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CEMAHTHUYHA CTPYKTYPA TEPMIHA:
AAPO, B3AEMO3B’A3KH, IOTEHIIAJI

OJabra AnieBa
Kanouoam ¢hinono2iuHux Hayx,
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Y [OpomoHOBAaHOMY JOCHIKCHHI PO3IISTHYTO CEMAaHTHUHY CTPYKTYpYy
CIIOBa-TEpPMiHa, TPOAHATI30BAaHO BIACTHBOCTI 1 CTPYKTYPY CEMaHTHYHOTO
A1pa, B3a€MO3B’SI3KM MDK KOMIIOHEHTAMH BCEpEIUHI [MX CKIATHUAX
KOMITIeKCiB.  JIOCHIUKEHHST ~ TPOBOAWIOCH, BHKOPHCTOBYIOUM — CHHTE3
CHHXPOHHOTO 1 JiaXpOHHOTO acCHEKTiB pPO3BUTKY cyioBa. CeMaHTHUYHE
SOpO CJOBa-TEpMiHA SIBISE COOOI0 CKIAQAHY OararomapoBy CTPYKTYpY,
sKa Ma€ KOMIUIGKCH eKCIUIIWTHHX Ta IMIUDIIOWTHAX [apaMmeTpiB
1 xapaktepucTuk. Jlocmi/pkeHO PpIiBHI CEMaHTHYHOI CTPYKTypH, iX
BIIACTHBOCTI, XapakTepucTHKH. IlpoaHamizoBaHo HampsiMH 1 Xapaxrtep
B32a€EMOJIIi KaTeropiaJbHUX, IHTETPaJbHUX, AN(PEPEHIIHHINX CEeMAaHTHIHHX
O3HaK, O3HakK-KoHHIENTiB. OpHi€I0 13  XapakTepHUX  BIACTHBOCTCH
CEMaHTHYHOTO S1pa € i€papXidHICTh 1 PO3TATYKEHICTh HOTO CTPYKTypH,
sKa Tependadae HAsSBHICTb Yy CBOI OCHOBI HEIUCKPETHOTO OOpa3HOro
piBHs.  [lpoaHaini3oBaHO  B3aEMONII0 CEMAHTUYHHMX  O3HAK-KOHIIEIITIB
y CHHTE31 €IMHUX IMIUTIIMTHUX 1 €KCIUNIIUTHUX KOMIUIEKCIB, 1 CTyINeHi iX
aKTyaji3aimii B pi3HUX CMHCJIAX y PI3HUX CEMaHTHYHHX Nomax. CeMaHTHIHE
aapo HaOyBae BIACTHBOCTCH iHBapiaHTHOI Mopnenmi, sKa sBIsE co00I0
€MMHANA CEeMAaHTHYHMH KOMIUIEKC. Y TIPOIECi PO3BHUTKY JIEKCEMHOI
CTPYKTYPH PO3IISHYTO Pi3HI BHJM CEMaHTUYHHUX TEPEXOMiB 1 NMpUTaMaHHI
iM TOCHIIOBHOCTI akTyasi3amii KOMITIeKCiB-KoHIeNTiB. KoHIenTtyaabHO-
o0Opa3Ha CKJIaJioBa Ma€ BH3HAYaJbHE 3HAYCHHS B TIPOIECi (OpPMyBaHHS
1 PO3BHUTKY SIK CTPYKTypH CEMaHTHYHOTO SJIpa, TaK 1 JIEKCEMHOI CTPYKTYpH.
37UTTS KOHLENTyaldbHUX 00pa3iB y CEeMaHTHYHOMY SZIpi CIOBa-TEpMiHA
BiZOyBa€eTHCS 3aBISIKM HEMIHIHHIA MPUPOII SIK caMHUX 00pa3iB-KOHIIETITIB, TaK
1 CTPYKTYpH CEMaHTHYHOTO s/ipa. BUSBIEHO 1 MpoaHani3oBaHO MeTadOpriHi
1 METOHIMIYHI TIPOIIECH Pi3HHUX PIBHIB SIK Y caMilf CTPYKTypi CEMaHTHYHOTO
A1pa, TaKk 1 Ha pi3HUX eramax (YHKI[IOHYBAaHHS Ili€i CTPYKTypH i Hac
YTBOPEHHS HOBHX CMHCIIB B PI3HHUX TEPMIHOJIOTIYHUX MOJSAX 1 JOMEHAaX.
Po3rnsiHyTo BapiaHTH Tpazgamii CTYNEHIB HACHYEHOCTI KOHOTAaTHBHUX
CEMaHTHYHHX O3HAK Y CTPYKTYPi JIEKCEMH 1 pOJIb CEMAaHTUYHOTO sApa y IHX
nporecax. Y mporeci BHBYCHHS OyJ0 3alydeHO aHami3 (DyHKIIOHYBaHHS
CIIOBa-TEpPMiHA y Pi3HUX BHAAX (PaxoBOTO i MIKANCIUILUTIHAPHOTO JHCKYPCY.
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TERM SEMANTIC STRUCTURE:

CORE, INTERCONNECTIONS, POTENTIAL

Key words: semantic opposition,
semantic structure, semantic
feature, term, concept.

Olha Aliieva
Candidate of Philological Sciences,
Lviv Ivan Franko National University

The proposed study examines the semantic structure of a word-term,
analyzes the properties and the semantic core structure, as well as the
relationships between components within these complicated complexes.
The research has been conducted using a synthesis of synchronous and
diachronic aspects of word development. A word-term semantic core is
a complicated multi-layered structure that has complexes of explicit and
implicit parameters and characteristics. The levels of semantic structure,
their properties, and characteristics have been investigated. The directions
and nature of the interaction of categorical, integral, differential semantic
features, and concept features have been analyzed. One of the characteristic
properties of the semantic core is the hierarchical and branched nature
of its structure, which implies the presence of a non-discrete figurative
level at its core. The interaction of semantic features-concepts in the
synthesis of entire implicit and explicit complexes, and the degree of their
actualization in different senses in different semantic fields, have also been
investigated. The semantic core acquires properties of the invariant model,
which is an entire semantic complex. Various types of semantic transitions
and their inherent sequences of actualization of concept complexes are
considered in the lexeme structure development process. The conceptual-
figurative component is of decisive importance in the process of formation
and development of both the structure of the semantic core and the lexeme
structure. The fusion of conceptual images in the word-term semantic
core occurs due to the nonlinear nature of both the conceptual images
themselves and the structure of the semantic core. Metaphorical and
metonymic processes of different levels have been identified and analyzed
both in the structure of the semantic core itself and at different stages of the
functioning of this structure during the formation of new meanings in various
terminological fields and domains. Variants of gradation of the connotative
semantic features saturation degrees in the structure of a lexeme and the role
of the semantic core in these processes have been considered. The study
has involved an analysis of the word-term functioning in various types of
professional and interdisciplinary discourse.

Beryn. BuBueHHS pO3BHUTKY SIK OKpEMHX Tep-
MIHOCHCTEM, TakK 1 iX (YHKIIOHYBaHHS Yy €AWHIH
chcTeMi MOBH 0€3MOCEPEAHbO IMOB’s3aHE 13 cydac-
HUMH CEMaHTUKO-KOTHITMBHUMH JOCIIIKSHHSIMH
IMOMHHUX MEXaHi3MiB PO3BUTKY 1 (QyHKIIOHY-
BaHHS MOBH. Y cdepi CeMaHTHKO-TIHI'BICTUYHUX
JOCHIKEHb B3a€MOAIIOTH Pi3HI HAyKOBI HampsMH
1 miaxond. BUBUEHHIO MUTAaHbL 3HAYEHHS 1 3HAKOBO-
CTi, TONiCEMiYHO CTPYKTypH, KOTHITUBHUX KOH-
LeNnTyaJbHUX Mojenel mpucBsueHo mpaui K.ban-
ninrepa, JIx. baii6i, Jlx. Jlationsa, JIx. Jlakodda,
Y. Ilipca Ta inm. (Baldinger, 1980; Bybee, 2010;
Lyons, 1977; Lakoff & Johnsen, 2003). ocmi-
JUKEHHS po3BUTKY TepminocucteM (npaii E.T. Tomo6-
pixa, E. Ilanodcekoro, XK. baszena, A. Konpa-
MmiH, C. Craa® Tta iHm.), nUTaHb (QopMyBaHHS

“Folium” Ne 7 (2025)

1 eBOJIONII TEPMIHOJOTIYHOI JIEKCUKH Yy PI3HHX
HanpsiMax TEPMiHO3HABCTBA BiJJOOpaKalOTh TEH/CH-
[if0 10 30MMKEHHS 13 KOTHITUBHOIO JIHTBICTHKOIO
1 JHrBicTHYHOIO ceMaHTHkoro (Gombrich, 2006;
Panofsky, 2005; Bazin, 1986; Condamines,
Rebeyrolle, 2001; Staab, 2004). AkryanbHicTh 00pa-
HOi TeMH 3yMOBJIEHa HEOOXiAHICTIO CHHTE3y HAayKoO-
BUX MiAXOJIB y BHMBYEHHI PO3BUTKY 1 (pyHKIIOHY-
BaHHA SIK OKPEMHX TEPMIiHOCHCTEM, TaK i MOBHHX
MIPOIIECIB Y LIJIOMY.

MeTa  NpPONOHOBAHOIO  JOCJIKEHHST  —
BUBUCHHSI KOTHITUBHMX 1 JIHIBICTHUHHMX AaCIEKTIB,
AKi € mArpyHTsM (opMmyBaHHS 1 (YHKIIOHYBaHHS
CEMaHTHYHOI CTPYKTYPH CJIOBa-TEPMiHa.

Marepian i Metonm xociimkeHHs. Merozono-
riuHa OCHOBa JOCTIJDKEHHS IPYHTY€EThCS Ha CHHTE31



ITiTXO/IB KOTHITUBHOI JIIHTBICTHUKH, METOJIB IH]e-
PEHITIITHOTO 1 KOMIOHEHTHOTO aHami3y, JEKCHIHOL
CEMaHTHKH, aHaJi3y JIeKcukorpadigHux nediHimil,
KOHTEKCTYaJIbHOTO aHai3Yy.

MarepianoM IOCHIJKEHHS CIyTyBajH TIOJice-
Mi4HI TepMiHH, BifiOpaHi i3 MHCTEIITBO3HABYUX CTY-
IiH, ekcuKorpadiyHuX JKEpes, aHTIIOMOBHOI (haxo-
BOI JIiTEpaTypH, eIEKTPOHHUX PECYPCiB.

Pesyabrarn  Ta oOrosopenns. Ilpoexpemo
JOCHIDKEHHS] CEMaHTUYHUX IPOLECIB, IO € OCHO-
BOIO 1 PYIIIIHOIO CHJIOIO PO3BUTKY CTPYKTYpPH TIOJi-
CEeMIYHOTO CJIOBa, SIKE, OKpIM 3araJbHOBXKHMBAHOI
JIEKCUKH, (PYHKI[IOHYE B PI3HOMAHITHUX TEPMIiHO-
JIOTIYHUX TOJSX 1 JIOMEHaX. AHami3 IUX MPOIECiB
1 B3a€MO3B’I3KIB 3/1IIICHUMO Ha MIPUKIIA1 CIIOBA-TEP-
MiHa intaglio. Y mpolieci BUBYCHHS CEMaHTHYHOTO
siipa  CloBa-TepMiHa intaglio cmocTtepiraemMo, Mo
BOHO SIBJISIE COOOI0 CKJIaJHY OararomapoBy CTPYyK-
TYpY, SIKA Ma€ KOMIUICKCH EKCIUIIIUTHUX Ta IMII-
JMIMUTHAX TapaMeTpiB 1 XapakTepucTuk. OmgHHM
13 BHM3HAUaJIbHUX KOMIUIEKCIB JJIsl TAaKOro aHalizy
€ CHHTE3 CEMaHTHYHHUX SAep KOpeHeBoi 1 mpedik-
caipHOT Mop(deM, iX B3aeMOIisi Ta poiib B YTBOPEHHI
I QyHKI[IOHYBAHHI CEMAHTHYHOIO AApa CIOBa-TEP-
MiHa intaglio. CHHTE3 CHHXPOHHOTO i J1iaXpOHHOTO
aCIIEKTiB PO3BUTKY CJIOBA €, HA HAIy IyMKY, HEOO-
X1JTHAM JJIs1 TAKOTO aHaJi3y.

VY mporieci IOCTiKEHHST BHUSABISIEMO, IO Big0y-
Jocst 3MUTTA (1€ B apXeTHIli, B apXCTUITHOMY KOMII-
JIEKCI CEMaHTUYHUX O3HAaK KOpPEHEeBOI Mopdemu)
KOHIIENITYaJbHOTO 00pa3y «2ilouka, ujocb 3pocma-
foue» 3 0araTOKOMIIOHEHTHOIO [i€l0, CIIPSIMOBAHOO
Ha HBOTO — «npoyec pisanns, pizannsy. J0Xomaumo
BHCHOBKY, 1110 1€l Jpyruil CEMAHTUYHUNA KOMIIOHEHT
TaKOX sIBJIsIE COO0I0 CKiIamHuil 00pas-koHuent. OTxe,
BUHMKAE CEMAaHTHYHE SIPO KOPEHEBOiI Mophemu —
00pa3-KOHLENT «MOI00a UYACMOYKA POCIUHU, MOJO-
Ooutl naziM, 3pizanuil Oist WienieHHs (po3MH09fceHHﬂ)»
B anrmiiiceky MoBy intaglio mpuifiiio 3 iTamificekoi,
1 TIOXOOMTH Bifl MI3HBOJIATHHCBHKOTO taledre (pizamu,
ocobnueo — pizamu einouxu), BN taled (cinouxa,
Jrcugeys, J103UHaA, NIaHKa, I pizanns), ke € CropiJHe-
HUM 13 falah (sunHa nanvma) y CaHCKPHTI, 1 3 Tpellb-
kUM télis (pociuna eymvba (nasxcumuux, enyepex,
epeybKe CIHO), NpAHOW 3 APOMAMHUM HACIHHAM,
aki y Jlasnvomy Pumi xocunu i 6UKOpUCmogy8anu, K
CiHO), 3 TATOBCHKUM attolas (Opyeutl ciHokic), 1 3 naB-
HBOICIIAHACEKUM thol (monooa cocha — sk OCHOSHe,
bazose 3HauenHs, a maxoxc 0yOb-AKd piy, Wo 3po-
cmae) (Skeat, 1991; Collins, 2006). 3TUTTS KOHIIETI-
TyaJbHUX O0pa3iB y CEMaHTUYHOMY SIpi KOPEHEBOI
MOp(eMH CTajlo MOXJIMBUM, Ha HAITY TyMKY, BIIACHE
3aB/IIKM HEIMCKPCTHI MpHpONi K camux obpa-
31B-KOHLENITIiB, TaK 1 CTPYKTYPH CEMAHTUYHOTO sApa.
JloXomuMo BHCHOBKY, II0 KOHLENTYyaJlbHO-OOpa3zHa
CKJIAJIOBa MA€ BU3HAYAJIbHE 3HAUYCHHS B CEMaHTHYHUX
IIpoIIecax y MOBI.
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[lix wac anHamizy BUSBISEMO IIiIKaBe SBUILE: BKE
y CaMOMy apXeTHlli, B apXETUITHOMY CEMaHTHYHOMY
aapi KopeHeBoi Mopdemu, sike Oyne iHBapiaHTHHM
KOMIUIEKCOM (popMyBaT BeCh MONAIBIINHA PO3BHU-
TOK CEMaHTHYHOI CTPYKTYypH JIEKCEMH CJIOBA, Bij-
OyBaroThcsl TIporiecu Metadopu3ariii pi3HUX PiBHIB.
C10BO, sIKe CKIIAJAETHCS 3 JOCTIKYBaHOI KOPEHEBOT
MopdeMH, MOYMHAE MO3HAYaTH SK T1I0UKY, JIO3UHY,
YaCTMHY POCIHMHH, 9 CaMy TICBHY POCIHMHY, TaK
1 Momoxy niBumHY (Tpenpke talis (disuuwna, ska
docsena wnobHo20 6iKy), NABHBOIUTOBCHKE talokas
(monooa dlequﬂa)) (Skeat 1991; Collins, 2006) — BiII-
OyBaeTbcsl peattizallisi BCBOIO EKCTPAJIiHIBAaJIBHOTO
00pa3y-KOHLENTY CEMaHTUYHOIO sapa — «XVOeHbKd,
CMpYHKa, SK 2L104Ka, MOonooa OI8uuHa, MOLoOUl
nomenyian scummsy. Ha HacTyrmHOMY piBHI MeTado-
pu3artii BifOyBaeThcs yTBOpeHHS Midosoremu i mido-
HIMAa — BUHHUKAE CMHCI «iM sl ASUUYHUYLKOI OO2UHI
ronocmi» (erpycbke Tholna). JIoXomuMo BHCHOBKY,
0 CeMaHTWYHE iHBapiaHTHE SAPO OJHOYACHO (PyHK-
IIIOHY€ B IEKUTHKOX BUMIpax — B €KCTPaJIiHBaJIbHOMY,
MEHTAIBHOMY BHUMIpi, JI¢ BiJIOYBa€ThCS B3AEMOIIsS
i PO3BHTOK 00pa3iB-KOHIIENTIB, i, 3pEIITOI0 — JEHOTAa-
TiB, 1 y JIHIBATbHOMY BHMIpI, 1ie BiIOyBaeThCs (op-
MYBaHHsS 1 PO3BUTOK CHCTEMH CMHCIIB, a TaKOXK iX
(yHKLIOHYBaHHS Yy 3arajbHiil CHCTEMI MOBH.

OTxe, y Tporeci JOCTIDKEHHS CIIOCTEPiraeMo,
SK BCEPEOUHI CEMaHTHUYHOIO sIpa KOPEHEBOI MOp-
(eMH BUHHKA€ SBHIIEC CEMAHTUYHOI OCLMJIALIL, sSIKe
y momansiioMy (GyHKITIOHYBaHHI 1 PO3BUTKY CJIOBa
(sx y miaxpoHii, Tak i B CHHXPOHIi) Oe3mocepeHb0
BIUIMBA€ Ha BUHMKHEHHS 1 PO3BUTOK HOBUX CMHCIIIB
y IeKCEMHiH CTPYKTypi CJIOBa 1 TepMiHa.

[Tomigaemo, 10 ceMaHTHYHE SAPO TpedikcaTbHOT
Mopdemu in- (8, 621u6), B3AEMOJIIOT] 13 CEMaHTHY-
HUM SIIPOM KOpPEHEBOT MOp(eMH, 3MiHIOE€ IHTEHCHB-
HICTb 1 3MIIIly€ aKIIEHTH Y PO3TalllyBaHHI KOMIUIEKCIB
CEMaHTUYHHAX O3HAaK 1 OOpa3iB-KOHIIENTIB Y CTPYK-
Typi CEMaHTHYHOTO Ssjpa CIIOBa-TepMiHa intaglio.
Ile 3HaXOMUTH CBiif BHpa3 y HaI3BHUAHHOMY ITiJICH-
JICHHI, aKTyai3aiii KOMIUIEKCY O3HaK 00pa3y-KoH-
HEeNTy «0isl, CNPAMOBAHA HA 00 '€km (2i104KY), npo-
yec pizants, 3a2nubnenHs (30Kkpema, y 0epesuny)».

Ilix uac JOCHIKEHHS JOXOIMMO BHCHOBKY,
O yci BHINEe3a3HaueHi CEMaHTUYHI MpolecH
MOXYTb BiOyBaTucsi 3aBISIKM HasiBHOCTI CHMBO-
JYHOTO 1 Mi(OJOTIYHOTO PiBHIB y CTPYKTYpi CIOBa
1 fioro ceMaHTHYHOTO siapa. [IprcyTHICTH TIUX PiBHIB
€ OIIHIEI0 3 OCHOBHMX, 0a30BUX YMOB JUISl PO3BUTKY
1 (YHKIIOHYBaHHS CIIOBa, (OPMYBAaHHS CHCTEMHU
CMUCITIB B M€XaX €TUHOI (POHETHIHOI, MOpQOIIOoTi-
HOI 1 JIGKCUYHOT OOOJIOHKH.

HocmipKyioun pojib CEMaHTHYHOTO Apa y Mpo-
ueci popMyBaHHs i PO3BUTKY CTPYKTYPH JICKCEMHU
intaglio, crocrepiraeMo, 10 EKCIUILUTHA CEMaH-
TUYHA O3HAKa-00pa3 «3aenubnenus, episamumay (i K
npoyec, i AK pe3yivmanm), MO BXOOUTb IO CKIALy
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CEMaHTHYHOTO $/Ipa, aKTyaJi3yeTbCs y BCiX CMHC-
Jmax, 1 € JOMIHYIOYOI0, BH3HAYaJbHOK Y TMpoIleci
«IISITFHOCTI» CEMaHTHUYHOTO siapa intaglio.

BonHouac cemaHTHuHE AOpO0 — 00pa3-KOHLENT
BCTYIIA€ y B3a€MOJII0 i3 HOBUM €IUHHMM KOMILICK-
coM audepeHmiHHNK IMIUTIIUTHUX CEMaHTUIHHUX
O3HAK-KOHIIENTIB. | 3aBOAKM I1iii B3aeMoOIil BUHUKAE
CMHCI «IeJaTKa, eema, i m.iH., npuKpauiena no2u-
OneHuUM YU GUPI3AHUM 300PAINCCHHAM, HA NPOMUBALY
penvepromy 300padicennioy Ui MO3HAYEHHS. HOBOTO
KJIaCy NIEHOTATiB (MiaxpOHHO — ¢ TEePIIUi CMHCI
y JIEKCEMHUH CTPYKTYpi).

JudepentiiiHi 03HaKU-KOHIENTH y BHINE3TajIa-
HOMY €IMHOMY IMILTITUTHOMY KOMIUIEKCI MaroTh
BHCOKHH CTYMiHb aKTyami3alii, i ¢opMyoTh, Ha
HAIlly TyMKY, IEBHY CTPYKTYpY:

1) mudepeHtiiiiHa  03HAKa-KOHLENT  «HPUKPACA»
(Opomrka, KymoH, TepcTeHb, TomO). Harmpukiam:
KynoH — “A superb Regency period (circa 1815)
faceted citrine pendant, carved with a Classically
styled intaglio of a woman dancing with a serpent”.
(Regency Period Large Citrine Intaglio Pendant,
2025); mepcrenp — “a sweet 18th century garnet
intaglio ring of a bird bearing an olive branch”.
(Fearon, 2024), “Rebus who specialises in bespoke
intaglio signet rings in metal or sardonyx stone (a rare
skill to find in the UK today) is creating modern family
heirlooms like their Claddagh rings”. (Fearon, 2024);

2) nudepeHIiiiiHa ceMaHTHYHA O3HaKa-KOHIIETIT
«mamepian — 0opo2oyiHHUUL ab0 HANiBOOPOSOYIH-
Hutl kamineby. HaBenemo npukmiamu: “At its center this
brooch features a rare, late Roman intaglio sapphire
carved with the profile image of one of the sons of
Emperor Constantine”. (Brooch with Intaglio of an
Emperor, 2024); “Victorian Reverse Crystal Intaglio
Collection Depicting Two Horses, Lady Bugs and a
Dog”. (Reverse Crystal Intaglio, 2025);

3) mudepeHIiiiHa 03HAKA-KOHIENT «HeGeaUKULL
DPO3BMIDY;
4) nudepeHmiiHa  ceMaHTHYHa  O3HAKa-KOH-

LEeNT «HaJI3BUYalHO BHCOKHHM CTYMiHb XyHOX-
HBOI MalCTepHOCTI BHKOHaHH» (“Some miniature
marvels  spanning two millennia of  history
were recently exhibited at antiqaue jewellery
specialist  S.J. Phillips who has examples of
16th-century Roman intaglio rings of warriors...
and a sweet 18th century garnet intaglio ring...
This early workmanship illustrates this skill as one
of the noblest art forms”. (Fearon, 2024)). Buss-
JISIEMO, IO Y CKJIaZl KOMIIOHEHTIB LIbOTO KOHLIEOTY
0COONMBO AaKTyaJi3ylOTbCS CEMaHTHYHI O3HAKH —
«KONOCAbHA MPYOOMICMKICMbY Ta «BUHAMKOGI 34
MPUBANICIIO MEPMIHU BULOMOBTICHHANY.

VYei Bulle3a3HaueHI O3HAKHU-KOHLENTH MOPOIXKY-
I0Th HACTYIIHUH CEMaHTUYHUI KOMIUIEKC:

1) mudepeHniiitna  ceMaHTHYHa  O3HAKa-KOH-
uenTt  «papumemuicmoy.  llpoimoctpyemo i
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¢byHKIiOHYBaHHS Ha Tnpuknani: “‘Where this skill
cames from? This is an antique skill that made
venetian artisans very famous all over the world.
The roots of this antique job are in Aquileia (Who
is considered with Altino the roman predecessor of
Venice). Same of this antique glass intaglios are in
the Archaeological Museum of Aquileia”. (Intaglio
Cameo Jewellery in Venetian Glass, 2025);

2) nudepeHiiiHa ceMaHTHYHA O3HaKa-KOHIICTIT
«Kowmosricmuvy (MPUKIAA peanizalii B TUCKypCi —
“The Castellani made use of ancient, Renaissance,
and modern intaglios and cameos for their jewels”.
(Pirzio, Stefanelli, 2004));

3) mudepeHiiHi ~ CeMaHTHYHUH  KOMILIEKC
3 BUCOKOIO HACHYEHICTIO KOHOTaTUBHOCTI — «PO3KiuL,

ampubym po3Kouiy:
a) CEMaHTUYHHIN KOMIUIEKC «BUTBIP MUCTCIITBA;
0) CCMaHTUYHHHA KOMIDICKC-KOHIIENIT — «nio-

KpeclieHtss 0COONUGOCMI, GUHAMKOBOCMI  GlACHUKA
IHMAnLOY, «ampudym 61a0uy, «ampudym cmamycyy.
[poimocTpyemo Ha npuknanax: “The famed Cross of
Lothair... Combining both ancient and contemporary
intaglios of the Middle Ages, the objet d’art serves as
an expression of the devotion, piety and power of its
original owner, the Carolingian King Lothair”. (Staff,
2023); “We have a range of intaglio rings as well
as signet rings in our collection, many dating back
as far as the first and second century AD at the very
height of their popularity and status”. (Intalio Rings:
A History of Gemstone Engraving, 2025);

B) CEMAaHTUYHUI  KOMIUIEKC  «HAO36UYALHO
BUCOKA YIHAY,

4) nuepeHiifHNN CEMaHTUYHHIA KOMITJIEKC-KOH-
LHEeNT — «OCOOMUBULL Opeonl 3a2a0K080i, MAEMHU-
yoi npusabiueocmiy (Hanpuknan: “Yet the spirit of
intaglios — of identifying one’s self with a unique
carving — can still be found in signet rings, which
are enjoying a modern-day surge in popularity”.
(Jordan, 2018); “An intaglio signet ring is a vessel
for storytelling and there are specialist goldsmiths
like Castro Smith and the hand engravers at Rebus
who can create that magic”. (Fearon, 2024)). Cmo-
CTepiraeMo IIiJ Yac akTyami3amii [bOro CeMaH-
TUYHOTO KOHLENTY BUHMKHEHHsS SBHIIA Mep-
coHiikarii, 1o, Ha HAOy JIyMKY, € TIPOSBOM
(YHKIIIOHYBaHHS SK CHMBOJIIYHOTO, TakK i MioIo-
TIYHOTO DIBHIB Yy CTPYKTYpi CEMaHTHYHOTO Spa.
[IpoinrocTpyeMo Ha HACTYHMHOMY TpHKIAmi — “An
ancient Roman amethyst intaglio, depicting a
horned cow in profile on a groundline, an
amphora of wine standing in front of the animal....
represents “plenty” and is possibly votive, meant
to encourage wealth and prosperity in the wearer...
The conjunction of iconography with this magical
association with the material seems unlikely to be
coincidental”. (An ancient Roman amethyst intaglio,
2025).



[lix vac mo3Ha4YeHHS LBOTO KJacy JICHOTATiB
y TIeBHUI MOMEHT BHUHHMKA€E i OCOONMBO aKTyallizy-
€THCSl CEMAaHTHYHA O3HAKA «NPUKIAOHEe, YMULimapHe
npusHauenua», 1 OJHOYACHO 1€ CIPUYMHSE HEH-
Tpalli3alifo 9d CyTTE€BE 3MEHIICHHS iHTEHCHUBHOCTI
IIPOSIBy KOMIUIEKCIB CEMaHTHYHHMX O3HAK «papu-
MemHICMb», «KOWMOBHICIbY, «PO3Kiul, ampudoym
PO3KOWi» 1 «0COONUBULL Opeosl 3a2a0K080i, MAEMHU-
Yoi' npueabaueocmiy, SKi MO3HAYAIOTh KJac ICHOTa-
TIB «papumemni KowimosHocmi, npukpacuy. Taxa
B3a€MOJiSl CEMAaHTHYHHMX O3HAK € MOXKIMBOIO, Ha
Hallly IYMKY, 3aBISKH TOMY, II0O CEMaHTHYHE PO
CJIOBa-TEpPMiHa, K 1 HOro CMHCIIOBAa CTPYKTYpa,
MaloTh y CBOIl OCHOBI HEAWCKPETHHH OOpazHUi
piBeHb. Buliesragannii ceMaHTHYHUH TTepexis MOXKe
MaTH, Ha Hally AYMKY, TaKy ITOCIiIOBHICTh aKTyai-
3a11i] KOMIUIEKCIB-KOHI[EITIB:

1) «npuxpaca»,  «kowmosHicmvy  (OpoIIKa-
1HTaNbO, KYJOH, MNEPCTEHb, NPUKPACH-IHTAIBO Ha
OLITBIIMX 32 pO3MipoM BHpOOax, TOMIO);

2) BUHUKHEHHSI  HOBOIO  KJlacy  JICHOTATiB,
B CEMaHTUYHMX O3HAKaX SKHX MOYMHAIOTH MOETHY-
BaTHUCSl CEMAHTUYHI KOMIUIEKCH «HPUKPACA», «KOUL-
MOBHICMbY Ta «NpUKIaoHe, YMuiimapHe NpusHa-
yenHs» (HAIPHUKIIaA, TIEPCTEHb-1IEYaTKa);

3) KiIac JeHOTarTiB, AKi HalleXaTh 0 PapHTETIB,
ajle He € NpHKpacaMu (HAOPUKIAL, KOJIHM iHTalbo
€ TeYarkolo, aje He € Ipukpacoro). [Ipoimoctpy-
€MO LIEH eTall CEMAaHTHYHOTO IEPEeXoAy Ha IMpH-
knani — “The art of intaglio... is a highly skilled
craft that dates back 5,000 years to Mesopotamia
where cylindrical stone seals were incised with
intricate motifs. In jewellery, early signet rings
inscribed with hieroglyphs have been discovered in
Egyptian tombs and are believed to have been used
as wax seals...”.(Fearon, 2024);

4) mno3HaueHHA KJacy JEHOTAaTIB «cmunizayis
(v pisHi uacosi nepioou) papumemuux IHMAIbOY,
HaIpuKiaja “Intaglios italain cameos from
Venice: the vintage intaglio glass paste cameo is a
rarity and Eredi Jovon cameos in Venice is proud
to give a great selection in red gold, white silver
or silver gold platted... All the products carry
the Original Made in Venice seal of approval.
Since 1934 Eredi Jovon sale point is located on the
Rialto bridge in Venice where you can still meet the
owner Gabriella and her sons Marco and Alessio”.
(Intaglio Cameo Jewellery in Venetian Glass, 2025);

5) Tmo3HauYeHHS JCHOTATIB, SKi HaJeXarb 0
CEMaHTHYHOTO JIOMEHY «HPOOYKM MACO8020 GUPOO-
Huymeay (Hanpukian, “Made in Germany and
the Czech Republic, we carry a wide assortment
of vintage and new Intaglio and Cameo pendants”.
(Glass Intaglio Back Pendants, 2023)).

Konm cemanThuHe sfpo yciM CBOIM CKJIQAHUM
0aratopiBHEBUM KOMIUIEKCOM BCTYNA€E Yy TO€M-
HaHHA 13 INPOLECOM 3MIiHM KaTeropiaJbHUX CeM,
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BUHHMKAIOTh HOBI CMHCIH, EKCTPaJiHIBAJIBHO 1€
BUPAXEHO 3MIHOI0 CEMaHTUYHOIO TEPMiHOJIOIiY-
HOTO JIOMEHY, 1 ITO3HAYyBaHUX ICHOTATIB Y HHOMY.
Tak, KOmM 3 SBISIOTHCS /Bl HOBUX Kareropialib-
HUX CEeMaHTMYHHMX O3HAaKH (KOHLENTH) — «npoyecy
1 «sA6uULye», BAHUKAE CMUCI «MUCEYMBO YU npoyec
npukpawants pisvonennsamy. Hanpukian, y cmucti
«MHCTEITBO», TEPMIH MOKe (YHKIIIOHYBAaTH TaK:
“This specialised art of intaglio gem engraving was
slowly lost along with the fall of the Roman Empire
but there were major revivals in Europe during
the Middle Ages and the Renaissance where
there was a revival in the art of gem engraving as
a result of interest in and admiration of Classical
culture with many pieces of intaglio jewellery being
unearthed from ancient Roman sites”. (The Art
of Intaglio Carving, 2022). VY cMmucm «npo-
yecy — “These days there are three methods used
for intaglio engraving; hand, rotary machine and
laser”. (The Art of Intaglio Carving, 2022).

VY BHUHUKHEHHI HACTYIIHOTO CMHCIY Y JIEKCEM-
HIll CTPYKTypi cioBa-TepMiHa intaglio cmocrepi-
raeMo IikaBe METOHIMiYHe SBHUIIE, KOJIU KaTeropi-
albHA CEMaHTHUYHA O3HAKa «npoyecy NEePexXOnuTh
HE MPOCTO B IHIIYy KaTeropiajibHy O3HAKYy «pe3)iib-
mam yvo2o npoyecy — 6upio (nepcmens, cema,
mowo)», ane BiOyBa€ThCSA CBOEPIIHE CEMaHTHUYHE
«Opobnenns», 1 CMHUCI NOYMHAE IO3HAYaTH HOBHH
JEHOTAaT — TEBHY YacTUHY LbOTO BUPOOY — «6ize-
PYHOK, picypy, 300padiceHHs y MexHiyi IHMaiboy.
HaBenemo mnpukiamu peanizamii OMX CeMaHTHY-
HUX TIporeciB: “I16™ century bronze France coat
of arms signet intaglio ring” (16" century bronze
France coat of arms signet intaglio ring, 2025);
“[ recently acquired this coat of arms intaglio ring.
The hallmarks suggest that the ring was made in
Stockholm in 1803. Can anyone in here figure out
who the arms belonged to?” (I recently acquired this
coat of arms_intaglio, 2022).

Ilix yac BUHUKHEHHS LBOIO CMUCIY Y CTpPYyK-
Typi JIeKCeMH BUINIEe3a3HaYeHI METOHIMIYHI Mpolecu
MOEAHYIOTBCSL 31 3MIHOIO KOMIIOHEHTIB y CEMaH-
TUYHIN OMO3MULII 3 OCHOBOIO «Mamepiany: KaAMIiHHs
(0opocoyinue, Hanigdopozoyinne, mowyo) :@: CKIO
1l mMeman D nopyeuaua :: ..., IpUUOMY MOTEHLIHHO
KUTbKICTh KOMIIOHEHTIB Yy IIilf OMO3MIN1 Moxe OyTh
HEOOMEXEHOI0 (BBa)KaeMO, IO L€ CTAE MOXIUBUM
3aBIISIKH CUMBOJIIYHOMY PIiBHIO y CTPYKTYypi ceMaH-
TUYHOTO sifipa, a TaKOK HOro KOHLENTYyaJIbHO-00-
pasHiit mpuponi). Hampukianm, 3a HasBHOCTI KOM-
nmoHeHTa «ckio» — “Carved intaglio blue glass, 18k
yellow gold, pendant signed Fennell, accompanied
by an unsigned 9k yellow gold chain”. (Theo
Fennell Glass Intaglio Pendant, 2024); 3a HassBHOCTI
KOMITOHEHTa ‘“nopuensHa’ — “Wedgwood Intaglio is
a timeless dinnerware with traditional elegance.
The white Wedgwood Intaglio Porcelain with
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its finely grooved structure is perfect as classic
tableware”. (Wedgwood Intaglio Porcelain, 2025);
“The moment you handle a Wedgwood Intaglio
cup, you'll appreciate its sumptuous tactile quality.
Crafted from white fine bone china and embossed
with patterns inspired by ancient Rome and Greece,
it adds a timeless yet modern geometric touch to any
table”. (Wedgwood Intaglio, 2025).

VYHacHimok B3aeMOJil CEMaHTHYHOTO sjpa i3
HOBUM TEPMIHOJIOTIYHUM TIONEM — «OpyK», KOIU
Y OCHOBI ONO3WIli «mamepiany aKTyalli3yeThCS
KOMIIOHEHT «Memany, BAHUKAE CMUCIH «OYOb-sKa i3
PDIBHOMAHIMHUX MEXHIK OpPYKY, WO BUKOPUCHIOBYE
mpasieny abo 8uepasipy8amny OpyKapcoky Gopmy»
(mampuknan, “Mezzotint, or “the dark manner” is
another mechanical printmaking technique from
the intaglio family which depends mostly on the
artists patience... Many artists find mezzotint to
be too time-consuming, but others enjoy the fact
that the end results depend solely on their own
work (whereas chemical processes like etching
and aquatint often come with surprises)”. (What is
Intaglio Printing?, 2025)). AxTyami3yeTbcs KaTe-
ropiagpbHa CEMaHTHYHA O3HaKa «npoyecy». BusIB-
JISEMO 3HAuHy TIpajallild CTYMEHs HaCHYEHOCTI
KOHOTATHBHOI O3HAKU «PiBEHb XYJIOKHHOTO BHKO-
HaHHS» Y pa3i MO3HAYEHHS IEHOTATIB Pi3HUX Tep-
MIHOJIOTIYHMX JIOMEHIB IIbOTO TEPMIHOJIOTTYHOTO
monsi. Tak, y CEMaHTUYHOMY JOMEHI «IpyK iHTa-
IO CTapHUX MAaMCTPiB» BHSBISIEMO BHUCOKHUA CTYy-
MHb HACHYEHOCTI BHIIE3rafaHOi CEMaHTHYHOI
o3Haku — “Many artists, like Albrecht Durer,
William Blake, Francisco Goyva, Rembrandt Van
Rijn, and M. C. Escher, were drawn to intaglio for
its expressive potential and the tactile nature of the
process. It allows them to explore detail and depth
in their prints with a different aesthetic”. (What is
Intaglio Printing?, 2025); “Old Master prints,
created by European artists between the 14" and
early 19" centuries are more than just images
on paper, they are remarkable works of art that
offer a glimpse into the minds of some of historys
greatest artists”. (Ryan, 2024). Y momeHi «apyk
1HTabO ¥ Cy4aCHOMY BHPOOHMUTBI» CTYHiHb HACH-
YEHOCTI 3rajaHol O3HAKH CYTTEBO 3MEHIIYETHCS,
1 KOHIIENITyaJIbHUI 00pa3 (PyHKITIOHYE BXKE Ha 30B-
CiM 1HIIOMY PiBHI — «IIPOAYKT MacoBOrO BUPOOHU-
uTBa» (IPOUTIOCTPYEMO 1Ie Ha MpuKiIagax — “At one
time intaglio was widely used to print banknotes,
stocks and bonds, wallpaper, sheet music, maps, and
other mass-produced materials”. (Sherwood, 2019);
“Gravure printing is an intaglio printing technique
celebrated for its high-resolution outcomes and
efficiency in large-scale productions... Gravure
printing can produce high volumes, such as 10000
square meters per hour, making it suitable for
large-scale applications like flexible packaging and
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security documents”. (Gravure printing, 2025)).
[Mix ywac axryamizamii kareropiajJbHOiI CEMaHTHYHOI
O3HAKH «piu» Yy TEPMIHOJIOTIYHOMY TONi «OpYK»
BHHHUKAE CMHCIT «MaTpHIlA, IO BHpi3aHa Y TEXHIIl
iHTaNbO». PesynapraToM B3aemMoii CeMaHTHYHOTO
SJIpa 31 3MIHOIO KaTeTropialIbHOI CEMU € TaKOXK SIBUIIS
KOHBepCil (ITosiBa JIIECIIOBA y JISKCEMHIHM CTPYKTYpi).

BucnoBku. BuBYeHHs pPI3HOMaHITHHX acHeK-
TiB PO3BHUTKY CEMaHTHYHHX MIPOIECIB, ITOB’SI3aHUX
i3 (hOpMyBaHHSIM JIEKCEMHOI CTPYKTYpH MOJiCeMiy-
HOT'O CJIOBa-TepMiHa rnependavae, Ha HAIly JTyMKY,
BUSIBIICHHSI 1 JOCIIJDKEHHSI CTPYKTYpH 1 (QyHKIIOHY-
BaHHA HOro ceMaHTH4HOro sjapa. CeMaHTHYHOMY
APy TMpUTaMaHHa OaraTOBHMIPHICTh 1 KOHIIEHITY-
anbHa CKIAAHICTH SIK Oe3MmocepenHbo y HOro CTpyK-
TypHil mMoOynoBi, Tak i y (hyHKIIIOHYyBaHHI TiJ Yac
(opMyBaHHSI CTPYKTYPH CMHCIIB JIEKCEMH 1 iX pea-
Jizanii y pi3sHHX BUAAX TEPMIHOJOTIYHOTO 1 3arajb-
HOMOBHOTO JucKypcy. OmHUMH 3 BH3HAYaJbHUX
XapaKTePUCTUK CTPYKTYpU CEMaHTUYHOTO siApa
€ iepapXIigHiCTh, HENTIHINHICTH, HASBHICTH 1 OMIHO-
yacHe (YHKIIOHYyBaHHS 0araTrhbOX PiBHIB, sIKi TAKOXK,
3pEILUTOI0, € HEAUCKPETHUMU CEMaHTUYHUMH 1 eKc-
TpaJTiHTBAIGHUMHE siBUIaMu. OTHUMH 3 TaKUX PiB-
HiB, IO BiAirparoTb 0coOnuBy poib y (opmyBaHHI
1 PO3BUTKY CEMaHTHYHOTO sjapa i HOro iHBapiaHT-
HUX BIIACTUBOCTEH, € CHUMBONIYHHMH 1 Midoioriu-
HUU piBHI, X TPHUCYTHICTh € OJHIEI0 3 OCHOBHHX
YMOB JUISI PO3BUTKY 1 (YHKIIIOHYBaHHS CIIOBA.
XapakTepHOI0 OCOONMBICTIO TakOi CTPYKTYPHOI
MoOyZOBH € TIPAKTHYHO HECKIHUYCHHUH TOTEHITIa
SK y JIHTBaJbHIM, Tak 1 B €KCTpPaJIiHTBaJbHIN ILJIO-
muHi. IlepcnekTuBM NOAANBIIOrO  AOCHIHKEHHS
BOAYa€EMO y 3aCTOCYBaHHI PI3HOOIYHMX IIIXOIIB 0
BUBUYCHHS MPOLIECIB TEPMIHOTBOPEHHSI, a TAKOX PO3-
BHUTKY MOBH B IIIJIOMY, TIPUAUISIIOYN O0COOUBY yBary
CEMaHTHUYHUM aCTIEKTaM.
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Jlronceka MoBa, 11 0ararcTBO, TOYHICTh, BHPA3HICTH Ta OOPAa3HICTH,
(dbopMyBamnacs 1 BIOCKOHAIIOBAJIACS MPOTATOM CTOJITh 3aBJSIKK KOJIEKTHBHOMY
JIOCBiTy 6araTbox MOKOJIIHb MOBIIiB. MO)KHA MIPUITYCTHTH, SIK POOOUY TilOTE3y,
o OUTBIIICTh JIGKCEM MICTUTh €BPUCTUYHHWH IMOTEHINAN, IO JO3BOJSE 1M
PO3KpHUBATH TICBHI ACIEKTH CYTHOCTI SIBHII, sSKi BOHU ITO3HAYarOTh. MOBHI
OIIMHHII BUHHUKJIM HE JIMIIE B PE3yNIbTaTi CBIIOMO] KOMYHIKaTHBHOI TiSUTBHOCTI,
a 1 yepes migcBizomi nporiecu. OTxe, HOMIHATHBHI OIMHHMII YaCTO BTLUIIOIOTh
IHTYiTHBHE PO3yMiHHS TAEMHHIIb KOTHITHBHHX IIPOLIECIB.

Ile migHiMae BakJMBE THUTAHHS: YW BIAMOBIJA€ TMOHSTTSA, MPEICTABICHE
MOBHOIO OJIMHUIICI0, O€3MOCEepEeIHhO 3HAUSHHIO CJIOBA Ta HOTO 30BHINIHIN
¢donernuniit popmi? 3a OUEBHIHOIO CTPYKTYPOIO CIIOBA JIEKHUTH HEBHINMA,
ska Oararo B YOMy BH3HAYa€ MeEXaHi3M MOBH B IinmoMy. Crerudiuni
SKICHI, KUTBKICHI Ta TO3MWINHHI XapaKTEpPUCTUKN (DOHETHYHHMX CIICMEHTIB
Y CIJIOBI PETYJIIOITh MOXJIUBICT 00 HEMOXKIIMBICTh €KCTPAIOIIAIT IEBHUX
o0nacTeil ceMaHTHYHOTO CIICKTpa Ha 1110 poHeTHYHY opmy. Ha risomy erami
BUHHKAIOTh PO30IKHOCTI MK PEabHAM 1 (POPMAIBHIM aCTIEKTAMH 3B)SI3KY
MiX (OHETHYHOIO OOOJIOHKOKO CJI0BA Ta HOTO CEMAHTUYHHUM 3MIiCTOM.
BuBueHHs 1ux 0coOMMBOCTEH BiIKpWBAE MIIIX M0 IIHOIIOTO PO3YMiHHS
TOrO, SIK came (YHKIIOHYIOTh KOTHITHBHI NPOILIECH y CBIJIOMOCTI MOBIIiB.
DoHOCEMAHTHKA, MOEAHYIOYH TICHXONIHTBICTHKY, KOTHITHBHY JIiHTBICTHKY
Ta EKCIIEPUMEHTANBHY (DOHOJIOTiI0, MPOTIOHY€E e(hEeKTHBHUI 1IHCTpyMEHTapil
JUIL aHaJI3y CIHIBBiIHOIIGHHS 3BYKYy N 3HAa4CHHS. 3aCTOCYBaHHS METOIIB
cemanTHyHOoro andepenmiana Yapmeza Ocryma, CTaTUCTUYHUX KpPUTEPiiB
Ha KIITAJIT Xi-KBaJIpaT Ta SKCIIEPUMEHTANBHUX TEXHIK O3BOJISIE OTPUMAaTH
HAayKOBO OOTPYHTOBaHi pe3yJAbTaTH ¢ MiJTBEPAUTH CTAIICTh IEBHHUX
acolliaTMBHMUX 3B’s3KiB. BojgHOYac mMojasblll JOCHTIKEHHS 3aCBiT4yIOTh
JTUHAMIYHICTh MOBH, ii 37aTHICT aIalTyBaTHCS 0 HOBUX YMOB, KyJIBTYPHHUX
BUKJIMKIB Ta COIIaJbHUX KOHTEKCTIB.

VY 11bOMy KOHTEKCTi OCOOIMBOTO 3HAYCHHS HA0yBa€ BUBYCHHS HIMEIIBKOI MOBH,
a/DKe BOHA JEMOHCTPYE MIMPOKHH CIEKTP MNPHUKIANiB (HOHOCEMAHTHIHHX
BiAmoBigHOCTEH. BHsBICHHS yHIBEpCATBHUX 1 CIICHU(IYHNX 3aKOHOMIPHOCTEH
JOTIOMAarae Kpamie 3po3yMiTH HE JIMIIE CTPYKTypy OKpPEMOi MOBH,
a W 3arajbHi TPUHIMIN OpraHizaiii MOBHOTO MHCJICHHS JIIOMUHU. Takum
YUHOM, JOCTIPKeHHS y cdepi (POHOCEMAHTHKN MArOTh HE JIMIIE TEOPECTHUHE,
anme ¥ TpaKTUYHE 3HAYEHHS IS Cy9acHOI JIHTBICTHKHM, TCHXONOTIl Ta
MDKKYJIBTYpHOI KOMYHiKallii, BiIKPHBAIOYX HOBI TOPH30HTH y BUBYCHHI MOBHU
SIK CKJIaJJHOTO 0araToBHUMipHOTO (h)eHOMEHY.
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Human language, its richness, precision, expressiveness, and imagery, has
been shaped and refined over centuries through the collective experience of
many generations of speakers. It may be assumed, as a working hypothesis,
that most lexemes contain a heuristic potential, enabling them to disclose
certain aspects of the essence of phenomena they denote. Linguistic units
emerged not only as a result of deliberate communicative activity but also
through subconscious processes. Consequently, nominative units often
embody insights into the secrets of cognitive processes.

This raises an important question: Does the concept represented by a
linguistic unit correspond directly to the meaning of the word and its
external phonetic form? Beyond the apparent structure of a word lies an
invisible one, which in many ways determines the mechanism of language
as a whole. Specific qualitative, quantitative, and positional characteristics
of phonetic elements within a word regulate the possibility, or impossibility,
of extrapolating certain areas of the semantic spectrum onto that phonetic
form. At this juncture, discrepancies emerge between the real and the formal
aspects of the connection between a word’s phonetic shell and its semantic
content.

The study of these features opens the way to a deeper understanding
of how cognitive processes function in the consciousness of speakers.
Phonosemantics, combining psycholinguistics, cognitive linguistics,
and experimental phonology, offers an effective toolkit for analyzing the
relationship between sound and meaning. The application of methods such as
Charles Osgood’s semantic differential, statistical criteria like chi-square, and
experimental techniques makes it possible to obtain scientifically grounded
results and confirm the stability of certain associative connections. At the
same time, further research highlights the dynamic nature of language, its
ability to adapt to new conditions, cultural challenges, and social contexts.

In this respect, the study of the German language acquires particular
importance, as it demonstrates a wide range of phonosemantic
correspondences. Identifying both universal and specific patterns helps to
better understand not only the structure of an individual language but also
the general principles of human linguistic cognition. Thus, research in
phonosemantics has not only theoretical but also practical significance for
modern linguistics, psychology, and intercultural communication, opening
up new horizons in the study of language as a complex multidimensional
phenomenon.

Beryn. HaykoBi momykm y cdepi donoce-
MaHTHKH, IO AaKTHBHO 3IIHCHIOIOTBCS B MeEKax
CYy4aCHHX TMEpPCIEKTUBHUX HAIPSIMIB JIHTBICTHKH,
CHPUSAIOTH TIHOMIOMY pO3YMIHHIO KOTHITHBHOTO
MOTEHIIaJly MOBH Ta HEPEOCMHUCICHHIO HasBHUX
ysIBIIEHb TIPO (PYHKI[IOHYBaHHS MOBHHX (DEHOMEHIB.
CyvacHa MOBO3HaBYa HayKa PO3IIUPIOE MEXIi TOCITi-
JDKSHHS SIBHI, O€3MOCepeHbo i OIoCepeaKoBaHO
moB’s;3aHnx i3 MoBoro (B. JleBmmpkwmii, B. Kym-
Hepuk, H. IlaBmuk Tta iH.). Y gociipkeHHI MOBH
Jenagi aKTHBHIIIE 3aCTOCOBYFOTBHCS HOBI IMiIXOAM,
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oo TependavyaroTh IHTErpallilo 3HaHb 13 PI3HUX
HayK, BUBYCHHS MOBH SIK 3acoOy ITi3HaHHA il HOCIs
Ta 0araTOBUMIPHUX aCIEKTiB JIIOICHKOTO MHUCIICHHS.
Ile 3ymoBitoe Oinbin NMOMTHONEHUH aHAJI3 YHCICH-
HUX (QYHKLI MOBH i MparHeHHS 0 KOMIUIEKCHOTO
HOSICHEHHS] MOBHUX SIBHIIL.

doHOCEMaHTHKA CHOTOIHI MOCTA€ SK OKPEMHUI
HalpsM y MeXaxX NCHXONIHTBICTHKH, IO TPOMIIOB
KibKa eTamiB CTAHOBJIEHHA. 1i OCHOBHI MOJO-
JKEHHsI Ta TPHUHIWIN CTalld MiATPYHTSIM IIiHTBIC-
THYHHUX JOCIHIKeHb, CIPSIMOBAHMX HA BHSBICHHS
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B32€MO3B 3Ky MiXK 3BYYaHHSM 1 3HAUEHHSIM Y pi3-
HUX BUJAX AUCKYPCY.

MeTo10 HayKOBOTO MOIIYKY € PO3IIIAN MPUHIIKITY
HEOBIIBHOCTI/AOBUIBHOCHI MOBHOTO 3HaKa 1 Ipo-
BEACHHS EKCHEPUMEHTAJIBHUX ICUXOJTIHIBICTUYHUX
NOCII/DKEHh IMIOJ0 KOHCTAaHTHOCTI CHUMBOJIIYHHX
acoL[laTUBHMX 3HAYCHb JIBOX CTOPIH MOBHOTO 3HAaKa
y HIMEUbKii MOBi: 3 ofHiei cTOpoHHU (iKCyeThCs
ICHYBaHHSI YHIBEpCAJIbHOTO KOHCTAHTHOTO 3B’SI3KY
MDK SIBHIIAMH 1 00’€KTaMH IMCHOCTI, IO JIEMOH-
CTpy€E cepisi eKcriepuMeHTiB. 3 iHmoro 00Ky, (hakTh
MIATBEPDKYIOTh TYMKY ILIOAO HPUHIMITY JOBiJIb-
HOCTI MOBHOTO 3HaKa. J{uckycist Tpusae.

Marepiana Ta MeToam aocJigzkenHs. s nocsr-
HEHHS METH Ta BUPIIICHHS MOCTABICHUX 3aBIaHb
HAyKOBOTO TIOHIYKY BHMKOPHCTOBYBAJIHMCh IICHXO-
JHTBICTHYHHUHA €KCIIEPUMEHT 1 KBAaHTHTAaTHBHO-CTa-
THCHHYHUA MeTox X’ (xi-KBaapar) Ta KoedilieHT
cupspkerocti K. B OCHOBiI JOCHiKeHHS — TIOPiB-
HSHHS cepil TICHXONIHTBICTHYHUX EKCIIEPHMEHTIB
p13HI/IX HAayKOBIIIB y pi3Hi HeplOI[I/I IO JaJI0 MOXK-
JIUBICTH OTpUMATH CTaTUCTUYHI IOKa3HUKH II0J0
KOHCTaHTHOCTI acCOLiaTUBHO-CUMBOJIIUHUX 3HauCHb
(hoHeM HIMEIPKOi MOBH.

Pesynbrarn Ta oOrosopeHHs. TeopeTHYHHMH
3acaaMy  TEpLIOi  IICHXOJIHIBICTHYHOI — IIKOJIH,
sKa 3akiana (yHoaMeHT (OHOCEMAHTHKH, CTajlu
MatematudHa Teopis 3B 3Ky K. lllenHoHa, amepu-
KaHChKa JIECKPHUIITHBHA JIHTBICTHKAa Ta Heobixe-
BiopucTchka  meuxomoris.  [lepmi  KoHmenTH
TICUXOJIIHTBICTUKH, CPOPMOBaHI B Mexax OixeBi-
OPUCTHYHOI TICHIXOJOTii, 30epiraim pucH ToIe-
pemHbOl1 TICMXOJoTii MOBH 3 ycima 1i mepeBaramu
1 0OMEXKEHHSIMU:

— 00’€KTOM aHalli3y BHUCTYMAJIO TEPEBaXKHO i30-
JILOBAHE CJIOBO;

— TpeAMETOM aHalizy Oyau MpHIUHHO-HACIiA-
KOB1 3B’SI3KM MIX CIIOBaMH, HacamIiepes] y BepOaib-
HiH m1am’sITi;

— 0a30BOI0 CXEMOIO 3JMIIAIACS MOAETb «CTH-
MyT peaxiiss» 3 acoI[iaTUBHUM 3B’SI3KOM MiX
HUMY;

— EKCIICpUMEHTAIbHOI0 METOIMKOI HaldacTile
OyB acoIliaTUBHUH EKCTIEPUMEHT.

[losiBy MCHXOMIHIBICTHKM MOXKHA PO3IVISIIATU SIK
HOBHI eTar y JOCIi/PKeHHI MOBHOI JisUTHHOCTI, IO
CTaB MOKJIMBUM HE CTLIBbKM 3aBISIKM IOSIBI HOBUX
TICUXOJIOTIYHHAX i7eH, CKUTbKH 3aBISKH 3arpoBa-
JDKCHHIO HOBHX METOZOJIOTIYHUX CXEM aHali3y
komyHikarii. Y. Ocryn npsMo 1moB’si3ye€ BHHUKHEHHS
TICUXOJIIHTBICTUKH 3 BUKOPUCTAHHSAM ITiIXOJIiB, PO3-
poOiieHnx y Mexax Teopii iH(opmarii Ta KidepHe-
tukn (Osgood, 1957). OTxe, oOMUYUs TICHXOIIHTBI-
CTHKM BM3HAYAETHCS TUMM YSIBICHHAMH IIPO MOBHY
KOMYHIKAIIIO Ta MPOIEC OBOJIOMIHHS MOBOIO B OHTO-
reHe3l, Ha SIKUX IPYHTY€TbCS Ta YW IHIIA IICHXO-
JIHTBICTUYHA TITKOJIA.
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[lcuxomniHrBicTHKa APYroro TOKOJIHHS acolli-
oeTbesa 3 iMeHeM JnHresicta H. Xomcekoro. Ha Bifg-
Miny Bix migxomiB Y. Ocryma, TpancgopmariiiHa
Mozenb, 3anpornoHoBaHa H. XoMmcbkuMm, Mae MeH-
TaTiCTUYHUM XapakTep. BoHa mocmimxye He nuiie
3aCBOEHHS I BUKOPUCTaHHS (OpPMalbHUX MOBHHX
CTPYKTYp, a i mparHe 3’siCyBaTH, sIK Y MOBHUX (op-
MaxX BTIJIOIOTHCS 3MICTOBI 1HTEHIIil KOMYHIKaTOpiB.
3 Li€0 METOI0 BBOIATHCA MOHATTA IOBEPXHEBOIO
Ta MIHOWHHOTO PIBHIB MOPOJKEHHS BUCIIOBITIOBAHb.
Y TakoMy MiIX0/li BH3HAETHCS OCOONUBHUU CTaryc
MOBHOI TIOBEHIHKH, IO Biapi3Hse ii Bix Oyab-siKoi
IHIIOI: JUIS OBOJIOMIHHS MOBOK HEOOXIIHI MOIIe-
penHi KOTHITHBHI CTPYKTYpH, SIKi BUKOHYIOTH POIb
IHCTpyMeHTiB Ti3HaHHA. OTXe, TPOIeC MOBHOTO
PO3BUTKY TPAKTYETHCS K 3aCBOEHHS aOCTPaKTHHX
rpaMaTHIHHX MPABUII 1 CTPYKTYp, LIO IPYHTYETHCS
Ha BPOJDKEHOMY, IMIUTIUTHOMY 3HaHHI LUX NPABUIL.
OTxe, MOBHUHM PO3BUTOK IOUTHHH PO3DIAAAETHCS
AK aKTyaJli3alis BPOKCHWX TIpaMaTHYHHUX 3HAHb,
JeTepMiHOBaHWUX BHYTpimHb0. H. Xomcwekuii cdop-
MYJIIOBaB IpaBuiIa MoOyJ0OBH CHHTAKCHYHHUX CTPYK-
Typ (Chomsky, 1957) Ta OTOTO)XHWB MOBHY 31aT-
HICTb AOPOCIIOT JIFOJUHU 13 CHCTEMOIO, 1110 TIOPOIIKYE
HECKIHYEHY KiJIbKICTh TPOIO3HUIiKA. Y I[bOMY CEHCI
migxomn H. Xomchkoro mocTaroTh SK pearizarlis
CTPYKTYPHOI OpraHi3ailii MOBH.

[lcuxomniHTBicTHKAa TPETHOTO MOKONIHHS Chop-
MyBanacsi Hanpukiaii XX ct. [IpencrtaBHUKH 1IHOTO
eTamy pO3MISAAl0Th TICUXOJIHTBICTUYHI IPOIIECH
y IIUPOKOMY KOHTEKCTI MHUCJICHHS, I1aM’sITi Ta KOMY-
Hikarii. Ha iXHIO TyMKy, €KBiBaJIEHTHICTh Ha PiBHI
3ByYaHHsS HEMHHYYE€ NPHU3BOAMUTH 10 CEMaHTUYHOI
ekBiBajieHTHOCTI. Tak, aHaji3 JEKCUKH aHDIIHCHKOI
MOBH JIEMOHCTPYE ICHYBAaHHsS IEBHOIO MPOLIAPKY
CIiB, MO IMITYIOTh 3BYKH HaBKOJHIIHBOTO CBITY:
bang — «Bmapsatny, clip-clop — «rynoritny, cough —
«KaUUATH». |HKONMM, OMHAK, MU JIMILIE BiA4yBaeMo,
110 TIEBHE CJIOBO Ma€ acoLiaTUBHUM 3B’ 430K 13 Mpe.-
METOM 4H [i€0, ajlé HE MOXEMO HOro YiTKO Mosic-
HuTH, Harpukiaa: [dimpl], [pimpl], [wimpl] cmiB-
BiTHOCSTBCA 3 [simpl].

JlocaiukeHHsT TakoXK MiATBEPIXKYIOTh 3B 30K
MDX 3By4YaHHSM 1 3HAYCHHSM Y JIAWIHMBIN JIEKCHUIL:
Taki cloBa 3a3BMYail KOPOTKi, pi3Ki ¥ eMOIliitHO
BIy4Hi. BomgHowac M’ski 3BYKHM (JIOBTi TOJIOCHI,
HOCOBIi, COHOPHI) PiJTKO BHKOPHUCTOBYIOTHCS B Hera-
TUBHUX BHCIIOBAX, TOJI K KOPOTKi TOJIOCHI Ta MpH-
ronocHi [p, b, t, d, k, g| mincumoroTe 00pa3nuBui
Yy arpecuBHUil e(dekT. Y LbOMYy KOHTEKCTI OCO-
OnmuBy yBary npuBepTae (heHOMEH CHHEeCTe3ii, Ko
NEPEHOCUTBCA XaPAaKTEPUCTHKA OJHOTO BiAUYTTS
Ha iHme. Hampukian, y cnomydeHHi sweet sound
(«comomkuii  3ByK») BifOyBa€Thcsl TIEpEHECEHHS
03HaKH 3i chepu cMaKy y chepy ciyxy.

HaBeneni mpukiazgym BinmoOpakaloTh pe3yiabTaTH
HAyKOBHX TONIYKIiB y Tramy3i ()OHOCEMaHTHKH, sKa



HUHI DPO3DIAZAETHCS SIK ONUH 13 TEPCIEeKTHBHUX
HamnpsMiB MOBO3HaBCTBa. Y JOCHiKeHHI (poHOCe-
MaHTH3MY OKpeciuiocs aBa miaxomu. Tak, E. Cemip
(Sapir, 1929), B. JleBurnpkuii (JIeBunpkwuii, 2006) Ta
iH. BB@XaJM, IO CHMBOJIKa 3BYyKYy € IEPBHHHOIO,
OCKUIBKM BOHA BHHHUKA€E IIiJ] BIUIMBOM caMoOi 3BY-
KOBOI NMPHUPOAN MOBH 1 Iepenye HMOHATIMHOMY 3Ha-
yeHHI0. [IpoBeneHi eKCIEpUMEHTH NiATBEpAMIN
HasBHICTh TIEPBUHHOTO, a00 eJIeMEeHTapHOTro (OHO-
CEeMaHTH3MYy, L0 3yYMOBJICHHUH aKyCTHKO-apTHKYJIs-
LIHHUMH BIIACTHBOCTSIMH 3BYKIB.

Iamoi mo3mmii gorpumytothest 1. Teimop Ta
M. Teiinop, ki MOB’S3yI0Th BUHUKHEHHSA (poHOCE-
MaHTHU3MY 3 TNPAarHEHHSM MOBILSI BCTAHOBUTH Bil-
MOBIIHICTh MK 3BYYaHHSM CJIOBa, MO (HOPMY€ETHCS
BiIMOBITHO /10 ()OHETHYHHUX 3aKOHIB TEBHOI MOBH,
Ta Horo 3HadeHHsSM. Takuil 3ByKOCHMBOII3M BOHHU
BH3HA4arOTh sk BropuHHHi (Taylor, 1965).

Bunaerscst mominbHUM po3risgatd oOWaBa Imij-
XOIU y B3a€MO3B 513Ky, OCKIIbKM BTOPMHHHUH (KOH-
TEKCTyaJlbHUH) 3BYKOCHMBOJI3M MOXJIUBUH JIMIIE
3aBISKM ICHYBaHHIO IIEPBHHHOTO (€IeMeHTap-
Horo). lle sBuIIE I'PyHTY€THCS Ha 3MATHOCTI JIHOI-
CHKOT'O MO3KY BCTAHOBIIIOBATH aCOLIaTHUBHI 3B’SI3KH
MDK 3BYy4YaHHSM 1 3HA4eHHSIM, MIX IPEIMETHICTIO
Ta TMONIMONANBHICTIO CHpHHHATTA. JlocmimkeHHs
3aCBITYMIM, W0 HOCIi MOBH, HpPUTaIylOYd HpH-
pOMHI 3BYKH, BiIITBOPIOIOTH 1 BIAMOBIAHI TIpea-
MeTHI oOpa3u, HaifuacTime — 3o0poBi. Came BOHHU
MTOCTAIOTh K MEePBUHHI ¥ BU3HAUAJbHI Y CTPYKTYypi
MOJIIMONIaTIFHOTO  CIpUHHATTA.  [lomimMonanbHiCTh,
y CBOIO 4epry, nependayae MOXIINBICTH BHUHHK-
HEHHS CIIyXOBUX 00pa3iB Ha OCHOBI JIUIIIE 30POBHX
MOJIpa3HUKIB 1 HaBMaku — (OPMYBAHHS 30POBHX
ysIBICHb Ha OCHOBI CIyXOBUX BpakeHb. HaiiBu-
pasHime Taka B3a€EMOJiS BUSABISETHCS y JIOAEH i3
SICKpaBUM OOpa3HUM MMCJICHHSM — MUTLIB, MYy3H-
KaHTIB, MOETIB.

HocmimkeHHss TcHXo(i3WYHUX YWUHHHKIB CBiJI-
YUTh, II0 3BYXYBaTl IIOXO/DKEHHS CHMBOJi3amii
3BYKY JIMIIE /10 SBUIIA CHHECTE3ii YN acoliaTUBHUX
3B’SI3KIB JIFOJICBKOI CBiZloMOCTiI Oyno O HaaMipHUM
cnpoueHHsAM. OueBuaHO, (HOpMYBaHHS 3BYKOCHM-
BOJII3MY/(DOHOCHMBOIII3MY ~ 3YMOBIIOETBCA  JTI€I0
LIOHaMMEHIIE TPHOX CEHCOPHUX MEXaHI3MIB:

1. BIUINBOM MOJpa3HUKa OAHOTO peLenTopa Ha
ITOPOTOBI BiIYYTTS 1HIIIOTO;

2. CHHECTE3IEIO;

3. B3a€EMO3B’SI3KOM BIYYTTIB Pi3HUX peIEnTo-
piB y Tporieci CIpUHAHATTS OyIb-SIKOTO TIpEeMeTa YH
s (Sapir, 1929).

TepMmiH «curecmesisy He TIIKOM aJeKBaTHO BiIO-
Opakae CyThb LBOTO siBHIIA. J(OCHIAHUK MPOIOHYE
BXKMBAaTH TOYHILIE MOHSTTA — «CUHMEHEMIs», SIKe
OXOIUIIOE HE JIMIIE BIUIMB 3BYKOBHX IOJPA3HHUKIB Ha
30pOBE€ BIMUYTTS KOIBOPY, a ¥ TOW eMOIiiHMIA Bif-
TIHOK, SAKWH iX cympoBomkye. Hampuknan, dopHuit
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KOJIIp acOIIOETHCS 3 MPUTHIYCHICTIO, TOMAI SIK BHUCO-
KW 3BYK — 13 30y/IKEHHSIM.

CuHHTEHEeMIsl 4acTO BUSBISAETbCA Y CIOBI, IO
BUCTYIA€ CBOEPITHUM «yHIBEpCAJIbHUM IEPEKOAY-
BaJbHUKOM». Y HU3II EKCIEPUMEHTIB OyJ0 BHUSB-
JICHO CTIMKWHA 3B’S30K MK ieHTH(DIKAII€I0 3BYKY
Ta HOro BepOAJbHUM IMO3HA4YCHHSAM. Tak, MouyBIIH
MEeBHUH 3BYK, IHPOPMAHTH HE JIUIIIE CITiBBiTHOCHIIN
HOTO 3 KOHKPETHUM SIBUIIEM 49K 00’ €KTOM, a ¥ OTH-
CyBalM CBOI BIAYYTTSl CJIIOBECHO, BHKOPHCTOBYIOUH
XapaKTEPUCTUKHN HA 3PA30K «XONOOHULLY, «2YCIMUILY,
«eocmpuuy. Ilpm 1poMy 3amam’sITOBYBaHHS 3BY-
KOBHIX CHTHAIIB BiOyBajocs 3HAYHO JIETIE, SKIIO
BOHH CYNPOBOMXYBAJINUCS  CIIOBECHUM  OIHCOM
(Sapir, 1929).

ExcniepumeHTanbHi TOCHTIKSHHS Pi3HUX YYCHUX
MOKa3aJIH, 10 He BCi CHMBOIII30BaHi MOHATTS Oe31o-
CEpeIHbO BU3HAYAIOTHCS APTUKYISLIMHUMHU Xapak-
TEPUCTHKAaMH 3BYKiB. 30KpeMa, y 0ararbox Mparsix
3 (poHOCHMBOII3MY JTOBE/IEHO, IO TaKi MapaMeTpH,
SK 1HTEHCHBHICTh YH SCKpPaBiCTh, HE MarOTh M-
MOTO 3B’S3KY 3 (PI3MUYHUMH BJIACTHBOCTSMH 3BYKY
(JIeBumpkuit, Kitiko, 2006; Kymaepuk, 2008). Box-
Houac . Kponaccep. 3’sicyBaB, 1110 TOJIOCHI MOXYTh
HQIUTATUCS SIK €MOIIHHUM, Tak 1 pedepeHIiitHIM
3Ha4eHHsAM. Hampukman, moxmypi eMoIliifHI cTaHu
acoIiITheA 3 /0/, /u/, Tomi sk pamicHi — 3 /i/, /e/.
Lle sBuIIEe OTpUMANO HA3BY emMoyiliHe 3HAYEHHS.
OpHOYacHO 3BYK /i/ 9acTo TIOB’SI3YETHCS 3 YSABJICH-
HAM TIpO TIOCH NpiOHE YW TEHIITHE, M0 PO3IIIA-
TAETBbCS K pegepenyitine 3nauenns. llpote i 1e
3HaYeHHS TIEBHOIO MIpOIO CHIiBBITHOCHTHCS 3 apTH-
KynsiiitanMu ocoomuBoctamu (Kronasser, 1952).

Haseneni mpukianu cBimgars, mo (pOHOCHMBO-
JIi3M TPYHTYETHCS Ha IMUPOKOMY CIIEKTpPi acoOIliaTHB-
HUX 3B’S3KiB, cepel SKWX 3HAYHy POJb BiNirparTh
1 eKCTpaJliHTBICTMYHI YMHHUKH: KYJIBTYPHI TpaaH-
1ii, mcuxo(i3ioJI0TivHI BIACTHBOCTI OCOOUCTOCTI, 1i
npodeciiHuil TOCBIA TOIIO.

Y cydacHuUX MAOCTIDKEHHSIX TICHXOJIHT'BICTHKH
Ta (JOHOCEMAHTHKHU 3aCTOCOBYIOTBHCS SIK MPSIMi, TaKk
1 onocepenKoBaHi eKCIIEPUMEHTaIbHI METOH, 3aIlo-
3WUYeHI 3 TICUXOJOTii 4u po3poOieHi creniaabHO
JUIE MOBO3HABCTBA (30KpeMa METOJ «CEeMaHTHYHOIO
mudepenmianay Y. Ocryma, «CeMaHTHYHOTO iHTe-
rpana», «iHTeHT-aHami3y» Ta iH.). Hait0inpmr nomm-
PEHUMH Ha CHOTOJHI 3aJIMIIAIOTHCA Pi3HI BapiaHTH
acomiatuBHOTO excriepumenty (Kymmepuk, 2017).

Y ncuxomiHrBicTHII Ta (OHOCEMAHTHIN, IO
OpIEHTYIOTBCSI Ha JIOCSTHEHHS Cy4acHOi eKcIie-
PUMEHTAIbHOI IICUXOJIOTii, NPOBIJHUM METOAOM
JOCTIDKEHHST 3aJIMIIAEThCS eKkcliepuMenT. Crnenu-
¢ika MX HayK, SKi 00’ €THYIOTH Pi3HI JOCIITHHUIIBKI
NPOrpaMu, BU3HAYAETHCS CHUCTEMAaTHUYHUM 3aCTOCY-
BaHHAM EKCICPHUMEHTAIBHUX METOOUK. BomnHouac
CKJIQJIHICTh TIPUPOIHOI MOBH SIK 00’€KTa aHai3y
YCKJIQAHIOE PO3MEXYBaHHA MDK EKCIEPHUMEHTOM
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1 CITOCTepEeKEHHSIM, OCKIIBKH YITKUX KPUTEPIiB TYT
noci He BHpoOIeHo. YacTKOBO Iie MOSICHIOETHCS Bifl-
CYTHICTIO 3araJlbHOTIPUIHSTOTO aJNTrOpUTMy Tiepe-
XOIly Bifl 1HTYITUBHOTO ITi3HAHHS JI0 apTyMEHTOBa-
HOI TOCTaHOBKH TpoOieMu. Sk (peHOMEeH NCHUXiKH,
MOBHa JisUTBHICTh 3a3BHYall BHUBYAETHCS 4Yepes
IHTPOCITIEKIIIF0 — CBOEPIAHE «IPUMIPIOBAHHI» EKC-
MEpUMEHTy Ha c00i, KOJMW JOCTiHWK 1 BOJHOYAC
iH(DOpMAHT TOENHYIOThCS B ONHIM 0co0i. Y mii
CUTYyaIlil HaykoBa pediexcis Mae MPUBECTH A0 YCBi-
JIOMJICHHS aJbTepPHATUBU: MU MOXXeMo a0o0 aHalizy-
BaTH BJIACHY MOBHY JiSUTBHICTB, IO € Oe3rmocepe-
HBO JIOCTYITHOIO, a00 BWBYATH MOBHY IIOBEIiHKY
IHIIMX, ajpKe JIMIIEe TaK MOXKHAa PEKOHCTPYIOBATH
(heHOMEHU YYXKOT IICUXIKU W OCATHYTH 1HIMBITyalb-
HICTB 1HIIIOT MOBHOT OCOOMCTOCTI.

Y cywacHiii (OHOCEMaHTHII  EKCIIePHMEH-
TaJbHI MiIX0IU 3aiiMaroTh MpoBigHe Micte. o Hux
HaJIeXKaTh:

— acoIllaTUBHHUN €KCTIEPUMEHT;

— EKCTIepUMEHT 332 METONKOIO JIOTIOBHEHHS;

— EKCTIEpUMEHT 3a IIKaJIaMU;

— METOJl CEMaHTUYHOTO Ir(epeHIiiaa,

— METOJl CEMaHTUYHOTO iHTerpaja TOIIO.

Y MOBO3HABCTBI CKIIanacs MEBHOIO MipoIo Tmapa-
JIOKcallbHA CHTYyallis: Ie ITOHaJ ABI THCAYl POKiB
toMy [lnmaron 3axiaB miBaJMHU BYEHHS MPO YCBi-
JOMJICHHH 3B’SI30K MK 3BYyYaHHSIM 1 3HAYCHHSIM
CJIOBa, 1 BINTOAI KOXXKHA iCTOpWYHA €T0Xa BHOCHTH
HOBI (pakTH, SKi OMHOYACHO MOXYTH 1 MiATBEPIKY-
BaTH, 1 3amepedyBaTd i/1el0 JOBITBHOCTI YM HEIO-
BIJILHOCTI MOBHOI'O 3HAKa.

Y wmexax QoHOoceMaHTHKH chopMyBasmcs
OKpeMi HayKOBiI HampsMH: 3arajibHa Teopis, eTH-
MOJIOTIYHA, YHiBepcajibHa (THIIOIOTIYHA), TICHXO-
JMHTBICTHYHA, (DOHOCEMaHTHKa TEKCTy W XYIOXK-
HBOTO JHCKYpCY, KOMYHIKaTWBHO-(pyHKIifHa Ta
CTHIIICTUYHA. YCi BOHM BOJHOYAC BW3HAIOTH TMPHH-
LM SIK JOBLIBHOCTI, TaK 1 HEIOBIALHOCTI MOBHOI'O
3HaKa, aJpPKe MOBa SIK CHCTeMa IPYHTYETHCS Ha TIOE-
HaHHI MMOMIOHOCTI Ta BIAMIHHOCTI y iXHIH JOTiUHIN
3aBEpIIICHOCTI.

Po3BuTOoK  (hOHOCEMaHTHKH CTaB MOXKIUBUM
3aBISKH JOCATHEHHSM TICUXOJIHTBicTHKA. Teopis
ACOIIaTUBHUX 3B’S3KiB, Pe3yJbTAaTH TICUXOIOTIYHHIX
eKCTIepUMEHTIB, METOTM MOJETIOBAaHHSI Ta I1HCTPY-
MEHTH MaTeMaTH4YHOi JIHTBICTHKH yTBOPHIH CBO-
€pITHUI CHHTE3, SKWH 1 3aKjaB MiABAIWHHU ITi€l
HayKOBOI Taly3i, [0 HUHI TOCia€e BaKIIMBE MicIie
Y MOBO3HaBCTBI.

Ha mouatrky XX cromiTrs Oyi0 MpOTOJIOIICHO
MIPUHIIATT JOBITFHOCTI MOBHOTO 3HAKa, SIKUH TIPO-
TSATOM JAECSTHJIITh BU3HAYaB PO3BHTOK JIHTBICTHKH.
[Ipore npubIM3HO Yepe3 ciMIecisT pOKIB CTajo
OYEBH/IHUM, IO TIed YyHITapHUA WiAXi7 BHYEp-
HaB CBIMl TIOTEHINAT AK €AUHO MOXnauBuii. HoBi
JMOCII/PKEHHS. CIPUYUHIIIN TIEPeTisi] yCTaleHUX
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momsiAiB 1 copMyBanyu KOHIEMIIil0 OiHapHOCTI
MOBHOTO 3HaKa: BiH MOXe OyTH SK JOBIUIBHHM,
Tak 1 HemoBimbHHM (JleBumpkwid, Kifiko, 2006;
Kymuepuk, 2008).

SIx OaumMmo, 111 JiBa MAXOAU HE € B3a€MOBHUKJIIIOU-
HHUMH, a pajle JIONOBHIOIOTh OJUH OJHOTO, CTAHOB-
JSIYM OCHOBY CydacHOi Teopii pOHOCEMaHTHKH, sIKa
BpaxoBy€ pe3yNbTaTH JOCIiIKeHb (poHEeTHKO-(POHO-
JIOTIYHHAX CHCTEM Pi3HUX MOB CBITY.

[TocTae mpobnema BU3HAYEHHSI CTa0IBHOCTI aco-
[[IaTUBHUX 3HA4YeHb (OHEM i (OHECTEM YIIPOIOBK
pi3HHX eTamiB po3BUTKY MoBHU. Ilporsirom Tpusa-
JIOTO Yacy JIHTBICTH, JITEPaTypO3HABIll Ta TICHXO-
JIOTM HaMararoThCsl JOCTIIUTH acOLiaTUBHO-CUMBO-
JiYHE 3HAYeHHS WX OJMHUIIb Y PI3HUX MOBaX CBITY,
CTBOPIOIOYH CBOEPIHI «a0ETKIM» CUMBOIIKH 3BYKiB.
OpHak €IuHOT cTanoi CUCTEMU 3BYKOBHUX 3HAUCHb
nmoci He BUpoOieHo. IMOBipHO, came AWHAMIYHHN
XapakTep MOBHOTO PO3BHUTKY, 3 HOrO MOCTIMHUMHU
(OHEeTHYHUMHU, IEKCUYHUMH I TpaMaTHYHUMH TPaH-
chopmariisiMu, He 03BOJsE 3adikCyBaTH CTalll aco-
[[iaTHBHO-CHUMBOJTIYHI 3HaYeHHs (poHEM 1 poHECTEM.

Y 11pOMy KOHTEKCTI OCOOJHMBHI iHTEpeC CTaHo-
BUTH CHp00a MPOCTEKUTH, SK 3MIHIOBAIHCS ACOIIi-
aTMBHO-CHMBOJIIYHI 3Ha4deHHsS (oHeM i ¢oHecTeM
y HIMEUbKiii MOBI BIIPOIOBX OCTAaHHIX CEMH JecCs-
TWIITh. [ IbOTO BUKOPUCTAHO CTATUCTUYHUHN KpU-
Tepiit y? (XM-KBaapar), M0 JO3BOJIIE BUSBUTH HAsIB-
HICTh 200 BiJICYTHICTH 3B’ 53Ky (> > 3,84 BimmoBimae
piBHIO noctoBipHOCTI 95 %; %* = 6,68 — 99,9 %).
CrymiHp 3B’S3Ky BH3HA4aBCAd KOe(DilliEHTOM CHpS-
skeHocti K, 3HaueHHs sikoro KoynmBaeThes Big 0 1o 1
(Kymrmepuk, 2017).

Excnepument mnpoBoamBcs 13 27  HOCiIMH
HIMEI[PKOi MOBH 332 MOJU(IKOBAHOK METOIHKOIO
Osgood Ch.: 3amicTh TpamuiiitHOi 7-0ambHOI TIKaIN
3aCTOCOBAHO S5-0alibHy, sIKa BUSBHJIACS ONTHMaJlb-
HiIOI0 ¥ 3abe3meumyia 00 €KTUBHINI Pe3yNbTaTH.
I[npopmantn omintoBanu 14 romocHux, 3 mudTo-
uru, 20 mpuronocHux (GoHeMm i 3 adpukaru cydacHoi
HIMEUBKOI MOBHU 3a TPhOMa O3HAKOBHMH IIKAJIAMH.
OtpumaHi maHi Oyno 3iCTaBIEHO 3 pe3ylIbTaTaMu
ananorivaux pociimkers C. Eprems (1960-ti pp.),
B. Kymepuxka (1990-1i pp.) Ta cydacHUMH pe3yIib-
tatamu (2020-T1i pp.). PesynbraTu Taki:

TITKaJIa «CHJI: TOJIOCHI Xi-kBanpar = 4,36, K =0,41;

MIPHUTOIOCHI Xi-kBaapar = 5,35, K = 0,68;

IIKaJla «aKTUBHOCTI»: TONOCHI Xi-KBajapar = 4, 89,
K=10,62;

MIPHUTOIOCHI Xi-kBaapar = 5,99, K = 0,68;

IIKajla «O3HaKW»: TOJOCHI Xi-KBaapaT
K=10,39;

MIPHUTOIOCHI Xi-kBaapar = 4,56, K = 0,46

npu x>= 3,84 (95% noctoBipHOCTI);

x>= 6,68 (99,9% nocToBipHOCTI).

BucnoBku. Ortpumani pesyabTatd MiATBEp-
JUKYIOTh CTalliCTh acOIllaTHBHUX 3Ha4eHb (HoHEM

3,92,



CydJacHOi HiIMeIbKOi MOBH. X04Ya ITi/T BILIUBOM pi3-
HUAX MOBHHX IPOIIECIB — T€TEPOKIIi3y, aT0POHHOTO
BapifOBaHHS, aCUMUIALII, TUCHUMIIALII Ta 3araib-
HOI JUHAMIKH MOBHOTO PO3BUTKY B TMAHTOXPOHII —
CIIOCTEPITETHCS TEBHE BapilOBaHHS [MX 3HAYCHD,
iXHs apTHKynaniiHa 06aza, ToOTO IudepeHmiiHi
03HaKu (OHEM, 3aIUIIAEThCA He3MiHHOW. lle, Ha
Hamy JAyMKy, 3a0e3nedyye 30CpeKCHHS KOH-
CTAaHTHUX aCOI[IaTMBHUX 3HAY€Hb 13 HE3HAYHUMH
BIAXWJICHHIMU.

IMomanmpmri  JOCHIMKEHHS B [BOMY HAmpsMi
TPUBAIOTH 13 3aCTOCYBAaHHSIM aCOIIaTHBHOTO €KC-
MepUMEHTY Ta IHCTPYMEHTApil0 MaTeMaTHIHOI
JIIHTBICTHKH.
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CrarTiO IPHUCBSIYCHO aHATi3y MPOCTOPOBOTO MapaMeTpa ‘BepX’ K KIIFOUOBOIO
JoKepea MeTaQOpUYHOT KOHIIENTyalli3allil B aHIHChKOMOBHII KapTHHI CBITY.
JlocmimpKkeHHST TPYHTYEThCSL Ha 3acagax KOTHITHBHOI JIIHTBICTHKH, 30KpeMa
Ha Teopil KoHuenrtyaiapHOoi MeTadopu Jx. Jlakohpda ¥ M. JkoHCOHA.
AKTyanmpHICTP ~ HAayKOBOI  PO3BIIKH  3YMOBJICHA  AHTPOIOICHTPUYHHM
CIpPSMYBAaHHSIM  Cy4acHHUX (UIONOTIYHUX JOCTIDKEHb Ta  BAXKIJIMBICTIO
BUBUCHHS B3a€MO3B’S3KIB M)k MOBOIO, MUCIICHHSIM 1 KYJIBTYPOIO.

[IpocTopoBe MHUCIIEHHS € OAHIEIO 3 (YHIAMCHTAIPHUX KOTHITHBHHX
3MIOHOCTEH JIIOMMHU, a TOMY BiJirpa€ MPOBIIHY POJb y KOHIIENTyasi3aril
CBiTY. MoBa sK J3€pKallo CBIiJOMOCTI BiJoOpaka€ TEBHI MPOCTOPOBI
mapamMeTpH, MEepPEeTBOPIOIOYH iX Ha IMOTY)XKHI IHCTPYMEHTH IS CTBOPCHHS
HOBHUX 3HAa4eHb. Y POOOTI YAOKIATHEHO (PAKTH, SIK MPOCTE (Pi3UUHE TOHITTS
‘Bepx’ TpaHCHOPMYEThCS y CKIAaHI, aOCTPaKTHI KOHIICNTH, (POPMYIOUN
3HAQUHy 4YaCcTUHY MEHTAJbHOTO JIEKCHKOHY HOCIiB aHDIIHCHKOI MOBH.
JleranizoBaHO MEXaHI3MH METaQOPUYHOTO MEPEHOCY, L0 ITO3BOJSIOTH
TPaHCIIOPTYBATH 3HAHHS 31 chepu-prepena (mpoctip) y chepy-1iyib (emorii,
CTaHU, COLIANTBHUH CTATYC TOMIO).

PesymeraTi mOCTiIKCHHS MIATBEPIMIMA TilOTE3y MPO Te, IO MPOCTOPOBUI
mapamerp ‘Bepx’ Mae IyalliCTHYHY HPUPONY ¥ BiJirpae KIIOUOBY pOIb
y KOHIICTITyasi3allii sSK MO3UTUBHHUX (KOHTPOIb, YCIIX, IPOTPEC, 3MOPOB’S),
TaKk i HEraTMBHUX (BTpara KOHTPONIIO, CKPYyTHE (iHAHCOBE CTAHOBHIIIE,
3JIOBMHCHI HaMipH, yB’SI3HEHHsI) aOCTPaKTHUX MOHSATH. L[ aMOiBaJeHTHICTh
MOSICHIOETHCS THM, IO JIFOACHKUI OCBIJ HE € OJHO3HAYHO MO3UTHBHUM YU
HETaTUBHHM, a/DKC HAIlOBHCHUH SK MEPCHEKTUBAMH, TaK 1 MOTCHIIHHUMHU
3arpo3amu, IO CHCTEMHO BiJOOpakeHO B MOBI. JlOCHTIJDKEHHS aKIECHTYE
Ha 3B’S3Ky MDK TIPOCTOPOBHUMH OpIEHTUPAMH Ta CHPUHHATTSIM CBITY,
JIEMOHCTPYIOUH, SIK 0a30Bi MOHATTSA (HANMPHUKIAA, ‘BEepX’) MOXYTh Maru
CYIepewINBI 3HAYCHHS, BiIA3CPKANIOIOTh CKIIAJHICTD JIOACHKOTO OyTTS Ta
HOro BiJJOOpaXEeHHS B JIIHTBICTUYHHUX CTPYKTypax.

“Folium” Ne 7 (2025)
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THE SPATIAL CONCEPT ‘UP’AS A SOURCE OF METAPHOR
IN THE ENGLISH-SPEAKING WORLDVIEW
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The article is devoted to the analysis of the spatial concept ‘up’ as a key
source of metaphorical conceptualization in the English-speaking worldview.
The study is based on the principles of cognitive linguistics, particularly
the conceptual metaphor theory developed by G. Lakoff and M. Johnson.
The relevance of this research stems from the anthropocentric orientation
of modern philological studies and the importance of examining the
interrelations between language, thinking, and culture.

Spatial thinking is one of the fundamental cognitive abilities of humans and
thus plays a leading role in the conceptualization of the world. Language, as
a mirror of consciousness, reflects certain spatial concepts and transforms
them into powerful tools for generating new meanings. The study clarifies
how the simple physical notion of ‘up’ is transformed into complex, abstract
concepts that constitute a significant part of the mental lexicon of English
speakers. The mechanisms of metaphorical transfer are detailed, illustrating
how knowledge is transported from the source domain (space) to the target
domain (emotions, states, social status, etc.).

The results of the study confirmed the hypothesis that the spatial concept
‘up’ has a dual nature and plays a key role in the conceptualization of both
positive (control, success, progress, health) and negative (loss of control,
financial hardship, malicious intent, imprisonment) abstract notions.
This ambivalence is explained by the fact that human experience is not
exclusively positive or negative, but filled with both opportunities and
potential threats — systematically reflected in language.

The research emphasizes the connection between spatial orientation and
worldview, demonstrating how basic notions (such as ‘up’) may have
contradictory meanings, mirroring the complexity of human existence and its
representation in linguistic structures.

Beryn. IlpocropoBe mMucieHHs — omHa 3 (yH-
JaMEHTaJIbHUX KOTHITMBHMX 3J10HOCTEH JIFONMHU,
sIKa JIGKUTh B OCHOBI CIIPUAHSATTS CBITY Ta B3a€EMO-
Iii 3 HIM, THM 9acOM MOBA SK JI3ePKaJIO CBiTOMOCTI
BiIoOpakae MPOCTOPOBI TTapaMeTPH, TIEPETBOPIOIOTH
iX Ha TOTYXHI 1HCTPYMEHTH ISl CTBOPEHHS HOBHX
3HaueHb. llel mporec 0coOIMBO MTOMITHHI y MeTa-
(hopuuHOMY BXXHBaHHI IMPOCTOPOBHUX KOHIIENTIB, SKi
JTO3BOJITIOTh BUPaKaTH aOCTpaKTHI ifei depe3 KOH-
KpeTHi 00pasu. 3aBAsSKd MOBHIN peatizallii mpocTo-
pOBI OpiEHTHPH HAOyBalOTh JTOMATKOBOTO CHMBOJIY-
HOTO 3MICTy. BoHM cTaloTh HE JUIIEC BKa3iBHUKAMH
HampsMy, a ¥ 3aco0aMu OCMHCIICHHS 4Yacy, eMOITiH
Ta COIiaJbHUX BigHOCWH. TakMM YHHOM, TPOCTIp
y MOBI mepectae OyTu ymire (i3UIHAM 1 MTepPEeTBO-
PIO€EThCS Ha CKIIAIHY KOTHITUBHY KaTeTropiro. AHaii3

ISSN 2786-8001

TakuX TpaHc(opMarlliii BiIKpHBa€ HOBI TOPHU30HTH
JUTSL PO3YMIHHS B32€MO3B 13Ky Mi’K MOBOYO, MIICIICH-
HSM 1 KYJIBTYPOIO.

JlocmipkeHHsT  TIPOCTOPOBOT  JIGKCUKH  Cydac-
HOI aHIIIHCHKOT MOBH 3A€OLIBIIIOT0 OpPi€HTOBaHI Ha
korHitonmoriuanii acnekT (Kovecses, 2020; Lakoff,
Johnson, 2003; Langacker, 2012; Anapeepa, 2016;
Bepemuyk, 2017; KosznoBa, 2016). 3okpema Ha
OCHOBI aHalizy KOHIENTyaJIbHUX MeTadop Oyio
BCTAHOBIICHO T€, SIK JIIOJCHKE MUCICHHS KOHIICTITY-
aji3ye ysBIEeHHS PO JOBKULIS 3a JOMOMOTOIO BEp-
tukaigpHOro BuMipy (Cian, 2017) i TOpH30HTAIBEHOTO
npocropy (Sidiropoulou, Hoidas, 2014), BussneHo
3B’S3KM MK €MOIIHHOIO Cceporo JIONCHKUX B3a-
€MUH 1 pO3TallyBaHHSAM OO0’€KTa Yy MPOCTOpi
(Lynott, 2014).
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AKTyaJIbHiCTD AOCTiIKEeHHSA MPOCTOPO-
BOro mapameTpa ‘Bepx’ fK pKepena Mmetadopusa-
mii B aHMIIHCPKOMOBHIM KapTHHI CBITY 3yMOBJICHA
AQHTPOIIOLEHTPUYHUM  CHPAMYBAaHHSIM  Cy4YacHHUX
JIHTBICTUYHUX JOCIIIKEHDb, BaKJIMBICTIO BHBUYECHHS
0CcOOIMBOCTEN B3aeMoOAli MK MOBOIO, MHUCIIEHHSIM
i KymeTypoto. Po3ymiHHS Toro, AK ‘Bepx’ meTado-
PUYHO TpaHCPOPMYETHCS B aHTIIHCHKOMOBHIN Kap-
THHI CBIiTy, NO3BOJNsiE 30arHyTH crenuiky CBiTO-
CIPUMHATTS MOBLSMH JTOBKUIIIS.

Metor0 cTarTi € aHami3 poi MPOCTOPOBOTO
napamerpa ‘Bepx’ SIK KIIOUOBOTO JpKepena MeTado-
pu3allii B aHIIiHCHKOMOBHIM KapTHHI CBITY.

Marepian i merogu mociaimxenHs. [lo anamizy
3airydeHo (hpa3eosorTi3Mu, IO CKIAAy SKAX 1HTErpo-
BaHI MPOCTOPOBI TO3HAYEHHS, & METOMU CYLIIHHOI
BHOIpPKH, OIMHMCOBHH, METON aHalli3y CIOBHUKOBHX
nediHiii, KOMITOHEHTHUH 1 KOHIIENTyallbHUH aHai3
JO3BOJIMJIM BHU3HAYUTH POJIb MPOCTOPOBOI JIEKCHKH
y ¢opMyBaHHI aHTJTIIICBKOMOBHOI KAPTHHH CBITY.

Pesyneratin Ta obroBopenHs. JIronchKuit HOCBIif
HEOJIMIHHO TOB’s3aHWH 3 (PI3UYHOIO B3aEMOMIEIO 3i
CBiTOM, a cepell (yHIAMEHTaJbHUX ACHEKTIB Ili€l
B3a€MOZIl — Halle CIPUUHATTS MIPOCTOPY, OCOOINBO
HOTO BEpTUKAJIBHOTO BUMIpY.

MucneHHsT € TPOCTOPOBUM 3a CBO€IO CYTTIO
(Pitt, 2022: 1), amke JNrOOM MiACBIIOMO IIOB’S3y-
IOTh TPOCTIp 3 PI3HUMM HENPOCTOPOBUMH ITOHSAT-
TSIMM, TakMMH sK vac abo emouii. Hanpuknap,
B aHDTIMCHKOMOBHIN KapTHHI CBITY YSBIEHHS IIPO
yac KOHLENTYasli30BaHO 3a JIOIIOMOTOI0 MPOCTOPO-
BHX IapaMeTpiB ‘Bepx’, ‘momepeny’ Ta ‘mo3amy’:
“He said we’d be there in two ups [very quickly]”
(Green, 2025); “In the weeks ahead of us”, “That’s
all behind us now” (Lakoff, Johnson, 2003: 42).
AHaNoOriiiHO BHUKOPHCTaHO MPOCTOPOBI HapameTpu
IUIsl IPUTaJyBaHHs MHUHYJIOTO, MJIaHyBaHHS MaiOyT-
Hboro: “From our perspective here in the present,
the Victoria era was a bleak place”, “She has a
bright future ahead of her”, “His troubled past
lies behind him” (Evans, 2004: 750). Xoua BuOip
LIUX MPOCTOPOBHX MapaMeTpiB 3a3BUUYAll HEYCBI-
JOMJICHWH, BOHHM BIUIMBAlOTh Ha JIOACHKI BIIOZO-
OaHHA, coramy ¥ Jii. AKTyalbHICTH OCMHUCIEHHS
CKJIaJJHUX KOHIIEIITIB 3a JOIOMOTOI0 PI3HHX MpO-
CTOPOBHX IapaMeTpiB MiATBEPHKYETbCS THM, IIO
B aHIIIHCHKOMOBHIN KapTHHI CBITY “‘CEMaHTHKa KOH-
uenty BOTTOM 3ano3udyeTbess A MO3HAYEHHS
HeBIauli 3a JONOMOTOI0 KOHIENTYalbHOTO Iepe-
Hocy BOTTOM is BAD LUCK y ckmazai jokarus-
HUX (Pa3eoNoOTiYHIX OMUHUIL come high, come low
ta LOSING BOTTOM is BAD LUCK Ta y cknani
JOKaTUBHOI (ppaseonoridyHoi oawHUIN the bottom
dropped out of sb’s world” (AunpeeBa, 2016: 10).

Cepen ycix IpOCTOPOBHX MapaMeTpiB ‘Bepx’ Mae
CYTT€BE 3HAUCHHS HE JIMIIE K BKa3iBHUK HAIPAMY,
ane sIK MEPEeKOHJIMBE DKEpeno uid MeTadopHyHOi
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KOHIIETITyami3alii B aHMIIKACHKiH MOBi. HaitOinpim
OYEBHJIHHMM BUSIBOM MeTapOpHYHOI KOHLENTYyasi3a-
mii mapamerpa ‘Bepx’ € HOro acomiamis 3 TIO3UTHB-
HUMH CTaHaMH, Mo akTyarizye meradopy BEPX =
3[10POB’A / VYCIIX. IlpocTtopoBuii mapamerp
‘BepX’ acOIIOETBCA 31 3MOPOB’SIM, OCKUIBKH BiH
KOPEITIOE 3 JIIOACHKIM 0a30BUM (Di3HIHUM JTOCBIIOM.
310poBa JIOAMHA MOXKE BUIBHO CTOATH W pyXaTHCS
BEPTHKAJIBHO, 10 CUMBOJII3y€ KUTTEBY aKTHBHICTb.
BigHOBNEHHS Micis HELYTH YacTO CYNPOBOIKY€EThCS
3MIATHICTIO “MITHATHCS HA HOTH, M0 MeTa(QOpUIHO
BKa3ye Ha INOKpalieHHs ctaHy. Hampuknan, y ¢pasi
“She recently had surgery, but now she’s up and
about again” (Merriam-Webster, 2025) nekcuuny
OIVHUIIIO Up YKUTO Ha IO3HAYCHHS BiJHOBIICHHS
miciist XBOpoOH, MOBEPHEHHS CUJIM Ta TOBHOLIHHOTO
JKUTTSL.

[IpocropoBwmii mapamerp ‘Bepx’ TICHO ITOB’si3a-
HHUH 3 ycmixoM. Y 0ararbox KyJbTypax BEpTHKaJbHE
COPSIMYBAaHHSI CHMBOJII3y€ IPOTpec 1 JOCATHEHHS,
ajpKe 0N, AKi JOCATAIOTh YCIiXY, 4acTo “mimiiima-
IOTBCSL Kap €pHUMHU cxomaMu’~ abo “TiepeBepIIyioTh
ouikyBarHa . Meradopa BEPX = VYCIIIX Brimoe
10 TOro, IO YMM BHUINE 3HAXOIAWTHCS JIOAWHA,
TUM OinbmMi y Hel BIUIMB, BH3HAHHSI ¥ MOXIH-
BoCTi: “I'm doing an exposé on an up and coming
conglomerate in the pharmaceutical industry. This
company recently went public and the stock prices
have skyrocketed, making everyone involved very,
very wealthy” (Young, 2018); “For the wounded
actor, these ups and downs have the quality of
a diabolical roller-coaster: highs of inflated
grandiosity followed by lows of deep depression”
(Cambridge Dictionary, 2025). Pyx yropy acori-
aTMBHHUIA 3 €Hepricro, iHimiaTuBHICTIO W edekTus-
HUM BHUKOPHCTaHHIM dYacy: up and doing “actively
engaged; alert; busy” (Collins Dictionary, 2025);
“So you must set yourself up for success” (Tibane,
2012); “Wakey wakey, rise and shine!” (Cambridge
Dictionary, 2025). ®i3uyHe miTHATTS Bropy BiJgo-
Opaxae micuxigyHe ¥ (pi3udHe Onaromoirydysi, mpo-
rpec 1 JKUTTEBY CUITY.

‘Bepx’ acomiaTuBHHMI i3 KOHTPOJEM 1 BiIoO-
BimanpHicTIO, a MeTtagopa BEPX = KOHTPOJIb
€ TICPEKOHJIMBHM KOHIENTYaJlbHUM 1HCTPYMEHTOM,
SKUH TO3BOJISIE OCMUCITIOBATH i€papXiuHi B3a€MHUHH.
Taxa metadopa A03BONISIE 30arHYTH SK BIIAIITOBaHI
Pi3HI CHCTEMU — BiJl COIliaIbHUX CTPYKTYp JO Mexa-
Hi3MIB YIIPaBIiHHS, — 1 TIOSICHIOE, YOMY Ti, XTO TIepe-
OyBaroTh Ha BHUIIWX IIA0JAX, MalOTh IIPaBO BHOODY,
4acTO HECYTh HaWOLIbITY BiAMOBITANBHICTh 1 MAIOTh
MakcuManbHuil BrumB: “The decision is up to you”
(Cambridge Dictionary, 2025). JlekcuuHa onu-
HHULS Up € IPOCTOPOBUM MapKepOM, SKUH HEepeTBO-
proe ¢i3zuyHe TOHSATTS BHCOTH HAa MeTadopy BIIaIH,
KOHTPOJIO ¥ JJOKOHEYHOI BiAIMOBIAaNFHOCTI 3a MpPH-
WHATTS pimieHb. YTiM aHami3oBaHa Metadopa He



3aBKAM Tependavyae HasBHICTh BUTBHOTO BHOOPY
JIIOIMHY, aJ[K€ HaBiTh KOJHM KOHTPOIB HIOWTO Tepe-
maeTbess 0cobi, 11 BuOip Moke OyTH OOMEXeHWi
30BHIMIHIMA yMOBaMH a00 3a3/ajerifb BH3Hade-
HUMHU Haciiakamu. Hampukman, i3 ¢pasu “You can
straighten up your room, or you can stay home; it’s
up to you” (Clarke, Reed, 2015: 13) crae oueBuHO,
o BHOIp HAJNEXWUTH JIIOAWHI, aje BiH OOMEeXeHWH
IBOMa 4YiTKO BH3HAYeHWMH BapiaHtamu. JlronmmHa
IpuiiMae IeBHE PIlLlIEHHS, ajJle CaM CIIEKTP MOXKIIMBO-
CTel BOHA HE CTBOPIOE.

Metadopa BEPX = KOHTPOJIb peanizoBano
B TOTOBHOCTI NPHUMHATH BHUKJIMK, IO JO3BOJISE
BIUTMBATH Ha CHUTYyaIlilo i kepyBatu Hero. [Ipuitma-
FOYH BHUKJIWK, JIOMWHA “TiIiHMaeTbes” HaJ CTPaxoM
YM CyMHIBaMM, CTBOPIOE MEHTAaJbHY IO3HUIIIO, sIKa
JIO3BOJISIE Kpallle KepyBaTH BIACHUMHU €MOLISMH,
3MIACHIOBATH BHYTPINIHIN KOHTPOIb, SIKHH € OCHO-
BOIO JIJISl 30BHINIHIX nid: “/ came up against their
heavyweight, who was pretty good, but I was ahead
of the guy on points” (Hastert, 2013: unpaged);
“In the exam she rose to the occasion and wrote a
brilliant essay” (Cambridge Dictionary, 2025). Jlek-
CHUYHA OAMHUL Up € MapKepoM IPOTHUCTOSIHHS Ta
aKTMBHOI y4acTi, [0 € MEepPeLyMOBOIO sl MOAAIb-
LIOT0 BCTAHOBJICHHS [IepeBaru a0 KOHTPOJIIO.

BomoninHas meBHOIO  iH(OpMAIl€I0  T03BOIISIE
MiTHATHCS HAJ CUTYAIl€l0 i KOHTPOIIOBATH i, OIi-
HUTH TIOTEHI[IHHI PU3WKH W TPUXOBAaHI MOXKIIH-
BOCTI, SIKI 3aJTUIIAIOTHCS HETOMIYEHWMH IS THX,
XTO He Bomofie miero iHdopmarieto. Taka mo3u-
Lisf € BaXJIMBOI JUIS BCTAHOBJICHHS KOHTPOJIIO,
a/pKe JI03BOJISIE TPUMATH OOTPYHTOBaHiI pillIeHHS
Ta MPOTHO3YBAaTH DPO3BUTOK MoAii. Tomy JtonuHa
3HAXOMUTHCS ‘3BepXy’ HaJ IHIINMH y4YaCHUKAMH,
SIKi HE BOJIOMIIOTH TaKOIO TIOBHOTOIO MaHUX: “My
sister did her thesis on robotic surgery, so she is
very well up on healthcare technology”, Tyt be
well up on something yXuBaeThCs Ha TIO3HAYCHHS
“to be knowledgeable about a particular subject or
issue” (Farlex, 2025); “The course should bring you
up to speed with the latest techniques”, TyT up to
speed mae 3HadueHHs “having all the most recent
information about a subject or activity” (Cambridge
Dictionary, 2025).

[lpunarigHo 3a3HaYMMO, IO YSABICHHS MPO
BEPXHIO YAaCTHHY HE 3aBXKJIH aCOLIIOIOTHCS 3 YUMOCH
MMO3UTHBHUM B aHDIIHCHKOMOBHIN KapTHHI CBITY.
Hanpuknaa, y miBmeHHMX BapiaHTaxX aHMIIHACHKOI
MOBHM aKTYaJIbHOIO € KOHIIENTyaJlbHa MeTadopa
BEPX = HNEBIAHTHA IIOBEIIHKA: high as
a kite (kite-high) “very drunk”, keg it up “to take
part in a drinking session”, boomed up ‘“under the
influence of marijuana” (IllumsHOBa, 2025: 118).
‘Bepx’ Moke acorlitoBaTucs 3 YHUMOCH NPUXOBa-
HUM a0 MiIO3piIuM, IO aKTyamidye Merapopy
BEPX = HETATHMBHUM HAOCBIJ. V¥V Bucnosi
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be up to something “to be doing something,
often something bad or illegal, usually secretly”
(Cambridge Dictionary, 2025) mpocropoBuii napa-
MeTp ‘BepXx’ HaOyBae 3HAUEHHs PUXOBAHOI, MOTEH-
miHO Hebesmeunoi abo HeOaxaHol HISIBHOCTI:
“She’s up to no good (= doing something bad or
forbidden) — you can always tell because she stays
in her room”, “He looks very suspicious hanging
around outside — I'm sure he’s up to something”
(Cambridge Dictionary, 2025).

[lepeOyBanHs Bropi ciuyrye wmeTaQoOpHIHUM
MapkepoM Oe3BUXIJHOTO CTAaHOBHUINA, OCOOINBO
y ¢iHaHcoBil cdepi, e TOBHA BiJCYTHICTh TpoIIen
O3Ha4a€ BTPaTy OyAb-SKOro KOHTPOJIO Haja BIac-
HUM XuTTIM: “I had absolutely no money and [ was
up ... creek”, “Peter lost his job so that was our
holiday plans up the spout” (Cambridge Dictionary,
2025). Brpara KOHTpoOJIO MOXe OyTH TIIOB’si3aHa
3 PI3HUMH aCIEKTaMH JKUTTS — BiJ (Gi3UYHOTO CTaHy
JI0 TICUXIYHOTO 3[0pOB’S Ta OCOOHCTOI CBOOOIM.
VY TakoMy BUIAAKY ‘BepX’ 03HAUa€ JOCSTHEHHS KpU-
TUYHOI TOYKH, 32 SKOIO IOYMHAETHCS 3aHemaj alo
noBHe Oe3cwuist. Pyx yropy, 1o Mexi, 3BiIku Hemae
MOBEpPHEHHsI, BKa3ye Ha IIOBHMH Kpax abo ocra-
To4uHYy 3arudensb: “One of the boys has gone up the
flume [...] throwed up the sponge [...] kicked the
bucket [...] Why pard, he’s dead!” (Green, 2025).
VY 1poMy 3HaueHHi ‘Bepx’ CTa€ CHHOHIMOM HEOJMiH-
HOTO KiHIIA.

JlocsrHEHHsT TOPIIIHBOIO MicUs MOXKE TaKOXK
O3Ha4YaTH CTaH, KOJIM JIIOJMHA IEpPEecTae KepyBaTH
CBOIMH JIyMKaMH, MOYYTTAMH abo misimu. Ilpuum-
HAMU MOXYTh OyTH K BHYTPIIIHI (HAIpUKIA,
MICUXIYHUHM PO3JIaja), TaK 1 30BHINIHI (HATPUKIA,
iHTokcuKanisi) dakropu: “You think I’'m up the
... pole, don't you? You think I’m going bonkers”,
“The words for drunkenness are innumerable —
Jingled,” ‘oiled,’ ‘tanked to the wide,” ‘well sprung,’
‘up the pole,” ‘blotto’, etc.” (Green, 2025). Y Takux
BUNAJIKaX ‘BEPX’ CHMBOJI3YE CTaH, IPHU SKOMY KOHT-
POIH HAJ[ CBIIOMICTIO BTPa4YeHoO.

IIpocTopoBa CpsIMOBaHICTb BrOPY MOXE CHMBO-
Ji3yBaTd HE CBOOOMY 4M JOCSTHEHHS, a, HABIIAKH, —
oOMexxeHHsT W yTpary ocobOmcroi Bomi. [Ipudomy
MIPOCTOPOBUI TapaMmeTp ‘Bepx’ He 3aBKAW HaOyBae
MeTaOPUYHOIO 3HAUCHHS BHACIIIOK YTBOPEHHS
acomniatuBHUX 3B’s3KkiB. Hanpuknan, y ¢dpasi up the
river “to/in prison” (Collins Dictionary, 2025) up
€ JECKPHUIITOPOM HamlpsIMKy pyXy. MertadopuuHuii
CeHC “yB’s3HEHHS  BWHHKA€ Ha OCHOBI TOTO, IO
el HampsIMOK Bezie 10 KOHKPETHOTO MICIIs, SIKE aco-
IOETHCS 3 M030aBiieHHAM BOJL. [IOXOIKEHHS 1€l
(¢pa3u ToOB’s3aHE 3 ONHIEIO 3 HAWUBIAOMIMINX B’S3-
Huup y Cnomyuyennx lTarax: neHiTeHmiapHoO ycra-
HoBoto Cinr-Cinr (Sing Sing B micteuky OCiHiHT,
1rar Hetro-Hopk), sika po3ramoBana Buile Bij Hpro-
Nopka Ha piumi ['ymzon. OTxe, Uis THUX, XTO JKUB
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y Heto-Mopky, norparur g0 Cinr-Cinry o3Hauano
OyKBaJIbHO pyxartucs “Bropy piukoro” (Green, 2025):
“Thirty years up the river had made him a stranger
to society” (Collins Dictionary, 2025).

‘Bepx’ Moke acorliroBarucs 3i BTPaTOX KOHTp-
OJIF0 HaJ EeMOLIsIMH, KOJM JIIOAMHA JOCATrae Kpaii-
HBOTO CTYIIEHS pO3JAparTyBaHHSA, THIBY a00 Bij-
4ar0o ¥ CTBOPIOEThCS BimUyTTs, HIOM eMmorrii
“mimiiiMaroTeCs” 10 HECTEPITHOTO PiBHS, IMEPeroB-
HIOIOYH 1 MTO30aBIISIOYA 37]aTHOCTI KepyBaTH COOOIO:
“I’ve got to be on time or Sarah will go up the
wall”, TyT up the wall mae 3HaYeHHS “‘very angry or
annoyed” (Longman Dictionary, 2025); “Mr. James
hit the ceiling when he saw his tax bill”, “If I don't
get home right now, the wife will hit the ceiling”,
TYT hit the ceiling mae 3HadeHHs ‘become very
angry” (Melillo, Melillo, 2005: 166); “His mother
raised the roof when he came home late” (Merriam-
Webster, 2025); “Dad will hit the roof when he finds
out I dented the car” (Cambridge Dictionary, 2025).
‘Bepx’ BTiTIOE MeXy, KOIH CaMOKOHTPOJIb PYHHY-
€THCS, 1 JITOAMHA M€ Ti]] BILTABOM IMITYJIbCIB.

BucHoBku. AHani3 HpPOCTOPOBOrO MapameTpa
‘Bepx’ sIK JpKepena Meradopuzallii B aHTITIHCHKO-
MOBHIl KapTuHi CBiTy JTIO3BOJIMIB BHUSIBHUTH HOTO
JlyallbHy TPUPOLY # KJIIOYOBY POJIb y KOHIEMNTya-
mi3amii K MO3MTMBHMX, TAK i HEraTHBHHX abCTPaK-
THHUX TOHSTb. 3 OOHOTO OOKY, ‘BepX’ KOHIENTYali3ye
MO3UTUBHI CTaHU: KOHTPOJb, YCHiX, Iporpec, 370-
POB’S, IO BIATOBiNAE JIIOACHKOMY INPArHEHHIO M0
3pOCTaHHs, JOMiHYyBaHHS M Omaromonyyus, Ae pyx
yropy CHMBOIi3ye JOCATHEHHA OakaHMX Ppe3yib-
TariB. 3 iHmOro GOKy, ‘BepX’ e()CKTHBHO KOHICT-
Tyaji3ye HEraTHBHHH JOCBIl: yTpaTy KOHTpOIIO,
CKpyTHE (piHAaHCOBE CTAHOBHILE, 3JI0BMUCHI HaMipH,
yB’si3HeHHs. [IprunHa Takoi aMOiBalleHTHOCTI TPO-
CTOPOBOIO MapameTpa ‘Bepx’ moiysirae y ¢yHaaMeH-
TaJbHIN TyaNiCTHYHIN TPUPOL JTIONCHKOTO JAOCBITY,
OCKIIBKM €BOJIOLIS JIIOAWHHU CYNPOBOKYBaJIacs
MOCTIHUM TIOMIYKOM OaiaHCcy MK TOTEHIIIHHAMHA
JNOCATHEHHSIMH M MOXJIMBHMH 3arpo3amu. MoBa
SK BiIOOpaKEHHs HAIIOIO Ii3HAHHSA CHCTEMHO
KOJy€ ITI0 TIOABIMHICTH: ‘BepX’ MoOXe OyTH BEpIIH-
HOIO YCTiXYy, ajie TaKoX 1 BEpIIMHOIO BimJaro, i came
I THYYKICTH JO3BOJISIE HOMy OyTH yHiBepcab-
HUM JDKepenoM Mertadopuzaiii. Xoda yHiBepcaib-
HICTB KOHuenTyanisaui‘l' MPOCTOPOBOTO  MapameTpa
‘BepX’ 30epiraeThCsl B PI3HUX BapiaHTAX aHIIIHCHKOT
MOBH, iCHYIOTh 1 HALllOHABHO-CHICUHDIUHI 0COOH-
BOCTI, ¥ AOCHIDKEHHI SIKUX BOA4aeMO NEPCHEKTHBY
MOAATBIINX HAYKOBHX PO3BIJIOK.
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CraTts TpUCBAYCHA JIOCHTIDKCHHIO JIIHMBOKYJIBTYPHUX  OCOOJMBOCTEH
MEPeKIIaay COILIO-MONITHYHUX peanii cywyacHoi Himewunnu. ¥V 1eHTpi
yBarm aBTOpa 3HAXOAATHCS IHCTHUTYLIHI, MpPaBOBi, CYCHUIBHO-KYJIBTYpPHI
Ta EKOHOMIUHO-TIONITHYHI peanii, fKi XapakTepHU3yIOThCS YHIKaIbHUMU
ICTOPUYHUMH Ta KYJIBTYPHUMH OCOOIMBOCTSIMU, CEMAaHTUYHOIO HACHUYCHICTIO
Ta 0araTo3HauHICTIO, IO OOYMOBJIOE BHUCOKHH PIBEHb CKJIATHOCTI
iXHBOTO BIiATBOpEeHHs B Tepeknaaai. Ha ocHOBI aHamizy CydacHOTO
HIMEIIbKOMOBHOTO COLIO-TIOJITUYHOTO JAUCKYPCY PO3IISIHYTO TEMATHUHY
kimacudikamiro peaniii i HaJaHO NPHUKIAIM, 10 BiJOOpa)k)aroTh HOBITHI
moxii Ta 3aKOHOAABYI 3MiHH, 30KpeMa BHOOpPH, HOPMATHBHO-IIPABOBI AKTH
Ta HalliOHANBHI CBSITA. Y CTAaTTi CHUCTEMAaTH30BAaHO MEPEKIANAIbKi CTparerii
Ta TpaHcdopmallii, sKi 3aCTOCOBYHOTBCS JJISi aJeKBATHOTO BiJATBOPEHHS
peainiid, 30KpeMa TPAHCKPUIIIIO, TPAHCIITEPAIlif0, OMUCOBHH MEpeKia,
KaJbKyBaHHS, BUKOPUCTAHHS (DYyHKIIOHATBHUX AaHAJOTIB Ta KOMOIHOBaHI
crnocobn. OcobnuBa yBara NPUAIISAETHCS  OOIPYHTYBaHHIO  BHOOpPY
KOHKPETHHMX CTPAaTeriil 3aJie)KHO BiJ] >KaHPY TEKCTY, LiTbOBOI ayauTopii Ta
¢dbyHKIiIOHANBHOI pomi peanii, mo 3abe3nedye 30epekeHHs ACHOTATUBHOIO,
KyJIBTYPHOTO Ta IIParMaTHYHOro 3HaueHHs. [IpoBeieHo MopiBHUIBHUN aHaMi3
MEepEeKNaiB OJHUX 1 THX CaMHX pealliil y pi3HHX KOHTEKCTaxX, 10 AEMOHCTPYE
BIUIMB KOMYHIKaTHBHHUX Ta KYJIBTypHHX UHMHHUKIB Ha BiJTBOPEHHS TCKCTY.
Y BHCHOBKAaxX IiAKPECJICHO, IO TEpeKIafad BUCTYIA€ IMOCEPEIHUKOM MiX
KyJIbTYpaMH, BiJIIOBiIaTbHUM 3a 30€peKeHHs TOYHOCTI, 3pO3yMiNIOCTI Ta
aJICKBAaTHOCTI MEPEKNaay, a 3aCTOCYBaHHS KOMIICKCHOTO ITiIXOAY JTO3BOJISE
YHUKHYTH BTPaTH 3HA4CHHS ab0 CHOTBOpEHHS KOHTekcTy. CrarTs Mmae
MPAKTUYHE 3HAYEHHs JUIs MEpEeKiIajadiB, BHUKIAJa4iB 1 JOCHITHUKIB, SKi
MIPAIIOIOTH 13 COLIO-TIONIITHYHUMHU TEKCTaMH, 1 CIIPUSIE PO3BUTKY METOIOJIOTIT
MepeKIIaay JIHTBOKYJIBTYPHUX peajiiii y Cy4acHHMX ymoBax IoOamizaiii Ta
MDKKYJIBTYPHOI KOMyHiKaii.
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The article is devoted to the study of the linguo-cultural features of
translating socio-political realities in contemporary Germany. The author
focuses on institutional, legal, socio-cultural, and economic-political
realities, which are characterized by unique historical and cultural features,
semantic richness, and polysemy, making their translation highly complex.
Based on the analysis of contemporary German-language socio-political
discourse, a thematic classification of realities is considered, and examples
reflecting recent events and legislative changes, such as elections, legal acts,
and national holidays, are provided. The article systematizes translation
strategies and transformations applied for the adequate rendering of
realities, including transcription, transliteration, descriptive translation, loan
translation, use of functional equivalents, and combined methods. Special
attention is paid to the rationale for choosing specific strategies depending
on the text genre, target audience, and functional role of the reality,
ensuring the preservation of denotative, cultural, and pragmatic meaning.
A comparative analysis of translations of the same realities in different
contexts demonstrates the influence of communicative and cultural factors on
text reproduction. In conclusion, it is emphasized that the translator acts as a
mediator between cultures, responsible for maintaining the accuracy, clarity,
and adequacy of the translation, while the application of a comprehensive
approach prevents loss of meaning or distortion of context. The article has
practical significance for translators, educators, and researchers working with
socio-political texts and contributes to the development of methodologies
for translating linguocultural realities in the context of globalization and
intercultural communication.

Beryn. YV cywdacHoMy 1100aii3oBaHOMY CBITI
NepeKya COLiO-TOMITHYHUX peajiil Bilirpae Kimo-
4OBY pOJIb y 3a0e3redeHHi e(PEeKTHBHOI MiXKKYib-
TYpPHOI KOMYHIKallii, OCKUJIbKY LI OOWHHULI, Oyaydw
HOCISIMU YHIKaJIbHOTO KyJBTYpHOTO Ta 1CTOPHYHOTO
JOCBioy Hawii, HE 3aBKAM MalOTh MNpsMI EKBiBa-
JICHTHU B IHIIMX MOBaX, 0 YCKJIAaTHIOE 1X aJeKBaTHY
nepenady. OcoOONMBO 1€ CTOCYEThCS HIMEIBKOTO
COLIIO-TIONITUYHOTO JTUCKYpPCY, SIKMH BimoOpakae
crneundiky MONITHYHOI CHCTEMHM, 1CTOPUYHHMN pO3-
BUTOK, CYCHiUIBHI Tpaauuii Ta KyJAbTYpPHI KOOM
cydacHoi Himeyunnu. HenpaBuneHe abo cmpo-
LICHE BIATBOPEHHS TAaKUX IOHSITH 34aTHE HpU3Be-
CTH /0 3MILICHHS CMUCIIB, BUKPHUBICHHS KOMYHi-
KaTMBHOTO HaMipy Ta BHHUKHEHHS MIKKYJIBTYPHUX
HETMOPO3yMiHb.

BuBueHHs mepeknagy Ccowio-NMOJITHUYHHX pea-
niit cydacHoi HiMeuunHM € akTyaabHUM y KOHTEKCTi
3pocTaHHsl OOCSTiB MiDKHAapoaHOI iH(opMamiiHol
B3a€MO/Iii, aKTHUBi3aIlil MOJITHUYHOTO JIaJIOTy Ta PO3-
LIMPEHHS! MIKKYJIBTYPHUX KOHTAKTiB M YKpaiHOIO
ta Himeyunnoro. CknanHicTs nossrae y 30epeskeHHi
ABTEHTHYHOCTI Ta TOYHOCTI MEpeAaHuX MOHATH MPH
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OJJHOYAaCHOMY BpaxyBaHHI NparMaTM4yHuX 1 KyJb-
TYPHHUX OCOOJIMBOCTEH WiTLOBOI ayz[I/ITopi'l' Hocmi-
JOKEHHSI CTIpHsie (bopMyBaHHIo cTparerii nepeKany,
IO JI03BOJIAIOTH M1H1M13yBaTI/I CEeMaHTHYHI1 BTpaTH
Ta 3a0e3MeYnTH eKBIBAJICHTHICTh Y COL[iaIbHO-TIOI-
TUYHOMY KOHTEKCTI.

MeTo10 cTATTi € BUABJICHHS Ta aHaNi3 JIIHIBO-
KyJBTYPHUX OCOOJMMBOCTEH COLIO-TIOJMITUYHUX pea-
nit HiMeuunHu, BU3HAYEHHS THIIOBHX HPOOIEMHUX
Ipyn JIEKCHUKH Ta (OPMYIIOBaHHS PEKOMEHIALH
I0/I0 ONTHMAJBHUX MEPeKIalalbKIX CTPaTerii 1Is
JOCATHEHHSI MIKKYJIBTYPHOI alleKBaTHOCTI Ta KOMY-
HIKaTUBHOI TOYHOCTI.

Marepian Ta MeTOIHM AOCJiIKEHHS. I[)Kepem,—
HOIO 0a3010 3apOIOHOBAHOI  HayKOBOI npaul ciy-
TyBalIM aBTEHTUYHI TEKCTH HIMELBKOTO COLiO-TIOJIi-
TUYHOTO JUCKYpPCY, 30KpeMa MmyOuikamnii mpoBioHUX
HiIMEIbKUX JpykoBaHux Ta omnaitH-3MI (Die Zeit,
Frankfurter ~ Allgemeine  Zeitung,  Deutscher
Bundestag, Siiddeutsche Zeitung), odimiiini mAoky-
MEHTU (eepalbHUX 1 3eMeNbHUX OpraHiB Bialu,
BUCTYIH TONITHYHUX MAifA4iB, @ TaKOX Marepiaju
MDKHapOIHHUX 1H()OpMAaLiHHUX areHTCTB.
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VY nmocnipkeHHI 3aCTOCOBAHO KOMIUIEKC B3a€EMO-
TIOB’SI3aHUX METO/IB: ONMCOBUI METO] BHKOPHCTaHO
s Qikcarii Ta cucTeMaru3aii COIIO-TTOMI THIHIX
peadtiif; TOpiBHSIbHO-3ICTaBHUA METOM — ISl aHAITI3Y
OPUTIHAIBHUX Ta TMEPEKIAJCHNX TEKCTIB 3 METOI0
BUSIBIICHHS BiIOBIMHUKIB 1 CIOCOOIB Tiepenayi pea-
JH; KOHTEKCTyallbHUH aHai3 — i1 BH3HAYCHHS
CEMAaHTHUKH Ta MParMatikd peajii y KOHKPETHHX
KOMYHIKAaTUBHAX CHTYAIlisIX; METOI JIHTBOKYIIBTYp-
HOTO aHaJIi3y — JIsl BCTAHOBJICHHS B3a€MO3B’SI3KY MiXk
MOBHMMH OJMHHIAMH Ta  Ky/IETyPHO-ICTOPHYHIMH
OCOOMMBOCTAMH  HIMELBKOTO  CYCIIUIBCTBA;  MCTOX
MepeKJIaIallbKOro aHAIT3y — JUTsl OI[IHKH aJIeKBaTHOCTI
Ta TOYHOCTI BiITBOPEHHSI peajiil y mepeKiia/i Ta BUsIB-
JICHHS! THTIOBUX TIOMIJIOK 1 TpaHchopmartiii.

