, IO MiATBEPIKY€EThCS
JOCITipKeHHsAIMY, TakuMu sk (Sobchuk, Sela, 2023),
JIe aHANI3YIOTbCS METOAM KilacTepu3allii kaHpiB, abo
(Martin, Hood, 2024), o po3misgae BUKIUKA 3aCTO-
cyBanHas NLP y miteparypo3HaBuUnx J0CHIKSHHSIX.

BucnoBku. JXanpoBa kmacudikamis JiTeparypu
€ CKJIaJJHUM, 0araToOBUMipHUM MPOLIECOM, SKHI 3aJTU-
HIA€THCS aKTyaJbHUM SIK Y TPaIuLliHHOMY JTiTEpaTy-
PO3HABCTBI, TaK 1 B Cy4acHHUX JOCIIIKEHHSX y chepi
aBTOMAaTHU30BaHOi 0OPOOKHU TEKCTIB.

CyudacHi OCSITHEHHS B Trajiy3i 00poOKU MpHUpo/I-
HOT MOBH, 30KpeMa BEJIMKI MOBHI MOJIEINI, BiJKpHBa-
I0Th HOBI MOKJIMBOCTI JJISl )KaHPOBOI Kiacugikarii,
3a0e3Meuyroul aBTOMAaTHU3aLil0 LBOTO IPOLECY Ta
MiABUIIYIOUU HOTO €PeKTUBHICTh. BOHU J03BOMNSIOTH
aHaJIi3yBaTH BEJIHMKi O0CSITU TEKCTiB, BU3HAYATH TXHIO
JKaHPOBY MPUHAJICKHICTh HA OCHOBI JICKCHYHHX, CTH-
JICTUYHUX Ta CTPYKTYPHHUX XapaKTEPUCTHUK, a TAKOXK
ajanTyBaTé Kiacu(ikalilo 1O HOBHX JITepaTypHUX
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teHaeHid. [lpore, Ak Moka3ye MpoBeneHUI aHai3,
BukopucTaHHss LLM y mpoMy KOHTEKCTi CYyIpOBO-
IDKY€ETBCSI PSIIOM BHKJIMKIB.

OnHuM i3 TOJOBHUX MHUTaHb, SIKE 3AIULIAETHCA
BIIKpUTHM, € TIpoOjemMa TOYHOCTI Ta iHTepIIpeToBa-
HOCTI pe3ynbTariB.. 30KpeMa, BeJMKi MOBHI MOJEINi
IHKOM JIEMOHCTPYIOTh TPYAHOIII Y BHU3HaYCHHI
3MIMIAaHUX KaHPIB, KOJIW poOOTa IMOEMHYyBalla PUCH
OIVISIIOBOTO JOCIIPKCHHS Ta MPHUKJIAAHOIO aHAMI3Y.
Le cBiguuTh NpO TE, IO CyYyacHi METOAH aBTOMAaTH-
30BaHOi Kiacuikaiii moTpedyroTh YIOCKOHAIEHHS
IUTS pOOOTH 3 TIOPUIHUME KaHPAMH Ta MEPEX1THIMHA
xaHpoBuMH Qopmamu. KpiM 1poro, o4eBHIMHOIO
€ HEOOXiJHICTh KOHTPOIO 32 0alaHCOM KaHPOBOTO
MPEACTABICHHS B HABYAJIbHUX JaHUX. TakuM 4uHOM,
MOJANBIINI  PO3BUTOK JKaHPOBOI  Kitacuikarrii
notpedye popMyBaHHS 30aTaHCOBAHMX HABYAIHHHUX
Ha0OPiB, IO MICTATH JOCTaTHHO PI3HOMAaHITHI XKaHPH
IUTS OLTBII TOYHOT Ta KOPEKTHOT poOOTH MoJIeneit.

[le onuH acrekT, SKWH BHMarae yBaru, — 1€
MOSICHIOBaHICTh poOoTH Moneneil. Hemocrarus mosic-
HIOBaHICTh MOXXE CTBOPIOBATH MPOOJIEMHU IJIsi BUKO-
pHUCTaHHs TaKUX MOJEJNCH y HAYyKOBHUX Ta T'yMaHiTap-
HUX JOCTIKEHHSX, A€ BaXIIUBO HE JIMIIEC OTPUMATH
pe3yibTaT, ane i 3po3yMiTH, SK BiH OyB OTpUMaHUIA.
BupimenHss i€l mpobieMu MOXIIMBE IUISIXOM iHTe-
rpanii metoxiB Explainable Al (XAlI), mo q103BonuTh
CTBOPIOBATH OLIBINI iHTEPIPETOBaHI CUCTEMH YKaHPO-
Boi Kiacudikarii.

3aranom, Buxopuctanss LLM miis ;xaHpoBoi1 Kita-
cudikallii € MepcreKTHBHUM HAIPSIMOM, KU Mae
3HAUHUH MOTEHIia]l AJIsl aBTOMaTH30BaHOTO aHAaJi3y
JiTepaTypHUX TeKCTiB. [Ipore, mo0 mocArTH MakcH-
MaJbHOI e(PEeKTHBHOCTI, HEOOXiJHO BUPIIIUTH HU3KY
mpoOyieM, 30KpeMa MOKPAIUTH TOYHICTh PO3IIi3-
HaBaHHS TIOpUIHHUX >KaHPiB, 3a0e3meunTH 30anaH-
COBAHICTh HAaBYAJNBHHUX JAaHHUX, PO3POOUTH METOAM
MOSICHIOBAHOCTI Kiacu(ikaliifHUX pillleHb Ta 3aCTo-
COBYBaTH 0araropiBHEBUHN MiAXi.

[onmanemi mocmimkenas B i cdepi MOXYTh
OyTH 30cepekeHi Ha iHTerpauii >KaHPOBUX OHTO-
Jorid y poOOTy MOBHUX Mojeliel, BUKOPUCTaHHI
CEMaHTHUYHUX BEKTOPHUX MPOCTOPiB [UIA BH3HA-
YEHHS KaHPOBOI HAJIEKHOCTI, 2 TAKOXK Ha PO3POOI
HOBHUX aJrOPUTMIB, IO BPaxOBYIOTh CTHIIICTHYHI
Ta CTPYKTYpPHI OCOONHMBOCTI TEKCTiB. BakauBum
3aBIAHHIM 3aJIMINAETHCA TAaKOXK ajanTalis MeTo-
IiB skaHpoBoi Kinacudikauii st poOOTH 3 PI3SHUMH
MOBaMH Ta JIITEPaTypHUMHU TPaAULisSMH, IO AO3BO-
JUTH CTBOPHUTHU YHIBEpCalbHi cucTeMH Kinacudikamii
1T T00anbHUX HUPPoBUX 610M0TEK Ta JTiTeparyp-
HUX apXiBiB.

Takum umHOM, XaHpoBa Kiacudikawis JiTepa-
Typd 3a JOMOMOTOI0 BEIMKMX MOBHHX MOJeeit
€ CKJIaJIHUM, aJie¢ NEepPCIEeKTUBHUM HampsIMOM JOCTi-
JDKeHb. BUpilleHHS IMX NUTaHb JO3BOJUTH 3HAYHO
MTOKPAITUTH SKICTh aBTOMAaTHU30BaHOI Kiacuikaiii,
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3poOHBILY ii OUIBII TOYHOIO, 3PO3YMIJIOI0 Ta KOpHC-
HOIO A7 pi3HUX cdep, Bif JiTepaTypo3HaBCcTBa 10
IUPpoBHUX 1HOOPMALIHHUX CUCTEM.
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Knrouoei cnoea: anensmus, CraTTio  TPHCBAYEHO  JIOCHIDKCHHIO  CUIE3bKUX,  HIDKHBOIIPYCCHKUX
HIMeybKi Olanexmu, meipHa 1 CXIJTHOTTIOMEPAHCHKHX aIleJIATHBIB Ha TIO3HAYEHHS PEMiCHHKIB, 1110 3aiiMaJIiCh
0CHO8a, C1080MBID, CUHOHIM, CTOJSPHUM 1 ToKapchkuM pemecioM y XIV-XVII ct. Tyt oOrpyHTOBYEThCS
KOHCOHAHMU3M, BOKAJLIZM. AKTYaJbHICTh JIOCHI/DKCHHS 3HUKJIMX YacTKOBO YM TIOBHICTIO, YHACIiJOK

Jpyroi cBiTOBOi BiifHH, HIMEIBKUX JIaJIeKTiB, aHAII3yeThes (axoBa
JiTeparypa, XapaKTepH3YETbCS iCTOPis JOCITIIKEHb HIMEIbKUX alleNsITHBIB
Ha T[IO3HAYCHHS PEMICHUKIB Yy KOJHIIHIX CXIJIHOHIMEILKHX JiaJeKTax,
BU3HAYAEThCS PIBEHb iXHBOT BUBUCHOCTI, (POPMYIIOIOTHCS METa 1 3aBIaHHS
myOITiKalii, OKpeCIOIOTLCS MEePCIIEKTUBU MONANBIINX HAyKOBUX PO3BIiJOK,
a TaKoXX BHCBITIIOIOTHCS METOAM JOCITIKeHHS. KpiM 1IbOTO BHU3HAYAIOTHCS
CJIOBOTBIPHI OCOOJMBOCTI amlejsITHBIB HA MMO3HAYCHHS CTOJISPIB 1 TOKapiB,
(dopmu iXHBOT Qikcallil y cklaai TPhOX HIMEUBKHX MIiaJICKTIiB: CLIE3BKOTO,
HWKHBOTIPYCCHKOTO 1 CX1JIHOTIOMEpPaHChKOT0. JI0 KOXKHOI (hopMH HABOIATHCS
JlaH1 MIO/I0 Yacy Ta Michs iXHboI (hikcarlii. 3riqHO pe3yabTaTiB JOCTiKSHHS
BCTAaHOBJICHO 18 amensTHBIB Ha TO3HAYEHHS PEMICHHUKIB, IO 3aiMaiucs
crosiparmH (10) 1 TokapchkumMu pemeciiamu (8). BcraHoBiieH1 TBipHI OCHOBH
aTeNIATHUBIB HA MO3HAYCHHS CTOJISIPIB 1 TOKAPIB: a) HA3BU PEMICHHYUX BUPOOIB;
0) Ha3BM Marepially, 3 SKHX BOHU BUTOTOBJICHI, B) Ha3BW BUKOHYBAaHOI Iii
PEMICHHKOM; T) 3a MEPITUMHU CIIOBAMH MOJUTBH. KpiM TOTO O1ITbIIIE TIOJIOBUHU
amieNIATHBIB Ha IMO3HAYCHHS CTOJIPIB 1 TOKapiB YTBOPEHO 3a JOMOMOTOIO
cydikciB: -er, -ner, -ler, 3 SKUX HAWUMPOAYKTUBHIIIMM € TMepIIud cydikc,
a MEHIIIy TIOJIOBUHY CTAHOBJISTH JIBOKOPEHEBI anessiTuBy. JIpyrumMu TBIpHUMH
OCHOBaMH y Pi3HOKOPECHEBUX Ha3Bax PEMICHUKIB CIYTyIOTh -macher, -dreher,
-hauer, -schneider. Y Mexax BHSBICHHX aresSTHBIB Ha MO3HAYCHHS CTOJISAPIB
1 TOKapiB MOXXHa BHOKPEMHUTH JBa CHHOHIMIYHI psau. Takox y mam’sTKax
HIMEIbKOI MOBH MO)KHa TIPOCTEKUTH OKpEMi ICTOpHUYHI 3MIHH B CHCTEMI
BOKaJIi3My Ta KOHCOHAHTH3MY.
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The article studies the Silesian, Low Prussian, and East Pomeranian appellations
for denoting the carpenters and turners of the 14"-17" centuries. The article
substantiates the topicality of studying the German dialects that disappeared
partially or completely due to the World War II, analyses the specialized
literature, characterizes the history of studying the German appellations for
denoting carpenters and turners in the former East-German dialects, determines
the level of their coverage, formulates the objective, research methods and task
of the publication and outlines the perspectives of further academic research.
Besides, the article provides the insight into the word-formative peculiarities
of the appellations for denoting the carpenters and turners, the form of their
fixation within the Silesian, Low Prussian, and East Pomeranian dialects. Each
form is accompanied by the data concerning the time and place of the fixation.
According to the research results, 18 appellations for denoting the carpenters
and turners were established. The formative bases of the appellations for
denoting the wood-processing craftsmen were established: a) names of the
handicrafts; b) names of the materials of which they were produced; ¢) names
of'the craftsmen’s actions; d) according to the first words of the prayer. Besides,
a more than half of appellations for denoting the carpenters and turners are
formed with the suffixes: -er, -ner, -ler, and the smaller half bi-root. The second
word-formative bases in the names of the craftsmen with the different roots are
as follows: -macher, -dreher, -hauer, -schneider. Two synonymic rows can be
identified within the established names of the wood-processing craftsmen. The
defined forms of fixation of the appellations for denoting the carpenters and
turners fixed also some historical changes in the system of consonantism and

vocalism of the German language.

Beryn. Bimomo, mo pemicHMOTBO 3a3Hae 0CO-
OIMBOTO PO3KBITY 1 PI3HOTANy3€BOi CrewLiamizamii
y nepiog CepeaHbOBIUYs, IO MOB’SI3aHO MEPEAYyCiM
3 BHUHUKHEHHSM 1 TOIIMpPEHHSIM MaraeOyp3bKoro
npasa. BoHo 3amoBonbHsII0 yci moOyToBi, Tocrogap-
CBbKi MOTpeOU LMIMPOKHUX BEPCTB HACEICHHS, CIIOPS-
JKaJI0 yCIM HEOOX1THUM BiHCBKO, 3aiiMaioCs 3BEJICH-
HSM pi3HOro poay OymiBenb Ta MocTiB. PeMicHukm
CKJIaJialTd OCHOBY CEPEAHBOBIYHOTO MICBHKOTO Hace-
nenns. Tomy pemicHMYa (axoBa JIEKCHUKa — BaXKITUBa
Ta HEB1J €MHA YacTHHA CIOBHHMKA KOXKHOI MOBH, a Ti
BHBYCHHSI 1 PEKOHCTPYIOBaHHS HIMELBKUX TOBOPIB,
IO YacTKOBO UM MOBHICTIO 3HUKIM yHAcHigok Jpy-
roi CBITOBOI BiliHH, JJO3BOJISIE TOYHIIIE MPOCTEKUTH
ICTOpil0 BUHUKHEHHS 1 CTAHOBICHHS HiIMEIBKOTO
PETiIOHANBHOTO JIEKCHKOHY, pi3HOramsy3eBoi (axoBoi
JIEKCUKU 30KpeMa, [0 CTAHOBUTH YMMAIHH iHTEpec
JUISL ICTOPUYHOI TepMaHICTHKH, IO ¥ OOIPYHTOBYE
aKTyaJbHICTB 11i€i HAYKOBOI PO3BiJIKH.

OxpeMuM TpynaM amnejsTHBIB Ha MO3HAUYCHHS
PEMICHUKIB [1epeBOOOPOOHUX peMecesl BKe Mpu-
CBSIUEHO HU3KY HayKoOBHX po3Bimok. Tak, P. Ban nme
Koongiiik Ta VY. BiTTe npucBATHIM CBOi criemiaabHi
JOCHIKeHHS HIPKHbOHIMELIbKUM Ha3BaM BUPOOHHKIB
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oouok (Koolwijk, 6. p.; Witte, 1982), a E. €rep
OpUAiTUIa yBary pi3sHOMaHITHMM HailMeHyBaHHIM
BUPOOHHUKA BO3IB y BCiX HIMELBKUX JAianekrax (Jéger,
1948). JlanamadTHy CHHOHIMIIO Ha3B PEMiCHHKIB
Topfer «ronuapy, Bottcher «6onnap», Tischler «cto-
nsip» BuBuaB JI. Pikep (Ricker, 1917). Takox Oararuii
(axToNOriuHMIi MaTepiaa MOXKHA 3HAUTH B MOHOTPa-
¢ii M. Tonmbepr, mo 3i0pana iCTOpUYHI CBiAYEHHS
IIO/I0 HWKHBOHIMEI[PKUX Ha3B PEMICHHKIB, 0
CTOCYIOThCsSl 00poOKHM miKipu Ta aepesa (Holmberg,
1950). Takoxx BenMKHHA 3a 00CATOM MeEpelNiK iCTo-
pUYHKX Ha3B npodeciii 3 JeTaJbHUM OIMCOM Xapak-
Tepy IXHBOT AISTIBHOCTI, JAHUMH LIOAO CIOBO(OPM,
BapiaHTIB, CHMHOHIMIii, i1CTOpHYHHX (DOHETHUYHHUX Ta
MOpQONOTiYHUX 3MIiH a TakoX JDKepes, onHak 0Oe3
BUTSTIB 3 MaM’ SITOK HIMEIBKOI MOBHU, € B CIIOBHUKY
4. Ebuepa (Ebner, 2015). bararuii icropuynunii ak-
TOJIOTIYHHI MaTepial A0 OKPeMHUX Hpi3BUCHK, YTBO-
PEHUX 13 3aCTUIINX (HOPM areIsATHBIB HA MO3HAYCHHS
PO3MAiTHX PEMICHHKIB, MOKHa 3HaiiTH B «Deutscher
Familiennamenatlas» (2009-2016). Bognouac Big-
CYTHE OKpeMe creniajibHe JOCHTIKEHHS IPUCBIUCHE
amersATHBaM Ha IO3HAYEHHs CTONSIPiB Ta TOKapiB
JIEpeBOOOPOOHOTO peMeciia B HIMEIIbKUX JialleKTax.
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Juisa GinpIl TOBHOTO BimOOpaKeHHS amleNsTUBIB Ha
MMO3HAYeHHsI JIEPEeBOOOPOOHUX peMecen Ta iXHiX
(dbopM norydaemMo A0 IOCIHIIKEHHS AHTPOTOHIMH
(Bahlow, 1926; Bahlow, 1953; Bahlow, 1972; Bahlow,
1975a; Baholow, 1975b; Reichert, 1908) Ta romoriMu
(Lemcke, 1926; Markgraf, 1896; Stephan, 1911;
Volckmann, 1921), OCKiTbKH BOHH € «3aCTHIIIMMIDY
JMaBHIMH arejsITHBaMU, 110 BUHHUKIH i MOIINPIOBA-
JIUCh HA TIEBHOMY €Talli iCTOPHYHOTO PO3BUTKY MOBH
B enoxy CepenHboBiuus. Llg myOmikarisi € mpomoB-
JKEHHSM cepii JTOCIIPKeHb aBTOpa arelsTHBIB Ha
[MO3HAYEHHSI PI3HOTATY3€BUX PEMICHUKIB Y KOJIUIITHIX
cXimHux HiMenbkux mianekrax (ITum, 2021a; ITum,
2021b; ITum, 2022a; Ium, 2022b).

Merty crarTi BOa9aeMoO y HiTKii (ikcarrii arensTu-
BiB Ha IMO3HAYEHHS CTOJISIPIB 1 TOKAPIB Ta iXHIX QOpM,
1o 3adikcoBaHi B ICT0pI/ILIHI/IX JDKepelax Cijle3bKoro,
HUKHBOIIPYCCHKOTO 1 cmeorIOMepaHCLI(oro Jia-
nektiB XIV-XVII crt. i3 3a3Ha4eHHsAM Yacy i micus
ixHBO1 ToKatizarii. Hamgani Bu3HagaeMo ixHi MOTHBY-
04l OCHOBH, CJIOBOTBIpHI OCOOIHMBOCTI, aHANi3yeEMO
PO3MOAINT amneNnsTUBIB Ha ITO3HAYCHHS PEMiCHUKIB
y CKIaji TPBOX HIMELBKHUX MiaJeKTiB, a TAaKOXK 1CTO-
PUYHI 3MiHU Y CHCTEMI KOHCOHAHTH3MY 1 BOKaIi3sMy
B BHSBIEHHX (hopMaxX amelsiTUBIB 1 MPOCTEKYEMO
CHHOHIMIIO.

Marepian i MmeToau nocaigxenns. [{ono po3s’s-
3aHHS TOCTABJICHUX 3aBJaHb 3aJy4eHO TaKi METOH:
OIMCOBHI — 3aCTOCOBAHO IS aHAJII3y alelsATUBIB Ha
MMO3HAYEHHSI PEMICHHKIB, 10 3aiiMaTUCs CTONSPHUM
1 CTETbMachbKUM PEMECIIOM; KUTbKICHHI — JUIS BU3HA-
YeHHSI CTYIICHS HpO,I[yKTI/IBHOCTl CHoco0iB TBOpEHHS
(baXOBOI JIEKCUKH; TIOPiBHSUTBHO-31CTAaBHUH — JIJTs aHa-
Ji3y aneNAaTUBIB HA MO3HAYEHHS PEMICHUKIB Y CKIIai
TPHOX HIMEIbKUX J1aJIEKTiB; iICTOPUKO-TIIHTBOT€0rpa-
(hbiuHMIA — JIsT BCTAHOBIIEHHS TEPUTOPII 1 Yacy MOIIH-
PEHHS aneisATHBIB Ha MO3HAYEHHS PEMIiCHHUKIB, IO
3aiiMajicsl CTOJNIAPHUM 1 TOKapChKUM pEMECIaMu;
CJIOBOTBIpHHM aHali3 — JJI1 BHUBUYEHHS CHOCOOIB
YTBOPEHHS HiMeNbKoi (DaxoBOi JIGKCHKH; €THMOIIO-
TYHUH aHalli3 — 3 METOI0 BU3HAYEHHS MOTHBYHOUYHX
OCHOB arelsATHUBIB Ha MMO3HAYEHHS PEMICHUKIB.

Pesyabratn Ta odroBopenHs. Cmonapu. Cro-
JNAPCTBO CTAJ0 1€ OIHUM €TaloM, SKWH BUBIB
00poOKy JepeBa Ha HAWBHINUI pPIBEHb PO3BUTKY,
aX IO MHCTEIbKOI JockoHanocti. Kistenmacher —
HaWIaBHIIIUI anensTHB Ha TIO3HAYECHHS PEMICHHKA,
o poOuB peyi Al JOMALIHBOTO BXHTKY — CKpHHI
(cH., cHH. kiste, keste, nBH. kista), pyHmyku Ta
iH., 3a¢iKkCOBaHMH Yy HIKHBIIPYCCHKOMY MiaJIeKTi:
«Hans kistenmaker» (Danzig, 1377-1378), «Bernt
Kystemaker» (Braunsberg, 1385), «kistenmacher»
(Elbing, 1428) (Holmberg, 1950: 198); na3Ba Bynuiii:
«kistenmakergasse» (Danzig, 1415) (Volckmann,
1921: 174). Schreiner (cBH. schrin, nBH. scrin(1)
«maday), sk 1 Kistenmacher, BATOTOBIISB MO, JTHIIIE
MepIuii BUKOHYBaB Ty caMmy poOOTY BHUTOHYEHO,
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HAQJIAr04YM TpeAMeTaM rapHimmx (GopMm Ta 037001k0-
toun ix: «Dideric scriner» (Danzig, 1377-1378)
(Holmberg, 1950: 201). OcranHiil amensTHB X0
1 € TiBICHHOHIMEUBKNM, ajie¢ 3aJ0KyMEHTOBaHUU
Yy HWKHBOHIMEIBKiil opMi 1 BIZHOCHTHCS 10 HUX-
HBOIIPYCCHKOTO JKEpena.

Tischler ta Tischmacher BUTOTOBISUIA CTOJH
(cBH. tisch, nBH. tisc, cT. cakc. disk), madwu, smuku,
ckpuni Ta iH.: «Nicol. tisscher» (Liegnitz, 1372)
(Bahlow, 1926: 134), «Hannos tischer pictor»
(Breslau, 1386) (Reichert, 1908: 108), «Hannus
Tyscher» (Braunsberg, 1394) (Holmberg, 1950: 196),
«moler und tyscher» (Gorlitz, 1478) (Ricker, 1917:
121), «Caspar Ulich tischer» (Gorlitz, 1559) (Bahlow,
1975a: 137), «Schniddeker unde Disker» (Pommern,
1560) (Bahlow, 1972: 70), «Discher» (Kolberg,
1573) (Holmberg, 1950: 196), «Die Handwercker,
welche mit Holtz arbeiten, als Bottcher, Tischler,
Drechsler, Bildhauer, Bechler und andere» (Preussen,
1667) (Ziesemer, 1935: 1, 448); «tischmechergasse»
(Danzig, 1415) (Volckmann, 1921: 175, 278). Takum
ynHOM, Tischler 3ragyeTbcsa B maM’sITKax ycix TPhOX
JIOCITI/pKyBaHUX JianekrtiB, a Tischmacher — muie
B HWXKHBONPYCChKOMY. O4YEBHIIHO, CHHOHIMOM JO
Hux OyB Stuhler (cBH. stuol, nBH. stuol, cT. cakc. stol
«CTiNenp»), sIKKU pO3yMiBCs 1 HA TOKapChbKill cripaBi:
«Niclas stiler» (Liegnitz, 1417) (Bahlow, 1975b:
126), 3ramky mpo SKOTO BHUSBICHO Y CILIE3bKOMY
nianekri. CriopimHeHuM 3 HUMHU OyB Kuntormacher
(cH. kunthor «mmuchMOBHIA CTiJ»), IO BUTOTOBISAB
mrady 3 BUTOHYCHUMH TIPUKPACAMH, CTONH, MYJIBTH,
CTUTBIII, pi3b0JIeHI BIKOHHI paMH, JiepeB’ THi OOLIMBKH
CTiH, CBITYCHHSI TIPO SKOTO BUSABIISIEMO Y CXiTHOIIOME-
pancbkomy roBopi: Cunthormachern (Stettin, 1548)
(Holmberg, 1950: 200).

A Schnitzer (un. Schnittger) 3aliMaBcs BXe pi3b-
0010 (CBH. snitzen, ABH. Tnsnizzen «pi3bOUTH») CTO-
JSpchKUX BUpPOOiB. BiH 3ragyerscss B mam’sTKax
CIJIE3bKOTO Ta CXiJHONOMEPAHCHKOTO JIaJICKTiB:
«Ottil sniczer» (Breslau, 1348) (Reichert, 1908:
15); «Schniddeker unde Disker (Pommern, 1560)
(Bahlow, 1972: 126).

HactymHi peMicHUKH Jomomaraiyl —CTOJspam
i TecsaM y BUKOHAHHI TpyOInx pobit: Brettschneider,
cHH. bretsnider (cBH., ABH. bret, cT. cakc. (beddi-) bred
«noikay), Holzhauer (cBH., 1BH. holz, ct. cakc. holt
«JziepeBoy), Sdger (CBH., IBH. segen, sagen «IHIISATI»):
«Sydel bretsnyder» (Liegnitz, 1372) (Bahlow, 1926:
134), Nickel bretsnider (Danzig, 1377-1378), Gotke
bretsnyder (Danzig, 1377-1378) (Holmberg, 1950:
211), «Peter bretsnyder die bretmdle gemyet eyn
jar um 6 m. gross» (Breslau, 1387) (Bahlow, 1953:
103), «den breitsnydern die latten und die treppe
zu snyden» (Marienburg, 1399) (Ziesemer, 1935: 1,
800), «bretsneydern» (Elbing, micna 1414) (Holm-
berg, 1950: 211); «holtzhewery» (Marienburg, 1365),
«holczhauwern» (Brausnberg, 1424) (Holmberg,



1950: 212); «Hawlczhawer» (Schweidnitz, 1404,
1407, 1409, 1412, 1462) (Jungandreas, 1937: 125);
«Hartwicus zagher» (Danzig, 1377-1378), «Hans
zegher» (Danzig, 1377-1378) (Holmberg, 1950:
215). Ilepmmii i TpeTiil anmensTHBY MO3HAYAIH POOIT-
HUKa, 1[0 PO3MMIIIOBAB KOJIOAM Ha AOIIKU, OpycH 4H
OyIiBeNbHUH THIIOMaTepiai, a APYruil — poOiTHUKA,
IO BaJMB JIepeBa i MEpeBO3MB iX OO0 JIICOMMIBHOIO
3aBojy, abo ApoBopyoa. Brettschneider Ta Holzhauer
HOTYIOTBCSI B CII€3bKHMX Ta HMXKHBOIIPYCCBHKHX JDKe-
penax, HaToMICTh Sdger — TUILIE B HUKHbOIPYCCHKHX.

Toxapi. Dreher (cBu. dreeseln, drehseln, cHH.
dreyen, drégen, nBH. draen, cT. cakc. thraian
«TOYUTHY») — OararonpoibHUI pEMiCHUK, 3aTiTHAN
JUIs 3BEZICHHS IEpEB’ THUX CIIOPYJ 1 BAPOOHUIITBA Pi3-
HUX peyeil Ta IPUCTPOIB JOMAILIHBOTO BKUTKY. BiH OyB
T.3. Grobdrechsler, To6T0 BUroTOBNAB IpyOLIi pedi.
Lle Mormu Oyt BUpoOU 3 mepeBa, (CIOHOBOI) KOCTI
abo Oypmtuny: «Joh. Dresler» (Reichenbach, 1328)
(Bahlow, 1975a: 28), «Cunadus dressler» (Liegnitz,
1344) (Bahlow, 1926: 134), «Hans dreyger» (Danzig,
1377-1378), «Claus dresler» (Danzig, 1377-1378)
(Holmberg, 1950: 228), «dem dreyer vor 2 blocke
und schiben» (Elbing, 1406) (Ziesemer, 1944: 11, 92),
«Heinrich Dreger» (Braunsberg, 1410) (Holmberg,
1950: 228), «tegen der dreger orth» (Stettin, 1501)
(Lemcke, 1926: 43), «E. Ruthe ein drefsler» (Gorlitz,
1550) (Bahlow, 1975a: 28), «Dreher: Gemein Spinradt
mit einem schlechten, diinnen Biigel» (Preussen,
1633) (Ziesemer, 1944: 11, 92), «Die Handwercker,
welche mit Holtz arbeiten, als Boéttcher, Tischler,
Drechsler, Bildhauer, Bechler und andere» (Preussen,
1667) (Ziesemer, 1935: 11, 448). llikaBo mpocre-
KHUTHU 3MiHYy Ha3BH Byauui y M. Janour: y 1415 p. —
«Dreyergasse», 3 cepequau XV CT. 3BUYHOIO Ha3BOKO
crae «Dregergasse», a 3 1633 p. — «Drehergasse»
(Stephan, 1911: 27). Otxe, Ha3Ba pemicHuka Dreher
y Pi3HHX HianekTHUX (opmax Oyna MPUTaMaHHOIO
ClIe3bKOMY, HIKHBOIIPYCCBKOMY 1 CXiIHOMOMEpaH-
CBKOMY JliaJIeKTaM.

Bupobu Schiissler 6ynu nemo BUTOHYEHIIINMH,
cepen HUX MHCKH (CBH. schiizzel(e), nBH. scuzzila,
cT. cakc. skutala) Ta wami 3 pgepeBa: «Gerhardi
Schoteler» (Stettin, 1326), «Martinus Schoteler»
(Braunsberg, 1363) (Holmberg, 1950: 233), «Nicker
Schiisseler» (Riistern, 1458) (Bahlow, 1975a: 123);
«die Schottelerstrate» (Stettin, 1434) (Lemcke, 1926,
C. 23). Bignosimuo gopma Schot(t)eler € HIXHBOHI-
MEIBKOIO 1 33JJ0KyMEHTOBaHA B HW)KHBOIIPYCCHKOMY
Ta CXIJHOTIOMEpaHCHKOMY TroBopax, a Schiiss(e)
ler — BepXHBOHIMEIBKOIO 1 3apiKcoBaHa B CilIe3bKOMY
roBopi. Jluiie B OCTaHHbOMY [iaJIeKTi BHSBIISEMO
cBiguenns mpo Léffler — Tokaps, o Bupiszae 3 gepesa
noxku (cBH. leffel, neu. leffil, lepfil, ct. cakc. lepil):
«Nicolaus leffeler» (Liegnitz, 1354) (Bahlow, 1926:
134), «Hannus Loffeler» (Glatz, 1393) (Bahlow,
1926: 111).
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Cromu x HanexaB i Paternosterer — TOKap, 110
BUTOTOBJISIB Pi3HI BEPBEYKM — BiJ HAHMpOCTIINX
JIEpeB’SIHUX TIEPJIVH JI0 TEPJIMH 3 (CIIOHOBOI) KOCTI,
CKJIa i HAWKOIITOBHIIIMX — 3 KOpPaJIiB 4X OypIUTHHY.
Crioyatky BiH OyB MOHACTHPCBKMM PEMiCHHUKOM,
MOHAXOM, YICHOM OpZAEHY, X04a 1 He MaB JyXOBHOTO
cany. [IpoTe HeBmOB3i 3’SIBISIOTBHCSA BiNBHI peMic-
HUKH y Mmictax Cinesii Ta Ha TepUTOpii HUKHBO-
npyccekoro gianekry: «Ottel paternoster» (Liegnitz,
1372) (Bahlow, 1926: 134), «Jacob Richil dem
paternosterer» (Breslau, 1398) (Markgraf, 1896:
204); «paternosterstrate» (Danzig, 1350) (Volck-
mann, 1921: 172).

Spiller abo Spillendreher — Ttoi#i, MmO poOUTH
BepeTeHa (cBH. spinnel, spinele, spindel, cun. spille,
nBH. spinnil(a), spindel, spilla, ct. cakc. spinnila):
«Hannos und Nickel Spiller» (Sorau Land, 1381)
(Bahlow, 1975a: 128); «Michel spillendreger»
(Danzig, 1377-1378) (Holmberg, 1950: 234), «Niclas
Spilndreer» (Liegnitz, 1410) (Bahlow, 1975a: 128).
Y mam’gTKax CUIe3bKOTO JiajiekTa HOTYHOTBCS Biji-
npodeciiiHi aHTPONOHIMH, YTBOPEHi BiJ ABOX Ha3B
BEPETEHHUKIB, a B HIDKHBOIPYCCHKOMY — amelsITHB
Ha TMO3HAYeHHs peMicHHKa. 3a3HaunuMo, 1o [. banos
TaKOXX BKa3ye Ha Ha3By moceneHHs Spiller mobnuzy
Loéwenberg (Bahlow, 1975a: 128).

Wiegener — ToKap, 1110 BUTOTOBIISIE KOJTUCKH (CBH.
wige, wiege, 1BH. wiga, w(i)ega, cHH. wEge): «Heyne
Wigener» (Liegnitz, 1369) (Bahlow, 1975a: 149).
OpHak icHye Takox noceneHHst Wigenau Oins Posen
(ITo3nanp) (Bahlow, 1975a: 149). A Noldenvesser
BUpoONAB ¢QyTmapu s romok (cBH. noldenvaz):
«Nickil mundil noldinuessiler» (Breslau, 1362)
(Reichert, 1908: 104), «Nickel noldenvesser»
(Liegnitz, 1372) (Bahlow, 1926: 134). O6uaBi pemic-
HUY1 podecii 3aJOKyMEHTOBaHI B IaM’sITKax cijie3b-
KOTO TOBOPY.

BucnoBk#u. 3arajgom BHUsBICHO 18 amensTHUBIB Ha
MO3HAUEHHS PEMICHHKIB, SKi 3aiiMaNncsl CTOISPHUM
1 TOKapHUM PEMECIIOM, cepeA HUX cToisipiB — 10,
TOKapiB — 8. ¥ Mexax TPbOX HIMEIBKHX IialleKTiB
BOHU PO3MONUISIOTECS TAaKUM YUHOM: AareJsTHBIB
Ha [O3HAUCHHS cmosApie, MO 3adiKCOBaHI JHIIEC
y HWKHbOIpyccbkoMy aianekti — 4 (Kistenmacher,
Schreiner, Tischmacher, Siger), cinespkomy — 1
(Stuhler), cximHonomepancekomy — 1 (Kuntormacher),
y aBox octaHHiX — 1 (Schnitzer), cine3pkoMy 1 HUX-
Hponpyccekomy — 2 (Brettschneider, Holzhauer),
a B ycix Tppox — 1 (Tischler). AnensiTuBiB Ha TO3Ha-
YeHHS MoKapie, O HOTYIOThCA JIHIIE B CLIE3bKOMY
roeopi — 4 (Loffler, Spiller, noldenvesser, Wiegener),
HIKHBOTIpyccbkoMy — 1 (Spillendreher), y nBox
ocranHix — 1 (Paternosterer), a B ycix Tppox — 2
(Dreher, Schiissler).

Bin Ha3B pemicHn4MX BUpoOiB yTBOpeHo 13 are-
JATHBIB Ha TIO3HAYeHHs peMicHuKiB (Brettschneider,
Kistenmacher, Kuntormacher, Loffler, noldenvesser,
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Schreiner, Schiissler, Spillendreher, Spiller, Stuhler
Tischler, Tischmacher, Wiegener), Ha3Bu BHKOHYBa-
HOi mii pemicankoMm — 3 (Dreher, Schnitzer, Siger),
Ha3BU Marepiaiy, 3 SIKOTO BUTOTOBJICHO BHpoOH — 1
(Holzhauer), 3a mepmumu cioBaMu MOIWUTBU — 1
(Paternosterer).

OpnnoxopeneBi amenstuBu  (10) mepeBaxaroTh
Haj 1BoKopeHeBnMHU (8). 3a momomMororo cydikca -er,
SKMH € XapakTepHUM [UIsi YTBOPEHHsS Has3B IisviB,
YTBOpPEeHO 8 amensTuBiB, -ner — 1 (Wiegener), -ler —
1 (Tischler). Bomnouac y Ha3Bax peMiCHUKIB HOTY-
€MO KOJMBaHHSA CY(iKCiB y MeXKax OJHOTO W TOTO XK
HalimeHyBaHHS: tischer/tyscher-Tischler, un mo6aB-
JISHHS JOAATKOBOro: paternoster-paternosterer. Jpy-
I'MMH TBIpPHUMH OCHOBAaMH Y Pi3HOKOPEHEBHX Ha3Bax
pemicHUKIB BHcTymawTh: -macher (Kistenmacher,
Kuntormacher, Tischmacher), -dreher (Spillendre-
her), -hauer (Holzhauer), -schneider (Brettschneider),
-vesser (noldenvesser). Jlo NIBOKOpPEHEBHUX BiTHO-
cuthes U Paternoster.

VY mam’sTkax HiMEIbKOI MOBH B amessITHBaxX Ta
AHTPOTIOHIMAX MOXKHA TMPOCTEXHUTHU TaKi iCTOpHYHI
3MIHA B CHCTEMi BOKalli3My Ta KOHCOHAHTH3MY:
a) mudToHr3amis i'y: > bretsnyder-bretsneyder;
0) mocnabineHHst ToNocHUX y adikcax: noldinuessi-
ler-noldenvesser. BigzHaueHO NBa psSAM CHHOHIMIB,
110, SIK MPABWIIO, BIIPI3HSAIOTHCS TEPUTOPIEIO TOIIH-
peans:  Tischler-Tischmacher-Stuhler  «cTomsip»;
Spiller-Spillendreher «BupoOHUK BepeTeH».

[lepcnexTrBY nomanbLUIMX TOCIiIXEHb BOAUaEMO
y TOAANBIIOMY JOCITIDKEHHI Pi3HUX TPYI JIEKCUKH
3HHMKIINX HIMEUHKHX JiaJIeKTiB, a TAKOX Y BUBYCHHI
3all03WYCHNX HIMENBKUX cloBodopM y  CKiami
CJIOB’STHCHPKUX MOB 1 BUOKPEMJICHHI caMe CXiJ{HOHi-
MEIBKOTO KOMIIOHEHTA.

YMOBHI I1IO3HAYEHHASA
JIBH. — 1aBHEOBEPXHBOHIMEIbKE
CBH. — cepeTHbOBEPXHbOHIMEIIbKE
CH. — cepeaHbOHIMEIbKE
CHH. — cepeJHbOHM)KHbOHIMEIIbKE
CT. cakc. — cTapoOCaKCOHChKE
HH. — HKHBOHIMEEKE
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CrarTsi TpHCBSYE€HA JOCHIKCHHIO NPOAYKTHBHUX MOJENCH YTBOPEHHS
MeTaop-KOMIO3UTIB Y CIIOPTHBHOMY IHCKypCi Ha Marepiaii Kopiycy
cyuqacHoi annmiiicekoi MoBH COCA (Corpus of Contemporary American
English). ¥V poGori BusBIEHO Ta MPOAHATI30BaHO  OCOOJIUBOCTI
(hyHKIIIOHYBaHHS CIIOBOCKJIAJTHOI HOMiHAIlli B CIIOPTHUBHINA TEPMIHOJIOTII, Ae
MeTapOpUYHI KOMITO3UTH CTAaHOBIISITH OCOOJIMBHIA 1HTEpPEC 3 OMISAAY HA IXHIO
JTHTBOKYJIETYPHY CIICIU(iKy i eKCIIPECUBHUM MOTEHITIAL.

MeTooNIoTiYHUM ~ TIATPYHTSAM  JIOCTIJDKCHHS ~ BHCTYINA€  KOPITYCHHM
aHaji3, MmO YMOXJIMBHB BH3HAYCHHS HAWNPOAYKTHBHIMINX CTPYKTYPHO-
CEMaHTUYHHX MOjieNiell YTBOpeHHS MeTa(op-KOMIIO3HUTIB Y CIOPTHBHIN
ctepi. Cucremarusariisi MOp(HOJIOTIYHUX THUIIB KOMIIO3UTHUX MeTadop 3a
ctpykryporo (N+N, Adj+N, V+N, N+V Tta iH.) 103BONHIa BHOKPEMHUTH
OCHOBHI KOTHITHBHI MeXaHi3MH1 MeTadopu3arlii y mporieci CIOBOCKIa aHHS Ta
MPOCTEKUTH TXHIO YaCTOTHICTh Y CIOPTUBHUX TEKCTaX Pi3HHUX JKaHPIB.
Bcranoeneno, mio Haimommpenimumu € wmoxeiai N+N  (heavyweight,
touchdown) Ta V+N (knockout, breakpoint), siki JEeMOHCTPYIOTH BHCOKY
MPOMYKTHBHICTh B YTBOPCHHI HOBHX TEPMIHIB 1 BHABJISIOTH TEHICHIIIIO
IO PO3IIMPEHHS CEMAaHTHYHOTO MOJA 33 PaXyHOK IEPEHECCHHS Y CYMIXKHI
JTUCKYpCH. AHalli3 KOHTEKCTYaJIbHOTO (YHKIIOHYBaHHS I[IUX OIUHHIIb
3aCB1IYMB TXHIO O (PYHKIIIOHATBHICTh Ta 3IaTHICTB JIO MTOIAJIBIIOT ISpUBAIlil.
Y crarti TakoX PO3MISHYTO TIparMaTH4dHi OCOOMMBOCTI BHKOPUCTAHHS
MeTa(pOp-KOMITO3UTIB Y CIIOPTUBHUX TEKCTaxX, iXHSI poib y (QOpMyBaHHI
EKCTIPECUBHOCTI JIUCKYPCY Ta KYJIBTYPHO-CICIU(IYHI aCIIeKTH CIIPHUHSATTS.
Oco0nmuBy yBary MNPUAUICHO IWHAMINI CEMaHTHYHHX TpaHchopMarlii
MeTadOPUIHUX KOMITO3UTIB y TIpolieci iX aganTarlii B MeIiiHHOMY TpPOCTOpi
Ta TOBCAKICHHOMY MOBJICHHI. BcTaHoBiIeHO, M0 ToAiOHI HOMIHAIT He
JUIIE BHKOHYIOTh TEPMIHOJOTIUHY (QYHKIIIFO, alle W CIPHSIOTH SMOITIHHIN
3a0apBIeHOCTI Ta 00pa3HOCTI CHOPTUBHOTO HAPATHBY, HOPMYIOUH CIIEITU(ITHY
KapTHHY CBIiTy CIIOPTHBHOI CITUTLHOTH.
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PRODUCTIVE MODELS OF COMPOSITE METAPHORS FORMATION AS
A SPECIAL TYPE OF COMPOUND NOMINATION IN THE SPORTS DOMAIN
(BASED ON THE CORPUS OF CONTEMPORARY AMERICAN ENGLISH - COCA)

Rostyslav Pirus
Postgraduate Student,

Vasyl Stefanyk Precarpathian National University
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The article deals with the study of productive models of composite metaphors
formation in sports discourse based on the Corpus of Contemporary American
English (COCA). The paper identifies and analyses the peculiarities of
compound nomination functioning in sports terminology, where composite
metaphors are of particular interest due to their linguocultural specificity and
expressive potential.

The methodological foundation of the research is corpus analysis, which made
it possible to determine the most productive structural and semantic models
of composite metaphors formation in the sports domain. Systematization of
morphological types of composite metaphors by structure (N+N, Adj+N, V+N,
N+V, etc.) allowed for the identification of the main cognitive mechanisms of
metaphorization in the process of compounding and tracking their frequency
in sports texts of various genres.

It has been established that the most common models are N+N (heavyweight,
touchdown) and V+N (knockout, breakpoint), which demonstrate high
productivity in the formation of new terms and show a tendency to expand
the semantic field through transfer to adjacent discourses. Analysis of the
contextual functioning of these units revealed their multifunctionality and
capacity for further derivation.

The article also examines the pragmatic features of composite metaphors usage
in sports texts, their role in forming discourse expressiveness, and culturally
specific aspects of perception. Particular attention is paid to the dynamics
of semantic transformations of composite metaphors in the process of their
adaptation in the media space and everyday speech. It has been established
that such nominations not only perform a terminological function but also
contribute to the emotional coloration and imagery of sports narratives,
forming a specific worldview of the sports community.

Beryn. CrnopTuBHAa TEpPMIHOJIOTIS aHDIIHACHKOT
MOBH, SIKa CBOTOJHI € JOMIHYIOUOI Y CBITOBOMY
CIIOPTHBHOMY JIUCKYPCi, HAJCKUTh 1O HAWOLIBII
OAHAMIYHUX JEKCHYHHMX IIIJCHUCTEM, II[0 AKTHBHO
PO3BHBAIOTHCS BIIMOBITHO A0 3MiH y cdepi cropty
Ta CyCHuIbHIN cBimoMocTi. OIHUM i3 IPOXYKTHBHUX
CHOCO0IB MOMOBHEHHSI aHIJIOMOBHOTO CIIOPTHBHOTO
BOKaOyJIsIpy € CIIOBOCKJIaJIaHHs 3 €IEMCHTAMH MeTa-
(dopu3arii, pe3yiabTaTOM SKOTO CTAHOTh KOMIIO3U-
TH-MeTaopu — OCOOJIUBI JICKCUYHI OMHHUIIL 3 KOMII-
JIEKCHOIO CEMaHTUYHOIO CTPYKTYPOIO.

[Ipobnemarnka yTBOpeHHS Ta (YHKIIOHYBaHHS
KOMIIO3UTiB-MeTaop TpUBEpTac yBary 0Oararbox
JIHTBICTIB, MPOTE L€ NMUTAHHS 3aJUINAETHCS HEIO-
CTaTHbO BHCBITJICHMM Yy KOHTEKCTI caMe aHTJIOMOB-
HOi cIOpTHBHOI KOMyHiKamii. Y CBOill MoHoOrpa-
¢ii “Creative Compounding in English” P. benues
(Benczes, 2006) po3poOuia T€OpETUYHI 3acaau s
aHamizy MeradOpUYHUX 1 METOHIMIYHUX MpOIECiB
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y CIIOBOCKJaJ[aHHi, 3alponoHyBaBIIM KiacHika-
{10 KPEeaTUBHUX KOMIIO3UTIB 1 TPOAEMOHCTPYBABIIH
BIUIMB KOTHITHBHUX MEXaHi3MiB Ha YTBOPEHHS HOBUX
cxiraguux ciiB. ©. Yarepep i I lmix (Ungerer and
Schmid, 2006) npuCcBATHIN OKpEMHH PO3ALT KHUTH
“An Introduction to Cognitive Linguistics” meTago-
PUYHOMY CIIOBOCKJIQJAaHHIO, JCTalbHO PO3IIISIAI0YH
npobiemu cemanTHyHOI kommo3uuii. I. Boit y npami
“Construction Morphology” (Booij, 2010) migiiimos
JI0 aHANi3y KOMIIO3UTIB 3 TOYKH 30pY KOHCTPYKIIHHOT
MOpP(}OJIOTii, MPOIIOHYIOUN PO3MISAAATH MeTaPOPHUHI
KOMIIO3UTH SIK OCOOJMBI KOHCTPYKIIT 3 YHIKATbHUMHU
CEeMaHTUYHMMHU BiacTuBOCTSIMHU. A. Bipa y mocii-
mxenHi “The Language of Sport” (Beard, 1998)
3MIACHUB aHali3 JIEKCMYHUX OCOOJUBOCTEH CIIOp-
TUBHOTO JHUCKYPCY, 30CEPEIKYIOYHNCh Ha CIOBOTBIp-
Hux nponecax Ta Meradopax. I. Bepr i C. Onannep
y pobori “Free kicks, dribblers and WAGs. Exploring
the language of ‘the people’s game’ (Bergh and
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Ohlander, 2012) mocmigmnu crenndiky ¢yTOOIB-
HOI TEpPMIHOJIOTii 3 aKIeHTOM Ha MeTa(OopUIHHX
rxomriosutax. JIk. CerpeiiB y mpami “The sports
metaphor in American cultural discourse” (Segrave,
2000) po3risiHyB CIOPTHBHI MeTadopH K KyJIbTYpHI
(eHOMEHH, 10 BUXOISTH 32 MEXI1 BJIACHE CIIOPTHB-
HOTO nucKypcy. M. JleBaHIOBCHKHMI y IOCIIIKEHHI
“The language of soccer: A sociolect or a register?”
(Lewandowski, 2012) BuxoprcTaB KOPITYCHUHN ITiIXi]T
JUTS BU3HAYEHHS 0COOMMBOCTEH (PyTOOIBHOT MOBH SIK
CewialTi30BaHOrO PericTpy.

OueBUAHOIO € BIICYTHICTH KOMIUIEKCHOTO JOCHi-
JDKEHHS POAYKTHUBHUX MOAEIeH _YTBODEHHS! KOMIIO-
3UTiB-MeTa(op came B CIOPTUBHIM Cepi aHIIHCHKOT
MOBH, IO MiATBEPAXYE AKTYaJIBHICTb Ta HOBU3HY
oOpanoi Temu. IcHytoui poOoTH abo (QOKYCYIOTHCS
Ha MeTa(opuyHUX MpolLecax 3arajoM, HE BHILA-
I0YM KOMITO3UTH SIK OKPEMHH 00’€KT BUBUEHHS, a00
PO3MISIAIOTH KOMIIO3UTH 0O€3 JOCTAaTHBOI yBaru n0
IXHBOTO MeTa(OPUIHOTO IMOTEHITI ATy, 200 K OOMEXKY-
IOTBCSI @aHAJII30M OKPEMHX CIIOPTUBHUX AUCLUILIIH.

Merto10 cTaTTi € BUSABICHHS, aHATI3 1 CUCTEMAaTu-
3alis MPOJYKTHBHUX MOJC/ICH yTBOPECHHS KOMIIO3H-
TiB-MeTaop y CIOPTHBHOMY JIMCKYPCi aHINIHCHKOL
MoBH Ha Marepiani xopmycy COCA. HocmimkeHHs
CIPSIMOBAaHE Ha BCTAaHOBJICHHS CTPYKTYypHO-CEMaH-
TUYHHUX 0COOIMBOCTEH KOMITIO3UTIB-MeTadop, BHU3HA-
YEeHHS! NPOAYKTUBHHMX Mojened ix ¢gopMyBaHHS Ta
PO3KPHUTTS KOTHITUBHUX MEXaHi3MiB MeTradopud-
HOTO TIEPEOCMUCIICHHSI y IMPOLECi CIOBOCKIIAAaHHS
B CIIOPTHUBHIM KOMYHIKaIlii.

Marepian i meromum nocaimkenHsa. Marepia-
JIOM JOCTIIKEHHS CIyrye KOpIIyC CydacHOi ame-
pukancekoi anrmiicekoi MoBu COCA (Corpus of
Contemporary American English). 3 Hporo Buokpem-
JIPHO TEKCTH CHOPTUBHOI TEMAaTHKH, IO MPEACTaB-
JISH1 B PI3HHX MiJKOPITyCaX: CIIOPTUBHI PO3ILIH Ta3eT
1 >KypHajiB, CHeLiaNi30BaHi CIIOPTHBHI BUIAHHS,
TPAHCKPHUIITH CIIOPTHBHUX TEJEBI31MHUX 1 pationpo-
rpam, CIIOPTHBHI OJIOTH, IHTEPB’IO 31 CIIOPTCMEHAMH
Ta TpeHEepaMH, peNOPTaxi 31 CIOPTUBHUX MOLiH, aHa-
JITUYHI CTaTTi PO CIIOPTHBHI 3MaraHHA TOLIO.

YacoBi paMKH JOCIiIKYyBaHOIO Marepianxy OXo-
ootk nepiof 3 2010 o 2023 pokwu, 1o 1ae MOX-
JIUBICTB aHANI3yBaTH Cy4acHi Ta aKTyasibHi TeHAECHII]
CJIOBOTBOPEHHSI B CHOPTUBHOMY JUCKYPCI.

Emnipuuny 0a3y HOCHiIXEHHS CKIaJaloTh KOM-
nosutu-Metadopu (1245), BuaydeHi 3 Kopmycy 3a
JOTIOMOTOI0  CTIELiaJIbHO PO3POOJIEHUX MOLTYKOBUX
3anutiB. KpuTepisiMu BKIIIOUEHHS OAWHHILI 0 Mare-
piany mocmimkeHHs €: 1) ckJIagHa CTPYKTypa CIOBa,
IO MOENHYE JIBa YU OLIbIIE KOMIOHEHTH; 2) HasB-
HiCTh MeTaOPUYHOTO IEPEOCMHCIICHHS B CEMaHTHIII
BCHOTO KOMIIO3UTa 200 OJHOTO 3 HOTr0 KOMITOHEHTIB;
3) ¢yHKUiOHYBaHHS B KOHTEKCTI CIIOPTUBHOIO JIMC-
Kypcy. Y mporieci Bifbopy marepiany BpaxoBYEThCS
TaKOX YacTOTHICTh B)KMBAHHA KOMIIO3UTiB-MeTadop
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y KOpHycCi Juis TOro, 100 BWU3HAUUTH HAWOLIBII
THUIOBI Ta MPOAYKTUBHI MOJIENi CIOBOTBOPEHHSI.

[ BUBUEHHS KOMIIO3UTIB-MeTaop 3aaydeHo
nexinpka MetoniB. KopmycHuil aHamiz i3 BUKOpHC-
TaHHsIM iHCTpyMeHTIB COCA 3acTOCOBYETHCS VIS
CHCTEMaTHYHOIO Ta 00’ €KTHBHOTO 300py pemnpe3eH-
TAaTHBHUX MOBHHX JIAHHMX 3 BEJIMKOIO MacHBY TeK-
ctiB. ®opMyBaHHSA MOIIYKOBHX 3allUTiB Ha OCHOBI
TUNOBUX CTPYKTYp koMno3uTiB (N+N, Adj+N, V+N
TOLIO) BUKOPHUCTOBYETBCSA UL LIJIECHPSIMOBAHOTO
BUSIBJICHHS TIOTCHIIIMHUX KOMITIO3UTiB-MeTadop 3a
iXHIMH CTPYKTYpHUMH MmabnoHaMu. BukopucraHHS
JIEKCHYHUX MapKepiB CIOPTHBHOI cepu HeoOXimHe
JUTSL 3BY>KEHHS TIOJIS1 TIOUIYKY Ta 3a0e3MeUeHHS TeMa-
TUYHOI PENIEeBAaHTHOCTI AOCHIKyBaHOTO Marepialiy.
3acTocyBaHHs MOLIYKY 32 YaCTUHAMU MOBH Ta MOp-
($oNOTIYHUMHU O3HAKAMH BUKOPHCTOBYETHCS IS Mij-
BUILIEHHS TOYHOCT] BUSBJICHHSI KOMIIO3UTIB-MeTadop
3 ypaxyBaHHAM iXHIX TPaMaTHYHHUX XapaKTEPHCTHK.
CTpyKTypHO-CEMaHTHYHHI aHalli3 BUSBICHUX KOM-
MO3MTIB 3aCTOCOBYETHCS IS JETAJLHOTO BHUBYEHHS
OyZOBH KOMIIO3UTIB-MeTaQop Ta CEeMaHTHYHHUX Bif-
HOUIEHb MiX iXHIMH KOMIOHeHTaMHu. KOrHiTHB-
HO-CEeMaHTHYHHU aHali3 MeTa(opuyHHUX MoJenei
BUKOPHUCTOBYETBCS [UISl PO3KPUTTS KOHLENTYaIbHUX
MeXaHi3MiB, IO JIeXaTh B OCHOBI MeTa(opuyHOro
NepeHoCcy B KOMIIO3UTaX.

Pesyabratn Ta o0roBopenHsi. Cl1oBOCKIaIaHHS
BUCTYIAa€ OAHUM i3 HAUNPOAYKTHBHIIIUX CIOBOTBIip-
HUX MPOLECIB Y aHIMIHCHKiN MOBi, 0cO0IHMBO y cepi
CHOPTUBHOI TepMiHoiorii. 3a BuzHadeHHsM JI. bay-
epa, CIIOBOCKJIaJ]aHHs — 1LIe “TIpolleC MOeTHAHHS JIeK-
ceM I yTBOPEHHSI HOBOTO CKJIaAHOTO ciioBa” (Bauer,
1983: 11). Sk 3a3navae C. €HikeeBa, 1iel cmocid cio-
BOTBOPEHHsI 3a0e3redye HeOoOXiHY JIAKOHIYHICTb
1 TOYHICTH TEPMIHOJIOTIYHUX OJIWHUIIb, IO POOUTH
Horo 0coOIMBO aKTyalbHUM U CHOPTUBHOTO JHWC-
kypcy (€nikeeBa, 2011). Hocmimkenns . Ilnara
(Plag, 2018) minTBepaXylOTh, IO caMe KOMIIO3UTH
CTAaHOBJISITh 3HAYHY YACTHHY CY4acHOI CIIOPTHUBHOI
TEpMIiHOJIOTIT aHIIIACHKOI MOBH, HPU IBOMY iXHS
YacTKa B HEOJIOTI3Max CIIOPTHBHOI cepH MOCTiHHO
3pocTae Ta CTaHOBUTH Onm3bko 40% BiJ 3arajbHOrO
YHCIa HOBOYTBOPEHb. J{MHaMiKa pO3BUTKY CIIOPTHB-
HOT TEPMIHOCHUCTEMH aHTITIMCHKOT MOBH, JICMOHCTPYE
TICHHM 3B’S30K MIDXK BHUHHKHEHHSM HOBHX BHIIB
CHOPTY ¥ aKTUBI3aLi€I0 MPOIIECIB CIOBOCKIIAIAHHS.

Y cnoptuBHil TepMiHONOrIl aHMIiiCbKOI MOBHU
MeTadopriHi KOMIIO3UTH 3aiMaIOTh OCOOIUBE MiCIIE,
MOETHYIOYH CTUCIIICTh CIIOBOCKJIaJaHHs 3 00pa3HOI0
BUpasHicTIO MeTadopu. Taki TepMiHU-KOMITO3HTH, 5K,
Hanpuknaz, “butterfly stroke” (cTuip rmaBaHHA, 110
Bi3yaJIbHO Haragye pyX Kpui MeTeluka), “ring rust”
(BTpara OOKCEpoM HAaBHYOK Yepe3 TPHBANY BIICYT-
HiCTh Ha puHTY), “headhunter” (6okcep, sikuii mparHe
HOKayTyBaTH CyNepHUKa yAapoM y TOJIOBY), “shotgun
formation” (po3cTaHOBKa B  aMEpUKAHCHKOMY



¢byT6omi), “hammer throw” (meranHs Momora) 49u
“goalmouth” (mpocTip Oinst BOpIT), TEMOHCTPYIOTh
BHUCOKHAII  KOTHITMBHO-HOMIHATHBHUN  IIOTEHIAJ
MeTtadopudHOi Kommosumii. Meradopu-KoMIo3uTH
HE TUIBKH ONHCYIOTHh CIIOPTUBHI peadii, ane i CTBO-
PIOIOTH KOTHITHBHI 3B’SI3KH MiX (DI3UMHUMU JISIMU Ta
Bi3yaJIbHUMHU 00pa3aMu, CIIPHUSIOYH KPaIlOMy 3acBO-
€HHIO CKJIAJIHAX TEXHIYHUX €JIEMEHTIB TPEHEpaMH Ta
CIIOPTCMEHAMH, a TAaKOX POOJISYH CIIOPTUBHY KOMY-
HIKaIlit0 OUTBII JOCTYIHOIO ISl IIUPOKOI aydUTOpii.
Oco0nrBa MiHHICTh TAKUX TEPMIHIB MOJSTAE B IXHIN
3[IATHOCTI O€AHYBATH JIAKOHIYHICTh, HEOOXIIHY ISt
CHemiaibHOi TEPMIHOIIOTI, 3 00pa3HICTIO, KA MOJeT-
LIye CIPUHHATTS Ta 3amam’ATOBYBaHHS, 10 POOUTH
MeTa(oprUUHI KOMIO3UTH HAaA3BUYalfHO MPOLYKTHB-
HOIO KaTeropi€ro B MpOLECi PO3BUTKY CIIOPTUBHOL
TEPMiIHOCUCTEMH aHTIIHCHKOI MOBH.

IcHye 1nBa OCHOBHHX WiAXOOM 1O TOSICHEHHS
(dopmyBaHHs 1 (YHKIIOHYBaHHS MeTadop-KOMIIO-
3WTIB: TeOpPisd KOHIENTyalbHOI MeTadopH Ta Teopis
KOHLENTYyalbHOI iHTerpamii. Ilepry  3amporony-
Bamu Jx. Jlakopd Ta M. I[)KOHCOH 1 3TigHO 3 HEro
MeTadopu € CUCTEeMAaTUYHUMH BiJNOBIIHUKAMH MK
KOHLENTYyaJbHUMH JOMEHaMH. Y BHUIAOKy MeTa-
(hop-KOMIO3HUTIB B3a€EMOJIIOTh KilbKAa BUXIJHHUX
JIOMEHIB, BIUIMBAIOYM Ha OAHY IIbOBY OOJacTb.
Hpyry po3pobunu M. Teprep ta XK. dakoHbe, BoHA
MOSICHIOE, K KUTbKa MEHTAJIBHHUX MPOCTOPIB 00’ €1-
HYIOTBCSI [yl CTBOPEHHS HOBUX 3HaueHb. LI Teopis
J0TIOMarae 3po3yMiTH JWHAMIYHUM XapakTep MeTa-
(hop-KOMMO3HTIB Ta IXHI eMEPPKEHTHI BIACTHBOCTI.

KitouoBuMm ¢pakropom 3pocTaHHA poji KOMIO-
3UTHOTO CJIOBOTBOPY B QHIIIHCBHKIA MOBI BHCTYIIa€e
IIparHeHHs 0 eKOHOMIi MOBHHUX 3ac00iB. Lleit criocid
CJIOBOTBOPEHHSI MOIIMPEHUH y BCiX MOBHHUX cdepax
1 HaJIeKUTh 10 HAHIPOMYKTHBHININX B aHIIIHACHKIN
MoBi. BapTo 3a3HaunTy, 110 3HaYHA YaCTHHA JIEKCHY-
HUX OJMHHUIb, YTBOPEHUX LIJISIXOM CJIOBOCKJIAIAaHHS,
3a3Ha€ METaQOPUYHOTO NEPEOCMHUCICHHS — YU TO
10T JE€KCEMM, YM OAHOro 3 il KomIoHeHTIB. Taki
KOMIIO3UTH BiJJ3HAYAIOTHCS BHCOKOIO 1H(opMamiii-
HOIO HACHYEHICTIO, 10 MOSICHIOETHCS IXHBOIO CKIIal-
HOI0O MOpP(QOIOTIYHOIO CTPYKTyporo. MertadopuuHe
MEPEOCMUCIICHHS. KOMIIO3UTIB YacTO PO3LIMPIOE
(yHKIIIT KOHOTATUBHUX KOMIIOHEHTIB y IXHOMY 3Ha-
4yeHHi. BHacnigok 150ro BoHN Ha0yBalOTh BUPA3HOTO
EKCIIPECUBHOTO 3a0apBiEHHS, 0COOIMBO MOMITHOTO
B CyOCTaHIApTHHX IJIacTaxX aHIIiChKOi MOBH.

Amnaniz Metadop-KOMIIO3UTIB Y CIIOPTHBHOMY
JUCKYpCi NEMOHCTPYE, IO HAWIPOXYKTUBHIIIOKO
CTpYKTypHOIO Moxemto € N+N (iMeHHHK + iMeH-
HuK). llpogykTuBHicTh cTpyKTypHOi Momemi N+N
y CIOPTHBHOMY JAWCKYPCI MOXKHA IOSICHUTH KOMII-
JeKCOM B3aeMonoB’si3aHuX QaxropiB. Hacammepen,
BOHa 3a0e31euy€e BUCOKY KOMIPECi0 3HAYCHHS, KOJIH
IBa IMEHHHKH B TO€JHAHHI JO3BOJIIOTH IMEpEAaTH
CKJIaJJHEe TOHATTA B HaI3BHYalHO CTHCHIH (opmi.
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baratokoMImoHEeHTHHIA 3MiCT KOHLIEHTPYETHCS B JIAKO-
HiYHIH TBOKOMITOHEHTHIH CTPYKTYPpi, IO € 0COOINBO
UiHHUM Y KOHTEKCT1 JMHAMIYHOTO CIIOPTHBHOTO JUC-
Kypcy. Hanpukinan, komnosur “goal drought” naxo-
HIYHO NIO3HAYa€ TpUBAIU nepiof 6e3 3a0UTHX TOiB,
nepenaoyu OAHOYacHO 1 (akTHYHY iHQOpMaIiio,
1 eMOoliiHEe CIIPUHHSATTS TAKOTO TEePiofy.

OO0pasHicTh € JApYrMM BaXJIHBHM (DaKTOpPOM
npoayktuBHOCTi Momemi N+N. Iloeqnanns 1nBOX
KOHKPETHUX IMEHHHKIB 4YacTO CTBOPIOE SICKpaBHii
MEHTAJIBHUN 00pa3, M0 MiJCHIIOE EKCIIPECUBHICTh
CHOPTUBHOTO HapatuBy. Konu, Hanpukiag, B KOMIIO-
SI/ITi “bench warmer” 00’ €JHYIOTbCSI IOHATTS “1aBa”
Ta “TOM, XTO Ipi€”’, BAHUKAE BHPa3HHH o0pa3 rpaBus,
AKU{ OiNbIIe CHIUTH HA JIaBi 3amacHUX, HiK Oepe
yuacth y rpi. Taka oOpa3HiCTb poOUTH CIIOPTHBHY
KOMYHIKaIifo O1IbII eMOLIHO HACHYEHOIO Ta MPUBa-
ONUBOIO TSI aymUTOPii.

I'ayukicts cTpykrypHOi Moneini N+N € mie onHuM
(paKTopOM ii HpO,I[yKTI/IBHOCTl Ls momens mo3Bo-
Jsie BUTBHO TO€/IHYBATH IMEHHUKH 3 p13HI/IX ceMaH-
TUYHUX TIOJIiB, IO CTBOPIOE MOXJIMBOCTI Asi hop-
MYBaHHs PI3HOMaHITHHX MeETaQOpHUYHUX 3B’S3KiB.
Hanpuknaa, xomnosur “field general” noeanye Biii-
CBKOBY Ta CIIOPTHBHY TE€PMiHOJOTIIO, MiKPECIIOI0YH
JAEpChKi SKOCTI TpaBLsl yepe3 mapaielb 3 BiHChKO-
BUM KOMaHAyBaHHSAM. Taka CEMaHTHYHA THYYKICTb
no3BoJIsiE (hOPMYBaTH HOBI CHIOPTHUBHI TEPMiHH Bij-
MOBITHO JIO MTOTPeO MOBILIB.

ExoHOMist MOBHHUX 3ac00iB € YETBEPTHM BaXIIH-
BUM (paktopom mpomyktuBHOcTi monemi N+N. Jlns
CHOPTUBHUX KOMEHTATOpiB Ta >KypHAIICTIB, SKi
YacTO TPalol0Th B YMOBaX OOMEXEHOTO 4acy Ta
MPOCTOPY, MOXKIITUBICTD MEpeAaTH CKIAAHy iHpopMa-
I[I}0 JIAKOHIYHUM CIIOCOOOM € HaJI3BHYANHO I[IHHOIO.
Kommo3ut “home stretch” KOpOTKO MMO3HAYAE 3aBEP-
HIaJbHY YacTUHY Ce30HY ab0 3MaraHHsl, J03BOJISIOYH
E€KOHOMHO BHPa3UTH TOHATTS, SKE iHaKIIe MoTpedy-
Bajio0 O PO3rOPHYTOTO OIHUCY.

[Mpoananizyemo e Kinbka MeTa(op-KOMIIO3HUTIB
cyocrantuBHOI Monem. “Goal-machine” (pyTOo)
MeTaopuvHO MO3HAYAE HAA3ZBUUANHO pe3ylbTaTHB-
HOTO TPaBIIs, IOPIBHIOIOYU HOTO 3 MEXaHi3MOM, SIKUN
CcTabUIBHO 1 perynsipHo BupoOiisie ronu. Llei kommo-
3UT e()EKTHBHO TEepeac 1/1el0 CUCTEMHOCTI Ta BUCO-
Koi mpoxmykTtuBHOCTI (yrOomicta. “Game changer”
KOHIETITYali3ye CIOPTCMEHa SK aKTUBHOTO areHTa
TpaHc(opmallii, 37aTHOTO KapIUHAILHO 3MIHHTH
xix rpu. “Ball wizard” cTtBOpIoe sickpaBy Metadopy,
MOPIBHIOKOYHM BIPTYO3HOTO TPABIl 3 YapiBHUKOM,
MiIKPECIOIOYY MariuHui, HaANPUPOAHUN Xapak-
Tep Horo maiictepHOCTi 3 M’sueM. lleli xommosut
JIEMOHCTpYy€E, SK Moaeiab N+N 103Boisie TOENHY-
BaTW TOHATTSA 3 Pi3HUX KOHLENTYaJbHUX JOMEHIB
(ctiopt 1 Mmaris). “Team backbone” BHKOPHUCTOBYE
aHaToMiuHy MeTadopy, KOHIENTYali3ylouHd KII04O0-
BOTO TpaBUA SIK XpeOeT KOMaHIW, TOOTO 1 OCHOBY
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i cTpykTypHy omopy. “Chess boxer” € iKaBUM TIPH-
KJIaJloM KOMIIO3MTA, SIKMH IO3Ha4ae crenudiuHuii
BUJ CIIOPTY 4Yepe3 MOEIHAHHS HOTo CKIaJI0BUX KOM-
MTOHEHTIB, UTIOCTPYIOUM MOXJIHBOCTI Momeni N-+N
JUTS HOMiHAIlil HOBHX CHOPTHBHHX SIBHIN. “Anchor
leg” metaopryHO MO3HAYAE 3aKIIIOYHHUNA €Tall ecTa-
(hetn K “SKipHWIA”, MiIKPECTIOIOYN HOTO CTalLIi3y-
04y, 3aKpIiIUIo0dy (QyHKIII0 B 3arabHId CTPYKTYpi
3MmaraHHs. “‘Bullet pass” TIOpiBHIOE IyXe TIBUIKHIA,
IpsSMUH Hac i3 Kynero, akLeHTYI0YH yBary Ha LIBH]I-
KOCTI Ta MpsSMOJiHIHHOCTI pyxy M’s4a. “Slingshot-
pass” KOHIIETITYaJi3ye Crenu(iqanii MaHeBp 0OTOHY
yepe3 MEXaHi3M Mpailli, MiJIKPECITIOYN IUHAMIYHE
MIPUCKOPEHHS, SIKE OTPUMYE aBTOMOOIJIb MPHU BUKO-
PHUCTaHHI “3aBUXPEHHs” TOTEPey iMyd0i MallluHU.

Bapto Bim3HaumtH, mo wmomens N+N Takoxk
JIETKO JIalTYy€eThCsl A0 PI3HUX BHUJIB CHOPTY, (op-
MYyIOUH  CHENU(IYHI TEPMIHONOTIYHI  CHUCTEMH.
VY ¢yT6oni e MOXyTh OyTH KOMIO3UTH THITY “‘corner
threat” (3arpo3a 3 KyTa), B aMEpPHKaHCHKOMY (yT-
oom — “quarterback sack” (mimox kBoTepOeKa),
B Oeticbomi — “power alley” (anes cumm). Lla aman-
TUBHICTh JEMOHCTPY€ YHiBepcalabHICTh Moaeni N+N
B QHIJIOMOBHOMY CIIOPTUBHOMY AMCKYPCI.

HactynHoro 3a 4ncenbHICTIO € rpyna ajx’€KTUB-
HuX Komno3uTiB (Adj+N). Bouu onucyors:

1) i3uuHi  XapaKTEPUCTHKHU CIIOPTCMEHIB.
“Lightning-fast” TOPIBHIOE IIBUAKICTH CHOPTCMEHA
3 OJIHMCKABKOIO, CTBOPIOIOYH SICKpaBy MeTadopy Hal-
3BUYAMHOI MIBUAKOCTI. “lron-fisted” y 60kci MeTado-
pHUYHO omucye OOKcepa 3 CHIBHUMH yAapaMmy depes
MOPIiBHAHHSA 3 3ami3oM. “Feather-footed” y ¢yt0omi
BUKOPDHCTOBYe 00pa3 mepa s MeTadOopHIHOro
OIIUCY JIETKUX, TEXHIYHUX pyXiB pyTOOmicTa. “Quick-
Silver” BUKOPHCTOBYE BIIACTHUBOCTI PTYTi JAJISl OIMHUCY
30aTHOCTI CIIOPTCMEHA IIBUAKO 3MIiHIOBATH HAmpsM
pyxy. “Strong-armed” y OeiicOomi Ta aMmepuKaH-
cbkoMy (yTOom MeTadOpHYHO MiIKPECIIOE CHITY
PYKH A71s1 KUIKIB.

2) ICUXOJOTIYHI T4 MEHTAJIbHI XapaKTepUCTUKU.
“Hot-headed” wmeTagopu4yHO OmNHUCYyE EMOLIHHOTO,
3aMaJIbHOTO CIIOPTCMEHa. “Steel-nerved’ BUKOPHUCTO-
Bye oOpa3 ctani Ui MeTa)OpHYHOTO MO3HAUYCHHS
TICUXOJIOTIYHOT CTIMKOCTI CITIOPTCMEHA.

3) TexHIYHI XapakTepUCTHKH. ‘‘Light-handed”
y OOKCi MeTaQOpUYHO OMUCYE TEXHIKY TOYHHX, ajie
HE yXe CHIBHHX yaapiB. “Dead-eye” y OacketOomi
Ta JapTci cTBOpIOE MeTadopy Haa3BUYaHHOI TOU-
HOCTi. “Free-wheeling” y Benocnopti MeTadopuvHo
OIMCY€E WIBUIKICHUH, BUILHUHA CTHIIb 1311.

4) knacudikaniiini - xapaktepuctuku. “Heavy-
weight” y Ookci MeTaQOpUYHO TO3HAYa€ HAHBaXIy
BaroBy kareropito. “Golden-boot” y ¢ytbomi € mera-
(hopruHNM NO3HAUEHHAM HalKparoro OoMoapaupa.

An’extuBHi kommno3utd (Adj+N) ngemoHCTpy-
I0Th iHIIY (YHKLIOHaJbHY cHeun(iky MOPIBHIHO
3 cyOCTaHTUBHUMH KOMIIO3UTaMu. BoHu yacTto GinbI
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ONKMCOBI Ta XapakTepu3yBasbHi, Hi’ HOMiHATHBHI. X
OCHOBHa (QyHKIIig — aTpuOy1Lis, KBamiikawis cnoprc-
MeHa, foro aiit un pesynerariB. MetadopudHa ckia-
JI0Ba TaKMX KOMIIO3UTIB 4acTo 0a3yeThCsl Ha MOPiB-
HSHHI 3 (i3nyHUMHU Matepianamu (iron, steel, gold,
feather), npupogaumu siBumamu (lightning), pinu-
Hamu 9u Metanamu (quick-silver).

HiecniBao-imenHukoBi (V+N) Ta giecnisi (V+V)
KOMIIO3UTH JIE€MOHCTPYIOTh AMHAMIUHICTD Ta MpO-
uecyanbHicte  (“knockout-artist>  meradopudHO
KOHILIETITyali3ye Ookcepa K “MUTLS HOKayTy”, Mif-
KPECIIOIOUM HOro MaiiCTepHICTh y 3aBeplieHHI 0010
HOKayToM; “‘slam-dunk” mepenae AMHAMIUHICTD ii
4yepe3 MoeHaHHA JiecioBa “slam” (Outu, rprokarn)
3 iMmeHHuKOM “dunk” (3aHypeHHS), CTBOpIOIOUN 00pa3
MOTY)KHOTO, €EKTHOTO KH/IKa M’ T4a 3BEpXY B KIJIbIIE;
“hit-and-run” omnucye TakTHU4YHY Jil0, IO CKIaaa-
€TBCS 3 IBOX MOCTIIOBHUX KOMIIOHEHTIB — yAapy Ta
0iry), TeXHIUYHY Ta TAKTUUHY CIIpsIMOBaHicTh (“catch-
and-shoot” TOYHO OIMCYE MOCTIIOBHICTh TEXHIYHUX
€JIEMEHTIB — MIBUJKUM KHUIOK Bifpa3y Micis OTpH-
MaHHg M’sa4a; “block-and-tackle” mo3zHauae 0a30Bi1
HaBUYKHU 3aXHCTy yepe3 MOETHAHHS JBOX TEXHIYHUX
eIIeMEHTIB; “pick-and-roll” nepenae CyTHICTb Tak-
TUYHOTO TPUHOMY 3 3aCIIOHOM 1 TNPOKATyBaHHSM;
“serve-and-volley” onucye TakKTHKy TPH 3 BUXOJOM
JI0 CITKHM MICNA Mofadvi), CTHIICTUYHY XapaKTepu3a-
uito (“run-and-gun” MeTaQoOpUUHO XapaKTEpPH3YE
MIBUJKICHUNA CTWJIb TPH 4epe3 MOE€JHaHHS Oiil Oiry
Ta “cTpinbOu” (KuUAKiB); “jab-and-move” omnucye
cneun(iyHy TaKTHKy OOKcepa 3 KOPOTKHM YyAapoM
1 TomamplIMM TepeMilleHHsIM; “crash-and-bang”
BUKOPHUCTOBYE 3BYKOHACHTiTyBajJbHI JI€CIOBa JUIS
MeTadopudHOro onucy (Gi3MYHOTO, CHIIOBOTO CTUIIIO
rpu; “stop-and-go” ONUCY€e MaHEBP 3 Pi3KOIO 3YITUH-
KOIO Ta MOAAJBIINM IPUCKOPEHHSIM).

Kommnosutn 3  mnpuiimenHukoM  (Prep+N,
N+Prep+N) y CHOpTHBHOMY IHCKYpCi XapakTepu-
3yIOTHCSl TAKUMHU OCOOMBOCTSIMH: BKa3iBKa Ha IMpo-
CTOPOBY OpIEHTAIli}0, TAKTUYHHUIA KOMIIOHEHT 1 KOH-
HenTyaizailisi irpoBoi cutyailii. Po3missHeMO KOXHY
3 HUX Ha KOHKPETHUX MpUKIajax. “On-target” Mera-
(opHrYHO KOHLIENTYaJi3ye yCIiHUHT yaap abo KUIoK
SIK TaKWii, 110 3HAXOAUThCA “Ha uini”. “off-balance”
OTKCY€ BTpaTy PiBHOBAarW Yepe3 MpPOCTOPOBY MeTa-
dopy “nosza OamaHcoMm”. “out-of-bounds” d9iTKO
BHU3HAYa€ IMPOCTOPOBE TOJOXKEHHS ‘32 Mexkamu’
irpoBoro mons. “Through-ball” y ¢ytbomni xapakre-
pH3YyE mac, 1o NPOXOANTH “Kpi3k” JiHII0 3aXHCHUKIB.
“Down-the-line” y TeHICi OIKICY€E TPAEKTOPIIO ynapy
“B3HOBXK” NiHIT KOPTY.

TakTuuHi Ta TEXHIYHI 0COOIMBOCTI YiTKO MPOCTE-
KYEMO y Takux Meradopax-KOMIIO3UTaX: in-fighter,
over-the-top, inside-outside, behind-the-back,
between-the-legs. “In-fighter” meTadOpUYHO TIO3HA-
4yae OoKcepa, KU Mparroe “BcepenuHi”, Ha OJIN3b-
Kiif gucraHiii. “Over-the-top” y GOKci onucye yaap,



o e ‘“dgepes BepX” 3aXHCTy cylepHUKa. “Inside-
outside” y OacketrOomni BimoOpakae pyx M’sda Bif
“BHYTpPIIIHBOI” 0 “30BHIMIHBOI” 30HU. “Behind-the-
back” y 6ackerbomi Ta “between-the-legs” y backet-
0ol YM TEeHiCi JAETalbHO ONMHCYIOTh TEXHIKY BHKO-
HaHHS TPIOKIB Yepe3 MPOCTOPOBi BiTHOIICHHS.

Konmnenyamizaris irpoBux curyariii uepe3 Mera-
(OpHU-KOMIIO3UTH 3 MPUHMEHHUKAMH CTaHOBHUTH
CKJIagHe i OaraTorpaHHe SBUIIE y CIOPTUBHOMY JIHC-
Kypci. Mertadopu-koMIO3uTH 3 NPUHMEHHUKAMH
MIPEJICTABIIAIOTE OCOONMBUN 1HTEpeC IUIs IIHTBiC-
TUYHOTO aHaJIi3y, OCKIIbKW BOHU 4aCTO BUKOPHUCTO-
BYIOTBCSl JUISI TIEepeAadi CKJIagHUX MPOCTOPOBUX
1 IMHAMIYHHX BiTHONIEHb Yy CIIOPTUBHUX CUTYAIlisX.
Posrsnaroun npuknany “against-the-run-of-play” ta
“across-the-board”, MoXHa BUSBUTH INTMOMHHI KOT-
HITUBHI MEXaHi3MH yTBOPEHHs Ta (DyHKIIOHYBaHHS
TaKuX MeTa(hOpUYHUX KOHCTPYKITIH.

Kommosut “against-the-run-of-play” y ¢yrdomb-
HOMY JHCKYpClI Ma€ CKJIQAHY CTPYKTYpHY MOZAETb
Prep + (Art + N + Prep + N), ne BinOyBaeThcst cemaH-
TUYHA TpaHchopMarlis Gi3UIHOTO MOTOKY B a0CTpaK-
THE MMOHATTS UHaMiku Tpu. TyT cnocTepiraemo mera-
(opruHEe EPEeOCMUCICHHS KOHLENTY ‘“TEedis/MOTIK”
(run), mo cTBOprOE 00pa3 IpH SK BOIHOTO IMOTOKY,
SIKUM Mae CBill HampsMOK i cmry. EkcripecwBHICTB
naHoi MeTad)OpU-KOMIIO3UTY IOCSTAEThCS 3a paxy-
HOK KOHTPAacTy MIX OYiKyBaHUM DPO3BUTKOM IOAii
Ta QakTUYHUM pe3ynpratoM. Komu ron 3a0uBaeThes
“against-the-run-of-play”, ne o3Hauae NOPYILEHHS
OYiKYBaHOT'O CLIEHApilO I'PH, 110 BUKJIMKAE EMOLIHHY
peaxiiro B yOOIiBaJbHUKIB Ta KOMEHTATOPIB.

BonmHouac, wmeradopa-koMno3uT — “across-the-
board” 3 KiHHMX TIEPETOHIB BHKOPHUCTOBYE CTPYK-
TypHy mozens Prep + (Art + N) ans cTBopeHHS
MIPOCTOPOBOi MeTadopu, IO CIHpaeTbca Ha 00pas3
JOIIKH OTOJIOIICHb 3 pe3yJbTaraMu IeperoHiB. Lls
KOHCTPYKILIiA KOHLENTYali3y€ KOMIUIEKCHY CTaBKY
Yyepe3 IPOCTOPOBE OXOIJICHHS BCiX MOKIIMBHX 03U~
LiH, Bi3yanizyroun abCTpakTHE MOHATTS TUILY CTaBKH
yepe3 KOHKpeTHHH (izndHui 00’ ekT. TakuM 4HHOM,
BifOYBA€TbCS KOTHITHBHE IIEPEHECEHHS 3 JOMEHY
(i3MIHOTO MPOCTOPY B IOMEH a3apTHUX irop.

CTpyKTypHO KOMIIO3UTH 3 MPHUHMEHHUKOM BHSIB-
JSIFOTH OUTBIY CHHTAKCHYHY CKJIaIHICTh MOPIBHSHO
3 {HIIMMH TUNIAMH KOMITO3HTiB. BoHM "acTto dhopmy-
FOTHCS BIJITIOBITHO JI0 TPHOX MOJEIICH:

1) mpocTa ABOKOMIIOHEHTHa Mozenb Prep+N
(“on-target”, “in-fighter”)

2) ckjagHa TPUKOMIIOHEHTHa Moaenb Prep+N+N
a6o N+PreptN (“across-the-board”, “through-
ball”)

3) 6araTOKOMIOHEHTHA KOHCTPYKILIA 3 KiJIbKOMa
NpUHMEHHUKAaMH Ta IMEHHUKaMU ( “‘against-the-run-
of-play”)

BucnoBku. Kommnosutru-mMmetadopu € BaxIuBUM
3ac000M HOMiHaIlil B @aHTJIOMOBHOMY CIIOPTUBHOMY

ISSN 2786-8001

155

JIMCKYpCi, M0 TOEIHYE CTPYKTYPHI OCOOIHMBOCTI
CJIIOBOCKJIaJlaHHS 3 CEMaHTUYHHUMH BJIaCTHBOC-
TaMH MeTadopu. BOHM 103BONSIOTH BIYYHO Ta
KOMITAKTHO Te€pelaBaTH CKJIaJHI TMOHATTS depes
acoIliaTUBHI 3B’S3KH, M0 3HAYHO 30arayye Crop-
TUBHY TepMiHOJOTi0. OCHOBHUMHU CTPYKTYPHHUMH
TUTIAMU KOMIIO3HUTiB-MeTadop y CHOPTUBHIN cdepi
aHTIIHChKOI MOBH € CyOCTaHTHBHI, aJ’ €KTHUBHI,
Ji€CTIBHO-IMEHHMKOBI KOMIIO3UTH Ta KOMIIO3UTH
3 npuiiMeHHUKOM. KokeH i3 nux TUmiB Mae cBoi
ocobOnmuBocTi QopmyBaHHS Ta (YHKIIOHYBaHHS
B CHOPTUBHOMY AMCKYPCi, 11O TO3BOJISIE CTBOPIO-
BaTH PI3HOMAHITHI 3a CTPYKTYpOIO Ta 3HAYEHHAM
JIEKCUYHI OJXUHUII.

[lepcnexkTHBrH MOAANBIINX AOCHTIHKEHb IOJISTa-
I0Th Yy BHMBYCHHI NpOLECIB TepMiHOIOTi3alii KOM-
MO3UTiB-MeTadop y CIOPTHBHIN cdepi aHMIIHCHKOT
MOBH, aHajli3li IXHbOrO (PyHKUIOHYBaHHS B PIi3HHX
JKaHpax CIIOPTHUBHOTO IHCKYPCY, & TAaKOX y TOpiB-
HSUIBHOMY JTOCIIIKEHHI OCOOJIMBOCTEH YTBOpPEHHS
Ta (QYHKUIOHYBaHHS TaKHX ONUHHLL B AHIIIHCHKIH
Ta yKpaiHCBKili MOBax.
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V crarti posmisHyTo poman Hoammm Sremno «Kapa 3 KapaaMOHOM» SK
3pa30K CydacHOI 3apyOiHOI MiTITKOBOT TiTEpaTypH, 0 TMOPYLIyE aKTyaIbHi
COIIaJIFHO-TICUXOJIOTIYHI Ta MOpajJbHO-eTHuUHI mpobnemu. IlpoananizoBano
BHYTpIIIHIA CBIT rosoBHOi repoini Jlinku, sxa, mepeOyBaroud B CKIATHUX
KUTTEBUX 00CTAaBIUHAX, TPOXOIUTH IIISIX CAMOIII3HAHHS, TIOIIYKY IA€HTHIHOCTI
Ta OCMHCJICHHS BaXXJIMBHUX XUTTEBUX LIHHOCTEH.

JocmipkeHHs TIPyHTYeTbCS HA  CTHIICTUYHOMY, pCLENTHBHOMY Ta
CTPYKTYPHOMY aHaji3i TEKCTy, IO JO3BOJSIE MPOCTSIKUTH OCOOIUBOCTI
17TI0CTHITFO TUCBMEHHUITI, XPOHOJIOTIYHY OpPTaHi3allito TBOPY Ta HOTO KaHPOBY
crenudiky. BUsSBICHO CTUNEOBHI CHHKPETH3M POMaHY, Y IKOMY HO€THYIOThCS
pHcH peaitizMy, ICHXOJIOTi3My Ta IPUTOAHUIBKOT JiTeparypu. [lokazaHo, mo
Yyepe3 BUKOPHCTaHHS MOJIOADKHOTO CIICHTY Ta AiajoridyHoi ¢opmu aBTOpKa
J0csATae aBTEHTUYHOCT] ¥ BiIOOpakeHHI CBITOIISAY Cy4acHUX i UTITKIB.
Oxpemy yBary npuaijIeHo TeMaM CIMEHHIX CTOCYHKIB, CHPITCTBA, COI[IaIbHOTO
BiTUYXXEHHSI Ta MEPIIOr0 KOXaHHS, IO € BAXIMBUMHU U1 (OPMYyBaHHS
ocobucTticHoi mo3uuii oHOi aymuTopii. Po3rmsanyTo cxoxicts obpasy JliHku
3 ToJoBHUM TepoeM pomany JIx. . Ceminmxepa «Hax mpipBoro y xuTi»,
IO 3aCBiAUYy€ TEHICHIIIO O HOHKOH(OPMI3MYy B MiIUIITKOBIM JiTeparypi.
Tako)k BHCBITJIICHO HHUTaHHS COLIANBHUX 1 TCHACPHHX CTEPEOTHINIB, IO
NPOSBISIIOTECSL Yy TBOpi, Ta iXHiMl BIUIMB Ha (OPMYyBaHHS OCOOMCTOCTI
roJIOBHOi repoini. OKpiM TOTro, MpPOAaHATI30BAHO EIIEMEHTH JETCKTHBHOTO
JKaHpPY B pOMaHi, SIKi CTBOPIOIOTH HAmpykeHy arMocdepy Ta MiICHIIOIOTH
IHTPUTY, 10 CHPHSE 3ATyYSHHIO YUTaua A0 MPOIECy PO3TaJKN Ta OCMHCICHHS
MPUXOBAaHUX aCIEKTIB CIOKeTy. MilKa TOCTYIOBO pO3Tajye IPUXOBaHY
0aThKaMM TAEMHUIIIO TIPO 11 cecTpy.

OtpuMaHi pe3ylbTaTd AOCTIDKCHHS CBiYaTh MPO 3HAYHUH BUXOBHHM
MOTEHITiaJl POMaHy, HOTO 37aTHICTh BILUIMBATH HA €MOIIMHUHI Ta COMiabHUMA
PO3BUTOK MOJOIOTO 4YHMTa4da. Y BHCHOBKaX OOIPYHTOBAaHO AaKTyallbHICTb
TBOPY JJIS JIITEPaTypO3HABUUX 1 JTIHTBOMUIAKTHYHHUX JOCIIKEHb, a TAKOXK
HOro 3HAUyIIICTh Y HaBYAIBHIN Mporpami i3 3apyOixkHoi JiTeparypu. Oxpim
TOTO, 3a3HAYEHO MOXKITUBICTh BUKOPUCTAHHS POMaHy B MIXIUCITUTUTIHAPHUX
JIOCITIJPKEHHSIX, 30KpeMa y cepi mejaroriky, Comionorii Ta KyJIbTypoJIorTii.

ISSN 2786-8001



158

PROBLEMS AND GENRE AND COMPOSITIONAL FEATURES OF THE NOVEL
FOR YOUNG PEOPLE BY JOANNA JAGIELLO «COFFEE WITH CARDAMOM)»

Olena Pokhyliuk
Candidate of Philological Sciences,

Communal Higher Education Institution

«Vinnytsia Humanities Pedagogical Collegey

Key words: young adult
literature, character psychology,
family relationships, social
issues, artistic psychologism,
nonconformism, coming-of-age
novel, detective prose.

The article examines Joanna Jagielto’s novel Coffee with Cardamom as
an example of contemporary foreign young adult literature that addresses
pressing socio-psychological and moral-ethical issues. The study analyzes the
inner world of the protagonist, Linka, who, while experiencing difficult life
circumstances, embarks on a journey of self-discovery, identity search, and
comprehension of essential life values.

The research is based on stylistic, receptive, and structural analysis of the
text, allowing the identification of the writer’s idiolect, the chronological
organization of the novel, and its genre-specific features. The study reveals
the stylistic syncretism of the novel, which combines elements of realism,
psychological depth, and adventure literature. It is demonstrated that through
the use of youth slang and dialogic form, the author achieves authenticity in
portraying the worldview of contemporary teenagers.

Special attention is given to themes of family relationships, orphanhood, social
alienation, and first love, which are crucial for shaping the personal stance
of the young audience. The article explores the similarities between Linka
and the protagonist of J.D. Salinger’s The Catcher in the Rye, highlighting a
tendency toward nonconformism in young adult literature. Additionally, the
study examines social and gender stereotypes manifested in the novel and their
influence on the formation of the protagonist’s personality. Furthermore, the
article analyzes the elements of detective fiction in the novel, which create a
tense atmosphere and enhance intrigue, engaging the reader in the process of
uncovering and interpreting hidden aspects of the plot.

The findings indicate the novel’s significant educational potential and its
ability to impact the emotional and social development of young readers.
Ultimately, the study substantiates the relevance of the novel for literary and
linguodidactic research, as well as its significance in the foreign literature
curriculum. Moreover, the possibility of using the novel in interdisciplinary
studies, particularly in pedagogy, sociology, and cultural studies, is noted.

Beryn. CywacHa 3apy0OikHa MifUTiTKOBa IiTepa-
Typa MOpYLIy€E aKTyajbHI TEMH, IO 3HAXOISTH Bil-
TYK Y MOJIOJDKHIA ayTuTOpii, CIIPHUSIIOUN TIHOIIOMY
PO3yMiHHIO cebe Ta OTOueHHs. BaknuBum 3pa3zkom
TaKOl JIiTEPaTyph € POMaH MOJNbChKOI MUCHbMEHHHMILL
WNoannu Sremno «Kaga 3 kapnamMmoHOM», OITyOImiKoBa-
Hu# y 2011 pori, SKuii mocigae diapHe MiCIle Y TBOP-
yocti aBropku. Came weil TBip NpHUHIC NUCHMEH-
HUI[i HOMiHaIlito0 Ha npeMito «KHmkka poxy — 2011»
nonschkoi cekmii IBBY, a Takox oTpuMaB Bil3HaKY
Donga 2011 ta OyB BkmtoueHuit 1o «CHHCKy cKap-
0iB» My3ero autsdoi kauru. ['oioBHa repoins Jlinka
(moBHEe iM’s1 — XajiHa) CTUKAEThCS 3 HEMPOCTUMHU
XKHUTTEBUMU BUKJIMKaMH, 30KpeMa IpolieMamu
B CIMEHHHX CTOCYHKaX, ITOIIYKOM ce0e, COIlialbHUM
TUCKOM Ta (OpPMYBaHHSIM BJIACHOI iJEHTHYHOCTI.
Po3kpuBaroun BHYTpIlIHINA CBIiT MijuTiTKa — i Mpii,
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eMollii, MparHeHHs Ta nepeKMBaHHA — aBTOPKA 30Ce-
peIKy€eThCS Ha npouem OCMHCIJICHHSI HEIO BaXKJIMBUX
JKUTTEBUX MUTAHB 1 caMopeam3au11 3aBJIAKH [IHPO-
KAM MOXJIMBOCTSIM JJIsI 1HTepnpeTau11 Ta aHaji3y
POMaH CTaHOBUTh 3HAUHUH iHTEpeC AJIS JITepaTypo3-
HaBYMX 1 JIHTBOAMJAKTUYHUX JOCITiHKEHb.

Sk miATBEpIKYE aHANi3  JTEpATypHO-KPUTHY-
HUX cTaTel, cmamimuHoro Moannm Sremmo 1iika-
Buincs Taki HaykoBui: B. Uepesuenko, C. XKypOa,
X. Comomopa, b. Antonsk, lO. I[)KyraCTpﬁHCLKa
Ta in. Topuicts Moanuu Sremno oTpuMana Bl,Z[FyK
SIK cepell yKPaiHChKHX YUTadiB, TaK i1 cepen JiTe-
paTypHHX KPHUTHKIB. 30Kpema, peleHsii Ha poMaH
«Kapa 3 xapmamonom» mnpencraBuwin Irop 3iHdyk
(«He mutsui mpoOnmemu i3 mpucMakoMm kaBwy») (3iH-
uyk, 2018) Ta Bomogumup Yepuumenko («Ywurane:
«Kagpa 3 xapmamonom») (Yepnumenko, 2018). s



IUOIIOTO  PO3YMiHHSA XYJOXHBOTO CBITY TBODY,
OCMHCJICHHSI HOTO MOPajIbHO-€THYHHX 1 COLIaTbHUX
ACTEKTIB, crierudiku JUTAYOI Ta MTITKOBOI JliTepa-
TypH, & TaKOXK Camoro IMPOLECY YUTAHHSA OCOOIMBE
3HA4YEeHHS MaroTh iHTepB’0 Moanunu Sremno ykpain-
cekuM xypratmictam ZAXID.NET minx gac ii Bizuty
Ha [lutauuii ¢pectuans y JIbBoBi (Aremno, 2013) ta
Oeciga 3 MEPEKIaadkoro i TBOpiB bokeHOrO AHTO-
Hsk («Moanna fAremno: «be3npoOieMHuii cBiT mepe-
crae Oytu mikaBum») (AHTOHSK, 2018). BuzHaHHS
pOMaHy MiATBEPIUKYETHCS TAKOXK HOTO BKIFOYCHHSIM
10 TEMaTHKH KyPCOBHX Ta IUIUIOMHHUX AOCHIKEHb
3m00yBadiB BUINOT OCBITH Ta A0 MIKIJIHHOI MPOrpaMu
i3 3apyOiXKHOI JiTeparypu s ajJbTEPHATHBHOTO
BHUBUEHHsS B Mexax posainy «CyuacHa JiTeparypa
B IOHAIIbKOMY YMTaHHI».

JocmimkeHHsT Ma€ Ha METi BUSIBUTH W OXapakre-
PU3YBATH KIIFOYOBI ACIEKTH TCUXOJOTIT MiUTITKA Ha
MIPUKJIai TOIOBHOI repoini pomany Moanuu Aremno
«KaBa 3 kapmamoHOM»; MpOaHAaNi3yBaTH COLiajb-
HO-TICUXOJIOTIYHUM KOHTEKCT TBOPY 4epe3 po3MsiA
MOpPaJIbHO-€TUYHUX 1 COLiaNbHUX MPOOJIEM, a TAKOXK
0COONMMBOCTEW B3a€EMUH y POAWMHI Ta MIKUIBHOMY
CEPENOBHII; PO3KPUTH BHYTPIIHIA CBIT [iBYH-
HU-TIAJITKA, 11 IDIIX 10 caMmopeanizaiii ta Gopmy-
BaHHS 0COOUCTICHOT 1IEHTUYHOCTI.

Marepiaj i meronu nociaigxeHHs. Y mporeci
JOCIiKeHHsT OyII0 3aCTOCOBAaHO TakKi METOIU: CTHU-
JBOBUH aHalli3 — 3 METOI0 BUBYEHHs Npo3u MoanHu
Srenno B KOHTEKCTI Cy4acHOI MepeKIaaHoi JiTepa-
TYpH, IO CHPUSIIO TIUOIIOMY PO3YMIHHIO CTHJIBO-
BOT'O CHHKPETHU3MY ii TBOPUOCTI; aHai3 3pa3KiB BeJIU-
Koi Mpo3u 3a JOMOMOTOI0 MPOOIEMHO-CTHUIIHOBOTO
MiAXOMy [O3BOJNMB BHSBUTH SIK NPOLYKTHBHI, TaK
1 MEHIIl MPOAYKTHUBHI TEHJIEHIT y 3MicTi Ta opmi
JOCIIPKYBAaHOTO TBOPY; opMallbHUH MeTO (CTPYK-
TypaJii3M) 3aCTOCOBYBABCS JIJIsl aHAITI3Y KOMITO3HITiH-
Hoi OyZOBH Ta CTPYKTYPHHUX OCOOIHMBOCTEH pOMaHy;
CTWJIICTUYHUI METOX /aB 3MOTY BH3HAYUTH Xapak-
TEpHUH 1A10CTHIIb aBTOPKH; METOAOJOTIS PELENTHB-
HOI MOETUKH — JIiTepaTypHUid TBip OYyJI0 PO3IVISIHYTO
SIK OaraTopiBHEBY CTPYKTYpY, OpI€HTOBaHy Ha ayiu-
TOPiIO 1HTENEKTyaliB i COPAMOBaHY Ha Pi3Hi piBHI
CIPUIHATTS TEKCTY.

Marepianom Hamoro nocnipkents G6yino o6paHo
poman juist mijtitkiB Moannu SArenno «Kaga 3 xapa-
MOHOM» Y MEPEKIIali yKPAiHChKOK b. AHTOHSIK.

Pesynbratn Ta ob6roBopenHs. Poman WMoannu
SArenno «Kasa 3 xapgamonom» (2011) Bupi3HseThCS
CTHJIbOBUM CHHKPETHU3MOM, LIO MPOSIBISETHCS B Tap-
MOHIHHOMY HO€IHAHHI 00’ €KTUBHOTO Ta Cy0’€KTHB-
HOTO, peaJlbHOro Ta (PaHTACTUYHOTO, COLIaJIbHOTO
Ta TCUXOJOTIYHOTO, HATYPaJiCTUYHOIO Ta CEHTHU-
MEHTAaJIbHOTO, & TAKOX JAETEKTMBHOTO i MiCTHYHOTO
acmekTiB. BiAmoBigaroum KpaiyM TpaaullisM pea-
JICTUYHOI NTiTEepaTypH, TBIp MOPYIIYE aKTyalbHi Mpo-
0JeMHu Cy4acHOCTI, 30CEepeKYIOUH yBary Ha IOJIisX
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peanbHOTro XUTTS. SK 3ayBaxye C. XKypba, «poman —
e ICTOPIst KUTTA CydacHUX MiJTITKiB, MOJOI, ITiH-
HOCTeH iX KUTTS, Mpiil Ta po3dapyBaHb, IEPEMOT Ta
Nopasok, cupo0 Ta MOMHJIIOK, CIIOKYC Ta IEpHIIETiH
cydacHoro cBity» (XKyp0a, 2018: 41).

Yuraroun poman «Kasa 3 KapraMOHOM», MU 3Ha-
HomumMocs 3 ictopieto 15-piunoi riMaasuctku XaniHu
Bapcekoi, sika MeIIKae y BapIaBChbKiii KBapTUPi pa3oM
13 MaTip 10, BITYMMOM AJJaMOM Ta MOJIOALINM OpaToM
Kasumupom. Ii Garbko 3arunys B aBrokaractpodi,
KoM BOHAa OyIia 11e 30BciM Majoro. Sk 1e yacto Tpa-
IUIIETHCS B IPUTOTHULIBKUX TBOPAX, CIIOKIHHE JKUTTS
JliHKH panToBO 3a3Ha€ KapAUHAJIBHUX 3MiH, a i ciM’ s
MOCTYIIOBO HAOIMXKA€EThCS A0 Kpu3u. JiB4rHA piako
BilUyBa€ MITPUMKY 3 OOKy piIHUX, apke, MOogiOHO
JI0 BiTUMMA, MAaTH TOCTIHHO 3aiiHsiTa po0OOTOIO, 110,
3a ii cloBaMu, HEOOX1IHO i 3a0e3MeUeHHs J00po-
Oyty Jlinku Ta ii 6para Kas. BogHouac HanpyxeHicTb
Y POAMHI 3pOCTAaE: MaTH CTAE Jiealli OLIbIII IPaTiBIH-
BOIO i BIICTOPOHEHOIO, BITYMM yCE€ YacTille 3aTpH-
MY€TbCS Ha PoOOTi, a iXHi Cylnepeuku CTaloTh 3BHY-
HUM sBHIIEM. Y Uil cutyauii JIiHKa 3MyIIeHa B3sSTH
Ha ceOe BINOBINAJBHICTE 3a MOJIONIIOrO Opara,
BUKOHYIOUHU J0pocii 000B’s13ku. [IpoTe momnepeny Ha
Hel YeKae MaTypa — BUITYCKHI iCTIUTH, 110 BU3HAYaTH-
MYTb ii OAANBIINN UISX J0 BUIOI OCBITH, a 3HAWTH
OanmaHc MK HaBYAHHSIM 1 CIMEHHMMH TPYIHOILAMH
BUSIBIIIETHCS HAJI3BUYAIHO CKIIaHO.

CrokeT poMaHy BHPI3HSETHCS PEaJiCTUUHICTIO,
OCKUIBKM BiH TIPYHTYETHCS Ha TPABIWBUX >KUTTE-
BUX ICTOpIfIX SIK TOPOCTHX, TaK i MiATITKIB. Y TBOPi
ABTOPKA TOPKAETHCA aKTYaNbHUX KUTTEBUX POOIIEM,
NparMaTu3My Cy4acHOTO CBITY, Y SKOMY, SIK CIYIIHO
3ayBakye B. UepeBueHKO, HEPIZKO HABITh PiIHI JHOIH
3aJIMIIAI0THCS OalAy>)KUMHU JI0 IParHeHb Ta MpooJieM
HAUOIDKIMX, HAWpIAHIUX U1 HUX moned (Uepes-
yenko, 2019: 498). Ha aymxy mocnmigHuii, mpo-
Onema cyuacHoi cim’1 HaOyBae 0coOnMMBOI TOCTPOTH,
OCKUJIBKY TOJIOBHI MEPCOHAXI TBOPY Maiike HE BUSB-
JISTFOTh 3aIIKaBJICHOCTI 0COOUCTUMHU NIEPEKUBAHHIMU
onHe ogHoro. Lle crocyeTbes He TUILE TOPOCIHX, SKi
Yyepe3 3alHATICTh MPHUIUIAIOTH HENOCTaTHHO yBaru
IIiTAM, a ¥ TiANITKIB, 5IKi, 3aHYPEHI y BIaCHHUH CBIT,
HEpIAKO 3alIMIIAlOTh 1033 YBarow NpoOieMH Ta
MOYyTTS OAThKIB 1 OJM3bKHUX.

[TucbMeHHHMIST aKIEHTY€E yBary Ha TOMY, IO
MiATITKOBUHA BiK CYNPOBOKYETHCS TPYAHOILAMH
y B3a€EMOPO3YMiHHI sIK 3 0aTbKaMH, TaK 1 3 OIHOJIT-
KaMH, OCKUIBKH BHYTPIIIHI 3MiHH, 110 BiI0YBalOThCS
B Oprasi3mi, YCKJIaJHIOIOTH IMPOIEC CaMOIIi3HAHHSI.
BracHi nepexuBaHHSI CHIPUIMAIOThCS K YHIKaJIbHI,
HETNOBTOpHI Ta Oe3kiHeuHi. Pa3zom 3i 3miHamu Tina
TPaHC(POPMYETbCS W CHPUAHATTS HABKOJIHUIIHBOTO
cBiTy. Sk cnymno 3ayBaxye C. XKyp0Oa, «Momomixk-
HUH CJICHT JIO3BOJHMB NMUCHMEHHUII BIITBOPUTH HE
TIIBKH MOBY TIEPCOHaXIB, a W KyJIbTYpy TiHEHIlKe-
piB» (OKyp0a, 2018: 41).
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[MucbMeHHHNLIT MalCTEpHO IMEpeAae ICHXOJOTiy-
HUI TOPTpeT TOJOBHOI repoiHi. 3ocepemkeHa Ha
BJIACHUX TpyAHOIIAX, JIiHKa HE 3aMuUCIIOBaNacs Haj
THUM, SIKi TIEPEKUBAHHS MTPUXOBYE ii MaTH, 10 BiAUY-
Ba€e BiTYMM AJiaM, SIKi BHYTPIIIHI KOH(IIKTH A0Nae
Harauris, 3 SKuM# TpyJHOIIIAMH CTHKAETHCS 11 MOJIOA-
muit 6par y CalouKy Ta Lo TypOye Anpiana. OqHax
BUIIAJIKOBA 3HaxXijKa — cTapa q)OTorpaq)m — 3MyIIy€
il mMOMIsIHYTH Ha HABKOJMIIHINA CBIT iHakmie, mooda-
YUTH IPUXOBaHE I YCBIOMHTH, HACKIJIBKH BasKIHBO
BYACHO MOMITUTH, HiATPUMATH W JOTIOMOITH.

JIiHKa TPUTOJOMILIEHA BIAKPUTOI TAEMHHULEIO,
aMOpaJbHUMHU BUMHKAMHU JOPOCINX, IXHBOIO HEILIH-
picTio, OpexHero, OaiyxKicTio i cTpaxom. Bona He
MOX€ 3MHUPHUTHUCS 3 UM 1, HONIPU 3arpo3u, HaroJer-
JIMBO HPOIOBXYE MOLIYKH CECTPHU, AOBOASUYH CIIPABY
o kinng. Ii mupa Ta HesamnAMOBaHa Myla 3HAXO-
IUTH Y cOoOi CHIIM He JInIe po3i0paTrucs B HEMPOCTiH
CUTYyalIlii, a i 3p03yMiTH, MPUHHATH Ta TPOOAUNTH.

B. UepeBueHko poOUTH BHCHOBOK, IO B aHali-
30BaHOMY TBOpPi CHOCTEPIraroThCs TMEBHI TEHACHITI
«HOHKOH(OPMi3My», 110 OyiH BHECEHI B IIITEPATypy
AHTITIACEKUM THChbMEeHHUKOM Jxepomom [leBimom
Cemninyukepom (poman_ «Ham mpipBor0 y KHTI»),
amke, mo cyri, Jlinka Moanan Aremno, sk i [onnen
Koniding Ceninmxepa OyHTY€ i BUCTOBIIIOE BIaCHHUMA
MIPOTECT MPOTH aMOPAIBHOTO 1 OE3qyNIHOTO CBITY
nopocnux (YepeBuenko, 2019: 499).

OnHi€ro 3 KIOYOBHX TEM TBOpY € mpoOliema
CHPITCTBA Ta JKUTTA IiTeH, MOKMHYTUX Y AMUTIYUX
oyauakax. Kacs [ledepuist, Hanepekip oOcTaBHHaM,
3aBISIKM CHJII BOJI Ta HAIOJICTIMBUM TPEHYBaHHIM
3 IJIABaHHS 3MOIVIA TOJOJNATH TSKKY XBOPOOy MO3KY
M cTarTd HOBHOLIHHOK, CAaMOCTIMHOIO Ta BCEOIYHO
PO3BHHEHOI0 0COOUCTICTIO. i icTopist 3aBepuIyeThCs
macnuBo. OaHaK At OUTBIIOCTI HiTeH, sKi 3pocTa-
10Th 0e3 0aThbKIBCHKOI TypOOTH, peabHICTh 3aJInIIa-
€ThCS CIIOBHEHOKO IPAMATH3MY Ta TPYIHOILIB.

B ongnomy 3 inTep’ro U. Aremno ckazana: «He
3HAI0, YM 3MOIIa O 51 HalMcaTd KHUXKKY IPO CHPO-
THUHELb. XO04a B AUTSYOMY OYIMHKY 3pOCTaB Mii
OarbKo. [H(hopmaLiio mpo cydacHi IUTOYAUHKH 5 3710-
OyBaja Bix MO€i monpyru, BOHa BOJIOHTEp 1 HaByae
JiTel aHITiHChKOI MOBH. Alle TIPO Te, IO JI€THCS
BCEpenuHi, MEeHi BiJIoMO Hebararo... binbpie 3Haro
PO eMoLii TaMTelIHiX BUuXoBaHMLiB. [Ipo Te, 1m0 BoHO
OyBae, KOJI HE Ma€ll KOMY CKa3aTH «MaMo». AGo He
Ma€nl y KOTro MOIMPOCUTH TpolIeld Ha HOBI LITAHH. ..
i niti mparayTh ApyO0H, TypOOoTH i M000Bi. | Bon-
HOYac BOHHM 4YacTo pimrydi ¥ amOitHi. I Gararo 4oro
JOCATaloTh, K Kacs. BoHu 3Hal0Th, 1110 MOXYTbH CIO-
JiBaTHUCS TUTBKU Ha cede» (Sremmo, 2018: 7).

Ha ¢oni po3noBigi mpo XWUTTS AIBYMHKH-TIJI-
JiTKa aBTOpKa HiOH 3arpolrye yutaya CTaTH y4yacHU-
KOM TOJiH, 3aMHUCIUTHCSA HaJ BIYHUMH MIpoOiIeMamMu
CY4aCHOT'O CYCIIIJILCTBA: PO3PUBOM MiX ITOKOJIHHAMH
Ta OpaKoM B3a€MOPO3YMiHHS MiXk OaTbKaMH 1 JITbMH,
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MpParHeHHSIM TIAJTITKIB BiHAUTH BJACHY 1JICHTUY-
HICTB cepell )KUTTEBUX BUNPOOYBaHb 1 pPOMaHTUYHUX
NepeXuBaHb, @ TAKOXK BILIMBOM CIMEHHHMX TA€MHULb,
IO MiAPUBAIOTH TAPMOHIIO Ta CTaOIIBHICTH POAWH-
HOTO JKUTTSI.

U. Sremno numme: «Y MeHe B3araii GyB 3amym
MOKa3aTH, IO CBIT JAOPOCIUX — IyXe HEJOCKOHa-
muit. Jlopocii poOnsTh MOMUIKY ¥ HE 3aBXKIU J00pe
YUHATH. YacTo He TOMY, 10 BOHH IIOTaHi, a uepes Te,
IO MO-iHIIOMY HE BMilOThb. KoxHa nopocia monuHa
Mae mpaBo OyTu crnabkoro, a aitu i mororiB! KoxHa
JIIOIMHA Ma€ MPaBo (a Moxke, 000B’S30K) HAMAraTucs
i mommiky Bunpasutu» (Sremro, 2018: 8). [luck-
MEHHUI J1a€ YyuTadyaM 0araro CIyIHIHUX MOopaj, aje
HE Mopati3yloud, a, sk 3a3Hadae B. UepeBueHko,
«IIpY>KHBO, 3pO3yMiNO, TOCTYIHO, FOJIOCAMU U CIIO-
BaMU CBOix nepcoHaxiBy (Uepesuenko, 2019: 499).

Y TBOpi TakoX NOPYIIYEThCS TeMa MEpIINX
MOYYTTIB 1 CTAHOBJEHHS WiIIITKOBOI CeKCyaJbHO-
CTi, IPOTE LIe 3pOOJIEHO B XapaKTEPHOMY IUIS FOHO-
CTi, HEBUHHOMY CTWJi, O3 HATSAKIB Ha BYJIbTapHICTb.
[Mucemennuns obpana Ha3By «KaBa 3 kapaamMoHOMY
HE BHIIAJIKOBO: BOHA CHMBOIII3y€ E€MOILIHHHUI CTaH
3aKOXaHMX IUITKIB, fKi, X04a W TEpPEKUBAIOThH
CHJIBHI TOYYTTS, BCE K COPOMIIATHCS iX BUpPa)KaTH.
VY niteparypo3Hasuiii po3Biaui C. Xypbu narpa-
IUIIEMO Ha TIIyMaueHHS KYJIiHAPHOTO ACTEKTy Ha3BH
TBOPY, IO CTa€ MeTa(hOPOIO JKUTTS TOJIOBHOI T€POTHI:
«/liBunHa BapHUTh KaBY, MOJCIIOIOUH il CMaK, TBOPSIYH
cBill peuent. Tak camo BoHa i Oy/ye CBOE JKUTTS: JIi€,
TIOMUJISIETHCS, BUMPABISE CBOI MOMWIKH. [TucpMen-
HUIA JOCATAE XyAOKHBOTO e(peKTy 3 Ha3BOIO: IIPOBO-
JIUThH Mapaieib 13 CMakoM KapAaMOHY («TipKyBaTHi
NPUCMAaK, TIOM SKIICHUH YUMOCh cojonkuM. Ilix
OKCaMHUTOBHUM, Ji€Ab MEIOBHM BiATIHKOM KPHIIOCS
ile II0Ch, Havye BiAKPUBAIIOCS SIKECH IPyre THO»
(Arenmo, 2018: 72)) Ta KHUTTSIM MUTITKIB (HEeBAadi
y HaBYaHHi, HETIOPO3YMIHHS 3 JPYy3sMH, OaTbKaMH
«TPHUCOJIOMKEHI» NPUEMHUMH  HECIIOJiBaHKaMH,
KOXaHHsIM). Briepiire kaBoro 3 KapIaMOHOM ITPUTOILAE
Jlinky 11 ngpyr Anpian» (JKyp6a, 2018: 41).

Onuiero 3 XapakTepHux puc TBOpy M. Sremmo
«Kaga 3 kapramoHOM» € HOro ocoOnuBa CTPyKTypa,
a/Ke PO31IM KHUTH O3HAUEH1 MICSILISIMU POKY, KOJIH
BinOyBanucst 3HaYylli momii B *HUTTi 15-piuHoi rim-
Hasuctku Jlinu. Taka XpoHONOriuHA OpraHizailis He
€ BUMAJKOBOIO, OCKIJbKM BOHA I03BOJISIE YWTa4eBi
Kpaile BiIYYTH YacoBi MeXi CloKeTy. Xoda pealic-
TUYHI €IEMEHTH 3aiMalOTh BaXKJIUBE MiCIle B TBOPI,
MUCBMEHHHMLISL 30CEepe/KYE CBOIO yBary Ha IHIINX
acreKTax XUTTA repoiHi: «JliHka cymyBaia 3a Takor
POAMHOIO, K Y i MOAPYXKOK. 3BUYaHOIO POIMHOIO,
3 MaMoI0, TaToM, Oparamu i cecTpamu. CyMyBaJIa 3a
MaMom, KoTpa Oyna 0o3Ha-Jie, 1 HIXTO HE XOTIB CKa-
3atw JIiHIi, Kynu 1 HaBilo BoHa moixana» (SAremno,
2018: 56), TOOTO TCHXOJOTIl MiUIITKOBOTO BIKY
JTUTHHHY.



3a cioBaMHM JiTEpaTypO3HABLIB, OCHOBOIO €CTe-
THKH TBOPY € XyAOKHIH IICUXOJIOT13M, SIKUI CTBOPIOE
MOXJIUBOCTI AJIS1 CAMOBHPAKCHHS aBTOpa Ta JI03BO-
JIsi€ IOMY BUPA3UTH CBOIO (BiI0COPCHKO-CBITONIIATHY
koruernito (Ueperuenko, 2019: 499). [lucbmeHHUIIS
3aHYPIOETHCS B IPUXOBAHI aCEKTH BHYTPIIIHBOTO
CBITY mepcoHaxa, QopMyloun He Juie (pakTH4HY,
ane W JyXoBHY (eMOIliifHO-HAcTpoeBy) Oiorpadito,
110 YacTO He OOTsSHKEHA 14€O0JIOTIYHUMHA YU COLaJIb-
HUMHU BHMOTaMHu. BomHo4ac YHIKalbHICTH T€pOiHi
oJisiTac B ii HETIOBTOPHOMY 1HIUBIIyaTbHOMY XapaK-
Tepi. KpimM TOro, XyHOKHIN TICHXOJIOTI3M BiIKpHBAaE
IIMPOKI MOXKIIMBOCTI JIJISL iHTEPIIpETalii pearbHOCTi,
OCKIUIBKU CBIT pedyeil cpuiMaeThcs 4yepe3 MpUusMy
ocobucToro nocBiny repos. BukopuctaHHs HOBHX
TEXHIK PeajiCTUYHOro 300pa’keHHsI JO3BOJISIE TOEN-
HyBaTH TPaIUIiifHI MUCTEIbK] (POPMH.