Pesyabratn Ta o0roBopenns. IIpobGiemarika
TOCIIPKEHHST peallii y TepeKIa03HaBCTBI MIHUPOKO
MIpe/ICTaBlIeHa K y BITYM3HSAHINA, Tak 1y 3apyOixk-
Hil HayKOBif TpaawWiii, /¢ KIaCMYHO BOHU BH3HA-
YaroThCs SIK O€3eKBIBaJIEHTHI MOBHI OJMHHUIIN, IO
MO3HAYAIOTh MPEAMETH, SIBUIIA YM MOHSATTS, MPUTa-
MaHHi JIMIIEe MEeBHIA KyJIBTypi Ta BiJICYTHI B IHIIIMA.
Taki oxuHMINI BHCTYNAIOTh HE JIMIIE MOBHHUMH,
a i KyJIBTYPHMMH MapKepamu, SKi HEeCYTh 3HAYHUH
MparMaTHYHAN 1 KOHOTATMBHUH IOTEHIAN, IO
000B’I3KOBO BPaXOBYETHCS MPH TTEPEKITAII.

B yxpaiHcbkoMy Tepexao3HaBCTBI Mpobiema-
THIIl pealtiii IPUCBIYCHO 3HAYHY yBary, a JIOCIiTHUKA
30CEPeIDKYIOTECSI Ha PI3HHX acmekTax ix BiITBO-
perns. H. AbabinoBa Ta I. YcaueBa miKpecirOrOTh
BOXITUBICTh  MDKIWCIMIDTIHAPHOTO — IMIAXOMY, IO
MTOEHYE JIHTBICTHYHHN, KyITBTYPOJIOTIYHUHA 1 Tiepe-
KJIafo3HaBuMii aHami3 (AbabimoBa, Ycauema, 2017).
P. 3opiBuak i M. Korenenenp (hoxycyroThcs Ha Tpo-
Omemax Tmepenadi HaI[lOHATBHO-KYJIBTYPHOI CIEIH-
cpum HAroJIOMIYIOYH HA 30EPEKEHHI  KyIBTYpPHOL
maM’aTi Ta 1IeHTHYHOCTI y mepeknani (3opiByak,
1989; Koremenenp, 2011), Toxi six O. JloTorpka po3-
IsIa€ peatii K OMUHHMIN Oe3eKBIBAIEHTHOT JIEKCHKH
Ta aHaJi3ye TPYIHOIII TepeKIIamy, 3yMOBIIEHI po30ixk-
HOCTSIMH KyJBTYpHUX KOHIIeNTiB (JloTorbka, 2012).

VY mopiBHSIHHI 3 TIONIEPETHIME TTiAXOAaMH, TOCIi-
mkenHst O. Llym 3ocepemkeHe Ha NPaKTHIHUX
acrmeKTaxX BiJTBOPEHHS peajiil y mepexmani ykpa-
{HCBKOIO Ha Marepiaji HIMEIIbKOMOBHOTO POMaHY
I. BarpsHOro 3 ypaxyBaHHSAM KYJIBTYPHOTO O€K-
rpayany mepexnanada (Llym, 2017). I. Onwumax
aHa3ye TepeKiaj TONITHYHOTO MEeNiaucKypCy
3 HIMENBKOI, aKIEHTYIOYH Ha JIHTBO-TIparMaTnd-
HOMY acCIleKTi Ta BIUIMBI 1A€OJIOTIYHMX YUHHU-
KiB Ha iHTepmperarito peaniii (Onyshchak, 2024).
B. Kapmok, FO. Kaxan i K. KopucroBa gocmimxy-
I0Th TepeKiIa]g peaiii HIMEIbKHX Ka3oK, JIEeMOH-
CTPYIOUH, SIK 30€PEKCHHS KyIbTYPHOI iICHTHIHOCTI
MOKE 3aCTOCOBYBATHCS 1 IO COIIO-MOJIITHYHOTO JTUC-
Kypey (Karpluk Kazhan, Korystova, 2024). Otxe,
COIO-TIOMITHYHI peastii MOCTafoTh CKJIAQJHUMHU IS
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nepeKiIagy ONMHHULISIMY, 1110 BUMAraloTh ypaxyBaHHS
HE JIMLIE JIGKCMYHOTO 3HAYCHHA, a ¥ KyJIbTypHO-ic-
TOPUYHOTO Ta NPAarMaTH4YHOTO KOHTEKCTY, TOAl SK
BHOIp cTparerii iX BiATBOPEHHS BU3HAYAETHCS KaH-
POM TEKCTY, IIIbOBOIO ayTUTOPI€I0 Ta KOMYHIKaTHB-
HUM 3aBIAHHSIM.

VY mepekiano3HaBCTBI ICHYIOTh Pi3HI MiIXOMU 10
knmacudikarii peamiii. Jleski MOCIiTHUKN TPOTIOHY-
10Th (DYHKITIOHATBHI KpHUTEPii, BUALISIONN peaii 3a
iXHBOIO POJUTIO Y TEKCTi, HANPHKIAJ, SK iH(pOpMa-
IifHI, KyIbTYpHI YH €MOI[IIfHO-eKCTIPECUBHI O/H-
aHuti (Jlotorpka, 2012). [HImI aBTOpM pO3MIANaOTH
peaJIi'l' 3 TOUKH 30Dy iXHBOI €KBIBaJICHTHOCTI a00
BIZICYTHOCTI BiANOBITHUKIB y MOBi nepexyiay, o
JoroMarae ooupaTi KOHKpPETHI epeKiIaganbKi cTpa-
terii (3opiBuak, 1989; Korenenenp, 2011).

OnHi€0 3 HAUMOIIMPEHIINX € TeMaTH4YHa Kia-
cudikalis, sKa JI03BOJISIE CUCTEMaTH3yBaTH pealii
BIJIIOBITHO 10 cdep XKUTTA, y SIKUX BOHU (yHK-
[IOHYIOTh, Ta BW3HAYaTH ONTHMAaJbHI cTparerii ix
BIATBOPEHHSI y Nepekiani. 3 oIy Ha pe3ylbTaTH
aHai3y HiIMEIbKOMOBHOTO COIlIO-TTOJIITHYHOTO JFC-
Kypcy cydacHoi HiMeuunH! DOMITBHUM € BUIICHHS
YOTHPHOX OCHOBHMX I'PYII Peaii.

Incrutyuiiini peasii oXOIUTIOIOTH HA3BH OPTaHiB
Jep>KaBHOI BIaJW, MOJITUYHUX MAapTiil Ta rpomasn-
CBKUX O0’€[JHaHb Ta IHMUX OQIIHHUX CTPYKTYD,
o (DYHKIIOHYIOTh Y MeXaxX MOJITHYHOI Ta IMPaBOBO1
cucteMu Kpainu. Y koHTekcTi HiMewdwHnM Taxi omm-
HUIl BinoOpaxaroTh crenudiky ii demeparnBHOTO
YCTPOIO, OCOOIMBOCTI B3aeMOAil MiX (enepaTbHIM
YpSAAOM, 3eMISIMH Ta MYHIIUNATITETAMH, a TaKOX
ictopraHO c(hopMOBaHi OMITHYHI Tpaauiii. Ha mpu-
knan: Bundestag — bynnecrar, Bundeskanzleramt —
Oenepanpaa xaruemspis, Christlich Demokratische
Union Deutschlands (CDU) — XpuCTUSHCBKO-IEMO-
KparnyHuii coro3 Himeaunau.

IIpaBoBi peauii BKJIIOYAIOTH HA3BHM HOpPMAaTHB-
HO-TIPAaBOBMX aKTiB, CYJIOBHUX OpraHiB, iHCTHUTYTIB
npaBa Ta IOPUAMYHUX Ipouexyp. Bouum BinoOpa-
JKAlOTh ~ OCOOJMBOCTI  IPaBOBOTO  PETYJIIOBaHHS,
3aKpIlUICHI y TpaguIlisx Ta WPUHIMIIAX poMa-
HO-TEPMAaHCBHKOI MPaBOBOi CiM’i, 70 SIKOI HAJIC)KHUTh
HimeuunHa, Ta € pe3yabTaroM TpUBAJIOi icTOpHY-
HOI €BOJIIOII 3aKOHONABCTBA. Taki OIWHUIN YacTO
MaroTh YiTKO BH3HAUCHE IOPUAMYHE 3HAYECHHS, TICHO
NOB’si3aHE 3 HALllOHAJIBHUM KOHTekcToM. Ha npwm-
knan: Asylgeset; (AsylG) — 3akoH mpo NPUTYIIOK,
Aufenthaltsgesetz; — 3axoH po nepeOyBaHHS 1HO3EM-
1iB, AufenthG — 3axoH 1po nepeOyBaHHs 1HO3EMIIIB.

CyCHiJILHO KyJILTyp]-li peaJIi'l' B1£[06pa)KaIOTI>
KynLTyle Tpaaulii, HalllOHaIbHI CBATA, ICTOPHYHI
noxii, CUMBOJIM Ta iHIII €JIEMEHTH, WO (HOPMYIOThH
KyNnbTypHHI KOJ Hallii. IXHe 3HaueHHs YacTo BHXO-
IUTH 33 MEXi MpsIMOT JeHOTawii, OXOIUTIOI0YH IIIH-
OWHHI acorliaii, icTOpUYHI PEeMiHICIIeHIIii Ta CHMBO-
JIYHI CMHCITH, SKi MOXXYTh OyTH 3pO3YMUIAMH JTUIIIE



HOCisM BignosigHOT KyneTypu. Ha npuknan: Tag der
Deutschen Einheit — JleHb HIMENLKOI €IHOCTI,
Weihnachtsmarkt — Piznpsamii sipmapok, Berliner
Mauer — bepniHCbKHIA Myp.

ExonomiuHo-momiTHyHi peamii MicTaTh Tep-
MIHU Ta HOHSATTS, ITOB’s3aHl 3 €KOHOMIYHOIO IOJITH-
KOO JIeprkaBH, i1 pedopmamu, iHTETpaIlitHUIMHU TIPO-
LecaMi, MDKHapOAHUMHU BiHOCHHAMH Ta Y4YacTiO
B [SUTbHOCTI HaJIepKaBHUX opraHizamid. Bonu
Biz[06pa>KaIOTL 0COOJIMBOCTI €KOHOMIYHOTO PO3BHUTKY
KpaiHu, piopuTeTH YPAIOBOI crparerii, cneuudixky
BHYTPIIIHBOTO Ta 30BHIIIHBOIO PHUHKOBOTO Cepeo-
BUILA, & TAKOXK B3a€MOJII0 3 IIOOAIBHHUMH EKOHO-
MIYHUMHU Ta HNOMITUYHUMH cucteMamu. Ha mpukman:
Soziale Marktwirtschaft — conialbHa pUHKOBa €KOHO-
Mika, Energiewende — enepretnaHnii mepexis (modi-
THKa TIEPEXO/y 10 BiIIHOBIIOBAHWX JDKEPEN eHeprii),
Exportweltmeister — CBITOBUIA JTiJiep 3 €KCIIOPTY.

Corio-nioiTHYHI peanii BUPI3HIIOTHCS YHIKAIb-
HICTIO, 3YMOBJIEHOK ICTOPMYHUMH MOdIAMH,
0CO0JHMBOCTAMHM TOJITHYHOI CHCTEMHM Ta IJIH-
OMHHUMH KYJIbTYPHUMH TpagulisgMu, sKi dop-
MyBAJIUCS  TPOTAIOM CTONITh 1 TPOAOBKYIOTh
BIUIMBAaTH Ha CYCIUIbHE XXWTTS, 10, Y CBOIO aepry,
BU3HAyae creuudiky IXHbOIO CIPUHHSATTS HOCISIMH
MOBH Ta CTBOPIOE JIOAATKOBI BUKJIHUKHU Ui IXHBOTO
aJICKBaTHOIO IMepeKiany IHIMMH MoBaMH. Tak,
Bundeskanzleramt — ®enepanbHa KaHIENSAPist BUKO-
Hy€e QYHKIIiT ypsI0BOTO IIEHTPY, a ii 3HaYeHHS MTOCH-
JIWIIOCS T/ Yac TMONITHYHUX KPHU3 OCTaHHIX POKIB,
10 TiJKPECTIOE OCOOIMBOCTI HIMEIBKOTO ITOJITHY-
HOTrO ycTporo. Y TpaBHi 2025 poxy ®Dpiapix Mepit
OyB oOpanuii kanmjiepom HimeuuwmHm micis map-
JIAMEHTCHKUX BHOOpIB, SKi 3aBEpPIIMIN TOJITHYHY
KpHU3y B KpaiHi.

Corrio-omiTHYHI peaii BiJI3HAYAIOTHCS CeMaH-
THYHOK HACHYEHICTI0O Ta BHCOKOIO KYJbTYPHOIO
MapKOBAaHICTIO, OCKIIEKA BOHU BiZIOOpaKaloTh CIie-
nugivyHI IS IEBHOTO CYCIUTBCTBA ICTOPWUYHI TOMIT,
MOJIITHYHI 1HCTUTYTH, COIUiaJIbHI SBHUINA Ta MEH-
TaJdbHI OCOONMBOCTI, SKi (OPMYIOTh HaIliOHAIHHY
IZIGHTUYHICTH 1 HECYTh Y CO01 NTMOWHHI CMHCIH, 3pO-
3yMUII HacamIiepes] HOCISM BiIIOBITHOI KyIBTYpH.
Hanpuknan, Koalitionsvertrag — xoaminiiina yrona
MICTHTb MIPABOBI, TOJITUYHI Ta €TUYHI aCIIEKTH B3a-
€MOIIi TapTii y CKIai ypsIy, IO YCKIAIHIOE TIepe-
KJaa 1 morpedye 3HAHHA TONITUYHOTO KOHTEKCTY.
Fraktionsdisziplin — nuctmriina dpakmii, migkpec-
JII0E OCOOJUBY MOJIITUYHY [IPAKTHKY, KON JEIMyTaTH
[TOBHHHI JIOTPUMYBATHUCS PIllIeHb TAPTii, IO € Xapak-
TEPHOIO PUCOI0 HIMELBKOI IOJIITHYHOT KyJIBTYPH.

Bararo3Ha4yHicTh i KOHTEKCTHa 3aJIeJKHICTh
TAKOXK € KJIIOYOBOIO PHUCOI0 peallili, OCKIJIbKH IXHE
3HAYECHHS MOXKE 3MIHIOBATHCS 3aJICXKHO BiJI IMTONITHY-
HOI CHTYyaIii, iCTOpHYHOTO TIEepioay, MPaBOBOI CHC-
TEMHM Y{ HaBiTh BHYTPIIIHBOIO PETJIAMEHTY MEBHOL
YCTaHOBH, 1[0 BUMArae BiJ Iepekiagadya HOOoKoro
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3HaHHS TnpeaMeTHoi cdepu, KyJIbTypHHX OcoOnu-
BOCTEH Ta aKTyaJbHOIO CYCHiJIbHO-TIOJITHYHOIO
KOHTEKCTY MAJIsl aJeKBaTHOI iHTeprperauii i mepe-
nadgi 3micty. Tak, CDU/CSU y pi3HHX TEKCTaX MOXe
03HAYaTH CaMOCTiiHI mapTii ab0 IXHIO CHiNBHY Map-
JAMEHTCHKY (pakKIlifo, M0 BIUIMBAE HAa PO3YMiHHS
noniTiaHoi To3uIil. Ampelkoalition — xoamiis
ceimiodopa (SPD, 3eneni, FDP), B omaux Tekcrax
BUKOPHUCTOBYETHCS JUI IO3HAYCHHS caMoi Koawilii,
a B aHAJITUYHUX CTaTTAX — JUIS ONHUCY KOHKPETHOI
CTpaTerii ynpaBIiHHS yPSAIOM.

AHaji3 COMLIO-TIONITHYHUX peajiil CBIMYUTH, M0
ix mepexnan moTpedye piZHOMaHITHUX TpaHC(hopma-
it st 36epe>1<eHH;[ HE JIMIIE ICHOTaTUBHOTO 3Ha-
YEeHHS, a M KyJIbTypHO- TParMaTHiHOro KOHTEKCTY.
v npaKTHul nepeKnamgy 1HCTI/ITYLIII/IHI/IX TpaBOBHUX,
CYCHUIBHO-KYJIBTYPHUX Ta EKOHOMIYHO-TIOJITHY-
HHUX pealliii HaiuacTille 3aCTOCOBYIOTh TPAaHCKpPHUII-
Iif0, TpaHCIITEpaIlito, OMHCOBUI MEepeKyaf], Kaib-
KyBaHHS 3 ajanTaii€eio, (yHKI[IOHATbHI aHaJOTH Ta
KoMOiHOBaHI MeToau. Bubip crparerii Bu3Ha4aeThCs
JKaHPOM TEKCTy Ta IIbOBOIO ayauTopieto. T. AHmpi-
€HKO MiJKPECIIOE POJIb TPAHCKPHUIILIT, KaJIbKyBaHHS
Ta OMHCOBOTO MEpPEKIIay Al aIeKBaTHOIO Mepesa-
BaHHA KyJIBTYpHHX 1 CEMaHTHYHUX OCOOIUBOCTEH
(Armpienko, 2011). 4. boiiko Ta B. Hikonosa mpo-
MOHYIOTh CHCTEMY IEpEKJIaJalbKUX BiATBOPEHb
(TpaHCKOmyBaHHA Ta TpaHCPOpPMaLiHHUN Tepe-
KJian), CIpsIMOBAaHY Ha JOCATHEHHS €KBIBAJICHTHOCTI
W aleKBaTHOCTI, 1[0 MOXE 3aCTOCOBYBAaTHCS U JUIS
corio-rmomTHIHUX TekcTiB (boiiko, HikoHosa, 2025).

[lopiBHANBHMI aHaAMI3 TeEpeKyaaiB  IMOKa3ye,
oo oAHa W Ta caMa peajisi MOXE BiATBOPIOBa-
THUCSI TIO-PI3HOMY 3aJIEKHO BiJl KaHPY TEKCTY, HOro
MiTbOBOT  ayauTopii Ta (yHKIIT B KOMYHIKaTHB-
HOMY KOHTeKCTi. Hampwuriran, iHCTHUTYLINHA peais
Bundeskanzleramt y nonitnaanx orsinax abo odi-
[MIHHUX TEKCTaX, KOJIHM BaYKJIMBO Tiepenatu odimiiiae
HallMEHYBaHHs 3a3BHMYail MEPENAETbCS TPAHCIHITe-
pamiero ‘bynpeckaniiepmar’, mo 30epirae ioro
odirmiitHe HaiiMeHyBaHHsS. Y HAyKOBO-TIOMYJISIPHUX,
MyONnUCTAYHUX a00 HaBYAIBbHUX TEKCTaX 3acTo-
COBY€ThCS OMMCOBHMM mnepeknaz ‘PenepanbHa KaH-
HeNspisi’, MO0 TOSACHIOE (YHKII0 Ta POJb OpraHy
BIagd. 3acTOCYBaHHS KOMOIHOBAHOTO IeEpeKiIaLy
‘ypsnoBuii nieHTp PenepansHoi PecryOmixn Himeu-
yuHa (Bundeskanzleramt)’ y nokymenrax, me Bax-
JUBa TOYHICTH 1 3pO3YMLIICTh, OHOYACHO 30epirae
odiriitHy Ha3By Ta MOSICHIOE 11 (DYHKINFO JJIsT yKpa-
fHCBKOi aymuTopii. [HIIUM mpuKIamoOM € TMpaBoBa
peanis Grundgeset; (GG) — OcnoBuuii 3akoH ®PH.
VY opuaudHuX JTOKyMeHTaxX Ta o]imiifHuX Mmarepia-
nmax 30epira€Tbcs HiMellbKa Has3Ba 3aBISKH 3aCTO-
cyBaHHIO TpaHcmiTeparii ‘Grundgesetz’, Tomi sIK
y HONYJISIPHUX CTATTSAX a0 MiAPYYHUKAX MOXKIIMBUH
ormmcoBuii mepekian ‘Koucrurymiss deneparnBHOT
PecnryOmixn Himeuunna’. Takwii minxia 3abe3neuye
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OasaHC MK TOYHICTIO Tiepesiadi oQiliifHOTO TepMiHy
Ta JOCTYIHICTIO AJsl ayaMTopii, sika He 3Halioma
3 MOJITUYHO-TIPABOBOIO cucTeMoro HimMeuunnu.

TakuM 4YMHOM, TEOPETWYHI MIAXOAMW Ta CTpare-
TiYHI MOJIelTi TIepeKyIaay peatii CTBOPIOIOTH OCHOBY
JUIsl IPAKTUYHOTO 3aCTOCYBAaHHS Y BIITBOPEHHI JIiHT-
BOKYJIBTYPHUX OOUHHMIb. (751 HAOUHOCTI NOLIIBHO
PO3IISIHYTH KOHKPETHHUM IpUKJIAL peanid B cydac-
HOMY HIMEI[bKOMY COIIO-TIOJITHYHOMY AHMCKYPCi,
0 JEMOHCTpPY€, SK KOMOIHOBaHE 3aCTOCYBaHHS
CTpaTeriii Ta MepeKIaIanbKuX TpaHchopMariiii 103-
BOJISIE TIEPEAATH 1 JEHOTATUBHE 3HAYCHHS, 1 KYJIBTYp-
HO-IParMaTU4HUI KOHTEKCT TEPMiHY.

Der Bundestag verabschiedete im Mai 2025
das neue Aufenthaltsgeset; (AufenthG), das die
Regelungen  fiir die Familienzusammenfiihrung
von  Gefliichteten  voriibergehend  einschrdnkt.
(Ausschussdrucksache, 2025). Gleichzeitig wurde im
Rahmen des Tag der Deutschen Einheit eine Feier in
Berlin abgehalten, um die deutsche Wiedervereinigung
zu wiirdigen (Deutscher Bundestag, 2025). — Bynu-
decmaz y mpaeui 2025 poky yxeanus Hosuti 3aKown
npo nepeodysanuns inozemuie (AufenthG), axuii mum-
Yacogo O0OMENCYE MONCIUBOCT 6033 €OHAHHA ciMell
ona Oincenyis. OOHouacHo 6 pamxax /IHA Himeub-
Kol eonocmi 6 bepnini 6i0bynacs ypouucma noodis Ha
yecmuv 00 ‘conanma Hiveuuunu.

VY HaBeneHOMY TPHKIAZIl 3aCTOCOBAaHO KOMOiIHO-
BaHWHU MiAXiA 1O TIEpeKIaay iHCTHTYIIHHUX, Ipa-
BOBHUX 1 CYCIIBHO-KYJIBTYPHHUX peajiil, o o0rpyH-
TOBaHO 3 OIVISIIy Ha iX JIHTBOKYJNBTYPHY CIenu(iky
Ta KOHTEKCTyaJbHI ocoOmmBocTi. Tak, iHCTHTY-
uiiHa peanist Bundestag BinTBopeHa 3a IOTIOMOTOIO
TpaHchiTepanii ‘byHmecrar’, oCKiTbKM TeW oOpraH
€ YHIKaJIbHOIO TIONMITHYHOK iHCTHTYIi€r0 Himed-
YHMHH, SIKAa HE Ma€ MPSMOTO BiANOBIAHHWKA B yKpa-
fHCBKiM cucteMi. TpaHcmiteparis 103Boisie 30e-
pertu odirmiiiHe HaliMeHyBaHHS Ta YHIKaJIbHICTH
IHCTHUTYIII1, IO € BaYKJIMBUM JIJISI TOYHOTO IMOJITHY-
HOTO KOHTEKCTy. BHMKOpHCTaHHsS OIIMCOBOTO Iiepe-
KJaxy ‘HIDKHS nanara (enepajibHOro MnapiaMeHTty’
y LIbOMY BHIAJKy MEHII JOLIJIbHE, OCKIIBKH MOIJIO
0 YCKIQIHUTH CIIPUUHATTS TEKCTY Ul YUTaua, SIKUH
O4iKy€e Ha KOpeKTHi o(iIiifHi Ha3BH.

Y nepexnai MTOJII THIHOT peamii
Aufenthaltsgeset; (AufenthG) 3actocoBaHO KOMOi-
HOBAaHMU CTOCIO: HYJTHOBE TPAHCKOAYBaHHS aOpeBi-
arypu ‘AufenthG’ pazom i3 OMHCOBUM TEpEeKIIa oM
MTOBHOI Ha3BW ‘3aKOH Mpo repeOyBaHHS iHO3EMIIIB .
Takwif miaxin H03BOJsIE OAHOYACHO 30epertu odi-
LifiHe MMO3HaYEeHHs] HOPMaTUBHOIO aKTy Ta MOSICHUTH
roro ¢yHKII{ /UId yKpaiHChKOi ayauTopii. Y KBiTHI
2024 poky HaOpaB YUHHOCTI 3aKOH PO MOJITIIICHHS
[IOBEPHEHHS 1HO3EMLIB, SKHH PO3IIUPIOE MOXKIIU-
BOCTI Ui nenopramii Ta 3a00poHH Ha B 137 s
0Ci0, 10 BUKOPHCTOBYBAIX MiAPOOICHI JOKYMEHTH.
BukopucranHs nuie HyJIbOBOTO TPAaHCKOLYBaHHS
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3IIMMIANI0O O HE3pO3yMUINM CEHC 3aKOHY, TOIi SK
TTOBHHIA OmuC 0e3 3rajku abpeBiaTypu Mir Ou 3HeIi-
HUTH OQIIiHUI XapakTep JOKYMEHTA.

CycnineHO-KynsTypHY peanito Tag der Deutschen
Einheit BiATBOpEeHO 3a JONMOMOTOI0 CEMaHTHYHOI
Kalbku ‘JleHh HIMENBKOI €IHOCTI’ 13 JOJATKOBHM
YTOUHEHHSM ‘B paMKax ... BiIOyJacs ypoUncTa mois
Ha 4YecTh 00 ’emHaHHS HiMmewuwHn’, mo mepenae siK
JIEKCUYHE, TaK 1 KyJIbTYPHO-ICTOPHYHE 3HAYCHHS
ceira. lle HamioHanbHE CBSTO, SKE BiA3HAYAETHCS 3
JKOBTHSI, CHMBOJI3ye 00’eqHanHs HimeuunmHu micns
nagiaHs bepriacekoro mypy. BukopucranHs iHIINX
CTpaTeriii, 30KkpeMa TpaHciiTepamnii, Oymo © Hea-
JICKBATHUM, OCKIJIbKM HE IIE€PEla€ CEMaHTUYHOIO Ta
KyJIbTYPHOTO HaBaHTa)KCHHS peaJlii, 1110 Ma€ BaXKJIUBE
CHUMBOJIIYHE 3HAYCHHS JUIS HIMEIBKOI HAIllOHAJIBHOI
mam’sITi.

[lepexmang  coOIioO-TIONMITHYHUX  peaiid  cydac-
HOl HiMmeuunHM cynpoBOMKYETbCS HHU3KOIO JIIHIBO-
KyITBTYpHUX BHKIHUKIB, $SKi OOyMOBIEHI crerudi-
KOO TIOJIITHYHOT CHUCTEMH, ICTOPHYHMMHE TIOMISMH Ta
KyJTBTYpPHAMH OCOONMMBOCTAMH. [HCTHTYIIHHI peanii
yepe3 TICHUH 3B’S30K 13 YHIKAIFHOIO IHCTUTYIIIHHOIO
CTPYKTYPOIO Ta KyJIBTYPHUM CEPEIOBHUILEM 4YacTO He
MaroTh TPSIMHUX BIiJIIOBITHUKIB B YKpaiHCHKiii MOBI,
110 YCKJIaJHIOE 1X MepeKnas i HoTpedye 3aCTOCYBAHHS
TpaHCKpHOyBaHHS a00 KOMOIHOBaHMX TIepeKiaa-
IBKUX TTPUHAOMIB TS 30€pEeKEHHS] TOUHOCTI Ta aBTEH-
TUYHOCTI 3HaueHHs. Taki omuHUIN, $K Bundestag,
Bundeskanzleramt abo Ha3BM TONITUYHUX TAapTii,
BAMAraroTh TOYHOTO BiITBOpeHHS O(DilliifHNX Ha3B —
3a3BHYall depe3 TpaHCIiTepalio ado KoMOiHOBaHHI
OIMMCOBHUI TIepekyaj i3 TIyMadeHHsM, abu 30epertu
ixHild odimiiiamil 1 QyHKIiOHANEHMA XapakTep. llpa-
BOBI pealii, 110 MaloTh YiTKO BH3HA4YCHE IOPUANIHE
3HAUEHHS Ta TICHO TIOB’s3aHi 3 HAIlIOHAJHLHUM KOH-
TEKCTOM, HE 3aBXKIOM MiJJIAI0ThCs IPIMOMY Hepe-
KJIafy, 1110 BUMarae BiJ nepekiiagadya UOOKHUX 3HaHb
MPaBOBOI TEPMIHOJIOTI], CUCTEMH IIpaBa Ta KyJIbTyp-
HO-ICTOPHYHUX ocoOnuBocTeil i po3BuTky. Hampu-
knan, Grundgeset; a6o Aufenthaltsgeset; (AufenthG)
JIEMOHCTPYIOTh HEOOXiTHICT 3aCTOCYBaHHS KOMOIHO-
BaHMX CTpaTeriil IMepeKkiay: TpaHCTiTeparii adpeBi-
aryp y TIOETHaHHI 3 ONMHCOBUM TIOSICHEHHSIM (DYHKITIH
3aKOHY ISl YKPATHCHKOI ayUTopii, 0 J03BOJIsIE 30e-
perTH TOYHICTH TEpMiHOJIOTII Ta 3a0e3nmedynTH TIpa-
BWJIbHE CIIPUHHATTS HOPMAaTHBHOIO KoHTekcTy. Cyc-
MUTEHO-KYJBTYPHI peaiii Hepiko MaioTh IOTYXHY
EMOLIHHY Ta KyJlbTypHY KOHOTALil0, L0 BIUIMBAE
Ha CIIPUHHATTS TEKCTy i moTpedye Bix mepekiazada
HE JIMIIE MOBHOI, a i MIKKYJIBTYpHOI KOMIICTEHTHO-
CTi JUIS a/IeKBaTHOI Mepeadi iXHbOTO 3MICTy Ta eMo-
[iffHO-IIiHHICHOTO 3a0apBieHHs. Taki OmWHUIN, SK
Tag der Deutschen Einheit, Weihnachtsmarkt a6o
Berliner Mauer, BUpI3HSIOTECS BHCOKHM piBHEM
KYJIBTYPHOI MapKOBaHOCTI Ta CEMaHTHMYHOI Hacuye-
HOCTI, IO 3YMOBIIOE HEOOXiJHICTh 3aCTOCYBaHHS



CEeMaHTHYHOI KaJbK{ a00 OIMCOBOTO IEpeKiiany, abu
30eperTy sIK JICHOTaTHBHE, TaK 1 KOHOTAaTWBHE 3Ha-
4yeHHA. EKOHOMIYHO-TONMITHYHI peanii TOEqHYIOTH
y co0l SIK CIemiai3oBaHy TePMiHOJIOTIIO, TaK 1 Kyib-
TYPHO 3YMOBJICHI BiATIHKHM 3HAYCHHS, IO 3YMOBIIOE
moTpedy TMOOKOTO PO3YMIHHS €KOHOMIYHHUX 1 ITOJIi-
THYHAX KOHTEKCTIB KpaiHu-jpKepena sl 3abesre-
YEeHHS TOYHOI Ta aJIeKBaTHOI iHTepnperartii. [[puknaan
Ha kmTant Soziale Marktwirtschaft, Energiewende,
Schuldenbremse, Exportweltmeister 1eMOHCTPYIOTbH
TTO€THAHHS TEPMIHIB 13 WITKUM (YHKITIOHAJIBHAM 3Ha-
YEeHHSM 1 KYJIBTYPHHM HaBaHTAXXCHHSIM, IO YCKIIAJI-
HIOE TXHE aJeKBaTHE BIATBOPEHHS YKPAiHCBHKOIO Ta
3yMOBIIIOE BHKOPUCTAHHSI KaJIbKYBAaHHS, OIMCOBOTO
nepekiany abo iX MOEAHAHHS 3 TPAHCIITEpaLi€ro s
30epekeHHsT K 3MICTY, TaK i HalliOHAIBHO-KYIBTYp-
HOTO KOJIOPHTY.

BucnoBku. [0I0BHUM BHUKIHKOM € 30€pexeHHs
OaJlaHCy MDK JCHOTATHBHUM 3HAYCHHSIM 1 KyJIb-
TYpHO-IIparMaTUyHoOIO iH(opMaLi€eo, 1o MoTpe-
Oye KOMIICKCHOTO TIAXOAy Ta BHOOpY cTparerii
3aJIeKHO Bifl JKaHpy, HibOBOI aymuTopii Ta QyHKIIT
peaunii. JIiHTBOKYJIBTYpPHI OCOOIMBOCTI 3yMOBIIOIOTH
HEOOXITHICTh TIOEAHAHHS PI3HUX MEPEeKIaallbKIX
MIPUIOMIB JJIsi 3a0€3MEUYEeHHSI TOYHOCTI, 3pO3yMLIIO-
CTi Ta aJCKBATHOCTI COI[IO-TIONITUYHOTO IHWCKYPCY.
AZleKBaTHE BIATBOPECHHS pealiii € KIFOYOBUM JUIS
30epeKeHHs KOMYHIKaTHBHOTO HaMipy OpHWTiHAaJb-
HOIO TEKCTY, JOCTOBIPHOCTI ImiepeaaHoi iHdopma-
uii Ta QopMmyBaHHS TPaBHIBHOTO IMIIKY KpaiHH
y niepeknageHoMy Matepiaii. Comio-omTHyHi peatii
HimeyunHr MO€AHYIOTH ICTOPUYHO 3yMOBJIEHI OCO-
ONMMBOCTI TOMITUYHOI CHCTEMH, CEMaHTUYHY HacH-
YEHICTh, KYJIBTYPHY MapKOBaHICTh, 0araro3HauyHiCTh
1 KOHTEKCTHY 3aJIeKHICTh, 110 POOHUTH iX MEpEeKIIaj
0COOJINBO CKJIAIHAM 1 BUMAarae BCEOITHOTO aHaJi3y
SIK MOBHOTO, TaK 1 KyJIBTYpHOT'O acrnekTiB. Ponb mepe-
KJIaJia4a Noyisirae y BUKOHaHHI (QYHKIIH IocepeaHuKa
MDK KyJIBTYpaMH, SKUH oOMpae onThMalbHi cTpa-
Terii mepekjany — TPaHCKPHIILIIO, OMMCOBUH Tepe-
KJIaJ, KaJbKyBaHHSI 9M KOMOIHOBaHI CIIocoOW — st
JOCSTHEHHSI TOYHOCTI, 3pO3YMIJIOCTI Ta aJeKBaTHO-
cTi TekcTy. Takuil KOMIUIEKCHHH MiIXiJ Ja€ 3MOTy
YHUKHYTH BTpaTd 3MicTy a00 CIIOTBOPEHHSI KOHTEK-
cTy, 30epiraioun NpH LbOMY KYJIBTYPHY, IIPaBOBY Ta
IHCTHTYLIHHY ciennGiky peaniii. BaxximBum Hanps-
MOM TOJANBIINX JIOCTIUKEHb € IPYHTOBHHI aHa-
T3 TepeKsiay HOBITHIX TIONMITHYHUX HEOJIOTI3MIB
1 TepMiHiB, IO (HOPMYIOTBCS il BILIMBOM TII00Aai-
3aliiHUX TEHJIEHIIIH, MPOIECiB €BpOIHTETpamii Ta
JUHAMIYHHUX CYCHIJIBHO-TIONITHYHUX TpaHchopmarii
y cyvacHii HimeuuunHi.
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Y crarTi JOCHIDKEHO a-HapaTHBHY CTpaTerilo penpe3eHTamii vacy
i mpocropy B 36ipui ece Ta icropiii Ieopri TocnoninoBa «HeBuaumi Kpusu.
Ece Ta ictopii» (2014). AxTyaipHICTh POOOTH 3yMOBIIEHA 3POCTaHHSIM
HAyKOBOTO 1HTEpeCy /O TIOSTHKH TPaBMH Ta CIIOCOOIB XYIOXKHBOTO
OCMHCIICHHST TTOCTCOIIAJIICTAYHOTO JIOCBIAY B CydYacHidl JiTeparypi.
TeopeTHKo-MeTOJJ0NOTIYHO  OCHOBOIO  JTOCHI/DKEHHS  CTalla  KOHIICHIIis
«a-HApaTHBHOCTI», 3amponoHoBaHa camuM 1. TocmominoBuM y mpami
«Y po3kollaX KaHOHY» JUIS OIHMCY JIOCBiNY, a-TIOJI€BOTO JOCBiIy 4YaciB
Oonrapchkoro comianizMy. Y poOOTi 3aCTOCOBAHO KOMIUICKCHHMH ITiIXi/,
o0 TIOEAHYE KYJIBTYPHO-ICTOPUYHUM, KOHIICNITYaJIbHUH, HApaToJOTTYHUI
Ta CTPYKTYPHO-CEMIOTHYHHUI MeTomu aHamizy. JloBeneHo, IMIo a-HapaTHBHA
CTpaTeris peamsyeTbes y 30ipIi depe3 IUIECHPSIMOBAHY JIEKOHCTPYKIIFO
TPaJUIIHHUX YSBJICHB PO Yac Ta MPOCTIp.

VY pesynbTari aHaji3y BHSBICHO, IO 4Yac y 30ipIi JHEKOHCTPYIOETBCS depe3
BBEJICHHS KaTeropiii «HEBIIOYyTOTrOo Yacy» Ta «CaKpaJbHOTO MOBYAHHS,
Jile XPOHOIIOTIYHA CTarHamis Ta IHTUMHI PHTyald 3aMiHIOIOTh ICTOPHYHY
nojieBicTb. BomHowac mpocTip TpaHC(hOpPMYEThCS depe3 HallOBHEHHS HOTo
«00’ €KTaMU-CUMYJIISIKpaMUy, SIKi 3aMIIIYIOTh PEAbHUEA JOCBIJ 1 MapKyIOTh
npuBaTHY cdepy sSK Miclle maM’sTi mpo Te, 4oro He Oyno, I[Ipoctip
CTPYKTYPYETHCSI HABKOJIO OTIO3MIIi MK TEPMETHYHUM, 130JbOBAHUM «TYT»
Ta Mi(OJIOTI30BaHUM, HEHOCSIKHHM «TaM», IO TOPOJKYE EK3UCTCHIIHHY
nopoxHedy. dparmMeHTapHa KOMITO3UIIisI 30ipKH, Y CBOIO 4epry, BijmoOpaxkae
pO3IpBaHICTh CBIIOMOCTI Ta camoro dacompoctopy. OKpeciieHO 1Jer0
€BPOIIECHCHKOTO TPOCTOPY SK «PO3KOIII 30EpeKEHOr0 MHUHYJIOTO», IO
KOHTpacTye 3 OONTrapChKUM IPOCTOPOM poO3pHBY Tpamumii. OKpecieHo
17ICF0 €BPOTICHCHKOTO MPOCTOPY SIK «PO3KOII 30€peKEHOTO MHHYJIOI0Y, IO
KOHTPACTY€ 3 OOJITapChKAM TPOCTOPOM PO3PUBY TPAIHIII.

3po6ieHo BUCHOBOK, 1o 30ipka I. TocmoxinoBa € He NHIMHOK OMOBiLIIO
mpo  emnoxy, a TNom@oHIHHMM apXiBOM CHMIITOMIB a-HapaTHBHOTO
4acoIpoCTOpy, ABTOP JEMOHCTPYE, IO PEKOHCTPYKINIS IUTICHOTO MHHYJIOTO
€ HEMOXITUBOIO, TIPOITOHYIOUH HATOMICTh MO3aiKy OCOOMCTHX ICTOPIH, peueit
Ta MOBYaHHS. L{e poOHUTH HOTO TEKCT BXKITUBUM JKEPEIIOM JUTS IO CIHiKCHHS
[IOCTCOLIAIICTHYHOL IaM’ATi.

“Folium” Ne 7 (2025)
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This article explores the a-narrative strategy of representing time and
space in Georgi Gospodinov’s collection of essays and stories, Invisible
Crises (2014). The study’s relevance stems from the growing scholarly
interest in the poetics of trauma and the artistic conceptualization of the
post-socialist experience in contemporary literature. The theoretical and
methodological basis for the study is the concept of “a-narrativity”, proposed
by Gospodinov himself in his work “In the Cracks of the Canon” to describe
the eventless experience of the Bulgarian socialist era. The paper employs
a comprehensive approach, combining cultural-historical, conceptual,
narratological, and structural-semiotic methods of analysis. The article
argues that the a-narrative strategy is realized in the collection through a
deliberate deconstruction of traditional notions of time and space.

The analysis reveals that time in the collection is deconstructed through the
introduction of the categories of “unhappened time” and “sacred silence”,
where chronological stagnation and intimate rituals replace historical
eventfulness. Concurrently, space is transformed by being filled with “object-
simulacra” that substitute for real experience and mark the private sphere
as a place of memory for what never was. Space is structured around the
opposition between the hermetic, isolated “here” and the mythologized,
unattainable “there,” which generates existential emptiness. The fragmented
composition of the collection, in turn, reflects the fractured nature of
consciousness and of the chronotope itself. The idea of European space as
a “luxury of the preserved past” is outlined, contrasting with the Bulgarian
space of ruptured tradition.

The article concludes that Gospodinov’s collection is not a linear narrative of
an era but a polyphonic archive of symptoms of an a-narrative chronotope.
The author demonstrates that the reconstruction of a cohesive past is
impossible, offering instead a mosaic of personal stories, objects, and
silence. This makes his text a significant source for the study of post-socialist
memory.

Beryn. [Turanns HapatuBy sik cocoOy (ikcarii,
BIIOPSIIKYBaHHSI Ta iHTepHpeTamnii JOCBily mocizae
KIIFOYOBE MICIIe B Cy4acHOMY JIiTEpaTypO3HABCTBI.
HocnimpkeHHst pOKyCyrOTbCSl He Jinie Ha (Gopmalib-
HUX acCIleKTaX OIOBiMi (CHOXKET, KOMIIO3HIIis, Hapa-
TOp), @ i Ha ii KOTHITMBHUX Ta KyJIBTYPHUX (YHK-
LisX, 30KpeMa 3AaTHOCTI MOJENIOBaTH YSBICHHS
PO Yac Ta MpOCTip, a TAKOXK MOB’A3aHi 3 HUMH 11eH-
THUYHICTh Ta mam’aTe. Ha mpoMy Tii 3pocTae iHTe-
pec 10 Tux GopM XyAOKHBOI penpe3eHTamii, y SKux
HapaTHBHA CTPYKTYpa BUSBISIETHCS MOPYIIEHOIO ab0
HemieBoro. [lonmiOHI sBHIA CITOCTEPITarOThCs HAacaM-
nepes y TBopax, 10 BUHUKAIOTh Y KOHTEKCTI KOJIEK-
TUBHOI TPaBMH, LIEH3YPOBAHOTO MOBJICHHS, CUCTEM-
HOTO TPHUIIYLICHHS KyJNbTYpHOi AWHaMikk abo K
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y TBOPYOCTi aBTOPIB, sIKi HAMAralOThCS IIEPEOCMHUC-
JUTU el TpaBMaTHYHUN JTOCBIX Y CBOIX JiTepaTyp-
HUX TBOpPax.

VY Takux BHIIAJKax MOCTaE MOTpeda B OIHUCI 0co-
ONMMBUX THWIIIB MHUCHbMA, JIe HApaTUBHI MeEXaHi3MU
3MIHIOIOTbCS. 200 TIOBHICTIO JCaKTUBYIOTHCS, KOJH
OMOBib HE MOke OyTH MoOyIoBaHa 332 KIACHUYHUMHU
MOZEJISIMH Yepe3 BiJICYTHICTh XPOHOJIOT1, IIJIICHOTO
cy0’exta uu mopieBoro siapa. Lli ymoBH crnpuuu-
HSIOTH TOSIBY OKPEMHUX €CTEeTHYHHX CTparerid, 1o
XapaKTepu3yIoThesl (pparMeHTapHICTIO, IepepuBYaC-
TICTIO Ta MEpeBaKaHHSIM MOBYAHHS HaJ BUCIOBJICH-
uam. Bonrapeekuit mucemennuk Teopri Tocnoninos
y TEOpeTH4Hil Tpami «Y po3Koiax KaHOHY» Ipo-
MIOHY€ TIOHSTTS «a-HapaTUBHOCTI» SIK T1arHOCTHYHY
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KaTeropito 1JIsl OIUCY TAKUX TEKCTIB, 1110 BUHUKAIOTh
y crennuigHOMY COIIOKYJIBTYpPHOMY CEpEeIOBHII],
30KpeMa B YMOBAax MIi3HBOTO OOJTapCchKOTO CoIlia-
nismy (Tocnominos, 2021: 139).

AKTyaJIbHICTh JOCJIIKEHHS TOJSrae B TOMY,
IO IIOIIPU CBITOBE BHU3HAHHS Ta MOMYJSPHICTH TBO-
pis Teopri TocmoxmiHoBa, #Oro TBOPYICTH 3aiuIla-
€TBCSI HEAOCTaTHBO BHBUCHOIO B YKpPaiHCHKOMY
JiTeparypo3HaBcTaBi. HasBHI mepekiany Horo KIiro-
YOBUX POMaHIB Ta OKpeMi pereH3ii JUIe OKPEeCIo-
IOTh 3araJlbHUA iHTEpec A0 TOCTaTi Ta TBOPYOCTI
MMMChMEHHUKA, OJJHAK JIOCI BIJICYTHI CHCTEMHI JOCIIi-
JDKEHHS HOTO TOeTUKH. TakuM 4MHOM, HayKOBa HOBHU-
3Ha JTAaHOI CTaTTi TMOJISATae y CrIpoOi BrepIne B yKpa-
THCPKOMY KOHTEKCTI 3/IHCHUTH KOMIUIEKCHUH aHalli3
a-HapatuBHOi penpesenranii YACY i [TPOCTOPY
B 30ipmi «HeBuammi kpusu. Ece Ta icTopii» Ta 3amos-
HUTHU HAsIBHY JOCIIAHULBKY JAKyHY.

AHaji3 TomepenHiX JAOCHiIKeHb CBiTYHTH,
mo npobieMa  a-HapaTWBHOCTI  po3mIsAaliacs
y MeXax KIacH4YHOI Ta IOCTKJIACHYHOi Haparojo-
rii (}O. Kosanis, 2007; A. Tkauenxo, 2003; M. ban,
2009; b. Piwapacon, 2015), omnak cremnudika ii
XyAOKHBOTO BTUICHHS Y KOHTEKCTI OCTCOLialiCTHY-
HO{ TpaBMH ITOTPeOye OKPEMOTO BUBYECHHS.

006’exkTomM nocmimkeHHs € 30ipka «Hesummmi
kpusn. Ece Ta icropii» Oonrapchkoro mMChbMEHHUKA
Teopri TocrozmiHoBa, IO pENpPE3EHTYE XYI0KHE
OCMHCJICHHSI Yacy Ta MpOCTOpy couianicTuaHoi boi-
rapii yepe3 (parmMeHTH TpPHUBATHOI Mam’sTi, TPea-
METHOTO CEpEelIOBHIIA TA IHCTUTYLIMHOTO MOBYAHHS
(Tocnoxinos, 2014).

IIpeameroM noCHiAKeHHS BUCTYHAIOTh XYHOXKHI
MeXaHI3MH peai3allii «a-HapaTUBHOCTi» dYacy Ta
MIPOCTOPY OONTapChKOTO COIlialli3My Ha piBHI CTPYK-
TYPH, KOMIIO3MLii Ta MPEIMETHOTO CBITYy 3a3Ha4eHOI
30ipKH.

MeTor0 AOCHiTKEeHHS € BUSBICHHA XYIOXKHIX
MEeXaHI3MiB perpe3eHTamii Oonrapchkoro coifia-
nmisMy 'y 30ipmi «HeBumuMmi Kpu3u» Kpi3h NPU3MY
HapaTUBHOI HEMOBHOTH, OMUCAHOI [OCIIOMIHOBUM K
«a-HapaTUBHICTBY.

Jnsi DOCATHEHHsI TOCTaBICHOT METH y CTarTi
BHPINIYIOTHCS TaKi 3aBIaAHHA:

* PO3KPHUTH OCHOBHI IAPaMETPH «a-HAPATUBHOI»
cTparerii MMCbMa B TEOPETUYHOMY JHUCKypei [eoprist
T'ocnoniHOBa;

* JocmiauTd (YHKIIOHAIbHE 3HAueHHS a-Ha-
PaTUBHUX CTPYKTYp SIK 1HCTPYMEHTIB penpe3eHTa-
mii wacy Tta mpocropy bonrapii dwaciB comiamizmy
B XyZIOXKHbOMY TEKCTI;

* BHOKPEMHTH XyHOKHI PiBHI, Ha SKUX y 30ipii
peaitizyeTbcsl (peHOMEH «a-HapaTHBHOTO» IMPEACTaB-
JICHHS Yacy 1 mpocTopy.

Marepian i merogu nochaimkenusi. Mamepia-
J10M 00C/i0McenHs CIyTYBAIA JIBA KITFOYOBI TEKCTH
QonrapcbKoro nuchMeHHuka leopri  TocromiHosa.
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OcHOBHMM 00’€KTOM aHamizy € 30ipKa ece Ta icTopii
«Hesumnmi xpusmu. Ece Ta ictopii», gka penpeseHTye
XyIOKHE OCMHCJIEHHS 4YacolpOCTOpy OOJITrapchKoro
comianizmy. TeopeTHdHUM MIATPYHTSIM s poOOTH
cTaja npaus «Y po3Koiax KaHOHY», 3 SIKOi Oyo 3amno-
3MYEHO LEHTPalbHYy KOHLCIILIIO0 «a-HapaTHBHOCTI»
SK KITIOYOBHH IHCTPYMEHT s iHTeprperamii. OKpiM
TOTO, 151 KOHIIEHIIS PO3IIIsiasiachk Y 31CTaBIICHHI 3 Kila-
CHYHUMM Ta TOCTKIACHYHUMH MOJIEISIMH OIOBIiJi,
3anporioroBanumu 1O. Kosamisum (Kosamis, 2007),
A. Tragenkom (Tkagenko, 2003), M. bax (Bal, 2009)
ta b. Piuapaconom (Richardson, 2015).

Teopemuko-memooonoziuny  ocHogy poOOTH
CKJIaB KOMIUTeKCHUH minaxin. IlpoBigauM OyB Kyib-
TYPHO-ICTOPUYHMH METOA, SIKMH TO3BOJMB DPO3IIISi-
HYTH XyIOOKHI TEKCTH B HEPO3PHUBHOMY 3B’SI3KY
3 COIIaJbHUMH, TONITUYHAMHU Ta TICHXOJIOTIYHUMU
peamismMu YaciB corianizmy B bomrapii. Ockimpkn
JIOCITI/PKEHHST 30CEPEeIDKEHO Ha aHalli3i KIFOUYOBHX
CMHCJIOBUX OIMHHIIB, OyJI0 3aCTOCOBAHO KOHLIEHTY-
aJBHUNA aHalli3, 110 TOJSATaB y BUOKPEMIICHHI, OIHCI
Ta iHTEepIpeTanii HeHTPaTbHUX I 30ipKH KOHIIET-
tiB HACY Tta IIPOCTOPY. Jlns anHamizy HOeTHKH
Oyn10 BUKOPHCTAHO HApaTONOTIYHUH aHaJi3, y Mexax
AKOTO KOHLEMIis «a-HaparuBHocTi» I. Tocmomi-
HOBa PO3MIAAAIach y 31CTaBICHHI 3 KJIACUYHHMH Ta
MOCTKJIACHYHUMH MOJEIISIMH OIOBifi, 3alpOINOHO-
Banumu IO. KosaniBum, A. Tkauenkom, M. ban ta
b. Piuapaconom. EnemeHTH CTpyKTYpHO-CEMiOTHY-
HOTO MeTofy OyIo 3aydeHo Al poOOTH 3 MpeaAMeT-
HUM CBITOM 1 CHUMBOJIKOIO TBOpY. | epMeHEBTHUHUI
METOJ CIIyTyBaB OCHOBOIO Uil iHTepmpeTauii Iiu-
OMHHUX CMHUCIIB TEKCTIB. [loeIHAHHSA UX IMIIXOMIB
JO3BOJIMJIO 3IOIHCHATA OaratoaclekTHUI aHaii3
a-HapaTWBHOI cTparerii K IIUTICHOTO XYIOXXHBOTO
(heHOMEHY.

Pesyabratn Ta o0roBopeHHsi. IloHATTS «a-Ha-
paruBHOCTI» Oyno BBemene Ieopri Tocmoxino-
BUM y TEOPETHYHIH mpauni «Y pO3KoJax KAHOHY»
(Tocmozminos, 2021) sk cnpoba oOmMMcaTd CHEIH-
¢iuay dopmy muckMa, PUTAMaHHY KYJIBTypi OoIl-
rapchKoro coriamizmy. Ha BimMiHy Bif TpaauiiitHIX
MOJIeJIel OTIOBifi, IO TPYHTYIOTHCS Ha TMOIIEBOCTI,
TpaHcopmamii ¥ JIOTili HapaTHBHOTO PO3BUTKY,
a-HapaTUBHICTH (PIKCYE CTaH, y SKOMY MOJis HE Tpa-
IUIIETHCS, TePON HE 3MIHIOETHCS, @ HAPAaTUBHUHN PyX
ONOKY€THhCSI BHYTPINTHHOIO a00 30BHINIHBOIO IICH-
3yporo. KimtouoBuMm € Te, 110 11e HE cBigoMa BiMOBa
BiJl HApaTWBy, a HACTIJIOK ICTOPUYHOI, KYJIBTYPHOI
i MOBHOI cHTYyarii, 3a SKOI pempe3eHTallisi J0CBiay
BTpayae CBOIO TPaaULiiHy cTpyKTypy. OTXxe, «a-Ha-
PaTUBHICTEY» PENPE3EHTYE HEMOXKIIMBICTh HapaTHB-
HOT'O OCMHCIICHHS JOCBiAy B YMOBaxX CHCTEMHOIO
MOBYAHHS Ta BiJICYTHOCTI TOMi€BOCTI, XapaKTepHUX
JUTSE OOJITapCHKOTO COIIiali3MYy.

VY mpocTopi, Ae Noaisd He TPamIsieThesi, naM sTh
MPUIIYIIeHa, a ONOBifad € 3He0COONeHHM abo



BIJICYTHIM, TpaJHIIiifHi HAPATOJOTIYHI MOJENI BHSB-
JSAIOThCSL HepeneBaHTHUMH. [IpoTe came B 3icTaB-
JISHHI 3 UMHU MOJISJISIMH «a-HapaTHBHICTH» HaOyBae
YITKIIIIOrO OKPECIIeHHs pajlie He SK MOBHA BiMOBa
BiJl CTPYKTYpH, a SIK iHBepCid ii eJIeMeHTIB, «ujo npo-
Mmoense uepes muwy ma pospus wabnonie» (Iocmo-
niHos, 2021).

Y 1bOMYy KOHTEKCTI MPOAYKTUBHHM BHIAETHCS
nopisusHEs ixeit [eopri [ocnoniHoBa 3 KOHIENIIAMU
TEOPETHKIB, AKi MPAIOIOTh 13 TIpoOIeMaMy HapaTUBY
B DPI3HHX MapagurMax. 3 OJHOTO OOKy, KJIacHYHI,
CTPYKTypHO 30pieHTOBaHi KoHrenmii FOpis Kosanisa
(Kosamis, 2007) Ta Amaromis Tkauenka (TkaducHKo,
2003) akmeHTYIOTh Ha OOOB’SI3KOBHX KOMITOHEHTaX
XyIOKHBOTO TEKCTY, SIK-0OT (hadyia, CIOXKeT, OIoBiiad
Ta (hopMO3MiCTOBA €IHICTH, IO TBOPSTH IILTICHICTS.
3 inmoro 6oky, y mpamsx Mieke ban (ban, 2009)
i bpasna Pigapncona (Piwapacon, 2015), mo Hame-
JKaTh J0 TIOCTKJIACWYHOI HaparoJorii, HapaTHB PO3-
IJSITAEThCSA  SIK CHUCTEMa, 3MlaTHa JI0 camMo3arepe-
YeHHs, JIe OTOBifay i MO/ CTalOTh TUCKYPCHBHUMHU
edexktamu a0 CBIJIOMO BUTICHSIFOTBCS 3 TEKCTyallb-
HOi moBepxHi. Lli miaxomy mponoHyo0Th pi3Hi Moei
HapaTHBY SIK (bopMI/I BITOPSIKYBaHHS I[OCBII[y, a ToMy
JIO3BOJIAFOTH TOYHIIIE OKPECIUTH yHlKaJ'ILHICTL cre-
nM(pIYHOT, ICTOPUYHO 3YMOBJIEHOI KOHIIETIIii «a-Ha-
parusHocTi» I. Tocmozninosa.

Ha mpoMy Ti1i «a-HapaTHBHICTB» MOCTA€ K aHa-
JMITHYHA TOYKa PO3PHBY 3 KIIACHYHOIO YSBOKO IIPO
po3noBine. | came B 3icTaBieHHI 3 MUMH YOTHpPMaA
TEOPETHYHUMH Koprycamu, a came 0. KosamiBa,
A. Txauenka, M. bam i b. Piuapmcona, xoHremn-
nis I. Tocnoninosa mepecrae GyTH MPOCTO ONKUCO-
BHM TIOHSTTSM. BoHa HalyBae cTarycy eCTeTHYHOI,
(inocodcrkoi i iCTopHI{Ho'i Kareropii, Mo iHTep-
MpeTye caMmy HEMOKITUBICTh HAPAaTHBY B yMOBAaxX
CHUCTEMHOTO TPHUIIYIICHHS JOCBiy COIiaJliCTHIHOT
Bomnrapii.

Y cBoix Teopermunux mpamsgx 0. Kosamis,
A. Txauenko, M. ban i b. Piuapncon posrisia-
10Th HapaThB sk OpFaHIBOBaHy CTPYKTYpY I[OCBl,I[y,
B SIKii KJIOYOBY POITh BiJIITpalOTh TIOisI, OTIOBi/Iad
1 MexXaHi3MHU YIOpAIKyBaHHA cMuciy. KoxkeH i3
WX JTOCIITHHKIB, TIONMPA METOMOJIOTIYHI BiJIMiHHO-
CTi, Y IIEHTp aHalli3y CTaBUTh came (YHKIIIOHAIb-
HICTh PO3MOBIfi: ii 3MaTHICTh OKPECITIOBATH YacOBY,
JOTiYHy a00 TICHXOJOTIUHY TITOCTIIOBHICTh 3MiH.
Came 111 «(pyHKIIOHATBHICTBY BUSBISIETHCS HEi€3-
JIATHOKO B yMOBax, ommcanux [eopri T'ocnoninoBim
SIK «a-HapaTuBHI». Moro miarHo3 HapaTuBy Ooirap-
CHKOTO COIliali3My HE TIONATaE B 3allepeueHHi Omo-
BITHUX q)opM SK TaKHWX, a B KOHCTaTalil TOro, II0
3a TIEBHUX ICTOPHYHUX OOCTaBUH cama CTpyKTypa
HAPATHBY CTa€ HEMPHIATHOK s penpeseHTartii
noceiny (Tocmoxinos, 2021: 151).

Y «Jliteparypoznasqiii
0. KosamiBa  Haparus
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«1020YeHmpuyHe PO3NOGIOAHHA i3 8I0NOGIOHON
CMPYKMYpPOI0 Npo CAPABX’CHI yu  hikmueui nooii,
30TUCHIOBAHULL  OOHUM  (KLIbKOMA) HApAmMopamuy
(Komauis, 2007: 89). [loxist TyT € HE IPOCTO PaKTOM,
a JIaHKOIO y CMHCJIOBOMY JIQHLIIOTY, 3/1aTHOIO IIOPO-
autu Tpanchopmaniro. V I. Tocnominosa x Oy/b-
sIKa CIIPaBXHsI MOJiS € TiT03P1I0I0, HEMPUUHSATHOIO,
BUTICHEHOIO, a OTXe, 1 caM HapaTUBHUU PyX CTae
3a0JIOKOBaHUM: TEKCT 11030aBJICHUHN 10YaTKy, IOBO-
pPOTHOTO MOMEHTY YW KyibMiHamii. SIk Hacmijok,
OTIOBIJIb HE YTBOPIOETHCS, 00 ii TOJOBHHUN YHHHUK,
MOJIiEBICTh, 200 BinCYTHIN, a00 HaBMHCHE TPHIIY-
mennid. Binrak, mymka FO. KosaniBa, mo Haparus
y JIiTepaTypHOMY TBOpI Iepeadavae 3B s3HY XPOHO-
JIOTiI0 Ta Cy0’€KT OMOBiMi, HE MOXKe OyTH TOBHOIO
MIpOI0 3aCTOCOBAHA JI0 CITyCTOIIEHOTO JAO0CBiTy OO0II-
rapchKOTO COIIai3MYy.

Bonnouac A. TkadeHko y cBOill JiTepaTypo3Ha-
BYiif mpani «MHCTENTBO CIIOBa» 3MIMIy€ aKIEHT Ha
(hOpMO3MICTOBY €IHICTH SIK YMOBY XYIOXHBOI ITiJTiC-
HocTi. TBip, 3a #oro Jorikoro, 30epirae ecTeTu4yHy
Bary HaBiTh y pa3i (parmeHTarlii, Ko BOHA BHY-
TPILIHBO MOTHBOBaHA. il JOCHITHMKA BaXKJIMBUM
€ He HasBHICTh «ITOJIi1» AK TaKoi, a ii ()yHKIIOHAIbHE
MiCIle Yy BHYTpIIIHIN CTPyKTypi TBOpy. BiH Haro-
JIOITy€, MIO HAaBITh KOMITO3UIIiiiHA pPO3ipBaHICTh HE
3arepeuye XyIoKHbOI IUTCHOCTI: «Hagimb ppae-
MeHmapHicms NiONOPAOKO8YEMbCA 3A2ANbHIU 102iYl
xyooocuvozo eminennay (Tkaduenko, 2003: 167).
AJe i 1151 KOHLETLIS BTPayae CBOIO CHIIy B KOHTEK-
cri tBopie I. TocmoxinoBa, Koiau (parMeHTapHiCTh
3yMOBJIEHA HE CTPYKTYPHOIO JIOTIKOIO, & MOBYAaH-
HSIM Ta LIEH3ypOI0 OHOBiJi. Y TakuX yMOBax 3B’s3-
HICTb K NPUHLUI HE MOXKE CIIPALIOBATH, axkKe
noxpis (a pamme i BmcyT}nch) IepecTae HEeCTH
€CTETUYHY q)yHKLqu 1 IepeTBOPIOETbCA HA CHUMII-
TOM EK3UCTEHLIHHOI TpaBMHU Ta CTaH JOCBIiIY, SIKUH
HEMOKJIMBO BUPA3UTH MOBHUMH 3aco0amu 0e3 Horo
BUKPHBJICHHSI.

HaparuB y po3yminni M. ban, okpecnenuit
y npami «Narratology: Introduction to the Theory
of Narrative», Takox mependavyac MO0 K TPaH-
copmamiro, ¢okamizaropa sK areHTa OadeHHS
Ta Haparopa sk areHTa MoBieHHs (bam, 2009).
[OCIONiHOB, OJHAK, CTaBUTh IIiJi CYMHIiB 3acTo-
COBHICTh mi€l Tpiagw. Y HBOTO MOMIA HE 3Iiic-
HIOETBCS, a (OKami3aTop HE MOXe OaduTH, amxe
«OaunTH» O3Hadae 3adikCyBaTH IOCBiJl MOBHUMU
3aco0aMu, 10 CTa€ HEMOXIJIMBHUM, OCKIJIBKH came
MOBJICHHS € LEeH3ypoBaHuUM: «Llensypa ¢ Boneapii
3aeadicae nomimumu yen3ypy 6 Boneapiiy (Tocnomi-
HOB, 2014: 13). Takum 4MHOM, CTPYKTypa, ONUCAHA
ban, He nmpocTo po3nasaeThes, a i y3araii He MOXe
OyTtu iHCcTaHIifoBaHa. Te, mio JuIst 3aXifHOI Hapa-
TOJIOTiI € BINMPaBHOIO TOYKOK, a caMe TOHis K
nepexifi, y 00JIrapchKOMy COIiali3Mi BUSBISETHCS
CHUCTEMHO 3a0JI0KOBAHHM.
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3pemroto, y TeopernyHiii mpari «Unnatural
Narratives: Theory, History, and Practice (Hempu-
pOIMHI HapaTWBH: TeOpis, ICTOpiS 1 TpaKTHUKa)»
bpasna Piuapacona mm Oaummo crpoOy peabi-
JmiTamii «HempupomHuX» (GopM OIOoBimi: HapaTH-
BiB 0e3 UiTKOi JIOTiKH, O€3 3aBepIIeHHS, i3 3CyBOM
cy0’extHocTi. Ha mymKy Teoperuka, «sonu 3anu-
WAomMbCst YumaberbHUMY, OCKIIbKU HAPAmMue — ye
SHYUKA cucmema, 30amua eumpumyeamu oegopma-
yiro» (Piwapmcon, 2015: 13). I. Tocnoainos milicHo
ONMM3BKUN 10 IIi€] TapajurMH, OCKITBKH TPaIioe
3 (parMeHTOM, BIUTYHHSM Ta PO3MAJOM YaCOBUX
mwiomwH. Ane b. Pigapacon, mompu cBoe paiu-
KajJbHe OayeHHs, BCE LI BBa)KA€ HAPATUB IHTEICK-
TyaJbHUM KOHCTPYKTOM, Xail 1 JaedopMOBaHUM.
TocnozinoB ke ie aai: y Hboro He mpocTo aedop-
MY€ThCSI HapaTuB, a PyMHYEThCS cama NepeayMoBa
JUIs1 HOTO iCHYBaHHS.

Binrak, «a-napatuBHicTe» y moetumi I. Tocmo-
NiHOBa € He aJbTePHATUBHOIO ()OPMOIO HAPATHUBY,
a KaTeropiero, sika BUSBISAE IHCTUTYLIWHY # emicTe-
MOJIOTIYHY KpHU3y caMoi oroBigHOCTI. BoHa icHYy€E He
napajieiabHO 10 TCOPETHYHUX MOAEJICH, a SIK Hacli-
JIOK TOTO, IO IIi MOJIENi, HaBiTh HAHOLTBII PO3IIH-
peHi, He 3/1aTHI BMICTHTH JIOCBiJI, SKHI HE Ma€ Kyib-
MiHaIlii i YHEMOXKJIMBITIOE CBill OMUC TpaIUIliiHIMHU
MOBHHMH 3ac00aMH.

Sk 3azmavae cam I. Tocmominos, «V cucmemi
KOHMPONbOBAHO20 ~ NOMOKY — KOMCHA — CNPAGICHSL
noodis — nepewikooa. Boua niopusae cmabinoricmo.
Tomy 6 coypeanizmi nodis 6yna nioospinoroy (Tocno-
niHoB, 2021: 140). A-HapaTwBHMI CTOCi0O THCBEMa
TYT TIOCTa€ SIK MOBYa3HA, paaukanbHa (opma
KpUTHKHK 1 11 ecTeTHka monsrae HE Yy BiJCYTHOCTI
CMHUCITY, a B J)K€CTi HE3rou Ha Horo (hadpuKaIlito.

Ha mpomy Tmi HaBiTh moOyTOBa TMaM’siTh, SK-OT
3rajika Ipo KyIUIeHI JUKMHCH 4d OaTbKa 3 TpaH3u-
cropom Ha kyxHi (Tocnominos, 2021: 139), na0y-
Bae 0co0naMBOI HapaTHBHOI Baru. Bona He ¢dopmye
CIOJKET, ajIe CTBOPIOE €THYHY OINO3MILII0 i MOBYAHHS,
TAaKUM YMHOM, CcTae GopMmoro cy0’exkTHOCTI. I came
B oMy BOauaerhest mapagoke . Tocmominosa:
BiH HE ITMIIE HE THIIE iICTOPif0, a TIOKa3ye, YoMy ii
HEMO)KJIMBO HAIMCATH.

TakuM YHHOM, KOHIEIMIIS —«a-HAPATHBHOCTI,
OKpecJieHa reoprleM TocnoninoBuM i TpoaHati-
30BaHa y CIIIBCTABJICHHI 3 IO3MLIAMHU IPOBIAHUX
TeOpeTHKiB HaparuBy, a came FO. KosamiBa, A. Txka-
yenka, M. bam i b. Pi‘{ap,I[COHa HalOyBae crarycy
CKITQTHOI Ky/IbTypHOI W €CTeTHYHOI CTparerii, o
JNEMOHCTPYE MEXI caMol MOXJIMBOCTI PO3MOBifi
B YMOBax ICTOPMYHOIO MOBYaHHSA OOJrapChKOro
comiamizmy. I[Ipote mst Teopis He € abCTPaKTHOIO,
OCKIJIBKM BOHa 0€3MOCEpPENHbO BTLIIOETHCS Y TBOP-
vocri I. TocmoninoBa, 30kpeMa, B #oro 30ipii omo-
Bimanb «HeBumumi xpms3u. Ece ta ictopiin. Came
TYT a-HapaTHBHA CTPATErisl peali3yeThCsl depes3
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Crienu(iuHy perpe3eHTAII0 KIUOBUX ISl eTIOXU
00JTapchKOTO COIliaNi3My KOHIIETITIB 4acy Ta Ipo-
cTopy. Y MeXax IbOro JOCITIIKEHHS MU IIpOCTe-
KUMO, SK aBTOp XyHAOXKHBO BTUIIOE MEXaHI3MU
a-HapaTUBHOCTI, JOCTI/DKYIOYM YacompocTip OoI-
rapchKOTO COIaNli3My Ha KIiJTbKOX aHATITHYHUX
piBHSX:

* piBeHb
2014: 21);

* piBeHb «00 ekTiB-cuMyIskpiB» ([ocnominos,
2014: 27-31);

* piBeHb «cakpambHOro Moe4aHus» (Tocmosmi-
HOB, 2014: 51-52);

* i piBeHb (parMeHTapHOl CTPYKTYpH camoi
30ipKH.

OmHMM i3 TPOBIMHUX MeEXaHI3MIB XYJOKHBOTO
BTUICHHSI «a-HAapaTWBHOCTI» y 30ipmi «HeBumnumi
kpusu. Ece Ta icTopii» € MEeKOHCTPYKIls icTOpUd-
HOTO YacONpOCTOPY SK HAPATOTBIPHOTO YHHHHKA.
Wperbcst He mumie Mpo IrHOPYBaHHS XPOHOJO-
rii, a Ipo 3HaYHO DIMOLIY TpaBMy: Yac, IO 3aCTUT
y TIPOCTOpi, ¥ SKOMY HE BiIOYJOCS HI4OTO, BApPTOTO
onoBiai. Takuiéi XpOHOTON BAapTO OKPECIUTU SIK
piBeHb «Hesiobymozo uacy» (Tocmoninos, 2014: 21),
Jie ICTOpPHYHI MO/ He CTaloTh 00’ €KTOM pediexcii,
a penyKyrTbesl 10 (OHY UM MapriHaJbHOTO IIyMY.
«HeBinOyTnit 9ac» pempe3eHTye CTaH CTarHarii
KOJIEKTHBHOTO JIOCBiZy OONTapChKOTO COIiaji3my,
KOJTM TIOTEHINiHI KyibMiHAIII HE 3IHCHIOIOTHCA,
a TOMY ¥ HE YTBOPIOIOTb HAPaTUBHOI MOCIIIOBHOCTI.
Lle#t MexaHi3M BiJcHJIa€ A0 HApaTHBHOTO BaKyyMY,
ornmcanoro camuM locroginoBuM y Tpani «V pos-
KoJMax KaHoHy»: «Moowcauso, coyianizm (ocobaugo
6 1020 Oonzapcbkomy eapiammi) € no ceoii cymi
a-napamuenum. Moodcnueo, momy, wo 6in a-nooi-
eeutl, nozoasnenuti cnpaexcuix nodiy (Locmomi-
HOB, 2021: 139). lle#t cram 0e3MOmIEBOCTI IMOCTAE
HE MeTaoporo, a BCCOXOIMHOK CTPYKTYPOIO 10C-
Bifly, 1110 BIUIMBAE Ha BCi iHII PiBHI perpe3eHTaii.
VY 30ipui BiH peanizyeTbcs 4depe3 JBa pPENpe3eH-
TaTUBHI TekcTu: «BmacHmii kanermap 1968 poxy»
Ta «/lecsaTe nucTonana — Ha HACTYHNHUH ICHBY, SKi
(OpMYIOTh JUXOTOMII0 MK CBITOBHUM IOI€BUM
Y4acoM 1 JIOKaJIbHUM OOJIrapChbKUM 4acOIPOCTOPOM.

B omnosinanni «Bnacamii kanenmap 1968 poxy»
I. TocnozinoB BUOYIOBY€E YABHY XpOHiKy 1968 poky.
VY TekcTi mepemiuyrThcs MOIil, M0 Malld CBITOBY
Bary: «J ciuus /{youex cmas nioepom Yecvkoi xom-
napmii... gilicbka Bapuwascvkoeo 002080py  6X0-
0amo y Yexocnosauuuny...» (Tocnoninos, 2014: 11).
Ane 1 XpoHiKa € HE HPOSBOM MPUYETHOCTI,
a «CUMYIIIE» y4acTi, amKk boxrapis mpu-
CYyTHS B LHUX MOIAX (GOpPMaNbHO, Yepe3 3TaaKH
y 3MI, ame BincyTHs icTopuyHO, 00 HE Mae Biac-
HOI TOYKH BXOTy B €BPOTIEHCHKUI TTO/Ti€BUH Tpo-
cTip. ABTOp ipoHi3ye Hal CaMOK MaTepiabHICTIO
miel Qikcarii: «...3agxcou dymas, wo 011 OpPyKy

«uesindyroro wacy» (T'ocnominos,



BUKOPUCTNOBYBABCA THUWULL, OLIbUL YYNKULL NANIp...»
(Tocnoxinos, 2014: 9).

KitouoBoro y mpomy omoBigaHHi € (paza, 1o
iIeaJbHO TOEIHYE TEMIOPAJIbHUN Ta IPOCTOPO-
BHI BUMIPH: «...00UH U MOU CaMUll pik Modice npu-
umu y Ilpaey, Hapuoc, Bepnin, ane nme dicmamucs
Cogpii...» (Tocnominos, 2014: 21). Ile He mpocto
pUTOpHKA 130141111, a BU3HAHHS TOTO, IO 1CTOPWY-
HUK Yac € HepiBHOMipHHM, i mo Codist € omHie0
3 JIaKyH Ha Mari ictopii, e 4ac He 3TYIIyeTbCs
B TOJiI0, HE CTa€ JOCBIJIOM 1 HE CTPYKTYypPYy€ThCS
B HapaTuB.

[HImIMM npuKITagoM pernpe3eHTaiii «HeBi0yToro
gacy» € po3noBine «Jlecsre sncTonaga — Ha HaCTYII-
HUH JeHbY». 3maBanocs O, el [eHh MaB CUMBOIII3Y-
BAaTH KyJIbMiHalito, ane [0CIOMiHOB BiIMOBIAETHCS
Bix kitacu4HOI joriku. [lagiHHs pexxumy (ikcyeTbes
HE SIK TPOCTOPOBHIA JJOCBi/T (BUXIJl HA IO, pYyHHY-
BaHHS CHMBOIIB), a sIK a0CTpakTHUH 1HDOpMAaIiifHAN
iMmynbe: «10 aucmonada 1989 poxy wmam ckazanu,
wo mu einbni» (Tocmoxinos, 2014: 65). Cycmisb-
CTBO HE 3HA€, K JiATH, aJDKEe HEMA€E PUTYaIly 3MiHH,
1 «HIXMO He 3Ha€, uu He Oyoe ye NOMUIKOW, SKY
sunpaersimumymes Hacmynnoz2o Owns» (IocroaiHos,
2014: 65).

ToCnoNiHOB BIMCYE 1€l J€Hb Y DIMOOKY MNpo-
CTOPOBY Ta 4acoBY HEBM3HauyeHicTb. Cama 11eHTHY-
HICTh TOJI{ CTa€ Mi03puIor0, ake 45 POKiB KHUTTS
B yMOBax 0e3 ICTOpHYHHX 3JaMiB chopMyBan
IICUXIKY, 110 HE JOBipsie caMOMy IUIMHY 4acy: «...
8AHCKO BIOKUHYMU 45 pOKi6 HegONl, AKWO NPOMALOM
45 poxie moou ne snanu, wo ye mare...» (Tocnomi-
HOB, 2014: 65).

Ll nara «3BUIbHEHHS» HaBiTh HE HAJECKUTH OOJI-
rapcbKOMY YacoIlpOCTOpYy LIJIKOM, a 3HOBY 0Orop-
TaeTbes y (popMysy BTOPMHHOIO jaocBify. Tocmoi-
HOB TPOBOJUTH mapanenb i3 1878 poxom: «llepuii
BIOKpuUmMi MimuHeu, nepuwutl 1o0cbKuti OyHm npomu
cucmemu. biti i npunuoicenna. 1 nepwia cnpaeoicns
nepemoza» (Iocnoginos, 2014: 68).

BinmoBigHO, HaBITH iCTOPUYHHN TPOPHB MHC-
JUTHCS Yepe3 TO3MYEeHI apXeTHWIW SIK TiHb 1HIIOL
noxii. Yce 1€ € O3HaKaMH XPOHOTOIY BiIKJIAAEHOI
icTopii, ne momis € ¢aHTOMOM, a 4Yac MEepPeTBOPIO-
€ThCSI HA HECKIHUEHHE OYiKYBaHHS 3MiH, sIKi TaK 1 He
HaCTaJIH.

OnmHuM 13 KJIIOYOBHX BHSIBIB «a-HAapaTHBHO-
cTi» y 30ipmi «HeBummmi kpusu. Ece Ta ictopii»
crae (yHKIIOHYBaHHS IPEIMETIB-CHMBOJIB: CYyBe-
HipiB, MOOYTOBHX peded 1 TacTPOHOMIYHUX ApiO-
HUIb, AKi (IKCYIOTh BIJICYyTHICTH JOCBITy 4epes
CBOIO HaaMipHy mpucyTHicTh. Lli MmarepiampHi
00’€KTH 3aMiIyIOTh COOOIO SIK TOII€BY TEMIIOPAIIb-
HICTh, TaK 1 HENOCSHKHY reorpadiro, MMO3HAYarOun
HE TaM ATk, a ii iMiTalito. ¥ TakoMy KOHTEKCTi X
MOXHA PO3IVISLIATH SIK CUMYJSIKPH y CEHCi, 3arpo-
nonosanoMy JKanom Boapispom: komii, 110 BAAIOTbH
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pETpPEe3eHTAIliI0 OpUTIHAY, SKOTO HIiKOIH He OyJo
(bompisip, 2004).

V TocnozninoBa 1€ peyi, sKi 3aMOBHIOIOTH Yaco-
IPOCTOPOBY HOPOMKHEYY HEPO3KA3aHOTO MHHY-
Joro, craro4yM (pparMeHTamMH 1JH030pHOIO Hapa-
tuBy. lleil piBeHb MarepiamizyeThcsi HacamIepen
B onoBimanHi «CyBeHip 1 cuMBom». Tyr iHImWMIA,
3aXiHUHA MPOCTIp BIEpIe TPOHUKAE y CBIT JIUTHH-
CTBa ayauajJbHO, YEpe3 MYy3WYHHUH [3BIHOK, IO
rpae «Kapmen» (Tocnominos, 2014: 27). Cysenip,
K 3a3Hadae aBTOpP, BUKOHYE HE (PYHKIIIIO Iam’sTi,
a € JTOKa30oM iHIIOTO OyTTs, iICHYBaHHS «II0 IHIIAN
0ik» 3amizHoi 3aBicu: «Cygerip 0y8 0okazom moeo,
wo 3axio icHysas, wo 6iH 0y8 mym i 3apas...»
(Tocnoxinos, 2014: 28).

Pedi, mpuBeseHi i3 3apy0ixoks, HaOyBaroTh Mido-
JIOTi30BaHOTO  cTarycy: MiHiaTiopHa Efidenesa
BEXa-TEPMOMETP, MOMIIBHUYKA Y POopMi AKPOIIOIS,
HidHuK y Qopmi rowmomu 3 Benenii. Tocmominos
3 IpOHI€I0 3a3HAYaE, MO HOTO IMOKOIIHHS JIETKO MPH-
HHs10 Teopito bonpisipa, amke Ans HUX peanbHICTh
3aBKIN Oylla KOMIEI: «He 0)10 e 4020 Umu 00
Eligpenesoi seoici — we oowiei xonii, ma we i Oe3
mepmomempa» (Tocnopinos, 2014: 27). V upomy
K OIOBiaHHI aBTOpP IPOTOBOPIOE CYTh CUMYJISIK-
PUYHOTO JOCBITy COLIajyi3My SK KOJEKIIOHYBaHHS
HEMOKIMBOTO: «Cysenip 6y8 cumeonom oepacasu,
V AKitl mu Hikonu He 0y8, i Haspao uu Oyoeud...»
(Tocnoxinos, 2014: 31).

Ille onne 3HaxoBe omnoBinaHHs, «IIpenmern-cum-
BOJIM», PO3BMBAE II0 JIOTIKY, ajJeé BXE B Mexax
JoKaspHOTO mpoctopy. Ilcuxomnorito croXuBaHHS
€MOXH aBTOP IIOSICHIOE 4epe3 MeTadopy codaku
[TaBnoBa: cucrema MOCTIHHO IMOAAE CUTHAIH (IIpo-
marasza), OOIISIoYM BUHAropoay (IIOCTaTok), aie
HalyacTille Jae JUIIe CUTHAJ, 3MYLIyIOUl OpTaHi3M
pearyBaru Ha nopoxknedy (Tocrominos, 2014: 43).
XomomuneHukn «Mopo3», pamio «Cenenay, 3yOHa
nacra «Me4o» Ta caHaTOPHI CHIAHKH CTAIOTh Mpe.-
MeTaMH, 10 30epiraroTh He JOCBi, a WOTo BiACYT-
HicTb. BOHM He «HarazmyrooThb», a pajlle 3aMiHIOIOTh
Ta iICHYIOTH SIK CBiT4€HHS TOTO, 4oro He Oyino. Cam
ToCIOiHOB BBOMUTH TEPMiH «KOJEKI[IOHEPA BiJACYT-
HOCTei», mincymoBytoun: «Konexyionep 3a enoxu
coyianizmy — Konexyionep egpemeprocmi. Tu oymaeu,
WO MpUMAacwl y pyKax AKuiics Oyx, a mpumacul auule
naswky...» (Toconinos, 2014: 34).

TakuMm unHOM, MOOYTOBa c(hepa cTae MPOCTOPOM
TOTaJBHOI CUMYIIALIi, 1e Bce (PyHKIIIOHYE SK 3HaK,
ane Oe3 3B’s3Ky 3 NEPBUHHOIO peanbHicTio. Lle me
OJTMH BHMIp a-HApaTHUBHOCTI: COIiajli3M To30aBie-
HHMI aBTEHTHYHOI ONOBI/l, 00 3aMIHIOE MMOIII0 B Yaci
00’€KTOM y TIPOCTODI.

BaxnuBe NpomoBKeHHS L€l JIOTIKH 3HAXOAMMO
B omoBimaHHi «lHmi wMicra, iHHmI icropii». Obpa3
«3aKOpAOHY» TaM IIOCTAa€ SIK TPaBMaTU4HA IPOEK-
1is1, TOOTO HE JOCBIJ MOI3AKH, a JOCBI BiICYTHOCTI



40

Moi3AKM, e 3axig € He TreorpadivyHol TOYKOIO,
a wmidonorizoBanuM obOpazom. Lls mpocToposa
MpipBa pOOUTH KOMYHIKAIliF0 HEMOXKIIMBOIO: CTIOTaIN
noapyTy aBTopa 3 HiMmewunnwu mipo yepru ta nedinut
HE Pe30HYIOTh 3 i MocBigoM. «IHIT» HE PO3yMifOTh
comiaiizM, 00 BiH mepeOyBae 1o3a IXHBOIO JIOTiKOIO
HapaTuBHOI pemnpeseHTarii: «7um, xmo ocug ‘“‘no
iHwutl OIK” 3asicu, O0yxce BANCKO 3PO3YMIMU MUX,
xmo dcue y coyianizmi...» (Tocnoninos, 2014: 72).

OTXe, aBTOp OIUCY€ TONBIHHUN CHMYJISKD:
MIpEeIMETH 1 YABICHHA TPO 3axiJl (QyHKIIOHYIOTH SIK
JIOKa3 1CHYBaHHsS aJbTEPHATHBHOIO YacOIPOCTOPY,
SIKUM HEMOXKIIMBO BepUQiKyBaTH depe3 HapaTus, 00
BiH € PEKOHCTPYKIIi€I0, a He peallbHICTI0. A-Hapa-
TUBHICTb y 1[FOMY BHIAJKy CTae €CTCTHYHOIO (K-
calfiero CUMYJIALIT IOCBIY Yepes pedi, Ko MUHYIIe
HE Mae icTopii, ajge Mae KOOpAMHATH CBOTO Marepi-
QJIBHOTO CBITY: IAMKY «Koka-Konmu», MOMIbHUYKY
y dopmi Axporonst Ta TeneBizop «Omepay. I came i
00’€KTH CTAIOTh €MHOIO «IIOAIEI0», SIKY 3aJIHILIAE MO
co0i Ky/bTypa, 0 TIparde He (ikCyBaTH PEabHICTh,
a TIPUXOBATH 11 ITiJT IIIAPOM CYBEHIpiB.

le oxuH BaXJIUBUH BHUMIp «a-HapaTUBHOCTI»
B XYIOXHBOMY CBiTi 30ipknm «HeBuammi Kpu3m.
Ece Ta ictopii» — ne (eHoMeH cakpajibHOTO MOB-
YyaHHs, 10 (iKCye HEe TPOCTO BiACYTHICTH TMOMii,
a KyIpTypHY ¥ IHCTUTYIiIHY 32a00pOHY Ha apTHKY-
JIALIIO CBAIIICHHOTO ,Z[OCBi,Z[y Y mexax 6onrapchkoro
couianizmy, e odiuiiina ifeonoris cTBEpIKyBana
arei3M 1 BUTICHAJA pENiriiHUM IUCKypc Ha moje
MIPUBATHOTO XUTTs, Oyab-ska 3raaka npo bora um
peniriiHy TnpakTuKy HaOyBalla O0COONHBOI Baru He
SK IMyONidHa Hapaiid, a K MOBYa3He, NMPUTITYIICHE
3HAHHS, 110 NEePEAAETHCA YepPE3 IHTUMHI aKTH JJOBIpH
i Bipu. L[eﬁ (heHOMEH CTBOpIOE anLTepHaTHBHI/Iﬁ
qaconpocnp MPHUXOBAHY TEMIOPAIbHICTh CIPaB-
KHIX MOIH Ta CEKPETHI, CakpajibHi MPOCTOPH, IO
MIPOTHUCTOSTD 1A€OJIOTTUHII TOPOXKHEHUI.

Teopri TocnomiHOB pempe3eHTye 1€l piBEHb
yepe3 1aBa 3HaKkoBi Tekctu: «No God’s Land
(Kpaina, ne nemae bora)» i «bor, Mmost 6abycst i cBsATe
JUTHHCTBOY.

B omosimanai «No God’s Land» cBsmienne
TMOCIIKYETbCS  4epe3 HOro BiICYTHICTh, depes
MTOPOXKHIN TPOCTip. ABTOp TOPIBHIOE TPUKOPIOH-
HUU Tel3ax 13 KapTHHaMu XyaoxHHKa EnBapna
lonmepa, 3Hax0a4N B 000X «OOHY Ui my camy ceim-
JIO-CUHIO NPUMAPHY NOPONACHEUY» Ta «KapXimeKmypy
camomnocmi» (Tocnoninos, 2014: 33). Monoaumit
COJNJAT, 3aJMIICHHH HAOAMHLI B LBOMY IPOCTOPI,
MEPeXUBAE HE JIMILE CaMOTHICTb, a W «20100 3a
obnuuysAMUY, O 3MYILIy€E HOTO TOANHAMM CHIITH Ha
IJIOMI HAaHOMMKYOTO MicTeYKa, TPOCTO 100 IMBH-
tucsa Ha moner (Tocmoxinos, 2014: 34). V npomy
BaKyyMi MOJIMTBA CTa€ HE pENIriiHUM aKTOM,
a EK3UCTEHIIHHUM J>KECTOM, BHYTPIITHIM KpPUKOM,
0 3aJIMIIAEThCSA 0e3 BIMMOBIMI: «...ye 0y8 00uH
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3 HE6acamvbOxX MOMEHMIE Y MOEMY JHCUMMI, KOAU 5
noyas MOMUMUCH... dlle 3 (aKmom — nycme noie.
No God’s Land...» (Yocmominos, 2014: 36-37).
Lle#t emizon € MOAEIIO CAaKpaJIbHOTO MOBYAHHS:
y HBOMY HEMAa€ TPAHCIEHIACHTHOIO OJKPOBEHHS,
a € JUIIe THIla, B SKil pejiriiHe He 3a00poHEHe,
aje i He B1IOyBaEThCA.

[loniOna morika mpaioe i y Tekcri «bor, mos
0alycss i CBfITe IUTHUHCTBO», M€ aKT XpeIIeHHS
3MIHCHIOETHCS TAEMHO 1 CTBOPIOE YHIKAJIBHY MO0
B ocobucromy daci autuHH. lle He momis B Kia-
CHYHOMY CEHCi, a JIOCBif, 1[0 He MOXKe OyTH Haz-
BaHUi. ABTop mHmIe: «...0y8 1970 pik, cepeduna
coyianizmy, s edxce 3Has, wjo boeca memae, a peni-
2isi — ye oniym 01 Hapoody. A 3Hae, ane s a0b6U8
c6oro 6abycio. A babycs mobuna Bozay» (Tocmomi-
HOB, 2014: 49). ¥V npoMy mporucTaBieHHi odimiii-
HOTO 3HaHHS U IHTHMHOI IIF0OOOBI PO3KPUBAETHCS
MeXaHi3M IpUIIyIIeHol peniridaocti. [IpoTe HaBiTh
el CBITIMA cooraj IIO3HAYECHWH TIHHIO CUCTEMU:
onpasy micins obinstHku bory He OpexaTw, miTH 3My-
IIeHI MPUXOBYBATH TAEMHHIIO Bix OaTbKiB. «I pixu
JiManu y nogimpi HA6KON0 HAC, SIK MONOIUHULL NYX»
(Tocmozinos, 2014: 50), — nuiue aBTOp, MOKA3YIOYH,
[0 TOTANITapU3M OTPYIOE TPOBHHOIO HABITh HaMiH-
TUMHIII TPOCTOPH.

HaiinoryxHimowo Metadopolo IbOr0  CTaHy
€ obpa3 6abycunoi bibmii, 3aropHyTOi TSI KOHCITI-
pamii B odimiosHy razery «PaboTHHUYECKO Ieno»
(«PoGiTauua cmpasa») (Tocmominos, 2014: 51).
CakpanpHuii TEKCT (PI3UYHO XOBAETHCS BCEpENUHI
po(haHHOTO 1JIEOJIOTIYHOTO TEKCTY, IO € CHUMBO-
JIOM OJHOJIEHHOI MOJITHYHOI KOH tOHKTYypu. Ilpu-
CYTHICTb  «Hesuoumozo  Amnzcena»  (IocmomiHoB,
2014: 50) € yocoOiaeHHAM LIOTO CaKpajIbHOTO MOB-
YyaHHs, (Irypor MPUCYTHOCTI, sIKa HE IMPOMOBIISE,
HE BTPYYAETHCS, a JIUIIE iCHYE.

Takum uumnom, peniritine y I. Tocmoxinosa
[IOCTAaE HE SK OKPECIeHWH IHCKYypC, a SK Clif
y TONITHYHOMY TEKCTi coIliami3my, Mo MpoOH-
Ba€ThCsl dYepe3 IHTUMHY pO3MOBimb. Yci momii,
AK-OT XpPELIEHHS 4YM MOJIHNTBA, HE O(OPMIIIOIOTHCS
y (abymy, 60 mns mporo Opakye myOJIidHOT MOBH,
a ICHYIOTh K «a-mopii» y moB4aHHi. | came Tomy
CakpajbHE II0CTA€ TYT HE SIK TPAHCIIEHACHTHA BEp-
TUKaJIb, @ SIK THUXHUH, MPUBATHUH 4YacOIPOCTIp, IO
iCHY€ TlapajiensHo 10 o]iliifHOT peaTbHOCTI.

@DopManbHUM BTUICHHSIM a-HapaTUBHOI'O MHChMa
y 30ipui € il cTpykTypHa (pparMeHTapHICTh, HECIO-
JKETHICTh 1 HelNiHidHICTh. Komrosuiiis TBopy ckia-
JTAETBCA 3 eceiB, MIKpOiCTOpiH, CrIOrafiB, ipOHIYHIX
HOTaTOK, IHTEPTEKCTyallbHUX KapTiB Ta pediek-
Cifi Tpo IiTepaTypy, MOJITHKY, I1aM’ STh, JUTUHCTBO
i mooyT. Ilpote 1i QparmeHTH HEe BUOYTOBYIOTHCS
B CIOJKETHY JIOTIKY, HE YTBOPIOIOTb «OIOBiJIi )KUTTSA»,
a 3IMIIAIOTHCA OKPEMHMHU YJIaMKaMM JOCBiAY, sKi
HaBMHUCHE HE 3’€IHYIOTbCS B €AMHY JIIHIIO.



Us nmexoHCcTpykuis —TpaaumiiHOi  (adyiIpHOT
Mofieni (DYHKIIOHY€E SIK €CTETUYHE CBIYEHHS TOTO,
110 TTOBHOIIHHA OIIOBib PO COITialiCTUYHE MUHYIIE
Bonrapii € NpUHIMIOBO HEMOXJIMBOIO, OCKIIBKH
cam Teil mocBin OyB poO3ipBaHHM, I€H3ypPOBAaHUM,
0e3MofieBUM Ta POSMHTHM. Y CTPYKTYpi KHUTH IS
(hparMeHTapHICTh € CIOCOOOM pernpe3eHTallil 3pyi-
HOBAHOT'O YaCOIPOCTOPY Ta ONOBiAHOI MOPOXKHEUI.

ABTOp Hajmae mepeBary <«IpiOHOMY» IHCBHMY:
JeTajsiM, CrorajgaM, eMoLisiM, IpeaMeTaM, MOBYaH-
HAM. KokHe OIOBiIaHHS € YMOBHOIO «KaIlCYJIOHO»
3a0110KOBaHOI Tam’sITi, MO HE MOXKe OyTH BIHCaHA
B 3arajJbHU{ HapaTuB, 0O TaKOrO0 HApaTUBY HEMAE.
Cam TocrozliHOB B OHOMY 3 €cCe TIPOIOHYE CTBO-
putH s 1968 poky apxiB, CXOXKHH Ha «my Kumati-
cbky enyurnonedito, onucany Bopxecom» (Tocro-
niHo, 2014: 10). Bes 30ipka «HeBumumi Kpu3m»
32 CBOEIO CTPYKTYPOIO 1 € Takol OOpXeCiaHCHKOIO
CHUMKJIONEIIEI0:  XAaOTHYHOIO, ajie  I10-CBOEMY
MIOBHOIO.

[Toka30BUMHM € TEKCTH, 1[0 aHANI3YIOTh KIIIOUOBI
aCIIEKTH a-HAPaTUBHOCTI:

» omnosinanHa «CyBeHHpP U CHMBOI» OIHCY€
MMOOIMHOKUH 00’€KT (CyBEHip) SK CaMOIOCTaTHii
Hocii Bizcytaboi moaii (Tocnominos, 2014: 27);

» omoBigaHHs «BmacHuit kamenmap 1968 poky»
OIMCY€E AIBTCPHATHBHY, 1HAUBIAYyaJbHY XPOHOJO-
riro, mo He 36iraerses 3 icropuunoro ([ocmomiHoB,
2014: 9);

e omoBimana «No God’s Land» craButh
y IIEHTPi OIIOBiAI MapTiHAJIBHHIA €30I, B ssIKoMy bor
i nepxasa Bincytni (Tocnoninos, 2014: 33).

Take CTPYKTYPYBaHHs MPUHITIOBO HE NOTYCKae
KyJAbMiHALiM 1 He Bexe n0 Karapcucy. HaromicTs
30ipka peamizye Te, mo b. Piuapacon HasuBae
«aHTHHAPaTUBOM», TOOTO ITUCBMOM, SIKE: «...He Npo-
Ccmo BIOKUOAE PO3N0BIdb, A KUOAE BUKIAUK CAMOMY
OYIKY8AHHIO, WO pPO3N0BIObL  63A2ANl  MONCIUBAY
(Richardson, 2015: 60).

Cama 30ipka SK TEKCTyaJbHHH 00 €KT JeMOH-
cTpy€e Kpu3y (opMu: ii KOMITO3UIiS HE TparHe rap-
MOHI1, HE OpraHizoBaHa CIO’KETHOIO JIOTIKOI0, HE Ma€
KOH(IIIKTY i po3B’s3KH; BOHA (hiKCYe HEMOXKIIUBICTh
pO3MOBiIi.

Otxe, (hparMeHTapHICTh 30ipku cTae Gopmalb-
HUM BHSIBOM a-HApaTHUBHOCTI: ifies PO IUTICHE «si»,
10 BeJie TIOCIIZIOBHY PO3MOBi/lb, 3aMIHIOETHCSI MHO-
JKUHHICTIO TOJIOCIB, TeM Ta MpeaMmeTiB. BomHowac
30ipka He TparHe OyTH «iCTOPIEIO KUTTA», a pajiiie
BHCTYTIa€ SIK apXiB CHMITOMIB €MOXH: PO3ipBaHUX,
PO3pI3HEHNUX, HEIHTETPOBAHUX Y €IUHY CTPYKTYDY,
aie Oe3yMOBHO BaKJIMBHUX, MO0 YWATad Mil CTBO-
PUTH BJIacHE BPaKEHHS NPO Iepiox OoIrapchKoro
coIiamizmy.

BucHoBku. Y pesynbrari InpoBEIEHOTO IOCIHi-
JDKEHHsI 3’ICOBaHO, IIO 3amporioHOBaHWil [eop-
riem TOCHOMIHOBMM KOHLEMNIisA a-HapaTMBHOCTI
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peamizyetbest y 30ipmi «HeBummmi kpusn. Ece Ta
icTopii» AK KOMILICKCHA €CTETHYHA CTPATEris pernpe-
3eHTalii J0CBiAYy OGONrapChKOro coianizmy uepes
crienudivHy JCKOHCTPYKIi0 Yacy i mpocTopy. AHa-
Ji3 ONOBifaHb AOBIB, IIO ISl CTpareris HE JMIIe
TpaHcpOpMY€E KIIACHYHI OTIOBITHI MOJIei, a i ciyrye
criocoboMm (pikcarrii KOJTEKTHBHOI mam’siTi, Je MOB-
YaHHsI, 9aCOB1 PO3PHBH 1 IPEAMETH-CUMYISKPH Bili-
TpaloTh LEHTPAJIbHY POJIb.

BukoHaHHS TNOCTaBICHUX 3aBAaHb JO3BOJIHUIIO
TMpOaHai3yBaTh Pi3Hi piBHI (YHKIIOHYBaHHS a-Ha-
paruBHOi ctparerii. Ilo-nepuie, po3kpuTO 0COOIH-
BOCTI PO3YMIHHA a-HapaTMBHOCTI $K peakuii Ha
LIEH3YPOBAHUI KyJABTYpHHH mpocTip, ne Oyab-ika
crpamxkHs mofist BuTicHseTbes. [lo-apyre, neranb-
HUM aHaji3 ONOBiZaHb [aB 3MOTY BHOKPEMUTH
XyAOKHI MEXaHi3MH, 3a JONOMOIOI0 SIKHX aBTOD
penpe3eHTye a-HapaTUBHMM  dacompocTip. Yac
y 30ipIi JeKOHCTPYIOEThCS 4Yepe3 BBEICHHS Kare-
TOpill «HEeBiZOyTOro 4Yacy» Ta «CakpajJbHOTO MOB-
YaHHsS», € XPOHOJOTIYHA CTarHamis Ta IHTUMHI
pUTyaJId 3aMiHIOIOTH 1ICTOPUYHY TOAi€BicTh. OmHO-
YaCHO 3 LHUM HPOCTIp TPaHCPOPMYETHCS UeEpe3
HalOBHEHHS HOT0 «00’€KTaMU-CUMYISIKpaMu», SKi
TIEPETBOPIOIOTH PUBATHUN MPOCTIp HA TPOCTIP Bij-
CYTHBOTO JIOCBily, @ TakoX d4epe3 (hparMeHTapHY
KOMITO3UIIif0 30ipKH, IO BimoOpaxkae po3ipBaHICTh
CBI1IOMOCTI.

ITo-TpeTe, TeopeTHuHe 3iCTAaBICHHS 3 HapaTo-
sgoriunnmu mozensmu 1O, KosamiBa, A. TkaueHka,
M. ban i b. Piuapacona no3Bonmio mokasaTH, IO
nuceMoBa Tpakthka I. [ocromiHoBa BUXOMWTH 3a
MEXI YCTaJICHUX YSIBJICHb IPO HapaTuB. A-HapaTUB-
HICTh He 3arepedye (GopMmy, a BUSABIAE 11 iCTOPUUHI
MeXi 1 caMe TOMy BHCTyNa€ HE SK BiJMOBa BiJ
CTPYKTYpH, a fK ii eTHYHa MoAudiKkaIlis B yMOBax
BTPATH JIOCBITY.

Taxum yunoMm, 36ipka I. Tocnoxinosa «Hesuaumi
kpusu. Ece Ta ictopii» mocrae He JiHINHOIO oOrmO-
BiJITFO TIPO €TIOXY, a Moi(poHITHIM apXiBOM 11 CHMIT-
TOMIB, 10 (IKCYIOTH PO3MAaJ TPAAUIIHHUX YSIBICHBb
PO Yac Ta MpoCTip. ABTOP HE PEKOHCTPYIOE IIiTiICHE
MHUHYJIE, a JIEMOHCTPY€, L0 TaKa PEKOHCTPYKIs
Oyna 1 3aNMIIaeTbcsd HEMOXKIIMBOIO. Y I[bOMY IOJIS-
ra€ roJIOBHA Xy[JOXKHSI i KyJbTypHa BapTiCTh a-Hapa-
TUBHOTO NMUCbMA B KOHTEKCTI JOCIiIKEHHS MOCTCO-
MaJdiCTAYHOL ITaM’ SITi.

llepcnexkmugu nodanvuiux 0ocuiodiceHsb € Oara-
toBuMmipHumu. Ilo-mepme, s pobora € wactu-
HOK IHPIIOro jpociimkends noeruku . Tocmo-
JIIHOBA, 1 B MallOyTHHOMY TUTAHYETHCS aHaJi3 HOro
pOMaHHOI TBOPYOCTi, 30KpeMa pomaniB «lIpupon-
HIH poMaH Ta iHHOI icTopii», «YacocxoBumie» Ta
«@i3uka CMyTKYy», Kpi3h TNPH3MY PO3POOICHHX
y Uil CTATTi MiAXOAIB 10 aHami3y 4Yacy Ta Ipo-
cropy. Ilo-mpyre, KOHIENT «a-HapaTUBHOCTI»,
3aMpOIIOHOBAHUM OONrapchbKUM aBTOPOM, MOXKeE



)

CTaTl MPOAYKTUBHUM IHCTPYMEHTOM JUIS IIHP-
IIMX KOMIApaTUBHUX cTyaid. L[ikaBuM HampsMKoM
€ TIOPIBHSHHA a-HapaTUBHUX CTpATeTi y TeKCTax,
0 OCMUCIIOIOTH Pi3HI icTopu4Hi TpaBmu. Lle mo3-
BOJINTh TEPEBIPUTH YHIBEPCAIBHICTh KOHIEMLIT
«a-HApATHBHOCTI» Ta BUSBUTH HAI[IOHAJILHI OCO-
ONMMBOCTI penpe3eHTallii 9aciB cormiani3mMy y JiTepa-
Typi CIIOB’SIHCBKHX KpaiH.
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CTarTiO TPHUCBSYCHO BHBYCHHIO OCOOMMBOCTEH IEPEKNIaay HE3aJlICKHOTO
JUEMPUKMETHUKOBOTO 3BOPOTY 3 aHIVIIMCHKOI MOBH YKPaiHCHKOIO Ha Marepiai
XyAOKHBOTO JTUCKYpCYy. 3aBASKH CBOid OCOONMBIH CTPYKTypi He3asexHi
JIEMPUKMETHIKOBI 3BOPOTH 3a0€3MeUyI0Th BHCOKHI pPIBCHb KOMIAKTHOCTI
BHUCJIOBIICHHS, JIO3BOJISIFOTh Y CTHCHTIH (OopMi TiepeiaTH JAONATKOBI CMHCIIOBI
BI/ITIHKA Ta CHPUSIOTH JWHAMI3alii OmoBiJMi. Y XyJOXKHIX TEKCTaX BOHH
HEpiKO BUKOHYIOTH CTHJIICTHYHY (YHKIIIO: CTBOPIOIOTH BHpPa3Hi OIHUCH
30BHIIIHOCTI TIEPCOHAXIB, iXHIX EMOIIWHUX CTaHIB YHM JWHAMIKW TIOJIH,
MOCHJIIOIOUM OOpasHICTh 1 PHUTM pO3MOBiAl. Y CTarTi HaroJjoUIyeThCs,
mo BUOIp NEPeKNIaAalbKOrO PINICHHS BU3HAYA€THCS HU3KOK UYWHHHUKIB.
IlepeayciM 1e mo3WIsS 3BOPOTY B PEYCHHI: I1HIMIANBHI KOHCTPYKINT
TSOKIIOTH JI0 TepeKyiafy MIPATHUMHA OOCTAaBUHHUMH PEUEHHSIMH, TOII SK
MOCTIO3MIINHI YacTillle BiATBOPIOIOTHCS O3HAYANBHUMHU a00 CYpSIHUMHU
CTPYKTypaMH. 3HAa4eHHS Ma€ TaKOXX TpaMaTHYHWH dYac [iEMPUKMETHHKA:
dopMu  TemepilIHBOrO  Yacy  3a3BUYall  MEperaroTbCsi  aKTUBHUMH
CHHTaKCHYHUMHU MOJAEISAMH, TOAL K (OPMH MUHYJIOTO TSIKIIOTh 10 OMHCOBHX
a00 yTOYHIOBAJILHUX KOHCTPYKINA. BaXIMBUMU € ¥ TiparMaTuvHi YUHHUKU:
MepeKag 3aleXUTh BiJ] KAHPOBUX XapaKTEPUCTUK TEKCTY, CTHIICTUYHUX
HACTAHOB aBTOpa Ta OYIKyBaHb IiMbOBOi ayauTopii. Takum dmHOM,
HE3aJISKHUN TIETPUKMETHIUKOBHI 3BOPOT y TEPEKJIaai BUCTYIIAa€ HE JIHIIE
rpaMaTU4HOI0 MPOOJIeMOoI0, a i 3aco00M BiATBOPEHHS KOMYHIKATUBHOI Ta
KyNbTypHOI crienn(iky aHIIiHCEKOTO TEKCTy. BiH BUKOHY€E ponb iHCTpyMEHTa,
II0 TIOE€JJHYE CTPYKTYPHY KOMITAKTHICTB 3 €KCIIPECHBHOIO CHIIOIO, 1 TOMY HOTO
nepesada yKpaiHCbKOIO BHUMAara€ KOMIUIEKCHOTO IHiJIXOAY, Ji€ BPaXOBYHOThCSI
K (opManbHi, Tak 1 CEMaHTHUKO-PAarMaTH4HI YHHHUKH. JlOCTimKeHHS
MJKPECITIoE, MO0 podoTa 3 TMOMIOHUMH KOHCTPYKIISIMH Ma€ 3HauCHHs He
JUIIe A8 BAOCKOHAJIGHHS NepeKiIafalbkoi MPakTHKH, a W IS PO3yMiHHA
DIMOMHHMX MEXaHi3MiB (pyHKI[IOHYBaHHS aHIIIMCHKOTO CHHTAKCHCY Ta HOro
B3a€EMOIIT 3 YKPaTHCHKOKO MOBHOIO CHCTEMOIO.
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Odesa I.1. Mechnikov National University

The article explores the features of translating the absolute participial
construction (APC) from English into Ukrainian, based on material from
literary discourse. Thanks to their specific structure, APCs ensure a high
degree of expressive compactness, enabling the concise transmission of
additional semantic nuances and contributing to the dynamism of the
narrative. In literary texts, they often serve a stylistic function: offering
vivid descriptions of characters’ appearances, emotional states, or the
unfolding of events, thus enhancing the imagery and rhythm of narration.
The article argues that the choice of translation strategy is influenced by
several factors. Chief among them is the position of the APC in the sentence:
initial constructions tend to be translated as subordinate adverbial clauses,
whereas postpositional ones are more commonly rendered as attributive or
coordinate structures. The grammatical tense of the participle also plays a
significant role: present participle forms are typically conveyed using active
syntactic models, while past participles tend toward descriptive or clarifying
constructions. Pragmatic factors are equally important: the translation is
shaped by the genre-specific features of the source text, the author’s stylistic
intent, and the expectations of the target audience. Thus, in translation, the
APC is not merely a grammatical challenge — it is a means of conveying the
communicative and cultural specificity of the English text. It functions as a
tool that combines structural compactness with expressive strength, and its
successful rendering in Ukrainian requires a comprehensive approach that
considers both formal aspects and semantic-pragmatic dimensions. The study
highlights that working with such constructions is essential not only for
enhancing translation practice but also for deepening the understanding of
the underlying mechanisms of English syntax and its interaction with the
Ukrainian linguistic system.

Beryn. OcranniMu pokamu B YKpaiHi crocre-
piraeTbcsi CyTTEBE 3pOCTAHHS MOMUTY HA XyHAOXKHIH
MepeKiia] 3 aHnIichkoi MOBU. BumaBHmui iHiria-
THUBH, 3aIliKaBJICHHS aHIJIOMOBHOIO JITEpaTypOrO
cepell LIMPOKOIO KOJia YUTadiB, a TAKOXK 3YCHIUIA
KyOBTYpHUX IHCTUTYIIH y cdepl mnomymspuzarii
SKICHOTO TepeKNagy CTUMYIIOIOTh (QOpMYyBaHHS
MOBHOIIIHHOTO PHUHKY AaHIJIO-YKPaiHCBKOTO XYIOXK-
HBOTO Tepekiany. Y IbOMY KOHTEKCTI OCOOJIH-
BOI aKTyanbHOCTI HaOyBa€ OCMHMCIEHHS CIIOCOOIB
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nepenadi CKIaJHUX MOBHHX SIBUI, NPUTAMaHHUX
aHTTIACHKIN MOBI, B YKpaiHCHKOMY TIEPEKIIaIi.
OpHUM 13 TaKUX TPaMaTHYHHX SIBUII € HE3aJIexk-
HUHN JTIEMPUKMETHUKOBUI 3BOpPOT (HE3aJekHa ie-
NPUKMETHUKOBA KOHCTpyKLis, H/[3), sikuii BUKOHYE
BRXIIMBY CTHJIICTHYHY (YHKIIFO B aHIIIOMOBHIN
Npo3i: CHpHsie KOMIAKTHOCTI BHCIIOBIICHHS, HAJa€
TEKCTY PUTMIYHOI JUHAMIKH, JO3BOJIIE 300pakaTu
CynpoBigHi nmii a00 cTaHW 0€3 HAAMIPHOTO CHHTAK-
CHUYHOTO YyCKJIaJAHEHHA. BopHowac B yKpaiHCHKii



MOBi aHaJOTi4YHa KOHCTPYKIliS € HEMpPOTyKTHBHOIO
abo BIACYTHBOIO, IO 3yMOBIIIOE TOTpeOy B TpaH-
copmarii Takux 3BOPOTIB MPHU MEPEKIIAIi.

VYpaxyBaHHs cuHTakcu4yHOI He3anexHocti HJI3
BiJl OCHOBHOI YaCTHHHM pPEYEHHs, 0araro3HavyHOCTI
1oro (YHKIIIOHAJIBHOTO HABAaHTAKEHHS Ta IIOTCH-
iHHOT CTHIIICTMYHOI MapKOBaHOCTI CTaBHUThH IEpE.
mepekIagadeM HHU3Ky BHKIHKIB. CTpareris mepe-
KJagy Takol KOHCTPYKILIi BHMarae OallaHCy MiX
30€peKEHHSIM CTHJIIICTHYHOI THYYKOCTI OpHTiHATY
W TOTpUMaHHSM HOPM IiJTbOBOT MOBH. CKIATHICTH
nojisirac  He JHIIE Yy BIACYTHOCTI Oe3mocepenHix
CTPYKTYPHHMX BIiANOBIIHUKIB, a i y HEOOXiZHOCTI
TOYHO BU3HAYMTU CEMAaHTU4YHI 3B’SI3KM MIX KOMIIO-
HEHTaMHU BUCIIOBIICHHS, $IKIi MOXYTh 3aJIHIIATHUCS
iMmumninutHUME. CamMe TOMY JOCIIJDKEHHS MeXaHi3-
MiB nepekiany HJI3 y XymokHiX TeKcTax J03BOIISIE
HE JIMIIE TOTHOUTH PO3YMIHHS I'paMaTHYHOI TpaH-
chopmarii, a i cipuATH PO3BUTKY KOMIIETEHTHOCTI
repekiiazada B poOOTi 3 TpaMaTWYHO HEpiBHOIIIH-
HUMH CTPYKTYPaMHU.

Ha tmi po3mairTs cyuyacHHMX MepeKiIaganbKux
IMiXOIB aHalli3 KOHKPETHUX CHHTAKCUYHUX KOH-
cTpykuid, Takmx sk HJ(3, no3Bomse ne mwme
MOTTHOUTH PO3YMIHHS JIIHTBICTUYHUX MeEXaHI3MiB
nepekiagy, aje i BUPOOMTH THPaKTHYHI PEKOMEH-
marii momo TpaHchopmamii aHTTIHCBEKHX CTPyK-
TYp y Me¥Kax YKpaiHCBbKOTO MOBHOTO IPOCTOPY.
Taki JOCHIIKEHHS CHPHUSIOTH PO3BUTKY MIKMOB-
HOI TpaMaTHYHOI KOMIIETCHTHOCTI TepeKanaJa,
30KpeMa y po0OTi 3 XyJIOKHIMH TEKCTaMH, Jie He0O-
XigiHO 30epiratu OajnaHC MiXK TOYHICTIO, CTHIIICTHY-
HOI0O THYYKICTIO Ta €CTETHYHOIO JOBEPIICHICTIO
nepekiany. llepeocMUCIeHHS TpaMaTHYHO HEEKBi-
BaJICHTHUX OAMHUIb Y LOMY KOHTEKCTi BHCTYIIA€
BOKJIMBUM KPOKOM JIO CHCTEeMaTHu3allii TpaHchopma-
LIAHUX CTpATETiH 1 MiJABUIIEHHS IKOCTI XYI0KHBOTO
nepekyary 3arajiom.

Marepian Ta Meroaum aociigkeHHsi. Teo-
peTHYHEe TIATPYHTS CTaTTi CTAHOBIATH Mparli
YKpaiHCBKUX 1 3apyODKHHX JOCHIAHUKIB, Yy SIKHUX
pPO3IIIANAIOTECS  TUTAHHA  (YHKIIOHYBaHHS  Jli€-
MPUKMETHUKA Ta OCOONHMBOCTI MOTO TMepeKiamy.
30kpemMa, Yy JIOCHIJDKCHHSX HAroJIONIyeThCS Ha
MOJBIMHIA TPUPONI AIENPUKMETHHUKA, SKHHA TIOEM-
Hy€ PUCH Ji€ciioBa Ta NpUKMeTHHUKaA. Lle 3ymoBiroe
HECTiKe CTaHOBHUIIE JIENPUKMETHUKA B CHCTEMI
MOBHU Ta CHPUYHMHSE TPYIHOII y #Woro kiacudika-
mii. B ykpaiHCEKOMY MOBO3HABCTBI BiH TPaKTYETHCS
SIK  BIJUIIECTIBHMNA TPUKMETHUK 13 30€peKEHOI0
KaTeropi€lo BUAy, ajie 3 HeWTpPaIi30BaHUMHU KaTero-
pismMu dacy, crmocoOy Ta ocobm. Y mparsax B. Kapa-
Oana, I. Kopynus ta 3. Komaposoi (Kapaban, 2004;
Korunets, 2003; Komaposa, 2003) migkpecaroeTbes,
0 TPH OIPAIIOBAHHI Mi€MPUKMETHUKOBHUX KOH-
CTpyKIii moTpiOHO BpaxoByBaru sSIK MOPQOIOTIYHI,
CHUHTAKCHYHI Ta ceMaHTU4Hi actiekTd. Okpemi cTymii
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(MaryskoBa, 2024; Sposenko, bommupea, 2021)
MIPUCBAYEHO CaMe Ccroco0aM BiATBOPEHHS aHTIIMH-
CBKUX JIEMPUKMETHHKIB 1 TI€EMPUKMETHUKOBUX 3BO-
POTIB YKpaiHCHKOIO MOBOIO, IO i CTAHOBUTH O€3IT0-
CepemHe MATPYHTS TS 1Ii€i cTarTi. 3a3HaueHi BUIIE
JOCTITHUKY TaKOX MPONOHYIOThH BIIACHI KiacH(ika-
1ii cnoco6iB nepeknany HJI3, mo € BaxmmuBuM aiis
crucTeMaTH3allii MaTepiary HaIIoTo IO CHTiHKESHHS.

Y cyyacHOMy aHIJIOMOBHOMY TEKCTOTBOPEHHI
MIUPOKO (PYHKIIOHYIOTH JI€NPUKMETHHKOBI 3BO-
poTH, cepell SIKUX OCOOIMBHH IHTEpPEC CTAaHOBUTH
HE3aJIOKHUN JTIENPUKMETHUKOBUI 3BOPOT (absolute
participial construction). Horo crnemudixa moms-
rac y ToMy, IO BiH Ma€ BJIACHWUH IMAMET 1 BHpa-
JKae JIOJaTKOBY OOCTaBMHY 4Yacy, MPHYMHU, YMOBH
ab0 CympoBiHUX O0CTaBWH. Taka KOHCTpPYKITis
€ THITOBOIO ISl HAYKOBOTO, TEXHIYHOTO Ta O(iIliifHO-
JIJIOBOTO CTHIIIB, OJIHAK Y XyIOXKHIX TEKCTax BOHA
TaKOK BUKOHY€ BaKIMBY (DYHKLIIO: yPi3HOMaHITHIOE
CHHTAKCHYHY CTPYKTYpY, IiJCHIIIO€ BUPA3HICTH Ta
JIO3BOJISIE JTOCSTTH OUIbIIOT iHQOpMAaTHBHOT HacHye-
Hocti. Came ToMy 1i JOCHIIPKEHHS Ha XyJO)KHBOMY
Marepiai BUJA€ThCS IEPCIEKTUBHIM.

Marepiamom Isi aHajizy cTaB poMaH ApTypa
Konan Jlowina The Adventures of Sherlock Holmes
(1994). VYkpaincekuii mepeknaj 3filicHeHO Muko-
moro IBanoBmM Ta Mapiero T'omoBko (2018). Meto-
JOM  CyLiIBbHOI BUOIpKM  Oylno  BHOKPEMJICHO
107 npuknamiB He3aIEKHHUX JIENPUKMETHUKOBHX
3BOPOTIB, SKi CTaJIM KOPITyCOM AOCIHimkeHHS. O0csr
BUOIPKH JI03BOJISIE IPOCTEKUTH THITOJOTIFO CHHTAK-
CHUYHHUX KOHCTPYKLIN Ta BU3HAYUTH HaWIOMIMPEHIII
cTparerii iX BIATBOPEHHS YKPATHCHKOIO MOBOIO.

VY JocmipkeHHI 3aCTOCOBAaHO KOMILUIEKC METO-
JiB: aHAJIi3 1 CHHTE3 TEOPETUYHOTO MaTepiary — JUIs
y3araJibHEHHS MIiAXOAIB BITYM3HSIHHX 1 3apyOixk-
HUX HAyKOBIIIB; ONMMUCOBHHA METON — JUIsl Kiacu(ika-
1ii BigiOpaHUX NMPUKIAIIB; KITbKICHUN METOJ — IS
BH3HAYEHHS YaCTOTHOCTI BXKMBAaHHS PI3HUX MOJe-
Jel nepekiany; 3iCTaBHHA METOJ — JUIsl BUSIBIICHHS
BiIMIHHOCTEH MiX aHIIIHCHKUMHU OpHUTiHATBHUMU
3BOPOTAaMHU Ta iX YKPaiHCHKUMHU BiIIIOBITHHUKAMH.
Taxuit miaXia J03BOJIUB HE JIUIIE ONMKUCATH (OpMah-
HO-TpaMaTH4Hi MapaMeTpu HE3ANCKHUX Ji€NpH-
KMETHUKOBHX 3BOPOTIB, a i PO3KPHUTH iXHI Iparma-
THYHI QYHKITT B XyIO)KHEOMY JUCKYPCI.

JlonarkoBy Bary JOCIIDKSHHIO Hajlae BUOIp came
XYIOKHBOTO TeKCTy KiHIg XIX cTomiTrs, y siKomMy
HE3ICKHI JIEMPUKMETHUKOBI 3BOPOTH (DYHKIIIO-
HYIOTh HAJ3BHYAHO aKTUBHO. Y pomaHax ApTypa
Konan Jloiina BOHM He JMIIE BUKOHYIOTh Ipama-
THYHY pOJNb TIOMIMPEHUX O3HA4YeHb YW OOCTaBHH,
a ¥ CTBOPIOIOTH 0cOONMBY armMocdepy AUHAMIYHOTO
OTOBi/i, BJIACTUBY JAETCKTUBHOMY >KaHpy. BomHo-
yac Tiepekyajadi 3MyIIeHi BpaxOByBaTH, IO YKpa-
fHCbKa MOBa 3HAYHO OOMEXYE BHKOPHCTAHHS TaKHX
KOHCTPYKLIH: BOHH TpaHC(OPMYIOThCS Yy MigpsIHi
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peueHHss abo ommcoBi 3BopoTu. HemocraTHicTh
JOCIIPKEHHST CMOCO0IB Tiepenadi Takoi KOHCTPYK-
1ii B XyIO)KHPOMY TEKCTi i 3yMOBITIO€ aKTyaJbHICTh
HAIIIOTO aHaJi3y.

Pe3yabratn Ta 00roBopeHHs. Y IOCIiKEHHI
HE3aJIeKHOTO Ji€EMPUKMETHHKOBOTO 3Bopoty (H/I3)
B pomani A. Kowan J[loitna The Adventures of
Sherlock Holmes Oyno BUABIEHO HU3KY 3aKOHOMIp-
HOCTeW Horo (yHKITIOHYBaHHA Ta CIOCOOIB Tepe-
KJ1aly YKpaiHChKOO MOBOIO.

Y pesynbrati aHamisy 3’ACyBanocs, o B OpHTi-
HAIILHOMY TEKCTi MePeBakaroTh MPUKIHICBI He3a-
TekHI aienpukMeTHUKoBi 3Bopotu (HJL3), sxi cra-
HOBIIAATH ONU3BKO JIBOX TPETHWH BiJl yCiX BHITAJIKIB.
Taka mo3wuiis € HAHOUTBII TPUPOTHOIO TS XYTOXK-
HBOTO CTHJIIO, aJDKE BOHA JIO3BOJISIE aBTOPOBI JOAATH
YTOYHIOBAJIbHY YH OIMCOBY iH(OpMaIlito Harpu-
KiHI (pa3n, CTBOPIOOYH e(eKT MOCTYIOBOTO HApo-
LIyBaHHS JeTajiedl. 3aBIsSKHM LbOMY TEKCT HaOyBae
IJTAaBHOCTI, a iH(hOpMaIlis MOIAEThCS y BUIVISAL JpY-
TOPSIIHOTO KOMEHTAps, L0 IiJICHIIIOE TOJIOBHE TIOBi-
nomienHa. Hanpuknan, y peuenni Sherlock Holmes
sat silent for a few minutes with his fingertips still
pressed together, his legs stretched out in front of
him, and his gaze directed upward to the ceiling
(Doyle, 1994: 8) nepexnanau nepenae H/3 cypsin-
HOIO KOHCTpyKuUi€ew: [Hexinoka xeunun Lllepnok
Xonme cudie moeuku, Ccmyauswiy KiH4yuku naio-
yie, UNPOCMAgUIU HO2U Ul 3AMUCTIEHO OUGIAYUCDH
y cmeno (Hoitn, 2018: 24). VYkpaiHCbkuii BapiaHT
BIATBOPIOE TCPEIiuyBabHUI XapaKTep OMKCY, aje
(hopManbHO PO3LICIIIIOE 3BOPOT HA JAI€NPHUCIIIBHU-
KOB1 KOHCTPYKIIii, III0 Kpalie BiJIOBi/Ia€ CHHTaKCHY-
HUM HOpMaM MOBH Iepekiany. [Hmmii npuknan:

The group of trees, with their dark leaves shining
like burnished metal in the light of the setting sun,
were sufficient to mark the house even had Miss
Hunter not been standing smiling on the door-step
(Doyle, 1994: 125).

Hrbu Hasime ycmixuena mic laumep ne euens-
oana Hac Ha noposi, Mu 8ce 00OHO 8NIZHAIU O caduoby,
V30pisuiu 0epesa 3 MeMHUM TUCHAM, sKe Onuuaio,
MO8 HauuueHa miob, y C8IMil HA0BEUIPHLO2O COHYSA
(Hotin, 2018: 176).

Tyr H/I3 BuxoHye omucoBy (yHKIIIO, CTBO-
proroum sICKpaBUi Bi3yanbHHN 00pa3. llepexnmamadq
nepesae Horo 3a JONOMOTOIO MiAPSAHOTO O3HAYallb-
HOTO pedeHHs (sKke Oauwyano), Mo I03BOIsE 30e-
PErTH XyIO0XKHIO 00Pa3HICTh, MPOTE PO3TOPTAE KOH-
CTPYKLIIO Y TPpaMaTU4HO 3BUYHILLY JUI YKPaiHCHKOI
MOBH (OpMY.