CyuacHi nith, sik ctBepkye C. XKypba, «XodyTh
0aunTH y XYOOXKHIX TBOpax MpoOleMu, ONM3bKi
iXHROMY COLIiyMYy, HOTPeOyIOTh BiJINOBiNI Ha HE3-
PO3YyMITi Ui HUX NHUTAHHS, NParHyTh AOPOCTU IO
«mopociux» (Kypb6a, 2018: 41). YV migmiTkoBomy
Billl TUTHHA IOYMHAE YCBIAOMIIIOBATH BIaCHY KOMIIE-
TEHTHICTh, JOPMYE CBOE CTABIICHHS JIO CBITY, aHAi-
3ye Jil Ta ysABIIsIE i1eabHy MOJIeNTh CTOCYHKIB, Opi€H-
TYIOUHCh Ha JOPOCIIHX, X04a L€ He [0 KiHIIA po3yMie
BCIO CKJIAZHICTh IXHBOTO KHTTSL.

Jlinka y TBOpi MPOXOIAUTH MUISX IOPOCITIIIaHHS
HEYCBiIOMJIEeHO Ta BUMYIIeHO. CHMBOJOM IbOTO
MpoIiecy CTae napa MaMHHUX Ty(deb, sIKi BOHa Hals-
rae Ha CBATO MEPIIOTO BEpecHs depe3 Opak iHIIOoro
B3yTTs. OgHak 1i Tydui i He MAXOAATh, HaTHUpa-
FOTh HOTH, 0 MeTadOPUIHO Bi0OpaXKae TPyAHOII],
3 SKMMH CTHKAa€ThCS IiBUMHA Ha HUISLXY AOPOCIi-
manHsg. He3nayna Ha nepmui MOMISA  XyTOXKHS
JeTallb PO3IIUPIOE CIPUHHSITTA ii BUMPOOYyBaHB:
[IOTIPY HAaBYAHHS B IIKOJI Ta MParHeHHsI pealizyBaTh
cebe y cdepi poTomucrenrsa, JliHka 3MyIIeHA BUKO-
HYBaTH XaTHiI OOOB’S3KM Ta AODISIATH MOJIOALIOTO
Opara, 110 IPUHOCHUTSD il IEBHUH AUCKOMQOPT.

KimtouoBum momenToM i mopocmimiaHHst cTae
3aroCTpeHHs XBOpOOU MaTepi, dyepes 1o Ta 3MyILIeHa
MoixaTH Ha JIIKyBaHHS, a BC1 JOMaIlHI TypOOTH Jisira-
IOTh Ha IUIeYl MIBYMHHU. Xodya I JOomoMararoTh JIB1
0alyci Ta BiTunM, JIiHKa BidyBa€ BiAMOBIJAIBbHICTh
i meBHy BroMy. BoHa Mae 371icTh Ha Martip 3a Te, 10 Ta
HE AUIUTHCS 3 HEI0 CBOIMU mpoOieMaMu, BiATOpOI-
KYETbCS, CHUIKYIOUHChH JIMIIE 4yepe3 3amucku. Bon-
HOYAC JiBYMHA JOKJIANAE€ 3yCHib, 100 CIIPaBUTHCA
3 HOBUMH BHKJIMKAaMH, 3HaXO[s4M OanaHC MiX Biac-
HUMU IOTpedamMu Ta 000B’I3KaMHU Mepe]] POIUHO0.

[Mompu Bci TpynHoui, JIinka He mparue HaAMipHOT
OITIiKHM 3 OOKY IOpOCIHX, IPOTE 1 MPHUEMHO BiAUyBaTH
3MiHYy B CTaBJICHHI Marepi Miclisl MOBEPHEHHS 3 JIKY-
BaHHsL. Lle BUsBNA€THCA B APIOHUIISIX, AK1 HAOYBAIOThH
BEJIMKOTO 3HAYCHHS 17151 JIBYMHU: MaMa KyIIye i ozsr
0e3 mpumipkw, 10 craino As JIiHKi HeCIoiBaHKOIO,
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1 Jae rpourl Ha CBATKYBAaHHA 3aKiHUEHHS TiMHAa3ii
3 mogpyramu. L]i MOMEHTH ITiIKPECITIO0Th TTO3UTUBHI
3MiHHU B CTOCYHKax Marepi i JOHbKH, JEMOHCTPYIOUH
B3a€MHE DPO3YMiHHS, SIKE€ MOCTYNOBO (OPMYETHCS
MK HUMH.

IToromxyemocs 3 TBepxkeHHAM B. UepeBueHko
npo Te, IO LiJKOM OYEBHIHHMM € U Te, 10 pOMaH
HalMcaHo Ha OCHOBI JA€TEKTHBHOTO ciokeTy (Uepes-
yeHko, 2019: 499). BusHayalbHOIO O3HAKOIO JIETEK-
TUBHOTO YaHPY € HAasBHICTb y TBOpi 3araikoBoi
1ozii, 00CTaBUHU AKOI 3aJIMIIAIOTHCSA HEBIIOMUMH Ta
noTpeOyroTh po3KpuTTs. Haifuacrimie Takolo nomiero
€ 310unH. [Toka3o0BUM y IIbOMY KOHTEKCTi € Meplia
3rajika npo ¢ortorpadiro, Ha siKiif 300pakeHa BariTHa
Maru Jlinku. Unutad (akTUYHO CTA€E CBIJIKOM TOSBU
Ha CBIT MO3alUTIO0HOT IUTHHU Ta 1 HENPOCTOI CUPIT-
cekoi foni. Hegapma JliHKy He monuiuae BiguyTT,
10 TOPOCIi MPUXOBYIOTH TIEBHY CIMEMHY TaEMHULIIO,
peTenbHO 00epiratoTh 1 00AThCs 11 pO3KPUTTS.

[Mompu moOpo3WYIMBE CTaBICHHS BiTUYUMA Ta
0alycp, XamiHa BiguyBae HecTady yBaru W TerJa.
Bona nocriitHo 3BHHYBadye ceGe y BCbOMY, a 1100
BiZIBOMIKTHUCS BiJl TPUBOXXHUX AYMOK, BUPIIIY€E HaBi-
nmarucs 10 6abyci B cemno, ajke JaBHO TaM He Oysa.
Came B i oMi JiBUMHA BUNIAJIKOBO 3HAXOIUTH (POTO-
rpagio matepi, sKa CTae KIIOYEM [0 TAEMHHUII:
y Jlinku, iiMoBipHO, € cecTpa un Opar. Lls aymxa
3axXOIUIIoE 1i, ajyke BOHA JIaBHO Mpi€ MpPO KOTOCH,
3 KUM Momia O MOJIMUTHCA CBOIMH pajollaMH Ta
nepekKBaHHIMU.

OpHi€lo 3 XapakTepHUX PHUC W€l AETEKTMBHOI
iCTOpIi € MOCTYMOBE PO3KPUTTS AeTalel: aBTOpKa He
HaJla€ YUTa4YeBi MOBHOI KapTHHU MOAIN ax 10 3aBep-
HIeHHs po3ciimyBaHHs. HaromicTh BoHa Bexme #oro
Yyepe3 caM Npolec MOUIYKY iCTHHH, JO3BOJISIOUN Ha
KO)KHOMY eTami OyAayBaTé BIacHI NMPUIYLICHHS Ta
aHanizyBaTH Bke Bijomi (aktu. Came TOMy BCTaHO-
BUTH iICTUHHY IPUYHHY 3JI0YUHY OZIpa3y HEMOXKIIHBO.

B. UepeBueHKo y3arajbHIOE, 110 aHATI30BAHOMY
TBOPY MpHUTaMaHHa BaXIMBA pPHUCA KIACHYHOTO
nerektuBa — moBHoTa (akriB (Ueperuenko, 2019:
499). Crpagzi, po3KpUTTS TaEMHHLI Yy (iHam TBOpY
IPYHTY€ETBHCSI Ha BIIOMOCTSIX, SIKi 10 IIbOTO HE OYIH
npeacTaBiieHi ynutadesi. Jluiie 3aBasiku 0CoOOUCTOMY
po3ciinyBanHio JIiHKY BaeThes aiiTy ictuau. Kpim
TOT0, XapaKTePHUMH PUCAMH LILOTO pPOMaHY SIK JeTeK-
TUBHOTO TBOPY € OyIeHHICTh OOCTAHOBKH, Y SIKii
PO3TOPTAETHCS 37I0UHH, Ta TUIIOBICTH MTOBEIIHKY Tep-
conaxiB. [loxii posropratoTbcsi y 3BHYHHX, A0Ope
3HAHOMHX YHMTAueBi YMOBAaX, IO O3BOJISIE BUPA3HO
TIOMITHTH BCce He3BUUaliHe I 3araikoBe.

Ilepconaxki TBOpY 3HauyHOK Mipo TO30aB-
JICHI 1HIUBIAyaJbHOI YHIKAJIBHOCTI, IXHI TICHUXO-
JIOTIYHI XapaKTEPUCTUKU Ta TIOBEAIHKOBI MOJICII
BUPI3HAIOTECS TIPO3OPICTIO Ta TependadyBaHIiCTIO.
Slkmio >k BOHU MAalOTh SKICh crienuivyHi pPHUCH, TO
Ti Ofpa3y BHNAJalOTh Yy Bidi YMTa4yeBi, IO CHpUSE
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BHOKPEMJICHHIO KIIFOUOBHX ACHEKTIB Crokery. Kpim
TOTO, MOTHBAIIISI il IEPCOHAXKIB, 30KpeMa i MOTHBH
37I04MHIB, HaOyBae CTEPEOTHITHOTO Xapaktepy. Bax-
JIMBY POJIb y IIpoIeci PO3KPHTTA TAaEMHULI Bigirpa-
IOTh TAKOXX €JIEMEHTH MicTH4YHOCTi: JliHKa HeomHo-
pa3oBo 0a4nWTh TPOPOYi CHU, TOB’SI3aHI 3 KUTTAM
i Marepi, O 3HAYHO MiJCHIIIOE IHTPUTY Ta CIIPHIE
TOCTYIOBOMY PO3KPHTTIO ¢dabynn. «Bimi» can mia-
CWJIIOIOTh TPUBOTY AIBUMHH, aJKE B HHMX [IiBUMHA
TIEPEHOCHTBCS B MUHYIIC 1111 yPUBKH JUTSYHX CHOTa-
IiB nepeciinyots JIiHKy, BUpHHAIOUH 13 iACBiIOMO-
cTi (CHH, CHIOTa/Iv TI0/1aHi aBTOPKOIO Ha ITOYATKY KOXK-
Hoi yacTtuHH). COH, SKUH MMOCTIHHO 0AaYnTh JiBYMHA,
«OyB pajmie MeTadoporo, TOOTO IiJ] MAaCKOK CTpa-
XOBUChKa KPHJIOCS [IOCH 30BCiM iHme» (Sremuo,
2018: 167) HaBito€ ili CTpax, CHMBOIIIZY€ MPIPBY MiXK
HEI0 Ta Marip’io, sKy MOXXHa IOOJAaTH, HexapMma
«4JopHa TeMpsiBa Oinbme He xoue ii (Jlinky — O. I1.)
MIPUIHATH, BUNMXA€E Ha3aj, Haropy» (Sremmo, 2018:
26). MoxeMo CTBEpKYBaTH, 110 COH BUCTYIIAE JIi€-
BHM 3aCO00OM BiZOOpa)X€HHS MiJCBIIOMUX IMITYJb-
CiB TOJIOBHOI TepOiHi, ii BHYTPIlIHIX CTpaxiB, CIYTye
OOTpYHTYBaHHSIM ii MIOBEMIHKHM Ta BUKOHY€E (DYHKIIIFO
riepen0oaveH s MaiiOyTHIX MOJIH Y TBOPI.

BucnoBkn. IligmiTkoBa Imiteparypa BHUCTY-
[Ia€ CBOEPIAHMM TOKAa3HMKOM MOPaJIbHO-ETUYHHUX,
COIiaNbHUX 1 TEHJEPHHX NpoOIeM, IO BUHUKa-
I0Th Y CY4aCHOMY CYCIIJIbCTBi. Y CBO€EMY poMaHi
«KaBa 3 xapnamoHom» Moanna Sremto nopyrye
TEMH ApPYy>KOM, MI>KOCOOHCTICHUX CTocyHKlB mif-
JITKIB, TOLIYKYy BJAcHOI 1AEHTHYHOCTI Ta camo-
cTBepKeHHs. BHyTpimmHii cBiT Xaninu bapcekoi
aBTOpKa pO3KpWBae vepes ii Aii, peakiii, po3aymu,
MOpaJIbHI BHNPOOYBaHHS Ta COIialbHI OPiEHTHPHU.
@daHTaCTUUHI €JIEMEHTH TBOPY NPHUPOAHO BHTIKa-
I0Th 3 PeajbHOCTi, HAAAaIOYH POMaHy MICTHUYHHMA
BIATIHOK, HE TMO030aBIsAOYM HOro peasicCTUYHOI
ocHoBU. lle po3noBiap mpo momxii, sIKi OAHOYACHO
€ SIK HEe3BHMYAaWHUMHM, TaK 1 OyaeHHuMu. s nuch-
MEHHHIl IMBOBMXXHE HE CTIJIBKH IMPOTHCTABICHE
3BUYANHOMY, CKIIbKH € HOro HEBiJ]'€MHOI YacTH-
Hoto. CaMe 1eil CHHTE3 — BiJl TEMAaTUKU A0 XYIOXK-
HiX 3ac00iB, BiJl MOEIHAHHSA KJIACHYHUX TPaTUIiN
710 TOCTYIHOI, 3p03yMiJIOi CyyacHii MOIOAI MOBU —
BHU3HAYa€ aKTyalbHICTh BUBUYECHHS TBOPYOCTI MOIIY-
JISIPHOT MOIBCHKOT MUCHbMEHHUIII.

OnHi€ro 3 KIHOUOBHX puc po3u Moannu Sremno
€ IParHeHHs iHTerPyBaTH B MeKaxX OTHOTO TBOPY CTH-
JbOBi 0COONMBOCTI Pi3HUX, 1HOA1 HABITH MPOTHIIEK-
HUX 32 CBOEIO0 €CTETHYHOIO CIIPSMOBAHICTIO JKaHPiB:
PEaNTiCTUYHOTO, IETEKTUBHOTO, MICTHYHOTO Ta (iso-
co(epkoro. Taka OararorpaHHicTs POOUTH 11 poMaHH
OpHUriHAJIPHUMU Ta HENOBTOPHUMH. HeMoxiuBo
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OMUHYTH YBaror i Ba)KJTUBICTb COLiaIbHO 3HATYIINX
npoOiem, SKi MOpyILIye MUCHbMEHHHMIIS, & TAKOX 3710-
OoneHHicTh noCTiIKyBaHUX Heto KoHGmIKTiB. [lonpu
BUTOHYEHE KOHCTPYIOBAHHS CIOKETHOI 1HTPHUTH, ILO
3abe3nedyye ii kHMraMm Micie cepen OecTcenepis,
aBTOPKA HE JIMIIIEe PO3MOBIA€ iCTOPIIO AIBYNHKHU-TII -
JiTKa, a il 3a’ayvae yntada 10 peduiekcii Haa BIYHUMH
MUTAHHSIMH.

[lepceKTUBHUM HamNpsIMOM TOJAIBIINX HAyKO-
BUX PO3BIJIOK € aHaJi3 COI[iaJIbHO-TICUXOIOTIYHUX
YMHHUKIB (OpPMYyBaHHS MiUIITKOBOI OCOOHCTOCTI,
a TaKoK MpoOIeMH CaMOiIEHTHYHOCTI y MPOAOB-
*KeHHsX pomany — «oxonan 3 unni» Ta «Tupamicy
3 MTOTYHULICIO».

JITEPATYPA

1. Amnronsk b. (2018). Moanna Sremno : «be3mpo-
OnemHuil cBiT mepectae Oytu mikasum». URL:
http://litakcent.com/2013/05/20/joanna-jagello-
bezproblemnyj-svit-perestaje-buty cikavym/
(mara 3BepHeHHs: 28.03.2025).

2. Kypba C. (2018). Ilcuxomnorist miajiiTka y pomani
«Kaga 3 kapnamorom» Moannu Srenno. Jlimepa-
mypu ceimy: noemuxa, MeHmMAaibHiCmy i 0yx06-
Hicme, 11, 37-48.

3. 3inuyk . (2018) «He mutsiui mpobnemu i3 npu-
cmakoM kaBm». URL: https://vsiknygy.net.ua/
shcho pochytaty/ 33586/ (mara 3BepHeHHS:
20.03.2025).

4. JloGoiiko f. O. (2022). [Ipobnemarrka i moeTuka
tBOpiB Ipen Po3nobymsko Ta Moammm Sremmo
«Kaga 3 kapmamonom» : Ksamidikauilina pobora
(mpoekT) Ha 37400yTTS CTyNEHS BUIIOI OCBIiTH

«mMarictp». IBaHo-®paHKiBCBK : XepCOHCHKUHN
JepkaBHUI yHiBepcHTET. 44 c.
5. Yepesuenko B. (2019). Ocobmusocti Kap-

TUHH CBITY mifiiTka y TBopi Woannm Sremno
«KaBa 3 xapmamoHom». Haykosi 3anucku.
Cepisn: Dinonoeciuni nayku, 187, 496-501. URL:
https://journals.indexcopernicus.com/api/file/
viewByFileld/1248331.pdf (mara 3BepHEHHS:
20.03.2025).

6. UYepnumenko B. (2018). Yurane : «Kaa 3 kap-
mamonom» URL: https://biocherv.livejournal.
com/50272.html (nara 3seprenns: 22.03.2025).

7. Sremmo WM. (2018). Kaea 3 xkapmaMoHOM:
poMman / mep. 3 moi. boxkeHu AHTOHsK. JIbBIB:
Vp6ino, 2018. 240 c.

8. Sremmo U. (2013). Monoxp mae mpoOiemu 3
YUTAHHSAM, OCKUIbKM € Oarato Memia. URL:
https://zaxid. net/yoanna yaello molod maye
problemi_z_chitannyam_oskilki_ye bagato
media_n1287404 (nara 3Bepuenns: 28.03.2025).

Otpumano: 31.03.2025
Ipuiinsaro: 23.04.2025



VIK 821.161.2-1.09:159.95

163

DOI https://doi.org/10.32782/folium/2025.6.23

JIPO-ENOC PO Ir'OJIOAOMOP: BIJI 3AJYMY — 1O PEAJIIBALI{

Knrouosi crhosa: bioepaghiunuii
mamepian, Benuxuii 20100,
emnamitHull oucmpec,
NOemuKaIbHUll Mapeinec,
nocmnam ’simv, RCUXOMpAMd,
COYIOKYIbMYPHULL HAPANUSB.

Oaexcanap CmupHoOB
acnipanm,

3anopizbkuti HaYIOHALHUL YHI8EpCUmem

ORCID ID 0000-0001-9345-4818
alexander.smirnoff98@gmail.com

VY cTarTi AOCHIMKYETHCS B3Aa€EMO3B 30K MIiX IOETHKOIO Ta YHHHUKAMHU
i 0coONMMBOCTSIMM Hepediry TBOPYOTO IPOIECY, KOTPUIl 3yMOBHB MOSIBY
Jipo-emiyHUX TekcTiB npo Bemukuit romox. PosBinka 0a3yerbes Ha
KOHIIETIIII TCUXONOTiuHOT cyOmimarii, ska mepenbavae peamizalito
KpeaTUBHOTO TOTEHI[ialy 0COOHMCTOCTI uepe3 TpaHcdopMmallito HabyToro
JOCBily 3 MO3aCBiIOMOT0 B MHCJICHHEBI naTepHH. CTymiloBaHHSA XUTTEBOI
JpaMH MaiCTpiB CJIOBa Kpi3b MPU3MY 3TaJlaHOTO MEHTAJIBHOTO MEXaHi3My
Ha/JaJ0 MOXIMBICTh BCTAHOBHTH, IO TpPAEKTOpil TBOPYMX IIOMIYKiB
aBTOPIB TOJIOAOMOPOILEHTPUIHOTO JIiPO-ETOCY XapaKTEPU3YIOTHCS CXOXKOIO
CIPSMOBAHICTIO TiA «CIIIPHMM 3HAMEHHHKOM)» ICHUXOTpPaBMH Ta ii
pe3oHalii B COILIOKYJIBTYpHOMY NpOCTOpi. BujineHo aBa MaricTpalbHi
BEKTOPH TNHCHBMEHHMIBKUX YCTPEMIiHb: BHIIMCYBAaHHS H YBIKOBIUCHHS
Haboigoro, sIKi MOB’s3aHI i3 IICHXOTEPANEeBTHYHOIO Ta MEMOPAaTHBHOIO,
17ICONIOTIYHO, HAIIETBIpHOI (yHKIIAMH JiTeparypu i OepyTh MOYATOK
i3 TepBMHHOI, BTOPHMHHOI TpaBMaTH3alii Ta IocTmaM’siTi. BusBieHo,
IO CHIBBIIHONICHHA TICPEPAaXOBaHUX (HAKTOPIB  MiJHOPSIAKOBYIOTHCS
gacoBoMy mapamerpy. [liTHeceHHS KpeaTHMBHOI aKTUBHOCTI NMPHIIaJaio Ha
1930-ti pp., 1960-T—1970-11 pp. i 1990-1i-2000-H1 pp. Lli XxpoHOMOTIUHI
BIITHHKH OKPECIIOIOTh JECATHPIYYS CTATIHCBKHX penpeciii, po3KBiT
eMirpamiifHoi JiTeparypu i eTam He3aleXHOCTI YKpaiHH Ta Bi3HAYAIOTHCS
PI3HOIO COMIaIEHO-ICTOPHYHOIO JUHAMIKOIO, IO BIJIMBaJia Ha CTAHU MUTIIIB,
a oTXe, 1 Ha 1X TekcTW. 3 Oy Ha BHKIAJCHE, Yepe3 arelIoBaHHS 10
CTYZHi# TpaBMH ¥ JEKOHCTPYKIii, IpOaHaTi30BaHO CHEIM (iKY ITOCTHKH Jipo-
enocy npo Bemmkwuit romon. 3’scoBaHo, mo AudepeHmianis MK TpyHnamMu
TBOPIB YiTKO HPOCTEKYETHCS HA PiBHI 3MICTY, TOHATBHOCTI ¥ CTPYKTYpH.
XyIoXKHE CIIOBO TIOKONIHHS OUYEBHIIIB Tparenii Oigbll i1HTEHCHBHE
il BUpa3He, TsXKie 10 iHTpoBepcii Ta camopeduiekcii. TekcTu 1eMOHCTPYIOTh
HEMPHUKPHTI, PO3’ATpaHi MOYYTTA. A OT IMOEMH 3 EMOXH TIOCTIaM ATi
BiJIMiU€H1 yBaroto JIo rops iHII01 0COOUCTOCTI — BiI/I3epKaJICHHS CTPaX1aHb
HapOXy, eKCTPaBepCiiHi, HAI[iEMEHTPHYHi, «IpHYecaHi» BiINOBIIHO IO
COIIIOKYJIETYPHOTO 3anuTy. Buie3asnadeHe TArHe 3a co0010 iHTEHI[IOHANIbHI
0coONHMBOCTI. Y pe3yibTaTi JOCIHIKCHHS OMUCAHO, SIK KpEeaTHUBHI 1HTEHIT
MaNCTpIiB CJOBAa BTUIMIUCS B TOJOJOMOPOLEHTPUYHOMY JIipO-€moci Ta
3BiIKM BUHUKIM OCHOBHI (pOPMANBHO-3MICTOBI PUCH PENPE3CHTAHTIB ITi€l
’KaHPOBO-TEMAaTUIHOT TPYIIH.
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The article explores the relationship between poetics and the characteristics
of the creative process that led to the emergence of lyric-epic texts about the
Great Famine. The study is based on the concept of psychological sublimation,
which involves the embodiment of an individual’s creative potential through
the transformation of acquired experience from the subliminal mind
into cognitive patterns. By examining the life dramas of literary masters
through the lens of this mental mechanism, the research establishes that
the trajectories of creative aspirations of authors of Holodomor-centric
lyric-epics are characterized by a common direction. They unfold under
the shared denominator of psychological trauma and its resonance within
the sociocultural dimension. There are two principal vectors of literary
aspiration: the articulation and perpetuation of suffering. These are linked to
the psychotherapeutic, memorial, ideological, and nation-building functions
of literature. Their origins lie in primary and secondary traumatization, as
well as postmemory. The study reveals that the interplay of these factors is
governed by temporal parameters. Peaks in creative activity occurred in the
1930s, the 1960s—1970s, and the 1990s—2000s. These chronological periods
correspond to the decades of Stalinist repressions, the flourishing of émigré
literature, and the era of Ukraine’s independence — each marked by distinct
socio-historical dynamics that influenced the mental states of writers and,
consequently, their works. In light of this, through engagement with trauma
studies and deconstruction, the article analyzes the poetics of lyric-epic works
on the Great Famine. The study finds that differentiation among these texts
is clearly traceable at the levels of content, tone, and structure. The artistic
expressions of the eyewitness generation are more intense and expressive,
tending toward introversion and self-reflection. These texts convey raw and
unfiltered emotions. In contrast, the poetic works from the era of postmemory
are characterized by an external focus on the suffering of others, reflecting
national tragedy, adopting an extroverted and nation-centered perspective,
and being refined in accordance with sociocultural expectations. These
distinctions also influence formal plane. As a result, the study describes the
process by which literary masters transformed their creative intentions into
Holodomor-centric lyric-epics. The article also identifies the origins of the
key formal and content features of that genre-thematic group.

Beryn. Byns-skuit TBip — 1€ «IIOXigHa» Bi MEH-
TAJILHOTO Marepiairy, CIPOAYKOBAaHOTO PO3yMOM Maii-
CTpa cloBa i3 KoMOiHaIlii Bpa)XeHb, TEPEKUBaHb,
OYMOK 1 CHOPHHAHATTS peaiiii, Kotpi chopmyBamn
JIOCBIJl MUCEMEHHHKA MPOTITOM XHUTTA. AHATI3yI0UN
TEKCT, MOXKHA TIIHOIIE «IPOHUKHYTH» B CYTh MOMIN
4yepe3 «IIKEeNbIe» aBTOPCHKOI pelentii, a cTymiro-
roun OiorpadidHi cuTyarii, MOXKHA Kpalle 3p03yMiTH
XyJOKHE CJIOBO 1 crieniiky Horo reHes3u.

Takuil TOCIIOHUNIBKUNA HIAXiH TIXKIE OO0 IICUXO-
JIOTi3MY, ICUXOAaHAIITH3MY i O6iorpadizMy, 3 0OqHOTO
Ooky, Ta yBarum 10 pediexcarii sSBHII HiFiCHO-
CTi B MHCTEIBKOMY MECEIXi, 3 1HIIOTO, i BUSBISE
CBOIO TPONYKTHUBHICTh Ha Marepiami, Jis SKOTO
peneBaHTHa moTpeba B jeramizaimii QakTiB Mpo
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TpaHc(hOpMAIIifo TO3aTEKCTOBUX YHHHUKIB y aBTOP-
CBKHI 3aMuCeI.

VY BiTUM3HAHIN JiTeparypi 10 1i€il Kareropii, Oe3-
NepeyHo, MOJKHA 3apaxyBaru Jipo-enoc npo lonoxo-
MOp.

[Hdpopmanii mpo pernpezeHTaHTIB 03HAYEHOT JKaH-
POBO-TEMaTHYHO! Tpynu MiHAILIO Hedarato B CHILY
0COOIIMBOCTEH COIIANBHO-TIONITUYHOI aTMochepu
00U 1 TEHJCHIII PO3BUTKY JIITEPATypHOTO MPOIIECY.
Teopu 1932-1991 pp., 1m0 «110OaYMITH CBITY» Y Miapa-
ITHCBHKIN YKpaiHi, Miiaraiy 3aMOBIyBaHHIO 1 mepe-
CIIilyBaHHIO, TIOEMH 4YaciB CaMOCTIHHOCTI HamIoi
JepKaBU HaJexaTb Nepy MalCTpiB ClIOBa, SIKi He
3aJUILIIN YUTA4YEB1 A€TAIBHUX OIHCIB CBOIX XyHOX-
HiX IIykaHb. lle 3acBigdye akTyalbHICTh HANPSMKY



BHUBYEHHS TICHXOJIOTIi JITEpaTypHOro MHCbMa Ha
MaTepiai TOJI0IOMOPOIEHTPUIHOTO JIiPO-EToCy.

M. Kosaitok y po6ori «Iloe3zis Muxkonu Pynenka»
BKa3yBaB Ha IMapayieli MiK MUTIEM 1 IEHTPaITbHUM
[epcoHaXkeM MoeMu «XpecT», a B crarrax 0. Jlor-
BuHeHKo «Tparenist lomomomopy y TBOpPYOCTI
Muxkonmu Pynenka» Tta 1O. JlorBunenko i B. Masy-
penka «OcMucneHss HacniakiB ['onogomopy Ta kojo-
Hiaji3My g YKpaiHu i JroacTBa y TBopax Mukonn
Pynenkay 3raiaHo mpo eKCTPamnoJsLiio 3MiH y CBITO-
DIl THChbMEHHMKA Ha MOAIT, ONMKMCaHl B TEKCTI.

VY pozeiami O. Jlyuyk «¥Y momykax «moe3ii FOpis
Knena»: HaykoBa HOTaTka B KaHpi AETEKTHBY» arie-
moBanocs no npari 0. IllesensoBa «Iloesis HOpis
Knena» 3amnst BUCBITIIEHHS HOXOMKEHHS 3MICTO-
Boro i (hopmanpHOTO TIepBHIB «IIpOKIATHX POKiB»
3 OISy HAa €CTETUYHI MO3ULIl Ta JKUTTEBY Ipamy
Matictpa croBa. Crymii I. Kaayposchkoro «TBopuicTh
Opis Knena Ha Ti yKpaiHCBKOTO MapHACHU3MY,
H. Mwuponens «YkpaiHa B JKATTI Ta TBOPYOCTI
OcBanbna byprrapara (FOpis Knena)» i B. Crapuka
«OcBanpg Byprapar Ta iioro noema «IIpokmnsari poku»
MICTSTh 3ayBard mojo peduiekcarlii okpeMux (akTiB
Oiorpadii aBTopa B o3HaueHOMY TekcTi. [1. [BaHMIIIMH
y crarti «HarionanicTuunuil THI JTiTepaTypHOi Tep-
MeHeBTHKH (Ha 0a3i noemu FOpis Knena «lIpokmnsari
POKM»)» aHaNi3yBaB iJIe0JOTiUHI TOTISAN MUChMEH-
HHUKa B HOTO XyJO)KHBOMY CJIOBI.

PosBinka B. Mapka «binb, skuii He TOSTh POKI»
¢dokycyBanacst Ha moemi Spa CnaByrnua «Mos
no6a». 30Kpema, PO3DISTHYTO [DKEPENo 3aMHUCITY
TBOPY Kpi3hb MPU3MY MYOIIIIUCTHKH i MEMYapPHCTUKH
mutis. [li3Hime 1 crarts BHCTynmuia 00 €KTOM
HaykoBoi peuenuii T. SIpoBeHko, sika akieHTyBaja
Ha pouti GiorpadiuHoro mMarepiaiy B TeKcTi. Y mpari
B. Kpynku «XymoxHs peanizallis TpariyHoro B HoeMi
«Ceno B 0e3onni» Iropst KauypoBcbkoro» i mepen-
MmoBi 1. [I3100n «BipHicTb c00i» PO3KPUTO BILIHB
COLJIPHUX peanid i Cy0 €KTHBHUX NEpEKUBaHb,
IO «MiJIITOBXHYIN» aBTOpa 0 peani3awii KpeaTus-
Horo mecemxy. H. JlebenunneBa («OOepHeHa ineH-
TUYHICTh y moeTnyHoMy cBiTi 0. TapHaBchkOro»)
BUBUaNa peduekcamilo iHTEHUiH JiTeparopa-eMi-
rpaHTa, 30kpema, y moemi «Y PA HA».

Marepian i meromm nociaimkenHs. [lomiTHo,
IO aCMeKT ICHUXOJOrii TBOPYOCTI B IOCIiMKECHHSX
Jipo-enocy npo Benukuii rojon BUCTymae JOIOMIX-
HOIO JIAaHKOIO A7l aHami3y. Hapasi BincyTHi sk ctymii
3 OCHOBHUM aKLEHTOM Ha MPOLECcax CTaHOBJICHHS
03HauYEHOI )KaHPOBO-TEMAaTHUYHOI IPyNH, TaK 1 poOOTH
KOMIUIEKCHOT IPUPOAH, a ToeMH 1nod. XXI cT. imie He
nepeOyBajy B MOJIi 30py HAyKOBLIB, SIK 1 JIipO-€1moc
O. Mycienka (1932 p.). Llum 3ymMoBiIeHa axTyajb-
HICTb CTATTi.

Merta po3BiAKM — OCMUCIUTH CTIEHU]IKY BILIHUBY
CK3UCTEHLIMHNX PYLIiiB Ta iIEHHHMX KaTami3aTopis,
KOTpi iHCHIpyBaJIM W CYNpPOBOIKYBAJIM HAIHMCAHHS
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nipo-enocy npo ['onogomop, Ha MOETHKY IIUX TBOPIB.
OCHOBHI 3aBIaHHS JOCII/DKEHHS: 1) oxapakTtepusy-
BaTH (aKTOPH AIHCHOCTI i MEHTAJIbHI MEXaHi3MH, 10
3YMOBIIIOIOTH TPOIIeC CYOIiMaItii It TOCIiKyBaHO
TPYIN TEKCTiB; 2) MOSACHUTHU 1X OCOOIMBOCTI 3 OIVISIILY
Ha MICUXOJIOTII0 XYAOKHBOTO MHUCHMa; 3) IPOCTEKUTH
3aKOHOMIPHOCT] BUSIBY MOETHKAJbHUX PHC Y MHC-
TEIBKUX CHUCTEMax PI3HUX pPENpe3eHTaHTIB Jipo-
eniuHoi Jiteparypu npo Benukwuii ronon. Bukonanus
HaMiYeHHX 3aBlJaHb MOTpeOyBaTUMe arleOBAaHHS
Jo OiorpadigyHOrO0, MCUXOJIOTIYHOrO ¥ (popmMansHOTO
METO[IB, CTYIill TpaBMH, JEKOHCTPYKTHUBI3MY, TepMe-
HEBTHKH, aKC10JI0T11, THOCEOJIOT1I.

Pe3yanbTaTtn Ta odrosopenns. [loaii ['onogomopy
CTaJli CTPALIHUM BUIPOOYBaHHAM JJIsl YKPaiHCHKOTO
Hapo#y, sike 3a0pano moHan 7 muH. xuTTiB (Lamo-
Bai, 2010: 95), moHiBeunno noii abo i CITyCTOIINIIO
moHaiimenme 13 tuc. HaceneHux myHKTIB (FOxHOB-
cbkuii Ta iH., 2008: 210) i 3aBmamo Hamii DIHOOKOT
MIKOJH Ha (Pi310I0TriYHOMY Ta MEHTAIEHOMY PiBHSX.

[oTpsiciHHS Takoi aMIUTITYOM HEMUHYYE 3au-
IIAFOTh JAJICKOCSDKHI CITIJM Y TICHXII, ajpKe «IpH-
pona ... TpaBMaTHUYHOI MOAIl Taka, IO J03BOJSE Tif
YKOpeHHUTUCs B mnOuHax mno3acBigomoro» (Cro-
poxyk Ta iH., 2022: 1926), a 3a cnoBamu K. FOHra,
«KOJIM BHYTPIIIHS CUTYaLlisl HE ycBigjomiieHa [TOOTO
3HAaXOJHUTHCS B I103aCBiIOMOMY], BOHA BiIOyBa€eThCS
330BHI, nitoun, sk gons» (FOur, 1968: 71), Tomy
BUHHKAE TOKIHHA A0 OOCTaBUH, 16 MOXKHA «IIPOJIUTH
CBITJIO» Ha MEXaHi3MU apXeTHUIly TiHi, abu 30arHyTH,
KyAX i YOMY BOHH «PyXaroTh» MCHXIKY.

IcHye KinbKa BapiaHTIB peanizalii 103acBiIOMOTO
B kuTTi iHguBiAa. Jlo ocHoBHuX ommiii 3. ®Dpeiin
3apaxoByBaB cHU (Dpeiin, 1955: 13) it noBeaiHKOBI
narepuu (Ppeiig, 1955: 19-20). YV noscsakaeHHi 1e
MOXYTb OyTH, HAPUKIIAMA, CTPAIIHI CHOBUAIHHS PO
peauii Benmkoro romnoay, ski crmoctepirana ocoou-
CTicTh, a00 crenudiuHi CXHUIBHOCTI Y CTaBIEHHI 110
xi, neBHUX ciiB uu (pa3. Y cBimueHHsX, 310paHuX
ToBapuCTBOM i3 JOCIiKEHHS Ta OCBiTH 1po ['omoo-
mop (HREC), moxHa 3HaiiTi Taki aktu: «Pecrnon-
nentka [Hagis MuxaiinoBcbka, 1922 p. H., M. [uHs,
YepHiriBcbka 00J.] TOBOPUTH MPO Te, IO B Hel
Oysatots cHU Tipo [omogomop» (Topbuna, 2009: 2),
«Mene [Haranito Tananuyk, 1925 p. H., M. JIHinpo]
TO TIEpeciiye A0 ChOTONIHI ... s TO HOIIY B CEpIi
W mam’ATi ... TO BIUIMBAE HA I[iJIE MOE XHUTTS, TOMY
IO 51 HE MOXY KyCOUKa XJ1i0a BUKUHYTH B CMITTS ...
CHATBCS Tl JKIHKH, 110 3 JITbMU MaJIE€HEKHMU KOJIO
neepeit miaxoauinn» (ToBapUCTBO 3 JOCTIIKEHHS Ta
ocgitu npo [onomomop, 2009).

[TomiTHO, O TpaBMa, «3akapOoBaHa» Ha piBHI
MiZICBIZIOMOCTI  1HIWBIZAa, HAMAaraeTbCs peaisy-
Baru cebe, abW TMOJETIIMTH MEHTAIbHHU «TsArapy,
y3ATUH TICHXIKOKW MiJl 4ac Oe3MoCepeHbOro Mpo-
JKUBaHHS BaXXKOi Mofii ab0 YMTAaHHS YM CIyXaHHS
ictopiii mpo Hei. Y mnomiOHUX CHUTyalisX JIFOAUHI
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BKpall Ba)KIIMBO «OMPHUSIBHUTI» IHIMACHT: BUTOBO-
pUTHCS, 00’ €KTHBI3yBaTH TPOOIEMY, TTOMITUTHCS
HaOONITNUM, BHCIOBHTH BIIACHY TIIO3UIII0, KOTpa
Oyzne mouyroro. Sk mucas K. FOHT, «nicuxoreparmis ...
€ PI3HOBHJIOM JiaJIEKTUIHOTO TIPOIIECY, [iaorom abo
muckyciero» (FOnr, 1966: 17). 1 xomn 0coOHUCTICTh
BiJI3HAYA€THCS KPEATHBHUM IOTEHI[IAIOM, TO TaKUH
JaJeKTUYHHIA MPOIIeC MOXKE MPOTIKaTh Yepe3 cyoui-
MaIito cyd’eKTHBHOTO JTOCBiYy Y BHTBip MHCTEIITBA,
30KpeMa, XyoxkHii Tekct. bo me 1. @panko 3BepraB
yBary: «... IMOOKa BEPCTBA ICUXIYHOTO ... 3BHYAHO
JISKHUTH B TiHI ... [Te], 1[0 YOJOBIK 3a3HAB Y JKUTTI ...
HEMPUCTYITHE JIJIS HAIIOi CBiIOMOCTI ... BIUIMBAE ...
Ha Hally MisUIBHICTE ... Ta € JIroam, KOTpi MarTh
3MI0HICTE BUAOOYBAaTH Ti IIHOOKO 3aKomaHi ckapowu
1 maBaty iM BHpa3 y 3pO3yMUTUX TSI KO)KHOTO CJIO-
Bax ... ce i € Hami moetm» (Ppanko, 1981: 61-63).

Kpeartito TBOpy IiIKOM JOIILTEHO BBaXaTH CIIOCO-
0om BepOarizallii ICHXO0IOTiYHOTO MOTPSICIHAS 3 TIH-
OWH TiJCBIAOMOCTI, YHACTIIOK YOTO JOCSTAETHCS
peanizariis TepaneBTUYHOI PyHKITT anepaTypH B XO7i
«TepeNBaHHm TPaBMHU «i3 ceplld Ha mamipy. «lloer
CTBOPIOE Hacammepea st cede, MOTiM — sl ITyOTiKu

. [amxe] 3MicT ... mepeTBOpIOBaHUN Y 00pa3 HeCBi-
nomo...» (IToredns, 1985: 270), HaroJIOITyBAaB
O. IToTeOHs.

BuBinbHeHHS 3-1Mi]1 THITY Bpa)kKe€Hb Bij CIIPHIAHS-
TOTO JIOCSTAETHCS Yepe3 KaTapCUC — IICHUXOJOTIYHE
ounteHHs. 3a Apicrorenem (KobiB, 1967: 22), BoHO
BHHHWKa€ HacaMIepes BiJl corsiaanas Tparefdii. [lpu
OMY «Tparelito» MOPEYHO PO3YMITH HE JIHIIE SIK
PI3HOBUJ JpaMu, aje W IHpIIe, SIK TPaBMAaTHIHHUN
JIOCBiJI, TTOJIEKYNX HaBiTh HEe OOMEXEHWUH paMKaMu
MUCTEIITBA.

Tak, kaTapcuc MO)ke BUHUKHYTH 1 Bif] criocTepe-
JKCHHS 32 TICPUTIETIsIMU JIOJT1 TIEBHOTO 1HAMBIIA, aJ[Ke
W HemacTs CTOPOHHBOI JIIONWHU 1HOAI 3MYIIYIOTh
KAXHYTHCS CKOPOMHUHYYOCTI ICHYBaHHS U 3ammucC-
JUTHCS HaJl PABUIIBHICTIO CBOIX y4HHKIB. [lomiOHi
cUTyalil BIUIMBAIOTH IOTY’KHIILE, aHDK TeaTpajibHe
nificTBo, 00 1€, Tak OM MOBHUTH, «Jpama >KHUTTSI»,
«OpHTiHA», HACTITyBaHUN MaiicTpamMu CJIOBa.

I Bce x y TBOpYOCTi € cBOA «Hilla» B il mapa-
JIATMI.

datym 0CcOOHMCTOCTI — HENOBTOPHHI, BimOyBa-
€THCS JIUIIE Pa3, KOJM OXOIMUTH BCi XUTPOCIUICTIHHS
MOAIH 374€01IBIIOr0 HEMOXKIIMBO, TOMY IE€PCIIEKTHBA
s pedriexciil i y3aralbHeHb «TyMaHHa», a 0e3 HuX
Mo30yTHCS MEHTAILHUX «pYOIliB» He BHiine, alike,
aK ctBepmxyBamu M. Apgenst 1 C. I'proHBajibn,
«CaMOCBI1IOMICTb 1 CAMOCIIOCTEPEKEHHS ... JIIKYIOTb
ncuxoJyioriuni pann» (Apzaenst Ta iH., 2018: 187).
Binmbie Toro, aKT CIOTNISIaHHS YWiXOCh CTPaXKIaHb
HEPIIKO CTa€ TPUYMHOI HETaTUBHOTO, OO0INICHOTO
JIOCBi/Ty, OCKIJIbKM IIIOKY€ JIFOAMHY HACTIIBKH, IO
eMIaTiiHUN AUCTpPEC BXKE HE 3YMOBIIOE KaTapCuc,
a BHCTYIIA€ YHHHUKOM TpaBMaTHU3allii — BUHUKAIOTh
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KoMILIeKcH U §obii, i3 sskumu Tpeba mpalioBatu, abu
HE JOMYCTHUTH iX HMporpecii A0 po3naaiB NCHXIKH.

3a Taknux 00CTaBUH IICUXOTEPANIeBTUUHY (PyHKIIi10
I[IJIKOM MOXX€ BHKOHATH TBOpYicTh. CKaxiMo, 100
Hanucaty JiTepaTypHUi TEKCT PO MOTOPOIIHI pea-
J1i1, aBTOPOBI HEOOXITHO MOHAWMEHIIIE «JIaTH BOJIO
BIIACHHUM TIEPEXHUBaHHIM, 00’ €KTUBI3yBaTH Ha0OIiIe
«Ha manepi». Y X0Ii KpeaTWBHOTO MPOLECY MpOTi-
Ka€ sKe-He-SIKe OCMUCIICHHS Ba)KKUX EMOTHBHHUX
MOPHBIB, 10 MPU3BOAUTH 10 3HWKECHHS X IHTCHCUB-
HOCTI, 3BIJIKM PE3YJbTY€ HiBEIIOBAHHSA JIECTPYKTUB-
HOTO BIUIMBY Ha MeHTanbHE 370poB’d. 3a K. IOnrom
(1968: 8), ne — podoTta 3 ONPUSBHEHHSIM KOHCTPYKTiB
TiH1 3814 3100y TTS CaMOIIOPO3YMiHHSI.

CTBOpHUTH 03HAYa€ BUCIIOBUTH TPaBMY B AOCTYII-
Hi ans cycminecTBa (opmi, IO CIOYrye iCTOTHHM
KPOKOM BiJl 3aMKHYTOIO MpPOKUBAHHS HETaTUBHOTO
JIOCBIIy IO BiIYYTTS, KOJIU 1HIUBIJ YK€ HE caM-Ha-
cam 3i CBOIM ropem, ioro 0imy po3ymie Ta moaise
couiyM. Jlo TOro >, MUCTEUTBY BJIacTHBA BiITBOPIO-
BaHicTh. TOMy cTpaKJIaHHS 0COOMCTOCTI, OCOOIUBO,
CHIB3BYYHI 3 HACTPOSIMH OTOYEHHS, MOXYTb CTaTH
YaCTUHOIO ICTOPUYHOTO HApaTHBY, PENPE3CHTYBATH
CTaHU MOKOJIIHb YH €TI0X, BUCTYIATH JXKEPEJIOM HATX-
HeHHA Tomo. OKpeciieHe TaKoK CIIOHYyKa€e MUChMEH-
HUKa «BHJIUTW BIACHI BPAKCHHS B TEKCT, OCKIIBKH
OaxxaHHs TpaHC(OpMyBaTH MEHTAJILHY paHy B OLIbII
MIPONYKTUBHY CYOCTaHIIi0 3aKJia/iecHe B JIIOACHKY MPHU-
poay. I3 Touku 30py ricuxoorii (FOur, 1968: 31— 32)
apXeTHIl CaMOCTI 3MYIIYE PO3YM IIyKaTH LTiCHICTD
Yyepe3 MOAOJIaHHA BHYTPIIIHEOTO KOHQIIKTY, KOTPHUM
i € TpaBMa. A KaXXy4H MO-TIPOCTOMY: KOXKEH IIparHe
IACTA.

V rtakuii cnoci0, Hamucatv, moO He OOJlIo,
Ta yBIYHUTH HaOONiJie — KIIOYOBI pyIIii TMCHXIKH,
KOTpi 3yMOBMJIM CyOJIMAaIlil0 JKUTTEBOTO MaTepiany
B JIipO-€II0C TOJI0JIOMOPOLICHTPUIHOT TEMATHKH.

Crnenmdika peamnizamii OKpecIEHOTO MEXaHi3My
nepeOyBae B 3aJIe)KHOCTI Bii XpOHOJIOTIYHOTO (ak-
TOpa, SIKMH BH3HA4Ya€ OCOOIMBOCTI aBTOPCHKOI
EK3HMCTEHIII] Ta MOPOPKCHI HEH0 KPEAaTUBHI 1HTEHILI.
3a yacoBMMHU NapaMeTpaMd W YMHHUKAMH T€HE3H
MUCTEIBKOTO 33AyMy MOXKHA MPOCTEKHUTU 3 TPyNH
TBOPIB.

Texkctu I n. XX cr., Kyau Hanexarb I[OEMH
O. Mycienka «[Ipo mo mentas BiTep» (1932 p.),
Opisa Knena «IIpokmsri poku» (1937 p.) i «dyma
npo ronoa» (1932-1933 pp., 3adikcoBana 1967 p.)
€. MoBuaHa, HaITMCaHi ITif] BILTABOM IIEPBHHHOI TpaB-
Maruzanii — 0e3rmocepenHbOro MpoXKUBaHHS Ootic-
HOT, 3arpO3JIMBOI CUTYyaIlil, KOTpa 3aJIMIINIA BAKKUAN
MEHTAJIBHUAMN «CIIII.

VY 1930-x pp. O. Mycienko OyB ctynentom Kuis-
CbKOTO Ta JKUTOMHUPCHKOTO IMEAIHCTHTYTIB 1 BUMTE-
moBaB y cenax KuiBchkoi oOmacti. Bin Oauus, sk
MMOYMHABCS 1 y IO KyJIbMiHyBaB Bennkuii ronos, mm-
0OKO cITiBUyBaB Tpareii yKpaiHCTBa, KOTpa 3a4enuia



i tioro 3 pimanMu B Cranimismi. O. KOpkoBa nmpuramy-
Bana: «BumaakoBo po3ropHyn ... [3ammc] 3a KiHeub
rpyaast 1932 poky, a TaM BHH3Y CTOPIHKH CIIOBO
Benukumu girepamu — « CTPAIIIHO» (Ilpec-cmyx0a
HAH VYkpainu, 2020). Lle — TunoBuii Mapkep BIacTH-
BOI IICHXOTPaBMi €MOLIIHOT Halpyru, a Horo HasB-
HICTB i HOTaTkaMu 3a 1932 p. cBiguuTH PO HaMa-
TaHHS IOJOJIATH TMOTPSCIHHS, BUIMCABLIM IOYYTTS
Ha mamip. Maemo crpaBy 3 SIBHILEM IICHXOTeparie-
BTHUYHOTO NHCHMa, 110, K cTBepmKyBaimu C. Kysi-
koBa i C. Jlykomcebka (Ky3zikoBa Ta iH., 2024: 158),
€ KJIACHYHOIO TEXHIKOIO Ul 3al00iraHHs MOCTTPaB-
MaTU4YHUM PEaKIisiM.

MeHTansHa paHa IOpiSI Kinena — «cturma» noe-
Ta- eerpaHTa KOTPHIi  [EPEKHUB TIEPECITi Ty BAHHS
TBOpYOi imTemirenuii 1920-x — 1930-x pp. Horo
JKUTTA Ha YKPATHCHKHX 3eMJISIX HE OXapaKTePU3yBaTH
«TIACTOPANBHOIO 1AMIII€I0», OCKUIBKM MOET 1 mepe-
OyBaB Ha 3acnanHi B Map’iniit [opi, it yrpumyBaBcs
B migBanax YK, i miapoOmsB qOKyMeHTH AJisi BHI3AY
3a KOpHIOH, 00 YHUKHYTH apemTy. A BriM, O. Byp-
ITapAT JIOOWB KpeaTHMBHHH HECHOKii bapwiriBkw,
BBaKaB KWiB CBSIIEHHNM MiCTOM i HaBiTh 30HMpaB
miBHIYHUHA onbkiiop mix yac sucuiku. [. Kauypos-
cbKuil mepenoBinas ciosa lOpis Knena: «He xotiB
6u s Higkux bpasumniid. Ot K061 MoXxHA OyJI0 MOBEP-
HyTHCA B cTapi vacu...» (KauypoBcbkwmii, 1992: 9).
[Ipote MpisiM MUTLISI HE CYANUITOCS BTUTUTHCS B XKHUTTSL.
Bin OyB 3mymenuit mokuHyTH barekiBmmay 1931 p.,
abu BpsATyBaTucs BiX penpeciil. 3Biacu — BUCIIOBIIE-
HUH y moeMi «lIpokisTi POKID» THIB J0 iHIIIaTOPiB
BHHHILICHHS yKPATHCHKOI Hauii Ta o0ypeHHs AHTHIY-
MaHHICTIO OpFaHIBOBaHI/IX HUMH CTPAILIHHUX 37I0YMHIB:
TEpOpy TBOPYOi iHTeNireHuii, oOMexxeHHs cBOOOAM
cioBa i gyMku, ['onogoMopy TowIo.

[Ipo «gamMoKIIiB Meuy» 3arpo3MUBUX CUTYAIlil, SIKi
«HaBHucanm» Hax €. Mosuanom y 1932-1933 pp.,
BizloMo HebOararo. 3i crorajis ioro cydacHukis (Bep-
TiiA, 1999: 15) MoxHa BCTaHOBUTH, IO B IeH Tepiof
K003ap MaHApYBaB HacEJICHUMH IMYHKTaMH XapKiB-
LIMHY, a OTKe, OyB CBIIKOM CTpaXkJaHb YKPaiHCHKOTO
HapoLy, 1 «paHWIM» BOHU HOTO «B came cepue», 00
HaBiTh uepe3 34 poku micis Tparedii OaHmypuct
BUKOHYBaB TBip mpo peanii [omomomopy B crani
KypiauBHX cyrecTiii: «l BiH cTuxa 3arpaB i 3aci-
BaB HAIliBIOJIOCOM Iy’X€ CYMHY IyMy IIpO TOJOX Ha
Vkpaini 1933 p.» (Bepriit, 1999: 46). Ycigomiio-
104U POJIb KOO3apsl SIK pEeTPaHCIATOPa «KaMEPTOHIBY
HaIlOHAJIBFHOI CBIJOMOCTI, KOTpi MparHyia «3ariy-
IIUTH» MOJIITHYHA BepXiBKa, €. MoBUYaH /10 OCTaHHIX
IHIB 3 BEJHMKOI OOEPEKHICTIO TOBOPUB MpPO MOAil
MDKBOEHHOTO JABAAUATUPIYYS i BaKKUM, HEBHCIIOB-
JICHUM «TSTapeM» HOCHB i3 COOOI0 MEpexuTe B Ti
yacu. BapTo nuine Buntatucs y ¢pparMeHT po3mnoBifi
I. Byraesuua nipo 3yctpiy i3 mutuem: «Bu [I. byrae-
BI/ILI] 3an1/1cy€Te'? He Tpe6a uporo pobuts. bixa 6yJ1a
MeHi 3 Li€I0 AyMOIO i 1e Moxe OyTH ... 00 B Hiif .
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cBita npasaa» (Bepriit, 1999: 47-48). Ocrpax,
Hanpy>KeHHs, Ba)KKi €MOIiiHI KOHTEKCTH — Xapak-
TEpHi 03HAKU MICUXOJIOTIYHUX «PYOLiB», AKi UyTINBa
JI0 BCEHAapOIHOTO rops AyIua OaHIypHcTa Biia3epka-
Juiia B aBTOPCHKOMY JOPOOKY, 30kpema «Jlymi mpo
TOJIONY.

XpoHomoriyauM ~ BintuHKOM  1957-1978  pp.
OKPECIIOEThCS JIpyra Tpyna Jipo-eMmiuHuX TEKCTiB
npo 1932-1933 pp. Karanizaropom npouecy Hamu-
CaHHA TYT 3A€OUIBIIOTO BUCTYNA€E MEPBHHHA TPaB-
Mmaru3anis. Bona 3ymoBmia reHely «Moei mo0Ouy»
(1957-1978 pp.) Apa CnaBytnua i «Xpecray
(1976 p.) M. Pynenka. Ane 3’SBISIFOTbCS W TIEpIIi
TBOPH, IHCHIpOBaHi BTOPWHHOIO TPaBMATH3ALi€l0 —
OOJICHMM ITOCBIZIOM OCOOUCTOCTI, HAOyTUM y XOIi
CHIBIEPESKUBAHHS UYUHOMYCh TOpIO, HANpHUKIA,
Hi 9ac CIlyXaHHs PO3MOBiJeH CHiBBITYM3HHUKIB PO
T'onomomop. Tak mocrana noema I. KauypoBcbkoro
«Ceno» (1960 p.).

I'. XKyuenka B mepioz po3KypKyJI€HHs BiIIpaBHIN
Ha 3acnaHHsa g0 Cubipy pasom i3 Oarbkom. Iopo-
rol0 BiH BHCTPUOHYB i3 BaroHa Ha XapKiBIIMHI Ta,
MOBEPTAIOUUCHh MIIIKA A0AOMY, Ha XEpCOHIIHHY,
CTaB CBijKoM xaxiuBux MacmTabis [onomomopy. Sp
CrnaByTud npuragyBas: «Y TOH 4ac ... MAaCOBO BMH-
panu xm6opo61/1 3 TOJIOAY ... [a] 3epHO ... JexKano
y BOpOXax i Ipijio Ta THWIO Mij Jomamu ... 5 Biac-
HUMH Oo4MMa OauyuB TaKi BOPOXHM 3epHa Ha CTaHMIi
JlomuHChKii Ile BMMOBHE CBIJUYEHHS TOIO, IO
ronoj OyB HaBMHUCHE 3allIaHOBaHUH...» (JKydeHko,
1983: 50). HdicraBmuck pigHoi oceni y ¢. bmaronar-
HOMY, MaifOyTHil MOET, TOAl — YOTUPHAAUSATHPIUHUHA
XJIOTIEL[b, TTOOAYUB, IO POIMHA — Y KaTacTpopidHOMY
cTaHi. Mosonmra cectpa i 6a0ycs milwM Ha TOH CBIT
y TOJONHUX MyKax, a aig OyB mpu cMmepti. [lepen
TUM K «CTIOYUTH B 0031», cTapuil B3sB i3 [ puropis
KJSITBY: FOHAaK MaB IEPEXUTH CTpAIHI 4ach il po3-
Ka3aTu CBITOBI MpO 3HyIIaHHA Biaau 3 Jroaen. Lli
Ooroui, TpaBMaTW4HI A JUTSYOl TCHUXIKK TOMIT
JISIIA B OCHOBY IEPILIOTO 1 IPyroro po3iisiiB MOeMu
«Mos nobay.

[Mepunerii goni M. Pynenka 3a yaciB Mi>kBOEHHOTO
JBAALSATAPIYYS TAKOXK 3aTUIIAIA MEHTAIbHI «pyOITi»
Ha «IOJIOTHI» HOro »XHUTTEBOI apaMu. HampukiHimi
20-x pp. XX cT. y miaxTi Ha JloHeu4nHi 3aruHyB 0aTbKO
NUCbMEHHHKa, ToMy B [oogomMop ponuHa BuKHUBaia
3 OCTaHHIX CWJ, IO, EBHA pid, MO3HAYMIIOCS i Ha
ncuxonoriuHoMy komgopti amitedl. [loesis aBtopa
3acBiI4y€ HAsBHICTH OOMicHOTO NOCBiny: «lle e He
uxo. A 0yn0 xk, Oyino: / Y TpUIUATE TPETIM BUMEPIIO
ceno» (Pynenko, 2004: 393); «Skbu To cepiie cro-
KkiitHime mary, / [1[o0 He OeHTexmmu nepenuytts / Ta
He BBIKallach HariBMepTBa mMatH / | romomom 3amo-
pene muts» (Pymenko, 2004: 395). Ane Bupimas-
HUMH JJIS TOSIBU TBOPY «XPeCT» CTalH Mi3HiIIi nepe-
JKUBaHHS CBIiTOIVISITHOTO Xapakrepy. [lompu peanii
1920-x-1930-x pp., M. Pynenko OyB «BipHUM CHHOM
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peBomoIii», 00 MpifgB MPO iAWIIYHE CYCHiIBCTBO,
CHIB3By4YHE 3 TacjaMH YWHOBHHKIB. 3BiJicH — Tiepe-
KOHAaHHS B HEOOXiIHOCTI CTpakIaHb 3apajid BHCO-
KO METH, KOTpiii, Ha JKaJlb, HE CyAMJIacs peaizaiis.
JepxaBHUIBKI amOillii OUTPIIIOBUKIB HE ATy JFOIIM
acTs, 1 MUTEIb, 03HAHOMUBIIKCH 13 IPAISIMH 3aXij-
HUX (inocodiB-ieanicTiB, 30arHyBIIH CYyTHICTh CHC-
TEMH BJa[y, IPOHILIOBIIN YePe3 OHTOJIOTTYHY KPH3Y,
BIJIKHHYB MaTepialiCTU4YHI i KOMYHICTHYHI JOTMaTH
i TpHCTaB Ha TO3WINI OABIYHOTO OXYyXOTBOPEHOTO
pPyxy mo abcomtoTHOI BidHOCTI. BiH 3pyiiHyBaB CBO€
HEBIIJIACTBO CTOCOBHO OUIBIIOBHIBKUX HApaTHBIB,
3po3yMiB npasay npo [onomomop, a mizHime, 1976 p.,
PO3MOBIB MPO CBiif IIJISAX 0 iICTUHH B iCTOPIi TOJIOB-
HOTO repos noeMu «Xpect» — komicapa MupoHa.

A or 1. Kauyposcrkuii, sx i FOpiit Kien, ve 0yB
oueBuaneM momiii 1932-1933 pp. Cim’s nmuceMeH-
HUKa B TONIYKaxX MOPATYHKY Binm pempeciit 1932 p.
niepeixana i3 KpyT no Kypceka it nepeOyBana tTam 10
1942 p. IloBepHEHHA 10A0OMY 03HAMEHYBAJIOCS MOTO-
POLIHKMMH iHCANTaMu PO 3aHeTIaAHNIBKUH CTaH cena
HaBiTh Yepe3 J1eB’ATh poKiB micis tparexdii. . Hut-
YEHKO THCaB: «...BoHM [KawdypoBchki] moBimanwmes,
10 3 BOCEMH TOCTIONIAPiB HA TXHIM BynHIli 30eperimcs
JIMILE YOTHUPH, a PeLTa JIIOEH NOMepIIH 3 ToJoay abo
Oynu BucHaHi. A 3 OfHIi€l OIMHAUBKOI POAVHHU, IO
Mana 13 ocib, ypsTyBanacs Bij TONOAY JUIIE OIHA
crapa niBka» (Hutaenko, 1998: 106-107). [Ipo xaxu
lononomopy mMuTenp 3romoM Ai3HAaBCS BiJg OTHO-
cenblliB. [X MOTOpOIIHI icTOpii, IPOHU3aHI CTPAXOM
1 HEHaBUCTIO 10 KPUBIHUKIB, JISITJIN B OCHOBY «Cemnay.

Tpets rpymna ipo-enocy mpo peaiii 1932—-1933 pp.
OXOILTIOE XpOHONOTiuHUi 3pi3 Bim 1990-x pp. mo
chorofgeHHss 1 Bkimouae noemu lO. TapHaBcbKOro
«Y PA HA» (1988-1991 pp.), H. baknaii «Jlyonu»
(20012002 pp.), L. KipimoBa «bime» (2003 p.),
H. Bunorpancekoi «lomogomop» (2006 p.), JI. bene-
mumnH «Yepsone nekno» (2007 p.). IIpuuomy Baxk-
JUBO AKLEHTYBAaTH, LI0 KPHUTEpieEM KaTeropusamii
TYT CIYI'y€ BXe HE TUIBKH XPOHOJIOTiYHUH (hakTop
1 XapakTep MCUXOIOTIYHOro «pyoIs». bo, ckaximo,
«¥Y PA HY» 3a Takumu napameTpamH JIOTI4HO BiJHe-
CTH J10 TIoNepeIHbOoro nepiogy. Bona Hanucana emi-
IPAaHTOM IIi BIJITMBOM BTOPMHHOI TpaBMaru3amii 10
3000yTTS HE3aJIEeXKHOCTI YKpaiHy, SIK 1, 10 IPUKIIALY,
nmoema «Cexo». A BTIM, BIAMIHHICTP MDK IHTEH-
LIOHATBHUMH KaTali3aTopaMu O3HaY€HUX TEKCTiB
icrotHa: I. KauypoBcrkuii (1918 p. H.), Ha BigmiHy Bix
1O. Tapnascbkoro (1934 p. H.), HaJIEKHUTH A0 TOKO-
JHHA, KOTpe CTUKHYJ0CcA 3 Benukum ronomom. Le —
IIBa Pi3HI BUMipH igeHTH}iKawii («MOT OJHOIITKI» Ta
«CTapIii JTIOIW»), a BiANIOBITHO, BiIMIHHI ITUIOIIUHU
YCBiJIOMJICHHSI TOPsI 1HIIOT 0COOMCTOCTI ¥ pensiwii 1o
Tparenii. HemonmycTumo irHOpyBaTH Takuii YMHHHK
y mpoiieci knacugikarii.

Ponp TBOpuoro karamizaropa y TpeTid Tpymi
mipo-enocy mpo momii 1932-1933 pp. BinBeaeHa
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noctnam’siTi — «akTy MDKIIOKOJIHHEBOI mepenadi
H pe3oHamiHUX BiA3BYKIB TpaBMU», — JeQiHiLis
M. Tipm (2012: 4). BropuHHa TpaBMaTu3alis SK
CKIaJHUK «MEXaHI3My», IO «IPUBOIUTH Yy DPYyX»
aBTOPCBKi 1HTEHIII, TAKOXX MOXE TparuisITucs. AJje
CTOCOBHO TeKcTiB K. XX — nod. XXI ct. nopeunimie
MOBHTH HE TIJILKM HPO NCUXOJOTTYHUN acCHEKT, aje
{ IpO COLIOKYNBTYPHY arMocdepy 31 CIpUATIMBUMH
oOcTraBuHamMu JUIs TOOYTYBaHHsI iCTOPHYHOTO Hapa-
THUBY 11po l'omoxomop.

3a  BIICYTHOCTI  14EOJOTiYHOrO  MPECHHIY
B Jiacmopi ¥ mocTpaisHChKid VYkpaini cdopmy-
BAJIOCSl CHpaBKHE PO3YMiHHS MaciiTabiB Tparemii
MDKBOEHHOTO JBAJISTHPIUYS, PO3Maxy 3TOYUHHUX
IIOMHMCIIIB MOXKHOBIIQZAIIB 1 HEOE3IEKH KOJIOHIAIbHOT
npipBu. BuHMK cycninpHui 3anuT Ha TeMy Benukoro
ronony. Y mozaeit 3B’sBuiacs norpeda po3idparucs
B ICTOPUYHHUX mepurieTisix XX CT., OCATHYTH BIUIMB
YMHOBHHUIIBKOTO TEPOPY Ha MpallypiB i mpUiAenIHi
MOKOJIIHHS, THOIIE OCMUCIUTH CBOIO HAI[lOHANBHY
1IEHTUYHICTh. A 3a 3aKOHAMH IOJITHYHOI €KOHOMII
k. CTroapTa, KOJU € IIOMHTY, BUHUKAE 1 «ITPOTIO3HU-
uis». Tak comianpHU iHTEpeC Ha yHiBEpCaJIbHOMY,
HalllOHAJIbHOMY, JIOKAJIbHOMY, POOMHHOMY W Tep-
COHAJILHOMY piBHSIX MOTHBYBaB MaiCTpiB CIIOBa 110
TBOPYHUX TOLIYKiB.

3okpema, 1. KipimoB i H. Bunorpanceka mmuc-
TEbKH JOCTiIKYyBalu BIUIMB [010A0MOpY Ha JKUTTA
CBOiX piHMX B ICTOpWYHIN peTpOCHEeKTHBi. 3Bep-
HIMO yBary Ha TPHUCBATH — BEJIEMOBHE CBiJUEHHS
Npo HampsSIMOK aBTOPCHKHUX 1HTEHWIH: «lIpucesuyio
@Dedopi Muxonaisni ma Dedopy Ilasrosuu Menv-
HUKam, moim b6abyci ma 0idycei no MamepuHCcoKii
ainiiy (Kipimos, 2004); «Moim pionum npucesuyroy
(Bunorpanaceka, 2006). H. baknaii y moemi «JIyOHn»
CKOHIIGHTpyBajlacd Ha iCTOpii pigHOrO Kparo,
MOCTPAXKAJIOT0 W BiJ TONOJHHX JUXONITh XX CT.
Y tBopax 0. Tapuascekoro i JI. beneaumma xyaox-
HBO OcMHCIIeHO Tparenito 1932—1933 pp. y KoHTEeK-
CTl HaliOHAIBLHOTO OYyTTS. «/[o piunuyi Iorodomopy
6 Vxpainiy (benegumun, 2007), «... midc Yxpainoro,
wo konae, /'i Yxpainorw, wo nozixacy (TapHaBChKHIA,
1992: 5), — untaemo B mo3adaOynbHUX e€IEMEHTax
OEeM.

Ha npoMy erarmi HOCHIKCHHS MOXKHA TIOMITHTH,
IO /7Sl KOXKHOI KaTeropii Jipo-emiuHuX TBOPIB PO
Benukuii ronoz i€ ¢cBosg KOMOIHALIS IICUXO0COLiallb-
HUX (akTopiB. 3BificM BHIUIMBAIOTH IOETHKAJbHI
IudepeHLii.

3a K. Kapyt, y TBOpYOCTI OueBHALIB A0 peLU-
MEHTA «IIPOMOBISIE» caM OojicHuid nocBia. Hay-
KOBHUI[Sl HArojiollyBajia: «TpaBMa — II€ HE IPOCTO
JIOKATi30BaHUH Y MHHYJIOMY TOYaTKOBWI iHIIUIEHT
JKOPCTOKOCTI, aje pajilie Te HEYCBIJOMJICHE ... IIO
MOBEPTAETHCA Ta Tepeciiaye [(Pi3uvHo]| BIUILIOrO
mizHimey (Kapyrt, 1996: 4). Ha Bigminy Bin TpaBMu
TiJIeCHOi, MEHTaJbHE CTPaXIAHHA BiJl MOTYKHUX



MOTPSICIHb Y MOMEHT 3arpo3jMBOi IOJIl 4acTo He
«3arolOETHCS», a cpopMye TICUXOJIOTYHUI Oap’ €p,
abu 3axXMCTUTH 1HIUBiAA BiX LIOKY, 3ajsra€ Ha PiBHI
iACBIIOMOCTI, IOCTIMHO MOBTOPIOIOYUCH, CIIOHYKA-
04X 0 KOMITYJIbCUBHHUX 3aXHMCHHUX peakuiil. AHai-
3ytoun noemy T. Tacco «3BinmpHeHHi €pycamumy»,
K. Kapyr 3Beprana yBary Ha TpariyHUi BHITJIOK i3
Tankpenom, sIKUi, 3aBOAaBILM CMEPTEIBHOTO YIapy
OIIOHEHTY Ha Jyelli, To0a4uB, M0 Mix 00NaTyHKaMu
OyB He NHIap-4oJioBiK, a koxaHa Kiopinma: cyra-
LSl «IPOXKHUTA HAATO IIBUAKO, 3aHAJTO HEOUiKyBaHO
JUTS YCBIIOMIIEHHSI, i3 4OTO CHiAye ii HEJOCTYIHICTh
JUTSL CBiJIOMOCTI, TOKM BOHA He HaB’spke ceOe 3HOBY
i 3HOBY B HIYHHX KOIIMapax i MOBTOPIOBAHUX JisIX
OUYEBHUILID (KapyT 1996: 4). Buxonuth, TpaBMa —
«ue 3aBKIu ICTOp1${ PaHH, IO KPUYUTH 1 B3UBa€ 10
Hac y crnpobax MoBigaTH Mpo peajiio ... MO-1HILOMY
He noctynHy» (Kapyt, 1996: 4). Tox nocmigaums
po3mIsiiana MEHTaIbHUN «pyOenp» SIK FOJI0C CTpaK-
JIEHHO1 CBIZIOMOCTI, KOTpa ImparHe OyTH IMOYyTOIO.

3ayBa)kKUMO:  TOJIOJOMOPOLEHTPUYHI  TEKCTH
1932—-1978 pp. HamucaHi TOKOJIHHSIM CBiJKIB ITiJ
BILUTMUBOM TpaBMaTH3allii Ta MIHCHO HIOW «KpUYAThH»
1 «CIOBIYIOTHCS» MPO PO3’ATPEH] MOYYTTS, IO Kpa-
I0Th aBTOpPChKI nywii: «lleuanvui oymu! / 3abupa-
fomb X1i6 ... Bumsecaromo 6ce, ocmanuio Kopiguumy, /
ocmanuitt  cnokiu Oywi...» (Ilpec-cmyxba HAH
VYkpainu, 2020); «I uuti, 006poodiro, eu xai6 icme? /
e eci omi, kozo eu nosbusanu, / Xmo eénas posny-
xaui y oidigcokuti nan? / Moocnueo, ece Ui mepyi
emiepyeanu / Tyou — / 3a Amnanmuunuti oxean?»
(Pymenko, 1977: 29). lli HenpukpuTi, OpraniuHi,
MOJIEKYIH BaKKi, HACHAXXCHO IMITYJIbCHBHI TEpPBHI
MPOIIAAIOTh HABITH KPi3b JACKOPATHBHY IEJIEHY
HeokJacuuucTuyHoi nomipkoBaHocti HOpis Kiena,
I. KauypoBcrkoro, Spa CnaBytuua: « 4 He 3a6y6 mot
namoen Hagiicenutl, / [lJo cmepmuukie yekas 0Oins
eopim... / Ti mamepi, srcinku i napeueHi... / Beopi, Mog
posnauy xpusasuti keim, / loudano conye paiidyeu
ckaxceniy (byprrapar, 1943: 8); «Ha xinvka cin — Hi
O0HOI 6abyHi; / Xamu 3maninu, éce sikecv He me; /
Hioe ne euoxo napxand, ni xayui, / Queco noosip’s
wkipumsca nycmey (Kauypocekuit, 2006: 21);
«Hesoice oenyx mu il He uysacui Kpuxy —/ Bynxanunux
ckape minvlionis...» (XKyuenko, 6.1.).

[HTEHCHUBHICTH «TOJIOCY TpPaBMH» BapIiIOETHCS
3aJIe)KHO BiJl €CTETUYHO-IHTEHL[IOHAIBHOTO 1HCTPY-
MEHTapil0 TBOpIB. 3arajioM, eKCIPECiOHICTUYHA
kanBa noemu O. Mycienka «IIpo mo menras BiTep»
abo HeopomaHTHMUHMH nan «Xpecta» M. Pynenka
OUTBII «KOHTPACTHI» MOPIBHSHO 3 THM >K€ HEOKJa-
CHULMCTHYHUM TSDKIHHAM 10 y3arainbHeHocTi «IIpo-
knaTux pokiBy HOpis Knena abo ycranoBkoio Ha
iIMaHEHTHY BTOPUHHOMY (DONBKIOpU3MY iMIepco-
HanbHICTh y «ymi mpo romom» €. Mopyana. Ane
e BKe pajlle XapaKTepPUCTHKa CTHIIIO, aBTOPCHKUX
yHomx00aHb, MO, MUCTELILKHX B3a€MOJIiN Ta 1HIIMX
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BTOPUHHHX 30BHIIIHIX YUHHHKIB (Ha J07a4y 10 mep-
BUHHOTO pyuIist y popMi TSDKKHX HEpEKUBaHb), a HE
CBiYCHHSI Ha KOPHUCTHb TOTO, II0, CKXIMO, TpaBMa
M. Pynenka rmubma, anix y HOpis Knena, 60 #ioro
TEKCT eMOLiMHImMHA. fIcHa pid, eCTeTHYHI 3aKOHH
EKCTIPECIOHICTUYHOTO W HEOKJIACHLIMCTHYHOTO TBO-
piB po3paxoBaHi Ha OOCIIyroBYBaHHS cHenHU(iYHUX
XyAOXKHIN yCTpeMITiHb, 8 TOMY aleloeTbCsl 10 Bil-
MiHHO1 CHCTEMH TapMOHill MiX 300paxkaibHO-BHpa-
JKaIbHUMHU 3aco0amu. 3aHanTo cy0’e€KTUBHUM Oyne
OIIIHIOBATH BILTUB OOJICHOTO JOCBiy TUIBKH 4Yepe3
npusMy (HopMaIbHO-3MiCTOBOI opraizanii, 00 «IuK-
TaT» CTUIIO 3[aT€H BHECTH «KOPEKTUBU» B aBTOP-
CBKY 1HTEHLIO.

[TocnyroByBaTMMEMOCs] AEKOHCTPYKTHUBICTCHKOIO
KOHILETLI€I0 MOAYCY MPaBANBOCTI, 3aIPOIIOHOBAHOIO
K. Heppinoro B kuu3i «IIpo rpamaromnorito», 1e Hay-
KOBEIb PO3BUBAB LIOCh HA KIUTANT yYSHHS PO MeTa-
¢bi3uvHy rpaMaTHKy.

Tak, ime 3 nekuitt @. ne Coccropa BioM0: MOB-
JICHHS1, 30KpeMa XyAOXKHill TeKCT, siBisie co00r0 Bil-
HOUICHHS Mi’K 03HAYHUKOM ((hOpMOIO / aKyCTUIHUMHU
oOpazaMu) i 03Ha4yBaHUM (3MIiCTOM / TIOHSITTSIMH)
(Coccrop, 1959: 66). XK. Heppiga mOpoTHCTaBIsB
OKpecIeHill TUXOToMil He HAATO MPAaKTUYHY SK JUIS
JIHTBICTIB, aje BKpail BaXIJIMBY AJI JIiTepaTypO3HaB-
iB 3B’SI3Ky: O3HAUHHK—O03HA1yBaHE—CEHC.

BBaxkaemo 1ie HeOe3mijcTaBHUM, 00 X TIpU aHa-
731 KOMIUIEKCHOT 3HAKOBOI CHCTEMH JIiTepaTypHOTo
TBOPY HEOIMIHHO JTOBOIUTHCS CTUKATHCS 3 SIBHILEM
€MEp)KEHTHOCTI, KOJM BJIACTHBOCTI LITICHOCTI He
TIOSICHIOIOTBCSI XapaKTePUCTUKAMH 11 OKPEMO B3SITHX
CKJIaJHHKIB. Y XyIOKHBOMY CJIOBI 3aBXIH € T€, IO
aBTOp CKa3as, 1 Te, 110 BiH XOTiB JIOHECTH. | B rpa-
MaroJjIoTii OKpeciieHi BUMIpH — MeTai3UIHUN TEKCT
1 MPOTO-TEKCT — HIKOJHM He 30iraroThes, OCKIIBKH Ha
UIIXy A0 Hepenadi NepBHHHOTO 3aayMy Mocepen-
HUIBKI omepauii Horo BUKpUBISIOTH: «Bci o3Hau-
HUKH ... € JepUBaTaMH CTOCOBHO ... IIOMHCITY-03-
HAYHUKA CEHCY, (hakTUIHO camoro siBuiia» (deppina,
1997: 11). Kaxyuum mno-mpocToMy: KOIH JyMKa
BUCIIOBJICHA, BOHA BXKE HE ICTUHHA. A mpaBia — Opu-
riHaJpHa MUCTElbKA I1HTEHIIS, HIMIIEaHChKa «piq
y cobi» — mpoctymae, 3a XK. I[eppmmo y T. 3B. «CIIi-
Jax» — HAMEHII OCMHUCIICHUX pallioHaJIbHUM posy-
MOM (a BigTaK — BUIBHUX BiJ] €CTETHYHHX JOMILIOK
cTHiI0) (parMeHTax TBOPY, KOTPi 3a3BUYall Tparuis-
I0ThCS HAa KOMIIO3HLIIHHOMY MapriHeci.

I cripaBi, 3arayibHUH 121 OMTOBITHOT KAHBH TOJI00-
MOPOIIEHTPUYHOTO JTipo-enocy 1932—1978 pp. Bapito-
€THCSI TMiJT BILTMBOM PI3HUX MUCTEILKUX TCHICHIIIM,
MPOTE OJJIATIK MOSTUKATBHUX LIEHTPIB, Y BiCTyMNAaX,
y €MOIIifHO-OIIIHHUX BCTaBKax, Jie MapTis Haparopa
SK OpraHizaropa MoeTUYHOI OMOBi i Xo4ua O Ha KiJibKa
MUTTEBOCTEH «3aTyXa€», ONPHUABHIOIOTHCS JipHYHE
ero W aBTOp, MAaKCUMAaJIbHO HAOJVKEHI IO TCUXO-
KocMy OiorpadiuHoro MuTus. Yepes I ypuUBKH 110
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peLHMITliEHTa «IPOMOBIISIE» TPaBMa, 1 rosoc il ZocToTy
00JTI0uNii He3aJIeKHO Bl €CTETUYHHX 3aKOHIB 3yMOB-
JICHUX BTOPMHHMMH 30BHILIHIMH YMHHHKAaMH Hallla-
pyBaHb. TyT OIHAKOBO «KBHJIUTB» XOY HEOKJIACHKA,
X0u HeOpoMaHTuKa: «Kpymill, HakienHux, 3a800ii
giocomxieg / I neonpasnuii, oasHiti mockeoin, / Ceoi
nyyku, nopenaui i kopomki, / Bin npuxnadae 0o nia-
eiamewkux Oiny (JKyuenko, 0.11.); «Xmo eac auwe He
npoxaunas, / Bu, Hocii sopi» (Pynenko, 1977: 13);
«O0, cnoeaou, mepnki i Henompioui / IIpo mi poxu
arcopemoki i besxnionily (byprrapar, 1943: 3).

Y Taki MOMEHTH 3aBKIOM MpODIAAae HaJKuil
E€MOLIIHUN CTPU)KEHb, HEMOB BiUalAyIIHUNA KPHUK
Iylli, HATOMJIEHOI CTPALIHUMHU, THITIOYHMH BpaXKeH-
HSIMH, 4acTO po3ry0ieHoi Ta HansKkaHol MaciuTabamu
KaTacTpoQu.

Jia mepenayi nepexkuBaHb 3’ SIBISIOTHCS W Xapak-
TepHi (opManbHI Mapkepu. 30KpeMa, PUTOPHYHI
BUTYKHM, 3BEpPTaHHS W NUTaHHS, L0 YBUPA3ZHIOIOTH
BITYYTTS HE3[IOJAHHOI KOJIOCATBHOCTI Tparemdii: « Ol
Tuwa-muwa 6 miu xamuni 3ananysanra!l Mozunvna
muwa...» (Ilpec-cmyx6a HAH Vkpainu, 2020);
«Hesoice o i mu 3-nao pavidyxcnux eopim, / Mozym-
Hill meopue npanodunu U meapi, / 3opuw baiidyice
na npusemnuil ceimy (Kydenko, 0.1.); «Xmo euuep-
nae Ham wionomom eope? / Xmo @ oyuiy mam niece
oowy 6idpo?» (byprrapar, 1943: 16). Uacto Tparus-
I0ThCS MeTaOpUYHI TIei3aKHI 3aMalTbOBKH, JIe Yepe3
napaiesi3M HiAKPECIIOETbCS TPUBOXKHICTD 3arainbHoOl
armMocdepu Ta IPOIYKYEThCS BpaKeHHS, HiOU i TIpH-
pozma cmiBuyBa€ JIOACKKOMY Topio: «Lllenmag simep
gecHanoi noui. Ilepecopmae nucmu nenovyamoi KHu2U
i Hagieas cym-acypOy 0na mrooell, 3HeO0NeHUX npa-
yero, posmep3sanux, yoozux» (Ilpec-cayx6a HAH
Vkpainu, 2020); «Houamu 3azpasa mpueoscHux
ouig / Jlaeana snomum eiobnuckom na 6aui» (byp-
rrapar, 1943: 4); «Hema 1 cadig suwneso-conos ’i-
Hux ... I no neoopyiinosanux pyinax / Munyne uoprum
npusudom idey» (Kauyposcbkuit, 2006: 22).

[oerukansHa nepudepis nipo-ernocy npo Benu-
KW TOJI0X, HAIMCAHOTO 32 YaciB HE3aJIeKHOi YKpa-
{HH, 3HAYHO BiAPI3HAETHCA.

V BigcTynax mpo3upae myOniuuCTUYHICTh, aTpi-
OTHYHHMN «3amai», JAep:KaBOOyMiBHHI, HAI€IeH-
TPUYHMH TOpPHUB, ajieé HE Biguaid, CTpax 4Yd PO3ry-
OneH”icTh: «He mosuumo, 60 6 nHawux 2enax 20100 /
JKuse nepecmopozoro 6 cepysx, / bo moii cmpawnuii
KomyHicmuyHuii x0100 / Cb0200Hi 3HO8Y 61adi 00
auysy (Bunorpazaceka, 2006); «Poku npotwiiu... A
u 0oci 310 be3xapHe ... To npo nocyxy wocw 1iHU60
kapxHe, / To npo axuiice npumapHuil Hedopio» (bene-
v, 2007); « Mu 6 2omoni epsdywux OHié ... Hikomy
He Komnaem pis, / ceoi ne poszoacmo myxuy (Kipi-
MoB, 2004: 54). KeuninHs B HeOyTTsA, HapoIKeHe
B «TOPHWJI» Tparedii, 3MIHIOETbCS EHEPTiiHIM
3aKJIMKOM J0 Hapony. BokaTuBu 3acTymaroThcs CHoO-
HYKaJbHUMH Ji€CIOBaMH. 3’ABJSETHCS TMOJITHYHA
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pUTOpHKa, CHiB3BY4YHa 3 raciamu no6u. [lomexynu
HaBiTh MPOCTYMAIOTh TipKa MOCTMOAEPHA IpOHis Ta
AHTUHOMIYHI KOHCTPYKUIii: «Tpasensv 33-20 ... nepe-
cmynae mpynu, / Ax 00512 Ha 0onieyi / (Oyace chiwiu-
aucs 0o Heba — / docums ivm moi Yxpainu)» (TapHas-
cekuit, 1992: 37); «Ax gipuau Jlyonu ¢ «maubymue
cgimaen! /I ocv 60HO — y mpuoysmv mpemim aimi, /
Ilonio napxanom 3n08 uuccv ocummsy (baknai,
2004: 24).

TyTr yxe He MynbCye BiIYaWAYHIHUH «Toi0CH
NEPBUHHOTO 0010, aje pajlle «BiAroMiH», «ippamii-
alisi» BiJ OCHOBHOTO «BOTHHIIA» Y ()OPMi HApaTHBiB
PO HECTEpIHE rope HapoAy a00 XBWJIb BTOPUHHOI
TpaBMaru3ailii, KOTpi, O/lHAK, HE HACTUILKU HHIIiBHI
B TIOPIiBHSAHHI 3 «EMIIEHTPOM» Tparefii. Sk 3ayBaxy-
Bana K. Kapyt, «icTopis TpaBMH HEOIMiHHO HOB’s-
3aHa 3 MOBEPHEHHSM BiJCHJIOK MPO Hel ... HeBil-
BOpOTHicTIO ii BiaTepmiHOBaHoro BruBY» (Kapyr,
1996: 7).

ABtopu k. XX — mod. XXI cT. 3iTKHY/IUCS HE
3 Benukum romogom, a 3 HOro HaciifKkamu, 3i cTa-
HOM CYCHLJILCTBA MICJISl KOJIOHIaJBHOTO MIPECUHTY, Ha
MeX1 HaIlioHaIbHOTO 3a0yTTs. Lle i BuMmarao TpaHc-
JIIOBAaTH BUILE3raJaHi CMUCIH, alleIloBaTH IO BiIO-
BITHUX XyIOXKHIX MPUIAOMIB, a0 KyIETHBYBATH COLIi-
aNbHI YCTPEMITIHHS JepKaBOTBOPUUX CHPSMYBaHb.

3okpemMa, HaOyB MOLIMPEHHS MOTHB I1aM’ATi TPO
noxii 1932—-1933 pp. 1 BIIaHyBaHHsI CIiBBITYM3HHKIB,
K1 MOJISITIIM B Ti CTPAIHi YacH: «3eadaiime nac — 060
MU JIC KOTUCH JHCUnU. / 3ponime cibo3y, i xail He eacHe
csiuka!» (Bunorpanceka, 2006); «Bmupaec nam’smo
cniz cmpymku ... Jluw ceiveuxa 2opume Ha Niogi-
kouHi ... Topmae nam’amo Yopny Knuey cnozadie /
1 cavosu eumupac pyrxasomy (benemummn, 2007);
«H 3acanvna ama — ceiook 3abymms. // I xmo nio-
Kaoice, Xmo Koaucs poskaxce, / Xmo 8y3nuxu 6 icmopii
po3ze’sice?» (bakmait, 2004: 24). Ixes npo TATIICTH
1 TIpaBOHACTYMHICTh TMOKOJiHb, & TAKOX IOB’s3aHi
3 HEH HEPO3PUBHICTh ICTOPUYHOrO TNPOIECY Ta
[TICHICTh HAIIOHAIBHOT CBiJIOMOCTI, YE€pPBOHOIO
HUTKOIO IMPOIIMBAE€ YM HE BCi MOEMHU aHai30BaHOi
rpynu. Hanpuknan, «Y PA HA» 1O. Tapnascbkoro,
«JIyonu» H. Bakmaii i «[onomomop» H. Bunorpan-
CbKOI MPHUCBSYEHI OCMHUCIEHHIO OyTTsI YKpaiHH Ha
MaclTaOHUX YacOBHUX 3pi3ax, BiJl HEONITY, TPUIILIb-
miB, Xmenpunuuunan ¥ KomiiBimman g0 k. XX CT.
[TucbMeHHMKHY PO3MIAAaI0Th [ 010J0MOp SIK )KOPCTOKE
BUNIPOOYBaHHSA W aKT KpUYyIIoi HECHpaBeITMBOCTI
CYIPOTH HapoxIy. A KOJIU Y TBOpi HassBHUH LEHTPaJIb-
HUH EPCOHAX, TO 11e HEOJAMIHHO OYEBHUJICIb, KOTPUN
MIEPEIKUB JIUXOJITTS, 1 HOTO MyIIpHii 00pa3 CTae yoco-
OJIEHHSIM CTIHKOCTI HAIlil, HATXHEHHIM 1 HAJI€I0 ISt
cydyacHukiB aBropa. Tak, «bine» 1. Kipimoa mogi-
ctye mpo nonto denopu MukonaiBau MenbHUK. AOU
JaTy AiTAM TigHe MaiOyTHe, BOHa BUTpHUMala Mpu-
HIDKEHHS 1 Tpa0yHKH YMHOBHUKIB MPOTSATOM KOJIEK-
TUBi3alil Ta, HABITH YTPATHBILIM B anoreil Bemmkoro



rojiony JonoBika d¢nopa, KOTpHil 3arMHYB y repoid-
HUX ITOTyTrax 3apoOnUTH 3aCO0M Ha iCHYBaHHS POAMHH,
BCE OJTHO HE 3/1aJ1acs I1iJ THITOM KPHU30BUX OOCTAaBUH.
Y nentpi noemun H. Bunorpazacekoi «lomomomop»
nepedysae nocrarb OJICHU, sIKa €UHA 3 BEJIUKOI ¢iM’{
BIUTIA B «ropHWI» Tparenii 1932—-1933 pp., kpi3b
XKUTTS IPOHECJIA MEHTAJIbHI PaHH, ajie HE «BIIajay,
HE «3a4epcTBillay mij iX ymaapam# i n10ae mpo Omaro-
MIOITy4YYsl CBOIX OHYKiB — MailOyTHHOTO HAIIii.

MortuB nam’sti € 1 B tekcrax II m. XX ct., ane
IHTEeHIIisI B HBOTO 3akKjajieHa iHIma — 30epertu
CIPaBXHIO ICTOpif0 (HA TPOTHBAry iAeOJOTITYHUM
BHUKPUBJICHHSIM), IPOHECTH 11 Kpi3b 3200poHHU i Taly,
abu «Bpy4uTH», MOB Jap NpaBiH, Hamankam: «/Ipo
yro ... obnagy ... Ycoomy ceimosi cxasicu no npagy, /
Ax gipnuii c8i0ok, — 3asdcou nosioaiy (KydeHko,
0.11.); «{o mebe 6 xamy nazoupanucs 1oou ... Tu ciy-
xacut 3 yemiwkoio 2ipxoio ... 1 mu Homyew nuwxom
vy onoxknomi / Yuice nanigzabymi imena. / I @iouy-
sacw domux nopoxcreui, / Lllo obpusanucy nero 6ci
nymi...» (Kaayposcbkuii, 2006: 22); «He nocniwaii
3epHuny posmonomu, / bo 6 mebe ¢ nesunnauenuii
oope» (Pynenxo, 1977: 29). Y 3B’s3Ky 13 UM, CIOJKET
4acTo BUOYIOBY€ETHCSI JOBKOJIA TOTO, YOTO BXKE HEMAE
B moeMax K. XX — mou. XXI ct., 60 BOHO 3po3ymine
amnpiopi, — MOTOPOIIHOTO BiAKpUTTS: [omomomop —
HE YYTKH, NOPOIXEHI 3MOBOIO BOPOTiB, a JKaxJIUBa
peanbHicTh. Ckaximo, y «XpecTi» Komicap MupoH
MTOBEPTAETHCA JOAOMY MICIS TPaBMH Ha CITy»KOi Ta
3aMicTh 0aThKiBCHKOT XaTHHU Oa4HTh ITyCTKY 3 BUMEP-
UM cenoM HaBkpyru. A I'puropiit i3 «Moei 1o6u»
Spa CnaByTH4a BTiKa€ i 9ac JOPOTH HA 3aCIaHHS i,
MPSMYIOYH A0 CBOTO XyTOPa, JIEIBE HE CTA€E KEPTBOIO
300’KEBOJILIIOTO BiJl TOJIOY YOJIOBIKA.

I'epoi TBOpiB IIOKOBaHI HACHIAKAMH 3JIOYHHHOI
TIOJTITUKA MOYKHOBJIAIIIB, TOMY 3 BIAKPUTTAM 3aBXKIN
MEXy€e BUKPHTTS — (piKcallisi YAHOBHUIIKUX 3BIPCTB:
«Mepsuymo  Oimu. Tino xeone / nedge-nedvb npu-
Kpume... / Hexaii mepsnyms. Hexail 2une / KypKyIbCoKa
nopooa. / Kysvma xomie nocmpinamu — / Illamponis ne
wkooay (Kauyposcwkuit, 20006: 27); «/Irodeti 3-nio Kyp-
cvka Hageznu / Ta 8 yxkpaincoke nogoupanu / I nocaounu
3a cmonu. / Moenag, nexaii 6opooica 3zpas / Lllanenuii
eonoc He 30itma, / Lo VKpalHa suMupaey (Py,ueHKO
1977: 19). 3Bincu — o0ypeHHs, THIB, po3mad i iX KyJIbMi-
Haisi — OyHT — ocobucthii (K y «Xpecti» M. Pynenka,
e MupoH, sie/iBe HE BTPATHBIIM PO3YM y 3aKHHY-
TOMY CeNi Mix TArapeM BHHM 3a 3JI0YMHH TIEpeA CIIiB-
BITYM3HHMKAMH, Oepe IyOOBHI XpecT, mepepoOieHy
IUTsL BEpTeIy PaAsHCHKY 3IpKy 1 He CynpoBOIKYBaTH
cIinoro xko03aps, o0 CIiBaTy NpaBay VIS JTIOACH) uu
JIOKaIbHUH: «I s kocu, poeadi i coxupu, / bo 30poi
obmany Ha pykax oyno. / Ha mpu oxpyeu xnexomanu
supuy» (XKyuenko, 0.11.); «I wotiHo neped ocinHio niuiu
mu: / — Yoapumo — i 3ananae epas! / ... 3 disuamamu,
cmapumu 1 manumu, / Habpanocs cimnaoysmepo
nacy (KaaypoBeskui, 2006: 52).
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3BepHiMoO yBary: y TBopax 1930-x pp. i k. XX —
nod. XXI cT. cueHr mporecTy He 3MaJIbOBYHOThCS.

Jniss XpOHONOTIYHO OJNMXKYUX A0 CHOTOACHHS
TEKCTiB 1€ MOSCHIOETHCS BIACYTHICTIO TIHOOKOI
MEepPCOHANBHOI TPaBMHU Ta 3MiHOKIO COLIOMONITHY-
Hoi armocdepu. Cuctema-iHiniarop Tparexii nana
TpilKHy — OiJbII JOPEYHUM CTaB HApaTHB «IaM’si-
TaeMo, He mpobaummo». IIpoBimHa pons modana
BIABOAUTHUCS IIOIIAHI # HEOOXIZHOCTI 3aIlo0IrTH
MOBTOpeHHIO KaracTpodu. Icropuuna oOcTaHOBKA
1o 2013-2014 pp. He crnoHyKaja MalCTpiB cllOBa
70 PO3MHCIIB Ha TEMY OCOOHMCTOi MOMCTH, TOX
y XyAOKHBOMY CJIOBI Taki NUTaHHA ¥ HEe MOPYLIY-
10TbCcsl. Hemae OiorpadiuHux TBipHUX Al BUHHK-
HEHHS MTOX1THUX.

A ot i3 gopoOkom, HartucanuM y 1930-x pp., cuty-
atis iHakma. TaM «roJocy» TpaBMH L€ HaATO TyYHHH,
3aHAATO OONIOYMH 1 JIOKAII30BaHMM Tak OJIU3BKO,
0 3antylrye OypeMHi HacTpoi, BUCOTYE MOPAIBbHO
1 Qi3U4HO, HE J]A€ MiTHATHU TOJIOBY HaJl MOTOPOIITHOIO
niiicHicTio. KyT 30py HaparopiB — miAKpecieHo necu-
MmictuuHuid. [lanye atmocdepa 3HeBipu i 6e3Bux0i,
a BCl OMOBiNI 3aBEPIIYIOTHCS TpariyHUM (piHamoM:
«IIponunucs na Bxpaini / Benuxii civosu, / Hx «eenu-
Kuii 2onosay / I'nas Hapoo y cozu. / Omaxe-mo, 000pi
moou, / 3uununocs auxo — / [lobue 20100 myscuxis, /
Cuoimo 6 co3i muxoy (IFonuapenko, 2011: 205); «A4
bambko He eepmascs. [loxunye Ha 6iKu-6iuHi, uoo
po3bpenucsy ... cami cobi wykauu 00pocy 00 HCUmms
yy... cmepmiy (Ilpec-cmy:x6a HAH Ykpainu, 2020);
«llomonumoce 3a mux, wo y posiyyi / [ompymo,
8idipsani 610 pionux xam, / [lomorumoce 3a mux, wo
y posnyyi / Bhoui epuzyme 3anizui wmabu tpam, / [L[o
oyuams dcanb y HeGUMOBHIL Myyi, / 3a mux, Ko2o
seoe He cmpamy kamy (Byprrapar, 1943: 36).

BucHOBKH (31iIHCHIOETBCS y3arajdbHEHHs pe3ylib-
TaTiB, mependavaroTbCsl MEPCIEKTHBH IONANBIINX
JIOCITIIKEHB ).

BucnoBku. TBopui iHTEHWIl aBTOpiB Jipo-emiy-
HUX TeKcTiB npo [onogomMop GepyTh CBO1 BUTOKH i3
MCUXOJIOTiYHOi cyOcTaHMii, BUBIIbHEHOI B MOMEHT
MPOKUBAHHS 3arpo3nuBoi noxii. PByuka i koHmeH-
COBaHa, BOHA 3HAXOOUTHCS 11032 MEXaMU YCBiZOM-
JIeHHST W CIIOHYKAae MaicTpiB CIIOBa O MEHTallb-
HOTO 3ariIMOJICHHSI B CYTh OTPUMAHOTO JOCBIiY, IO
BUJIMBAETHCS B TIEPCOHANLHUN HApaTWB 1 TBOPYICTh,
3BIJIKA MOLIMPIOETHCS MPOTATOM IMOKOJIHB SIK TOCT-
nam’siTh 1 YacTWHA iCTOpii, 3yMOBIIOIOYH Y TaKUii
crnoci0d TOsBY HOBHX TBOPIB CXOKOi TeMaTuku. 3a
XPOHOJIOTI€I0 1 YMHHUKAMHU T€HE3W B Jipo-emiuHii
JiTepaTypi npo Benukuii rojgom MoKHA BHIUIUTH
3 rpynu TEKCTiB: XyaoxkHe cioBo 1930-x pp., II m.
XX et i k. XX —nou. XXI ct. CraHOBIICHHS perpe-
3€HTAHTIB KO)KHOI KaTeropii MmoB’si3aHe i3 BILIMBOM
COL[IONICUXOJIOTIYHOTO ¥ KYJBTYPHO-ICTOPUYHOTO
MOJIiB, SKi OTOYYBAJIM MUTIIB, 3BIJKA BUILUIMBAIOThH
KOMIUIEKCH 3aCTOCOBYBAaHMX KpPEaTWBHHUX pilllCHb.
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Y 3a1eKHOCTI BiJl CTyTIeHsS TpaBMaTH3aIllii mepedyBae
TPUBOKHA aMILTITy/Ia «TOJIOCY» OONICHOTO AOCBITY,
KOTpa BH3Ha4yae OallaHC MK BITUYTTSAM BCe3araib-
HOTO BiJ4al0 Ta YIEBHEHICTIO B JEPKaBOTBOPUOMY
MOCTYI, IO BUSBIAIOTHECA Yepe3 TeMaTH4Hi Jiamna-
30HH, ¢iryparuBHe opopmieHHS (pa3 i crennudiky
KoMITO3UIiitHOI mepudepii. 3i 30LIbIIEHHSIM HYaco-
BOTO iHTEpBAIy MiXK TOJOAHHUM JIMXOJNITTSAM 1 1aToOlO
HAITMCAaHHs TEKCTY 3MIHIOETHCS CTPYKTYpa i CripsiMo-
BaHICTh OTIOBiTHOT KAaHBH, MIEPEAI0YH ITOPYXH HAIliO-
HaJILHOT CBIJOMOCTI BiJ] yCTAHOBKHM Ha BIDKMBAHHS JI0
oTpedu y BiTHOBIIEHH] ICTOPUYHOI CTIPABEIITUBOCTI,
YUM 1 BU3HAYAKOTHCSI KOMOIHAIT CIOKETHHUX XOXIB
i motuBiB. [Ipu mpOMy pOJIb BTOPMHHUX UMHHHKIB
KpPEaTHBHOTO TIPOIECY BIJABOAMTHCS MHUCTEIBKHM
B3a€EMOJIISIM, CTHJIIO W ABTOPCHKUM YHOMOOAHHSM.
BoHm, y cBOIO 4epry, KyJbTHBYIOTh PEIITy IMOETH-
KallbHUX [TapaMeTpiB, KOTPi, OJHAK, TOpedHimie Oymie
PO3IIIIHYTH B OKpEeMil PO3BiIIIi.
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The article explores the evolution of elemental symbology (fire, water,
land, and air) in English-language literature, tracing their transformation
from mythological origins to their nuanced roles in contemporary texts.
The article’s primary aim is to investigate how these four classical elements
have served as potent symbols, evolving in tandem with humanity’s shifting
relationship to nature, identity, and the metaphysical realm. By examining
works from ancient myths to modern novels, the article demonstrates
how elemental imagery functions as a universal and adaptable metaphor,
reflecting a culture’s changing concerns regarding history, existence, and the
human condition. Fire, once depicted as a symbol of divine knowledge and
destruction in mythological traditions, transforms into revolutionary power in
Romantic poetry and a fragile beacon of hope in dystopian fiction. Water, in
turn, which is traditionally linked to life and purity in mythological contexts,
becomes a symbol of emotional depth, chaos, and psychological exploration
in contemporary literature. Similarly, air, once associated with spirituality in
early mythologies, evolves in modern texts to represent both freedom and
the impermanence of human life. The land, initially a symbol of stability and
fertility, takes on ecological and political significance in contemporary works,
serving as a repository of trauma, history, and identity. It has been proved
that the most significant symbolic stability and replication in the European
literature is provided by the Biblical range of symbols and their meanings.
Classical philosophic aureole and mythological connotation appear in the age
of Renaissance and Romanticism. The contemporary literature stresses both
the environmental and invective aspects. This study underscores the enduring
significance of the four elements (fire, water, land, and air) in literature,
highlighting their dual role as reflections of humanity’s changing perceptions
of its place in the world and as responses to the evolving understanding of
nature, existence, and the cosmos. Through these elemental symbols, literature
engages with fundamental questions of life, meaning, and the natural world.
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EJEMEHTAJIBHE BAYEHHA: CUMBOJII3M BOI'HIO, BOJIH, 3EMJII
TA MMOBITPA B AHIJIOMOBHIM JITEPATYPI BIJI MI®Y IO CYUYACHOCTI

Tersina CrapocTeHko

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

Xaprxiscokuii Hayionanvhuil nedacoziunuti ynieepcumem imeni I C. Ckoeopoou

Knrouosi cnosa:
e1eMeHManbHULl CUMBONI3M,
Mighonoeis, kynomypra
esooyis, iIcmopudHul
KOHMEKCM, i0eHMUYHICMb.

CraTTs IOCHIDKY€E €BOJIOIII0 €IEMEHTHOI CUMBOMIKH (BOTHIO, BOIH, 3€MITi
Ta MOBITPS) B AHNIOMOBHIHN JiTeparypi, BIICTEXKYIOUH iX TpaHC(hOpMAaIilo
BiJl Mi()OJIOTTYHMX BUTOKIB JI0 iX HIOAHCOBAHUX POJICH y CydacHHMX TEKCTaXx.
OCHOBHA M€Ta CTaTTi — AOCTIJUTH, K IIi YOTHPH KIACHIHI €JIEMEHTH CITYKHITH
MOTY)KHUMH CHUMBOJIAMH, CBONIOLIOHYIOYH Pa3oM 31 3MiHAMH JFOICHKHX
CTaBJICHb J0 MPHUPOMIH, IICHTUIHOCTI Ta MeTadizuuHol cepu. AHATIZyI0UH
TBOPH BiJ MpajaBHiX Mi()iB 0 CydaCHHX POMaHiB, CTATTS JEMOHCTPYE, K
eJIeMEeHTHa 00pa3HICTh (QYHKIIIOHYE y SKOCTI YHIBEpCAIBHOTO 1 aJallTOBAHOTO
MeTaopudHOro IHCTPYMEHTY, IO BigoOpaXkae 3MiHIOBaHI KYJIBTYpHI
3aHETIOKOEHHS 3 IPUBOIY iCTOPIii, iCHYBaHHS Ta JIIOACHKOTO CTaHy. BOToHB,
CTIOYaTKy 300paKeHUI SK CHMBOJI OOXKECTBEHHOTO 3HAHHS Ta PyHHYBaHHS
B MIQOJOTIYHAX TPagUIisX, MEPETBOPIOETHCS HA PEBONIOUIAHY CIITY
B POMaHTHYHIN M0€31i Ta KPUXKHUIA MasiK HaAll B JUCTOMIYHIN npo3i. Bona, sika
TPAAMIIIIHO ACOMIIOETHCS 3 )KUTTSM 1 YUCTOTOIO B Mi)OJIOTIYHMX KOHTEKCTaX,
CTa€ CUMBOJIOM E€MOLINHHOI TIMOWHH, Xa0Cy Ta MCHXOJOTIYHHUX JOCITiKECHb
y cyuacHiii jiteparypi. [1oBiTps, sike KOJIMCh OTOTOKHIOBAJIOCH 13 AYXOBHICTIO
B PaHHIX MIi(OJIOTisX, B CYYACHHUX TEKCTaX €BOJIOIIOHYE, YOCOOIIOIOUH SIK
cB00O/Y, TaK 1 HEMOCTIHHICTD JIIOACHKOTO KUTTA. 3€MJIs, CIIOYAaTKy CHMBOJI
cTabIIbHOCTI Ta PONIIOYOCTI, HAOyBa€ KOJIOTIYHOTO Ta MOJITUYHOTO 3HAYEHHS
B Cy4aCHUX TBOpPAax, CIYT'YIOUM CXOBHILEM TPaBM, iCTOpii Ta iA€HTHUYHOCTI.
JoBenaeHo, 0o HaiOLIbLIIy CHUMBOJNIYHY CTaOiIbHICTD 1 peIuliKalilo
B €BPOMNEHCHKIN JiTeparypi 3abe3neuye OiOmiiiHMiA Aiarna3oH CUMBOMIB 1 iX
cnexTp 3HaueHb. Knacuunuii dinocodcrkuii opeosn ta Miooriune 3Ha4YeHHS
3 ABISAIOTHCS B enoxy BimpomxenHs Ta Pomantusmy. CyudacHa jiteparypa
HaroJIoIIye K Ha eKOJIOTIYHHX, TaK 1 Ha iIHBEKTUBHUX actiekTax. JJocimkeHHs
MiJKPECIIOe HEBMUPYIY 3HAUyIIiCTh YOTHPHOX €JIEeMEHTIB (BOTOHb, BOJA,
3eMJIsl 1 MOBITpsI) B JiTeparypi, BHOKPEMIIIOIOUM iX TMOJBIHE 3HAYEHHA SK
BiJOOpaKeHHs 3MiHIOBAaHUX YSBJIEHb JIIOJCTBA IPO CBOE MICIE Y CBITI Ta 5K
BIJINIOBi/Ib Ha €BOJIOLII0 PO3YMIHHA IPUPOAH, ICHyBaHHA Ta KocMmocy. Yepes
L[l eIEMEHTH CHUMBOJI3M JiTeparypa TOpKaeThcs (hyHIaMEHTaJIbHUX MUTaHb
JKUTTS, CEHCY 1 IPUPOAHOTO CBITY.

Introduction. In literature, the depiction of air,
water, earth, and fire as four classical elements reflects
their profound philosophical and cultural significance
as fundamental forces shaping the physical world and
human existence. Rooted in ancient traditions, these
elements were seen as the building blocks of life,
offering frameworks for comprehension of nature, bal-
ance, and transformation across diverse cultures, from
Greek philosophy to Hindu cosmology and Chinese
metaphysics. Philosophers like Empedocles, Plato, and
Aristotle imbued the elements with symbolic meaning,
linking them to cosmic harmony, human psychology,
and metaphysical inquiry. Literature has long drawn
upon these rich associations, using the elements to
explore themes of creation, destruction, and the inter-
play between the natural and spiritual worlds.
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The history of literary research focused on elemen-
tal symbolism embraces the instances of spot analysis
of some central separate texts, marking a particular
literary epoch. In Beowulf, the elements, especially
the earth, are examined as imaginative constructs and
tangible realities, illuminating the medieval under-
standing of the natural world, and were studied by
Fred C. Robinson in The Tomb of Beowulf: And Other
Essays on Old English (1993) and John M. Hill in The
Cultural World in Beowulf (1995). The connection
between literature and myth is partially studied in the
article “The Curious Symbolism of Fire in Literature
and Myth” (2021) by Dr. Oliver Tearle, in which the
author analyses Shakespearean sonnets, poetry by
Gerard Manley Hopkins (1844-89), a short poem
“Fire and Ice” by Robert Frost, the third section of
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The Waste Land (1922) by T.S. Eliot and his Four
Quartets, as well as mentions 4 Song of Ice and Fire
by George R. R. Martin. The symbolism of fire in
Ray Bradbury’s Fahrenheit 451 appears in a number
of essays. In her scholarly work “The Natural Ele-
ment Fire: Its Symbolism and Function in Charlotte
Bronté'’s ‘Jane Eyre’” (2004) Corinna Roth provides
the multifaceted symbolism of fire in “Jane Eyre,”
exploring its representation of passion, destruction,
and renewal, and how it reflects the protagonist’s
inner state.

The objective of the research. The current study
explores the evolving symbolic representation of
the four classical elements (fire, water, earth, and
air) from mythological origins to modern works in
English-language literature. Tracing their historical
continuities investigates how these elements have
been interpreted across literary periods, transitioning
from mythic and religious associations to philosoph-
ical and aesthetic roles. It analyzes their multifaceted
symbolism in key texts, reflecting cultural, spiritual,
and philosophical ideologies while examining their
narrative and thematic functions in shaping charac-
ter, setting, and plot. Finally, the study highlights the

transformation of elemental imagery in modern liter-
ature, demonstrating how contemporary writers rein-
terpret ancient symbols to address pressing concerns
such as identity, ecology, and humanity’s relationship
with nature, ultimately underscoring the enduring rel-
evance of these elemental archetypes in expressing
humanity’s engagement with the natural and meta-
physical world.

Material and Methods. The research is based
on the central English-language literary texts from
mythology to the contemporary period, comprising
elemental imagery and symbolism as the meaning-
ful structures of the texts. The multi-methodological
approach includes the following dominant methods
of literary analysis: intertextual analysis (to connect
various texts across time periods and genres and to
demonstrate how different authors reinterpret elemen-
tal symbols in dialogue with past works), comparative
(to retrace the symbolical evolution diachronically),
structural (to study structural archetypes).

Results and Discussion. In mythology, fire, water,
earth, and air serve as conduits between humans
and nature and are interpreted as certain bricks in
the world’s architectonics. The original symbolic

Table 1
The Symbolic Interpretation of Elemental Images in the Old Texts
Ne ELEMENT RANGE OF MEANING |TYPE OF THE TEXT/EVENT TEXT TITLE
DEPICTED
1 2 3 4 5
1 |FIRE Embodies purification and |Hindu mythology: Agni, the fire god. Rigveda (is believed
life force. to have been

composed between
1500 BCE and 1200
BCE, during the
early Vedic period in
ancient India).

1) God’s presence and
power.

representing His eternal and self-
sustaining nature;

-Pillar of Fire (Exodus 13:21): God
leads the Israelites through the desert
as a pillar of fire by night, signifying
guidance and protection;

-Mount Sinai (Exodus 19:18): The
mountain is enveloped in fire when

-Burning Bush (Exodus 3:2-4): God The Bible (Old
reveals Himself to Moses through a Testament
bush that burns but is not consumed, (Hebrew Bible)

is traditionally
attributed to Moses,
around 1400—

1200 BCE; New
Testament, Written
between 50 CE and
100 CE)

God descends upon it, highlighting His
majesty and power.

2) Judgment and wrath
against sin and rebellion.

-Sodom and Gomorrah (Genesis 19:24):

God destroys the cities with fire and
brimstone as a punishment for their
wickedness;

-Lake of Fire (Revelation 20:14-15):

In the New Testament, fire symbolizes
eternal judgment, as the wicked are cast
into the lake of fire;
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Continuation table 1

1 3 4 5

3) Purification and -Unquenchable Fire (Matthew 3:12):
holiness. John the Baptist describes fire as a

divine separation and judgment tool.

-Refiner’s Fire (Malachi 3:2-3) God’s

judgment purifies like a refiner’s fire,

removing impurities and restoring

righteousness;

-Isaiah’s Vision (Isaiah 6:6-7): A

burning coal touches Isaiah’s lips,

symbolizing the purification of his sins;

-(Peter 1:7). Faith is compared to gold

refined by fire, emphasizing how trials

strengthen spiritual integrity.
4) The Holy Spirit. -Fire represents the Holy Spirit’s

transformative power and presence:

Pentecost (Acts 2:3-4): The Holy Spirit

descends upon the apostles as tongues of

fire, empowering them to speak different

languages and spread the Gospel.
5) Zeal and passion. -Fire is a symbol of spiritual fervor

and devotion to God: (Jeremiah 20:9):

The prophet Jeremiah describes God’s

word as a “fire shut up in [his] bones,”

illustrating the irresistible force of divine

calling;

-(Luke 12:49): Jesus says He came to

“bring fire on the earth,” symbolizing

the transformative power of His

ministry.
6) Light and revelation. -Symbolizes divine revelation and

enlightenment (Psalm 119:105): God’s

word is described as “a lamp to my feet

and a light to my path;”

-(Exodus 25:37): The lampstand

in the tabernacle symbolizes God’s

illuminating presence among His people.
Symbolizes divine Greek mythology: Prometheus’s theft of | Hesiod s Theogony
knowledge and human fire from the gods (around the 8th to
ingenuity. 7th century BCE)
Symbolizes both Anglo-Saxon mythology: the dragon’s | Beowulf (8th—10th
devastation and the fiery wrath. century).
purging of human greed;
the funeral pyres in the
poem also depict fire’s role
in the transition between
earthly and spiritual
realms, underlining its
transformative essence.

2 WATER Universally associated In the Biblical flood narrative, water (Genesis).

with life and renewal, represents both divine wrath and a
also carries destructive chance for renewal.
connotations.
Water as a carrier of On the British Isles, Celtic mythology | (The Mabinogion,
mystical properties, as imbues water with mystical properties, |c. 12th—13th
sacred wells and rivers as sacred wells and rivers were believed |century).
were believed to be to be conduits to the divine
conduits to the divine.
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Continuation table 1

God’s blessing & covenant.

2) Land as a symbol of life
& human existence.

3) Land as a sign of
stability & inheritance.

4) Cursed land —
consequence of sin.

5) The new Earth —
restoration & redemption.

Abraham and his descendants the land
of Canaan as a sign of His covenant;
-Deuteronomy 8:7-9: The Promised
Land is described as a place of
abundance, blessing, and God's
faithfulness.

-Genesis 2:7 (Earth (dust) symbolizes
human mortality and dependence on
God): “Then the Lord God formed a
man from the dust of the ground...”;
-Ecclesiastes 3:20 (Earth reminds
humans of their fragile, temporary
nature): “All go to the same place; all
come from dust, and to dust all return.”
-Psalm 37:29 (Land symbolizes security,
divine reward, and eternal inheritance):
“The righteous will inherit the land and
dwell in it forever.”;

-Matthew 5:5 (Jesus reaffirms land as
a metaphor for spiritual and eternal
blessings): “Blessed are the meek, for
they shall inherit the earth.”

-Genesis 3:17-19 (Land can symbolize
brokenness, struggle, and the
consequences of disobedience; after
Adam’s sin, the ground is cursed):
“Cursed is the ground because of you;,
through painful toil you will eat from
it...”;

-Jeremiah 23:10 (Earth can reflect
humanity’s moral and spiritual
condition): “The land mourns because
of the curse...”

-Isaiah 65:17 (Land symbolizes God’s
ultimate restoration plan and eternal
dwelling with His people): “Behold,

I will create new heavens and a new
earth...”;

-Revelation 21:1: “Then I saw a new
heaven and a new earth...”

1 2 3 4 5
Water’s perilous nature Anglo-Saxon literature, descriptions of | Beowulf (was
represents chaos and the Grendel’s mother’s underwater lair. composed sometime
unknown. between 700 and
1000 CE).

Representing the allure Folklore: Water sprites, mermaids, and | The Mermaid of
and danger of the watery | Sirens. Zennor (a Cornish
depths. Mythical water Legend); The
beings embody the duality Mermaid's Rock
of water — its beauty and (Guernsey folklore);
power to enchant, attract, British Sailor Lore.
and ultimately destroy.

3 EARTH 1) The promised land — -Genesis 12:1-3: God promises The Bible

Often symbolizes stability
and fertility, embodying
the life-sustaining
foundation of existence.

In world mythology, especially Greek
mythology, Gaia personifies the earth as
a nurturing, generative force.

(Hesiod s Theogony,
composed around
the 8th to 7th

century BCE).

“Folium” Ne 6 (2025)




179

Continuation table 1

spirit, and thought, appears
as a medium of divine
communication. Articulates
profound truths about
existence, mortality, and
humanity’s connection to
the cosmos.

1 3 4 5
Connects all realms, In Norse mythology, Yggdrasil = the (Poetic Edda (also
symbolizing the World Tree. called the Elder
interconnectedness of life. Edda), (9®-11"
centuries) and Prose
Edda (also known
as the Younger Edda
(or Snorri’s Edda),
(13th century).