3HaYHO pigie y pOMaHi BXHBAIUCH  iHIII-
ampHi HJI3. IXHS TOsIBA TIOSCHIOETBCS BiMIHHO-
CTSIMH y CHHTaKCHYHIA OpraHizamii aHTIHChKOT
Ta yKpaiHChKOI MOB: aHIVIICbKa MOBA JIETKO BHOY-
JIOBY€ HE3QJICXKHI CTPYKTYypH, TOHI SIK yKpaiHCbhKa
3HAYHO 3aJIeXKHIMA B MAPSAHUX CIIONYYHHUKIB.
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Hanpuknan, With hardly a word spoken, but with
a kindly eye, he waved me to an armchair...
(Doyle, 1994: 28) y mepexmani tpaHchOpPMYEThCS
y Oe3crnosyuHHKOBE pedeHHs: Maiioce Oes cris, ane
3 NpUBIMHUM NO2IA0OM 6IH NOKA3A8 HA Kpicio...
(Hoiim, 2018: 41) Tyt 6aunmo, six moyarkoBuit HJI3,
o 3agae o0cTaBUHHUN (DOH, B yKpaiHCHKOMY Hepe-
KJIa/i BIATBOPIOETHCS JTI€MPHUCITIBHUKOBUM 3BOPOTOM
(matidice Oe3 cuig), AKWH TOBHIIIE BiAMOBIAae rpaMa-
TUYHIA TPaIuIii MOBU TIEpEKIIaIy.

AHani3 JienpuKMETHHKOBUX (opM  Mmoka3aB
BiTHOCHHN OallaHC MDK YXKHBAaHHSAM Terepili-
HBOTO Ta MHHYJIOIO 4acy, xo4da (GopMu Tenepi-
HBOTO Yacy BCE K BHSBHJIMCS IO HPOJYKTHB-
HimMA. [le TOSCHIOETBCS THUM, IO TeNepilmHild
yac Hajae OIoBial OUIBLIOT IWUHAMIKA Ta Oe3mo-
cepenHocti. Peuenns With her violet eyes shining,
her lips parted, a pink flush upon her cheeks...
(Doyle, 1994: 39) nepenano ykpaiHcbkoro sik: Cuwi
oui il casanu, 8ycma mpoxu pPO3KPUNUCA, HIJNCHUL
pym aneys oonaaug woku.... (Howm, 2018: 51) Tyt
nepekiIagad po3roprae TeNepiliHi JienpUKMETHUKH
y TPOCTi AieciiBHI GOpPMH, IO POOUTH OMKC OiBII
eKCrpecuBHUM. MUHYITI TiEMPUKMETHUKH HATOMICTh
YacTimle BUKOHYIOTh (DYHKIIIFO T2 200 MOsSCHIOBAIb-
HOI peMapKu, SIK y HAaCTyIIHOMY ITPHUKJIai:

Beside this table, on the wooden chair, sat
Dr. Grimesby Roylott, his figure clad in a long grey
dressing-gown... (Doyle, 1994: 97)

bina cmony na oepes’sanomy cminoyi cudié 0ok-
mop Ipimc6i Potinom y doszomy cipomy xanami....
(Motim, 2018: 121)

B 00ox mpuknazax ykpaiHCbKa MOBa TSDKI€ 10
MiApsIHIX a00 03HAYaIBHUX KOHCTPYKIIN, TOMI SIK
AQHIIIHCHKUNA TEKCT €KOHOMHO 3TOPTa€ 1X y KOMIaK-
tHi HJI3.

Taxum ynaOM, no3utlist H/I3 y peuenni ta Bubip
JENPUKMETHUKOBOT (POPMH 3HAYHOIO MIpOIO BILIH-
BalOTh Ha mepexnaj. lIpukiHiieBi 3BOPOTH HacTile
BiJITBOPIOIOTHCSL 4epe3 O3HadajbHI 4M O0OCTaBHHHI
MiAPSAIHI PeYeHHS, TOJI K 1HIIIabHI CXWIIBHI TpaH-
chopMyBaTucsi y Mi€NPHUCITIBHUKOBI 3BOPOTH a00
BCTYITHI KOHCTPYKLii. DopMH TeNepilnrHhOro dacy,
SKi B aHDJIIHACHKIA CTBOPIOIOTH BIAYYTTS IHMHAMIKH,
B YKpaiHChKOMY Tlepekiaji 3Ae0iabimoro HabyBarTh
(hopmu AiecTiBHUX OMUCIB, a (OpPMU MHHYJIOTO Yacy
TSOKIIOTH IO TAPSAAHUX O3HAYaJbHUX KOHCTPYKIIii,
10 TiIKPECTIOI0Th (POHOBHUH Xapakrep Iii.

[llomo mepeknajanbKUX CTpareriid, TO Haidac-
TOTHIIIMMH CTAJIM TiAPSAHI O3HA4YalbHI Ta 0OCTa-
BUHHI PEYCHHS, IO pa3oM OXOIUIIOIOTH IOHAX
MOJIOBUHY MpHKIaAiB. BonHu 3ale3neuyioTh Haii-
O1nbII MPUPOJHE 3BYYaHHA TEKCTYy B YKpaiH-
CbKidH MOBI Ta [03BOJISIOTH YHUKHYTH Ha,Z[MlpHOI
CKJIagHOCTI cuHTakcucy. Hampukinan, y pedeHHi
1 knelt beside him for some minutes, and then
made my way to Mr. Turner’s lodge-keeper, his



house being the nearest, to ask for assistance
(Doyle, 1994: 81) mepexmamau mneperBoproe HJI3
Ha O3HayalbHe HmiApsiaHe peueHHs: Kinrvka xeunun s
Ccmos8 Oiisi Hb020 HABKOMIWKU, MOJi NiU08 00 80pPO-
mapsa micmepa Tepnepa, uuii dim 6y6 HatiOnudicue,
wob 6in meni donomie (Joim, 2018: 115). V upomy
BHITQJKy 30€peKeHO JIOTIYHUHN 3B’S30K MiXK YaCTH-
HaMH, a epeKIIaj 3ByYUTh IPUPOIHO B MEKaX HOPM
YKpPaiHCHKOTO CHHTaKCHCY.

CypsimHi KOHCTPYKIli CTaHOBIATH ONHU3BKO IT S
TOi YacTUHM IpuKIaniB. BoHn ocobiamBo mnommu-
peHi Tam, Ae B aHDiiiicbkomy Tekcti HJ3 Bupaxae
cympoBinHy nito. Tak, y pedenni The bedrooms
in this wing are on the ground floor, the sitting-
rooms being in the central block of the buildings
(Doyle, 1994: 64) yxkpaiHCBbKHIi TepeKiaj] 3By4nTh
sK: CnanbHi — HA nepuiomy noeepci, a GimaibHi —
6 cepeouni 6younxy (Joiin, 2018: 74). Tyt Hezanex-
HUI 3BOPOT TPaHC(POPMOBAHO y CypsSIHY KOHCTPYK-
11if0, IO BiATBOPIOE BiTHOIIEHHS OTHOYACHOCTI.

Hocuts yacto HJ[3 nepexiiagatoTecs 3a 10IOMO-
TOI0 TiApSIHUX OOCTAaBHHHUX PEUYCHb i3 YaCOBUMH,
YMOBHUMHM UM HNPUYMHHUMH CIIOJYYHUKAMH, IO
CTAHOBJIATH MPHUOIM3HO LIOCTY YaCTHHY HpI/IKJ'IaILIB
Lle cBigunth PO TParHeHHs nepemaz[aqlB YiTKO
OKPECIIUTHU JIOTIKO-CMHUCIIOBI 3B’SI3KHM, SIKI B aHIIIIN-
CHKIA MOB1 3aJIMIIAIOTHCA IMIUIIATHUMHU. B HaBe-
JIEHOMY TPUKJIai IMIUTIUTHE 3HAYEHHS YMOBHOCTI
Oys10 3pO0JIEHO eKCILTIIMTHUM 3aBISKH MiAPSIHOMY
PEUYCHHIO:

Our plan failing, we won't complete our work in
time (Doyle, 1994: 101).

Axwo naw nnan 3asHac Hegoaui, Mu He 3aeep-
wumo pooomy suacro (Howm, 2018: 124).

HaiimMeHI mommpeHoo cTparerielo craio mnepe-
TBopeHHs1 HJI3 Ha okpeme caMocCTiiiHe pedYeHHS,
0 CTAaHOBUTH JIMIIE KiJIbKa BiJICOTKIB MPUKIAJIB.
Taxwuif miIXi1 BHKOPUCTOBYETHCS 3A€0LIBIIOTO Y THX
BUIIAJIKAX, KOJM 3BOPOT MICTUTH 3aHAATO Oararo
YTOUHIOBAJIBHUX JeTajied, 1 IX Jierme mnepenaTu
OKpEMHM pPEYEHHSM, HIK OOTSKYBAaTH CHHTAKCHC.
Y HacTymHOMY TPHKIIAi 30epeXeHO CTHIIICTUYHUN
e(eKT OCTYIIOBOIO PO3rOPTaHHS MOIIN:

Early that morning a peasant had met a cart
containing several people and some very bulky
boxes driving rapidly in the direction of Reading,
all traces of the fugitives disappearing there.
(Doyle, 1994: 29).

LlJonpasoa, mozo panKy 0OuH ceisiHuH 6a4ug i3
3 KiIbKOMA 100bMU, HAGAHMANCEHUU AKUMUCH 2PO-
Mi3OKuUMU cKkpuuamu. Biz ixae y 6ik Peounra, ane
nomim cuiou emixauis 3aeyounucs (o, 2018: 41).

3arajom aHami3 mokasas, mo mnepekiax HJI3
BHMarae BiJ mepekiiafada OajaHCyBaHHS MK TOY-
HICTIO BiJITBOPEHHS 3MICTy Ta BiJIOBIIHICTIO CHH-
TAaKCMYHUM HOpMaM yKpaiHchkoi MoBH. HaituacTtime
nepexiiafadi oOWparoTh MAPSAAHI PEYSHHS PI3HHUX
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THUTIB, TONI K MOXJHBOCTI nepenaqi H/I3 3a morro-
MOTOI0 JIIEMPUCTIBHUKOBUX KOHCTPYKIIIH YU CTaJNX
CJIOBOCIIOJIYYEHb  3aJMIIAIOTHCS  APYTOPSAHUMH.
Lle migTBEpIUKYE TE3y MPO TE, IO HE3AICKHUH Jie-
NPUKMETHUKOBUH 3BOPOT € MEPEKIaialbKUM BUKIIHU-
KOM, SIKMM 3MyLIye aJanTyBaTH aHIIIMCBKI rpama-
TUYHI CTPYKTYPH 10 YKPATHCHKOT MOBHOT CHCTEMH.

BucnoBku. Y Xomi mocmiKeHHs OyJl0 BCTaHOB-
JICHO, 10 HE3aJIECKHUH IENPUKMETHUKOBHH 3BOPOT
(HA3) v pomani A. Konan [loiina The Adventures
of Sherlock Holmes BuKoHy€e HE JHIE TpPaMaTHYHY
YU CUHTAKCUYHY (DYHKIIIIO, a i IUPITy CTUIICTHYHY
Ta MparMaTuuHy poib. BiH ciyrye iHcTpymMeHTOM
KOMITAaKTHOTO TIOAAaHHA iH(popMarlii, SKUA T03BO-
Jsie aBTOPOBI HOEIHYBAaTH OIMC, JAil0 Ta KOMEHTap
B OJTHIN KOHCTPYKIIii. YKpaiHChKa )X MOBa, 3 11 Opi€H-
TaLi€l0 HAa PO3TOPHYTI CHHTAKCHUYHI CTPYKTYPH, 3MY-
IIye Tepexyiafgada oOMpaTtd MiK TOYHICTIO BiITBO-
PEHHS ¥ TWHAMIKOIO OTOBIiJI, IO POOUTH TEepPEeKIIa
HJI3 TBOpYnM i1 BapiaTHBHUM IPOIECOM.

OcoOnuBy yBary NpHBEpTae Te, L0 MepeKianadi
3Me0UTBIIIOT0 HE TIparHyTh 30€perTd CTPYKTYpHY
¢dopmy anmmivicerkoro H/13, a amanrtyrots ii 10 ykpa-
THCBKHX TpaMaTHYHUX HOPM, NEPETBOPIOIOYM Ha IIij-
PAIHI Y¥ CYpSIHI peUeHHS, Ti€MPUCITIBHUKOBI 3BOPOTH
abo HaBiTh OKpeMi peueHHs. Taka cTpareris 3yMOB-
JieHa PI3HULEI0 Yy MOBHUX CHCTEMax, aje BOAHOYAC
Biz[06pa>1<a€ KyJIBTYpHY cneuI/chiKy IUTHOBOT ayJiuTo-
p11 YKpalHCBbKHUH YNTa4 CXWIBHUH 10 YiTKIILIOI iepap-
Xii CHHTAKCHYHHX 3B’SI3KiB. Ie me pa3 poBomuTS, MO
nepexnan HJ[3 — e He MexaHi4yHa mporeypa, a mpo-
1lec iHTepmperartii, e rpaMaTindHi (GOpMH HEBIUTIIbHI
BiJl IparMaTHYHUX Ta KyJIbTYPHUX MApaMeTpiB.

BaxxmuBuMm € 1 Te, mo HJI3 y XymoxxHROMY TeKk-
CTi 4acTo CTBOPIOE e(deKT 0ararormIaHOBOCTI OIO-
BiJli — TOEIHY€E OMHCOBI AETalli 3 PO3BUTKOM JIii.
Ilepexnagay 3MylieHWH mepenaBatu 10 Oarato-
HIapOBICTh 3ac00aMU YKpaiHChKOT MOBH, sIKa MEHII
CXWJIbHA [0 KoMmrpecii W BHMarae po3ropTaHHS
o0pa3y. Came Tomy nepexian H/I3 moxe ciyryBaru
TECTOM IepeKIatanbKol MaﬁCTepHOCTi’ BiH BUSIBIISIE,
HAaCKUIBKU NepeKnanay 30aTHUH OIHOYaCHO IpaLto-
BaTy 31 CTPYKTYpOIO, 3HAUEHHSM 1 CTUJIICTHYHUM
HaBaHTAKCHHSIM.

IToganbmuii po3BUTOK Ii€l TeMHU BOAYAEMO Y PO3-
HIMPEHH] KOPITyCy aHaJi30BaHUX TEKCTIB 32 PaxyHOK
THIIHIX )I(aHpiB — HayKOBOTO, IyOJIIIUCTHYHOTO, ocbi—
MWHO-IITIOBOr0. Y X mbepax H/13 Buxonye iHTI
(byHKuu 3a663neqy€ TOYHICTh BHKJIANY, CTBOPIOE
JIOT1YHI 3B’SI3KM MDK YaCTHHAMHU TEKCTY, OpraHizo-
BY€ CHHTaKCHYHY €KOHOMil0. TakoX MepCHeKTHBHUM
€ 3aIlydeHHs 31CTaBHHX MarepiaiiB i3 KiJIbKOX MOB,
30KpeMa IOJIbCHKOT UM YeChKOi, /e TOMi0HI CHHTAaK-
CHYHI SIBUINA MalOTh BIacHy cnernudiky. Lle mo3Bo-
JUTHh BUSBUTH YHIBepCallbHI 3aKOHOMIPHOCTI Tiepe-
knmaxy HJ[3 ta oxkpecnuTy THIOJOTIYHI BiIMIHHOCTI
Y CJIOB’SIHCBKHX MOBaX.
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This paper explores the use of conceptual metaphors in British political
speeches by Boris Johnson, Theresa May, and the late Queen Elizabeth
II. It aims to show how metaphorical framing directs public opinion and
shapes British national identity. This research contributes to the growing
body of linguistic studies investigating political discourse to construct
public perception and legitimise authority. The mix-methods approach
utilising Conceptual Metaphor Theory, Critical Discourse Analysis, and
Framing Analysis, this study examines the frequency, type, and cognitive
mappings of metaphors used in selected speeches. Metaphors are classified
into three categories: ontological, structural, and orientational. Findings
show that each political figure employs different metaphor types to reflect
their political stance. For Boris Johnson, ontological metaphors dominate
(55%), with structural (35%) and orientational (10%) framing Britain as a
tangible project and Brexit as a purposeful journey, evoking sentiments of
liability and optimism. For Queen Elizabeth II, ontological metaphors also
prevail (60%), alongside structural (20%) and orientational (20%) patterns
that frame government as doer/protector and Britain as actor/scientist,
projecting continuity and steady progress through public unity and trust in
governmental institutions. For Theresa May, structural metaphors lead (50%)
over ontological (45%) and orientational (5%), presenting governance as a
journey or a battlefield, which communicates duty under constant hardships,
framing her initiatives as hard-won progress. These patterns demonstrate how
metaphor functions as a stylistic device and a cognitive and ideological tool,
systematically framing political agency, articulating continuity, improvement,
and aligning a certain leadership persona with culturally accepted narratives
that construct public sentiment.
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s crarts nochimkKye BUKOPHUCTaHHS KOHLENTyaJdbHUX Meradop
MpoMOBax OpHUTAaHCHKUX MOMITHKIB bopuca J[xoHcona, Tepesn Mei Ta
nokiiiHoi KoponeBu €muzaBeru II. IloctaBieno Mery BimoOpasuTH, SK
MetadopuuHe (peliMyBaHHS CIPSIMOBYE TPOMAICHKY HyMKy Ta (opmye
OpUTAHCHKY HAIlIOHAJBHY iICHTHYHICTh. Lle mocmimkeHHs pOOUTH BHECOK
y 3pOoCTaruy KiIbKICTh JIIHIBICTHYHHMX JIOCTIUKEHb, [0 BHBYAIOTh
MOMITUYHUK  JAMCKYpC SIK 3aci0 KOHCTPYIOBAHHS CHPUHHSTTS  CBITY
IPOMAJICHKICTIO Ta JIeriTUMi3amii Biagu. 3a JONOMOTOI BHUKOPHCTAHHS
KUTBKOX METOMIB: Teopii KOHIENTyalbHUX MeTa(op, KPUTHIHOTO IUCKYpC-
aHamizy Ta (pelMiHr-aHamizy, e TOCHIDKCHHS PO3MIIAae 4acTOTy, THUITH
Ta KOTHITHBHI MamyBaHHsS MeTadop, M0 BHKOPHCTOBYIOTHCS Y BHOpaHUX
nmpomMoBax. Metadopu mpokigacu(ikOBaHO Ha TPH KaTeropii: OHTOJIOTIYHI,
CTPYKTYpPHI Ta Opi€eHTalliiHi. Pe3ympTatd IOCHI/DKEHHS IOKa3yHTh,
0 KOKEH TOJITHYHHM Jisi9 BHUKOPHUCTOBYE pIi3HI THIH MeTtadop s
BimoOpaskeHHs1 cBOel momiThaHOi mo3miii. Y mpomoBax bopuca J[)xoHcoHA
JIOMIHYIOTB OHTOJNOTIuHI MeTadopu (55%), nonoBHEeHI cTpyKTypHIMH (35%)
ta opientaniitanmu (10%), mo KoHCTpyroe 00pa3 bpuTaHii K KOHKPETHOTO
NPOEKTY Ta bBpex3uTy sIK MiJecrpsMOBaHOI IOZOPOXKi, BUKIHKAIOUU
BOJHOYAC TMOYYTTS BIAMOBIAANbHOCTI W onTtuMismy. Jlns KoposieBu
€mm3aBetn 1l xapakTepHOro € mepeBara oHToOJOTiYHHX Metadop (60%),
ski pasom 31 crpykrypuumu (20%) Ta opienraniitaumu (20%) dhopMyroTh
OaveHHsI ypsay SK 3axXHCHHKA, a bpuraHii — sK akropa YW HayKOBI,
MIJKPECITIOIYN CIIaIKOBICTh, €JHICTh 1 IOBIpy 10 iHCTHTyHid. Y Tepesu
Meii poBigHY poJb BigirparoTh cTpyKTypHI Metadopu (50%) y moeqHanHI
3 ontomoriuauMu (45%) Ta opientaniitanmu (5%), MmO TNpencTaBIsie
VIOpaBIiHHA IEpXKaBOIO SK MOAOpoXK abo Toie OWTBH, apTHUKYITIOIYN
000B’sI30K 1 MOCTyI, 3100yTHIT Yy 00poThOi. Lli pe3ynpraru MmiATBEPIKYIOTh,
mo meradopa € BOJHOYAC CTHIICTUYHHUM MPUHAOMOM 1 KOTHITHBHO-
IICONOTIYHMUM  IHCTPYMEHTOM, SIKMHA cUCTeMaTHdHo (opmye oOpa3
MOJITUYHOT i1, 3aKpIIUIIOE HApAaTHBH CHAJKOBOCTI W TOCTYMy Ta BITUCYE
IHJMBITyaIbHUIM CTHIIB JTIIEPCTBA Y KYJIBTYPHO TPUIHSTI PAMKH CyCITIJIbHOTO
CIIPUMAHSTTSL.

Introduction. In

contemporary

political British political oratory has held a special place

discourse, metaphor is a stylistic device and a
persuasive instrument. Both politics and the media
are fields of deliberate communicative manipulation,
in which words are the predominant instrument
of persuasion. While an ancient phenomenon,
words’ capacity to construct political procedures
has been critically realised recently. Under social
constructivism, political ideas and linguistic
statements are potent weapons of political power and
valuable informational resources of political actors
(Berger & Luckmann, 1966). Political language,
therefore, presents itself as a precious area of study
of how mass consciousness is constructed, moulded,
and directed.
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in this field. “The Queen’s speech during the State
Opening of Parliament is part of a process which
ritualistically reaffirms the status and authority of
Parliament, as well as allocating particular roles and
identities to the members constituting the audience”
(Finlayson & Martin, 2008: 445). These analyses
indicate how national identity and rhetorical
convention are reinforced through public discourse.
Studies have examined how metaphors organise
political events, legitimise decisions, and construct
collective identities (Charteris-Black, 2011). Despite
these advances, several gaps remain. First, there
is limited work that makes explicit use of both
metaphor analysis and framing theory in British



political media discourse. Second, while metaphor
has been analysed about individual politicians,
cross-comparison of the rhetorical styles of several
well-known British politicians from the same
period has been less common. Therefore, the study
aims to investigate how conceptual metaphors in
British political media discourse are employed as
framing devices to shape public opinion, reaffirm
cultural assumptions, and contribute to the political
reputation of the speaker. The objectives are
to identify and classify the types of metaphors
(structural, orientational, ontological) used by
selected British political leaders; to compare the
metaphorical and framing strategies in different
political actors and communicative contexts.

Material and Methods. This study employs
an interpretive research analysis of metaphor in
political speeches. The material comprises three
speeches delivered by key British figures: Boris
Johnson’s first speech as Prime Minister, Queen
Elizabeth 1II’s 65th parliamentary speech, and
Theresa May’s resignation address. These speeches
were selected due to their symbolic and political
significance, each representing distinct moments in
the context of Brexit and national identity debates.
The approach is grounded on an integrated analytical
model that integrates three complementary yet
distinct approaches: conceptual metaphor theory
(CMT), framing theory, and critical discourse
analysis (CDA). As the most foundational
layer, CMT provides the tools to identify and
categorise metaphors. Based on the work of Lakoff
and Johnson (1980), this study treats them as
fundamental cognitive processes that constitute
abstract ideas. Metaphors are classified into three
primary types:

— structural (one complex concept is structured
in terms of another);

— ontological (abstract or non-physical concepts
are understood as concrete entities or substances);

— orientational (organise concepts spatially,
show the direction of movement).

Framing theory, a second level of methodology,
looks at how the conceptual metaphors revealed
by CMT are used in building “frames”. A frame,
as R. Entman defines it, involves selecting “some
aspects of a perceived reality and mak[ing] them
more salient in a communicating text, in such a way
as to promote a particular problem definition, causal
interpretation, moral evaluation, and/or treatment
recommendation” (Entman, 1993: 52). Metaphors
are framing devices in their initial application;
e.g., thinking of Brexit as a JOURNEY simplifies a
complex issue into a narrative of movement towards
a familiar destination, sidelining alternative accounts
of migration or disconnection (Musolff, 2022).
As the final interpretative level, CDA connects
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the language analysis of metaphor frames with the
social and political environment in which they take
place and shows how language works to create
and legitimate political power (Fairclough, 1995;
van Dijk, 2001). By using CDA, we move from
what metaphors are to what they do at a social and
political level.

Results and Discussion. This section compares
conceptual metaphors used by Boris Johnson, the
late Queen Elizabeth 11, and Theresa May in political
speeches to the people of Britain. Some metaphors
are repeated throughout the speeches with different
communicative goals, and some are uniquely used
by an individual speaker.

1. Boris Johnson. His first speech as Prime
Minister is metaphorically rich, with structural
metaphors (55%) being the most frequent, followed
by ontological (35%) and then orientational (10%)
ones. One of the most prominent ontological
metaphors is POLITICS IS BUILDING. Johnson
opens by stating: “/ have just been to see Her
Majesty the Queen, who has invited me to form a
government, and I have accepted. I am building a
great team of men and women” (Johnson, 2019).
Here, politics is framed as a constructive enterprise,
with the Prime Minister as a builder assembling the
necessary human and institutional structures for
national success.

Similarly, using the metaphor COUNTRY IS
CONTAINER, Johnson claims: “With the fortitude
and patience of my predecessor, this country will go
Sforward with high hearts and growing confidence”
(Johnson, 2019). Britain is personified as a body
with emotions, creating a sense of shared identity
and moral resilience.

The GOVERNMENT IS SHIELD metaphor also
appears in: “My job is to protect you, your parents,
or your grandparents” (Johnson, 2019), framing the
government as a guardian figure, reinforcing the idea
of a well-defended nation.

Referring to the importance of Brexit, he uses
the metaphor NATION IS PERSON, promising:
“We will come out of the EU on October 31, no ifs
or buts” (Johnson, 2019).

The structural metaphors in Johnson’s speech
are critical in framing Brexit and Britain’s future
role in the world. He also reflects on the referendum
with the metaphor BREXIT IS JOURNEY: “Brexit
was a fundamental decision by the British people”
(Johnson, 2019). The EU is viewed as a destination
to be reached and left behind, departing as a goal-
oriented act rather than a disruptive break.

He employs GOVERNANCE IS PATH in:
“Our mission is to deliver Brexit, unite the country,
and defeat Jeremy Corbyn” (Johnson, 2019),
suggesting that political victory is achievable
through adopting shared values.
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The PAST IS PLACE OF CONFINEMENT
metaphor in “We will break free of the doubters, the
doomsters, the gloomsters” (Johnson, 2019) presents
Brexit as liberation from restrictive forces.

Orientational metaphors linguistically shape
the direction of Britain’s movement. Johnson
repeatedly uses the metaphor GOOD IS MOVING
UP: “We will level up per-pupil funding” (Johnson,
2019), “Higher wages, higher productivity, and
higher growth” (Johnson, 2019). The upward
movement in these expressions suggests progress,
prosperity, and national elevation.

These metaphorical patterns allow Johnson to
project Britain as a strong, unified, forward-moving
nation reclaiming its rightful place in the world.

2. Queen Elizabeth II. In her 65th speech
to Parliament, the late Queen Elizabeth II stated
the agenda dominated by Brexit, immediately
visualising the United Kingdom’s departure
from the European Union within the metaphor
BREXIT IS JOURNEY: *“...the United Kingdom's
departure from the European Union on 31 October”
(Elizabeth II, 2019). Framing Brexit as a destination,
the Queen presented it as a purposeful, inevitable
point on the national path rather than a sudden

rupture.

The speech is permeated by the adverb
forward, signalling the orientational metaphor
LEGISLATION IS MOVEMENT FORWARD:
“New  laws  will be taken  forward...”,

“My Government will bring forward proposals...”,
“My Ministers will bring forward measures...”
(Elizabeth II, 2019). Movement here is legislative
progress, with forward implying both advancement
and inevitability. This sense of progress is reinforced
by the metaphor GOVERNMENT IS DOER,
in fragments such as “Steps will be taken to
provide...” and “My Government will take steps...”
(Elizabeth 1II, 2019), where political action is
conceptualised as a series of methodical, deliberate
moves toward a goal.

The Queen’s frequent use of the possessive
pronoun my about the government, e.g. “my
Government”, highlights the deep-rooted
constitutional relationship between monarch and
legislature. This subtly embeds a conservative
worldview in which the monarch is the symbolic
icon of authority, and the continuity of governance
is unquestionable. This conservatism underpins the
broader ideological framing of the speech, where
political change is not revolution but measured
adaptation.

In outlining her government’s legislative
priorities, the Queen describes the creation of
“...an independent body to investigate serious
healthcare incidents, to protect individuals,
families and their homes...” (Elizabeth II, 2019).
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The metaphor GOVERNMENT IS PROTECTION
visualises the state as a guardian protecting its
citizens’ well-being. Protection is shown as an
essential function of governance.

The Queen further reinforces unity and national
cohesion through the metaphor NATION IS
INSTRUMENT: “...the union that binds the four
nations of the United Kingdom is of the utmost
importance to my Government” (Elizabeth 11, 2019).

This metaphor is extended through the
COUNTRY IS A CONTAINER concept in the
phrase “the integrity and prosperity of the country”
(Elizabeth II, 2019), where the UK is presented as a
single entity containing its four nations in a state of
inseparable wholeness.

Political integrity also extends to democratic
principles, with DEMOCRACY IS WHOLE
ENTITY framed explicitly as *“...protect the
integrity of democracy and the electoral system...”
(Elizabeth II, 2019).

Elizabeth II asserts Britain’s role on the
global stage through the metaphor BRITAIN IS
ACTOR: “..play a leading role in global affairs,
defending its interests and promoting its values.”
(Elizabeth II, 2019).

Leadership is not limited to politics; it extends
into innovation and exploration, as seen in
BRITAIN IS SCIENTIST: “...the United Kingdom
as a world-leader in scientific capability and space
technology.” (Elizabeth II, 2019). These images
situate Britain as a proactive actor in diplomacy and
technological progress.

Domestically, the Queen invokes
the orientational metaphor GOOD IS MOVING UP
as a guiding principle for governance. She outlines

plans to “...improve the justice system's response
to foreign national offenders”, “...improve safety
and security in prisons...”, and “...improve the

nation s digital, transport and energy infrastructure”
(Elizabeth II, 2019). The repeated verb improve
signals that Britain is already a functioning,
established entity; its task is not rebuilding but
maintaining and refining.

Overall, the Queen’s speech is measured, precise,
and restrained in emotional tone. However, its
reliance on metaphors of movement, unity, and
protection creates a framework in which Brexit is
part of a long-term journey.

3. Theresa May. Her premiership occupies a
significant place in the country’s recent political
history. Her time in office was often described as
the one “in the wrong place, at the wrong time,”
marked by incessant efforts to make Brexit happen.
She closed her resignation speech with tears and was
emotional.

She extensively refers to the structural
metaphor LIFE IS JOURNEY, which defines her



self-presentation as Prime Minister: “Ever since
1 first stepped through the door behind me as Prime
Minister...” (May, 2019).

Another metaphor followed this journey,
SUCCESS IS PERSON: “Never forget that
compromise is not a dirty word. Solutions depend on
compromise” (May, 2019). She explicitly articulates
that our life journey is defined by compromise, even
though it always leads to particular consequences.

She shares her opinion about democratic
governance using the ontological metaphor
DEMOCRACY IS CONTAINER: “..in a

democracy, if you give people a choice you have a
duty to implement what they decide” (May, 2019).

A central rhetoric in May’s speech is operating
around the metaphor extensively used by Boris
Johnson and the Queen, which is GOVERNMENT
IS SHIELD wused to frame her government’s
achievements: “..we are protecting the
environment, eliminating plastic waste, tackling
climate change and improving air quality...”
(May, 2019). Here, environmental policy is a marker
of progress.

A similar metaphor, GOVERNANCE IS
BATTLEFIELD, is reinforced when she highlights
economic accomplishments: “...the deficit is almost
eliminated, our national debt is falling and we are
bringing an end to austerity” (May, 2019).

Her fight against social inequality is conveyed
through the metaphor INJUSTICE IS OFFENDER:
“...the burning injustices that still scar our
society...” (May, 2019). These metaphorical
mappings reflect Theresa May’s deep involvement
and warriorlike approach to tackling the country’s
problems, which makes her speech emotionally
charged, as if proving her strength and determination
to the audience.

The Brexit referendum is viewed as a necessary
decision through the metaphor REFERENDUM IS
WORKER, which frames it as a service provided to
people by the government to transform the country
“...the referendum was not just a call to leave the
EU but for profound change in our country, [...]
a call to make the United Kingdom a country that
truly works for everyone” (May, 2019).

The structural metaphor GOVERNANCE IS
JOURNEY frames the Conservative Party: “...the
Conservative party can renew itself in the years
ahead, with security, freedom and opportunity”
(May, 2019), which presents the government’s
decision as a long but successful process. Later, this
metaphor is integrated into the broader CAREER IS
MOVING FORWARD framework: “Those values
have pushed me throughout my career” (May, 2019).

May reaffirms national unity through NATION
IS WHOLE ENTITY: “...this country is a union.
Not just a family of four nations. But a union of
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people, all of us” (May, 2019). Her position in the
government, described as “...the job that it has been
the honour of my life to hold” (May, 2019), invokes
the ontological metaphor JOB IS PRIZE, and serves
as a culmination point of her career.

Although May’s metaphors are personal
statements, they align with the classic framework
of British political conservatism, with governance
that offers people a long-term, action-oriented, and
group-oriented approach.

Table 1 shows the distribution of metaphors
across the speeches. The categorisation indicates
how each politician employs metaphor in defining
British political identity and values in media
discourse.

These metaphorical mappings shed light on
speakers’ communicative styles and political self-
image, and how they frame particular contemporary
British identities and political agendas.

In Boris Johnson’s address, metaphorical
framing  combines  populist passion  with
performative drama. The prevalence of ontological
metaphors situates him as an architect and
protector of the country. Describing Brexit as a
journey and the government as a path provides
guidance and meaning to political actions. Jonathan
Charteris-Black adds that Johnson is an “inveterate
metaphor addict”, utilising metaphors ranging
from “nation-as-body” to bodily confinement and
liberation, fitting his populist rhetoric (Charteris-
Black, 2019: 135). His communication style,
referred to as “performative celebrity populism”
(Catipovi¢, 2023: 93) with linguistic bravado, is
consistent with these metaphorical traces depicted in
this research.

Queen Elizabeth II’s use of metaphors reflects
her disciplined but deeply symbolic voice. Her
focus on ontological metaphors brings her to
prominence as a defender and a representation of
continuity, framing her government as active, guard-
like, and unifying. Similarly, numerous structural
journey metaphors frame Brexit as an emergent
but controlled journey. What makes Queen’s
speech special is the comparatively more frequent
usage of orientational metaphors, which testifies
to her aspiration to frame the new government
as goal-oriented, promising solid progress in the
future, and therefore should be trusted. Other
works in a similar field of research confirm these
observations. A comparative rhetorical study of
Queen Elizabeth II's speeches during crises, such
as the death of Princess Diana or the COVID-19
pandemic, shows how her measured rhetoric
“invokes the nation’s spirit in times of uncertainty”,
constructing national unity through shared values
and promising statements (Kassabova, 2019: 82).
Thus, we can state that Queen’s metaphoric framing
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Table 1
Distribution of metaphors per politician
Metaphor Type Boris Johnson Queen Elizabeth II Theresa May
Ontological 55% 60% 45%
POLITICS GOVERNMENT IS DOER; SUCESS IS PERSON;
IS BUILDING; GOVERNMENT DEMOCRACY
COUNTRY IS PROTECTION; IS CONTAINER;
IS CONTAINER; NATION IS INSTRUMENT; GOVERNMENT
GOVERNMENT COUNTRY IS CONTAINER; IS SHIELD;
IS SHIELD; DEMOCRACY IS WHOLE INJUSTICE
NATION IS PERSON; ENTITY; IS OFFENDER;
PAST IS PLACE BRITAIN IS ACTOR; REFERENDUM
OF CONFINEMENT. BRITAIN IS SCIENTIST. IS WORKER;
NATION IS WHOLE
ENTITY; JOB IS PRIZE.
Structural 35% 20% 50%
BREXIT IS JOURNEY; BREXIT IS JOURNEY LIFE IS JOURNEY;
GOVERNANCE IS GOVERNANCE
PATH IS BATTLEFIELD;
GOVERNANCE
IS JOURNEY.
Orientational 10% 20% 5%
GOOD IS MOVING UP LEGISLATION IS MOVEMENT CAREER IS MOVING
FORWARD; FORWARD
GOOD IS MOVING UP.
Total 100% 100% 100%

is not aimed at political persuasion but at promoting
shared British identity and promise of continuing
institutional support.

Theresa May’s metaphorical framing
underscores her persona as a dutiful leader facing
political turmoil through perseverance and cautious
institution-building. The metaphorical mappings

extracted from her speech highlight several
distinctive characteristics from other speakers’
characteristics, for example, a comparatively

frequent use of war metaphors that depict politics
as a journey or battlefield, government as a
shield, which mirror her warriorlike self-image
of a committed pilot steering through resistance
and challenge. Interestingly, compared to Boris
Johnson’s and the Queen’s speeches, her language
had the least number of orientational metaphors,
which is perhaps explained by the fact that it
was a resignation speech, and the focus was on
showing concrete results during the governance,
with no particular reference to the future promises.
These findings accord with Atkins’s study of
May’s rhetoric, which is based on “archetypal
duty and national stewardship in efforts to bring
the nation together after the 2016 referendum”
(Atkins, 2020: 296). Marlow-Stevens & Hayton’s
study of May’s Brexit rhetoric notes that she
intricately appeals to ethos, pathos, and logos in
her communicative style, seeking “compromise but
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often constrained by internal political dynamics”
(Marlow-Stevens & Hayton, 2020: 874), which
aligns with our findings. Her attempts to bring
changes are reflected through the metaphor
REFERENDUM IS WORKER, which frames
political transformations as labour-intensive actions
rather than occasional.

The cross-linguistic comparison of speeches by
Theresa May, Boris Johnson, and Queen Elizabeth
I confirms the initial hypothesis that metaphor is
among the most important linguistic carriers of
political influence. These results concur with recent
research in critical discourse studies and political
communication, in particular, analysing the rhetoric
of Brexit. For example, A.Musolff argues that the
BREXIT IS JOURNEY metaphor was contentious,
with politicians like Johnson framing it as a quest
“voyage into the open sea.” In contrast, the opposition
saw it as a “journey off a cliff” (Musolff, 2017: 643).
The device is not special to the British context.
Studies in CDA, for instance, by R.Wodak, show that
European political discourse extensively employs
ontological metaphors of fear (e.g., MIGRATION IS
FLOOD) to construct a threatened national identity
needing assertive protection (Wodak, 2021).

Conclusions. This study adds to the number
of existing articles showing that metaphor choice
is a strategic action, tuned to the specific political
agenda of the speaker. Whether employing Boris



Johnson’s  ontological transformation metaphors
(e.g. POLITICS IS BUILDING), Theresa May’s
structural war metaphors (e.g. GOVERNANCE
IS BATTLEFIELD), or the Queen’s collaborative
metaphors (e.g., GOVERNMENT IS PROTECTION),
the same aim underscores them all: to deliver complex
realities in plain, persuasive terms. These are not
random verbal choices but deliberate models to
construct a particular image.

Further research could benefit from applying
corpus linguistics methods to analyse a much larger
database of speeches. Cross-study comparisons
that analyse the metaphorical practice of politicians
across different political regimes would also be a
valuable avenue for subsequent study.
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Y crarTi  JOCHIIKEHO  OCOONMBOCTI  BUKOPHCTAHHS  JISKCHYHHMX
CTUJIIICTUYHUX 3aco0iB y pOMaHI aMepuKaHChKOi muchbMeHHHLI JlopeH
Onmnisep «Iloku st He BHana» Ta MPOCTEKEHO IXHIO cHenu(iKy y BiATBOPEHHI
NICUXOJIOTIYHOTO ~ CTaHy MEPCOHAXiB TBOPY. JIekcW4Hi  CTHIICTHUHI
3aco0M, Taki sK MeTadopu, TMOPIBHSAHHSA Ta TiNepOONH, BHUPI3HIIOTHCS
BHUCOKOI OOpa3HICTIO, Bi3yaJIbHICTIO, EKCIPECHBHICTIO Ta EMOLIWHUM
HABAHTAKCHHSAM, IO JO3BOJISIE aBTOPY XYMOXKHBOTO TBOPY MAaKCHMAJIbHO
SCKpPaBO 3MAaJIOBATH 00pa3 IMEBHOTO IEpPCOHAXa, TOYHO TepenaTH Horo
eMOIiHUIl CTaH 1 CTBOPHUTHU KUBHH XyI0XkHIN edekT mig untaga. Y poOoTi
JIETAIbHO PO3MISTHYTO (YHKIIT 1UX 3ac00iB y KOHTEKCTiI MCHUXOJOTiYHOTO
MOPTPETY ToJOBHOI TepoiHi, ciMHaauaTupiyHoi Camantu KiHrcTow,
a TakoX IPOAHATI30BAaHO, SK BOHM BIUIMBAIOTh HAa CIPUHHSITTS YUTAYEM
BHYTPIIIHBOTO CBITY NMEPCOHAXIB 1 CHOPUSIOTH IIHOIIOMY PO3YMIHHIO IXHIX
MOTHBAIIll Ta BHyTpilHIX KoHQiKTiB. OcobnuBa yBara HPUIIISETHCST
TOMY, fK KOMOiHAILlis Pi3HUX CTHJIICTUYHUX NPHUHOMIB Yy MeXax OIHOTO
PEUCHHS T03BOJISIE MiAKPECIUTH BHYTPIIIHI TEPEKUBAHHS, CyMHIBU, CTPaxu
Ta EMOLilHI CTaHH TepOoiHi. 3aBISKH I[bOMY YHTa4 OTPUMY€E MOXIHUBICTH
MOBHICTIO 3aHypuTHCs y cBiT CamMaHTH, BIAUyTH ii eMOLiNHI KOJMBaHHS,
MEPEXUTH MOMEHTH HANpy>KEHHS Ta CIOCTEpiraru mporec ii BHyTPIiIIHEOTO
nepepomkerns. Buseneno, mo Jlopen OiBep CBIZIOMO MOETHYE CTHIICTHYHI
3ac00M JUIS TIOCWJICHHS EMOIHHOro edexTy, (opMyBaHHS LiTICHOTO
0o0pa3y Tcuxoiorii mepcoHaka Ta MIAKPECICHHS JIPaMaTHYHOTO PO3BUTKY
CIOJKETy. Y CTaTTi TaKOX IPOCTEKCHO IUHAMIKY IICHXONOTIYHUX CTaHIiB
TOJIOBHOI TepOiHi MPOTATOM YCHOTO pPOMaHy, IOKa3aHO, SIK aBTOpKa depe3
JIEKCUYHI CTHJIICTUYHI 3ac00M Mepeae PO3BUTOK ii XapakTepy Ta BHYTPIIIHI
3MiHH. 3arajaoM, AOCIIIKCHHS JEMOHCTpPY€, IO (EKTUBHE BUKOPUCTAHHS
Mmetadop, MmopiBHSHb i rimepbon y T1BOpi «llokm s He Bmama» crpuse
IMOOKOMY PO3KPHUTTIO TICHXOJIOTii TMEpPCOHaXiB, CTBOPEHHIO EMOIIIIHO
HACHYEHOTO XYJO)KHBOTO TEKCTy Ta aKTUBI3allil €CTETUYHOTO, KOTHITUBHOTO
1 TICUXOJIOTIYHOTO CIIPUHHSTTS Cy4acCHOTO YNTaya.
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This article investigates the use of lexical stylistic devices in the novel
“Before I Fall” by the American writer Lauren Oliver and examines their role
in representing the psychological states of the characters. Lexical stylistic
devices, including metaphors, similes, and hyperboles, are characterized
by vivid imagery, visual expressiveness, emotional intensity, and stylistic
richness, which enable the author to create highly detailed and compelling
character portrayals while accurately conveying their emotional states.
The study provides a detailed analysis of these devices in the context of
constructing the psychological profile of the main character, seventeen-
year-old Samantha Kingston, and explores how they influence the reader’s
perception of the characters’ inner worlds, motivations, and internal
conflicts. Particular attention is given to how the combination of multiple
stylistic devices within a single sentence highlights the character’s inner
struggles, doubts, fears, and emotional turmoil. As a result, readers are
able to fully immerse themselves in Samantha’s world, experience her
emotional fluctuations, feel moments of tension, and observe her process
of internal transformation. It is revealed that Lauren Oliver deliberately
combines stylistic devices to intensify emotional impact, create a cohesive
psychological portrait, and emphasize the dramatic development of
the narrative. The article also traces the dynamics of the protagonist’s
psychological states throughout the novel and demonstrates how lexical
stylistic devices reflect her character development and internal changes.
Overall, the study shows that the effective use of metaphors, similes, and
hyperboles in “Before I Fall” contributes to a profound depiction of character
psychology, produces an emotionally rich literary text, and enhances the
aesthetic, cognitive, and psychological engagement of contemporary readers.

Beryn. Crumictugni 3acobu 30araqyioTs, ypi3HO-
MaHITHIOIOTh Ta YBUPA3HIOIOTH XYIOKHIH TBIp, CTBO-
proroun ocoOmmBy arMocdepy s unTada. BoHu
JIO3BOJISIIOTh  aBTOPY SIK HAWsICKpaBille IepeiaTH
CBOIO JIYMKY Ta JIOHECTH JI0 YMTada BCi MOYYTTS Ta
eMOTIIil, 110 TEePEKUBAIOTh Tepoi. 3aBIIKH BMIiJIOMY
MTOETHAHHIO CTHJIICTUYHUX 3ac00iB MOXKHA 3aHy-
pUTHCS HE TINBKK y (Qi3WYHHNA, ane ¥ y BHYTpIMI-
Hii CBIT MEPCOHAXIB, IO CHpPHSE SK HAWTOUHIMIIH
nepenaydi qymku tBOpy (Iminka & 3aituenko, 2013;
Kamiljanovna, 2022; Baspie & Llenenrox, 2023).
CTryticTHYHI 3ac00M 3arajoM MPUHAHATO TOIIISATH
Ha JIEKCHYHI (TpomH) Ta cHHTaKCHYHI (Dirypm).
JlexcuuHi CTWTICTHYHI 3acoOM CIHpAarOThCS Ha
o0pasHicTh Ta MeTadOPHUYHICTH 3HAYCHHS, a CHH-
TaKCHYHI TTOB’SI3aHiI 3 TpPaMaTHYHUMH CTPYKTYpaMHu
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(Jdom6poBcrknit, 2008; [TonoBny & Mapuyk, 2017).
Kpim BupaxeHnoi o00pa3HOCTi, JIEKCHYHI 3aco0u
BUPI3HAIOTECS TaKOK e(eKTOM Bizyalizallii Ta eKc-
IPECUBHO-EMOLIIMHUM 3a0apBICHHSAM, 10 J03BOJISE
iM JJOHECTH CEHC 10 YuTadya Ta BUKIMKATH B HHOTO
neBHy emoriifHy peakuito (Zhukovska, 2010; binuk
& Hdemuyk, 2023).

VY pomani Jloper OmniBep «lloku s HE Bmama» 1Ii
pHCH CTHJIICTUYHHUX 3ac00iB 3aCTOCOBAaHO HAaJ3BU-
YaiiHO BAAJO JUIA BiATBOPEHHS IICHXOJOTIIYHOIO
CTaHy IIEPCOHAXiB, HacaMmepex TOJIOBHOI TepoiHi
Camantn Kinrcron. 3aBIsku BMLUJIOMY BHUKOPHC-
TaHHIO MeTadopH, TMOPIBHAHHS Ta TiMepOOoIN YnuTad
MOXE IIOBHOIO MIpOI0 3pO3YMITH IEpEeKHBAHHS
repoiHi, fKa NPOXMBAE OOUH 1 TOW caMHi IICHb
ciM pa3iB, 3aHOBO TEPEKHUBAIOYH HOTO EMOIIKHI
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konuBaHHs. lloenHaHHA IMX CTHIICTHYHHUX HpU-
WOMIB JIO3BOJISIE SICKpAaBO 3MAaJIOBAaTH BHYTPIIIHI
Mepe)KUBaHHS Ta MOTHBH TEPOiHI, TOSACHUTH 11 Iii
1 pIlIeHHs, a TaKoX TMPOCIiAKYBaTH TpoIlec ii BHY-
TPILIHBOTO IEPEPOLKEHHs. TakuM 4YHMHOM, YUTa4
pa3oM i3 TepoiHel0 MNPOXOAWUTH CKIAAHUH NUIAX
MICUXOJIOTIYHUX TpaHcopMallii Ta Jolae eMo-
LilHI TepeXWBaHHS Pa3oM i3 HE. MeTow IhOTro
JOCIiKEHHST OyJI0 TIpoaHai3yBaTh crierudiky Bif-
TBOPEHHSl IICUXOJIOTIYHMX CTaHIB IEPCOHAXIB 3a
JOTIOMOTOI0 MeTadopH, TMOPIBHAHHS Ta TimepOOH,
BH3HAYUTH IXHIO POk y (OPMYBaHHI IIiJIiICHOTO
00pa3y roJ0BHOI TepOiHi Ta OLIHUTH €()EeKTUBHICTh
IUX 3acO0iB y CTBOPEHHI €MOIIfHO HACHYEHOTO
XyAOKHBOTO TEKCTY.

Marepian Ta mMetoaMm AocJil:KeHHsi. [[ns aHa-
T3y TICHUXOJIOTIYHHUX CTaHIiB TEPCOHAXIB Ta CIIOCO-
0iB iX BIATBOPEHHS 3a JIOTIOMOTOIO JIEKCHKO-CTHIIIC-
TUYHHX 3ac00iB Oyno obpano poman Jlopen Omiep
«Iloxn s me Bmama» (Oliver, 2010). Y mpomy TBOpi
aBTOpKa JETalbHO 3MallbOBY€ BHYTPIIIHIN CBIT
TOJIOBHOI TepoiHi, Iepeaaroyl HaWTOHIII BIATIHKA ii
eMOIIi{ 1 TmepeXuBaHb. 3HAYHY POJb y IBOMY BiJi-
rpae BHKOpHUCTaHHS MeTadop, MOPIBHSAHB Ta Tirep-
001, 10 JO3BOJISIFOTh YHWTAuEBI TIIMOIIE 3PO3yMITH
IICUXOJIOTIYHUI CTaH NEepPCOHa)Ka. 3aBISIKK OPHIi-
HaJIBHUM Ta €MOLIMHO HAacHYEHHM 00pa3aM IHCh-
MEHHUIIS PO3KPHBAE iHIUBIAYyalbHICTH TEpOiHI Ta
HaOmKye ii 10 yuTaya, CTBOPIOIOYN e(EeKT eMOITii-
Hoi criBy4acri. Te, sik Jloper OmniBep, BUKOPHUCTOBYE
MeTtadopH, OPIBHAHHS Ta TimepOonn i mepenadi
eMOIIil TepOTHI 3yMOBWIJIO 3aIliKaBIEHICTh B aHai31
UX CTIWIICTUYHUX 3ac00iB. 3a3HaueHi 0COOINBOCTI
Xy#oxkHbOi MaHepu Jlopen OmiBep 3yMOBWIN iHTe-
pec /1o aHamizy caMe IMX CTHIIICTHYHUX 3ac00iB.

Jnst gocsirHeHHs mocTaBieHoi MeTH Oyno 3acTo-
COBAHO ONMMCOBMH METOJ — JJIsl BUSIBIICHHS Ta OIHCY
CTWJIICTUYHUX 3ac00iB, IO BUKOPHUCTOBYIOTHCS
JUIS TIepenadi eMOIMHWX CTaHiB; JENYKTUBHUN
METOJl — JJIsl BU3HAYCHHS CIIEUU(IKM BUKOPHCTAHHS
XyIOKHIX 3ac00iB y BIATBOPEHHI IICHXOJIOTIYHHIX
0COONMMBOCTEW TepOiHi; IHAYKTUBHUW METOI — ISt
y3arajlibHEHHs OTpuMaHoi iHpopmarii Ta dopmy-
JIIOBaHHS  BHMCHOBKIB,  CEMaHTHKO-CTHJIICTUYHHUI
METOJ — JUIS aHaJli3y CTUJIICTMYHOI (PYHKIlii BHSB-
JICHUX MOBHHX OJHMHHIb;, METOJ KOHTEKCTYyaJlbHOIO
aHaJi3y — Ul BCTAQHOBJICHHS B33a€MO3B’SI3Ky MK
KOHKPETHUM CTHJIICTHYHUM 3aco0oM Ta BimoOpa-
KCHHSIM BHYTPIIIHBOIO CTaHy IIEPCOHAXKA.

Pesyabratn Ta oOroopennsi. Jlopen Omisep
y cBoeMy pomadi «lloku s He Briana» BUKOPUCTOBYE
HU3KY CTHJIICTHYHHX 3aCO0iB, SKi OLIBIIOI0 Y1 MEH-
100 MipOO HECYTh y c00i eMOIliiiHe HaBaHTaKeHHS
Ta IepelaroTh BHYTpPIIHIA cTaH repoiB. OpHak
MeTtadopH, TOPIBHAHHS Ta TinepOoau, BUKOPUCTaHI
y TBOpIi, K HaWACKpaBille MepeaaroTh BCi TMOTYTT,
eMolIii Ta repeKuBaHHs ToJOBHOI repoini CamaHTH
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Kinrcron. Koxken XxynoxHil 3acid mpuBepTae yBary
yUTaya Ta JOIoMara€ HoMy 1o-HOBOMY Ii3HATH Iep-
COHaKa JIJISl TIOBHOTO PO3YMIHHSI HOTO OCOOMCTOCTI.
BoHu [03BOJISIIOTH HPOCTEXKHUTH €MOLIl TOJIOBHOI
repoiHi B pi3HI MOMEHTH Ii JKUTTS, TPOIUBAIOYN
cBiTIIO Ha i1 BHYTpIIIHIA CBIT. Y poMaHi MOXXHa
BUOKPEMHTH DSl €MOLiH, epeJaHnx 3a J0IOMOI00
CTHJIICTUYHUX 3ac00iB, M0 3 TOYHICTIO BiITBOPIO-
FOTh TICHXOJIOTIFO TepPOiHi.

[Ticnst meTambHOTO aHAMI3Y CTHIIICTHYHUX 3aC001B
y poMaHni OyIo 3’sCOBaHO, IO 3/€01TBIIIOTO aBTOPKa
BUKOPHUCTOBYE XYIIOXKHI 3aCO0M JUIs Tiepeaadi Hera-
TUBHHMX €MOLIH, OCKUIBKH TOJIOBHA T€POIHS MOCTa€E
nepesn CIpaBXHIM BHUKIMKOM Y CBOEMY JKUTTI Ta
OopeTbes 31 CBOIMH BHYTPILTHIMH CTpaxaMH, CyM-
HiBaMH Ta 1o0OoBaHHAMM. Takuil cTraH MOXHa
NPOCTEXHUTU B HACTYIIHOMY Npukiani: My heart is
pounding in my chest so hard I think it will explode
(Oliver, 2010: 72). TyT NHUCBMEHHHUIT MalCTEPHO
BUKOpHUCTANIA TiNepOONy IS IMiIKPECICHHS IMOYyT-
TiB CamaHTH 10 cBOro Apyra autuHcTBa KeHra Ta
il emomil micns TOTO, SK XJIOMIENb pPO34apyBaBCs
B MiBUMHI. 3aBOSKHA I[ili KOPOTKIiH, aye BIy4HIN
rinep0oJIi YMTad MOXe TIOBHOKO MIpOIO BiTIyTH CTaH
repoini, 3po3yMmiTH HOWHY ii AymeBHOTO OO0
Ta IHTEHCHBHICTh BHYTPINTHHOTO KOHQmIKTY. Kpim
TOTO, TaKWW XyHAOXKHIA TPHUAOM [O3BOJSE TIEepe-
Jaty He nuire (i3udHy peakilifo, a # IMCHXOIOTIuHY
Halpy>XeHIiCTh, MO0 POOUTH mepekuBaHHs CaMaHTH
MaKCHMaJIBHO PEasliCTHYHUMU Ta CIIB3BYYHUMH LIS
yHUTaya.

Ille ogmH sAckpaBMi IMpHKIAX, IIO BAANO Iepe-
Jla€ HEPBOBICTh Ta XBWIOBaHHA CaMaHTH, MOXKHa
MOMITUTH B HACTyMHUX psakax: ['m feeling
anxious about tonight — half dread and half
excitement — like when you hear thunder and
know that any second you’ll see lightning tearing
across the sky, nipping at the clouds with its teeth
(Oliver, 2010: 50). TyT nHCBMEHHUIIS TO€IHANA
NOPIBHSHHA 3 MeTaopolo, L0 YBHUPA3HIOE OIHC
CTaHy TepoiHi Ta mimkpeciroe ii Hecrokiid. Kpim
TOTO, y I IUTaTi TaKOX MOXKHA BHOKPEMHUTH Iep-
coHiikamiro sk pizHOBUA MeTadopu nipping at the
clouds with its teeth, sxa e OLIBIIE MiTKPECIIOE
CHIIBHI nepexuBaHHs CaMaHTH Ta AO3BOJISIE YUTAYY
Kpamie Bi3yami3yBaTHl i TOYYyTTS B TOW MOMEHT.
ABTOpKa Iyke MiKaBo o0irpama o0pa3 rpomy, IO
HIOM po3mupae HeOO CBOIMH 3y0aMu, MOPIBHIOIOYN
et o0pa3 3 ThM, IO BigOyBajocs B Ayl TePOiHi.
Taxuii XymoXKHIM MPUIOM HE JUIIE CTBOPIOE BUPA3-
HUU 30poBWiA 00pa3, ame ¥ momomarae YWTadeBi
BIUyTH Hampyry BHYTpimHbOro crany CamaHTH,
aJpKe Tpo3a TPAAUIIIHHO aCOIIIOETHCS 3 HEOE3MEKOTO,
TPUBOTOI0 Ta OYIKyBaHHSIM YOroChb HEMHHYYOTO.
Came Take NMO€AHAHHS NMPOTHIICKHUX €MOLH 1 cTa-
HOBUTH TOJIOBHHUH INCUXOJIOTIYHUI BY30J Yy HEPEKU-
BaHHSX MepcoHaXkH. Takum umHOM, JlopeH OmiBep



BIA€THCA MEpeaTH He MPOCTO OIHUC eMOIIii, a TXHii
TUHAMIYHUN PO3BUTOK: B MepemqayTTss HeOe3nmeKn
IO BIiOUYTTSl CIOKOIO, SIKe HaONMKae TEpOiHIO M0
YCBIZIOMJICHHS BITACHUX BHYTPIITHIX 3MiH.

Bapto Takox  3ayBaxkutu, mo Jloper Oui-
BEp MalCTEpHO BHKOPUCTOBYE IIOBCSKACHHI pedi
JUIS TIOBHOI TIepefadi IICHXOJIOTii TepoiHi Ta Iie
Oimpimoro HaOmMMKeHHA 4YWTada A0 Hel. Sckpa-
BUM TIPUKIAJIOM MOXE CIyryBaTH Taka pO3rop-
HyTa Metadopa: ...and for a second something
sharp and deep goes through me, something I can't
understand or describe, a blade running up under
my ribs and making me almost gasp for breath
(Oliver, 2010: 202). IlopiBHIOIOYM 71€30 31 CIOBaMHU
Kenra, aBTOpKa mpocTo Ta JaKOHIYHO PO3KPUBAE
niBunHy 3 iHmoi croponu. Hamaratouncs Bpatu
OaifTyXKiCTh 0 Apyra, TepoiHs HE B 3MO31 MPHUXO-
BaTH MOPYXH ii Ay, Koy 6adnTs #oro. Lls sickpaBa
Metadopa a€ 3MOTY YWTA4YeBi BiAUyTH yBeCh OiNb
Ta CTPaXIAaHHS I'€pOiHi, AKa HE MOXKE BIOpATHCA 3i
CBOIMM MOYYTTSAMH, 10 PO3PUBAIOTH i1 3CEPEAUHMU.

[lle sickpaBimie MHCEMEHHUIN BANOCS BiATBO-
PUTH CTaH Bigyalo Ta MPUPEYEHOCTI, 10 MPOHU3YE
Becb pomaH: Maybe for you there’s one thousand
tomorrows, or three thousand, or ten, so much time
you can bathe in it, roll around in it, let it slide like
coins (Oliver, 2010: 268). IIpakTudHO 11 cami cioBa
aBTOpKa 3ragye KinbKa pa3iB BHPOIOBX YCbOTO
pOMaHy, MiAKPECITIOIYH BiMIyTTS OE3BUXOMi, PO3-
mauy ¥ OesHanmii B aymi Camantu. lloemnyroun
onpazy rimepboiy, metadopy Ta mopiBHsHHS, JlopeH
OmiBep nepenae BCi TymIeBHI MyKH TepOiHi, SKa OTH-
HWJIACSI HAa MEXI1 XKUTTS ¥ CMEpTi Ta KMHYJIa BUKIHK
JIOJTi, HAMararo4uch 3MIHUTH XiJ O Ta ToBep-
HYTHUCS 10 KOJMIIHBOTO JKUTTS, 3HAIOYH, 110 3aBTpa
MOXe i He HacTaTu.

Ko repoinst mounHae BHYTPILIHBO MEPEPOLXKY-
BaTHUCSl Ta AWBUTHCA HA CBIT MO-IHIIOMY, aBTOpKa
nenani OimpIlie BOAE€THCA 10 BHUKOPUCTAHHS CTH-
JMCTUYHUX 3aco0iB NS BIATBOPEHHS MO3UTHB-
HUX TOYYTTIB Ta emoriii. Lle mMoxHa myxke nmoGpe
MIPOCTEXXUTH B HaBeleHOMY mpuknani: All of the
anger and pain from the past few days is lifting,
leaving me feeling free and careless and happy
(Oliver, 2010: 219). 3apasgky wild MPOCTiK Ta JAKO-
HiYHIM MeTadopi YATad MOXKE BiMUYTH TOJIETIICHHS
Ha Oyl TepoiHi, KOJM BOHA IPOCTO 3aroBOpHia
3 AnHoro Kaprymno, 3 sxo10 paHilie He XOTilna MaTH
HIYOTO CHIJIBHOTO TiJBKH Yepe3 Te, M0 BCi HABKOJIO
B IIKOJTi TTOITUPIOBAIIN Pi3HI IDTITKH PO HEl.

TakoX CHpaBXHIO TEIJIOTY Ta INUPICTh IMOUYT-
TiB TEPOiHI JI0 CBOEI MaM{ aBTOpKa 3yMila Tiepe-
JaTH 4epe3 SICKpaBe IMOoeAHaHHS MeTadopH, rimep-
6omu Ta mopiBHsHHES: ['m filled with love from the
top of my head to the bottom of my toes, a bubbly
feeling like sbs shaken my insides up like a Coke
bottle (Oliver, 2010: 345). Y upomy mpuKIagi
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MOXXHa YIiTKO MPOCTEKHUTU Te, K IIBUMHA BIIEpLIE
3a JOBIMH 4Yac IOKa3ye CBOIO JIIOOOB 10 Haupin-
Himoi i mogman. lled craH TodHO BimoOpaxkae
BKpail CHWJIbHE BHYTPIIIHE MEPEPOMKCHHS MiBYMHH,
SKa TIeperoBHEHa JIF000B 10 HE TINBKH 10 OIM3BKUX
iif JTroneid, ane ¥ 10 MiJoTo CBITY. 3HOBY X Y IBOMY
MPUKIIAJi MOXKHA TIOMITHTH TaKy OyleHHY pid, sK
IUISLIKA 3-MiJ KOKa-KOJH, SIKy aBTOPKAa BUKOPUCTO-
By€ Ul Tiepefadi eMOUiHHOTo 30yMKeHHS Tepo-
ini. Taka neramp pOOUTH TOYYTTS TEPOiHI OiIBII
3pO3yMUTUMH H HAaOMIKEHUMH 10 TOBCSKAECHHOTO
OCBimy unTada. EMoIiiiiHe MOpPIBHSIHHS CTBOPIOE
edekT «BHOYyXy BCepeInHI», M0 METAPOPUIHO TIepe-
Ja€ CTaH HAA3BUYANHOTO €MOLIHHOTO IiJHECEHHS.
[loemnanns rimepOomnizoBaHOTO BiTUyTTS from the
top of my head to the bottom of my toes («Bix TOIOBU
IO TAJBI(IB HIr») 1 TOPIBHSIHHS 3 TA30BAHUM HAIMIOEM
dopmye sckpaBuii 00pa3, SKUH JIETKO YSBUTH.
TakuMm 9WHOM, 3a JOMOMOTOI0 TMOAIOHUX XYTOXKHIX
3ac00iB MICHMEHHUIIS IOCATAE TOABIHHOTO e(eKTy:
3 OmHOTO OOKY, BOHA JOIIOMAara€ YUTa4eBi BiAUyTH
BHYTPIIIHIHA CBIT TepoiHi, a 3 IHIIIOTO — TOKa3y€e Mpo-
1ec 1 IyXOBHOIO OHOBJICHHSI. 3aBIISIKM IbOMY BUHU-
Ka€ eMOIIHUN KOHTaKT MK TMEPCOHAKEM 1 4uTa-
YyeM, 110 € KJIIOYOBUM y CHPUIHATTI pOMaHy.

CraH migHECEHHS Ta MOPUB INACTA YiTKO MOXKHA
MpOCTeXHUTH TOmi, Ko CamaHTa pOOWTH HOOpUi
BUMHOK, HAJICINaBIIK KBITH JXKymieT, iB4MHI,
3 sIKOi BOHA paHimie HacMmixanacs: This must be what
its like to do drugs: the feeling of coasting over
everything, of everything looking new and fresh and
lit up from inside (Oliver, 2010: 352). [lopiBHAHHS
3 HapKOTUYHHUM CIT STHIHHSIM CTBOPIOE edekT abco-
JIFOTHO{ HOBM3HH i TOCTPOTH BiAYYTTIB: yCE€ HABKOJIO
30A€TBCSI «CBDKMM» 1 «OCBITJIEHUM 3CEpEAUHI».
VY Takuii crocid aBTOpKa MiJKPECHIOE, MO0 HaBiTh
HalmpocTilmuil akT [J00pOTH MOXKE BUKIHMKATH
B IIIO/IMHI CHUJIBHIITY €MOILIWHY peaKIiro, HiK Oymb-
AKi 30BHIIIHI 3a0BosieHHs. O0pa3 MeTaopuaHOTO
«OCBITJICHHS» CBITY CHMBOII3YE OYHWIICHHS BHY-
TpimmHBOTO crany CamaHTHd, ii TOTOBHICTH CIPHii-
MaTH KUTTA 1 Jrofei mo-HoBomy. lleit mpoctuii, Ha
NepIINi TONIsA, BANHOK CTa€ MEPEJIOMHUM MOMEH-
TOM JIJIsl TepOiHi, apke came BiH JO3BOJ€E 1il ycBi-
JOMHTH, 10 BOHA 3[aTHa He JIMIIE 3aBJaBaTH OOJIIo,
a W NPUHOCUTH IHIIMM paficTb. TakuM YHHOM,
3MiHa moBemiHKNM CaMaHTH € BiZoOpaXeHHSM TJIH-
OMHHMX 3MiH ii 0COOHMCTOCTI, SIKi TOCTYTIOBO BEIYTh
JI0 IyXOBHOTO OHOBJICHHSI.

BucuoBku. Jlopen OmiBep y cBoeMy pomasi
«Iloku g He BHasa» MalCTEPHO BUKOPUCTOBYE
IIAPOKUI CIEKTP CTHIIICTUYHHX 3aco0iB — MeTa-
(opu, IOPIBHSAHHS Ta TiNepOOIN — IS BiITBOPEHHS
CKIIaJIHOT TIcWxosorii romoBHOi repoini CamaHTh
KiHrcroH, sika BIPOZOBX TBOPY IPOXOAWTH LUIAX
TTUOOKWX BHYTPIITHIX 3MiH. B OCHOBHOMY cTHIIiC-
THYHI 3ac00M BiJOOpakaroTh HETaTHBHI TOYYTTS
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1 emormii TepoiHi, Taki fK: HEPBOBICTh, HECTOKI,
CTpax, Bimyail Ta mpupedeHicTh. Lli Bci mcmxomo-
TiYHI CTaHU BKa3ylOTh Ha 0OpOTHEOY BcepennHi repo-
iHi, sIKa IepeXniIa HaA3BUYaHO CUJIbHE MOTPSICIHHS
y CBOEMY HTTi. TaKUM YMHOM, CTHIIICTHYHI 3ac00n
CTalOTh HE JIMLIC XyAOXKHIM MpUHAOMOM, a U 1HCTpY-
MEHTOM TICHXOJIOTIYHOTO aHaJli3y.

BonHouac y mporeci Tak 3BaHOr0 BHYTPIIIHBOTO
niepepokeHHsT CaMaHTH 3’ SBJISETHCS 1HITUI CIEKTP
eMOILlid, a came: pajicTh, IiJHECEHHs, JI000B
1 HaBITh MMOYYTTS TApMOHIi 3i cBiToM. BoHU Bimo6pa-
XKalOTh Iepexif repoiHi Ha HOBHH €Tam XHUTTS, 1€
JIOMIHY€ 37aTHICTh BiAYyBAaTH W JapyBaTH IIUPICTh
1 Teio. OcoOaMBO Ba)KJIIMBO, 10 MHO3UTHBHI €MO-
mii rmepemaroThCs HE MEHIN iHTEHCHBHO, HIXK Hera-
TUBHI, 1 caMme IIe MiAKPECIIoe AMHAMIKY JTyXOBHOTO
3pOCTaHHs FepoiHi.

Takox opHi€0 3 0COONMBOCTEH POMaHy € Te, L0
Jlopen OmiBep y CBOiX CTHJIICTHYHHX 3ac00ax BIa-
€TbCS O BHUKOPHCTAHHS IOBCSKACHHUX pedel Ta
MOHATH. Taki eleMeHTH HaJJal0Th XYIOXKHIM 3acobam
0co0nMMBOI BUPA3HOCTI, aJKE IO3BOJSIOTH CHpUIi-
MaTH eMOIlil TepoiHi K peanbHi Ta Omu3bKi. Kpim
TOTO, MUCHMEHHMILIS YacTO MOETHYE KiJIbKa CTHIIIC-
TUYHUX TPUHOMIB B OgHOMY (parMeHTi, mo mia-
CIIIIOE eMOIIHNN e(eKT i Ta€ MOXKIMBICTh YHTa-
4eBi e TMOIIe NMPOHWKHYTH Y BHYTPIMIHIA CBIT
CamaHTu.

OTxe, cTuiticTiuHi 3acodu y pomani «[loku s He
BIIJIa» BHUKOHYIOTh HE JIMILE €CTETHYHY (YHKIIiIO,
a  CIIyTyI0Th BaXJIMBUM MEXaHi3MOM JUI PO3KPUTTA
NICUXOJIOT1YHOT €BOJIOLIl MepcoHa)ka, AEMOHCTPY-
104H, SIK 3a JIOTIOMOTOI0 XYAOKHBOTO CJIOBA MOMKHA
BiJITBOPUTH TPOLECH BHYTPIIIHKOI OOpOTHEOH, TpaH-
copmariii Ta TyXOBHOTO OHOBJICHHSI.

TakuM YMHOM, peE3yJibTaTH aHami3y CBigyaThb
PO 3HAYHUKA TOTEHLiall JOCTIJDKEHHsS JIEKCHY-
HUX CTHIIICTUYHUX 3ac00iB y CydacHiil jiteparypi
JUIS. TIUOIIOTO PO3YMIHHS TICHXOJIOTIT TIEPCOHAXKIB
Ta ocoOnMBOCTEH aBTOpchbkoi MaHepu. Lle Biakpu-
Ba€ MEPCHEKTUBU JUI MOAAJBLIMX IHTEpIpeTarii
XyJIOXKHIX TEKCTIB Kpi3hb NPU3MY B3aEMOJIl MOBH
1 BHYTPIIIHBOTO CBITY JIIONWHHU.
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The article addresses the challenge of automatic metaphor identification,
one of the most complex tasks in natural language processing (NLP).
Based on the principles of cognitive linguistics, which define metaphor as
a fundamental mechanism of thinking (Lakoff & Johnson, 1980), the role
of metaphor as a powerful framing tool in political and media discourse is
explored. Although the ability to analyse metaphorical patterns at scale is
crucial for identifying manipulative technologies, the process of recognising
them is complicated by contextual dependence, creativity, and the need for
encyclopaedic knowledge. One of the main issues addressed in this article is
the assessment of the potential of modern large language models (LLMs) for
solving the task of automatic metaphor identification. The paper compares
two key approaches: using the so-called ‘innate’ knowledge of models
without additional tuning (the ‘zero-shot’ approach) and their specialised
adaptation through fine-tuning. The effectiveness of the latest models (as of
July 2025) from leading developers was investigated: OpenAl (GPT-40),
Google (Gemini 2.5 Pro, Gemini 2.5 Flash), and Anthropic (Claude Sonnet
4). Special attention was paid to the methodology of the experiment. The
analysis was based on the NAACL 2020 Shared Task on Metaphor Detection
corpus, and standard binary classification metrics were used to evaluate the
performance of the models: precision, recall, and the Fl-score. The article
describes the fine-tuning procedure and identifies practical limitations
associated with varying levels of tool availability in leading artificial
intelligence ecosystems. The results of the study showed that the baseline
models demonstrate low and unbalanced performance, while the fine-
tuning procedure significantly improves their output (F1-Score increases
by 24-29%). A comparative analysis of the retrained models revealed that
GPT-40 achieves a better balance between recall and precision (F1-Score
64.20%), while Gemini 2.5 Flash retains a slight advantage in precision. The
article makes an important contribution to the study of the capabilities of
LLMs for analysing figurative language, demonstrating that fine-tuning is an
extremely important method for adapting them to complex linguistic tasks.
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MNOPIBHAJBHUN AHAJII3 EGEKTUBHOCTI BEJIMKUX MOBHUX MOJIEJIEN
JJAS ITEHTUPIKAIIII META®OP: METOJIU HYJILOBOT O 3AIIUTY TA

JOHAJTAILITYBAHHA

SkiB buctpos

00KmMop ¢hinono2iunux Hayx, npogecop,

Kapnamcokuii nayionanvuuii ynieepcumem imeni Bacuns Cmeghanuka

Hecrop boabsmakos

cmyOenm mazicmpamypu (axyibmemy iHO3eMHUX MO8,
Kapnamcokui nayionanvuuii ynieepcumem imeni Bacuns Cmeghanuka

Knrouoei cnosa: éenuxi
MO6HI Modeni, memagopa,
ioenmucpikayia memaghop,
OOHANAWMYEAHHSL, HY/IbOGULL
3anum, KOMn)IOmMepHa
JiHegicmuxa, 06podxa
NPUPOOHOI MOBU.

VY crarti okpeciieHO mpoOrneMy aBToMaTH4HOi ifneHTH¢ikanii metadop —
OIIHOTO 3 HAWCKIAAHIMIMX 3aBAaHb y cdepi 0OpoOKM NPUPOTHOI MOBH.
basytounicb Ha TONOXEHHSX KOTHITHBHOI JIHTBICTMKH, IO BH3HA4YAE
meradopy K (QyHAaMeHTanbHUM MexaHi3M wmucienHs  (Lakoff &
Johnson, 1980), nmocmimkeHno 1 pomb £[K IHCTPYMEHTY (peHMiHry
B MOJITUYHOMY Ta MeAifHOMY auckypcax. IligkpecieHo, Mo 3AaTHICTH
JI0 MacIITa0OBAHOTO aHANi3y MeTa(pOPUYHHMX MaTepHIB € BaKIMUBOIO JUIs
BUSIBJICHHS. MAHIMYJIATHBHUX TEXHOJIOTIH, OJHAK TIPOIEC PpO3Mi3HABAHHS
MeTadop YCKIAAHIOEThCS KOHTEKCTYaJbHOIO 3aEXKHICTIO, KPEaTUBHICTIO
Ta HEOOXIAHICTIO CHIUKIONECIUYHMX 3HaHb. JIOCHIIKCHHS Ma€ Ha METi
3IIMCHEHHSI TOPIBHSUILHOI OI[IHKHM TOTEHIIaly BEJIMKAX MOBHHUX MOJeNeil
(LLM) npns BupilleHHS 3aBJaHHS aBTOMAaTUYHOI ideHTH]ikauii meradop.
Y poOoTi MOpIBHIOIOTHCS JiBa KIIOUOBI TMIAXOAHM: TECTyBaHHS 0a30BUX
MOXITUBOCTEW MOJIeNIeH 3a JOIOMOTOI0 METOAY HYJIBOBOTO 3amuTy (zero-shot)
Ta iX CHeliaji3oBaHa aJanTallisl 3 BUKOPHCTAHHSIM METOAY JOHAJIAIITYBAHHS
(fine-tuning). [locnmimxeHO e(QEeKTHBHICTh (HIArMaHCHKUX(CTAHOM HA JIUMCHb
2025 poky) wmomeneil Bix mpoBigHHX po3poOHMKIB: OpenAl (GPT-40),
Google (Gemini 2.5 Pro, Gemini 2.5 Flash) ta Anthropic (Claude Sonnet 4).
OxpeMy yBary IpHIiIEHO METOIO0IOTIi 00pOOKH eKCTIEPUMEHTATbHUX NaHUX
Ha ocHOBI koprmycy NAACL 2020 Shared Task on Metaphor Detection. /s
OLIIHKY MPOAYKTUBHOCTI MOJIEI€H BUKOPUCTAHO CTAHAAPTHI METPUKH OiHApHOT
knacuikaii: Tounicte (Precision), moBHota (Recall) Ta y3aranbHeHa omiHka
F1-Score. ¥ crarti ommucaHo mpoueaypy AOHANAIITyBaHHS Ta BUSBICHO
MPaKTUYHI 0OMEXKEHHS, OB’ sI3aHi 3 PI3HUM PIBHEM JIOCTYITHOCTI IHCTPYMEHTIB
y MpPOBIJHUX EKOCHUCTEMaxX INTYYHOTO iHTENEKTy. Pe3ymbraTé JOCIHiKEHHs
MPOAEMOHCTPYBAIM, IO (PyHAAMEHTAIbHI MOAENI TOKA3ylOTh HU3BKY Ta
He30aJaHCOBaHy E€(EKTHBHICTb, TOAI SIK MpOLEIypa JOHAJAIITyBaHHS
3HAYHOIO MIpOI0 TMoOKpailye ixHIO mpomykTuBHICTH (F1-Score 3poctae Ha
24-29%). TlopiBHAJBHUI aHaNi3 JOHAJAINTOBAHUX MOJENEH IITY4YHOTO
inTenekty BusiBuB, mo GPT-40 nmocsarae kpamioro OanaHcy MiX TOYHICTIO
ta noBHOTOlO (FI1-Score 64,20%), Tomi sik Gemini 2.5 Flash 30epirae
HEBENUKY TepeBary B TOUHOCTI. IIpoBeneHui MOpIBHAIBHUN aHaNi3 pOOUTh
B)XJIMBUH BHECOK Y JOCIIHKeHHS MoxkiuBocteil LLM ans anamnizy metadop,
JIEMOHCTPYIOUH, IO JOHAJAINTYBAHHS € BAXJIUBUM METOJAOM Uil 1XHBOI
ajanTamii 10 CKIaJHUX JIIHIBICTUYHUX 3aBIaHb.

Introduction. A new stage in the development
of cognitive linguistics, initiated by Lakoff and
Johnson’s influential book Metaphors We Live By,
revealed that metaphor is not merely a peripheral
stylistic device but a core mechanism shaping human
thought and cognition According to the theory of
conceptual metaphor, people systematically draw
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upon knowledge from concrete, bodily experienced
domains (such as journeys, wars, or construction)
in order to make sense of and structure abstract
concepts, including love, evil, or time. Metaphors
are ‘fundamental mechanisms of human cognition’
that shape our wunderstanding by projecting
everyday, familiar experiences onto abstract ideas



(Lakoff & Johnson, 1980). This function makes
metaphor a powerful device not only for everyday
communication but also for exerting targeted
influence in socially significant discourses.

The metaphor takes on particular significance
in the political and media domains, where it serves
as a key tool for ‘framing’, which is the process
of constructing social reality through language.
As demonstrated by research in the field of critical
analysis of metaphors, particularly in the works of
J. Charteris-Black, the strategic use of metaphorical
models allows communicators to simplify complex
political phenomena, give them emotional colouring
and promote certain ideological positions (Charteris-
Black, 2004). Metaphorical frames such as ‘taxes as
a burden,” ‘immigration as a flow,” or ‘the economy
as a sick organism’ do not simply describe reality,
but actively shape its perception, influencing public
opinion and political decisions (Musolff, 2000).
In this context, the ability to systematically and
scalably analyse metaphorical patterns in large
text corpora becomes a critical task for identifying
manipulative techniques, analysing propaganda, and
understanding the dynamics of public sentiment.

However, automating this process is one of the
classic ‘hard’ tasks for natural language processing
(NLP). First of all, the challenge comes from
the deep contextual dependence of metaphors:
a word can be used literally in one sentence but
metaphorically in another, which requires the system
to be able to subtly distinguish between shades
of meaning. Such a task is known as Word Sense
Disambiguation. Additionally, effective recognition
of metaphors often requires encyclopedic knowledge
that extends beyond linguistic patterns. For example,
to interpret the English expression ‘He shot down my
arguments’ as a metaphor, the system must know that
no real weapons were used and, as a result, activate
the conceptual metaphor ARGUMENT IS WAR.
This knowledge gap, which goes beyond linguistic
patterns, makes automatic metaphor recognition one
of the most difficult problems for NLP (Shutova,
2010). Moreover, language is a dynamic system
that constantly generates new metaphors that cannot
be predicted in advance, as well as included in any
dictionary or knowledge base.

With the advent of large language models (LLMs)
based on the Transformer architecture (Vaswani et
al., 2017), new opportunities for solving this problem
have emerged. Notably, in Ukrainian linguistics, the
advantages and limitations of using large language
models have been described in the context of
automating the process of genre classification of
literary texts (Pasichnyk, Yaromych, 2025). Having
been trained on vast amounts of text, these models
are capable of capturing complex semantic and
contextual patterns, potentially enabling them to
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identify metaphorical expressions. As a result, two
fundamentally different approaches have emerged:
using the model’s basic knowledge through carefully
constructed instructions without providing examples
of how to perform a similar task (the zero-shot
method) and specialised adaptation of the model to a
specific task by fine-tuning it on labelled examples.

This research paper focuses on identifying
metaphors at the level of individual lexical units,
which is in line with modern computational
linguistics methodology, specifically the MIPVU
procedure (Steen et al., 2010). Such a token-level
approach allows for the creation of the most objective
and quantifiable criteria for model evaluation.

For a long time, one of the key problems in
the study of metaphor was the lack of uniform,
consistent criteria for its identification in real
discourse. Researchers often relied on their own
intuition, which led to inconsistencies in analysis
and made it impossible to reproduce results.
To address this issue, the Pragglejaz research group
proposed the Metaphor Identification Procedure
(MIP) in 2007, the first clear and systematic
method for identifying metaphorically used words
in a text. MIP defines a reproducible, step-by-
step process: the analyst identifies the contextual
meaning of each lexical unit and then compares
it with its most basic, concrete meaning, which is
often determined by a dictionary. If the contextual
meaning contrasts with the basic meaning but can
be understood in comparison with it, the word is
marked as metaphorical (Pragglejaz Group, 2007).
This key criterion formalised the intuitive definition
of ‘understanding one thing through another’ into
a practical rule, enabling different researchers
to reliably and consistently identify metaphors,
achieving a significantly higher level of consistency.

Based on MIP, J. Steen and his colleagues
developed an extended protocol called MIPVU
(Metaphor Identification Procedure VU University)
with more detailed instructions for borderline cases.
Using MIPVU, a large corpus of contemporary
English text was systematically annotated, resulting
in the creation of the VU Amsterdam Metaphor
Corpus (Steen et al., 2010). This corpus, consisting
of 117 text fragments (~190,000 lexical units) from
four different genres (academic, news, colloquial,
literary), has become the industry’s gold standard
and benchmark. Each word in these texts was
labelled as metaphorical or literal with a high
level of agreement between annotators. Virtually
all subsequent computer studies on metaphor
identification have used the VUA corpus to train
and evaluate their models, making it a fundamental
empirical basis for the entire field.

The first wave of metaphor identification
automation coincided with the emergence of deep
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transformer models such as BERT. Researchers
have begun to use large pre-trained encoder models
(BERT, RoBERTa, etc.) to identify metaphors at the
individual word level. An important milestone was
the Shared Task on Metaphor Detection competition
at the NAACL conference in 2020, which used the
VUA corpus as the main data for evaluation.

In this competition, nearly all teams that achieved
the best results utilised fine-tuned transformer encoder
models. In general, the most successful models were
based on BERT-class architectures adapted to the task
at hand through controlled fine-tuning of specially
labelled data. This approach has, in fact, transformed
general language models into highly specialised
metaphor classifiers. The results of the competition
confirmed the effectiveness of this approach: the
winner achieved an FI-Score of approximately 77%
on the VUA test set, which significantly exceeded
the baseline models (Leong, Beigman Klebanov &
Shutova, 2020). Thus, the fine-tuned transformer
encoder has become the benchmark against which all
newer approaches are compared.

The latest achievements presented a
fundamentally different approach to understanding
language, and on this basis, large generative
language models such as GPT-3 and its successors
were developed, differing from previous BERT-class
models in both architecture and capabilities. The key
differences can be summarised as follows:

Architecture:  BERT is an  encoder-only
transformer. It reads the entire sentence at once
(bidirectionally) to create a rich contextual
representation of each word, making it ideal
for text comprehension and classification tasks.
GPT-class models, on the other hand, are decoder-
only transformers. They read text from left to right
and are trained to solve a single task: predicting the
next word. This makes them ideal models for text
generation and continuation.

The principle of fine-tuning, training, and
adaptation: BERT is tuned on a discriminative
task (e.g., ‘fill in the blank in a sentence’), which
makes it a powerful ‘expert analyst’ with a deep
understanding of context. However, to perform any
new task (e.g., identifying metaphors), it requires
fine-tuning on thousands of examples to add a new
classifier layer to its ‘brain.” GPT, on the other hand,
learns from a generative task. This training makes
it a kind of ‘universal writer’ that can perform tasks
after receiving instructions in a prompt without any
additional training (zero-shot). This ability to learn
in context, first demonstrated in the work on GPT-3
(Brown et al., 2020), made it possible to perform
tasks that previously required significant effort to
prepare data and fine-tune models.

Thus, the evolution from MIP and manual
annotation, through the first wave of automation
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with pre-trained BERT classifiers, to modern
massive generative models illustrates the progress
in metaphor identification research. Each link builds
on the previous one: The ‘gold standard’ annotations
from the MIP era are still used to evaluate
fundamental and fine-tuned models. The study aims
to explore the capabilities and limitations of the latest
available technologies (as of July 2025), determining
the extent to which modern generative LLMs can
match or surpass carefully fine-tuned models of the
previous generation in such a complex task.

The purpose of this article is to conduct
a comprehensive comparative analysis of the
effectiveness of leading large language models
for identifying metaphors using two methods:
testing the model’s capabilities using zero-shot
and performance evaluations after specialised
fine-tuning. To achieve the set goal, the following
research tasks were formulated:

e What is the initial effectiveness of the GPT-4o,
Gemini 2.5 (Pro and Flash) and Claude Sonnet 4
models in identifying metaphors without special
training?

* How significantly does the fine-tuning
procedure with a relatively small sample size (1,500
examples) improve the performance of the GPT-40
and Gemini 2.5 Flash models?

* Which of the pre-tuned models demonstrates
the best balance between precision and recall, and
how does pre-tuning affect their trade-off between
these two metrics?

* What practical limitations exist in the
ecosystems of leading Al developers regarding the
availability of customisation tools for individual
researchers?

Materials and methods. Data corpus:
NAACL 2020  Metaphor  Detection — Corpus.
The experimental part of the work was conducted
based on the NAACL 2020 Shared Task on Metaphor
Detection competition dataset, which is based on
the Amsterdam Metaphor Corpus (VUA). The VUA
corpus consists of 117 text fragments extracted from
the British National Corpus (BNC) and represents
four different genres: academic texts, news, fiction
and colloquial speech. This genre diversity ensures
broad coverage of different language styles and
contexts. All words in the corpus were annotated
according to the criterion of metaphoricity in
accordance with the MIPVU (Metaphor Identification
Procedure VU University) procedure, which is a
systematic protocol that ensured a high level of
agreement between annotators (Cohen’s coefficient
Kk > 0.8). According to MIPVU, a word is considered
metaphorical if it is used in a non-literal sense.

A subset of data from NAACL 2020 was used
for the study. In particular, /500 sentences from the
training part of the corpus were selected for model



tuning, and an official test set of 203 sentences
was used to evaluate effectiveness. This test set
contains 708 words annotated as metaphors. This
sample size was chosen to ensure the practical
feasibility of the experiments while maintaining the
representativeness of the entire corpus.

Models and tools. The study evaluated a number
of leading large language models. Using the zero-
shot prompt method, the models were used in their
original and publicly available state to test their
basic capabilities. Four artificial intelligence models
were selected for the study:

* GPT-40 (OpenAl) is OpenAl’s flagship
(as of July 2025) multimodal model, known for its
powerful reasoning capabilities and human-level
performance on many professional and academic
benchmarks. In the experiments, the model was
used via the official ChatGPT in text mode.
(https://chatgpt.com/)

* Claude Sonnet 4 (Anthropic) — an advanced
model from Anthropic, designed for reliable and
‘hybrid’ thinking in large-scale tasks. The model has
an extended context window (up to 200,000 tokens)
and is optimised to achieve a balance between speed
and cost. Access to the model was provided through
its official website for testing using the zero-shot
prompt method. (https://claude.ai/)

* Gemini 2.5 Pro (Google DeepMind) is the
most powerful version (as of July 2025) in the
Gemini series, positioned as a ‘thinking model’
with advanced capabilities in logical thinking,
coding, and multimodal understanding. In her work,
it is used as a fundamental model via the Gemini
website. (https://gemini.google.com/app)

» Gemini 2.5 Flash (Google DeepMind) — a version
of Gemini optimised for speed and cost efficiency,
providing the best compromise between price and
performance. (https://gemini.google.com/app)

GPT-40 and Gemini 2.5 Flash were selected for
the fine-tuning experiments. GPT-40 was fine-tuned
using the OpenAl API, while Gemini 2.5 Flash
was fine-tuned using the Google Cloud Vertex Al
platform. It is important to note that no fine-tuning
was performed for Claude Sonnet 4 due to the lack
of relevant public functionality in the Anthropic
API at the time of the study, nor was any fine-tuning
planned for Gemini 2.5 Pro (as of July 2025).

Experiment procedure. Zero-Shot prompt testing
strategy. Using a zero-shot prompting method, a
single unified prompt was developed for queries to
each model. The prompt was designed to clearly
define the task (identifying metaphorical words
in a sentence) and establish a strict output format.
Providing a precise definition and example of a
metaphor was intended to minimise ambiguity for
the models. The full text of the prompt used in the
study is provided below:
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You are a precise and methodical linguistic
analyzer. Your sole task is to identify words used
metaphorically in the provided sentence.

A metaphor is a word used in a non-literal sense
to create an analogy or suggest a resemblance.
For example, in the sentence “He navigated a sea of
troubles,” the word “sea’ is a metaphor.

Your output must strictly follow these rules:

List ONLY the words that are used
metaphorically.

Separate the words with a single comma and a
space.

Do not include any punctuation attached to the
words (e.g., for “track,” you must write “track”).

If you find no metaphors, you must output the
single word: none.

Do not include any
explanations, or summaries.

Sentence to Analyze:

Each test sentence was added after the line
‘Sentence to Analyse:’. This procedure was applied
to all four models without any additional tuning,
which made it possible to evaluate their basic
ability to understand instructions and metaphorical
language.

Model fine-tuning procedure. Specialised training
datasets were created from the VUA corpus for fine-
tuning, formatted according to the requirements of
each platform.

* OpenAl fine-tuning (GPT-40): A training
file was prepared in JSONL format with the Chat
Completion structure expected by the OpenAl
API. Each training example is a JSON object with
an array of messages containing messages with
the roles system, user, and assistant, where the
assistant provides the correct answer (metaphors).
This ensures that the model learns from pairs of
‘query—tresponse’.

{ “messages”: [{“role”: “system”, “content”:
“You are a linguistic analyzer. Your task is to
identify metaphorical words in a sentence. List them
separated by a comma, or output ‘none’ if there
are no metaphors.”}, {“role”: “user”, “content”:
“Sentence: \”\"There are other things he has, on
his own admission, not fully investigated, like the
value of the DRG properties, or which part of the
DRG business he would keep after the break up
ANV, {frole”: “assistant”,  “content”:
“things, on, admission, part, keep, after”}]}

* Google Vertex Al fine-tuning (Gemini
Flash): For Gemini, in accordance with the
requirements of the Google Cloud Vertex Al
platform, a separate file was created where each line
is a JSON object with the contents key. This key
contains an array of two objects with the roles user
(containing the request) and model (containing the
reference response).

introductory  text,
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{“contents”:  [{“role”:  “‘user”,  “parts”:
[{“text”: “ldentify all metaphorical words in the
sentence. Sentence: \”\”There are other things he
has, on his own admission, not fully investigated,
like the value of the DRG properties, or which part
of the DRG business he would keep after the break up
NPV role s “model”, “parts T [{ “text”:
“things, on, admission, part, keep, after”}]}]}

Gemini 2.5 Flash was fine-tuned using the
Tuning graphical interface on the Google Cloud
Vertex Al platform, where the relevant data file
was uploaded. After completing the fine-tuning, the
resulting custom models were tested on the same test
set using a unified prompt to ensure consistency.

Assessment metrics. Standard binary classification
metrics were used for quantitative measurement and
comparison of model performance in the metaphor
identification task: Precision, Recall and FI-Score.

» Precision — the proportion of words that
the model correctly identified as metaphors
among all words it labelled as metaphors. The
formula: Precision = TP / (TP + FP), where TP is
true positives and FP is false positives.

* Recall — the proportion of real metaphors
that the model successfully identified. The
formula: Recall = TP/ (TP + FN), where FN — false
negative results.

* FI-Score — the average harmonic between
accuracy and precision, providing a single balanced
assessment of overall performance. The formula: £/
= 2 X (Precision x Recall) / (Precision + Recall).

In the above formulas, TP (True Positive)
is a word that is a metaphor and has been
correctly identified by the model. FP (False
Positive) — a word that the model incorrectly
identified as a metaphor. FN (False Negative) — a
metaphorical word that the model was unable to
detect. All metrics were used to identify metaphors,
with the main focus on F1-Score as the most
balanced indicator.

Results and discussion. The effectiveness of
fundamental models (Zero-Shot Performance). In the
first stage, four models without prior specialisation
were tested to determine their ‘innate’ ability to
identify metaphors. The results presented in Table
1 indicate not only low overall efficiency, but also

the existence of significantly different, yet equally
unbalanced strategies applied by the models.

Data analysis revealed three approaches. Gemini
family models act as ‘highly accurate but cautious
classifiers.” They demonstrate the highest precision
among all tested models (Pro — 69.38%, Flash — a
record 80.68%), which proves their ability to avoid
false positives. However, this strategy comes at the
cost of low recall (Pro — 30.08%, Flash — 20.06%),
which causes the models to ignore the vast majority
(70-80%) of real metaphors.

At the opposite end of the spectrum is Claude
Sonnet 4, which employs a strategy of ‘maximum
but chaotic coverage’ and shows the highest recall
(55.23%), identifying more than half of the total
number of metaphors. However, as evidenced
by the record high false positive rate (FP=1078),
this is achieved at the expense of extremely low
precision (26.62%). A qualitative analysis of errors
showed that the model tends to label almost any
emotionally charged, abstract, or even neutral words
as metaphors, which makes its results practically
unusable without careful manual filtering.

The GPT-40 model did not demonstrate a clear
advantage in either precision or recall, achieving a
mediocre F1-Score. Therefore, it can be concluded
that none of the basic models is a reliable tool for
automatic metaphor analysis, as each of them suffers
from a critical imbalance between key metrics.

The _impact _of _fine-tuning. The fine-tuning
procedure on a relatively small sample of 1500
examples radically changed the performance of
both models, confirming its critical importance for
adapting LLM to specialised linguistic tasks.

GPT-40 demonstrated the most impressive
increase in efficiency, with its overall F1-Score
soaring from 39.79% to 64.20% — a jump of 24.4
percentage points. The key transformation was the
increase in recall (from 32.49% to 67.37%): the fine-
tuned model began to find twice as many metaphors
as its basic version. This indicates that the fine-
tuning allowed the model to move from an uncertain
strategy to a balanced and highly effective approach.

Gemini 2.5 Flash has also undergone significant
changes (F1-Score has almost doubled, from 32.13%
to 61.05%). Remarkably, the model has learned to

Table 1
Results of testing basic models (using Zero-Shot prompting)

Model TP FP FN Precision Recall F1-Score
GPT-40 230 218 478 51,34% 32,49% 39,79%
Claude Sonnet 4 391 1078 317 26,62% 55,23% 35,92%
Gemini 2.5 Pro 213 94 495 69,38% 30,08% 41,97%
Gemini 2.5 Flash 142 34 566 80,68% 20,06% 32,13%

Note: The total number of metaphors in the test sample (Ground Truth) is 708.
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Table 2
Results of testing fine-tuned models
Model TP FP FN Precision Recall F1-Score
GPT-40 477 301 231 61,31% 67,31% 64,2%
Gemini 2.5 Flash 420 248 288 62,87% 59,32% 61,05%

find a compromise: it ‘sacrificed’ its precision (from
80.68% to 62.87%) to significantly increase recall
(from 20.06% to 59.32%)).

Qualitative analysis _of errors and strategies.
A deeper understanding of the differences in model
behaviour is provided by a qualitative analysis of
their typical errors.

An analysis of false positives revealed that the
base Claude Sonnet 4 was overly liberal, often
mistakenly labelling almost any vivid or abstract
words as metaphors. For example, in the sentence
“her romance with the young king was quashed for
political reasons,” the model incorrectly labelled
political and romance, whereas only the word
quashed was metaphorical. It also often confused
metaphor with metonymy (labelling Whitehall as a
metaphor in the expression ‘throws a spanner in the
Whitehall machinery’) or marked entire idiomatic
expressions, including obviously literal words such
as friend and sue. The fine-tuned GPT-40, on the
other hand, exhibited a different pattern of errors:
it recognised metaphorical constructions better, but
sometimes expanded their boundaries excessively,
including auxiliary words in the answer (e.g., about,
shaped in the phrase “hugged about by a brood of-..
shaped like candle snuffers’) or even technical terms
such as articulated in the phrase “articulated or
double-decker trams”.

The False Negatives analysis showed that the
basic models, especially Gemini, often missed subtle
or conventionalised metaphors. They ignored the
metaphorical use of common verbs and prepositions.
For example, the fundamental Gemini model did not
recognise the metaphorical use of the word incoming
in the expression “an incoming Labour government
would turn large areas of Whitehall upside down”.
The models also had difficulty recognising creative,
unusual comparisons, such as candle snuffers in
the phrase ‘hugged about by a brood of smaller
roofs shaped like candle snuffers’, which Gemini
missed. The fine-tuning improved this situation
significantly: The fine-tuning of Gemini 2.5 Flash
has enabled it to successfully recognise both implicit
verbal metaphors (e.g., exert in ‘exert a fascination’)
and more creative constructions such as snuffers,
indicating a significant increase in its sensitivity to
less obvious cases.

A direct comparison clearly demonstrates the
effect of fine-tuning. In the sentence ‘That is the first
of many... quango-like bodies recommended by the
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review,” the base GPT-40 found nothing, while the
fine-tuned version correctly identified That, bodies,
and recommended. This indicates that fine-tuning not
only improves performance but also fundamentally
changes the model’s ability to perform deep
semantic analysis.

Discussion _and _methodological _conclusions.
A comparative analysis of the adjusted models
shows that, although both achieved high and similar
results, they retained their unique ‘character’.
GPT-40 is the formal winner according to the
F1-Score summary metric and the absolute leader
in terms of completeness. This makes it an optimal
tool for research aimed at maximising the detection
of metaphorical expressions, where the researcher
is prepared to perform further manual verification
to eliminate a certain number of false positives.
Instead, Gemini 2.5 Flash retained a slight advantage
in precision, which partly makes it a reliable choice
when minimising ‘noise’ in the results is a priority.

It is also important to note that at the time of the
study (July 2025), Anthropic’s public API did not
provide accessible functionality for fine-tuning,
which made it impossible to include the Claude
model in the second stage of the experiment. This
is an important practical limitation for individual
researchers and indicates varying levels of openness
and accessibility of tools across leading Al platforms,
which can significantly influence the directions and
opportunities for academic research in this field.

Conclusions. The study aimed to conduct
a comprehensive comparative analysis of the
effectiveness of leading large language models in
the task of metaphor identification using zero-shot
prompting and fine-tuning methods. The experiments
conducted provided answers to the research questions
and led to a number of important conclusions.

First, it was found that base LLMs without
special training demonstrate low and unbalanced
performance for reliably solving the task. Models
either show excessive caution, achieving high
precision at the expense of extremely low recall
(such as Gemini 2.5 Flash with an F1-Score of
32.13%) or, alternatively, generate a large number of
false positives due to their pursuit of recall (such as
Claude Sonnet 4 with an F1-Score of 35.92%).

Secondly, it has been experimentally proven that
the fine-tuning procedure on a relatively small sample
(1500 examples) is an extremely effective method
of specialising models. Both pre-trained models
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demonstrated a significant increase in the F1-Score
performance metric: GPT-40 — by 24.4% (to 64.20%),
and Gemini 2.5 Flash — by 28.9% (to 61.05%), which
indicates a high potential for fine-tuning to adapt
LLM to highly specialised linguistic tasks.

Thirdly, a comparative analysis of fine-tuned
models demonstrated that GPT-40 achieves a better
balance between precision and recall, displaying
the highest F1-Score and significantly higher recall
(67.37%), making it an optimal tool for research
aimed at maximising metaphor detection. Gemini 2.5
Flash, on the other hand, retains a slight advantage in
precision (62.87%), which can be useful in tasks that
require minimising false positives.

Fourth, significant practical limitations were
identified that characterise the differences in the
ecosystems of leading Al developers. Unlike
OpenAl and Google, at the time of the study, the
Anthropic platform did not provide public access to
fine-tuning tools, which is an important factor for the
scientific community.

Prospects for further research include expanding
the amount of training data for fine-tuning, testing
models on corpora from other languages and
genres, and moving from token-level analysis to
more complex tasks, such as identifying conceptual
metaphors and their frames. However, the results
obtained already demonstrate that properly adapted
large language models can become a powerful tool
in the hands of linguists and researchers of various
types of discourse.
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VY crarTi po3MISHYTO EKCIPEeCHBHI 3acOOM MOBJICHHS y TBOPYOCTI
puMmcbkoro komemiorpada IlmaBra Ta Bu3HaueHO IX crenugiky
B AaCIEKTI MOBJCHHEBOTO BIUIMBY. OOIPyHTOBAaHO 3aKOHOMIPHOCTI
BUPaXEHHSI CKCIIPECHBHOCTI B XyAOKHBOMY TEKCTi, /€ BHAB
Cy0’€KTHBHHUX TIOUYYTTIB BioOpaskae IHIMBIAyadbHY KapTHHY CBITY
HOCIiB MOBH. EKCIpECHBHICTH TOCHIIOE eMOIliiiHe 3a0apBICHHS
MOBJICHHS, BHOKPEMJIIOE BAaXKJIMBI MOMEHTH 3MICTYy, UMM AaKTHBI3ye
yBary 9Wrada / TiIsmada # KOHIIGHTPye Ha OCHOBHIA imei. Ha
Marepiami JIaTHHCBKOTO TEKCTy HaiiBimomimoi komenii «Aululariay
(B ykpaincekomy mepekmani «Cxap0» abo «lopmuk») BH3HAUYCHO
eKCTIPECHBHUM IMOTEHIIaT BHCIIOBIIOBAHb Ta BCTAHOBIECHO aBTOPCHKE
YMiHHS BIUIMBAaTH Ha aygUTOpil0, sKa aKTHBHO BiIBimyBaja Tearp
i 3axorumoBanacst TamantoMm llmaBra. IlpoaHanmizoBaHO eKCTIpPEeCHBHI
3acO0M JICKCHYHOTO PiBHS, SIKi 3aJeXaTbh BiJl TParHEHHS aBTOpa
HaONM3NUTH TEKCT 0 MPOCTOI BYAMYHOI MOBH (apXai3Mu), HiICHIUTH
e(DeKTUBHICTh CIIEH [IUIAXOM MEXaHIYHOTO 3ITKHEHHS  pi3HUX
MOB (TpelM3MH), MiAKPECIUTH CyO0’€KTUBHY OLIHKY ¥ BHpasUTH
EeMOIIKHHICTh (JIeMiHyTHBH). 3’SCOBAaHO, 10 MOCHICHHS €KCIPECHBHOL
BHUPA3HOCTI JIOCSITAEThCA  3aBISKH OCOOOBUM 3aliMEHHHMKAM, SKi
30UTBIIYIOTE KOMIYHMH  €(eKT, CTBOPIOIOTH JOTENHI CHTYyamii,
3aJyqaloTh DIIAAada CIIBICPESKUBATH TEPOSM, a TaKOK MOBHIH TIpi
(aconanc, amiTeparisi, TeMiHalis, MOBTOPH), SIKa MIAKPECIIOE PHCH
xapakTepy nepcoHaxiB. s TpamaruuHOi oOpraHizaiii MOBICHHS
XapakTepHa eMOTHBHA eKCIIpecis dYepe3 BXKHMBAaHHA KOPOTKHX
MPOCTUX pEYCHb, HAKA30BHX 1 MNHTAJIBHUX pPEYEHb, IO BHOCSTH
y IiaJor ITUHAMIYHICTH, SICKpPAaBUHM HAIIOHAJIBHUI KOJIOPHUT, IIBHIKY
3MiHy HacTpoiB Ha creHi. Hag3BuyaifHO yBHPa3HIOIOTH MOBJICHHS
CTHJIICTHYHI 3aCO0H, MPEACTaBICHI BUTYKaMH (TIEpeAaloTh NCHXIYHUN
CTaH MOBIIS, HOTO CTaBJCHHS JI0 JIMCHOCTI) W CTalUMHU (QOopMyIamu
3BEpHEHHS 10 OOTiB, AKi BiJirpaBaln BayKJIUBY POJIb y XHUTTI PUMIISH,
a B KOHKPCTHOMY BHIAJKy MaJM JOIOMOTTH, HPUBEPHYTH yAady,
MoKapaTH BHHHOTO. [lincymMoBaHO, IO BHKOPHUCTAHHS EKCIIPECHBHHUX
3ac00iB  3yMOBIICHO  JKaHPOBO-TEMAaTHMYHOIO  HEOOXITHICTIO  Ta
MIparHEeHHAM BIUTMHYTH Ha ayIUTOPIIO i akTHBI3yBaTH ii ysBYy.
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The article studies expressive means used in the works of the Roman comedian
Plautus: and defines their specificity in terms of their communicative effect.
It substantiates the regularities of expressiveness actualized in a literary
text, where the manifestation of the author’s subjective feelings reflects the
individual world picture of native speakers. Expressiveness enhances the
emotional colouring of the character’s speech, highlights important moments
of the text content, thereby activating the reader’s or viewer’s attention and
projecting the text main idea. Based on the analysis of the Latin text of the
most famous comedy “Aulularia” (“The pot of Gold”), the article demonstrates
its utterances’ expressive potential as well as outlines the author’s ability
to influence the viewers, who were frequent theatre visitors and Plautus:’
talent admirers. It was defined that the lexical expressive means were largely
influenced by the author’s desire to make his text closer to the everyday
“street” language (the use of archaisms), to enhance the effectiveness of the
depicted scenes through the collision of different languages (the use of Greek
lexical units), to emphasize the subjective evaluation and express emotional
state (the use of diminutives). It was found out that the enhancement of the text
expressiveness is achieved by personal pronouns, which boost the comic effect,
serve to create witty situations, attract the reader/viewer to empathize with
the characters, as well as due to the various ways of the language play (e.g.
assonance, alliteration, gemination, repetitions), which highlight definite traits
of characters of the depicted personages. The text grammatical organization is
also distinguished by its emotional expression by using short simple sentences,
imperative and interrogative types of utterances, that produce the dynamism
of the dialogue flow, add a vivid national colouring to the text, and serve to
create rapid changes in the stage atmosphere. The expressive stylistic means
are represented by interjections (conveying the speaker’s emotional and mental
state, their attitude to reality) as well as the fixed formulas of appeal to the
gods, that used to play an important role in the life of the Romans, while in a
specific case of the analyzed text were supposed to help attract luck and punish
the guilty ones. The article summarizes that the use of expressive means is
highly conditioned by the text genre and its pragmatic orientation and by the
author’s desire to influence the audience and activate its imagination.

Beryn. IlosBi Tearpy B pUMCBHKil JiepkaBi mepe-
JyBaB PO3KBIT IPELbKOI ApaMaryprii 3 TaTaHOBUTUMH
aBTOpPaMH, PO3BMHEHMM KOMIUIEKCOM IIO€THYHHX
3aco0iB (MmidomoriuHa oOpa3Ha cHcTeMa, >KaHpo-
BO-TEMAaTHYHE pO3MAiTTs), BHUHAXOJaMH B OpraHi-
3amii BUIOBMIL. He MeHII Ba)KJIMBUMH € BIIacHe
PUMCBKI HaJ0aHHs, Taki sK KaJeHIapHO-00psI0BI
CBSTKYBaHHS, HapOIHA TBOPYICTH ((hecieHinu), npa-
MaTU4Hi JilicTBa (caTypa, areyuiaHa, MiM), IO JISITIH
B OCHOBY ¥ cripusiii ()OPMYBaHHIO CIIEHIYHOTO MHC-
TeurBa. TeaTp MaB CyCHUIBHO-TIOJITUYHE 3HAYECHHS
il BUKOHYBaB (DyHKIIT (BMXOBHA, PO3BaXKalbHA, KYJIb-
TypHa, COIialbHA), 0 BU3HAYAIN PUMCBKY 11EHTHY-
HICTB 1 3rypTOBYBaJIM HApOA HABKOJO i€H, MOIISIIB,
3HAKOBUX TOCTareld. PuMchbka Komemisi, yIOCKOHa-
JIOIOYM TpelbKi Tpaaulii, BUIpalioBajia BIACHUH
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IHCTpYMEHTapii U1l BUpaKEHHS KOMIYHOTO Ha CIIEHi.
JpaMaTudHi TEKCTH Y CYKYIHOCTI 3 TEXHIYHUMH
3acobaMu (KOCTIOMH, Mackd, crenedekTn) i akrop-
CHKOIO MaWCTEpHICTIO Majli BIUIMB HA BiJBimyBauiB,
SKi OyJIM aKTHBHO 3aJly4eHi JIO JIii Ta 13 3aXOIUICHHSIM
cromisiiaii BucTaBy. HaliBimomimmM TearpajibHUM
mistuem Pumy BBakaerbest Tur Maxkuiii [Tnast (6.
250 mo H.e. — 184 10 H.€.), TBOPUICTH SKOTO 1 CHOTOTHI
nepeOyBae y cepi HayKOBUX 3alliKaBJeHb JIiTepary-
PO3HABIIIB, JIHIBICTIB, ICTOPHKIB, KyIETYPOJIOTIB.
Marepiau i MeTonu AocaizxenHs. JJocimKeHHs
3MIMCHEHO HAa Marepiajl JIATHHCHKOTO TEKCTY KOME-
nii [lnaBra «Aululariay (B ykpaiHCBKOMY Tiepekiaji
«Cxapb» abo «lopmuk»). Xapaktep IOCIiIKESHHS
3yMOBHMB BUKOPHCTaHHS METOIIB: ONUCOBUL MEMOO
(11 BU3HAUYEHHA creuuQikd MOBHOI ekcrpecii sk



3aco0y BIUIMBY Ha ajpecara); KOHMeEeKCMYalbHO-iH-
mepnpemayitinuti Memoo (A7 BUBYCHHS JITEpaTyp-
HOT'O TEKCTY 3 YpaxyBaHHSM MOBHOTO, CUTYaIIifHOTO,
COLIIATPHOTO KOHTEKCTY); Munoio2iynuil memoo (s
racudikamii ¥ cucTemarusaiii MOBHHX OIWHUITH
Ta OIUCY IXHBOTO (YHKLIOHYBaHHS Yy Tekcti). [Ipu-
MITHO, 10 TBopuocTi [lnmaBra mpucBsueHa 3Ha4YHA
KUTBKICTh PI3HOACTICKTHUX MOCHIKCHb Y BITUM3HS-
Hux npaisix (M. Cenis, €. Ckopoborara, M. Anek-
cannpa, C. l'onoBanos, O. bapmam, B. Minsiceruy,
S. Kopxkwunceknit, H. Tumeiuyk). Y po3sBimkax
1HO3EMHHMX HAyKOBI[IB IPOaHANI30BaHO iCTOpPHY-
nuit konteker (B. Anpepcon, B. bercroyn, K. ban-
rapa), BU3Hau€HO 0COOIMBOCTI PO3BUTKY JIiTEpaTypu
(K. Hetimon, T. H. Xa0inek, A. 'ancoH, A. Piumin)
u rtearpy (K. bynrapa, K. Jlemycci),cdropmoBanO
Teopito mpo yHiKameHUHA cBiT [lmaBra — IlmaBro-
momic (P. Mammapa)ra CBOEpIAHICTh TEPCOHAXKIB
(E. A. bapoepo, I. M. Koncrantakoc, P. Kecton).
Pazom 3 Tum, mocrare IlnaBra i Horo TBopua crai-
[IUHA 3aIliKaBIIOIOTh JIHTBICTHYHI CTYmil MOXIIH-
BICTIO BHUBYCHHSI MPOSIBy AaBTOPCHKOTO Ti3HAHHS
HaBKOJIMIITHBOTO CBITY Ta PO3YMIHHS aBTOPCHKOTO
3ayMy 4YHTadeM/DsigadeM, mo chOopMyBajo MeETy
JIOCITIJDKCHHS SIK BU3HAUCHHSI €KCIIPECUBHUX 3aC00iB
MoBH B komenii [lmaBra «Aululariay Ta 3’sacyBaHHs
{XHBOTO BIUTUBY Ha ayJHUTOPIIO.

PesyabTatn Ta 00roBOpeHHsl. YBUpPa3HEHHS
XyAO)KHBOTO MOBJICHHSI € HEBiJI’€MHOIO O3HAKOIO
IHOIUBIMyaIbHOTO CTHJIIO aBTOpa W XapaKTepHu3sy-
€TbCS  1HTENEKTYyallbHOIO  AISUIBHICTIO, 3[aTHOIO
nepeaaTd eMOLIWHUHA CTaH 1 BIUIMHYTH Ha YWTaya.
IHTepec HayKOBIIIB A0 €KCIPECUBHOCTI, MTOB’ I3aHUH
i3 IParHeHHSM OCMUCIIUTH 3aKOHH HaBKOJIUIIHBOTO
CBITY 4Yepe3 eMOLiiHe CIPHHUHATTS, IMpeicTaBie-
HUA TeopeTmuHUMH mociimkenasmu (H. Boiixo,
A. Bypsiuok, I. Baxirtoa, A. Yabanenko, €. Yaii-
KOBCbKa), BHMBYEHHSM EKCIIPECHBHOCTI y TBOpax
okpemux aBTopiB (A. BoBk, A. I'amac, 1. 3aBanb-
ok, JI. Tomuiif) Ta miTepaTypHUX YTrpyIyBaHb
(H. TyiiBaniok, O. MexoB), HayKOBHX TEKCTaX
(M. baran, I'. Isntopa, H. KoBanschka, 1. XomsiBko).
3Bakaro4yM, M0 Yy JIHTBICTHUIN € Pi3HI BU3HAYCHHS
EKCTIIPECUBHOCTI, «B IX OCHOBI JIGKHTH PO3YMIHHS
EKCIIPECUBHOCTI K aKIIEHTYBAaHHS 3MICTY TEKCTY
3a JIONIOMOTOIO Pi3HOMAHITHUX MOBHHUX 3ac00iB
Ta TPUHAOMIB Ui HalOUIbII €()EKTUBHOIO BIUIHBY
Ha ocoOuCTIiCTh azapecary, Horo emouiiiny cdepy.
[HmUIMT clToBaMU, i €KCIPECUBHICTIO PO3YMIIOTh
30aTHICTh MOBHUX OJWHHIIb JI0 TIOCHIJICHHS BIUIUBY
B aKTi komyHikanii» (YaiikoBceka, 2012 : 281).

Cmamoxk IlmaBra HapaxoBye 20 xomemiii (B aHTH-
YHi Yacu i3 npunucyBanux 130 Bappon 3acBiguuB
muie 21 aBropersa [1naBra), siki Oyau MOMyIIpHUMH
B PUMCBKI YacH, a Ii3HIIIe CTaau MarepiaJioM CTBO-
PEHHSI HOBUX TEKCTIB €BPONEHCHKHIMH MHTISIMU.
3okpema, komenis «CkapO», HamucaHa 32 MOTHBAMH
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TBOpy Menannpa «Bimmomaux» (317-318 mo H.e.)
i narma B ocHOBY komenmii Mombepa «CkHapay
(1668), posnoBimae mpo ckymoro EBkiioHa, mo
3HAWIIOB TOPHIMK i3 30JI0TOM 1 4epe3 Iie BTPaTUB
CIOKiH, Oe3ynmMHHO obepiraloun U TepexoByIOUn
ckap0 Bif ycix HaBKOJIO. 3a IIMMHU TypOOTaMH Tepoit
HE TIOMITHB, IO MOTO JI0YKa TOTpamuia y TPUKPY
CUTYyaIlif0o ¥ Majla HapoOuTH IUTHHY. He3Baskaroum
Ha JKaHp TBOPY, aBTOP MOPYUIYE BaXKIIUBi COLaTbHI
MUTaHHS, TaKi K MaiiHOBa HEPIBHICTh, CTAHOBUIIIEC
JKIHKH B CyCITUTECTBI, BIUIMB TPOIICH HA OCOOMCTICTS.
«3pocTaHHs TOPrOBO-TPOIIOBOrO Kamitainy B Puwi,
30arayeHHs! BHACIIOK MIEPEMOKHUX BilH Ha OJHOMY
TTOJTFOCT PUMCBKOTO CYCHUIBCTBA Ta OOIAHIHHS BHAC-
JIJIOK TOSIBM JICHICBOI paOChKOi Tpalli Ha JPyromy
nomoci Oyau 00’ €KTHBHOIO PeasIbHICTIO, sSIKa poOmiIa
MOPYIICHHS TOAIOHNX TPoOIIeM Y KOMIYHOMY TeaTpi
ITnaBra gyxe akryansHum» (Mingcesny, 1971). Bin-
YyBalO4YM CYCIUIbHI HACTPOl, aBTOp 3aBISKU CIELH-
(IYHIM eKCTIPECHBHAM 3ac00aM MOCHIIIOE eMOIIiHE
MOBJICHHS TIEPCOHAXIB ¥ pOOWTH KOMenito Onn3b-
KOIO A7l puUMChKoro msgada. Came TOMY TBOPH
[lnaBra € mi3HABAIBHUM JDKEPEIOM Yy THTaHHIX
YCTPOIO PHUMCBHKOTO CYCIJILCTBA W BiMOOpasKeHHSIM
«OCHOBHHMX KOHCTUTYTHBHUX (popM mpaBoBoi milic-
HocTi Pumy» (BoBk, 2010: 23). Binrak, y mocmimKy-
BaHI KOMeHii 3yCTPIidaroThCs BIICHIKH HA 3aKOHHU
XII Tabmunp, Hanpukiaa, EBkIioH morpoxye paly
Kourpiony amonectd 3a HOCIHHA XoJoaHOi 30poi,
mo Oymo 3aboponeHo (Quia ad tris viros iam ego
deferam nomen tuom) Plautus: psigok y Tekcti 416),
abo po3ayMmye, IO MOXE BHOYI BOUTH 3OS Ha
MicIti 3mouuny (capio fustem, obtrunco gallum, furem
manufestarium) (Plautus: 469), 1m0 3HOBY X TakKu
JI0/1a€ CLCHIYHOTO 3amaily ¥ Mmokasye misijadam yIi3-
HaBaHi peaiii. [ImaBT rocTpo 3acymKye xiHOYe Map-
HOTPATCTBO, K€ B Ti 4ach OyJO 3BUYHUM SIBUILIEM,
1 Oarariii Merajgop eMOIIfHO MPOMOBJISIE 31 CIICHU
ClIoBa, (paKTHYHO TIepeAarodn JTyMKH aBropa. «Ilpm-
WHATTS creniaabHOoro 3akoHy (lex Oppia) mpotu
MapHOTparcTBa KiHOK, OopoThba Karona Crapmioro
3 iHouoro poskimmmto (JIiBiit XXXIV, 2 ta XXXIX,
42—-44) ToBOpATH MPO TE€, WO IIi COMiajbHI SBUIIA
MaJli Miclle B pPUMCBKOMY CYCILJIbCTBI, @ 0COOIHMBUH,
TUTABTIBCHKUI KOMIYHWH CTHJIb y TacakaX, B SIKMX
MMOET KPUTUKYE HEPO3YMHY JKIHOUY MapHOTPATHICTE,
CBIUUTH TIPO Te, 110 [1maBT CBiOMO BUCMIKO€ Ti»
(Minsicepuu, 1971).

3aco0M EKCIPECUBHOCTI B JIATHHCHKOMY TEKCTi
«Aulularia» Oyno po3mITHYTO 32 MOBHMMH PIiBHSIMH
Ta BH3HAYCHO IXHIO IHTCHCUBHICTh B IIOCHJICHHI
BIUTHBY Ha Tsigada. MoHeTHUHHI piBeHb Bim3HAUa-
€THCS OJIMHUIISIMHU, SIKI POOIISITH MOBY KOMEJIi1 )KHUBOIO,
€MOIIHOI0, BUPa3HO0. BUIMI CTyMiHb eKCIIpecuB-
HOCTI HaJ]af0Th TIOBTOPH, 30KpeMa acOHAHC:

— 3BYyKH g, gr  TepeialTh  IOrpo3y:
testudineum istum tibi ego grandibo gradum
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(Plautus: 49) A 30inewy Onsi 6ac Y CXOOUHKY),
CX00ICY HA Yepenaxy;,

— 3BYKH §, ¢, m PO3JparyBaHHS dYepe3 Oypmo-
TaHHS KIHKU: At ut scelesta sola secum murmurat.
(Plautus: 52) bay, wocw cobdi 6ypmoue, niora!

3aBasiKY 2eminayil TICUICHO KITFOUOBI 1J1ei:

— nam noster nostrae qui est magister curiae
(Plautus: 108) Ckazas nam naw cmapiviwiuna iz Kypii.

— Heia, Megadore, haud decorum facinus tuis
factis facis, (Plautus: 220) Ha oicans, Mezadope, mu
YUHUW He2iOHULL 3104YUH CBOIMU BUUHKAMU.

VY Hanpyxkeniii posmoBi Jlikonina 3 EBkio-
HOM CIIOCTEPITaloThCsl TIOBTOPH  BHICIIOBIIOBAHb,
e B TakWi CrHocid IOHaK Xo4de 3acrloKOiTH CTa-
poro i nmomomortu ®enpi: LYC. Animo bono es
(Plautus: 732) 3acnoxotics! Ta LYC. Bono animo es,
bene dice. (Plautus: 787) 3acnoxotics, ne nocniwati
i3 npoxavonamu. AGO X aBTOP BIAETHCSA IO MOBHOI
I'pH, KOJI offHa (paza Mae pi3Hi MiATEKCTH:

LYC. Deos credo voluisse, nam ni vellent, non
fieret, scio.

EVCL. At ego deos credo voluisse ut apud me te
in nervo enicem. (Plautus: 742—743).

JI. Bocu max xominu, 6uoHo, me He 0e3 HUux
3podunocs.

E. Hi, xominu 6o2u, wob s Ha 1aHYio3l 3MOpPUE
mebe.

Ha nexcuunomy piBHi 3adikcoBani tumnosi mis 11
CT. apxai3mu, SIKi CBiA4aTh Npo npouec HopMyBaHHS
JITEpaTypHUX HOPM Y JIATUHCHKIA MOBI Ta iX MIMPOKY
BKUBaHICTh y mpoctopiuyi: (opmu gnratus (gn>n
Ha modvatrky cnoBa), adfectus (ad>aff), inlocabilis
(inl>ill), cocus (c>qu); filiai (3axinyenns -ai B Gen.
sing.); face (popma imperat. act., 2 sing. é KiacuuHui
nepiod — fac); meg (bopma Acc. me 6i0 ego); cCHH-
xoroBaHi popmu periclum, popli (ane extempulo).
Takox BiMIYCHO JIEKCeMH, Jie 30epeiKeHo apxaiuHe
3aKkiH4YeHHs1 0 B KIHLEBOMY W CEpeAHBOMY CKIajax,
SIKMIA TTi3HIIIe pexykoBaHuil B U. [omocHuit 0 30epi-
Ta€ThCS B MO3UIIT TCHA v (avonculus, volt, Volcanus)
ma 6 Acc.sing. Opyeoi eiominu (salvom, divom,
aequom, tuom, corvom,servom, avom). lonocHuii U
3yCTPIYAETHCS B TIO3UIII1 BIIKPUTOTO CKIIAy y CIOBax
optuma, maxuma, paenissume (o4rHa04H 3 | CT. 10
H.€. MIOYaB MepenaBaTucs uyepes 1 — optima, maxima,
paeninssime). 3yCTpIHarOTbCsl Y KOMEIil epeuusmu
(arTpononimu: Lyconides, Pythodicus, Antimachus,
Staphyla,  Phaedria;  3arallbHOBXHBaHI  CIIOBa:
thensaurum, dapsiles, zamia, polypos, cantherius,
diabathrarius, corinthiensis, strophia, harpagare),
SIKI CITy)aTh <«JUIA TOCHICHHS KOMi3My, a iHOJi
JUTST OUTBITT HAOYHOI XapaKTEPUCTUKH TEPCOHAKIBY»
(CkopoOorara, 1974), mo Takox miacuioe edek-
TUBHICTh CIICH, CTBOPIOIOYM KOMEMIHHICTh «BHAC-
JJOK MEXaHIYHOTO 3ITKHEHHS JBOX PI3HUX MOBY
(MinsiceBud, 1965). ExcnipecrBHO-eMOIIIHY OIHKY
MaroTh deminymueu (pauperculus, asellum, vascula,
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servolus, avonculus, tigillum tusculum), mo 3a3Ha-
YaloTh CyO’€KTHBHY OIIIHKY aBTOpa ¥ BHPaXaroTh
NEeCTIIUBICTh, 3HEBArY, TyMOp. 30Kpema, EBKkTioH, mia-
KPECITIOI0UN CBOIO OifIHICTH (esse hominem pauperum
pauperrimum s — 3 0iOHsAKI6 OIOHAK) W 0ararcTBO
Meranopa (esse hominem divitem, factiosum, noouna
baecama mu 1 6nIU606d), TPOTUCTABIAE 00paszu
ocnuka i ouka. [leminytus asellum BepOamTbHO 3MEH-
IIy€ reposi W MOCUIIIOE PI3HMINKO y aBTOPUTETHOCTI,
3HAYUMOCTI, COLlIAJILHOMY CTaHi:

EVCL. te bovem esse et me esse asellum: ubi
tecum coniunctus siem,

ubi onus nequeam ferre pariter, iaceam ego
asinus in luto,

tu me bos magis haud respicias, gnatus quasi
numgquam siem. (Plautus: 229-231)

E. Tu — naue 6ux, a 1 — nHaue ocauk. Yu nac
sanpsieamu 86080x?

Banmaoicy ne 3necmu meni HapigHi, ocauk y 6pyo
Vnas, 1excums.

bux ne obepnemvca, menaue ociuxa Ha ceimi
Hemae.