Reflects the earth’s duality | Anglo-Saxon literature, the burial Beowulf.

as both a provider and a mounds of Beowulf.

grave. Land becomes a

repository of memory and

wealth and a symbol of

mortality.

4 AIR The element of movement, | Across cultures. Mythology, folklore.

Represents life force.

In Hinduism, Vayu is the wind god.

Rigveda.

1) Air as the breath of life.

2) Wind as a symbol of the
holy spirit.

3) Air as a representation
of God’s power.

4) Air as a metaphor for
vanity or transience.

5) Air and Satan’s
dominion.

- Genesis 2:7 (Air (breath) symbolizes
life given by God): “Then the Lord

God formed a man from the dust of the
ground and breathed into his nostrils

the breath of life, and the man became a
living being.”

-John 3:8 (Wind represents the
mysterious and sovereign work of the
Holy Spirit): “The wind blows wherever
it pleases. You hear its sound, but you
cannot tell where it comes from or where
it is going. So it is with everyone born of
the Spirit.”

- Job 37:9-10 (Wind and air symbolize
God’s control over nature): “The storm
comes out from its chamber, and the cold
from the driving winds. The breath of
God produces ice, and the broad waters
become firozen.”

-Ecclesiastes 1:14 (Wind represents
fleeting, empty pursuits apart from
God): “I have seen all things that are
done under the sun; all of them are
meaningless, a chasing after the wind.”
-Ephesians 2:2 (Air can symbolize the
unseen spiritual realm where both good
and evil operate): Satan is called “the
prince of the power of the air,” referring
to his influence over worldly forces.

The Bible
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Continuation table 1

1 2 3

Embodies the gentleness
of spring winds; also as

a powerful wind; divine
interventions.

4 5
Greco-Roman traditions, Zephyrus. Homer’s Iliad,
(~8th century

BCE); Hesiod’s
Theogony (~700
BCE); Pindar’s
poetry (~5th century
BCE); Ovid’s
Metamorphoses (~8
CE); Virgil’s Aeneid
(~29-19 BCE).

Air and wind as metaphors
for spiritual journeys and
the transient nature of life.

On the British Isles, Anglo-Saxon
poetry.

“The Seafarer”
(c. 10th century).

spectrum of the elements can be represented in the
table below and reflects the type of faith (pagan/
Christian/other central word religion) or the mode of
philosophical thinking.

As can be seen from the table above, the Biblical
symbols find their implication and development in
the Anglo-Saxon texts, such as Beowulf, which is a
fusion of both paganism and Christianity, and can be
partially echoed in the Old North mythology with a
branched association. Such archetypes established
a symbolic language that literature has continually
revisited, reshaped, and expanded upon. Later,
Biblical coding will be repeated in Dante’s Divine
Comedy (1321) and reappear within the text Piers
Plowman by William Langland (p. 1370-1386),
where fire represents spiritual refinement and a
metaphor for moral transformation.

Christian and classical traditions are reinforced
during the Renaissance, with William Shakespeare
shaping the canon and giving the elements
recognizable and clear for contemporary person
connotations. However, we will omit his deeply
intertextual works since Dr. Oliver Tearle has
already addressed them (Tearle, 2021). Much more
interesting is the spectrum suggested by John Milton
in his Paradise Lost (1667), where the four classical
elements (fire, water, earth, and air) play pivotal
symbolic and narrative roles, reflecting the poem’s
theological and cosmological framework. Milton sees
the Heaven and the Earth as “risen out of Chaos”
(Milton, 1900: 2). The “Spirit” [God] has “mighty
wings outspread, // Dove-like, sat’st brooding on the
vast abyss” (Milton, 1900: 2). Thus, the air equals the
holy spirit. The Heaven and abyss (air) here become
pregnant with the world (the birth of the Earth) and
the battleground with “The infernal Serpent” and the
“rebel Angels” (Milton, 1900: 2-3). Fire, on the other
hand, is a dual symbol. Itaccompanies the fall of Satan:
“With floods and whirlwinds of tempestuous fire, //
He soon discerns” (Milton, 1900: 4). ; on the other, it
illuminates those on the Creator’s side: “who, in the

“Folium” Ne 6 (2025)

happy realms of light, // Clothed with transcendent
brightness, didst outshine // Myriads, though bright!”
(Milton, 1900: 5). John Milton compares Satan to the
beast: “If though beest he” (Milton, 1900: 4), and this
fiery beastly image will reappear within the tissue
of William Blake’s text in his Songs of Experience
(1974): “Tyger Tyger, burning bright // In the forests
of the night, // What immortal hand or eye, // Could
frame thy fearful symmetry?// <..> What the
hammer? what the chain, // In what furnace was thy
brain?” (Blake, 2007: 24). Besides, Blake’s fire is
linked to divine creation, and its duality. The idea of
a divine blacksmith crafting the tiger also parallels
Hephaestus, the Greek god of fire and metalworking,
who created powerful and intricate beings, such as
Pandora or the automatons. While in Milton’s text,
fire equals Hell: “His business be, // Here in the
heart of hell to work in fire” (Milton, 1900: 6); the
Earth is interpreted in connection to Eden, “pleasant
soil”, “the fertile ground”, “blooming”, “the Tree
of Knowledge” (Milton, 1900: 85). At this stage, it
semantically coincides with Norse mythology, and
Yggdrasil = the World Tree (The Younger Edda,
1880; The Older Edda, 1920). Milton’s earth is
“self-balanced” (Milton, 1900: 170). Calm is the
water in the days of creation, yet untouched: “on the
watery calm // His brooding wings the Spirit of God
outspread” ((Milton, 1900: 170).

Meanwhile, air and the other elements gain
similar characteristics, probably because all of them
were burned out of Spirit, out of Abyss: “They viewed
the vast immeasurable Abyss, // Outrageous as a sea,
dark, wasteful, wild, // Up from the bottom turned by
furious winds // And surging waves, as mountains,
to assault // Heaven's height” (Milton, 1900: 169).
Thus, Milton’s air is as wild and powerful as nature
itself.

At some point, like the other elements before,
the water acquires animalistic features: “The river-
horse and sealy crocodile” (Milton, 1900: 177).
Milton often personifies natural elements to explore



deeper metaphysical and moral themes. By giving
water predatory features, the author associates the
natural world with the unpredictability and violence
that animals represent. The crocodile symbolizes
danger and predation, while the river horse invokes
a more domesticated, yet still powerful, creature of
the water. This animal imagery reflects how water,
in its primal form, is not just a passive element but
an active, sometimes hostile, force in Paradise Lost.
Thus, Milton’s use of the four elements underscores
his cosmological vision and deepens Paradise
Lost’s moral and theological themes. Each element
reflects the tension between chaos and order, sin
and redemption, making them integral to the poem’s
exploration of divine justice and human frailty.

The Victorian era lost the Romantic ties with
mythology and the past, as well as the Classical
adoration of Hellenistic philosophical symbolism.
Fire, water, earth, and air became what they really
are for society: the warmth and coziness of home,
freshness and cleanliness, richness and possession
(landlords), and finally, freedom.

Modern literature, in turn, often reinterprets
ancient symbols through existential, psychological,
and ecological lenses. T.S. Eliot’s The Waste Land
evokes elemental decay and renewal to articulate the
fragmentation of the modern world. At the same time,
contemporary writers grapple with the ecological
implications of humanity’s relationship to earth,
air, fire, and water. These texts reflect the ongoing
dialogue between literature and the philosophical or
spiritual questions these elemental forces pose. In war
literature, the classical elements of fire, water, earth,
and air are often used to underscore conflict’s chaos,
destruction, and existential weight. These elements
become symbols of both the physical devastation
of war and the emotional and spiritual toll on those
involved. Fire frequently symbolizes the devastating
force of modern warfare. Water in war literature often
serves as a contrasting element, symbolizing both
the hope for renewal and the inescapable suffering
of soldiers. In Stephen Crane’s The Red Badge of
Courage (1895), the protagonist observes a river after
the battle: “The river, reflecting the clear sky, was of a
radiant blue. It was a mirror of peace” (Crane, 2019:
134). This brief moment of tranquility underscores
the contrast between the natural world’s serenity and
the chaos of human conflict. As both a battlefield and
a grave, the earth plays a crucial role in war literature.
Wilfred Owen’s poem Dulce et Decorum Est (1917)
depicts soldiers falling to the ground, seeking shelter
from gas attacks: “The blood come gargling from
the froth-corrupted lungs, / Bitter as the cud / Of
vile, incurable sores on innocent tongues” (Owen).
The trenches, carved into the earth, become both
protection and a grim reminder of mortality. Air in
war literature often symbolizes modern warfare’s
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invisible yet omnipresent threats, such as gas attacks.
In Owen’s Dulce et Decorum Est, the imagery of
poisoned air is particularly striking: “Gas! GAS!
Quick, boys! — An ecstasy of fumbling” (Owen). The
air becomes a deadly weapon, highlighting the new
and horrifying dimensions of technological warfare.
In war literature, fire, water, earth, and air are not
mere natural elements but profound metaphors for
conflict’s physical and psychological dimensions.

In modern dystopian fiction, fire frequently
symbolizes destruction caused by humanity’s hubris
or industrial overreach. Ray Bradbury’s Fahrenheit
451 (1953) vividly portrays fire as a destructive
force through the burning of books, symbolizing the
eradication of knowledge: “It was a pleasure to burn.
It was a special pleasure to see things eaten, to see
things blackened and changed” (Bradbury, 1953: 1).
However, fire also holds potential for renewal, as the
phoenix metaphor at the novel’s conclusion suggests
the possibility of rebirth through destruction.

Water in environmental fiction often reflects
scarcity and the vital connection between humanity
and the planet. In Margaret Atwood’s Oryx and Crake
(2003), water embodies both life and vulnerability in a
world ravaged by bioengineering and climate change.
The protagonist, Snowman, observes the altered
environment: “The sea is calm, smooth as a slab of
grey slate. Once it was teeming with fish, glittering
with shoals of silver, but now it looks dead” (Atwood,
2005: 41). This desolation of water highlights
ecological degradation and the consequences of
human interference in natural cycles.

Earth serves as both the stage for human
exploitation and the source of resistance. Paolo
Bacigalupi’s The Windup Girl (2009) envisions a
future where genetically modified crops dominate and
natural ecosystems are nearly extinct. The struggle
for control over fertile land and its diminishing
resources underscores the importance of the earth
as a contested and precious element: “The Earth did
not complain as it was stripped bare, as rivers were
poisoned and forests fell to machetes” (Bacigalupi,
2009: 78). In Beloved (1987) by Toni Morrison, the
symbolism of land is deeply intertwined with themes
of history, memory, trauma, and identity. The land is
not just a physical space but a repository of collective
and individual experiences shaped by enslavement,
survival, and resilience. The plantation Sweet Home
symbolizes land as a site of exploitation and violence.
Despite its pastoral name, Sweet Home is steeped in
cruelty, its beauty masking the dehumanizing realities
of slavery. Sethe reflects on the painful duality of this
land, recalling how it was a place where “/njobody
ran off with anything,” but also where her humanity
was constantly diminished (Morrison, 2020: 24). The
land’s complicity is evident in its role as the setting for
brutality and trauma, a silent witness to the atrocities
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that left indelible scars on those enslaved there.
Conversely, the land surrounding /24 Bluestone Road
embodies a paradoxical duality. For Sethe, it initially
offers the promise of freedom and a space to rebuild
her life, but the legacy of slavery also haunts it. The
house, described as “spiteful” (Morrison, 2020: 3), is
a site of unresolved trauma, with the ghost of Beloved
embodying the inescapable weight of the past. The
land itself becomes a battleground for memory and
forgetting as Sethe struggles to confront and reconcile
the horrors that have shaped her identity. Morrison
also explores the land as a space of healing and
spiritual connection through Baby Suggs’s sermons in
the Clearing. This natural space in the woods serves
as a sanctuary for the Black community, where they
gather to reclaim their humanity. Baby Suggs exhorts
her audience to “love your heart,” urging them to
find strength and self-worth in a world that seeks
to devalue them (Morrison, 2020: 103). Here, the
earth symbolizes renewal and communal resilience,
offering a rare reprieve from their trauma. Ultimately,
in Beloved, land is a complex and multifaceted
symbol, representing both the scars of history and
the possibility of healing. From Sweet Home to
124 Bluestone Road and the Clearing, Morrison
underscores the idea that physical spaces carry the
legacies of those who inhabit them, bearing witness
to both suffering and survival. As Sethe confronts
the ghosts of her past, the land becomes a canvas on
which the interwoven themes of trauma, memory,
and identity are inscribed, encapsulating the enduring
impact of slavery and the potential for redemption.

Air often represents the most immediate and
visceral consequence of environmental collapse, tied
to pollution and suffocation in dystopian worlds. In
Cormac McCarthy’s The Road (2006), the ash-choked
air reflects a post-apocalyptic reality where survival
depends on escaping suffocation: “The air was heavy
with ash, gray snow falling through the silence”
(McCarthy, 2009: 5). The polluted air becomes
a physical manifestation of the world’s decay,
symbolizing both ecological collapse and the erasure
of hope. In contemporary environmental fiction,
authors often reframe the elements as a call to action,
emphasizing the interconnectedness of humanity and
nature. Richard Powers’s The Overstory (2018) uses
metaphorical elements to explore ecological activism.
Trees, rooted in the earth yet reaching toward the air,
serve as a central motif: “Air moves, leaves whisper,
roots reach deep into the soil, and the world listens”
(Powers, 2019: 172).

Therefore, in modern and contemporary dystopian
and environmental fiction, fire, water, earth, and
air reflect humanity’s evolving relationship with
the natural world. Authors like Bradbury, Atwood,
McCarthy, and Powers use these elements to critique
environmental degradation and propose paths for
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renewal. These works underscore the urgency
of reconciling human progress with ecological
preservation, inviting readers to rethink their place
within the elemental fabric of life.

Conclusions. Thus, the symbology of the
four classical elements (fire, water, air, and land)
has evolved from their mythological origins
as metaphysical archetypes to their nuanced
representations in contemporary English literature,
serving as flexible metaphors for humanity’s
relationship with nature, divinity, and the self. Fire
symbolizes destruction and renewal, from the divine
knowledge of Prometheus to the existential hope in
McCarthy’s The Road. Water embodies life, purity,
and transformation, oscillating between lifeblood and
chaos in Woolf’s The Waves and Eliot’s The Waste
Land. Air represents the spiritual and transcendent,
evoking freedom and impermanence. Land, rooted
in stability and fertility, now reflects history, trauma,
and ecological awareness in works like Morrison’s
Beloved and Dillard’s Pilgrim at Tinker Creek.
Together, these elements transcend their classical
roots, addressing modern anxieties about identity,
survival, and environmental fragility, illustrating their
enduring and adaptable symbolic power in human
culture.
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MeTo10 POITOHOBAHOI CTATTI € BCTAHOBIICHHSI MOBHHX 3aC001B penpe3eHTaii
rxornnenty BIIHOBJIEHHSA / RENEWAL B iHayrypamiiiHux mpoMoBax
TPHOX AaMEpUKaHCBHKHX TMpe3uaeHTiB: bapaka O6amwu, Jxo baiinena Ta
Jonanpna Tpamma. 3BepHEHHS HOBOOOPAHOTO MPE3UACHTA BHCBITIIIOE HOTO
OadyeHHsT MalOyTHBOTO BCi€l KpaiHH, BimoOpaXkae WOTO CBITOIVIS Ta areiioe
JI0 KJITFOYOBHMX KOHIICTITIB KapTHHY CBITY IpoMajsH. KOoHIenTH SK MEeHTalbHi
YTBOPEHHS, IO TPEACTABIIOTh 3HAHHS 1 JOCBIJ IJIOOMHH, MAalOTh TPH
CKJIQIHUKH: TPEIMETHO-00pa3HUi, MOHATIHHAN Ta MIHHICHUHA. Y TPOMOBax
Il KOMITOHEHTH BepOali3oBaHi MOP(POCHHTAKCHUYHUMH KOHCTPYKIIISIMH, SKi
€ ToeTHAHHIM (OPMHU 1 3HAYCHHS 1 30€pIraloThCs Y TOBTOTPHUBAIIIH ITaM’sITi.
IIpenmeTHO-00pasuuii cknagank konunenty BITHOBJIEHHS / RENEWAL
IPYHTYETBCS Ha CEHCOMOTOPHOMY JIOCBIJII 1 pelpe3eHTOBAHUI CTPYKTYpaMH,
10 IMEHYIOTh KOHKPETHI 00’ €KTH, SIKi BIIPEMOHTOBaHI a00 3aHOBO CTBOPEHI.
ITonsiTTEBUI piBeHb 3a3HAYEHOTO KOHIICTITY Pealli30BaHHN KOHCTPYKIIISMHU,
0 YKa3yloTh Ha TIOKpAIEHHS pI3HOMAaHITHUX CEKTOpPIB EKOHOMIKH,
oprasizamid Ta KommaHid. I[IHHICHUH KOMIIOHEHT KOHIIENITY MpEeACTAaBIIsE
BJIACTHUBOCTI, aKTyaJlbHi JJIs BCi€l MOBHOI CIUIBHOTH. Y 3BepHEHHI bapaka
O06aMu KOHCTPYKITiT BepOati3yroTh Bci TpH piBHs koHuenTy BITHOBJIEHHS /
RENEWAL piBHOMIpHO, 1ICHTU(IKYIOUH TOKPALICHHS SKOHOMIKH ¥ OCBITH,
CTBOPCHHS pOOOYMX MICIIb Ta IOBEPHEHHS 10 I1HHOBAIlH, MPOIBITAHHS
1 HamioHamismy. Y Buctym Jko balizena OuIbll penpe3eHTaTHBHI
KOHCTPYKIIii, IO OMOBIIIOIOTH IIHHICHUI piBeHb KOHIIENTY. [Iepie 3BepHeHHS
Jonanpna TpaMiia MiCTHTb CTPYKTYPH, 1[0 PEaTi3ylOTh BCl BUMIPH KOHIICNTY
BIZIHOBJIEHHA / RENEWAL, ockiIbKM BiH TIparHyB 3aJOBOJIbHUTH
moTpedu MepeciyHuX TpOMAasH, aKICHTYBaTH HAa BiOPODKCHHI KpaiHH Ta
TOJIOBHUX LIHHOCTAX aMeprKaHIiB. HaroMmicTs y npyromy 3BepHeHHI JloHAIB
Tpamm 3a/isIB BEJIMKY KUTBKICTh KOHCTPYKIIH JIJIS penpe3eHTallii IiHHICHOTO
KOMIIOHEHTA 3a3HaYE€HOTO KOHIIETITY, aKIICHTYIOUH BiTHOBICHHS IIPaB, CBOOOX
Ta i1ea]iB aMepUKaHChKOi Hallii. [IOHSITTEBUI CKIaJHUK KOHIIENTY BTUICHHHA
CTPYKTYPaMH, IO iIeHTH(}IKYIOTh MOBEPHEHHS YPSIY 10 €PeKTHBHOT POOOTH,
a TpeAMETHO-00pa3HUi KOMIIOHEHT MO3HAYA0Th KOHCTPYKIIi 3 CEMaHTHKOIO
MOBEPHEHHS POOOYMX MICIh Ta 3MIHH Ha3B reorpadiyHux 00’ €KTIB.
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The purpose of the article is to identify linguistic means of implementing the
concept of RENEWAL in the inaugural addresses of three American presidents:
Barack Obama, Joe Biden and Donald Trump. The speech of the newly
elected president highlights their vision of the future of the whole country,
reflects their stance and appeals to the key concepts of the citizens’ worldview.
Concepts as mental formations reflecting human knowledge and experience
have three components: perceptual, notional and evaluative. In speeches, these
components are verbalised by morphosyntactic constructions, i.e. a pairing of
form and meaning stored in long-term memory. The perceptual level of the
concept RENEWAL is based on sensorimotor experience and is represented
by constructions naming specific objects that are repaired or newly created.
The notional component of the concept is coded by pairings representing
improvements in various sectors of the economy, organisations and companies.
The evaluative component of the concept represents properties relevant to the
entire speech community. In Barack Obama’s inaugural, constructions verbalise
all three levels of the RENEWAL concept equally, pointing to the improvement
of'the economy and education, job creation, and return to innovation, prosperity,
and nationalism. Joe Biden’s speech contains more constructions describing
the evaluative component of the concept. Donald Trump’s first inaugural has
pairings representing all levels of the RENEWAL concept, underscoring the
revival of the country and the core values of Americans. Instead, in his second
address, Donald Trump used many constructions to represent the evaluative
component of the concept, emphasising the restoration of the rights, freedoms
and ideals of the American nation. The notional component of the concept is
embodied by constructions identifying the return of the effective government,
and the perceptual component is denoted by parings encoding the revival of
jobs and changing the names of geographical objects.

Beryn. InaBrypamiiiHa mpomMoBa pO3TISAAE€THCS
K «OJHOCHPSIMOBAHMM BHCTYN, SIKMM IPE3UJIEHT
BHTONONIYE Tiepes, ayauTopieto» (Young & Perkins,
2005), xou BiH MOXKe Oe3MocepeTHbO 3BEPHYTHUCS J10
BHOOPIIB y hopManpHili 00CTaHOBII 03 HETaWHOTO
3BopoTHOrO 3B’s13Ky 3 HUMH (Chung & Park, 2010:
233). HoBooOpaHuii Tpe3uaeHT OTPUMYE TepIIry
MOKJIMBICTh OOTOBOPWUTH aMEPHKAHCHKY MOIITHKY
Ta cBoro ponb y Hii (Krapyva, 2023: 101), nosimxo-
MHTH TIPO TIOYATOK HOBOTO TEPiOAY B iCTOPii KpaiHu:
NPE3UJACHT IIOYMHAE «BHUKOHYBAaTU IIPE3UACHTCHKY
poib» (Campbell & Jamieson, 2008: 42). Buromo-
IIYIOY TIPOMOBY TIEpEil YCI€I0 HAIIEI0 Ta CBITOM,
BiH pempe3eHTye BIacHe OaueHHs MaiOyTHHOTO Kpa-
THM Ta CBITOBUX IIPOOJIeM, HaB’S3YIOYH CBOIO ITTO3H-
IIiF0 CTOCOBHO 0araThoX MUTaHb Ta aKTUBYIOYH ITiJI-
TPUMKY CHIBHHX CBiTY 1boro (Wadiatkomo, 2017:
276), HaMaraw4uch JOCATTH KOHCEHCYCY B JepkKaBi
¥ BCTAaHOBHUTH HaIliOHAIBbHY €rnHicTh (Gruber, 2013:
31). Ockinpku iHayTypariiiHa IpoOMOBa € HE JIUIIE
MOBJICHHEBOIO JI€I0, alle ¥ MOJITHIHOO (TaM camo),

ISSN 2786-8001

il 3MiCTy MPUAINAETHCS 3HAYHA yBara: BOHA PO3IVIs-
JTAETHCA SIK 3aKOJIOBaHE IMOBIAOMIICHHS IMPO iCTOPitO
po3BuTky kpaiau (Campbell & Jamieson, 2008: 42),
pemnpe3eHTy€e 1NeWHO-TIONITHYHY MO3HUII0 Jriaepa
it imeonoriuni ycranoBku (Widiatmoko, 2017: 276).
3BEepHECHHS € OCMUCICHHSIM Ta IHTEPIPETAIiEI0
MUHYJIOTO 1 MalilOyTHHOTO HaIlii Ha TJIi CIIPaBKHBOTO
(Campbell & Jamieson, 2008: 43), BimoOpaskeHHSIM
CBITODNISTY HE JIUIIIE PUTOPA, alie i TPOMAaJIsH, ares-
II€F0 IO KJIFOUOBUX KOHIIENTIB iIXHHOI KAPTHHH CBITY.

KonmenTun, TOOTO HIHUCKpETHI MEHTANbHI KOH-
CTPYKTH 1 0230B1 OAMHMUII PO3YMOBOTO KOy JIFOIMHHI
(3atiuenko, 2012: 79), TicHO TIOB’sI3aHi 3 KyJIBTYPOIO
HapoAy 1 XapakTepHu3yIOTh CHenudiky HOTro KOJIEK-
THBHOI cBigomMocTi (3amyxna, 2014: 36; Lsmyx,
2011: 326). Bymp-sikmidi KOHIIENIT € peE3yIbTaToOM
JSITEHOCTI JTIOMWHY 1 Hece KOMIUIEKCHY iH(opmMariito
mpo 00’ €KTH, ABUIIA, MMOMIi, BioOpaxae GparMeHTH
nocBimy ocobu (3aiuenko, 2012: 79) i hopmyeThes
Ha OCHOBI YYTTEBOTO IOCBIiTy, EKCIIEpUMEHTAIIh-
HO-TTI3HABAJILHOI Ta PO3YMOBOI MISITBHOCTI, a TaKOX



186

BepOambHOTO YW  HEBEpOATBHOTO  CIIIKYBaHHS
(Uemyx, 2011: 327). [Ipu 1mipoMy 3MiCT KOHIIENTY
«TOCTIHO 30aradyeThcsi, a o00cAT 30UTBITYETHCS
3a paxyHOK IIOSIBU HOBMX O3HaK» (Tam camo). Kon-
LENT A0IOMarae JIIOAUHI aCUMITIOBATHCA B KYJIBTYDY,
HaBiTh BIUIMHYTH Ha Hel (YmoBiuenko, 2016: 198).
Haii0inpin CTIHMKI 1 ITOCTIHHI KOHLENTH, SKI MarOTh
0COOITMBY aKCiOJNIOTIYHY 3HAYYIIICTH IS HAIliOHAIb-
HOI KyJasTypH (TaM caMmo), Ha3HBaIOTh KIIOYOBUMH
KOHLIETITAMH.

Y MOBiI KOHLENTH peai3yloThCsl JIEKCEMaMH,
¢pazenorisMamy, CIOBOCIOIYYECHHSIMH, TEKCTaMH
Ta CyKymHOCTSMH TekcTiB (3amyxna, 2014: 37).
OpmHEM 13 cHOCOOIB iXHBOI JIHTBaJbHOI PETNpe3eH-
Tanii € MOp(OCHHTAKCHYHI KOHCTPYKIii, TOOTO
noeqHaHHs (Gopmu-3HadeHHs (Croft, 2022: 5), sxe
30epiraetbes 'y noerotpuBaniii mam’sti (Goldberg,
2019: 17; Hoffmann, 2022: 7) i BUMarae MeHIIe Kor-
HITUBHUX 3yCHIIb JIJIS TIONIYKY MTOTPIOHOTO MOBHOTO
3aco0y, skuii Moxke BepOamizyBatu inero (Tamagipa,
2024: 144). OnHuM i3 HAWOLTBII MOMIMPEHUX KOH-
uenTtiB € BIITHOBJIEHHSA / RENEWAL, skwii po-
HU3YE BCi cepu MisTbHOCTI JIFONHU, BU3HAYAE MEXKI
aKTMBHOCTI, 3a0e3Meuye MaHC CTBOPUTH ILIOCh HOBE,
iHHOBaIlIiHE, 3MIHUTH KapAWHAIBHO XUTTA. AHaTI3
BTIJICHHS 3a3HAYE€HOT0 KOHIICTITY B iHAyTrypamiiHoOMy
3BEpPHEHHI € aKTyaJlbHUM, TOMY L0 JO3BOJISIE IPOCTe-
XKHUTH, K pUTOP (POpPMY€ TPOMAACHKY AYMKY, 3370-
BOJIBHSIE OYIKYyBAaHHSI ayIUTOpPilO, BIUIMBAE HA IXHE
CIPUIHATTS HOBOTO JiJepa.

Memoio IpoTIOHOBaHOT PO3BIAKH € BCTAHOBJICHHS
MOBHHUX 3ac00iB peamizamii konuenty BIJJHOB-
JIEHHA / RENEWAL B iHayrypauiiHux mpomMoBax
aMEPHUKAHCHKUX MPE3UIEHTIB. 3aBIaHHS CTATTi OIS~
raloTh y BUOKPEMJICHHI KOHCTPYKLIHM Ha MO3HAUYEHHS
rxonnenty BIJJTHOBJIEHHS / RENEWAL, ixwiit
knacudikallii 3 onopor Ha NMO3Ha4YyBaHi pedepeHTH,
BH3HAYCHHI OCOONMMBOCTEH BepOalizamii KOHIENTY
B iHAayrypauiiiHUX 3BEpHEHHSIX aMEpUKaHCHKHUX Mpe-
3UICHTIB.

Marepiaj i meTonu aocaixkeHHsi. Marepiaaom
aHaJIi3y BUCTYIAIOTh iHayTrypauiiiHi npomoBH bapaka
O6amu (2013 poky), Honanena Tpamna (2017, 2025)
ta Jlxxo baiinena (2021). JlocimkeHHS CIAPAEThCS
Ha KOHCTpyKUiHY MeTtomuky (Goldberg, 2019)
1 BKJIIOYA€ TPH eTanu poOOTH 3 TEKCTOM.

InenTudikauiitnuii eran nependadae peKOHCTPYK-
unito konnenty BIJIHOBJIEHHS 3 Buxopucran-
HSIM aHITIOMOBHMX CJIOBHHKIB JJIsI BU3HAYEHHS HOTO0
CKJIaJHHUKIB. BHOKPEMIIIOIOTh TPH BUMIipH KOHLIETITY:
MpeAMETHO-00pa3Huid, MOHATTEBUU 1 LiHHICHUH.
[IpemMeTHO-00pa3HMIA CKIIATHUK KOHIICTITY OB’ s3a-
HUH 3 CEHCOMOTOPHHUM JA0CBifoM nonuHu (JIukina,
2022: 47). IlousATTEBHIA KOMIOHEHT — IIe Horo aedi-
HiLlis, ONMC Ta CTPYKTYpa, TOAI AK LiHHICHUH Bifo-
Opakae HOro poib SIK BTUJICHHS TIEBHUX I[iIHHOCTEH
BCHOTO MOBHOTO KOJIGKTUBY (TaM caMo).
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Ha cenextBHOMY €eTarti 3a JOOMOTOI0 CYLTBHOT
BHOIPKM BHOKPEMITIOEMO KOHCTPYKIIil, KOTpi pea-
mizyrore koHent BIJIHOBJIEHHS / RENEWAL
y KO)KHOMY 3BEPHEHHI 3 YpaxyBaHHSIM CEM y iXHbOMY
3HAYEHHI Ta BCTAHOBIIOEMO PAaKypCH MPEACTABICHHS
aHaJIi30BaHOTO KOHLENTY Y POMOBaX.

3icraBHMI eTamn aHaji3y MOJSrae y TOpiBHSHHI
KOHCTPYKIIH, AKi 3aisHI Mpe3ueHTaMu Ui TIpe/-
CTaBJICHHS pi3HUX CKIATHUKIB KoHIenTy BIJJHOB-
JIEHHS / RENEWAL.

Pesyabratn Ta 00roBopenHsi. CTpykTypa KOH-
uenty BIJHOBJIEHHS Bkirouae Tpu miactu.
IloHsATTEBUIT BUMIp BCTAaHOBIIOEMO 3 OINEPTSIM Ha
CIIOBHUKOBI nediHilii iMeHHUKa renewal, siKi Bimo-
OpaxaroTh HaiBHY KapTHUHY CBITY MOBIIB: «when
an activity, situation, or process begins again after a
period when it had stopped» (LDOCEO); «a process
in which something improves or is improved after
being in a bad condition» (CED); «the process of
something lost, dead, or destroyed growing again or
being replaced» (COD); «when a company, economy,
area, etc. is changed and improved» (LDOCEO).
ToOTO MOHATTEBUI CKIAQIHUK IMILTIKYE TIOKpAIISHHS
a00 MOBEPHEHHSI /10 IONIEPEIHBOT0 CTaHy EKOHOMIKH,
ii pi3HOMaHITHUX CEKTOpiB, KOMIIaHiH, BiTHOBJICHHS
MUSUTPHOCTI PI3HUX OpraHizaliii, ski Oymu 3aKpwuTi
YW JIKBiJOBaHI TOMEPETHIMH aAMiHICTpaIlisIMH,
MIOBEPHEHHSI 710 MONEePeIHbOT TPAKTUKU BeIeHHS 013-
HecCy, KepyBaHHs IHCTHTYLISIMH, TOILO, HAI., renew
institutions (Obama, 2013). IIpeameTrHo-00pa3Hmit
CKJIaJHUK KOHLENTY MapKy€e CIPHUHATTS iHIAWBIZOM
CIIyXOBHUX, 30pPOBHX, TAKTHJIBHIUX 200 CMAaKOBHX SIKO-
CTEH MpeIMETiB, a TOMY NPEACTaBICHUHA KOHCTPYK-
LiSIMM, IO HA3MBAIOTh IOKPALCHHS KOHKPETHUX
MpeaMeTiB, Hamp., BiAOyIOBY iH(PACTPyKTYpHHUX
00’€exTiB, Hamnp., build new roads (Trump, 2017). Llin-
HICHUI BUMIip KOHIENTY OXOIUIFOE BIIACTUBOCTI, SIKi
pelnieBaHTHI A7 BCiel MOBHOI CITIIBHOTH, HaIIp., made
ourselves anew (Obama, 2013).

Cepen cTpyKTyp, SKi BTUIOIOTH KoHHenTt BI/I-
HOBJIEHHA / RENEWAL B ycix iHayrypaumii-
HUX 3BEPHEHHSX, NPEBAIIOIOTh Hew-KOHCTPYKIII,
AK1 11eHTU(IKYIOTh CTBOPEHHSI YOroCh HOBOTO abo
3aMiHy 00’€KTa, 1110 BXKe He iCHye a00 He BUKOPHUCTO-
Byetbcs (COD), wamp., bring new jobs (Obama,
2013), a new vision (Trump, 2017), form new alli-
ances (Trump, 2025). 3a3HaueHa KOHCTPYKLisl YTBO-
proe nBi IieciiBHI MOOYIOBH: renew-KOHCTPYKLIS,
KOTpa aKLUEHTYe€ OHOBJIEHHS 00 €KTa, Hamp., renew
institutions (Obama, 2013), Ta anew-KOHCTpPYKIIis,
II0 BKa3ye Ha TIOBTOPHE BUKOHAHHS isIIBHOCTI
B iHIIIH MaHepi, Hanp., America has been tested anew
(Biden, 2021). CuHOHIMIYHI KOHCTPYKIIi BKa3yIOTh
Ha HOBHUH eTam B PO3BHUTKY KpaiHu, Hamp., the next
chapter in the American story (Biden, 2021), ne xoM-
TIOHEHT next chapter ineHTU(IKye HOBUIl MMOYATOK.
Back-xonctpykuii penpe3eHTyIOTh MOBEPHEHHS 10



MIOTIEPEAHBOTO CTaHy, KU OyB Kpaluii 3a Tenepim-
Hill, Hanp., bring back our wealth (Trump, 2017),
bring order back to our cities (Trump, 2025). Redo-
KOHCTPYKIIi aKIEHTYIOTh BHUKOHAHHS TII€BHOI i
MO-1HIIIOMY, B TAKUH CIIOCI0, AKUH 3MIHUTHh TOTOYHHUN
CTaH CHIpaB Ha Kpalle, Harp., rebuild our country
(Trump, 2017), rediscover our loyalty to each other
(Trump, 2017), the scales of justice will be rebal-
anced (Trump, 2025). Korctpykuii 3 KOMIIOHEHTOM
again TO3HAYaroTh [TOBTOPHE 31 ICHEHHS MEBHOI 1ii,
Hanp., engage with the world once again (Biden,
2021), abo MOBEpHEHHS [0 TOIEPETHHOTO CTaHYy,
Hanp., our country will be respected again (Trump,
2025). Kpim Ttoro, xonuent BIJJHOBJIEHHA /
RENEWAL peani3yeTscst CTpyKTYpamH, siki BimoOpa-
JKAIOTh 3MIHU B CYCIUIBCTBI, HAIp., a tide of change
(Trump, 2025), Bxiroyae HaWHOBImII ifei y TeBHiH
cdepi, Harp., a modern economy (Obama, 2013), pyx
BIIEpel, M0 NMPUHOCUTH YCIIiX, Hamp., move forward
(Obama, 2013).

VKMBaHHS MPEACTABICHUX CEMAaHTUYHUX THIIIB
KOHCTPYKIii Ha mo3HaueHHs koHuenty BIJJHOB-
JIEHHS / RENEWAL Binpi3Hsi€eThcs y poaHamizo-
BaHHUX IMPOMOBAX.

B inayrypauiiinomy 3BepHeHHi bapaka Obamu
y 2013 poti npeBaNOOTh KOHCTPYKITii, SIKi BepOati-
3yIOTh TOHATIHHUHN ckiaamHuk koHienty BIJTHOB-
JIEHHSA / RENEWAL, namp., So we must harness
new ideas and technology to remake our government
(Obama, 2013). YV HaBeneHOMY BHCIOBIEHHI KOH-
CTPYKIis remake our government I03Ha4a€ BHECESHHS
3MiH y (yHKIIOHYBaHHS ypsiay. KpiMm Toro, moHsATTE-
BUH KOMIIOHEHT BTUICHMH KOHCTPYKLISIMH 3 CEMaH-
TUKOIO 3MiH Yy pi3HHX cdepax: eKOHOMIlli, HaIp., a
modern economy (Obama, 2013), an economic recov-
ery (Obama, 2013), ocBiri, Hatip., reform our schools
(Obama, 2013). [IpeamerHO-00pa3HUl KOMIIOHEHT
KOHLENTY BepOasizoBaHuil KOHCTPYKLISMH, IKi BKa-
3yIOTh Ha MOSBY HOBHUX poOOYMX Micup, Hamp., bring
new jobs (Obama, 2013), 4yu 3akianiB, HaIp., renew
those institutions (Obama, 2013). LliHHiCHUH KOM-
MOHEHT BTUICHUH CTPYKTYPaMH, sIKi PENPE3eHTYIOTh
0a30Bi MIHHOCTI aMEPUKAHIIIB: HAI[iOHATI3M, Hamp.,
made ourselves anew (Obama, 2013), npouBiTanHs,
Hamp., fo move forward together (Obama, 2013),
iHHOBaIi, HATIp., harness new ideas (Obama, 2013).
Tak, Bucnosnenns fidelity to our founding principles
requires new responses to new challenges (Obama,
2013) MicTUTh OBi KOHCTPYKLii: new challenges, sixa
penpe3eHTye 3arpo3u A OCHOBOIOJIOXHHUX IPHUH-
LUIIB, Ta requires new responses, IO BKa3zye Ha
HEOOXiIHICTh HOBUX MiAXOAIB, HOBUX CIIOCO0IB pea-
T'YBaHHS Ha BUKIIMKH.

VY 3Beprenni Jxo baiinena mepeBaxaroTh KOH-
CTPYKUii, IO penpe3eHTYIOTh I[IHHICHUHA KOMIIO-
HenT koHuenty BIIHOBJIEHHA / RENEWAL, oo
3yMOBIICHO TOXISIMH, SIKi NepenyBaiu oQimiiHOMY
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MPOTOJIOIIECHHIO PE3yJbTaTiB MPEe3UIEHTCHKUX BHOO-
piB 2020 poky, KoiM PO3THIBaHHMI HATOBIT 3aXOIHB
oyniemro Kamitoniss CIIA. ToMy roioBHOIO METOIO
iHayrypaniiHOi TpoMOBH OyJO 3aKJIMKaTH HAIIO J10
enHocti 1 nmpumupenHs. KoHcTpykuii BepOanizyoTh
3araJlbHOBiJOMI WIHHOCTI: BiZHOBICHHS 3TYpTOBa-
HOCTI TtonieH, Hamp., restore the soul (Biden, 2021),
MOXKJTUBICTB ITOYaTH BCE CIIOYATKY, HaMp., start afresh
(Biden, 2021), noBepHyTH JIiIEpCTBO B CBITi, Hamp.,
make America once again the leading force (Biden,
2021), mpougitanHs B pi3HUX cdepax, HaAMp., move
forward, rebuild the middle class. 1o KoHCTpyKUii,
AKI aKTUBYIOTb NPEIMETHO-OOpa3HUIl KOMIIOHEHT
xonnenty BIJHOBJIEHHSA / RENEWAL, 3apaxo-
BYEMO Ti, 0 iAeHTH}IKYIOTh BigOynoBy KpaiHm, ii
PEMOHT y MeTaopu4HOMY IUIaHi, HamOp., much to
repair, much to restore (Biden, 2021). ITonsTreBuit
CKJIaJHUK KOHLENTY BTUICHHH KOHCTPYKLIEIO repair
our alliances (Biden, 2021), sika BinoOpaxae BiJHOB-
JICHHS1 CTOCYHKIB 3 COIO3HHKAMHU.

Y  mepmoMy  iHayrypauiiiHoMy — 3BepHEHHI
Honanen Tpammn BxuBae Oararo KOHCTPYKLIH, sKi
aKTHBYIOTh MPEAMETHO-00pa3HUll KOMIIOHEHT KOH-
unenty BIAHOBJIEHHA / RENEWAL, nns anensii
JI0 0a30BHX MOTPEO MEPECiuHUX aMEPUKAHIIB, aJKe
BiH MPUUIIOB JI0 BIAAX 3 OOIISHKOK KapJAHHAIBHO
3MIiHUTH Bech icTeOnmimMenT. CTPYKTypH iJeHTH-
¢ikyroTs OBepHEHHs poOOYMX Micub, HaMp., bring
back our jobs (Trump, 2021), Ge3neku 3a paxyHOK
3aKpHUTTS KOPAOHIB, Hamp., bring back our borders
(Trump, 2021), mosiBy HOBHX 00’€KTIiB iHPPACTPYK-
TYpH, Hanp., build new roads, and bridges, and air-
ports (Trump, 2021). TToHsATTEBHUN BUMIP KOHIICTITY
PENPE3CHTYIOTh KOHCTPYKIIi, sSKi MO3HA4Yar0Th Bij-
HOBJICHHS KpaiHH B I[JIOMY, HaIp., rebuild our coun-
try (Trump, 2021), BUgaHHS NPE3UAECHTOM HOBHUX
yKa3iB, Hamp., issue a new decree (Trump, 2021),
BiZTHOBJICHHSI BiTHOIIIEHb 3 COIO3HUKAMHU, HAI., rein-
force old alliances (Trump, 2021). LlinHiCHHIT KOM-
MOHEHT peati30BaHUN CTPYKTypamH, sIKi MapKyIOTbh
MIOBEPHEHHSI JI0 MONEPEIHbOr0 CTaHy, Hamp., redis-
cover our loyalty to each other, the people became
the rulers of this nation again (Trump, 2021), abo
BiJTHAXOJPKEHHS HOBHUX iJIeaiB, HAIIP., a new national
pride (Trump, 2021).

HaromicTe y apyromMy 3BEpHEHHI JOMIHYIOTH
KOHCTPYKIIii, 1[0 Peai3yTh I[IHHICHUN CKJIAJHUK
kontenty BIJIHOBJIEHHS / RENEWAL y Bcix
acniektax. CTpPyKTypH TMO3HA4alOTh MOBEPHEHHS
HaJii, IPOIBITAHHS 1 MUPY, Hanp., bring back hope,
prosperity and peace (Trump, 2025), cBobonu clioBa,
Harnp., bring back free speech (Trump, 2025), moBaru
JIO0 IepKaBu, HaMp., America will be respected again
(Trump, 2025), amepuKkaHChKOi Mpii, SIKi BTUTIOE BCi
ixHi igeanu, Hanp., the American dream will soon be
back (Trump, 2025). KoHcTpyKii akeHTYIOTh Bif-
HOBJIEHHS HAI[IOHAJBHOI TiMHOCTI IICJIS 3aBIaHOI
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mKonu, Hamp., rebuild the nation (Trump, 2025),
CYBEpeHiTeTy, Hamp., sovereignty will be reclaimed
(Trump, 2025), BepxOBEHCTBO TpaBa, HaMp., restore
fair, equal, and impartial justice (Trump, 2025), jus-
tice will be rebalanced (Trump, 2025). Kpim Toro,
CTPYKTYPH BiIOOpa)XarOoTh MOSIBY HOBUX CYTHOCTEH:
HAI[IOHANIFHOTO YCHiXy, Hamp., a thrilling new era
of national success (Trump, 2025), HOBOTO MOYYTTS
€HOCTI, HaTp., bring a new spirit of unity (Trump,
2025), aMepuKaHChKUX ILIHHOCTEH B HOBUX 3€MIISIX,
Hanp., carry our flag into new horizons (Trump,
2025).

[lonsTreBNit i mpeaMeTHO-00pa3HUil BUMIpH KOH-
nenty BIAHOBJIEHHA / RENEWAL npencrasneni
OIJHAaKOBOIO KUIBKICTIO KOHCTPYKUil. Y mepmomy
BUMNAJIKy CTPYKTYPH MapKylOTb BiJHOBJICHHS IisUIb-
HOCTI ypsny, Hamp., restore the integrity, competency
of America s government (Trump, 2025), restore com-
petence and effectiveness to our federal government
(Trump, 2025), Bci€i kpainu, Hamnp., the complete res-
toration of America (Trump, 2025), a Takox MOSBY
HOBHMX AareHTCTB U1 e(eKTHBHOI pOOOTH BIaly,
Hamnp., establish the brand-new Department of Gov-
ernment Efficiency (Trump, 2025). Penpesenrartis
MPEAMETHO-00pa3HOr0 KOMIIOHEHTa KOHLIENTY CIIU-
paeThCs Ha CTPYKTYPH, IO O3HAYAIOTh BiTHOBICHHS
aBTOMOO11eOynyBanHs, Hanp., build automobiles in
America again (Trump, 2025), cunpHOI apmii, Hamp.,
again build the strongest military (Trump, 2025),
MIOBEPHEHH: Ha poO0Ui MiCIs EPECiYHNX aMEepPHKaH-
uiB, Hamp., reinstate any service members (Trump,
2025), 3miHy Ha3B reorpadidyHux 00’ €KTiB, Hamp., be
changing the name of the Gulf of Mexico to the Gulf
of America (Trump, 2025).

Sk 6aunmMo, TiHTBaNbHI ciocoOu penpe3eHTamil
PI3HOMaHITHUX iAel B iHAayrypaumifHHX MOpPOMOBax
TPHOX MPE3UACHTIB MapKylOTh AK IXHI MONITHYHI
iHTepecH, TaK 1 amemioloTh 10 NepeABHOopUYHnx 00i-
LSHOK, SIKi JOMOMOIIHM 37400yTH mepemory. bapak
Oobama akIeHTY€ BiIHOBJICHHS €KOHOMIKHU 1 OCBITH,
CTBOPEHHS poOOOYHMX MiCIb Ta TOBEPHEHHS O 1HHO-
Balliif, MPOIBITAHHA Ta HAIIOHANI3MY, TOMY IO
i IIHHOCTI Ta MUTaHHS aKTyallbHi IS JeMOKpa-
tiB. Jxo bBaiinen BepOanizye konuent BIJJHOB-
JIEHHS / RENEWAL sk nmoBepHEHHS 10 €IHOCTI,
JiepcTBa, MPOLBITAHHS, HAaJaroJ)keHHs BCiX cdep
KUTT mnepeciunnx. Haromicte onamea Tpamm
y TepIIOMY 3BEpPHEHHI NpPEACTaBIs€ 3a3HAYCHHUH
KOHLIENIT SK BigOymoBy iH(ppacTpyKTypHu, MOBep-
HEHHS PoOOTH 1 Oe3neKkn Ha KOPJAOHAX, OCKIIBKH
BUpILICHHS! IHMX MpoOJieM HaWOiNbII peeBaHTHE
IUT TPOMAJISIH; BiTHOBJICHHS KpaiHM, Mi>KHAPOIHUX
BiIHOCHH, HaI[iOHAJILHOT TOPJIOCTI Ta BIpHOCTI OJIUH
OHOMY. Y OpyroMy BUCTYII BiH aKLEHTYE IOBEp-
HEHHS JI0 MONEPeHIX IIHHOCTEeMH, ieaiB, cBOOO,
MPOIIBITAHHS 1 €IHOCTI, @ TAKOXX MOBHOIIIHHE Bij-
HOBJICHHSI TisUTBHOCTI ypsIy.

“Folium” Ne 6 (2025)

BucnoBku. KoHCTpYKITITHMIA 1M1 1X11 10 BUBUCHHS
BepOasizamii KIIOYOBUX KOHLENTIB iHAyrypauiii-
HUX 3BEpHEHb aMEPHKAHCHKUX MPE3UACHTIB J03BO-
Jsie peTeNbHO IMpoaHaji3yBaTd IMEHYBaHHS TPhOX
BumipiB konuenty BIIHOBJIEHHA / RENEWAL:
NPEAMETHO-00pa3HOro, MOHATTEBOTO Ta I[IHHICHOTO.
JloMiHyBaHHS KOHCTPYKILIH, SIKi peasi3yloTh OIUH
3 piBHIB 3a3HaYE€HOTO KOHIENTY, iACeHTU(IKY€ MOIi-
TUYHY TPUHAJICKHICTH HOBOOOPAaHOTO MpPE3HICHTA,
BioOpaskae cTaH crpas y Kpaini abo ocobucTi nepen-
BuOOpui o0isIHKK putopa. [lomanpme po3Bigku BOa-
YaeMO Yy JOCTIKEHHI 1HIINX KITIOYOBUX KOHLIEHTIB
MPOMOB aMEPUKaHCHKUX MOMITHKIB Ta BiIOMHUX OCO-
oucrocreil.
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Meroro crarTi € aHamiz pomany Jxona ®ayn3a «The French Lieutenant’s
Woman» migg KyToM 30py ICHXOJOTIYHOTO XpoHoTomy. IlcuxomorigyHuii
XPOHOTOI CTBOPIOE IUTICHY KapTUHY BHYTPIIIHBOTO CBIiTy IIEPCOHAXIB.
JlocmiKkeHHST TICUXOJIOTTYHOTO XPOHOTOMY Ja€ MOXIIMBICTH JiarHOCTYBaTH
cnenudiky camMoCBiIOMOCTI TepoiB poMaHy, NMPOaHATI3YBaTh IX XapakTepH,
MOTHBAIliF0 BYMHKIB, XYIOXKHIO JIOTIKY iXHIX BIJIHOCHH 1 3yMOBJICHICTb HEIO
CIO)KETHHX TIOBOPOTIB.

Y pomani [xxona ®aymnza «The French Lieutenant’s Womany nmcuxoTunv repois
00yMOBIIeHI came 4acoM 1 micrieM nomiid — AHDisE 60-x pokiB XIX cTOMITTS.
Yepe3 TCHXOJIOTIYHHNA XPOHOTON BUSIBIISETHCS KOHTPACTHICTh TICHXOTHIIIB
repoiB (Uapap3a CmiTcona i fioro nsapka, Yapis3a CmiTcoHa i 6aThka HOTO
HapeueHoi, Epraecrinu 1 Capwm). [lepeOyBaroun mija BrmrBoM Teopii Yapibsa
JlapBiHa nipo moxomKeHHs BHIIB, CMITCOH 3HAXOMUTHCSA HA IUIAXY J0 3MiH,
1 9acTo poOUTh BUOIp HENMPUUHATHUN a00 HETUIIOBHH IS BIKTOpIiaHIIS, ajie
BiH BCE IN¢ 3aIMIIAETHCS JIFOAMHOI BIKTOPIAHCHKOTO CYCHUIBCTBA, TOMY
3HaimoBmy Capy, BiH X04e 3 HEHO ONPYKHTHCS 1 HE pO3yMi€, 4OMYy BOHa
BIIMOBIISAETHCA BiJT UTIOOY. PitreHHs 00paTH yiro0iieHy poOoTy, a He BUT1THHHA
U0 CBIAYUTH Tpo Te, mo Capa — HOBHUH JIJIS ITi€] €MOXU TCHXOJIOTIYHHH
THII XKIHKH, depe3 skuii Dayn3 mpocTexye 3apoKEeHHs CYYaCHUX MOTISIIIB
Ha MOpaJTb 1 MiCIIe )KIHKH B CYCIUTLCTBI B €ITOXY 3HAYHHX OOMEXKEHb KIHOUNX
pas.

BaxJMBUM BTUICHHSIM ITOHSATTSI CBOOOIM B POMaHI € MiCIlf, JIe PO3TOPTAIOTHCS
mozii. Yapne3 ta Capa B OLIBIIOCTI BUIAAKIB 3yCTPIUArOTHCA Ha BiTKPUTIH
MicrieBocTi. 1le HeMOBOM XapakTepu3sye 1l 0COOHCTICTh Ta PO3yM: BIAKPUTHH,
0e3 >komHMX OOMexeHb. 3yctpiui Yapmeza 3 EpHecTiHOO Maibke 3aBxiau
BiZIOYBArOTHCS Y 3aKPUTOMY TPHUMIIICHHI, HAYaCTIIIe B 3ayITMBOMY JOMi
TiTKH TpaHTep. BaxTMBUM YHHHUKOM ITCHXOJIOTIYHUX 3MiH Yapiih3a € mogopoKi.
IMonopoxkyroun, Yapip3 HeMOBOU IIykae cebe. 3MiHa €BPOMEHCHKOTO MPOCTOPY
Ha aMEepPHUKAHCHKHI BUKIIUKAE BiMOBIIHI 3MiHU 1 B ocobuctocti Yapnn3a. Bin
CTa€ HeyMepePKSHUM, BiJKPHTHM JI0 BCOIO HOBOTO.

AHaJi3 MCUXoJ0riyHOro XpoHotony B poMmani JIxona ®aynsa «The French
Lieutenant’s Woman» NpoaeMOHCTPYBaB, IO 4Yac Ta MPOCTIp MaroTh
(byHIaMeHTanpHe 3HAaYeHHS Ui (OPMYyBaHHS CHUCTEMH I[IEPEKOHaHb Ta
JKUTTEBUX IIHHOCTEH TIepcOHaXiB. B 1naHOMy poOMaHI TICHXOJOTIYHHMA
XPOHOTOII € SAPOM OCHOBHUX CIOKETHHX MOl TBOPY, OCKIIBKH B paMKax
[ICHXOJIOTIYHOTO  XPOHOTOIY 3aB’SI3YIOTBCS 1 PO3B’S3YIOTHCSA  CHOXKETHI
BY3JIM, UMM 3a0€CleuyeThCs MITICHICTh CIOXKETy 1 PO3BUTOK mopiii. Uepes
[ICHXOJIOTIYHHN XPOHOTOI B POMaH 3aKJIa/IeHa CHMBOJIIKa, a CaMe — MEHTAIbHHUI
1 IyXOBHHUH PyX HPOrPECUBHO MHUCISYOI YACTHHU MOJIOJMX BIKTOPIaHIIB 10
CaMOITi3HaHHS, CAMOBU3HAUCHHSI, YCB1IOMIICHHS BaXKJIMBOCT1 CBOOOIH BUOODY,
110 OpMyBaHHS HOBHX MOPAJIBHUX IIHHOCTEH, SKi 3aMaHyroTh Y XX CTONITTI.

“Folium” Ne 6 (2025)
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The objective of the investigation is to analyse the novel «The French
Lieutenant’s Woman» by John Fowles from the perspective of psychological
chronotope. Psychological chronotope creates a complete picture of the
characters’ inner world. The investigation of the psychological chronotope
gives an opportunity of defining the peculiarities of the characters’ self-
awareness, of analysing their motivation, the logic of their relationships and
the conditionality of plot twists.

In John Fowles’ novel «The French Lieutenant’s Woman» the characters’
psychotypes are conditioned by the time and the place — England of the 60-s
of the XIX century. The psychological chronotope reveals the divergences in
the characters’ psychotypes, contrastive psychotypes (Charles Smithson’s and
his uncle’s, Charles Smithson’s and Mr Freeman’s, Ernestina’s and Sarah’s).
Under the impact of Charles Darwin’s theory on the origin of species Smithson
begins to change and often makes an unconventional or even inappropriate
for a victorian gentleman choice, but still he remains one of them, that’s why
having found Sarah he wants to marry her and can’t understand why she
does not want it. Sarah’s decision to choose the job she likes instead of an
advantageous marriage proves that Sarah is a new for this epoch psychological
type in which John Fowles traces the emergence of modern views on moral
values and the place of women in society at the time of serious restrictions of
women’s rights.

The setting in the novel serves to embody the degree of freedom. Charles
and Sarah usually meet in the open area which is in harmony with Sarah’s
personality, with her open mind and loathing for restrictions. Ernestina and
Charles in most cases meet indoors, often in her aunt’s stifling house. Travelling
plays an important role in Charles’s evolution. Travelling, Charles seems to be
looking for himself. Changing the European scene for the American provokes
the corresponding changes in Charles’s personality. He becomes open to new
ideas and less prejudiced.

The analysis of the psychological chronotope of the novel «The French
Lieutenant’s Woman» by John Fowles showed that time and space are of
fundamental importance for the formation of the system of the characters’
beliefs and values. In the investigated novel the psychological chronotope is
the core of the plot as within it the story lines tie and untie, providing the
integrity and the development of the plot. The psychological chronotope
acquires a certain symbolic meaning implying mental and spiritual moving
of progressive young victorians to self-awareness, self-determination, to the
awareness of the importance of freedom of choice, to the formation of the new
moral values which will dominate in the XX century.

Beryn. JI>xon @ayn3 1o mpaBy 3BEICHUH y paHT
KJIaCHKa aHTIIHACHKOI JTiTeparypu. [ mboke BUBUCHHS
HOTO TBOPUYOCTI po3modanocs mme y 70-Ti poKu MAHY-
JIOTO CTOJITTS Ta MPEICTABICHO BEIUKOIO KiIBKICTIO
HayKOBO-KPHTHYHUX cTaTel, MoHorpadii, mmcep-
Talliid, pereH3iil. YBara mpumisuracs mpooieMaTHIl
Ta TOCTHIN HOTO TBOPIB, (HITOCOPCHKO-ECTETUIHUM
MIOTIISIaM MMAChMEHHUKA, XapaKTepy CITiBBiAHOIICHHS
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XyAOKHBOI cuctemMu dDaynsa Ta MOCTMOIECPHI3MY,
BILTUBY Ha HOTO TBOPUICTh CK3UCTEHITIATI3MY.
AHai3 TonepenHiX IOCHIKeHb IT0Ka3aB, IO
TBOpuicTh J)xoHa aynm3a € 00’€KTOM HayKOBHX
JIOCIIPKEHb 0ararboX 1HO3EMHHX Ta BITUH3HS-
HUX JiTeparypo3HaBmiB. Cepen HUX Taki 3apyOikHI
miteparypHi kputukn sk Y. Crparrc, E. Ayep0Oax,
E. Mak-/lenien, M. Maraui, P. baprt, B. by, P. bpays,
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H. Tapnuep, Jx. Jlasneit, B. Kaitzep, A. Komnane-
rion, M. ®yko. Anamizy TBopiB J[>kona dayma mpu-
nimsma yBary Kerpia Tap6oke (Tarbox, 1986). Ceoe
JOCHIDKEHHS 3 MUTaHb Teopii HappatuBy Y. Hemnec
OasyBaB Ha Marepiami pomany «The French Lieu-
tenant’s Womany (Nelles, 1984). [Ipotiema cBobomm,
MiHATa B JAHOMY poMaHi, posminanacs P. JliHuem
(Lynch, 2002). B Ykpaini BuB4eHHIO TBOpUOCTi J»0Ha
Qdaymza mpucestuian cBoi poboru C. IlaBmmuxo,
H. Borerrka, 10. bym6yp, H. Xirykrenxo, JI. Poman-
gyyk ta iHmi. [pu gocmimkenni tBopy «The French
Lieutenant’s Womany, yBara npuiisiacs miITeKcTy,
CUMBOJIII KOJILOPIB, IHTEPTEKCTyanbHOCTI Ta Oara-
TOLIAPOBOCTI LIbOT'O CKJIaTHOTO TBOPY.