VYBUPA3HIOIOTh TO3MINI0 MOBIS ¥ BUKIUKAIOTh
OypxJIUBY peaxilifo y CITIBpO3MOBHHKA IE€pepaxo-
BaHi OIHOPIIHI IMCHHUKH, IO HAa3WBalOTh peMecia,
monedt Tomo. Tak, Oarariii Meragop y po3MoOBi
3 EBkiioHOM HIOM Ha OZHOMY AWXaHHI Ha3UBaE
(a mowactu i1 BUraaye) npodecii pemicuukis Plautus:
508-515), abo x Konrpiosn, Brikarouu Bij EBKiTioHa,
3aKJIMKAE JTIOAEH PO3CTYIUTHUCS 1 TaTH JOPOTY:

CONGRIO. Optati vires populares, incolae,
accolae, advenae omnes, date viam qua fugere liceat,
facite totae plateae pateant. (Plautus: 405-406)

K. I'pomaosnu, ceoi, uyxci! I cyciou, i npubynvyi!

Laiime dopoey, pozcmynimvca! Bynuyi 3ginonims!

Ha rpamaruynomy PpiBHi eKCIpecHBHOCTI
BHCJIOB/IIOBAHHAM HAJAIOTh 0C0006I 3AUMEHHUKU
(y Tekcri 3adikcoBaHo 164 omunuui) ego (77%),
tu (22%), vos (1%), sKi TiACHIIOIOTH KOMIYHHN
e(eKT, CTBOPIOIOTH JIOTEMHI CHUTYalil i MOBHY TpY,
3aly4yaroTh INIsJlada CIiBIEPEKUBATA PA30M 3 TE€PO-
savmu. Hampukian, Meramop, npocsan cobi 3a apy-
KUHY H0YKy EBKITiOHA, BKUBAE 3aiiMEHHUKHU ego (1)
W tu (mu), 9uM yTBEPIDKYE YMKY «s1 3HAO mebe, mu
SHAEW MEHeN:

MEG. Quoniam tu me et ego te qualis sis scio,

quae res recte vortat mihique tibique tuaeque
filiae, filiam tuam mi uxorem posco. promitte hoc
fore. (Plautus: 217-219)

M. HAxuwo mak ooun Ha 00H020 OUBUMOCS MU

To mob6i 1t meni na wacmsi i Ha wacmsi OO4KU,

3a mene it mu 6iooail. Bionogioaii: nexaii 6yoe
max!

VY naTtuHCBHKIH MOBi icHyBanu eMQaTudHi (opMH
3aMEHHUKIB — EKCIIPECUBHI OTHOCKIIAIHI CHKJIi-
TUKH (-ce, -dam, -met, -que, -ne, -ve mowo), SKi,
«HE MArO4¥ BJIACHOTO HArOJIOCY, MPHEJIHYBAIHUCS 0



MTOTIEPEHBOTO CIIOBA 1, TIEPETATYIOYN HAroixoc Tore-
PEIHBOTO CJIOBa HA OCTaHHIA CKJIaJ], YTBOPIOBAIU
IpY [IbOMY OfIHE akleHTyauiiie mine» (MupoHosa,
2014: 326). Tak, y po3moBi 3 Marip’to JIiKoHiT BXKH-
Bac 3aiiMEHHUK €go 3 YacTKOK -Me, YAM y MHUTaNb-
HOMY pEUYEHHI TIOCWJIIOE CYMHIB 1 CBO€E 3i3HAHHS
y 3rBantyBanHi aiBuunu: LYC. Egone ut te advorsum
mentiar, mater mea? (Plautus: 690) To6i xiba 36pe-
xamu moxcy s1? ExcripecuBHUM € MOHOJI0T EBKITiOHA,
SIKMA TIOMITUB 3HUKHEHHS 30JI0Ta i3 CXOBKY, Ta 3BH-
HyBadye BCiX MOBKOMA (y TOMY YHCHI ¥ TIIAmadiB, 10
SIKMX 3BEPTA€ThCS) y KpaJaKii. EHKIITHRY -met 1 -que
PO3KPHBAIOTH TIIMOMHY HEIACTSI 1 CIyCTOLICHHS Ty1ii
craporo: Egomet me defraudavi / animumque meum
geniumque meum (Plautus: 724-725) Obikpae cebe
camozo, i menep paodilomv YCi MOEMY DO3OPEHHIO
i eopro! (Oocn. A ompyis cebe camoeo, i c80r0 OyuLy
CB010 i CBOE dHcUMMAL).

s emorifiHoro HanpyxkeHHS B nianosi [lmaBr
BHKOPUCTOBYE HpPOCHIi KOPOMKI peueHHA, SKi J03-
BOJISIIOTH CIIIZIKYBaTh 3a MepediroMm ii, CTBOPIOIOTH
KoMiuHi cuTyauii i kamamOypu. Lle cBoro poxy cio-
BECHa Ieperaka, sKa JI0Jac JUHAMIKH, Xaocy, IO,
3BHYAIHO, JIO0 BIIOJIOOM TIIsiavyaM, aJi’ke aBTOp 4acTo
BUKOPHCTOBYE caMe TaKUH BapiaHT pO3MOBH:

E. Di bene vortant. M. Idem ego spero. E. Quid
me? num quid vis? M. Vale.

E. Et tu, frater MEG. Ego conveniam
Euclionem, si domi est. (Plautus: 175-176)

E. Illo o, xaii wacmumo. M. A cnodisarocsi.
E. Yoeo ye? M. IIpowasatii.

E. Ilpowasaii. M. Ilobauyce 3 EGKMiOHOM, AKWO
8IH MiNbKU 800MA.

ExcripecBHO TmepenaloTh aBTOPCHKI BIAUYTTS
imnepamueni peyennsn. Haxkazu MOXHA TOSICHUTH
THM, IO Tepoi Hajexarh A0 Pi3HUX KiJl — TOCIO-
Japi ¥ pabu, aje came HakKa30BHiA CIOCIO MiKpec-
JIO€ 3HEBary, JAOPYYCHHs, HETEPIUMICTh, Oa’kaHHS
IIBUJIKO MTPOTHATH CYNIEPHUKA 31 CIICHHU:

MEG. Tace, bonum habe animum, Euclio.

dabitur, adiuvabere a me. dic, si quid opust,
impera. (Plautus: 192-193)

M. Mosuu eoice, Eexnione, 6yob 6advopiwuum!

Honomoorcy mobi 3 npuoanum. Yozo ne sucma-
yae? Buknaoail.

[ImaBT BmaeThCst 1O HATPOMADKCHHS PI3HUX
TUMIB pe4YeHb (OKJINYHI, MUTANIbHI, CIOHYKaJbHI),
oo 3 OCOONHMBOIO CWIIOK TNepearoTh EMOIIMHUN
CTaH akTopa. 3MiHAa HACTPOIO TEPOiB TEPETAETHCS
camMe 4YepryBaHHSM peueHb, sIKi BHKOHYIOTH CBOIO
KOMYHIKaTHBHY (DYHKLIIO:

EVC. Perii interii occidi. quo curram? quo non
curram?

tene, tene. quem?quis? (Plautus: 712-713)

E. A nponas! A 3aeunys! A youmuii! O, kyou

Meni 6iemu i kyou ne obiemu? Cmii, mpumaii!
Xmo? Kozo?
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Bupaszaum € pgiamor Meramopa, moOynoBaHUi
13 HaBIHWX THTaHb (THILy COKpAaTiBCHKOi Oecimm)
3 Hamipom gomomortu EBKIioHy miiitm moTpiOHOTO
BHCHOBKY, a caMme, 0 TOW TimTHUH OYyTH YOJIOBIKOM
noutli craporo. OnHak EBKITIOH B CHITy CBOTO MOTaii-
HOTO XapaKTepy i cekpery 13 30J10TOM Jja€ 00epekHi
OJTHOCKJIAJHI BIAIMOBIfi, BBaXKawoudu, 10 Meramop
XO4€e BHBIJIaTH BCE MPO CKapo:

MEG. quaeso, quod te percontabor,
ne id te pigeat proloqui. EVCL. Dum
quidem ne quid perconteris quod non lubeat
prologqui. MEG. Dic mihi, quali me arbitrare
genere prognatum? EVCL. Bono. M. Quid
fide? E. Bona. M. Quid factis? E. Neque
malis neque improbis. MEG. Aetatem meam
scis? EVCL. Scio esse grandem, item ut pecuniam.
(Plautus: 210) M. He nocpedyii oamu 6ionosion
MeHi, K Wocb mebe 3anumaro.

E. o 3anumacw?  Iuxonu
OascanHs Hemae.

M. Ocv wo. Ax mu oymacw, pio eapnuii miiu?
E. Taxk, eapnuil.

M. Cnasa He
M. A uunxu? E. uecni.

M. 3nacw poxu moi? E. Hemani, max camo, 5K
I 2POWUKU

Jlo crwmicTHYHUX 3aco0iB, MO POOIATH MOBY
KOMeJIiT JKMBOK, EMOIIIIHOI, BUPA3HOI, BapTO Bij-
HECTH @U2YKU, SIKI TIEPEAAIOTh TaKi MOYyTTs IEPCOHA-
KiB, sik 00ypenns (Heia, hoc face quod te iubet soror.
(Plautus: 153) Ta orc nocayxaii, 8isbmu nopady cecmpu
0o ysaeu); crionykanus (Heus, Staphyla, te voco.
(Plautus: 269) Iei#t, Cradima, Un dgyem?); pamictb
(Euge, euge, di me salvom et servatum volunt.
(Plautus: 677) Om sk chaeno! bocu meni nopsimy-
Hox wntomy!). TpamisiioTbcs y TEKCTI U BHUTYKH,
U0 € cmanumu opmynramu 3BEpPHEHHS 10 OOTIB.
MokHa TOBOPHUTH TIPO 3HAYHY DPOJIb OOTIB Yy JKUTTI
PUMIISIH, OJHAK [E BUIAIOK, KO CcaMOCTIliHI ci0oBa
y POl BUT'YKIB MarOTh HE3MIHHY (’popMy, 3aJICKHICTh
BiJI KOHTEKCTY, BUPAXKaIOTh SMOLIMHHN 1 MCUXIYHUN
CTaH MOBIIS. 30KpeMa, 3a(hikcoBaHO HOpPMHU:

— mecastor — Knanyco Kacmopom! (Novi, hominem
haud malum mecastor. (Plautus: 171) Asorceorc, 3uaio.
Bin nenocanuii uonogix),

— pol, edepol — Knsnyce Ilomnykcom! Ipapnal
(Pol ego haud perbene a pecunia. (Plautus: 186) His-
poky, mineku om i3 epowuma), (Neque edepol ego
te derisum venio neque derideo, (Plautus: 223) He
CMIIOCS 51, © 2TY3y6amu NPUYUHU HEMAE),

— hercle — Kusnycs Iepkynecom! (si hercle
hodie fustem cepero aut stimulum in manum
(Plautus: 48) Bizomy s 3apaz momy30K uu naiuyio);

ExcnipecnBHOCTI  BHICIIOBIIIOBaHHSIM  JIOJIAIOTh
3BEpHEHHS 70 OOTiB i3 TPOXaHHSIM 3aCTYIMHHIITBA
W TOTIOMOT'H:

— Di immortales, quibus et quantis me donatis
gaudiis. (Plautus: 808) Ckinbxu paoocmi meni danu
bocu — we 1 sKol;

glonoegioamu

nocana? E.  Aunimpoxu.
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— pauper sum, fateor, patior;, quod di dant fero.
(Plautus: 88) Tax, s 6ionsax! Tepnuo! Ha me € éonsn
ooxcal

- sed pro
disperii? (Plautus:
Cmepmo mos!

— Di bene vortant. verum ecastor non potest,
subitum est nimis. (Plautus: 272) Hai, o0orce,
wacma! Ta ye dic HeMONCIUGD: MAK PANMOEO ...

— Apollo, quaeso, subveni mi atque adiuva,
(Plautus: 394) Pamyu mene! Ha 0onomoey, Anonnone!

Hacamkinenp, ciig 3ayBaKuUTH, IO Y CBOIX
komenisx IlnaBT opieHTyeTbCs Ha pi3HY ayAUTOPIIO
("40MOBiKHM, JKIHKHM, paOW, miTH, HEPUMIISIHU), IO
BHKJIMKA€E BiJIMIHHE CIPUUHATTS 3aJICKHO BiJ| iJICH-
TUYHOCTI TVIsAa4a ¥ TOSICHIOE 1HCTpYMEHTapiid eKc-
MPECUBHUX MOBHHUX 3aco0iB. OjHaK, JesKi cuTyarrii
Ta KapTH CTOCYIOTbCS IIMPOKOrO KoJia IVIsIIadiB, sIKi
HaOyJ M TTEBHUX KOMIIETEHTHOCTEH B pe3ynbTari Bif-
BigyBaHHs Tearpy (Mazzara, 2021: 161).

BucnoBkn. BuBueHHS 3ac00iB €KCIIPECHBHOCTI
B JpaMaTHYHUX TBOPax Aa€ PO3yMiHHS 3HAYYIIOCTI
JICKCHKO-TPaMaTU4YHOI ~opraHizamii MOBHM Hepco-
HaXIB, BUCBITIIIOE TOAIl TBOpY 3 momusiay (hopmy-
BaHHsS EMOILIMHUX cTaHiB 1 oOpa3HOCTI Ta 3abe3-
TIeYCHHS BIDIMBY Ha misamada. s xomenii [lnara
«Aulularia» xapakTepHa eMOTHBHA EKCIpECis, sKa
BHUSBISIETHCS Y BXKUBaHHI Pi3HUX IOBTOPIB (aco-
HaHC, TeMiHaIlis), JeKCHYHUX (apXai3Mu, TPelH3MH,
JEMiHyTUBM) 1 TrpaMaruyHux 3aco0iB (0co0oBi
3aiiMeHHUKN, eM(paTHIHI 3aiiMEHHUKH), BHUKOPHC-
TaHHI TPOCTUX, MNUTAIPHUX, HAKa30BUX pEYCHb.
Pa3zom i3 cTmimicTHuHUME 3aco0amu (BUTYKH, CTall
dhopMynr) BOHH BHPAXKAIOTh EKCIPECiI0 Ha CIICHI,
(OpMYyIOTh HEMOBTOPHY TPy akTopiB, HaOIMKa-
FOTh oAl 0 OYIEHHOTO >KHUTTS TIAadiB. 3aBISKH
EKCIIPECHUBHUM 3aco0aM aBTOp aKLEHTYe yBary Ha
KJIIOYOBUX MOMEHTaX TEKCTY 1 3aCTaBiIsie ayAUTOPIiO
BIZINIOBIIHO pearyBaTH, YMM MOCHJIIOE BIUIMB B aKTi
komyHikamii. IlepcriekTHBy TOAANBIIMX PO3BIIOK
ybagaeMo B JOCIHIDKEHHI 3aC00IB €KCIPECHBHOCTI
B Kopmyci komeniii [lnaBra Ta BU3HAYeHHI 0COOJIH-
BOCTEH IX BIATBOPEHHS B YKPalHCHKUX MEpeKIagax.

Tuppiter, num ego
241) Xaiu max. FOnimepe!
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Y crarti po3mIsmaETbes MpobiemMa aHalizy OCHOBHHMX MIAXOMIB 0
BUBUCHHS B3a€MOJIii MOBU Ta KyJIbTYpU Ha OCHOBI rinoresu Cemipa-Yopda.
IlpencraBieHO HAayKOBI TIOJIOXKEHHS Ta BUCHOBKH JAESKUX 3apyODKHHX
JOCTITHUKIB y KOHTeKcTi rimoresu Cemipa-Yopda. BuszHaueHO OCHOBHI
MOCTYJaTH TiMOTE3M JIHIBICTMYHOI BIAHOCHOCTI, a caMme: MOBa TiJIbKH
BIUIMBA€ HAa MMCIIEHHS, i HapsiAy 3 JIHTBICTUYHUMH KaTEropisiMU MHCICHHS
(bopMyeThCSI TaKOXK TiA BIUIMBOM TPAAMLIA 1 JESIKUX BHUIIB HEMOBHOL
MOBEIIHKM; MOBa BU3HAYA€ MUCIIEHHS, 1, BIAMOBIIHO, JTIHTBICTHYHI KaTeropii
00OMEXYIOTh 1 BH3HaualOTh KOTHITHBHI Kareropii. HaBemeHo mnpukiaau
aHaJIi3y B3a€MOJil MOBHU Ta KyJIbTYPU Ha MPHUKIAAI YKPATHCHKOI, aHITIHCHKOT
Ta HiMelbKoi MOB. Jl0BeAEHO, IO HABEJICHI MPUKIATU JEMOHCTPYIOTb,
SK 4uepe3 MOBY KOXKHA KyJIbTypa BHpa)ka€ CBOi IL[IHHOCTi, MEPEKOHAHHS Ta
YHIKaJIbHE CIIPUHHSTTS CBITY.

JloBeneHO, 1I0: Mi3HABAIBHI MOXJIMBOCTI HOCIIB pPI3HHUX MOB JyXe
BIIPI3HAIOTbCA ~ Yepe3  BHUKOPUCTAHHA  PI3HUX  METONIB  HaBYaHHS;
MPEACTAaBHUKU PI3HUX MOB MOXYTb IO-IHIIOMY OCMUCIIOBATH MPOCTIp
i yac (opieHTalisl B MPOCTOpi, Yaci), a TaKoXK AEAKi JIHTBICTHYHI KaTeropii
(BITOKpEMJICHHSI CIIEKTPY KOJBbOPIB; CHPUNHATTS (OpMH yCBiOMIIEHHS
MPUYUHHO-HACIIAKOBUX 3B’SI3KiB). 30CEpEeDKEHO yBary  Ha OCHOBHHX
acleKTax, sK camMe MoBa (popMye KyabTypy, a came: Hepenada Tpajuiiit
i 3HaHb; (opMyBaHHS CBITOIVISITY; CTBOPEHHS  IJEHTHYHOCTI Ta
3TYpPTOBAHOCTi; MOpaJIbHI Ta €THUYHI YCTAHOBKH; BUpPaXEHHs eMOIiil Ta
MOYYTTiB; KYJIbTYypHI KOAU 1 CHMBOJIH.

Pesyneratu aHamizy BHUSBWIM, IO MOBa Yy CBOIil JIEKCHIli, TPaMaTHUYHUX,
CTPYKTYpax, MOP(OIOTIYHUX Ta CHHTAKCUYHHUX OCOOIUBOCTSX (hiKCcye Hale
CBITOOAUCHHS 1 BiANOBITHO JIOAMHA MOBOJUTHCS CTOCOBHO IILOTO CBITY,
BUXOASYH 13 TOTO, IKUM HOTO NMO3HIIOHY€E MOBA.
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The article addresses the problem of analyzing major approaches to
studying the interaction between language and culture within the framework
of the Sapir-Whorf hypothesis. It presents theoretical principles and
conclusions put forward by several international researchers in this context.
The fundamental postulates of linguistic relativity are outlined, namely:
language influences thought, while cognitive processes are shaped not only
by linguistic categories but also by traditions and certain forms of non-
verbal behavior; language determines thought, and thus linguistic categories
constrain and define cognitive categories.

Examples are provided that illustrate the interaction between language and
culture through Ukrainian, English, and German. The analysis demonstrates
that these examples reveal how each culture conveys its values, beliefs, and
unique worldview through language. The findings confirm that cognitive
abilities of speakers differ significantly due to the use of distinct learning
strategies; speakers of different languages conceptualize space and time
in diverse ways (spatial and temporal orientation) and also categorize
phenomena differently (color segmentation, perception of form, and
recognition of causal relationships).

Particular attention is given to key dimensions of how language shapes
culture, including the transmission of traditions and knowledge; the
formation of worldviews; the construction of identity and social cohesion;
moral and ethical orientation; the expression of emotions and feelings;
as well as cultural codes and symbols. The analysis reveals that language,
through its lexical inventory, grammatical structures, and morphological and
syntactic features, encodes our worldview, and accordingly, individuals act
toward the world in line with how it is positioned by their language.

Beryn. Y cyuacHiil MiHTBICTHIN Ta KyJIbTypOJIOTii
nenaii Oinpmroi yBarn HaOyBae MHTaHHS TPO B3ae-
MO3B’SI30K MOBHU Ta KYJBTYpH, OCKUTBKH caMe MOBa
BUCTyNa€ (PyHJaMEHTAIBHUM €IEeMEHTOM, SIKHI
BimoOpakae AyMKH Ta croci®0 MHUCIEHHS iHIUBiAa,
(hopmye HOTO KapTHHY CBIiTy, a TaKOXX € 3acO00M
repenayi I[iHHOCTEH O0COOWMCTOCTi, TpamuIliii, CBi-
TOTJISIAY Ta iICTOPUYHOI mamysTi. Bigrak, MoBa € He
TITBKH 32CO00M KOMYHIKaIlii, ajle i HOCIEM Kyib-
TYpPHOTO JOCBiy, iCTOPHYHOI maM’sITi Ta crierudid-
HUX IIIHHOCTEH meBHOro Hapoxy. OIHUM i3 KITIOUO-
BHX ITiJIXOJIIB /IO TIOSICHEHHS IIHOTO (heHOMEHY cTala
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rinoresa Ceripa-Yopda, sKa CTBEpIKYE, MO CTPYK-
Typa MOBH BIUIMBAa€ Ha CIIOCIO MHCIIECHHS Ta CIIPHUii-
HATTA TIACHOCTI.

TeopernyHorO OCHOBOIO JIOCJTiPKEHHS
€ TIOJIOKCHHS Ta BUCHOBKHM TEOpiil 1 KOHIeMIin
3apyOiKHMX HAyKOBI[IB, IPHCBSIYEHUX OKpece-
Hif mpoOieMi, 30Kpema: KIacH4Hi (yHIaMeH-
TaJBHI JUCKYyCii TPO BIUIMB MOBH Ha MHCIICHHS
(E. Camip (anrn. E. Sapir) (Sapir, 1907) ta b. Yopd
(aamr. B. Whorf) (Whorf, 1940, 1941); rimotesa
BiTHOCHOCTI (MOBa ToOcTae sK Habip «HACTaHOB
Ha 0OpoOKy iHdopmamii», IO aKTUBYIOTHCS



Y  BIANOBIZHUX  KOMYHIKaTHBHHX  3aB/IaHHSX)
Jx. Jlroci (amrmn. J. Lucy) (Lucy, 1992); xonmernrist
«thinking for speaking» J[. Cno6in (arri. D. Slobin)
(Slobin, 1996); meiipo- Ta ncuxodizionoriyai oco-
ONMMBOCTI MOBHHX KaTeropid, sKi BIUIMBAIOTh Ha
CTIPHHHSTTS KOJIBOPY, IPOCTOPY, Yacy Ta MPUIUHHO-
cTi; 30kpeMa s 3opoBoi mepuentii (JI. bopoaut-
cbka (anmi. L. Borodltsky) (Borodltsky, 2019, 2020)
YBaFaIIBHIOBaJ'IBHl TIOMYJISIPHO-HAYKOBI iHTeprpeTanii
JUIsL KOMyHiKamii HaykoBoro koHcencycy (I [loituep
(ararmn. G. Deutsche) ([oitaep, 2010) Ta in.

Mera pociigKeHHs] — TIpoaHalli3yBaTl OCHOBHI
MIIXOAM 10 BUBYEHHS B3a€EMOJIl MOBH Ta KYJIBTYpHU
Ha ocHOBI Tinore3u Cemipa-Yopda.

Marepiana i meToau aociigkenHs. Marepiaaom
JOCIIDKEHHSI CIyTyBald HayKOBI PO3BIAKM Ta MOJIO-
JKEHHS 3apyOiDKHHX JIHTBICTIB Ta KyJIBTYpPOIOTIB,
MIPHUCBSTUEH] MTPOOIIeMi B3a€MO3B 3Ky MOBHU Ta Kyilb-
Typu B KoHTekcTi Timore3u Cemipa-Yopda. Mero-
JIOJIOTIYHY OCHOBY JOCII/PKEHHSI CTAaHOBIISTH KOMIT-
JIEKC 3arallbHOHAYKOBHX 1 CIHEMiaJlbHUX METO/IB,
SAK-0T: Memoo MeopemuiyHo20 aHanizy — 3 METOI0
cUCTeMaTH3allii HAayKOBHX TMIiAXOAIB O MpoOIeMu
MOBHOI BiIHOCHOCTI; MOPIGHANbHUL MemoO — s
3icTaBneHHS crenu(iku  BimoOpakeHHS KYIBTYp-
HUX IIHHOCTeW Yy pi3HUX MoBax (yKpaiHCBHKii,
AHTITINCHKIA, HIMEIBKINH); onucosuti memoo — IS
XapaKTepUCTHKA MOBHHX SIBHII, MIO BigoOpaxka-
I0Th KYJBTYpHI OCOONHMBOCTI; iHmepnpemayiiHo-a-
Hanimu4Huil Memoo — Ui BUSBICHHS 3B’S3Ky MIK
MOBHHMH CTPYKTYpaMH Ta KyJIbTYPHHUMH MOJEISIMU
CBITOCTIPUIHATTSA. 3aCTOCYBaHHS 3a3HAYCHUX METO-
IIiB JIO3BOJIMJIO OKPECITUTH OCHOBHI HAPSMH JTOCIHi-
JUKCHHSI B3a€MOJII MOBH Ta KyJIBTypH, BU3HAUYUTH
JIHTBICTHYHI Kareropii, mo BIUIMBAIOTh Ha KOTHi-
THBHI TIPOIIECH, a TAKOXX MPOAHAJI3yBaTH MPUKIAIN
X peamizallii B pi3sHIX MOBax.

Pe3y.111>TaTn Ta ob0roBopeHHs. OCKiTbKU O3HA-
YeHa TinoTesa Bl,Z[KpI/IJ'Ia LIHPOKE OJIe IS JIACKYCiit
IOJI0 TOTO, HACKUIBKM MOBHI KaTeropu BU3HAYa-
I0Th KOTHITHBHI TPOIECH Ta KYyJIBTypHI TPAaKTHKH,
CITiI PO3IISIHYTH HAayKOBi TOJIOKEHHSI Ta BHCHOBKH
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JIEeSTKAX 3apyODKHUX OCIHITHUKIB Y KOHTEKCTI TiIlo-
te3u Cemipa-Yopoa.

Tak, HanpukiIag OCHOBONOJOKHHKH —O3Haue-
Hoi Teopii E. Cenip (anmm. E. Sapir) ta b. Jli Yopd
(aarn. B. Lee Whorf) Oynu mpuXWIbHUKaMHU Ti€l
OYyMKH, IO MOBHI CTPYKTypu (TpaMaruka, JieK-
CHKa) CIIPSIMOBYIOTH yBary W CHpPHSIOTH CIEIrQid-
HOMY CHPUHHSATTIO peambHOCTI  (JIHTBICTUYHHAN
JETEPMiHI3M SIK paJlKalibHa BEPCisl PENSTHUBIZMY)
(Sapir, 1907; Whorf, 1940, 1941). [ocmigauk
E. Cenip (amrn. E. Sapir) morpumyBaBcs inmei, 1mio
MOBa (opMye KyIbTYypHI IAaTepHH i BioOpaxkae CBi-
TOTJISIZT 0COOUCTOCTI, TOOTO J1a€ OCHOBY IS MOBHOI
pemsatuBHOCTI (Sapir, 1907) (puc. 1).

IIpodecop KamiopHilickkoro  yHIBEpCHUTETY
B M. bepxni (CIHA), mcuxominrsict J[. CrnoBin
(D. Slobin) 3aIpONOHYBaB r1n0Te3y «thinking for
speaking», 3rigHO A0 SKOi MOBLI MHCIATH CIIE-
U(IYHO B MpoIeci MiATOTOBKM BHCIOBY, TOOTO
MOBHI CTPYKTYpH BIUIMBAIOTh Ha KOHLENTYasi3alio
Y MOMEHT MOBJICHHS, @ HE Ha 103aMOBHHM KOTHITHB-
Huil pocTip (Slobin, 1996).

OpHi€r0 3 Cy4acHHWX TIPEACTaBHUKIB, IO OIli-
KyIOTBCSl O3HAUEHOI0 IPOOJIEMOI0 € CIIeliaicTKa
3 KOTHITMBHOI HaykW, Tmpodecopka, TOCIif-
HULOS B cdepi MOBO3HABCTBA Ta IMi3HAHHA; OJHA
i3 CrmiBaBTOPiB Teopii JIHTBICTHYHOI BiTHOCHOCTI;
notieHT Kadenpu korHiTmBHHX Hayk UCSD; romos-
Huil pemaktop Frontiers in Cultural Psychology
JI. Bopommmpka (ammn. L. Boroditsky). Apry-
MEHTaMH $IKI HaBOOUTH JOCIIAHHUISI Ha KOPHUCTb
rinoresn Cemnipa-Yopda € HacTymHi: KOTHITHBHI
3MI0HOCTI Yy HOCIiB PI3HUX MOB MOXYTHb CYTTEBO
BiJIPI3HATHCS; B 3aJIE)KHOCTI BiJl MOBH, HOCIEM SIKOT
€ JIIOMHA, BOHA MOKE MO-PI3HOMY BH3HAuYaTH: MEXi
KOJIbOPIB, CIIBBIAHOCHUTH TPOCTIp Ta 4Yac; CIPHiA-
MaTH KUTBKICTh 00’€KTiB; JIFONHU, SKi TOBOPSTH pi3-
HUMH MOBaMH, 3BEpTaTHMYTh yBary Ha pi3Hi pedi
(Boroditsky, 2019, 2020).

Hayxosents Jx. Jlroci (ammm. J. Lucy) BBaxas,
0 HOCIT Pi3HUX MOB MalOTh Pi3HI KOTHITHUBHI Tpe-
¢epennii. Tak, HanpukiIaa aHTIOMOBHI I1HIWBITH

T'inomesa ninzeicmuunoi ¢ionocHocmi
(Cenipa-Yopga)

1. MOBa BH3HAYa€ MHUCIICHHS,
1, BIAIIOBITHO, JTIHTBICTUYHI
Kareropii 0OMexyoTsb i
BH3HAYaIOTh KOTHITUBHI
Kareropii

2. MOBa TUIBKH BIUIMBAE HA
MUCTICHHSI, 1 HapsIy 3
JHTBICTHYHUMH KaTETOPisIMU
MUCJICHHS (POPMYETHCS TAKOXK TT1]T
BIUTMBOM TPAJIHIIIN 1 IESIKUX BUJIIB
HEMOBHOT ITOBE/IIHKH

Puc. 1. OcHOBHI mocTy1aTH TrinoTe3u JiHIBiCTHYHOI BITHOCHOCTI
(Cemnipa-Yoppa)
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OIIIHIOITh 00’€KTH 3a (OpMOIO, IO 3YMOBJICHO
rpaMaTHYHUMH  KareropisMu  (Kiacudikatopammu)
(Lucy, 1992).

B miif miommHI IOUITPHO HABECTH TNPHUKIAIN
aHaITi3y B3a€MOil MOBH Ta KyJIBTYpH Ha TPHKIAITI
YKpaTHChKO1, aHTIIHCHKOI Ta HiMenbkoi MoB. Tak, 10
MIPUKIIaTy yKpaiHChKa MOBa — Oarara Ha yHIKaJbHI
ClIOBa Ta BUPA3M, SKi BiOOpa)KalOTh OCOOIHMBOCTI
YKpaTHCHKOT KyJBTYpH, ICTOPIi, 3BUYAiB 1 CBITOTIISY.
Tak no mpukiaxy yKpaiHIi 4YacTO BHKOPHCTOBY-
I0Th JIEKCEMH, TIOB’s[3aHi 3 OYLICI0 Ta CepleM, IO
MepesaroTh OCOONUBUI TyXOBHHUH 3B’S30K 3 IIPH-
pOIOt0, JONBMHU Ta HABKOJHINHIM CBITOM (wyuputl,
cepOeyHull).

Jo Toro »x B yKpaiHCBKiIi MOBi iCHYe 3Ha-
YHa KIJTBKICTh 3MEHIIYBAJIBHO-TIECTIIMBUX  (HopM
(3iponvka, mamycs, xamunka, eixonye). Ilpencras-
JIeH] SIK IPUKIAJ] JIEKCEMH € SCKPaBUM IPUKIIAIOM,
0 BiOOpaKalOTh HAPOIHY KYJIBTYPY YKpaiHIIIB,
SIKi T{IHYIOTh JJOOPO3WYIINBICTh, TETJIOTY Ta HIXKHICTH
Y 3BEpHEHHSIX.

Hi nns xoro He € HOBHMHOIO, IIO YKpaiHChKa
MOBa CJIaBHUTBCSI CBOEIO TOETHYHICTIO, aJKe B Hil
HasBHUH BENHMKHA OOCAT emiTeTiB, MOpIBHAHb Ta
MeTadop, 10 YacTo BKa3ylOTb Ha Kpacy NPUPOAM
(conog’ina moea, AcHi 30pi, MarbogHuua YKpaiua).
Ha nHamy nymKy Taka HOETHYHICTH BKa3ye CBIJUUThH
1po JIFO00B YKPATHIB 10 PiHOT IPUPOJIH.

VYkpaiHCbKa MOBa TaKOX CJIAaBUThCSI HasB-
HICTIO BEJUKOTO OOCSTY TIPHUCHIB’iB, TPHUKA30K,
0 BioOpakaloTh YKpaiHCBKY HapOIHY MYJpPicTb
(«wo nociewt, me 1 NOJMCHEW», (MO XAma CKpao,
HiY020 He 3Haloy). BapTo MiAKpecTUTH TiIHECEHHS
MaTpioTH3My Ta BiATAHOCTI pifHIA 3eMiIi B yKpaiH-
CBKIi MOBIi (HeHbKa, pioHa 3emnsa, bamvkiewuna,
BOJISA, )KHMBA), MO aKIEHTY€ yBary Ha MEHTaJITeTi
Ta HaIlOHAIBHIA caMOOYTHOCTI yKpaiHIIiB.

Ha mpormBary B aHIWIIHCHKilE MOBiI Haa3BH-
YyaifHO po3BmHeHa cuctema daciB (Simple Tenses,
Continuous Tenses, Perfect Tenses), mo BigoOpa-
A€ CXWIBHICTb aHIJIOMOBHOI KyJBTYPH A0 TOYHOIO
BHU3HAUCHHS MOMEHTY Ta TpuBajocTi nii. Takox
LIMPOKO BUKOPUCTOBYIOTHbCS BHUPA3U HA OCHOBI Ipo-
cTopoBux ToHATH (to look forward to the future, to
fall behind), mo BimoOpakae mniHiliHE CIPUIHATTS
yacy SK LIIIXy BHepen. ICHye Takox 3Ha4Ha Kilib-
KICTBh JIEKCEM Ha ITO3HAYEHHS eMOL[N 3 METOK ITij-
CWJICHHS €MOLIHHO-eKCIIPECUBHOTO  3a0apBIICHHS
(gloomy, exhausted, cheerful, disappointed). Cmig
TaKOXX HaroJIOCUTH Ha TOMY, III0 B aHIVIIHCHKIHA MOBI
came cioBo «I» (s1) mUIeThes 3 BENUKOL JTITEpH, 110
CHUMBOJII3y€ BAXKIUBICTh 0COOMCTOCTI. OTXKE, aHTIIN-
ChKa MOBa aKIEHTY€E yBary Ha 0COOMCTii cBOOOII Ta
THAMBITyalTi3Mi.

Hlo crocyeTbcst HIMEIBKOI MOBH, TO BOHa Clia-
BUTHCA CBOEIO YITKICTIO Ta MEIAHTUYHICTIO. B Hill
HasiBHI JICKCEMH, LIO JO3BOJISIIOTH TOYHO OIMCATH
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myxke crenugivHi eMoriiiHi craHn abo curyarii.
Mo mpuxmany nexcema Schadenfreude miepexmana-
€TBCS SIK 3a0BOJICHHS BiJl Uy>KHX HEBIa4 — TEPMiH,
SKOTO HEeMae y OaraTboX IHIIMX MOBaX, a JEKceMa
Waldeinsamkeit o03Ha4ae TPUBOXXHE BIAIYTTS, IO
BUHHUKA€E B JIIOAMHU NPU €JHAHHI 3 IPUPOIOIO, SIKE
MOXE BHHHUKHYTH MiJl 9ac CaMOTHBOI IPOTYJISIHKH
B uici. [lomiOHi cnoBa BimoOpakarOTh TIMOWHY
HIMEIPKOTO aHaJi3y JIOCHKUX MOYYTTiB Ta (iyo-
co(hchKUH OIS HA KUTTSL.

HaBeneni npukiagym OEeMOHCTPYIOTb, SIK 4epes3
MOBY KOXHa KyJIbTypa BUPaXka€e CBOI LIIHHOCTI, Iepe-
KOHaHHA Ta YyHIKaJbHE CIPUHHATTSA CBiTY. MoBa
HE TIPOCTO BijoOpakae peanbHICTh, a W J0MOoMa-
rae ii opmyBaru, poOIIYH KYIBTYpy IUJTICHOIO Ta
HETIOBTOPHOIO.

Bucnosnioroun aBTopchke OadeHHS Ha MpoOiIeMy
BU3HAYCHHS B3a€EMOJIii MOBH Ta KyJIBTYpHU Ha 3acaiax
rinoresn Cemipa-Yopda, 3ayBaxkumo, mo: 1) nizua-
BAIbHI MOJNCIUBOCHE HOCII8 DIZHUX MO8 Oydice 8I0pi3-
HAIOMbCA, 1O Ha HAIly AYMKY 3yMOBIICHO HACTYI-
HUM: BHKOPHUCTAaHHSIM pPI3HUX METOHIB HAaBUAHHS;
CBIT HOCTa€ Tepe] JIOAMHOI SIK «KaJleHI0CKomiy-
HUH TIOTIK» BpakeHb, IO OPTaHI3OBYEThCS i1 CBi-
JIOMICTIO — MOBHOIO CHCTEMOIO i 30epiraerscs B ii
CBIJIOMOCTI; 2) npedcmagruky pisHuX MO8 MONCYMb
RO-IHWOMY OCMUCaO8amu npocmip i wac (opienma-
yisi 8 NPOCMOpI, Ydci), & MaKodHc OesiKi NiHeBICMUYHI
Kamezopii  (BiOOKpeMieHHs ~ ChneKmpy  KONbopie;
cnputiamms  opmu  yCeiOOMAEHHST NPUYUHHO-HA-
CiOKOBUX 36 'A3Ki6), 10 Ha HAllle TIEPEKOHAHHSI 3aJie-
JKUTH BiJl TOTO, SIKi JIGKCHYHI OJWHHWIN IJIS OIHUCY
IPOCTOPY Ta yacy iCHyIOTb B HOCisS MOBH; BHKOPH-
CTaHHS PI3HUX METOJiB HABYAHHS CHPUHHATTS Hiic-
HOCTI; pi3HI TpaMaTu4Hi CTPYKTYpH (pHc. 2).

JlominbHO ~ TaKoXX 30CEepenuTH  yBary Ha
OCHOBHMX acIleKTaX, SIK came MoBa (OpMy€e Kyib-
Typy, a came: nepedaya mpaouyii i 3HaHb (3aBISTKA
MOBI BiZJOyBa€ThCs Tiepeaada icTopiit, Midis, JereH,
MiCeHb Ta MPUKA30K BiJ TIOKOJIHHS 10 TOKOJIHHS).
O3HadeHe y CBOIO 4Yepry YBIKOBIUYE 1CTOPUYHY
MaM>SITh 1 TPAAHIIIi HAPOAY, 3aKPITUTIOI0YH 1X y KYIb-
TypHOMY TIPOCTOpi; hopmysanns ceimoeniady (MoBa
BioOpakae CrociO MHCICHHS Ta CBITOCTIPHHHSITTS
Hapomy, aaXKe A0 MPUKIALy B IESKUX HAPOAIB iCHYE
Oararo JekceM JUIsl OMHUCY THX YW iHIIMX HPUPO.-
HUX SBHIL); CIMEOPEHHS i0eHmUud4HOCmi ma 32ypmo-
eanocmi (MOBa € TOTYXKHMM MapKepoM KyJbTyp-
HOI Ta HamioHaiabHOI igeHTHYHOCTI. CIriijlbHA MOBa
00>eqHyeE JItozIeH, T03BOJISIFOYM 1M BiAUyBaTH HaJEXK-
HICTh IO TIEBHOI Tpynu abo Harii), mMoparvhi ma
emuuHi ycmanoexku (TPUCIIB’S, TIPUKa3Kd Ta ado-
PHU3MH € IIPUKIIAJAMH TOTO, SIK HapOoIHa MYIpPICTh Ta
MOpaJbHI HACTaHOBH (PIKCYIOTHCS B MOBHHX BHpa-
3ax Ta B NOAAJBLIOMY BIUIMBAIOTh Ha BHOIp IMoBe-
JIHKWA YJIEHAMH CYCHIBbCTBA); GUPANCEHHS eMOoyill
ma noyymmie (IesKi JEKCeMH HE 3aBKIH MAaloTb



A

1. Hocii pi3HHX MOB 3BepTalTh
YBary Ha pi3Hi peui, 3aj1e2kH0 Bix
TOro, Mo iXHi MOBH 3MYHIYIOTH iX
poouTH
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Crocib MHCIeHHS Ta CIPUIHSATTS JiHCHOCTI 3a1eKUTh BiJ

MOBH 32 JIOIIOMOTOIO SIKOi Bi/IOyBa€ThCS BHYTPIIIHiiT

2. MoBa kepy€e HAIIMMH
CYIKeHHSIMH NIPO Mol

T'paMaTHYHI CTPYKTYPH Ti€i 9M iHITIOT MOBH
TANITOBXYIOTh MOBIIA JI0 BHOKPEMJICHHS Ta
aKIeHTYBaHHS THX M iHIINX acIeKTiB ITOAIl

3. Moga mozke (popMyBaTH HANLY
JYMKY PO Bci 06’ eKkTH, Ki
NMO3HAYAIOTHCS IMeHHHIKAMH

KosxHa MOBa Mae CBO€ €MOIIIITHO-EKCIIPECHBHE
3a0apBICHHS B 3AJICKHOCTI Bijl POy iMCHHHKA,
BiJITOBITHO Bijl IMEHHHKA HAJiIsIE 00’ KT MIEBHUMHU
XapaKTepHCTHKAaMH, 10 (pOpMye CIIPUITHSTTS 00’ €KTY B
ninomy

Puc. 2. Y3araabHeHHs mpo0/eMH BU3HAYEHHS B3a€MO/Iii MOBHU Ta KyJbTYpH
Ha 3acajax rinore3u Cenipa-Yopga (aBTopchbke 6aueHHs1)

TOYHUI aHAJIOT B IHIIMX MOBAaX 1 € BiOOpa)KEHHIM
YHIKaIbHOI 9yTTEBOCTI KYIBTYPH); KVIbMYPHI KOOU
i cumeonu (Liepea€ TPUXOBAHI KyJIbTYPHI KOJIH,
BiJIOMI JIMIIIE HOCISIM IIEBHOI MOBH, SIK-OT. CJIOBHH-
KOBMH 3amac, iHTOHaIlii, MaHepu CIIJIKyBaHHS, CIie-
nrdidHI TIEKCEeMH Ta BUCJIOBH, IO MAIOTh KYJIETYpHE
3HAYCHHS).

BucnoBku. OTke, MOBa BHCTYIIA€ HE MPOCTO
3aco0oM TpaHciAUii iHpopManmii, ame # HocieMm
KOJICKTUBHOTO JIOCBily Ta KyJIbTYpPHUX IIHHOCTEH
MIeBHOTO Hapody. MoBa y CBOI JeKCHIli, rpaMaTny-
HUX, CTPYKTYpax, MOP(HOJIOTIUYHHUX Ta CHHTAKCHYHUX
0CcOONMMBOCTAX (PiKCye Halle CBiTOOAueHHS i BiqIo-
BiJTHO JIFOJJMHA IOBOJIUTHCS CTOCOBHO I[LOTO CBITY,
BUXOJISTYH 13 TOTO, SIKUM HOTO TTO3HIIIOHY€E MOBA.

[epcnekTHBY MOAATBIIOTO JOCHIIKEHHS BKITIO-
4aloTh B ceOe TMPOBEIEHHS IOCIiTHO-EKCIIepUMEH-
TaJbHOI POOOTH 3 HOCISIMH PI3HHX MOB 3 METOIO
BUSIBJICHHSI KOTHITMBHHX BiIMIHHOCTEH, 0OyMOBITC-
HUX MOBHOIO CITEIU(IKOIO.

JITEPATYPA
1. Jowuep, I.  (2010). Piona moea eusnauae
cnoci6  mucnennsi. URL: https://texty.org.ua/
articles/24939/Ridna_mova vyznachaje
sposib_myslenna Chastyna_ druga-24939/.
(mara 3BepHeHHs: 26.08.2025).
2. Boroditsky, L. (2020). Effects of Language on
Visual Perception. Trends in cognitive sciences,
24(11), 930-944.

ISSN 2786-8001

Boroditsky, L. (2019). Language and the brain.
Science, 366 (6461), 13.

Lucy, J. (1992). Grammatical Categories and
Cognition: A Case Study of the Linguistic
Relativity Hypothesis. Cambridge : Cambridge
University Press.

Lucy, J. (1992). Language Diversity and Thought:
A Reformulation of the Linguistic Relativity
Hypothesis. Cambridge : Cambridge University
Press.

Sapir, E. (1907). Herder’s “Ursprung der
Sprache”. Chicago: University of Chicago
Press.

Slobin, D. (1996). From “Thought and
Language” to “Thinking for Speaking” /
J. J. Gumperz, S. C. Levinson (eds.). Rethinking
Linguistic Relativity. Cambridge : Cambridge
University Press, P. 70-96.

Whortf, B. (1940). Science and linguistics. MIT
Technology Review.

Whorf, B. (1941). The Relation of Habitual
Thought and Behavior to Language. Language,
Culture and Personality.

Otpumano: 29.08.2025
[pwuitasro: 02.10.2025
Onyo6uikoano: 30.10.2025

(0. ®




80

VK 821.161.2.09-3"18/19"1.dpanko:159.942
DOI https://doi.org/10.32782/folium/2025.7.12

Kniouogi cnosa: lean @panxo,
npo3a, MobOSHULL ClOdHCem,
epomuyHull mun a0008i,

0606-2pa.

EPOTUYHUM TUII JTFOBOBHU Y MMPO31 IBAHA ®PAHKA

Ipuna I'opomko
MONOOULA HAYKOBA CNIBPOOIMHUYS,
Incmumym leana @panka Hayionanvnoi akademii nayk Ykpainu
ORCID ID 0000-0002-3725-3074
iryna.horoshko87@gmail.com

MTOYYTTIB.

VY BHCHOBKax IiJIKPECIIeHO, 0 B MPO30BHX TekcTax [BaHa dpaHka maibke
KOXXCH epOTHYHHH IiJTHII JIFOOOBI BUCTYIA€ CBOEPITHUM BUIPOOYBaHHSIM
UL IUPO, XOua IHKONW HECTSIMHO 3aKOXaHOTO Tepos, MOYYTTS SIKOTO HE
3aBX/IM B3aeMHi. Uepes I000BHY anpoOdarliro repoiB MUChbMEHHUK PO3KPHUBAE
iXHI BHYTpPIIIHIA TIOTEHINal, JyXOBHA Ta (I3WYHA CTIHKICTh Tepen

CIIOKyCaMH, SIK Ha (PI3UTHOMY, TaK 1 JyXOBHOMY PiBHSIX.
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CraTTs NpHUCBsiUEHA JIOCHTIDKCHHIO €POTHYHOTO THITY JIFOOOBI SIK OJHOTO
3 XapaKTepHUX CIOCOOIB BHPAKCHHS IOYYTTIB Y JIFOOOBHHX CHOXKETax
®paHkoBOi Mpo3u. Y IEHTPI yBaru TEKCTH, B SKHX IMITYJIbCOM JIO
110606-epoc, 10b0s-Mmamis, 3apOJKEHHSI CTOCYHKIB cTae (I3MYHUEM TOTAT, 3IeOUIBIIOT0 3yMOBJICHUH
BpPaXEHHSIMH BiJl 30BHIITHOCTH OOpaHI 49U oOpaHwuii. JlaHe TOCHiKeHHS
3MIHCHEHO 3 ypaxyBaHHSAM (iIOCOPCHKUX, COIIOJOTIYHHX, TICHXOIOTTYHHX
Ta JiTeparypo3HaBUMX Kiacudikaiiii modosu — Epixa ®pomma, Tersan
KabGanenp, Jxona Jli Ta bormana Tuxoso3sa, siki JOTOMOTIIH y (popMyiiboBaHi
KpHUTepii BHOKPEMJIEHHS EPOTHYHOTO THIY. Y MeKaX EpOTUYHOTO THILY
KOXaHHS BHOKPEMJICHOTO Ta TIPOAHANi30BaHO TpPU IiATHIIN:
MIPHUCTPACTh, JFOOOB-MaHisl, JFOOOB-TPa, MO BIIPI3HIIOTHCS THTCHCUBHICTIO
MPUCTPACHOTO TIOYYTTS, TICHXOJIOTIYHOIO MOTHBAIIEI0 Ta TOBEIIHKOIO
MEPCOHAXKIB. Y CTaTTi HaBENEHO NPHUKIANW TBOPIB, B SKUX IIi MiATHIN
HalBHpa3HilIe MPosBIIHCA. JIFOOOB-TIPHCTPACTh MPEICTABICHO y TOUYTTIX
Annpis nmo Josi Kpamincekoi («Ilerpii 1 JoOomyku»), MiXOHCBKOT
no bopuca I'paba «He cnuraBmu Opomy», y moapyxoki Kommuipkoi
i I'yaunchkoro («Y cToyspHi»), TaHa [epiaiukd 0 MOJOA0T JPYKUHH
(«['ymynbChbKUi  KOpoiby»). JIFOOOB-MaHiss BHSBISETBCS B OJEPIKAMOCTI
Totniba xoxanor ®danHi («bopucna cmierbes»), bapana npyxuHO0 30Cer0
(«ITepexpecHi crexkn»), Onanaca MopUMyXu TaeMHHUOK KHIIEHBKOO
(«batpkiBiiuHaY»). JI0OOB-Tpa MPOSBISIETBCS Y TOBSMIHKOBIA TaKTHIII
JKana 3 Tanero («Ha Bepiiky»), Temuaunpkoro 3 Llenero («MaHITyISIHTKa ),
a Takox y crocyHkax FOnbku i bponiciasa («PizyHu») un Mani 3 MacciHo
(«CoitunHe Kpwiioy). AHaNi3 JOOOBHUX PI3HOBHIIB TIOYYTTIB y IPO3i
®paHka jJgae 3MOry Kpalle 3po3yMiTH crenudiky aBTOpChKOi KOHIICTIIIT
KOXaHHSI Ta MPOCTSKUTH 11 3B’A30K 3 XYJIOKHIM 300pa’keHHSIM JIFOOOBHHX
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This article explores the erotic type of love as one of the characteristic forms
of emotional expression in the love plots of Ivan Franko’s prose. The focus
is on texts in which physical attraction — often triggered by the external
appearance of the beloved — becomes the initial impulse for the development
of a romantic relationship. The analysis draws on philosophical, sociological,
psychological, and literary classifications of love including those by Erich
Fromm, Tetiana Kabanets, John Lee, and Bohdan Tykholoz to formulate
criteria for identifying the erotic type. Within this type, the study highlights
and analyzes three subtypes: passionate love, manic love, and playful love.
These are distinguished by the depth and sincerity of feeling, psychological
motivation, and the behavioral patterns of the characters.

The article provides examples of Franko’s works where these subtypes
are most vividly represented. Passionate love appears in the feelings of
Andrii toward Dozia Kralinska (“Petrii and Dovboshchuky”), Mikhnonska
toward Borys Hrab (“Ne spytavshy brodu”), the relationship between
Koshytska and Huchynskyi (“U stoliarni”), and Mr. Herdlichka for his
young wife (“Hutsulskyi korol”). Manic love is revealed in the obsessive
attachments of Hotlib to Fanny (“Borysla smiietsia”), Baran to his wife
Zosia (“Perekhresni stezhky”), and Opanas Morymukha to the mysterious
Kystenka (“Batkivshchyna”). The Homeland). Playful love emerges in Jean’s
flirtatious behavior with Tania (“Na vershku”), Temnytskyi’s attitude toward
Tselia (“Manipuliantka”), as well as in the relationships between Yulia and
Bronislav (“Rizuny”’) and Mania and Massino (“Soichyne krylo”).

Analyzing these variations of love in Franko’s prose allows for a deeper
understanding of the writer’s concept of love and its artistic manifestations in
the emotional lives of his characters.

The conclusions emphasize that, in Franko’s fiction, almost every erotic
subtype serves as a kind of trial for the protagonist often sincerely, though at
times desperately, in love — whose feelings may not be reciprocated. Through
this romantic testing, the author reveals the character’s inner potential, along
with their spiritual and physical resilience in the face of both carnal and
emotional temptations.

Berym.

IBan ®paHKO CTBOPHUB OPHUTIHAILHY

00CAIMNHCYBANU PO3BUMOK TH0O06HOL NIHIT 6 pomaHax

IHTepIpeTanito JII00OBHOI TEMH, OCMHCIIOIOYH il
Kpi3b TPU3MYy OCOOHMCTOTO [OCBiy Ta CYCIiIb-
HO-ICTOPHUYHHX TOAI CBOTO dYacy. Takwmid Miaxin
BUKJIMKAB JKBaBUU 1HTEpeC ceped TOCIITHHKIB.
Haiibinpima KiUIBKICTH Tpallb TMPHCBSYEHA aHa-
nizy #oro inTuMHOI Jipuku (O. baran, 1. Jlennciox,
JI. Cenuk, b. Tuxono3) ta cdepi CTOCYHKIB moeTa
3 xkinkamu (Jlapuca bonmap, P. Topak, f. I'punak,
Ipera Kuum, Amma IlBems). lJo o 0o 110606-
HO20 clodcemy 6 Npo3i Mumys, mo memd 3Ha-
twna nesHe GI00OPANCEHHS YV NPAYIX OOCHIOHU-
Kie. 3oxkpema P. Yonux 36epmascsi 0o «momusis
dibpano2o ma Hediopanozco NOOPYHCI’CLY» Y MEop-
yocmi @panxa (Yomumk, 2002), I /lenucrokx — 1o
A0O0BHUX ICMOPIll 8 VKpaiHCobKitl Oerempucmuyi
(Henmncrok, 2005). T Ilacmyx Ta Jlapuca Kanescovka
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nucomennuxa (Ilacmyx, 1998; Kanescoxa, 2003),
Anna lllseyv — TpOOIEMATHKY ACOYIANbHUX MUNIG
noopyacoics (Lllseys, 2011), M. Jleckuii — «reome-
TPitO» MIDKCTATeBHX CTOCYHKIB y @Dpaukosii nposi
(Jleexuui, 2021), Kamepuna [llmecu — «mackyninui
cmpameziiy y nobosnux cmocynxax (Llmweea, 2022).
[Morpu moMiTHHH iHTEpEC 0 TEMH JIOOOBHHX CTO-
CYHKIB y TBOpuocTi ®dpaHka, 10Ci HEMae JOCIi-
JOKCHb, SKI IUTICHO PO3MISAAald BHUSBH JIHOOOBHOI
npobiemaruka y #oro mnposi, 30kpemMa Kpizb Ipu3My
THUIIOJIOTIT IIOYYTTIB MIEPCOHAXKIB MMChbMEHHUKA.
MeTa goc/izkeHHs] — TIPOAHATI3yBaTH €POTHY-
HU#l THn 11000B1 y mpo3i [Bana ®panka, BUZHAYNTH
HOro poiib Y pO3BUTKY JIIOO0OBHOTO croxety. [locTas-
JeHa MeTa rependayae BHUKOHAHHS —HACTYITHHX
3a60anns: cHoOpMyIOBaTH KpUTEPil BHOKPEMIICHHS
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€pOTUYHOTO THITY, OXapaKTEPHU3yBaTH HOTO KIHOYOBI
pUCH Ta BUAUTUTH MiATUIHN. AHaJi3 TOOOBHUX pi3-
HOBH/IIB MMOYYTTIB y mpo3i PpaHka mae 3Mory Bif-
TBOPUTH CHENH(PIKy MHCEMEHHHUKOBOTO PO3YMIiHHS
KOXaHHSI Ta MPOCTEKHUTU HOTO 3B’S130K 3 CBOJIOLIEIO
XyAOKHBOTO 3MaJIFOBAaHHsI IOYYTTIB repoiB: Bif IuIa-
TOHIYHUX, CTPUMAaHUX y paHHIN mpo3i («Jlecummaa
YeIsIby) 0 TinepTpodoBaHOT CEKCYaTbHOCTH Y ITi3-
HIimmx TBopax («Bemwukuit mrym»).

Marepian i meroam gocaimkennsa. Jlociin-
JKEHHS 3[IHCHEHO Ha MaTepiajii NMPO30BHX TEKCTiB
IBana ®paHka Ta 3 ypaxyBaHHAM (iTOCOPCHKHX,
COIIIOJNOTIYHNX, TICHXOJOTIYHHX, JITEpaTypo3HaB-
yux kinacudikamni modosn — E. ®pomma, [Ix. JIi,
b. Tuxomnoza, T. KaGaneup. Buxopucrano mirepa-
TYypO3HaBYi METOOJIOTIi aHalizy XyHTOKHBOI TPO3U
MMUCbMEHHMKA, 10 ix po3pobunu Tamapa ['ynmo-
posa, Hima 36opoBceka, Onena ["anera, M. Jlerkwuii,
T. Iactyx, A. IlIBenp. Y crarTi 3actocoBaHo 0io-
rpadiyHU 1 KyJbTYpHO-iCTOPUYHUN METOAM ISt
BiITBOPEHHS BIUTUBY OCOOWMCTOTO JIOCBiTy Ta CycC-
MJTHHO-ICTOPUYHUX YMOB Ha (hopMyBaHHS epocodii
aBTOpa; TUIOJOTTYHUN — [T BUAIICHHS €POTUYHOTO
TUIYy KOXaHHS 1 WOTO MIATHITIB, TICUXOJOTIYHUN —
JUIL PO3KPHUTTSI XapakTepiB IepoiB Ta BiACTE)KEHHS
B32€MO3B 3Ky MIXK iXHIMH eMOIIIHHUMH CTaHaMH Ta
MOTHBAIEIO TOBEIIHKH.

PesyabraTn Ta o0ropopenHs. Y mpaimi «Aro-
JIOTisE PO3KYTOTO epocy B Mi3HIA mipumi Tapaca
[llepuenka ta IBana ®panka» b. Tuxomnos Biay4yHO
3ayBakKMB, 1[0 «CEKCYAIbHICTh SK NPHUPOAHIN BUSIB
CTaTeBOi 1JEHTUYHOCTH OCOOHMCTOCTH B €CTETHY-
HIi Ta eTWYHIA CBIJIOMOCTI HAIIMX JTEPaTopiB
Ta JITepaTypO3HaBIIB 37eOIIBIIOTO BiacHaiacs
<...> y cdepy rpixoBHoro <...>, a BIITaK IIiIs-
rana (i Bce IIe Mijuirae) YUCISHHIM MOPaJIbHUAM Ta
MHUCTETIPKUM Taly, OOMEXECHHSIM Ta KOHBEHIIISIMY;
poTe, 3a CJIOBAMHU AOCHiTHUKA, DpaHKO HE NOTpU-
MyBaBCS IIi€] «IICEBIOCBITEHHHUIIBKOI (imocodiin
(Tuxomoz, 2005: 118), 3 4UM IIIIKOBUTO TOTOIXKY-
€MOCh. AHNI3YIOUM TOHATTS JI000BH y PpaHKo-
Biif 30ipmi «3iB’suie mucTs», b. Tuxono3 mpocrexye
pi3HOMaHITHI TpaHC(hOpMaIlii I[LOTO MOYYTTS — «BiJ
“yOnmaropomHs090oro”’, CBITOTO TOYYTTS 1O KOP-
CTOKOTO CHPHUYMHHMKA CaMOTyOCTBa: JIF0OOB-OI'OHb,
JMOOOB-TIPUCTPacTh, JIFOOOB-iean,  JOOOB-Mpis,
M000B-1I031s  (OMaHa), JF000B-cTpakaaHHs (Oifb,
TEpIiHHA),  JIOOOB-CHPOTHHA,  JIFOOOB-TIPUBUI,
JO0OB-TIOBIs, JFOOOB-Bamimip (ymupHIs, CQiHKC,
3Mist), JTFOOOB-HEHABUCTh, TFOOOB-cMepTh» (THX01103,
2004: 30). Take x OararcTBO pi3HOMAaHITHUX Bif-
TIHKIB KOXaHHS CIIOCTEpiraeMo W y Tpo3i THCh-
MEHHHKA. 3aJeXHO BIJ I1HTEHCUBHOCTH JHOOOBU
Ta €Taly pPO3BUTKY CTOCYHKIB, 3aKoxaHi repoi
JNEMOHCTPYIOTh CHMIITOMH DPIi3HHX THIIIB KOXaHHS,
ki PpaHKO y TEKCTax O3HA4YyBaB SIK «IIPHUI3HBY,
«HAM €THICTBY», «3Bipsiua JIO0O0B», «XopoOay;
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«Tep1a JIIo00B», «CYIPYKeChKa JII000B», «CTUHYYA
JIF000B» TOIILIO.

Cruparounch Ha PpaHKOBI PO3AYMH PO JII0OOB
Ta, Oepydd 10 yBaru Bifomi kiacuikamii Jro00Bi
¢inocodepkoro (Ppomm, 2017), comiomoridyHoro
(Kabanenp, 2015), mcuxomorignoro (Lee, 1976),
miteparypo3naBuoro (Tuxomos, 2004) cmpsmy-
BaHHSI, MPOIIOHYEMO AONOBHEHY THUIIOJIOTiIO JTI000B-
HUX MOuyTTiB @paHKOBOI MPO3H, Y SIKIA BUIIISIEMO
Yomupu mMunu KOXauHs, 10, HA HAIly JyMKY, Haii-
OLBII TOIIMPEHi Y PO3BUTKY MIXKCTaTEBUX CTOCYH-
KiB IHCbMEHHHKOBUX TEepPOiB: OVXOGHUL, epomuy-
Huti, eapmoHitinuti Ta npaemamuytui. OCKITBKA
KOHIIETIIIiSl «TIpaBAUBOI» JFO00BI B epocodii dpanka
TPYHTYETHCSI Ha €HOCTI AYXOBHOTO Ta (hi3HUHOTO
KOMITOHEHTIB, TO KPUTEPIiEM PO3PI3HEHHS Ha3BaHUX
TUTIB BBKATUMEMO JIOMiHYBaHHs, YPiBHOBaKECHHS
YU BiJICYTHICTH JyXOBHOTO /200 (hi3MIHOTO KOMITO-
HEHTy B MOYYTTAX repois. Bimznaunmmo, mo ayxoB-
HUW CerMeHT J000Bi (GopMyeTbcs 31 CHITBHOCTH
IHTepeciB, MOpaIbHUX OPIEHTHUPIB i MOTpedye Hacy
JUTsE pO3BUTKY. DI3MYHAN — BiI3HAYAETHCS E€MOIIiii-
HOIO IMITyJIbCUBHICTIO, BUHUKA€E 3a3BUYal HECIOi-
BAHO, 4aCTO MiJ BIJIMBOM IEPILIOTO BPasKCHHS.

Epotnunnii tum nr000BH SK OAWH 13 HAWITOIIHU-
peHimux y OpaHKOBil MPoO3i XapaKTepu3yeThCs
nepeBaror0 (pi3MYHOr0 KOMIIOHEHTa, TOOTO cTare-
BOTO TIOTATY, SIKMHM PO3BUBAIOTHCS JIOCUTH CTPIMKO,
3aThMAPIOIOYN palliOHAIBHICTh MucieHHs. CTumy-
JIOM JIO 3apO/UKEHHS TIOYYTTIB 3/1€01IBIIIOT0 BHUCTY-
nae TpuBalNMBa 30BHINIHICT OOpaHI 9l 00pa-
Huni. OnxHak [AOBOJI YacTo MNPHUCTPaTb MAacKye
CKJIaJIHI BHYTpIlIHI mpobneMu TepoiB, yepes sKi
BOHH, BJIacHe, i MOTPAILUIIOTh y HACTKy [IbOTO TUILY
KOXaHHs. SIK 3ayBakye aMepHUKAaHCHKHH IICHXOJIOT
A. Macnoy, «iHIUBIiI, SKUH MIPOXOJUTH 4Yepe3 CEeK-
cyasibHe OakaHHS, 3aJUISIHHS Ta 3aHATTS KOXaHHSM,
HaclpaBli MOXe NparHyTH HacamIiiepesn 3700yTTs
CaMOIIOBard, a HE CEKCyaJbHOIO 3aJ0BOJICHHS
(Maslow, 1987: 8). Lli mipkyBanas ®DpaHKo HeEO-
JTHOPA30BO ITiITBEP/HKYBAB HA TPUKIIAIl JFOOOBHUX
IpaM CBOiX IEPCOHAXIB, 300pa)kalounl EpPOTHYHE
KOXaHHSI SIK BaXJIUBE JXKUTTEBE BHUIIPOOYBaHHS, ILO
BUSBIISIE TyXOBHY CTiHKICTb.

VY pamMkKax €pOTHYHOIO THUILy JIOOOBH MOXKEMO
BUJUIATA  TPW  TIATHOHN:  JTFOOOB-TIPUCTPACTB,
T000B-MaHis, JIFOOOB-TPa, sIKi BiIPI3HAIOTHCS IHTEH-
CUBHICTIO TIPUCTPACHOTO YyTTH (Bi pyHHIBHOI ofep-
JKUMOCTH JI0 3yXBayioro (iipTy), MCHXOJIOTIYHOIO
MOTHBAITIEIO Ta MTOBEIIHKOIO MTEPCOHAKIB.

Jlrobos-npucmpacms, abo «Ham’emua ar0608y.
VY mpami «Mucrenrso mo6osi» E. ®pomMm ymoTH-
BOBaHO Harojomye: «Slkmo Hemae mr000Bi, cra-
TEeBUH aKT HIKOIM HE CTaHe MICTKOM Haj IPipBOIO
MK JBOMa JIIOABMH — Xi0a IO Ha SKYCh MHTHY»
(Dpomm, 2017: 36). Cam DpaHKO TaKoK BHCIOB-
JIOBAaB TECUMICTHYHI MIipKyBaHHS IIpO CTaTeBY



mo00B: «Jlymri Ha 9o He 1moOaduIl, BIIPOYiM, Bpa-
JKEHHS, SKi POOUTH MOBEPXHICTb, €CTH MIO iHIIOTO,
a BP@XEHHS, SIKe POOWTH MAyIa, 3HOB ILIO iHIIOTO»
(Dpanko, 1. 48: 393). [luckMeHHHWK BBaXkaB, IO
CTaTeBUH MOTAT caM IO co0l He 37aTHUH 3apOnuTH
MTOYYTTS «IPABIUBOI JTFO00BI». Y XYIOXKHIX TEKCTax
BiH 300pa)kaB HACTIIKM HECTPUMHOIO IpHCTpac-
HOTO Oa)kKaHHS: MOCTIITHI MAaTPUMOHIaJBHI PillIeHHS,
MOJIPY’KHI  3pajiv, CMepTh, (i3WYHE HACHIBCTBO,
MOpaJIbHI NPUHIKEHHS, MaiiHOB1 Brpartu. Ilpuknaau
moboBu-nipucTpacTh  PpaHKO NPOJEMOHCTPYBAB
y «HaM’€THHX» mouyBaHHAX AHapis [letpis no Jlosi
Kpaniacekoi, y mapi HosOyma it Eminii Lllemerun-
cekoi («llerpii i JloOymrykm», 1875-1876 [1-ma
pen.], 1913 [2-ra pen.]), mani MixoHcekoi 1o bopuca
I'paba («He crnmraBmm Opomy», Hammc. y cepe.
80-x pp.), mani [pemnixoBoi i rpada Amonbda («Jlensb
i [Tomensy, 1887), Omimmii JlicoBumpkoi Ta Hecropa
HepeBanpkoro, Mananku no Apacs Topcbkoro,
[apackn i1 Tagumanm («OCHOBH  CYCIIIBHOCTHY,
1894-1895), bopuca ['pada mo HE3HAOMKH Y JIici
(«Hpiaga», 1905) ta y mapax Kommmpkoi i 'yumH-
cekoro («Y cromspHi», 1902), rpada Omryctos-
cekoro 1 €prenii CyOoriBHu («Bemukuit 1rym,
1907), Hecropa i Mapuci («Henaue con», 1908).

[lepmmit ®pankoBwii Tepol, OE3TIMHO OXOILIE-
HUW TOYYTTSAM Tpuctpactd — 1ie Anupiit llerpiit
i3 pomany «llerpii i JloGomykm». Ilpucrtpache
KOXaHHs TapyOka 10 TOpPIOBHUTOI Ta MEPKaHTHIIb-
Hoi mombku Jlo31i Kpanincekoi Bupa3HO KOHTpa-
CTye 3 HOro IUIATOHIYHUMH MOYYTTSIMH A0 LIMPOi
tTa Bimmanoi mompyru Oneci barmaniBau. Koxna
3yCcTpid i3 28-NMTHROIO NUIAXTSHKOIO IIOpa3y po3-
MAJIIOE «JTyXKUYUH Tokap» B cepli AHIpis Ta 3pel-
TOIO JTOBOJIUTDH XJIOMIS 10 LIJIKOBUTOTO 3aCIiIUICHHS
mepen «OJecKoM HemocHimHbo1 Kpacw» (PpaHKo,
T. 14: 139) repoini. Ctpax BTpaTHTH NMPUXWIBHICTH
Jlo3i crioHyKae Trepost 0 K6anuueoeo OCeiouenHs,
Tpo SIKe BiH Bifipasy KajKye micist oapyxenns. Le
IIpUKJIa JII000BHOTO nocBiny, skuid O. lanera onu-
Cy€ SIK TaKud, KOJIM <UIS JIOAWHU TMOLLIIO0IEHOT
Mo00B Oa4MThCA HE pa3 sk 3ryda, Mo mpuBea 10
HemacauBoro nnmoOy» (lamera, 2015: 376). Bin-
BEepTHH MeEpKaHTWIbHHN iHTepec J[o3i a0 CKap6iB
HoBOyua, ii 3HeBara 10 AHApis uepes #oro coui-
aJbHE 1 HaLllOHAJNbHE IOXOPKCHHS MHTTEBO TI'aMy-
I0Th MaJIKi TOUyTTs repos: «JIroboB, koTpa 3aMaHMIa
HOro crodaTky, KoTpa qapoz[mcm(om PYKOIO TSI
#oro 10 Hel, mesna, K MyCTHH LBIT, I HE OCTABHIIA
B cepli IUIOAY AOBOJBCTBA 1 THXOIO CIMEHHOro
macts» (@panko, T. 14: 196). Mpii npo poauHHE
XKHUTTS 3MIHIOIOTHCSI BUCHAKIMBUMU TEPIIHHAMHU Ta
CTPaXJaHHSAMH.

Y mizHimomy pomani «He cmuraBmm Opomy»
MOJIOfIa 1 «TapsTY0KPOBHA» MaHi MiXOHChKa Y TMOPUBI
CeKCyalbHOro Oa)kaHHA 3Ba0IIO€  JEB’SITHAILI-
THWIITHROTO YYHS CBOTO YOJIOBiKa. 3pajga TepoiHi
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3yMOBJICHA, 3 OJHOIO OOKY, HE3a/l0BOJICHOIO CTaTe-
BOIO TMOTPeOOI0 31 3HAYHO CTapIIUM IpodecopoM
MixoHCBKMM, a 3 IHINOTO — TilEepPCEeKCyabHICTIO,
yCIIaIKOBaHOO, OYEBUIHO, Bix Oarhka. OOpa3 mana
PemOu ompusiBHIOE KOpeHi pO3IMYCHOI IOBENIHKA
naHi MiXOHCBKOI, BUXOBaHOI Ha HMOro aMoOpajbHUX
PO3IOBIISX PO MUHYJIE TYABTSAHCHKE KUTTA. Brachi
CHOTaJM Ta CKaHAAIbHI TEKCTH HENPHUCTOHHOIO 3Mi-
CTy BiH B Y€ 3pUIOMY Billi BMICTHB y CBili ITOpHO-
rpadiuanii 30ipHuK «Bigos hultajski dla poboznych
duszyczek, zgotowal Amber» («['ymprsiicekuii
Oiroc Ui MOOOKHUX IYIIEYOK, 3TOTyBaB AMOEp»).
«Bce TyT, Bim mepmioi cTpivuky 10 MOCHIIHBOI, OyI0
abo OpyTambHO OE3BCTHIHE, OIBEPTO Ta TMPSIMO
BUSIBIISIIOUE HAWHMKYI, @ TO W NPOTHBHATypabHi
MTOPUBH JIIOICKKOTO 3ircyTTs» (Ppanko, 1. 18: 443).
[lani MixoHChKa Tak 1 HE TMi3HANA MIMPHUX JIFOA-
CBKMX TOYYTTIB y I 3ircyTiii armocdepi Oarb-
KIBCBKOTO JIOMy Ta CTaja «TpPYIOI0 >KHUBOTO Tina,
B KOTPIM JTyXOBi CHJIM JIpiMaiy HeTHKaHi» (DpaHko,
T. 18: 341). 3ycrpiBmm bopuca depe3 Kinbka poKiB
micisg cMmeptu  mpodecopa MiXOHCBKOTO, MOJOnA
B/IOBA HE IOJIMIIAE CIIPOO 3HOBY CHOKYCHUTH XJIOMIIS
Ta BApPYre BHHTH 3aMik. Ii TimepcekcyambHiCTh
Ta TparMaTu3M CTalOTh OCHOBHUMM IHCTPYMEH-
TaMu y JIOOOBHIM 1HTPHU3i, Ky BOHA 3aTisiia MpOTH
Bopuca. ['onoBHOIO NpUMaHKOIO y 3BabieHi XJIOMI
3HOBY CTa€ ii TillecHAa TNPHHAIHICTH, ITO3asK TaHi
MixoHChKa HE 3HA€ IHIIUX CIIOCOOIB Yy IMiIKOPEHHI
YOJIOBIYOTO CepIls: «AJDKe K BiH HE 3alli3HUH, — IPH-
Wae Taka XBHWIS, M0 ¥ BiH He BCTOITHY» (DpaHKoO,
T. 18: 462). T. Ilactyx nope4no Ha3mBae maHi MixoH-
CbKY «SICKpaBUM INPHKJIaZOM >KiHKH-naByka» (Ilac-
Tyx, 1998: 83). Amxe TepoiHs HaMaraerbcs 3ama-
HHUTHU XJIONLS Yy CBOIO MACTKY. J[BoE€HHE rOCTIOBaHHS
Bopuca 'y 3BabHMII CYNpOBOMKYEThCS (HAKTHIHO
0e3nepepBHUMH 3aTULSAHHIMHA 1 BI,I[BepTI/IMI/I JoMa-
raHHsaMH 3 11 Ooky. s mpukiany, 3ragaitMo Gonait
iXHe 3MaraHHs Ha PpUOOJIOBIIi, BHACTIIOK SKOTO TIepe-
MoxxeHnd (bopuc) mae BukoHaTH OakaHHS Tepe-
MoxHHII (MixoHcbkoi): «Toro Bim Tebe mpomry,
4yoro 0 BJIACTMBO MY>KUYMHA BiJ KECHILMHH HPOCHUTH
nosuHeH» (Ppanko, T. 18: 457). BimmoBa repos
BiJl IHTUMHHX YTiX Ta HOTO panToBa BTeYa MOCEpen
HOYI BHKJIHMKAIOTh y BIOBH MIXOHCBKOI cumepmens-
Hull eninenmuyHuli Hanao. [pOHIYHUM TIiICYMKOM
JKUTTS TepOiHi, SKa TaKk 1 He 3a3Haja CIPaBKHBOIO
KOXaHHS, CTaloTh cjoBa ii Oarbka: «llle cim pa3
MOINIa 3aMyX BUWTH, a BOHA B3sjia Ta U ymepnal»
(®panko, 1. 18: 463). Lle BKOTpe MigKPECIIOE TATpi-
apxajbHE YSBJICHHS TOIOYAaCHOTO CYCHUIBCTBA MPO
npu3HadeHHs kiHkd. CBoro yacy Comnomist [laBiamako
BIIyYHO BHCJIOBHJIACSA NPO NaTpiapXanbHy KyJIBTYpY,
0 «HAaBiTh IIiJi MAacKOIO OCIIiByBaHHS <...> Hece
B €001 MMOWHHI CTPYKTYpH 3HEBArd JI0 JKiHKH, aro-
Joriro ii ekcruryarariii, B TOMy YHCIIi i Hacamrepen
cekcyanbHoOi» ([1aBmmuko, 2002: 26).
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XKepramu KOPOTKOTPHUBAJIO] HpUCTpacTu
d)paHKo 300pa3uB i TepoiB OmMoOBimaHHA «Y CTO-
nsapai» — Kommipeky Ta FquHCLKoro [Toctynoso
moOoBHa eHl¢opis cTuxae, i 3HaYHO MOJIOALIOTO
['yunHCBKOTO TOYMHAE JpaTyBaTH  «IIOJOXKEHHS
MOJIOJIOTO MYKa TpH CTapmni kiHmi» (PpaHko,
T. 21: 173), sika MOMiHy€ HaJ HUM i1 Y TOIPY>KHbOMY
JKUTTI, 1 B TOCTIOJApChKUX cripaBax. [licns 3racanHs
IIPUCTPACTH, SIKA OXOILIIOBAJIa apy Ha MOYaTKy CTO-
CyHKiB, ['yanHCHKMX Oiibllle HIYOTO HE 00 €THYE.
BikoBuii mucOanaHc i TeMriepaMeHTHa HECYMICHICTb
I'epoiB MOCTYIOBO YCKIAIHIOIOTE NOOPYICHIO KPU3Y
Ta COPUYUHSIIOTH CiMelHI KOH(IIKTH 3 MOCTIHHUMHI
JOKOpaMH Ta TpoKiIboHaMH. JIt0oOOBHa icTopis
Kommipkoi Ta ['yunHCBKOTO MPUKIAI0BO LIIOCTPYE
TBepmkeHHs [I. ne PyxmoHa mpo KoXaHHS-NpU-
CTpacTb — «ue OakaHHs, L0 PAaHUTh Ta HHUIIUTH
cBoim ycmixom» (Pyxmon, 2000: 47). Hacmigkn
KOPOTKOTPHUBAJIOI NMPHUCTPACTH ATl 3aMOKHOI BIIOBH
BKpaii 3ryOHi — BTpara BChOTO MaiiHa Yepe3 JOJIOBi-
KOBi Oopru Ta keOpaKkyBaHHs Ha CTapOCTI JIT.

BucniB «Bix m000Bi 10 HEHABUCTH — OJTUH KPOK»
3HAXOMUTh TiaTBepkeHHs W y mapi XKeni Cy0Oo-
TiBHU 1 rpada OmryctoBchkoro («Bemwmkwii mrym»).
I'epoinro Bpa’kae «repKydiuHa MOCTaTey», Kpaca
i Tpamis rpada: «3aiMIIOHyBaB MEHI HE3BUYAHHO, SIK
HIXTO IIE 3 JIFOAEH, 3HAaHOMHUX MEHI 3 MOJIOAUX JIIT)»
(®dpanxo, T. 22: 293). Monoawmii rpad Takok OyB 3Ba-
OseHuil po3rosiocoM mpo crapiry naHHouky Cy6o-
TiBHY fIK «CJIaBHY Ha BeCh Kpail kpacyHo» (PpaHko,
T. 22: 254). OpHak cekcyajgbHa ITUCTAPMOHIS, IO
BHSBIISIETHCS Y TIEPITY MUTIOOHY Hid, Bifpasy  pyi-
Hye noapyxoxst OuryctoBebkux. IIpuctpacHa omana
€BreHii, ska CTa€ KEPTBOIO 3IBAJNTYBAHHS YOJIOBIKa,
3MIHIOETBCSI TIOYYTTSIM HEHABUCTH Ta OaKaHHIM
MIOMCTHU. A TilepCeKCYalbHICTh Irpada MposiBISETHCS
y TIOIITYKY 33JI0BOJICHHS B OPTisX 3 IHIIIMMH JKiHKaMH.

B omnosimanHi «'yiynbebkuii koponb» DpaHko
300pa3uB MPUCTPACTb SIK 3Hapsans «boxoro» moka-
PaHHS JUIS )KOPCTOKOTO «YCTEPILBKOTO MaHIATOPa»
nana ['epriuky 3a oro 25-TiTHIO KaTopry HaJl T'YITy-
namu: «Tak Horo ocminus, IO JWII Y PyKu Opary,
K TOrO ITaXa B CWIbII. BiH TIMIMBCA MOJIOIOKO
XKIHOYKOIO, a HE 3HaB, IIO TO 3a yiuka. <...> 3Hae
maH bir, K 90I0BiKa B3STH Ta ¥ 10 3eMITi IPUTHYTH
(Dpanxko, T. 22: 499). Jlume BTeda HEBIpHOI ApY-
XKUHU Ta 3HUKHEHHS T'POILIeH MHTTEBO IPOOYIXKY-
o1h 60-miTHROTO TaHa [epmiuky 31 cTaHy FO0OB-
HOTO 3aCJIIIUICHHS Ta CIIOHYKAIOTh O KapJUHAIbHUX
XKHUTTEBUX NEpeMiH: «BepHyB, Sk HENUIIHUH, TOBU-
ITyCKaB YHOYI BCiX THX, IO CHALINA B WOTO THBHH-
ISIX TO03aMHUKaHi, PO3IYCTHUB YCIO CIyXOy, Iponas
yce rocrogapcTBo i 3abpascs 3 Yerepiky (Ppasko,
T. 22: 500). OxHak 11e# TposiB OJIArOpOJCTBAa HEIO-
CTaTHIM Ui CIOKYTH NPOBHHH: NOBEPHEHHS 3paj-
HUIl CTae HOBHUM €TaloM BHIIPOOyBaHb IJIsl 1 Tak
HeMmiuHoro l'epiiuku: iXHE MOAPYKHE KUTTS MUHAE
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y mocTidHuX KoH(pikTax (sK, 70 pedi, i B ['yuun-
CBKHX), IO TPUBAIOTh aX JIO HAIIOI CMEpPTi JKIHKH,
SKa «BEPTAIOYM HIYYIO I1’SHA 3 IIMHKY, 3aMep3J1a Mij
wiotom» (dpanxo, T. 22: 500).

Crocynku ®paHKOBHX TIepoOiB, L0 BHHUKAIOTbH
JUIIEe Ha ninrpyHTi CEKCYallbHOTO  OTATY,  371e-
OinpIIOro HeTpuBami i TpaBMaTI/I‘IHl 1 IyLIeBHO,
i ¢iznuno. [lo3asgk mpucTpacTb HE TUIBKU NMPHUTATYE
KOXaHIIIB, BOHA 3/aTHa 1 BimayxyBaru ix: «llpwm-
CTPacTb MOPOKYE BHYTPIIIHIO CAMOTHICTb — TY
CaMOTHICTh, fKa Oe3KaJiCHO Haragye Mpo TUMYa-
coBuii xapakrep 3’emHaHHs» (Kpumosa, 2020: 65).
1o, BacHe, # n1eMOHCTPYIOTh DPaHKOBI IEPCOHAKI
3 MiABHUILEHNM CEKCYaJIbHUM IOTSATOM.

Manis, abo n0b06-o0epoicumicms — Tie XBOPO-
OnMBe KOXaHHS, SIKE XapaKTePH3yeThbCs HAIMIPHOIO
3aIUKJICHICTIO HAa 00’ €KTi TIOYyTTiB, (PI3HYHUM TOTS-
TOM, IECTPYKTHBHICTIO TTOBEIIHKH (30KpeMa, HECBII0-
MHUM HapakaHHSIM ce0e Ha HeOe3IeKy), HaCTPOEBHMU
KOJIMBaHHSIMU — Bif] efopii 10 menpecii Ta HaBMaKH.
Ille maBHBOTperpKHil dinmocod [lmaTton ommcas mpo-
SIBM MaHiaKaJIbHOI TF000BH y mianosi «Dempy»: «Cxpe-
LICHHA JBOX NPOTHUIICKHUX noquriB — panoctH
i 000 — IPUBOIUTH Jlyuly B JMBHHI CTaH: y po3-
ryOJIeHOCTI BOHA IIAJICHIE, Bil HECTAMHU HE MOXKE aHi
CIaTH BHOYI, aHi 3aJMIIATHCS Ha OJHOMY MICIi
BeHb. <...> BoHa Hi 3a 0 B CBiTi JOOPOBIIHHO HE
BIAITyCTUTH CBOTO KpaceHsl, LiHyI0UH HOTo MOHAJ yce.
3alyBae BoHa 1 Tpo Marip, i mpo OpartiB, i PO BCiX
TIPUSTENIB. Tit Oaiimyxe, MO dYepe3 HenOaWINBICTh
npornazae MaiHo. LliIKOM 3HEXTyBaBIIM 3BHYASIMH
it mpucroiiHicTio» (Ilmaron, 1999: 313).

Y O®paHKOBHX TEKCTaxX JTIOOOB-MaHisl 3a3BHYail
PO3BMBAETHCS 3a JBOMA CLIEHApisIMHU: 1) 3arocTproe
HECTaOUTPHUI TICUXOJIOTIYHUH CTaH 3aKOXaHOTO
Ta CIOHyKae ioro no 3mounHy. lle crocrepiraemo
y mouytTsix lormiba lompakpemepa no Panni ['am-
mepuursir  («bopucnmaB  cMmieTsesy,  1881-1882),
bapana 1 3oci («llepexpecHi crexkm», 1900);
2) TpaHchOpMYETHCS B OLITBII 3PiTHi JYXOBHHUNA THIT
KOXaHHsI, 30KpeMa, sIK y mouyTrsax Omanaca Mopu-
myxu 10 Kunieapku («barpkiBmmaay, 1904).

MamniakanpHe kKoxaHHS [oTmiOa 3yMoBieHe #oro
«XOpOOJIMBUMY, IMIIyJbCHBHUM TEMIIEPAaMEHTOM,
yCHaKOBaHUM BiJ JIyXOBHO HEPO3BHHYTHX 0arb-
KiB: «TOTO 1JiOTHYHE JIHUBCTBO 1 TOTy TYHICTBb»
(Dpanko, T. 14: 404) Bim wmarepi Ta «rapsyka,
BHCTYIIAlOYa pIIKAMU BHOyXaMH JIFOTOCTI Bid-
HOIO Xamoboro HumieHHs» (Ppanko, T. 14: 404),
neperHsATa Bijg Oarpka, chopMyBamd HOTO «IHKY»
BHady. Sk 3a3Hadae Hima 300poBchKa, «ITrOACHKA
OCOOHCTICTh TIOCTa€ SK CHHTE3 OaThbKiBCHKOTO
Ta MAaTEpPUHCBKOTO KOIiB, J€ MATCPHUHCBKUH KOX
€ BU3HAYaJIbHUM Yy BHOOpi JFOOOBHOTO 00’€KTa,
a 0aTbKiBCHKUH — B OpraHizallii iHTUMHOTO JKHUTTSD)
(360opoBceka, 2007: 249). BumaakoBo moOav4nBITH
Ha BYJIWIl BPOMJHMBY IMaHHOYKY, [0Tii6 Oe3TsiMHO



3aKOXyeThCs: «Bim mepmoro pasy, konm-m ii moda-
YMB, [TOYYB 4, 10 0e3 Hel KUTH He MOXKY» (PpaHKo,
T. 15: 351). be3pesynbraTHi MOUTYKH MiBYHHH 3aro-
CTPIOIOTHh TICHXIYHY HECTaOlIbHICTh XJIOMISA, IO
MIPU3BOIUTH 10 BUHHUKHEHHS TaJIOLUHALIN 1 HaB s13-
JUBHUX OYMOK: «XOIKy MOB caM HE CBilf, BCe BOHa
MeH1 NMPUBUIKYEThCS, 1 B CHI 1 HasBy. <...> Bona
MycuTb OyTH MOs, Half BOoHa co0i Oyme, XTo xoue!»
(Dpanxko, T. 15: 351). llanena, ciima TpUCTPacTh
3pElITOI0  INTOBXAa€ iMIynscuBHOrO loTmiba 10
HeOe3neyHnx BuWHKIB. Croyarky BiH 0e3ayMHO
KHJIAEThCS T OpWuKy HiBUMHHU: «MeHe Trmo 10
Hel, s He MIT omneprucs <...>. I s Bimpa3y moB oxy-
piB, Tax, o,uyplB» ((DpaHKo T. 15: 353). 3romom 3axo-
IDTIOETHCA ifeero miananutu Gadpuky Jleona, 6arpka
®anHi, 106 goBecTH Horo 10 OAHKPYTCTBA 1 TAKUM
YMHOM OTpPHUMAaTu OJarocIOBeHHS Ha OZIPYKEHHS;
BiH 3alIUKJICHUH Ha I[yMI_Il — OyTH pa3oM i3 KOXaHOIO
®danni, He3BaXKaro4yu Hi Ha 110. Xoua 110008 ['oTida
«HaJTO HETUIaTOHIYHA, TpyOa» (Ppanko, T. 15: 352),
ase BoHA B3aeMHA. DaHHI IMIOHYIOTH 3AIHLSTHHS
HEBIJIOMOTO TapyOKa, 0 YPi3HOMaHITHIOIOTh ii PO3-
Kimme, mpote HymHe XuUTT: «lif Gaxamoch M0O0BI
3 4YyZOBUMM, POMAHTUYHUMH NPUTOAAMH, Nasi-
YUX YCTHCKIB SIKOTOChH Tepos, JOTPOOHOI BipHOCTI,
OesrpanmyHoro mocBsueHH» (Dpanko, T. 15: 439).
[lepconaxi 3aciimieHi NMPUCTPACHUMH TOIYTTSIMH,
0 BHHUKAIOTH i3 TulecHoro motsry. JliBumHa He
roMivae HenmonikiB [oTmiba: #oro iMITyThCHBHICTB,
XaOTHYHICTh,  HEPO3BAXKIMBICTh,  HAIACIHUBICTH
BOHa CHpUiiMaEe 3a CMIJHMBICTB: «SIKuil Tapsuwid,
CHEPriYHMHN, HE 3HAIOYMH 3aBaJ Hi MEPEIIKOA, MOB
1 cipaBi sIKui Bcemoryunit koponesnd!..» (DpaHko,
T. 15: 440). 3a tBepmxennsm E. dpomma, mania-
KaJbHI 3aKOXaHI «CHPUIMAIOTh CHIy CBO€I mai-
KOi “Ofep)KUMOCTI” OfHE OJHWM SIK JI0Ka3 JOOOBI,
TOJI SIK II€ MOXKE JIMIIE CBITYUTH MPO Te, HACKITBKU
camMoTHIMH BOHH Oymu moci» (@pomm, 2017: 25).
Ani T'ormi0, ani ®aHHl He M3HAIM B JATHHCTBI
mpoi OaTbKiBChKOi JF000BU. Jleon ta I'epman Bce
XKHUTTS 10ajM JIMILIE PO CBO€E 30aradeHHs, a HE Ipo
IYyXOBHUH Ta IHTENEKTyallbHUH pPO3BHTOK IiTEH,
BHKOHAHHS OaThbKiBCBKOTO O0OOB’SI3Ky BOHHU 3BO-
UM JIMLIE 0 33J0BOJICHHS MaTepiajbHUX HOTPeO
HamaakiB. Toxx IBOe MOnOmuX, 340POBHX Ta HpU-
CTPacHMX JIIOJCH, HaNeKuX BiJ IOIIYKY BHIIUX
OYXOBHHX LijJeH, 3HAWIUIM MOPATYHOK B «HYIN»
1 CaMOTHOCTH y B3a€MHiH (i3nuHiil OIM3BKOCTI.
Hesporuuny notpely B KOXaHHI BiT4yBae i AuBa-
KyBaruii ctopok bapan no apyxunm 3oci («Ilepe-
xpecHi crexxkny). llanena, HaB sa31uBa MPUCTPACTD
JI0 KIHKH 3arocTproe HOro MCUXIYHUM CTaH: «3aKo-
xaBcsl, ajie TO Tak Oe3 mam’siti <...>. Ilompocty
MIiB koo Hei» (Ppanko, T. 20: 199). A mocriiiHi
pPEBHOIIII Ta CTpakJaHHS dYepe3 HEBIPHICTh Ipy-
KUHH CIPUYMHAIOTH Yy YOJOBIKA eMUICNITHYHI
Hanaau Ta OOkeBiUTA. MaHiakaiapbHa OIEpKHMICTh
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KOXaHOI0 JIIOIMHON, SIK TBepauTh M. Aiimauuuy,
«ue xBopoba, sika BHOCHUTH IyX CYMHIBY i po3ua-
pyBaHHS B pO3YMiHHS MeETH IiCHyBaHHs» (Alna-
gud, 2015: 124) ta 3MmymIye cTpaxaaTd, y BUTAAKY
i3 bapanom — i aymeBHo, i TinecHo. Bin He 3maTHAN
aHl BIIIYCTUTH 3pajHUINO, aHi MITH Bix Hei, eau-
HUM CIIOCOOOM TPHUIMHEHHS IyLIEBHOI MYKH CTa€
BOMBCTBO HEBIPHOI APY)XHHH, BUMHEHE 3PEIITOO
y TPUCTYHi «eMUIeNTHYHOTO OmKeBULIs». Bapto
3ayBaKUTH, 1110 DpaHKOBI repoi-KoxXaHIli i3 poOiTHH-
YO-CEJISTHCHbKUX BEPCTB HACEJICHHS piAlle BUMHSIOTH
camMory0OCTBO 3 IPUBOAY HEPO3AIJICHOTO YU 3pajpKe-
HOT'O KOXaHHSI.

B omoBiganHi «barpkiBIMHA» aBTOp JEMOH-
CTpPYE ONTHUMICTHYHY TpaHcopMmaliio  IJ000-
BU-MaHil, sIKa Ha IOYaTKy IOBHICTIO IIOTJIH-
Ha€ «THUXOTO, MAaJOIOBIPKOrO Ta 3aAyMaHOTO)
(Dpanko, 1. 21: 395) Omanaca Mopumyxy. Sk
i Tormi6, Mopumyxa 1M030aBIeHUI TEINX Ta
JOBIPIMBUX BITHOCHH 13 3aMOXHHM OaThKOM.
A cKJajiHi POAMHHI CTOCYHKH, HAa JYMKY IICHXOJIO-
riB, € OJHUM 13 BHU3HAYaJIbHUX YUHHHUKIB JIFOOOBHOI
Mmanii (Lee, 1976: 208). JIro6oBHi icTopii [ormiba
i Omnanaca sikpa3 1e JIeMOHCTpPyIoTh. [lpu mnep-
I 3ycTpidi i3 JIBBIBCHKOIO TOBI€I0 FOHAK HAOBTO
MOPHHAE y TpHUCTpacHUi Bup mouyTTiB: «Ha Mmene
Halila Taka xopo0a, i TO B TakiM CHIJIBHIM CTYTIEHI,
O S HaBITH 3[yMaTH HE MIr Toro, mob iif omep-
tucs» (dpanxo, 1. 21: 405). Onanac mepecrigye
HE3HAHOMKY, BiJ4yBalO4YH «HEBIIXWIIBHY TIOTPeOy
moaHd OaunTH i, Tak, SK TIOYYyBAEMO TIOTPeOy
CBiTJIa Ta HOBlTpH» (<I)paHKO T. 21: 407). BucHax-
JMB1 €MOLiiHI 371eTH 1 magiHHs Bingansors Oma-
Haca BiJ Apy3iB Ta piAHUX, N030aBISIOTH OXOTH 10
HaBYaHHS 1 BimOWparoTh AymieBHWA crokiid: «Ce
HACKOYMJIO Ha MEHE PAlTOM 3 TaKOK CHJIO0, LIO S
IIIJIKOM cTpaTtuB 3acTaHoBy» (Ppanxo, T. 21: 405).
Y repost crmocTepiraeTbCsl MATOJOTIUYHUM  CTaH
JOOOBHOT 3aJIEKHOCTH Ta OE3KOMIPOMICHOTO Tif-
KOpEHHs KOXaHiil: «S morinyBaB ii B ycTa, B pyKd
1 BHHIIOB, MMO30aBIEHUI TOpa3y BIIACHOI BOJI, BHIA-
moB i1 HeBimbHUKOM» (DPpanko, T. 21: 415). Obpa3
Kunenbkn 3axormmoe nymkn Omanaca Ta HiAIITOB-
Xy€ HWOro 10 TOCIINIHOTO TPOAaXy OaThKiBCHKOI
3emii («OaThKIBIIMHMY»), SKy BiH M€ JOHEJIaBHA
BBakaB MicueM cBoei ayxoBHoi cunu: «He mouy-
BaB HISKOTO JKaJ0, HISKOTO THIBY, HISIKOTO COPOMY.
Kunenpka 3acnmoHroBasia MeHi BECh CBIT, 3aMiHIO-
Baja BCI TOYYTTs, 3allOBHIOBajla BCi Oa)kaHHS»
(®dpanxo, 1. 21: 416). Cuna ii BrumBy 30epiraeTbcs
pOoKaMH, TIOTIPU KPaADKKy 1 BTeuy. 3akoxanuii Oma-
Hac BIPHO YeKae Ha MOBEPHEHHS KOXaHOI, sIKa MaH-
JPYy€ CBITOM Ta HACOJOIKYETHCS KHUTTSIM, a 3TOJIOM,
BUCHAXCHA Ta CMEPTEIBHO XBOpa, TAKHU 3’ SIBIIS-
€ThCsl Ha TIopo3i Horo momy. [loBepuenns: Kuienpkn
3yMOBIIIOE TpaHC(OpMAIlif0 JTIOOOBHOTO TOYYTTS
repost BiJl epOTHYHO-MaHIaKaIbHOTO JO CIIOKIHHOTO
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CTOpTigHOTO (ApYy’KHBOTO) KOXaHHs. JIF0OOB crae
CKJIaJHUM BunpoOyBaHHsAM aisi OnaHaca, Horo cuiu
BOJIi Ta XapakTepy. 3a MIMETHYHOIO TeOpi€to 0akaHb
P. XKupapa, «<...> y OadgyxocTi KoxaHOi HOMYy
[koxantieBi. — /. /)] BBIDKAEThCS Ta OOXKECTBEHHA
ABTOHOMIsI, SIKO1 caM BiH T030aBIeHHH 1 SIKy MapHO
Hamaraetbcest 3100yTu. CaMe TOMy KOKETCTBO W MiJi-
KUBIIOE Hloro 0a)kaHHs, a Oa’kaHHS, CBOEIO UEProlo,
migirpiBae kokercTBo» (Girard, 1965: 106). Moxna
MIPUITYCTUTH, 110, OKpiM Bpoau KwuiueHbku, crioky-
coro g OmnaHaca cTae ii CBOOIMHHN CTHIIb KUTTS,
SKMH JaBaB IM 3MOTy MakKCHMaJIbHO HacOJOAXKYBa-
THCS MOMEHTOM. 3TOIOM IIeH KUIBKAJICHHUI TOCBIX
paroBaHHS 3 KOXaHOIO JOIMOMIT TepO€Bi BigHANTH
CBilf OyTT€BHI CEHC y TPOMAJICHKIN MisUTPHOCTI Ha
OCBITSIHCBKIiM HMBI: «/[aBHBOTO 3aJISIKAHOTO OIS,
MEJaHXONIWHOTO 3iTXaHHA He Oylo aHi CIHify.
Ce OyB, O4€BHIHO, YOJIOBIK, KWW 3HAB, IO 1 MOIIO
poOuTh, a Yyro4dHm 3a COOOI0 COBICHY 1 IO3UTHBHY
MpaIro, TISAIUTh KOKIOMY cMiio B odi» (PpaHKo,
T. 21: 421). JIroO0BHI TIepe:KUBaHHS CTAlOTh TPHTE-
POM JIyXOBHOT'O II€PEPOKEHHSI I'eposl.

OxpiM HaBeJCHHMX PENPEe3CHTAaTUBHUX IPHUKJIIa-
1B 1r000BU-MaHii, BHSBUM MaHIaKaJIbHOIO KOXAHHS
criocTepiraeMo y TOBemiHI iHmmMX OpaHKOBHX
repoiB: ®pysi, €srenis Padamosuua, ['mara Kamu-
HoBH4a, CemioHa CTOKOJIOCH — PEBHOIII, TIEPEMiHN
HAcTPOIO, NepeciligyBaHHA, HaB S3JIUBICTB, aie
I[i CUMIITOMH HE BH3Ha4YaJbHI y (OpMyBaHHI iXHIX
MOYYTTIB, @ paIllle THUMYACOBI.

OcHOBHUMU pucamu  170008uU-epu, abo
n0bosuU-«umagadsiciy € Hacomoaa Bij TMPoOIecy 3Ba-
OneHHst 00’€KTa, KOTpUH cTae TpodeeM ISl MHC-
JIUBLS-KOXAHIS, a TaKoX IParHEHHS HOBHX Bpa-
KeHb 1 mepeMor. ['epoi, OXOIUIeHI UM TiATUTIOM
T000BH, BIAIOTHCS JI0 PI3HOMAHITHHX 3aC00iB MaHi-
MYJIATUBHOIO BIUIMBY 3a/UIsl AOCSTHEHHS Oa)xaHoi
uimi. lammua [ypane migkpeciroe, mo «JTmr000BHA
adepa € OmMHUM i3 HAMCKIAIHIMKX PiBHIB peaiiza-
1ii MacKyBaHHS B TMapaaurMi JFOOOBHOI TPH, apke
BOHAa pealli3yeTbCsl 3a CKOMIUIIKOBaHHMM, Harle-
pen MmpoxyMaHHM CLIEHapieM, Ma€ CBOTO II€PCOHa-
xa-apropa» (I'ypans, 2014: 77). Jlns BigBemeHHs
Mi03py JTFOO0OBHI IrPOMaHU CTBOPIOIOTH HABKOJIO
CBO€i KEpPTBH JKUBOMHCHY «mTadaxy» (Bix HiM.
stallage, Bix staffieren — mpukpamrati kaptuau Qiry-
pamu — 300paxeHHs (iryp Jronei 4um TBapuWH, SKi
MaJId PyTopsiiHE 3HAYCHHS, B MEH3aKHOMY JKHBO-
nmci ans oxuBneHHss TBopy (Cotcbka, 2016: 47),
10 3MYIIYE JKEPTBY MOBIPUTH y IUPICTH MMOYYTTIB.
Oxpim ToTO, MOOOB-Tpa JOMYyCKa€e IOJIraMHi CTO-
cyHku. PpaHkO X HE CXBaJIOBaB IOJiramii, BBa-
Karo4M, 10 HE MOXXKHA KOXaTH BCIX OJHAKOBO BOJI-
Houac, a Jmmie 1o 4yep3i (uet go O. PomrkeBud Bif
7-8 motoro 1879 p.) (Ppanxo, T. 48: 154).

IrpoBUif MWiATHI CTOCYHKIB NHCBMEHHHUK 3MO-
JICIIIOBaB Y TOBEJIHKOBUX CTPATETisAX  KITBKOX
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nepcoHaxi: XKana, Cimona i Mani («Ha Bepmiky»,
1880), mokropa TeMHUIBKOTO Ta MHOTO OaThKa
(«Maninynsatkay, 1888), AwnToHIS Tpampkoro
(«OcHoBu cycminsHOCTHY), MOmpkm i1 Bponicrmaa
(«Pizynm», 1903), Mani («Coiturae kpuio», 1905).
VY HoBeni «Ha Bepmiky» ®@panko 3MamoBaB o0pa3
Jerkomyxoro JjoBenaca JKaHa, KOTpHH 3BHK yce
KUTTA (Maibke 24 poku) oOepraTHcs y «THUIOMY
0arHi» apuUCTOKPAaTHYHOIO TOBAPHCTBA, SIKE IOCTY-
MOBO JIeMOpai3yBajo #Woro. 3 roHuUX IiT JKaH cro-
BilyBaB KyJIbT KpacH Ta HACOJOAM ¥ 0OE3COpPOMHO
HaB’s3yBaB Horo iHmmWM: «S mro0mro Kpacoty, ne
JUIIEHB ii CTpivy, i 11t Hel 3po0IIro TO, 9OTO HE 3pO-
Omro U1t camoro, xod Ou ¥ SK TepIUITYOro, YOIIOo-
Bika. He miomeit, a kpacory mro0iro, — OT 1 Bce»
(®dpanko, 1. 15: 177). Tomy HaBiTh TOpsATYHOK Tani
3 MyOIiYHOTO I0MY 3yMOBJICHUH HE IIUPUMH ITOUYT-
TAMH 49X OOmail CHiBUYTTSAM JO TEpOiHi, a Bi3yaib-
HUM BpaKeHHSIM Bif 11 30BHIIHOCTH: «JlsKyi coOi,
CBOI#l Kpacori, a He MeHi. bo mo MeHi 3a nino Oyio
1o tebe, 10 TBOIX MYK, TBOTO >KUTTA, TBO€I HOTi?»
(®panxko, T. 15: 177). CimoMicTs iH()AHTUIHLHOTO
JKana 3arymaHeHa relOHICTUYHMMHU OaKaHHSIMH Ta
ErOICTHYHUMH aMOilisIMH, TOMYy BiH 0e3TypOOTHO
MOKHU/Ia€ CBOIX TOBAPHIIIB TIEpe] MPHI3IOM MOl
Ta BUPYILIA€ HA TOLIYKH HOBHUX JIIOOOBHUX MPHUTOLI.
3ragaiiMo e npo onHoro MdpaHKOBOro JoBe-
nmaca — jgoktopa Temawmmbkoro. Y mosicTii «MaHi-
MYJISSHTKa» aBTOp MOAA€E HEBAAILY CIpoly IbOro
30-pigroro ¢panTta y 3BaOmeHHi 18-miTHROI IiBUM-
HU-cupoTu. [o0BHA mepemkona Ha HUIIXy Tem-
HUIPKOTO — IIe TOIToBa ciryk0a Lleni Ta ii ¢inan-
COBA HE3AJICKHICTh. Y TIOBEMIHII MOJIOIIIOTO
TeMHUIIPKOTO TIMCHMEHHUK BiITBOPHUB TPaJAMIINHI
O3HaKW MaHIMyIATUBHOI cTparerii: irHOpyBaHHS,
oOMaH, pO3irpyBaHHA pOJIi JKEPTBHU, yAaBaHy IIij-
TPUMKY, HABIIOBaHHS MOYYTTS COPOMY, MiHIMI3aIlito
cBoro 3moxissHHsA (Simon, 2010). Hafigacrimre mok-
TOP BAAETHCS 10 OOMaHy, L0 BUSBISIETHCS Yy CyIIe-
pPEYHOCTI MiXK HOTO CIIOBaMH Ta BYMHKAaMHU: BiH TO
ITHOpY€E MiBYMHY, TO TIPOSBISE aKTHBHY IiKaBiCTh
o 1l ocoOm; croyatky Haxsaitoe mepen Lleminoro
CBOIO HApedeHy, a 3r0J0M 313HAETHCSA, L0 HE Mae
MOYYTTIB /0 HEl, yaae COMNapHICTh 3 TOIVISAaMU
Ha EMaHCHUIIAIlilo, a HEBIOB3l 3aCymKye KIHOTY
myomiyHy cimyxOy. OcBimueHHS 1MOKTOpa Tem-
HHUIIBKOTO — IIe cnpoda 3aMaHHTH AiBYMHY-CHPOTY
B MacTKy. BiH HaueOTO «OJIaropogHoO» TMPOTIOHYE
Lem BuiiTH 3aMiX, aje CTaBHUThH IiJICTYITHY YMOBY:
BOHA TIOBUHHA 3BUIBHUTKCS 31 CITY)KOM Ta JI0 TUTIO0Y
3aMeIIKaTH y HOro TITKH. Y 1LbOMY KOHTEKCTI
JOLIIBHO 3BEPHYTH yBary Ha BUpPA3HE CHMBOJIYHE
3HAUEHHs Mpi3BHIIA TEeMHHUIIBKOTO, SIKE BKa3ye Ha
HOro «TEMHY» CYyTHICTb, CXWJIbHY [0 HEIIUPOCTH
Ta IHTUpUraHcTBa. Baromoro mnepectoporor s
IOHOT TEepoiHi CTayla HelaciuBa iCTOpisS KOXaHHS
ii mompyrm Ta womerm Onbpru Hesipchbkoi, KoTpa



Imijranacsi MaHIMyJsIIisiM CITIOKYCHHUKa Ta IOMepIia
pH crpodi YCYHYTH T03anuiroOHy BariTHICTE. Tox,
sk mcaB 3. ['y3ap, «cBoiMm kuTTsaM 1 mparnero Llemns
CTBEPIUKYE ICTHHY, L0 JIIOAMHA 3HAYHOIO MipOIO
LIaCIMBA HACTIIBKM, HACKUJIBKM BOHA L€ INACTA
3ymie cobi ctBoputr camay (I'yzap, 2010: 70).

AMypHa icTOpis JBBIBCHKOTO JIOBelaca I1aHa
BbponicnaBa Tta «xurpoi Oectii» HOmpku Ilepenst-
KOBHUIBHHU 3 €MiCTONAPHOI HOBeNu «PisyHu» — mpu-
knax B3aeMmHoi mo0oBHOI rpu. Ilan bpownicnas
BIPOZIOBK yciei momopoki 10 cBaroi Kaubapii
HAB’A3TMBO (IIIPTye Ta JOMAraeThCs HEMPHUCTYII-
Hoi FOnpKu, ane y BiANOBiAb OTPUMYE IrHOPYBAaHHS,
MIOTIM JIATIac, a 3r0J0M — 3BHHYBA4YCHHS y 3IBAJTY-
BaHHI. J[iBUMHA TMOCTa€ KpamyM CTpPATEeroM, aHikK
BponicnaB, xo4ya, Ha HepIIMil MOV, BHUIAETHCS
JIOBOJII CKPOMHOIO 1 moOokHOI: «Och TOOI 3aB-
Tpa 70 MoHAcTHupsl Bcrymae» (Ppanko, T. 21: 200),
a Hacmpapli JIMILE «TPa€ PoOJb» Ta ONAra€ MAaCKy
XKepTBU. JleMOHCTpaTHBHE BIOKWAAHHS 3aIHLSTHb
XJIOTLST BUSIBIISIETHCS YAaCTHHOIO i MaTpUMOHiallb-
HOI cTparerii: «S Bce oOmipkyBama! S 3Hama myxe
nobpe, mo pobmroy» (dpanxo, T. 21: 216). Mera
IOmpxku — ompyxwutucs 3 bponicmaBom, KoTpuit
Ma€e 70 Hei «HEBEeNWYKYy IHKITIHAIiI0», a00 «IIOIo-
m3HoBeHie» (Dpanko, T. 21: 199). Lleit nman BoHa
YCHINIHO pealizye 3a JOMOMOTOI0 JFOOOBHOI TpH.
Meta bponicnaBa, SKui ymie JHIe «aiB4aTam
ronoBu 3aBeprarnm» (Ppanko, 1. 21: 200), — KOpoT-
KoTpuBayMii  ¢uripr 0e3 3000B’s3aHb Ta  3aIs
3aJI0BOJICHHA  (I3WYHOTO  TOTATY,  TNPUHAWMHI
y IIbOMY BiH ipOHIYHO 3i3HA€THCS OMOBimadrli MaHi:
«boprock 3 mokycoro, Ta nmokyca cuibHay (DpaHko,
T. 21: 207). Po3B’s3kor0 m000BHOI icTopii crae
3yXBajie 3i3HaHHS JIBYMHU B YCIIIIHO MPOAyMa-
HOMY creKkTakii: «Myzapo s cmiifimana Toro BiTpo-
roHa? <...> S #ioro termep Maro B pykax. byne BiH
y MeHe TOHKO cBuctaru!» (Ppanko, T. 21: 216).
Maninynsamii Ta iHTpUry 3apaan 3100y TTS IEpeMoTn
HaJ NapTHEPOM — CBIAUEHHS HELIMPUX Ta MOBEPX-
HEBUX NO4YyTTiB repoiB. [lompu B3aeMHy cumIa-
TiIO0 Ta 3aIliKaBJICHICTh y CTOCYHKaxX (TPUBAIUX IS
IOnmpku 1 KopoTKOTpUBaNuX It bponicnaBa), 06oe
JIMILIE «TPAloTh» y JHO00B, a «WIOIUHA, SKa “Tpae
y 71r000B”, — 3a TBeppkeHHsMm JIxk. Jli, — me eroicr,
a/pKe Ha TIepIIoMy Micii y Hei — BlacHe Oa)kaHHS
Ta MepeMora, a He AyMKH 1 IOUyTTs 1HIIOT JIOIUHI
(Lee, 1976: 53).

VY mnogicri-HOBeni «CoiunHe Kpmiio» Maccino
(Xoma) crae xepTBOlO JOO0BHOI Tpu MaHi
(Mapii). Xoua, «3a TpaauIi€l0, — 3ayBaxye
JIro60B  bospcrka, YOJOBIK Mae€ BiJlirpaBaTH
pOJIb aKTMBHOI, CBITIOi CTOPOHH, XIHKa — IACHB-
Hoi. Y HOBesi TpaauuiiiHa CTPYKTypa MOpPYyLICHa»
(bospcrka, 2008: 777). ABTOp Hajmae aKTUBHY TTO3H-
[0 FOHIA TEpOiHi, sIka HaMaraeThCcs 3BAOWUTH 3pi-
JIoro, aje macuBHOro 4osoBika: «Bce, Bce Te Oyna
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mradaxa, Oyau AeKopariii uist MO€i poii, Ky s
XOTiNa Bifirparu mepen To6or» (Opanko, T. 22: 62).
I'epoins BipTyO3HO NPOAYMYE IUIAH 7Sl 3aBOIOBAHHS
OpUXUIBHOCTH Maccino. «TaMu, sSKUM Hpopo-
KOM 1 armocTojioM s Ti3Hama tebe? <...> | ce apasz-
HUJIO MEHe. | 51 HUIIeYKoM NocTaHoBHIIa cO01 CTATTH
Tebe 3 TefecTaly — IpOHI€0, KITWHAMH, CMIiXOM,
KapTaMd. A KolM ci criocodu He momarainu <...>,
TO s MyCTHJIA B ALIO iHUII CrIOCOOH — cepnequcn,
MMpIiCTh 1, HapemTi, OCTaTHil, HaHCHIBHIIMHA —
cBoro J000B. I TH He Mir omeprucs iH, i s 1M0OI-
munay (Opanko, 1. 22: 63). [louyTTeBa CTpUMaHiCTh
Maccino Hade cTae iMIyIbCOM 0 JIFOOOBHOI Tpu
Mami. Ilpore Tpiymd mnepemoru TpHBaEe HEIOBTO,
1 iBYMHA TIyKae HOBE JDKEPEIO eMOIIiid y poMaHax
3 1HIUMU YosoBikaMu. LliTkoM JOMiTBHO 3ayBaXKye
T. T'yanoposa, mo «Mans, Colika, BUKOHY€E KiHOTY
pONb, SKa PO3MOYMHAETHCS POMAHTUYHUM Oa)kaH-
HSIM MIOBHOTO NPHUIOA, KPACHBOIO Ta MPUCTPACHOIO
JKUTTA 1 3aKiHIY€EThCS TIEPETBOPEHHSAM Ha ‘3a0aBKY”
yonoBikiB» (I'yamoposa, 2006: 133). YcBigomieHHs
LIHHOCTH ILMPOTO KOXaHHS IPHUXOOUTH 10 000X
TepoiB JIMIE TICIs POKIB PO3IMYKH, SIKi CIIOBHEHHI
uis MaHi NOHEBIpSHHAMM Ta BUIAIKOBUMHU KOXaH-
LMY, a 17151 MaciHHO — IyIIeBHUMH CTPasKIaHHSIMU
Ta CaMOTHICTIO.

BucnoBku. [Bana ®dpaHko HEOJHOPA30BO 3Ma-
JTLOBYBAB Pi3HI BUABH JFOOOBHUX MOYYTTIB Y CBOIX
MPO30BUX TEKCTax 1 Haiuacrinie iX BUHMKHEHHS Ta
PO3BUTOK  3aJICHKaU Bijl CYKYMHOCTH MCHXOJIOTid-
HUX 1 COMIaTbHUX YMHHHKIB: IHAMBIIYaTbHUX PHC
XapakxTepy, TeMIIEpaMEeHTy, BUXOBaHHS, COL1aJIbHOTO
crarycy Tomo. Tomy 31meb6inmbimoro to0oB y Horo
TBOpax IOCTA€ SIK TparidHe, aje JUHAMIYHE SIBHIIE:
TMOYYTTS 3aPOIUKYIOTHCS, PO3BHBAKOTHCA, (BHCTHIA-
I0Th» 1 3HOBY OXKMBAalOTh a00 3HUKAIOTh HA3aBXKIH
YM TIEPEPOMKYIOThCSI Y TEBHUH BHI AISUIBHOCTH
(Tobto cyoOmimyroThes). JoCHiKeHHS epOTHYHOTO
TUIy KOXaHHS y mposi IBana ®dpanka mokasye, 1o
camMe MPHCTPACTh BHUCTYINAE 3aB’SI3KOI0 JIOOOBHUX
CTOCYHKIB HOr0 repoiB Ta BOJHOYAC CTA€ MPUYHHOIO
JTIOBOJI JIpaMaTWYHUX, & TO W TPari9yHAX HACIHIJIKiB.
TpuBajicTh i MOBHOTA TAKOTO KOXAaHHS 3aJIC)KUTh Bij
TOTOBHOCTH TrepoiB TpaHc(opMyBaTu CBOI MOUYTTS
JI0 BHILOTIO, AYXOBHOTO PiBHS KOXaHHs, 1[0 BUXO-
IuTh 3a Mexi (ismanoro morsary. [lepconaxi, uwmi
MOYYTTs 3aJMIIAIOThCS Jniie y cdepi epocy 3a3Bu-
4aii mpupedeHi Ha TF000BHY IMTOPA3KYy.

Ilepcnexmusa nodanvuio2o 00CniOHCeHHs TOMNS-
ra€ y mormiuOIeHOMY aHalli3i TeMH JTFOOOBHUX CHOXKe-
TiB y TBOp4ocTi IBaHa ®dpaHKa B KOHTEKCTi HOTO
ITICHOT epocodChKOi KOHIIEMIIl, 3 ypaXyBaHHIM i1
TICUXOJIOTIYHUX, (PiMOCO(PCHKUX 1 KyIbTypHO-iCTO-
PUYHUX BHUMIPIB, a TaKOX Yy IOPIBHAHHI 3 JIFOOOB-
HUMH CIOKE€TaMHM Y TBOPUYOCTI €BPONEHCHKUX Ta
YKpaiHCBKMX IHCHMEHHHKIB JpYyroi IIOJOBHUHH
XIX — nouarky XX CT.
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CrarTio MPUCBSYEHO aHai3y NepeKialy aHIJIOMOBHUX PEKIAMHHUX CJIOTaHiB
YKpPaiHCHKOK0 MOBOK) Kpi3h MPU3MYy CY4YacHOi MEepeKIaJ03HaBY0l Teopil
Ta MPAKTUKU. PekjaMa MNOCTa€ BaXJIMBUM €JIEMEHTOM KOMYHIKaTHBHOTO
OpOCTOpPY, & CIIOraH € HOro KJIFOYOBOK CKIIAJ0BOI, IO KOHIIEHTPYE
CMHUCIT TIOBIJOMJICHHS Ta 3a0e3reuye BIi3HaBaHicTh OpeHxy. OcoOmauBy
yBary TpHIUICHO MpoOjemi  JoKami3amii, sKa pO3IISIAETbC 5K
KOMIUIEKCHUI TIpolec ajganTaimii TEKCTY 0 KYIBTYPHHX Ta COLHAIbHUX
HOPM L(JIbOBOI ayauTOpii. Y CTaTTi YTOYHEHO, II0 MEepeKiaj PEeKIaMHUX
CJIOTaHIB BHXOIWTh 3a MEXI CYTO MOBHOI JISUTBHOCTI 1 mepeadadae
30epeKEeHHsI MParMaTiyHOro e(eKTy, eMOI[HOr0 BIUIMBY Ta KYJIBTYPHOI
penieBaHTHOCTI. Ha mpakTHyHOMY Marepiajii BCTaHOBJICHO OCHOBHI CTpaterii
BIJITBOPEHHSI AHIVIOMOBHHX CJIOTaHiB: KaJlbKyBaHHS, YacTKOBA Ta MOBHA
TpaHcopmaltis, mnpsme rpadidHe nepeHeceHHs. Pe3ynabTaTH MOKa3yrTh,
10 KaJbKyBaHHS € HAWOLIBII MOIMIMPEHHM MPUHOMOM 3aBISIKH TI00ANbHIM
CTaH/apTHU3allil PeKJIaMHOTO AUCKYPCY, TOAI K y BUIAJKaX MOBHOI I'PH 4H
KyJBTYpHUX aJF031d 3aCTOCOBYIOTHCS Pi3HI TpaHc(OpMAIliiiHI PpIilIeHHS.
PobGora moBOAMTH, MO0 €(PEKTHBHHUU TMEPEKIa] IMOETHYE TOYHICTH 3MICTY
3 KPEaTUBHICTIO (hOopMH, 30epirarouu roJIOBHY (DYHKIIFO CJIOTaHy — BIJIUBATH
Ha ajapecara i (opmyBaTi acoriiamii 3 OpeHaoM. J[0MaTKOBO MiAKPECICHO,
0 TepeKiaa CJIOraHiB Mae€ MOJBIMHY IIHHICTh: 3 OJHOTO OOKYy, BiH
pPO3KpHBa€e TIMOMHHI MeXaHI3MH (DYHKIIIOHYBaHHS PEKIAMHOTO JHCKYPCY,
3 {HIIOrO — BHUCTYNA€ MPAKTUYHUM IHCTPYMEHTOM, II0 BH3HAYa€e YCIIiX
MDKHAPOIHUX KaMIaHiii. Y [bOMYy KOHTEKCTI TMepeKiafad MOCTaE He
JMIIe SIK MOBHHI MOCEpPEHUK, a K KpeaTop, 3AaTHUM MOJETIOBATH TEKCT
BIJIMOBIJTHO JIO KYJABTYPHUX 1 MapKETHHTOBHX MOTpeO aymaurtopii. OTpumaHi
pe3yNbTaTi MOMIHONIOITh PO3YMIHHS B3a€MOJIT MK TEOPIED MEpeKyIany
Ta PEKIAMHOI0 MPAKTHKOK, JIEMOHCTPYIOUYH, IO came y cdepi croraHis
HaWOIIBLI SICKPABO MPOSIBISETHCSI KPEATHBHUI MOTEHIAN MEepeKIaaanbKoi
ISIIBHOCTI.
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The article is devoted to analysing the translation of English-language
advertising slogans into Ukrainian through the lens of modern translation
theory and practice. Advertising is an important element of the
communicative space, and the slogan is its key component, concentrating the
meaning of the message and ensuring brand recognition. Special attention
is given to the issue of localisation, understood as the complex process of
adapting the text to the cultural and social norms of the target audience. The
article makes clear that translating advertising slogans goes beyond purely
linguistic activity and requires preserving pragmatic effect, emotional impact
and cultural relevance. Based on practical material, the main strategies for
reproducing English-language slogans are identified: calquing, partial
and full transformation, and direct graphic transfer. The results show that
calquing is the most common technique due to the global standardisation
of advertising discourse, while in cases of wordplay or cultural allusion,
various transformational solutions are applied. The study demonstrates that
effective translation combines accuracy of content with creativity of form,
while preserving the main function of the slogan — to influence the addressee
and create associations with the brand. It is further emphasised that slogan
translation has a dual value: on the one hand, it reveals the mechanisms
underpinning advertising discourse; on the other, it serves as a practical
tool determining the success of international campaigns. In this context, the
translator appears not only as a linguistic intermediary but also as a creative
agent, capable of shaping the text in line with the cultural and marketing
needs of the audience.

Beryn. Peknama Bxe JaBHO cTajia HEBiJI'€MHOIO
YaCTUHOIO TIOBCSIKAEHHOI'O JKUTTS CYy4aCHOI JIFOANHHU.
[logeHHO MM 3iITOBXYEMOCS 3 COTHSMH pPEKJIaM-
HUX MOBIJIOMJICHb Y MICBKOMY IPOCTOpI, Ha Teiieha-
YeHHI, y JPYKOBAHUX Ta €NeKTPOHHMX Menia. IXHs
MeTa TMoJisirae He Juile B iHpopMyBaHHi, a i y nepe-
KOHAHHI TIOTEHIIHUX CIIOKUBaviB, (GopMyBaHHI
MIO3UTUBHOTO IMIPKy TOBapy 4M IOCIYTHM Ta CTHU-
MymoBaHHI monuty. CaMe TOMY pEeKIaMHHHA TEKCT
BIIPI3HAETHCS TMIABUIIICHOIO SKCIPECUBHICTIO, CTHC-
JICTIO ¥ BOAHOYAC MPAarHEHHSIM JI0 OPHUTiHAJIBHOCTI,
10 3YMOBJIIOE€ BUKOPUCTAHHS crielin()iYHUX MOBHHUX
1 CTHIICTHYHHUX 3aco0iB. Ciioranu, sK HaWOUIBII
KOHIICHTPOBAaHMH Ta BIi3HABAaHUH €IEMEHT PEKIIaMH,
MOCIAIOTh O0COONMMBE Miclle Yy I CHCTEeMi, aJKe
BOHM BHMKOHYIOTH (DYHKLIi BIIMBY, 3amam’sTOBYBa-
HOCTI Ta eMOLINHHOT iieHTH]IKALT 3 OPSHI0M.

MoBy pekiIaMH YacTo BHOKPEMIIIOIOTH SIK CIIe-
uuQidHUiA  TUO  JUCKYypcy 31 CBOIMH  3aKOHaMH
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¢yHKUiOHYBaHHS. BoHa XapakTepu3yeThCsl KpeaThB-
HICTIO, €MOIIIMHOI0 HACHYICHICTIO, TIParMaTHIHOIO Opi-
€HTOBAHICTIO TA BUCOKHM CTYIICHEM KYJIBTYpHOI Map-
KOBaHOCTI. Y IIbOMY KOHTEKCTi TIepeKsiajl peKIaMHUX
TEKCTIB HEPO3PHUBHO IOB’SI3aHUM 13 TIOHATTSAM JIOKAi-
3arii. Jlokamizaris nependayae He JIMIIE BiITBOPCHHS
3MICTY IHIIIOIO MOBOIO, a W KOMILICKCHY aJamTaIlito
MOBIZIOMJICHHSI JI0 KYyJIBTYPHHX, COILIaJlbHUX Ta IICH-
XOJIOTIYHMX O4iKyBaHb IIUJTLOBOI ayauTopii. SIKIo
nepekyaj 4acto 3BOAUTHCS A0 TIOIIYKY aJeKBaTHHX
MOBHMX BIJIOBIIHMKIB, TO JIOKAJIi3allisl BUXOIUTH 3a
MEKI1 CyTO JIIHTBICTUYHOTO PiBHS, OXOTUIIOIOYN MapKe-
THUHTOBI, KYJTETYPOJIOTIYHI Ta KOMYHIKaTHBHI ACTICKTH.
Bigrak, mepekiax pekIaMHHUX CIOTaHIB pPO3IIAAa-
€ThCS SIK CKJIAJIHUI TIpOIeC, Y SKOMY B3a€EMOJIIIOThH
JIHTBICTUYHI, CEMAHTUYHI Ta NparMaTuyHi YNHHUKH.
AKTYalbHICTh JAHOTO JOCTIKEHHS 3yMOBJICHA
HEJIOCTAaTHIM CTYINEHEM OINpalloBaHHSI NpoOieMH
nepeKiIagy peKlaMHHUX CJIOTaHiB 3 aHIIIHCHKOI MOBH



YKpaiHCBKOI0 B CyYaCHOMY II€pEKJIaJ03HaBCTBI.
Xoua icHy€e HM3Ka IIpallb, IPUCBIYEHUX PEKIAMHOMY
JCKYPCY, TUTaHHS TIOIIYKY ONTUMAalIbHUX TIepeKIia-
JalbKUX CTparerid mpu poOoTi 31 cloraHaMu 3au-
maeTbes BigkputuM. Lle moB’si3aHo 3 THM, 1O cJIO-
ral sIK )XaHPOBa OAMHMLS BHPI3HIETHCS BHCOKOIO
KOHIIEHTPAILIE€I0 CMHUCITY, HAasBHICTIO KYJIBTYPHHUX
aI03ii, TPO0 CIIiB, PUTMIKO-3BYKOBUMH e(eKTamu,
SK1 4acTO He MalOTh MPSIMHUX BiAMOBITHHUKIB Yy MOBI
nepekiany. OTxe, nepekiagad Ma€e AiATH HE JIMIIE
SK TIOCEPEOHUK MiXK MOBaMH, a W SK KYJIBTYpHUH
MeiaTop, KU 3/aTeH 3a0e3MeYUTH eKBIBaJICHTHUN
BIUIMB PEKJIAMHOTO TEKCTy Ha anapecara. MeToro
CTATTi € BUSBJICHHS Ta aHali3 0COOIMBOCTEN mepe-
KJIally AQHIJIOMOBHUX PEKJIAaMHHUX CJIOTaHIB yKpaiH-
CHKOIO MOBOIO 3 ypaxyBaHHSIM iXHIX CTPYKTYPHHX,
CEMaHTHYHHX Ta IParMaTU4YHUX XapaKTEePUCTHUK.

Marepiaa ta meroam aociaigkenHs. Marepi-
aJoM JIOCHIJDKEHHS CTaja TeKCTOBa BHOIpKa, IO
oxormmoe 200 pekIaMHUX CIIOTaHiB, BigiOpaHuX
3 aHIIOMOBHHUX [HTepHeT-calfTiB, Ta IXHI yKpaiHO-
MOBHI Bepcii. Takuil Kopityc J03BOJISIE POCTEKUTH
cneundiky BiATBOPEHHS KOMYHIKaTHBHHX 1 CTH-
JICTUYHUX OCOONMBOCTEH AaHIJIOMOBHHX CJIOTaHiB
B YMOBax YKpalHCHKOTO pEKIAMHOTO JIUCKYPCY.
PexiaMHumii ciioraH sik MOBHA OJMHUIISI BUPI3HIETHCS
MiABHUIICHOIO MPAarMaTHYHOI0 HACHYEHICTIO, & TOMY
Horo mepekiaa 0e3mocepeHbo OB’ I3aHUN 13 JTOKa-
Ji3ari€ero, SKa mependadae He JIUIIE MOITYK MOBHHX
BIJIMOBIIHUKIB, & W KyJIbTypHY aJanTaIiiio TEKCTY.
VY 1bOMy KOHTEKCTI JIOKaJi3allisl pO3IISLIAEThCS SIK
KOMIUIEKCHHH TpOLIEC, 1[0 BUXOOUTH 33 MEXi Tpa-
TUIITHOTO TIepeKIIaay 1 OXOIUTIOE TMTAHHS a/lanTa-
1ii 10 KyATypHUX HOPM, COLIaJbHUX OYiKyBaHb Ta
MapKETHHTOBHUX CTPATETid HiTbOBOI ayAUTOPIi.

TeopetnuHy OCHOBY POOOTH CTaHOBISTH JOCHIi-
JUKEHHS,  TPUCBSYEHI  IHTepHAlliOHami3amii  Ta
JIOKaJTi3amii  peKIaMHOTO JHUCKypcy. Y  Tparmsx
YKpalHCBKUX YYEHHUX HaroJIONIye€ThCs Ha PO JIOKa-
mizanii sk mporecy, mo 3abe3nedye e(eKTUBHICTD
komyHikauii y cgepi pexknamu (O. FO. Tox6epr (2011),
O. I €ropoea Ta O. JI. buxoa (2014),
H. B. Kongparenxo (2017), 1. B. ITaBmoBcbka (2009),
P. JI. Ilpopokora (2019), KO. A. dipcosa (2011),
A. JI. Mimenko (2012)). OcobnuBa yBara npumisis-
€THCSl MUTAHHIO IHTEPHAITIOHANI3AIIIT K ITiATOTOBYOTO
eTalLy, 110 CTBOPIOE YMOBH JUIsl CHPOLIEHOI JIOKaJli3a-
il peKIaMHHUX TEKCTiB Ta (HOpMyBaHHS YyHIBEpCalb-
HUX Mojeied KOoMyHikamii. Y 3apyOiKHUX CTYHisX,
Harpukiag B podorax b. Bepuepdensra, A. Cinka Ta
IO Mlyiti (Wernerfelt, Slik & Shuyi, 2019), inTepHa-
MIOHAJI3AIlS PO3MIIIAETHCS K SKOHOMIYHO BHUTITHA
cTparerisi, sika JI03BOJISIE CKOPOTHTH BHTPATH Ha CTBO-
peHHS PI3HMX Bapialiil pekJIaMHHX MarepialiiB Ta
320€3MeYnTH iXHIO AOCTYIHICTh Uil 0ararboX Kyib-
TYPHHUX CEPELOBHUIL.

VY nmochimKeHHI BHKOPHCTAHO KOMIUIEKC METO-
IiB, 110 3a0€3MEUyIOTh MOBHOTY aHaji3y Marepiaiy.
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3acToCOBaHO METOAM aHANI3y Ta CHHTE3Y JJIS OIpa-
[IOBaHHS TEOPETUYHUX 3acaj] MepeKiay Ta JOoKa-
mizamii peKIaMHUX TEKCTiB, a TaKOoX OMUCOBHUM
METOA ISl XapaKTePUCTHKH JIIHIBOCTHIICTHYHUX
ocobnmuBOCTeH cioraHiB. Mertos cyninbsHOI BUOIpKH
3a0e3MeurB MOBHE OXOIUICHHS MaTepiaiy, TOHIi SK
KUIBKICHUHA METOJ T03BOJUB BU3HAYUTHU JOMIHAHTHI
TEHIEHIIi y BHOOpI MepeKIaganbKuX CTpaTerii.
3icTaBHHII METOJ[ JIaB 3MOT'Y BCTAHOBUTH KOPEJISIIIIO
MDK aHDIIHCBKUMM OpUTiHANaMH Ta IXHIMH yKpaiH-
CBKUMH BEpCISIMH, BHUSBHUBIIA OCHOBHI NMPUHOMH Ta
TpaHcopmallii, 10 BUKOPUCTOBYIOTBCS IMPU ajarl-
tanii crnoraniB. IlparMarnyHuii aHami3 yMOXIUBHB
JOCITIDKEHHS TOTO, SIK TTepEKIa BiITBOPIOE €MOITiH-
HUH Ta KyIBTYpPHUI BIUIMB OpHTiHANY, 3a0e3redy-
104H HOTO €(hEeKTUBHICTH Y IIIILOBOMY CEPEIOBHIILL.

MarepiaioM  JOCHIDKEHHS  CTalla  TEKCTOBa
BUOipKa, 1m0 oxomtoe 200 peKklaMHHX CIIOTaHiB,
BiZiOpaHuX 3 aHITIOMOBHUX [HTEepHET-caiTiB, Ta ixHi
yKpaiHOMOBHI Bepcii. Takuii KopITyc 103BOJISIE TIPO-
CTeXKUTH crielin(iKy BIATBOPEHHS KOMYHIKATHBHUX
1 CTHJIICTUYHUX OCOOJIMBOCTEH aHTIIOMOBHHUX CJIOTa-
HiB B YMOBax yKpaiHCBKOTO PEKIAMHOTO JIUCKYPCY.
PexiamMHmit ciiorad s’k MOBHA OJIMHUIISI BUPI3HSIETHCS
MiJIBUIIICHOD MParMaTu4HO0 HACHUEHICTIO, & TOMY
foro mepekian O0e3rmocepeHbO OB’ I3aHNH 13 JTOKa-
Ji3amiero, sSKa mependadae He JIUIIS MONTYK MOBHHX
BIJIMIOBIIHUKIB, a W KyJIBTypHY aJanTalilo TEKCTY.
Y 1pbOMy KOHTEKCTi JIOKAIIi3alis PO3IISJIAEThCS SIK
KOMIUIEKCHAH TIPOIIEC, IO BUXOAWTH 3a MEXI Tpa-
JUIIIHOTO MepeKIIaay 1 OXOIUIFOE IUTAHHS ajanTa-
il 10 KyJbTypHHX HOPM, COLIaJbHUX OYiKyBaHb Ta
MapKETUHTOBUX CTPATETiH MITLOBOI ayTUTOPIi.

Y po6oTi 3aCTOCOBAHO KOMITJICKC HAyKOBHX METO-
IiB, IO JO3BOJAIOTH JOCSTTH MOCTaBICHOI METH.
[lepemycim BUKOpHCTaHO METOMU aHAII3y Ta CHHTE3Y
JUIS  OTIPAIlIOBAaHHS TEOPETHYHHX JKepen y cdepi
MepeKiIaIo3HaBCTBa Ta JioKasizamii. Meros Cyiib-
HOi BHOIpKHM 3a0€3Me4YrB TOBHOTY OXOIUIEHHS MOB-
HOTO Marepiary, TOmi K KUTBbKICHUI METO JO3BOJIHB
BU3HAYUTH OCHOBHI TeHAEHIIi y BUOOpi mepeknana-
IBKUX crparerii. ONMCOBHHA METOA BUKOPHCTAaHO
JUIE  XapaKTEPUCTUKU  JICKCUKO-CEMaHTHYHHX — Ta
NparMaTuyHUX OCOOIMBOCTEH pEeKJIaMHUX CJIOTaHiB,
a 3iCTaBHUIM METOJ| — JUIi BCTAHOBJIECHHS KOPEISIii
MDK aHDIIACHKAIME OpPHTIiHAJIAMH Ta YKPaiHCHBKUMH
nepexyiagaMu. BaxiauBoro Oyna Takok IparMaTiyHa
IHTepIpeTallis, sika jaja 3MOTy OI[IHHTH, HACKUIbKU
TIePEeKIIa]l BiIMOBiAa€ KOMYHIKAaTUBHUM 3aBIaHHIM
peKJIaMH Ta O4iKyBaHHSM IIbOBOT ayAUTOPIi.

OkpeMo cITifi 3a3HaYUTH, IO JTOCIHIHKEHHS CITU-
pajocs Ha TPHUHINI TOE€THAHHS JIIHTBICTUYHOTO Ta
KyJIBTYypoJioriqHoro aHanizy. Lle m03BoauI0 BUSBUTH
He e (opMabHI 3aKOHOMIPHOCTI MepeKIiany,
a ¥ Ti KyJIbTypHI YMHHUKH, SKi BH3HAYAIOTh YCITIII-
HICTh ajanTailii peKJaMHHUX CIIOTAaHIB Yy HOBOMY
KOMYHIKATUBHOMY  CepeloBHI. Takuii  Imiaxin
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3a0e3reunB OaraTopiBHEBHI aHANTI3 i 1aB 3MOTY TIPO-
CTEXKHTH, SK MOBHI, CEMaHTH4YHI Ta HparMaTu4Hi
aCIIEKTH B3a€EMOJIIOTH Y MPOLEC] IepeKiany i JoKa-
Jizarii peKIaMHUX TeKCTiB.

Pesyabratm  Ta  oOrosopenHst. CydacHuid
pEeKIIaMHUN TUCKYPC HEMOXJIMBO YSBUTH 0Oe3 cio-
TaHiB, SKi BUKOHYIOTH (PYHKIIiFO JJAKOHIYHOTO BHpa-
KECHHSI KOHLEMNLii OpeHAy UM OKPEMOTO NPOAYKTY.
Crnoran — une 3aBepuieHa ¢pasza, MO MiACyMOBYE
peKIIaMHE TIOBiOMJICHHS, KOHIEHTPY€E KIIIOUOBI
XapaKTEPUCTHKH MPOAYKTY Ta OpIEHTOBAaHA HA E€MO-
HidHUH BITUB. BiH BUPI3HAETHCS 0COOIMBOIO IiTh-
HICTIO 3MICTY, 3/1aTHICTIO 3aKapOOBYBaTUCS Y TIaM’ATi
I JIETKO BI1ATBOPIOBATHCS y KOMYHIKaTHBHHUX CHUTY-
arisix. CroraHM TpaguIliiiHO TOMIISIOTECS HA 1Mi-
JDKeBi, MO (OpMYyIOTh TO3UTHBHUE 00pa3 Komma-
Hii 41 OpeH[y, Ta TOBapHi, OCHOBHE 3aBIAaHHS SKHX
[OJISIra€ 'y CTUMYJIOBaHHI INPOJAAXiB KOHKPETHOIO
mponykTy abo mocimyru. OOuaBa TUIIM BUKOHYIOTbH
pi3HI (yHKII, poTe CHIIBHUM I HUX € TIpar-
HEHHS BUKJIMKAaTH y CHOXKMBada €MOLIHHMH BiATYK
Ta chopMyBaTH MOTHBAIIIIO 7O Mii.

3 momsiay CTPYKTYPH, CJIOTaH BXOOUTH JI0
CKJIaJy PEKJIAMHOIO TEKCTy SK 3aBepIlUalbHUI HOro
€JIEMEHT TOPAJ 13 3ar0JIOBKOM, OCHOBHUM TEKCTOM
Ta Bi3yaJbHUMH KOMIIOHEHTaMH, OAHAaK CaMe BiH
4acTO CTa€ Mapkepom ymisHaBaHOCTI Opewny. JloB-
KHMHa OLIBIIOCTI CIOTraHiB KOJUBAETHCS Bifl JBOX 10
JIeB’ATH CJiB, LI0 BIiANOBilA€ KOTHITMBHUM OOMe-
KCHHSIM ONEpaTUBHOI MaMm’ATi Ta MIJCHIIOE IXHIO
edextuBHicTh. Hampuxman, «Quality never goes
out of styley (Levis) un «The freshmakery (Mentos)
UTFOCTPYIOTH 3/IaTHICTh KOPOTKOI ()pa3ul KOHIIEHTPY-
BaTH 00pa3 i MBHUIKO (HiKCYyBaTUCS Y CBIOMOCTI.

Crnorann BiZ[piSHfIIOTBCH i 3a CBO€IO q)yHKuio—
HAIILHOIO CHPAMOBAHICTIO: OJHI MAKOTh iMiKeBHIH
XapakTep 1 penpe3eHTyIOTh 1Je0JIOril0 KOMMaHii
(«You're in good hands with Allstatey), iamIi 6e3mo-
CepelHbO NPOCYBAIOTh TOBAp 1 ANEIIOITH A0 HOro
YVHIKaIbHHUX sIKOCTeU («Melts in your mouth, not in
your handsy — Md&Ms). HezanexHo Bin ¢yHKIT,
iXHS Tepexyajalbka Iepenada 3aBKAM MOTpeOye
YBOXHOTO OallaHCYBaHHS MiX (DOPMAIBHOIO TOY-
HICTIO Ta NParMaTUyHOIO AJEKBATHICTIO, OCKLIBbKH
HEeNpaBWIbHUNA BHOIp MOXE NPHU3BECTH A0 BTPATH
e(heKTUBHOCTI a00 HaBITh HEPOIYMIHHS ayITUTOPIEIO.

Jus  anamizy ocoOmmBocTeil mepexiamgy Oyio
BHKOpPHUCTaHO Kopiryc i3 200 aHTJIOMOBHHX peKJIam-
HUX CIIOTaHIB Ta iXHiX yKpaiHOMOBHUX Bepciid. Cuc-
TeMaTh3alisg [bOTO MaTepialy Jajia MOJJIHUBICTh
po3pobuty BracHy pobouy kiacudikariro cTparerii
NepeKyIagy, o CKIAAAETHCA 3 YOTUPHOX CIOCODIB:
KANbKY8AHHA (MpaMull nepekiao), 4acmkosa MmpaH-
chopmayis, noéna mpancopmayis ma npsame epa-
Qiune nepenecenns. Koxen i3 nmx crnoco0iB Mae
CBOi YMOBH 3aCTOCYBaHHS Ta HACTIJIKU JUI Iparma-
THUKH TTOB1IOMJICHHSI.
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KaabkyBaHHsl € HaW4acCTOTHILIMM CIIOCOOOM,
ajpKe J103BoIsie 30epertu hopMy i 3MICT OpHTiHATY
MpH MiHIMaJbHUX 3MiHaX. Takwil miaxXil MOXIIMBAN
TOJIi, KOJIM B OPHUTIHAJIHHOMY TEKCTi BiACYTHI Kyib-
TYpHO MAapKOBaHi €JIEMEHTH, a CEMaHTHKa JIEIKO
NepeHoCuThesl  yKpaiHcbkoro. HaBenemo nexinbka
TIPHUKIIAIIB:

Melts in your mouth, not in your hands (M&Ms),

Tane 6 pomi, a ne 6 pyrax.

CrHuchicTh, PUTMIYHICTD 1 I'pa NPOTUCTAaBICHD
y LIbOMY BHIAAKy Bpano 30epirarorbes. [HmmiA
HpUKIIan

At the heart of the image (Nikon),

Y cepyi 306pasicenns.

[IpoTe y 3HauHIN KITPKOCTI BUTIAAKIB JJOBOIUTHCS
BIABaTHCS 1O YacTKOBOI TpaHcdopMmauii, Koiau
¢dopmanibHi  3aco0M 30epiraroThCsi YacTKOBO, alie
MepeKIaj] aaanTy€eThCs U OUTBIIOT BUPA3HOCTI 200
BiJITOBITHOCTI HOPMaM yKpaiHChKOi MOBH. Tak, cio-
raH «Impossible is Nothing» (Adidas) Tpanchopmo-
BaHO y «Hemooicnuge modicnugoy. TyT IPOCTEKYEMO
BiJIXiJl BiZ OyKBaJbHOI CTPYKTYpH, MMPOTE BiATBOPIO-
€TbCSl MTAPATOKCANIBHICTD BUCIIOBY, SIKA i CTAaHOBUTD
Horo cuiy. [Hmwmit npuknaz:

There are some things money can't buy. For
everything else, there’s Mastercard

€ peui, saKi He ModcHa Kynumu. s pewimu
€ Mastercard.

3MiHa CTPYKTYpH J103BOJISIE YHUKHYTH HaIAMIpHOI
JOBXUHH Ta MiAKPECIUTH KJIFOUOBE IPOTHCTABICHHS.

Jlo HaWOILTBII CKIaJHUX BUIAJKIB HaJIeKaTh
MIPHUKIIAN TMOBHOI TpaHcpopMmalii, KOIU CIUTBHAM
€JIEMEHTOM OpHWIiHATy Ta MEpPeKIaay JMIIA€ThCS
muire Ha3Ba OpeHmy. Taki crparerii BumpaBmaHi
TOAI1, KOJIM IOCIIiBHA Iepesiada He 3/1aTHA BUKJIMKATH
notpibHoTO emortiitHoro edexry. Hanpuknan, «Polo.
Small but tough» mieperBoproeTscsi Ha «Mos dpyea
Polosunay (Volkswagen Polo). Tyt cnioctepiraerbes
rpa cIJiB i3 BHKOPHCTAaHHSIM YKpPaiHCBKOTO CJIOBa
«TIOJIOBHHAY, IO POOUTH CJIOraH €MOLIWHO MpuBa-
OnmuBUM 1 ONM3BKUM 10 KYJIBTYpH anpecara. [Hmmid
npukian — «4 Mars a day helps you work, rest
and play» (Mars chocolate bar), nepeknageHnii six
«Mapc — sce 6yoe 6 wokonadiy. Y 1MbOMY BUIAIKY
B OpHWTiHANI CIIOCTEpPIra€éMO airo3il0 Ha BiOMHN
BUCHIB An apple a day keeps the doctor away, mpote
B YKpaiHCBKOMY BapiaHTi akKLEHT IEPEHECEHO Ha
Ipy CJiB: HOENHYETHCSA NMPSIME 3HAUCHHS INPOLYKTY
(mmoxonam) Ta imioma «Oymu 6 woxonadiy (mepedy-
BaTH B KOM(DOPTHUX i BUTITHUX YMOBaXx).

IIpsime rpadiuHe nepeHeceHHs] BUKOPUCTO-
BYETBCs 3Pijka, alle Mae CBOKO Hillly B PEKIAMHHX
npakTHkax. BoHO XapakTepHe [uis BCECBITHBO Bijt0-
MHX OpeHJIB, UHs Ha3Ba i CJIOraH CIPHHMAKOTHCS
m100anbHO 1 He noTpedyroTh aganrtauii. Hanpukiarn,
«Just do ity (Nike) an «lt’s a Sonyy (Sony). Taka
CTpATeTis MiIKPECITIOE MIXKHAPOIHUHN CTaTyCc OpeHay



I TapaHTye BII3HABAHICTH HE3AJIEKHO Bijl JOKAIBbHOL
KYJBTYPH.

TakuM YHHOM, CTPYKTypa CIIOTaHy SIK OJWHHIII
PEKJIAMHOT'O TEKCTY Ta 0COOIMBOCTI HOTO MepeKiiany
YTBOPIOIOTH CKJIATHE TTOJI€ B3a€MO/Iii MOBHHX 1 KyJTb-
TYpHUX YMHHHKIB. [lepeknamau Mae ogHOYacHO Bpa-
XOBYBaTH TpaMaTH4YHi BiIMIHHOCTI, TparMaTH4HI
HacTaHOBH Ta OUYiKyBaHHS IITLOBOI aynuropii. [lepe-
KJIaJl PEKJIAMHOTO CIIOTaHy CTa€ aKTOM KpeaTHBHOL
MDKKYJIBTYPHOI KOMYHIKalii, e TOYHICTh MOCTYyIIa-
€ThCST ©(PEKTUBHOCTI BIUTUBY. Pe3ympraTté aHamizy
MiATBEPDKYIOTh, 10 HAWOUIBIN YCITIIIHI MEepeKiau
MOEAHYIOTH (opMalbHy aAeKBaTHICTH i3 KpeaTuB-
HiCcTIO, 30epirarouu rojoBHY (YHKIIIO CJIOTaHy —
MIPUBEPHYTHU YBary i 3aJIMIIATHCS Y CBIIOMOCTI.

BucHoBku. AHaii3z marepiany J03BOJISIE CTBEp-
IDKYBATH, 110 PEKIaMHHUM CIIOTaH € He JIUILE 3aBep-
IICHOI0 MOBHOIO OJIMHHMIICIO, & i BaYKIIMBUM 1HCTPY-
MeHTOM (OpMyBaHHS MKy OpeHIy Ta BIUIMBY
Ha WUIbOBY ayauTopiro. Ilepeknan Takux CTpyk-
Typ BUMara€ Bij Tepekiafada HE TUIBKH MOBHOI,
a ¥ KyJAbTYpHOI Ta MparMaTH4HOI KOMIIETEHTHOCTI.
Haii6inpImn nommpeHnM mpuiioMOM BHSIBHIIOCS KaJlb-
KyBaHHS, IO TOSCHIOETBCS TIOOATBHOI TEHJICH-
LI€0 JI0 CTaHJAAPTHU3aIlil PEKJIAMHUX IOBiJIOMJICHb,
poTe y BUNAIKaX, KOJIM OPUTiHAT MICTHTh MOBHY
TPy 94 KyJIBTYypHI BiIICHJIaHHS, 03 TpaHc(opMmarii
nepeKaj] BTpayae eKCIpeCUBHICTb.

JApyruM BaKIIMBHM PE3YJIbTaTOM JOCIIJKESHHS
€ BU3HAYCHHS POJII XYMOXKHIX 3ac00iB y mmOOymOBi
ciorany. Came BOHH CTBODIOIOTH HOTO YHiKajib-
HICTb 1 BIII3HABaHICTh, & TOMY NPH MEPEKali NocTae
auaeMa: 30epertTd GpopMy UM BIOTBOPHUTH BILIHUB.
ExBiBaneHTHHH Tmepekia] Ta IpaMaTHYHI 3aMiHH
BUCTYNAIOTh ONTHUMAaJIbHUMH PilICHHSIMH y OilbLIO-
CTi BHITAIKiB, OJHAK MTOBHA YHM YacTKOBa TpaHchop-
Malis 1HOMl € €IMHUM CIIOCOOOM IOCSTTH aJcKBaT-
HOTO KOMYHIKaTUBHOTO €(DeKTy.

Hapermri, nocnigkeHHs1 JOBOAUTH, L0 MEpeKIaz
CIIOTaHIB — Il HE JIMIIe MOBHA, a W CTpareriyHa
3ayaua. Big oOpaHOTO CrocoOy 3aJIeXUTh HE TITbKU
3pO3yMLTICTh TOBIJOMIICHHS, ajie W TMO3UIIOHY-
BaHHS OpeHly Ha HOBOMY pWHKY. Bramuii mepexman
YM JIOKaJi3allis 3/aTHI 3a0€3MCYUTH JIOBIOTPUBAITY
BITI3HABAHICTh, TOJI K HEBIAJIHA MOXKE MPU3BECTH
IO BTPaTH IUTEOBOT ayqUTOPii.

[Momanpur JOCTIIKEHHSI MOXYTh OyTH CIIPSIMO-
BaHI Ha TIOPIBHSHHS OCOOIMBOCTEH TepeKiamy CIo-
TaHIB y PI3HUX TUMAX peKiiaMu (KOMEPIiHIHN, coIti-
QIBHIN Ta MOMITHYHIN), IO JO3BOJIUTH MPOCTEKUTH
pi3HHUIIO B crTparerisx ananrtamii. I[lepcnexTus-
HAM BUIAETHCS W aHANI3 TepeKIafalbKuX pilieHb
y MeXaxX KOHKPETHHUX raiy3ei, HalpHKia, aBTOMO-
OinpHOI, KocMeTnyHOT uM [T-peknamu, e CTymiHb
iHTepHAaIliOHaI3aIlii CyTTEBO BiAPI3ZHAETHCS.

OxpeMoi yBaru 3acilyrOBy€ BUBUYCHHS BIUIHBY
HOBITHIX  TEXHOJIOTiH, 30KpeMa  MAalIMHHOIO
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nepekinany Tta re"eparuBHoro IIII, Ha mpakTuKy
nepeKiagy pekiaMHux cioratiB. lLle J03BonuTH
OIIIHUTH, HACKUTPKH aBTOMATHU30BaHI IHCTPYMEHTHU
31aTHI  30eperTd KpeaTHBHICTh 1 NparMaTUYHUM
MTOTEHITIAT TEKCTY.

[lle omHUM HampsIMOM MOKE CTaTH JOCHiHKCHHS
perentiii mepeKIaJeHuX CIOTaHIB HOCIAMH YKpaiH-
CbKOT MOBH — 4€pe3 ONUTYBaHHA, (OKyC-TPYIH UM
eKCIIEpUMEHTAJIbHI METOJAMKH. Taki JaHi JTOTOMO-
JKYTh TIEPEBIPUTH, HACKUTBKA 00paHi mepexiaaabKi
cTparerii BiANOBINAIOTH OUYIKyBaHHSIM aylauTOpii Ta
YM CHpaBli BOHM BUKOHYIOTH CBOIO I'OJIOBHY (DYHK-
{10 — IEPEKOHYBATH Ta MPUBAOIIOBATH CIIOKHBAYA.
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CraTtd TOpUCBAYEHA JOCHIDKEHHIO TCHUXOTEPAleBTUYHOTO  JTUCKYPCY
Cy4YacHOTO JIiKaps-lcUXoTepaneBTa 1 NMUChbMeHHUKa IpBiHa Slnoma kpi3b
npU3My TeOpiil  KOTHITMBHOI JIHIBICTUKM Ta KOTHITHBHOI HapaToJIOTii.
JocnimxkyBaHuil AUCKYpC TOEAHYE O3HAKW 1 TIpodeciiiHoro (HayKoBOro,
IHCTUTYLIMHOTO) AUCKYpCY ICHXOTeparii, 1 AUCKYypCY NCHUXOTeparneBTUYHOT
MPAaKTUKHU, 1 XyAOKHBOTO (HapaTHMBHOIO) IHUCKYPCY, OCKUIBKM MPOIEC
MICUXOTeparii, MpakTHKa 1 Teopis, OMOCEPEIKOBYETHCS aBTOPOM Y XYIOXKHIH
onoBigi. IlcuxoTepaneBTUYHOMY JAUCKYpCY NHCbMEHHUKA IpPUTaMaHHI
Takli O3HaKH, SK: (IKIIOHAIBHICTb, HAPATUBHICTb, MeTa()POPUUHICTD,
eK3MCTEHIIMHICTh, aBTEHTHYHICTb Ta  MpodeciifHiCTh, 300pakeHHs
JIBOCTOPOHHBOTO MOIIISAAY Ha ICHUXOTEparlilo Ta HaB4YajbHa MeTa. MeToro
PO3BiAKHM € 3’sicyBaHHS creuudiku KoHpIrypamii HapaTUBHUX MEHTAJIbHUX
MIPOCTOPIB Ta MOJENIOBaHHS Mepexi IXHbOT KOHUENTyaJbHOI iHTerparii
Yy JAOCHIIKYBAaHOMY JHUCKYpci. METOMONIOriYHUM MiAIPYHTSAM PO3BIIKU
CIIYTyIOTh Teopid (peilMiB, Teopis KOHUENTyalbHOI iHTerpauii Ta Teopis
HapaTUBHUX MPOCTOPIB.

KorniTuHOIO MOJIEIUTIO 00’ exTHBaIil rporecy rcuxoreparii
y JOCHII)KYBaHOMY JHCKYypCl € Mepeka KOHLENTYyalbHOI iHTerpauii
HapaTUBHUX MEHTAJIbHUX MPOCTOPIB, KOTPlI OPraHi3oBYIOTH HapaTHB
3 TO3MLIA JBOX HApaTMBHUX IIEPCHEKTHB: HapaTropa-ICUXOTepaneBTa
1 Haparopa-mauieHTa. HapaTuBHI MEHTalbHI NPOCTOPU CTPYKTYPYIOTHCS
HapaTUBHUMHU (peilm-cueHapisimu ncuxotepanii. HapartuBuuii  ¢peiim-
CUEHapill € CKJIaJHOI0 KOTHITUBHOIO CTPYKTYpOIO, SiKa IOEJHYE
o3Haku 1 (peiimy, 1 cleHapito, TOOTO penpe3eHTye 1 CTPYKTypy momil
(3 BIANOBIAHMMH BEPUIMHHUMH 1 TEpMiHAJIbHUMH BY3JaMH, KOTpi
3allOBHIOIOTHCA BIAMOBIAHO [0 AUCKYPCHUBHOTO KOHTEKCTY), 1 JUHAMiuHE
po3ropTaHHs L€l MOAIl 3 BUOKPEMJICHHSM IPOCTOPOBUX, Kay3aJIbHUX Ta
TEMIIOPAJIbHUX 3B’ A3KiB

HaparuBnuii ¢peiiM-crieHapiii ncuxorepanii 3 HapaTOPOM-IICUXOTEPAIIEBTOM
posropTaeThcsi y 12 KOTHITMBHHX CLIEHAaX, KOTPi CBOIO Yepry AETajli3yloThCs
y 44 noxmieBux koHTekcTax. HaparuBhuii (peiim-cuenapiii ncuxoreparii
3 HapaTOpOM-MALll€EHTOM pPO3ropraeThcsi B 11 KOTHITUBHUX CLEHaXx,
KOTpl CTPYKTYPYIOThCSl 48 TMOJI€BUMHU KOHTEKCTaMHU. biieHa HapaTHBHHX
MEPCIIEKTUB TICHXOTepareBra 1 MallieHTa J03BOJIAE€ 4YHUTadyy BiATBOPUTH
MIOBHMI CIIeHapiil mcuxorepartii.
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The article, written in the framework of cognitive linguistics and cognitive
narratology, deals with the study of the psychotherapeutic discourse by
the contemporary psychotherapist and writer Irvin Yalom. The discourse
under study combines the features of professional (scientific, institutional)
discourse of psychotherapy, the discourse of psychotherapeutic practice, and
literary (narrative) discourse, since the process of psychotherapy, its practice
and theory, is mediated by the author through literary narration. Yalom’s
psychotherapeutic discourse is characterized by such features as: fictionality,
narrativity, metaphoricity, existentiality, authenticity and professionalism as
well as by a dual perspective on psychotherapy, and an educational goal.

The purpose of the investigation is to clarify the specifics of the narrative
mental spaces configuration and to model the network of their conceptual
integration in the studied discourse. The methodological framework of
the study is provided by frame theory, conceptual integration theory, and
the theory of narrative spaces. The cognitive model of objectifying the
psychotherapy process in the studied discourse is a network of conceptual
integration of narrative mental spaces, which organize the narrative from the
points of view of two narrative perspectives: the narrator-psychotherapist
and the narrator-patient. Narrative mental spaces are structured by narrative
frame-scenarios of psychotherapy. A narrative frame-scenario is a complex
cognitive structure that combines the features of both a frame and a scenario,
that is, it represents both the structure of an event (with the corresponding
slots and terminals, filled in accordance with the discursive context),
the dynamic unfolding of the event with its spatial, causal, and temporal
relations. The narrative frame-scenario of psychotherapy with a narrator-
psychotherapist unfolds in 12 cognitive scenes, further specified in 44 event
contexts. The narrative frame-scenario of psychotherapy with a narrator-
patient unfolds in 11 cognitive scenes, which are structured by 48 event
contexts. The blend of narrative perspectives of psychotherapist and patient
enables the reader to reconstruct a complete psychotherapy scenario.

Beryn. JlocnipkeHHs JIIHTBOKOTHITUBHUX Iapa-
METpPIB IICUXOTEPAIeBTUYHOTO JTUCKYpcy IpBiHa
Slnoma € Ha yaci 3Ba)Kar04yd Ha Bce OUIBIITY MOIyJIsIp-
HICTh B YKpaiHi NcHXoTeparii sk JIKyBaHHS PO3MO-
Boto (the talking cure, TepMiH, cTBOpeHHA beproro
[Tarmenraitm, mamierTkoro [[xo3zeda bpoepa 1 3ur-
myHna @poiina (Berman, 2015: 9)). V 6inbmocrti
CYYacHHUX JIOCIHI/DKEHb TCHUXOTEePalleBTUYHUN JIUC-
Kypc BH3HA4Ya€ThCA SK PO3MOBA TijJ 4Yac B3aeMOIii
[ICUXOTEpaIieBTa Ta MAaIli€HTa, METOIO SKOi € TMOoKpa-
IIEHHSI MEHTAJIBHOTO 3740poB’s martieHTa (Weiste &
Perikyld, 2015), a y gokyci qociikeHb cuxorepa-
MIEBTUYHOTO JIMCKYPCY, AKi 0a3yl0oThCsl Ha Marepiaii
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aylio- 4u BiJCO3AMHCIB CEAHCIB Yy pealbHOMY daci,
€ KOMYHIKaTHBHA CHUTYyallisl i Yac ICHXoTeparie-
BTHYHOI cecii (Angus & McLeod, 2004; Katz, 2013;
Tay, 2010; Voutilainen & Perédkyld, 2014). Ilcuxo-
TEpaneBTUYHUN IUCKYpC BIAHOCATH JO JUCKYpCiB
npodeciii noromoru (helping professions), OCKUIbKA
LU0 B3a€EMOAIl HOro ydvacHuKiB € mpodeciiiHa
JIOTIOMOTa TICHXOTEpareBTa y BHUPIMIEHHI MpolieM
MeHTanbHOI chepu kiienta (Graf et al., 2014: 1) Ta
JI0 IHCTUTYIIMHUX AWUCKYpPCIB, OCKUIBKH PO3TIIsia-
€TBCS SIK «PO3MOBA MK EKCIIEpTOM 1 HedaxiBIeM»
(Irimiea, 2017: 109), Bu3HaueHa KOHKPETHOIO, HaIIe-
pea oOyMOBIICHOIO, CITUTEHOIO METOI0 — TOKPAIIUTH
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MeHTanbHe 310poB’s marieHta (Voutilainen &
Perdkyld, 2014: 2). OgHax, Ha BiAMIHY BiJ KJacud-
HUX I1HCTHTYHIIHHUX AHWCKYPCiB, IHUCKYypC TICHXO-
Tepamii Haraaye APYXHIO PO3MOBY, sIKa BKJIIOUA€E
00TOBOpEHHSI OCOOMCTOTO JOCBiAY, €MOIIiid, TOIIO
(Voutilainen & Perédkyléd, 2014: 2). KomyHikatuBHa
CHUTYyallisl BBAYKAE€THCSI ICUXOTEPAIIEBTUYHUM JAUCKYP-
COM, SIKILO BKJIFOYAa€ BUCIIOBJICHHS IPO LiMi, 3aCO0H
JKyBaHHS, PIIIEHHS, TITOTE3HM ¥ MPUIYIIICHHAS 100
JKyBaHHS CTaHy TAaIli€HTa/KIi€HTa (AUCKYpPC TICHXO-
TepareBTa) i BUCIOBICHHS PO OCOOMCTHH CyO0’€K-
TUBHUH JIOCBI/I Ta €MOIIiiHI ITepeKuBaHHs (IUCKypC
narienra/kmenta) (Pawelczyk, 2011: 2). Onmanm
i3 MOKJIUBUX BapiaHTIB B TICHXOTeparii € MpucyT-
HICTh CBIAKIB TmcuxorepareBTHuHoi cecii. Takwmit
(hopmar moenHye ocoducticanid (ipodeciiHuil min-
XiJI 0 JTOTIOMOTH TAaIli€HTOBI y KOXXHOMY KOHKpPET-
HOMY BHUIAJKy) Ta HaBYaJbHHUH (CHpPSMOBAaHMH Ha
MMiITOTOBKY MAaHOyTHIX IICHXOTEPAreBTiB) acleKTH
(Pawelczyk, 2011: 5).

[Ipodeciitanii, ©HaykoBUi W IHCTHTYHIIHHUN
aCIIEeKTH TICUXOTEPaeBTHYHOIO TUCKYPCy BH3Haua-
IOTBCSI BUJIOM AISIBHOCTI Ta CTaTycoOM IICHXOTeparie-
BTa: mpodeciiiHa AisUTbHICTh IICUXOTEpaIieBTa BKIFO-
Yyae 1 HayKoBy (akajieMiuHy) poOOTy, i MpakTHUHY,
comianbHy pOOOTY 3 KJIi€HTaMHu, TOOTO, BIACHE,
TICHXOTEPANCBTHYHY MPAKTHKY, KA 33 CBOEIO CYTTHO
€ )KUBOIO KOMYHIKAI[i€l0 OJMH Ha OH, a00 B MEXax
NICUXOTEpaneBTUYHOT Tpynu. BepbanpHa mnpupona
B3a€MOAIl yYacCHHMKIB IICHXOTEPaleBTUYHOIO JAHC-
Kypcy 3yMOBIIOE€ HEOOXiAHICTh HOTO JOCIiIKEeHb Ha
MEpPeTHHI TICHXOJOTi] Ta JIHTBICTUKU. Y OUIBIIOCTI
TaKUX MDKIMCLHMIITIHAPHAX Mpallb 3aCTOCYBAHHS
JUHTBICTHYHMX ~METOMIB J03BOJIAE 30CCPEAMTHCA
Ha JOCHIDKEHHSIX MPAaKTHYHUX AaCIHEKTiB YCHILIHO-
CTi / HEyCHINIHOCTI peaNbHUX TCUXOTEPATICBTUIHIX
ceciif (Angus & McLeod, 2004; Avdi & Georgaca,
2007b; Graf et al., 2014; Pawelczyk, 2011).

00’eKkTOM HAIIO! PO3BIAKM € TICUXOTEpAIreBTHY-
HUIl JINCKYPC CyYaCHOr0 aMEPMKAHCHKOTO ITHCh-
MCHHHKa 1 rcuxoteparesra IpBina flioma, KoTpuii
Noe/IHy€e O3HakH 1 mpodeciiinoro  (HaykoBoro,
IHCTUTYLIIIIHOTO) HIUCKypcy TIcuxoTepamii, 1 zauc-
KypCy TCHXOTEPAneBTHIHOI MPaKTHKH (TobTo Oe3-
noCepeIHi PO3MOBH ICHXOTEPANeBTa i TMalienTa),
I XyIOXKHBOrO (HApaTHBHOIO) JHCKYPCY, OCKLIbKH
Ipoliec IcuxoTeparii, MpakTUKa 1 Teopisi, orocepen-
KOBYETBCS aBTOPOM Y XyIOXHii omosimi. [lcuxore-
paneBTHYHOMY JHCKYpPCY NMHCbMEHHUKA NPUTaMaHHI
Taki O3HaKHW, SK: (IKI[IOHANBHICTh, HAPAaTHBHICTH,
MeTadOpHUIHICTh, EK3UCTEHIIIHHICTh, aBTEHTUYHICTh
Ta mpodeciitHicTh, 300paKeHHS JIBOCTOPOHHBOTO
OISy Ha IICHUXOTepamilo, a TaKkoK HaBdalbHa
MeTa, OCKIJIbKM TIOTeHIIMHUM TependadyBaHUM
gutadeM IpBiHa Slmoma €, 3a WOTO CIOBaMH, «IIpO-
(beciliHa TICMXOTepaneBTHYHA CITUTLHOTA, a METOI0
€ PO3KPUTH CTYACHTAaM OCHOBH €K3MCTCHLIHHOI
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NCUXOTEeparii MIJISIXOM HOBOTO IEJaroriyHoro mpu-
fioMy: HaB4anmpHOTO pomany» (Yalom, 2010: 286).

MeTo10 pO3BiTKH € 3’ICyBaHHSA CHENU(iKH KOH-
¢irypamii HapaTHBHHX MEHTaJbHHX IIPOCTOPIB Ta
MOJICITFOBaHHS MEPEeXi IXHBOI KOHIIETITYaIbHOI 1HTE-
rpamii y TCHXOTepaneBTHYHOMY AHMCKypci IpBina
Snoma.

Marepian i meronu gociaimxennsi. OxpecneHi
o3Haku (MeTtaopuyHiCTh, (IKI[IOHATBHICTH, Hapa-
THUBHICTh) BU3HAYAIOTH HANpPSAM O00paHOTO HAMH TIif-
X0y IO aHamizy TICHXOTEPAIIEBTHIHOTO  THCKYPCY
Ipsina flnoma, KoTpHii MO€Hye TEOPETHUHI HArpa-
IIIOBaHHS KOTHITUBHOI JiHTBicTHKH (Attardo, 2020;
Fauconnier & Turner, 2002) Ta KOTHITHBHOI HapaTo-
norii (buctpos, 2016; 2023; Dancygier, 2012).

BuBUeHHsI  ICHXOTEPANEeBTUYHOIO  JUCKYpCY
3 TIO3WINH HApaTOJOTIYHOTO TIiAXOMy Mae 3Ha-
YHUH  AOCHiMHWIBKAKA  moTeHmian (Angus &
McLeod, 2004; Avdi & Georgaca, 2007b;
Blenkiron, 2005; Dimaggio et al., 2003;
Norton, 1998), ockibku pO3IIsAmae MCUXOTEPAITiIO
SK JIHTBICTUYHY NPAKTHKY KOHCTPYIOBaHHS, HPOTo-
BOPIOBaHHS 1 pEKOHCTPYIOBaHHS HAPATUBIB.

HapatuB  Bimirpae ¢QyHIaMeHTaIbHY  pOIb,
OpraHi30BYIOYM Hallle PO3YMIHHS TPHUPOIU CBITY
y BUDIAA icTOpiii. bimbmie ToOrO, CHPUAHSATTS
cebe K 0COOMCTOCTI, MO iICHYyE B Yaci i mpocTopi,
Ma€ Il Ta HaJae€ CMUCH BIACHUM [IisM, BinOyBa-
€Thcs came depe3 ictopii. ToOTO, HapaTHBH JiexKarh
B ocHOBi cmucnorBopeHHs (Norton, 1998: 7).
CyuacHi pO3BiIKM HapaTUBY OXOIUIIOIOTh, 30KpeMa,
TaKi JIOCHiTHUIBKI TUTAHHS, IK: PO3POOJIECHHS METO-
UK aHaji3y HapaTWBiB Ha OCHOBI IHTErpyBaHHS
3100y TKiB HaparoJorii Ta KOTHITUBHOI JIHTBICTHKA
(buctpos, 2023; Mapruarok & Habokosa, 2024;
Dancygier, 2012); po3B’s3aHHA TWUTaHHS PO
HapaTUBIB y PI3HUX cdepax i TUCKYPCHUBHHUX KaH-
pax (bucrpos, 2016; IlamiB, 2020; Bondarenko &
Nikolaienko, 2022) 06rpyHTyBaHH;1 cneumbuq/l Biii-
CHKOBHUX HapaTHBlB Ta HapaTWBIB BiHHM, OCKIJIBbKH
B YMOBax BiMHHM MOHATTA HapaTHUBy BUXOAWUTH 32
MeX1 OIMOBITHOTO TUCKYpCY i HaOyBa€ HOBUX KOH-
¢irypamiii (benexoBa & llamis, 2024; bsanuk, 2025;
INanzin & [oitauk, 2025) Ta iH.

VY KOHTEKCTi TcuxoTeparii JOIWHA PO3MOBiIae
«CBOIO 1CTOpitOY», TIPEACTaBIAI0uN cede 11 YacTHHOTO,
1 moTpedye TCHXOTepaneBTUYHOI OTIOMOTH TO,
KOJIH 1151 icTopist a0 3aBmae 000, a00 HE PO3ropTa-
eThest mami. [lcuxorepartis B IboMy pO3yMiHHI € TIPO-
CTOPOM [Isl PO3MOBH, B SIKOMY OOTOBOPIOIOTHCS aJlb-
TEpHATUBHI BapiaHTH «HAPAaTUBHOTO OYTTS» 3 METOIO
nepeo)OpMHUTH HAapaTUB MHHYJIOIO, TpaHCHOPMY-
I0Yd ¥ MEepeoCMHUCIIOIYN HOTOo, A MOKpAIlCHHS
Maitoytaporo (Norton, 1998: 9). Tobto mcuxorepa-
mist BUCTYIIA€ NPOLIECOM «peJaryBaHHs Ta JIOMOB-
HEHHS iCTOpii», i Yac SKOTo MpoOIeMaTHIHI 0CO-
OMCTI HApaTUBU PEKOHCTPYIOIOTHCS y OUTBIN 3B’SI3Hi,



MOCIiIOBHI Ta KOMIUIEKCHI. Ponb mcuxoreparneBTa
TIOJISATaE y CIiBpenaryBaHHi mporo Hapatusy (Avdi &
Georgaca, 2007: 408), a TTO3UTUBHUM pPE3yJIbTATOM
TICUXOTEpalTii € po3MoBiab HOBOI Bepcii icTopii mpo
cebe (Norton, 1998: 9; Dimaggio et al., 2003).

Vxe Oylyudn yCHIIIHMM IICHXOTEpPAIEeBTOM,
aBTropoMm KHUT The Theory and Practice of Group
Psychotherapy (1970) Ta Existential Psychotherapy
(1980), IpBin fmom MpUHTIIOB 10 BUCHOBKY, IO i1el
IICUXOTeparii sKHalKpalle MOXXHa BHPAa3UTH 4Yepes3
HApaTHB (Yalom, 2012: 304). HaparuBha opra-
Hizais JCKYpCY  JIO3BOJISE  aBTOPY BUCBITIUTU
CKITaJHUI | TPUBATMH MPOLEC B3A€MOJII MCHXOTE-
pameBra i mamieHTa (abo TpynW MaIi€eHTIB) 3 Tep-
CIIEKTHB 000X CTOpiH, MO 4Yep3i Ha/Jal4u M CIIOBO,
a ponb Hapararopa (O4iKyBaHOTO dYMTaya — CTY-
JeHTa TICHXOTeparii) mojsrae B ToMy, o0 iHTep-
MpeTyBaTh OOWJBI TEPCIEKTHUBH Ta 00 €qHATH iX
y €OUHUH CKJIAQAHUN TPOLEC INCUXOTEPaneBTUYHOL
cecii. [lonBiHICT, HapaTUBHUX TEPCIEKTHB MPH-
CyTHSl y OIJBIIOCTI TBOpPIB MUCHMEHHHUKA, JIe aBTOP
IIPOTIOHYE YHMTaueBi MOOAUYUTH HpoLEC ICHXOTepa-
mii K o4yrMa ICHXOTEpamneBTa, Tak i O4YMMa Malli-
€HTA, AKICHTYIOUM Ha HEOJHO3HAYHOCTI Ta iJIro-
30pHOCTI BHCHOBKIB 000X CTOpIH TIPO Ti caMi Mmofii
B MeXax IICHUXOTepaneBTH4YHOI cecii. 3ramyroun
excriepuMeHT 3 JIkmHHI EjnkiH, xoTpuil yTimuBcs
B pomaH Every Day Gets a Little Closer: A Twice-
Told Therapy (1974), nuceMeHHUK 3a3Hadae: «Komm
MU TIOpIBHSUIM Halll 3alHCH, 4acoM OyJo Ba)KO
MOBIPUTH, IIO MM MHCAIX MPO OAMH 1 TOW caMHid
ceaHc. Bimpi3Hsuncs HaBiTH Halli MOTIIAIM Ha Te,
0 HAacCIpaBli xomomaraio. Moi enmeranTtHi iHTep-
mperamnii? Bona ix HaBite i He uyma! Haromictb
BOHa TaM sATaja 1 IiHyBaja BHITAJIKOBi, HEBUMY-
IIeHI KOMEHTapi MiATPUMKH, SKi S BUCIOBIIOBAB)
(Yalom, 2012: 197).

Memooonoziunum niorpyHmsam i€l po3BiIKA CITy-
rye teopis ¢peitmi (Fillmore, 2006), Teopis koH-
nenTyansHOi iHTerpaii (Fauconnier & Turner, 2002)
Ta Teopis HapatuBHHX npocTtopiB (Dancygier, 2012).
HaparuBHmii mpoctip e TIEeBHUH KOTHITUBHUI
KOHCTPYKT, SIKHH JIGXHUTh B OCHOBI IOOYIOBH Hapa-
tuBy (Dancygier, 2012: 59), mMae cBOIO TOMOJOTIO,
BKJTFOYAIOYH Yac, MPOCTIp, JIOKaIlii, y9aCHUKIB, TOIIO
(Dancygier, 2012: 118). HapatuBHi MeHTaNbHI Mpo-
CTOpPH CTPYKTYPYIOTbCSl (ppeiMamMu Ta IHTETPYIOThCS
BIIPOJOBX YCBOTO IIpOIeCYy YMTaHHA (TaK, AK 1€
0aunTh YMTa4) B IUTICHUH eMEep/KeHTHH OIeH]
(Dancygier, 2012: 35). Y nocnimKyBaHOMY AUCKYpCi
OMNeH/T HapaTUBHUX MPOCTOPIB TMAIli€HTA 1 TICHXOTEepa-
[IEBTA € MPUPOJHUM OYiKYBaHHUM PE3yJIbTaTOM KOTHi-
TUBHOI JisTFHOCTI HaparaTopa, sIKuil peaizye, OKpiMm
XyZI0KHbO-€CTETUYHOI, 111 ¥ HaBYaJIbHY METY, 3aKJa-
neny asropom (Jloiunk & Illkopyra, 2025).

KorniTuBHOIO Momemmto 00 exTHBamii  mMpo-
Iecy TICUXOoTepartii y AOCHi/DKYBaHOMY JHUCKYpCi
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€ MepeXa KOHLENTyaJbHOI IHTerpauii HapaTuB-
HUX MEHTaJIbHUX npOCTopiB KOTpl OpraHi3oBYIOThH
HAPaTHB 3 TO3MLIH IBOX HAPATHBHHX MEPCICKTHB:
HapaTropa-IiCUXOTepaneBTa 1 Haparopa-lali€HTa.
HapartuBHi MEHTaJbHI NPOCTOPH CTPYKTYPYIOTHCS
HapaTUBHUMH (PpeiiM-clieHapissMu TICHXOTepartii.

Hapamuenuii ¢gpeiim-cyenapiii BU3SHAYA€THCS 5K
«IMHaMI4Ha KOTHITHBHO-HapaTUBHA CTPYKTYpa, sSKa
30pi€HTOBAaHA Ha i€papxidyHe NpEeACTaBICHHS CTepe-
OTUITHUX CIIEH y HapaTWBi B TepMiHaX KOTHITHBHHUX
CLICH, NO/IiI€BUX KOHTEKCTIB i HApaTUBHUX HPOIO3H-
i (BI/ICTpOB 2016: 458). BpaxoByroun cnenuixy
Marepially JOCTKCHHSA Ta TEOPETHKO-METOH0JI0-
riuHe MiAIPyHTS JOCHiIXeHb (peiMiB Ta creHapiis
y HaparuBi, 3a3HAYUMO, 10 y HAIIOMY JIOCIHIi[KeHHI
HapaTUBHUHN (peiiM-clieHapii € CKIaJHOI0 KOTHi-
THBHOKO CTPYKTYPOIO, sIKa MO€JHYe O3HAKH i (pe-
iiMy, 1 CueHapilo, TOOTO PENpeseHTye i CTPYKTYpY
nofii (3 BIAMOBIHMUMU BEPUIMHHUMH 1 TEpMiHAIb-
HUMH BY3JaMH, KOTPi 3alOBHIOIOTHCS BiATOBIIHO
JI0 TUCKYPCHBHOTO KOHTEKCTY), i TMHAMIYHE PO3rop-
TaHHs 1iel moxii 3 BHOKPEMJIEHHAM NPOCTOPOBHX,
Kay3aJbHUX Ta TEMIIOPAIbHUX 3B’ SI3KIB.

HaparuBamit  ¢peiim-cuienapii  mcuxotepa-
mii MozmenroeMo 3a Merogukoro SkoBa bucrtposa
(buctpos, 2012: 232), 3rimHo 3 SKOIO HapaTUBHUI
(bpeiiM-crieHapiii penpe3eHTyEThCs 1€papXidyHO BIIO-
PSIIKOBAaHUM HAaOOPOM  KOSHIMUBHUX CYeH, KOTpi
€ BEpUIMHHUMHM By3namu ¢peiimy. [loHaTTa cueHu
BUKOPHUCTOBYETBCS MOPS 13 MOHATTAM (pelmy
y GpeliMOoBiii CEMaHTHIl | BU3HAYAETHCS SIK «IIEBHUN
3B’SI3HUI cerMeHT nocBimy» (Attardo, 2020: 20).
KoruituBai crenn (KC) Bl,[[06pa)l(aI-OTL CEerMEHTH
CKJIagHOl moAil mcuxorepamii i CTPYKTYpYIOThCS
HA0OPOM 100i€8UX KOHMEKCMI8, KOTpi BIOPS/IKOBY-
I0Th MEHTAIIbHY iH(OPMALIIO B HAPATHBI B MEKax
BHOKPEMJICHHX KOTHITHBHHX CIICH Ta € TepMiHAIb-
HumHu By3namu. IlomieBi xoHTekctn (IIK) peamizy-
IOTBCS. B JIMCKYpCl 4epe3 HapaTWBHI TPOTIO3HILIL.
Hapamuéna npono3uyiss BU3HAYa€ThCsI K CHHTaK-
CHYHA CYy0’ €KTHO-TIpeMKaTHA KOHCTPYKILiS, 00csT
AKOI MOXKE BapiroBaTHCS BiJ OJHOTO PEYEHHs, Mpo-
CTOTO 4M CKJIQJHOTO, 10 KiJIbKOX pPedeHb, AKi MOB’S-
3aHi ONTHIEI0 TEMOIO (BPICTpOB 2012: 458) HapaTa—
TOp IHTEHpETye TOIi€BI KOHTEKCTH 1 BiAMOBIIHI
KOTHITHBHI CUECHH HAapaTHBHOTO (peiiM-CLeHapio
Yepe3 HapaTHBHI TMPOMO3HILT i BIOPAKOBYE 1Hcp0p—
Mallifo PO PoIti yYaCHUKIB, MOCITII0BHICTH JiMd, 1tii,
pesynbTard, omiHky, Tomo (buctpos, 2012: 232).

Pesyabratn o6roBopennsi. HaparuBauii Qpe-
HM-cLeHapii ncuxoTeparii 3 HapaTopoM-TICUXoTepa-
neBToM (HOC HIIT) posropraerses y 12 KC, xotpi
ineHTudikyemMo 3a IEBHUMH KPUTEPIIMHU. 3BaXKAIOUN
Ha KOMIUIEKCHUH XxapakTep marepiary, KC xapaxre-
PHU3YIOTBCS MEBHOIO PO3MUTICTIO MEX, MOXIIUBICTIO
B3a€EMOJIATH Ta HaKJIaJgaTUCsS onHA Ha ofHy. Koxna
KC crpykrypyernes BinnoBiganmu 11K (tadm. 1):
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Tabmums 1
Konuenryasushi ciotu HOC HIIT
KOTHITHBHI ClIeHH MOJi€Bi KOHTEKCTH KpuTepii ineHTHdiKanii
< . 9
. . . XTO TIPO KOTO PO3IIOBiIa€E
o [arenc / ekcripieHcep — maitieHc / peuumienr] | . p P e
[POJIT] [ICHROTCpameET — namient] XTO Ha KOTO BILTUBAE
o o
PI3HOBH/IH MAIIIE€HTIB
[moromora]
[META] [MoTHBaris] ‘sika JoromMora rmorpiona’
[TparCchopmartis| ‘K1 acTIeKTH MOTPeOyIOTh TpaHchopmartii’
[3rinenns |
[emmaris] . . s
[ocobucTa Tpaswmal 4oMy 00paHo poiib / poecito ncuxoTeparnesTa
[TEPEJYMOBIH] [amimaTis] ‘4OMy 1T09aTo poOOTY 3 MALIEHTOM / TPYTIO0’
[060B’130K] ‘9OMyY BIJMOBIJICHO / IPUIITHEHO MICHUXOTEPAITifo’
[ocobucri npasa] ‘K1 Ji€B1 paBUiIa BUBEIEHI 0COOMCTO 3 JOCBIiLY’
[TTIPABUJIA] [HOpMHE TTOBEIHKH | . p , Y
[eTuKa ncuxoTepanestal SIKi TIPaBUJIA €TUKH TICHXOTEPareBTa
[CTTOCIB] [ex3ucTeHmiliHa ICHXOTepartis | ‘SIK B1JI0yBa€THCS IICUXOTEPAITIsl 3aJIEKHO BiJ|
[rpynoBa ncuxorepartis| 00CTaBUH i KUJIBKOCTI yYaCHHUKIB’
[mcmxoTepameBTHYHA cecif |
[3’sicyBanHs pobnemu| [cTpareris] ‘K OpraHi30BaHO 3ycTpidi’
[A1A] [moMunkw| ‘SIK CKJIQIA€THCS CHIBIIpanst’
[cTanii hopmyBaHHSs rpynu| ‘sIKa TIOCJIIIOBHICTB/CTpAaTETis JIIKyBaHHS
[cTanii inaMBiTyanpHOT TEpaIii]
[peansruii mpocrip] ‘e BiOyBa€eThCs ICUXOTEepatis’
. : . .
. . " 2 Y1 BJIAETHCSI CTBOPUTHU CIIUIBHUIA TPOCTI
[MICIIE 1 YAC] [anamiTHUHUHN TpETiH] 1 p , pocTip
[1yT i AQHAJIITUYHOTO TPETHOTO
VT 1 3apa3] . e . s
MIPOLIEC AKTUBALIT 1 BUCBITIICHHS
[amBTpyi3M, TymMaHi3M]
[TICXO- [iHauBiMyanbHUN TiAXia]
TEPATIEBTHUYHI |[inTepnperaris] ‘sIKi YMHHUKY BILTMBAIOTH Ha €()EKTUBHICTH
UMHHUWKN] [TeprutstgicTs | JKyBaHHS’
[ckiHYEeHHICTH ITCUXOTeparii]
[ex3uCTEHITIIHI YUHHUKH |
[mpaBauBa iHGoOpMarltis] [croramu] ‘sIKi MapKepH BCTAHOBJICHHS JIOBipH’
[BMICTOBUUA [cHH] ‘ssknil croci6 orpumanHs iHpopManii nepeBaxae’
ACIIEKT] [Buramana ingopmaris] ‘SIKUif 00paHO CIOCiO BiITBOPEHHS 0COOUCTOTO
[mputdi/icTopii/meTadopn] HapaTuBy’
[KoHTpHIepeHeceHHs] ‘SIKMIA aCTIeKT BUKJIMKAE MTO3UTHBHI/HETaTHBHI
[EMOLIIMHUI priep eMoLii’
ACTIEKT] [xonnixT] . . ‘II[0 CTAHOBUTH IEPEIIKOAY YCITIIIHOT
[3a70BONIEHHS BiJT TIPOLIECY 1 PE3yNbTaTy | . P vy
ncuxoTepartii’
[CYTIEPBI3IS] [ocoOucra rcuxoTepartis ICMXOTEparneBTa ] ‘4OMy IICHXOTEpaIeBT MoTpedye J1onoMoru’
[momomora Bij MamieHTiB] ‘XTO HaJae 110 J0NOoMOTy’
[momomora]
TpaHchopmarlis ‘HACKUIbKH BAJIOCS 3UIIUTH / MOTHBYBATH JI0
[PE3VJIBTAT] Ep. bopwmanis] bKH BI0C 31 N—
LIJICHHS | CaMO3L1JIEHHS
[mpoBai]
HaparuBuuit  Qpeiim-crieHapiii  mcuxoTepamii WX KIFOYOBHX CHiB; Mpo(deciiiHy JEKCHKY; CTHIIiC-

3 Haparopom-nanientom (H®C HII) posropraerses
B 11 KC, xotpi inentugikyemMo 3a NEBHUMHU KpU-
tepismu. KC crpykrypyetbes Binmosigaumu [1K
(Tadm. 2).

MogHi 3aco0u pi3HHX PiBHIB, AKi akTUBYIOTH 1K
Ta JIO3BOJISIFOTH HApaTaTopy IHTEPIPETYBAaTH iXHIO
CEMaHTHKO-KOTHITUBHY 00’ €KTHBAII0 Yy IUCKYpCI,
MOXXYTh BKJIIOYATH: KIJIIOUOBI CIIOBAa Ta TEMaTHYHI
JICKCHKO-TEMAaTW4Hi I0JIsl, OpPraHi3oBaHi HaBKOJIO
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TUYHI IpUHOMH Ta 3aco0u (Meradopu, TOPIBHIHHS,
eMITeTH, TOII0); CHHTAKCHYHI 3aCO0HM yBUpPa3HEHHS
(moBTOpHM, TapanenbHi KOHCTPYKIIi, pPUTOPHYHI
3aMyTaHHs, SNINTHYHI KOHCTPYKIIii, iHBEpCii, TOII0);
rpacdiuni mo3HadeHHsa (iHdopMarlis, TpadivHO BUII-
JIeHa aBTOPOM Y TEKCTi, BHOKPEMJICHHS TIEBHUX BaX-
JUBUX Te€3, TOIIO); JIEKCUKO-CHHTAKCHYHI 3aco0un
BUPaKCHHSI MOJIAIIHOCTI, YMOBHOCTI, 3T0/IH, TOIIO;
JNEUKTHYHI MapKepu.
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Tab6muis 2

KonuenryaubHi caioru HOC HII

KOTHiTHBHI ClIeHH

MOIi€Bi KOHTEKCTH

KpuTepii inenTuikamii

[arenc / excmipieHCcep —

XTO TIPO KOTO PO3MOBinae’

[POJIT] . . . ,
TIAIiEHC / PeIHITi€HT | XTO Ha KOTO BIUINBAE
[marieHT — ICUXoTeparesT] ‘sIKa pPOJIb TICHXOTEPAIICBTa OYMMA TalieHTa’
. ‘g1 yCBiTOMJICHA TIOTpeda B ICHXOTepartii
. . .
[Tparchopmaris]
[META] [3ttineHss] YH € PO3YMIHHS, SIKi aCTIEKTH MOTPeOyIOTh
TpaHcdopmarii’
WCTa TPABM ‘qom [10YaTo TICUXOTEPAITio’
[TIEPE,TYMOBH] [ocobucra pa al "I0MY DOSTIOHATO NCHXOTEpamiio’
[HeraTuBHMI TOCBI] YOMY MPUMTHUHECHO IICUXOTEPATIiI0
€K3UCTEHIIIMHA ICUXOTeparlis ‘SIK BiJI0YBa€ThCS IICUXOTEpAaITist’
[CIIOCIB] TP ik BLIOY P ,
[rpymoBa mcuxoTeparris| OITiHKa CTI0c00y, BHOPAHOTO IICHXOTEPATICBTOM
. ‘SIK CKJIQJIAETHCS CITIBIIPAIIs’
[mcuxoTepaneBTHYHA cecis | . .
[ALA] HACKUIBKH BJAETHCS PO3KPUTUCS IIEPELL
[po3kputT] ,
TICUXOTEPATICBTOM
[MICLE i HAC] [peanbuuii nmpocrip] ‘1e Bi1OyBa€eThCS IICUXOTEparis’
[eMortiitHMIT 3B’ 130K 3
MICUXOTEPAreBTOM |
[anbTpyi3m]
[migTpuMKal]
LIICHXO- [mpuitHsTTs iHIMA] ‘IO OTIOMArae BiAKPUTHCS, IPUHHATH cede
TEPATIEBTHYHI [moBipa mo mcuxoTepareBTa] HH;anTH 3uim013ami;{]3 - Tp >
UMHHNKN] [Mi>kocOOHUCTICHMIA BILTUB:
BXi/iHa 1 BUXinHa iH(OpMAILis]
[incaiiT]
[karapcuc]
[6esmekal
[mpaBamBa iHpOpMAaLIis]
[3BMICTOBUUM [croranm] ‘qH BAA€THCS PO3IOBICTH MPaBAy Mpo cebde’
ACTIEKT] [cHH] y ‘ ‘SIKUI CIIOCIO PO3KPUTTS MepeBaxae’
[mpuTui/icropii/meTadopu]
[cMepTh OMU3BKHX ]
[xBOpOOa]
[cyinmn]
[TBOpUiCTD | ‘SIKWI1 TLIECHUH JTOCBIJ| € IIPHYHHOIO
[IOCBII [Mi>kOocOOHMCTICHI B3a€MUHH | MEHTaJIbHOI IpodaeMn’
I )'[ECHHIZ] [cimeliHi BiTHOCHHH ] ‘9¥ yCBIIOMITFOETHCS IIPUYNHHO-HACITI IKOBUI
[po3myucHHs| 3B’ 130K MIXK JJOCBIZIOM 1 MEHTAJILHOO
[3aiiBa Bara] pooOIEeMOr0’
[aHOpeKci]
[cowianbHa i30ms1is]
[3pana]
[mempecis]
[rHiB]
[TOCBIL & o [crpax emepri] : [emuen xurTs] ‘SIKM{ TICHXOJIOTIYHUH CTaH 3aBaXKae
EK3UCTEHILIMHUI] [BimmoBinanbHiCcTh] : [cBOOOAA] . s
[1r0060B] : [omepkuMicTh| TOBHOMIHHO AHTH
[camoTHICTB]
[ex3ucreHmiiiHa Kpu3a]
[TparCchopmaris| ‘HACKUJIBKH BIAIOCS 3IIJTATHCS / 3MIHUTHCS
[PE3VJIBTAT] [3rinenns| ‘qu BigOynrcs 30BHIMTHI 3MiHU BHACIIIOK
[BizcyTHICTB 3MiH] MEHTaJIbHUX 3MiH’
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Generic space

[POJI]
[META]
[[IEPETYMOBH]
[CTIOCIB]
(AL
[MICIIE I YAC]
IICHXOTEPAIIEBTHYIHI
YHHHUKH]
Input 1 [3MICTOBHIT ACIIEKT] Input 2
H®C HIIT \ [PE3VIBTAT] / H®C HII

POJII: ICHXOTEPATICRT © ATCHC/CKCMIpIeHCep ¢ ------------------- »/ POJILIIALIEHT : areHc/eKcImipiencep
META: JOIOMOITH TAalli€HTOBI UREEEEEEEEEEEEEE LR »| META: HamarouTH XUTTS
IEPEIYMOBH: eMIIaTigs/aHTHIATISA L il » TEPEJYMOBH: TpaBMAaTIIHIIT JTOCBI]T
IIPABHJIA: HOPMH / OCOOHCTI TIpaBHia / €THKa
CIIOCTEB: leml‘z[yaﬂLHa/rpynoaa ¢ --------—— -~ > CIIOCIE: imeBiﬂyaJ]bHapryﬂOBa

TICHXOTeparis MCHXoTeparis
ALA: cTpateris : aHAMITIMHIIT T IXi e > JIIS: pO3KPUTTA : CIIOHTaHHE /eMortiiiHe
MICIIE i MAC: TyT i 3apa3 : MeTadopiaHuii -] »  MICIE i YAC: KabiHeT ncuXoTepanesTa

OPOCTIp : AHATITIMHUIT TpeTiit
INCUXOTEPAIIEBTHYHI YHHHHUKH: P — p» TICHXOTEPAIIEBTHYHIYHHHHKH:

eK3HCTEHIIITHI YMHHIKH / noBipa / Gesmeka / eMOIiifHmil

YHIBEPCANBHICTD / IHTEpHpeTaLis 3B’430K / MATPHMKA /TIPHCYTHICTD
3MICTOBHIT ACTIEKT: CIIOCI0 ONPALFOBAHHS ~ f@ - - === === == -=------- »| 3MICTOBHUH ACIEKT: criocid

in(opmari / MeTadopu / aHaTi3 CHIB po3kpuTIcs / MeTadopit / CHIT
EMOLIIHHIH ACITEKT: xonmpnepenecenns JOCBLT TINIECHHH: cmepmb 6auzbkux /
CVIIEPBI3LA: nompeba ocobiucmoi Mixcocobucmicni ezaeminu /3pada

neuxomepanii JOCBLTEK3HCTEHLIFHHIL: 2ope / cmpax

/ eamomuicnb / odepiucumicno /
Kkpusa /...
PE3YJIBTAT: fonomora / nposan b Mttt >\ PE3VJIbTAT: 3LIJIeHHS /BIACYTHICTb 3MIH
Blended space

v

v

v

EMOIIIFHHH ACIIEKT, CVIIEPBI3IA:
v

POJII: nocTiiiHa 3MiHA poJieil, ICUXOTepPaNeBT 1 NAIl€HT MIHAOTHCS MiCIIAMI

IIPABHIA: BU3HATAE MICIIXOTEPAIIEBT

JIA: aHATITHYHUIT MAXI ICHX0TepaleBTa <> CIIOHTaHHE/eMOLIiiHe PO3KPUTTA Nali€cHTa

MICIIE i YAC: BU3HAYAE ICHXOTEPANeBT
V' poBota HaJ mpodIeMoko TYT i 3apa3, caMopedIeKCHBHA [eTd

CTBOPEHHS ‘aHATITHYHOIO TPETHOro’ — MeTa(OPIYHOTO CHIILHOTO HPOCTOPY

IICHXOTEPANEBTHYHI YHHHUKH : JOCBLT EK3HCTEHLIITHHHI

ILIecHpsMOBaHe MPOIPAIOBAHHS IICHXOTePaeBTOM eK3IICTEHIIITHIK YNHHIKIB

JIOTIOMAra€e CIPAaBUTHCS 3 MEHTATBHIMII POOIeMaMH MaLlieHTa

JUIS TIALIEHTA BaKINBIMI YIHHIKAMHU € He aHANITUKA IICHXOTepaneBTa, a ifioro

TIPHCYTHICTD, MiATPIMKA, BITIYTTS Gesmeku il JoBipH

TNICHXOTEPANEBT IIEPII 3a BCE TIOANHA 3 BIACHIIMU MICHXOIOTTYHUMHU IIPOﬁIIEMaMI/I;
KOHTpIIEPEHECEHH IIPOIIPALIbOBYETLCA 3 cynepBi3op0M; MAIEHT TAKOJK JI0MOMarae

NICUXOTEPANEBTOBI; 3MiHA PoJIeil

Puc. 1. Mepexa koHIenTyaabHOI iHTerpauii HapaTuBHUX MeHTaabHUX nmpoctopis HIIT i HIT
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brnenn HapaTMBHUX NEpPCIEKTHB IICHUXOTeparie-
BTa 1 TAIli€HTa O3BOJSE YHTAdy BiITBOPUTH CIie-
Hapiil mcuxoreparii y BCili MOBHOTI, HACKUIBKH IIe
MOXIIUBO Y JWCKYPCi, IUISIXOM TaKUX KOTHITMBHUX
orepariif, SK: KOMIIOHYBaHHS (composition), sike
3abesriedye 1mMoOymoBy 3B’S3KiB MiXK KOMITOHEHTaMHU
BXIJJHUX TPOCTOPIB, TOTIOBHEHHS (completion), ske
JI03BOJISIE JTOTIOBHUTH OJieHI ()OHOBMMHU 3HAHHSMH,
i pospoOka (elaboration), ToOTO pPO30ymOBa MPO-
ctopy Onennmy (running of the blend) BimmoBimHO
JI0 YSIBHOI MEHTAJIbHOI CUTYaIlii i CTBOpPEHHS eMep-
mkeHTHOI cTpyktypu (Fauconnier & Turner, 2002:
4244, 48).

MeHTanbHa MOJENb IICHXOTeparii peKOHCTPYIo-
€TbCS Y BUNISAL J3€PKaJbHOI MEpexki KOHLEHTY-
anpHOTO OnmeHamHTY (puc. 1), KOTpa iHTerpye nBa
HapaTHBHI MEHTaJbHI IMPOCTOPU: IICHUXOTEpareBTa
i marienTa, crpykrypoBani HOC. PogoBuii MeHTaIb-
HUH TpocTip BimoOpakae ¢perM, 3a SKUM Oprafi-
30BYIOTHCS JIBa BXiJIHI TIPOCTOPH HApaTopiB, a Hapa-
TUBHMI MEHTAJIbHUI IIPOCTIp HapaTaropa 30iraeTbes
3 TIPOCTOPOM 6neHz[y, OCKIJIbKM came TOTEHITIHMIA
ajpecar 3uMTye, iHTEpIPETYe i iHTErpye aBi BEpCii
ofHi€l 1 Tiel camol moaii mecuxorepamnii B ofHe wLiie
(Hoitumk, UlkopyTa, 2025).

EmepmxenTHa cTpyKTypa, po3poOiieHa y Mpo-
CTOpi ONeHay LUIAXOM KOMIIOHYBaHHS HapaTHBHUX
MIEPCIIEKTUB 000X CTOPIH — YYaCHHKIB IICHXOTEpaIii,
JIOTIOBHEHHSI HEOINOCEPEIKOBAaHUX y MOUCKYpCi, aje
AKTUBOBAaHWX 4epe3 KOTHITUBHI MEXaHi3MH 00pOOKH
CTPYKTYpH (QpeiM-ClieHapito, €JIEeMEHTIB, BUSIBIIIE
TaKOXX HEBIAMOBITHOCTI y poO3ropTaHHi 000X cIie-
HapiiB, 3aJ€KHO BiI NMEPCIEKTHBM y4acHHKa. Tak,
y auckypci IpBiHa flnmoma BakiIMBOIO € TOCTiiHA
3MiHa poINleH TMallieHTa i TICHMXOTepaneBTa, siKa npH-
3BOZIMTH J10 NEPEMUKAHHS HapaTHBHHUX TMPOCTOPIB.
DopmarnbHi IHCTHTYLIHHI pos MCHXOTEPareBT- Tari-
€HT CTAlOTh HEYITKMMH, 1 Ha NEPIINH IIaH BUCTYIIA€
came MDKITIOZIChKa B3a€MOJIisl, B TIPOIIECi SKOi KOKEH
3 YYaCHHKIB MOXK€ 3MIHUTH BIIACHUH TOTVIS HA Mii-
CHICTb 1 JOTTIOMOTTH iHIIOMY B oMY (1).

(1) I may have profited as much as my patient.
How does this come about? <...> Perhaps [ received
help as a byproduct of altruistic behaviour — being
helped through the act of helping others. <...> I feel
better because I have dipped into the healing waters
of an intimate relationship that I myself have helped
to construct (Yalom, 2010: 289).

KC [MICHE I YAC] xapakTepu3y€eThcsi 30BCIM
pI3HUM HANOBHEHHSM 3aJISKHO BiJ IEPCIEKTUBU
Haparopa. J{s marieHTa MicIe i 9ac OCMHUCITIOETHCS
y ¢izngHOMY BHMIpi: KaOiHeT ImcuxoTeparneBTa i 9ac,
BHU3HAUYCHUH HUMH 0OOMa, 1 B CHMBOJIUHOMY: SIK
Oe3neyHuit mpocCTip, e MOXKHA 1 TIOTPIOHO TOBOPHUTH
po cebe Timbku mpasy (2), (3).

(2) Let’s be very realistic — as you say, this is the
place to be honest (Yalom, 2012: 87);
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(3) Eva regarded Ernest’s office as a safe haven,
a place to bring all her fears about dying, all the
macabre feelings she dared not express to friends
(Yalom, 1996: 180)

s mcuxoteparieBTa, MiCIe 1 Yac OCMHCIIIO-
€ThCSI Y TpodeciiHOMY KOHTEKCTi, TOOTO SK MeTa-
(opuvHHN TIPOCTIp, «aHATITHYHUHN TPETiil», CTBO-
peHMA BHACHINOK CHUTBHOT poOOTH 3 TMAaIli€HTOM,
B SIKOMY CTBOPIOETHCSI HOBA PEajIbHICTh, CIIUIbHA JUIS
000x yvacHukiB ricuxoreparii (Ogden, 2004: 263).
Ile impKM IM 0OOM BilOMa CHUTYaIlisi, IICHXOTEpare-
BTMYHA MOBa, MeTa()OpH, CUMBOJH, CJIOBA, TOIIO.
[HIIMMU coBaMu 1€ TIEBHUH aHANITUIHHUNA TIPOCTIp,
SKUH PO3MINSAIOTh TUTBKH TICHXOTEpaIrieBT 3 TMarli-
€HTOM (4), 1 SIKUH CTBOPIOETHCA TIiJ] KEPiBHUIITBOM
MICUXOTEPAIIeBTA.

(4) Ernests criteria of good therapy work had
changed: now he was satisfied only if his patients
revealed themselves, took risks, broke new ground,
and, more than anything else, were willing to focus
on and explore the “in-betweenness” — the space
between patient and therapist <...> the authentic,
real relationship between himself and the patient.
<...> the we in the therapy office (Yalom, 1996:
190-191).

Kpim toro, KC [micre i gac] xopentoe 3 OIHUM
13 HaWBaXJMBININX YHHHUKIB YCHIIIHOI TICHXOTE-
parii — po6oToro Han mpobmemoro TyT i 3apa3 (I1K
[Tyt i 3apa3]), ToOToO ii akTHBarllis i BUCBiITIEHHS (5).

(5) [ maintain a here-and-now focus <...>
the group works ahistorically: <...> we focus on
the current moment in the group (Yalom, 2005:
65-60).

Iarerpanis  KC  [IICUXOTEPAIIEBTUYHI
IH/IHHI/IKI/I] JIO3BOJISIE HAPATaTopy BHABHTH, IIO
LiJlecnpsMOBaHUM aHai3 1 TMPOMPALOBAHHS TICHXO-
TEpaneBTOM €K3UCTEHIIHHUX YMHHHKIB, SIKi MPOXKU-
BA€ MAII€HT, JOIIOMArae CIpaBUTHCS 3 MEHTAIbHUMHU
npobnemamu mamieHTa. llpw mpomy JuIa  maimi-
€HTa BAXKJIMBUMHU IICHXOTEPANCBTUYHUMM YHHHU-
KaMH BHSBISIFOTBCS HE aHAJIITHKa IICHXOTEepareBTa,
a MOoro MPHCYTHICTH, MIATPUMKA, BITUYTTS Oe3MeKn
it moBipu (6-8).

(6) “Here's something I do know, Julius. I love
your taking care of me, calling on me, staying on
my case. How s that?” (Yalom, 2005: 325);

(7) I've had other therapists who tried to
be warm, to put you at ease, but Matthew was
different. He really cared, he really accepted me.
No matter what I did, what horrid things I thought,
I knew he’d accept it <...>He helped me in the
way therapists usually do, but he did a lot more”.
(Yalom, 2012: 16);

(8) a therapist helps a patient not by sifting
through the past but by being lovingly present
with that person; by being trustworthy, interested
(Yalom, 2012: 257).
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BucnoBku. Ilpoenenuit anamiz i3 3acTocy-
BaHHSM TEOPETUYHUX HANPALIOBaHb KOTHITMBHOL
JHTBICTHKH, 30Kpema, Teopii (peimiB Ta Teopii
KOHIICTITYaJIbHOI 1HTETparlii, Ta KOTHITUBHOI Hapa-
TOJIOTi1, KOTpa MOCHIJKY€E 3B’SI3KHM MK KOTHIII€I0
1 HapaTHBOM, JIO3BOJIMB 3’sCYBaTH CHeNH(}iKy KOH-
(irypamii HapaTHBHHX MEHTaJbHHUX MPOCTOPIB,
KOTpi y TICHXOTepaneBTHYHOMY MIHCKypci IpBiHa
Slnoma OpraHizoByIOTH HapaTHB 3 MO3ULIH IBOX
HapaTHBHUX IEPCIEKTHB: HapaTropa-lcuxoTeparie-
BTa 1 HapaTtopa-maiiesra. BinTBOpeHO CTPYKTypy
IBOX HapaTHBHUX (pelM-cLeHapiiB mcuxorepa-
mii. 3’sicoBaHO, IO HapaTHBHHNA (permM-crieHapiit
3 HapaTOpOM-IICUXOTEPaleBTOM  PO3TOPTAETHCS
y 12 KOTHITMBHHUX CLI€HaX, KOTPi CBOIO 4Yepry aera-
Ti3yroThes y 44 mofieBux KOHTeKcTax. HapaTuBHwmiA
(bpeiiM-crieHapiii mcuxoreparii 3 HapaTOpPOM-TIalli-
€HTOM PpO3rOpTacThcss B 11 KOTHITHMBHUX CIEHAX,
KOTpP1 CTPYKTYPYIOTbCA 48 MOJi€BUMU KOHTEKCTAMHU.
brnenn HapaTMBHUX NEPCIEKTHB IICHXOTEpareBTa
1 TaIfieHTa JTO3BOJISIE YNTady BIATBOPHUTH CIeHapiit
NICUXOTepartii MaKCUMallbHO TOKJIATHO.

IlepcnekTHBH NOAAJBIIUX OCJHiIKeHb BOa-
4aeMO B JOKJIQJHOMY aHalli3l TaKUX KOHCTHTYTHB-
HUX O3HaK IMCHXOTEPaNleBTUYHOIO AMCKypcy IpBiHa
Snoma, sk (DIKIIOHATBHICTE 1 MeETaQOPHUUYHICTB,
3 OmepTsM Ha TEOPETHYHI HANpaIfOBaHHS KOTHi-
TUBHOI ITOETHKH, 30KpeMa, Teopii KOHIIENTYyaJIbHOI
Metadopu Ta Teopii KOHIENTYal bHOI IHTErparii;
MOJISITFOBaHHI MeTaQOpHUUHUX OJCHIIB perpe3eHTa-
1ii iHMBIAyaIbHOT Ta TPYHOBOI Teparii y J0CTiIKy-
BaHOMY JAHCKYPCi.
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VYV crarti  po3MISIA€ThCS  BUKOPHUCTAHHS MAapaliesibHUX —KOPIYCiB  sIK
IHCTPYMEHTY aHalidy Ta TMepeKkiaay XyIOXHiX 3aco0iB y JITEepaTypHHUX
Tekcrax. IlapanenbHi KOPIYCH € CYY4aCHUM LU(PPOBHM pecypcom,
SIKA{ [103BOJISIE CUCTEMATHYHO MOPIBHIOBATH OPUTiHAIBHI TEKCTH Ta iX
nepeKaan Ha OfHy abo0 KiibKa MOB, 3a0€3MeUyr0Un [PU [[bOMY MOXJIMBICTh
00’€KTHBHOTO  BHSIBIICHHS 3aKOHOMIDHOCTEH mepenadi  CeMaHTHYHHX,
CTHJIICTHYHUX Ta E€MOI[MHUX XapaKTEPUCTHK XyHIOXKHiX 3ac00iB. OCHOBHY
yBary 30CEpe/DKEHO Ha aHajli3dy emiTeTiB, Meradop 1 MOpIBHSIHB, SKI
BIJIITPalOTh KJIFOYOBY POJIb Y CTBOPEHHI OOPa3HOCTI, mepenadi aBTOPChKHUX
HACTPOIB Ta EMOIIHHOTO 3a0apBiCHHS TEKCTy. BUSBIEHO, IO EHiTeTH
JIO3BOJISIFOTH ~ aBTOPOBI  (hOopMyBaTH  sSCKpaBi 00pas3u, MiAKpeCIrOBaTH
IHIUBIyallbHAN CTHJIb Ta MEPelaBaTh CTABJICHHS [0 HPEIMETa OIIUCY.
OnHak 4acTo iX Mepekiaj] € CKIAIHOK 3ajaucro Ui Mepekiagada depes
KyJBTYpHI KOHOTaIlii, 0araro3HayHicTh Ta BIAMIHHOCTSMH TI'paMaTHYHHUX
CTPYKTYp Y Pi3HUX MOBax. BUKOpUCTaHHS MapajieibHUX KOPITYCiB Ja€ 3MOTY
MOPIBHIOBATH MEPEKIIA/IU CIITETIB Y PI3HUX MOBHUX KOHTEKCTAX, BH3HAYATH
ONITHMAIIbHI CTpaTerii mepekianay ta 3abe3nedyBaru 30epeKeHHs eMOIIIHHOTO
Ta CTHJIICTHYHOrO BIUIMBY Ha 4uTada. lIpoaHanizoBaHo, 10 Metadopw,
SK OJMH 13 HAWMOTYXHIMIMX XyJIOXKHIX 3ac00iB, 3HAYHO BIUIMBAIOTh Ha
CEMaHTHYHY HACHYCHICTh TEKCTY 1 CTBOPIOIOTH OaraTrorpaHHi acolliaTHBHI
o0pasu. BcTaHOBIEHO, 10 BOHM YacTO IPYHTYHOThCS Ha KYJIBTYpHHX a0o0
ICTOPUYHHUX peallisx, MO He MAalTh NPSIMUX aHAJOrB Yy MiJbOBIH MOBI,
1 TOMy MpH TIepeKiiajii BUHUKAE MOTpeda y TBOPYOMY MIIXOJI: 3aCTOCYBaHHS
ajanrariii, KajgpKyBaHHs abo0 omucoBol nepudpasu. IMapanenbHi Koprycu
JIO3BOJISIFOTh  JIOCTIHWKAM 1 TepekiagadaM iIeHTH(]IKyBaTH CTpaterii
nepekaay Metadop, MOPiBHIOBATH BapiaHTH Ta OIIHIOBAaTH e()EeKTHBHICTH
TXHBOrO 3aCTOCYBaHHsS B PI3HHMX MOBHHX 1 KyJIbTyPHHX KOHTEKCTaXx.
Jlocmi/pkeHo, 10 TMOPIBHSHHS, SIK CTWIICTHYHMHA 3aci0, J0MoMararoTrh
MIJICHJIUTH  apryMEHTAIlil0, CTBOPIOBAaTH 4YiTKi 00pa3su Ta acoraril
B yaBi uMTaua. IX mepeknajy yCKIaIHIOETHCSA BiIMiHHOCTAMH KyJIBTYPHHX
CHUMBOJIB 1 acOIIaTUBHUX PSAJIB, MO MOTpedye amanTaiii 10 CHPUHHATTS
iboBOI ayauropii. [TapanenbHi KOPIYCH yMOXJIMBIIOIOTH CHCTEMATHYHO
aHai3yBaTh CIOCOOM Tiepenadi MOPIBHSHB y TEPeKIIaai, OI[IHIOBATH iXHIO
e(DeKTUBHICTh Ta 3HAXOMUTH HAHOLIBIIT aJIeKBATHI PIIICHHS JUI 30epeKCHHS
CEMaHTUYHOI Ta eMOIIMHOT HITICHOCTI TEKCTY.

“Folium” Ne 7 (2025)
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The article discusses the use of parallel corpora as a tool for analyzing and
translating literary devices in literary texts. Parallel corpora are a modern
digital resource that allows for the systematic comparison of original texts
and their translations into one or more languages, while providing the
opportunity to objectively identify patterns in the transmission of semantic,
stylistic, and emotional characteristics of artistic devices. The main focus
is on the analysis of epithets, metaphors, and comparisons, which play a
key role in creating imagery, conveying the author’s moods, and adding
emotional color to the text. Epithets allow the author to form vivid images,
emphasize individual style, and convey their attitude toward the subject of
description. However, translating them is often a difficult task for translators
due to cultural connotations, ambiguity, and differences in grammatical
structures in different languages. The use of parallel corpora makes it
possible to compare translations of epithets in different linguistic contexts,
determine optimal translation strategies, and ensure that the emotional and
stylistic impact on the reader is preserved. Metaphors, as one of the most
powerful artistic devices, significantly influence the semantic richness of
the text and create multi-layered associative images. They are often based
on cultural or historical realities that have no direct analogues in the target
language, and therefore require a creative approach in translation: the use
of adaptation, calquing, or descriptive paraphrasing. Parallel corpora enable
researchers and translators to identify strategies for translating metaphors,
compare variants, and evaluate the effectiveness of their use in different
linguistic and cultural contexts. Comparisons, as a stylistic device, help to
strengthen arguments and create clear images and associations in the reader’s
imagination. Their translation is complicated by differences in cultural
symbols and associative series, which requires adaptation to the perception
of the target audience. Parallel corpora allow for systematic analysis of
the ways comparisons are conveyed in translation, evaluation of their
effectiveness, and finding the most adequate solutions for preserving the
semantic and emotional integrity of the text.

Beryn. YV cyuacHid miHTBicTHII Ta Teopii
nepeKaany CIOCTepiraerbcsi akTUBHE BHUKOPH-
CTaHHS THU(PPOBUX TEXHOJOTIH ISl JTOCHIKCHHS
MOBHUX sBuul. [lapanenbHi KOpmycH € OAHI€O
3 HaledeKTHBHIIMX I1HCTPYMEHTAJIbHUX ILJIaT-
¢bopM, MO JO3BOJSAIOTH CHCTEMHO aHali3yBaTH
OpUTiHAJBHI TEKCTH Ta X MepeKiaau KiJbKoMa
MoBaMHU. BOHM BigKpUBalOTh IIHPOKI MOXKINBO-
CTi AK Ui TEOPETHYHMX JOCIHIJKEHb, TaK 1 IJIs
MPaKTUYHOTO 3aCTOCYyBaHHS y cdepi mepexmnany,
OCKIIbKM 3a0e3MeuyroTh 00’ €KTHBHICTH JOCIHi-
JUKeHHsI, MIBUAKY OOpOOKy BeNMMKUX 0O0CATiB
TEKCTy Ta MiHIMi3alilo cy0 €KTMBHOTO BILIUBY
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nocuigauka. OcoOnMBY yBary mpH LBOMY TIPH-
BEpPTAOTh XyJ0XKHI 3aCO0M MOBU — CIMITETH, METa-
¢dopu Ta MOPIBHSAHHA, SIKI BiAIrpalOTh KIIOUOBY
poiib y (hopMyBaHHI CTHIIIO, €MOIIHOTO 3a0apB-
JIEHHS Ta 00pa3HOCTI TBOPY.

AKTyaJIbHICTh JOCJiZKEHHSI TOJSIrae B TOMY,
0 TEepeKIIaj] XyJIOKHBOI JIiTepaTypu 3aBkau OyB
1 3alMIIA€TbCI OMHUM 13 HaAMOUIBIN CKIAZHUX
1 BIJMOBIaJbHUX HAMPSMKIB IEPEKIIa03HABCTBA,
OCKUIBKM Tependavyae He JHIIe Mepeady 3Mi-
CTy, a U 30epekeHHs CTHWIICTHYHHX OCOOIMBOC-
Teil, eMOLIHHOI HACHYEHOCTI Ta XYyIOXHbOI 00pas-
HOCTI TBOpPY. OCOONMBO BaKIIMBUM € BiATBOPEHHS
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XyJIOXKHIX 3ac00iB, SKi BiirparoTh KIFOYOBY pOJIb
y (hopMyBaHHI €CTETUYHOTO CIIPUHHATTS TEKCTY.

[lepexman XyqoxkHIX 3acO0iB  3aJIAIIAETHCS
OZIHI€IO 3 HAMCKIAAHIMMX 3a7a4 y MepeKiago3HaB-
ctBi. Emitern, Mmetadopu Ta MOpiBHSIHHS 4acTO Mic-
TATh KYJIBTYpHI KOHOTAaIlii, 0araTo3HadHICTh 1 CIIe-
nr(pigHI CMHUCIOBI BIATIHKH, IO HE MAalOTh MPSIMHX
aHayoriB y MoBi mepeknany. Lle yckmamaioe 30epe-
KEHHSI CEMaHTUYHOI TOYHOCTI, CTHJIICTUYHOI €JHO-
CTi Ta eMOIIIfHOTO BITUBY OPUTiHAIBHOTO TEKCTY.

BukopucranHs 1HCTpYMEHTapil0 MapajelbHUX
KOpIYCiB y TepeKyaal XyIOXKHiX 3ac00iB JT03BOIISIE
CHCTEMaTH3yBaTl Ta IOPIBHIOBATH NEPEKIAaLbKi
MIPAKTUKH, 3HAXOOWTH ONTHMAJbHI CIIOCOOM Iepe-
Jadi CTUJTICTHYHUX 1 eMOIIHHIX XapaKTePUCTHK TEK-
CTY, & TAKOX CIIPUSIE PO3BUTKY €(DEKTUBHUX METOAUK
HaBUaHHS IEpeKiady Ta aBTOMaTh3alil mepeksanaa-
LbKUX npoueciB. BonHowac nuranHs Bubopy meto-
JOJIOTii aHalli3y KOPITyCiB, BW3HAUYEHHS KPHUTEPiiB
e(heKTUBHOCTI TIepeKyamy XymIOoKHiX 3aco0iB i 30e-
PEKEHHS KyJIbTYPHOI aBTEHTHYHOCTI 3aJIMIIAIOTHCS
aKTyaJbHUMHU HayKOBUMH ITPOOIEMaMH.

Teopemuxo-memooonociuny 6asy O0CHIOHCEeHHs
BUKOPDHCTaHHS  IHCTPYMEHTapil0  MNapaieibHuX
KOpIYCiB B TIEpPeKiIaji XyJOXHIX 3acO0iB CTaHOB-
JATH TIpalli TakuX 3apyObKHUX Ta YKpaiHChKUX
miarBictiB: Makenepi T., Bincon E., Bommic C.,
Kyxosceka B. B., Komrok JI. M., Komok 1O. A,
Marseesa C. A.

[IpencraBHUKN OpUTAHCHKOI IIKOJIM KOPITYCHOT
miarBictuku T. Makenepi, E. Bincon ta C. Box-
JC JOCTIDKYIOTh TTUTaHHS BHUPIBHIOBAHHS TEKCTIB,
aBTOMATHYHOI'O 3HAXOUKECHHs NEepPEeKIAIHNX CKBiBa-
JICHTIB, CTaTUCTUYHOTO aHaJi3y IepeKaay Ta Iepe-
KJIaJanbKUX YyHIBEpCasii, 3acTOCYBaHHs Mapasellb-
HUX KOPITYCiB y TIE€peKJIaJ03HaBCTBI, HABYaHHI Ta
MarmmHHOMY Tiepekiani (McEnery, Xiao, 2007).

[pami mocmigaumi B. B. XykoBcbkoi choxyco-
BaHi cepe] 1HIIOr0 Ha KBAHTUTATUBHOMY KOPILYCHOMY
aHawi3i, a caMe Ha BUSBICHHI MapaMeTpiB rpaMarud-
HUX KOHCTPYKIIiH, TTO€THAHHI KOPITYCHUX TEXHOJOTIH
3 MallMHHUM HAaBYAHHSM Ta KOPILyCHO-CTaTHCTUYHUM
nociipkeHHsIM rpamatike (JKykoBcebka, 2021).

VYueni JI. M. Komrok i FO. A. Komtok aHamizyoTh
pi3HI TMOmISIiIM Ha Kiach(ikaiilo KOPITyCiB, BHKO-
pHUCTaHHA KOPIYCIiB B JEeKcHKOTpadii Ta po3yMiHHS
BH3Ha4YeHHs KopmycHoi JiHrBictuku (Korrrok, 2020).

C. A. MarBeeBa OOTPYHTOBYE y CBOIX MpaIsx
HEOOXiTHICTh CTBOPEHHSI YHIBEpPCAIBHOTO EJIeK-
TPOHHOTO KOPIYCY SIK KOPHCHOTO IHCTPYMEHTa JUIs
nepeksagada, BU3HAYa€e MOHATTS «KOPILC Mapasellb-
HUX TEKCTIB», aHalli3ye WOTO TMepeBard B MPaKTHIII
IepeKIagy Ta OIUCYE CyYaCHMH CTaH CHiBOpali
KOPIyCHOT JIHIBICTHKHM 3 IIPAKTHUKOIO IEpeKary
(Marseena, 2016).

Mera crarTi nonsrae 'y KOMIUIEKCHOMY aHa-
31  TEOPETHYHOTO  MIATPYHTS  BHUKOPUCTAHHSA
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IHCTpYMEHTapilo TMapalielbHUX KOPIYCiB y BiITBO-
pPEHHI OCHOBHHX XyHIOXHiX 3aco0iB. s mocsr-
HEHHS MTOCTaBJICHOI METH nepeadadyeHo po3B’I3aHHS
TaKHUX 3a60aHb: 1) aHaNi3 TEOPETHYHUX MIAXOMIB 10
JOCTIKEHHST XYIOKHBOTO TEpeKIany i CTUmicTHY-
HUX 3aco0iB; 2) aHalli3 TEOPETHYHUX JOCIHIHKEHb
B TUTOIIMHI TTapajielbHUX KOPITYCiB.

Marepiana i meToau mociaimkenHs. Marepiaiom
JTOCITI/PKEHHS CTAIM HAYKOBI Mpalli TaKUX JIOCIiTHH-
KkiB, ik Maxkenepi T., Bincon E., Bomric C., Xykos-
cekoi B. B., Kourok JI. M., Komrok FO. A., Masypke-
Bu4 I. O., Marseesoi C. A., Ilamko C. B., Pg0oxinb
H. O. Ta Parymmncrkoi 1., Xomunpkoi 1. Ixni Hanpa-
IIIOBaHHSI OyJM TPYHTOBHO MpOaHaNli30BaHi Ta CHC-
TEMaTH30BaHI 3 METOI0 BHOKPEMJICHHS OCHOBHHX
TEOPETHUYHUX 1 MPAKTUYHHUX TIJXOMIB 0O BUBYCHHS
TepeKIaay XyJIoKHIX 3ac00iB, a TaKOX IS BHU3HA-
YEeHHS POJi MapalieIbHUX KOPIYCiB y ILbOMY IpO-
meci. Ha ocHOBi ompampoBaHoro marepiaimy Oyio
c(hOpMOBaHO TEOPETHKO-METOOIOTIUHE MiAIPYHTS
JIOCTIKEHHS, 10 Nepeadadae BUKOPUCTAHHS Iapa-
JENBHUX KOPITYCiB K 1HCTPYMEHTIB TEpeKyany
XYJOXKHIX 3aC00iB.

Pe3yabraTn Ta o6roBopenns. KopmycHa JiHTBi-
CTHKa 3aiiMae BaromMe Micle B Cy4acHOMY MOBO3-
HaBCTBI, ajke, 1€ Traly3b MPHUKIAJAHOTO MOBO3-
HABCTBa, IO MAOCT/Kye 30ip, oOprasizamiro Ta
KOMIT'IOTEpHY OOpOOKY aBTEHTHMYHHMX ITHCHhMOBHX
1 YCHHX TEKCTIB JUIsi IXHBOTO aHaNi3y Ta MpPaKTH4-
Horo Bukopuctanus. Ha nymxy B. B. XKykoBcbkoi,
KOpIIyCHa JIHTBICTHKA IIOCTaE SIK OKpema cdepa
NPUKJIaJHOTO MOBO3HABCTBA, IO BHMBYAE 3arajbHi
3acagd CTBOPEHHs, OIIPALIOBAaHHA Ta MpPaKTHY-
HOT'O BUKOPHUCTAHHSI TEKCTOBHMX KOPITYCIB 3a JIOIO-
MOTOI0 Cy4YaCHHMX KOMIT IOTepHHX 3aco6iB. Mo Ti
3aBJaHb HAJICKHUTh TAKOXK PO3POOJICHHS METONO0JIO-
rii 30MpaHHs aBTEHTHYHUX MOBHHX MaTepiajiB — SK
MUCbMOBHX, TaK 1 YCHHMX, — a TaKOX BHM3HAUCHHS
MIPUHIMUIIB TXHBOTO 30€peXEeHHS W aHaJITHIYHOTO
omparrroBanHs (JKykoBcbka, 2013).

MoBHMI KOpPIC HHUHI PO3IIAJAETHCS SIK OIHA
3 TIPOBIHUX TEXHOJOTIH, IO BiJKPUBAE IITHUPOKI
NEPCHEKTUBU SIK IJIs1 TCOPETHYHHMX IMOLIYKiB, TaK
1 JUId TPaKTHYHOTO 3aCTOCYBaHHS B JIIHTBICTHIIL.
Takuif  MOTEHIIad  MOSCHIOETHCS  MPArHEHHIM
CYy4acHOTO MOBO3HABCTBAa JOCSTaTH MAaKCUMallb-
HOI 00’€KTHMBHOCTI Ta HAOIMHOCTI B aHali3i MOB-
HOoro Marepiamy. Came KoprycHHH Tiaxiz 3abesrme-
Yye omnepaTHBHY OOpOOKY BEJIMKHX MAacHBIB JaHUX,
3MEHIIY€ BIUTMB Cy0’€KTHBHHMX OIIHOK JOCTiTHUKA
Ha KIHLIEBI BUCHOBKU Ta CTBOPIOE YMOBH ISl BUSIB-
JICHHSI MOBHUX (DaKTiB, SIKi PaHIIIe 3aJIUIIATNCS 11032
yBaroro (MarBeeBa, 2021: 151).

Bce axTuBHiIIE CTBOPEHHS Ta 3aCTOCYBAHHS
KOPIIYCiB MOSICHIOEMO THM, IO KOPITyC — L€ CTPYyK-
TypoBaHe 3i0paHHS MOBHUX JaHHX, OpraHi3oBaHE
TakKUM YHWHOM, MO0 3a0e3NednTH 3pYydHICTh HOTO



BUKOPUCTaHHS Y JIHTBICTHYHUX Ta CYMDKHHX
mocmmkenHsax (Wallis, 2020: 13). Bin ckiamaeTses
3 BUOpaHMX TEKCTiB, fKi MaKCHMaJbHO BimoOpa-
JKAIOTh PI3HOMAHITHICTh MOBHUX SBHUII 1 30epira-
I0TbCsl Y (opmaTi, IpUIATHOMY ISl KOMIT FOTE€PHOT
00poOkn Ta Momudikamii. Jlo TOHATTS Kopirycy
TaKOX BIAHOCATH KOHTPOJIBHI KOPITyCH — HETOBHI
abo ¢parmenrtapHi 30ipku TekctiB. Kpim Toro, xop-
IMyCH TIOJUISAIOTECS Ha aHOTOBaHI Ta HEaHOTOBaHi:
HepI CyNmpoBOKYIOTBCS JTOAATKOBUMH  BiJIOMO-
CTSAMH TIPO MOBHHMH Marepiall, IO MOJIETrIIye TIIn0o-
KW aHali3, Ha BIIMiHY BiJ] IHIIHX, SKi MICTATH caMi
mumre Texketa (McEnery 2001: 73).

Koprtycu mmpoko 3acTOCOBYIOTBCS B JIIHIBICTHY-
HUX JOCII/DKEHHSX 3aBISKH YUCICHHUM IepeBaraM:
BOHHU HAJAIOTh BEJIHMKUI 0OCAT MOBHUIX INPUKIAIIB,
0 MOXKHa KUTBKICHO aHaji3yBaTH, 3a0e3MedyroTh
3pydHUI IOCTyn Ta eeKTHBHY poOOTy 3 marepia-
JIOM, a TaKkoXK MICTITh iH(opMmartito, 3i0panHy Oesro-
CepeHbO Bif HOCIiB MOBH. Bapro 3a3HaumTH, 10
Taki JaHi 4acTo 30HMparoThCsi B KOHTPOJIHOBAaHUX,
a He 30BCIM MPUPOIHUX YMOBAX, HAPUKIIAJ, ITijT 9ac
3armucy (McEnery, 2001: 130-131).

Baromy Himy cepex KopryciB 3aliMaroTh Iapa-
nenbHI koprycn (parallel corpora), siki € 310paHHAM
TEKCTIB B OpWTiHAJI Ta IXHIX MepeKIaJHUX BiaIo-
BIIHUKIB OIHIECIO YX KUJIBKOMa MOBaMHU. 3aJI€KHO Bil
KITBKOCTi MOB, 1[0 OepyTh y4acTh Y IOOYI0BI TaKOTO
KOpITyCy, po3pi3HsIOTh 1BoMOBHI (bilingual) Ta Oara-
toMoBHi (multilingual) BapianTu. BaxkinuBum kpute-
PIEM € TaKOXK HAIPSIMOK MEPEKIIATY:

* OpsocmpsimoBaHi  (uni-directional) kopmycu
OXOIUTIOIOTH TEKCTH JIMIIE B OJHOMY HAaNpsIMKY
nepeKsiay, HalpuKiIaa 3 yKpaiHChKol Ha aHITIHCHKY
a00 HaBMaKH.

JIBocmipsimoBaHi (b1 dlrectlonal) BKJTIOYAOTh
TeKCTH 000X MOB B OpHUTiHAJI pa3oM i3 IXHIMHU mepe-
KJIaJJHIMH BEPCisIMU.

» PisnocmpsimoBani (multi- dlrectlonal) KOpIyCcH
€ HalHOLTBII pPO3Tally’)kKeHHM THIIOM 1 MICTATh TEK-
CTH OJIHIEI0O MOBOIO Ta TEPEKIaaN OApa3y KUTbKOMa
iHmMMHA (CKaXXiMO, YKpaiHChKI OpHTiHANMA #H Tiepe-
KJIQJW aHTIIHACHKOI0, HIMEIFKOI Ta (hYPaHITy3bKOIO).
Jlo mie€i & TpyIM HaeXaTh i TEKCTH, CTBOPEHI OJTHO-
gacHO Kinmbkoma MoBamH (Korrok, 2020: 107).

Bapro 3ayBaxkmTH, 1m0 HaWKpamii pe3yib-
TaTH JOCATAIOTHCS TPH OOPOOI TEepeKIaiB Mik
MOBaMH, IO HaJeXaTb JO0 OJHi€I MOBHOI Tpymu
(Hampukiag,  yKpaiHCHKO-TIOJNBCHKI  ab0  4ech-
KO-TIOJIbCBKI  TeKCTH). Y Takhx OJM3BKOCTIOPia-
HEHMX MOBaX 4YacTO CIIOCTEPIraeThbesi MOBHA abo
MaiDke ITOBHA CHHTAKCMYHA BIAIIOBiIHICTH. Haro-
MiCTh TIpA POOOTi 3 MOBaMH Pi3HUX TPy BHHHKA-
IOTh 4acTi MOPYIUIeHHS Yy BiAMOBiTHOCTI Mik (op-
MOIO Ta 3MICTOM Yy MeXaxX OKPEMHX CETMEHTIB, L0
NPU3BOIANTE JI0 CHOTBOPEHHS CEHCY IepeKiIaLy
1 YCKIaJHIOE CTBOPEHHS SKICHOTO KOpPIyCy Ha
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OCHOBI Takux MmarepiamiB. Y MOmiOHWX BHUTAJKaX
JIOBOANTHCS BJABATHCS 0 PyYHOTO CErMEHTYBaHHS,
IO 3HAYHO YIIOBUIBHIOE, YCKJIAIHIOE Ta POOHTH
mporiec (popMyBaHHS KOPITyCy OUIBII TpHBAIAM
(MarBeeBa, 2016: 185).

Kopmyc mapanensHUX TEKCTIB CHpHsi€ BH3HA-
YEHHI0 TaKWX CeKBIBaJEHTIB, SKi 3 ypaxXyBaHHSIM
ICHYFOUMX KOHTEKCTIiB Ta BapiaHTiB MPUPOIHO BIIH-
CYIOTBCSl Y HOBHH NepeKIaJeHni TEKCT mopsn i3
opuriHamoM. BiH 1mae MOXIHBICTE TepeKiaaaqdy
MPOCTEXXYBaTH Ta BPAaxOBYBaTH HAWTOHII BiITiHKA
3HAYECHb 1 BUKOPHCTAHHS KOXXHOI MOBHOI OJMHUIII,
aJUKe 3aBJaHHS IepeKiajada Iojsrae y OamaHcy-
BaHHI 3B’S3KiB Ta TapMOHIMHOMY TIO€IHAHHI OIH-
HHIIb MOBHO{ CHICTEMH 1 TEKCTY.

Takuil THII KOpIyCy Hagae 3MOTy MOpPiBHIOBATH
HE JIMIIEe OPHUTIHAIBHUN TEKCT 13 HOTO MepeKiIazoM,
a ¥ HaBMaKW — aHaJli3yBaTH MepeKiIajl y 3iCTaBICeHHI
3 TIEpBHHHHAM TeKcToM. llell acmekT mepekiaga-
[IbKOTO TPOLECY TPAAWIIIHHO 3aJMIIABCS HEAOCTAT-
HbO BHUBYCHHM, XOYa HOro IIMOOKE OCIIKEHHS
BiJIKpHBA€ HOBI MEPCHEKTHBH I PO3YMIHHS Tepe-
KIaay 3 TO3WIIH TICHXOJIOTii, KOTHITHBICTHKH,
JHTBICTHKH, KIOEPHETUKHU Ta IHINNX HayK. BakiamBo
TaKOXX BPAXOBYBAaTH HANpPSIMOK IEpeKIagy B Mekax
HapaeabHOro KOPIyCy, OCKUTBKH BiH CYTTEBO BILUIH-
Ba€ Ha PE3yJIbTATH aHAII3Yy.

He MoxHa CTBep/KyBaTH, IO HASBHICTH Mapa-
JETBHOTO KOPITyCy TIOBHICTIO YCYBa€ TPYXHOIII
B TIPOIIEeCi MepeKiiany, ayke HaBiTh OAWH TEpeKIaj,
0COOJIMBO Xy/TOXKHBOTO TBOPY UM TEKCTY 3 SICKpaBO
BHPaXXEHOIO aBTOPCHKOIO TO3MINE0, BimoOpaxkae
IHIVMBITyalbHI MOBHI 0OCOONHMBOCTI TIepekiajada.
Jns migBumieHHs 00’ €KTHBHOCTI TEpeKiaay Kop-
MyC TIOBMHEH BKJIFOYATH SIKOMOTA OiNIbIIe BapiaHTIiB
nepeKIagy OfHOTO W TOTO caMOro TEKCTYy, a BHOIp
HAWOUTBII BIJMOBITHOTO BapiaHTy B KOXHIM KOH-
KpeTHI CHTyamii 3aluIIaeThCcs 3a MepeKiagadeM
(MarBeeBa, 2016: 187).

3icTaBlneHHs OpPWTIHAIBHUX TEKCTIB 13 IXHIMHU
HepeKIaTHIMI BEpPCisIMU 32 JOTIOMOTOI0 Tapajieilb-
HUX KOPITYCIiB J1a€ MOXIIMBICTh TPYyHTOBHIIIE OCST-
HYTH CaMy CYTHICTb IEpeKJIaJanbKoro IpoIecy.
Taki marepiasii MOXYTh TaKOX CIyryBaTH 0a30r0
JUTSE pO3pOOJICHHS 3aC00iB, MOKIMKAHUX MOJETIIATH
i onTHMi3yBaTH poOOTY MepeKsaiada.

[Tonpu Te, mo XymoXHI 3acO0M BXKe TPHBAIUH
Jac mepeOyBaroTh y LEHTPi yBaru (inonoriqHux
JOCITIKEHb, YAMAJIO ACTIEKTIB 1 JOCI 3aJHIIAI0THCS
HEJJOCTaTHBO ONPAIbOBAHMUMHU U MOTPEOYIOTh IPYH-
ToBHiImoOro aHami3y. Lli HeBupilIeHi TUTaHHS OB’ sI-
3aHi Hacamrepena i3 MpoOJeMaTHKOI IXHBOTO ifei-
HOTO Ta €CTETHYHOTO HAIlOBHEHHS. BHUKopHcTaHHS
XYJIOXKHIX 3ac00iB y TIpOIeCi TBOPEHHSI aBTOPCHKOI
YH NepeKIIaanbkol KAPTUHU CBITY MOKIMKaHE TOCH-
JUTH 3alliKaBJICHHS YHWTada Ta CIPUATH TIHOIMIOMY
3aHYPEHHIO B TEKCT.
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EmiTer mocimae Barome Micre cepem XyIOXKHIX
3aco0iB y Teopii mepeknaay W 3aMHUIacTbCs OTHUM
i3 KIFOYOBHX OO’€KTIB yBarm cydacHoi ¢imoso-

ii. Came dyepe3 emiTeT HAMMOBHIIIE TepETAETHCS
CEMaHTHKO-EMOIIHHAN 3MICT TBOpY; BiH CIYIye
BaKJIMBUM 1HIMKATOPOM aBTOPCHKOTO CTHIIIO Ta BiJl-
I3epKajioe cruenn@iky enoxu, B SKy CTBOPEHO TEKCT.
3aBIsIKM UM SIKOCTSIM €TITETH aKTHBHO BHKOPHCTO-
BYKOTBCA Y nepeKnam TBOpiB plSHI/IX XKaHpiB — BiX
noesii Ta gpamaryprii A0 pOMaHIB 1 AETEKTHBHOL
MIPO3H.

Hompwu Te, mo emiTeT 3/1aBHA nepe6yBae y cp01<y01
JOCHIUKEHb SIK MOBO3HABILIB-CTHJIICTIB, TaK 1 JjiTe-
paTypo3HaBLiB, HAYKOBa CHUIBHOTa 1 1OCi HE Mae
€IMHOTO TOINIALY Ha HOro mpupoay. Y mpausx Oiib-
IIOCTI JOCJITHUKIB OerCJ'IIO€TI>CH IBa OCHOBHI
MiAXOMW — IIUPOKE M BY3bKE TPAKTYBAHHS IbOIO
sBULIA. Y LIIMPOKOMY 3HAYCHHI €MITET PO3IIISAAI0ThH
sK Oyab-sK€ O3HAYEHHsI, L0 CIYTY€e sl BHOKPEM-
JICHHS TIpeMeTa AyMKH, TO3HAYCHHS HOro O3HAKU —
YW CTaNol, TPATUIIIHOT Ta 3pO3yMisIol MOBIISIM, 9H
IHAMBiMyanbHOI # HEMOBTOPHOI, BIACTHBOI JIHIIE
aBTOPOBI KOHKPETHOTO TEKCTy Ta BigoOpaxeHoi
B Horo cTuii. Y BYy3bKOMY K PO3YyMiHHI €MITET TITy-
MauuThCS K 0COONMBHIA TpaMaTHYHUI 3aci0, a came
«MeTaQOpHU30BaHUN NPUKMETHHUK», SIKUM y TO€N-
HaHHI 3 IMEHHUKOM YTBOPIOE €JMHY CEMaHTUKO-CHH-
tTakcuuHy rpymny (Masypkesud, 2023: 102).

Po30i>kHOCTI 'y BH3Ha4Ye€HHI CYTHOCTI eIIi-
TETa 3yMOBJICHI [BOMa KIIIOYOBUMH HHUTAHHSIMHU:
Mo-Tiepie, SK BiJMEXyBaTH HOTO BiJl «JIOTIYHOTO
O3HAUEHHSI», a MO-/IpyTe, Y CIix BIAHOCUTHU HOro 10
CUCTEMH TPOIIB. Y MOBO3HaBUil TpajuIlii copmy-
BaJIMCs TPH MPOBITHI T AXOIH:

* EMITeT PO3MISIIAETHCS SIK HAWOUTBIN TOIIHpe-
HUH pi3HOBUJ TPOIIiB;

* CMITeT JHIIE YaCTKOBO HAJICKUTH JI0 TPOIIiB;

* CMmiTEeT Yy3arajdi He BBAXAETHCS TPOIIOM,
OCKIUJIBKH CaMa KaTeropist «MOCTHYHHH TPOI» Tpak-
TY€ETBCS K CyO €KTUBHUH, OIIHHUI KpHUTEpil, a Bif-
ME)XyBaHHS eliTeTa BiJ 3BUYAiiHOrO O3HAYCHHS BBa-
KaeTbes HeKopeKTHUM (Masypkesnd, 2023: 103).

VY nuranHi Knacudikamii emiTeTiB cydyacHa Hayka
He BupoOmna eauHOi MO3MLII IIOJO BHU3HAYCHHS
iXHIX BHIB Ta crenu(pigyHUX O3HaK. 3arajoMm Ipo-
MTOHYETHCS TIOJT yCi€l CyKymHOCTI emiTeTiB Ha JBi
BEIMKI TPYMH 3aJIeKHO BiJf MOBHOTO Marepiany,
SIKMH BHKOPUCTOBY€ThCS. BoaHouac minkpecio-
€THCS, M0 HAWOLIBIN BAATWH MIPUHIIAT KIacu(ikarlii
Mae CripaTues Ha JHTBICTHYHY TIPUPOAY emiTeTa.
[Ipote Takuii minxix gacto CHIPOIIY€ AK CaM q)eHo—
MEH emiTeTa, BiJIOKPEMIIIOIOYM BiI HBOTO acolia-
TUBHO-00pa3HUi KOMIIOHEHT, TaK 1 cucTeMy Horo
PI3HOBUIIB.

Y mpakTuii BUAUISIOTH Pi3HI THIH  IITETIB:
MPOCTi Ta CKJIaJHi, 30pOBi, CITyXOBi, HIOXOBI, JKUBO-
MUCHI ¥ TICMXOJOTiuHi. 3a 3MICTOBUM HaNOBHEHHSM
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eMiTeTH YMOBHO TOJIISAIOTh Ha OMHCOBI (300paxy-
BaJIbHI) Ta NMipudHi. Takoxk MOCTiTHIKI TPOMOHYIOTh
Kiacuikanio, y AKiii po3pisHie XapakTepomorivHi
(MOACHIOBABHI) Ta MMiICHITIOBAIIBHI CIITETH, 8 TAKOK
MOCTiiHI, KOHTEKCTYyaJIbHO-aBTOPCHKI i I€KOpaTHBHI
(Ma3zypkeBuy, 2023: 103).

EniTern BimirpatloTh KIFOYOBY pOJNb SIK CTHIIIC-
THYHI 3ac00H, JO3BOJITIOYM aBTOPOBi (opmyBaru
SICKpaBi 00pa3u Ta TepenaBaTH eMoIlii, HacTpoi abo
0C00JIMBE CTABJICHHS J10 IPEAMETA OIHCY.

OCHOBHI TpYZIHOIII TEPEKIaay eMiTeTiB OB -
3aHi 3 IXHIMU KyJIBTYPHAMH KOHOTAI[iSIMH, SIKi 9acTO
HE MaloTh NPSMHUX AHAJIOTIB y MOBI IepeKnaiy, 110
MOX€ CIIPUYMHUTH BTpaTy CeHCy abo eMOLiHHOro
edekry. Kpim toro, Oararo emiteTiB MaroTh Oara-
TO3HA4YHICTL a00 TOHKI BIATIHKKM 3HA4YEHHS, SKI
CKJIaJHO BiIATBOPHUTHU IHIIOI MOBOIO, YCKJIAJHIOIOUYH
TOYHICTh Tepexiany. OcoOMMBOCTI TpaMaTHYHUX
CTPYKTYp PI3HHX MOB, HANpHUKIAJ IOPSIOK CIiB
Yl BHUKOPHCTaHHS apTHKIIIB, TaKOX MOXYTb CTBO-
PIOBaTH JIONATKOBI CKIIAJHOII TIPW TIepeadi Opuri-
HabHOI (hopMmu emiTeTa. [cCHye pH3HK, 10 B TIpoIieci
TIepeKIIay emiTeT BTPaTUTh CBOE eMOIliliHe 3a0apB-
JICHHS, 10 3MEHIIY€ BHPA3HICTh TEKCTy Ta HOro
BIUIMB Ha 4yMTada. ToMy nepekiagadaM 4acTo 10BO-
JIUTHCS QaNTyBaTH MiTEeTH BiINOBIIHO A0 KYJIBTYp-
HUX 1 MOBHHX OCOOJMBOCTEH IITBOBOI ayTUTOPii, 110
notpedye 3HaYHOI KPeaTMBHOCTI Ta PETEIbHOTO Mif-
xony (Parymmuceka, 2024: 202).

[lle omHUM BaXXJIUBUM ISl TOCIHIIPKCHHS XyIOXK-
HiM 3acobom € wmeradopa. Ilompu Oararopiuny
HAayKOBY yBary, NWTaHHS, IOB’s3aHI 3 HPUPOIOIO
Metadopu, mporecom Mertadopuzalii Ta 0coOmH-
BOCTSIMH ii IepeKiany, 3aJUIaloTbCsl aKTyalbHUMH
i cboroani. Meradopy MOXKHa PO3IISAATH K OIUH
i3 TPOMIB — XYIOXKHIN MPHUIAOM, IO TPYHTYETHCS Ha
TIEPEHECeHH] BJACTUBOCTEH OMHOTO 00’€kTa abo
spuma Ha iHmmiA. [Iporec meradopu3zarnii € ckiraf-
HUM MHUCJICHHEBUM MEXaHI3MOM, IO JJO3BOJISIE TTO€-
HYBaTH Pi3HI KOHIIENTyalbHI cepu i 3ilicHIOBaTH
MK HUIMH OOMIH CMHCJIOBUMH O3HAKAMHU.

Jlesiki aBTOpH CTBEPAXKYIOTH, 10 Y IpOLECi aHa-
T3y MeTadopu KIIOUOBY pPOJb BiJirpae came 6a3oBe
nekcnyHe 3HadeHHs cioBa (Ilamko, 2022: 233).
Bonu Haromnomyoots, mo Metagopy HE MOXKHA BBa-
JKaTH MPOCTO CKOPOUYCHUM IOPIBHIHHAM, aJlKe BOHA
BUKOHYE (YHKINIO Tpeaukara B pedeHHi. Mera-
¢dopa — 11e HE IpocTo 00pas, a TpaHchopMmarlis iHTY-
iTUBHOTO CIIPUHHSATTS y IUIOIIMHY JIOTTYHOTO OCMMC-
neHHs. YnM OUTBII KOHTPACTHUMH € TIO€THYBaHI
HElo 00’ €KTH, TUM BHPA3HIIINM 1 CHIIBHIIIIAM MOCTAE
CTBOpEHMI 00pa3, sIKWil, Ha BiAMIHY BiJl CHMBOIY,
IparHe 3ajUIIUTHCS caMe B MeXaX KOHKPETHOIO
YHAOUHEHHSI.

Mertadopu TOmINSIOTBCS HaA KijbKa THIIB
3aJIeKHO BiJl OCOONMMBOCTEH yKWMBaHHS Ta o0Opa-
3HocTi. Cepen HUX BHIAUISIOTH: CTEPTi (MEpTBi)



Mertadopu (BUpa3w, SKi HACTUIBKH YBIWIUIK J0
MIOBCSKJICHHOT MOBH, 1110 BTPATHJIM CBOIO OOPA3HICTh
1 CIpUHMAarOThCS SIK 3BUYaiHI MOBHI OJMHMIII); 1H/IH-
BiJlyalTbHO-aBTOPCHKi MeTadopH (YHIKaIbHI 00pasw,
MPUTAMaHHI JMIIE KOHKPETHOMY IHCbMEHHHUKY,
0 BiAOOpaXarTh HOTO CTWIb, TBOPYMH ITiIXi[T
Ta OPHUTiHAJBHICTH); 00pa3Hi MeTadopu (BHCIOBH,
10 TOETHYIOTh y c00i WiTKy QopMy i 3MiCT, MarOTh
CWIbHE eMoIliiHe 3a0apBiieHHs); TMepcoHidiko-
BaHi Metadopu (IPUIHOMH, Y SIKHX HEKHBI 00>EKTH
a00 aOCTpakTHI TOHATTS HAMIISIOTHCS JIONCHKAMHU
pucamu um 3natHicTio fisTH) (Ilamko, 2022: 233).

MeTtadopu MOXYTh BHHHKATH Ha OCHOBI Pi3HHX
03HaK 200 XapaKTEPUCTHK:

* dopMmu.

» OyHKI].

» PosramyBaHHS B IPOCTOPI.

» Komwopy (ITamko, 2022: 233).