VY cy4yacHOMY JTiTepaTypO3HaBCTBI pobieMa Xpo-
HOTOITY TIpuBepTae Bce Oinbie yBaru. JocmimkeHHto
uporo sBuima npucBsueHi mpaui [T Benmxomnoi,
A. TI'ypesnua, H. Kommcrsucskoi, B. Kopkimko Ta
iHmMX HaykoBLiB. Sk mpaBwio, y pomani BifOy-
BAETHCSl TEPEIUICTEHHSI NMEBHUX BHIIB XPOHOTOILY.
[IcuxonoriyAniA XpOHOTON, BUIIJICHHNA 3 KaTeropii
XPOHOTOITY, TBOPUTBHCS 4Yepe3 CBIJOMICTb TepOiB.
lToBopsuM MMpo TCHXONOTIYHUE poMaH, HEOOXiTHO
BIAMITHUTH XapaKTepHY VIS LIOTO XaHPOBOTO Pi3HO-
BH[y IBOpiBHEBiCcTh. Ha mepiromy piBHI XiJ| CEOXKETY
3a0e3IeuyeThCss pyXoM B 4aci Ta MpOCTOpi, TOAi SIK
Ha ApPYroMy BiH CHIBIajga€ 3 mepexoiamMH 3 OTHOIO
IOYLIEBHOTO CTaHy B iHIIMH. JloCiTHUKK Harojaoury-
IOTh Ha TOMY, IO TICHXOJIOT1YHHH XPOHOTOI BH3HA-
Yae TICUXOJOTIUHI MOPTPETH TMEePCOHAaXIB, 30KpeMa
PO3KpHMBa€ Ta IMOACHIOE IX XapakTepH, MOIVISIAN Ta
BUMHKM. Came TCHXOJIOTIYHUI XPOHOTOI CTBOPIOE
LLTICHY KapTUHY BHYTPIIITHBOTO CBITY IMEPCOHAXKIB.

AKTyanbHICTh AOCIIDKEHHS 320€3MeUy€ThCS TUM,
o0 i KyTOM 30py ICHXOJIOTIYHOTO XPOHOTOITY
poman «The «French Lieutenant’s Woman» He po3-
IJIsI1aBCSL.

Mera crarti — anani3 pomany Jxona ®aynza
«The French Lieutenant’s Woman» mizx KyToM 30py
MICUXOJIOTIYHOTO XPOHOTOILY.

BiamoBigHO 10 METH MIOCTABIIEH] TaKl 3aBIaHHS:

— JiarHOCTyBaTH crenudiky CcaMOCBiIOMOCTI
TOJIOBHUX T€POiB POMaHY;
— MpoaHaNi3yBaTH IX XapakTepH, MOTHUBAIIIIO

BYHMHKIB 1 Xy/IOXHIO JIOTiKY IXHiX B1JIHOCHH;

— BCTaHOBHUTH 3B’SI3KH MK iICTOPUYHOIO €TIOXOI0
1 ICUXOJIOTTYHUMH NPOOJIEMaMu IepoiB;

— JIOBECTH, 10 IICUXOJIOTTYHUHI XPOHOTOII € SIAPOM
OCHOBHHX CIOKETHHX IMOZIH poMaHy.

Marepiana i meToqu. MarepianoM ITaHOTO JTOCITi-
IoKeHHA BUcTynae pomaH Jxxona @aymsa «The French
Lieutenant’s Womany». B niporieci HanmucanHsl CTarTi
OyJ0 BUKOPHCTAHO HACTYITHI METOIU: aHANITHIHUH
METO]l, MOPiBHSUIHUIA METOJ], CHCTEMHHI METO/.

Pe3ynbrarn Ta 00roBopenHsi. Y pomani [xoHa
@aymza «The French Lieutenant’s Woman» mcu-
XOTUIM TepoiB OOyMOBIIEHI came 4acoM 1 Micuem
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noxii — Anrmis 60-x pokiB XIX cromittsa. Uepes
TICUXOJIOTIYHUI XPOHOTON BHSIBIISIETHCS CXOXKICTh
1 KOHTPACTHICTh NCUXOTHIIB TrepoiB. Yapne3z CMiT-
COH, OAIMH 3 TOJIOBHHUX I'€POiB POIISIHYTOTO POMaHY,
Ha MEepUIMK MO CXOKUH Ha THIIOBOTO HPEACTaB-
HuKa Bikropiancekoi emoxu. Hamamok Oaponera,
32-piunmii Yapne3 30upaeTbest 3aBecTu ciM’10. Bin
3apyuenuii 3 Epnecrinoio ®pimaHn, npencTaBHUIEIO
BUIIMX TMpoIapkiB Oypikyasii, Oaratoro cHaakoe-
mureto. OJHaK 30BCiM CKOPO YUTa4 Ai3HAETHCA, IO
BKE 3 IOHHX POKIiB MoBeliHKa Yapnb3a He Taka, SK
IHIIKX MepeciyHuX BikTopiaHUiB. Monoauit CMiTCOH
YacTO MPHIXKAXKAB 0 CBOTO JAsAbKa B TOCTi, OAHAK
3aMiCTh TOTO, MO0 XOIUTH Ha TOJIOBAaHHA Pa3oM
3 HUM, IPOBOAMB CBill BUILHHI Yac cepel] KHUT: «...
he had a sinister fondness for spending the afternoons
at Winsyatt in the library, a room his uncle seldom
if ever used» (John Fowles, The French Lieutenant’s
Woman). CMiTCOH, Ha BiJIMiHY BiJi CBOTO JS/bKa Ta
IHIINX TUIMOBUX apUCTOKPATiB, HETaTUBHO CTAaBUBCS
JI0 TIOJIIOBAHHS, HABITh HE JIIOOMB 13AUTH BepXu. Pi3-
HULA MK Yapiap3oM Ta Horo J9A6KOM B IICHXOJIOTiY-
HOMY IUIaHi MPOSIBIISIETHCS cCaMe Ha MOJIIOBAHH1, KOJIH
Yapnp3 BHUIMAAKOBO BUCTPUIMB B PIIKICHOTO NTaxa
1 IOBro mepexxuBaB uepe3 Iie. Peakiis asmpka Oyna
JiaMeTpajbHO MPOTHIIEKHOIO: «... his uncle was
delighted. The bird was stuffed, and forever after
stared beadily, like an octoroon turkey, out of its glass
case in the drawing room at Winsyatt» (John Fowles,
The French Lieutenant’s Woman).

VHiBepcuTeTChKi poKM Yapnb3a Tex HE MOXKHA
Ha3BaTd TiJHUMH CIPAaBKHBOTO HKEHTIbMEHA.
Moro 3B’s130K 3 JiBYNHOIO-KOKHI CHPHYMHHUB T€, IO
mononoro Cmitcona Binnpaswiu 1o Ilapky. 3mina
NPOCTOPY CHJIBHO BIUIMHYNA Ha Yapnp3a Ta #oro
MOAAJIBIIE JKUTTS: BiH NepelyMaB CTaBaTH CBAIICHU-
KOM, SIK TUTAHYBAaB, Ta BIJIMOBHUBCS BiJl Oy/Ib-SIKOI BipH.
Moro HOBOW peniriero crama Hayka: «What little
God he managed to derive from existence, he found
in Nature, not the Bible; a hundred years earlier he
would have been a deist, perhaps even a pantheist»
(John Fowles, The French Lieutenant’s Woman).

Yapnp3 O6aunth cebe MPOrpecuBHOIO JIIOIUHOIO,
BUCHUM, 1 MUIIAETHLCS LUM. B TO# ke yac, OgHi€cro
3 TOJIOBHUX PUC HOTO XapakTepy € Te, 1o BiH Jena-
ynidi. BiH 0OiThCsl mpami Ta BCUISIKO HamaraeThCs
VHHKHYTU 1i, OCKUNBKM HOTO »axae HEOOXiJHICTbh
KOHIIEHTPYBaTUCh, BUKOHYIOUH MEeBHY poOoTy. CMiT-
COH MOXe€ 3MYCHTHU cebe HalucaTH KOPOTEHbKI iCTo-
pii Ipo CBOi MPHUroAn 3a KOPJOHOM, OJHAK KOJIK HOMY
MPOTOHYIOTH XOPOIINH TOHOPap 32 HAMCAHHS KHUTH
npo ioro mogopox ao [lopryramnii, BiIMOBISETHCS
Bif Li€l mpono3uii: «...[it seemed to Charles rather]
something decidedly too much like hard work and
sustained concentration — in authorship. He toyed
with the idea, and dropped it» (John Fowles, The
French Lieutenant’s Woman).



Uapnp3 CMiTcOH mepeOyBa€ il BILTHBOM TeOpii
Uapmnp3a JlapBina mpo moxomkeHHs BUIIB. Bimcroro-
FOUH TTOJIOYKEHHSI TeOPii €BOIIOLII1, BiH BCTYIIA€E B CyTIe-
peuky 3 OarbkoMm cBoe€i HapeueHoi Epnectinm, sikuit
yocOOIIOE THUMOBI JUIA JpKEHTelbMeHa Bikropian-
CBKOI €MOXH MOTISAM 1 arpECUBHO 3allepeyye BCe, 10
MOJKE MiipBaTH 3aca iy BIKTOpiaHCHKOI Mopalti. Xoda
Yapnb3 3HaXOAUTHCA Ha LUIIXY OO 3MiH, HOCTIHHO
poOJISTYN HETIPUIHHATHUN a00 HETUTIOBHN IS BIKTO-
piaHmsg BuOip, BiH BCe 1€ 3aJIMIIAETHCS JFOJUHOIO
BIKTOPiaHCHKOTO CycHiibcTBa. 3HaimoBmm Capy,
BiH X04€ 3 HEIO OJIPYKUTHCS 1 He PO3yMi€, HOMY BOHA
BiIIMOBIIsIETHCS BiJl nut00y. Yapnbp3 Bce 1mie cripuii-
Mae Utk 1 XKIHKY B HUTIO01 Mo-BikTopiaHchkH: «But
you cannot reject the purpose for which woman was
brought into creation» (John Fowles, The French
Lieutenant’s Woman).

Hapeuena Yapnesza Eprecrina ®@pimMan — Tumnosa
npenctaBHULIA CcBoei emoxu. KOHa Ta KpacuBa,
INiBUMHA TOBOAMTH cede came Tak, K HaJeKUTh
no0pe BHXOBAaHUM BikTopiaHKam: «At first meetings
she could cast down her eyes very prettily, as if she
might faint should any gentleman dare to address
her» (John Fowles, The French Lieutenant’s Woman).

Mornona Ta HaiBHa, EpHecTiHa HIKOJIM HE CTaBUTh
i TUTAaHHS HOPMH Ta TPaBWJIA BIKTOPiaHCHKOTO
CYCHIJIbCTBA, MOBOIUTHCSA TaK, SK IbOTO BHUMArae
ernoxa Ta cutyauis. Epaecrina — «3py4yHa nmapris» s
Yapns3za. Ciouarky CMmiTCOHa BCe B Hill BIAILTOBYE,
oJHaK micis 3HadioMcTBa 3 Caporo MoJjoauii mane-
OHTOJIOT BCE 4YacTille MOMIYa€ HETaTHBHI CTOPOHH
i1 ocobucrocTi. TearpanpHIiCTh 11 MaHEpH MOBENIHKH
nounHae naparyBatu Yapmeza. o wacrtime Cwmit-
COH crinKyeTbea 3 Caporo, THM KPUTHYHILINM CTa€e
HOTO CTaBJICHHA 10 OTOYYIOYOTO CBITY, 0COOJIMBO 110
BiacHoi HapeyeHoi. Hapemti, Yapnb3 mocrae nepex
Ba)XKMM MOPAJbHUM BHOOpOM: 3aiauIIMTUCE 3 EpHe-
CTIHOIO, OJPYXHBIIUCH 3 HEI0, UM PO3ipBaTH iXHi
3apy4rHH, 110 € TaHbOOI MAJS PKEHTEIbMEHa, Ta
oytu 3 Caporo.

Ha Bigminy Bim Epnectinu, B o0pasi Capu
Bynpadd 300paxkeHo xiHKy 3 momisgaMu, OIU3b-
kuMH KiHKaM 60-70-x pokiB XX cTomiTTd, AKa
MOCTaBJIeHa B PAMKH MOPAaJbHHUX LIHHOCTEH ENOXH
BikTtopianctBa. BikTopiaHIsM ii BaXkKo 3po3y-
MiTH, JUIsS HUX 11 Aii HeouiKyBaHi 1 Hemepemdauy-
BaHi. Yepe3 ICHXONOTIYHUI XPOHOTON POMaHY
PO3KpHBA€ETHCSl HEBIAMOBiAHICTE mcuxotuny Capu
BUMOTaM 4Yacy, BUMoram, siki BHcyBana Bikropi-
aHChKa ermoxa JI0 0COOMCTOCTI i, MO CyTi, BimOyBa-
€TBbCS CITIBCTABJICHHSA CY4YacHHX 1 BIKTOpPiaHCBKUX
kiHOK. LlimicHicTh Ta TIMOWHA TICHXOJOTIYHOTO
noptpety Capu 3a0e3neuyeThes uepes omnuc ii mose-
niHku. Xo4 cycHibCTBO 3HeBaxae ii, Capa He xode
OyTH XKaIIOTIIHOI XepTBow. He3Bakarouum Hi Ha
10, BOHA 3aJIMIIAETHCS HE3aJICKHOIO, MPOTUCTO-
iTh cycminbCTBY cBOIMH AisMu i BuMHKamH. Capa
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HE XO0Ye MOCTYIMATHCh CBOIMH Oa)KaHHSIMH 3apaiu
YMOBHOCTEH. BOHa 3aBX/aM BUMHSE TaK, K BBaXKae
3a MOoTpiOHe, He3BaXKAIOUM Ha T, L0 LIE 3arpoXxye
MOJIAJIBIIMM TOTIPIIEHHSM ii CTAaHOBHIIA.

Capa — BUTHaHKa 3 CyCIUIBCTBA, OHAK TaKy POJb
BOHa Oepe Ha ceOe caMa, He 3arepeuyouH IiTKH Ipo
Te, 110 B Hel OyB HEHAIEKHMHN 7Sl TOTOYACHOT KIHKH
3B 30K 3 paHIy3bKuM JieiiTenantoM. [1po Te, mo e
He Tak, Capa He po3MOBifae HIKOMY, HaBiTb Yapib-
30BI, SKUH Koxae 1i. Jluiie Ha paHOK, TiCJIs HOYi, TIPO-
BezIeHO1 pa3oM, Yapib3 po3yMie, 1110 Bee 1e He Oinblie
HDK BUrajaku, mo Capa Oyna HezaitMaHo0: «...he had
suddenly realized what a more experienced, or less
feverish, lover would have suspected much sooner. He
had forced a virgin» (John Fowles, The French Lieu-
tenant’s Woman). Capa 106pe po30upaeTbes B JIIOASX
1 po3yMie, skMMHU OynyTh momajblli Kpoku Yapmibsa
Tenep, Konu BiH 3Hae npasay. Mera Capu — He Bia-
Ui nU00, 110 BiAMOBiAaN0 O NMparHEHHSM BIKTO-
pilaHCHKOI XIHKH, a cBOOOAa BHOOPY, CaMOIi3HAHHS
1 cB0OO#a caMOBH3HAUeHHS. ToMy BOHA MPOCTO 3HU-
Kae 3 XUTTA Yapnb3a. BoHa Hamaraerbcs 3HAUTH
CBO€ Micle y cBiTi. 3Hatoun, mo Yapnp3 mykae ii,
Capa He TiIBKK HE BIATYKYETBCS, aje i poOUThH Bce,
o6 CwmiTcoH ii He 3HaimoB: «I thought much of you
some six months later, when I first saw one of the
notices you had put in — And which obliged me to
change my lodgings and my name. I made inquiries.
I knew then, but not before, that you had not mar-
ried Miss Freeman» (John Fowles, The French Lieu-
tenant’s Woman).

Konmu Yapnes 3naxomuth i, Capa posymie, 110
1100 Ta cTaryc ApYKMHU NOMKHe i, Binoepe B Hel
ii camy Ta Bimkputo 3asBisie Yapnb3oBi npo me: «l
do not want to share my life. I wish to be what [ am,
not what a husband, however kind, however indul-
gent, must expect me to become in marriage» (John
Fowles, The French Lieutenant’s Woman).

Pimenns oOparu ynroOneHy poOoTy, a HE BUTiJ-
HUH 10100 CBiMYMTh Mpo Te, mo Capa — HOBHUH LIS
i€l ermoxu NMCHXOJOTIUHUM THIT KIHKH, Yepe3 SIKUH
®dayn3 MpoCTEXye 3apOMKEHHSI CYYacHUX MOIIS-
JiB HAa MOpaJib 1 MiCIIe JKIHKH B CYCIIIJIbCTBI B €MOXY
3HAYHUX 0OMesKeHb KiHounX mpaB: «Yet I find myself
happy where I am situated now. I have varied and
congenial work — work so pleasant that I no longer
think of it as such» (John Fowles, The French Lieu-
tenant’s Woman).

Tinbku BimHakmoBIM copaexHio cebe, Capa
MOXe OyTH TOBHICTIO BIIKPHTOI 1 YECHOIO
3 Yapnb3om: «Mr. Smithson, I am happy, I am at last
arrived, or so it seems to me, where I belong» (John
Fowles, The French Lieutenant’s Woman). Capa ne
no3Boisie Yapnb3y B3ATH Ha cebe poib ii pATiBHUKA,
JaTH MaTepi-ofMHAUIll CTaTyC y CyCHUILCTBI. BoHa
peaizye CBOE mpaBo Ha CBOOOIY uepe3 MpaBO Ha
BiJIbHUH BHOIp Yy KOXaHHI i CTHIII KHTTSL.



194

BaxnuBUM BTIJICHHSM MTOHATTS CBOOOIM B pOMaHi
€ Mmicls, Ae posroprarotecsi noaii. HemoxnmuBo He
TOMITHTH, 1110 Yapis3 Ta Capa Maiike 3aBKan 3yCTpi-
4aroThCsl Ha BiAKpUTiH MicueBocTi. Capa 000kHIOE
TUBUTHCS Ha MOpE, CaMe TOIi 1 BitOyBa€eThes ii mepima
3yctpiu 3 Yapmezom. Oxpim Toro, Capa mocTiiiHO
o0upae OE3NMOAHI MiCIMHU 3 JUKOI0 TPUPOIOI0 IS
nporynsiHoK. Lle HemMoBOM xapakTepusye i ocoOu-
CTICTh Ta PO3yM: BiIKpUTHIA, O€3 )KOJHIX OOMEKEHb.
Le crocyerbes 1 Yapnbsa. [lobaunsmm crsiay Capy
Ha marop0i, BiH MpHUTajaB CBOE BIAYYTTS CBOOOIU
B ITapmxi: «There was something intensely tender
and yet sexual in the way she lay; it awakened a dim
echo of Charles of a moment from his time in Paris»
(John Fowles, The French Lieutenant’s Woman). Ha
mporuBary Capi, 3yctpiui Yapmne3a 3 EpHecTiHOIO
Maibke 3aBKOM  BiAOyBalOTbCS y  3aKPUTOMY
MPUMIIIEHH], HaiJacTile B 3aJyIUIMBOMY J[OMi
titku Tpantep: «The rest of Aunt Tranter’s house
was inexorably, massively, irrefutably in the style of
a quarter-century before: that is, a museum of objects
created in the first fine rejection of all things decadent,
light and graceful, and to which the memory or morals
of the odious Prinny, George 1V, could be attached»
(John Fowles, The French Lieutenant’s Woman).
Le, B cBOTO UepTy, CUMBOIII3yE OOMEKEHHSI CBOOO/IH.
BaxuBUM YMHHUKOM MOJANBIINX ICHUXOJIOTIYHUX
3miH Yapne3a € momopoxi. PozipBaBmm 3apyduHU
3 EpHecrinoro Ta Brpatusuu Capy, Yapies po3nodu-
Ha€ MOIIYKH ocTaHHBOi. CMiTCOH BHUpymIae 1o JloH-
JIOHA, Jie HallMa€ YOTUPHOX MPOQECITHUX TETEKTUBIB,
Jarouu iM 3aBIaHHS 3a OyIb-sKy IIHY 3HAWTH KIiHKY.
Yapine3 i cam He cunuTh Ha Micti: «Hiring a carriage,
he had himself spent fruitless hours patrolling, a pair
of intent eyes that scanned each younger female face
that passed, the genteel-poor districts of London»
(John Fowles, The French Lieutenant’s Woman).

[onopoxyroun, Yapib3 HemMoBOHU L1yKae cede. Bin
MaHzpye Asieio Ta AQpHKoro, BiIBiAyE €BPONEHCHKI
MiCTa, OAHAK uYepe3 3MiHM, SIKi MPONOBXKYIOTH
BinOyBaTucsi B HOro Jylli, BCIOIM IIOYYBA€THCA
gyxxuMm: «He saw a thousand sights, and sites, for
he spent time also in Greece and Sicily, but unsee-
ingly; they were no more than the thin wall that stood
between him and nothingness, an ultimate vacuity,
a total purposelessness» (John Fowles, The French
Lieutenant’s Woman). Tikaroun 3 Amnruii, Yapms3
HaMaracTbCs BTEKTH BiJ caMoro cebe, IOCTIHHO
3MIHIOIOUM HaBKOJUILIHI Hei3axi. Brparusmm xary
Ta WiKaBicTb 100 mMoAOpoXyBaHHS, CMITCOH Tak
camMO BTpauya€e iHTepec OO0 MajJeoHTOJOrii, a Horo
HOBHUM JDKEPEJIOM CaMOBHPAXXCHHSI CTAIOTh BipIIi.
Inyuu 3 Itanii no IMapusxy, Yapiws mosHaiioMuBCs
3 IBOMa aMEPUKAHIISIMY, sIK1 3alliKaBUJIH HOTO CBOEIO
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MPOCTOTOIO Ta BiAKPHUTICTIO. Take OaueHHs XKHUTENiB
1HIIOTO KOHTUHEHTY CHJIBHO BiJIPi3HIIOCH Bijl AYMKH
PO HUX MEPECiYHMX MPEACTAaBHHKIB CyCIiIbCTBA,
o sikoro HanexkaB Yapnes. Biktopianmi HeMoBOU
BBayKaJIH ce0e JOCKOHAI MU 3a BCiX iHmuX: « They
were not at all the stupid Yankees the Victorian Brit-
ish liked to suppose were universal in the States»
(John Fowles, The French Lieutenant’s Woman).
B cymkeHHsIX Ta momisaax cBOiX MomyTHUKIB Yapb3
b6aunB BmacHi: «He detected, under the American
accent, very similar views to his own» (John Fowles,
The French Lieutenant’s Woman). HemoBOu Bin-
YyBIIM y PO3MOBI 3 aMEpHUKaHISIMH LIOCh pinHE,
CMiTcoH BHpilrye moixatd 3a okead. B Amepumi
Yapiib3 MOCTIHO BIAETHCS JIO TIOPIBHSAHB MO0 HOTO
HOBOT'O aMEPHKAHCHKOTO Ta CTapOro €BPOIEUCHKOTO
crioco0y xutts. Bee, mo Oaunts B CILIA, Yapns3
MUTTEBO MPOTUCTABIIAE TOMY, 3 YAM HOMY IIOJEHHO
JIOBOJIMIIOCH CTHUKATUCh B AHIIIT. B #oro cipuitHATTI
HalfsCKpaBillle MPOrPEeCUBHICTD MOIVISIIIB aMEPHUKaH-
CBKOTO CYCHIBCTBA MPOSBISIETHCSI B TOMY, SK MOBO-
JSThCS TaMTEIIHi JXiHKU: «Young American women
were far more freely spoken than their European con-
temporaries; the transatlantic emancipation move-
ment was already twenty years old» (John Fowles,
The French Lieutenant’s Woman). Cninkyounchk
3 HUMH, Yapip3 Bce yacTille JIOBUTH cede Ha AyMIli
Ipo Te, IO B HUX MPUCYTHs BEJIMKa KiJBbKICTb pHUC
fioro Capu: «Besides, in so many of these American
faces he saw a shadow of Sarah: they had something
of her challenge, her directness» (John Fowles, The
French Lieutenant’s Woman). 3MiHa €Bpornenichkoro
MPOCTOPY Ha aMEPHUKAHCHKUI BUKIIMKAE CXOXKI 3MiHH
1 B ocobuctocti Yapne3a. Bin crae HeynepemxeHuMm,
BIIKPUTHM 10 Bcboro HoBoro: « What the experience
of America, perhaps in particular the America of that
time, had given him — or given him back — was a kind
of faith in freedom» (John Fowles, The French Lieu-
tenant’s Woman).

BucHoBkn. TakuM uYMHOM, ACTaIbLHHHM aHai3
MICHXOJIOTIYHOTO XpOHOTOIY B poMaHi [Ixona ®aynza
«The French Lieutenant’s Woman» mpoaeMoHCTpY-
BaB, LI0 Yac Ta MPOCTIp MaloTh (QyHIaMeHTalbHE
3HaueHHs A (QOpMYyBaHHS CHUCTEMH IEPEKOHAHb
Ta JXUTTEBUX IIHHOCTEH mepcoHaxiB. L{imicHicTh Ta
rIMOrHA 00pa3iB repoiB cTae 3p0O3yMIJION0 Yepe3 aHa-
JIi3 TICUXOJIOTIYHOTO XPOHOTOITY, IO Ja€ MOXIJIUBICTh
YCBIIOMUTH TEHIEHIIi BHYTPIIIHBOIO PO3BUTKY Ta
€BOJIIONII I'epoiB poMaHy, iXHiH pyx BiI TpaaMLiii-
HOCTI BIKTOPIaHCBKOTO CYIMiJIbCTBA i OOMEKEHOCTI
BUOOpY /0 MIMPOTH MUCIIEHHS i cBoOoau. B manomy
POMaHi MCUXOJIOTIYHUN XPOHOTOII € SIIPOM OCHOBHHUX
CIOKETHUX TOIH TBOPY, OCKIIBKH B PaMKaX IMCHXO-
JIOT1YHOTO XPOHOTOIMY 3aB’3YIOTHCS 1 PO3B’SI3YIOThCS



CIOKETHI BY3IIM, UMM 3a0e3MedyeThCs IILTICHICTh
CIOKETy Ta PO3BUTOK Momiid. Uepes MCUXOIOTIYHUH
XPOHOTOIl y pOMaH 3aKJaJieHa CUMBOJIKA, a caMe —
MEHTAaJIbHUH 1 JyXOBHUM PyX IIPOTPECUBHO MHUCIISUOL
YaCTHHU MOJIONUX BIKTOpIaHIIB 10 CaMOITi3HAHHA,
CaMOBHU3HAYCHHS, YCBIIIOMJIEHHS BaXKIIMBOCTI CBO-
O0omu BHOOpY, 10 (HhOpMyBaHHS HOBHUX MOPaJIbHHUX
LIHHOCTEH, SKi 3anaHyloTh y XX CTOIITTI.

[lepcnexTBu momanbmMX IociimxeHb. [Ipose-
JIeHE JIOCIIIIPKEHHSI CTBOPIOE 0a3y AJIsl TEOPETUYHUX
y3arajibHEeHb 100 NPOOJIeM XPOHOTOITHOTO aHali3y
Ta BIAKPUBAa€ MOXJIMBOCTI Uil MODIMOJCHHS aHa-
T3y TICHXOJIOTIYHOTO MIATEKCTY K Oe3rmocepenHbo
OTO POMaHy, TaK 1 NICHXOJOTIYHUX POMaHIB 3ara-
JIOM, @ TaKOX PO3LIMPIOE MOXKIUBOCTI BUKOPUCTAHHS
XPOHOTOITHOTO aHaJi3y U HOCIiIKEHHS KaHPOBUX
0COOITMBOCTEl Cy4aCHHX TBOPIB.

ISSN 2786-8001

195

JIITEPATYPA
Komuctanceka, H.X. (2005). JKanp, >xanposa
cUcTeMa y MpOCTOpi JiTepaTypo3HaBCTBa:MOHO-
rpagis. JIesis : [TAIC, 368 c.
Fowles, J. The French Lieutenant’s Woman. URL:
https://readli.net/chitat-online/?b=174948&pg=1
Lynch, R. (2002). Freedoms in “The French
Lieutenant’s Woman”. Twentieth Century
Literature. Duke University Press. Vol. 48, Ne. 1.
P. 50-76.
Nelles, W. (1984). Problems for Narrative Theory:
The French Lieutenant’s Woman. Style. Penn
State University Press. Vol. 18, Ne 2. P. 207-217.
Tarbox, K. (1986). A critical study of the novels
of John Fowles. University of New Hampshire,
Durham. ProQuest Dissertations Publishing.
24 p.

Otpumano: 31.01.2025
Ipuiinsaro: 27.02.2025



196

VIK 811.124=111°276.6:615.83

DOI https://doi.org/10.32782/folium/2025.6.27

CJIOBOTBIPHUM NOTEHIIAJI TEPMIHIB ®I3I0TEPAIIIL
SIK CKJIAJTOBOI ®I3MYHOI PEABILJIITAII

Mapis Tenexn

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

bykosuncokuii Oeporcasnuii meouunul yHisepcumem

ORCID ID 0000-0003-4161-4386
maria.teleki@bsmu.edu.ua

Bajgenrnna Cununns

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

bykosuncokuii Oeporcasnuii meouunull yHisepcumem

Kniouogi cnosa: cnosomsipnuii
nomenyian, mepmiHoOmeopeHHs,
Giziomepanis, Gizuuna
peabinimayisi.

ORCID ID 0000-0002-4132-7494
Scopus Author ID 57203509258
synycja.valentyna@bsmu.edu.ua

Y crarti po3mISHYTO TEPMIHOJIOTII0 MIKpOCHCTeMH (hizioTeparii, sKa
BKHBA€ETHCSTATHHCHKOIO TAaHTITIHCHKOFO MOBaMH. 3’ ICOBAHO IOHATTS “‘pi3HyHa
peaGimitamisa”, “dizuuna Ttepamis”, “diziorepamis”. CxapakTepu30BaHi
CJIOBOTBIpDHMI Ta €TUMOJIOTIUHUI TIOTEHIIan TepMiHIB (izioTepamii sk
cknamoBoi (isuuHoi peaOimiTamii. BcTaHOBIEHO, IO 3a CBOIM CKJIaJIOM
TepMiHOCHCTeMa (izioTeparii HEpiBHOPsIHA i MpeAcTaBleHa JepUBATAMH,
CIIOBOTBIPHI TPOIIECH SKUX TIPYHTYIOTBCS HA PI3HUX CHOCO0aX TBOPEHHS
TepMiHiB. [TpomyKTHBHHN CHoci0 — OCHOBOCKIIAQJAHHS, SIKHH YMOMJIUBIIOE
KOHIIEHTpaIlif0 iH(popMallii mpo HEOTHAKOBI BIACTHBOCTI MO3HAYYBaHOTO
00’ekta. Halibinpiry Tpymy CTaHOBIATH JBOKOMIIOHEHTHI TEPMIiHOJOTIYHI
OJIMHHMII, TBIPHOIO OCHOBOIO SIKHX € TpPEHbKHA IMEHHUK “Ogpomeia”.
Binrsoproroun pooBe MOHATTS, IMGHHUK KIacH(iKye TEPMIHHU 31 3HAUYCHHIM
“mikyBaHHs: pelotherapia, anri. pelotherapy — mikyBaHHS TpPSA3bOBHMH
OOTOpTaHHSMH ¥ AaIDTKalisIMH. MOTHBYBaJbHY O3HAKy y KOMIIO3UTHHUX
TEpMIHAaX BHCBITIIOIOTH OCHOBH CJIB TPEKO-JIATUHCHKOTO IOXOIKCHHS.
Jpyra rpyna 3a YHCENBHICTIO — 0araTowieHHI KOHCTPYKIII, IO OIHCOBO
BHCBITJIIOIOTh BUKOPUCTAHHS MPUPOTHHUX i (I3UMYHUX YMHHHKIB JIKYBaHHS.
[IpUKMETHUKN/MIENPUKMETHUKH B aTPHOYTUBHUX TEPMIiHOCHONTYYSHHSIX
BiZOOpaXkaroTh crienudivi BIACTHBOCTI (haKTOPIB Iii HA OpraHi3M JIFOMUHH:
radiatio infrarubra, anr. infrared radiation — iHdpavyepBoHe BUIIPOMIHIOBAHHSI.
VY GararouJIeHHUX TEpMiHAX, KOMIIOHCHTAMH SKUX € IMEHHHKH, CTPYKHEBUM
TEpPMIH € HOCI€EM IOHATTEBOTO 3MICTy TepMiHA. IMEHHHWKH y HENpsIMUX
BIZIMiHKaX, III0 MOEJHYIOTHCS 3 TOJOBHUM, KOHKPETH3YIOTh a00 YTOYHIOIOTH
NOHATTS. AHDIIMCHKIN  (izioTepaneBTUUHIA TEpMiHOJOr] IpUTaMaHHI
abpeBiatypu it akpoHimu. Lle moB’s3aHO 3 MParHEHHSIM MaKCUMAaIbHO CTUCIIO
€KOHOMHHMH 3ac00aMH TiepeaTy MOTpiOHy (haxoBy iHhopMaIlito.
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The article examines the terminology of the microsystem of physiotherapy,
which is used in Latin and English. The concepts of “physical rehabilitation”,
“physical therapy”, “physiotherapy” were clarified. The word-forming
and etymological potential of the terms of physiotherapy as a component
of physical rehabilitation are characterized. It has been established that the
composition of the terminological system of physiotherapy is irregular and
is represented by derivatives, the word-forming processes of which are
based on different ways of creating terms. A productive method is a basic
composition that enables the concentration of information about the different
properties of the designated object. The largest group consists of two-
component terminological units, the creative basis of which is the Greek noun
“Bepoameia”. Reproducing the generic concept, the noun classifies terms with
the meaning of “treatment”: pelotherapia, English: pelotherapy — treatment
with mud wraps and applications. The motivational feature in composite terms
is highlighted by the bases of words of Greek-Latin origin. The second group
in terms of number is multi-part constructions that descriptively highlight
the use of natural and physical factors of treatment. Adjectives/adverbs in
attributive term combinations reflect specific properties of factors affecting the
human body: radiatio infrarubra, English: infrared radiation. In polynomial
terms, the components of which are nouns, the core term is the carrier of the
term’s conceptual content. Nouns in indirect cases, combined with the main
one, specify or clarify the concept. English physiotherapeutic terminology
is characterized by abbreviations and acronyms. This is due to the desire to
convey the necessary professional information as succinctly and economically
as possible.

Beryn. Vkpaina mepeOyBae B yMOBax BOE€HHOTO
cTaHy. Bce wacTime y MeIn4HOMY IHCKypCi 3By4aTh
TEePMIiHHU “NIOAMHA 3 TOPYIICHHAMHA PyXOBOi (YHKIIIT,
monvHa 3 iHBanigHicTIo”. [lompu BiiHy, yKpaiHCbKa
MEIUIIMHA BUKOPHUCTOBYE HE TITBKHA BITUM3HSHUHN
JOCBIN y peabumiTamii BIMICHKOBHX, alle ¥ IIHPOKO
3aCTOCOBY€ I1HHOBAIIIHI METOIM CBITOBUX CHCTEM
BiIHOBHOI MeAWIWHN. MEIUYHUNA Te3aypyC IOIOB-
HIOETHCSI HOBUMH TE€PMiHAMH, SK-OT: TelepeadisiTa-
1ist, 3D-610TpUHTIHT, Teparlis CTOBOYPOBUMH KITITH-
HaMH, €K30CKeJIeT.

Kommtekcra mporpama peabimitamii Ha Beix il
eTanax HeMOXJIHBa 06e3 BUKOPHUCTAHHS METOMIB (i3i-
oreparnii. ToMy pe3y/IbTaTUBHICTEL peadimiTarii 3Ha4-
HOIO MIPOIO 3aJICKHUTh BiJl IXHBOTO JIKYyBaJIBHO-TIPO-
(himakTraHOTO 3acTOCYBaHHA. Ha 9aci € HeoOXimHICTh
y TOmHONICHOMY BHBYCHHI TEpMiHIB (izioTeparii,
c1oco0iB IXHROTO TBOPEHHSI.

ISSN 2786-8001

Tepminamu ¢isugHoi peaOimitamii (¢izuynoi
Teparii) y CBITOBIf MeIWUMHI HaiOiNbIIEe MOCTY-
TOBYIOTBCSl TpakTH4HI Jikapi. ArGasni Kpicrina
A. 3milficHAiIa aHalli3 BaXXJIWBUX Ta IIHPOKO BUKO-
PUCTOBYBaHUX TEPMiHIB y pealbiniTamiiHuX ycTa-
HoBax (ArOasmi, 2017: 11). Metoxg ximiompo-
MEHEBOI Teparrii 3 OJXHOYACHOIO TEPMIYHOIO IS
JIKyBaHHS paKy NMpsAMOi KHIIKHA y TepMiHax ¢izi-
oteparii onuca Xicaunopi [omxi (Lomxi Ta iH.,
2018: 497). I'pyma mocitiTHUKIB IMpoOBeIa KOTHITHB-
HO-JIIHTBICTHYHE TECTYBaHHS Ta HEHpoBi3yaisa-
MiffHe MOCITIIKEHHS MOPYIICHHS MOBHOI (DyHKITIT
Sk eQeKTUBHUN Mimxim a0 Tepamii adaszii (rpei.
aeacto aphasia < rpem. npedikc a- 6e3 1 paoic
phasis BucioBiIeHHs, OHIMIHHS). PesympraTu miky-
BaHHS 3acCBIMUYIOTh, IO ‘“TEepCOHANN3aIlisI Tepa-
mii € peaTbHOI METOI0 B HAWOMMKIOMy ManOyT-
apoMy” (KpicTinccon Ta iH., 2023: 1068).
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BekTtop cydacHuUX IHTBICTHYHHX JOCIIIKEHB
TEepMiHIB peabimiTalii cpsMOBaHWN Ha BHUSIBICHHS
cnenr]iKy HaliOHATBHUX TEPMiHOJIOTIYHUX CHCTEM.
Tak, mopiBHIIbHU aHAITI3 YKPATHCHKOI Ta (hpaHITy3b-
Kol TepMiHooTii ¢iznyHOI peabimiTarii BigoOpaxe-
HuH y nucepranii PoctucnaBa Koams. ABrop y3a-
rajJbHUB TPAKTyBaHHS OCHOBHMX HOHATH “‘(izumuHa
Tepaniﬂ” “¢pizioTepanis”, “¢izuunHa Ta peabimiTari-
WiHa MenuIMHA”, “peananTarliis’, “abimitaris” B yKpa-
THCBKIN Ta Q)paHuy%Km MOBax (KOBaJ'IB 2019).
IosiBa nporpam BIPTYaNbHOI PeanbHOCTI, CIpsIMOBa-
HUX Ha JIOJeH 3 IHBaIIIHICTIO, PO3MMPEHHS POOOTO-
TEXHIKH, 38 CIIOCTEPEKEHHSIMH TI'PyNU AOCHITHUKIB
(paHIy3bK0i MOBH, 31 CHIOIOTH 3HAUHUH BIUIUB Ha
MTOSIBY HEOJIOTi3MIB y (i3uyHii i MeIuuHIN peadimi-
tonorii (ITomipko Ta in.), 2020: 46-47). Y cTpyKTYp-
HUX MOZENAX MYJIbTUKOMIOHEHTHUX TEPMiHOJIOIiY-
HUX OJIMHUIIh aHTIIIHCHKOI TepMiHOMOTii (izioTeparii
i eproTeparii BUABJSE€THCS 3HAYHA YacTKa TEPMiHiB,
10 3all03MYeHi 3 MEAULMHHM, TICUXOJIOTIi i IcuxoTe-
pamii, comiambHOI pPoOOTH, (HI3WKM Ta MaTeMaTUKH
(Yymakoga, 2020: 69).

Buxopucranas TepmiHiB Qizioreparrii crocTepi-
raeMoO Y MOBJICHI YKPaiHChKUX IHXEHEPiB-TIPAKTHUKIB,
SIK1 3aiIMalOTbCS KOHCTPYIOBaHHSIM YJIBTPa3BYKOBHX,
MAarHiTHHX, JIa3€pHUX Ta KOMOIHOBaHUX MEAWYHUX
MPUJIAAIB, MO 3aCTOCOBYIOThCS SIK TMpedopMOBaHi
(hi3MYHI YMHHWUKA JiKyBaHHS (TepemeHKo Kymnuk,
2010: 160). Mennunwmii JHCKYpC TKapiB Oy/Ib-SIKOTO
(axy HacudeHUI TeleHaMI/I ¢izioreparnii, Hanpu-
Kiajx, B JIKyBaHHI YCKJIaIHEHb EHIOAOHTUYHUX
BTpyuanb y ctomarosorii (Ilomityn, 3naukoBa &
l'onopuanceka, 2011: 15).

Cepen nexcukorpadiuHuX KEpesn BUPI3HAEMO
TaymauHuii CIOBHUK TEPMiHIB 1 CIIOBOCIIONyYEHb
(ismunoi peabimitamii (Mep3nikina, [y3iid, 2002);
Dictionary of Physiotherapy (IToptep, 2005); Glossar
Kur, Heilbad, Rehabilitation/ Glossary Cure, Spa,
Rehabilitation (Deutsch-Englisch, English-German)
(Kipmmaep Ta in. 2009); ®paniy3pKo-yKpaiHCHKHMA
Ta yKpaiHCBbKO-()PaHIy3bKHH CIOBHHMK TEPMIiHOJOT{
¢iznunoi Ta peabimitauiliHoi mMemuumHu (Ilomipko,
Koganp & Pomanuyk, Tupasceka 2019); Tepminoso-
riuHui caoBHUK 3 ¢isunuHoi Tepamii (Ilomosuy, bon-
napuyk & Brnagumuposa, 2024).

VY HM3LI HaBYAJIBHUX Ta HaBYAJILHO-METOAMYHHX
BUJAaHb BITYM3HAHMX HAyKOBLIB PENpPE3eHTOBAHHUM
MOHATTEBO-TEPMiHOJIOTUHU anapat ¢izudHoi peali-
miTamii 1 ¢iziorepartii, Sk-0T: MeauyHa Ta colliaibHa
peabimitamis (CamynkoBa Ta iH., 2018); Mennuna
i comianbHa peabimitaris (CamoiineHko, SIKOBEHKO
& Tlerpsimes, 2018); OcnoBu peadGimitanii, ¢izuy-
Hoi Tepamii, eprorepanii (Bakynenko, Kmamuyk &
Bakynenko, 2019); IlpedopmoBani ¢i3uuHi 4MH-
HUKY y Qisuunii Tepamii (bakamiok, Bakynenko &
Crenbmax, Bakynenko, 2020); @izuuHa peadimiTaris
3acobamu (hizioreparnii (bormanoBckka, KanboHoBa,
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2023). [lepeniveni yknanayi HaBYaJILHOI JIiTEpaTypH
€ MPaKTUYHUMH (axiBUIMH 3 i3ndHoi peadimiTamii
i pizioreparnii. Ixni npanui He 30cepekeni Ha TIHIBi-
CTHYHOMY aHaJji3i rasry3eBoi TEPMiHOJIOT].

Y Memu4HOMY OHMCKYpCl BKHBAIOTh IOHSTTS
“¢iznuHa peabinitamisn”, Te came, o “dizuuHa Tepa-
mis” (aHmn. “physical therapy” (“physiotherapy”).
Icuye nonazn 187 TpakTyBaHb MOHSTTA ‘“‘pealimiTa-
uis” (Bage, 2021). ®isuyna peabinitTalis € 4acTu-
HOIO MEIUYHOI 1 CHOpsIMOBaHAa Ha BiJHOBJICHHS
3II0pOB’sl, yCYHEHHsI MaTOJIOTTYHOTO MPOoLECy, HoIie-
PEIDKECHHSI YCKIIaJAHEHb, BIIHOBIEHHS a00 4aCTKOBY
KOMIICHCAIlIl0 HOPYLWEHUX (QYHKLiH, MOPOTHIIIO
inBanignocti (Mepanikina, [y3iit, 2002). ®izuuna
Teparis TpakTyeThcsl 3akoHoM Ykpainu “IIpo pea-
Oimitanito y cdepi 0XOpoHH 340pOB’A” SIK IPOLEC
3a0e3MeueHHs] PO3BUTKY, MaKCHUMaJlbHOTO BiJHOB-
JIEHHS Ta HIATPUMAaHHA PYXOBOi 1 (yHKUiOHAb-
HOT CIIPOMOXKHOCTI 0Ci0 3 OOMEXKCHHSIMH TOBCSK-
JEHHOTO (QYHKIIOHYBaHHS a00 TakuxX IiH, y SKHX
MOXYTh BUHHKHYTH Taki oOMexxeHHs (3akoH Ykpa-
ian, 2021: ct. 1). [lapanensHo y meaunuHi (ykpa-
iHCBKil, dpanmy3bkiit (Kosans, 2019: 49) ¢ynkuio-
HY€ TaKOXX TepMiH “(dizioTeparis”, IKUH TPAKTYIOTh
AK HampsiM MEJIWLWHY, 110 BUBYAE OiI0 HA OPTraHi3M
JOJMHU ITYYHO CTBOPCHHUX, MPUPOIHHX, & TAKOK
¢biznyHNX (paKToplB i ix 3acTocyBaHHS 3 METOIO
npoQiTaKTHKY, TiKyBaHHS 1 peadimitanii (Papmare-
BTHYHA CHIMKIIONEis). AHATI3 JIGKCUKO-CEMaHTHY-
HUX, CTPYKTYPHHUX 1 €TUMOJIOTIYHUX OCOOJIMBOCTEMH
TepMiHiB (izioTepanii BinoOpaskeHUI omocepeaKo-
BaHO a00 (hparMeHTapHO.

Marepian Ta MetonM AocJigxkeHHs. Mera —
CXapaKTepu3yBaTH CIOBOTBIPHUH Ta €TUMOJOTTUHUHA
MOTEHII1al TepMiHiB (izioTeparnii sk ckianoBoi dizuy-
Ho1 peaOiniTarii B acrekTi Aii (i3MYHUX YHHHUKIB Ha
oprasi3m mronuHu. s 11p0ro: BigiOparu 3 Kopiycy
MiKkpocucTeMH (i3ioTepanii TepMiHH, SKi BXKHBa-
I0ThCS JIATUHCHKOIO Ta aHMIIHCHKOIO MOBAaMU; OITH-
caTd Crmoco0W TBOPEHHS TEPMiHIB Ha MO3HAYCHHS
METOMIB 1 3ac00iB (izioTeparrii; MPOCTEKUTH ETUMO-
JIOT14HI OCOOJIMBOCTI TEPMiHOJIOTIYHUX OJMHHUIIb.

®dakTnyHUM Marepiasiom cayryBanud 110 Tep-
MIHOJIOTIYHUX OJIMHUIlb, JiOpaHi 3i creliaixi3oBa-
HUX cioBHUKIB (Mep3nikina, ['y3iii, 2002; [letpyx,
Tonosko, 2015; IMonmoBuu, boumapuyk & Bnamumu-
posa, 2024; Borromni, 2012; Ioptep, 2005; Kipu-
Hep, 2009), BITYM3HAHUX 1 €BPONEHCHKUX HAYKOBUX
crarteil, HaBYanbHMX Buganb (bakamiok Ta iH., 2020;
Bornanorcrka, Kannonora, 2020; Bakynenko Ta iH.,
2019; Camoiinenko Ta iH., 2018; CanyHkoBa Ta iH.,
2018); inTepHer-pecypciB (PapmaneBTHYHA CHLU-
knonenis; Online Etymology Dictionary; Dictionary.
Cambridge; Physiopedia).

Bukopucrani MeToau  JOCIHI/DKEHHS:  METOJ
BUOIpKH,  CJIOBOTBOPYOTO,  CTPYKTypHO-CEMaH-
TUYHOTO, €TUMOJIOTIYHOTO aHai3Yy.



Pe3ynbrarn Ta odrosopenns. [lonarts ¢izuuna
peaOimitaniss i ¢isioTepamis TICHO MOB’A3aHI MiX
coboto. [lpore kokHA 3 HUX Mae CBill 00’€KT, MeTy
i BHUKOHY€ Di3HI 3aBHAaHHA. Y MEIWYHIA MpPaKTHII
BHUKOPHCTOBYIOTh OCHOBHY Ae(iHiliio TepMmiHa “¢i3i-
otepanist” (Big rpeu. ¢ooig physic nmpupoaHi BIacTH-
BoCTi, mpupona + Hegparncia therapeia nikyBaHHS),
aumen. physiotherapy, sika MICTHTh HaWICTOTHIII
O3HAaKM BU3HAYYBaHOTO MOHATTA: 1) ramy3p Menu-
LIMHY, 1[0 BUBYAE JIII0 HA OPTaHi3M MIPUPOHUX 1 Ipe-
¢dopmoBaHrX (i3MUHUX YUHHHUKIB, iX 3aCTOCYBaHHSA
JUIsL JTiKyBaHHsI, peabiyiTauii XBopux, NpOoQiTaKTHKH
3aXBOPIOBaHb; 2) JiKyBaHHS (Qi3WYHUMH (IIPUPOI-
HUMH YMHHHUKaMmun). Pifgme y mMeauyHOMY IHCKYpCi
BXKHMBAIOTh CHHOHIM “diziarpis” (rpeu. gpdoig physict
+ rpeu. iatpeia iatria mikyBaHHs) (QHII. physiatry).
(ITerpyx, T'onoexko, 2015: 836).

Tepminonoriyna cuctema QizioTepamii Bimo-
Opakae 3arajqpHi NPHHUOUNKA TBOPEHHS TEPMiHIB.
[lomoBHEHHS CIIOBHHMKOBOTO CKJany BinOyBaeThcs
3a paxyHOK BUKOPUCTaHHSI 0araToro CIOBOTBOPYOTO
MOTEHIIaTy IPebKOi 1 JATHHCHKOT MOB. 3’ SIBIISIOTHCS
HOB1 IMEHHHMKH, TPUKMETHUKH, JIENPUKMETHHKH
Ta ToXijHi Bix HuX. KoxkeH HOBUH TepMiH ‘‘BXO-
JUTH JI0 TOTO YW 1HIIOTO JIEKCHKO-CEMaHTHYHOTO YH
TematnyHoro yrpymnoBanHs” (IlonHomapenko, 2017:
120), sx-ot: nar. chemiotherapia, magnetotherapia,
thermotherapia (aHr. chemiotherapy,
magnetotherapy, thermotherapy). 3a cBOIM CKJIaJoM
TepMiHOCHCTEMa € HEPIBHOPATHOIO, TOOTO reTepo-
TeHHOI0 U Tpe3eHTOBaHa AEpHBAaTaMM, CIOBOTBIpHI
MPOLIECH SKUX 0a3ylThCs Ha Pi3HUX 3ac00ax 1 CIo-
co0ax TBOPEHHsS TEPMiHIB. Y HaIIOMY JOCIIiPKCHHI
BHOKPEMIIIOEMO: TIPOCTi MOXiAHI, CKJIaJHI TEpPMiHHU,
TepMiHOCHONYy4eHHsI, abpeBiaTypu i akpOHIMH.

MpocTi moxigni TepMinmM, yTBOpeHi cydikcab-
HUM CIIOCOOOM:

— nar. galvanisatio < galvani + aam. cyd. -tio
(ocHOBa cymiHa (-t- +-i0) Ha MO3HAYCHHS MPOIECY-
anbHOI [1ii), yTBOpEHUIA Bix 0cHOBY enoHima [anbBani
Jlyinxi (Galvani Luigi, 1737-1798), iramiiickkoro
Jikaps, aHatoma, (isiosora, (i3uka; (BBaXKaIOTh
OIIHUM 13 3aCHOBHUKIB eJIeKTpo]i3ionorii Ta BUeHHS
Ipo eJEeKTPUKY), aHml. galvanisation — JiKyBaHHS
ragbBaHiYHUM CTPYMOM.

— 7nar. darsonvalisatio < d’Arsonval + nam.
cyd. -tiol, YTBOPEHHWI MNPHUETHAHHSIM JIO OCHOBHU
npi3Buma ¢paHiy3pkoro isuka ta QizioTepaneBra
XKaxa-Apcena n’ApconBans (d’Arsonval Jacques-
Arséne, 1851-1940), aurn. darsonvalization — meTon
JIKyBaHHS, OCHOBHUM YHUHHHKOM SIKOTO € 3MIHHHI
IMITYJIbCHUN BUCOKOYACTOTHUMN CTPYM.

— nar. franklinisatio < franklin + nam. cyd.
-tio?, Ha3Bauuii Ha 4decth Dpanknina benmxamina
(Franklin Benjamin — omun i3 3acHoBHHKIB CIIA,
31 ICHUB BIIKPUTTS B raiy3i enekTpuky, 1706-1790),
aHmn. franklinization — 3acTOCyBaHHsI TMOCTIHHOTO
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€JIEKTPUYHOTO TOJA NpH JIiKyBaHHI (QyHKIIOHATIBHUX
3aXBOPIOBaHb HEPBOBOI CUCTEMHU.

CkanagHi TepMiHM, YTBOpPEHi clocOOOM OCHOBO-
CKJIaJaHHs. AHaJi3 TEPMiHiB 3aCBiUy€ HOTO BHCOKY
NPOAYKTUBHICTE. 3a 3BHYail — I¢ HEMOTHBOBaHI
(HeTIOXiZiH1) OCHOBH, y SIKHX HE BUIUISIOTHCS CJIO-
BOTBipHi agikcu. OCHOBa MOCTa€ HOCIEM JIEKCUY-
HOTO 3Ha4YeHHsA TepMmiHa (3arHiTko, 2020: 516), mae
JOCTaTHIO (YHKIIOHAJIBHY, CTPYKTYpHY H cemaH-
tHuHy crabinbHicTs (IloHomapenko, 2017: 43).
CknazHi TEpMiIHHM XapaKTEpU3YIOThCS HAsSBHICTIO
CKJIQJTHOT CJIOBOTBIPHOT OCHOBH.

VY 3HaYHOI KUIBKOCTI TEPMiHIB, YTBOPEHHUX MUIs-
XOM OCHOBOCKJIa[aHHS, TBIpHOIO (MOTHBYBAJILHOIO)
OCHOBOIO BHUCTYINA€ TIpElbKH iIMEHHUK Ogpomeia
NiKy8auHs, SKAW 3aliMae y CKIaji MOXiAHOTO Tep-
MiHa MO3ULII0 KIHIIEBOrO KOMIIOHEHTa. EjrlemeHTamu
CKJIQJIHUX TEPMiHIB € OCHOBU IMEHHUKIB I'PELBKOTO,
piame natMHCBKOrO TOXOMkeHHs. [loemHyeThbes
TBIpHa OCHOBa 3a JONOMOIOI0 €IHAJIBHOTO iHTEp-
¢ikca -o-. Kommno3utHi yTBOpEeHHS MOXYTh 00’ €/1HY-
BaTH /IBi i OiJIbIIE OCHOB:

— phototherapia < rpeu. ¢pwg, @®TOS CBITIO +
Oepormeial aHrI. phototherapy — NiKyBaHHS CBITIIO-
BUMH IPOMEHIMH Pi3HOI KOHIIEHTpaLii a00 3 MeBHOIO
JOBXHHOIO XBHJIb;

— barotherapia < rpeu. fdpoc tuck + OGepomeiol
aHrn. barotherapy — MeToi JIKyBaHHS CTHCHYTHM
NOBITPsIM (KHCHEM, Ta30BUMH CyMilllaMK) B Oapoka-
Mepi;

— pelotherapia < tpen. mnAdg TnuHA, Tpsi3b +
Oepaneio anrn. pelotherapy — METOI TEILIOBOI Tepa-
mii: iKyBaHHS TPA3OBUMH OOTOPTaHHSAMH W aruTika-
LISIMH;

— aéroionotherapia < Tpell. onp, 0EPOS MOBITPS
+ Tpell. 1wV (IKui We) Bif eiur XomuTH + Oepomeio
aHm. aeroionotherapy — NiKyBaJbHE 3aCTOCYBAaHHS
10HI30BaHOTO TOBITPS;

— hydrokinesotherapia < tpen. dwp BOma +
rpeu. kivnoog 1) pyX; 2) akTHBHI i TaCUBHI BIpaBH +
Oepameial aurn. Hydrokinesis therapy — dizioreparnis
y BOJI, sIKa MOKpAILy€e PyXJIUBICTh CYIII00IB 1 crpusie
BiZTHOBJICHHIO TOHYCY M’sI3iB.

— amplipulsotherapia < nar. ampliare 30i1bIITy-
BaTH + nar. pellére pp. pulsus snapatu + Oepaneiol
annL. amplipulsotherapy — MeTO €NIEKTPOITIKYBaHHS
i i€ MOAYJILOBAHOTO CHHYCOITHOTO CTPYMY 3BY-
KOBOI YacTOTH, IMIYJIBCH SIKOTO CTUMYIIOIOTH HE-
pOM’s130BY Tiepeaady.

TepMiH therapia BIATBOPIOE POJOBE MOHATTA, KJla-
cudikye TepMiHHM 3a 3HaueHHAM ‘‘TikyBaHHS . [pe-
KO-JIATUHCBHKI KOMIIOHEHTH TEPMiHIB, OCHOBH SIKHX
BUCTYMAIOTh MMOYaTKOBUMH €JI€MEHTaMH Y KOMIIO3H-
TaX, BUKOHYIOTh BUAOBY (DYHKIIiIO YTOUHEHHS, PO3-
pi3HEHHS (aKTOPiB JiKyBaHHS.

TepMiHM 3 IHIIMMHU TBIPHUMH OCHOBaMH YTBOPIO-
I0Th JBO- 1 TPUKOMIIOHEHTH1 CTPYKTYPH:
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— electrosomnus < electr(o)- Tpen. #lexpov Oyp-
mTHH (OCKIIBKH B OypINTHHI TepTSIM MOXKHA ONep-
KaTH eJIEKTPUYHHHN 3apsij; YacTHHA CKIATHHUX CIIB,
IO O3HAYa€ HAJICKHICTh [0 ENIEKTPUKU) — IMepeMi-
IICHHS 3apsKEHUX YaCTUHOK Yy PO3YMHI IIiJ| MIi€l0
30BHIIIHBOTO ENEKTPHYHOTO IO + JIaT. SOmnus
COH, aHII. elecrtrosleep — COH, BUKIIMKAHHN CITA0KAM
IMITyJIbCHBHUM €JIEKTPUYHUM CTPYMOM HH3BKOI yac-
TOTH; METOJ JIIKYBaHHS HEPBOBOI CHCTEMH;

— ultraphonophorésis < nar. TPUCIIBHUK ultra-
10 TO¥ Oik, maii, moHay (YacTHHA CJIOBA, IO MO3HA-
yae HaJ, KpalHiHd, 3a MexaMu) + phon(o)- < rpe.
@@VH 3BYK + Tpell. phoresis + Tpell. < popéw HOCHUTH,
aHTI. ultraphonophoresis — MOETHAHHS BILTUBY YIIb-
Tpa3ByKy # JiKapchbKuX (HopM.

CioBock/IaJaHHA K CIOCIO CIOBOTBOPEHHS
MEHII TIOMIMPEHWH Yy TepMiHomorii izioTeparrii.
[oxigHi ckIaaHI TEPMIHU YTBOPIOIOTHCS IIISTXOM
MTOETHAHHS OKPEMUX TepMiHiB 0e3 iHTepdikciB. Mop-
(heMHUI1 CKIIa[] KOMITOHEHTIB CKIIQJHOTO ITOXiTHOTO
TepMiHa 3aJHIIaeThCsl 0e3 3MiH. Y TakuX TEpMiHIB
3a3BUYail MOETHYIOTHCS 1BA CAMOCTIHHHX TepMiHa.

— electrophoresis-inductothermia, electrophoresis
< rpeu. electr(o)-1 + rpeu. popéw?, inductotermia
< nmar. inducto- < in-ducere, pp. inductus (o3Ha-
yae Jisi, 30y/DKeHHs, IHAYKIist) + rpen. < -thermia
Oépun (o3Hauae temo, xap), auri. Electrophoresis-
inductothermy, inductothermophoresis — o€ THaHHS
JKYBaJbHOIO eneKTpodopesy 3 IHAYKTOTEPMIEIO.
TepMiH BXMBaIOTP Ha IO3HAYCHHS NapajesibHOI
CYMICHOCT] YMHHHKIB JIiIKyBaHHSI.

Oco0nuBe Miclie 3aiiMarOTh CKJIAIHI TEPMiHH,
B AKHX Yy IMpeno3ulii BHKOpHCTaHa alpesiaTypa,
y MOCTHO3WIIi IMEHHUK — HOCIH TMOHSATTEBOTO 3HA-
YEHHSI, IK-OT:

— laser-radiatio — aura. laser (iHiIiaJbHE CKO-
poUeHHs aHMIiicbkoro cioBocmonmydeHHs: Light
Amplification by Stimulated Emission of Radiation —
MOCHUJICHHS CBITJIa BUMYILIEHHUM BUIIPOMiHIOBaHHSM )
Ta nar. radiatiol auri. laser-radiation — nasepHe
BUNIPOMIHIOBAaHHS, HU3bKO EHEPreTHUYHUH MOTIK
JIa3epHOTO CBiTHA, SIKMA 3aCTOCOBYIOTH AJIS JIKY-
BaHHS OYCH;

—aurn. TECAR Therapy, TECAR < icm.
Transferencia Electica Capacitiva Resistiva, EMHiICHE
PE3UCTUBHE €JEKTPUYHE TEepPEeHECeHHs, 1herapy
1 — ykp. Texap-mepanis (eHOOTepMiuHA Teparis),
TECAR Therapy — eekTHBHA TEXHOJIOTIS, IO CTH-
MYIIO€ IPOLIECH peTeHepallii Ta BiTHOBICHHS M’ sI3iB,
CYXOXHWILITSA, 3B’5130K 1 (hacrianbHol TkanuHu (Daca-
xoBa, 2022: 51).

Aopesianis. Hepinko y BITUM3HSIHUX 1 3apyOix-
HUX HAyKOBHX CTaTTAX MEIWYHI CIIELialliCTH 3aCTo-
cOBYIOTh abpeBiaTypu Ta akpoHiMu. Lle moB’s3aHO
3 HaMaraHHsAM y CKOpOYeHid (opmMi MakCHMalIbHO
EKOHOMHHMMH 3ac00aMu mepenaru notpioHy ¢axoBy
iHpOpMaIito.

“Folium” Ne 6 (2025)

— aHnL. laser? — npucTpiil 11 TeHepyBaHH a0o
MiICUIIEHHS] MOHOXPOMAaTHYHOTO CBiTNa, €()EeKTUBHO
3aCTOCOBYETHCS Y Teparii;

— aHIII. TMS (Transcranial magnetic
stimulation), nat. magnetostimulatio transcranialis;
magnetic <Tpeu. udyvns magnes MarHir, stimulation
< jat. stimuldre xKonoTtH, 30yIKyBaTH, CHOHYKaTH,
< jat. stimulus MiIIITOBXYBaTH, CIIOHYKAaTH, aHTJ.
magnetic — TpaHCKpaHialnbHa MarHiTHa CTUMYJIS-
uig (TMC) — meron, mo 103BOJIsI€ HEiHBA3HUBHO
CTUMYJIIOBATH KOPY TOJIOBHOTO MO3KY 3a JOIIOMO-
rOI0 KOPOTKMX MAar”iTHux iMmmynsciB (Pacaxosa,
2022: 49).

— annt. UHF (ultra-high frequency), nat. mpucmis-
HUK ultra-1 (KpaiiHiii, 32 MeXaMu), aHlL. frequency <
Jnar. frequéntia 9actota < JIaT. IPUCITIBHUK frequens
4yacto, Oaratopa3oBo, anrmi. UHF — HaJBHCOKa Yac-
tora (UeH Ta inH., 2024);

— annn. [FT (Interferential therapy), Interferential
< nar. interferens < nar. Ji€cJoBo inter-ferire (B3a-
€MHE MifCWIeHHS abo ocnabneHHs XBWIb MiJ 4ac
HaKJIQJAaHHS 1X OfHA HA OAHY) — JIKYBaHHS iMITYJIb-
caMH¥ 3MiHHOTO CTPyMY JBOX Pi3HHX YacTOT;

— anrn. PT (physiotherapy / physical therapy,
physiotherapist / physical therapist) — ¢izioreparmis/
mikyBanbHa (i3kynbTypa, (iziorepanesr (Borromumi
Ta iH., 2012).

Tepminocnony4yennsi. JIikyBanbHy Aito Ha opra-
Hi3M JIOAUHU Yy ¢izioTepanii 31iHCHIOIOTh TPUPOIHI
1 IITY4YHO OTpuMaHi (i3n4Hi YUHHUKHU. YacTHHA Tep-
MiHiB (izioTepanii Ha MO3HAYEHHS EIEKTPOIIIKYBaJIb-
HUX METOIIB IPEICTaBIICHa ABOKOMIIOHEHTHIMH KOH-
CTpYKUisiMU. B aTpnOyTHBHHUX TEpPMiHOCIIONYYECHHSX
NPUKMETHUKN BioOpaXkaroTh crenudiuHi ocoOnu-
BOCTI: YacTOTy Ta aMIUIITyAy KOJNHWBaHb, HAIPSMOK,
IMOMHY BIUIMBY XBHJIb Ha OPraHi3M JIOIWHU.

— therapia microundulata, Oepameiol + nar.
microundulata < tpen. wuixpos mikros + Jar.
undulatus xBunenonioHuiA, aHI1. microware therapy,
microkymatotherapy — Tepariis MIKpOXBUJIbOBA, JIIKY-
BaHHS €JIEKTPOMATHITHUMHU XBUJISIMU;

— currens impulsivus, nam. currens, II€NpHU-
KMETHHUK TENepilllHbOTrO uacy, Jar. currere Oirta +
nar. impulsivus < aam. impéllere pp. impulsus 6oa-
pamu. oumu, aHuTI. impulsive current — IMITyJIbCHB-
HUH CTpyM, NOCTiHHHH, 32 HANpPSIMKOM TepepBHUIMA
Y BUIVISIIII OKPEMUX IMITYJIBCIB;

— radiatio infrarubra, nar. radiatio csiiBo, OJIUCK
BiJl JIaT. JiecnoBa radidre BUIPOMIHIOBaTH ~+ JIaT.
infrarubrus < nar. infra nin, BHU3Y + rubrus 4epBo-
HUl, aHr1. infrared radiation — BUNPOMIHIOBAHHS
iHppauepBOHE, ONTUYHE BUIIPOMiHEHHS, SIKE IITHOOKO
NPOHMKAE B TKAHWHU OpTaHi3My W MporpiBae BCIO
TOBIIY WIKIpH W YaCTKOBO MiJIIKIPHY >KUPOBY KIIiT-
KOBUHY.

OkpiM [BOCKJIQIOBUX TNPHUKMETHHUKOBHX TEpMi-
HOCIIONYYeHb JUIS TIO3HAUCHHS METOAMK Teparii,



MPOLIEAYP BXKUBAIOTHCS TEPMIHONOTIUHI OJMHMIIL,
KOMITOHEHTaMH ~ SIKHX  BHCTYHAlOTh  IMCHHUKH.
CTprkHEBUH TEPMiH € HOCIEM MOHSITTEBOTO 3MICTY
TEPMIHOCHIONYKH. IMEHHHKH Y HEMPSIMHUX BiIMiHKaX,
II0 MOEJHYETHCS 3 TOJOBHHM, KOHKPETH3YIOTH 200
JETANI3YIOTh MOHATTA. Taki CIIOIYKH MEHII Y)KHBaHI.
Y cTpyKTYpHOMY IUIaHi € IBO- i 6araTOKOMIIOHEHT-
HUMHU. HaBenemo mpHKiIagy NMPOCTHX JBOCTIBHUX
TEPMiHOCIIONTYYCHB!

— (ir)radiatio thoracis, nar. (ir)radidatio < nart.
IIECTIOBO ir-radidre ocaarty, thordcis < rpen. Owpoad
o0 IyHOK (Harpy,I[HI/II/I) TIAHITHP, 6p0H$I aHmI. chest
radiation — OIPOMIHIOBaHHS TPYIHOI KIITKH;

— methddica stratificationis, methodica < rpeir.
uébodos methodos, MeTonmka, HpI/II/IOM - cyKynchTL
B3A€MOIIOB ’SI3aHUX CHOCOOIB 1 TNPUIOMIB JIOIIB-
HOTO TIPOBeNeHHs Oymb-sKoi pobotw, stratificationis
< Jar. stratum tap, aHTI. methods (technigue) of
stratification — npu mapadinoniKyBaHHI: METO/ HaIla-
PYBaHHS JUTS IIBUIKOTO HAHECSHHSI IIEH3JIEM Ha IIKIpY.

BucnoBku. JlaHi 31iiicCHEHOTO aHaJI3y J03BOIS-
I0Th 3pOOUTH TaKi BUCHOBKH.

Tepmiau Mikpocuctemu ¢izioTepamii K CKIamo0-
Bo1 ¢i3n4HOI peabiniTaiii MatoTh 3HAYHUI CIIOBOTBIp-
Hui noreHuian. CIOBOTBIpHI XapaKTepUCTHKH (izio-
TepaneBTUYHUX TEPMiHIB YKa3yIOTh Ha 3aCTOCYBaHHS
BCiX crmoco0iB, HasBHUX y JATHHCBHKIA Ta aHTJIiH-
CbKHX MOBax: MOPQOJIOTIYHHN, OCHOBOCKIIAIAHH,
CIIOBOCKJIaJaHHs, aOpeBialis, CIOBOCIOIYYEHHS.
HatinponykTuBHIimmi cnocid — OCHOBOCKIIAIaHHSA,
SKAH YMOMKJIUBITIOE KOHIICHTPOBAaHO BHCBITIIOBATH
O/IHOYACHO HEOJHAKOBI O3HAKH IO3HAYYBaHOTO
o0’ekta. Haii0inpmry Tpyry CTaHOBISATH JBOKOM-
MMOHEHTHI KOMITO3UTHI OJMHUII, TBIPHOIO OCHOBOIO
SKHX € TPEeUbKUI IMEHHUK Oepareia. Apyra rpyna —
Oararo4seHH] TeleHOCHOHy‘leHHSI SKi 3[aTHI OIH-
COBO IepeJaBaTh CKJIAJHI TEPMIHOJIOTIUHI ITOHATTS.
AkpoHiMH Ta abpeBiaTypd OUIbII XapaKTEpHi s
aHmIiiicbkoi Mikpocucremu iziorepanii. CioBoc-
KJIaJlaHHA — MEHII MPOAYKTUBHUI CHOCIO TBOPEHHS.
I'pexo-naTHHCHKI KOMIIOHEHTH MOSICHIOIOTH, KOHKpe-
TU3YIOTh 3MICT TepMiHa, BUPI3HSAIOTH BIACTUBOCTI Ha
MO3HAYEHHsI OIHUX MPUPOAHUX YMHHUKIB JIIKYBaHHS
3-NOM1DXK 1HILIHUX.

[lepcnexTrBU MoAanbIInX AOCHTiAKEHb BOAUaEMO
y BHUCBITJIEHI CHHTaKTHKO-CTPYKTYPHHUX OCOOIHBOC-
Tell TepMmiHiB dizioTeparii.
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CraTTio  TPUCBAYEHO  NOJINapajurMajbHOMY  3ICTaBHOMY  aHami3y
(pa3eonoriyHUX OAMHUIL 3 KOMIIOHEHTOM Ha TO3Ha4eHHS 30poi
B aHDIIKCHKIA Ta yKpalHCbKi MOBax 3aJisi BCTAHOBJIEHHS IXHIX CHUIBHUX
Ta BIAMIHHUX CTPYKTYPHHX, CEMAHTHUKO-TpPAMAaTHYHUX Ta MOTHUBALIMHUX
xapakrepucTuk. [loximapagurMaibHUNA MiIX1 TPOIIOHOBAHOTO JOCIIIKEHHS
BHMAarae KOMIUIEKCHOTO 3aCTOCYBaHHS 3arajbHOHAyKOBUX Ta CIELiaJbHUX
JIHTBICTUYHUX METOJIB Ul BUPILIECHHS MMOCTABICHUX 3aBAaHb. Marepiajiom
3iCTaBHOT PO3BIAKH CIYTYIOTh AHIIIHCBKI Ta YKpaiHChKI (pazeosorivyni
OJMHMII, Y CKJIaJl SIKHX BUSBJICHO JIEKCEMY Ha IO3Ha4eHHs 30poi, a came
3arajbHOTO MOHATTA 30pos Ta ii pi3HOBUAIB. 3iCTaBHUM aHaJi3 CTPYKTYPH Ta
KOMITOHEHTHOT'O CKJIaJy (hpa3eooriyHuX OAMHHULb BUSBUB, 110 B 000X MOBax
HaWBUIIOT MPOXYKTUBHOCTI HaOyBalOTh JIEKCEMU Ha IMO3HAYEHHS XOJIOIHOL
30poi. OcoONUBICTIO KOMIIOHEHTHOTO CKJIAJy aHIIHCBKUX (Ppa3eosoridyHux
OJMHMLb € MIMpILE MPEICTaBICHHS HOMEHIB BorHemajbHOi 30poi. Takox,
B 000X MoOBax JiechmiBHI (pa3eoyoriuHi OAMHUII € HaWYHMCICHHIIINM
CEMaHTUKO-TPaMaTUYHUM PO3PSIOM, XO4a HAUMPOAYKTUBHIIIA CUHTAaKCUYHA
MOJIeNIb JI€CTIBHUX (hPa3eosOrYHUX OAMHHUIbL B aHIVIIMCBKIM MOBI € V+N,
a B ykpaiHchkih — V+Prep+N. XapakrepHOO BIAMIHHICTIO aHIIIHCHKOI
(hpazeonoriyHoi MIKpOCHUCTEMH € BHILA MPOLYKTHBHICTH CYOCTaHTUBHUX
(hpa3eonoriyHUX ONWHMIb, a YKpaiHChKoi — anBepOiaibHUX. 3iCTaBICHHS
CEMaHTUKHU JIOCII/DKYBaHMX  ()pa3eoNoriyHuX  OIWMHHIb, BCTAaHOBHJIIO
BHCOKY NPEACTaBJICHICTh MpOLECyaJbHUX (Ppa3eosOriYHUX  OIUHHIb
B 000X MOBax SIK CIUIbHY XapaKTepHCcTUKy. OCOOMMBICTIO aHIMIHCHKOI MOBH
€ YHCENBHICTh 1 CEMaHTHYHE DPI3HOMAHITTA NpeAMETHUX (Hpa3eorqoriyHux
OJMHMIIb, @ YKPAIHCbKOI — SIKICHO-OOCTaBUHHMX. Y PE3YJIbTaTi 31CTaBICHHS
MOTHBALIHHUX TUTIB (PPa3e0I0rTUHUX OAUHHUIIb 3 KOMIIOHEHTOM Ha TI03HAYESHHS
30poi BCTAaHOBIIEHO KBAaHTUTATHBHY IepeBary (pa3eosoTiYHUX OIUHHIIb
MPOTIO3UIIHHO-IMKTYMHOTO THITy MOTHBAIlii B 000X MoBax. B aHmIilchKiit
MOBi IepeBaXkaroTh (Hpa3eosoriyHi OJUHMII acOLiaTHBHO-TEPMiHAIBHOTO
TUITy MOTHUBALlii BITHOCHO yKpaiHchkoi. @pa3eosoriuni OAMHULI IHTErpaiitHo-
MOPIBHAJIBHOTO THIy MOTHBalii 3a(iKCOBaHO JHIIE B YKpaiHCBKIH MOBI.
Pesynbratu mpoBeneHOro aHaizy 3akiafaloTh MEPCHEKTHUBH MOAAIBIIOTO
31CTaBHOTO BUBYEHHS 1HIIMX (hPa3eoOTIYHUX MIKPOCHUCTEM B aHIIICHKiN Ta
yKpaiHChKiif MOBax.
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The article focuses on the polyparadigmal comparative analysis of the
phraseological units with a component denoting weapon in the English and
Ukrainian languages in order to define their common and distinctive structural,
semantic-grammatical, and motivational characteristics. The polyparadigmal
approach of the proposed research required the application of general scientific
and special linguistic methods to solve the tasks set. The material for comparative
research was English and Ukrainian phraseological units, in which structure a
lexeme denoting weapon was found, namely the general concept of weapon and
its varieties. A comparative analysis of the structure and the components of the
phraseological units revealed that in both languages, the highest productivity
was achieved by lexemes denoting cold weapons. The structural peculiarity of
English phraseological units was a wider representation of lexemes denoting
fire weapons. Also, in both languages, verbal phraseological units turned
out to be the most numerous semantic-grammatical category, although the
most productive syntactic model in English was V+N, and in Ukrainian was
V+Prep+N. The peculiarity of the English phraseological microsystem is the
higher productivity of substantive phraseological units, and the characteristics
of the Ukrainian phraseological microsystem was a high quantity of adverbial
phraseological units. The comparison of the semantics of the phraseological
units determined a high representation of procedural phraseological units in both
languages as a common characteristic. The feature of the English language is
the number and semantic diversity of objective phraseological units, and in the
Ukrainian language qualitative-circumstantial phraseological units are wider
presented. As a result of comparing the motivational types of phraseological
units with the component denoting weapon, the quantitative advantage of the
phraseological units of the propositional-dictumative type of motivation in
both languages was established. In English, the phraseological units of the
associative-terminal type of motivation prevail, and the phraseological units
of the integrative-comparative type of motivation are found only in Ukrainian.
The results of the analysis provide prospects for further comparative studies
of other phraseological microsystems in the English and Ukrainian languages.

Beryn. YV Mexax aHTPOIOUEHTPUYHOIO CIps-
MyBaHHSI CydacHOI JIIHTBICTHYHOI HAyKH OCOOIMBOI
aKTyaJIbHOCTI HaOyBalOTh 3iCTaBHI JOCIIHKCHHS
(hpa3eoNoTiYHNX CHUCTEM BIIJAICHO CIOPITHEHUX
MOB Ha OCHOBI METOIWKH TOJIMapagurMalIbHOTO
miaxomy. [HKOPIOpYIOYr MOCTIIOBHI €Tammy KOHIISTI-
TyaJIbHOTO, BJIACHE MOBHOTO 1 IICHXOJIHTBICTHIHOTO
ananiziB (Tepexosa, 2018: 246), 3a3HadueHUH miaXifg
YMOXIIUBITIOE TIPOBEIEHHS KOMIUIEKCHOTO Oararo-
PIBHEBOTO BHUBYCHHS (Ppa3coOTiTHIX MIKPOCHCTEM
OKpPEMHX MOB 3 METOIO0 BHSBIIEHHS iX YHIBEpCallb-
HHAX 3aKOHOMIPHOCTEH 1 HaIlioHaJLHO-CIIeH(ITHIX

“Folium” Ne 6 (2025)

BJIACTUBOCTEH, HAOyTTS HOBITHIX 3HaHBL Mpo ¢pase-
OJIOTIUHY BepOaii3aiifo 00’ €KTHBHOTO CBITYy OKpe-
MHMH €THOCAMH Ta 00pa30TBOPUYOTO IOTCHINAITY
JIEKCHYHUX OJMHUIL TeBHOT cemaHTHKH. Came
TOMY TapagurMaTh4dHi o0’emHaHHA (dpa3eosroriu-
HUX omguHUIG (mani @O), KOMIOHEHTH SKUX Haje-
KaTh JIO OKPEeMHX TEMAaTUYHUX TPYI, CTAHOBISATH
3HAUYHUH HAyKOBHH I1HTEpeC I CyJacHUX 3iCTaB-
HUX CTymid. 30kpema, 00’€KTOM 3iCTaBHOTO aHaJi3y
MMOCTaBajM YKpaiHChbKi Ta aHTIifickki PO 3 KoMITO-
HEHTOM Ha TTO3HAYCHHsS HEXXKHMBOI mpupoaw (3amyx-
nsk, 2020), xommoneHTOM-300HIMOM (Ilamdenko,



2014), wommoneHnToM-oHiMOM (YaenkoBa, 2021),
ractpoHomiuHuM KommoHeHToMm (Ilamiii, SIHmmbKa,
2022), naiimenyBanHsaM mpodeciii (Jlucenko, 2012;
[lonomaproBa, 2020), My3HUYHHUM KOMITIOHEHTOM
(Onmapuyk, TpymxoBcbka, 2023), reHIepHUM KOM-
nornentoM (Kympumnpka, [lpeueBud, 2023) Tomio.
[lonpu 3Ha4HMI MOPOOOK y CydacHiil BITYM3HAHIN
JIHTBICTHIII KOMIUIEKCHOMY 3iCTABHOMY aHallizy He
ITiJTaBaics aHIIiNACHKI Ta ykpaiHchbki PO 3 KoM-
[IOHEHTAaMH BiMCHKOBOI JIEKCHKH, & caMe JIEKCEMaMH
Ha MO3Ha4YeHHs 30poi, 10 CTAaHOBUThH BaroMy Teope-
TUYHY Ta NPAKTUYHY 3HAYYIIiCTh JUIS BHUKJIAJAHHS
aHMIiicbKOi MOBH y BHILMX BiICEKOBUX HaBYAJIbHUX
3aKiagax.

OTxe, Mema 3apONOHOBAHOI PO3BIIKU MOJISTae
y TPOBEACHHI TMOJiNMapagurMaibHOTO 3iCTaBHOTO
anamizy @O 3 KOMIIOHEHTOM Ha IO3Ha4eHHsS 30poi
B aHIJIIMCHKil Ta YKpalHCHhKili MOBax 331 BCTAHOB-
JIeHHS 1XHIX CHUTBHHUX Ta BiAMIHHUX CTPYKTYPHHX,
CEMaHTHKO-TPaMaTHYHUX T4 MOTHUBALIMHUX XapaKTe-
PHUCTHK.

Marepian i meronm pocuaimxennsa. Kopmoyc
JOCHIDKYBaHOTO Martepiany craHoBisATe 103 DO
(54 anrmificeki 1 49 ykpaiHCBKi), BUIYYEHI MUISIXOM
CYLIJTBHOI BHOIPKH 3 MPYKOBAaHUX Ta EIEKTPOHHHX
JIEKCUKOTpadivyHUX JHKEpeNl 3a O3HAKOK HasBHOCTI
y iX CTPYKTYpi JIEKCHYHOTO KOMIIOHEHTa Ha MO3Ha-
YeHHs 30poi, a caMe, 3araJibHOTO MOHSTTS 30pos Ta
i1 pi3HOBUIB. 3BaKAF0OYN HA KOMIUIEKCHICTh Ta TOJi-
napagurMajibHICTh ITOCTABICHOTO 3aBOAaHHS, 3
rioro peamizarii Oyiaa 3aCTOCOBaHA HH3Ka 3arallbHO-
HayKOBHX Ta CIHEMiaJbHUX JIHTBICTUYHHUX METOIB.
30KkpeMa, METOAM aHanizy i cummesy, iHOVKyii Ta
OedyKyii, oniepanii susHaueHHs Ta Kiacugikayii 3amy-
YaJIUCh JUIsi OOPOOKH 1 cHCTeMaTu3allii eMITipHIHOTO

Marepiany. [lpuitom enympiwnboi inmepnpemayii

yMoxnuBUB po3noain @O 3a ceMaHTHKO-rpamMaTHy-
HUMH PO3PSIaMH, & METOJHKA 6E3n0CepeoHix cKaao-
HUKi6 O3BOJIMIIA TIOOYIyBaTH iX HAaHNPOAYKTHBHILI
cuntakcuuHi moneni. Cemantuka @O mocmimxya-
nacs i3 3aIy4eHHIM KOMNOHEHMHO20 AHANi3y Ta aHa-
Ji3y COGHUKOBUX Oeghiniyili, MOTHBALLISl BUBYAIACH 32
METOIMKOKO KOCHIMUBHO-OHOMACIONO2TYHO20 AHANI3Y .
B ocHOBY BuSIBIIEHHS CITUIBHUX Ta BIIMiHHHUX Xapak-
TEPUCTHUK IOCTIUKYBaHUX (Dpa3eosorivHuX MiKpo-
CHCTEM TOKIAJCHO 3icmagnuti memoo. KomiuiekcHe
BUKJIaJICHHS Marepiany i Horo JOCTOBIpHICTh 3a0e3-
TIEYUIIN ONUCOBULE MemOO 1 €IIEMEHTH KilbKICHO20
ananisy.

Pe3ynbrarn Ta 00roBopenHs. 3icTaBHUN aHaNi3
CTPYKTYPHHX XapaKTepUCTUK aHDIIHCHKUX Ta yKpa-
fHcpkux @O 3 KOMINOHEHTOM Ha MO3Ha4YeHHS 30poi
JIO3BOJIMB BUSIBUTH HU3KY IXHIX CIUIBHUX Ta BiIMiH-
HUX XapaKTepPHUCTHK. 30KpeMa, JOCTIHKEHHS X KOM-
MOHEHTHOTO CKJIaAy BCTaHOBWJIO, IO Y CTPYKTYpi
@O 000X MOB HaWBHINOI KUTBKICHOI IPEICTaBICHO-
cTi HaOyBalOTh JIGKCEMHM Ha TMO3HAYCHHS XOJOTHOI
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30poi, yrBoproroun 44% O B anmmiicekiid i 69%
@O B yKkpalHCBKIH MOBi BiI 3arajgbHOi KiJIbKOCTI
JOCITIPKYBAaHUX OAWHUIL: aHMI. twist (or turn) the
knife ‘deliberately make someone’s grief or problems
worse’ (Oxford dictionary of Idioms, 2004: 162), have
an axe to grind ‘have a private, sometimes malign,
motive for doing or being involved in something’
(Oxford dictionary of Idioms, 2004: 11), to look dag-
gers at someone ‘to look at a person in a way which
indicates great animosity’ (Renton, 1992: 411); ykp.
niocmaegnsamu / niocmagumu 20108y (100, n1ooa, cebe /
m. in.) nio Hidic i m. iH. ‘cTaBUTH cebe mija 3arposy,
pu3MKyBaTu OyTH BOWUTHM, PH3MKYBaTH >KUTTSIM’
(®pazeonoriunuii cIOBHUK yKpaiHcbkoi MoBH, 1993:
639), nionimamu (nioiiimamu, nionocumu) / niousamu
(nioitiHAmuU, RIOHECMU) COKUPY NPOMU K020, 30 KO20 —
wo i be3 0odamka ‘BOIOBATH 3 KUM-HEOyIb a00 HaMi-
paTtucs BOMTH Koroch’ (Dpa3eonoriyHuii CIOBHHK
yKpaincekoi MoBH, 1993: 636), mpumamucs na bae-
Hemax ‘CIIMpaTHCS JIMIIE Ha BiChKOBY cuity’ (Ppa-
3€0JIOTiYHUI CIIOBHUK YKpaiHChKOT MOBH, 1993: §99).
Binb Toro, B 000X (hpazeonoriyHux MiKpocucTeMax
HAWNPOAYKTUBHIIIMM BHSBHBCS HOMEH Ha IO3Ha-
YEHHS CTApOBMHHOTO BHY XOJIOIHOI 30poi y BUIIIAAL
JBOCIYHOTO MPSMOTO JIOBTOTO KIMHKA 3 PYKOSTKOIO:
aHm. fall on (one’s) sword ‘to accept the responsibil-
ity or blame for a problem or mistake’ (Farlex Dictio-
nary of Idioms, 2015), fo be a two-edged sword ‘to
involve both advantages and disadvantages of similar
significance’ (Renton, 1992: 415), to cross swords
with someone ‘to have a disagreement with another
person’ (Renton, 1992: 415); ykp. 6pamu / ezamu
Mey 6 pyku ‘OyTH TOTOBUM 10 O0poThOH, BiiiHM 200
nounHatu 0opoThOY, BiliHy  (Ppaszeonoriunuii cios-
HUK YKpaiHcbKoi MOBH, 1993: 50), xanamucsa 3a mey
‘BUCTYyNAaTH 13 30pO€I0 B pyKax, MOYHHATH 30poitHy
00poThOy’ (Dpa3zeosoriyHmii CIOBHUK YKPaTHCHKOT
MoBH, 1993: 920), sucimu damoknosum mewem Hao
KUM — 4um ‘TIOCTIHHO 3arpOXKyBaT KOMY-, YOMY-He-
Oynp’ (DpazeonoriyHuii CIOBHUK YKpaiHCHKOI MOBH,
1993: 103).

BigMiHHOIO XapaKTepHCTHKOIO aHrmidchkux DO
BITHOCHO YKpaiHCBHKHX € 3Ha4Ha KiJIbKICHa IpeBara
y iX KOMIOHEHTHOMY CKJIaJi HOMEHIiB BOTHENAIbHOI
360poi (40% BimHOCHO 12% B yKpaiHCBKii): aHIvl.
go great guns ‘perform forcefully, vigorously, or
successfully’ (Oxford dictionary of Idioms, 2004:
132), to bring out one s biggest guns ‘to use the most
impressive persons or arguments’ (Renton, 1992:
412), a scattergun approach ‘an effort going here,
there and everywhere, instead of being properly
targeted’ (Renton, 1992: 412); ykp. xou 3 eapmamu
(eapmam) cmpinsii “XTOCh HIYOTO HE uye (TIepeB. Mpo
Iy»e MiHu# coH)’ (Ppa3eonoriyHuii CIOBHUK YKpa-
iHCBHKOT MOBH, 1993: 867).

BpaxoByrouu crnernudiky 3arajabHOr0 3HAYCHHS,
iXHIO CHHTAKCHYHY CIIelialli3amio Ta MOpQOIoTiyHi
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BIIACTHBOCTI CTPYKTypHHUX KomnoHeHTiB (KpacHoOa-
eBa-Yopna, 2018: 62), nocmimkyBanai @O posmno-
IIeHI Ha YOTHPU CEMaHTHKO-TPaMaTHYHI PO3PSIH:
IieciiBHI, cyOCTaHTHBHI, anBepOiainbHI Ta aj’€k-
TUBHI. B 000X MOBax KiJIbKICHO MEpeBaXKaroTh Ji€C-
niBHi PO (52 % B aHmmiichbKii MoOBi 1 67% B ykpa-
THCBKIi1). Pi3HATHCS HAUIPOMYKTHBHIII CHHTAKCUYHI
MOZEeT y MeXax LbOro CEeMaHTHKO-IPaMaTHYHOIO
po3psany. B ykpaiHChKili MOBI HalWBHUIIY TPOTYKTHB-
HICTh ICMOHCTPY€ CHHTaKCUYHA MOJIENb V+Prep+N:
VKp. 6pamu / 63amu Ha 030POEHHA ‘BUKOPUCTOBY-
BaTH MI0-HeOynb, KOPHCTYBATUCSH YUMCh y poOOTi,
00poTHOI1, MisTHHOCTI 1 T. iH.” (Ppa3eonoriuHuii cioB-
HUK YKpaiHCcbkoi MoBH, 1993: 51), 6pamu / 63amu na
nywxy ‘OOMaHIOIOUH, XMTPYIOUH, IiIOYHM HEYECHO,
noMaratucs 4oro-HeOyas® (®dpaseonmoridyHui CIOB-
HUK ykpaincekoi MoBH, 1993: 51). B anmmiiicekiid
MOBI KiJTbKICHO JOMiHY€ CHHTaKCHYHA MOJENb V+N:
aHTIL fo spike someone’s guns ‘to cause something to
become useless’ (Renton, 1992: 412), fo rattle sabres
‘threaten to take aggressive action’ (Oxford dictio-
nary of Idioms, 2004: 238).

BigMiHHOIO CeMaHTHUKO-TPaMaTHYHOIO — Xapak-
TEPUCTHUKOIO aHrIiiicbkux PO 3 KOMIOHEHTOM Ha
Mo3HaueHHsI 30poi € BHWCOKa MPOMYKTHBHICTH CYO-
crantuBHuX PO BigHOCHO yKpaiHCchkuX (37% Bin-
HOCHO 4%). CuHTakcnyHa Moneib Adj+N € Hairo-
IIMPEHINIO Ccepel] aHMIIHCHKAX CYOCTaHTHBHHX
@®O: anrn. a big gun ‘an important and influential
person’ (Oxford dictionary of Idioms, 2004: 24).
Hatomicte B yKpaiHCBKIH (paszeosoriuHiii Mikpo-
cHCTeMi 3HaYHO MepeBakaloTh ansepOianbHi DO
y 3icraBneHHi 3 aHTmiicbkumu (27% BigHOCHO 9%).
HaituacToTHIIIOI0 CMHTaKCHYHOIO MOJEIJII0 BUSBU-
nacst Mozienb Prep+N: ykp. 0o 30poi ‘yKUBA€ThCS 5K
3aKJIMK 70 030pO€HHS, BUCTYITy Ha 00poThOy’ (Dpa-
3€0JIOTYHHUM CIIOBHUK YKpaiHChKO1 MOBH, 1993: 324).

3icTaBHUN aHalli3 CEMAHTHUKHU JIOCIIDKYBaHHUX
@O 3’scyBaB, OO0 cepell YOTUPHOX CEMAHTHYHHX
miaTumiB - (IpolecyanbHi, SIKiCHO-OOCTaBWHHI,
MpeIMEeTHI Ta aTpuOyTUBHO-TIPEAUKATHBHI) B 000X
MOBax KIiJIbKICHO JOMiHYIOTH Tpouecyanbai ®O
Ha mo3Ha4deHHs npouecy (52% B aHMIIHCHKIA MOBI
1 67% B ykpaiHCbKili MOBi): aHII. to use all the
weapons at one's disposal ‘to utilize all available
advantages’ (Renton, 1992: 415), break a lance
against or with one ‘namaru CIHCH, CliepeyaTHCs’
(Anrno-ykpaiHcbkuil  (pa3ecoNOriyHui  CIOBHUK,
2005: 156); ykp. cmpinamu (6bumu) 3 eapmam no
20pobysax ‘3aTpadaTH HETIOMIpHi, BETUKI 3yCHILIS,
BOJIO TaM, Ji¢ BOHUW 3aiiBi, HemoliibHi’ (Dpasze-
OJIOTIYHUH CIOBHHMK YKpaiHcbkoi MoBH, 1993:
867), eocmpumu (racocmprogamu, movumu) Hiokc
(Hooica) Ha K020 — wo i be3 dodamka ‘3aMUTILISITH
0-HeOyab, BUHOUIYBATH MiJCTYNHI IUIAHH HPOTH
KOTo-, 4oro-HeOyanr’ (Ppa3eonoriuHuii CIOBHUK
yKpaiHcbkoi MOBH, 1993: 193).
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OcobnuBicTiO ceMaHTUKH aHrTiiicbkux @O 3 KoM-
MOHEHTOM Ha TO3Ha4eHHsS 30poi € 3HauHa YUCEIb-
HICTB 1 CeMaHTHUYHE Pi3HOMaHITTA mpeameTHux O
BITHOCHO yKpaiHChKuX. Cepel AOCHiKyBaHUX ONU-
HuLb BusiBieHHi PO Ha MO3HAYSHHA JIONCH, mpen-
METIB, BI/IHOCUH MiX JIFOAbMH, A0CTPAKTHHUX TTOHSTh:
aHrn. a gun for hire ‘to be a person willing to under-
take assignments for a fee’ (Renton, 1992: 412),
smoking gun (or pistol) ‘a piece of incontrovertible
evidence’ (Oxford dictionary of Idioms, 2004: 268),
passage of (or at) arms ‘a fight or dispute’ (Oxford
dictionary of Idioms, 2004: 214), a chink in some-
ones armor ‘an opportunity to do something which
otherwise could not be done’ (Renton, 1992: 410).

BinMiHHOIO CEMaHTUYHOIO XapaKTEPHCTHKOIO
@O 3 KOMIIOHEHTOM Ha IMO3Ha4eHHs 30poi B yKpa-
THCBKIH MOBI € KiNbKiCHA IepeBara OIWHHILB SKicC-
HO-00CTaBUHHOTO minTumy, Oinbmiicte @O sKOro
BUKOPHUCTOBYIOTbCSI Ha TO3HAYeHHs OOCTaBUH Mii:
VKp. [sK] naruyero dokunymu ‘yxe onusbko’ (dpa-
3€0JIOT1YHHI CIOBHUK YKpaiHChKO1 MOBH, 1993: 258),
3-nio naauyi ‘He MO CBOiK Bomi, 3 mpumycy’ (Ppaze-
OJIOT1YHHH CIOBHHMK YKpaiHcbkoi MoBH, 1993: 604),
3 WUMoM, 3 CJl. NOBEPMAMUCH, NOGEPHYMUCS / M. TH.
‘nepemokiiem’ (DpaszeonoriuHuil CIOBHUK YKpaiH-
cbkoi MoBH, 1993: 971).

VY pe3ynbrari 3acTOCYBaHHS IPOLEAYpP KOTHITHB-
HO-OHOMacionoriyHoro ananizy (CeniBanosa, 2008)
Ui BuBUeHHA MoTuBauii @O 3 KOMIOHEHTOM Ha
no3HaueHHs 30poi B 000X MoBax BusiBieHo O mpo-
MO3UIIITHO-TUKTYMHOTO 1 aCOIiaTUBHO-TEPMiHAIb-
Horo tumiB moruBarii. CHlJIbHOIO MOTHBALIIHOKO
XapaKTePUCTHKOIO AOCHTIKYBaHUX (Ppa3eonoriynux
MIKpPOCHCTEM € KinbKicHa nepeBara @O npono3uiiii-
HO-JMKTYMHOTO TUIYy MoTHBaLii (57% B aHIIIHCHKIH
MOBi i 61% B ykpaiHCbKiii MOBi), (pazeoyoriuHe
3HAUCHHS SIKUX YTBOPHUJIOCS Ha OCHOBI 00 €KTHBHHUX
3HaHb MPO TMO3HAuyBaHe: aHMI. fo fake up the cud-
gels for someone ‘to defend a person’ (Renton, 1992:
411), saber rattling ‘hints of retribution if certain con-
duct does not cease’ (Renton, 1992: 414); ykp. 30iti-
mamu / 30tiHAmMU HA Oachemu (Ha bacnem) ‘3aKOJIO-
Bary, youaru Oarnerom’ (PpazeonoriyHuii CIIOBHUK
yKkpaincekoi MoBH, 1993: 331), xanamucs 3a wabnwo
‘BUCTYyNAaTH 13 30pO€I0 B pyKax, MOYHHATH 30pOiiHy
00poThOy’ (Dpa3zeosioriyHmil CIOBHUK YKPaTHCHKOT
MoBH, 1993: 920).

BimMinHOI0O pucoro MortuBalii anniiicekux ®O
€ kBaHTHUTaruBHa nepeBara @O acouiaTUBHO-TEp-
MIHAJIBHOTO TUIM MOTHUBAIlil Yy 3ICTaBIIEHHI 3 yKpa-
iHcbkuMu (45% annmiicekkux DO BigHOCHO 24%
ykpaincekux @O): anrn. an old battle-ax ‘a hostile
woman’ (Renton, 1992: 410), a loose cannon ‘a
unpredictable person or thing likely to cause uninten-
tional damage’ (Oxford dictionary of Idioms, 2004:
178), a shotgun wedding/marriage ‘a marriage that is
arranged very quickly because the woman is going to



have a baby’ (Cambridge International Dictionary of
Idioms, 2002: 349).

Oco0OmuBicTi0O  yKpaiHChKoi  (hpa3eonorigHoi
MikpocucteMu € BusiBieHHI PO 3 KOMIIOHEHTOM
Ha TIO3HA4YeHHS 30poi IHTerpariiHO-TIOPiBHSIIb-
Horo Tumy MotuBaii (14%), sikuil BiACyTHI cepen
nociimkyBanux aHriiicekux ®O. B ocHOBI 3a3Have-
Horo tuny MotuBauii @O JEKUTh MOPIBHIHHS: YKP.
AK i3 Ouwina eapmama ‘AyXe TOTAaHUM, HIKyIHII-
Hili® (Ppa3eonoriuHuil CIOBHUK YKpPAiHCHKOI MOBH,
1993: 170), ax (mos, Hibu i m. in.) Hidc [eocmpuil]
¥y cepye (y 20piio) nepes. Komy, 0 Ko2o ‘Mo-HeOyIb
Iy’K€ HEeIPUEMHE, [Ty’KE BPaKae, CIIPUIUHSE AyILIEB-
HU OUTh a00 B3araji BUKJIHWKAE HETaTUBHI €MOLi
y Koro-HeOynn' (PpaszeosoriyHuil CIOBHHUK YKpaiH-
cpKkoi MOBH, 1993: 551), sk (mos, Hibu i m. in.) 3 2ap-
Mamu, 3 Cl. SYKHYmMuU, GUKpuKyeamu i m. iH. ‘Tyxe
ronocHo’ (Mdpa3eonoriyHnil CIIOBHUK YKpaiHCHKOI
MoBH, 1993: 170).

BucHoBku. Y pe3ynbprari mpoBeneHHs Hoinapa-
JUTMaJIbHOTO 3icTaBHOro aHanizy @O 3 KOMIOHEH-
TOM Ha TMO3Ha4YeHHs 30poi B aHMIIKACHKIA Ta yKpa-
THCHKIA MOBax BUSABJIEHO I1XHI CIIUIBHI Ta BiAMIiHHI
CTPYKTYpPHIi, CeMaHTHKO-TpPaMaTH4Hi Ta MOTHUBAIliHH1
XapakTepUCTHKH. Y cTpyKTypi PO 000X MOB HalBU-
1101 MPOXYKTUBHOCTI HaOyBarOTh HOMEHH XOJOAHOL
30poi, JIekceMHr Ha MMOo3HauYeHHsS BOTHEMaIbHOI 30poi
€ mupiue npencrasieHuMu y cknaai @O aHOmii-
ChKOi MOBHU BiJIHOCHO YKpaiHCBhKOi. B 000x MoBax
KITBKICHO TiepeBakaroTh fiecniBHi @O, xovya Haii-
MIPOAYKTUBHIII CHHTaKCHYHI MOZIEI] Y MeXaX yKa3a-
HOTO CEMaHTUKO-TPaMaTUYHOTO PO3PSIAY Pi3HATHCS.
B anmmilickkiii MOBi BHIY HMPOTYKTHBHICTH JEMOH-
cTpytoTh cyoctantuBHi @O, B yKpaiHChKii — aaBep-
OianbHi. BigHOCHO cemanTukm AocnimkyBanux DO,
CHUIBHOIO PHUCOI0 JTOCIHIHKYBAaHUX (Ppa3eosIoTiqHIX
MIKPOCHCTEM € BUCOKa IPEACTABICHICTh MPOLECy-
anpanx @O. BigMIHHOIO B aHITIIICHKII MOBI € YUCEIh-
HICTh 1 ceMaHTH4HE pi3HOMaHITTS npeameTHux PO,
B YKpaiHCBKii — sKicHO-0OcTaBMHHHX. CHiIBHOIO
MOTHBAIlIHHOK O3HAKOK 3iCTaBICHHUX (pazeoiio-
rYHUX MIKpPOCHCTEM € KBAaHTHTAaTHBHA IIepeBara
@O mnpono3uLifHO-TUKTYMHOTO THITy MOTHBALII.
B anrniiicekiit MoBi MatoTh nepeBary @O acouiarus-
HO-TEpMIHAJBHOTO THUIM MOTHBALii y 3icTaBIEHHI
3 ykpaiHcekoio, a PO iHTerpaniiiHO-MOpiBHSIIb-
HOTO TUIy MOTHMBAlii BUSBICHI JIMIIE B YKPATHCHKIH
MOBi. Pe3ynsraT mpoBeAeHOro aHamizy 3aKjIaJaloTh
MEPCHEeKTUBU Ul MONAIBIINX 3iCTaBHUX PO3BINOK
1HIIMX (Ppa3eoJqOriyHUX MIKPOCUCTEM aHIIIHCHKOI Ta
YKpailHCBKOI MOB.
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VY cTarTi AOCHIIKYEThCS KOMITICKC IMyHKTYaliMHUX 3ac00iB SIK TpadiqHuX
3ac00iB BUPaXCHHS €MOII IMEPCOHAXIB Yy aHIIIOMOBHOMY XYyIOKHBOMY
JTUCKypci. BcTaHOBIIEHO, 110 YHIKAJIBHUH 1I10CTHIIb aBTOpa, OKPIM 1HIIOTO,
MPOSIBIIIETHCST Y TpadidyHOMY OGDOPMIICHHI TEKCTYy, SKHHA y XYIOKHBOMY
TBOpPI BIATBOPIOETHCS 32 JIOMOMOTOK MMYHKTyalliHHUX abo0 poO3IiIoBUX
3HAKIB, CHCTEMAaTH30BaHUX MyHKTYaIli€0. 3a JONOMOTOI0 3HAaKiB IMyHKTYyaIlii
y rpadiuHiii KOMITO3UINT TEKCTY peati3yeThCsl EKCIpPEeCHBHA (YHKINSA Ta
BIITBOPIOETBCS TIEBHUIM JTOJATKOBWA CMHUCI. Y KOHTEKCTI EKCIUTIKaIlii
PI3HHX EMOIIHMX CTaHiB MEpPCOHAXIB TpadidHi 3HAKH MepeOuparoTh Ha
cebe (yHKIIIO TO3HAYCHHS eMOIii. Y pe3ynpTari aHalli3y aHIJIOMOBHOTO
HayKOBO-()aHTACTHYHOTO JUCKYPCY KOHCTATYEMO, 110 HAUMPOLYKTHBHIIIMHU
3HAPSIAMU BUPAKECHHS €MOIli MEepCOHaXIB € TaKl MyHKTYyalliiHi 3aco0w,
SK 3HAK OKIHKY, 3HaK IHUTaHHsA, THPE Ta TpPUKpanka (OaraTokparka).
3HaK OKJIMKY 3a3BHYail BHKOPUCTOBYEThCS i TpadiqHOro 0OpaMIeHHS
NEBHUX CTPYKTYPHHUX ONMHHIG (BHUTYKIB, 3BE€pTaHb, eM(paTHIHUX BCTaBHUX
KOHCTPYKIII TOIIO), a TakokK g MaHiecTallii CHJIBHOTO EMOIIHHOTO
MOYyTTs (HECTEPITHOro Oa)kaHHs, CIIOHYKaHHS J0 TIEBHUX JiH, 3aCTepeIKeHHS
BiJ HeOe3neku). EMOTHBHA (QyHKINIS 3HaKa MUTaHHS Nependadac BUPAKCHHS
HacamImepel NUTAIbHOI IHTOHAIll; eKcrnpecMBHa (YHKINS — repenae
eMOIIIHI TOWJAIKH TIEPCOHAXKIB (30YMKECHHS, IMOCIHIX, THIB, €K3aJbTaIlis).
Po3nminoBi muTanmpHi  pedeHHS  3a0€3MEUyIOTH  €MOIIHHE  BUPaKCHHS
e(ekTy IMepenuTyBaHHs, HEBIIEBHEHOCTI, HEOOXIIHOCTI IeTami3amii ToIIo.
BukopucTanHS THpE y XyIOXXKHBOMY JHUCKYPCl Ja€ 3MOTY BiITBOPHUTH TakKi
eMOIIi{H1 CTaHU ITEPCOHAXKIB, SIK HEBIIEBHEHITh, PO3TYOJICHICTh, PO3paTyBaHHS
Tomo. BinoOpaxeHHs y THUCHBMOBOMY TEKCTI HE3aBEpIICHOI IYyMKH YH
HECTaOUTLHOTO TICHXOJIOTIYHOTO CTaHy IEPCOHAXIB JOCSATAETHCS TaKHM
MMyHKTYaIiHHAM 3HAKOM, SK TpHKpanka (Oararokparka). [TomgiOHo mo THpe,
TPHUKpAITKa YacTO MA€ TaKe ) CTHIIICTHYHE HABAHTAXKCHHS JJIS MaHi(ecTarii
eMOIIHOT Tay3W, HEIOTOBOPEHOCTI a00 e(eKTy «IOTOKY CBIJIOMOCTI.
Bwmine moenHaHHsS pi3HUX MYHKTYalliiHUX 3HAKIB y KOHTEKCTI XYJIOXKHBOTO
TBOPY B3aEMOJIOTIOBHIOE 1 B3aEMOITIICHITIOE X BIUIMB 3a]UTsl SIKHAWITOBHIIIIOTO
BIJITBOPEHHS €MOIIIHHOTO CTaHy ITePCOHAXKIB.
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SET OF PUNCTUATION MEANS FOR EXPLICATING CHARACTERS’ EMOTIONS

Key words: emotions, fictional
discourse, punctuation means,
exclamatory mark, interrogative
mark, dash, ellipsis

IN FICTIONAL DISCOURSE

Volodymyr Khoma
Doctor of Philosophy,

Ivan Franko National University of Lviv

The article deals with the productive potential of a range of punctuation
means for expressing characters’ emotions in the English fictional discourse.
It is ascertained that among other things the unique author’s individual
style becomes apparent in the graphic text-formatting which is represented
via punctuation marks systematized within the category of punctuation. By
means of punctuation marks, an expressive function is realized and a certain
additional sense is introduced in the graphic composition of the text. In
the context of explicating a variety of characters’ emotional states, graphic
means are taking over the function of designating emotions. As a result of
an analysis of the English science-fiction discourse, it can be certified that
the most productive expressive means for depicting characters’ emotions are
such punctuation means as exclamatory mark, interrogative mark, dash and
ellipsis. Exclamatory mark is applied to frame graphically certain structural
units (interjections, appeals, emphatic parenthetical constructions etc.),
as well as to reproduce strong emotional feelings (burning desire, urge to
certain actions, warning about danger). Emotive function of interrogative
mark implies the expression of interrogatory intonation; expressive function
is to convey emotional rollercoaster (agitation, haste, anger, exaltation).
Disjunctive interrogative sentences provide emotional expression of the effect
of re-interrogation, uncertainty, need for details etc. Making use of dash in
fictional discourse enables to reconstruct such emotional states of characters
as uncertainty, perplexity, irritation etc. An uncompleted opinion or unstable
emotional state of personages in a written piece of work is realized by such a
punctuation mark as ellipsis. In the same way as dash, ellipsis often bears the
same stylistic load to reflect an emotional pause, reticence or the “stream of
consciousness” effect. Brilliant combination of a variety of punctuation marks
within the context of the work of art complements and strengthens each others’
force to thoroughly reconstruct the characters’ emotional state.

Beryn. YV 3B 43HOMY Xy[JOXKHBOMY TEKCTi iHTEpec
IUTS TOCIIKEHHS CTAHOBIISITh OAMHUII JIEKCUIHOTO,
CHHTaKCHYHOT0, MopdoJioriyHoro ta hoHorpadiy-
HOTO piBHIB. lle TOB’s3aHO 3 HEOOXIMHICTIO aHAII3Y
1 yCTaHOBIIEHHS YHIKAJIBHOTO IMIOCTHIIIO aBTOpA,
SIKMiA, OKPIM 1HIIOTO, IPOSIBIAETHCS M y TpadiuHOMy
odOpMIICHHI TEKCTY Ta BimoOpakaeTbCs HA MHCHMI
3a JOTIOMOTO0 ITyHKTYaIlIHHUX a00 PO3MIIOBUX 3HA-
KiB, 1[0 HECYTh IMOMITHE €MOTHBHE HABaHTAXCHHS
y TEKCTi Ta Aal0Th aBTOPOBI MOXKJIMBICTh PO3IIUPUTH
BUKOPHUCTaHHS 3aco0iB Il BimOOpakeHHS IITHUPO-
KOTO CIHEKTPY €MOIill MEepCOHaXIB y XyAOKHbOMY
JTUCKYpCi. 3arajbHOBIIOMO, IO €MOIIil BUCTYTIAIOTh
«CBOEPITHOIO pEQIICKCI€I0 SBUI TOBCIKICHHOTO
JKUTTS JTIOJUHHM, a TAKOXK 11 MUCJIEHHEBOI TisSTIBHOCTI)
(Xoma, 2020: 27); 32 OpUTIHATEHUM 33 JyMOM aBTOPA,
Yy XyAO)KHbOMY TBOPI BOHHU CTalOTh BTIIEHHSM OCO-
OJMMBOTO TOEAHAHHS CYy0 €KTUBHHX IICHUXOJOTIYHUX
CTaHiB 0COOMCTOCTI, IO BimoOpakaloTscs y ¢opmi
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MepeKUBaHb, BIMUYTTIB, CTABICHHS JIIOAMHH JI0 CBITY
it otouyrounx (Xoma, 2020).

3aBOgKH TOMY, IO BHUKOPHUCTAaHHS IYHKTyallii-
HUX 3HAKIB € OMHUM 13 HAHIPOXYKTHBHIMINX 3aC00iB
mepenavi eMoIii mepcoHaxiB, y CydacHOMY MOBO3-
HaBCTB1 BiJ3HAYAIOTH 3pPOCTAIOYY TCHJCHINIO 10
MIEPEOITIHKH MICIIS Ta POJIi MyHKTYAIlil y XyZ0)KHbOMY
IIACKYpPCi: 3 OMHOTO OOKY, HWIEThCS PO PO3BUTOK
HaNpsSMKY IyHKTyalii TEKCTy fK rpadiyHOro CTH-
mictuaHoro 3aco0y (M. Kpicram, Ix. Baiit, f. 3eH-
koBcki, C. I1aTT), a 3 iHmoro 60Ky, MyHKTYyaIlisl BU3Ha-
JAEThCS SK JTOTIOMDDKHA HEBepOaJbHA CEMIOTHYHA
CHCTEMa, IO CTIPHsiE peatizaiii MOBJICHHEBOT Jisib-
HOCTI y paMKax muchMoBOi KomyHikarii ([x. Kam-
nep, b. I'panactprom, 1. Makapuk, T. Poiic, T. Ban
JleyBen, E. BeHnonbra), TOMy TOJIOBHE HaBaHTaKEHHS
PO3IITIOBHX 3HAKIB, SIKE MOJISATAE Y MOJIETIICHH]I PO3Y-
MIHHS YUTa4eM TOB1IOMJICHHS 1 TOCHIIEHH] e(peKTHB-
HocTi komyHikamii (CeniBanoBa, 2006: 511), Ta ixne



(GYHKIIOHYBaHHS Y TEKCTaX XyTIOXHBOTO IHCKYPCY,
moTpedye PEeTeNbHIMOTO AOCIiHKEHHS.

Mema wamoi poO3BIOKH TOJSTae y BHUSBICHHI
W JochiKeHHI manmiTpu 3aco0iB MyHKTyarii, 3a
JIOTIOMOTOI0  SIKUX YMOJJIUBIIIOETHCS BiITBOPCHHS
aBTOpPaMH €MOLiil IepCOHaKIB aHITIOMOBHUX XY/IOXK-
HIX TBOPIB. 3a60aHHsA NOCIIKSHHS IIepeaoavyae aHa-
JIi3 MOTEHIiay MYHKTyaliiHUX 3ac00iB BUPaXKEHHS
€MOIIif KOMYHIKaHTIB B aHIJIOMOBHOMY XyJIOKHbOMY
JTUCKYPCI.

Marepiana i meToau aociigkeHHs. Marepiajgom
JIOCIIPKEHHS. CIYTYIOTh aHIJIOMOBHI HayKOBO-(aH-
TAaCTUYHI TBOPH, B SKHX 32 JOIIOMOTOI0 METOIY
CYLiTbHOI BHOIPKM MigiOpaHO TPUKIANN 3aCTOCY-
BaHHS PI3HOMAHITHUX NYHKTyalliHHUX 3HAKiB IS
EeKCIUTIKAL] eMOIiil HepCOHa)I(iB' TaKOX BHUKOPH-
CTaHO JECKPHUITHBHHMII METOX Ta METOIM iHTEpIpe-

TAliHOrO, JIHIBOCTHJIICTUYHOTO 1 KOMYHIKaTuB-
HO-(YHKI[IOHAIBHOTO aHaMTi3Yy.
Pesyabratn Ta oﬁrosopeHHﬂ. ExcnpecuBny

¢byHKIIIO ¥ rpaqnq}nn CprKTypl TEKCTy 3a0e3reuye
AN IYHKTYALIHHHUX 3HAKIB, CHCTEMATH30BAHUX ITYHK-
tyauiero. C. [larT iMeHye MyHKTYyalilo0 CUCTEMOIO I'pa-
(hiuHMX Hean(aBiTHUX 3HAKIB SIK OCHOBHHUX 3acC00iB
MIICBMOBOi MOBH, TOJIOBHOIO (PYHKIII€IO SKOi € YIEHY-
BaHH 1 rpadivHa opraHi3aiis MUCHMOBOTO JIPYKOBa-
Horo tekcty (Patt, 2013: 12). [HImmMu cioBamMH, IMyHK-
Tyauisi € HA0OPOM IIPaBHUJI PO3TALIYBAHHS PO3IIIOBUX
(abo TyHKTyamiiHUX) 3HAKIB y XYIO)KHBOMY TEKCTI.
VY Jlireparypo3HaBuill eHLIMKIONENIl MyHKTYyarlis
TPaKTy€eThCs SIK PO3IiT MOBO3HABCTBA, SKUH BHBYAE
CHCTEMY PO3IIOBHX 3HAKIB 1 CIIOCOOM iX y)KHUBaHHS;
TaKa CUCTEMa PO3IUIOBHX 3HAKIB MPU3HAYCHA IS dJIe-
HyBaHHS MOBJICHHEBOTO ITOTOKY Ha MHCHMI Ta (iKCy-
BaHHS Oro0 CHHTaKCHYHUX, CMUCJIOBUX a00 iHTOHALli-
iHnx ocobnuBoctel (Ilynkryanis, 2007: 298).

Sk 3ayBaxye H. JIrokmaH, MyHKTYyaIis y XyJq0xK-
HBOMY TEKCTi — 1€ IEBHOIO Mipo1o CUM(OHIs, y AKii
rpadiuHi 3HAKM XapaKTEpPH3YIOTbCSA MOTiQyHKIIO-
HanbHicTIO (Lukeman, 2007: 192). IlyHkryarmis «sk
rpagiunuii 3aci6 TekctoBoro odopmieHHm» (Pesa,
2010: 91) y XymoKHBOMY IHUCKYpCi, SIK HpPaBUIIO,
BiZirpae Taxki OCHOBHI (DyHKLIi: WICHYBaHHS TEKCTY
Ha OKpeMi peUeHHs Ta YWICHYBaHHS PEYCHHS Ha CKJIa-
JIOB1 YaCTHHU, PO3KPUBAIOYH IX JIOT1YHUHN Ta eMOIIii-
HO-EKCTIPECUBHUI 3MICT; Oprasizamisi pUTMiKo-Me-
noxiiHoi moOyzoBH MOBH; ineHTHdiKamis/dikcaris
3arajJbHOi KOMYHIKaTMBHOI HalpaBI€HOCTI PEUYEHHS
(nuTanpHE, OKIIMYHE, PO3IOBIIHE); BilA3epKaICHHS
CTaBJICHHSl aBTOpa 10 BHCJIOBJICHOTO; MapKyBaHHS
KIIIOYOBHUX EMOLIIHO-EKCIIPECUBHHUX EJIEMEHTIB Ta
nepefadya MPOCOIUYHUX XapaKTEPUCTHK BHCIIOB-
JIeHHs y mucbMoBoMYy TekcTi (KoBaneBcrka, 2014: 40;
Pesa, 2010: 91; Lllepbunpka, 2014: 102).

ABTOpHM  aHIVIOMOBHHX  HayKOBO-()aHTaCTHY-
HUX TBOPIB yC€ 4YacTillle BAAKOTHCA JO CaMOCTIii-
HOTO 3aCTOCYBAaHHS Y3yalbHUX MPABWJI 1 MIPUHIUITIB
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MYHKTyalii aHIiHChKOI MOBH Y CyYacCHOMY XYZIOX-
HBOMY JIUCKYPCIi, III0 3yMOBIIOE ITiIBUIICHY 3alliKaB-
JICHICTh JTOCHIAHUKIB y BHBYEHHI NPOAYKTHBHOCTI
3aco0iB MyHKTYyalil y XyIoXHiil JiTeparypi. ABTOp-
ChKa IyHKTYallisl — [1¢ B)KUBaHHS PO3AUIOBUX 3HAKIB,
He mependayeHux MpaBHIaMHM, KOJIM aBTOP BKJIAJae€
B IIi 3HaKH OCOOJMBHH 3MiCT, PO3B’sI3y€ Ti UM iHII
300paxyBajbHI 3aBJaHHA. ABTOPCHKI 3HAaKW HE
BUCTYNAIOTh JOBUIBHUMH: BOHU NEPENAIOTh NMEBHUM
JonaTkoBmid cMuch (3arHiTko, 2012: 161).