Y mnpoueci MeradOpHYHOTO TNEPEOCMUCICHHS
o0pa3 y CIOBOCITONyYeHHI MOXKE SK MOBHICTIO BijI-
MOBiIaTH TIEPBUHHOMY 3HAYEHHIO, TaK 1 iCTOTHO BiJ
HBOTO BiJIPi3HATHCS.

Metadopa € MOTy>KHUM CTHIICTHYHUM 3aC000M,
10 BIUTMBAE SIK HA 3MICT, TaK 1 Ha eMolliiiHe 3a0apB-
neHHs TBopy. [loxiOHO 1Mo emiteriB, MeTadopu CTBO-
PIOIOTH TIEBHI TPYIHOIII IpH Niepekiaai. Bonu gacto
0a3yloThCsl Ha KyJIBTYPHUX pealisx, sSKi He MaloTh
MIPSIMHUX aHAJIOTIB Y MOBI UM KYJIBTYPi IUJTEOBOI ay/IH-
topii. Hanpukmnan, meradopu, 1m0 MOCHIAIOTECS Ha
cnermdivHi icTopudHi a00 KyIBTYpHI TOAi1, MOXYTh
OyTH BaXKHUMH IS PO3YMIHHS YHWTa9aMH iHIIOT
KyasTypu. Kpim toro, omna i ta cama meradopa
MOJKE BUKJIIMKATH Pi3HI 00pa3u B Pi3HUX KYIBTYPHHUX
KOHTEKCTaX, IO YCKJIAIHIOE MiI0ip aJeKBaTHOTO
nepeKyaLy.

Bonu dacto wmicTaTth OaratozHauHi ab0 TOHKO
HIOQHCOBaHI 3HAYEHHS, SKi CKJIagHO IepeaaTH
IHIIOIO MOBOIO, IO MOXKE IPHU3BECTH O BTPATH
YaCTHHU CeHCy ab0 eMOIIHHOTO BIUTUBY OpHTi-
Haiy. llepexmamadeBi MOBOAMTHCA OOWMpPATH MiXK
PI3HHMH CTparerissMi — aJanTalli€lo, KalbKyBaH-
HSIM 4¥ ONMCOBOIO MepH(dpa3oro, KOKHA 3 SKUX Mae
CBOi mepeBaru Ta OOMEKEHHS. BayKIMBUM € Takox
30epeeHHsT CTHIIICTUYHOI IUTICHOCTI TEKCTy, MI0
motpedye O0cCoOMMBOiI yBarm B XYHOXKHIX TBOpax,
ne MetadopHu BiIrparoTh KIFOYOBY POJib y (hopMmy-
BaHHI 3araJlkHOTO XyIAOKHBbOTO edekty (Parymma-
cbka, 2024: 204).

PosrmssHeMo 11e OAMH BaKIMBHHA  XYTOXKHIN
3aci0 — mopiBHAHHSA. lle MOBHOCTHIIICTHYHMI TTpH-
oM, SKHH TIONSTae y 3iCTaBIEHHI KiNBKOX SBUII,
MIPEeIMETIB 49X i 3 METOI0 BHSBICHHS IOMIOHOCTI
Mk HUMH. Ha BimmiHy Big meradopw, sika CTBO-
pIOE TIPUXOBAaHY AaHAJIOTIIO, TIOPIBHSHHS € BiTKpH-
TUM, OCKUTBKH B HBOMY BXXHBAIOTHCS CIIEIiasIbHI
cioBa-3B’s13kM, Takl sk like, as, so, than Tomo.
Sxmo Meradopa HaTsAkae, MO OAUH OO0 €KT Mae
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BJIACTHBOCTI 1HIIOTO, TO MOPiBHSHHS YiTKO BKa3y€ Ha
monioHicTs Mixk HUMH ([Tamko, 2022: 234).

ITopiBHSIHHS BHKOHYIOTH B@)KJIMBY KOMYHiKa-
TUBHY (YHKIIFO, OCKUIBKH € OJHHM i3 HalyXuBa-
HIMUX 1 HaWmieBImMX 3ac00iB MOBHOI BHPa3HOCTI.
YuM HECIIOMIBAHINIAM € 31CTaBJICHHS JIBOX 00’ €KTIB
YU SBWII, TUM OUTBITY XyAOKHIO I[IHHICTh HaOyBae
el TpoIL.

[TopiBHSIHHS BHCTYIIA€ KIFOUOBUM CTHJIICTUYHUM
3ac000M, IO J03BOJISIE ABTOPOBI BUPAa3HO ¥ HAOUHO
nepesaBaTi CBOI JAyMKH, (hOpMYIO4YHM YsBHI 0Opasu
Ta acomialii y cBiloMOCTi unTada. Bonu He muire
HiACKIIIOIOTh apryMEHTalilo, a W HaJaloTb TEKCTY
JKUBOCTI Ta eMoIliiiHoi HacuyeHocTi. [Ipore mepe-
KJaJ TOpiBHSIHb € JOCUTH CKJIQAHUM 3aBIAaHHSM,
OCKUIBKM BOHHM YacTO CIHPAIOTbCS Ha KyJIbTYPHI
peanii Ta CHMBOIIM, 3pO3yMiji JIUIIIE B MeXaX TIeB-
HOI KybTypH. [lopiBHSHHS, IO MICTATH crierudidHi
KyabTypHi 00pa3u, MOXyThb OyTH BaXKUMHU IS
CHPUIHATTS YMTA4aMH 1HIIOI KyJIbTYPHOI CIIUIBHOTH.

BaxnuBo He JHIIE TOYHO MepenaTy 3MiCT MOopiB-
HSIHHS, a ¥ 30eperT Moro CTHIIICTHYHI Ta €CTeTHYHI
XapaKTEPUCTUKH, BKIIOYHO 3 EMOLIWHUM 3a0apBs-
JICHHSIM, SIK€ BIUIMBA€ Ha CIPUUHATTA TekcTy. [lepe-
KJazady HeoOX1AHO BiATBOPUTH CEMAaHTHUYHY CTPYK-
TYypy MOpIBHSHHS, IO YCKJIAAHIOETHCS PI3HUMHU
croco0amMy BUPKEHHSI TUX CaMMX IOHATH y PI3HUX
MoBax. [H(opmarlliiiHe HaBaHTa)XEHHsS TMOPIBHSHB
MOYKHA PO3JIUTUTH HA TPU aCHEeKTH: 00’ €KTUBHO-(haK-
TUYHUNA, €MOIIHHO-€CTETUYHUH Ta CTUIICTHYHUH,
KOXEH 13 SKHUX MOTpedye 30epexeHHs i Jac mepe-
Kiaxy. Y IesKuX BUIAJAKaxX IMOPIBHSHHSA MOXE BUMa-
ratd ajanrtamii, 3aMiHH KyJIbTypHO Crenu(igHIX
00pa3iB Ha OUTBIT 3pO3yMiJTi IS MITHOBOT ayAHTOPIi,
mo0 3a0e3neunTr NpaBUIbHE CHPUHHSTTS TEKCTY
(ParymmHacbKa, 2024: 206).

BucHoBku. B cywsacHoMy mnepexiazo3HaBCTBI
AKTHUBHO MOCITYTOBYIOTHCS HapajelbHUMH KOPITyCaMHu,
OCKIJIbKU BOHM € €()EKTHBHHM 3aCO0O0M J1JIsl BUBYCHHS
HepeKyIagy XyAOKHIX TEKCTIB TaK SIK JIO3BOJISIOTH
31CTaBISTH OPHUTIHAIBHI TBOPH Ta iX MEepeKIaan Killb-
KOMa MOBaMH; MapajeibHi KOPIYCH Iari0Th MOXKIIHU-
BICTh TIIMOIIIE 3pO3YyMITH CEMaHTHUYHI, CTHJIICTHYHI Ta
EMOIIiiHI acCleKTH XyJIO0XKHIX 3aC00iB, a TAKOXK CIPHSI-
I0Th PO3POOJICHHIO METOIIB aBTOMATH3aIli1 TIepeKIIary.
Bukopurcranus muppoBUX KOPIYCiB MiHIMIZy€e Cy0’€K-
TUBHHI BIUTUB JIOCITITHUKA 1 3a0e31meuye OiIbI 00’ €K-
THBHE BUSIBJICHHS 3aKOHOMIPHOCTEH Y MOBJICHHI.

TakuM YMHOM MOXKHa CTBEPIXKYBaTH, L0 BHUKO-
pHCTaHHs IapajlelbHUX KOPIYCIB Yy Hepexiani
3yMOBJIEHE MOTPeOOI0 Y TOYHOCTI Ta aJleKBaTHOCTI
nepeKiagy, KOHTPAaCTUBHOMY aHaji3i MOB, CTaH-
JapTu3allii MepeKIaJHuX BiIIOBIIHUKIB, HaBYaHHI
nepeKiIagadiB Ta PO3BUTKY aBTOMATH30BAaHUX TEXHO-
JIOTiH TIepexay.

XynoxkHI 3ac00M  BIFITparoTh KIFOYOBY POIb
y CTBOpPEHHI BHPa3HOCTI Ta EMOIIHHOTO BILTUBY
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TEKCTy. IX Tepeknmaj € CKIaJHAM 3aBJaHHAM, SKe
BHMarae BiJ mepekiiaiada He JIMIIEe XOPOIIoro BOJo-
IiHHS MOBOIO OpHWTiHAIy, ajie ¥ JOCBimy, BimdyTTs
MOBH, PO3yMiHHS IPUHIIMIIIB CTBOPEHHSI 0OPa3HOCTI
Ta BMIHHSA BIITBOPHTH iX CBO€O MOBOMO. | Xoua
BUKOPDHCTaHHS NapalelbHUX KOPIYyCiB y Iepe-
KJIall XyoOXHIX 3ac00iB HE BHUPIMIYE YCiX TPoOIIeM,
BOHO JIOLIJIbHE JJIsl BUSBJICHHS MEPEKIaJHUX EKBi-
BaJICHTIB, aHaTI3y CTHIICTHYHUX OCOOJHUBOCTEH,
OJIHAK B YKOJHOMY pa3i HE MOXKE 3aMiHUTH TBOPYOTO
BHOOpY Ta iHTEpHpeTaIllii nepexiaaaja.

[lepcnekTBUM HACTYMHUX AOCIHIIKEHb BOAUYaeMo
y TPYHTOBHOMY aHaJi31 XyI0o’KHIX 3aC001B OpHUTiHATY
1 mepeKyajiB yKpaiHChKOIO Ta HIMEIbKOI MOBaMHU
pomany Ockapa Baitnna «IToprper Jlopiana Ipes»
3 BHUKOPUCTAHHSIM I1HCTPYMEHTapil0 MapaneibHuX
KOPITYCIB.
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Ta 1HCTPYMEHTa KYJIBTYpHOI peduiekcii. «IHmmi» y poMaHi MmocTae depes
cucteMy (Gi3WYHHX, KYJIBTYPHHX, MOBHHMX 1 TMOBEIIHKOBHUX BiIMIHHOCTEH,
0 CTBOPIOIOTH aTMocdepy BIMUYKEHHS, €K30TH3alii Ta KyJIBTYPHOTO
moky. BomHowac mi pucu He OOMEXYIOTHCS NMPOCTHM IIPOTHCTABICHHSM,
a CIYTyIOTb OCHOBOIO [UIS KPUTUYHOTO OCMHUCIICHHS CTEpPCOTHIIIB,
MIEPEOCMHUCIICHHS COI[IAIbHUX HOPM 1 BIIKPHUTTS HOBHUX (OPM B3aEMOIII.
Kpim Toro, o0pa3 «iHIIOrO» IMOCTaE K OAaraTOBUMIPHUM 1 JWHAMIYHUN
(eHOMEH, 10 BH3HAYA€ CIKET Ta ICHUXOJOTIYHY EBOJIOIII0 MEePCOHAXIB:
gepe3 3ycTpiui 3 «UYXKHMH» Tepoi MpOXOASTh MPOIEC CaMOIi3HAHHS,
PO3LIMPIOIOTE  MEKI BIACHOTO CHPUHHATTS Ta BYATBCS KPHUTHYHO
OIIIHIOBaTH CTEPEOTHITH Ta YIEPEKCHHS, BIACTHUBI IXHHOMY CYCIHIJIBCTBY.
ABTOp TIOKa3ye, IO HE3HAOME HE € 3arpO3JMBHM, a HABIIAKH, CTHMYJIOE
eMIarifo Ta KyIbTypHe 30aradeHHs, (GOpMyHUd TIHOOKE pPO3yMIHHS
B32€MO3JICKHOCTI CIUIBHOT. [IpH 1bOMY «IHIIHI» BUCTYIIAE SK COIIAIbHUN
KOHCTPYKT, IO BioOpakae KyJbTYpPHI, MOBHI Ta TIOBEIIHKOBI BiIMIHHOCTI,
CTBOPIOIOYM KOHTPACT 13 «CBOIM» 1 JONOMAraro4u TeposiM YCBIIIOMHTH
BJIACHY 1JICHTHYHICTh 4epe3 MopiBHAHHS. Lleli 00pa3 3MIHIOETHCS 3alie)KHO
BiJl JIOCBIJly Ta CIIOCTEPEKECHb NMEPCOHAXKIB 1 CTa€ THCTPYMEHTOM KPHUTHKH
COIIATILHUX CTEPEOTHITIB 1 1€papXiid, BIIKPUBAOYH MUIAX 10 MIKKYJIBTYPHOTO
JIaory, TapMOHIi Ta OUIBII THYYKOTO CHPHUHATTS cBity. OcoOnmuBa yBara
MIPHIUISIETBCS TOMY, K 00pa3 «IHIIOro» CIPHUSE TPOIECY CaMOITi3HAHHS
TOJIOBHOTO T€pOsi, BIIKPUBAIOYM JJIi HHOTO HOBI BHMIpPH 1ICHTHYHOCTI Ta
(dbopMyrouH 37aTHICT 10 eMrartii. B3aemonis 3 «IHITUMI» TepCOHAKaMHU He
JHIIEe TEMOHCTPYE KyJIBTYpHI Oap’epw, a i TMOCTYHOBE iX TOMOJAHHS, IO
TpaHcOPMYy€e BHYTPIIIHIKA CBIT Teposi Ta CIIPUsIE TyMaHi3allii 00pa3y 4yxoro.
Y npoMmy koHTEKcTi pomaH M.-®. Kiep po3mismaerbes sk JiTeparypHa
iatopMa ISl BUBUCHHS COIIOKYJIBTYPHHUX MEXaHi3MiB  (OpMyBaHHS
IICHTHYHOCTI Ta IIEPEOCMHUCIICHHS YSBICHB IIPO «TY>KOTO0Y.
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The article examines the artistic representation of the image of the “other”
in M.-F. Clerc’s novel “Un-possible voyage” through the prism of an
imagological approach. The emphasis is on the multifunctionality of this
image, which simultaneously serves as a plot driver, a psychological catalyst,
and a tool for cultural reflection. The “other” in the novel appears through
a system of physical, cultural, linguistic, and behavioral differences that
create an atmosphere of alienation, exoticization, and cultural shock. At the
same time, these features are not limited to simple opposition, but serve as
the basis for a critical understanding of stereotypes, a rethinking of social
norms, and the discovery of new forms of interaction. In addition, the image
of the “other” appears as a multidimensional and dynamic phenomenon that
determines the psychological evolution of the characters: through meetings
with “alien” heroes, the process of self-knowledge of the plot takes place,
they expand the boundaries of their own perception and begin to critically
evaluate the stereotypes and prejudices inherent in their society. The author
shows that the unfamiliar is not threatening, but on the contrary, stimulates
empathy and cultural enrichment, forming a deep understanding of the
interdependence of communities. At the same time, the “other” appearance
acts as a social construct that demonstrates cultural, linguistic and
behavioral differences, creating a contrast with “their own” and helping the
heroes realize their own identity through comparison. This image changes
depending on the experience and observations of the characters and becomes
a tool for criticizing social stereotypes and hierarchies, opening the way to
intercultural dialogue, harmony and a greater perception of the world.
Particular attention is paid to how the image of the “other” contributes to the
process of self-knowledge of the protagonist, opening up new dimensions
of identity for him and forming the ability to empathize. Interaction with
“other” characters not only demonstrates cultural barriers, but also their
gradual overcoming, which transforms the hero’s inner world and contributes
to the humanization of the image of the stranger. In this context, the novel
by M.-F. Clerc is considered as a literary platform for studying sociocultural
mechanisms of identity formation and rethinking ideas about the “stranger”.

Betyn. Mirpartiiiai mporiecH, 3iTKHEHHS KyJIbTYP
1 MEHTaJIbHOCTEH MOPOIKYIOTh CTIKE 3al[iKaBICHHS
70 Ti3HaHHSA cebe Kpi3b MPU3MY «iHIIOT0», YCBIIOM-
JIeHHsS cebe K «IHIIOT0» Y COMIOKYIBTYPHIiH TIO-
ITUHI, 3YMOBJICHIN pisHUMH (DaKTOpamMHu B3a€EMOJII.
[IpoGnema BUBUEHHS 00pa3y «IHIIOrO» 3yMOBIICHA
TUM, L0 BiH € B&)KJIMBUM KOHIENITOM Yy Cy4YacHii
iMaroJiorii Ta JiTeparypo3HaBCTBI 3araimoM. Yepes
HBOTO BimOOpakaroThCS KYABTYPHI, HaIIOHAJBHI,
COLliaJIbHI Ta TICHXOJIOTIYHI YSBICHHS, SKi (opMy-
I0Th Y CBIZIOMOCTI JIfofieil 00pa3 4yKoi KyJIbTypH UH
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crimsHOTH. O0pa3 «IHIIOTO» HE JIUIIE BiIA3EPKATIOE
peasbHi  OCOONMBOCTI, a H CTBOPIOE CTEPEOTHIIH,
AK1 BIUIMBAIOTh HA CIPHUUHATTS, TOPOKYIOTh KOH-
(uTiKTH ¥ BOAHOYAC BIJKPHUBAIOTH MPOCTIP TS MiXK-
KYJIBTYPHOTO JTiajIoTy.

Marepiaa Ta MeToau AoCTizKeHHsl. Y poMaHi
M.-®. Knepk «He-iimoBipHa momopox» 00pa3
«IHIIIOTOY» TOCTAE SIK CKJIaJHA OaraTtopiBHEBa CTPYK-
Typa. BiH BHSABIA€TECS Y MOBHHX Oap’epax, Kyllb-
TYpHHX HEMOPO3YMIHHSX, BTpaTi 3BUYHUX KOOP/U-
HaT 1 BHYTpilHIN Je3opieHTauii repoiB. «lHImMN»



TYT BHUKOHYE pOJb J3epKaja, y SKOMY MepCcOoHaxi
0avare HE JUIIE YyXKy KyITBTYpY, a i BIAcHI Ci1a0Ko-
CTi, CTpaxu Ta Kpu3y iIeHTUUHOCTI. ToMy pO3KpUTTA
IMaroJIOTIYHUX acIeKTiB IbOTO POMaHY Ja€ MOKIIH-
BICTh 3pO3yMiTH, SIK IIi 00pa3y MPaIOI0Th HA PiBHI
TEKCTY Ta K BOHHM BiJIOOpa)KarOTh BIJIHOCHUHH MiXK
KyJIBTypaMH.

OcoOuBICTE 300pa)XCHHS «IHIIOTO» Yy TBOPI
MoJIsira€ B TOMY, IO BiH HE 3BOJHUTHCS 10 OTHO-

3HAUHOTO TPOTHCTABICHHS «CBOTO» 1 «UYXKOTO».
HaBmaku, aBTopka TmOKazye MHOro sk JuHa-
MIYHAH ~ KOHCTPYKT:  YYXICTh  MOEIHYETHCS

3 ONMU3BKICTIO, BIAUYKEHHS — i3 3alliKaBICHHSM,
KOHQUIIKT — i3 MParHeHHSIM 3pO3yMITH. Y pe3yiib-
Tari o0pa3 «IHIIOr0» CTa€ MEXaHI3MOM DPO3KPHTTSI
EK3UCTEHUIMHNUX MPOoOJIeM OCOOMCTOCTI — BiAUYTTA
«PO3MIEIUICHHS ce0e», HECTIHKOCTI 1IeHTHIHOCTI Ta
MOCTIMHOTO MOIIYKY BJIACHOTO MICIIs Y CBITI.

Y pomani «He-iimoBipHa momopox» 00pa3
«IHIIOTO» (YHKIIOHYE K KIIFOY JI0 PO3YMIHHS KYIb-
TYpHHUX 1 TICHXOJIOTIYHHUX TIPOIIECIB CydacHOCTI. 3a
JIOTIOMOTOI0 TIOCTKOJIOHIBHUX IMIAXOMIB, 30KpeMa
KyJIBTYpOJIOTIYHOTO Ta TICHXOJOTIYHOTO METOIiB
cripo0yeMo TIpoaHaji3yBaTH TOCTKOJOHIANBHI Ta
TPAaHCKYJIBTYpHI MpoOJeMH, SKI  BiJOOpaKkaroTh
KpU3y IJEHTHYHOCTI B YMOBax IJI00ai30BaHOTO
CBITYy Ta JEMOHCTPYIOThb, SK JHTEpaTypHUH TEKCT
MOXKe TpaHC(OpMyBaTH ySBICHHS TIPO YYXKICTh
1 BOJHOYAC BiIKpUBATH HOBI TOPU3OHTH JJIsl B3AEMO-
PO3YMIHHS MK KYJIETYpaMH.

Pesyiabratn Ta o00roBopeHHsi. AHai3 OCTaH-
HIX JOCTIDKEHb 1 MyOMiKamid CBiMYHTH, IO 00pa3
«IHIIIOTO» € OIHIEI0 3 OCHOBHUX MPOOJIEM iMaro-
JIOTii, SiKa aKTUBHO PO3POOJSIETHCS B YKPATHCHKOMY
Ta €BPONEHCHKOMY HAayKOBOMY JAWCKYpcCi. Y mparsx
cydacHux npocrmigavkiB (HammBaiiko, 2006; FOxkin-
Pinyn, 2009) imaronorisi mocrae sk MDKIUCIHILTI-
HapHa ragy3b, IO TOEJHYE JITEPaTypO3HABCTBO,
KyJBTYpOJIOTit0 Ta (inocodito, BUBYAIOYH pETpe3eH-
Tail 1HAaKIIOCTI Ta MEXaHi3MU (HOPMYBaHHS KOJICK-
THUBHUX ysiBIeHb. Dinocodcbkuii acnekT 1€l mpo-
Onemaruku okpecieHo y mpasx O. Kyapuuupkoro
(Kympunmpkuit, 1995), ne yBara akiieHTy€eThCs Ha fia-
JIEKTHUIl «CBOTO» M «UY)KOro» Ta IXHbOMY 3HA4YCHHI
y dopmyBanHi imeHTHYHOCTI. 3. AdieBa (Aui€Ba,
2012: 2) nokimamaHO aHaJi3ye OIMO3UINI0 «S1/IHImmity,
MiIKpECTIOYN 11 apXeTHITHI Ta MEHTaJlbHI Mapame-
tpu, Tomi sk lO. bormapenko (bonmapenko, 2015)
1 O. Jly6inina (J/ly6inina, 2013) neMOHCTpPYIOTh, SIK
LS OIO3WIlS BUSBISETHCA y ILIKUIBHIN JiTeparyp-
Hil IpakTULi Ta B IIMPIIOMY MPOLECi KyJIBTYPHOTO
camorni3HaHHA. BaxmBumu € Takok mpami C. Koto-
Boi (Kortoma, 2015) ta 1. Kominsipcekoro (Kominsip-
cbkuid, 2011), 0 NO3BOJIAIOTH BiAPI3HATH HEHTpaIb-
HUIl 00pa3 «4yXoro» Bill 00pa3zy «BOpOTa», a TaKOK
MPOCTEKYIOTh, SIK Y JITEpaTypi I1HAKIIICTh MOXKe
MEpETBOPIOBATHCS HAa YMHHHUK KOH(ITIKTY YM Aianory.
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[omo pomany M.-®. Knep «He-#imoBipHa mogo-
pOX», TO BIH BIEpIIEC MOCTAE MPEJAMETOM JIOCIi-
JOKEHHSI, XOY TNPHHATITHO 30CEPEIKYIOThCS Iepe-
BAKHO Ha 3arajbHUX TeMax MOAOPOXKi, MOLIYKY
IIEHTUYHOCTI Ta KyJIBTYPHOTO IIOKY, HE PO3KpHBa-
104U TOBHOIO MIpOI0 HMOTO iMarojIoridyHOro MOTEH-
miany. Opnak TBopuicte M.-®@. Knep, 3okpema ii
monepenHiii pomaH «II’sTh MalopIliB IJIsT MOTO
HE3HAWOMIIsD», SKHUH MOXXKHA BBAXKATH IEPEIiCTO-
pieto pomany «He-iiMOBipHa MOIOPOX», YXKe MpU-
BEpHYB yBary IOCIHITHUKIB. [HTepmperaris obpasy
Jomy y pomaHi MOCITyKWJIa OCHOBOIO JUIsl BiJTHOB-
neHHs icropuuHoi mam’sTi (Sukis, 2021), momyku
IIEHTUIHOCTI TOJIOBHUX TEPOIB IOCITIIKEHO Kpi3h
NpU3My CaMOINI3HAHHS Ta MpParHeHHs Mi3HATH CBOE
kopinHs (Sukis, 2022; Minnuc, 2024). Biarak Opa-
Ky€ CIeniaJbHUX aKaJeMIYHUX JOCHiKeHb, 0
MPOCTEKYBAIM O TUHAMIKY aBTO- Ta reTepoolpasis,
MeXaHI3MHU eK30TH3Aallil «IHIIOT0», a TAKOK (PYHKIIIO
KyJIBTypHUX 0ap’€piB y CTPYKTYPi TEKCTY.

Merta crarTi — nipoananizyBatu crenudiky dop-
MyBaHHS Ta (QYHKIIOHYBaHHS O0pa3y «iHILIOTOY
y pomani M.-®. Knep «He-liMmoBipHa IOZOPOXK».

Pe3ynbTaTn Ta o0roBopeHnsi. B ocranni mecs-
TWIITTSL iMaroyioris yTBepAwWiacs sK OJUH 13 Tpo-
BIJHMX Ta TEPCICKTUBHUX HANpPsSIMiB Cy4acHOIO
JTiTepaTypo3HABCTBA. 1i NMPEIMETOM € JOCTiIKEeHHS
cnoco0iB, 3a JIOTIOMOTOIO SIKUX Y XYAOXKHIX TBOpax
(bOpMYIOTBCS, 3aKPIIUIIOIOTBCA a00 K MiANAIOTHCS
MIEPEOCMHUCIICHHIO HAIliOHAJIbHI W KyJIBTYpHI VsIB-
JeHHs. IMarojyioriyHuil aHaii3 JI03BOJISIE PO3KPUTH
CKJIaJHUHA MEXaHi3M B3a€MO3B’SI3Ky MDK JiTepary-
POI0 Ta KOJEKTUBHUMHM 1AEHTHYHOCTSIMHM, IO BiJO-
Opakae He JHIIe XyTOXKHIO TPAJHIIiio, a i MIMPIIUiA
COLIOKYJIBTYPHUI KOHTEKCT. B ymoBax 3pocrarouoi
I100aTi30BaHOCTI CBITY BHBYEHHS TOTO, SIK y JIiTe-
parypi 300paxyIoThcs pi3HI KyJIbTypH, Ha0yBa€e 3Ha-
YEeHHS HE JIMIIe Al PO3BHUTKY JITEpaTypo3HaBUOi
HayKH, a ¥ U1 HOMHOICHHS MIKKYJIBTYPHOTO TIOPO-
3ymiHHA Ta gianory (y6inina, 2013: 29).

Takox iMaronoris ik HayKOBWUH HampsM 30ce-
PEIKYEThCS HA JOCIHIHKEHHI 00pa3iB «iHIIOTOY
y JiTepaTypHUX TBOpax Ta COIlaJJbHUX HapaTHBax.
Bona mocrana y BiAmoBijip Ha TOTPeOy OCMHC-
JICHHS TOTO, SIKUM YHHOM KyJbTypu (OpMyIOThH
VSBIICHHS TIPO «TyXi» Ta «IHII» CIUJIBHOTH 1 SK
i ysBIGHHS BIUIMBAIOTh Ha MIKKYIBTYpHI B3ae-
MUHU. LleHTpanbHUM MOHATTSIM iMaroJorii € oopas
«IHIIOTO», IO YOCOONIOE TIPEeICTaBHHUKA i1HIIOT
KyJIbTYpH, Hallii, Pemirii uu pacu i BHCTyINae KO-
YOBHM €JIEMEHTOM Ul aHalli3y CTepEOTHIIB,
COITIOKYJIBTYpHHUX Oap’epiB Ta 1IE€OJTOTIYHUX KOH-
cTpykiiii. BogHoyac 1eit oOpa3 He € CTaauM uu
OJHO3HAYHUM — BiH (QOPMYETHCA y KOHKPETHOMY
ICTOpUYHOMY ¥ KyJBTYPHOMY KOHTEKCTI Ta TpaH-
chopMyeThCs BIAMOBIIHO JO CYCHUIBHUX 1 MOJIi-
TUYHHX npouecis (Amiesa, 2013: 5).
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Ines oOpasy «iHIIOTO» € CKJIaJHOI Ta Oararo-
I'PAaHHOIO, OCKIJIBKM BiH 3aBXKIU BHUCTYIIAE IPOEK-
LI€I0 TIOTIISAIIB, 1/1€0JOTiH, IIHHOCTEH Ta CTepPeoTH-
B aBTOpa, CyCIiIbCTBA abo nepkaBu. Uepe3 HHX
(hopMmyeThCst ySIBIIEHHS TIPO iHII KyJIbTypH, HApOIU
Ta COIliaJIbHI TPYIH, fAKi y JITepaTypHUX TBOpax
YacTO IIOCTalOTh SK €K30THYHI, BIAMIHHI, 1HOAII
3arpo3nuBi, a iHOMI imeanizoBaHi. OOpa3 «iHIIOTO»
BimoOpaskae He JUIIe CIPUHHATTS 30BHIMIHBOTO
CBITY, @ i BHYTPIIITHI IIIHHOCTI Ta ITepeKOHaHHS TOTO,
xTo #oro ctBoptoe (bormapenko, 2015: 17).

BaxnuBuMm acmektomM € B3aeMofisi  o0pasy
«iHIIIOTO» 3 00pa3oM camoro cebe — aBTo0OpazoM,
o (opMyeThCsl Y TIpOIleci KyJIBTYpHOI Ta HaIlio-
HaJbHOI camoimeHTudikarii. Taka B3aemomis 103-
BOJISIE OKPECIUTH MEXi BIACHOI KyJIBTYypH, BUSBUTH
colianbHi Ta MOMITHYHI CTEPCOTHIIH, @ TAKOXK 3pO3y-
MITH, SIK ICTOpHYHI, KyJ'IBTyle Ta XyIOXHI (akTopu
BILITHBAKOTH HA CIPUAHSATTS HILHX.

T'erepooOpas, Ha BiAMiHY Bil aBTOOOpasy, CTo-
CYeTbCs 300pakeHHs a00 CHPUIHATTA «IHILIOTO)» —
KyJBTYPH, Hallii 9M eTHIYHOI IpyIH, sfKa BiApi3Hs-
€Thcst Bin BracHoi. Lleir oOpa3 dopmyerbes wepes
CIIOCTEpEKEHHSI, YSABICHHS, XyHOOKHI 1HTeprpeTartii
abo crtepeoTHIH, SKIi MOXYTb MaTH SIK IO3HUTHB-
HUH, Tak 1 HeraTWBHHWHA Xxapakrtep. [erepoobpasm
Bi0OpakatoTh 1CTOPWYHI, TONITHYHI Ta KYJIBTYpHI
yHepeIKEeHHs, 110 BU3HAYaIOTh, SIK OIHA KYJIbTypa
CIpuiiMae iHIY, 1 CIIyTYIOTh MapKepoM IliHHOCTEH
Ta 1/1e0JOoTil CycIinbCcTBa, sike iX cTtBoproe (Kowi-
HApchkuii, 2011:. 41).

Bapro 3a3nauntn, mo rerepooOpasu 3a3BUUail
BHHHUKAIOTh y TIPOIECI MIKKYIBTYPHOTO 3ITKHEHHS,
KOJIOHIaIbHUX TIPaKTHK, IMIIEPCHKUX aMOiriii abo
1o0ami3amiifHuX TPOIEeCciB, KOIMH OJHA KYIbTypa
BUMYIIIEHO KOHTAaKTy€ 3 iHIIUMHU. Y JiTeparypi Ta
MHUCTELTBI TreTepoodpa3 4YacTo BHKOPHCTOBYETHCS
JUI. CTBOPEHHSI KOHTPACTY 3 BIJIACHOIO KYJIBTYPOIO
Ta JUIS BU3HAYEHHSI TOTO, IO BBAKAETHCS «UYKHUMY,
«He3HallomuM» abo «HemizHaHum». Hanpuxiaz,
y Tepiol KOJOHIaNi3My €BPOMEHChKi MUCHhMEHHUKH
CTBOPIOBAJIM TeTepooOpasy HapOIiB KOJOHI30BAHUX
KpaiH, 4acTo IMOJAI4M iX y CTEpPEOTHUIIHOMY, 3He-
BYXJIMBOMY KJIFOUi, TAKPECIIOIOYH «TUKICThY, Bif-
MIHHICTh Ta HIOWTO HIKYHMIA IUBLTI3AIITHAN piBeHb
MTOPIBHSAHO 3 €BpoIor0. Y cydacHOMY KOHTEKCTI TakKi
06p331/1 MIPOIOBXKYIOTH (hOPMYBaTHCS aepes Menia,
KIHO Ta IJ100a/IbHYy HOMYAPHY KyIBTYpY, IHOI TIij-
CUJTIOIOYH  YIIEPE/KCHHA, @ IHOAI CNPHAIOYM Kpa-
LIOMY PO3YMIHHIO KYJIBTYPHOI'O Pi3HOMaHITTSI.

3aranom o0pa3 «iHLIOrO» € HaA3BUYalHO BaX-
JUBUM 1 0araro3HauyHUM TMOHATTAM Y Taiy3i imaro-
JIOTii, OCKIIbKM BiH JO3BOJISE TIHOIIE 3pPO3YyMITH,
SIK KyJIbTypa CTBOPIOE, IHTEPIIPETYyE Ta B3AEMOIIE
3 YSBICHHSAMH IIPO THX, XTO € «Iy>KHUM» a00 Bif-
MIHHUM BiZ OCHOBHOI rpynu. BuBueHHs 1BOrO
KOHLENTY JONOMarae BHABISITH MEXaHI3MH, 3a
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JOTIOMOTOI0  SIKHX Hapogu Ta KyJabTYpH BH3HA-
YalOTh BIIACHY IJEHTHYHICTh Yepe3 TOPIBHAHHS
Ta KOHTPACT i3 IHIIMMHU KyJIbTypaMH, peJiTisMH,
eTHIYHUMH a0o0 comianbHUMHU rpynamu. llormsan Ha
«IHIIIOTOY» 32BN OOYMOBIIEHHH KOHKPETHUM iCTO-
PUYHUM, COLIAJIbHUM 1 KyJIBTYPHMM KOHTEKCTOM,
mo ¢Qopmye TMEBHI CTEPEOTHUIH, YNEPEIHKECHHS,
Micu Ta xynoxHi oopasu (Korosa, 2015: 22). Obpa3
«HIIIOTOY» BiOOpaXkae K KOJNEKTHBHI, TaK 1 1HIUBI-
IyasibHi YSBICHHS MPO TE, IO € «UYXKUM», a 10 —
«CBOIM», 1 CIIyrye BaXKIIMBUM IHCTPYMEHTOM aHa-
i3y MIKKYJIBTYPHOI B3a€EMOII].

VY pamkax iMaroiorii «iHIUH» TICHO TOB’s3a-
HUH 13 TOHATTAMH HaIliOHAJIHHOI, €ETHIYHOI Ta KYIb-
TypHOI iIeHTHYHOCTI. BiH MOXe TpOsSBIATHCS SK

GI3UYHUX BIIMIHHOCTAX (pHCH OONWAYYS, OIST,
30BHINIHIA BUIISIA), TaK 1 B OULTBII aOCTPaKTHHX
acHeKTax — MOpPaJbHUX LIHHOCTSX, MOBEIIHKOBUX
HOpMax, MOBHHMX OCOOJIMBOCTSIX a00 CBITOIVISIAHUX
ycTaHoBKax. CHpUHHATTA «iHIIOro» 4acTto (¢op-
MY€ETBCSl Uepe3 NMPHU3MYy BiJHOCHH BIaaM, KOJIOHia-
nizMy, iMriepiaizMmy abo rmobanizamiifHuxX mporie-
CiB, KOIM OJIHA KYNbTypa IOMiHY€ Hajl iHIIOK abo
Hamaraethbes ii acumimoBaru. OOpa3 «iHIIOTOY
MOXe HaOyBaTH HEraTUBHOIO 3a0apBJiCHHS SIK
BOPOXKHH, HEOE3NMeUYHUl, HEe3pO3yMinuil cy0’€KT,
abo 3ajMmaTucs HEHTpalbHUM, CIOHYKAarO4d [0
Mi3HaHHS, JIaJoTy i MEPEOCMUCIEHHS KYJIbTYPHHIX
BIAMIHHOCTEIA.

Bapro HaromocuTH Ha TOMY, IO OCOOJHUBICTIO
o0pa3y «iHIIOTO» € HOro JWHAMIYHHAN Xapakrep:
BiH ITOCTIHO 3MIHIOETBCS B TIPOIIECi Mi;}(KynLTypHo'l’
B3A€MOJIii Ta iCTOPUYHOrO PO3BMTKY. Y JjiTeparypi
1ei 00pa3 4acTo MPOSBISETHCA UYEPE3 HaliOHAIbHI
CTEPEOTHIH Ta KyJBTYpHI KITiIIe, 10 MOKYTh OyTH
HaB’A3aH1 K CAMMMH aBTOPAMH, TaK i MeXaHi3Mamu
CHOPUIHATTS YUTAUiB, SKI IIYKAIOTh IMiATBEPIHKCHHS
BJIACHHUX O4iKyBaHb a00 ynepemkenb. O. Kympuniis-
KWH 3a3Ha4YMB, 110 00pa3 «IHIIOr0» MOXE BUCTYIATH
IHCTPYMEHTOM KPUTHYHOTO OCMUCIICHHS LIUX CTepe-
OTHIIIB, A03BOJISIFOYM HiAPUBATH YCTaJICHI YSBICHHS,
CTBOPIOBATH IIPOCTIP ATl IEPEOCMUCIICHHS KyJIBTYyp-
HUX MEX Ta (hopMyBaTH OLIBII THy4YKe, pealliCTHIHE
VSIBIIGHHSI TIPO 1HINI CIIIBHOTH Ta IXHIO iJeHTHY-
HicTh (Kympaunpkuii, 1995: 81).

Hanpuxiian, y KoJIOHiaJdbHUH Nepiof KOHLENT
«IHIIOr0» 4YacTO BHUKOPHCTOBYBABCSl JJIsI BHUIIPaB-

JaHHS TIONMITUKM TIaHYBaHHS Ta eKCIaHCii Hax
iHmMMu  Hapozmamu. KolsloHi3aTopu  CTBOpPIOBAJIN
o0pa3u abOpWTeHIB SK «IUKYHIB», «BapBapiB»

a00 «HEIOPO3BMHEHMX» CIIUIBHOT, SKHX HIOMTO
MOTPIOHO «IUBLTI3yBaTH» abo «ocBiTUTH». Taka
IHTEpIIpeTaIlis «iHIIOT0» OOTPYHTOBYBAJIa COIliaNIbHI
Ta TONITHYHI iepapXii, a TakoX JIeriTuMizyBana
E€KOHOMIUHY eKCIIyaTalifo Ta KYIbTYpPHY acHUMiIs-
mito. [IpoTe 3 po3BUTKOM TOCTKOJOHIATBHOI TEOPii
el oOpa3 mouaB HaOyBaTH HOBHUX PHUC: «IHIIHID»



nepectaB OyTH Jmme 00’€KTOM IPOTHUCTABICHHS
1 CTaB MOXKITUBICTIO JIJISI CITIBIIEPE)KUBAHHS, B3a€MO-
pO3yMiHHS Ta miasory MiX Kyiberypamu. Jlitepa-
TypHI TBOpH, IO OIUCYIOTh JOCBIJl «IHIIOTO,
CHOTO/IHI BHCTYNAIOTh IUIaTGOpPMaMu JUIS OCMHC-
JIEHHS KYJIBTYPHHX BIJIMIHHOCTEH 1 coOImiabHOL
HamnpyTH, JO3BOJISIIOYM BHWBYATH, SK Ii BiIMIHHOCTI
MO)KHA MO/107aTH 200 TIEPEOCMUCITHTH.

I1le omHUM BaXKJIMBHM aCIIEKTOM € TMHAMIYHICTb
o0pa3y «iHIIOT0», HOTO 3aJIeXKHICTh BiJ COIIOKYIb-
TYPHOTO KOHTEKCTY Ta ICTOpHYHHX yMOB. Te, mo
BBXKAJIOCS «IHIIMMY» y CepeIHbhOBIUYi ab0 B €IMOXy
Penecancy, cboromHi Moke CIpHiMarucs sIK HOp-
MajgpHe abo HaBiTh 3BHYHe. Hampurian, panimre
€BPOIEHCHKI CYCITIIBCTBA CIPUAMAald  apaOChKUi
CBIT SK «IHIIWHY», aKIEHTYIOYM YyBary Ha pelli-
TiHUX, HAyKOBHX Ta KYIBTYPHHX BiIMIHHOCTSIX
(Hammsaiiko, 2006: 96). Croromui Oarato 3 THX
ySBJICHb TpaHC(OpPMYyBAIHCSA, a €JIEMEHTH KOJHChH
«UYXO0i» KyJIBTypH IHTETPYBAJINCS y CBITOBY KyJIb-
TYpHY CHQAUIMHY, IEMOHCTPYIOUH, SK ICTOPUYHI
3MIHHM Ta Tio0ami3allisi BIUIMBAIOTh HA CIPHUHATTS
«IHIIIOTOY.

3arajgom, o0pa3 «iHIIOTO» € OaraTo3HaYHUM
1 bararorpaHHrM (PEHOMEHOM, OCKUTBKH BiH MICTHUTh
HE IumIe 30BHIMMHI (i3udHi a00 KyIbTypHI BiMiH-
HOCTI, a W CKJIQJHI COI[iabHO-TICUXOJIOTIYHI TIPO-
1ecH, mo (GopMyrOTh B3aEMHUHH MK KyJIBTYpaMH Ta
crinpHOTaMH. BiH 1103BoOMsie JiTepaTypi HE TiIbKH
BitoOpakaTu peanpHICTh, @ § KPUTHIHO OCMHCIIO-
BaTH ii, CTaBISYH TIiJ] CyMHIB yCTaJIeHi CTEpEOTHIIH,
CcoIiaibHi HOPMH Ta KyJ'IBTyle Oap’epm.

Bynp-sKi  JTIONCHKI  CIIUIBHOTH  3aBXKAU  BCTY-
MafoTh y B3a€EMOII0 3 IHIIMMH, SKi OJHOYACHO
MOXYTh CHpPUHMATHCS SIK 3arpo3a Ta sK JKepeso
HOBOTO 3HaHHS i J0cBiqy. ToMy Tema «iHIoro» abo
«IYKOTO» 3aJIMIIAETHCS AKTYaJIIbHOIO Ta IOCTIHHO
TMOCIIDKYETbCA Y PI3HUX TyMaHITapHUX HayKax,
Takux sK Qinmocodis, TICHUXONOTis, COIOJIOTIA,
AHTPOTIONOTIsI, KYIBTYPOJIOTiS Ta JiTepaTypo3HaB-
crBo. Kokna 3 mux aumcummunin Qopmye BiacHy
METOOJIOTII0 JUIsSl BU3HAYCHHS, BUBYCHHS Ta iHTEp-
npeTamii MOHATTS «IHIIOT0», BPAXOBYIOUM CIICIH-
(biky cBOiX 00’€KTIB Ta MiAXOAIB /10 aHami3y. Bax-
JIMBO 3a3HAYMTH, IO CIIPUHHATTS «IHIIOTO» 3aBXKIH
KOHTEKCTyai30BaHe: BOHO 3aJIe)KUTh Bifl i1CTOpWY-
HUX, COIIaJIbHUX Ta MOJITUYHUX YMOB, & TaKOX BiJl
KyIbTypHHX HOPM Ta MLIHHOCTEH CHUIBHOTH, sKa
rioro hopmye Amiesa, 2012: 57).

ComioJIOriyHUMA IMAXig B 1MArojorii  JT03BOJISE
po3mAmaTd o0pa3W «IHIIOTO» SK COIiajbHI KOH-
CTPYKTH, SIKi BUKOHYIOTh BRXIUBY (DYHKIIIO Y (hop-
MyBaHHI KOJIEKTHBHOI 1JIGHTUYHOCTI Ta COIiaJbHHUX
yABJIEHb. 3 Ii€l MEPCIEeKTHBU «IHIIMI» HE € JIHIIe
XyIOKHIM a00 KyIbTYpHHUM (DEHOMEHOM, a BHICTY-
mae SK eJNeMEHT MIMPIIOTO COIIaJIbHOTO IPOIIECY,
B SKOMy TpyNH JIOAeH BH3HauaroTh cebe uepes
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MOPIBHSAHHS Ta BIAMIHHOCTI 3 IHIIMMH TpPYyIaMU.
Le#t miaxix akmeHTye yBary Ha COIIaTbHHX, TTOJi-
TUYHHUX Ta €EKOHOMIYHUX CTPYKTypax, 0 (GOpMYyIOTh
CHOPUIHATTS «IHIIOTO», a TaKOX Ha TOMY, SIK TaKi
o0pa3u MOXyTh OyTH BUKOPHCTaHI I MIATPUMKH
YU 3MiHH CTaTyCy NEBHUX CILIBHOT.

3okpeMa, y JiTeparypi Ta MacoBii Kylb-
Typi 00pa3 «IHIIOr0» YacTO 3aCTOCOBYETHCS JUIS
BiIOOpakKeHHsT COIlIaJbHUX 1€papXid Ta BIaJH.
Hanpukmnan, CTOCyHKM MK KOJOHI3aTOpaMu Ta
KOJIOHI30BaHUMH Yy TBOpax KOJIOHIAJbHOI Ta IMOCT-
KOJIOHIaJIbHOT ~ JIiTepaTypu  AEMOHCTPYIOTb, SIK
«IHIIAI» MOXKE CITYTyBaTH HE JIHIIE [UIs CTBOPCHHS
KOHTPACTY, a # /sl JNeriTnMallii ColianbHUX HOPM,
CTEpEOTHINIB Ta MOMITHYHOIO JOMiHYBaHHs. Boawo-
yac COLIOJMOTIYHMI aHali3 I03BOJISIE MOOAYUTH, K
i 00pa3u MOXYTh TpaHC(HOpPMYBATHUCSA Yy TpPOIECi
ICTOpUYHHUX 3MiH, BIUTMBY TIJI00ami3aiiHuX Mpo-
I[eCiB Ta MDKKYJIBTYPHOTO JiaJiOTy, CTAlOYH 1HCTPY-
MEHTOM KpPUTHYHOTO MEPEOCMMCIICHHS COLiajib-
HUX CTOCYHKIB 1 B3a€MOJlii MK PI3HUMHU TpyIaMu
(FOnkin-Pinyn, 2009: 43).

3aranom, y pomani M.-®. Kiep «He-iimoBipHa
MOAOPOXK» 00pa3 «IHLIOro» IOCTAE SIK OCHOBHUM
eJIEMEHT, 0 (OpPMY€e CIOKETHY AMHAMIKYy Ta BIUIU-
Ba€ Ha IICUXOJIOTII0 TOJOBHOrO repos. «lHmmii»
Yy TBODI MpeACTaBNCHHi depes (i3udHi, KyIbTypHi,
MOBHI Ta MOBEJIHKOBI 0COOIUBOCTI, 10 BiAPI3HAIOTH
fioro Bix repost Ta 0ro 3BUYHOrO OTOYEHHS. ABTOD
PETENBHO MiIKPECITIOE Ti PUCH, SIKI POOIISATH MEpCo-
HaXIB «Iy)KHUMW» y CBITI Tepos, CTBOPIOIOYH aTMOC-
¢bepy muctaniii, HE3BUYHOCTI Ta MEBHOI €K30THKH:
«binvwicms i3 HUX He émina nucamu Qpanyy3bKoio,
i Y MOill poOuHi, AKWO XMOCL BUMOBIAE C1080 YKpa-
ina, eci noyunaru puoamuy (Knep, 2023: 73—74)
3aBAKH 1BOMY 9YHTad OTPUMYE MOXJIHMBICTH Bil-
4yTH KyJIbTYPHHH IIOK i MEPEKHMTH MPOLEC ajar-
Tamil repos 10 HOBOIO CEPElOBHIIA, 1€ B3a€MOMIS
3 «IHIUMW» BigOyBaeThCS 0€3 TOTOBUX CTEPEOTH-
MiB 1 3acTapiiuX ysBieHb. Takuil pUHOM JT03BOIISIE
MOIIEe OCMUCIINTH, SIK KOHTAKTH 3 «IyXKUMI» (op-
MYIOTh BHYTPIIITHIM CBIT TepcoHaXka Ta WOTO 3/1aT-
HICTB O eMIIaTil.

O0pa3 «iHIIOT0» y pOMaHi BUKOHYE TaKOX (PyHK-
mito caMmomizHaHHI. Yepes B3aeMomil0 3 TIEpCOHA-
JKaMH, 10 MAaloTh BiMIHHI KYJIBTYPHi, MOpaJIbHI Ta
COIialibHIi HOPMH, TE€pPOH TOYHMHAE YCBITOMITFOBATH
BJIACHI MEXi CIIPHMHATTS Ta BiIKPUBATH MPUXOBaHI
aCIIeKTH CBOET 0coOuCTOCTI: «Tu Macw nikmysamucs
npo ceor poouny. He xosaiica 6i0 ceoix!..» (Knep,
2023: 191). Lleit mporiec anpecn}oe CKJIQTHICTH Ta
6araTOBI/IM1lecTL JIFOACHKOI 1IEHTUYHOCTI, @ TaKOX
il TiCHMH 3B’SI30K 13 COLIOKYJIBTYPHUM KOHTEKCTOM.
Kpim Toro, B3aemofisi 3 «IHIIUMU» TO3BOJSE KPH-
TUKYBaTH YHEPEIKEHHS Ta CTEPEOTHIIH, BIIACTHBI
CYCHUIBCTBY: «BoHU  PO3MOGIAIOMb  CYPIHCUKOM,
YUM  JICAXTUBUM  HAPOOHUM  BAPIAHINOM  MIlUAHKU
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VKDPAiHCLKOI ma pocCilicbKoi, KUl NepeKpusnioc
i cunmaxkcuc, i epamamuxy. Ocb pe3yromam mpbox
cmopiu pociticokoi kononizayiiy (Kmep, 2023: 201).

VY pomani 00pa3 «iHIIIOTO» YacTO TOB’SA3aHUU 13
KyJAbTYPHUMH, MOBHHUMM Ta COLIaJIbHUMH Oap’e-
pamu. Hampuknan, repoi 3ycTpiualoTh MEIIKAHIIB
HE3HaOMHX MICIIlb, YHsI IOBE/IIHKA, TPAIHIII] Ta 3BH-
yai 31a10ThCs IM IMBHUMHU a00 HenepenoadyBaHUMHU.
Lle BimoOpaxae COILIONIOTIYHUIA ACTIEKT iMaroJIorii,
Je «IHIIMH» BHUCTYNAE COLIAJIBHUM KOHCTPYKTOM,
o ¢GopMye TpyIoBi iEHTHYHOCTI Ta HOPMHU B3ae€-
Monii: «lle 0sa documsv xapakmepui acnekmu Cbo-
200HIWHbOI YKpainu: 3 00Ho20 00Ky YKpaina ocei-
yeHux Jooel, AKI 3ac60inu Hawi Koou, 3 IHUL02O
00Ky YKpaincvka 2nubuHKa, Ha AKY YEHMpPaibHa
611a0a He 36epmac yeazi, KA BUICUBAE, SIK MOJICE...»
(Kmep, 2023: 202). Yepe3 momiOHI 3iTKHEHHS
M.-®. Knep nokasye, 1110 o0pa3 iHIIIOTo He € CTaTu4-
HUM — BiH 3MIHIOETBCS 3aJIS)KHO BiJl IOCBiAY Ta Bij-
KPHUTOCTI I'epOoiB 10 HOBUX 3HAHb.

HlTepaTypo3HanHI/I aHaJli3 pOMaHy TaKOX IOKa-
3y€, MO0 «IHIMKH» MOXE BHUKOHYBaTu (yHKIIO
n3epkaia ans camorizHaHHA. [lepconaxi, B3aemo-
04X 3 IHIOIMMH, YacTO IEePEOCMHUCIIOIOTHh BIIACHI
LIHHOCTI, CTpaxu Ta MEpPeKOHaHHA. «Bidwyk erac-
HOI i0ewmuuHoCcmi He 6i00OY8AEMbCA NPOCMO MAK,
0e3 nepedcusanv. Ta uu mooicy s me Mumyie, siKe
CmMEOpuUNo  MeHe, GuUNpoOYsamu  menepiuHin? »
(Knep, 2023: 168), ToBOpUTh OIWH i3 TepoiB, Mij-
KpPEeCJIOIOUM JaJIeKTUYHY TPHPOAY 3ycCTpidi i3
Yy»XKUM: Yepe3 PO3yMiHHA iHIIOTO (hOPMYETHCS PO3Y-
MiHHs cebe. Kpim Toro, aBTOp 9acTto akIeHTye Ha
BHYTPIITHHOMY KOH(IIKTI TepoiB, KOJIHM 30BHIIIHE
3HAaHOMCTBO 3 «IHIIUM)» CYNEPEYUTh YCTAJICHUM CTe-
peotunam abo KyJAbTypHUM HOpMaM: «L{n mpaodu-
yiliHa 8iManbHa NICHA | GeIUKUL pym SHUL X710 Ha
BUUUMOMY PYWHUKY 8MUMb NepeKpeciioloms Cim-
Odecam n’sims pokie Hocmanweii.» (Kmep, 2023: 173).
Takuif miaxix JOEMOHCTPYE, IO  CIPUHHATTS
«IHIIOTO» 3aBXKIU 3aJICKUTh BiJ KyJIBTYPHOTO Ta
COLIIaJIBHOTO KOHTEKCTY CIIocTepiraya.

[le onHMM BaXXJIMBUM aclieKTOM POMaHy € Te, 10
0o0pa3 «IHIIOT0» BHUKOPHCTOBYETHCS AJISI KPUTHKH
yHepemKeHb Ta COIliabHUX iepapXxiid. Yepes mpoTu-
CTaBJICHHS 3HailoMoro Ta He3Hariomoro M.-@.Kinep
[IOKa3ye, SIK JIETKO JIIOAMHA MOKe (OopMyBaTH cTe-
PEOTUIIH MIOJI0 THX, XTO BiAPI3HAETHCA Bif HEi, 1 5K
MTOJIOJIAHHS IIUX CTEPEOTHUIIB BiJIKpUBAE HOBI Iep-
CIEKTHBHM B3a€MOJIii Ta cHiBIpali. «3agdsku mooi
A nobauug y 61AcHili Kpaini wjocL maxe, 4020 uje
ne Oauue. Tu mene 3mycuna 6iOKpusamu icmuHu,
saki mene epasunu...» (Kmep, 2023: 201) — mueit
q)parMeHT SICKPaBo 1J'IIOCpr€ mporec rymanizamii
«IHIIOTO» Ta MOro iHTerpauii y cBITOINISA IOJIOBHUX

repoiB.
Orxe, y pomani M.-O. Kuep «He-iimo-
BipHa TOMOPOXK» 00pa3 «IHIIOTO» TOCTAE SIK
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OaraToBUMipHUH 1 JAWHAMIYHUN (QEHOMEH, 10
BU3HAUAE CIOXKET Ta NCUXOJIOTIYHY EBOJIIOLIIO Iep-
COHAXIB: uepe3 3yCTpidi 3 «Uy>KUMHU» T'epoi IPOXo-
ISTh TIPOLIEC CAMOIII3HAHHS, PO3IINPIOIOTH MEXi
BJIACHOTO CHPUHHSATTSA Ta BYATHCS KPUTHUYHO OLli-
HIOBaTH CTEPEOTHNH Ta YIEPEIXCHHS, BIACTHBI
iXHBOMY CyCHIJILCTBY. ABTOp IOKa3ye, 10 HE3Ha-
fioMe HE € 3arpo3JIMBHM, a HAaBIaKH, CTHUMYJIIOE
eMIaTiio Ta KynbTypHE 30aradeHHs, (opMyroun
DIHOOKE PO3YMIHHS B3a€MO3AICIKHOCTI  CIITBHOT.
IIpy npOMy <«IHIIMI» BHCTYNAE SK COLIAJbHUH
KOHCTPYKT, IIO BifoOpakac KyJabTypHi, MOBHI Ta
MOBENIHKOBI BIMIHHOCTi, CTBOPIOIOYH KOHTPACT
i3 «CBOIM» 1 JOIMOMAaralo4d TeposSM YCBiIOMHUTH
BJIACHY iIEHTHYHICTh Yepe3 nmopiBHAHHA. Lleit 0Opa3
3MIHIOETBCS 3AJIEKHO BiJl JOCBITYy Ta CIIOCTEPEKCHD
TIEPCOHAXKIB 1 CTa€ IHCTPYMEHTOM KPUTHKHU COIlialTb-
HUX CTEPEOTHIIIB i iepapxii, BIIKpUBAIOYH IIISAX J0
MDKKYJIBTYPHOTO JiaJIoTy, TApMOHIi Ta OLIBII THYY-
KOT'O CIIPUMHATTS CBITY.

BucuoBku. Y pomani M.-®. Knep «He-iimo-
BipHa MOIOPOXK» 00pa3 «IHIIOrO» IMOCTae AK Oara-
TOrpaHHMH (PEeHOMEH, M0 TMOeJHYyE KYJIbTYpHI,
COIlialibHI Ta TICUXOJIOTIYHI BUMipH. BiH BHUKOHYE
OCHOBHY pOJIb y (DOpMyBaHHI CIOKETHOI JUHAMIKH,
CIpHsi€ CaMOII3HAHHIO TOJIOBHOTO IepOsi Ta PO3KpH-
Ba€ MCXAHI3MH IMOJOINAHHA CTEPEOTHINB i ymepe-
JDKeHb. B3aemonist 3 «iHIIMM» y TBOpPi BigoOpaskae
CKJIaJHUI IpoLec KyIbTYpHOI ajanTanii, e JucTaH-
i Ta HE3BUYHICTH IOCTYIIOBO TPAaHC(HOPMYIOTHCS
y BIOKPHTICTH 1 mJiasior. ABTOp JEMOHCTpYE, IO
«IHIIMI» HE € 3aTPO3010, a HABIIAKU — KaTali3aTopoM
BHYTPILIHBOTO 3POCTaHHA, SKHH PO3ILUPIOE MEXi
cBiTOIISAY Ta (POpPMYE 3MATHICTH 10 eMITaTil.

AHani3 pomaHy 3acBifuye, M0 00pa3 «iHIIOTO»
€ HE JIMIIEe XYIOXHIM HpUHOMOM, a i Ba)JIMBUM
IHCTPYMEHTOM iMaroorii, sIKWii BigoOpaxkae coili-
OKYNBTYPHHI KOHTEKCT 1 JMHAMIKY MIDKKYIBTYp-
HOI B3aeMofii. Bin mokasye, sik y miTeparypi uepes
XyIOXKHI 00pa3d OCMHUCIIOIOTHCSI CTOCYHKH MiXK
PI3HUMH KyJIbTypaMH Ta CYCHUIBHMMH TpyIamu,
a TakoX K (QOPMYIOTbCS YSBJICHHS PO «Iy>KOTO)
i «cBoro». Y TBOpi M.-®. Kinep «inmmit» Buctymae
BOJHOYAC I3€PKAJOM 1 BUKIHMKOM, 3aBISKH SKOMY
BiIOyBAa€ThCSA  TEPEOCMHUCICHHS  BJIACHOI  ifIeH-
TAUYHOCTI Ta BIIKPUBAETHCA TEPCIEKTHBA OiTBII
THYYKOTO, TYMaHICTHYHOTO MiJIXOMy IO pi3HOMa-
HITTS CBITY.

TBopuicTh (hpaHIy3pKOi MMCEMEHHUII 3 YKpaiH-
ChKUM KOpiHHSIM M.-®. Kiep Tinbku npoOuBae cBii
IUIAX K 0 YKPaiHCHKUX YHMTadiB, TaK i KPUTHKIB.
[Momryk BrmacHOi iA€HTHMYHOCTI, TPOOIEMH CaMOT-
HOCTI Ta BiIYY)XEHHSI y CEPEJOBHIIl, B SIKOMY CTH-
palOThCSl Ta MEPEIUIITAIOTHCS MEXKi CBOTO/9Y>KOTO
CBiTy, MPOOJIEeMH BiTHOBJICHHS iCTOPUYHOI IaM’siTi
MOXYTb CTaTH  HACTyIHHMH  IE€PCIEKTUBAMU
OCHIIKEHHS.
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The article is devoted to the issues of linguoculturology as a discipline that
investigates the reflection and consolidation of culture in language and speech.
Since language and culture are inseparably interconnected, language functions
not only as a means of communication but also as a fundamental mechanism
for the preservation and transmission of cultural knowledge, norms, values,
and symbols. It is precisely through language that an individual directly enters
culture, assimilates its behavioral models, conceptualizes the world, and forms
an identity as a bearer of a particular mentality. In the context of a globalized
media environment, audiovisual translation acquires special relevance as a means
of intercultural communication. It encompasses the process of rendering the
meaning of multimodal texts-films, television series, K-dramas, documentaries,
and others-from one language into another, taking into account both verbal and
non-verbal components. Particular attention has been devoted to the analysis of
the linguocultural specificities of Korean dramas, especially through the prism of
character language, sociocultural codes, globalization influences, stereotyping,
and mechanisms of linguistic mediation. Based on practical analysis, it has been
established that K-dramas serve as a powerful medium of representing Korean
culture, capable of shaping linguocultural perceptions among foreign audiences.
The analysis of Korean dramas demonstrates that the characters’ speech vividly
reflects key linguocultural concepts, social codes, and linguistic realities. Such
notions as f_ (filial piety), “d (emotional attachment), = =] (social sensitivity),
A (face-saving), St (suppressed sorrow), and $-2] (collective identity)
convey the depth of the Korean mentality. In forms of address, speech styles,
and lexical choices, respect for hierarchy, roles, and age becomes evident.
Globalization processes account for the active penetration of Anglicisms,
slang, and code-switching, which reflect contemporary linguistic hybridity.
K-dramas contribute to the dissemination of linguistic elements beyond
Korea: viewers acquire vocabulary, speech formulas, and cultural practices.
Special attention has also been paid to stereotypes that are reinforced through
the linguistic behavior of characters. The findings of the study have practical
significance for the teaching of the Korean language, translation studies,
intercultural communication, and the exploration of audiovisual genres. The
research confirms that K-dramas perform not only an entertaining function
but also foster the development of linguocultural awareness among global
audiences, actively contributing to the diffusion of linguistic realities.
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JIHI'BOKVYJIBTYPOJIOI'TYHI OCOBJIMBOCTI

KOPEMCBHKHUX JJOPAM

Oxkcana Kingxkunoaaa
0okmop ¢hinocogii, doyenm,

Hasuanvro-nayxoeuti incmumym ¢inonoeii,

Kuiscokuu nayionanvuuu ynisepcumem imeni Tapaca llleguenxa

Mipro3a I'puropsin
acucmenni,

Hasuanvrno-nayxoeuti incmumym ¢inonoeii,

Kuiscokuu nayionanvuuu ynisepcumem imeni Tapaca lllesuenxa

Kniouogi cnosa: xopeticoki
oopamii, TiHe80KYIbMYPONOCIA,
KYIbMYpPHI KOHYenmu, MOGHA
noeeodinka, cmepeomunii,
ay0iogizyanvbHull nepexao.

Y cTarTi pO3DISHYTO JIIHTBOKYJIBTYPOJIOTiYHI OCOOIMBOCTI Cy4YacHHUX
KOPEHCHKHUX JJOPaM SIK BaXJIMBOTO ()CHOMEHY MacoBoi KynsTypH PecryOmiku
Kopes. Po3misiHyTO MUTaHHS JTiHIBOKYJIBTYPOJIOTii SIK HAyKH, sIKa AOCIIIKYE
BiZJOOpa’KEHHS Ta 3aKPIMJICHHS KyJIbTYpH B MOBI Ta MOBJIEHHI, OCKUIBKU
MOBa 1 KyJabTypa HEpPO3PHBHO IOB’SI3aHI MiX COOOK, MOBAa BUCTYNAE HE
naume 3aco00M KOMyHikamii, a ¥ OCHOBHHM MeXaHI3MOM 30€epeKeHHs
1 TpaHcHALii KyIbTypHHUX 3HaHb, HOPM, I[iHHOCTEH, cuMBoiiB. Came depes
MOBY OCOOMCTICTh 0e3MOCepeHbO BXOJAUTh Y KYIBTYpY, 3aCBOIO€ ii Mozeni
MOBE/IHKY, YSBICHHS MPO CBIT 1 POPMY€ETHCS SIK HOCIH IEBHOT MEHTAIBHOCTI.
B ymoBax m1006amizoBaHOTO MeianmpocTopy aydioBi3yalbHHI MepeKiaj
HaOyBae 0COOJIMBOI aKTYalbHOCTI SIK 3aCi0 MIKKYNBTYpHOI KOMYHIKaIii. Bin
OXOIUTIOE TIpOLIeC Tepeaadi 3MICTy MYJIbTUMOJAIBHUX TEKCTiB — (ibMiB,
TejecepianiB, opaM, JOKYMEHTAIICTUKM TOLIO — 3 OJHI€] MOBM Ha IHIIY
i3 BpaxyBaHHSIM BepOaJbHMX 1 HeBepOaJbHUX KOMIOHEHTiB. OcobiuBy
yBary Oyll0 TPUAUIEHO aHali3y JIHMBOKYJIBTYPOJIOTTYHHX OCOOIMBOCTEH
KOPEHCBKHUX JIOpaM caMe Kpi3b MPU3MY MOBHU HEPCOHAXKIB, COLIOKYIBTYPHHUX
KOJiB, ToOami3alifHUX BIUIMBIB, CTEpPEOTHMI3alii Ta MEXaHi3MiB MOBHOI
TpaHcyanii. Ha ocHOBI mpakTWdHOro aHamizy OyJa0 BCTaHOBICHO, IO
JOpaMH  BUCTYMAIOTh MOTY)XKHUM 3ac000M pempeseHTanii Kopeichbkoi
KyJIbTypH, 30aTHUM (OpMYBaTu JIHTBOKYJIBTYpPHI YSIBICHHS 1HO3EMHOI
ayauTopii. AHali3 KOPEHCBhKUX JopaM 3acBiuuB, IO B MOBI IEPCOHAXKIB
SCKPaBO BiZOOPa’KarOThCSl KIIOYOBI JIHIBOKYIBTYPHI KOHIICNITH, COLiajibHI
KO/IM Ta MOBHi peanii. Uepes Taki MOHATTS, K & (IaHyBaHHs 0AThKiB), 7
(emoriitHa mpuB’a3aHicTh), 1 A| (comianbHa yyTuBicTs), A W (36epexenHs
06nuuus), SF (mpurmivemuit 6imb), -] (KONEKTMBHA iNEHTUYHICTB),
nepeaaeTbesl MHOMHA KOPEMChbKOI MEHTANbHOCTI. Y 3BEpTaHHSX, CTHIIAX
MOBJICHHSI Ta BHOOpI CIIiB BUSIBISETHCS IOBara A0 iepapxii, poneit 1 BiKy.
I'moGanizaniiiHi nmpouecu 3yMOBIIOIOTH AKTUBHE MPOHUKHEHHS aHIIIIU3MIB,
CIIEHTYy Ta KOJ-CBITUMHTY, IO BiJ0Opakae CydacHy MOBHY TiOpHIHICTS.
Jlopamu cnpusiroTh MOIIMPEHHIO MOBHUX €JIEMEHTIB 3a Mexi Kopei: mspaui
3aCBOIOIOTH JICKCHKY, MOBHI (hOpMy/H Ta KynbTypHi 3BUUkU. Oxpemy yBary
HOPUALICHO CTepeoTUIaM, sIKi (iKCyIOThCSI Yepe3 MOBHY IOBE/IHKY IepoiB.
Pesyneratu AOCHIAKEHHS MAlOTh NPHUKJIAAHE 3HAUCHHSA A BUKIAJAHHS
KOpPEHChKOI MOBH, MEPEKIa03HABCTBA, MDKKYIBTYpHOI KOMYHIKaIlii Ta
BUBYCHHS ay/li0Bi3yalbHUX >KaHPiB. JloCmipkeHHs MATBEPIKYE, 10 T0paMu
HECyTb HE JIMIIE PO3BBAXANbHY (DYHKIIIO, a i ()OPMYIOTH JIIHTBOKYJIBTYPHY
CBIIOMICTh IVIO0AJBHOTO INIsiAaua, H AaKTUBHO CIHpPHUSIOTH MOMIMPEHHIO
MOBHUX peaii.
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Inrtoduction.
television dramas

In the 21st century, Korean
(K-dramas) have become
a global cultural phenomenon, transcending
national boundaries and gaining international
recognition. Their popularity can be attributed
not only to captivating storylines but also to their
unique representation of Korean society, values,
and traditions. More than simple entertainment,
K-dramas are a reflection of Korea’s linguocultural
identity, serving as a powerful tool for transmitting
cultural codes to both domestic and foreign
audiences. The aim of this paper is to examine
the linguocultural features embedded in K-drama
discourse and analyze how language reflects
cultural values such as hierarchy, collectivism, filial
piety, emotional attachment, and social awareness.
By doing so, the study contributes to a broader
understanding of Korean culture and its global
reception.

Materials and methods. This research employs
a linguocultural and discourse-analytic approach.
The primary material includes selected Korean
dramas Goblin (&= 7 9] ), Welcome to Samdal-ri
(2AF AHEa]), When life gives you tangerines
(FH2 &30, My Dearest Nemesis (L5
<-%1%), Sunbae, Don’t Put on That Lipstick (%1 ]
I H2=¥ ¥l=X] ulQ). The analysis focuses on
language practices within these dramas, including
honorifics, forms of address, and cultural concepts
expressed linguistically. Secondary sources such as
works by Lee (2019), Choi (2004), Han (2005), and
Mustatha (2020) provide a theoretical framework.
The methodological framework is grounded in
the principles of contemporary linguoculturology,
translation studies, sociolinguistics, cultural studies,
cognitive linguistics, and intercultural hermeneutics.
The study employs methods of analysis and
synthesis to investigate characters’ linguistic
behavior and communicative styles; observation
to analyze verbal interaction; qualitative content
analysis of dramas; interpretation of linguocultural
concepts and their impact on audience reception;
comparison of translated dialogues with the original;
as well as descriptive and contextual analysis.
Elements of qualitative sociolinguistic research are
also applied to examine audience linguistic behavior
in intercultural contexts.

Results and discussion. One of the defining
features of Korean dramas as a cultural product is
their ability to convey mental models through the
authentic speech of characters. Dialogues reveal
profound linguocultural concepts that embody
traditional values, emotional orientations, social
norms, and communicative strategies of Korean
society. This section focuses on a practical analysis
of such concepts, based on authentic excerpts from
K-dramas. A central concept is & (hyo, %) filial
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piety, rooted in Confucian ethics, which prescribes
unconditional respect for parents and elders.
In Korean society, respect for parental authority is
considered a moral duty, even at the cost of personal
sacrifice. Unlike blind obedience, it is perceived
as a means of preserving familial harmony and is
viewed as an act of love and generational devotion
(Bedford, 2021: 10). In When Life Gives You
Tangerines, the long-term relationship between
Kim Myeon and Yeonbom collapses not due to
personal conflict, but because of the mother’s
disapproval. Yeonbom does not actively decide to
end the relationship he is simply unable to oppose
his mother’s will and protect his love. In Western
culture, marriage is often seen as a decision between
two individuals, but in traditional Korean society
it is regarded as a union of families, where the
parental voice especially that of the mother of a
son is decisive. Here, the concept of & shapes the
hero’s choice of silent submission over individual
pursuit of love. Equally significant is % (jeong, 1)
a deeply rooted emotional bond encompassing
warmth, affection, benevolence, and unspoken care.
% develops gradually through shared experiences
and continuous empathy (Chung, 2005: 47). In daily
life, it is expressed in small acts—such as a market
vendor adding extra produce or a mother serving
more food to guests. In K-dramas, it emerges in
expressions like “Ao] Eo{HFo]” (“I have
grown attached”) or “Z YA & o] (“Why are
you being so heartless?”). A vivid example of 4 is
seen in When Life Gives You Tangerines, where the
elder Minok tells the heroine Esun: “If I have raised
them for ten years, whether they are crabs or turtles,
they are my children. Is blood what matters? No, it
is A1.” This illustrates the idea that true bonds arise
not through biological ties but through years of care,
shared life, and emotional investment. 3 thus serves
as the foundation of interpersonal relationships in
Korean society, reflecting collectivist values and
the ethos of social responsibility (Chung, 2005: 47).
Other key cultural concepts include | (nunchi)
social sensitivity, tact, and the ability to “read the
atmosphere” and St (han, 1l{) a deeply ingrained
emotion of sorrow and resentment born of historical
and personal suffering (Robertson, 2019: 103).
These concepts are vividly embedded in the
narrative structure and linguistic practices of
K-dramas, shaping both character interaction and
audience interpretation. In the drama Hometown
Cha-Cha-Cha, the female protagonist asks a stranger
numerous questions, failing to notice his reluctance
to continue the conversation. He remarks: “i3]
7F = 1= BEFY ol 74 — “You must be the type
who lacks nunchi.” This constitutes a critique of
her lack of intuition and attentiveness. The concept
of nunchi (:=*]), denoting intuitive sensitivity and



the ability to grasp the communicative context,
is central to understanding both verbal and non-
verbal behavior in Korean culture. Its significance is
rooted in the Confucian tradition, which emphasizes
restraint, indirectness, minimal expressiveness,
and the ability to adapt one’s behavior to the social
environment. Korean society places a high value
on brevity of speech, cautious judgment, and
emotional self-control, especially in interactions
with adults or superiors. Overt emotional expression,
verbosity, and directness may be perceived as
signs of immaturity or even frivolity. Within
such a sociocultural framework, nunchi becomes
an essential skill for maintaining harmonious
relationships, avoiding conflict, and adhering
to social norms. Expressions such as “i=*|7}
S T} (“he/she has no nunchi”) function as critical
remarks, pointing to insensitivity, an inability to
understand the situation, or a failure to “read the
room.” Such an evaluation carries a highly negative
connotation, characterizing the individual as
tactless, inconsiderate, or socially inept. Conversely,
the phrase “i=*]7} W=t} (“you have quick
nunchi”) serves as a compliment, highlighting
attentiveness, perceptiveness, and a high degree
of social intelligence. Another deeply embedded
cultural concept is han (¥}, 1i!), a suppressed
emotion that combines sorrow, anger, longing, and
helplessness in the face of injustice. Han operates
on both historical and personal levels: as repressed
grievance, unresolved resentment, or the inability
to articulate one’s pain. It has become a key
element of Korean cinematography, where directors
skillfully weave it into narratives as an emotional
and cultural foundation (Gao, 2024: 269). In many
dramas, characters choose silence over open
protest—an attitude shaped by social pressure and
Confucian notions of hierarchy. Korean national
cinema consistently revisits collective traumas
associated with colonization, the Korean War,
military dictatorship, and social inequality arising
from rapid industrialization. (Lee, 2019: 152).
Silent suffering that cannot be verbalized constitutes
the very essence of han. The phenomenon is also
associated with hwabyeong (2}%), a psychosomatic
disorder arising from the long-term suppression
of emotions. Equally significant is the concept
of uri (*?*FJ, “we/our”), which represents collective
identity and plays a crucial role in shaping the
Korean linguistic worldview. In contrast to the
individualistic ~orientation typical of Western
cultures, Korean society prioritizes group belonging,
often substituting “our” for “my”: uri omma (“our
mother”), uri hwesa (“our company”), uri jip (“our
home”), even when the interlocutor has no
direct connection to the referent. The use of uri,
however, extends beyond mere reference to group
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ownership; it also functions as an emotional
marker of closeness, acceptance, and belonging
(Yoon,2016:98). In the drama Goblin (&= 7} H]), this
is illustrated poignantly when the female character,

speaking about the male protagonist, asks: “<5-

i K M s B | = e g B L
d]?” (“Where are you taking my uncle? That’s rather
sensitive for me.”). Deeply moved, the protagonist
repeats to himself: <..9-2]g}ar.. T}
(““...she said ‘our’...”). This linguistic act is far
from accidental: it symbolizes the moment the
hero ceases to be an outsider and becomes “one of
us.” The use of uri here is not merely grammatical;
it functions as an expression of inner acceptance,
emotional belonging, and relational intimacy. For
the character, this seemingly simple phrase carries
profound significance it affirms his importance in the
life of another person. In such contexts, uri signifies
not only collective possession but, more importantly,
emotional inclusion, warmth, and reciprocal
recognition. The concept of chemyon (A%, #& [f)
the preservation of face, dignity, social image, and
reputation (Choi, 2005: 47) occupies a central place
in Korean society. Maintaining “face” implies not
only leaving a positive impression and avoiding
public disgrace, but also encompasses symbolic
acts related to social status, ethical integrity, and
moral worth. Chemyon thus signifies both justice
and honor, enabling an individual to act with dignity
before others. Common expressions include *
AT S Mok (“one must preserve face”)
and “AWAe] glt}’ (“to have no dignity”), which
underscore its relevance in daily discourse.

One of the core elements of Korean linguistic
culture is a highly developed system of speech
etiquette, reflecting social hierarchies, age and status
differences, degrees of intimacy, and role-specific
situations. In Korean dramas, this etiquette manifests
through grammatical constructions of politeness,
appropriate speech levels, forms of address, and
kinship or social terms. Such practices constitute
a socio-cultural code that is readily understood
by native speakers but often challenging for
interpretation by audiences from other cultures.

Korean society operates within a vertical
perception of social relations, where each interaction
defines who is the “senior” (wi saram, =) *}%“)
and who is the “junior” (arae saram, o} 7 *}%“)
(Han, 2005: 148). This distinction influences the
choice of speech style-jondaetmal (=9, polite
speech) or banmal (W'Y, informal speech). For
instance, in the drama The Black Dragon (L35
2% %), the female protagonist, although older in
age than her supervisor, consistently addresses him
respectfully as “¥5-74'd” (Head of Department),
while he refers to her as “® & #]” (Team Leader
Baek). Despite her seniority in age, the occupational
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hierarchy determines her speech style. This reflects
the cultural norm of prioritizing positional authority
over biological age and demonstrates how characters
in dramas adhere to linguistic discipline aligned
with corporate structures. In Welcome to Samdal-ri
(%ﬁlzr Ak %ﬂ), an employee informs her
superior: “AAd, 7|AE0] AAH T4 Lol
7 %rolQ> (“Director, it seems the reporters have
discovered your address”). The suffix -nim attached
to the title is obligatory as a marker of respect.
Without this suffix, the address would be considered
rude or disrespectful. In this scene, the polite
formulation functions as a professional warning,
while simultaneously underscoring the subordinate’s
position and maintenance of social distance, even in
a critical situation. Another example occurs when her
father comments: “o}, FH|& =W t}al?” (“Oh,
you scolded your junior colleague?”). Here the
term hube (<=Wl|) denoting a junior colleague
or student highlights relational hierarchy.
Importantly, hube does not merely mean a younger
person in age but refers specifically to someone
with less experience within a shared organization,
school, or company. It contrasts with sonbe (%1 Hl),
a senior in experience. Even when individuals are
the same age, the one with longer tenure becomes
the seonbae, while the other is the hube. In dramas,
such terms function not only as forms of address
but also as significant indicators of relationships.
Seniors (sonbe) typically expect deference, the
use of polite speech (jondemal), and obedience
from hube. Conversely, a sonbe may employ more
informal language toward a hube, sometimes even
adopting a patronizing tone. Narratives frequently
depict conflicts or moments of socialization when
a hube has yet to learn how to meet these cultural
expectations. The drama Chaebol vs. Detective (XH
Hx 3 /\}) illustrates this further: in one scene,
a character uses the informal yet respectful
term hyungnim ('€, “older brother”) to address
someone who is not a blood relative, signaling
emotional closeness. In another scene, however,
the same protagonist admonishes his partner, who
responds: “REL&}x] el dH5YTE (“1 told
you not to speak to me informally”). This highlights
that jondaetmal is not merely a grammatical
formality but a clear social boundary. The dialogue
emphasizes the importance of maintaining distance
between colleagues who have not yet established
familiarity, rendering the use of banmal without
permission unacceptable. Similarly, in Sunbae,
Don’t Put on That Lipstick (A8} 21 f€2¥ H}=
A w}Q), a younger colleague addresses his senior
as sonbenim - a combination of the status-based
honorific sonbe and the respectful suffix -nim. This
compound form underscores both professional
hierarchy and the requirement of politeness in
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workplace interaction. The line “XAuljdo] 7}=
25 %" (“It was you who taught me, sonbe”)
reflects both respect and emotional closeness: it
acknowledges authority = while simultaneously
reaffirming hierarchical relations, even in informal
settings such as a work-related conversation
after a meeting. The address sonbe functions as
a culturally rich linguistic code. It designates
not only age or position but a specific social role
of seniority within a professional or academic
community. A sonbe is someone who has been in
the organization longer, has greater experience,
and therefore expects recognition and respect
(Mustatha, 2020: 32). Importantly, sonbe does
not necessarily imply formal authority; rather, it
denotes symbolic authority grounded in experience
and time spent within the structure. Korean dramas
often depict the emotionally complex relationships
between sonbe and hube. These may take the
form of mentorship or latent tension. Juniors are
frequently cautious about overstepping boundaries
of familiarity, even when closer interpersonal
ties develop. Conversely, sonbes often display
indulgence, signaling informality that underscores
their status and experience. In this context, the
title A1 ¥]d (sonbenim) functions as a safeguard
of distance and mutual respect, even in cases of
personal sympathy or potential romantic interest.
For adequate intercultural understanding, it is
crucial to interpret sonbe not merely as “senior
colleague,” but as a socially significant figure within
a linguistic hierarchy that integrates etiquette and
social expectations. Another illustrative example
is the drama “Something in the Rain” (i} 2 A}
T o 1), where the male protagonist
consistently addresses an older female character
as ‘74 (noona), which literally means “older sister.”
Although they are not related, the form of address
conveys intimacy, warmth, and tenderness. When
the male lead says ““FuU7F T oW (“Noona
is prettier”), foreign viewers may misinterpret
the relationship as that of siblings, thereby
experiencing cultural dissonance. For this reason,
adequate translation requires either retaining the
original term mnoonaor providing communicative
adaptation with explanatory notes, particularly in
subtitles. This example confirms that terms such
as noona, hyeong, oppa, and onni serve not merely to
indicate age and gender, but also to fulfill important
emotional, cultural, and interpersonal functions. They
shape expectations, communication styles, and the
perception of relationships within Korean society.
In a broader linguocultural context, such linguistic
behavior demonstrates how language reflects and
reinforces cultural values. Through forms of address,
speech styles, and politeness strategies, core features
of Korean culture hierarchy, respect for seniors,



collectivism, and role-consciousness are manifested.
Speakers of Western languages often struggle to
understand why characters address one another not
by personal names but by kinship terms, positions,

or titles. For instance, translating “Something
in the Rain” as “Pretty Sister” may mislead
viewers, suggesting incestuous overtones.

In fact, noona does not always denote blood
relations but rather a socially codified role expressed
through language. Elements such as the alternation
between <=9 2 (polite speech) and HF'Z (casual
speech), as well as the use of titles and kinship-based
forms of address, act as social signals that shape the
audience’s interpretation of character relationships.
For intercultural viewers, these signals are often
lost in translation, especially when dubbing fails to
reflect contextual nuances. Authentic reproduction of
linguistic etiquette in subtitles or adapted translations
is thus essential for accurate cultural reception.
Conclusions. Korean dramas, as significant
instruments of cultural representation, construct
multilayered yet often generalized images of
national culture. The linguistic behavior of
characters is one of the primary means of conveying
social norms, values, and expectations. Speech
patterns encode not only individual traits but also
stereotypical perceptions of typical social roles.
As a result, foreign audiences, lacking other
cultural references, tend to perceive these linguistic
models as realistic portrayals. The analysis of
Korean dramas demonstrates that character speech
vividly reflects key linguocultural concepts,
social codes, and linguistic realities. Through
notions such as & (filial piety), % (emotional
attachment), = %] (social sensitivity), %™ (face-
saving), ¢t (suppressed grief), and $-2| (collective
identity), the depth of Korean mentality is
communicated. In forms of address, speech styles,
and lexical choices, respect for hierarchy, roles,
and age is revealed. Processes of globalization have
introduced Anglicisms, slang, and code-switching,
reflecting contemporary linguistic hybridity. Dramas
contribute to the diffusion of these linguistic
elements beyond Korea, as audiences acquire
vocabulary, speech formulas, and cultural habits.
Thus, the language of Korean dramas functions not
only as a means of artistic expression but also as an
effective channel of intercultural communication and
the formation of a new linguocultural consciousness.
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Future research may explore further the linguistic
representation of cultural and conceptual categories
in Korean cinematic discourse.
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VY mporoHoBaHii poOOTI 3pO0JEHO CIpo0y OKPECIUTH TOJOBHI PHUCH
IHIMBIyalbHOTO CTWJIKO  BHJATHOTO  YKPaiHCBKOro  Maiictpa  ciioBa
noyarky XX cromittst — II. I TuumHm (Ha Matepiami 30ipku «3amicib
COHETIB 1 OKTaB»). 3IIHCHEHO KOMIUIGKCHUH JIHIBOCTHJIICTHYHHUN aHai3
KHATH SIK IIJTICHOTO TOSTHYHOTO OpraHi3Mmy, IO TOEIHYE PHUCH Toe3il
B MPO3i Ta apXiTEKTOHIKY «KHHUTH-TTOEMH» (IIPOJIOT, OAMHAALATH CTPOd
1 BiAMOBiAHI aHTUCTpOodu). BusBieHo >xaHpoBy crenugpiky 30ipku sK
EKCIIEPUMEHTAIILHOTO MOJIEPHICTCHKOTO TEKCTY 3 €MOIiIHHO-(110c0()ChKOr0
JIOTIKOKO PO3ropTaHHs HapatuBy. OXapaKTepHU30BaHO MOBHY OpraHi3alliio
TBOPY: PENYKIil0 MPUKMETHUKOBOI JIEKCUKH ¥ BIIMOBIAHO emiTeTa NpU
BOJTHOYAC BHCOKiH MeTaopuyHii HACHYEHOCTI; 1HIUBIAYyaJbHO-aBTOPCHKI
MOPIBHSHHS 13 CHHECTETHYHUM e(EeKTOM; aHTUTE3y SK JOMIHAHTHUH
MPUAOM peTpe3eHTallii cynepedHocTeld 100W; MOBTOpH, MO (OPMYIOTh
BHYTPINIHIO JWHAMIKY €MOIlIil Ta HacKpi3Hi JelTMoTuBH. [IpocTexkeHo,
IO eNiTeTH HEYHCIeHHI, NMPOTe HAJA3BUYaHO (YHKI[IOHAIBHO 3HAYYIII:
BOHM YTOYHIOIOTh aBTOPCHKI  HEOJIOTI3MH, JIOKQNI3YIOTh  CIEHIYHUH
MPOCTIp, CTBOPIOIOTH CHUMBOJIIYHE TI0. Metadopa TmocTae MPOBIIHUM
MexaHizMoM  (iocodcpkoi cuMBomizalii Ta Oararo3HadyHOCTI 00pasis.
IMopiBHSIHHSL ~ PO3KPUBAIOTh  CHHECTETHYHE MHCICHHS  MHUTLS, SIKHI
MOEJTHYE 30pOBi, CIIYXOBI i €MOIIWHI BpPaXCHHS B €IMHUAN XyHOXKHIN
koMmIuiekc. CuHecTesii, X049 1 TOOJUHOKI, ITiJICHIIIOITE THTepMEeTialbHUI
XapakTep CTHIIO, JEMOHCTPYIOUHM TSOKIHHS [0 MYy3HKaIbHOCTI Ta
KUBOITUCHOCTI ciioBa. [loBTOpM 3a0e3reuyroTh KOMITO3UINIHY €IHICTh
30ipKU i (DIKCYFOTh TIOCTYIOBY TCHXOJIOTIYHY Tpajallilo CTaHiB JIIPUIHOTO
repos — BiJ TiJHECEHHS IO po3nady. BUSBICHO, MO 1HIUBIAyaIbHUN
ctunp [laBma TwuwHm y 30ipii «3amicilb COHETIB 1 OKTaB» BiJI3HAYAETHCS
GaraToBUMIpHICTIO, iHHOBAILiHHICTIO Ta (inocodcskor0 rmbnHOW0. Horo
MOETHKA TPYHTYEThCS Ha TOEIHAHHI MOJEPHICTCHKHX IOIIYKiB y cdepi
KaHPY, MOBU W TIOETHYHOTO OOpPa30TBOPEHHS 3 HAIIOHAJIBHOK TPAIMIIIENO.
3po0iieH0 BUCHOBOK, IO 1IIOCTHIIb MHTIIS IMOCTA€E SK IIUIICHA CUCTEMA, JIe
MY3UKaJIBbHICTh, HOBATOPCHKHI CIIOBOTBIP, CHMBOJII3M 1 MONI()OHI3M TEKCTY
(bOpMYIOTh VHIKJIBHUN XyJAOXKHIH YHIBEpPCYM, BOXKIUBHH I PO3YMIHHS
PO3BUTKY YKPaiHCHKOTO MOJIEpHI3My Hepiiol TpeTHHH XX CTONITTS.

“Folium” Ne 7 (2025)
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FEATURES OF PAVLO TYCHYNA’S INDIVIDUAL STYLE (BASED
ON THE COLLECTION INSTEAD OF SONNETS AND OCTAVES)
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This article seeks to outline the main features of the individual style of the
outstanding Ukrainian master of words of the early twentieth century —
Pavlo H. Tychyna (based on his collection Instead of Sonnets and Octaves).
A comprehensive linguostylistic analysis of the book has been undertaken,
treating it as a holistic poetic organism that combines the traits of prose
poetry with the architectonics of a “poem-book” (a prologue, eleven
strophes, and their corresponding antistrophes). The genre specificity of
the collection has been identified as that of an experimental modernist
text, characterized by an emotional and philosophical logic of narrative
development. The linguistic organization of the work has been characterized:
the reduction of adjectival lexis and, accordingly, of the epithet, alongside
a high degree of metaphorical saturation; individual authorial comparisons
with synesthetic effects; antithesis as a dominant device representing the
contradictions of the epoch; and repetitions that form the internal dynamics
of emotions and recurrent leitmotifs. It has been shown that although epithets
are few, they are exceptionally functional: they specify authorial neologisms,
localize the scenic space, and create symbolic background. Metaphor
emerges as the principal mechanism of philosophical symbolization and the
generation of polyvalent imagery. Comparisons reveal the poet’s synesthetic
thinking, which fuses visual, auditory, and emotional impressions into a
single artistic whole. Synesthetic constructions, though rare, reinforce the
intermedial character of Tychyna’s style, demonstrating his inclination
toward the musicality and pictoriality of the poetic word. Repetition
ensures the compositional unity of the collection and marks the gradual
psychological gradation of the lyrical subject’s states — from exaltation
to despair. It has been revealed that Pavlo Tychyna’s individual style in
Instead of Sonnets and Octaves is distinguished by multidimensionality,
innovativeness, and philosophical depth. His poetics rests upon the
combination of modernist experimentation in genre, language, and imagery
with the national literary tradition. The study concludes that the poet’s
idiolect functions as an integrated system, wherein musicality, innovative
word formation, symbolism, and textual polyphony constitute a unique
artistic universe, essential for understanding the development of Ukrainian
modernism in the first third of the twentieth century.

Beryn. [lpoGnema iHOMBIZYadbHOTO — CTHIIIO
MUTOA TIOCiae OmHe 3 UEHTPAJbHUX MICIb
y CydacHHMX JIIHTBOCTHJIICTHYHUX Ta JiTepary-
PO3HABUMX CTyAiAX. [mioCTWIIb pO3MISAAETBCS SIK
LiTiCHA CHCTEMa MOBHHUX, XYIOXHbO-ECTETUYHUX
1 IMCKYpCHBHUX MapaMeTpiB, IO BU3HAYAIOTh YHi-
KaJbHy BepOalbHO-€CTETHUHY peaji3alilo aBTop-
ChKOi MaHEpW Ta BiJOOpPaKarOTh CBITOIVISAHI JIOMi-
HaHTH MUCHbMCHHUKA. AHaJi3 1MIOCTUIIO Ja€ 3MOTY
MPOCTeKUTH cnenniky iHIMBiAyadTbHOrO 3acBO-
€HHA Ta TpaHchopmalii 3araJbHOHALIOHATBHUX
MOBHO-KYJABTYPHUX Tpaaulliif, a TaKoXX BUSBUTH
KOpEJSIiI0 MiX (OpManbHO-MOBHUMH 3aco0amu
1 Xy0’KHbO-€CTETUYHOI0 CEMaHTUKOIO TEKCTY.
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B icropii ykpaincekoi miteparypu XX CT. oco-
onuBe micue nocigae [asno ['puropouu Tuunna —
BUJATHUH IOET, YUsI TBOPYICTh MOCTAae (PEHOMEHOM
HalllOHAJIbHO-KYJIBTYPHOTO PEHECAaHCy Ta BOIHO-
9yac BIJOMTKOM iCTOPUKO-COIIAIBLHOI J00H. Horo
MOETUYHUHA iJIOCTHIb XapaKTepu3ye MOoTiQoHI3M,
IHHOBAIIiiHI NOWIYKK Yy cdepi BipIIOBAaHOI TEXHIKH
Ta PUTMOMEJIONKH, 8 TAKOXX BUKOPUCTAaHHS CHMBO-
JIYHUX CTPYKTYp Ta acOLiaTUBHHX MoJeNei. YHi-
KaJbHICTh HOTO I1HAMBIIYalbHOTO CTHJIS BUSBIISA-
€TBbCS B IHTEpMENialbHOMY CHHTE31 MY3HMKaJbHOCTI
i KMBOMMCHOCTI MOETUYHOIO CJIOBA, IO 3yMOBIIIOE
ecTeTH4He Oararoronoccst Ta 0araTOBUMIpHICTb
xyaokHbOrO yHiBepcymy I1. I. Tuumnm.
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MeTor0 mpoOIIOHOBAaHOI PO3BIIKK IOCTAE OKpec-
JICHHS OCHOBHHMX PHC IHAMBIZYaldbHOTO CTHIIO
1. I. Tamay y 36ipii «3aMicIlb COHETIB 1 OKTaB.

Marepian i meromu nocuimkenHsa. Marepia-
JIoM JociipkeHHs € 36ipka IlaBma Tuunan «3amicib
coHetiB 1 oktaB» (1920), a TakoX HayKOBi Tpaili,
MIpHCBsTUeH] aHaii3y TBopuocTi muTid. [lix gac ana-
73y OyIIo 3aCTOCOBAaHO TaKi METOMH, SIK OIHCOBHMA
(mns dikcamii Ta cucremarn3amii MOBHHX 1 CTHIIC-
TUYHUAX SIBUI), JIHTBOCTHIIICTHYHUHN (U1 aHANi3y
(hyHKIIH XyqoxKHIX 3ac00iB), KOHTEKCTYyallbHO-IHTEP-
MpeTamiiHui (s 3°sICyBaHHS CEMaHTHKH 00pa3iB
Ta MIATEKCTIB), MOPIBHAIBHO-31CTABHUHN (TSI BHUSB-
JIEHHS MDKIIITEPAaTYpPHHUX 1 KYIBTYPHHX Tapalenei),
a TaKOX eJIEMEHTH KUTBKICHOTO aHaNi3y (sl BU3HA-
YEHHS YacTOTHOCTI NPUKMETHHUKOBOI JIEKCHKH).
KommiekcHe 3acTocyBaHHS 3a3HaY€HUX METOXIB
JIO3BOJIMJIO BHM3HAUUTH JKAHPOBO-CTHIILOBY CIELH-
(biky 30ipKu Ta OKPEeCTUTH IHIUBIAyaldbHI 0COONH-
BocTi MoBOTBOpYOCTi [laBma Tuumam.

Pesyabratn Ta o0GroBopenHsi. BarowmicTp
BHecKy [laBma TuumHM y PO3BHUTOK 1 30araueHHS
YKpalHCBKOI JIiTepaTypHOI MOBH HE TiIJSTae CyM-
HiBy. 3HaYHA YaCTHHA HOTO iHIUBIAYaTbHHUX JIEKCHY-
HUX HOBOTBopiB 3aKpinuiacs B MOBHil HpaKTI/IHi
TOAI AK 1HII Ha6ynn TMONIMPEHHS Cepet MOETiB-CIIiB-
CY4acHHKIB 1 HACTyMHUX IIOKOJIiHb. TBOpUicTb
MUTLS 3aCBiUye BHHATKOBY MaiCTEpHICTh y cdepi
CIIOBOBKMBAHHS, IIOETHAHHSA NPUPOJHOI MOBHOI
IHTYILI{ 3 HAMOJIEIIMBOIO NPAIE0 HaJ YAO0CKOHAJICH-
HAM BiacHoro ctuiro. Came 3aBISKHM LIbOMY HOro
[IOETUYHA MOBA Bi3HA4Ya€ThCsI HEMOBTOPHOIO 0Opa-
3HICTIO Ta JIETKICTIO BUpaXeHHs. |HIWBixyanbHUH
xynoxHii ctunp laBna Tuaman 3aKOHOMipH0 nepe-
OyBae B ueHTpl yBaru MOBO3HABYHX JOCIiIKCHB!
MO,Z[CleCTCLKl EKCIIEPUMEHTH 31 CJIOBOM, CTBOPEHHS
OPHUTiHAJIBHOTO XyAOKHBOTO HAmpsiMy, a TaKOX
iCTOTHI CTHIBOBI TpaHchopmarlii B pi3HI mepionn
TBOPYOTO IUISAXY MUTLSI 3yMOBIIIOIOTh TPUBAJY aKTy-
ABbHICTh IOAIOHUX HAYKOBHUX PO3BIIOK.

[Mepmri JOCII KEHHS TBOPYOCTI [TaBma
TuyneA 3’ IBWINCH Mailke OQHOYACHO 13 BHUXOIOM
y cBiT Horo mepioi 30ipku «COHSIIHI KIapHETH»
1918 poky. 3okpema, B. bapka B poboti «Xiibo-
pobcekuii  Opdeit, abo KuspHeTHsM» TOBOPHUTH
PO HOBAaTOPCTBO, SIKC W HA3UBAE KAAPHEMUIMOM 3a
«MEJIONIMHICTD, MaJbOBHUYICTD, HAJIXHCHHY Bi3iI0,
OpHAMEHTHKY, OCBITIIeHHs] cuMBoIiBY» (bapka, 1961)

30ipka «3aMiCIlb COHETIB 1 OKTaB» TAKOX TSIKIi€
10 KJIapHETU3MY, NPUTAMaHHOMY TBOPYOCTI Maid-
CTpa CJI0Ba 3arajioM.

Cepen HayKOBIIIB, SKHX 3aIlikaBWia Mpooie-
Matuka TBOopuocTi IlaBna TuumHM, BapTO Ha3BaTH
TaKuX:

[lepmoro pucor, SKy Ha3MBAIOTh INPAKTUYHO
BCl JOCJIJIHUKHM 1JIOCTHIIIO MHCHBMEHHHKA, ITOCTAE
My3U4HICTb. MuTelb, BHUXOBAaHUH Yy pOIUHI, e
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OO MYy3UKY, 30CEpEeKeHUI Ha 3BYYaHHI 1MOe3ii,
BiH EKCIIEPHMEHTYE 31 CTPYKTYypOIO CTpod, MOCITy-
TOBY€ETHCSl 00pa3aMH, IO BIUTMBAIOTH HA Pi3HI BUAN
OpraHiB YyTTs, JOCATAI0UYN CHHECTE3i.

Jpyroro NpHKMETHOIO PHUCOI0 MalcTpa cIoBa
BU3HAIOTh CJIOBOTBip. | me Takox cHpaBemInBo,
amxe xynoxHi Tekctd II. Twumnum OykBajbHO psic-
HIIOTP aBTOPCBKMMH  HEOJIOTi3MaMH.  30KpeMa,
I CemepeHKO BHOKPEMJIIOE HOBOTBOPH MHUTIIS
i rpymnye iX 3aJeXHO BiJ crnoco0y TBOPEHHS:
1) yTBOpeHi crmocoOOM OCHOBOCKJIATAHHS i3 Cydik-
carie€ro:; A0IYHe80UBIMHO, 038IHKOONAKUMHE,
conyeziomo, 2) YTBOPEHI CIIOCOOOM OCHOBO-
CKJIaJaHHs NPHUKJIAAKOBI KOHCTPYKUIi: gimep-uopHo-
bpos, ysim-nepsoysim, 3) yTBOpeHi cydikcalliero:
OuminHi, HamxHenyi; 4) yTBopeHi npedikcarbHO-Cy-
(iKCaTbHUM CIIOCOOOM: HeoMy3eHd, PO3KPULEHO
(Cemepenxko, 2011).

PoGora I. OnbIeBChbKOTO TPE3EHTYE TOILT HEOo-
JOTi3MIB 3a CTymeHeM scHOCTi: 1) 3posymimi 06e3
KOHTEKCTY HEOJOTI3MU:  HINCHOMOMHI,  2PO3SAHO;
2) 3po3yMiJli B MeXax OTHOTO psAKa Yu CTpodu abo
HaBITh BipINA: Koaucia, 310mo3op; 3) He3pOo3yMili
0e3 aBTOPCHKOTO MOSICHEHHS: NAH-6KpAiman, 1imana
(Onvuescokuil).

30ipka «3aMicIlb COHETIB i OKTaB» Oyia Haru-
caHa BHpoaoBkx 1918-1919 pokiB Ta BHmaHa
1920 poky. B. Cryc Tak cka3zaB npo TuunHy-aBTOpa
KHUTU: <« He 3Ha0 TuumHM OinblIe CTOMIICHOTO
1 3HEBIpEHOTO, OLTBII TPATidHOTO 1 JIOASHOTO, HiX
TwuuHa — aBTOp 1€l 30ipku. BiH Bech y mpoMmy
CTpamTHOMY 9Yaci — CaMOTHIN i BHCOKHWH, SK OLIb»
(Ctyc, 1993). 36ipky moe3siii ompasy 3akIeHMHIN
KOHTPPEBOJIIOLIIHOIO Ta Maiike He 3ragyBajy Ta He
nepenpyKoByBaJIH.

JKanp moesii y mpo3i mocimae MapriHaibHE,
MpoTe HAA3BUYANHO IliKaBe Miclie y CBITOBIA Ta
YKpAiHChKiii JiTepaTypHiil Tpamuuii. 3BepHCHH:
MUCbMEHHMKIB A0 i€l (OPMH BHUSBISETHCS TOCUTH
PiIKICHUM SIBUIIEM, IO 3yMOBIIOE MiABHUIICHY
yBary IOCIHIAHHUKIB i BOAHOYAC IOPOIKYE TPHUBAII
IucKycii moao i mpupoan Ta Mex. LleHTpanpHOIO
npoOIeMOl0 € BHU3HAYEHHS JKaHPOBOTO CTaTyCy
MOiOHNX TBopiB' OJTH1 J'IiTepaTypOSHaBLIi BOAYarOTh
y HHX IepeayciM HposBH moesii — 3 11 iMaHeHTHUM
JIPH3MOM, BHCOKOKO KOHICHTpAIli€l0 00pasHOCTI Ta
PUTMOMEJIOIIHOI0 OpraHi3ami€lo MOBJICHHS; 1HIII X
HAaIoJIsTaloTh Ha MPO3aidHii OCHOBI, aleIIOIYH 10
HapaTUBHOI CTPYKTYPH, PO3TOPHYTOTO MCUXOJIOTI3MY
Ta TSOKIHHSA 0O CIOKETHOI JIOTIKH.

Ll 6araToBEeKTOPHICTH IHTEPIpETAIliil 3HAXOIUTh
0COONMMBO BHUpa3He BiNMOOpakeHHS Yy CIPHUAHATTI
30ipku IlaBna TwumHM «3amiciib COHETIB 1 OKTaB»,
JKaHPOBA MPHUPOAA SAKOI i [0Ci 3aIMIIaeThCs MpeaMe-
TOM HayKOBUX Cylepedok. BimcyTHicTs omHOCTaii-
HOCTI B OIlIHKaX 3yMOBIJIEHA SIK CKIAIHOIO TiOpH-
HOIO (pOpMOIO TEKCTiB 30ipKH, TaK i HOBAaTOPCHKUMU



eKCIIepIMEHTAaMH aBTOPa, [0 HABMUCHO IOPYIIYE
yCTalleHI KaHOHW, 3MIIIYFOYH >KaHPOBI MeEXi MiX
JIPHUKOIO Ta MPO30I0.

Kommosumiitna crpykrypa 30ipku  BHpI3HSA-
€TBCSI CBOEPITHOIO APXITEKTOHIKOIO: BOHA BKIFOYAE
BCTYITHUH BIpII, OAWHAIUATH NPO3OBUX CTPOd Ta
BIJIMOBIIHY KiIBKICTH aHTHCTPOd. YCi Ii CKIam0Bi
00’eqHaHl €QUHOK 1IEeHHO-eMOIIWHOK IOMIHAH-
TOIO 1 BHUOYIOBYIOTH IIUTICHUH XyHO)KHIM HapaTuB.
[Ipu ipoMy opraHizaiist Marepiay IpyHTYETbCS He
CTUTBKM Ha pAaIliOHAJHHO-JIOTIYHIN ITOCIHTiTOBHOCTI,
CKITBKM Ha eMOIlHO-PimocodChKiil Jorilli  po3-
TOPTaHHS aBTOPCHKOI IyMKH. KokeH enmeMeHT Tek-
CTYy BHUKOHY€ He3aMiHHYy (QYHKIiI0 y ¢opMyBaHHI
3araJbHOTO CMHUCJIOBOTO TIOJISI: BHITYYEHHS OYy/Ib-SKOi
YaCTHHH TPU3BOMIIO O /10 TOPYIICHHS CTPYKTYPHOI
TapMOHii Ta 3MiCTOBOT 3aBEPIICHOCTI.

AHaI30BaHUH TBip JIOIIIBHO PO3IISAATH HE SIK
TPaIuIiiHy TOETHYHY 30ipKy, a SIK MIJICHY KHHTY-
MOEMOYTBOpPEHHS. 3a TAaKMX YMOB BCTYITHHH BipIl
BHKOHYE (YHKITIIO TIPOJIOTY, TOAI SK ONWHAAIATH
ctpod Ta aHTHUCTPOd (HOPMYIOTH CBOEPITHI 3ABOEHI
PO3MiiH, 0 YTBOPIOIOTH TapMOHIHHY JBOYaCTHHHY
CHCTEMY.

OnHi€ero 3 BaXXIIMBUX O3HAK, Ha Ky 3BEPTA€ yBary
T. UenypHsiK, € AeriepcoHaNi3alisl diid, 0 Ha MOB-
HOMY piBHI BepOaizoBaHO THM, IO JOBOJI YacToO
MHTEIb He BUKOPUCTOBYE Mi/IMET, OITyCKAIOYH BHKO-
HaBus mii. Hampukman, HayKOBUIS HaBOIUTH TaKHA
psanok: «Cimo cobi kpall BiKHA, 3aCyHYNIO ITyYEUKY
B pOTa, MaMy BH3HpaE...», y SKOMYy ocoba, ode-
BUJIHO, € MAaJIOIO JIUTHHOIO (HA IIe BKa3ye KOHTEKCT,
00 mani yepe3 MPOTHCTABHUH CHONYYHHK «@» 3ra-
IYETBCS «MaTH», SKa <JIGKHTh MOCEpeN BYIHII»,
a TaKO)K BHKOPHCTAHHS «HISIKOTO» POY, SKUH yXKH-
BAlOTh IO/I0 MAJMX JiTeH 13 METOI IepelaHHs
Jacku, xkanocrti (Uenpynsik, 2010).

O. T'anpuyK TPOBOAMTH IPYHTOBHI JOCIIKEHHS
IHTePTEKCTYaIbHOCT] 301pKH: aHTHYHUX 1 CKOBOPO-
JUHCBHKHX Ta O10MIHHUX MOTHBIB. JJOCHIAHUIIT HAro-
JIONTy€ Ha TIEPEOCMUCIEHHI MHUTIIEM MIiTOJOTIYHUX
o0pasziB (I"'ampayk, 20006).

30ipka «3amicIlb COHETIB 1 OKTaB» MOCTAE SIK
CBOEPITHUN EKCHEPUMEHTAIBHUH 3pa30K XydOXK-
HBOTO TTUChMA, Y SKOMY 3ac0o01 BHpa3HOCTiI HaOyBa-
I0Th 0co0NMMBO1 (hyHKITIOHANBHOI crienndiku. [nen-
Tu(diKaIis OKpeMHX TpPomiB Ta (iryp TyT 3HAYHO
yCKIIa/IHeHa, aJKe YaCTHHA TEKCTIB pajlle Haramye
(parMeHTH IHTHMHOTO MIOZCHHHWKA ab0 iMIpecio-
HICTHYHI HOTATKW, HIK TPAAMIIIHI JipUIHI TBOPHU.
Taka cTuiCTHYHA «HEIOCKA3aHICTh», IO TOJSATAE
y HaBMI/ICHOMy BIAXOMII BiJI YiTKOT 06pa3H0'1' BU3HA-
YeHOCTI M paI_HOHaJ'ILHOI 3aBEpIIEHOCTI, (opmye
XYZOKHIO nominanTy 36ipku. Ii ecTermuna cpyHK—
i TOoNATae y CTUMY/JIIOBaHHI YHWTada JO CIIiB-
TBOPYOCTi: HE OTPUMYIOUM TPSMOIIHIMHUX TMOSC-
HEHb, BiH 3MYIIEHWH CaMOCTIHO BiTHAXOIUTH
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MiITEKCTH, IHTEPIPETaIliiiHi MOXJIMBOCTI i acollia-
TUBHI MOJIS.

Y MeKax JIOCI/DKCHHS aKIEeHT Oyzie 3po6neH0 Ha
aHa/li3i HAMPENPE3CHTATUBHIMMX i BOJHOYAC Haiio-
PUTiHATBHIMNX XYIOXHIX 3ac00iB, BHKOPHUCTaHUX
y CTpyKTypi 30ipku. 30Kkpema, yBary Oyme 3ocepe-
JUKEHO Ha (YHKIIOHYBaHHI TaKWX CTHJIICTHYHHUX
MPUIOMIB, SK eTITeT, TOPIBHSIHHA, CHHTAKCHYHUN
napanenisM, aHTHTe3a, MeTadopa, MOBTOp, Tpajaallis
Ta CMHECTe3is. [XHe BUBYEHHS Yy B3a€MO3B’SI3KY J103-
BOJIUTh TIPOCTEKUTH 3aKOHOMIPHOCTI (hOpMyBaHHS
IHIMBITyaIbHOTO iIOCTHIIIO aBTOpa Ta OKPECIHUTH
OCHOBHI BEKTOPH ITOETHYHOI iHHOBAIIi1 30ipKH.

Enimemu. OpmauMm 13 HaWOIIBII  y)XKUBaHUX
XyIOXKHIX 3aC00iB y MPO30BUX Ta TOETUYHUX TEK-
CTax TPaJULIHHO BUCTYIAE EHITET, 10 BBAXKAETHCS
0a30BUM eneMeHTOM 00paszHoCTi. BogHowac y moesii
B mpo3i [laBma TwuwHm, 30kpema B 30ipii «3aMicib
COHETIB 1 OKTaB», CIIOCTEPIraeMO MPOTHIICKHY TEH-
JICHITIFO: eIiTeT TYT MaiKe MOBHICTIO PelyKOBaHHM.
Taka «BUXOJOILEHICTH» NPUKMETHUKOBOI JIEKCHKH
0e3mocepeIHbO KOPEJIIOE i3 3arajibHOI CTHIIICTHY-
HOIO HACTAHOBOIO 30ipKH — 3 ii TPAaHUYHOIO MOBHOIO
HpSIMOTOIO, 5IKA, NMPOTE, HMPUXOBYE KOHIENTYaJIbHY
HENpSAMOTY JyMKH, OararoapoBiCTh TMiJATEKCTIB
1 acolliaTHBHUX HAllapyBaHb.

Bipmr-ipoor  30ipku  OKpecitoe  MOABIHHUI
o0pa3 CBiTaHKYy — SK NPUPOIHO-aCTPOHOMIYHOTO
ABHIIa W BOJHOYAC SIK AYXOBHOTO MNPOOYIKEHHS
mipuuHoro Teposi. lleit OarartopiBHeBmWii 00pa3
JIOTIOBHEHO HeosoTi3MoM 3aopu (Twanna, 1920: 7),
SKMH Y TEKCTI OTPUMY€ YTOUHECHHS 3aBISIKU CIIITETY
npominni (Twauna, 1920: 7). ¥V Takuii crocid moer
HE JMIIe KOHKPETU3Y€ 3HAUCHHsI BJIACHOTO CIIO-
BOTBOPUYOTO EKCIIEPUMEHTY, a ¥ MiJCHUIIIOE €MOLii-
HUH pericTp TeKcTy, (hopMmyroun armocdepy TigHe-
CEHHA W JAYXOBHOTO 3JIETY, 110, OJHAK, yXKe B caMiil
XYJIOXKHIM JIOTIIli TBOPY BHSBISETHCS TPUPECUCHUM
Ha po34apyBaHHS Ta 3HEBIP 4.

B okpemux emizonax 30ipku emiTeTH HaOyBalOTh
NEPEeBaKHO OIKMCOBOI0, JEHOTaTUBHO- npﬂMoniHiﬁ—
HOTO XapakTepy, BIIXOASYM BiA TpamuuiiHoi QyHK-
1ii  eMOMIHHO-eKcnpecuBHOrO - 3abapeienns. Tak,
CJIOBOCIIOJIyKA ycmopsiMHe BIKHO (iKCye KOHKPETHY
apXITEeKTYpHY JAeTalb: ieThCs MPO IMIIFHO 3arpa-
TOBaHE BIKHO (THIIOBY O3HAKy YKpAiHCBKHX XaT).
[lomioHa oOpa3Ha KOHKpETH3allisi BUKOHYE (YyHK-
mito TomorpadiyHoi Ta eTHorpadivHOi JTOKami3arii
TEKCTY.

Y xoHcTpykmii yubayi gyxozemmi (TwdawnHa,
1920: 24) emiteT yubami GhopMye BiIBEPTO OIIHHY,
3HEO0COOJICHO-HETAaTUBHY XapaKTepUCTUKY: 300pa-
JKEHI YYXXHMHLI MOCTAIOTh BUCOKUMH, XyHOPISIBUMHU,
13 TOCTPUMH PHCAMH 00T, IO MIAKPECIOE IXHIO
BIZJUYKEHICTh 1 MapriHaJi30BaHICTh ILOAO <CGKUTTE-
BOI Macm» CEJITHCHKOTO CepeloBHUINa. TakuMm YuHOM,
BOHH (PYHKIIOHYIOTh Y TIOCTHUIII 30ipKU K «IHITHI,
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Yy)KOPIAHUI €IEeMEHT, 10 IPOTUCTABISIETHCS Opra-
HIYHIN KOJICKTUBHIN CIIJIBHOTI.

VY Hu3I BUIAAKIB HABiTh EMITETH, M0 HA Mep-
LIIM{ OIS MAlOTh CYTO HPSIMO3HAUYHHUM XapakTep,
BUSIBIISIIOTBCSl  CKJIQAHUKAMM IIUPIIAX CHMBOJIY-
HUX KOHCTpYKIii. Tak, MOBHHI 00pa3 6OezmedcHa
600a (Tuuamna, 1920: 13) nocrae sk OGararomapoBuit
XyAOKHIM KOMIUIEKC, Y SIKOMY MO€IHYIOTHCS CIITET,
MeTOHIMIs Ta Timepoona. Llei cuHKpeTnyHMT 00pa3
BHUXOJIUTh 32 MEXIi BJacHE JECKPHUITUBHOI (QYHKITT
11 HaOyBae CHMBOJIIYHOi 0araTo3HadyHOCTI — BOJIHA
CTHXisI YOCOOJIOE OTHOYACHO Oe3KpaifHiCTh, HETeB-
HICTb 1 3aTPO3NUBY CTUXIHHY CHITY.

Iammit  mokazoBuit mpukmany — Meradopud-
HO-CHMBOJIIYHA CJIOBOCIIONYKA CIMONOYeHd, pyod
semas. TyT enmiTeTu CTBOPIOIOTH y3arajdbHEHHH 3HAK
3MUIEHHOT AIACHOCTI YKpalHCHKOIO Hapomy, Uls
SIKOTO 1CTOpisl IO3HAYeHa HU3KOKI JApaMaTHYHHMX
BHITPOOYBaHb: TMOHEBOJICHHSIMH, PEBOIIOIISIMH, Biii-
Hamu. Ll 3eMis B XymoXKHBOMY CBITI TEKCTy Haly-
Ba€ aMOiBaJCHTHOI CEMaHTHUKU: 3 OJHOIO OOKY,
BOHAa CBiIYMTH NPO MarepianbHE CITyCTOLICHHS,
KyJIBTypHY JETpajallifo Ta TMOCTiiHI 3BUHYBa4eHHS
Ha aJipecy YKpaiHIB y «BIJCYTHOCTI KYJIBTYPH»;
3 IHIIOTO — caMe€ INEK 3eMJICK0 XOOWIM BUATHI
YKpalHIl, OTXe, y Hiil 3aKopiHeHa TpaauIlis, M0
penpe3eHTy€e HalioOHaJIbHY KYIBTYpY SIK (DEHOMEH,
3MATHAN ICHYBAaTH W TPOIBITaTH TMOMPH 30BHIIIHI
pyHHIBHI 4YMHHUKH. ISl CEISIHCBKOTO X cepero-
BHIIA I KYJIBTypa, X0d 1 30epekeHa B Tam’ATi, Ha
MOMEHT 300paKCHHS II0CTa€ MaikKe 3aHenasolo.

Oxpemmii mact emiTeTiB y 30ipmi «3amicipb
COHETIB 1 OKTaB» HalOyBa€ BHUPA3HOTO MEPEHOCHOTO
3HAUEHHS, BUXOISYM 32 MEXI 3BHYaWHOI ECKpHII-
tuBHOI QyHKIii. Tak, y Bupasi 6ezmypoomui xmapu
(Twumna, 1920: 13) TpUKMETHUK ITiIKPECIIOE Bij-
CTOPOHEHICTh TPHUPOIHOTO CBIiTy BiJ IJFOACHKHUX
JpaM 1 KOJIi3il: XMapu MOCTaIOTh Oaily>KUMHU CBif-
KaM{ 3eMHUX TOJiH, ixHSI «0e3TypOOoTHICTEY» Haly-
Ba€ CHMBOIIYHOTO BHMipy. BomHodac mei emiter
MICTUTh IpPOHIYHMH TMIATEKCT — JIIOAH, 3aHypeHi
y ApiOHI UBapH ¥ eroiCTUYHI MIPUCTPACTi, caMi BHSB-
JSIIOThCSL OalIy)KUMH 10 KpacH «HIKHHMX, IUTHH-
HUX» XMap, TOOTO A0 BHUIMMX 1 YUCTIHX (opm
OyTTHL.

[lomibHy GYHKIIO BHUKOHYE CIIONYKA He3pPO03)-
mini oui (Twamna, 1920: 13). Tyt emiTer akueHTye
ME)Xy HEHNPOHHMKHOCTI M BIIUY)KEHHS: 04l «IHKyHa»
3aJMIIAIOTHCS. HEe30arHeHHUMH SIK ISl CaMoro mep-
COHaXa, TakK 1 JUIA JIPUIHOTO Tepost Ta yuTaviB. Taka
XyAOKHSI JleTallb YHAOYHIOE T€MYy KOMYHIKaTHBHOL
MpipBH MK CBiTaMH, HEMOXXIUBOCTI B3a€EMHOTO
pO3yMiHHS.

IHopienanna. OcoOmuBOi yBarm 3aciIyTOBY-
I0Th IHJWBITyaJIbHO-aBTOPCHhKI TopiBHsAHHS [laBma
TrunHy, 5K MOCTAaIOTh CBOEPIAHUMH «KIFOYaMM 110
1oro BHYTpIMIHBROTO cBiTy. Lli 00pasHi KOHCTpPYKITii
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BUPI3HAIOTBCS  CYO €KTUBHOKO  aCOI[iaTHBHICTIO,
moOy/IOBaHOI0 Ha OCOOMCTICHOMY JOCBiIi Ta ecTe-
TUYHOMY YYTT1 MUTIIS, 1 CaMe 3aBISIKH [IbOMY JAl0Th
3MOTY YWTaueBi Ha MUThH 3a3UPHYTH Y TIUOWHHI
IUTACTH HOTO XyAO)KHBOTO MUCJICHHS.

Tak, y MIKpDOKOHTEKCTI «Ha cmiHi  8i0
COHYSL  2yCOpsAMHEe GIKHO K OSHUCMUL  0i€3y
(Tuamnua, 1920: 12) BUABISAETbCA XapakTepHE s
1oeTa MOEIHAHHS Bi3yaJbHOTO Ta MY3HWYHOTO IlIa-
HiB. [lOpiBHAHHSA TPYHTY€ThCS Ha aHAJOTIi MiX
MYy3UYHAM 3HAKOM «JIi€3», MO0 TpadpidHO Haramgye
IpartKy, i BiIOWTKOM BIKOHHUX MHMOOK Ha cTiHi. Emi-
TET «OTHHUCTHI», K Oylo IOKa3aHO BHIIE, HOJA€
CEMAaHTHKH CBITJIIOBOi €Heprii, MOCHJIIOIUH aco-
[IaTUBHUN 3B’S30K MK COHSYHUM TIPOMIHHSM Ta
MYy3UYHOIO HOTaIier. Y pesynbrari (GopMyeTbes
CKJIaJHUHA CHHECTETHYHHUI 00pa3, y SIKOMY 3BYKOBE
1 30pOBE 3TMBAIOTHCS B €JUHY XYIOKHIO ILTICHICTb.

[lomibHe CKymueHHS OpPWTIHANBFHUX  TIOPiB-
HSHb MOKHA NPOCTEXUTH y Bipui «IlopoxHeday
(Tuumnua, 1920: 24). Tyt Boma B TIEUHKY TOpiB-
HIOETBCSL 3 METaJopOHAMU — YOapHUM I1HCTPyMEH-
TOM, CKJIQAEHHUM 13 METalleBUX IUIACTHH: 00pa3
nepesac CBOEPIHE 3BYYaHHS Ta PUTMIKY PiIFHH,
IO «XOOUTb» Yy MOCYyAMHi: «Boda — moe memano-
¢onuy (Twamna, 1920: 24). Bomnowac BimOmucku
i€l ’K BOAM Ha CTeJl 31CTaBJISIOTHCS 3 BISJIOM, IiJI-
KPECITIOIUN IXHIO PYXJIMBICTH, JIETKICTH 1 JEKOpa-
TUBHY OararonpoMeHneBicTs. llle onuH nmpukMeTHUH
o0pa3 — 3aHaBicKa, Ky JIpUYHHIA Tepod crpuiimae
K «gimep 3 npanopamuy (Tuanna, 1920: 9). Bubip
came Takoi, a He 3BHUHINIOI popMynu («npanop Ha
6impiy), CBITUNTH NP0 NParHeHHs aBTOpa YHHUKATH
yCTalleHuX KIimie i BHOyIOBYBaTH acoIliaTHBHI JIaH-
IIOTYM 3a NPHHLUIIOM HECHOAIBAaHMX CEMaHTHYHUX
30JIMKEHb.

Takum  YWHOM, IHAWBiAyaJbHI  TOPIBHSHHS
y 30ipmi «3aMiciib COHETIB i OKTaB» BHUKOHYIOTH HE
JIMILIE POJIb XYIOXKHBOT MPUKPAcH, a i PO3KPHUBAIOTH
crienuQiKy aBTOPCHKOTO CBITOOAYEeHHS, MOOYI0Ba-
HOT'O Ha CHHECTETUYHOMY MHCJICHHI Ta HparHeHHi
BiTHAXOAWTH HOBi, HEOUEBUIHI KOPETAIii MK pi3-
HUMH cdepaMu JOCBiLy — 30pOBOIO, CIIyXOBOIO,
€MOIIIIHOIO.

Anmume3sa. Jlippanuii repoil 30ipku «3amicib
COHETIB 1 OKTaB» rnepeOyBae B MOCTIHHOMY TIOITYKY
BIIMOBINEH HA YWUCICHHI EK3UCTEHINIHI Ta COIl-
aNbHO 3HAYYII MUTAHHS, IO 3aKOHOMIPHO 3yMOB-
JIFO€ TIOCUJICHY yBary aBTopa A0 NpUiloMy aHTHUTE3H.
Came 3aBISIKM IIPOTUCTABJICHHIO BJIAETHCS MEPEAATH
JMUHAMIKY BHYTPIIITHIX CyMHIBIB 1 KOJIMBaHb, a TAKOXK
cynepewinBy arMmocdepy noou. Tak, y BCTylHOMY
BIpIIi TepOil CIiepury OTOTOXKHIOE TOYYTHH 3BYK i3
¢dandapamu, mpoTe BKe Uepe3 KUTbKa PAIKIB 3 s-
COBYE€: «He ¢hangapu mo, a cypmu ma 2apmamuy
(Tuamna, 1920: 7). KonTpact Mix 6Orazogichumu
Gangapamu ta GiticbkogUMU CYpMaMU U 2apmMamamu



Ma€ BHpa3HUU CHUMBOIIYHHIA XapakTep: BiH BiJlO-
Opakae TOMABIMHICTH CIPUIHSTTS HaIliOHAJIHEHO-BH-
3BOJIBHMX 3MaraHb YKpaiHCBKUM HapoAoM — SIK
oMpisiHOI cBOOOIH, IO, OJHAK, OOepHYJacs KpOBO-
MIPOJIATTSIM 1 Tparemi€to.