3aBsIKM 3HAKaM IyHKTYaLii 1y aBTOPiB BiAKpH-
BAIOTHCS IIUPOKI MOXKIIUBOCTI 3 MPEACTABICHHS Pi3-
HOi QyHKUIHHO-CTUIICTHYHOI iH(popManii (Bomomyk,
2012: 84), a came, BiATBOpEHHA Y MMCbMOBiH (opmi
YCBHOTO TOTO, II0 B YCHOMY MOBJICHHI IepeaeThCs
3a JONOMOTOI0 iHTOHALii, Haroyjocy, mays, pUTMY,
MEJIOIMKH TOIIIO 3 METOIO eKCILTIKAIlil pi3HOMaHITHIX
EMOUITHUX CTaHiB repoiB; TOOTO CHHTAKCHYHA (YHK-
1is rpadivyHUX 3HAKIB MOCTYMAETHCS (YHKIIT TO3HA-
yenns emoii (Esser, 2006: 83).

Kopmyc nmyHkTyarnifinux 3aco0iB JOBOJII pi3HOMA-
HITHUH Ta mependayae «CyKyMmHICTH CHOCOOiB 30B-
HIIIHBOI OpraHi3alii TeKCTy, SKi HalalTh HOMY Bi3y-
anpHOi BUpazHocTi» (KoBaneecebka, 2014: 37). Mo
OCHOBHHX NMPOAYKTHBHUX 3aC001B MyHKTYyalii BiHO-
CATh Takl OOMHULI, SIK TUpe ( — ), 3HaK OKIMKy ( !),
3HaK nUTaHHA ( ? ), TpUKpanka ( ... ) Ta iHIIi.

3HaK OKIHMKY II03Haya€ OKJIMYHI PEUYCHHS, SIKi
XapaKTePU3yIOThCs MiIBUIIEHHSM TOHY HaNpHKiHII
PEYCHHS, 1 AKUI BUKOPHCTOBYETHCS [T MO3HAYCHHS
CHJIBHOTO €MOLIHHOTr0 MOYyTTS: OOypeHHs, 3IUBY-
BaHHA, 3aXOIUICHHA, THiBY, TpUBOTH Tomo (YKpaiH-
cbKka MoBa, 2004), HanpuKIIaza:

Beta seemed upset last night. He’s captured me
before, without ever interrogating so fiercely! (Brin,
2002: 31).

“You were in a hurry to get here! I’ll fill out all the
paperwork so you can go right in. I’ll just need your
name...” (Haddix, 2005: 37).

VY nmaHuMX MpHKIazax y CTPYKTYpi PO3IMOBiTHOTO
PEUCHHS 3aBASKH 3HAKy OKJIMKY aBTOpaM BIAETHCS
HAJaTA BUCJIOBJIECHHAM HEOOXIJIHOI €MOLINHOI CuiIu
Ta HAIIPY>KEHOCTI. Y TepIIoMy MPHKIIaAi 3HAK OKJIUKY
BIZITBOPIOE TIOYYTTSl HEBAOBOJCHHS 1 HECTIPUUHATTS
MepCOHaXXeM CHTYyallii, M0 CKjajacs; y TOHW dHac,
SK y JpyroMy IpPHKJIAIl TMEPEeNacTbCs CHIBUYTTS
1 TOOJTaXKIIUBICTD.

YacTo 3HaK OKJIMKY BUKOPUCTOBYETHCS HE CTUTBKU
JUIL TIPUBEPHEHHSI yBaru 4YWTaya YW IiJACHUIICHHS
CIPUUHATTS TOTO UM 1HIIIOTO TOHATTSI, 11eH, CKITbKU
Ui TpadivHOTO OOpamIleHHS TEBHUX CTPYKTYPHHX
OJIMHUIb, TAKUX SK BUTYKH, 3BepTaHH:, eMpaTH4Hi
BCTaBHI KOHCTPYKIIi TOWIO, SIKi y TEKCTi MAaloTh
CTPYKTYpY CHOHYKaJbHO-OKIMYHUX peueHb, HATPH-
KIa;

“Make it possible for us to imprint distant golems,
so we can teleport around the solar system! Give us
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telepathy, by letting us absorb each other’s memories!
Never mind what the metamath equations say. We
want more! We want to be more!” (Brin, 2002: 229).

“Jesus Christ is coming,” a female voice cried
out over another loudspeaker. “Pray for your souls,
brothers and sisters, the Lord is coming!” Paul looked
around the train and saw the young man behind him
and a woman in the back of the car on their knees
(Sargent, 1976: 14).

The tall slender soldier was pounding on the cab
door. “Move this train!” she shouted. “Move this
train right now!” She pulled the door open (Sargent,
1976: 18).

“Stay Out!” the fluttering tape yammered.
“Structural Danger! Stay Out!” (Brin, 2002: 31).

VY paMkax AaHuUX NPHUKIAAIB aBTOpamu 3abesme-
Yy€eThCS eKCITTIKaIlis eMoliiiHoro 6axanns (We want
more! We want to be more!), CHIOHyKaHHS 10 TIEBHUX
niwt (Pray for your souls; Move this train!, Move this
train right now!), 3actTepexeHHs BiJ HeOe3neku (Stay
Out!). 1, xoua y Bupasi Structural Danger! BincyTHe
CTHIOHYKaJIbHE /1€CIIOBO, YUTAY JOMHCIIOE HETaTUBHY
€MOLIiI0 CTpaxy, BUKIHKaHy HeOe3MeKoo.

LlikaBuM TyHKTyaIiiHUM 3aCO0OM BiATBOpEHHS
eMOLil € 3HaK MUTaHHS, SIKUH BHKOPHCTOBYETHCS
aBTOpaMH TPO30OBHX TBOPIB 1 Tmepemdadae BUpa-
KEHHS, Hacammepel, NUTaibHOI iHTOHawii. OnHaK,
y CTUITICTUYHIN (DYHKIII1, 3HAK MTUTaHHS MOXE Haja-
BaTH J0JATKOBOT'O 3HAYCHHS Y MEKaX KOHTEKCTY.

B ypusky 3 pomany M.IL I'ennikc “Double Iden-
tity” 3amUTaJbHI PEYEHHS Pa3oM 3 BHUKOPUCTAHHSIM
KyPCHUBY BiATBOPIOIOTh €MOI[IHHUI CTaH I[IBYNHKH,
sIKa MI3HAETHCH, 110 BOHA € KJIOHOM 1HIIOI JIBYMHKHU
Ha imM’s1 Enizaber:

But is that sympathy really for me?

What do you see when you look at me? 1 want
to ask her. Me, Bethany? Or Elizabeth, magically
brought back from the grave? (Haddix, 2005: 122).

3anuTaHHsA Y CTPYKTYpi BHYTPIIIHBOTO MOBJICHHS
nepeAanTh MHUO0KY 0COOUCTICHY Tparefiro repoiHi,
sIKa HE BiJ4yBa€ 49iTKO1 camoigeHThhiKarii.

EmoTuBHY OyHKLiI0 3HaKa NHUTAHHS Y XyHZOX-
HBOMY IMCKYPCi CIIOCTEpIraeMo y CTPYKTypi poO3-
MOBITHOTO PEYEHHS Ta PEUCHHS, SIKE MICTUTD JIMILE
3alUTajIbHE CIIOBO, HAPUKIAL;

Robbins stared at Szilard blankly. “You’ve lost
four cruisers? How?” (Scalzi, 2006: 197).

“You’d do anything?” My father repeats numbly.
“Even now? After— ?”” (Haddix, 2005: 5).

JleBiaHTHE BUKOPHCTAHHS PO3IMOBITHUX PEUEHb i3
3HAKOM IIMTAaHHS Ta NMUTAJIBHUX PEUYeHb Oe3 MUTallb-
HOTO CJIOBA Y XyIOXHBOMY AUCKYPCI € YCB1IOMIICHOIO
MaHi(ecTaIlier0 eMOIIHHNX TONIaNOK MEePCOHAXKIB,
CIPUYMHEHUX €MOLISIMHU 30YIKEHHS, MOCIIiXY, THIBY,
eK3aJbTallii, HAIOJIETIIMBOCTI TOIIIO.

o crocyeTbecsi PO3AITOBUX MUTAJIBHUX PEUCHb,
MOCIYTOBYBaHHSM HHMH 3a0€3Medy€eThCsl eMOliliHe
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BUPaKCHHS e(DeKTy MepenuTyBaHHs, HEBICBHEHOCTI,
HEeoOXiHOCTI AeTalizallii, po3’iCHeHHS Yoro-HeOy b
TOIIO, HAPUKIIAJI:

::There are humans down there, aren’t there?::
Jared said, venturing a comment. ::I’d guess we’d
want to avoid using tactics that would injure or kill
them.:: (Scalzi, 2006: 130-131).

“Well, of course it would be best if you and Hillary
told her yourselves, but you’re not here right now, are
you?” Myrlie explodes (Haddix, 2005: 28).

OyHKIIOHAIPHUM NPU3HAYCHHSM TaKOro pPO3.Ii-
JIOBOTO 3HAaKa, SIK THUPE, € BIATBOPEHHS Pi3HOMAaHiT-
HHX BiJITIHKIB BUCJIOBIICHHSI Ta IPUBEPHEHHS yBaru
YUTAYiB J0 HAWOUIBII BaXIIMBUX TBEPPKEHB 3a JIOTIO0-
MOTOI0 BUOKPEMJICHHSI TIEBHOTO CJIOBA, CIIOBOCIIONY-
YeHHS, peYeHHs 4M 1iIoro adzamy. Y XyJO)KHBOMY
JHUCKYPCi CIOCTEPIraeTbcsi BUKOPUCTAHHS aBTOPAMHU
THpE JUIsl AeTalli3allii, HOSCHeHHS, TIIyMayeHHs, KOH-
KpeTu3anii HeoOxixHoi iH(popMaLii, HaNpUKIAL:

Not only do I have a dead sister I never heard
about before last night, but her heart and lungs and
kidneys and other organs — her eyes? — are still alive
in other people’s bodies (Haddix, 2005: 80).

::You are newly born,:: Curie said. ::Your brain —
your actual brain — is entirely empty of knowledge
and experience (Scalzi, 2006: 69).

Ancient instinct — seared into my clay body by
the one who made me — clamored to run. But I faced
other dangers now — from the archetype human beings
surrounding me (Brin, 2002: 13).

Sxuio y nepmoMy NpUKIaji 3a JOMIOMOTOIO THPE
MPOSIBIISIETHCSL HEBIIEBHEHICTh T'epoiHi y 11 mpuiy-
nieHHsx (— her eyes? —), 110 MiICUITIOETHCS TIOETHAH-
HSIM 31 3HaKOM 3alUTaHH, a y APYTOMY BHPAKAEThCS
YTOYHEHHS MEBHOI iH(poOpMaIii, MAKpIIUIEHOT BHUIi-
JICHHSIM KITFOYOBOTO CJIOBA KYpCHUBOM (— your actual
brain —), TO TpeTiii MPUKIIA] IEMOHCTPYE TOETHAHHS
TIIyMaueHHs i KOHKpETH3alilo HeoOxinHoi iHpopma-
1ii, BUpaXXCHOI y BUCIIOBICHHSIX IEPCOHAXKA.

VY Oyab-KOMY TEKCTI TUpE MPHUBEPTAE yBary o
TEKCTOBUX €JICMEHTIB, Ha SIKi aBTOP X0Y€ HArOJIOCUTHU
a0o0 sIKi X0ue BUJLTUTH, HAIPUKIIAT;

“Social, psychological, and evolutionary reasons.
Every year, anthropologists track worrisome trends.
People growing more hardened to outrageous levels
of violence— "

“ —in certain narrowly defined times and places.
Like daydreaming about stuff you’d never do in
person. There’s no conclusive evidence that it
translates over to behavior in the real— "

“ —becoming callused to mutilations of the human
form—"

“ —and experiencing firsthand what it feels like to
be larger or smaller, crippled, or the opposite sex— "

“ —inflicting suffering— "’

“ —experiencing it— "’

“ —desensitizing— "



“ —gaining new empathy— "

“Enough!” I cried (Brin, 2002: 207-208).

VY HaBeAeHOMY MpPHKIAAi THPE BHOKPEMIIIO-
IOTHCS TIEBHI IHTOHALIITHO CaMOCTIiHHI AYMKH TIep-
COHaXa, AKi Ha0yBarTh €MOILIITHOTO 3HAYCHHS PO3-
JIpaTyBaHHS Ta Bilpa3dl Y MOHOJITHOMY KOHTEKCTI
TBODY.

3a J0IOMOrOI0 THpPE aBTOPH YacTO BIAFOTHCS
0 CTWIICTUYHOTO TpuiioMy may3amii. «OCKiTbKH
WHeTbcs TMpO JiaJIoTiYHE MOBJICHHS MEPCOHAXIB,
(hyHKIi€I0 TUPE B IMIMPOKOMY PO3YMiHHI € repenada
CIOHTaHHOCTi, He(GOPMAILHOCTI Ta aBTEHTUYHOCTI
ycHoi komyHikamii» (KoBanesceka, 2014: 170),
HaIPUKIIAL:

“An interesting hypothesis,” I murmur, backing
away. “But then why haven’t the free-nets—”

“The toxin designers are clever. Varying symptoms
from town to town! The free-nets correlate incidents,
rumors, anecdotes. Nevertheless— ” (Brin, 2002: 65).

“It’ll numb your pain centers. You must be careful
then. Any bump or minor injury might—"" I interrupted.

“Excuse me. I’ve never been here before, but— >
(Brin, 2002: 84).

“It does with me. I told you. I was born to hold
someone else’s mind. They didn’t think that it worked,
but it did. And now his memories are my memories.
His life is my life. His daughter—

Jared stopped talking, unable to go on (Scalzi,
2006: 238).

Sk 6auMMO 3 TIPHKIAIiB, 3a JOIIOMOTOK THpE
TaKOX BIJTBOPIOIOTHCSI KOJMBAHHS ~E€MOLIIHOTO
CTaHy YM IMOBEIIHKHM MEPCOHAXKIB, IO XapaKTepH3y-
I0TBCS1 0OPUBOM, TTEPEPUBAHHIM YU HE3aBEPIICHICTIO
BUCIIOBJICHb, HEIOCKA3aHICTIO, PI3KHM MEPEX0IOM JI0
HIIIOT TEMH PO3MOBH TOLIO.

Buxopucranas Tpukpanku (6aratokparnku) 30pi-
€HTOBAaHE Ha BUPAKCHHS HE3aBEPILCHOI TyMKH, €MO-
LiHHOT ay3H, HEBU3HAYEHOTO IICUXOJIOTTYHOTO CTaHy
MEPCOHAXIB (HEBIEBHEHOCTI, XBUIIOBaHHS, 3HEPBO-
BaHOCTI TOIIO), III0 CTBOPIOIOTH TaK 3BaHHUU e(eKT
HEIOTOBOPEHOCTI, SIKHiA BOJIOi€ OaraTuM eMOIiHHIM
noreHuiazoM. Hampukiaa, Tpukparnka BigoOpakae
eMOLiiHy may3y, CIpUYHMHEHY OOMEXEHHM CJIOBHH-
KOBHM 3aI1acoOM MOBIIS:

“Only two books here in Ckann. I had choice of
language book or religion book. I chose language.
Human religion is ...” — Cainen searched his small
store of English words — ” ... harder” (Scalzi, 2006:
69).

Takok TPUKPANKOIO MOXKE IEpeAaBaTHCs] HECTa-
OilbHA eMolliifHa TOBENiHKAa TepoiB, Xe3WTallis,
HaNpHUKIAL:

MostofthesignalsIsent,demandingmovementfrom
muscles and limbs, went unanswered. Still, my
tormented carcass somehow managed to rise up,
teetering first to the knees ... and then onto stumps
that might loosely be called legs (Brin, 2002: 21).
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BukopucTaHHAM TPUKpPANKH y TakKiid CTHIiCTHY-
Hill ¢irypi, sSK mapuessuis, NepenaeTbesi Nepepu-
BaHHA ONKCYy HEOE3MEeYHOI CHUTYalii CXBUIIOBAHOIO
JIIOMHOIO, SIKa TIEPEKUIIa IepeciiyBaHHs:

“... and found it was taken over, like the others!
They chased me ... I climbed in this tube ... sealed
the top ... I figured— " (Brin, 2002: 34).

“I thought at first ... you might be responsible.
After hounding me for years ... But now I can tell
... you’re clueless ... as usual ... Morrissss” (Brin,
2002: 34).

BinokpemiieHHS 4YacTMH pEYEHHS TPHUKPAIKOIO
nepenae  HampyXeHy CHTYallil0 Ta XBHJIIOBAHHS
Marepi [iBYMHKH, KOJM BOHA TIOBIJIOMJISIE, YOMY
0aTbKM HaBOKUIIUCS HA KIIOHYBaHHS JTOHBKU:

My mother’s voice spills out: “Your father says
we can get you back. ... Oh, Elizabeth ... We’ll make
a copy of you. ... A clone” (Haddix, 2005: 128).

[MouyTTs po3ryOneHOCTI Ta 3aMilllaHHS JOHBKH,
MIPUTOJIOMILIEHOI CIIOBaMH MaTepi, BigoOpakaloThCs
y TEKCT1 TPUKPAIKOI0, BUKOPUCTAHHS SIKOT 1a€ 3MOTY
nepenaTi CHOBUIbHEHE YCBIIOMJIEHHS 0c00010
iHpopManii:

Still, words pop up at me: “... evil technology ...
soulless copies ... immoral, unethical ... preposter-
ous hubris of mankind...” (Haddix, 2005: 163).

TakuMm 4MHOM, yBara 4yuWrTadya akKIEHTYEThCS Ha
CIIOBax, sIKi HECYTb y c00i HEeraTMBHY KOHOTAIiO
(evil, soulless, immoral, unethical, preposterous
hubris).

V npukiaiax, HaBeJCHUX BHIIE, aBTOPaMHU BiJ-
TBOPEHO OCOOJIHMBOCTI Tepenayl iMIUTIIUTHUX OIfi-
HOK, CY/DKCHb, TIOUYTTIB TOILIO 3a]Is1 HAJJaHHS YHTa-
YaM MOJIMBOCTI JIOMUCJICHHS IHTCHIIIMHO YITYIICHOT
iH(popMarii.

LlikaBuM € ToH (hakT, M0 TaKUH MyHKTyaliliHUHA
3HAK, SIK TPUKpANka, Ma€ OJHAKOBE CTHIIICTHYHE
HABaHTAXKEHHS 3 THPE, KOJIM BUHUKAE HEOOXIIHICTh
nepenaTi eMOLiiHy nay3y, HeBIIEBHEHICTh, HEPIlIy-
4iCTh, OCHTEXKHICTh, TAK 3BAHOTO €(EKTY «IOTOKY
CBIJIOMOCTI», BUPaXCHOTO y HEaJalTOBAHOMY BiJI-
TBOPEHHI XaOTHYHHUX MPOLECIB BHYTPILIHBOTO CBITY
MEePCOHAXIB, IXHIX IyMOK, HAcTPOIO, MEPEKUBaHb,
TOOTO CYKYNHOCTI O3HAaK, SIKi XapaKTepU3yIOTh TNH-
OMHY eMOI[IHHOTO CTaHy 1HIWBIA, HAPUKIIA:

“My parents have always been psycho,” I whis-
per into the darkness. “Because of Elizabeth. And
because ...”

But I can’t finish my sentence, because there’s still
too much I don’t know (Haddix, 2005: 73).

“I know all that,” Kira said with some irritation.
Hidey was sounding as though he understood Jim
better than she did. “I’ll see Jim tomorrow, I promised
that. Maybe he...” She could not finish the unworded
thought (Sargent, 1976: 190).

Sk G6aunMo 3 HaBeICHUX MPUKIAIIB, 32 JOMOMO-
TOI0 TPUKPAIKHd aBTOPH MAlOTh 3MOTY €(EKTHBHO
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Bi,[[TBOpI/ITI/I HecTaOIMPHUI eMOIIHHNN CcTaH Iep-
COHAXIB, SKHH XapaKTepH3yeThCs MICUXOJIOT4HOIO
HGCHPOMO)KHICTIO YiTKO 1y TIOBHOMY o0cs131 C(bopMy—
JIIOBATH 1 JOHECTH CBOI IyMKH A0 CIIiIBPO3MOBHHUKIB.

BucHoBku. OTtxe, 3a pe3ylpTaTaMH Halloro
JOOCTIUKEHHSI MPOCIIIKOBYEMO, IO XapaKTEPHOIO
O3HAKOI0 IMyHKTyallifHUX 3aco0iB € Te, MmO 3a ix
JONIOMOTOI0 MO)KHA IepefaTH HE JIMIIE PUTMIuHY
CTPYKTYPY BHCIIOBIIIOBAHHA (TIOTIOHHI/IK 2024), ane
i eMOLIMHO-OLiHHI TOHKOLI 1HTOHALII MEePCOHAXKIB.
BinzHauyaemMo BHCOKY NPOAYKTHBHICTh TAKUX ITyHK-
TyaliiHUX 3ac00iB, K 3HAK OKJIMKY, 3HAK MTUTAHHA,
TUPE 1 TpUKparka (baraTokparka) 1y eKCIDTIKyBaHHS
€MOIIil TIEPCOHaXIB B aHIJIOMOBHOMY HayKOBO-(paH-
TAaCTUYHOMY AMCKypci. TuM caMuM, MOTBEPIKY€ThHCS
OyMKa, 110 MaicTepHe MOE€JHAHHS PI3HUX ITyHKTya-
iHHUX 3ac00iB Yy paMKaxX XyJTOKHBOTO TBOPY B3ae-
MOJIOIIOBHIOE 1 B3a€EMOIIIICHIIOE 1X BIUIMB Ta 3a0€3-
redye OUTBII TOYHE BIATBOpEHHs a00 ITiJICHIICHHS
emoniiHoro crany (MapinamBini, 2022: 91) un moBe-
JIHKH TIepcoHaXiB TBOpPY. IlepcrekTnBHUMH HanpsIM-
KaMH 11 TOJAJIBIINX PO3BI1IOK BBAXKAEMO, 30KpEMa,
MaciTabyBaHHS BUOIPKH TOCIIPKEHHS Y KOHTEKCTI
301IBLICHHS] PENPE3EHTaTUBHOCTI KOHKPETHUX 3aCO-
0iB eKcIUTIKaIlil eMOIIiif TepoiB TBOPIB, a TAaKOXK PO3-
IIMPEHHS 1X )KaHPOBO1 PI3HOMAHITHOCTI.
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VYV crarTi po3mISHYTO JIHIBaJbHI Ta EKCTPaJiHIBaJbHI 3acO00M caTUpH SK
IHCTPYMEHTY MacoBOi KOMyHikallii. MarepianoM JOCII/DKEHHSI CTalu CTarTi
opurancekoro xypHairy The Economist 3a 2025 pik. MeToro n0CHiIKEHHS
€ pojib caTMpd fAK 3aco0y MacoBoi KOMyHikaulii, aHaimi3 BepOaJbHUX
Ta HeBepOaJbHUX 3acO0iB BIUIMBY, PO3KPUTTS MEXaHI3MIB Ta iX poii
y popmyBaHHI TpoMaachkoi JyMKU. JJochimkeHHs cpsIMOBaHe Ha BUABICHHS
cnenu(PiyHUX MOBHHX MNPHUHOMIB (ipoHisA, capka3M, NepeOiuIbIlIeHHsS, Irpa
CIIiB TOIIO) Ta MMO3aMOBHUX (PaKTOpiB (KOHTEKCTY, Bi3yaJbHUX KOMIIOHEHTIB,
COLIIaJIbHOTO Ta TOJITHMYHOIO KOHTEKCTY), SIKI MOCWIIOITH €(eKT caTupu
Ta BIUIMBalOTh Ha penumieHTa. OcoONuBY yBary MNpHUALIEHO B3a€MOAIL
BepOanbHUX 1 HeBepOaIbHUX €IEMEHTIB CaTUPH, iX POJi B Cy4acCHOMY Mejia-
MPOCTOP1 Ta 3IATHOCTI CATUPUYHOTO IUCKYpCY OyTH 3acO000M KpPUTHKH Ta
MaHIMyJIIOBaHHS CyCIIJILHOIO CBioMicTIO. CaTupa sIK OJUH 3 HAUTIOTYKHIIINUX
3ac001B KOMYHIiKallii BUKOHY€ HE JIUIIE ECTETUYHY YU PO3BaKaIbHY (PYHKIIIIO,
aje ¥ crae BaKIMBUM 3aCOOOM BIUIMBY Ha CYyCHUIBHY AYMKY, IHCTPYMEHTOM
NOJITUYHOI OOpOTHOM Ta BiAJ3EpKATICHHSAM COLiaJbHUX HAcTpoiB. Ha piBHi
JTiHrBaJbHUX 3ac00iB caTHpa BHUKOPUCTOBYE IpOHIIO, capkasm, rimepOoy,
MeTadopy, ajeropiro, rporeck, Mapoiilo, aHTUTe3y, KaaamOypH, Ipy CIiB.
Iponist B caTupruHOMY TEKCT1 (DYHKIIOHYE SIK KIIFOYOBUH 3aci0, 1110 BCTAHOBIIIOE
CTaBJIGHHS aBTOpa 10 00’€KTa KPUTHKH, B TOH yac sk rinepOojia Ta rpa ciiB
COPUSAIOTE KOMIYHOMY €QeKTy, MiICHIIOIYN CAaTUPUYHE MOBIIOMIICHHS.
EkcrpaninreBansHi 3acO0M BKIIIOYAIOTh TaKi KOMIIOHEHTH SIK 1TIOCTparlii,
KapHuKaTypH, CUMBOJIH. EQEeKTUBHICTh caTUpH sIK 3ac00y MacoOBOi KOMYHIKallii
3aJIe)KUTh BiJl KOMIUIEKCHOT B3a€MOMIi 11 JIHTBaJbHUX 1 €KCTPATiHIBAJIBHUX
3ac00iB, SIKi TO3BOJISIOTH HE JIMILE BUKPHBATH CYNEPEYHOCTI i aOCypaHICTh
peasbHOCTI, a ¥ BIUIMBAaTH Ha CYCHUIbHY AYMKY Yepe3 MeXaHi3MH KOMi4HOTO
e(ekTy Ta mpoBOKAaIlii.
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The article examines the linguistic and extralinguistic means of satire as a tool
of mass communication. The research material comprises articles from the
British magazine The Economist published in 2025. The study aims to explore
the role of satire as a means of mass communication, analyse verbal and non-
verbal strategies of influence, and uncover the mechanisms through which satire
shapes public opinion. The research focuses on identifying specific linguistic
techniques (irony, sarcasm, exaggeration, wordplay, etc.) and extralinguistic
factors (context, visual components, social and political background) that
enhance the satirical effect and influence the recipient. Particular attention is
paid to the interaction between verbal and non-verbal elements of satire, their
function in the modern media landscape and the ability of satirical discourse
to be a means of critique and manipulation of public consciousness. Satire,
as one of the most powerful communication tools, not only fulfils aesthetic
or entertainment function, but also places a crucial role in shaping public
opinion, acting as an instrument of political struggle and a reflection of social
sentiments. At the linguistic level, satire employs irony, sarcasm, hyperbole,
metaphor, allegory, grotesque, parody, antithesis, puns, and wordplay. Irony
functions as a key device in a satirical text, establishing the author’s attitude
toward the object of criticism, while hyperbole and wordplay contribute to the
comic effect, reinforcing the satirical message. Extralinguistic means include
elements such as illustrations, caricatures, and symbols. The effectiveness of
satire as a means of mass communication depends on the complex interplay
of its linguistic and extralinguistic components, which not only expose
contradictions and the absurdity of reality but also influence public opinion
through mechanisms of comic effect and provocation.

Beryn. Carvpa € ogHUM 13 HalAABHINIUX JIiTEpa-
TYpHHUX >KaHpIB, IKUHA Bifirpae 3HauHy pPOJIb y Kyib-
TYpHOMY Ta CYyCIIJIBHOMY XHUTTi. BoHa cripsimoBaHa
Ha BUCMIIOBaHHS Ta BUKPUTTS MOPAIBHHUX BaJ, COIIi-
ATHHUX MPOOIIEM, a TAKOXK MOJIITHIHUX 1 eKOHOMIYHUX
HECTIPaBEUTMBOCTEH 3a TOTIOMOTOI0 TYMOpY, ipOHil
Ta iHII GpopMu KOMIYHOTO. SIK IHCTPYMEHT KPUTHKH,
caTHpa IMUPOKO 3aCTOCOBYETHCS B JIITEpaTypi, MUCTE-
IITBI Ta MEMIMHOMY ITHUCKYpCi. Y CydacHOMY CBITi, 1€
iH(OpMAaITis TOMUPIOETHCS PEKOPAHUMHE TEMITaMH, 11
3HAYEHHS CTA€ MIe OLIBIIT BATOMUM.

Marepiaa i metonu gociimkenHs. J{nsa anamsy
CaTHUpH sKa IHCTPYMEHTY MacoBO KOMYHIKamii Ta
BHOKPEMJICHHS JIIHTBAaJbHUX Ta €KCTpPaJiHTBaJIbHHUX
3ac00iB BIUIUBY OYJI0 BHKOPHCTAaHO METOIH SIKiC-
HOTO Ta KUTBKICHOTO aHalli3y, 30KpeMa METOHA KOH-
TEKCTyaJIbHO-IHTEPIIPETAIlIHHOTO aHaJli3y, a TaKOX
METONl CyHIUITbHOT BUOIpKW. CaTHpW4HI TEKCTH IS
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MIPOBENICHHST MOCHIKeHHsT Oyno oOpaHo 3 OpuraH-
cpKoro XypHay The Economist 3a 2025 pik.
Pesyabratn Ta 06roBopeHHs. TepMmin «catupar
Mae TIHOOKI ETHMOJIOTiYHI KOpEeHi, SKi CsTaloTh
JABHBOPUMCBKO1 KYNbTYpH. TepMiH TOXOTUTH Bil
JATHHCHKOTO CJIOBa satura, 1o 03HAYa€ «CyMimn» abo
«acopTi». ¥ cydacHOMY 3Ha4Y€HHI caTupa — IIe «JIiTe-
paTypHU pUMOM, TPU3HAYEHUN VISl BUSBJICHHS Ta
BHCMIIOBaHHS COIIalIbHUX, MOJMITHYHUX YU MOpPAb-
HUX HEHONIKIB 32 TOIIOMOTOIO ipOHii, capka3my, Ipo-
TEeCKy Ta IHIMUX CTHIICTHIHUX npuitoMmiBy (Knight,
2004: 51). Carupa — 1ie okpema dopMa CIiIKyBaHHS,
sKa BUKOPHUCTOBYE MOBY IUII KPUTHKH, pPO3Baru Ta
CITIOHYKaHHS IO pO3AyMiB. SIK JIIHTBICTHYHE SBHUIIEC
caTupa i€ MDIIXOM TBOPYOTO MAaHITYTIOBAHHS
MOBOIO, MO0 MiAKPECTUTH Baad, TPOTHUPIUYS UH
HECIIPaBeUIUBICTh ¥ CycniibeTBi. «CaTtupa QyHKITio-
HY€ HE TIPOCTO SIK pO3Bara, BOHa CHpPHsI€ KPUTHIHOMY



MUCIIEHHIO Ta pedrexcii cepen ayautopii» (Doichyk,
Yurchyshyn, Velykoroda, 2024: 3). Iloemnytoun
TYMOp, IpOHII0 Ta TepeOiNbIIeH s, caTupa Tepenae
pO3BaXKalmbHI Ta KPUTHYHI TOBiJOMJICHHA, 3ayda-
IOYHM ayJIuTOpil0 Ha 0araThbOX pIBHAX. YHIKaJbHA
3[0aTHICTh KPUTHKYBaTH 3a JOIOMOTOIO JIiHTBICTHY-
HUX CTparerii poOWTH caTupy BaXKIUBOIO C(heporo
BHBYCHHS KOMYHIKaIlii Ta aHaIIi3y TUCKYPCY.

«Carupa pO3MISAAETBCS SIK B3AEMOAIS TPHOX
YYaCHHKIB: aBTOpA CaTHPH, ii penuirieHTa Ta 00’ exra
caTupd, e 00’ €KTOM € MaHIIyNALis Ta HiBeIo-
BaHHS CyCHUTBHHUX I[IHHOCTEH, MOBEIiHKOBUX HOPM
Ta npuHIUNiB» (Simpson, 2003, KOpunmun, 2020,
IOpunmmn 2024: 288). [nst catupu xapakTtepHa ii
3[IaTHICTh OJHOYACHO BUKOHYBATH KiTbKa (DyHKIIIM,
MOETHYIOYH arpecito, COILialbHY 3TypPTOBaHICTh Ta
iHTeneKTyanbHy akTuBHiCTh. [I. CiMIICOH BBaxae,
oo arpecuBHa (hyHKIiA caTUpH € (pyHAaMEeHTaIb-
HOI0, OCKiJIbKM BOHA BUMarae iienTudikarii Ta Kkpu-
TUKHW KOHKPETHOI I1iJTi, 6€3 IhOr0 KPUTHYHOTO KOM-
MTOHEHTa TBip HE MOXKHA KIACU(IKyBaTH SIK CaTHUPY.
Kpim TOTO, catupa BUKOHYE colialbHy (YHKIO,
3MIIHIOIOYHM COJIAapHICTh Yy Tpymi Ta CIUIbHI
MOIVIAAM, 3MILHIOIYM TaKMM 4YHHOM COlLlajbHI
3B’s13KU. TakoX carhpa BUKOHY€ IHTENEKTyalbHY
(byHKITiF0, OCKUTBKM BOHA CIIHPAETHCI HAa MOBHY
TBOPYICTH 1 cTpaTeriyie BUKOPUCTAHHS MOBH, BUKO-
PHUCTOBYIOYM BECh IOTEHLia] MOBHOTO BHPa)KCHHS
st e(heKTHBHOI TIepeqadi CBOTO ITOBiOMIICHHSI.
«CtyniHp migKpecHeHHS KOXHOI 3 HuX (QYHKIiH
MOJKE€ BIIPI3HATHUCS 3aJIEKHO BiJf KOHKPETHOTO TIPH-
knagy catupw» (Simpson, 2003: 18).

MoBa € OCHOBOIO €(EKTUBHOCTI CaTHPH, CIYTy-
1041 3aC000M, 32 JOTIOMOTOI0 SIKOTO CTBOPIOIOTHCA Ta
JIOHOCSThCA ii moBigomieHHs. Ha BiaMiHy Bin mpsi-
MUX (DOpM KPUTHKH, caTHpa CIIUPAETHCS HA HETIPSIMi
1 yacto OararomapoBi BUpa3H, TaKi sK ipoHis, mapo-
Iist Ta rpa ciuiB. Lli MeToau NO3BONSIFOTH 3BEpTATUCS
70 AeTTiKaTHUX a00 CyNnepewINBUX TEM y CIIOCi0, SIKUi
CIIOHYKA€E JI0 PO3AYMIB i € JOCTYITHUM. SIK HACHTIJIOK,
carupa 3aiiMae 0coONMBY POJIb Yy MOBHIH KOMYyHiKa-
ii, MOEJHYIOUN XyJOKHE BUPa)KEHHS 3 COLiaJIbHUM
KOMEHTapeM.

Pucu carupu BuzHawaoTe i1 Ak cneungiuHuit
KaHp, 110 MOEAHY€E KPUTUKY 3 KOMIYHHM €JIEMEHTOM,
1 i pUCH BUKOHYIOTh OCOOJNMBY pOJb Y Meaia-Iuc-
Kypci. OnHi€ro 3 puc catupu € KpuTH4YHICTb. BoHa
BKa3y€ Ha BaJH, HEIOJIKH, TOPOKH 200 MPOOIEMH, 1110
ICHYIOTb y CyCIiJIbCTBI, 1 pOOHTS 11e yepes nepediib-
LIeHHS, ipoHito abo capkas3Mm. Sk 3a3Hauae B. FOpuu-
mmH «Catupi BIacTUBUN IMIUTIMUTHUE crioci6 mepe-
Ja4i KPUTUYHOTO CTaBJECHHS 10 00’€KTa caThpw,
ycnaakoBanuii Bif iponii.» (FOpuunmmun, 2023: 76).

Komiunuil edekr BHHUKAE 3aBISKU MOEAHAHHIO
KPUTHKH 3 TYMOPUCTHYHUMH €JIEMEHTaMH, LI0 J03-
BOJISIE BUKJIMKATH CMiX Y PELUIIi€HTa MPH OXHOYAC-
HOMY VCBIZIOMJICHHI COI[iaJIbHUX a00 MOpaTbHHUX
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npobneM. «SIKIo MOpiBHIOBATH CMIX T'YMOPHUCTHY-
HUH 1 CATUPUYHUH, HE BOKKO MOMITHTH IPUHLIUTIOBY
PI3HUILIIO: B TIEPILIOMY BHIIAAKY BiH O1TBII CXUIISIETHCS
JI0 yHiBepcaJbHOI MOCMIIIKH, B TOHM 4ac sSIK y caTu-
PUYHHX TBOpax aBTOPCHKa Cy0’€KTUBHICTH MPOSIBIIS-
€TBCS 1HAKIIe, HacamIepel, y BigBepTid myOminuc-
TUYHOCTI, SIKa BKa3y€ Ha HETOAOJaHHUH KOPIOH Mixk
MOpaJIbHAM CBITOM XYyZIOXKHHKA Ta TOJIOBHUM 00’ €K-
ToM Hacmimkm» (Casina, 2019: 60).

Catupa, SIK OIWH 13 HAMMOTYXHIIINX 1HCTPYMEH-
TiB KOMYHiKallii, 0COOJMBO BUpa3HO PO3KPUBAE CBiif
MOTEHLIaN Yy CydacCHOMY MeJia-ITucKypei. BoHa Buko-
HY€ HE JIMLIE €CTeTHYHY Y PO3BaKaNbHY (QYHKIIIO,
ane il ctae BaXJIMBUM 3aCO00M BIUIMBY Ha CyCIIiIbHY
JOYMKY, IHCTPYMEHTOM MOJITHYHOI OOpOTHOM Ta Bin-
J3EpKaJIeHHsIM COLliaJIbHIX HAacTpoiB. Y cBiTi iHDOp-
MaliiHOTO MepeBaHTAXKEHHsI, JIe 3HAUCHHSI HOBHH Ta
igel 4acTto ryOMThCS B MOTOLI (aKTiB, caTupa CTae
croco0OM aKIeHTYBaHHS yBaru Ha BaKJIMBHX acIeK-
Tax peajJbHOCTi, BUKOPUCTOBYIOUH TYMOP 1 KPUTHKY
Ul TIepefadi CKJIaJHUX mMoBimomieHb. Ha manmii
Yac icHye 0arato caTUpUYHHUX XYpHATIB Ta KaHaJiB,
takux sk The Onion (CHIA), Private Eye (Benuka
Bpuranis), Charlie Hebdo (Dpanuist), The Economist
(Benuka bpuranist) Ta Last Week Tonight with John
Oliver. Yci BOHM BifirparOTh BaXKIHBY POJib Y (op-
MYBaHHI T'pPOMaJICBKOI ITYMKH Ta PO3BUTKY KpUTHY-
HOTO MHUCJICHHS, CHPOIIYIOTh CKJIaJHI THTaHHS
Yyepe3 ryMop, poOJsun iX AOCTYIMHUMH Ui IIUPO-
Koi ayauTopii, ocobnuBo g Mosnoai. [ani )KypHamu
Ta KaHaJu A00pe BUKOHYIOTH Taki (yHKILII caTtupw,
SK: KPUTHYHY, OCBITHIO Ta pO3BaXKallbHY. Sk 3a3Ha-
yae B. FOpunmmH «1mo0 npuBepHYTH yBary 4mraua,
PO3BaXUTH 1 BOIHOYAC IEPEKOHATH HOTO, HEOOX1THO
BMLJIO OTepyBaTH BENMKUM HAa0OpPOM MOBHHX 3acO-
0iB, siki O MOIIM BUPA3UTH KPUTUYHE CTaBICHHS,
CTBOPIOIOYH TIpY 1bOMY KomiuHuil edext» (FOpum-
muH, 2020: 206).

Y KOHTEKCTi MeJlia-qUCKypCy caTupa BUCTYIAE K
MOTY>KHUH 3aci0 BIJIMBY Ha MAcOBY CBiJoMicTb. Bona
HE JIMIIE BUKPUBAE HEJOIIKH Cy4aCHOTO CyCIiIbCTBA,
ane ¥ popMye rpoMasICbKy AyMKY MIOO0 MOJITHYHUX
1 colliaJIbHUX TpOIECiB. Y Melia-TucKypci cartupa
BiJIPI3HSAETBCS CBOIM 0araromapoBUM XapaKTEpPOM.
3 omHOro OOKy, BOHA arejroe JO ayAuTopii uepes
KOMIYHMI e()eKT, 1110 MOJICTIIY€E CIPUMHATTS iH(Op-
Marii. 3 iHmoro Ooky, 1 IIMOOKUH MiJTEKCT BUMa-
ra€ BiJl ayquTOpii IHTEIEKTyaJbHOI aKTUBHOCTI Ta
BMiHHA «YUTaTH MiX psAKiBy. 3a cioBamu B. IOpun-
IIMH, «3aBISIKU 37[aTHOCTI TMOEJIHYBATU iH()OpMAILi0
Ta po3Bary, caTupa YCHIIIHO BUKOHYE TPH OCHOBHI
¢byHKUil Menia: iHpOpMYyBaHHS, PO3BAKAHHS Ta TIEpe-
koHaHH"» (FOpuumun, 2021: 2).

JlinrBanbHi 3aco0u caTupy HEOOX1IHI 1)1 BUCTIOB-
JIeHHS1 KpUTUKHU Ta rymopy. Lli mpuiiomu momomara-
OTh HAJIArOJWTU MIIHIMINNA 3B 30K MK HMUCHMEH-
HUKOM 1 aylIuTOpi€l0, MPHIAUIAIOMA 3HA4YHY YBary
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BHKIIUKY IO YCBIJIOMJICHHSI COIiallbHUX HEIOMIKIB,
K1 OiUIAraroTh BHCMiOBaHHIO. P. Enior BH3HAuuUB
TakKi CTHJIICTHYHI 3acO0W caThpH SK ipOHis, mapo-
Iisi, capka3Mm Ta rimepbona. Jlo mux 3aco0iB Takok
MOXKHAa JIOJIaTH Taki K meradopa, ayeropis, rpo-
TECK, aHTUTe3a, KanaMOypH, Tpa CIiB Ta PUTOPUYHI
NUTaHHS, a/pKe BOHH 4YacTO BHUKOPUCTOBYIOTHCS
y carupi (Eliott, 1960: 256-262). Biarak, B Mexax
HALIOTO JOCHIIKEHHS BUIUIAIEMO TaKl JIHIBaJIBHI
3aco0M BHpakKeHHS CaTHPH: ipOHis, capkasM, Tirep-
Ooma, meTadopa, aneropisi, TPOTECK, MAPOIisi, aHTH-
Te3a, KaimaMOypH, rpa CIIiB Ta PUTOPUYHI NMUTAHHS.
Y menia-auCcKypci BOHHM 4acTo 3’ SIBISFOTHCA MOPYY 13
300paXeHHSMH, 100 IMOCWINTH CBii BIUTHB. 3aBISKA
TapMOHIWHIA B3aeMOZil pi3HUX 3ac00iB MOBH CaTH-
PUYHI TEKCTH CTAalOTh OUIBIN JAWHAMIYHHMH, €MO-
LiIfHO HACHYCHUMH Ta OaraTo3HaYHUMHU.

ExcrpaniarsanpHi 3aco0W BUpaKeHHS CaTUPH —
11e HeBepOabHi a00 IM03aMOBHI €JIEMEHTH, SIKi CIIPH-
SI0Th CTBOPEHHIO CaTUpUUYHOTO epexTy. Bonu nepen-
0a4aroTh BHUKOPUCTAHHS WUTIOCTpamid 10 CTarew,
KapuKaTyp Ta CHMBOJIB. Y CAaTUPUYHUX TEKCTaX,
aBTOPH, SIK IPABUJIO, BAAIOTHCS JO HEMOBHHUX 3ac00iB
JUISL IOCWJICHHSI KPUTUYHOTO Ta KOMIYHOTO €(eKTy.
VY NHCBMOBHX TEKCTax EKCTPANiHIBaJbHI 3aco0u
MOXYTh OyTH TIpeACTaBleHI dYepe3 OIMUC JKECTIB,
peakuiii repoiB abo HaBiTh TpadiuyHe odopMICHHS
TEKCTY, HAPUKJIA/I, BUKOPUCTAHHS MPHUPTIB, po3Ta-
[TyBaHHS TEKCTy Ha CTOPIHIII TOIIO.

HeBepOanpui emeMeHTH, Taki SK 300pakeHHS,
CHMBOJIM Ta KapHKaTypH, 3aBKIM BiIirpaBajii Bax-
JMBY POJIb Y MHUCBMOBOMY MeJlia JJUCKYpCi: CTaTTsAX
raser Ta JKypHasiB. IX BUKOPUCTaHHS BHXOIHThH 3a
paMKu TPOCTOTO OIUCY Ta pPeNpe3eHTalii, CTal4H
KJIFOYOBHMH €JIEMEHTaMH B Hepeladi 3HaueHb, SKi

Leaders | MAGAlomania

Donald Trump’s
economic delusions are
already hurting America

The president and reality are drifting apart
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YacTO € HESBHUMH, HEBHPa3HUMH Ta MPOCTO HEMIO-
CTYIHHMMH HeBepOallbHiM MOBI1. Y caTupi KapuKaTypa
371aBHA BUKOPHCTOBYBAJIMCS [UISI KPUTUKH, BUKPUTTS
Ta BUCMIIOBAaHHS COIiAIbHUX HOPM, TOJITHKH Ta
KyJIBTYPHUX TEHACHLIH. «Y MONITHYHIA KapHKaTypi
NPEAMETOM CaTHUPH € «IIEPETOMHI» MOMii icTopii, AKi
3MIHIOIOTh XKHUTTS cycrinbeTBay (Demik, 2021: 227).
[loennanust mepeOinplIeHNX 00pa3iB 1 KPUTHUYHUX
KOMEHTapiB J103BOJISE IepelaTu CKIagHl COLiaibHi
YM NOJITUYHI TPOOJIEMH JOCTYITHHUM i CIIOHYKaIOUUM
JIO PO3JTyMiB CITOCOOOM.

PosrsiHeMoO, 10 MpUKIagy CTaTTIO, IPUCBSUCHY
3alpoBaUKEHHIO MUT Ha ToBapu 3 Kanaau ta Mek-
CUKM 1 migBumeHHs TapudiB anst Kurato no 20%.
B Mexax 1mi€i aHamiTUYHOI CTaTTi, HAIlIJIEHOT Ha TITy-
MadeHHs HAaCJliJKiB 3apoBaIKeHHS Tapu(}iB, aBTOpPH
amneNoTh JI0 BCIX BUAUICHHX HAMH JIIHTBaJbHUX
Ta eKCTpaJiHrBaJIbHUX 3ac00iB caTupu, BMiJIO mepe-
IUTITAIOYH iX 13 CEpHO3HMM E€KOHOMIYHHM aHalli30M
HACIiIKIB HOBOBBEICHHS, 3MYIIYIOTh YHTa4a 3aro-
CTPUTH CBOIO yBary HaJ MMOJAHOI0 CUTYAIII€lO0.

Donald Trump’s economic delusions are already
hurting America.

Mar 6th 2025

The president and reality are drifting apart.

In his speech to Congress on March 4th President
Donald Trump painted a fantastical picture. The
American Dream, he declared, was surging bigger
and better than ever before. His tariffs would pre-
serve jobs, make America richer still, and protect
its very soul. Unfortunately, in the real world things
look different. Investors, consumers and companies
show the first signs of souring on the Trumpian
vision. With his aggressive and erratic protectionism,
Mpr Trump is playing with fire...




..When Mr Trump won the election in
November, investors and bosses cheered him on.
The S&P 500 rose by nearly 4% in the week after
the vote in anticipation of the new president lighting
a bonfire of red tape and bringing about generous
tax cuts. His protectionist and anti-immigration
rhetoric, investors hoped, would come to nothing. A
stockmarket correction or a return of inflation would
surely curb his worst instincts.

Alas, those hopes are going up in smoke.
Elon Musk's doge is causing chaos and grabbing
headlines, but with little sign yet of a deregulatory
bonanza...

<. MAGAlomania

..The world economy is at a dangerous moment.
Having defied reality (and the constitution) after
he lost the election in 2020, only to be triumphantly
re-elected in 2024, Mr Trump has no patience for
being told that he is wrong ... (The Economist, 2025)

VY nawniit crarti 3 xypHany The Economist caru-
puvHUN e(deKT AOCATAEThCs 3aBISKU ipoHii, Tirmep-
OonaM Ta CapKacTHYHUM KOMEHTapsM, SIKi BHKpH-
BalOTh cynepeqHOCTi B TIOJIITHIIL I[OHaan[a TpaMna
Bizyanpauit cynposm Mmarepianxy — inoctpauis, ae
Tpamn TpUMae KaHIiCTpy 3 OCH3MHOM i CTOITh Ha rpo-
mIax, — niicuinoe Meradopy Horo Ail sIK MOTEHLIHHO
PYHHIBHUX U1 ekoHOMikU. Takuil mpuiioM 3myurye
yuTaya 3aMHUCIUTUCS HaJ HacliIKaMH MPOTEKLio-
HICTCBKOI MOJIITHKH, MiJKPECIIOUuH ii adCypAHICTb
Ta HeOesmeky. IloeaHaHHS TeKCTy Ta 300pakKeHHs
CHpHsi€ MHOIMIOMY PO3YMIHHIO CATUPHUYHOTO MiJTEK-
CTY, BUKJIMKAIOUH y YUTa4ya HE JIMIIE YCBIIOMIICHHS
npobnemuy, a i emoUiiiHy peakuito. OgHUM 13 HalNO-
MITHIIINX CATUPUYHUX €JIEMEHTIB Yy CTaTTi € BUKOPU-
CTaHHS ipOHil U MPOTHCTABIECHHS ONTHMICTHYHOI
putopuku Tpamna cyBOpHM E€KOHOMIYHHUM peaisM.
VY crarti fizerses, mo Tpam HamamoBaB «haHTac-
TUYHY KapTHHY» aMEpPHKaHCBKOI Mpii, CTBEpLXKY-
I04M, 110 MHUTa 3pOOJATh KpaiHy «Iie OaraTmioro»
1 3axUCTATH «caMmy ii nmymy». OpHaK HacTyIHe
PEYCHHs 0/Ipasy CyNEpeduTh LBOMY, CTBEPIDKYHOUH:
«Ha xans, y peabHOMY CBIT1 BCE BUIVIAZA€ 1HAKIIIEY.
Ile piske 3icTaBieHHA MiAKPECIIOE DPO3PUB MiXK
3agBaMH Tpamma Ta (QAaKTHYHUMH EKOHOMIYHUMH
HacnigkaMu Horo nomituku. [Ipencrapmistoun 3asBu
Tpamna B HanMipHO TpaHIiO3HINA MaHepi, Mepu HiK
po3idpaTtu iX 3a IOMOMOTOI0 JOKa3iB, CTAaTTs BUKO-
PHUCTOBY€ ipOHil0, 100 MiAKPECIUTH PO3PUB MIiXK
1oro 00IlTHKaMU Ta PEabHICTIO.

IpoHis TakoX YITKO MPOCIiAKOBY€ETHCS y PEUEHHI
“Elon Musk’s doge is causing chaos and grabbing
headlines, but with little sign yet of a deregulatory
bonanza”. Tyt aBrop BucMitoe yBary 3MI Ta moni-
TUYHUX YCTAHOB OO0 CEHCALIMHUX, ajle 3pelIToro
HECYTTEBUX TMOJiN, TOAI SK BAXJIMBIIII IOJITHYHI
MUTaHHS 3aJUIIAI0THCS Mo3a yBarot. [Ipotucrasins-
I0YM TPUBiaJbHI HOBHHU CEPHO3HUM EKOHOMIUYHHM

ISSN 2786-8001

219

3aHENOKOEHHSAM, CTAaTTsl CaTUPUYHO BUCMIIOE HEMpa-
BUJIbHI IPIOPUTETH B TOJITUYHOMY AUCKYPCi.

[HIIMM SICKpaBUM NPHUKIAJAOM CAaTHPH € BHKOPH-
CTaHHs TinepOONiYHOI MOBH JII KPUTHUKH TIPOIIECY
OpUAHATTSA pimens TpammoMm. Y cTarTi HaeThes
Ipo Te, IO €KOHOMiuHa MOJITHKA (QOpMYeThCs «3a
MPUMXOI0 MIPE3UICHTa», 10 O3HAYAE HellepeadadyBa-
HICTB 1 BIZICYTHICTb pallioHaJBbHOTO MJIaHyBaHHS Yet
in economics as in foreign relations, it is becoming
clear that policy is being set on the president’s whim.
That will cause lasting damage at home and abroad”.
Hii /1. Tpamma onucyIoTh SIK «Tpy 3 BOTHEM» — MeTa-
¢opa, siKka HaTAKae Ha OE3pPO3CYAHICTH 1 HEMUHYUY
karactpody. Lli mepebinplieHi onucy miIKpecaoTh
HeOe3MeKy HOro MONITHKH, BOJHOYAC BUCMIIOIOYH
Horo ctunp kepiBHuUUTBA. [lomiOHMM umHOM (pasa
«MAGAlomania» y mig3arojoBKy BMIJIO MO€EIHYE
racno J[. Tpamma «Make America Great Again»
(MAGA) i3 TepmiHoM «magalomania», O CBIAYUTH
Ipo OACPKUMICTH BIaJOI0 Ta KoHTpoieM. Lls rpa
CIIiB MiJCWIIOE CATUPUYHHUN TOH, BUCMIIOIOUM 3aBU-
nieHe caMocnpuiHATTa npesujgeHrta J[. Tpamma Ta
MOTEHIIMHI HACIIIAKHA HOro Aii.

e oaHMM MpPUKIAIOM JIHTBAJIBHOI CaTHPH
€ ¢paza: «Few businesspeople want to speak truth
to power for fear of drawing Mr Trump’s ire». Sk
npaBuio, ¢paza «speak truth to power» acomiro-
€TBCS 3 MYXKHICTIO Ta MOPAJIbHOIO YecHicTio. OmHaK
y IbOMY KOHTEKCTI BOHO BHKOPHCTOBYETHCS 3 ipO-
Hi€10, 00 MiJKPECIUTH CIPUYMHEHE CTPAXOM cepe-
nosuile B anminicTpanii JI. Tpamma. Lle o3nauae, mo
EKOHOMIUHI pagHUKK Ta Oi3Hec-NiJepud YHUKAIOTh
koH(poHTanii Tpamma 3 peanbHICTIO, MOCHIIOIYH
TeMy Jifepa, SIKUM He Mae 3B’S3Ky 3 HacliIKaMH
BJIACHOI MOMITHKH.

Kpim niHrBanbHOI caTupy, B CTaTTi € CYNpOBiTHE
300paxkenHss — [I. Tpamm TpuMmae ra3oBy KaHICTpY,
CTOSIYM Ha TpolIax, U0 Hie Oinblie MOCHIIIOE CaTH-
puuHnii BIMB cTarti. llg BisyamebHa Metadopa
CBIJTYUTH MPO TE, IO MOJIiTUKA Tpamma € He IPOCTO
EKOHOMIUHO OE3BiANOBINANBHOIO, & i aKTUBHO PYH-
HiBHOIO. OOpa3 mependavae, 1m0 BiH MeTa(OpUIHO
MiJINBAE MajJrBa B CKOHOMIYHY TIOXKEXKY, 3aTOCTPIO-
I0YM HEeCTaOiIbHICTh, a He po3B’sa3yroun ii. [loen-
HYIOUHM JIIHTBaJbHY CaTHPY 3 NPOBOKALIWHUM Bi3y-
ANbHUM TIPEICTaBICHHSIM, CTaTTS IMOCHJIIOE CBOIO
KpUTUKY noiTuku Tpammna Ta i HachiaKiB.

CatupuyHi eJleMEHTH B CTarTi BHUKOHYIOTbH
NOABIHMHY (QYHKIIIO: BOHH PO3BAXKAIOTh 1 OHOYACHO
BUCTYMAIOTh 3 TOCTPOIO MOJITHYHOI KPUTHKOIO.
BukopucroBytoun ipoHito, mepeOuIbIIeHHS Ta Tpy
cliB, TeKCT cTBOproe obOpa3 [I. Tpamma sk minepa,
YU €KOHOMIYHA IOJIITHKA € HE JHUIIE ITOMHIKOBOIO,
ajie W pyWHIBHOIO JUIsl KpaiHU Ta JJIs HHOTO CaMoro.
Crartsi NeMOHCTpYE, SIK carhpa B HONITUYHOMY
JIUCKYpCl JIi€ HEe MPOCTO SK BUCMIIOBaHHSI, a U SK
3aci0 BUKPHTTS MPOTHPIY, BUKIUKY Ta (opMyBaHHS
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CYCIIUTBHOTO CHPUHHATTS 32 JOIIOMOTOI0 PETENEHO
MPOAyMaHoTo BHOOPY (hpa3 Ta cIiiB.

BucnoBku. Omxe, y cTarTi JOCTIDKEHO POJIb
caTupH SK IHCTPYMEHTY MacoOBOi KOMYHIKaIlii guepe3
BUKOPUCTAHHS JIHTBAIBHUX 1 EKCTpPaiHTBaJbHHUX
3aco6iB. OcoOnmBa yBara TpHUIiICHA aHAJI3y Bep-
OampHUX TPUHOMIB TaKUX SIK ipoHiA, Meradopa,
rinepOoia, capkasM, ajieropis, TPOTECK, Mapomid,
aHTHTE3a, KanaMmOypu Ta rpa ciiB. IpoHii € KITto-
YOBHM €JICMEHTOM CAaTHPHYHOTO TEKCTY, OCKLIBKU
BU3HAYA€ CTABJICHHS aBTOpa 1O 00’€KTa KPHUTHUKH,
TOJIi SIK TinepOoa Ta MOBHI irpH i ICHITIOIOTH KOMid-
HUH e(deKT i BUPa3HICTh CATHPUIHOTO mocianHd. [o
eKCTpaJiHTBaJbHUX 3ac00iB HalleXkaTh LIIOCTpAIlii,
KapuKaTtypu Ta cuMBoiM. [apMoOHiiiHa B3aeMomis
UX 32C00iB MOCHITIOE €PEKTUBHICTh caTHpH Y (op-
MYBaHHI T'POMaJICEKOI AYMKH, BUSIBISIFOUN CyIeped-
HOCTI Ta aOCypIHIiCTh peanbHOCTI. Binrak, carmpa
He JIMIIe KPUTHKYE, a il BIUIMBAa€ Ha CYCIUIBHY CBi-
JIOMICTh, CTaBIIM BaXUIUBUM IHCTPYMEHTOM TIOJi-
TUYHOI OOpOTHOM Ta cormianbHUX 3MiH. [lepcmek-
THUBHU TIOAANBIINX PO3BiJIOK BOAYaEMO Y JTOCIIiIKESHHI
JHTBAJIFHUX Ta €KCTPANiHIBAIBHUX 3aC00IB caTupH
SIK 1HCTPYMEHTY MAacOBOi KOMYHIKallii B YCHOMY
MemiitHOMy aucKypci. JloCHiKeHHsST TakoX MOXKe
OTPUMATH TIPOIOBXKEHHS Y KOHTEKCTI aHai3y CaTUpH
SIK KOHTPIPOIAraHIiuCTChKOro 3aco0y B MeIiitHOMY
JTUCKYPCI.
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