PeBomroniiHO-BOEHHE TIIO, SIKE BHU3HAYAE HE
JIMIIE KOHTEKCT OKPEMHUX TEKCTiB, a W 3arajbHy
armocepy Bciel 30ipKH, 3HAXOAWTH BTUICHHS
y Bipmi «EBoe!». TyT aBTOp Bmaerbcs 10 adopuc-
TUYHOTO HPOTUCTABICHHS: «Pegomoyis ecmv mpa-
TUYHa JNipuKa, a He Opamd, AK MO NOOEUKYIOmby
(Twumna, 1920: 18). Y miid a"THTE3l 3aKiIagcHE
[IPUHLUIIOBE YTOYHEHHS: PEBONIOLIS IIOCTaE He
SK JpaMaTH4YHa BUCTaBa 3 Hamepel BHU3HAYCHUMH
POTSIMU, PO3MOMIICHUMHA MK «aKTOpaMu» iCTopii,
a K TpariuHuil JIPUIHUN OCBiA OKpemoi ocodm-
CTOCTH, CIIOBHEHHH OO0, Mpii Ta 1HIWBITyaThHIX
BTpAT.

3a3HaueHa iAesd 3HAXOIUTb CBOE MPOIOBKEHHSI
B «AnTHCTpO(di», A€ BiATBOpeHO OOPOTHOY dYHC-
JICHHUX CYCHIJIBHUX CHJ 32 ySBHE «OJiaro» Hapomy.
AHTHTE3a TYT BHOYHOBYETbCS udepe3 MeradopHuy-
HUH 00pas: «y Hac iwe i 00ci NONii GUCUNAIOMb He
Ha eopood, a decb y Kymouok, nio muwny (Tuumna,
1920: 19). Taxuii xygokHiii mpuiioM BimoOpaxkae
CUTYaIlifo, y fAKi IIHHOCTI, 3/aTHI CTaTH OCHOBOIO
JUIsl OHOBJICHHS — TaK, SIK yI0OpPEHUH MOIeIOM IPYHT
MOXeE JIaTH ILEeAPUN yporKail, a JII0AChKE MUIIOCEPAs
MOXKe 3a0e3rednTH Kparne MaiOyTHe, — Bigkumia-
I0TBCS 200 MapriHaNi3yIOThCSA. Y pe3ynbrari aHTH-
Te3a TMiIKPECIIOE TMapajoKC iCTOPUYHOIO IOCBinmy:
MTOTEHIIHHO TIPOMYKTHBHI U >I<HTT€CTBepL[Hi Hayalia
TPAKTYIOThCS K HCHOTp16 TOAI1 K PyIHIBHI TeHJCH-
i1 ONMHSAIOTHCS B HEHTP1 CYCHIIBHOTO JKUTTSI.

Peanii kuTTA yKpalHCBKOIO Hapoxy SICKPaBO
BiJ/I3EPKAJIIOIOTECSI B aHTUTETHYHHUX oOpasax. Tak,
y Bipmn «llloBiHicTHYHE» MOMAHO BHWpa3HE MPOTH-
CTaBIIeHHS: «MH00i mak: Hebo sAcHe, a 3 cmpix 600a
kaniey (Twamna, 1920: 22). KoHTpacT MiX SCHUM
HEOOM 1 CITbO30F0 BOJIOTH, IO CTiKa€ 3 yOOroi cemsH-
CBKOI CTpiXH, CUMBOJII3y€ BTOMJICHY Ta BHUCHaXEHY
YKpaTHCHhKY 3€MITIO, TI030aBIIEHy CHII Yepe3 MOCTiiHi
BH3HCKH 3 OOKY THX, XTO «Oepe X71i0, 8yeinis, yyKop»
(Twumna, 1920: 22). YV npomMy 00pasi «I1aqyTh» yKe
HE TUTBKH JIIONH, a i caMi XaTH, yOCOOITFOI0UN KOJIEK-
TUBHE CTPAKJaHHS Halii.

Bensmu mokazoBuM moctae i npukian dimocod-
CbKOI aHTUTE3U: «AK He Xxeanimv yuenus Xpucma,
a ece-maxu il 6in HA OCNAX [30U8 [ NPULMAG OCAHHY»
(Twumnaa, 1920: 23). Y HaBeneHOMY BHCIIOBI aKIIeH-
TYETbCS Ha CyNEPEYHOCTI MK JEKIapaTUBHUM CMU-
PEHHSM Ta (PAKTUYHUM KOPUCTYBAHHSIM HPUBLICIMHI
BiIagu W cinaBu. TUM caMMM YBUPA3HIOETbCSA Te3a
po Te, IO 3OBHINIHSA JEMOHCTpAIis CKPOMHOCTI
HE yCyBa€ MOXKIIMBOCTI €KCIUTyaTallil iHITUX Ta CITOo-
JKUBaHHS CHMBOIIIYHHX 1 MaTepiallbHUX TUIOMIB CyC-
MIBHOTO BU3HAHHS.
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Memadgpopa. 36ipxa «3amiclib COHETIB i OKTaB»
BUPI3HAETbCSA BHCOKOIO KOHLCHTPALI€I0  OpHIi-
HaJIBHUX MeTadop, sKi CTAIOTh KIIOYOBUM 3aCO00M
XyAOKHBOTO MHCJICHHSI aBTOpa. YK€ y BCTYIHOMY
BipLIi MoJaHo BUpas3Hi oOpasu: «Ha nebi 3mopuika
asena» (Tuuamna, 1920: 7) Tta «llpominni 3aopu
sopanucsa y xmapuy (Tuuuna, 1920: 7). ¥V nepiomy
BUNAJIKy MeTadopa CTBOPIOE YSBICHHS PO XMapH,
[I0 HANOB3alOTh HA CBITAaHKOBE HEeOO, Haye 3alu-
WAI0YH HA HBOMY 3MOPIUIKY, Y Takui cnocid noen-
HYIOUM KOCMIYHHH HpocCTip i3 aHTpOHOMOp(l)HI/IMI/I
XapaKTepUCTUKaMU. Y IPyroMy — COHSIYHI IPOMEHI
YHOAIOHIOIOTECS 10 TUIYTIB, SIKi 6oprooms HeOECHI
XMapH, LI0 BiJICHJIa€ YuTaya A0 HOoNepenHboi 30ipKu
aBropa «[lmyr», ne miayr QyHKUiIOHYye SK CHMBOJ
PEBOJIIOIITHOT 00pOTHOU I OHOBIIeHHS cBiTy. [lomi0-
HUM NEeperyk 3acBiuye TAMIICTb NOCTUYHOTO MHC-
nenns I[laBna TuunHU Ta HOro CXWJIBHICTH 10 CHM-
BOJIIYHOTO CaMONEPEryKy MiXK Pi3HUMH IepiofamMu
TBOPYOCTI.

Bucoka wmeradopuyHa  HACHYEHICTb  NpH-
tamanHa # antuctpodi mo «Jlro». Tyt mocrae
nozBiiiHa 30o0MopdHa Metadopa: «nacauca mabyHu
simpiey (Twuumna, 1920: 12) Ta cnopimHeHU# i3
HEI0 3a 3MicTOM 00pa3 «Ha Hehi xmapu epanucsy
(Tuumna, 1920: 12). OOupBa BUCIOBH HAILIs-
I0Th TPUPOJHI CTUXIi pUCaMU KHUBHUX iCTOT: BITpH
YHOMIOHIOIOTECS 10 TaOyHiB, 110 MHPHO HacyThCs,
a XMapu — JI0 JiTel, siki 0e3TypOOTHO TI'parOThCS.
3aBnsiku Takid nepcoHigikaiii BigOyBaeThCs CBOE-
piHa aHiMalliss TPUPOAHM, IO HE JIMIIEC YBUPA3HIOE
XyAOKHIO KapTHUHY CBITY, a ¥ MOTUONIOE MPOBiAHY
inero 30ipKu — 1JIeI0 Bce3arajibHOI €JHOCTH OYyTTS.
VY Hill mpupopHe, JNIOACBKE W KOCMIYHE MOCTAIOTh
SIK B3a€EMOIIOB s13aH1 1 PIBHONPABHI CKJIATHUKHU €]~
HOT'O LIJIOTO.

Ilogmop. He MoxxHa OMHHYTH yBarolo d BHUKO-
pHUCTaHHs TOBTOpIB, SIKIi MAlOTh BHpa3He (yHKLiO-
HaJIbHE HAaBaHTAXEHHS. Xoua iX 3arajibHa KUIbKICTb
€ HE3HAYyHOIO, KOXXCH OKpPEeMHUIl BHIAIOK OIpazy
NPUBEPTAE yBary, OCKUIbKM CIYTy€e 3aCO00M aKIeH-
Tyanii IpoBiTHOI JyMKH Ta BHYTPILIHBOI AWHAMIKH
TBOpY. [loBTOpH Y CTPYKTYpi 30ipKHM YMOBHO MOKHA
NOAUTMTA Ha 1ABa TWUOM: 1) Ti, WO (QyHKUIOHYIOTH
y Mexax oKpemoi cTpodu uu aHTHCTpOH; 2) Ti, 110
NPOCTEXYIOTbCS B MacIITadi BCi€l KHUTH, CTBOPIO-
1041 €EeKT HACKPI3HOTO JICHTMOTHBY.

Jo mepwmoi kareropii HaleKXUTb IMOBTOp i3
BCTYIHOI moesii: «Aka 3atiwna dc MeHi neuansby
(Twumna, 1920: 7). Leit psgok 3 sBIs€ThCA
IBi4i, MpoTe Iopasy HaOyBa€ IHIIOIO EMOLIN-
HOTO BIATIHKY 3aBISIKM 3MiHI 1HTOHAIIWHOT PO3-
MITKH: CHEpIly BiH 3aBEPLIYETHCS  OKIHMKOM,
a BIpyre — TPUKpamnkolo. Y Takuil cmocid aBTop
nocsirae egexry TOCTYMOBOT TpaHC(bopMauu eMo-
UiHHOTO CTaHy JIIpUYHOTO reposi: BiJ paliCHO-MIA-
HECEHOTO HACTPOI0 J0 HENEeBHO-33AyMIIHBOTO,
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a Jam — 10 Big4aro W EK3UCTEHI[IHHOTO JKaxy.
OTxe, MOBTOP y MEXax HEBEJIMKOTO, NECATUCTPOd-
HOTO BipIlIa CTa€ iHCTPYMEHTOM Tiepeadi BHyTPillI-
HBOT IUHAMIKHA €MOIliH.

[loniObHy (yHKIIFO BHUKOHYE IOBTOp y BipIii
«Tepop»: «36ip 36ipa icmvy. Bnepme us ¢dpasa
3 ABISETHCS SIK YAaCTHHA PUTOPUYHOIO MHTAHHSA:
«Ane xiba mo € scepmea, Konu 38ip 38ipsa icmv?»
(Twauna, 1920: 10). Tyt BigmOWBaeThcsa CYMHIB
JPUYIHOTO Teposi, IKUH, CTUKAIOUNCH 13 aIroJIOTi€l0
HacHIIbCTBa («BENMWKa ifes MOTpedye KEpTBY»),
HaMaraeTbCs 3pO3yMITH, 4YH CHpaBli BHUIIPaB-
JlaHe TEPEeTBOPEHHS JIIOAMHM HA JKEPTBY 3apaau
adctpaktHoi imei. OmHak y iHami moesii mix
TUCKOM KOHKPETHOTO JOCBiny — «J/loduna, wo
Kasana — youeamu epix, Ha paHox 3 NPOCMpPeneHol0
eonosory (Tuunna, 1920: 10) — repoil MOXOIUTH
TPariyHOro NEepeKOHAHHA: iJiesl KepTBU HaclpaBAi
€ xuOHOM. 3akmoyHui pedpeH 3Bip 3BipsA IicTh
MIEPETBOPIOETHCSI HAa KATETOPUYHUH BHUPOK, IO
mo30aBleHN CYMHIBIB 1 IOCTa€ SK OCTAaTOYHE
MIPO3PiHHA.

Takum 9rHOM, TTOBTOPH Y 30ipIli BUKOHYIOTH HE
JIUIIE CTUIICTUYHY (PYHKITIO IMiCHIIEHHS KITFOYOBUX
MOTHBIB, a # (OPMYIOTh BaXJIMBUN TICUXOJOTIYHUN
MeXaHi3M: BOHH ()iKCYIOTh 3MiHY €MOIIHOTO CTaHy
JIPUYHOTO reposi, a TAKOXK CIYTYIOTh 3aC000M TpaH-
chopmariii 3anuTaHHS B yTBEP/KEHHS, CYMHIBY —
y BIIEBHEHICTh. Lle ae 3MOry MpOCTEKHUTH MPOLEC
CBITOIVISLAHOTO PO3BUTKY I'€pOsi B MeEXKaX OKPEMHUX
TBOPIB 1 BCI€T KHUT'H 3arajioM.

Jlo npyroi kareropii — MOBTOPiB, 110 PyHKIIOHY-
I0Th y MacmTadi Beiel 30ipKH, — HaJEKUTh pedpeH
«He npoxuoaiics, mos mamuy. Yuepie us Gopmyna
3’ABISETHCS y BCTYITHOMY BipIi y BapiaHTi «/ledcu,
He npokuoatica, mosi mamu!..» (Twauna, 1920: 7).
Bona 3HameHye 3aBeplICHHS €MOLIWHOIO Iepe-
XOIly JIipUYHOTO Tepos BiJ IMiTHECEHHS 0 3aTyMH
W mam — 1mo Bigyaro. HeMOXXKIMBICTH BU3HAYHUTHCS
3 BJIaCHUMHU MOYYTTSIMU 3YMOBIIO€ II€PECHECEHHS
BHYTDINIHIX [EPEKUBAHL HA MOCTATh HAHOMIKIOL
iCTOTH — Marepi.

3BepHEHHS JIPUYHOIO Teposi A0 Marepi Mae
3aXMCHO-3aCTEPEeKHUN Xapakrep. BoHO Bupaxkae
IparHeHHs o0epiratd Halzopoxde: SKIIO MaTH
«CTIaTHMe», TO He 0aunTHUMe JKaxiB, 110 11 OTOYYIOTh.
Y CUMBOJIYHOMY KJIFOUi, SKIIO MAaTip TPaKTyBaTH
K YKpaiHy, Lel 3aKIMK 3BYYHTb SIK IepecTopora:
1ie He 4Yac AJIsl OHOBJICHHS i BIAPOIKEHHS, akKe
«MOPO3W» CYCITITFHUX 1 TIOJMITHYHUX KaTaKIi3MiB HE
BiJICTYTTHUIIH.

VYopyre pspok «/lexcu, He npoxudatics, Mos
mamu!y 3’sBnserbes y Bipmi «Tepop» (TuumHa,
1920: 10). TyT BiH mOoCTa€ MicIsA 3MATIOBAHHS Xa0Cy
po30pary Ta Ge33aKOHHS, KOJH MUJIOCEP/IHI THHYTh,
00 He 37aTHI MPOTUCTOSATH KOpcTokocTi. IloBTop
HaOyBa€ BIATIHKY HaJlii HA Te, M0 ONM3bKA JIFOAMHA
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3MOYKE 3AITMIIUTHCS HEYLIKOKEHOIO, SIKIIO He 1moba-
YUTH Oify Ha BIIACHI OUi.

YTpere >k mel psNOK TOCTae y CKOpOUYeHii
bopmi: «He npoxudatics, mamu...». YpBaHicTh Hop-
MYIH BiI[Z[SGpKaIIIO€ IMOWHY 3HEBIPH Tepos: BiH
YXKe He CHPOMOKHMI apTHKYIOBATH TyMKY MOBHI-
CTIO, BUMOBIISIIOUH JIMILIE YPUBKH nonepez[Hlx CIIiB.
Takuii BapiaHT TMOBTOPY CTA€ BUPA3HUM CBIAYCHHAM
KpaiHbOro MICUXOJIOTIYHOTO HAJIOMY, KOJIH BHY-
TPILIHS MOBA PEAYKY€ETHCS 10 (parMeHTiB.

Taxum guHOM, HackpizHHW ToBTOp «He mpoxu-
Jaiicsi, MOsi MaTW» BUKOHYE OaraTopiBHeBYy (yHK-
it0: BiH 3 OfHOTO OOKYy (hopMye €IHICTh 30ipKH,
a 3 IHIIOTO — BWABJSE IOCTYNOBE IOIIHOJICHHS
KPH30BOTO CTaHy JIPUYHOTO Te€pos, BOAHOYAC
nepcoHaizyroun obpa3 marepi SK CHMBOJ HaIlio-
HQJIBHUX CIIOZiBaHb, NPUPEUCHUX HA BiAKIaICHE
MPOOYIKEHHS.

Cunecmesia. Y 30ipui  «3amiciib  COHETIB
1 OKTaB» BHIIAJKH CHHECTe3li HEYMCIIEHHI, OJHAK
HasiBHI NPHUKIAIM BiA3HAYAIOTHCS BHCOKUM CTY-
MeHeM OopuTiHambHOCTI. Y moe3ii «Jlro» mpuyanii
repoii, mepeOyBaroun B HaIiBCHI, 3aHOTOBYE: «[/igHi
(6ikHO) | nosiHb 3eneHo20 nuea (Kpizb 6iKHO) —
sce 3eyuums Ha Oy (Twumna, 1920: 12). Tyt moen-
HYIOTBCSI 30pOBI 06pa3n 3 (1)0H6TI/I‘IHI/IM BIUyT-
TSM: p03ManLOBaH1 MiBHSAMM BIKOHHHLI Ta 3€JCHb
MOABIP’SI «3BydYaTb» y CBIAOMOCTI reposi moaidHO 110
roocHoro 3Byka «O». Tyt maiictep cioBa BiIMOB-
JISIETHCS BiJI paIlioHaIbHOI 3p0O3yMIIIOCTI I YUTa4a,
HAaTOMICTh NparHe MakCHMaJIbHO TOYHO BiITBOPUTH
BJIACHE 1HIUBIAyalTbHE BIIUYTTS, TIEPETAOIN 0COOH-
CTHH, Cy0’ €KTUBHUH TOCBIJ] CIIPUIHSTTS CBITY.

BucnoBku. 3piiicHenuii anamiz 30ipkum [laBma
Tuynan «3aMicIlb COHETIB 1 OKTaB» JI03BOJSIE
BUOKPEMHTH HHU3KY KIJIIOUOBHUX PUC 1HIUBiAyaIbHOTO
CTHITIO MUTIIS, IO 3yMOBIIOIOTH 11 YHIKaJbHE Miciie
B yKpaiHCBKiii miTeparypi. TBip mocrae y dhopmi moe-
3i1 B MpoO3i, IO MOENHYE €JIEeMEeHTH JIpu3My i Tpo-
30BOTO HapaTUBY. ApXiTeKTOHiKa 30ipKHu (Tpojor Ta
OUHANIIATE CTPO( 3 BiMOBITHUMHU aHTHUCTPO(aMH)
3a0e3rnevye IUTICHICTh XYJOKHBOTO 33yMy Ta J03-
BOJIsIE€ iHTEpIpeTyBaTH ii Sk KHHUTY-mmoeMy. lloeTnka
TEKCTIB XapaKTEPU3Y€EThCS PEAYKLIEI0 MPUKMETHHU-
KOBOI JICKCHKH, 1110 cbopMye edexT TPSIMOTH BHCIIOB-
JIeHHS1 ¥ BOJHOYAC BiJKPUBA€E HpOCTlp i Gararo-
HIapoBOTO MiATeKcTy. EmiteTn, Xoua i HEUYMCIEHHI,
MaroTh IMiJBUILEHE CMUCIIOBE HABAHTA)KCHHS, yTOY-
HIOIOYH aBTOPCHKI HEOJIOTI3MHU UM MapKyIO4H OIiHHI
i cumBonivHI ceHcd. OCHOBHMM MEXaHi3MOM TBO-
PCHHSI Xy[OKHBOIO CMHCITY € MeTaQ)opa sIKa 3a0e3-
redye CUMBOJIYHY OaraTo3HadHICTh (1)111000(1)
CbKy MIMOMHY TeKcTy. BaxiauBy pom; BIZIrparoTh
IH/IMBITyaJIbHO-aBTOPCHKI TIOPIBHSHHS, IO JIEMOH-
CTPYIOTh CHHECTETHYHE MHCICHHS II0€Ta, a TaKOX
aHTUTE3HW, $KI BIII3EPKATIOIOTh CYIEePEewINBICTh
oOM Ta EK3WUCTEHINIMHI CYMHIBH JIIpUYHOTO TEPOsL.



[ToBTOpH (hOPMYFOTH SIK BHYTPIIIHIO THHAMIKY OKpe-
MHUX TBOpIB, TaK 1 HAacKpi3HI MOTHBH BCi€l 30ipKH,
3abesredytoun ii CTPyKTypHY €nHicTh. CuHecTesii,
X04 1 IOOAMHOKI, YBUPA3HIOIOTh 1HUBIIYyalIbHICTH
CTHJIIO W 3acBiIYYIOTh TSOKIHHS JIO MIKYYTTEBUX
acomiaiii. OTke, «3aMiCI[b COHETIB 1 OKTaB» MOKHA
BU3HAYUTH SIK €KCIEPUMEHTAIBHUH TBIp, Yy SKOMY
[MaBno TuumHa CHHTE3ye HOBATOPCHKI TONIYKH
y chepi xanpy, MoBH it moernku. Moro imiocTiib
ocTae 0OaraTOBUMIPHOIO CHUCTEMOK, Jie TIO€-
HaHO MY3WYHICTh, CHMBOJIYHICTH, (iocodidHICTh
1 HOBaTOPCHKHIA CIOBOTBIp. Yce 1e poOuTh 30ipKy He
JIUIIE BaKJIMBUM €TArlOM TBOPYOi €BOJIFOIT MUTIIS,
a i BaroMUM SIBUIEM YKPaiHCBKOI'O MOJEPHI3MY.

Tlepcnexmugnumu Hanpamamu HOOAILUUUX OOCTi-
OJiceHb € maxi: BUBUCHHS 1HTEPTEKCTYaJbHOTO
BHUMIpYy 30ipKH y 3B’S3Ky 3 OiOMIHHUMHU, aHTHIHAMHA
Ta CKOBOPOJIWHCHKUMHU PEMIHICHEHIISIMH; aHai3
(DyHKIIIOHYBaHHS aBTOPCHKHX HEOJIOTI3MIB y IIHP-
momy kopryci moesii [laBna TuunHuM; 3icTaBiIeHHS
30ipKH 3 €BpONCHCHKUMH 3pa3KaMu Ioe3ii B Mpo3i;
a TaKoX IOCIHIKCHHSI MY3WYHOCTI Ta PUTMOMEIIO-
JMKH SIK TPOBIIHOT 03HAKH «KJIAPHETH3MY .
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V  crarti  pocuimpkyeTbcss  (DEHOMEH — SATOHChKOro  KamamOypy — BAIETE
(mamxsape) SK OAHiET 3 HAWOUIBI MPOAYKTUBHUX (OPM MOBHOI T'pH
y Cy4acHOMY SIIOHCBKOMY BepOalbHO-Bi3yaJllbHOMY JHCKYpCi, 30Kpema
B JKaHpI KOMEMIMHOT MaHIH. BuxigHO0 TeopeTHYHOK 0a30r0 € KOHIEMIT
JI. Birrenmraitna Tta WM. Tel3iHrm Tpo IrpoBy MNPHPOIAY MOBJICHHS
H KymbTypH, a TaKOK Cy4acHi JIHHIBICTWYHI HiAXOAW IO aHali3y MOBHOI
rpu (K. Apaki, 1. Hdenabacrita, H. Mamyi, P. Metiepa, JI. CraBuupKkoi,
A. lUlepOunu Ta iH.).

Y poGoTi BH3HAUCHO MicIe KanamOypy B SIIOHCBKill TpaaMilii MOBHOI Ipu
(EEES, kotoba acobi), pPO3MEKOBAHO KJIIOUOBI TEPMiHH, OMMCAHO
crieriKy TapKsApe y TMOPIBHSAHHI 3 IHIMUMH PI3HOBUAAMHU KalamOypiB,
a TaKOK PO3DISIHYTO ¥ 3aCTOCOBAHO TpW aHali3i TMOHATTS «MeXaHi3M
TBOPEHHS» AK CYKYIHOCTI MOBHUX 1 rpaiyHUX oreparii, 1110 3a0e3neuyoTh
(hopMyBaHHS KOMIYHOTO SEKTY.

MarepianoM [oCTiIKeHHs cTamu (parMeHTH Mamra | £/ AN A 7
Division Rap Battle- side D.H & B.A.T| , sika BUpI3HAETbCA 1HTEHCUBHUM
BUKOPDHCTAaHHSIM KalaMOypiB Yy peIUliKax IepcoHaxiB. MeTooNoriyHy
OCHOBY CTAHOBUTHh KOMIUJIGKCHMH JIIHTBICTUYHHH aHaNi3 13 3alTydeHHSIM
OIMKCOBOT0, KOHTPACTUBHOI'O, CTPYKTYPHO-CEMAHTUYHOIO Ta MPAarMaTHYHOIO
MeToniB. BiniOpani npukiamy kiacu(pikoBaHO 3a CTPYKTYpPHO-(POHSTHIYHHMH,
MOP(OIOTITYHUMH Ta CEMAaHTUYHUMHU KPUTEPiSIMH; OMHCAHO OCHOBHI TEXHIKU
TBOPEHHS Ja/pKsIpe (OMOHIMISI, MOp(EMHE HAKJIAQJAHHS, TOAABAHHS / YCIUCHHS
MOpH, MeTaTe3a, 3MIITyBaHHS MOB, TpadiuHa rpa Tomo).

BcraHoBieHo, 1m0 JAamKsIpe y MaHIA BHUKOHYIOTH  0OaratoQyHKUiHHY
pOJb:  CTBOPIOIOTH KOMIYHHMH  e€QeKT, MiAKPeCIIOTh 1HAMBITYyalbHI
pUCH  TEPCOHAXIB, pEaNi3ylOTh KpEaTHMBHY  CaMOINPE3CHTAIil0  Ta
(opMyI0Th 0COONHBY IHTEpPaKTUBHY arMmocgepy coinKyBaHHSA. KoMiunuii
edexT BUHMKAEe B pe3yiabraTi B3aeMOIil TPbOX PiBHIB: (HOHETUUHOTO,
CEMaHTUYHOTO Ta TpadiuHoro. BukopucTaHHs KaTakaHW JUIS 1HIIOMOBHHX
a00 3BYKOHACIiTyBalbHUX KOMIIOHECHTIB BHMKOHYE (DYHKIIIO Bi3yaJIbHOTO
AKICHTYBAaHHS, WIICHIIOIOYA IIParMaTWYHUN BIUIUB KaixamOypy. Oxpemo
HAroJIOMICHO Ha TEPeKIafo3HABUMX AacleKTaxX, Iepefada TaKUX MOBHHX
KapTiB YKPaiHCBKOIO BHUMAarae 3acTOCYBAaHHS AaJalTUBHUX CTparteriii, IIo
KOMIICHCYIOTh ~HEMOXJIMBICTh  30epexkeHHs  (OpManbHOI  11EHTHYHOCTI
IIJISIXOM CTBOPEHHS CMHCIOBOTO 200 MParMaTHYHOTO CKBiBaJICHTA.
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This article introduces the phenomenon of the Japanese pun Bk{f§7% (dajjare)
as one of the most productive forms of wordplay in contemporary Japanese
verbal-visual discourse, particularly within the genre of comedic manga.
The theoretical framework is based on the concepts of L. Wittgenstein and
J. Huizinga regarding the ludic nature of language and culture, as well as
contemporary linguistic approaches to the analysis of wordplay (K. Araki,
D. Delabastita, N. Matsui, R. Meijer, L. Stavytska, A. Shcherbyna, among
others).

The study defines the place of puns within the Japanese tradition of wordplay
(S EPE Y, kotoba asobi), distinguishes key terms, describes the specificity
of dajjare in comparison with other types of puns, and applies the notion of
“mechanism of creation” as a set of linguistic and graphic operations that
generate a humorous effect.

The research material comprises excerpts from the manga & 7'/ T &
~ A 7 -Division Rap Battle- side D.H & B.A.T] , notable for its intensive
use of puns in characters’ dialogue. The methodological basis integrates
a comprehensive linguistic analysis employing descriptive, contrastive,
structural-semantic, and pragmatic methods. Selected examples are classified
according to structural-phonetic, morphological, and semantic criteria; the
study identifies the main dajjare creation techniques, including homonymy,
morphemic overlap, mora addition/reduction, metathesis, language mixing,
and graphic play.

It is established that dajjare in manga perform a multifunctional role: they
generate humor, emphasize characters’ individual traits, facilitate creative
self-presentation, and create a distinctive interactive communicative
atmosphere. The humorous effect emerges from the interplay of three
levels: phonetic, semantic, and graphic. The use of katakana for foreign or
onomatopoeic components serves as a visual highlighting device, enhancing
the pragmatic impact of the pun. Special attention is given to translation
studies aspects: rendering such wordplay into Ukrainian requires adaptive
strategies that compensate for the impossibility of preserving formal identity
by creating semantic or pragmatic equivalents.

Beryn. YV cywacHiii JiHrBiCTHLI yTBepIuiiacs
KOHIIEIIIISI, 3TiMHO 3 SKOIO MOBAa IIOCTA€ SK MHO-
JKUHHICTh «MOBHUX irOp», & BCS MOBJICHHEBA [[islJIb-
HIiCTh IpupiBHIOETHCS 10 Tpu. Konuent Sprachspiel
OyB yImeplie 3anpoBapDKeHUE y ¢iIocodito MOBU
JI. BitreHmraiiHoM, SIKHi BU3HAYaB «MOBHY Ipy» SIK
iHTerpaibHE YTBOPEHHS «IiJie», IO MOEIHYE MOBY
Ta BUAM JiSUIBHOCTI, 3 SKUMH BOHAa HEPO3PHUBHO
nop’sizaHa (Bitrenmraitn, 1995: 95). Inmei irpooi
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NPUPOIU MOBJIEHHS KOPEIIOIOTH i3 KYJIBTYpOJIOTiy-
HOK KOHLEmNier . leiizinra, sikuii BU3HA4YaB Tpy
AK (yHIZaMEHTAJIbHUI €JIEMEHT KYJIbTYPH, HArojo-
LIYIOYH, 110 iCTHHHA KYJIbTypa HE MOXE ICHYBaTH
1032 irpOBUM BHMIpPOM Ta «PO3BHBAETHCA y TPi 1 5K
rpa» ([eiizinra, 1994). YcBinomieHHs irpoBHX Min-
BaJIMH KYJIETYPH 0OYMOBIIIOE MiJBUIICHUH HAYKOBUN
1HTEepeC A0 PoJIi JIHrBOKYJIBTYPHOI Ta JIHIBOCTHIIIC-
TU4HOI iH(popMaIii B peasizalii MOBHOI Ipu.
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Y Mexax CcydacHOi JIHTBICTHYHOI Teopii
(3okpema, y mpamsx K. Apaxi, J[. [emabacrirty,
H. Manyi, P. Meiiepa, A. O. Illepbunn Ta iH.)
SIBULIIC MOBHOI I'PU BU3HAYAETHCS SIK TAKE, 110 BUXO-
JIUTH 34 MEXI CTAaTUYHOI MOBHOI CUCTEMH Ta Heu(bil(—
cyeTbcs ii HOpPMaTHBHUMH oOOMexeHHsAMH. Moro
CYTHICTh HOJIATA€ y HETPAAULIHHOMY, KPEaTHBHOMY
BHKOPUCTaHHI MOBHUX 3ac0o0iB Ha (hOHETHUHOMY,
MOp(oIIOTiYHOMY, CIOBOTBIPHOMY, JIEKCHKO-CEMaH-
TUYHOMY, CHHTAaKCHYHOMY, CTHJIICTUYHOMY Ta iHTep-
TEKCTyaJbHOMY PiBHSIX.

OpHieto 3 HAUMPOMYKTHBHIMUX (GOPM MOBHOI
Ipu BBaxaeThcs Tpa ciiB (wordplay, pun, kamam-
oyp). Lleit heHoMeH mocinae MOMiTHE MicIie y TOCITi-
JOKEHHSX SK 3apyODKHHUX, TaK 1 BITYM3HSHUX Yyde-
HUX, TMounHatoun 3 cepeauan XX cr. [limxomu mo
rioro nediHifOBaHHS 3aJTHINAIOTHCS AUCKYPCUBHAMMU:
H. Hemnabacrita, JI. Paitrepc tTa A. O. lllepbuna
BBKAIOTh MOHSTTS T'pa CIIB i KanaMOyp CHHOHIMIY-
HUMH, PO3YMIiIOYH X K Oymb-sfKi (OHETHKO-MOp-
(hormoriuni exciepuMeHTH 3i cinoBoMm. Hampukomarn,
. JlemabactiTa BH3Ha4Yae Tpy CIIB SIK «3arajbHy
Ha3By AJIS1 HU3KHM TEKCTyaJlbHUX (DEHOMEHIB, Y SKUX
CTPYKTYPHI MOXKJIMBOCTI MOBH BHUKOPHUCTOBYIOTHCS
IUI. CTBOPEHHSI KOMYHIKaTHBHO 3HAUyLIOro €(eKTy
yepe3 MOEJHAHHSA JBOX (200 OiUTbIe) MOBHUX OIH-
HUIG 13 TONIOHMM TUTAHOM BHpPa)KEHHS, alie BiIMiH-
HUM TU1aHoMm 3micty» (Delabastita, 1996: 14-19).
Bomrouac K. ®imep mnpomoHye po3MexyBaHHS
OUX TEepMiHIB 3a cdeporo BKWBaHHS, KBamidiky-
oYr KamamOyp SK MeHII Baaidy (opMy TpH CIIB,
0 TPYHTYEThCS TepeBakHO Ha cmiB3Byudi (Fisher,
1973: 47).

V ANOHCBHKIN MOBHIM Tpaauuii kanamOyp BK iM%
(mamxspe) Mae 0COOMMBE COIIOKYIIBTYPHE 3HAYEHHS,
3yMOBJICHE BHCOKHM pPiBHEM OMOHIMIi Ta (hOHETHY-
HUMH OOMEKCHHSMH SIMOHCHKOI JIEKCUYHOI CUCTEMH.
[omicemiss ¥ BenwMKa KiJTBKICTH OMOQOHIB CTBOPIO-
I0Th CHPUSTAMBE MIAIPYHTS OIS CIOBECHOI IpH,
sIKa aKTUBHO BHKOPHCTOBYETHCS HE JIMIIE Y XyHDOX-
HIl JiTeparypi, MaHra Ta aHiMe, aje W y pexiami,
Mexmia Ta moOyToBii KoMyHiKamii. SIMOHCEKI Kajgam-
OypY BHUKOHYIOTh OararoyHKI[iOHAIbHY pOJIb: BOHH
€ 3aco00M TyMOpy, IHCTPYMEHTOM BCTaHOBIICHHS
MDKOCOOHCTICHOI OTM3BKOCTI, CIIOCOOOM KpeaTHBHOI
caMoIpe3eHTalii, a TakoXX MapKepoM MOBHOI i1leH-
TUYHOCTI, 0COOIHMBO Y MOJOAIKHOMY CEpPEIOBHIIIL.

AKTyanbHICTh BUBUEHHS KajiaMmOypiB y cydacHii
JIHTBICTHLI Ta SMNOHO3HABCTBI 30KpeMa 3yMOBJIEHA
KimpKkoMa ynHHUKaMH. Ilo-mepmre, ne ¢peHomen, 1mo
IHTEeTpy€e JIHTBICTHYHUHN, KyJIBTYPOJIOTIYHHH 1 mpar-
MaTU4YHUI BUMIpH, JAIOYM 3MOTY IPOCTEXUTH B3a€-
MOJIit0 MOBHOI (DOpMHU ¥ COIIOKYIIBTYPHOTO KOHTEK-
cty. Ilo-ngpyre, B ymoBax mnobamizarii Ta nudpoBoi
KOMYHIKaIlii KamamOypu 3a3HalOTh TpaHchopMa-
Iild, 30KpeMa Tij] BIUINBOM IHTEPHET-MEMIB, Bi3y-
QIBHUX KOMIB Ta 3MILIAHUX MOBHHUX IPAaKTHK, IIO
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BIJIKpHBA€ TEPCHEKTUBH MIKIUCIUIUTIHAPHOTO aHa-
mizy. Ilo-Tpere, mocmimkeHHsT SMOHCHKAX KalaMOy-
piB 1ae 3MOry TIHOIIe 3pO3yMiTH MeXaHi3MH MOBHOI
KpEaTuBHOCTI Ta crenr(iky SMOHCHKOTO TYMODY,
IO JIMIIAETHCS MAaJONOCTIDKEHUM Yy KOHTPAaCTHB-
HiH JdiHTBICTULI. Y MeEXaX MaHOTO MOCIIHKEHHS MU
MOJIAEMO TIAXiM, 32 SIKAUM MOHATTS KalamOyp 1 rpa
CIIiB PO3MISINAIOTHCA SK B3a€EMO3aMiHHI K OXOIUIIO-
I0Tb Oy/b-sIKE TBOPYO MOTHBOBaHE (POHETHKO-MOP-
(onoriuae BapirOBaHHSI MOBHOTO 3HaKa.

Mera crarTi — mpoaHamisyBaTH KamamOyp SK
omHy 3 ¢opM peamizallii MOBHOI TrpHu Ta 3’siCyBaTu
HOro mparMaTHYHMAN TOTEHIIA y KOMYHIKaTHBHHX
NpaKTHKaX Cy4acHOI SAMOHCBHKOI MOJOMI, a TaKOoX
y BepOanbHO-Bi3yaqbHOMY IHCKYpPCi SITOHCBKHX
MaHra Ta aHiMme.

Marepian i meronm mociaimxkeHHsi. Y poOOTi
3aCTOCOBAHO KOMINUIEKCHMI JIIHTBICTUYHMI aHai3,
IO TO€HYE OMHMCOBUI, KOHTPACTHBHUH Ta CTPYK-
TYpPHO-CEMaHTHYHHH MeTOOW. MarepiaioMm ciyry-
Bamu (parMeHTH Komefiiinoi mamru & 7 A
~ A 7 -Division Rap Battle- side D.H & B.A.T|
3 KanmamOypamMH y CIOKETHOMY KOHTeKcTi. Ha mep-
moMy erami BimiOpaHo mpukiamd 3 (HOHETHIHOIO,
MopdomoriyHoto Ta / abo JEeKCUKO-CEMaHTHYHOIO
rporo cmiB. Jlam mpoBeneHO CTPYKTypHO-(hOHETH-
HUHM aHasli3 JUId BUSIBJICHHS MEXaHI3MIB TBOPEHHS
kanamOypiB (MopdemHe HakmagaHHs, AOAaBaHHS /
yCi4eHHST MOPH, OMOHIMis, 3MillTyBaHHS MOB, Tpa-
¢biuni 3ac00m).

CeMaHTHKO-TIparMaTUYHUKA ~ aHalli3  JIO3BOJIMB
BU3HAYHUTH iXHIO POIIb Y KOMYHIKaTHBHIN CTPYKTypi
Jajory Ta CTBOPEHHI TYMOPHCTUYHOTO e(eKry,
a TaKoX 3B’S30K i3 COITIOJIHTBICTHYHHMH XapakTe-
PHUCTHKAaMH TIEPCOHAXIB.

Pesynbratm Ta oOrosopenns. Y  Cios-
HUKy niHrBicTHyHMX TepMmiHiB J[. [. T'anmdya Ta
I. C. Omiiiauk (1985) xamamOyp (¢dp. calembour —
rpa CJIiB) BU3HAYAETHCSA SIK «IOTEIHA T'pa CIiB, MO0Y-
JIOBaHA Ha TYMOPHUCTHYHOMY YH KOMIYHOMY BHKO-
pHCTaHHI pI3HMX 3HaUYeHb TOTO CaMoOro CJIOBa
YU CNiB, CXOXWX 3BydaHHsM» ([anwmd, OmiifHHK,
1985: 101). A. II. KoBanp mpomoHye mupiie Tiy-
MaveHHs, BH3HAYAIOUM KanamOyp SIK «CTHIIICTHYHY
¢irypy, O BHPI3HAETHCS CIHEU(IYHICTIO MOBHOI
(GopMH: CIOBO BXXHBA€ETHCS B TAKOMY JIEKCHUYHOMY
OTOYCHHI, SIKe 3MYIIy€ COPUIMaTH HOTO B ABOX ILIa-
Hax, 3 JBOMa 3HAUCHHSMH, 10 HAJa€ TyMII HECIOo-
JiBaHOTO KOMigHOTO Hampsmky» (Kosams, 1985: 54).
CytHicth KanmamOypy, Ha nymMky A. O. IllepOunn,
IPYHTYEThCSI Ha «0araTo3Ha4HOCTI CIIOBA, yCiX pi3-
HOBHJIaX OMOHIMIi Ta CyMDKHHX CEMaHTHKO-3BYKO-
BUX SIBUIIAX, [0 CTBOPIOIOTH y BIIIOBIIHUX KOH-
TEeKCTaX KOMIYHHHA a00 TyMOPHCTUYHHN eQeKT»
(ILlepOmna, 1958: 7).

VY SAMOHCHKIN JIHTBICTHIN SBHINE TPH CIIB PO3-
DIAIA€ThCS K IMIHMPIIE TOHATTS, HDK KajaamOyp.



Tepmin 5 HEHE N (kotoba acobi, Hyke. «Tpa CIiB»)
M03Ha4Ya€ KOMIUIEKCHE BepOasbHE SBUINE, 3aCHOBaHE
Ha CBigoMil TpaHchopMallii 3BYKOBOi OOOJOHKH
JICKCUYHHUX OJIUHHUIF 3 METOI0 IOBHOTO YH 4YacT-
KOBOTO YIOIIOHEHHS IHIMUM cjoBaM abo BHpazam
CRJIBAZ, 2022). Jlo upOro HOHATTS BiJHOCHTH
KanaM6ypI/I ckopoMoBku, Tpy L VY & 1 (Lu1p1T0p1)
namiHapoMu Tomo. KamamOyp y SIOHCBKIH MOBI
nocrae K ¢GopmMa MOBHOI TPH, IO IPYHTYEThCS Ha
BHKOpPHCTaHHI cliB abo ¢pa3 i3 momiOHUM 3By4aH-
HSM, ajie pi3HUM 3HadeHHsM. Lleit Tum rymopy rm-
00KO BKOPIHEHHH y KyJABTYpHIN TpaauIlii Ta IIMPOKO
NPE/ICTABICHUH SIK y TOBCSKICHHOMY CIIUIKYyBaHHI,
TakK 1 B JTiTeparypi, Mefia, pexiami.

Y smoHCBKiM  Tpamumii  BHKOPHUCTOBYIOTbH
HU3KY TEPMIHIB, M0 KOHKPETHU3YIOTh PI3ZHOBHIN
KanmamoOypy:

BKiMi7% (mamsipe) — HaiinommpeHimmii mosa-
BIpIIOBaHUH KamamOyp, YXKHBAaHHH Ui  pO3ps-
JDKeHHSI aTMocepr 9Yd TOJETHICHHS CIHUIKYBaHHS
(MR, 2012).

7% (msipe) — miteparypHumii KamamOyp, mepe-
BaKHO Y MOCTHYHMX >KAaHPax; MEPBICHO HE 000B’s3-
KOBO KOMIUHHUH, a pajIie MOB’s3aHUH i3 MpUXOBa-
aumu emucaamu (ZNMAJE, 2012)..

FEE S (ropoaBace) — MHeMOHIUHAa Trpa
CIiB, IO TIOJNATAE Y 3aMiHi uncen abo CUMBOIIB Ha
cJioBa 9u (pasu 3 MOAIOHNM 3BYyYaHHSIM JUIS TIOJIET-
meHHs 3anam’atoByBanns (4 HFE2, 2019).

BILX v 7 (ommki rary) — «kapTn OatbKay,
KanmamMOypH, XapaKTepHi IS YOJOBIKIB CepelHbOTO
BiKy, wacto y pobodomy kontekcti (AJIBHZ,
1997).

Haii6inpm HaOmmkeHnM 110 pralHCBKOFO po3y-
MIHHSI TIOHATTS KanamOyp y ATMOHChKIM JHIBiCTHY-
HIill TpaauIii € TepMiH BRI (mamxspe). Buxomsun
3 I[OTO, MOJANBINUI aHam3 (heHOMeHa KalamOypiB
3MIACHIOBATIMETHCSI caMe Ha MaTepiaii Jakspe.
Crimparounch Ha Yy3arajdbHEHHS IIIXOMIB JOCHTiI-
HUKIB /10 BU3HA4YEHHs MOHATTS KanamOyp Ta 3 ypa-
XyBaHHIM OCOOJIMBOCTEH STOHCHKOI JHTBICTUYHOI
TpaauIlii, TPOMOHYEMO pO3IMHUpPEeHy aediHIIio
[HOTO SIBHINA: KaTaMOyp — Iie JIIHTBICTHYHUI Mexa-
HI3M, [0 IPYHTYEThCS HA NPUHIUIN ITO€IHAHHS
B OJHOMY KOHTEKCTI PI3HHX 3a 3MICTOM 3Ha4Y€Hb
OJIHOTO CJIOBAa, a TaKOX OJHO3BYYHHX abo (oHe-
TUYHO TIOMIOHUX OMWHHIb, SIKI PO3PIZHIIOTHCS 32
cemanTukoro. KamamOyp nepenbadae HasBHICTH ene-
MEHTY BHPa3HOI MOBHOI aHOMAIbHOCTI, IO BUHHKAE
BHACJIIJIOK CBiJIOMOTO BiJIXMJICHHS BiJl MOBHHX HODM.
Moro nomiHaHTHOIO (yHKIi€I0 Ta CTHIICTHIHOKO
METOIO € CTBOPEHHS KOMIYHOTO e(eKTy, 3 Xapakrep-
HUM aKICHTYBAHHAM yBaru Ha camiii MOBHIH opmi.

Y JOCHiDKEHHI TPU CIiB HAyKOBIli, 30KpeMa
®. Inoye (1994), A. Vouekasa (1998), A. KosHo
(1994), JI. O. CraBumpka (2005), f. Xapama
(2013), K. Eom (1996), I1. Exxepr (1989),
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M. A. K. Tammpgeit (1978), O. €cnepcen (1964),
B. Jla6os (1982), ®. Inoye (1994), mpomonyots
pi3HI mixxomu Mo Kiacwdikarii Ta cucTemMaru3alii
kanamOypiB, BHUKOPHUCTOBYIOUM KpuTepii (oHeTn-
Ko-rpadigHOi OpraHizallii, CEMaHTHKH, CJIOBOTBOPY
TOIIIO.

OpnHy 3 HaWOUTBII IETaTi30BaHUX KIacH(ikariit
npornonye TakinzaBa Ocamy, SIKAH TIOAINISAE Kaaam-
Oypu (mamkspe) Ha IBi OCHOBHI TPYTIH:

1. Kanamoypu cknadannsa (compound puns) —
BUXIIHWH BHpa3 CIIBBIAHOCHUTHCS 3 OJHIEID a0o
KiTbKOMa He3aJeKHUMU MopdeMamMu um (pazaMu
B MeXax pedeHHS. TpaHcpopMoBaHa dYacTHHA
BHpa3y BiAcwiae A0 psAnay GOHEM Y IOBLIBbHINA TO3H-
ii pedeHHs, SKi MalTh (DOHOJOTIYHY CXOXKICTH i3
nouarkoBoro (opmoro. Hanpuxman, £V /XY
(mapi macepi) 3 X°21XY /X& U (ammapi macepi,
OyKB. «BCE€ OIHO NETPYIIKA» y 3HAYCHHI: «BCE OHO,
0e3 pi3HHII, Xail TaM 1I0»), 1 =) (mapi) € yciue-
HOtO Tpanchopmariiero <°> L ¥ (sanmapi) (FEEEE,
1995: 30). Kamaxapa Illirero Ta Illinoxapa Kan-
3yKO, CBOEIO YEPror0, PO3MEXOBYIOTh IO IPYIy Ha:
Odockonani (perfect puns) — 6e3 QOHONOTIYHUX 3MiH
HIOBTOPIOEThCS OFIHA W Ta camMa YacTHWHA, Hamp.:
HGOPTHTHZEVAELTHFU D220
(xipi HO HaKa Jie Kipi O Kipi TaomriTeMo Kipi ra Hai)
«HaBITh SKIO 3py0aTH IIaBJIOBHIIO B TyMaHi, Ii
3pOCTaHHS HE TIPHITUHUATHCSY, /1€ Kipi TOBTOPIOETHCS
y TOTOXKHIN 3BYKOBiii popMi; #edockonani (imperfect
puns) y TpaHchopMoOBaHili dYacTuHI BinOyBa-
toTecst 3Mian GoreM (Kawahara, 2007; Kawahara &
Shinohara, 2007), sx y HaBemeHOMYy TpHUKIaIi 3
XV Y (napi macepi).

2.  Kanaméypu mnaknaoanna  (overlapping
puns) — oflHa YacTWHA BHUCIIOBY Ma€ JiBi a00 OinbIme
MOJKJIMBHX CEMaHTHYHHX IHTEepIpeTarii (?%‘?%{l%,
1995: 30). Hampukman, ZAZRGEIZLL72E
(conHa xaHamr Ba HOIIIHA®O) «IOCHUTH MPO IIe TOBO-
puti» — TpaHchopmyeTbes y T A ZRER L EFSE
(conHa xaHamr Ba MomriHosI), 1e OCTaHHIH KOMITO-
HEHT CHIBBITHOCHUTHCS 3 HA3BOIO MEpPEeki pecTopa-
HiB MBUAKOTO XapuyBaHHs Yoshinoya. Taka TpaHn-
chopmartisi 3MIACHIOETHCS TUIIXOM TE€PECTaHOBKU
Ta MOaUQIKaIlii CKIaIHUKIB 3BYKOBOTO JIAHITIOTA, 110
CTBOPIOE HOBHWH HECTOAIBAaHUW aCOIIaTUBHUIN KOH-
tekcT (Kpasers, 2023: 155-156).

3BykoBa MOMIOHICTE (OMOGOHIS) € OmHUM i3
HAUTIOMIMPEHIAX MEeXaHi3MiB yTBOPEHHS KajaM-
OypiB y SIOHCHKIH MOBI, SiIka 3aBISKW CKIQJOBIN
(MOpHIif) CTPYKTypi Ta BHCOKIM YacTOTi OMOHIiMil
CTBOPIOE OCOOJHMBO CIPHATIMBI YMOBH JJISI MOBHOT
rpu. Y Mexax QoHeTHuHOI Kiacudikarii mamkspe,
sanporioHoBanoi I1. [ubana, K. Apaxi, P. JXKemxka,
K. Caama (2012), aHami3 3miHCHIOETBCS IIIIS-
XOM TIOpiBHSHHS BUXigHOI ¢pa3u Ta ii kamamOyp-
HOI Monuikamii. BHOKpeMITIoloThCS Taki OCHOBHI
TEXHIKH:
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Omoghonis — TIOBHA 3BYKOBa TOTOXKHICTH BHUXIJ-
HOi (pasu Ta kamamOypy, Hanp.: HENIF D (kaepy
ra kaepy) <«okaba TIOBEPTA€ThCS», JIe¢ BHUXIiJIHA
dopma %= (;xaba) Ta mamxsape D (moseprarHcs)
€ oMooHAMH.

Jlooasanmnss mopu — BHECCHHSI OJIHIET UM KIJTBKOX
Mop: 1) noyarkoBe j01aBaHHA MOpH, Hamp., A1 7
L2\ ) 2 (Cyiika Ba sAcyiika? «KaByHH JIEIIEBi?»),
e Buxiana gopma A1 7 (kaByH), namksape 22\ 7>
(aun pmemeBo); 2) Kinuese, Hamp., {AIFGD /3
«cymKa GeremMoTa», ne BuximHa dpasa {755 (Gere-
MOT) Jauksipe 777327 (CyMKa) JojaHa MOpa «-H»;
3) BHyTpilHe, Hanp., & HA L TNz F v F
(xiwiHTO Katam3yiTa KiTueH, «PerempHO mpuOpaHa
KyxHs») - BUCXiHa = H A& (perenbHo), namksape
X F 2 (Kyxns).

Veiuennss mopu — TpancopMyBaHHS B JaJUKsIpeE
[ISIXOM YCiYeHHs ofiHi€eT abo nekiibkox Mop: 1) yci-
YEHHs KiHIIEBOi MOpH, Hamp., A X —734f X (cykii
ra Cyki, «s JIIOONIO KaraTHcsl Ha JIMKax», BHCXiITHA
¢ppaza A F— (mmki), gamkape 4 X (moburth) yci-
4yeHa mopa (-i-); 2) yciueHHs BHYTPILIHBOI MOpH,
Hanp., A7 —F NFHHL (cyreiki ra cTyki, «cTeliku
raphi»), ge BuximHa Qopma AT —F (creik),
namksape 2 HL (rapauii) yciuena mopa (-i-).

Tpancopmayiss  mopgpem —  Tpanchopmartii
omHiel abo Kimbkox Mopdem B iHmIi: 1) Tpancdopma-
i OPUTONOCHUX Hamp., b~ K &2/ D L5
(Tomaro o Tabepy TO TOMaJOY, «IOiJaHHs OMiI0piB
OEHTEXHTHY), A€ Buxigna ¢pasa k'~  (momimop),
najpkape S R% 9 (3ammytatucs); 2) MepeTBOPEHHS
ronocuHux, Hamp., 2 LK S LU (auBHuii, cxo-
KUl Ha Boxy), BuXigHa (pasa 2 L\ (nuBHWMii),
namksape /K5 LU (ax Boma) B L), Tpancop-
Martist Mop# (-e-) B (-i-).

Memamesa: 1) memamesza mopu — 3MiHa TI03HU-
it 1Box Mop, Hamp., BKiivE 25 9 OIFFEL % ?
(mamxspe o iyHo Ba mape mxs?), BuxigHa ¢opma
BRI 7% (kamamOyp), kamamOyp e U % (x10?), Tpan-
copmanig mopu U %> (-mks) Ha AU (-pe); 2) mema-
mesa Mopgemu — 3MiHAa TO3MLIA ABOX Mopdem
y BuXigHiil ¢pasi, manp., ¥ %585 B (otoko
0 ypy OMOIZle, «CIoraj IMpOo MPOAAK UOJIOBIKAY),
BuxigHa dopma EWVHZEZTEDLHHE (omoizme o ypy
0 ToKo), namkspe & 9 LV (otoko o ypy
oMoize).

3mina wumanns icpoenighie — 3MiHA CTaHAAPT-
HOTO YUTaHHS 1€pori(hiB KUTAMCHKOTO MMOXOKECHHS
(3a3BU9ail MarOTh KiJIbKa BapiaHTIiB MPOYUTAHHSI Ha
Te, SIKC HE € 3arajbHOBXKHBAHUM, HAIp., BUXIiJHA
v 3 v %7 Bin anon shocking «mpuronoMuumn-
BHit», namkape &L (& (wifoky) «ictu» + E (oy)
CKOPOIIBY).

3miwysanns — 3MilTyBaHHS NBOX (pa3 B OJHY,
mpu 9oMmy OOWABI BUXimHI (OpPMH 3aTUIIAIOTHCS
BIIi3HABAHHMM, Hamp., Aajkape &\ TFIe%
fE48 L% (xoite Ba koTO O MmIiconKipy, «Komu Bu

“Folium” Ne 7 (2025)

crapiere, BU 3a3HA€TE€ MApHOTPATCTBAY), MOEJHAHHS

— S > .
JBOX MpHKa3ok &\ TIE FICHiEZ «Komm BH cTapi-
€Te, BU MOBUHHI CIyXaTH CBOiX fiteit» A\ TlIZ &

ZHHHE L2 «mocnix npu3BOAMTE 10 MAPHOTPATCTBA

(meBmayi)».

Ilooin — monin oxwiei ¢pasu Ha aBi, Hamp., WP
TINEZ D TT=DIEFR (lomeramaro o romera HO
Ba Maro) (Il¢ OHYK 3BapWB SHIII), BHCXigHA (Gopma
b CI[ (Bapene sitne) namxsape W T7= DX F% (3Ba-
PHB OHYyKa).

3acaoxu — pmamxsape y dopmi 3aramox, Harmp.,
AJEEAZE L TEND WD Ao THE? «XTO
Ta JIOWHA, SIKa KOKEH ICHb JIaMae aBTOMOOLTb?»
BimmoBimp (VML X (xaiims), BuxigHa ¢pasa
BEHL «po3buTuii aBTOMOOLILY, a mamkape M A
«JTQHTHUCTY.

3miwysanna mMoé — BKHBAIOTBCS SMOHCBKI Ta
3amo3W4eHi  (31e0UThIIOT0  aHITIOMOBHI)  (pasw,
Hanp., MELRKEN# 72 . 74 5V —1U (coypi-
JAMDKIH Ta asMaTTa: aiMy coopi, «IIpem’ep-miHicTp
MOTIPOCHB BHOAU4YeHHS: MEHi IIKOomay), ¢ BHUXiTHA
dpaza FRFL (npem’ep-minicTp) namkspe Y —
(Bubaure). TyT SMOHCHKE YWTAHHS AHMIIHCHKOTO
CJIOBA «SOITY» BHKOPUCTOBYETHCS SK OMO(OH JI0
ATOHCHKOTO clioBa FAEE (coypi, «rpeM>ep-MiHICTP»).

Ilepenecenns naysu — TEPETBOPECHHS IILIA-
XOM TIEpeHECEHHSI KoMH (TIay3W), SKa € y BHXITHIN
{pasi, manp., Buxigma ¢pasa &% <AL, TZDTe
(kane o kype TaHomy, «bnarato TeGe, nail MeHi rpo-
wei!») namkape @ % < AL/c, DTe «Tu nas MeHi
rpoui, nasait Bumemo!» (Dybala, Araki, Rzepka, &
Sayama, 2012).

AHami3 HaBeACHUX KiIacHdikamii mae 3MOry
BU3HAYUTH MOBHI SIBHINA, Ha SIKMX IPYHTYIOThCS
anoHchbKiBAIIY%  (namkape), a TakoK MeXaHi3MH
iXHbOTO TBOpPeHHSA. Taki MeXaHi3MH TIPAMIOIOTh
y TICHOMY 3B’SI3Ky 3 KOTHITUBHHMH IPOICCAMH,
30KpeMa, aKTHBAL€l0 KIIbKOX CEMAaHTHYHHUX Clie-
HapiiB OJHOYACHO Ta CTBOPEHHSAM e(eKTy «Hakia-
naHHs cMuciiBy (A, iR, 2016). V anoHcbkiit
MOBHIHM TpajuIlii JOAATKOBUH MOTEHIAN JJIs I[bOTO
CTBOPIOE CKJIAI0Ba CTPYKTypa MOBH, 0ararcTBO OMo-
HIMIB 1 THYYKicTh TpadiuHoi cuctemu. Jlamxspe
BUPI3HAIOTHCS CKIIAJHOIO iH(OPMAaTHBHOIO CTPYKTY-
OO Ta BOJHOYAC BUKOHYIOTH (PYHKIIiFO HOCIS 3Mi-
CTy, iXHE BUKOPUCTAHHS SIK CTHJIICTUYHOTO NPUHOMY
Ma€ 4YiTKe MPU3HAYCHHS Ta MiANOPSIAKOBY€ETHCS KOH-
KpEeTHIM KOMYHIKaTHBHii MeTi. Bigomocti mpo mpu-
3HaYeHHS (HOPMYIOTH OCHOBY (YHKINHHOI iH(OP-
Mallii, OCKIJIbKM KOKHA CKJIaZ|0Ba OJIUHHUII Tepeae
MEBHE CEMAHTHUYHO BaroMe MoBiIOMJICHHSI.

ODyHKITIOHYBaHHS MOBHOTO (DEHOMEHY majnKspe
y MeXax JITepaTypHOrO JKaHpy MaHIa Ma€ HU3KY
cnenniYHIX XapaKTepUCTHUK, sIKi BU3HAYAIOTh NPH-
YUHU BUKOPHCTAHHS TOTO YH IHIIOTO Pi3HOBUIY
kanaMmOypy. Binrak, npu xmacudikamii xamamOypis
3 OISy Ha iXHIO CTPYKTYPHY OpraHizaiio, mopsj



i3 (DOHETUYHNM KPHUTEPIEM JOIIIEHO BHOKPEMITIO-
BaTH ¥ 1HII MATPYIH: JEKCUYHI MapKIpe, KajlaM-
OypH, 110 6a3yI0THCS Ha JIHTBOKYJIBTYPHOMY KOMIIO-
HEHTI, a TakoxK Tpadivuni GopMu gapKspe.

Junst mocmikeHHs JaJpKIpe B AMOHCHKUX MaHTa
00paHO TBip cydacHOi MacoBoi KyabTypu SmoHii —
komesniliny manry [t~/ A~ A 7 | «inHo-
TUYHUNA MIKpO(QOH», OIMH i3 TOJOBHHUX MEPCOHAXKIB
AKOT — KOMIK y »kaHpi 12 ¥ (maHnzail), Tpaauiiii-
HOI STTOHCHKOI KOMEil 3 aKTUBHUM BHKOPHCTAHHSIM
KanaMOypiB i KOMiYHMX HEmopo3yMiHb. Moro moB-
JICHHS BHUPI3HSETHCS YACTUM YKUBAHHSM JaJUKspe
SIK OCHOBHOTO 3ac00y CTBOPEHHSI I'YMOPHCTHYHOTO
edekTy, 1Mo W 3yMOBIIIO IHTEpEC JO JIHTBICTHYHOTO
aHaJi3y ObOro TBOPY.

Manra v~/ A~<A 7 -Division Rap
Battle- side D.H & B.A.T] «['imHOTHYHU MIiKpO-
tdon: Per-6atn mix musizismu. Caiin D.H & B.A.T»
(2020), 3acHOBaHa Ha OJHOMMEHHOMY MYJBTH-
MEIifHOMY TPO€KTi, MyOmiKyBajacsi Ha IUIaT-
¢dopmi Magazine Pocket 3 10 xBiTHs 2020 poky
no 27 wxoBTHA 2021 poky. CrokeT po3ropTaerbest
B aJIFTEPHATHBHIN PEeaJbHOCTI, € BOTHENaIbHA 30post
3a00poHeHa, a KOH(IIIKTH BUPIMIYIOTHCS per-0aTiaaMu
3 BUKOPUCTAHHIM «TITHOTHIHUX MIKPO(hOHIBY.

AHai3 3MIACHIOBABCS HA OCHOBI OPHUTIHAJIHLHOTO
SITOHCHKOTO BHUJAHHS MaHIW; OQIIiiHI nepekiaau
AHIIICBKOI0 YK YKPaiHCBKOIO MOBAMHU BiJICYTHI.
[lepexnan npuknazniB, HaBeICHUH HIDKYE, € aBTOP-
CbKUM 1 BHUKOHYBaBCS 3 ypaxyBaHHSAM 30€pe:KCHHS
KOMiuHOiI (YHKIIT OpWriHamy Ta JiHTBICTUYHOI
CTPYKTypH KaJIaMOypiB.

OpuriHanbHa perniika,
JIOCIIIBHUH mepekiazn 3i
30epeKEeHHSIM CTPYKTYpH
AV ZLlTEH AV
(cain o kynacaiu, «/{atime,
6y0b nacka, nionuc(u) »)

AJlanTOBaHUH NepeKIa,

«Jlaitre mmiamuc, Oyap
JIacKa-Imamuc!»

HaBenenuil mnpukiag HalIeKuTh J0 ¢honemuu-
HO-MOpghonoeiunux JaKIpe 3 TONATKOBUM Tpadiu-
HUM edektoM. MexaHi3M TBOPEHHSI MOJISITaE y MOp-
(omorivHOMY HakmamaHHI (ZOmaBaHHS MOpPH), 3a
AKOTO KiHIIeBa YacTHHA jiecaiBHOi popmu < 72 S 1)
(xymacaif, «Oyap Jacka») 3aMiHIOETBCS 1HIIIOMOB-
HOIO JIEKCEMOIO (3MilmyBaHHs MOB) 1 7 (caii,
«migmucy). Y pesynsrari  ¢popMmyerbes TiOpuaHa
koHCTpyKuig < 721 2 (kymacaiin), mo 30epirae
rpamMaTiyHy (YHKLIIO BBIYJIMBOIO MPOXaHHSI, OJHO-
YaCHO IHTETPYIOYH HOBHI CEMAHTUYHUI KOMITOHCHT.
@Donemuuno KOMIYHUN e(EKT JNOCATAETHCS 3aBISKU
OMOHIMi9HOMY 30iry KiHmesoro ckmamy < 72\
3 MOYAaTKOBUM cKiagoM B A 1/, mo 3abesmneuye
IUIABHUI Tepexif| Bifl eJieMeHTa SIMOHCHKOTO IOXO-
JOKEHHS IO 3a03UYEHOr0, He MOPYIIYIOUYH PUTMIiY-
HO-MEJIO[IHOT CTPYKTYPH BHUCIIOBY.
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BaxnuBy posib y CTBOPEHHI TI'yMOPHUCTHYHOIO
edexTy Bimirpae epagiuna ckiadosa: 3amicTb 0di-
KyBaHoro 3amucy < 723\ XiparaHow, CErmMeHT
A  momaHo KarakaHoIO, IO Bi3yaJbHO IIiIKPEC-
JIIO€ THIIOMOBHE TIOXOJPKEHHSI CJIOBa Ta aKICHTYE Ha
KanmaMOypHiit 9acTHHI.

Cemanmuuna  mpaucopmayis  3ade3mnedye
MOJBIf{HE TIIyMa4deHHs: y TMPSMOMY 3HAYCHHI BHCIIIB
BUCTYNA€ SIK BBIWIMBE MPOXaHHS MOCTABUTH MiJ-
MHC, Y IEpEeHOCHOMY (irpOBOMY) CTBOPIOE KOMIUHUIH
AKIICHT Ha CJIOBI ITIJIMUCY SIK HECIIO[IBAHOMY CMHC-
JIOBOMY IIEHTp1 (Ppa3u, MOPYIIYIOUH O4iKyBaHy CHH-
TaKCUYHY Ta MOP(OJIOTIYHY HOPMY.

ZABEDELLAVR ORI

FIEDI P v E—] «[TpunuHiTh
(conHa kamiHapi HO oTOIIia# TPUMITH OJTHE
sMeHaxape! kamiHapi Ba Moy Ha oztHOTO!

I'pomy — mpocto
rpoMe3Ho!»

TakycaH jaa), «JJocutb kugatu
OJMCKAaBKY (TPUMITH) OTHE B OHOTO!
BrmckaBok yxe rpiM(H0) 6araro!»)

HaBenena perutika pernpe3eHTye pisHOBHI, (poHe-
MUYHO-MOPhonocTUHUX TaJDKApE, MOOYyJOBaHHX Ha
KOMOIHAIil SMOHCHKOTO Ta AHIIMCHKOTO JIEKCHY-
HOTO Marepialy 3 BHpa3HUM rpadidHuM e(eKToM.
MoBHa Tpa pO3rOpPTAETHCS y JIBa €Tald: CIIOYaTKY
FEO%E LA «OOMiH OIIMCKABKAMID»
BKHBAETbCS K  MeTadopa  KOH(QIIKTY, 1O
y TOpsAMOMY CEHCI TMO3Ha4ae 3iTKHEHHs Tpo-
MiB, a y TIEPEHOCHOMY €MOIiifHe «BHILIECK
THIBY» MDK CHiBpo3MoBHUKaMHu. Jlami  Kimro-
YOBHM €IIEMEHTOM cTae Momudikamis Qpasu
72< &ATZ «BKe HOCHTH, BHCTA4UTH», y SKil
(inanbHuii  KoMmoHEHT ~ X AU7C  3aMiHIOETBCS
aHnmicbkkuM cinoBoM thunder, mepemanum karaka-
Hoto o A —.

doneTnyHa MOAIOHICTh Mk ~ S A 72 ta o X —
3a0e3medye TUIAaBHUM TEepeXia BiJ STIOHCHKOTO elre-
MEHTa JI0 3alo3WueHHs, 30epiraloun pUTMIKO-MeIo-
NiAHY HUTICHICTh BUCIOBY. I pagiuno TyMOpUCTHY-
HUH aKIEHT MiJACUIIOEThCS 3aBISKH BUKOPHCTAHHIO
KaTakaHH, 1110 Y SIMOHCHKIH MUCEMHOCTI TPaIUIiItHO
MapKy€e 1HIIOMOBHE TMOXOPKEHHsI cioBa. Take Bi3y-
aJbHE TIACTABICHHS MIJKPECIIOE «IHOPITHICTH»
KOMITOHEHTa Ta KOHIIEHTPYE yBary peuuIi€HTa Ha
KITFOYOBOMY €JIEMEHTI KaiaaMOypy.

Cemanmuuna mpancgopmayis NOABIHHA: y Mps-
MOMY 3Ha4€HHi WAEThCS Mpo HaaMip OnuckaBok abo
rpo3H, Y TIEPEHOCHOMY — PO TPHIMHEHHS CBApPKH
YH CyNepedKH. 3aBAsSKH HAKIaJaHHIO 3HAUYeHb BUHU-
Kae irpoBa OaraTto3Ha4HiCTh, Ni¢ cJoBO «thunder»
BOJHOYAC 3aKpiIUIIOE BHXITHUN o0pa3 Tpo3w Ta
HNOCWIIOE KOMIYHMH e(eKT, MOpYIIyIoud 3BUYHY
MOpPQONOridyHy ¥ CHHTAKCHYHY HOPMY SIIIOHCBKOTO
BUCJIOBITIOBaHHSI.
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DG TOL 7Y =3 TR

. «Cynni Ha
YL v
.. . I[bOMY PHHTY
(xoHO Oa 1e Ho pedepii Ba ceHcel .
Ookycaa Ba Ookyca, «Cyai Ha ~ BuHIC, a
Kara jie 00Ky , Goewts — 11e,

bOMY PHHIY — BUNTEII, a OOKCcEp — ..
= Yy puHry ’ P MIX 1HIIUM, 5.»

6oky(ca) (ToOTO 5)»)

[Nomanwmit emizof i3 HaBEJCHUM KaJlaMOypoM po3-
TOpTaeThCs OE3MOCEPENHBO TICIsI TIONEPEAHBOT CIICHH
1 € 3paskoM ponemuuno-mopghonoeiunoco IaJUKIpE,
o0y/I0BaHOTO Ha OMOHIMIYHOMY 30iry Ta Mopdosio-
TYHOMY HAaKJIaJaHHI 3 €JIEMCHTaMH 3MIIIYBaHHSI MOB
(aHTifichKa Ta SMOHCHKA). BHXiiHa KOHCTPYKIIiS BKITIO-
yae annminusm 7h 2 H— (Gokycaa) «Ookcep» i AIOH-
cbke cloBocronyueHHs %X (6oky ca, «a f»), IO
MaloThb CXOXY 3BYKOBY ()OpMy Ha MEKi KOMIIOHEHTIB.
I'ymopuctiunmii eeKT AOCATAaEThCS MDIIXOM TpPaH-
chopmartii (inampHOTrO cermMeHTa —saa y K2 h—
y 3aiiMeHHHKOBY KOHCTpyKIito %, npu mpomy 36e-
piraeTbcs pUTMiKO-MeNOAIHHA LITIICHICTH BUCIIOBY.

I'paghiunuii acnexm migcumoe eekT TOABIH-
HOTO TiyMadeHHs: 7~ 77— 3ammcaHo kaTakaHoIo,
10 TPaJIUIIHO MO3HAYa€ IHIIOMOBHI 3all03UYCHHS,
tomi sk ¥ X — xoMmOiHAIiE KaHKI Ta Xiparasu,
0 BI3yaJIbHO MapKye TEpexid Bi CIIOPTHBHOTO
TepMiHa 10 3aliMeHHUKOBOI opmu. Lle xoHTpacTHe
0o OpPMIICHHSI CIIPSIMOBYE yBary peruIli€eHTa Ha KITFo-
YOBUI MOMEHT 3MiHH 3HAUCHHSI.

Cemanmuyna mpancgopmayis Mae IBOIIAPOBY
CTPYKTYpY: y MNpsSMOMY 3HA4eHHI BHCIIB O3HaYac
«Pedepi TyT Buknaznaui, a Gokcep — s», Tol SIK B irpo-
BOMY TIPOYHMTAHHI aKIEHT 3MIIIyEThCS HA CaMOIIpe-
3EHTAIlIF0 MOBIIS, 10 YMOXITHBIIFOE JIOJATKOBI iHTEp-
npetanii Ta 30aradye IparMaTHYHUA MOTEHIad
BUCIOBY. Take moemHaHHS (DOHETUYHOI CXOXKOCTI,
MopdoIroriyHOTO HaKJIaZaHHA Ta Tpadigaoi KOH-
TPACTHOCTI € XapaKTePHOIO 03HAKOIO CYyYaCHHX SIITOH-
ChKUX MOBHUX JKapTiB Yy MaHTIa Ta KOMIiYHUX JiaJorax.

fif e~ FHeFF->TIELWV-T? )
SEND I I FREIFTR DL ~ARR !

. S . «Jo-110?
(HaHi HaHI calfHOYy yTTe XOUIiTTEe Xouden
ccaifHoy! caifHOy Ba ypaxeH ! .
M Y y payp ’ KYIIUTH MIA
«I1lo-mo? Kaxern, mo6 s mpoaas 0
oy o Tanant? Ta
cBill Tanant? YccaitHoy! TanaHTt s He |
| 3aMOBKHH TH!
poaaBaTUMYy!») TaganT He

*9 o ZUD 9 (yccaitHo«—ypycail)
PO3MOBHe, JeIIo TpyOyBaTe
«3aMOBKHH!»

MPOJAETHCS | »

HaBenenuii npukian imocTpye pi3HOBUI @oHe-
MUYHO-IEKCUYHUX 0a0dicspe, YTBOPEHUX Ha OMO-
HIMIYHOMY 30iry Ta IHTOHAIIHO-PUTMIYHOMY
34YemJICHHI JIBOX OKPEMHX BHCIIOBIIOBaHb. Komiu-
HUH eeKT BUHUKAE BHACTIIOK (POHETHUYHOI MOMIi0-
HOCTi ()iHAIBHOT YACTHHHM BHTYKY 9 - UMD 9
(yccaif HOY, «THUXO0!», «3aMOBKHH!») Ta TTOYATKOBOTO
cerMeHTa iMmeHHuKa ¥ HE (caliHOY, «TamanT).
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Donemuunull mexauizv TOJSTaE y TOMY, LIO
3BYKOBa IOCIIJIOBHICTh (caii-HO(Y)), sSKa 3aBepIIye
BUTYK, 0€3 May3u MEepexXOAuTh y MOYATOK HACTYII-
HOTO CJIOBa, YTBOPIOIOYM (DOHETUYHUHN TIEpeXia Mix
pemnikamu. Lle 3a0e3neuye imo3ito O6e3nepepBHOCTI
BHCJIOBY, IIPH SIKifl 3MiHa 3MICTY BiJl HaKa3y J0 TBEp-
JDKEHHSI «TaJlaHT HE HPOJAEThCS» BinOyBaeThCs
HECTIONIBAaHO ISl cilyXaya, MiJCHIIIOI0UN T'yMOpHC-
THYHUN €EeKT.

I'paghiuno kanambyp He MapKYeETbCS 3IUTTAM
CIiB, OTHAK y MeEKaxX YCHOTO MOBJIEHHS May3a Mix
BUTYKOM Ta KIFOYOBHM IMEHHUKOM 3HHKA€, IO
JEMOHCTPY€E OPI€HTALII0 XKapTy HAa YCHE MOBJICHHS.
Cemanmuuno CTPyKTypa HOEAHYE eMOIIIHO 3a0apB-
JICHY PEaKilito Ha MPOIO3HMIIII0 3 KATerOPUYHO0 Bijl-
MOBOIO, BHACJHiIOK 4Oro (OpMyeThCsl IIparMaTHYHa
Hampyra, siKa po3psKaeThCsl yepe3 rpy ciiB. Taka
noOyZoBa € XapaKTepHOI ISl CYyYaCHHX KOMIYHHX
JaNoriB y SAMOHCHKMX MaHTa Ta CIICHIYHUX JKaH-
pax, Ae (OHETHYHE HAKJIaJaHHS BHKOPHCTOBYETHCS
AK 3aci0 JIMHAMIYHOTO MEPeXoJy MK PEIUTiKaMu Ta
OJHOYACHOTO CTBOPEHHSI IOABIMHOIO CMHUCITY.

HBAMS WVET, XX L7

DIZHZHZ LEERIFESE D
N A T,

(Hypyze cacapa iiMacy HypyHYpY

«MeHne 3BaTu
Iiparage Cacapa.
[ocrifino "yI0

Ha HO Hi capacapa ToKa IIiHy X010 Bix ycix: “Tu
iBaperane, «Mene 3Batu lliparage| Xou i clnu3bKuii,
Cacapa. MeHi Bxxe 0e3mid pa3iB aje Taku

Kazanu: «Xod4 i CITU3bKUii, ane riaafaeHbKu!

cacapa-capacapa (TJIaJCHbKHA)»)

[Mepexnan nporo xanamOypy CTAaHOBHB OCOOJHBY
CKJIQJIHICTh, OCKUTBKH HOTO TYMOPHUCTHYHHUI e(dexT
IPYHTYETbCS Ha (POHETHYHIN MOAIOHOCTI iIMEHi mep-
COHaXXa J0 JBOX OHOMATOIIOCTUYHMX BupasziB. [lpu-
KJIaJ] HAJICKUTh IO JeKCUKO-(hOHemUyHUX 0aodicspe,
noOyIOBaHUX Ha MOEIHAHHI OHOMATONOETHYHHX
NPUKMETHUKIB 13 CEMaHTUYHHUM KOHTPAacTOM Ta
TPOI0 Ha BJIACHOMY iMEHi. BukopucTaHi eleMeHTH
X)LV X)L (Hypy HYpPY, «CIU3bKHH, B’S3KHI») 1
H 7% Z (capa capa, «miajKuid, CyXuii») Mo3Ha4arTh
MIPOTHJIEKHI CEHCOPHI BJIACTHBOCTI, III0 CTBOPIOE Tapa-
JIOKCAITbHUH e(eKT, MiICHICHUH (POHETHYHOIO CXOXKi-
ctio Y747 3 npiseuinem nepconaxa fi% (Cacapa),
sIKa BBOJIUTH JI0 TEKCTY OHOMACTUYHHIN MapKep.

Donemuuna opzanizayis xaaamOypy nodynoBaHa
Ha PUTMIYHIA CHMETpii YOTHPHUMOPHHUX CTPYKTYp
HYy-py-HY-py Ta ca-pa-ca-pa, IO CTBOPIOE MeJo-
JAHY OTO3WII0 W TIONETIIye CHPUNWHATTS KOH-
TpacTy. 3ByKoBa MOAIOHICTh MPUKMETHHUKA JI0 IMEHI
nepcoHaxka (GopMye BHYTPIIIHIO PUMY, MOCHITFOIOYH
BITI3HABaHICTH JKapTYy.

I'paghiuno obOuIBa OHOMATONOETHYHI HPUKMET-
HUKA TIOAAHO KAaTaKaHOI0, IO BUKOHYE (DYHKIIIIO
BUJIUJICHHSI 3BYKOHACHIyBaJbHUX CJIB Ta IHIIOMOB-
HUX 3aII03MYEHb, BOIHOUYAC Bi3yalbHO YHi(iKyIO0UH iX



i3 (horeTuHOIO TporO Ha iMeHi. Lle mimkpectoe Kito-
YOBHIA €IIEMEHT KOMIYHOTO e(eKTy Ta (OKyCye yBary
peLuInieHTa Ha 3ByKOBO-CMUCIIOBOMY 3iCTABJICHHI.

Cemanmuuna mpancgopmayis Mae IBOILIAPOBY
MPUPONY: Y MPSIMOMY 3HAYCHHI BUCIIB MOETHYE B3a-
€MOCYIICPEWINBI JECKPUNTHUBHI XapaKTEPUCTHKH,
y TIEpEHOCHOMY — CTBOPIOE 1pOHIYHY aBTOIOPTpE-
THY OLIHKY, B AKili Tpa 3i ciosom %7 %7 BogHo-
gac BUKOHY€E (PYHKIIIO CaMOMpe3eHTallli Ta miaTpu-
MaHHS MOBHOI iHTEpPaKTUBHOCTI 3 ayauTopieto. Taka
0araTOKOMIIOHEHTHa CTPYKTYpa € XapaKTepHOKO A
CYYaCHHX SIMIOHCHKUX KOMIYHHUX JiaJloTiB y MaHIa, Je
MO€AHAHHSI 3ByKOBOi, CEMAaHTUYHOI Ta TpadiuyHoi rpu
3a0e3redye BUCOKMH MparMaTHIHUH e(eKT.

BucnoBku. OTxe, B Mexax MPOBEICHOTO JOCHTi-
JOKeHHsT Oyino 3/iliCHEHO KOMIUIEKCHHUH aHaii3
SITOHCHKUX KaJlaMOypiB, 1 30CEpe/PKEHUI Ha CIICIH-
¢ini iXxHROTO (YHKIIIOHYBaHHS Ta MeXaHi3MaX TBO-
pEeHHSI B aBTEHTHYHOMY MaHTa-Iuckypci. OTpumani
pe3yJIbTaTH 3acBiqUyIOTh, IO AMOHCHKI KanaMOypu
(mamxspe) y BepOaNbHO-Bi3yaIbHOMY IPOCTOPI
MaHI¥ BHKOHYIOTH OaratoyHKI[iOHaJbHE IpHU3HA-
YEHHS: BOHU CIYTYIOTh IHCTPYMEHTOM KOMi4HO{
iHTeHcHu(ikamii, MapKepoM 1HIAMBIAyaIbHO-CTHIIIC-
TUYHUX XapaKTEPUCTHUK MEPCOHAXKa, a TaKOXK 3aco-
OOM KpeaTHBHOI MOBHOI caMoOIlpe3eHTaIii. AHai3
UTIOCTPAaTHBHOTO MaTepially MpOJAEMOHCTPYBAaB, IO
MPOBITHUMH MEXaHi3MaMH TBOpPEHHS KajlamOypy
BHCTYIAIOTh OMOHIMIYHI 30iru, (oHeTHYHEe HakIa-
naHHs, MopdemHi Tpanchopmanii Ta iHTErpamis
IHITOMOBHUX €JIEMEHTIB, MPH IIHOMY Barome 3Ha-
4yeHHs1 Mae rpadivyHe odopMIIeHHS, SKE MiJCHIIOE
TYMOPHCTHYHMI TOTEHIiajl BUCJIOBY Ta 3a0e3nedye
aKTyaJli3aIliio rpy CIIiB Yy MUChbMOBIN KOMYHIKalIlii.

OxpeMy CKIaJHICTh CTAaHOBUTH BiITBOPEHHS
SATIOHCHKUX KaJlaMOYpiB YKPaiHCHKOIO MOBOIO, TIepe-
JyCiM 1Ie MOB’s13aH0 3 HeoOXiaHiCcTIO mepeaadi (one-
TUYHUX 30iriB Ta KyIbTypHO MapKOBaHUX €IIEMEHTIB,
SIKI HE 3aBXKAM MaroTh MpsiMi BiAmoBiaHUKU. Edek-
THUBHA iHTEpIIpeTalis iXHBOrO KOMIYHOIO Ta Tpar-
MaTU4HOIO MOTEHLIANTy MOXJIMBA HUIIXOM 3aCTOCY-
BaHHS aJaNTHBHUX MEPEKIANAIBKUX CTparerii, siKi
KOMITEHCYIOTh HEMOKITUBICTD 30€peKeHHsT (opMab-
HOT MOJIOHOCTI HUISXOM CMHCJIOBOTO YM TparMarud-
HOTO eKBiBajieHTa. Takuii MiIXix BiJKpHUBaE MEePCIIeK-
THUBH TOJAIBIINX JIOCTIJDKEHb SIIOHCHKOTO TYMOPY,
30KpeMa THX PI3HOBUMIB KanamOypiB, IIO iHTErpy-
IOTh KYJBTYPOJIOTiYHI 3HAHHSA Ta KOMYHIKaTHBHI KOM-
METeHIlii, BiJIoOpaXkaroun NIMOMHHI 3B’ SI3KU MK MOB-
HOIO TPOIO Ta COLIIOKYJITYPHUM KOHTEKCTOM.
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VY crarTi 3aiiicneno minrsomoetnyHuil anami3 xonunenty CEPLIE B 36ipmi
CranicraBa BacumsoBnua Illymunbkoro «Copok ymapiB cepiys». Bubip
I[BOTO KOHIETNTYy 3yMOBICHHH HOT0 OCOONMBOIO 3HAUYNICTIO IS
MOBOTBOPUOCTI MO€TA, IO MiATBEPAKYETHCS K KUTBKICHUMH MOKa3HHUKAMHU
YaCTOTHOCTi, TaK 1 BWHECEHHSM KIIOYOBOTO CJIOBA B Ha3By 30ipKH.
JocmipkeHHsT TIOKa3ano, IO KOHIENT TOoCTae OaraTOBUMIpHHM MOBHO-
KyJIbTYPHHUM YTBOPEHHSIM, SIK€ BHKOHYE pPOJIb CEMAHTHYHOTO IIEHTPY,
aKyMYJTIOIOUH Pi3HI CMHUCIIOBI chepu: cepiie SK JKUTTEBUU JOCBIJ, HIKHICTB,
CTpaXKJTaHHs, Hallisl, CUIIA, IyXOBHA €IHICTh, METa, iICTOTA Ta BUTPUBATICTb.
Byno BcranoBneno, mo B moetnyHoMy nauckypci C. B. Ilymumbkoro
cepue  (yHKIIOHye sAK  OaraTrorjlaHOBUH  CHMBOJI, IO  CHHTE3YE
IHAMBIAyaqbHI TMOYYTTS Ta KOJCKTHBHI iJcaid, MOENHY€E OCOOHMCTICHUI
1 HamioHaJNBHUH nocBia. IIpomeMOHCTpOBaHO, SKi CTWIIICTUYHI (Qirypu Ta
TPOIM BHKOPHCTOBYE THCHMEHHHUK IPH MOJCIIOBAHHI PIi3HUX XYIOKHBO-
CEMAaHTHYHMX HAIOBHCHB: BiA OOTaHOMOP()HUX Ta AHTPOIOMOP(HHHUX
MeTadop 70  KOHTEKCTYaJbHO  3yMOBJICHHUX  CIIITETIB, TMOpPiBHSHBb
1 MEeTOHIMINH. Y Takuil croci® ceplie crae He JUIIE MPEAMETOM JIiPUIHOTO
OCMHUCIJICHHS, a W MPOBITHUM XYIOKHBO-CMHCIOBHM IHCTPYMEHTOM, IIIO
CTPYKTYpY€E TEKCT 1 3abe3leuye ILiMCHICTh MOETHYHOro IucKypcy. Cepen
JOMIHAHTHHUX XYJO)KHBO-CCMAaHTUYHUX HAIlOBHEHb BHOKPEMJICHO Taki, SIK
ceprie — JKUTTEBHUI OCBi, ceplie — HKHICTB, ceplie — BATPHBAIICTD, CEpLIe —
HaJisl, cepiie — iCToTa, ceple — MeTa, ceplie — JYXOBHA €JHICTh, cepIe —
CTpaXIaHHS, CepIIe — KUTTEBA CHEPTis, CHJIA.

3nificHeHWi  aHai3  JIO3BOJIUB  3pOOMTH  BHCHOBOK, 10  MOBHa
KoHIenTyanmizamis cepust y TBopuocti C. B. Illymumpkoro € BomHOYac
IHANBIAyaJIbHO-aBTOPCHKOI0 M KyIBTYpHO 3yMOBJICHOIO, ke BimoOpaxkae
XapaKTepHi PUCH YKPaiHChKOI MEHTaJIbHOCTI Ta JAYXOBHOCTI. Takuil mijxij
BIZIKpUBA€E MEPCIECKTUBY MOAANBIINX CTYAil HE JHIIC B IJIOMMHI BUBYCHHS
TBOPUYOCTI «TUXUX TEPOiB» MIICTACCATHHUILTBA, a H y IIMPIIOMY KOHTEKCTI
JIOCITIJDKEHHST HAIllOHANBHUX KoHIenTocdep ykpaiHChkOi moe3ii apyroi
moJoBHHU XX CTOJITTS.
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LINGUOPOETIC INTERPRETATION OF THE HEART OF S. V. SHUMYTSKYI

Valentyna Kryvenchuk
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The article presents a linguopoetic analysis of the concept HEART in
Stanislav Vasyliovych Shumytskyi’s poetry collection Forty Beats of the
Heart. The choice of this concept is determined by its exceptional significance
for the poet’s linguistic creativity, as evidenced both by its frequency of
occurrence and by its inclusion in the title of the collection. The study
demonstrates that the concept emerges as a multidimensional linguistic and
cultural formation, functioning as a semantic center that accumulates diverse
spheres of meaning: the heart as life experience, tenderness, suffering, hope,
strength, spiritual unity, purpose, essence, and endurance.

It was established that in Shumytskyi’s poetic discourse, the heart functions
as a multilayered symbol synthesizing individual emotions and collective
ideals, intertwining personal and national experience. The analysis
also highlights the stylistic figures and tropes employed by the poet in
modeling the various semantic dimensions of the concept, ranging from
botanomorphic and anthropomorphic metaphors to contextually conditioned
epithets, comparisons, and metonymies. In this way, the heart becomes not
only an object of lyrical reflection but also a central artistic and semantic
instrument that structures the text and ensures the integrity of the poetic
discourse. Among the dominant semantic realizations, the study identifies the
following: the heart as life experience, the heart as tenderness, the heart as
endurance, the heart as hope, the heart as essence, the heart as purpose, the
heart as spiritual unity, the heart as suffering, and the heart as vital energy
and strength.

The analysis allows us to conclude that the linguistic conceptualization
of the heart in Shumytskyi’s poetry is simultaneously an individual
authorial phenomenon and a culturally determined construct, as it reflects
characteristic features of Ukrainian mentality and spirituality. Such an
approach opens prospects for further research not only within the framework
of studying the works of the “quiet heroes” of the Sixtiers movement but also
in the broader context of examining national conceptual spheres in Ukrainian
poetry of the second half of the twentieth century.

Beryn. V miesni ykpaiHCBKHX HIICTAECSATHHKIB,
0 CTajl CHMBOJAMH KYJIBTYPHOTO OIIOpY, OCO-
ONMMBe MiCIle HAJICKUTH HE JIMIINE THUM, XTO 3700YB
IIUPOKY TMOMYNSAPHICTh, @ W THUM, XTO 3aJUIINBCS
Ha miepudepii ICTOPUYHOTO HapaTHWBY, MPOTE CIIpa-
BHUB TJIMOOKHMI BIUTHMB Ha IHTEJCKTyalbHE CEpemo-
BHINIE CBOTO Yacy. Jlo TaKWX «THUXHX TEPOiBY» IIiCT-
necaTtHUITBA HanexnTh Cranicia BacuiaboBuu
[ymunpkuii — TOCTaTh, YHE 1M’ HE YBIMILIO
B MiJPYYHUKH, OJHAK HOTO TBOPUICTH 1 TPOMAJSIH-
ChbKa TIO3WIIiSI CTaJM BAKJIMBHUM MODPAIHLHUM Opi€H-
TUPOM Juia Oaratbox cydacHukiB. CranicmaB Bacwu-
neoBuY Lllymunpkuii He nparHyB TpuOyHH, HE MaB
TYYHUX TIPOIIECIB YW apemTiB, OIHAK came HOoro
HECXWTHE CIYXIHHS yKpaiHCBKOMY CIIOBY, poOoTa
y BHJIABHUYMX 1 MEPEKIAJalbKUX KOJNaxX, a TaKoXK
MHMOWHHA HYEeCHICTh y CTaBJIEHHI [0 KYyJIbTypH
pobnsATE #oTO 00’€KTOM MHIBLHOTO 3alliKaBJICHHS
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CBOTO/IHI — B €TIOXY, KOJIM TIOHATTS «JIPYTOTO TUIAHY»
nmorpedye mepeoCMHUCICHHS.

MeTto10 momaHOi PO3BIIKH IMOCTA€ aHAII3 MOB-
HOTO BHpakeHHs koHuenTy y 30ipmi C. B. [lymub-
koro «Copok ymapiB cepiis». Bubip came 1s0T0
KOHLIENITY TPYHTYETHCA HA TOMY, IIO II€ JIIHTBO-
MEHTAJIbHE YTBOPEHHS HAJ3BHYAHO BAXKIHMBE IS
MUCBMEHHMKA, 10 IiITBEPAYETHCSI KBAHTUTATHB-
HUMH TTOKa3HUKaMHU BXXMBAHOCTI JIEKCEM Ha TO3Ha-
YEHHS KOHIIENTY, a TAKOX THM, 1[0 MUTEIb BUHOCTb
KITIOYOBE CJIOBO-IM’S B Ha3By 30ipku. Y LIbOMY
C. B. lllymumpkoro MoxHa BBaXaTH TPOIOBKYBaA-
YeM TPaJUIliil YKpaiHCHKOTO KOPIOIICHTPU3MY, 3aI10-
gatkoBaHoro I1. /[. FOpkeBnua. KopnomnenTpusm — 11e
CBITOTVISAHA TPAAMINIS, Y SKiil cepiie iHTepHpeTyoTh
K Oocepelast AyXOBHOCTI (30Kpema, 10 Iii€l mo3u-
mii  mizmime 3Bepramucs O. II.  JloBxeHko,
I C. CxoBopoma, JI. 1. YmkeBChKHIl TOIIO).
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Hus II. JI. KOpkeBuua cepre — wmeradisudHuit
1 MOpaJIbHUI LIEHTP, Y AKOMY 30CEPEIKEHO MOUYTTS,
COBICTB, BipYy, JTF000B, Bomto. Lle cBoepinHa rmmbOnHa
IyXy, SIKy HEMOXJIMBO OCSITHYTH PO3YMOM IIOBHi-
cTi0. MucIHTeNb BBaXaB, 110 PO3yM Juie GopMmye
I TOSICHIOE, a ceple TBOPUTh MOpajbHI M TyXOBHI
3acamu (FOpkeBny, 1999).

Bapro 3ayBaxuru, mo kxonuent CEPI[E cras
MIPEAMETOM HAyKOBOTO  3alliKaBJICHHS 0ararbox
nocmigaukiB. 3okpema, T. 1. IlpyaHikoBa anamizy-
Bajia 0CcOONMMBOCTI BepOamizallii KOHIENTy B YKpaiH-
CKill (pazeosnorii; yary O. Ma3zenoBoi nmpuBepHyB
koHnent CEPIJE sx BayJWBUW e€eMEHT BHYTPIIII-
HBOTO CBITY JIFOMUHY B ITEPCHKiil MOBI.

M. B. Ckab, ToBOpsSYH TIPO TEPMiH KOpOOyeH-
mpuyHicms, 3a3HadaE, M0 caMa JIEKCeMa cepye
MOCTa€ K BUPAa3HUK «Ii€l imei, 60 i3 mouyTTsaMu
OB s13y10Th ceprie ykpainmi» (Ckab, 2008: 228).
0. O. CeniBaHOBa, MMOCHJIAIOYNCH HA E€THOIICHUXOJIO-
TiB, CTBEpPKY€E, MO KOPAOIEHTPUYHICTh YKpAiHIIIB
BUIUIMBA€E 3 TAKOi HAL[IOHAJIBHOI PHUCH, K IepeBara
emotio Haz ratio (CemiBanoBa, 2004: 120).

Marepiana i meToau aociigkenns. Marepiaaom
JOCIIPKEHHST CIYTYBalld MiKPOKOHTEKCTH, JIe Mic-
TATbCA CJIOBa Ha nNo3HaueHHs koHuenty CEPIIE,
niOpaHi MeTOZIOM CyIIbHOI BHOIpKH 13 30ipKu
C. B. llymurpkoro «Copok yaapiB cepiis.

VY pobGoti Oyio 3acTOCOBaHO METOIWKY aHaNi3y
KOHIIETITiB, 3amporonoBany K. FO. ['omoGopombkom,
KM BBaXkae, IO Ul KOMIUIGKCHOTO W yceOiu-
HOTO aHalli3y KOHIIETITY HEOOXiMHO i0paTh MOB-
HUI Marepiaj Ha [TO3HAYEHHs IEBHOTO KOHLENTY Ta
BHKOHATH KibKa OTIeparliif, o mependayaroTh Taki,
SIK BUOKPEMJICHHS BepOaJbHOI perpes3eHTalii KoH-
TEKCTy B XYIOXHIH CEeMaHTHLi, BU3HAUCHHs aBTOP-
CHKOTO OCMHCJICHHSI CHOJYYyBaHOCTI 3 I1HIIUMH
CJIOBaMH, III0 MOXKE CIIMPATHCS Ha CHUHTE3 JIIHTBO-
ITOSTUIHOTO 1 JIHTBOKOTHITHBHOTO 3HaHHS (I'011000-
poxnsko, 2010: 57).

Cepen IOMIHAHTHHUX METOAIB BapTO Ha3BaTH
ONMCOBMH METOX Uil CHUCTeMaru3alii Ta Xapak-
TEPUCTHUKH MOBHMX OJIMHHIb, L0 BepOali3yloTh
xornent CEPIJE; KOHTEKCTyalbHO-iHTEpIIpeTaii-
WHUM — U1 BUSIBICHHS CEMAaHTHYHUX HallapyBaHb
y TOETHYHOMY TEKCTI ¥ iHTeprpeTariii iXHbOTO
XyAOKHBOTO 3HAYCHHS; EJIEMEHTH KOHLENTyallb-
HOTO aHalizy — IS PEeKOHCTPYKINI 3MiCTOBOTO
IOJIsl KOHLENTY, HOro KOTHITMBHOI CTPYKTYpH Ta
KyJIBTYpHOI 3yMOBJICHOCTI; JIIHTBOIOCTUYHUHN aHa-
N3 — JUIS BUBYEHHS OCOOIMBOCTEH CTHITICTHYHHUX
(biryp i TpomiB, 3a TOTIOMOTOIO SIKMX MalCTep ClIoBa

CTPYKTYpy€  XYAOXXHbO-CMHUCJIOBE  HAIlOBHEHHS
KOHLICHTY.
Pesyabrarm  Ta  oOrosopenHsi. Iloernuna

MOBa, 0coONMMBO B il CHMBOIIYHOMY Ta €MOIIii-
HOMY BHMipi, € TOTYXHHUM 3acO00M KOHIIENTya-
m3arii KJIIOYOBUX I[IHHOCTEH, IOCBIJIB Ta CTaHIB

“Folium” Ne 7 (2025)

JHOACHKOro OyTTs. OIHUM 13 HEHTPaJbHUX KOHIICII-
TiB y 36ipimi C. B. Hlymumekoro «Copox ymapi
cepus» € konnent CEPIJE — GararoBUMipHE MOB-
HO-KYJIBTypHE YTBOPEHHS, 1110 BUKOHY€ POJIb CEMaH-
TUYHOTO BY3J1a i TOETUYHOTO KOLY.

VY miit 30ip1i aHadi30BaHWN KOHIENT IMOCTAE HE
muire Sk QizionoriyHa pealis, a HacamIepen K
CHHTE3 eMOIlill, MOpaJIbHHUX OPIEHTHPIB, MaM ATi,
mo00Bi, 000 Ta KXUTTEBOI cuiu. BoHO perpeseH-
TYEThCS 4epe3 PI3ZHOMaHITHI JIEKCHKO-CEeMaHTHYHI
W cTuimicTH4HI 3aco0u: metadopwu, mepcoHidikarii,
CHUHEKJIOXH, aHa(OpH, — LI0 JO3BOJISIE TOCIIANTH SIK
IH/IMB1TyaJIbHO-aBTOPCHhKE, TaK 1 KOJEKTHBHO-KYIb-
TYpHE OCMUCIJICHHSI KOHIIETITY.

Hns moBotBopuocti C. B. Illymumpkoro momi-
HaTHUM II0CTA€ XyIO)KHbO-CEMAaHTHYHA IUIOLIMHA
cepye — nePeHCUGAHHA TIOOUHU 3 PISHUMHU XYIOXK-
HbO-CEMaHTHYHUMH HAlIOBHECHHSAMHU.

Cepue — owcummeeuii O0oceio. lleil cmucn
SACKpPaBO  IPOCTEXKYETBCS B  TAKOMY  MIKpO-
KOHTEKCTi: «Mu — mpyoapi. ¥V nac Ha pykax
mozoni / I na cepuysax mozoni» (Ilymunpkui,
1966: 29). IMeHHHUK Mo307i IMIUIEMEHTYE BaKKy
¢bi3uuyHy mparro, MO METOHIMIYHO BTUJIEHO Yepe3
COMAaTU3M pyKu, IPOTE B HABEIECHUX PAJKAX 3aBISIKH
napanenisMy (OpMyeTbcs CEMaHTUYHE IEpeHe-
CeHHA — MeTadopa, — sSIKa 03HAYAE KUTTEBUH JOCBI,
3arapToBaHIiCTh IOYYTTIB, €MOIliifHE BUCHAKEHHS,
OJTHAK 1 BUTPHUBAIICTH Ta TiTHICTh. BmacHe, murens
3aKIMKae He Jjume a0 ¢i3ndgHoi mpami, a # 10
MOPaJbHOTO BIOCKOHAJICHHS.

Cepue — nidicnicmyp: «A y mene ¢ 2pyosax cepuye
yyne: / Tuxo 1 HixcHo apghoro 036enums, / O, AKOU
6oHa tioco nouyia, / To mene O 3ymina noroOUmMvy
(IIymunpkuit, 1966: 40). Emiter uyre € eMomiifHO
3a0apBIeHUM, BiH MIJKPECIIOE€ BiTKPUTICTH 10
KpacH, 4y TIUBICTh 0 JTF000Bi. MeTadhoprudHe mopis-
HAHHS 3 ap(}oro, BHpaXKeHE OPYIHUM BiJIMiHKOM,
€ HaJ3BUYAiHO MOSTHUYHHUM, ajke apdy TpaIuLiiHoO
BBA)KAIOTh BHCOKHMM, MLUIIXETHUM 1HCTPYMEHTOM,
TOX 1 ceplie IMOCTa€ HE MPOCTO JKEPEIOM E€MOLIH,
a HOCieEM BHCOKOI, TOHKOi, Mail’ke cakpalibHOi eHep-
rii M000BI.

Cepue — cmpaxycoannsn: «lllonoui cepue moe
naaue muxo, / A peyca i3 cynepuuxom 0o 6oio, /
Llykato ckpize, ane 3aexcou 6in ouxa / Yomyco
nuue y mere 3a cnunoroy (LLlymumpkuii, 1966: 61).
Y HaBeleHHMX psIKaXx ceple BUCTYNA€ HE JIUILE SK
¢izionoriyHN opraH, a MOCTa€ HacaMIepes] CHM-
BOJIOM BHYTPIITHBOTO CBITY JIIPHYHOTO TepOsi, Oce-
penKoM Horo eMoIriii Ta AyX0BHOI O0pOTHOU. ABTOp
HaMaraeTbCsl MEpelaTH CTPaKAAaHHS Ta HECIOKIH
3a JIONMOMOTo0 TiepcoHidikamii cepye naave muxo.
[Ipu oMy emiTeT muxo IHTUMIZyE TOYYTTS, €KC-
TUTIKYIOYHM TIEBHY TOTAEMHICTH CTpPa)KIaHHS, TOOTO
JMpUYHUA TEepod MepeKuBaE TIHOOKY BHYTPIIIHIO
00poTHOY 3a TH000B KOXaHOI Y CBOIN Y.



Xyl0)KHbO-CEMAaHTUYHE HANIOBHEHHS cepue —
cmpadxcoanna HasiBHE W y BiplIi, A€ MHUTELb MPSIMO
Ha3uBa€ cepue JuKeperaoMm Oomio: «boaume meHi
cepye. bonumv 6 necnokoi, / bo ¢ we na ceimi
oioa» (Wymunekuit, 1966: 60). IloBrop Oorums
y ZIBOX NEPIIUX PSIKaxX MiACHUIIOE BIOUYTTS CTpaXk-
naHHes. bink TyT He cyro (i3UYHWI — BiH BHHHKaE
BiJl TOTO, IO y CBITI 6ida. BiamosigHO, cepie crae
YYTJIMBUM JI0 YyXOTO TOpsi, BOHO 37[aTHE CIIiBIIEpe-
KHUBATH 1 TIOCTA€ SIK CEHCOPHUM OpraH MopaJi, 31ar-
HUW pearyBaTH Ha HeCTpaBeTUBiCTh. Ha mepmmii
TIOTIISAZ] AaHTHTETHYHI 00pasu endacHuti, ocobucmuil
oinb Ta ceimosuil 6iny 'y C. B. lllymunibkoro mocra-
I0Th B OpraHivHIlA €THOCTi, BOHU TOTOXHI, 00 cepiie
HE BiJJOKpEMJIICHE BiJ CBiTY.

Cepue — Hadia: «A HAO0 MICMOM KpYHCAAOMDb,
snimarouu euwe i euwe, / 1 cepya poskpusaromucs,
Haue Haoyxni opynvku, / 1 Hapoocyromves noou
i ¢ipwi...» (Wymunpknii, 1966: 75). Y HaBeneHOMY
MIKPOKOHTEKCTI Ma€ Miclleé KJIacHYHE PpO3TOpHYTE
CIIOJIyYHHKOBE IOPIBHSIHHA, A€ CepLe IOCTae SK
HOCI ToTeHIiany, a OpyHbKa € CHMBOJIOM J>KHUTTE-
BOTO OHOBJIEHHS, BeCHU. Taka OoraHOMOp(dHA KOM-
MapaTuBHA CIIONyKa EKCIUIKY€E i7ef0 Hasii, TOTOB-
HOCTI BIATYKHYTHCS Ha IIOKJIMK, CTaTH JDKEPEIOM
JKUTTA U CIIOBA.

Uwuraiimo mami: «I yintowuu eimepeysb nogie, /
Po3zorcene 3acmueny 6 scunax kpos, / Ilocenio s eéam
6 cepusax Haodiw, / [lpunecy sam 6ipy, dam 110606»
(Wymumpkuit, 1966: 14). Tyt cepre Takox mocrae
OCEepEeKOM HaJlii, CBOEPTHUM BHYTPIITHIM XpamMoM,
MiclieM 30epekeHHS AYXOBHHX I[IHHOCTEH, Kyau
JTipu4yHUR repoll MeTagOpUYHO MparHe HOCEIUTH
CBITJIO.

Cepue — scummesa enepeia, cuna. Takox y MOB-
Homy cBiti C. B. llymunekoro ceprie moxe OyTh
CHUMBOJIOM MOJONOCTI ¥ HacHaru: «Cepue 0’cmubcsa
M01000 i 036iHKO0 — / 3HAUUmMb 3anail 8 HbOMY He
nomep. / lle scumms ckacogye 3ynunky! / Hyew,
cepue, Kauu mene eneped, / Muu ¢ maidymue,
odonimaii 0o 3ip mu» (ymumpkuii, 1966: 6). Tyt
aHAJI30BaHUHM KOHLENT II0CTAa€ SIK BIYHUHA JBU-
I'YH 3aBASKHM TPHUCIIBHUKOBUM EHITETaM MO71000,
03ginko. Takok HasBHHN TiepcoHidikoBaHUN 00pa3
ceplsl, CTBOPEHUH MPSIMUM 3BEPTAaHHSM [0 OpraHy:
Kaud, muu, dorimai. 111 miecioBa MOXXHA PO3TIISAIATH
SK BHUCXIOHY Tpajaliio, ajpke HAEThCs Mpo Hapo-
CTaHHS €Heprii, NMOCWJICHHA IWHAMIKM KOHLEHTY.
VY HaBeseHUX psAIKax ceplie HOCTaE OCEPEeIKOM Biu-
HOTO OHOBJICHHSI.

[lomiOHI  iHTEHIT BUpPAa3HO  MPOCTEKYEMO
i y TakoMy MIKpOKOHTEKCTI: «/lapoeo3 mne cnu-
Humscs, nogipme, / Iloku € n100cbKuUx cepysx
¢ chnaza» (IWymumpkuit, 1966: 6). Tyt cepue
TAKO)K BHCTYIIA€ PYILIiEM IOCTYIY, ajXe Bix ioro
CHArW 3aJIeXHUThb PYX napogo3d, KWW y LUX PAld-
Kax TMocTae MeTadoporo CyCIiIbHO-iICTOPHYHOTO
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nporecy. YMOBHa KOHCTPYKLISl PEUCHHS Ja€ diT-
KHH alropuT™M — JOKHU € BOJISI ¥ crila B HApO#y, JOTH
pyx He 3ynuHMThCS. [loka3oBum QaxktoM € i Te,
o C. B. lllyMuupkuii TyT HE BUKOPUCTOBYE IpH-
CBIHWI 3aliIMEHHHUK MO€ ceplie, HATOMICTh BXXH-
BAa€ CHITET J00cvKi cepys. Takum 4MHOM MaicTep
CJIoBa pOOWTH aKIEHT Ha €IHOCTI W CHIII HApOMIy SIK
KOJICKTHUBY.

Cepue — dyxoena eonicmp. C. B. lllymunpkuii
OyB MaJIKUM IaTpioTOM YKpaiHH, TOX HE JUBHO, 11O
i xonuent CEPIJE Bupoctae B HOro NOETHYHUX
pSAAKaxX IO CHMBOIY HAIllOHAIBHOI €THOCTI: «f 80u-
xamumy padicmsy 3emai conog’iny / 1 it 3emnaxam
y cepus nepennio / Ilonodu sne mu cnouamky moro
Ykpainy, / A mooi s, moaxciuso, mebde nonoOION
(IIymumpkuit, 1966: 23). Cepue TyT mocTae KOJeK-
THBHUM TIPOCTOPOM HAIIOHATBHOI 1IEHTHYHOCTI,
CITBHOT JTF000BI ¥ PaoCTi, SIK BMiCTHIIHIIE JTFOO0BI
o baTpkiBIIMHM, 10 HA MOBHOMY piBHI 3a0e3re-
4yeHo MeTadoporo padicme 3emli conos’iny 3em-
asaxam y cepys nepennio. Emiter conos’ina panicts
SCKpPaBO JEMOHCTPYE 1€l YKpaiHCBKOCTI, yKpaiH-
ChKOI CITIBOYOCTi, Kpacu. Meradopa mepennBaHHS
MIOCTA€ CBOEPITHUM JIIHTBAJIBHUM KOOM JyXOBHOI
KOMYHIKaIIii.

Cepue — mema. Taxuii cMucn GOpMyeThCS 3aB-
JSIKU TIOPIBHSHHIO METH i3 COHIEM, II0 BHpPaXEHE
OpYIHHM BiIMIHKOM: «[ @ cepui conuem nanaxue
mema» (Ilymunpkuit, 1966: 19). Cepue mnocrae
JDKEPEJIOM BHYTPILIHBOTO CBiTJIA, A€ METa Cs€, K
conue. [InCbMEHHUK TaKUM YHHOM 3aKPIILIIOE 11€10,
IO cepIie 37aTHe 30epiraTH Tk Ta OPIEHTUP KUTTS.
OKpiM 1HOTO, IMILTITUTHAN 00pa3 BOTHIO, pEIPe3eH-
TOBaHHUH JIECIIOBOM najidxHe, IEBHOIO MipOIO Cakpa-
Ji3ye MeTy, MPUPIBHIOIOYH ii 10 HeOECHOTO CBiTHIIA,
110 OCSIIO€ LIISX.

Cepuye — icmoma. llepconidikoBanuii o00pa3
COHIII € JOBOJI NOMMPEHUM Yy TOCTHYHIA Kap-
tuHi cBity C. B. lllymunekoro: «Cepue, nepeboi
obnuwt, / Byos 0o ocmanxy opyzom. / Cepye, 3apa3
mu 3amosuuwd, — / butica oc myeo!» (IlymMuAnbkwid,
1966: 27). IlncbMeHHUK BUKOPUCTOBYE TaKH TOE-
THYHANA 3aci0, SK amocTtpod — TpsMe 3BEpTaHHS
0 cepisi, YMM 3a0e3leuye «OJIOJHEHHS» Opramy.
Sk xuBa icToTa ceple 31aTHE FOBOPUTU W MOBYATH,
0 BHpa)KEHE BiJIMOBITHUMH i€CTiBHUMHU MeTado-
pamu: «Posnyka 6 cepyi wynumscsl, / I cepye 3amo6-
kae» (ILymunpkuii, 1966: 58).

Cepue — eumpueanicmo. Konuenr CEPI[E
B MaiicTpa clIoBa CHMBOIIIZY€ KHUTTECTIHKICTD 1 HE3-
HUIICHHICTh BHYTPIIIHBOTO CBITY: «Hexaul 110606
sabnyoumocsa, / Posmane y mymani, / A nicHa He
sazyoumvca — / I cepue ne 3ig’ane» (Llymumpkuii,
1966: 58). Y Mexax 1mux psAAKiB BHOYIyBaHO CBO€E-
piaHy aHTUTE3y: 100006 3a671Y0UmbCs, TIPOTE cepye
He 36 ’ane. lle MOXXHa po3msimaTu K o0pas ornopy
PO34apyBaHHIO: HaBiTh y BTPATi 3aJIMILAETHCS PO,
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o 30epirae cumy. boranomopdHa meradopa cepye
He 3i8’sHe TIOCWIIOE JIpWU3M Toesii. Y Tpamwmii
YKPalHCBKOI MOETUKU TAKUN IPUHOM € JIy’Ke IOIIU-
peHuM: cepye — keimka — ocummsi. Lle ynonioHeHHs
MIEPEHOCUTHh Ha BHYTPIIIHIN CBIT JFOMUHU BIACTUBO-
CTi POCIIMHHOTO CBIiTY — KPWUXKICTb, 3aJICKHICTH Bif
CEepe/IOBHINA, a TAKOXK 1 3/1aTHICTh JIO BIIPOIKCHHS.
VY moegHaHHI 13 3aepevyHOI0 YacTKOIO He MeTadopa
ITiTKPECITIOE CTIMKICTh CepIlsi, HOTO CTalliCTh, HEe3Ba-
JKaroYW Ha BTPATH U OLIb.

BucnoBku. OTxe, aHami3 MOBHOTO BUPaKCHH:I
xonuenty CEPIJE y 36ipui C. B. Illymuuskoro
JIOBOJIUTh, IO IIe IICUXOMEHTAJIbHUNA KOHCTPYKT
BHUXOIUTH JAJIEKO 32 MEXKi (i310I0TIIHOTO 3HAYCHHS,
MMOCTal0YN 0araTOBUMIPHUM ITOCTUYHHM CHMBOJIOM
1 peami3yloud Taki XyJIO0KHbO-CEMaHTHYHI HAaroB-
HEHHS, K cepye — HCUmmeeuil 00ceio, cepuye —
HIXCHICMb, cepye — eumpueaiicms, cepye — HaoiA,
cepue — icmoma, cepye — mema, cepye — OyX08Hda
COHICmb, cepye — CMmpAa)scOaHHs, cepye — HCUm-
meea enepzisn, cuna. Y XyIOKHbOMY CBITI MHUTLSA
B KOHIICTITI TIOEAHYETHhCS IHIUBIAyanbHE W KOJEK-
THUBHE, 0COONCTI TIepeXMBaHHA 1 3aralbHOHAPOAHUN
JIOCBIJI, 3aBJISIKA YOMY KOHIICTIT CTa€ MeTa)OPUIHUM
KOZIOM KOpAOLEHTpU4HOI Tpaauuii. Koxue 3 HaBe-
JIEHUX XYyIOKHhO-CEMAaHTHYHUX HATNlOBHEHB perpe-
3€HTOBaHE HIMPOKUM HAOOpOM YHIKaJIbHUX CTHIIiC-
TUYHUX QIryp Ta TPOMIB, SKi 3aCBIIUYIOTH BUCOKY
Mmaiicrepuicte C. B. Ilymunpkoro sk XyZo)KHHKa
cinoBa. Hampuxnan, xonuent CEPIJE B MaiicTpa
repa HE JIMINE JTpUYHE YW 1HTUMHE, a CYCITUTHHO
3Hauylle, BOHO TIOCTa€ pYyIIieM icTtopii, HOCIM
MOpaJIbHOI BiATIOBIIATBHOCTI M TyXOBHOI CTIHKOCTI.
Came 111 Pi3HOBEKTOPHICTH 1 J03BOJISIE PO3MISLAATH
IoeTa He TPOCTO K TPOJOBKYBada yKPaiHCHKOTO
KOPIIOLIEHTPU3MY, a SIK HOTO MOJICpHOTO iHTepIpeTa-
TOpa, IO BIUIIB iHAMBIAyalbHUI TOJOC Yy 3araJbHUM
XOp MIICTASCATHUIITBA, 30araTHBINN HAI[lOHAJIbHY
KapTUHY CBITY HOBUMH CMHUCJIOBUMH BHUMIipaMH.
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Jominyrounii OararorpaHHUHN BITYM3HSIHUN KOH-
nent moBu CEPLE y 36ipui C. B. Ilymumnbkoro
«Copoxk ymapiB cepus» € BOJHOYAC IHIUBITyallb-
HO-aBTOPCHKUM 1 KYJIIBTYPHO 3yMOBJICHUM, aJIKE BiH
BimoOpaxkae XapaKTepHI PHUCH CEHTHUMEHTAILHO-
CTi YKpalHCBKOTO Hapoxy i LM CaMHUM BiJIKpUBae
MEPCTIEKTUBY MOAANBIINX CTYAIA TOCIIKEHHS HE
JUILIE TUIOIMHE TBOPYOCTI TepoiB INiCTACCATHHU-
LTBA, a ¥ IIUPOKOTr0 KoJa HalllOHAJIbHUX KOHLENTY-
aNbHUX cdep ykpaiHchkoi moesii apyroi MmosoBUHH
XX, mepmroi monoBuHU X X1 cTOMTTS.
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Motifs function as recurring narrative elements, growing in impact as
the story unfolds. The motif of the horse is central to the narrative of
Lethal White, the fourth book in the crime series by Robert Galbraith
(J. K. Rowling). This study aims at examining the contribution of the motif
of the horse to the plot structure of the novel and to the development of its
themes.

In the article, the linguistic/figurative items that realize the motif of the horse
in Lethal White are categorized in accordance with the system of text-world
elements suggested by Text World Theory. As for the plot structure of the
novel, the motif discussed is plot-intensive since it highlights all the nuclear
action sequences. Moreover, when the three main plot lines (investigations
of different yet connected crimes by a private detective duo, Cormoran
Strike and Robin Ellacott) intersect, the motif centered on the horse recurs
at the points of intersections. Cognitively, this motif underscores the
themes of Lethal White that are related to some basic elements of British
culture: historical heritage of the nation, social ranking, ethics of human-
horse relationship, aesthetic and commercial aspects of art, horse racing
as a popular equestrian activity, a pastime, and a sports betting business.
The motif of the horse is most ingeniously (through the use of paratextual/
intertextual/rhetorical devices, specific terms, factual descriptions) employed
by the author to bring to the fore the theme of death, which is ubiquitous in
all novels by Robert Galbraith / J. K. Rowling. In Lethal White, the death of
animals equals to the death of humans. Overall, it can be claimed that, setting
aside the issue of crime, the author addresses both universal and culture-
specific problems, and presents a realistic picture of contemporary British
society.
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MOTHUB KOHEW Y POMAHI “LETHAL WHITE” POBEPTA I'EJIFPEUTA:

®EHOMEH HEYHUKHOCTI

Ouabra Kyapunnbka

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

Kapnamcokui nayionanvuuii ynieepcumem imeni Bacuns Cmeghanuka

Eana Minnuc

cmapwuti 6uK1a0ay Kageopu aneniucokoi ¢inonoeii,
Kapnamcokui nayionanvuuii ynieepcumem imeni Bacuns Cmeghanuxa

Knrouosi cnosa: Pobepm
Tenopeiim, poman “Lethal
White”, momue Koneu, mema,
CMPYKMYpa crodicemy.

MotuBy (QyHKIIOHYIOTH SK IOBTOPIOBAaHI HApaTHBHI €JICMEHTH, BIUIUB
SKHX 3pPOCTa€ IO Mipi PO3BHTKY CIOKeTy. MOTHB KOHEH € OfHUM i3
npoBinHux y aerektusi «Lethal Whitey, ueTBeproMy pomani KpuMiHaIBHOT
cepii PoGepra TenGpeiita ([x. K. Poyminr). Meroro Hamoi po3Bimku
€ JOCTI/DKEHHS POJIi 03HAYEHOTO MOTHBY Y PO3TOPTaHHI CIOXKETY pOMaHy Ta
PO3BUTKY HOro TeM.

JIiHrBiCTHYHI OAWHUIN Ta CTIIICTUYHI HPUHOMH, SKi peaji3yloTh MOTHB
koHel y pomani «Lethal Whitey», kmacudikyroTbcs y CTAaTTi 32 CHCTEMOO
CIIEMEHTIB, PO3POOJICHOI0 y MapagurMi Teopii CBITy TEKCTy. 3 TOUKU 30py
CTPYKTYPH CIOKCTy MOTHB, IO aHAJI3YETHCS, € ONHUM i3 KIIIOYOBHX
eleMeHTIB HapaTtuBy. KpiM TOro, KOJM TpH OCHOBHI CIOKETHI JIiHII poMaHy
(po3ciiyBaHHSl pi3HHX, ajieé IOB’S3aHMX MK COOOK CIIpaB MPUBATHUMH
nerexktuBaMu Kopmopanom Crpaiikom 1 Pobin EmmakoTT) mepeTuHaoThCs,
MOTHB KOHCH HEMHHYydYe 3’SBISIETHCS y TOUIl MEpeTHHY. 3 KOTHITUBHOI
TOYKH 30py JTOCII/PKYBAaHHKA MOTHB BHCBITIIIOE TEMH POMaHy, IO TIOB’s3aHi
3 JAesKUMH Oa30BUMH €IIEMEHTAMH OpHUTAHCHKOi KYJIBTYPH, TaKUMH SIK
HallioHaJbHA ICTOPHYHA CHAJIINMHA, COI[aJbHa CTPYKTypa CYCHIIBCTBA,
€THKa BITHOCHH MK IIOIMHOI0 1 TBApHHOK, €CTCTUYHHMN 1 KOMEPIIHHUI
ACTIEKTH MUCTEITBA, KIHChKi MEPETOHU K CIIOPT, IO AEMOHCTPYE 3AaTHOCTI
TBapHHHU, SK JO3BULIS JFOAUMHM 1 Oi3Hec. ABTOpP MaCTEPHO 3aCTOCOBYE
MOTHB KOHEH (BHUKOPHCTOBYIOUM MAapaTeKCTyalbHi, IHTEPTEKCTyalbHI Ta
PUTOPHYHI NPUHOMH, CHEHU(IUHY TEPMIHOIOTIIO, OMHCH) U PO3KPUTTS
TEMH CMEpTi, OJHOI i3 MPOBITHUX TeM ycix pomaniB Pobepra ['enbpeiita /
k. K. Poyninr. Y pomani «Lethal White» cMepTs TBapHHU 31CTaBISETHCS 31
cMmepTio monuHA. OTXKe, 3aIHUIIAI0YN 1032 TYKKaMH MUTAHHS 3JI0YMHY SIK
HEBi’€MHOTO aTpuOyTy JCTEKTHBHOTO JXKaHPY, MOXXEMO CTBEpAXKYBaTH,
IO aBTOP 3BEPTAETHCS JIO 3aralIbHOJIOICHKUX 1 cenr(}iyHO HAI[iOHATBHHUX
npoOsieM Ta MPEeACTaBIAe PEaTiCTUUHY KapTUHY CY4acHOTO OpHTaHCHKOTO
CYCIIiJIbCTBA.

Introduction. Motifs function as recurring nar-
rative elements, growing in impact and meaning as
the story unfolds; they enhance the cognitive and
emotive aspects of narratives, as well as their plot
structure (Morgan, 2015). While there is scholarly
consensus about the recurrent nature of the literary
motif, some sources present it as partly synony-
mous to the notion of the theme; for instance, motif
is “a usually recurring salient thematic element (as
in the arts) / especially: a dominant idea or cen-
tral theme” (Merriam-Webster Dictionary, 2025);
“Motif is more commonly used in literary and film
studies as a synonym for leitmotif: a recurrent theme
or idea in a text or oeuvre” (Wales, 2011: 277);
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“A motif is a recurring theme, verbal pattern, or nar-
rative unit in a single text or a number of different
texts” (Nordquist, 2024).

This study shares the view of H. Porter Abbott,
who draws a distinction between the notions of the
motif and the theme: the motif is “[a] discrete thing,
image, or phrase that is repeated in a narrative.
Theme, by contrast, is a more generalized or abstract
concept that is suggested by, among other things,
motifs”; the theme is “[a] subject (issue, question)
that recurs in a narrative through implicit or explicit
reference. [...] Where motifs tend to be concrete,
themes are abstract” (Abbott, 2008: 237, 242 respec-
tively). Likewise, James M. Morgan states that



motifs, recurrent elements in a literary work, are
typically concrete (for instance, repeated objects or
expressions), while themes are abstract (for exam-
ple, concepts, main ideas); also, motifs can have
symbolic value (Morgan, 2015). William Freedman
argues that a motif derives from a structured set of
related expressions such as “a family or associa-
tional cluster of literal or figurative references to a
given class of concepts or objects, whether it be ani-
mals, machines, circles, music, or whatever” (Freed-
man, 1971: 128).

The motif of the horse is central to the narra-
tive of Lethal White, the fourth book in the crime
series by Robert Galbraith (J. K. Rowling). In the
novel, the horse is discussed from many perspec-
tives: as a saddle animal, a racing animal, an animal
for breeding purposes, an animal that needs medical
care, a companion, a sign of belonging to the upper
classes, a prehistoric hill figure, a popular pub name,
a subject of painting, a carpenter’s trademark, the
biblical pale horse.

The horse as a part of human life is the subject of
many studies. Here are some of the many examples:

— the references to the Trojan horse in the text of
the Odyssey aim to “to inflate the heroic reputation
of the protagonist, Odysseus” (Murphy, 2017: 19);

— the horse evolved into a status symbol in medi-
eval Western Europe (Boniface, 2014);

— Cervantes’s animals are portrayed as individu-
als, Rocinante is a reflection or even a double of his
master, Don Quijote (Martin, 2017);

— Gulliver's Voyage to the Houyhnhnms suggests
that “the Houyhnhnms, far from being a model of
perfection, are intended to show the inadequacy of
the life of reason” (Williams, 1951: 277);

— the horse plays a dual role as a functional
being and a bearer of cultural identity in early-mod-
ern culture (Edwards et al., 2012);

— the polysemous nature of the horse as a sym-
bol explains the popularity of the horse image in the
context of Finnish historical fiction (Seitsonen et al.,
2023).

The aim of this article is twofold: (i) to exam-
ine the contribution the motif of the horse to the plot
structure of Lethal White by Robert Galbraith and
to the development of the novel’s themes (ii) to dis-
cuss whether it was the author’s intention to depict
(some aspects of) contemporary British culture as it
really is.

Material and methods. In Lethal While, Cormo-
ran Strike and Robin Ellacott, two private detectives
featured in all books of Galbraith’s series, inves-
tigate the case of blackmail and murder of Jasper
Chiswell, a Member of Parliament and Minister for
Culture. Yet, Robert Galbraith’s novels are more
than detective fiction. Leaving aside the question of
crime (an indispensable feature of the genre), it can
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be said that they present a panorama of contempo-
rary British society.

The horse, which has always been and remains
an important element of British culture (Crane,
n.d.; Goldstein, 2015; Goode, 2024; Huggins, 2003;
Johnson, n.d.; Munkwitz, 2023; Santoleri, 2015; Wat-
son et al., 2025), keeps emerging in different aspects
of the discourse of Lethal White (descriptions, action,
dialogues) — in the form of a living or dead animal,
the name of pubs, the prehistoric cultural monu-
ment, an artistic image; in the context of horse racing
events, veterinary services; as a paratextual element,
etc. Consequently, it becomes a motif.

This article adopts Morgan’s definition of the
motif, which is in line with Freednan’s conception of
the phenomenon: the motif is “a recurring element in
a single literary work, which might be an unchang-
ing element (phrase, object, etc.) or a group of literal
and figurative expressions from a particular semantic
domain (a family or associational cluster) whose col-
lective function is to act symbolically, revealing pro-
gressively to the reader — with cumulative effect —
‘subtly what the incidents perhaps tell him bluntly’ ”
(Morgan, 2015: 199; Freedman, 1971: 124).

Analysis of the motif of the horse in Lethal White
involves the following steps:

— categorizing linguistic/figurative items that
express the above motif in accordance with the ele-
ments of Text World Theory;

— considering the role of the motif in the pro-
gression of the plot;

— examining its contribution to the thematic con-
tent in the novel.

Results and discussion. There is a whole net-
work of linguistic and figurative items pertaining to
the semantic domain of the horse in the novel under
discussion. Some of them are repetition of a word or
a phrase, others belong to this or that “associational
cluster that permits placing various expressions
together” (Morgan, 2015: 202).

According to Text World Theory (Werth, 1999;
Gavins, 2007), the basic elements that help to create
and process the text are world-builders, relational
processes, and function-advancing propositions.
In the current study, this framework is used to cat-
egorize linguistic/figurative items that highlight the
motif of the horse in Lethal White; a minor addition
to the category of world-builders is the element of
animals. The reference for all the citations in this
section of the article is (Galbraith, 2018); the page
number for each citation is given in the parenthesis.
These are but few of the many examples of verbal-
ization of the motif of the horse in the novel:

World-builders

animals, e.g., horse, mare, filly, stallion, foal,
pony, miniature horse, thoroughbred, racehorse,
bachelor herds;
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characters, e.g., owners and trainers, jockeys,
“stable girls and lads” (657);

objects, e.g., “The White Horse of Hanover”
(a heraldic symbol) (117), “chalk figure” (409),
“a large tub of horse feed” (411), “jodhpurs” (411),
“printed lists of runners” (652), “the saddle and
bridle” (664);

entities, e.g., “Queens Own Hussars” (107),
“Cavalry or Guards regiments” (113—114);

places, e.g., stables, paddock, racecourse, the
jockeys’ changing room, the outdoor school; “up by
the horse” (48-49, 593), “the White Horse” (pub
and inn) (77, 445), “the Bay Horse” (pub) (446),
“the Crafty Filly” (bar) (650), “White Horse Road”
(78), “a mews flat in London” (294), “the Vale of the
White Horse” (672, 678), “Newbury Racecourse”
(650).

Relational processes

characteristics of animals, e.g., brown, bay, grey,
white, spotted, jet, black, piebald, chestnut, “a hairy
creature the colour of jet” (410), “splashy brown
and white” and “starkly white” (413) (coat colour);
“Bloody, uncontrollable, bad-mannered, hot-blooded
horses” (203), “Top dressage stallion” (503),
“the nervy creatures with their silken flanks and their
prancing strides” (657);

characteristics _of persons, e.g., ‘“horse-mad”
(203), “Awful hands and a horrible seat, but she
thinks she’s Charlotte Dujardin” (about Kinvara,
one of the characters) (329); “jockeys in their silks
perched atop them like monkeys” (657);

characteristics of objects, e.g., “A gigantic pre-
historic white chalk figure” (409); “A pale horse”
(in the context of Lethal White, a pale horse — unlike
its rider, Death (Revelation 6:8 KJV) — can be con-
sidered as a symbolic object) (451).

Function-advancing propositions

actions, e.g., “put one of her mares in foal to
Totilas” (the name of a stallion) (503), “put down
a beloved mare” (565), “schooling Brandy” and
“untack Brandy” (the name of a horse) (663, 664),
“euthanise horses” (691), “losing a fiver on the
nose on the favourite” (651), “Brown Panther came
in second” (the name of a horse) (677), “breed this
beautiful Grand Prix horse” (738);

states, e.g., “lethal white syndrome”, “laminitis”
(equine diseases) (422, 423);

events, e.g., “the Epsom Derby” (651), “race”
(675).

The diversity of the forms of expression reflects
the complexity of the subject and allows to suggest
that the author wants to take readers beyond the

boundaries of a detective story.
%

The repeated presence of the motif contributes
to development of the novels’ plot structure.
It should be noted that the notion of plot “cannot
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be reduced to the notion of conflict, change, story,
or story structure. [Rather, it is] the progressive
exploration of a work’s central questions [...],
namely, a cognitive and affective encounter with
the unfolding description of real and imaginary
situations and questions” (Morgan, 2015: 207-208).
There is a correlation between the plot structure and
the motif: the latter “usually builds around a nuclear
action sequence which can take different forms
and cover more than a single event. Plot-intensive
motifs stand at the centre of the logic of action [...]”
(Wiirzbach, 2005: 322).

It can be justly said that in Lethal White, the
motif of the horse is plot-intensive. There are three
main plot lines in the novel: the investigations of
a strangled child’s case, the case of blackmailing
Chiswell, and the case of his death. The motif of
the horse helps to develop all the nuclear action
sequences:

A mentally ill young man by the name of Billy
Knight visits Strike’s office. Billy claims that years
ago he witnessed a child being strangled “up by the
horse” and buried “in the dell” (Galbraith, 2018:
49). Later, it turns out that he meant the Uffington
White Horse, the prehistoric hill figure on the slopes
of White Horse Hill in Oxfordshire, and a dell on the
premises of the Chiswell estate in the same county.

Strike is hired by Jasper Chiswell, the Minister
for Culture, who is being blackmailed by his
political opponent and another person, Jimmy
Knight (Billy’s brother), a radical left-wing activist.
Coming originally from an affluent upper-class
background, Chiswell experiences serious financial
hardship and has very strained relations with his
second wife, Kinvara, who is fond of horses and has
stables at Chiswell’s dilapidated Oxfordshire estate.

One day Chiswell is found dead in his London
house. His daughter Izzy hires Strike and Robin
again to investigate, and an unpalatable truth comes
out. Before the European Union prohibited the
export of torture and execution devices, Chiswell
and his carpenter, Jimmy and Billy’s father, used
to manufacture gallows for international sale.
The gallows can be traced back to Chiswell as they
carry the carpenter’s “trademark” — the image of
the Uffington White Horse.

Strike remembers his promise to Billy to
establish the truth about the child that might have
been strangled on White Horse Hill. The detectives
dig up the dell on the Chiswells’ property and find
the skull of a miniature horse.

In the Chiswell country house, Strike and Robin
pay attention to a painting of a mare mourning a
foal who died of lethal white syndrome. “Mare
Mourning” might be a lost artwork by the famous
George Stubbs, and if so, it would be worth a
fortune. Strike understands that it was the real



motive behind the murder: Chiswell was killed by
his illegitimate son Raphael, who planned to lay
his hands on “Mare Mourning”, seduced his step-
mother, Kinvara, and made her his accomplice in
staging Chiswell’s murder as suicide. The murderer
replaces a probable Stubbs with a much cheaper
painting on the same subject, but the mares in the
two pictures have different coat colours.

Strike finds out that Chiswell’s daughter Izzy
can unravel the mystery of the “strangled child”.
Many years ago Billy, who was young and sick,
misinterpreted two separate acts of cruelty.
Chiswell’s elder son Freddie, who “always had a
terrible temper” (Galbraith, 2018: 769), choked
Raphael, his and Izzy’s little half-brother; the
boy lost consciousness. Another manifestation of
Freddie’s sadistic inclinations was putting three
bullets through the head of a miniature horse.
The animal was secretly buried in the dell.

The following example of the link between the
motif and the novel’s plot structure is especially
illustrative. Robin is abducted by Raphael, he holds
her at gunpoint: “he raised the gun a fraction to point
directly at Robin’s forehead (and she thought of [...]
the one clean shot that the horse in the dell had been
denied)” (Galbraith, 2018: 735).

The three main plot lines — the cases of the
“strangled child”, blackmailing and murdering
Chiswell — intersect, the motif of the horse appearing
at the points of intersections. The following
examples can illustrate this thesis:

Billy, obsessed with the hallucination that a child
was strangled “up by the horse”, is taken from the
street to the house of Chiswell’s political opponent
and blackmailer, where he carves the white horse on
the bathroom door in one of his tantrums (Galbraith,
2018: 466, 600—601). Strike and Robin are asked
to investigate Chiswell’s death and invited to his
Oxfordshire house; they understand the meaning
of Billy’s phrase “up by the horse” only when they
see White Horse Hill in Uffington, Oxfordshire
(Galbraith, 2018: 409). The detectives find the skull
of a horse in the dell on the grounds of the Chiswell
estate. That same evening, they see that ‘“Mare
mourning” is missing from its place in the drawing
room of the Chiswel House, but Kinvara does not
seem to notice its absence. Strike realizes that the
murderer, Raphael, wants to steal a probable Stubbs
from Kinvara, his lover and accomplice (Galbraith,
2018: 692, 699-700).

Thus, the motif of the horse appears in revealing
and climatic points of the story, binding together the
whole of the novel.

%

The motif discussed definitely facilitates the
narrative progression; but it may appear to recur
in the novel with somewhat excessive frequency.
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For example, at first glance, Kinvara’s everyday
activities and talks related to tending her horses are
not exactly necessary (Galbraith, 2018: 411, 414,
418, 420, 425, 428). The same goes for the Trojan
horse mentioned by Flick, an “anti-poverty cam-
paigner”; the proper names, such as the White Horse
(pub), the Bay Horse (pub), White Horse Road, the
White Horse inn; the portrayal of Chiswell’s dead
body, with the coarse hair obscuring his eyes like
a forelock of a horse; a painting in Drummond’s
art gallery featuring a pair of “unrealistic horses”;
a description of Newbury Racecourse, where the
detectives just interviewed a witness and whiled
away their time before their digging expedition
aimed at resolving the mystery of the “strangled
child”; the image of the Uffington White Horse on
wooden trinkets for tourists made by Billy Knight
(Galbraith, 2018: 76, 77, 83-85, 337, 445, 500,
650-677, 671 respectively). In these and some other
cases, the motif does not seem to add much to the
story. Yet, one cannot but agree with the following
thesis: the motif must “recur often enough and be
used beyond cases of mere coincidence or necessity”
(Morgan, 2015: 202).

Robert Galbraith makes the motif of the horse
unavoidable because “[n]arratives [...] seek to pro-
vide an encounter for readers, not only to supply
information” (Morgan, 2015: 195). It can be claimed
that it is Galbraith’s intention to give readers more
than a whodunit story and that, setting aside the
problem of crime, Lethal White, as well as the whole
Strike series (Kulchytska & Erlikhman, 2024: 92),
presents a realistic picture of contemporary British
society.

Motifs can contribute to the cognitive aspect of
a literary work, for example, to its themes (Morgan,
2015: 200). In Lethal White, the motif of the horse
underscores the themes related to some basic ele-
ments of British culture: historical heritage of the
nation, social stratification, human-animal relation-
ship, aesthetic and commercial aspects of art, horse
racing as a sport and a gambling industry (the list
is by no means exhaustive). Consider the examples
below.

The Uffington White Horse, whose image keeps
recurring in Lethal White, is located at the National
Trust’s White Horse Hill in Oxfordshire. The origins
of the hill figure are traced “in medieval documents
written 700 to 100 years ago, but scientific dating
confirmed that it was originally carved in prehistory”
(Oxford Archaeology, n.d.).

Social stratification is one of the leading themes
in the novel: Charlotte (Strike’s ex-girlfriend) and
Izzy have a highly illuminating upper-class chat
about owning horses and riding as a leisure activ-
ity; for Charlotte’s aristocratic family, whose “gen-
tlemen enter Cavalry or Guards regiments”, Strike’s
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service in the Military Police was a sign of “plebe-
ian unfitness” (Galbraith, 2018: 328-329, 113-114
respectively).

Galbraith shows bonds that can develop between
people and horses: Robin says, “There is an old say-
ing, [...] the horse is your mirror”’; Kinvara, who lost
a baby, is “excessively attached to her horses”; Izzy
describes the miniature horse that was killed by her
sadist brother, Freddy, as “awfully sweet. [...] She’d
follow you around like a dog” (Galbraith, 2018: 436,
738, 769 respectively).

The very name of the 18" century British painter
George Stubbs, who is celebrated for his mastery
of equestrian and animal portraits (Jebb, 2024), and
the discussion of aesthetic, historical, and monetary
value of his picture in the context of the novel indi-
cate the importance of this trend in art in British cul-
ture: if “Mare Mourning” is genuine, its price might
be over twenty million pounds because it is “a unique
subject. Stubbs was an anatomist, as much a scien-
tist as artist”, his lethal white foal “might be the first
recorded instance” (Galbraith, 2018: 725-726).

Last but not least is the theme of the popular-
ity of horse racing events in Britain: see a detailed
description of Newbury Racecourse and betting at
the Epsom Derby (Galbraith, 2018: 650-677).

Alongside the above culture-related themes,
Robert Galbraith explores the universal theme
of death (parenthetically, it is also traced in the
Harry Potter series and The Casual Vacancy by
J. K. Rowling). It is developed throughout the
whole narrative, but two cases attract special atten-
tion — the title and two epigraphs. The title, Lethal
White, clearly has what Hanna Putaczewska (2009:
273) calls a “connotative value”. Also, the theme
is particularly reinforced in the epigraph to chapter
35: “... the White Horse! In broad daylight! / Hen-
rik Ibsen. Rosmersholm” (Galbraith, 2018: 337).
The epigraph is a paratextual and intertextual phe-
nomenon (Ekman & Taylor, 2021; Mintsys & Kry-
shtopa, 2024); its mood foregrounds the theme,
“bring[ing] out dominant or central aspects of the
[fictional] world’s universe” (Ekman & Taylor,
2021: 245). Discussing Chiswell’s case, Strike and
Robin mention a play that features white horses as
a death omen and the image of death riding a pale
horse in Revelations (Galbraith, 2018: 450—451).
Here the motif of the white horse acquires “sym-
bolic correlation” (Morgan, 2015: 203).

Thus, the motif of the horse truly “pervade[s] the
atmosphere” (Freedman, 1971: 126) of Robert Gal-
braith’s novel.

Conclusions. The literary motif centered on
the horse runs consistently through the narrative of
Lethal White. It is a part of the total perspective of
Robert Galbraith’s novel and communicates its core
concerns.
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The expressions chosen by the author to repre-
sent the domain of “horse” go beyond the unchang-
ing key element and convey a deep and nuanced
understanding of the subject and the motif’s contri-
bution to the structural and cognitive dimensions of
the work. The motif of the horse is plot-intensive:
it is an essential rhetorical device that underpins
the entire composition of the novel and enhances
the progression of the story. Cognitively, this motif
helps, among other things, to develop some essen-
tial literary and social themes. In addition to high-
lighting the universal theme of death, it underscores
several culture-specific themes. It allows readers to
look into some aspects of the social fabric of Brit-
ain — the nation’s historical legacy, class stratifica-
tion, relationship between humans and animals, the
aesthetic and commercial sides of art, horse racing
as an equestrian performance sport and business.

In this study, the problem of the motif’s contribu-
tion to the affective side of the novel, to its emotive
content remains undiscussed, which opens new per-
spectives for further analysis of Robert Galbraith’s
narratives.
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The article examines the aesthetic and ideological dimensions of the image
of the Moon in the novel Orbital by Samantha Harvey. As the literary merits
of the novel were acknowledged, its political aspects did not pass unnoticed,
with the book’s reception being significantly different in the Anglophone and
Ukrainian reading circles. This study employs the methodology of critical
stylistics, developed by Lesley Jeffries, to examine the poetics and politics
of the Moon in the Orbital. In particular, the analysis is directed towards
disclosing how such textual-conceptual functions as naming and describing,
representing actions/events/states, equating and contrasting, negating, and
presenting others’ speech and thoughts are used in the novel to both create
an aesthetically appealing image of the Moon and represent particular
ideologies connected with the Moon, whether placing them into a critical
perspective or not. The analysis revealed that the aesthetic dimension of the
image of the Moon in Orbital includes several perspectives from which the
Moon is described as looked at from the space and from the Earth, the latter
consisting of the “earthed” and the “sky-bound” points of view. The aesthetic
representation of the Moon is harmonised with the description of the people’s
attitudes to it, as a more contemplative approach correlates with the image
of the Moon as unthreatening and a more proactive approach is reciprocated
with a more active role of the Moon. The ideological dimension of the
image of the Moon in the novel comprises two different ideologies: Russian
expansionism and space ambitions and aspirations for exploration with the
aim of gaining new knowledge and achieving accomplishments. The article
concludes by applying Uilleam Blacker’s appeal to approach literature in
full awareness and acceptance of the responsibility of reading to interpreting
Orbital and thus calls for not shying away from questioning the problematic
ideology represented in the novel.
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ECTETUYHI ¥ ITEOJIOTTYHI ACIIEKTH OBPA3Y MICSIISA
B POMAHI CAMAHTHU I'APBI «OPBITA»: CTUJICTUYHU AHAJI3

Tersna JlynboBa

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

Tonmaecvkuil HayioHanvHull nedacoiynuil yrisepcumem imeni B.I7 Koponenka

Knrwuosi cnosa: kpumuuna
CMUNICMuKa, mexkcmyaibHo-
KOHYyenmyaibHi (YyHKyii, poman,
i0eono2is, noemuka, noJimuKda,
XY00xCHIU 00pa3, NePCOHAMNC.

CraTTio MPUCBAYEHO aHaJi3y €CTeTUYHHX Ta 17Ie0JIOTTYHUX acleKTiB o0pasy
Micsus B pomani Camantu ['apBi «Opb6iTa». Poman 3100yB BU3HAHHS CBOiX
JITEepaTypHUX JOCTOTHCTB, i BOAHOYAC CTAaB 00 €KTOM OOTOBOPEHHS CTOCOBHO
CBOIX MOJIITMYHUX acmeKTiB. [Ipu 1bOMY CIIPUIHATTS KHUTH B aHIJIOMOBHHX
Ta YKpaiHCBKMX YMTAIbKUX KOJAaX Maji0 CYTTEBI BIIMIHHOCTI. Y pO3Bijli
3aCTOCOBAHO METOMOJIOTIF0 KPUTHYHOI CTHIICTHKH, po3pobneny Jlecmi
bxeddpic, s aHamizy MOCTUYHHX Ta IONITHYHHX BHMIpPIB 00pasy
Micsus B pomani «OpOita». AHani3 COpsSMOBAHO Ha BHSBIEHHS TOIO, SK
Takl TEKCTyaJlbHO-KOHUENTyalbHI (yHKLIl, SK HallMEeHyBaHHA Ta OIIMC,
perpe3eHTallist  Jild/moAili/CTaHiB, TNPUPIBHIOBAHHS Ta IPOTHCTABICHHS,
3allepeuyeHHs, a TaKOK pEeNpe3eHTallis BUCIOBIIOBaHb Ta AYMOK IHIIMX,
BUKOPUCTOBYIOTbCSI B POMaHi JJisi CTBOPEHHA €CTETUYHO NPUBAOIMBOIO
00paszy Micsitisi Ta BTIJICHHS MEBHHUX 17€0JI0TiH, MOB’s3aHuXx i3 MicsieM,
KOTpl MOXYThb OyTH mOxaHi B XyIO)KHbOMY TEKCTI sK 0e3 KPUTUYHOI
MIEPCIIEKTUBH, TaK 1 B IEBHIM KPUTHYHII NEepPCIIEKTUBI.

PesynbraTu aHamizy 3acBigUylOTb, 110 €CTETMYHHM BuUMip o0pazy Micsus
B pomani «OpOiTa» BKIIOYaE€ KUTbKAa IUIAHIB, 3TiHO 3 sKuMH Micsip
OMMCYETHCH SIK 3 KOCMOCY, Tak 1 3 3emiii, IpuuoMy mnorisia Ha Micsup i3
3emii Moke OyTH «3a3eMJIGHUM» 1 «3BEepHEHUM 10 Hebec». EcreTnuna
penpesenTaniss Micsls rapMOHye 3 ONKMCOM CTaBJIE€HHs JIIOAEH 10 HBOrO,
OCKITPKM OUTBII CHODISIJANBHUN MIAXIJ KOpenmoe 3 obOpasom Micsit
SIK HE3arpo3juBOro o00’€KTa, a OUIbII MPOAKTHBHUM IMiJXiJ BiAMOBIiAAE
akTUBHIIMIW poni  Micsus. Ineomoriunmii  BuMip  0o0pasy  Micsis
B pOMaHi OXOIUTIOE NIBi Pi3HI 1ICONOTIi: POCIHCHKIIA SKCIIAaHCIOHI3M 1 aMOiIIil
MiKOPEHHS KOCMOCY Ta MparHeHHs 10 AOCHiIXKeHb, HaOyTTd HOBUX 3HAHb
i 3miCHEeHHS 3100y TKIB.

CraTTd 3aBeplIyeTbCS THUM, L0 NPUBEPTAE yBary A0 aKTYaJIbHOCTI Te3U
Vinnema brnekepa 111040 HE0OXiTHOCTI MIAXOAUTH [0 JIITEPAaTypu 3 MOBHUM
YCBIAOMIIEHHSIM BiJIMOBIIAJIbHOCTI YUTAHHA 1 B LIbOMY KOHTEKCTI 3aKJIHMKa€e
HE BiABEpTaTUCs BiA MpoOiIeMaTHYHOCTI 171€0JI0Tii, IPeACTaBIeHOI B poMaHi
«Opbitay.

Introduction. Samantha Harvey’s novel Orbital
won the Booker prize in 2024 and was shortlisted
for the Orwell Prize for Political Fiction the same
year. These facts do not only signify that the novel
received literary critics’ acceptance but also imply
that poetic and political aspects of the book could
acquire different weight in the eyes of diverse
readers. Indeed, the aesthetics of the novel comes
stronger in the evaluations of the literary judges.
The Chair of the Booker prize judges Edmund de
Waal in his statement on the book lauded it for its
aesthetic qualities, singling out “the beauty of six-
teen sunrises and sixteen sunsets” as the key source
of inspiration for the novel (Information, 2024),
remarking on the “language of lyricism and acuity”
(Information, 2024), and highlighting the judges’
unanimity in recognising the novel’s “beauty and
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ambition” (Information, 2024). De Waal acknowl-
edged that the novel touches on the political topics
only in passing while summarising the main activity
undertaken by the characters in the novel: “six astro-
nauts in the International Space Station circle the
Earth observing the passages of weather across
the fragility of borders and time zones” (Informa-
tion, 2024). The judge of the Orwell Prize for Polit-
ical Fiction Ross Raisin found the narrative in the
novel not only “obliquely political” but also “beau-
tifully strange” (Raisin, 2024). Such greater atten-
tion to the aesthetics of the text than to its implicit
and explicit political messages is quite character-
istic of the book reviews in the Anglophone world,
whether sympathetic (e.g., Books on the 7:47, 2025),
neutral (e.g., Reynolds, n.d.) or critical (e.g., Writing
at Large, n.d.). However, in Ukraine, it is primarily
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the novel’s political dimension that caught attention
of the readers. The Ukrainian literary critic Ganna
Uliura offered a harsh criticism of the novel’s polit-
ical messages (2024), and her opinion was quoted
at length by Ukrainian media reporting the news
about the novel’s Booker prize success (BBC News
VYkpaina, 2024; Ywurtomo, 2024). In her over-
view of the readers’ negative responses to Orbital
receiving the Booker prize, Anastasiia Andrushko
(Arnmpymxo, 2024) presented a selection of outraged
comments of Ukrainian readers who condemned the
novel’s portrayal of the Russians and an appeal to
cooperation with them.

Such a discrepancy between Anglophone crit-
ics’ focus on the aesthetic evaluation of the novel
and Ukrainian readers’ concentration on its political
interpretation calls for an exploration of the pecu-
liarities of the intertwining of poetics and politics
in Harvey’s Orbital. This study is set to explore
this question through the analysis of one of the
key images in the novel Orbital — the image of the
Moon.

Material and methods. Methodologically this
study is grounded in critical stylistics (Jeffries, 2014;
Jeffries, 2019) as a research approach that brings the
stylistic toolkit to the analysis of the ideologies rep-
resented in the texts and by the texts. Having devel-
oped from critical discourse analysis (CDA), criti-
cal stylistics has diverged from CDA’s adherence to
socialist political standpoint (Jeffries, 2014: 408).

In this study, I follow Paul Simpson’s under-
standing of ideology, developed from a critical lin-
guistic perspective, as “the ways in which what we
say and think interacts with the society” (Simpson,
1993 / 2005: 5). For the purposes of this research,
I will use the following definition of the term ide-
ology: it is “a system of ideas that aspires both to
explain the world and to change it” (Cranston, 2025).

The material of the study is comprised of those
extracts from Harvey’s Orbital that: i) have explicit
mentioning of the Moon and ii) provide information
necessary for the interpretation of the extracts of the
first type.

Since the tools that the critical stylistics employs
“can be used for non-critical (i.e. literary or aes-
thetic) stylistics too” (Jeffries, 2014: 408), this study
consistently utilises one set of research instruments.
These instruments are Jeffries’ “textual-concep-
tual functions”, i.e. linguistic means of “present-
ing the text world”, which can be a fictional world
in the case of literature (Jeffries, 2014: 409). From
Jeffries’ list of the textual-conceptual functions the
following proved to be the most useful in the anal-
ysis of the aesthetic and ideological aspects of the
image of the Moon in Orbital: naming and describ-
ing (Jeffries, 2014: 413), representing actions/
events/states (Jeffries, 2014: 413-414), equating
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and contrasting (Jeffries, 2014: 414), negating
(Jeffries, 2014: 416), and presenting others’ speech
and thoughts (Jeffries, 2014: 416-417). To further
explore the presentation of the characters’ thoughts
in the novel, the concept of the free indirect thought
as the textual representation of the character’s con-
sciousness, an insight into the character’s mind
(Bray, 2014: 224) was used.

To contextualise the results of the analysis of the
Orbital’s image of the Moon in the existing criti-
cal discourse about this novel, a reader response
research in stylistics (Harding, 2014; Whiteley
& Canning, 2017) was employed. The published
reviews of Orbital as texts expressing the critics’
responses were analysed with the help of the the-
matic analysis (Braun & Clarke, 2006; Braun &
Clarke, 2022).

Results and discussion. In Harvey’s novel
Orbital, the Moon is often mentioned in connec-
tion with a particular person who participates in the
events that constitute the plot of the story. Thus, it is
reasonable to start the analysis with a brief account
of the characters of the novel.

Orbital describes 24 hours in the life of the six
astronauts orbiting the Earth in the space station.
All these astronauts are invented characters and
none of them is a description of a real person. These
astronauts are as follows: Chie — female Japanese,
Shaun — male American, Nell — female English,
Pietro — male Italian and two male Russians Roman
and Anton. When the characters are introduced in the
novel for the first time, they are divided into two cat-
egories: international and Russian, e.g.: “/...] four
astronauts (American, Japanese, British, Italian)
and two cosmonauts (Russian, Russian) [...]” (Har-
vey, 2024: 2). Even though at the first glance such
a division might look as being motivated by pure
logic and technical accuracy, a consistent text anal-
ysis reveals that this classificatory split aligns with
the differences in the personal attributes ascribed to
astronauts and cosmonauts. The most striking dif-
ference between the two groups of characters in the
novel comes in their relationships with their family
members. On the one hand, the astronauts are por-
trayed as people involved in loving and caring rela-
tionships: Chie profoundly grieves the death of her
mother who deceased while Chie was on her mission
(Harvey, 2024: 8, 58), Shaun misses his wife a lot
(Harvey, 2024: 102, 104), Nell, acknowledging that
she and her husband are different, respects their dif-
ference and makes genuine reciprocated effort to
keep connection (Harvey, 2024: 85) as well will-
ingly makes a choice to keep good relationship with
her brother (Harvey, 2024: 17), Pietro lovingly longs
for his wife (Harvey, 2024: 81) and also expresses
deep interest in his daughter’s intellectual and spiri-
tual development (Harvey, 2024, p. 53). On the other



hand, the cosmonauts in the novel are depicted as
deprived of love: Roman’s only memory about his
wife is her dried flowers (Harvey, 2024: 5), he never
shows any affection to her or concern about her,
he spend his free time indulging in his hobby of
talking to random strangers using the radio trans-
mission (Harvey, 2024: 86, 99-100), and Anton
realises and accepts that his marriage is loveless
(Harvey, 2024: 92-93).

This lovelessness of Anton’s life is given consid-
erable attention in the novel. There is quite a detailed
account of Anton’s years-long suffering because of
his incapability to provide true support to his chil-
dren, to be “/[...] the vehicle that carries them all
through darkness [...]” (Harvey, 2024: 92) and
inability to find a way to tell his wife “We dont love
one another any more [...]” (Harvey, 2024: 92). It is
only when Anton discovers a lump on his neck, that
he feels relieved to be able to admit that there is no
love in his marriage anymore (Harvey, 2024: 92).
Such a situation in Anton’s family life is given
a one-word nomination — /lovelessness, e.g.
“The lovelessness of his marriage is a fact that has
come upon him gradually, one gentle dawning after
the other” (Harvey, 2024: 92). Being named, love-
lessness becomes a definite fact, a precise charac-
teristic of Anton’s relationships. The deadly lump
on the neck, the discovery of which triggers Anton’s
acknowledgement of lovelessness, is perceived by
Anton himself as a physical embodiment of his emo-
tional predicament, e.g.: ““/...] when he first caught
sight of the lump on his neck it seemed [...] the log-
ical culmination of all those dawnings, those real-
isations that he and his wife didn't love each other
[...]” (Harvey, 2024: 92), and it can be interpreted
as a symbol of the devastating consequences of a
loveless marriage.

Presented in this way, lovelessness in Orbital
brings to mind the portrayal of a dysfunctional Rus-
sian family in Andrey Zvyagintsev’s film Loveless.
It is beyond the scope of this article to address the
question of whether Harvey watched the film or at
least read about it. Rather, the choice of the naming
lovelessness and loveless makes the comparison of
the portrayals of the life of a Russian family in the
novel and the film justified. Zvyagintsev’s film tells
a harrowing story of the ugly separation of a couple
that never really loved each other and did not want
to care for their young son who, upon an acciden-
tal discovery that he was not loved by his parents,
tragically disappeared. As | agree with the critics’
evaluation that the film Loveless is a “pitiless para-
ble” (Kermode, 2018), “not just as a drama of mar-
ital dysfunction but as a fierce metaphorical indict-
ment of the society that produced its characters”
(Chesire, 2017), I would like to argue that Orbital s
description of Anton’s family is much more than a
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representation of a particular unhappy marriage fail-
ure. It can be considered as at least an invitation to
ask the question of what moral principles lie at the
core of the Russian family.

Let me move now to the analysis of the aesthetic
and ideological aspects of the representation of the
Moon in the novel Orbital.

Aesthetic aspects of the image of the Moon

The Moon is represented in Orbital as a shining
cosmic body, e.g.: “[...] the earth reels away in
a mass of moonglow [...]” (Harvey, 2024: 1).
It is quite remarkable that the beauty of this
very sentence was acknowledged by the novel’s
reviewers (Information, 2024).

The Moon’s attribute in the novel is the silver
colour (Harvey, 2024: 4). The novel very briefly
mentions the natural phenomena of “phases” and
“cycles” of the Moon (Harvey, 2024: 4) as well as
the fact that when observed, the Moon looks dim
during some periods, e.g.: “/...] the moon started to
fade [...]” (Harvey, 2024: 31)

The Moon is metaphorically described in
the novel as the astronauts’ and cosmonauts’
calm companion, e.g.: “[..] their silver

companion moving placidly through its phases”
(Harvey, 2024: 4). The Moon is given quite a
passive role in the main storyline as it is observed
by the crew on the space station rather than
included into any sort of interaction with them,
e.g.. “But all the same moon seen several times
a day and sometimes in strange distortion”
(Harvey, 2024: 4). This image of the Moon, which
evokes peacefulness and tranquillity, contrasts
in the novel with the image of the space that is
metaphorically characterised as a predator animal,
e.g.. “Raw space is a panther, feral and primal
[...]” (Harvey, 2024: 1).

In the novels’ subordinate storyline about another
crew of astronauts going on a new mission to the
Moon, the Moon is endowed with a more active role,
e.g.: “It had been well and good, their last supper,
some normality to take their minds off it all. But
the moon had gatecrashed. There it was, so small
and far. Its cold hard light bore down and drove an
axe through their appetites” (Harvey, 2024: 31).
The metaphor the moon had gatecrashed in the
quoted above extract represents the Moon as an
uninvited intruder into the astronauts’ minds, and
the metaphor of the Moon’s light as an axeman adds
dramatism to the representation of the astronauts’
psychological state on the eve of the launch to the
Moon. As it transpires, the Moon’s active or passive
role in the story mirrors the astronauts’ intentions
towards the Moon as they are either observing it
from afar or aiming to reach it and land on it.

Through the simile the image of the Moon is
juxtaposed with the image of the pumpkin in the
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context where pumpkins grown by Chie’s parents in
their garden are compared with the full Moon, e.g.:
“Pumpkins growing, lots of them, as big as the moon
looks in its summer fullness [...]” (Harvey, 2024: 21).
This simile brings the earthly perspective of looking
at the Moon in addition to the space-based perspective
described above. In this scene Chie’s mother is
depicted together with her husband in their garden
near their wooden house “/...] bent over their
vegetable patch [...]” (Harvey, 2024: 21).

This “earthed” representation of the Moon —
the image of the Moon as evoked by looking at
the pumpkin — is semantically contrasted in the
novel with the “sky-bound” image of the Moon
as the hypothetical point at which Chie’s mother
was looking when a photo of her was taken, e.g.:
“Her mother was scowling up at the sky [...] [...]
it must have been what her mother was looking at
from the beach, something happening up on the
moon, and that her mother could see it with her
naked eye” (Harvey, 2024: 58). This photo, dated on
the back with the inscription “Moon Landing Day,
19697 (Harvey, 2024: 58), profoundly captivated
Chie throughout all her childhood as she was always
pulled to it by “The lure of the absent moon [...]”
(Harvey, 2024: 58). Chie cherished the photo very
much and took it among “/...] the few earthly
possessions [...]” to the orbit (Harvey, 2024: 58).
Having reflected on her childhood thoughts about
the photo, Chie realised that it was the photo that
“[...] had generated her first thought of the space”
(Harvey, 2024: 58).

I the novel, the Moon also features as represented
by a small decoration — ““/...] a small felt moon on a
piece of string [...]” (Harvey, 2024: 1). At the first
glance, it seems to be just a detail of the description
of the interior of the orbital station, but as later
in the novel it is made clear that this felt moon
belongs to Roman, the image acquires an ideological
tint. Hence, I move on to the discussion of the
ideological dimensions of the image of the Moon in
Harvey’s Orbital.

Ideological aspects of the image of the Moon

The image of the little felt moon on the string
appears in the novel for the second time in the
description of the celebration which the six astro-
nauts on the orbital station held to mark the launch
of a new mission to the Moon. This time, it is
specified who put up the toy moon, e.g.: “/...J
Roman hung up the little felt moon his son had
given him and which had been one of the few
things he’d brought with him to space” (Har-
vey, 2024: 32). This detail could sound sentimen-
tal if placed in another context, but in the novel,
Roman is portrayed as having very proprietary
aspirations towards the Moon. While on the orbital
station, Roman has a clear memory of himself
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back in his Moscow flat looking at the Moon and
“[...] seeing it, the same moon, like a souvenir he's
brought back from a holiday somewhere exotic”
(Harvey, 2024: 6). The Moon in Roman’s perception
is an object he can easily possess and take whenever
he wants, be it the felt moon carried from the Earth
to the orbit or the celestial Moon brought from the
space mission to Moscow.

The other cosmonaut, Anton has very similar
ideas. He grew up firmly believing in his father’s
fables about Russians having landed on the Moon,
e.g.. “[...] on the moon’s surface, by the Russian
flag, was a little box of Korovka, the milky sweet
he liked, left by the last visiting cosmonaut. That
the box has his name on, that he would one day eat
those Korovka” (Harvey, 2024: 43). Anton reminis-
cences of those childhood stories as he grudgingly
thinks about the Russians losing to the Americans
in the race to get to the Moon, e.g.: “/...] the thir-
teenth, fourteenth, fifteenth and sixteenth Americans
to soon land on the moon's hallowed dusted crust,
and yet still not a single Russian boot. Not one. Not
a single Russian flag” (Harvey, 2024: 42). In this
extract, the negation, which evokes both the negated
and the positive proposition (Jeffries, 2014: 416),
gives away Anton’s strong adherence to Russia’s
ambitions in the space. It is very emblematic that
Anton is thinking about the Russian boot and the
flag as they indeed are the marks that the Russians
try to imprint and impose on the land they capture.

In their totality, the novel’s episodes discussed
so far in this subsection succinctly represent the
Russian ideology of dominance and expansion. It is
quite remarkable that none of the astronauts in the
novel think about the Moon as a souvenir or as the
predestined place with the food pre-prepared for
them to consume (Jeffries, 2014: 32).

In contrast with the Russian cosmonauts, the
crew of the four astronauts who are actually going
to the Moon are driven by exploratory rather than
conquering motives. Their launch is placed in the
novel in the context of musings about the hypothet-
ical expectations of the objects of exploration, e.g.:
“Does it [the Moon], and all of the other moons and
planets and solar systems and galaxies, yearn to be
known?” (Harvey, 2024: 31).

Roman’s and Anton’s views on the Moon land-
ing are also contrasted in the novel with Chie’s
views. For Chie, the Moon landing means a con-
nection with her mother as she treats the inscrip-
tion “For the next and all moon landing days ever
to come” (Harvey, 2024: 58), which her mother
wrote on the photograph that had been taken on the
Moon Landing Day, as the bequest. As the novel
renders Chie’s contemplations on the meaning of
this inscription and her relationships with the mother
(Harvey, 2024: 58-61), it becomes clear that the



Moon landing means for Chie the affirmation of
their (her mother’s and her own) resilience and the
will and power to survive and believe in the possibil-
ity of great achievements.

This difference between Roman’s and Anton’s
ideas and Chie’s views is in consistent with the dif-
ference examined above between cosmonauts’ and
astronauts’ family relationships and values.

Because Roman’s and Anton’s ideas and ambi-
tions are presented in the novel in the form of free
indirect speech, the novel leaves a chance for the
readers to critically engage with these ideas. There is
a further detail in the novel that might prompt a crit-
ical review of the Russian ideology as expressed
through the images of Roman and Anton. In the
episode where Pietro dreams of getting a “point-
less ornament on a shelf. A rug” after returning to
the Earth (Harvey, 2024: 15), Roman laughs at
him because it is “Not alcohol or sex — just s rug”
(Harvey, 2024: 16). As Anton joins the dialogue,
he asks Pietro not to describe what he would do
on the rug implying some dirty things, to which
Pietro responds that he will “/...] dream of space”
(Harvey, 2024: 16). This episode definitely does not
portray Russian cosmonauts in a flattering or even
sympathetic way.

The presented above findings that the ideological
aspect the image of the Moon in Harvey’s Orbital
puts Russian ideology in the critical context seem
to come at odds with the analysis of the novel done
by Tetyana Mykytenko (Mwukurenko, 2024) who
asserts that the novel propagates Russian ideology.
I will look at this paradox in the following part of
the article.

Mykytenko (Mukutenko, 2024) argues that the
key message of Orbital, which she formulates as
“we all are flying together into the bright future”,
reproduces the main slogan of the Soviet Union.
She explains that the whole range of episodes per-
fectly accords with Russia’s ideology and policy,
including the idea of the invisibility of the borders,
the representation of the Kuril Islands from the
Russian rather than Japanese standpoint, complete
non-representation of Ukraine but a zoom in into
the Russian cities, and the glorification of the Rus-
sian cosmonaut Sergei Krikalev — the only character
who has a direct prototype in real life. This criticism
is well-grounded. Not only are these episodes con-
spicuous, but also the character’s and the narrator’s
perspectives blend in them seamlessly. For exam-
ple, Krikalev is introduced as “Roman’s hero” (Har-
vey, 2024: 133) but the perspective immediately
shifts to the third-person narrator’s as Krikalev is
given a highly praising description (Harvey, 2024:
133). This blurring of the distinction between the
character’s and the narrator’s perspectives makes it
impossible to contextualise the represented ideology
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in the characters’ minds and thus it comes across as
the message of the novel.

Indeed, the Anglophone reviewers of Orbital also
interpret the novel as promoting the idea of global
cooperation and disregard of borders, however, they
do not find it problematic, e.g.: “In offering us a
vision of our planet as borderless and interlinked,
Harvey makes the case for the futility of territo-
rial conflicts, and the need for co-operation and
respect for our shared humanity. This is a theme that
couldn't be more sobering, timely, or urgent” (Infor-
mation, 2024).

As it follows from the analysis, Harvey’s Orbital
represents Russian ideology in two ways: one is
the reproduction of Russia’s expansionist ideas in
the narrator’s descriptions and ruminations, and the
other is the contextualisation of the Russian aspira-
tions in the minds of the Russian characters. While
the former makes it more difficult for the readers to
engage with the critique of the Russian ideology, the
latter opens a window of opportunity for an attentive
and non-indifferent reader.

I would like to join those academics and critics
who argue that the critical approach to the various
forms of representation of Russian ideology in lit-
erature and art is much needed. Thus, I believe that
those elements of Harvey’s Orbital which present
a clear split between the narrator’s and the Russian
characters’ perspectives are worth close examin-
ing and detailed discussion. Such an analysis might
be a helpful tool in breaking the spell of Russia’s
“greatness”.

Conclusions. The aesthetic dimension of the
image of the Moon in Harvey’s Orbital is quite
nuanced and comprises several perspectives: the
look from the space and the look from the Earth, the
former further including the “earthed” and the “sky-
bound” points of view. Overall, aesthetic representa-
tion of the Moon reflects people’s attitudes towards
it: it is either unthreatening, glowing and sometimes
getting dimmer or an active intruder into people’s
minds.

The ideological dimension of the image of the
Moon in the novel consists of the representation
of the two different ideologies: on the one hand,
Russian expansionist hopes contextualised within
the aspirations of the two Russian characters and on
the other hand, the ideas of exploration, gaining new
knowledge and aspiring for achievements.

The readers, both professional critics and lay
audience, can be inclined to pay more attention
to either of these dimensions. One of the key
factors that influences this choice is the direct
empirical experience of the readers. Accordingly,
the Anglophone critics who are not in the imminent
danger of being subject to Russia’s violence chose to
contemplate the novel’s poetics while the Ukrainian
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critics who have had the direct first-hand experience
of Russia’s aggression proved to be exceptionally
sensitive to the novel’s involvement with politics.

If one accepts Uilleam Blacker’s view that
“Literature [...] is where language goes to reach
the heights of its power and it is thus a space of
great potential and of great responsibility” (2024),
they should be prepared to bear this responsibility,
even if the responsibility “is not comfortable” and
is seen as “a burden” (Blacker, 2024). Accepting
the responsibility of dealing with literature can
mean being prepared to carry out not only an
aesthetic evaluation of a text but also to make a
deliberate choice while examining the ideological
stances in the text and openly take sides. In the
case of Harvey’s Orbital in the context of Russia’s
ongoing war against Ukraine such a responsibility
means not to shy away from the problematic
ideological ideas represented in the novel but to
question and expose them.

Further critical stylistic research will be
necessary to provide a timely and well-grounded
examination of how Russian ideology keeps
infiltrating contemporary fiction. For example, in
Natasha Brown’s novel Universality, which was
longlisted for the Booker Prize 2025 (Universality,
n.d.), one of the characters sees a Russian novel as
an epitome of superiority when she lists it among
the suitable options for “a lofty comparison”,
e.g.. “[...] pick something from the week’s news
and make a lofty comparison. ‘Obscure elements
of European history are best, but a Russian novel
or philosophical theory can be just as effective’”
(Brown, 2025: 32). A critical stylistic analysis
will help to disclose the aesthetic and ideological
aspects of the image of “a Russian novel” in

Universality.
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CrarTss TpHUCBSYCHA JOCHIIDKCHHIO CHHTAaKCHYHHX  TpaHcdopmariit
y MepeKIaji aHIJIOMOBHOTO KIHOTEKCTY YKpPaiHChKOIO MOBOK Ha Marepiaii
cepianmy Lisey’s Story. Ilepekian KIHOTEKCTIB € CKJIQTHHM 3aBJIaHHSM,
OCKIJIbKM BIH Tiepenbadae He JIMIIE Teperady 3MICTy OpHTiHATy, alie
i 30epexeHHS  WOrO0  KOMYHIKaTHBHO-TIParMaTHYHOTO  ITOTEHITiay,
EeMOIIIHHOrO 3a0apBlieHHs Ta CTHJIICTHYHOI BHpasHocTi. OcoOimBy yBary
NPUAUICHO 3MiHAM CHHTaKCHYHOI CTPYKTYPH pEYeHb, IO € OJHHUM i3
HaANOIIBIII MOIMPEHUX 1 HEOOX1THUX TPUHOMIB y TIepeKIaIalbKild MPaKTHIIL.
VY mporeci aHamizy Oyll0 BCTaHOBJICHO, IO TEPEKIaJ MICTUTh BHITAIKU
MPOMYCKIB  OKPEeMHMX CJIEMEHTIB (Hampukiaja, ‘“‘come on”), 3aMiHy
CTBEP/DKYBAIHUX KOHCTPYKIIM Ha OKJIMYHI, TpaHCPOPMAII0 TPOCTHX
pedeHb y OLIbII €MOIIIHO HACHUEHI, a TaKoXK MepeOylIoBy CHHTAKCHYHOI
opraHizamii BUCIOBIOBaHb. [logiOHI TpaHchopMaIlii He € MeXaHIYHUMH,
a MaTh Ha METi JNOCATHEHHS aJeKBAaTHOCTI IMEpeKiIany i MaKCHMalbHe
BIITBOPCHHS  IHTEHI1 opwuriHairy. Bubip mepekimaganbkux pilieHb
3yMOBJICHUH TIparHCHHSM 3pOOHTH pEIUTKH MEePCOHAXKIB MPUPOTHUMHU
UL YKpailHOMOBHOTO TJIsiAada, IepelaTd IHTOHAINI0 Ta PHTM Jiajory,
a TaKkoX IMJICWIUTH a00 ITOM SKIIUTH eMOMIWHUN BIumB. OTpuMaHi
pe3ympTaTd  TOKa3yloTh, IO CHHTAKCHYHI IEPETBOPEHHS CIPHUSIOTH
OUTBIIIN EKCIPECUBHOCTI, €MOIIWHIA BHUPAa3HOCTI Ta JOCTYIHOCTI 3MICTY
JUIsT  TUTbOBOI  ayauTopii. BogHOYac BOHHM JIGMOHCTPYIOTh TBOPYHH
XapakTep IMepeKIaganbkoi MisSUTbHOCTI, SIKa BUXOOUTH 33 MEXi OyKBaIbHOI
BIiMOBITHOCTI.  [lepCHeKTHBH  TOAANBIIMX  JIOCHI/DKEHh — yOadaroThCs
B PO3IIUPEHHI Marepiaily Ha iHIII )KaHPH KIHOTEKCTIB, a TAKOX Y MOPIBHAHHI
CHHTAaKCHYHHX TpaHcopMmamii y TMepexiTagax pi3sHUMH MOBaMH IS
BHSBJICHHS YHIBEPCAIBHUX 1 KYJIBTYPHO-CIICITU(PIYHUX 0COOIUBOCTEH.
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This article presents a comprehensive analysis of syntactic transformations
in the translation of audiovisual texts from English into Ukrainian, focusing
on the series Lisey’s Story. The study examines the original English
dialogues alongside their Ukrainian counterparts to identify common
patterns of syntactic adaptation. The research demonstrates that translators
frequently employ a range of syntactic transformations, including sentence
restructuring, conversion of declarative sentences into exclamatory forms,
shortening of full statements into concise conversational utterances, and
changes in grammatical subjects. These transformations are primarily
motivated by the need to adapt the text to the norms of the Ukrainian
language and to ensure naturalness, emotional expressiveness, and
fluency in dubbed speech. An essential aspect of the translation process is
the preservation of the communicative effect: even when the translation
deviates from literal equivalence, it retains the intention, emotional tone,
and dynamic rhythm of the original dialogue. The study also highlights the
role of syntactic changes in enhancing the expressiveness and readability
of the translated text, thereby improving the audience’s reception and
comprehension. The findings confirm that syntactic transformations
are not merely mechanical adjustments but constitute a key strategy for
stylistic and communicative adaptation in audiovisual translation. Future
research perspectives include the expansion of the corpus to other genres
of audiovisual texts and the comparative analysis of syntactic strategies
in translations by different translators, which would allow a deeper
understanding of both universal and culture-specific approaches in translation
practice. Overall, the study contributes to theoretical and practical knowledge
in translation studies and provides valuable insights for translator training
and the development of guidelines for audiovisual translation.

Beryn. HeBnuHHE 3pocTaHHS TOMYMSAPHOCTI  JTUCTPHUO FOTOPH 3aMiHIOIOTH POCIICBKOMOBHHUI KOH-

KiHemarorpada Ta MeIiaKyJabTypH, OCOOIMBO B YMO-
BaxX TMOBHOMAcIITaOHOTO BTOPrHEHHs pocii B Ykpa-
{Hy, 3yMOBIIO€ aKTUBHHMH PO3BHUTOK 1 PO3MIMPEHHS
MEX Cy4acHOi JIHIBICTHKM Ta MEpeKIaJ03HaBCTBA.
BrmB ayaioBizyaabHOTO KOHTEHTY Ha CYCHiJILCTBO
cipusiec (OpPMyBaHHIO HOBHMX HAayKOBHX HAIpsIMiB,
cepel SKMX OCOOJMBE MiCIle IMOCIAar0Th KiHOAMC-
KypC, KIHOTEKCT Ta KiHOAiaJor. 3a3Ha4yeHi sIBUIIA He
JMIIEe PO3IIHUPIOIOTH TOPH30HTH IEPEeKIIa 03HaBINX
JIOCITI/PKEHb, ajlie i MoTpeOyr0Th KOMIUIEKCHOTO ijl-
XO[y, 1110 BPaXOBY€ iHTErpaliro TEKCTOBOTO, ay/iallb-
HOTO Ta Bi3yaJbHOTO KOMIIOHEHTIB.

B ymoBax BO€HHOro 4Yacy iHO3eMHI KOMMaHii
OpUIIIAIOTh Oliblle yBarm mepekiagaM yKpaiH-
CHKOIO MOBOIO, TOAI SIK BITYM3HSIHI BHPOOHUKU Ta
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TEHT yKpaiHOMOBHUM. Lle cripusie 301MbLIICHHIO MOX-
JMBOCTEH JJIsl JIETalbHOrO Meperisay KiHO(iIbMIB,
cepianiB Ta aHIMaiHMX TMPOEKTIB Ha MDKHAPO.-
HUX cTpimMiHroBux miaargopmax (3okpema Netflix Ta
Apple TV) i na HaumionanpHHX cepBicax (Megogo,
Kuisctap Tb, Sweet. TV Tomo). YHacmigok mboro
ayaioBi3yaJbHUHN Mepekial, K MDKAMCHUILTIHAPHA
rany3b, HaOyBae Jenami OuTbIIOl  3HAYYLIOCTI,
a TonuT Ha (axiBUiB, SIKi CIELiali3yIOThCs Ha Cy0-
TUTPYBaHHI, afanTamii cyOTHTPOBAHOTO TMEpeKIaLy
JUISL 3aKaipOBOTO O3BYUYEHHS UM AYOISIKY, IOCTIHHO
3pOCTaE.

Marepian i merogm aociaixkeHHss. Mamepia-
JIOM  QOCNIOJCeHHsl CIIYT'YE KIHOTEKCT JI0 MiHicepi-
any «lcropis Jlizi» (Liseys Story), sikuii BUIIIOB
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Ha cTpimidrosii mmardopmi Apple TV+ 4 gepsus
2021 poky. Pexwncepom mpoekty ctaB Ilabmo
Jlappeiin, a creHapii 70 eKkpaHizalii Hamucas
Criser KiHr 3a MoTHBaM# BIJIACHOIO OIJHOWMEH-
Horo poMany 2006 poky. CIOKeT MOeTHY€E eIEMEHTH
MICUXOJIOTIYHOI JIpaMu, TpUIepy Ta MICTHKH, DPO3-
MIOBITaf04YM ICTOPI0 BIAOBU BiJIOMOTO MUCHMEHHHKA,
sKa TICIASI HWOTO CMEPTI TOCTYIIOBO 3aHYPIOETHCS
y TaEMHHUII HOTO KUTTS Ta TBOpUYOCTi. [lepmmii
CE30H CKJIAIAEThCSl 3 BOCBMH Cepill 1 peasizoBaHMiA
y dopmari MiHicepiamy. YKpaiHChKOI0 MOBOIO «lcTo-
pist JIi3i» goctynHa y 6araroroiocomy 3akaapoBOMY
nepexiani HDrezka Studio, o mo3Bosisie BiTUH3HS-
HUM TJIsI1aqaM O3HAHOMUTHCS 3 TBOPOM Y BHCOKOSI-
KiCHIH JToKai3arii.

Jus  nmocmipkeHHS TiAiOpaHO Taki  mMemoou:
1) omucoBUH METOI 3aCTOCOBAHUH IS XapakTe-
PUCTHKH KIIIOYOBHX TOHSTH Ta OKPEMHX AacIeKTiB
nepekiany; 2) MeTo]] CyliJibHOT BUOIPKH BUKOpPHCTA-
HUHW JuIa 1000py MarepiaiB, IO CTAHOBIATH €MITi-
pudHy 6a3y JOCITIKEHHS; 3) MOPIBHAIBHUN METOJ
3aCTOCOBAaHUM JUIS 3ICTABJICHHS TEKCTIB OpHUTiHATY
Ta TepeKyIamLy 3 METOI BUSBICHHS MEPEKIIaTalbKIX
Tpanchopmariii; 4) wmerom TpaHChHOPMAIIHHOTO
aHaJi3y BUKOPHUCTAHWHN ISl BU3HAYCHHS XapakTepy
W TUOIB 3MiH, IO BiAOyMUCS Tia 4Yac mepeKiIamy
KIHOTEKCTY.

Pesyabtatm  Ta  oOroopenHs. Teopernu-
HOKO OCHOBOIO JIOCIIKEHHS ayioBi3yaib-
HOTO TIEpEeKIamy € HaykoBi Tpami SK yKpa-
THCBKMX, TaK 1  3apyODKHUX  JIOCIIIHUKIB:

A. I T'yamansn, A. B. Citko, I I €nueBa (I'yn-
mansH & Citko & €nueBa, 2017), O. B. ba6enko,
I. O. Koponik (badenko & Kopomix, 2010),
1O. M. Benukopona (Benukopona & Topowniid, 2023),
T. IL. AHJIpiEHKO (Anpgpienko, 2014),
O. . J[oiumk (Hoitunk & benmax, 2023),
X. bacin, JI. Mynnait (Basil & Munday, 2014),
A. Ieapocom Ta M. Kepom (Ivarsson &
Carroll, 1998), X. Tomi6 (Gottlieb, 1998),
X. Hia3 Cintaz ta A. Pemaens (Diaz Cintas &
Remael, 2007), T. B. Kpominosa (Kpomirosa, 2009),
B. KonkympoBcrkuii  (KonkyiapoBcbkmii, 2011),
O. M. Menginb, A. A. Yacoscekux (MenBinp &
UYacoscrkux, 2015), XK.-II. Bine ta XK. [/lapOeHne
(Vinay & Darbelnet, 2000).

KimoMmucTenrBo  mocrae  SK  IOJICEMIOTHY-
HUM KOMIUIEKC, Y MeXaX SKOr0 MO€IHYIOThCS
pi3HI KaHaW KOMYHIKamii, a TiepeaBaHHs 3MICTy
3IIMCHIOETBCSL 32 JIONIOMOTOI0 BepOallbHUX 3aco-
0iB, 30poBHX 00pa3iB 1 MY3WYHOTO OQOPMIICHHS
(Marism-I'aemiox & Kypmsk, 2025: 103). Bukony-
I0YM POJIb COIlaJIbHO-MOBHOTO SIBHINA, (iNBM He
aviIe BizoOpaxae, a il TpaHCIIOE KyJIbTYpHI LIHHOCTI
CYCHIBCTBA, TIPO IO cBigdaTh BUCHOBKH O. Opexo-
Bo1 (2013: 165) Ta M. Kponina (2009: 94). V cyuac-
HIM JIHTBICTHLI 3HAYHE MiCIE 3aiiMac JTOCHIDKEHHS
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KIHOTEKCTY Ta KIHOJHMCKYPCY, IO PO3IVISIAETHCS
SK pe3yJIbTaT KOJEKTHBHOI TBOPYOCTI CLIEHAPHCTIB,
PEKHUCEPIB, OMEPaToOpiB, KOMIIO3UTOPIB 1 BUKOHABIIIB
pozeii (IllaxHoBchKa & Konpapareesa, 2019: 96-97).

Ilepmi  myOmikamii, TpUCBAYeHI  aydioBi3y-
ampHOMY Tepekianmy, 3’sBuiucs B 1950-x Ta
1960-x pokax, OfHaK CIpaBXKHIH iHTepec IO i€l
TeMH BUHUK Ha modatky 1990-x. AymioBi3yaiabHa
KOMYHIKaIlisl rmependadae 0JJHOYACHE BUKOPHCTAHHS
aKyCTHUHHMX 1 BisyanbHHMX KaHaiiB (Karamitroglou,
2000: 101). I1. 3a6anbuckoy BHOKPEMITIOE YOTHPH
TUNHM 3HAaKiB B ayJiOBi3yaJbHOMY KOHTEHTI: ayli-
0-BepOasbHi, aynio-HeBepOasbHi, Bi3yalbHO-BEp-
OampHI Ta Bi3yasibHO-HeBepOanmpHi (Zabalbeascoa,
2008: 24). s mosiceMioTH4YHA TPUPOIA CTBOPIOE
JofatkoBi TpymHomii ans mepexnanadis (Gottlieb,
1998: 245).

Y HaykoBiif JiTeparypi TaKTHKa TEPEKIATy
TPAaKTY€ThCSI SIK CHCTEMHO BIOPSIKOBaHA CYKYII-
HICTh MeEpeKIaabKuX Ofepaiii, CIpsIMOBAHUX
Ha PO3B’SA3aHHS KOHKPETHOTO 3aBIaHHS BiJIO-
BiIHO 10 oOpanoi ctparerii (Awnapienko, 2014).
3aranbHONPUUHATOIO € KIach(ikallis, M0 TOi-
Jsie TIepeKiaj], Ha J(BA OCHOBHI THUIH: NPSIMUIA
(direct, abo nocniBHuMil) Ta Henpsmuii (oblique),
KOKEH 13 SIKUX BKJIFOYA€ HH3KY TAKTHK. 30Kpema,
JK.-I1. Bine Ta XK. JlapOcHBE 3apaxoBYIOTh A0 TIPs-
MOTO TepeKiany 3ano3uucHHs (borrowing), Kayb-
KyBaHHs (calque) Ta nocmiBamii niepeknan (literal
translation), a 10 HEMPSIMOTO — TPAHCIO3UIIIIO
(transposition), mopynsiuito (modulation), exBiBa-
neHtiro (correspondence) W anantaiiro (adaptation)
(Vinay & Darbelnet, 1995: 31; [oiunk & bennax,
2023: 28).

B aymioBizyanbHOMY mepeknazi ofiHUM i3 0a3o-
BAX TIOHATh € MYJBTUMEiHa JOKaji3alis, ska
oxommoe SDH (subtitles for the deaf and hard of
hearing — cyOTuTpu ans oci®0 3 TOPYUICHHSIMU
ciyxy) 1ta AD (audio description — aymioomucn)
(Diaz Cintas, Orero & Remael, 2007). ¥V mupmomy
PO3yMiHHI ay/lioBi3yaJbHHI MEpEeKIaj] OXOIUTIOE TPH
OCHOBHI (opMH: CyOTHUTPYBaHHS, 3aKaJpOBE O3BY-
yeHHs Ta Ayomsok (Diaz Cintas, 2008: 195). CyOTu-
TPYBaHHSl TOJISITA€ Yy BIITBOPEHHI MEPEKIaJeHOro
TEKCTY B MMUCHMOBIiH (hopMi Ha eKpaHi 3 OTHOYACHUM
30epeKeHHSIM OpPUTIHAIBHOI 3ByKOBOI MTOPIXKKH. Bin-
noBigHo g0 migxoxy X. Miaca Cinraca ta A. Pema-
enb (Diaz Cintas & Remael, 2007), cyOTutpu nepe-
JTAfOTh JiaJIOTH, TEKCTOB1 HAITUCH Y KaJapi Ta 3BYKOBI
e(exTH.

OmHuM 13 HaWMNOIMMpEHIMUX CHocobiB mepe-
KIIaay KIHOTEKCTIB € CyOTHUTpyBaHHA, I SKAM
PO3YMIIOTh TEKCTOBY (DIiKCAIlil0 YCHOrO MOBJICHHS
y GigpMi Yy BUIISAI MHCBMOBOTO IEPEKIaay, IO
BIIOOpaXkacThCs Ha HIDKHIM YacTHHI €KpaHa IIif
yac mepersmy. Ha choromni OuUIbIICTH KiHOMPO-
OyKLii CyHNpOBOIKYETBCS CYyOTHTpaMu Pi3HUMH



MOBaMH CBITY, IO Ja€ 3MOTY IJIsiiaqaM OTpUMY-
BaTH Tepekiaa Oe3 3MiHM OpHUTiHAJIBHOI 3BYKOBOI
JOPIKKHU. 3aBISKH MOXKIUBOCTI BiJITBOPEHHS Oyib-
SIKOI0O MOBOIO CYOTHTPH BHCTYNAIOTh YHIBEpCalb-

HAM I1HCTPYMEHTOM MIDKKYJIBTYPHOI KOMYHIKaIlii
(I'aman & YaiikoBebka, 2023 : 138).
CyOTuTpyBaHHS  HIANOPSIKOBYETHCA  CYBO-

pPUM YacoBMM IIapaMeTpaM, IO BHU3HAYarOTh AOILY-
CTMMYy IIBHAKICTb uuTaHHsi: 180 cmiB 3a XBH-
nuHy abo 17 cumBoiniB 3a cekyHny (Diaz Cintas,
2008: 97). 3rimHo 3 OQImIHHAME CTaHIapTaMH,
CYyOTUTPU MOXYTh MICTUTH HE Oinblie ABOX Psia-
KiB, a KOXeH psagok a0 42 cumBoniB (Benmukopona &
Toponiit, 2023: 43). Taki 0OMEKEHHS 3yMOBJIIOIOTh
HEOOXiIHICTh BUKOPHCTAHHS CTpaTeriii KoMmrpecii Ta
ajanTarii, SKi € HEeBiJl'EMHUM €JIEMEHTOM IepeKIia-
narbskoi TakTuKY (AHApienko, 2014).

[lin uac cyOTuTpyBaHHsS KIiHOTEKCTiB Iepe-
KIany Miuiarae nepeBaxkHo iHQopmamis, mo Mae
MparMaTuyHy I[iHHICTB, TOOTO Taka, sKa Oe3moce-
pemHbO BIUIMBAE HA CHPUHHSTTS TEPEKIIaJeHOTO
TEKCTy Ta (OpMye CTaBIeHHS MISAadiB 0 HBOTO.
TakuM 4MHOM, OCHOBHUM 3aBIaHHSM IepeKiazada
y TIpolieci CyOTUTpYBaHHS € HE TOBHE, CTUIIICTHYHO
BUTPUMaHE i XyIOXKHBO LIJTICHE BIITBOPCHHS KOX-
HOIT peruIiky, a Bimdip Ta mepenada HaHOUIBI 3HAUY-
X eleMeHTiB 3MicTy. lle mependadae mpuAHATTS
pillieHb IIOAO pENIeBaHTHOCTI Ta JPYTOPSIHOCTI
OKpEMHX CMHCJIOBUX KOMIIOHEHTIB OPHUIi1HAJIBHOTO
TekcTy. Bigrak, mepeknan y ¢opMi CyOTHTPIB BUCTY-
A€ CBOEPITHOIO aIaNTAIIEI0 OPUTIHANBHUX /iaJIoTiB
0 KOMYHIKaTUBHUX MOTPeO IHIIOMOBHOI HUTHOBOI
ayuTopii.

3a cBoew (opMorw MoBa CYOTHTPIB Haraaye
XyAOKHIM Jianor, agpke BOHA CKIAAETHCA JIMILE
3 PEIUTIK TepCOHaXiB, 0€3 OMMCOBHX YH OIIOBIII-
HUX eJeMeHTiB. [HTOHAmiliHO BUWIUIEHI CJIOBA
y 3BYKOBOMY psili MaloThb OyTW mepemaHi W rpa-
(hbiuHO, HaIPUKITAJ, KYpPCHBOM. BakimuBy poub y cy0-
TUTPax BIJIITpa€ IMyHKTYyalis, 30KpeMa MpaBUIbHE
BUKOPHCTaHHS 3HaKiB OKIHUKY Ta Kpamok. (I[lepsan-
uyk, 2021: 124).

ITepefinemo 10 po3mISIMy Ta aHAi3y CHHTAKCHY-
HUX OCOOJIMBOCTEH TeEpeKaay KiHOTEKCTY MiHice-
piany «Icropis Jli3i». CunrakcuuHi TpaHcdopma-
Iii, SIK IpaBWJIO, 3aCTOCOBYIOTHCS IEpeKIazadyaMu
JUIsl TIEPEOCMUCIICHHS Ta TepeOyI0BH OpUTiHAIBHOL
CTPYKTYPH PpE€YCHb Yy KIHOTEKCTi, 3 METOI0 3a0e3-
TIEYCHHS 3PO3YyMIUIOCTI Ta TPHPOTHOCTI MOBJICHHS
MEepCOHaXiB y MOBi mepeknany. o Takux TpaH-
chopmaniii Hamexarb mnepedOpMyIIOBaHHS, Iepe-
CTaHOBKa YaCTHH PpEYCHHSA, 3MiHA IpaMaTHYHOI
cTpykTypu Toio. OcoONMBO BUPAa3HO CHHTAKCHYHI
0COONMMBOCTI TepekIany KiHOTEKCTY MPOSBISIOTHCS
y cyOTHTpax, ajke iXHs opMma BHMarae JaKOHId-
HOCTI, JOTPUMAaHHS 4acOBHX OOMEXKECHb Ta BOJHO-
yac 30epexeHHs 3MicToBOi To4yHOCTi. [lami Oyne
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NPOAHAJI30BaHO HM3KY TNPHKIAIIB CHHTAKCHIHHX
TpaHc(opMalliid, BUIIaJKOBUM YHHOM BilliOpaHuX i3
TEKCTY OpUTiHAIY Ta YKPaiHCHKOTO MEPEKIIATy.

Cepis/ yac Opurinan Iepexaang
2 cepis, |“No wife, stay | «/IpyxuHu HE MaeTe ...
38:07 single!” [46] Hexail Tak i Oyme» [45]

VY upoMy (¢parMeHTi 3aCTOCOBAHO CHHTAKCHYHY
nepeKiIaganbKy TpaHchopMallilo, MO BHpa3HIaCs
y nepedopMysroBaHHI PEIUIIKH B YKPaiHOMOBHOMY
BapiaHTi KiHOTekcTy. Taka momumdikaris mpusBena
JI0 3MIHH TpaMaTUYHOI CTPYKTYPH BUCJIOBJIFOBAHHS,
30KpeMa — BiJ iMIIepaTUBHOI KOHCTPYKIIil B OpHTi-
HaJIl 10 OTIMCOBO-HAKa30BO1 (GOpMH y TIepeKIai.

Cepis/ yac Opurinan

“I spent a hole day
on my feet, a hole
night in your shirt
apartment, when
you celebrated your
news with someone
I don’t know”

Ilepexaan
«J Bech neHsb Oiraia,
a BBeuepl cujiia
y Wil nemesii
KBapTHPIIi, TIOKH TH
CBAITKYBaB 3 KUMOCh,
KOI'O sl HaBIiTb HE
3HAIO»

2 cepis,
19:40

Y upoMy mpuKIaAi MEpPeKsia] BKIIOUAE 3MIiHY
CTPYKTYpH IOYaTKy pEYeHHS Ta TnepedpasyBaHHS
OKpEMHX HOro dYacTHH, TpPOTE TNPH LIHOMY Oe3-
MOCEPEAHIM 3MICT BHUCIIOBJIIOBaHHS  3aJHINUBCS
HE3MIHHHUM.

Cepis/ yac Opwurinan
“Hey, Darla, just
forget a take and get

there”

Ilepexiang
«[apma, 3a0nit Ha
JIOCTaBKY, TPOCTO
iIb 10 HEI»

1 cepis,
11:13

Y mpoMy BHUMAJIKy CIIOCTEPITaeThCs 3MiHA CTPYK-
TYpH pEYCHHS Ta TIEPEOCMHCIICHHS IepeKiaadeM
OKpEMUX JICKCHYHUX €JIEMEHTIB.

Cepis/ yac
4 cepis, 05:10

Opurinan
“I am thirsty”

Ilepexuan
«Xouy nUTU»

VY HaBemeHOMY TPHUKJIAAlI CIIOCTEPITacThCsl 3HAa-
YHa PI3HUIS Y CHHTAaKCHYHIA CTPYKTypi MiX OpH-
TiHAIBHUM Ta YKpaiHCBKUM MEPeKIagoM, IO
3YMOBJIEHO TpPaMaTWIHAMH T4 CHHTaKCHIHUMH OCO-
OMBOCTSMH aHTIIIWCHKOI Ta YKpaiHChKOi MOB. Boj-
HOYAC 3MICT peIUTlikh B YKpaiHCHKOMY TIepeKiai
TTOBHICTIO BiJIMTOBi/Ta€ OpHUTiHAITY.

Cepis/ yac Opurinasu Tlepexajg
4 cepis “I will kill your «Criouarky s B0 10
19-43 > |sisters first. Believe |Bammx cecrep.
) me” IToBipTe»

VY mpoMy NpHKIaAl mepekiany CrHoCTepiraeThes
HEe3HayHa 3MiHAa CTPYKTYpH NEpLIOr0 pPEYeHHS:
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CIIOBO first («CIIOYaTKy») TIEPEHEeCeHO 3 KIHI
peYeHHs Ha HOTO MOYaTOK. Y IPYroMy pedeHHi Bif-
3HAYAETHCS BHIIYUCHHS AHMIIWCHKOTO 3aiMECHHHMKA
me 'y YKpaiHCBKill Bepcii 03By4eHHS KiHOTEKCTY.

Cepis/ yac OpurinaJu Iepexuan
. ) “Are you all o
4 cepis, 36:00 right?” «Tn sax?»

VY HaBeZieHOMY TNpHUKJIaAl OpHUTiHAIbHE pPEYeHHS
Ma€ MUTaNbHY (GopMy, TOMI SK YKpaiHCBKHI Iepe-
KJIaJ JE€MOHCTPY€ JEIIO0 CKOPOYEHY CTPYKTYpY,
MPOTE 3MIiCT BUCIIOBIIIOBaHHS 30€PEKEHO MTOBHICTIO.

Po3rnsiHEMO 1€ OMH CXOXKUH MPHUKIIA:

Cepis/ yac Opurinan Iepexnan
(3 '
6 cepis, 15:26 Helkf,’ Are you «[TIpusit! Tu 1K?»
okay?
Y 1mpoMy mpHKIami TaKoK IIOMIYAaEMO 3MiHH

CHUHTAaKCHYHOI CTPYKTYpU PEUYECHHS y NepeKyali, sK
1y orepeHpoMy MPUKITAI.

Cepist/ yac Opwrinan Iepexnan
. “I change my
> cepid, mind... just leave «l TEPEIyMas,
03:30 her alone” He vinai ii»

B ykpaiHchbkOMy mepekiani crocTepiraeMmo
YCIYeHHS CTPYKTYPH OPHUTIHAJIBHOTO pPEUYCHHS 3a
paxyHOK BWJIy4YeHHs 4acTHHH ‘‘just”. Takox Bifa-
Oynacsi TpaHchopMalisi CKIaZHOTO PEUEHHS 3 Kpa-
IIKOI0 Ha mpocTte, 00’enHaHe KOoMO10. JomaTkoBO
MaeMoO 3aMiHy HakazoBoro cmocoOy “leave her
alone” Ha Oinbm eMOIifHO 3a0apBiIeHUI BapiaHT
“He yinai ii”.

Cepist/ yac Opwrinan Iepexnan
“Did you call «I TH HiKOMY HE
5 cepist, |anybody? “Did 3arenehoHyBaB?
10:25 you call a doctor or | AHi nikapro, aHi B
emergency?” HIBUJIKY 7»

VY HaBe#eHUX MpUKIanax 30epeKeHO MUTATBHUI
TUI PEUYCHHS, MPOTE BiAOYNIHCA MEBHI CHHTAKCHYHI
Tpanchopmarii. 30kpema, y NEpIIOMY BHIAAKY
HelTpallbHe THTalbHE PEYCHHS TpPaHC(HOPMOBAHO
y MHTaIbHO-3alepedHe, MO MiACHIIOE eMOIlIHICTh
BUCIIOBJIIOBAaHHS Ta BIJITIHIOE 3[MBYBaHHS II€PCO-
HaXa. Y JpyroMy MNpUKIaAi MUTalIbHA CTPYKTypa
30epekeHa, ane Tepekiaanad JoAaB YacTKy «aHiy,
sKa CTBOPIOE e(eKT albTepHATHBH W YBHpa3HIOE
IHTOHALIIMHMY MaJOHOK (pa3u. TakuMm YUHOM,
CHUHTaKCHYHI 3MiHM Yy TIepeKJIafi 3yMOBJICHI He
JUIIe MDKMOBHUMH PO30ODKHOCTSMHM, a ¥ mpar-
HEHHSM T[epelaTH EMOIIMHO-CTHIIICTUYHHUN e(eKT
OpHTiHaIYy.
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Cepisi/ yac
5 cepis, 39:52

Opurinan
“Be quiet!”

Iepexaan
«Tuxime!»

VY HaBezeHOMY MpPHKIAAlI croctepiraeMo 30epe-
JKCHHSI OKJIMYHOTO THITy PEYEHHs, MPOTe i3 He3Hau-
HOI0 CHHTaKCHYHOI Moxudikaiicto. B opurinami
iMriepatiuBHa (opMa BHpaKEHA 32 JOMOMOTOIO JIiEC-
moBa fo be («Be quiet!y), Tomi sk B yKpaiHCBKii
Bepcii BOHO Oyno BHWIydeHe, i Haka3 pealli3oBaHO
JUIIEe TPUKMETHUKOM-00CcTaBuHOK  («Tuxime!»).
Taka TpaHcgopMalisi He BIUIMBAE HA 3MICT BHCIJIOB-
JIIOBAaHHS, OJHAK POOUTH HMOro OUIBII MPUPOIHUM
1 CTUJIICTHYHO BIATOBITHUM JUIsl YKPaTHCHKOT MOBHOT
HOPMH.

Cepisi/ uac Opurinasu Ilepexiiajg
5cepis, |“Everything is quiet |«VY Jlenmonis Bce
02:32 in Landon’s house” | Tuxo»

VY npoMy MpUKIaai MOKEMO MPOCTEKUTH CHH-
TakCH4HI TpaHcopMmarii, sKki Tepekianad 3acTo-
CyBaB Ul JOCSTHEHHS IIPUPOIHOCTI YKpaiHCBKOTO
BrucioBiioBaHHs. [lo-mepmre, BimOymacst 3MiHa
HOPSAAKY CIIB: aHIIIHCBKE PEYEHHS Mae Npsmy
ctpykrypy («Everything is quiet in Landon’s
house»), Tomi Ak B ykpaiHCBKiId Bepcii HOPSIOK
4neHiB pedeHHs Oyino 3miHeHO («Y JleHnoHiB Bce
tuxo»). [lo-apyre, i3 nmepekiany BUIyYeHO JIEKCEMY
house, amke B YKpaiHCHKiIH MOBI TPHUHAJIEKHICTH
o TmeBHOI pomuHU («y JIeHZOHIBY) yXe IMILTIKy€e
3HAYEHHS «B IXHBOMY JOMi», TOMY JIOAAaTKOBE yTOY-
HEHHS HE € HEOoOXiIHUM. Y pe3ynbTari Hepexiiajn
3ByYUTb OUIBII MPHUPOAHO U BIANOBiZaEe HOpMam
YKpaiHChKOT MOBH, BOJHOYAac 30epiraroud CMHCHT
opuriHay.

Cepisi/ uac OpurinaJu Iepexiiajg
6 cepis, |“Ineed youto help |«Tu moBuHHA
12:32 me!” JIOTIOMOT'TH MeHi!»

Y upoMy MHpHKIaai 0ayuMoO SICKpaBHH BHIIAJIOK
CHUHTaKCHUYHOI TpaHcopMallii, 3yMOBIEHOI pi3HU-
[EI0 MDK aHDIHCHKOIO Ta YKPaiHCHKOIO MOBaMHU
y BHUpPaXEHHI MOmaIbHOCTI. B opwuriHami momaib-
HICTh peami3yeTbcsi dYepe3 KOHCTpyKuUito [ need
you to..., TOHi K B yKpaiHCBKI MOBI Taka CTPYK-
Typa € HempupoaHowo. ToMmy mepekianad 3aMiHIOE
MofaJibHEe A1€CIOBO need Ha IMIIEpaTUBHY KOHCTPYK-
miro « Ty TOBMHHA JOIMOMOITH MEHi!», 110 BOIHOYAC
3MIHIOE 1 TIOYaTOK pEYeHHS, 1 WOTr0 CHHTAKCHYHY
moOynoBy. Y pe3yisTari MepeKian 3BYIUTH OUTBIT
JUHAMIYHO Ta BiJMOBIIHO 10 HOPM YKpPaiHCHKOTO
MOBIICHHSI, 30€pirarour iHTSHIII0 OpUTIHAITY.

Cepis/ yac Opurinan Iepexaang
6 cepis, |“Concentrate on «3ranaii kabiHeT
11:50 Scott’s study” Ckoray




VY 1poMy TpHKIaAi 3aCTOCOBAHO CHHTAKCHYHY
TpaHc(oOpMallilo, IO MOJSIrae y 3aMiHi Ai€ciiBHOL
KOHCTPYKIIi concentrate on Ha IHITy — «3rajaiy».
Taka 3amiHa mnpu3Bena 10 3MIHM CHHTAaKCHYHOT
CTPYKTYPH BHCIIOBY, ajie IIPU [[bOMY OCHOBHHI 3MIiCT
perutikn 30epekero. [lepexnan 3ByIuTh OiLTBIT TIPH-
POIHO ISl YKpaiHCHKOTO MOBICHHSI Ta BiJIOBiNae
KOHTEKCTY KiHOTEKCTY.

Cepist/ uac Opurinan
“Lisey, Lisey....
come on....where

did you go?”

Ilepexaaj

6 cepis,
17:03

«JIizi, Jli3i....kyam
T 3HHUKJIA?»

Y 1mpoMy MpuUKIaai MOXHA BHIUIMTH JBI CHH-
Takcu4Hi TpaHcopmarii: 1) onymenss (emincuc) —
BUJIYYCHHSI BUTYKY come on, iKW y JTAaHOMY KOH-
TEKCTI BUKOHYE (DYHKIIIFO €MOLIHHOTO ITiICHITIOBaYa,
ajie He HeCe BAXKJIMBOIO 3MICTOBOTO HABAHTAXKCHHS;
2) 3amiHa fgiecioBa — to go («HTH») TIepemaHo sK
«3HUKHYTW», IO TOYHIIIE BiATBOPIOE EMOIIMHUN
MIJTEKCT CIEHU W HaJae peruIiii OUIbIIOoI eKcIpe-
cii B ykpaiHCBKil 03BydIli. TakuM YHHOM, 3MIiHH
y CTPYKTYpl pEUYCHHsI JOMOMOTIIM JIOCSTTH Oilb-

oI TPUPOAHOCTI ¥  eMOIHOT  BIAMOBITHOCTI
IepeKIany.
Cepis/ yac OpurinaJu Hepexnan
6 cepis, |“I really hate this, «MeHne 11€ OICHUTD,
17:03 Lisey” Jli3i»

Y 1poMy MpHUKIaAI 3aCTOCOBaHO TpaHCHOp-
Mariito mepeOymoBu (restructuring):  aHDTIHCHKe
pedeHHs moOynoBaHe 3a cxemoro [ + really hate
+ this, TOOTO cy0’eKT i3 NpemuKaToM; B YKpaiH-
CBKOMY TIepeKJaJli BOHO TepenaHe sk 0e30co0oBe:
Mene ye oOicumy. Takum umHOM, ocoba moBus (/)
HE BUpaKEHA TMPSMO, a IMIUTIUTHO Tepenana ¢op-
Mot0 jiecioBa. lle mo3Bossie 3p0OUTH BUCITIB OiTBIIT
MPUPOIHUM 1 PO3MOBHHMM [UIsl YKPaiHCHKOI MOBH,
30epirmy OCHOBHHM EMOIIWHHWHA 3MICT — CHJIBHE
HEBJIOBOJICHHS.

Cepisi/ yac Opurinasu Iepexan
6 cepist, | “It’s wonderfull «Ixi mpekpacHi
42:42 news” HOBHHH!»

Y HaBemeHOMY TPHUKJIAAl TpH TEepeKiaii Bimoy-
nacs TpaHchopMmallis 3MiHH THITy PEUCHHS: CTBEp-
JUKyBallbHE  PEUEHHS  OpUTIHANY  IEPETBOPECHO
Ha oknM4yHe. Taka 3MiHAa MOCHIIIOE EMOLIMHICTbH
BUCIIOBY Ta POOHUTH HOro OUIBII MPHUPOIHUM JUIS
YKPaiHCBKOTO MOBJICHHSI.

Cepisi/ yac OpurinaJu Hepexnan
6 cepist, |.. . .
04:06 Absolutely... «Hy 3BicHO...»
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VY 1mpoMy TpUKIIaai CIOCTEPIracThcs 3MiHA CHH-
TAKCHUYHOI CTPYKTYpPH: OJHOCKJIa{HE TIPUCITiBHUKOBE
pEUYCHHSI B OpUTiHANI TPaHC(POPMOBAHO y CIIOBOC-
HOJTy4EHHsI 3 BUI'YKOM B YKPaiHCBKOMY I€pEKIIafi.
Taka amanrarisi poOUTH PEIUTIKY OLTBII MPHPOAHOIO
Ta PO3MOBHOIO IS IITHOBOT ayIUTOPii.

BucnoBku. Y pe3ynbrari NpoBEICHOTO aHallizy
Oys10 3’sCOBaHO, IO y MEpeKiaai KiHOTEKCTy cepi-
ay 3aCTOCOBYETHCS IIMPOKHUN CIEKTP CHHTAKCHY-
HUX TpaHcOpMaliil: 3MiHa THIy peueHHs (CTBEp-
JUKYBaJIbHI — B OKJINYHI), TpaHC(hOpMAIlis CTPYKTypH
(MTOBHI pedeHHsI — B KOPOTKi BHT'YKH YU CIIOBOCIIO-
JYYEHHS), a TAaKOK BHJIYYCHHS Ta 3aMiHa OKPEMHX
eneMeHTiB. Taki mepeTBOpeHHsS 3yMOBIIEHI HEOOXij-
HICTIO OCATTH OiNIbIIOT MPUPOJHOCTI YKPaiHCBKOTO
MOBJICHHSI, ITepEeNaTH eMOIliiHe 3a0apBIICHHS PETUTIK
Ta 30epertu AMHaMIiKy naianory. B okpemux Buman-
KaX CHHTAKCHYHI 3MiHM [O3BOJISIIOTH YHHUKHYTH
JIOCIIIBHOCTI Ta KOMIIEHCYBaTW KYJNBTYpHI W MOBHI
BIIMIHHOCTI MDK aHDIIACHKOK Ta YKPaiHCHKOIO
MOBaMH.

3acrocoBaHi TpaHcpopMallii 3a0e3MeUIn OCST-
HEHHS TOJIOBHOI METH — BiATBOPEHHS] KOMYHIKaTHB-
Horo edekry opurinamy. [lepeknanadeBi Banocs
nepejard iHTOHAIIHHY HACUYCHICTh, €MOIIIHICTh
Ta TPUPOTHICTHL MOBJICHHS MEPCOHAXKIB, IO € KITIO-
YOBUM Y CHPUIHATTI KiHOTeKCTy msinadeM. CHHTaK-
CUYHI TIepeOy0BH 3pOOMIH PETuTikKi OLTbI BHpa3-
HUMH, HaOMMH)KEHUMH 10 JKUBOI PO3MOBHOI MOBHU Ta
3pO3YMUTUMH /7151 YKPAiHCBKOTO penumnieHTa. Takum
YUHOM, CHHTaKCH4HI TpaHcdopmamii He wHie
BUKOHAJIM TEXHIUYHY (YHKIIIO ajanTauii TEeKCTY,
a ¥ cramu 3aco00M CTBOPEHHSI HEOOXiTHOTO XyHOXK-
HBOTO Ta €MOIIIITHOTO €(EKTY.

[lepceKTUBHUM BUAAETHCS PO3MIMPEHHS TOCTi-
JOKCHHS Ha 1HII THUOM TpaHcopMalliid, 30Kpema
JICKCUYHI Ta CTWJIICTUYHI, I00 BUSBUTHU IXHIO POJIb
y 30epexkeHHI MparMaTuyHOTrO TIOTEHIady OpH-
ridany. [lomanbiimii aHajgi3 MOXKHA 3IMCHUTH Ha
Mmarepiaii pi3HUX JKaHPiB KiHOTEKCTiB, IO J03BO-
JIUTH TIPOCTEIKUTH 3aKOHOMIPHOCTI TepeKIIamaIibKiX
pillieHb y IIUPHIOMY KOHTEKCTi. Takok IOIIEHUM
€ 3iCTaBJICHHA MEePEeKIIaJiB, BAKOHAHUX PI3HUMH CTY-
IiSIMH 9M TIepeKiIajaqaMu, 10 JOTIOMOXKE BHSBUTH
IHAMBIgyabHi cTpaTerii Ta iXHil BIUIMB Ha CHpPUI-
HATTS ayIUTOPIEIO.
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IIss crarTs nOpUCBAYeHAa OCOOMMBOCTSAM MEPEKNIaay JIHIBOKYJIBTYpEM
B ay/iOBi3yaJbHUX HPOAYKTaX, 30KpeMa, y [bOMY BHIIAIKy y JyOJIrOBaHHI
MyJibTUILTIKAIIHHOTO (binbMy «Taukm» (2006). JlocmimkeHHs crierudiku
ayJioBI3yaJlbHOTO  Tepekiaay HaOyBae yce OUIBIIOT  MOMYJISPHOCTI
cepel JOCHIMHWKIB, a/pKe TaKWil BHJ NEPEKIaay CYIPOBOMIKYETHCS
MEBHUMH TIepeBaraMu, HEIONIKAMH Ta OOMEKEHHSMH, SIKi HEOOXiTHO
BpaxoByBaTH. OJHUM 13 CYTTEBUX BUKIIMKIB ITEpPEKIaadiB FOTO HAPSIMKY
€ aJanTanis JEKCHYHHUX OJMHUIlb, SKI € HOCIIMU KyJIBTYPHOI iH(pOopMaIlii.
3 METOK MPOBEJCHHS aHaNli3y OCOOMMBOCTEH MEpeKiajy TaKHX OIHHHIIb
B MEXax ayIioBi3yallbHOTO TMepeKiay, Ha PI3HHX eramax JIOCIHiIKEHHS
Oyl BHUKOPHCTaHI OMHUCOBHI METOJ, METOH CYI(IbHOT BHOIPKH, METOJ
KOHTEKCTYyaJIbHOTO ~ aHallizy Ta MeETON TpaHC(hOpPMAIIHOTO  aHai3y
BiINOBiIHO. /{711 MIMOIIOro po3yMiHHS ayIioBi3yalbHOTO IMEpekianay Oyio
PO3MIISTHYTO HOTrO CTAHOBIICHHS; MPUYMHU HOTO BHIIICHHS SK OKPEMOIO
HaMpsAMKY MepeKiIay; iCHyr4l Kiacugikallii ayaioBi3yaJlbHOTO MEPEeKIaay;
PI3HOMAHITTS #oro ¢op™m; BHUMOTM Ta OYIKYBaHHS BiJl TepeKiaiadib.
Kpim Toro, Oyno oxapakTepu30BaHO IyOJIOBaHHS SIK OIHY 3 MOXIIHBHX
(dopM  aymioBi3yalbHOTO TEPEKiIaay: HWOro CTBOPEHHS, IIepeBard Ta
Henoiku. OcoOnuBy yBary Oylo HPUALICHO KYJIBTYPOJOTIYHOMY acIeKTy
ay/liOBI3yalbHOIO TMEPEKNIaay, 30KpeMa, HOro TpydaHoIam Ta (akropam,
SIKi MOXYTb BIUIMHYTH Ha CHOPHUHSITTS BHXIIHOrO Mpomykry. J[is 1poro
y po0oTi OyJaM OXapaKTepH30BaHi JIIHIBOKYJIBTYPEMH SIK HOCIi KyJIbTYpHOI
iH(popMarlii Ta iX cTparerii mepekiamy. Y mpolieci peanizaiii MpakTHIHOT
YacTMHU OyB 310paHUil eMITIpHYHHM MaTepian IOCHIPKEHHS Yy BHIVISII
JIHTBOKYJIBTYpeM, Oyiir 3’sICOBaHI MPUHOMH iX MepeKyiaay Ta JOUIIbHICTh
iX 3aCTOCYBaHHS Yy KOHTEKCTI MYNBTOLIBMY. Y pe3yibTari MpOBEICHOT
po3Bisiku Oyno BHSBICHO, IO KOXHA JIIHIBOKYJIbTypeMa BHMaralia
IHIUBIIyalIbHOTO MIX0AY A0 HEepeKIaay 3 METOK 30epekeHHs BiJCHIIaHb
JI0 aMEepHKaHChKOI KynbTypu. OTpUMaHi pe3ysibTaTd JOBeIH HEOOXiTHICTh
MPOBEJICHHS MOAATBUINX AOCIIHKEHD MOJKIIMBHX MIJAXOMIIB MEPEKIay TAKUX
JIEKCHYHUX OJIMHUI[b Ta BAXKIJIMBICTh 1X SKICHOTO MEPEKIaay il KOPEKTHOT
nepesadi KyJbTypHUX IIHHOCTEH, sIKi BOHH HECYTh y COOI.
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The article is devoted to the peculiarities of linguocultureme translation
in audiovisual products and particularly, in this case, in the dubbing of
the animated film “Cars” (2006). Research of the audiovisual translation
features is becoming increasingly popular among researchers, as this type of
translation has certain advantages, disadvantages and limitations that should
be taken into account. One of the particularly significant challenges for the
translators in this field is the adaptation of lexical units that convey cultural
information. For the purpose of analyzing the peculiarities and specifics of
the translation of such units within audiovisual translation, the descriptive
method, the continuous sampling method, the contextual analysis method
and the transformational analysis method were applied at different stages
of the research accordingly. In order to gain a more profound and greater
understanding of audiovisual translation its development, the reasons for
its distinction as a separate field of translation, existing classifications of
audiovisual translation, the diversity of its forms, the requirements and
expectations for translators were examined. Dubbing was characterized
as one of the possible forms of audiovisual translation. Its emergence,
advantages and disadvantages were studied as well. Particular attention
was paid to the cultural aspect of audiovisual translation, especially, its
difficulties and factors that may influence the perception of the final product.
With this in mind, the work characterized linguoculturemes as cultural
information carriers and their possible translation strategies were defined.
The practical section of the study involved the collection of empirical
research material in the form of linguoculturemes, identifying the methods of
their translation, and assessing suitability of their application in the context
of the cartoon. The research revealed that each linguocultureme required
an individual approach to translation in order to maintain references to
American culture. The results demonstrated the importance and necessity
of their proper translation for the accurate conveyance of the cultural values
they represent.

Beryn. IlomuT Ha mepernisg  MenianmpoayKTiB
(pinpMmiB, cepiamiB, MyabT(ITEMIB) PiTHOIO MOBOIO
OCTaHHIM 4acoOM BCE OUIbIIIEC 3pOCTA€E, a 3 HUM 3PO-
cTa€e HeOOXiTHICTh Yy AKICHUX MepeKiIagax MuxX pooiT.
[lepeknan Takux MegianpoayKTiB Mae CBOI BUMOTH
Ta ($aKTopH, SKi MOXKYTh BIUIMHYTH Ha SKICTh KiH-
LIEBOIO PE3yabTary, TOMY MOro INPUHHATO PO3II-
JaTH B OKpEMil Tairy3i MepeKago3HaBCTBA — ayli-
OBi3yaslbHOMY Tepekiani. BiH Mae cBOi xapakTepHi
0COONHMBOCTI, TIEpeBaru Ta BUKIHKH, SKi TEepeKya-
JadaM JIOBOIMTHCS BPaxOBYBAaTH MPH BHKOHAHHI
nepexnany. Jlo mpukiamy, aymioBi3yaiabHI TBOPH
4acTO MICTATH KYJIBTYpHI €JIEMEHTH, SIKi HeOOXiJTHO
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nepenaTu y BHXiIHOMY nponaykrti. OgHak He icHye
€IMHOTO NPABWJIBHOIO MNPUHOMY U IEpeKIamy:
KOHKPETHHUH BUIAJ0K BKUBAHHS BUMAarae OKpeMoro
migxoxy. Tomy TOMOBHOIO METOIO HAIIOTO JIOCIHi-
JOKEHHSI € aHali3 NepeKiafalbkux Tpanchopmarii,
BUKOPUCTAHUX Yy AYyONmsDki MynsTdimemy «Tadxm»
abu 3’scyBaTu HACKUIBKK 00OpaHi MPUHOMH CIIpaBIsi-
FOTBCS 3 QMIalTaIli€l0 KyIbTYPHUX KOMITOHCHTIB IS
LIBOBOT ayIUTOPIi.

Marepian i Metogu aociimkenHs. Mamepia-
JIOM HaIIOTO JOCII/DKEHHS € aHIMalidHui (inabm
«Tauxku», mo Oy ctBopeHmii J[>xornom Jlaccere-
pom Ta JIxo PandroMm Ta BuIymIeHHWH y TpoOKaT



y 2006 porti. YkpaiHCEKAM TIEPeKIIaJoM MYJIBTUTLTI-
kamiitHoro ¢GimeMy 3aiiMaBcst Omekca HerpeOerrs-
kuil. B xomi mocmimkeHHst OynyM BUKOpPHCTaHI Taki
Memoou:

1) onmcoBuii MeTOM, SIKU OYB 3aCTOCOBAHHM IJIS
OXapaKTepU3yBaHHS JIHTBOKYJIBTYPEM, CTpaTeriii ix
NepeKIaay Ta KIIOYOBUX MOHSTH aydioBi3yalbHOTO
HepeKiIay;

2) MeTox CylinbHOI BUOIpKH, 1110 OyB BUKOpHCTA-
HUH 17151 300py MaTepiajiB JI0CITiKSHHS;

3) MeTon KOHTEKCTyaJlbHOTO aHalli3y OyB 3acTo-
COBaHMM JUIsl 3 SICYyBaHHSI 3HAUCHb JIIHTBOKYJIBTYPEM
y NIEBHOMY KOHTEKCTI;

4) wmeton TpaHChOPMAIIHHOTO aHaji3y BHKO-
PHUCTOBYBAaBCS JIJIsl BUSIBJICHHS! TIEPEKIIAIAbKUX TIPH-
riomu, o OyJIM 3aCTOCOBaHI JUIsl aJianTarlii JIHTBO-
KyJBTYPEM YKPaiHCHKOIO MOBOIO.

PesyibTarn Ta 006roBOpeHHsl. Ay/ioBi3yaib-
HUI Tepekya] € TOJOBHUM 00 €KTOM JOCIHiKEHb
0araTbOX BITYM3HSHHX Ta 3apyObKHHX JOCHTiN-
mukiB. [. M. KycroBceka (KycroBceka, 2024)
Ja€ BU3HAYCHHS aylioBi3yalbHOMY TIEpPEKIIANY.
®. Yayme (Chaume, 2013) Ta T. b. IlepBanuyx
(ITepBanuyk, 2021) mpomoHyOTH CBOI Kiacudikariii
aymioBizyanbpHOro mepekiamay. H. A. MarkiBchka
(MarkiBcbka, 2015) 3Beprae yBary Ha pi3HOMa-
HITTS KaHAJTIB KOMYHIKAIii B IbOMY PiI3HOBH/II TIEpe-
knany. JI. Tlepec-Toncanec (Pérez-Gonzalez, 2019)
BUCBITJIIOE CTAHOBJICHHS ay/liOBi3yaJIbHOTO Iepe-
xmamy. T. I Jlyk’ssaoBa (JIyk’stHoBa, 2025) mpucss-
4y€e CBOE JIOCIHIIJDKCHHS HaBUYKaM, sIKI € HEoOXij-
HUMH U1 TIepeKiIagadiB B wiid ramysi. O. M. MiriHa,
JI. M. PocromoBa ta K. 1. [pamamox (MiriHa,
PocromoBa, [pamamiok, 2022) ommcCyroOTh Xapak-
TepHI pUcH AyONIOBaHHS SK PI3HOBHIY ayHioBi-
3yaJbHOTO TIEPEKJIaNy. TpynHomi Ta BHUKIMKH
KYJBTYPOJIOTIYHOTO aCIeKTy ayAi0Bi3yaJIbHOTO Mepe-
Knany npoaHanmizoBany y crarti C. B. €miceeBoi
(Emiceena, 2019).

AynioBi3yambHUH TEpeKsia] € OKpeMHM Hamps-
MOM TIEPEKIIaJI03HABCTBA, SKUH MICTHUTh PUCH SIK
MMMCHMOBOTO, TaK 1 ycHoro nepeknaiB (KycroBebka,
2024: 85). Ha BigmiHy BiJ iHIINX Pi3HOBHUJIB TIepe-
KJIany, ayaioBi3yaJbHHH MEpeKial MiICTHTh TaKOX
Bi3yasibHi(300pakeHHs), 3BYKOBi(3ByKOBi €(eKTH),
BepOaNbHI(pEIUTiKKA, JiaJloTH) Ta  HeBepOadbHI
(>xecTu, MiMiKa) KOMIIOHEHTH, SIKi € (hakTopamH, 110
MOXYTb CYTT€BO BIUIMHYTH Ha MiJIXiJ Nepekiagada
no epeknany (MarkiBebka, 2015: 148).

OnHuMH 13 TepIIMX MPOSBIB aydioBi3yaJbHOTO
nepexiagy Oyad TUTPHU, LIO MEpeKIajaliuch JUIs
¢dimpMiB "aciB HiMoro kiHo. OmHak, BapTO 3ayBa-
JKUTH, IO Ha IOCTYIOBHH PO3BUTOK ayJlioOBi3y-
QIBHOTO TIEPEeKJIaAy Ta BIOCKOHAJICHHS HOTO Tex-
HOJIOTiM BIUIMBAJM TaKOX 3MiHM, IO BiIOyBalHCh
B KiHOiHAycTpii. Criouarky motpeOu B Imepekianax
¢binpMiB He OyJ0, OCKIIbKM BOHHM Oy 0e3 3BYKY.
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[osiBa 3ByKOBHX (PiTbMiB 3yMOBHJIA TTOTIMT HA TIEPET-
a1 GUIBMIB PIJHO0 MOBOK KOHKPETHOI IJILOBOI
ayauTopii, TOMY MoYaiu 3IiHCHIOBATH 3aKaIpOBHUM
CHHXpOHHUI nepekinan. [losBa 3akazpoBoro cuH-
XPOHHOTO TIEPEKJIQAy CTaja MOIITOBXOM JUIS PO3-
poOKu TexHojorid ast ayOmoBaHHs. [lapanenbHo
BIOCKOHAJIFOBAJIMCh TAKOX 1 TEXHIYHI 3aco0M JUIS
cyorutpyBanns (Pérez-Gonzalez, 2019: 31).

IcHytoTh pi3HOMaHITHI Kiacudikamii ayaioBizy-
anpHOrO nepexnany. [lo npuknany, T. b. IlepBanuyx
BBa)Ka€ CyOTHUTpYBaHHS, MyOIIOBaHHS, CHHXPOHHHUI
3aKaJpOBHUH MEpeKyaJ Ta CIeliali3oBaHuil aymio-
Bi3yaJbHUH MeEpeKnaZ OCHOBHUMH (opMamu aymi-
oBizyanpHOrO mepekimany (Ileppamuyk, 2021: 122).
binbm  po3ropHyTy  KiIacudikalilo — IPOMOHYE
®. Yayme, amke, OKpiM paHille BKe 3rajaHux Mij-
BUJIB, BiH TaKOXX BKJIIOYAE O ayliOBi3yaJbHOTO
nepeKiIany CynepTUTPH, CHHXPOHHUH TepeKiia Imij
Yyac KiHOTMOKa3iB, CyOTHTpyBaHHs Ta AyOIIOBaHHS,
BHKOHaHI TepekiagadaMu-amaropamu, “‘fansubbing”
Ta “fandubbing” BinMmoOBiTHO, BiTbHE KOMECHTYBAHHS
Ta «robnincekui» nepexiiay (Chaume, 2013: 105).

Marepiasin Hamoro IOCHIPKeHHS c(opMoBaHi
Ha OCHOBI YKpalHCBKOTO AYOISDKY MYNBTHiIBMY
«Ta4yxu», TOMy OUIBII AETaIbHO XOTIMM O pO3Ms-
HYTH came 110 (opMy ayioBi3yalTbHOTO ITEPEKIaLy.
Ha BimMiHy Bim CyOTHTpyBaHHS, IepeKiianadi, II0
NpaliolTh y Tamy3i AyOmtoBaHHs (iNbMIB TOTY-
I0Th Tepekiaz, skuid Oyne O3Byd4eHHM Yy KiHLe-
BOMy pe3ynbTari. KpiM Toro, xapakTepHUM IS
IyOJNIOBaHHS € O3BYyYEHHS CTPIUKH, J€ ayniojo-
PLKKYy MOBOIO OpuUriHaixy He uyTHo. HaromicTb
MIpH TIepensial OyJe YyTHO JIMIIE BXKE MepeKIaiacHi
periku. Tomy BaknuBo, 00 mepeknan OyB Jer-
KAM 11 cnpuiHsaTTs ycHo (Mitina, Poctomoga,
Hpamamok, 2022: 237).

JlyOmroBaHHSI Ma€e CBOT IEpPEeBard Ta HEHOMIKH, SIK
JUTSL CIIOYKUBAYiB, TaK 1 JIs TIepeKiiaiadiB. 3HAYHOIO
HOro mepeBarol0 € JIETKO CIPUHHATTS IIsAadamu,
OCKIUTBKH ayJiOMpPOMyKT MEPEKIANCHO PITHOIO IS
HUX MOBOIO. /[y MOBHOTO 3aHypeHHS B CTPIUKy Ta
NPUPOIHOrO 3BYyYaHHS IepeKiany, HepeKiagadi
3HAXOATh HAMOUTBIT JOpedHi crmocoOW amamrarii
JIAJEKTIB y CBOIX MepeKiajgax, siki JT03BOJIWIN O
30eperTy pucu MOBJICHHS MEPCOHAXKIB Ta OyiIH 3po-
3yMUTIMH TITROBIH aynuTopii. Takox SKIIo, cTpidka
BUXOAMTH B KpaiHaxX 3 LIEH3YPHUMH OOMEKEHHSIMHU,
nepekiIagad MoXKe BpaxyBaTH iX Ie mif yac mepe-
KJIaTy, TOMY TJsiaqi 3po0JIeHi 3MiHH MOXKYTh HaBIiTh
He nomitutu(IlepBanuyk, 2021: 124).

OpHak BpaxeHHS Bix aAyOmoBaHHS —CKJana-
€THCS HE JIMIIIE Ha OCHOBI TIEPEKIIaTy: MaiCTEPHICTh
aKTOPIiB O3BYYECHHS TEX BiJirpac B LOMY BaXK-
JUBY pOJib. IHIIMM HeZONiKOM AyONIOBaHHS € Te,
0 BiH € JOPOTUM DI3HOBHJIOM ayJliOBi3yaJbHOTO
NepeKaay, sAKui MoTpedye 3HaYHMX (DIHAHCOBUX
pecypciB Ui 3aKyIiBIli XOpOIIOTO OOJIaJHAHHS Ta
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ormiaTi poOOTH TEpeKIaaaviB, aKTOPiB O3ByUEHHS
Ta TEXHIYHUX MpaniBHUKIB. KpimM TOTO, MomymieHHs
MOMWJIOK y AyONIOBaHHI € KPUTUYHUM, aJKE MiCIs
iX BUSIBJIICHHS, X HEOOXiJHO BHUIIPABUTH Ta 3aHOBO
MEPEO3BYYUTH, IO HE € IMBUAKHM YH JIETKHM IPO-
necoMm (Ilepeanuyk, 2021: 125).

[Tepexmagayam, siKi MarOTh Ha METi PO3BHBATHUCS
B aymioBi3yallbHOMY IIepeKiadi, HEOOXiTHO MaTH
HU3KY SIKOCTEH Ta HAaBUYOK, SIKi JOTIOMOXKYTh BHUKO-
HyBaTH ix poOoTy sikicHO. Taki nmepekiagadi MarTh
BMITH TapHO Tiepedpa3oByBaTH, 3HATH SK 3aCTOCO-
BYBaTU TEPEKIAJalbKi IPUHOMH BUIIyYCHHS, CTHC-
KaHHS Ta JoAaBaHHs iHQopMmanii Ta OyTH AocTart-
HBO OOIBHAHWMH Y KyJIBTYpl IUIEOBOI ayauTOpil
JUIsl aJIeKBaTHOT Tiepenadi X KyJIbTYpPHUX €JICMEHTIB
y nepekiani (JIyk’sunosa, 2025: 286).

Kymbrypomoriuauii  acmekT — aymioBi3yaJbHOTO
nepekyiagy MOXKe CTaTH CEePHO3HUM BHKIUKOM
HaBiTh I (axiBHiB y mepeknani. Yacom BMiHb
3aCTOCOBYBATH TIepeKIafalbKi TMPUHAOMH  MOXKe
Oyt HemocraTHiM. OKpiM TOTO, IO TEpeKiIaad
Ma€ BMITH 3HAXOJWTH KPEaTHBHI MiJXOAH JO ajar-
Talii KyJIbTypHUX €JIEMEHTIB, BIH Ma€ TaKoXX BHUPi-
IIMTH HACKIJIBKY BaXKIIMBUMH BOHU € B KOHKPETHHX
KOHTEKCTaX. 3aJIEKHO BiJ LILOTO BiH Mac BU3HAYUTHU
o0csT TIOBHOTH iX Tiepekiaay. Kpim Toro, Ba)KimBo
TaKOK PO3YMITH TOIIUPEHICTh 1HO3EMHHUX peaii
cepell LiIbOBOT ayIUTOPIl: YuM OijIbIlle YCTAJICHUMHU
BOHHM €, TUM MCHIIE BUMArarmTh MEPeKIaTalbKIX
Tpanchopmariii (Emiceesa, 2019: 57).

OCKUIbKM METOI0 HAaIlloro JOCHIJDKCHHS € aHa-
T3 TepeKiIalallbKuX MPHIOMIB TMEpeKiIaxy Kyib-
TYpPHHUX  €JIEMEHTIB, JIIHTBOKYJIBTYPEMH  CTau
Woro mpeaMeToM. Binrak s Kpamoro po3sy-
MiHHS [UX JIEKCHYHUX OJIMHUIb, MH O3HaHo-
MWINCHh 3 TpalsiMA HayKOBIIiB, IO TPUCBSIYEHI
im. H. C. Mensigs, C. B. Llinbko (Mensenp,
Linbko, 2021), P. O. Kapakesuu Ta O. A. Paguenko
(KapakeBuu, Paguenko, 2023) nogaroTh BU3HAYECHHS
niarBokyIsTypeM. C. M. Kononrok (Komorrok, 2021)
po3msiiae 6a30Bi HOHATTS B MEXKax JiHTBOKYJIBTYPO-
JIoTii Ta, 30KpemMa, BUUISE XapaKTepHi O3HAKH JIiHT-
BokyneTypeM. K. I. Mizun ta O. O. IletpoB (Mi3uH,
[letpoB, 2018) BHCBITIIOIOTH Ba)KJIUBICTH BUOOPY
HaHOUTBIT IOPEUHUX MEPEKIAANbKIX CTpaTerii A
30epeKeHHSI KYJIBTYpHOT iHpOpMAITii.

OTxe, THTBOKYJIBTYPEMH € JIGKCHUHHUMU OJMHU-
LsIMH, SKi MalOTh HaIllOHALHO-KYJIBTypHE 3a0apB-
nenus (Mengins, Llinsko, 2021: 149). Bonu maioTh
CHUIBHY PUCY 3 KOHOTATUBHOK JICKCHKOI, OCKIJIbKH
TAKO)K MarOTh KOHOTaTHMBHI 3HaueHHsA. KpiMm Toro,
HasBHICTh KYJIETYPHOTO 3a0apBJICHHS 00’€mIHye ix
3 ponoBoro sekcukoro (Komontok, 2021: 225-226).

JIiHTBOKYJIBTYPEMH 3a JOTIOMOTOI0 MOBHHUX 3aCO-
0iB BUpa)KAIOTh BOXKITUBI U HAPOAY KYJIBTYpHI ene-
MEHTH Ta BiIOOpaKaroTh OCOOIMBOCTI HOro MeH-
TaNnbHOCTi. BOHM iMEHYIOTH MpeaMeTH Ta MOHSTT,
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AKi MOXYTh OyTH abo IIUIKOBHTO BiAICYyTHIMH a0o0
MIPEJCTaBNIEH] B IHIIOMY BUIVISII B PI3HUX CIIUIBHO-
tax. Jlo Toro *x, JIHTBOKYJABTYPEMH MICTATH iH(OP-
MaIlilo Ta ysBJIEHHS HApOJy NMPO HABKOJWIIHIA CBIT,
CHUMBOJIM Ta CTEPEOTUTIH, K1 € BaXKITUBHUMU JIJIs TICB-
Horo Hapony (Kapakesuu, Pamguenko, 2023: 89).

JliHTBOKYIBTYpEMH HECYTh y cO01 HalioHab-
HO-KYJIBTYpHY iH(OpMAIIiio, a TOMy MH OyZIeMo po3-
IISAATH X SIK 4aCTUHY KyJIBTYPHO MapKOBaHOI JIEK-
cuku. Ilepexnan KyabTypHO MapKOBaHUX OAMHUIIb
BHMarae BUOOPY TaKUX MPUHOMIB IepeKay, ki O
JIO3BOJIMJIM MAaKCHMaJbHO HaOJIMKEHO TepenaTH ixX
3HayeHHs (Misus, [leTpos, 2018: 58).

i mepekiany KyJabTypHO MapKOBaHOI JIEKCHUKH
51. B. Boliko poroHy€e 3aCTOCOBYBATH TaKi CTparerii
nepexiIay:

1) TpancKpuOyBaHHS
JiTeparis);

2 KanbKyBaHHS;

3) migdip ekBiBasieHTa, KW € TOHIOHUM 3a
3HAYCHHSIM;

4) nomyk QyHKUIHHOTO aHAJIOTY;

5) koHKpeTu3alis abo reHepaizaris;

6) omricoBUMIT TpUTiOM;

7) xouTekctyanpauil nepeknan (boiiko, 2015: 12).

K. I. Mizus Ta O. O. IlerpoB BigHOCSTH NpuiioMH
«bopeHizaIii» Ta «IOMECTHKAI» 0 MOXKIUBUX
croco0iB mepekiaay KylIbTYpHO MapKOBaHOI JIeK-
cuku (Mizum, [letpos, 2018: 61). Bnepie 1i nepe-
KJIaJmarpKi MpuiioMn Oyau 3ampoIloHOBaHI y poOOoTi
“The translator's invisibility” aMmeprKaHCBKOTO TIepe-
knanada JI. Benyri (Espindola & Matielo, 2011: 76).

YV MyneTHILTIKamiiHOMY ¢inbMi «Taukm» aeski
3 IUX CTpaTeriii 3acTOCOBYBANKCh JJIsl ajanTarii
JHTBOKYJBTYPEM YKPaiHCHKOIO MOBOIO.

[Tpuxman Nel:

Opurinan (aHIIIHCHKOIO MOBOIO):
back to the Dinoco 400”.

HyO6nsox(ykpaiHChKOIO MOBOIO): « TpUBaroTh aBTO-
neperoHu «JlaitHomoCh - YOTUPUCTAY.

B pemniui mix Dinoco 400 marotecsi Ha yBasi
(hiHAITbHI TIEPETOHU CE30HY, IO CTIOHCOPYIOTHCS KOM-
na"ifo Dinoco. O6pa3 xommanii Dinoco mobynosa-
HUIl Ha OCHOBI crpaBjii icHyro4oi Kommanii. i oro-
TUII JUHO3aBpa € BiJACWIKOIO A0 JIOTOTUIY BiZOMOI
aMepHUKaHCHhKOI KoMMaHii 3 mpoxaxy Haht y CILIA
“Sinclair Oil Corporation”, o € BiJIOMOIO Jisi ame-
PUKAHIIIB, OJJHAK € MEHIII ITI3HABAHOIO JIJISl YKPATHIIIB.
[Tepexmamaa Onexca Herpeberpkuii 3acTOCOBYE TIPH-
HOM JIOMECTHKaIlll, OCKUIbKM IepeKiiazay Hamara-
€THCS IANTYBaTH HA3BY MPUPOTHO ISl YKPATHCHKUX
DIAa9iB, TOK 3aMICTh 3aKiHUECHHS «-KO» BHPIIIY€E
3aCTOCYBAaTH YKpalHChKE CIIOBO «IIOCHY». Jlpyrum
MEepeKIIaIalbKIM METOIOM CTajla TPaHCKPHUIILIS, sKa
JTO3BOJIHMJIA 30€pErTH BiJICHUIIKY IO TWHO3aBpa, HaMa-
JHOBAHOTO Y JIOTOTHIIL: TEpIia YacTHHA Ha3BH 30epi-
ra€ aHMIiHCbKY BUMOBY CJIOBa AWHO3aBp [ darna.].

(TpaHCKpHUMILiSA, TpaHC-

“Welcome



ITpuknag No2:

Opurinan(anrniiicekoro  MoBoro):  “Does  The
King, Strip Weathers, have one more victory in him
before retirement?”

HyOmspk(yKkpaiHChKOI0O MOBOIO): «Ym mepemoxe
Koponbs — Ctpin Besep BocTaHHE miepel TUM, SIK iTH
Ha TICHCIF0?»

Strip Weathers € omHEM 13 T€pOIB MYIBETHIIBEMY.
OO0pa3 1pOro MepcoHaka CTBOPECHUN Ha OCHOBI
peanpHOI MoCTari, a caMe aMePUKaHCHKOTO TOHIIIHKA
Pigapma Iletrti. [{uzaiin mepcoHaxa Ta Horo HoMep
BIAIMOBiIa€ AM3aliHy Ta HOMEPY MAalllMHH, Ha SKiH
i3quB cam Pivapn Ilerrti. Kpim mporo, #ioro mpis-
BHCBKO “King” TakoX € BIJACHIIKOIO JO TPi3BHUCHKA
Pivapna Ilerrti, sike BiH 3acCiIy’)KUB 3a CBOI YCIIXH
B neperoHax B Mexax “NASCAR”.

[Ipu mepexami iMeHi Ta MPi3BHUINA IHOTO ITEPCO-
Haxka OyB TAaKOXX BHKOPUCTAHHH METOJ TPaHCKPHII-
uii, OmHaK JUIA TepeAadi MpPi3BUCbKA IMEpCOHaXa
OyJ0 3acTOCOBAaHO METO/ KajdbKyBaHHA. IM’s Ta
MPI3BHIIE MEPCOHAXKA HE € BarOMHMH JIJIsl KOHTEK-
CTy icTOpii, OJIHAK JJIs BiJICKIKU J0 rocTari Piuapma
[lerti Ta BimoOpaskeHHS BEIMYHOCTI IHOTO TEPCO-
Haka, Iiepesiady Mpi3BUChKa MEePCOHaXa uepe3 Kallb-
KyBaHHSI MH BBRKAEMO JIOPEYHOIO.

IIpuknag No3:

Opwurinan(anrmiiicekoro MoBo0): “But the last
thing he expected was...Lightning McQueen!”

HyO6nsok(ykpaiHChKOIO MOBOIO): «Asie BiH 1 He
JlyMaB, 1o Horo oOmamae...birckaBka MakKBin!»

lonoBHMM mepcoHakeM i€l cepii MynbT(iTbMIB
€ Lightning McQueen. Ilpi3Bullle NEPCOHAXY € Bif-
CHJIKOIO JIO OIHOTO i3 XyHOXKHHUKiB-MYJIBTHILTIKATO-
piB crymii «Pixar» Imema Makksina. OpHak Lika-
BHM CIIBIAJIHHIM € Te, [0 MpPi3BUIIA MEePCOHaKa
TaKOXK CXOAUTHCS 3 MPI3BHINEM BiJOMOTO aMEpHKaH-
chKOro aktopa Ta roummka CriBa Makksina. Horo
XK Tpi3BUCBKO Lightning Mae acoriamnito 31 MIBUIKi-
CTIO, aJDKe B TEPEKIIajii BOHO O3Hayae «OIHMCKaBKay.
[epeknan mpi3BUChKa Ta MPI3BHINA LLOTO TEPCO-
Haxy OyB 3IiHCHEHHI Yepe3 KallbKyBaHHS Ta TpaH-
CITITEpAIlifo BiMOBIIHO.

Meton KanbKyBaHHS TYT BHMKOPUCTaHMM JUIs
nepenavi 3HaYCHHsI MPi3BUChKa MEpcoHaxy. Bukopu-
CTaHHS TPAHCKPHUITIIIT UM TpaHCcHiTeparlii Oyno O Hemo-
pEYHUM Y IILOMY BHIIAAKY, OCKIIBKH iHaKIIEe Oyiao O
BTpadeHe 3HAYCHHS WOTO Mpi3BHUCHKA, SIKE € BaKIU-
BAM ISl KPalIOro PO3YMiHHS MEpCOHaXY. Aue st
TOTO, MO0 TepeKIacTh TPi3BHUINE OyI0 3aCTOCOBAHO
TpaHchitepatito. Lle mo3Bomuiio 30epertu KyiabTypHi
Bigcuiku 1o [meHa Makksina ta CtiBa MakkBiHa.

ITpuxnan No4d:

OpuriHan(aHniificekor MOBOIO): “Boy, you shoulda
heard me on “Giddy-up, Oom Papa Mow Mow”

Hyonmsox(ykpaiHCBKOIO  MOBOW):  «Ox, sK s
KOJIMCh BHCBUCTYBaB «Of 4opHa TH YOpHA, YOPHSBA
LIUTaHKay.
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OpuriHan aHTTHCEKOI0 MOBOIO MICTHTB BiJICHIIKY
Ha cmpapxHio TmicHI0O “ELvira” amepukaHChKOTO
rypry “Oak Ridge Boys”. Ockinbku anst ykpain-
CBKOI aymuTOpii BiJICHIIKA Ha IIO0 IICHIO HE MICTHUTh
KyJIBTYPHOI MIHHOCTI, y TyOIspKi OyII0 BUKOPHUCTAHO
HATOMICTh HATSK Ha BIIOMY YKpaiHCBKY IMIiCHIO
«OM, yopHa 5 cu, yopHa». TyT MOXeMO MOOAUYNTH
AK MepeKiajgad BUKOPUCTaB MPUHOM IOMECTHKa-
i Ta, 30KpeMa, MeToJ (PyHKI[IOHAJIHLHOI'O aHAJIOTY.
Xoua BTpayaeThCsl KyJIBTYPHUH MIiATEKCT MiCHI,
OJTHAK, TaKa a/IarTallisi JO3BOJISIE 30€perTH TYMOPHC-
TUYHICTH CLIEHH.

BucnoBku. Y pesynabrari NpOBEACHOTO OCi-
JDKEHHSI MOJKEMO 3pOOMTH BHUCHOBKH, IO HEPEKIIAN
JIHTBOKYJIBTYPEM BHUMAarae iHIWBIAyaIbHUX Ta 9acTO
KpEaTHMBHUX MIAXOJIB, SIKi JO3BOIWIN O 30epertu
Takuii o0csAT KynsTypHOi iH(opMarii, akuii 6u OyB
JOPEYHUM JUIsi KOHKPETHOTO KOHTEKCTY. 30Kpema,
HA OCHOBI MPHUKJIAJIB, HABCJACHUX Y I PO3BijLI,
MoxxeMo mobOauntu, mo Onexca Herpebenpkuii
3aCTOCOBYBAB IHIWBIMyaJIbHHA TMiAXiT 10 KOXKHOT
JIHTBOKYJIBTYpeMH. BukopucrtanHs TpaHCKpHOy-
BaHHA Oys0 00yMOBJIeHE HEOOXIJHICTIO BiATBOPEHHS
MOBHOI (DOpPMH CJIOBa B OPHTIHAJI I 30€pEKCHHS
BIJICHUIaHHS MOBOIO Tepekiany. Y mnpukiagax Ne2
Ta Ne3 meski cioBa OyiM afanToBaHi 4yepe3 KaJbKy-
BaHHS, a/DKE 1X 3HauUeHHs Oy/lu CyTTEBUMH JUISL KOH-
TeKCTy icropii. HaromicTe 3acTocyBaHHS METOIY
(YHKIIOHAJIBHOTO aHAJOTy CIPUYMHUIO BTPATy
KyJIBTYPHOTO 3MICTy BIICHJIKH, ajlé B pE3yJb-
Tari Oynma 30epekeHa OdYiKyBaHA PEAKIlisS ayauTo-
pii. OTxe, KOKEH 3 LUX NPUHOMIB IEpeKiIagy MaB
CBOI TepeBard AJisi KOHKPETHOIO KOHTEKCTy. Takum
YUHOM, MH BBa)Ka€MO, IO TTOMAJIBII PO3BIAKH OCO-
OnuBOCTEW Tepekiiaay HalioHAJIbHO-MapKOBAaHUX
OMHUIL B MeXax aylioBi3yaJlbHOTO MepeKiIary
MOTJIH O JTOTIOMOTITH 30ITBIIUTH Pi3HOMAHITTS CIIO-
co0iB ix mepeknany. Kpim Toro, mutaHHs Tpo poJib
Ta BIUIUB LIUX OJMHUIL Y KOHTEKCTI MIKKYJIBTYPHOI
KOMYHIKaIlii € BCe I11e aKTyaJTbHUMHU.
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3 pOKH, 3 TOYKH 30py JIHTBICTHKH 1 MeJia-Haykud B Iiomy. [Ipemmerom
pO3MISAAYy CTall a KOHTEKCTHA Ta igioMarndyHa BepOamizaris meria-oOpasy
VkpaiHu Ta pOCIMCHKO-yKpaiHChKOi BiHHM, modnHatoun 3 2014 poky,
y HIMENbKHX Tiepioguunux BuaanHax «Die Frankfurter Allgemeine Zeitungy,
«Die Tageszeitung» Ta «Der Spiegel». OcoOnuBy yBary 3BEpHYTO Ha
MOTEHITIHI MOXJIMBOCTI Ta peajbHI BepOalibHI 3ac00M MaHIMyJIIOBaHHS
YUTALBKOK ayITUTOPIEI0 ISl CTBOPEHHSI CIIOTBOPEHOTO 00pa3y peajbHOCTI.
Ha wmarepiani HiMenpkux mpecoBux Jpkepen 2014-2022  pokis,
MPOAHAIi30BaHO  CBOJIOII0 MPOIMAraHJUCTCHKUX HapaTWBIB arpecopa,
Yy 4acOBOMY MPOMIXKY BiJl TOYaTKy pociiickkoro BTOprHeHHs y 2014 porri
JI0 TOYaTKy IOBHOMACINTAOHOT 3arapOHUIBKOT BidiHM y 2022 pori.
3 1i€r0 METOK 1JIGHTHU(IKOBAHO YACTO BHKOPHUCTOBYBaHI MOTHBH, 00pasw,
KJIiIIe, MPeleJCHTHI TEKCTOBI alo3ii 1 MeMiiHI CTepeoTHI YKpaiHH, sKi
NPECTaBlIeH] y MPOaHaTi30BaHUX PECOBHUX JDKEpesiax. 3armpornoHOBaHO iX
KJacu(iKaliro Ha EKCIUNIUTHI Ta IMIUTIIKTHI, 32 JIOMOMOTO KiJIBKICHOTO
Ta KOHTEHT-aHAJTi3y TNPOUTIOCTPOBAHO MAapriHATI3AIil  MEpIIuX Ta
SKICHI 3MIiHM Yy Jpyrux. BusiBlieHo 0coONMHMBO CTIMKI Ta KOHCECHYCHI
IMIUTIUTHI TIPOTIAraHAMCTChKI HAPATUBH, SIKI 30€piratoTh BUCOKHH CTYIIiHb
BXKHMBAHOCT] Y HIMEIIBKMX MeJlia, He3BaKarouu Ha (HakTH i ICTOpUYHI MOIil,
gyepe3 1HEPII0 BKUBaHHSI, CAMOIICH3YpYy Ta TaOyIOBaHHS CIIOBOBKHTKY.
BceraHoBrieHO — THTOBI  TPYAHOINI  1AGHTH(IKAIl  MaHIMYJIATHBHOTO
MPONAraHJANCTChKOTO HAapaTHBY, OCOOJNMBO  IMIUTIIUTHOTO, 31  CIIMUAM
BUKOPUCTAHHSAM Ta IMITAI[IHHUM JOTPUMAHHSIM CTaHJIAPTIB CBOOOIM CIIOBa
1 JKypHamicTchkoi HeymnepemkeHocTi. OCHOBHMM YWHHHUKOM — CTIMKOCTI
MPONAraHJANCTCLKOTO HApaTUBY BH3HAYCHO 3IATHICTH JI0 eBdemizarlil,
HenpsMOoT HOMIHAIT Ta THQIAIAHY YaCTOTHICTh BXKHBaHHS. CIIPOrHO30BaHO
MOSIBy HOBUX, OUTBIII BUTOHUECHUX HAPATHUBIB HEMPsAMOI Jii Ta 00IPyHTOBAHO
HEOOX1AHICTD IX ITOAJIBIIOIO BUBUEHHS.
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THE PROBLEM OF IDENTIFYING A PROPAGANDA NARRATIVE
IN THE MODERN GERMAN PRINTED PRESS
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The article presents an attempt at a new interpretation of the basic concepts
of narrative, propaganda, ideology, manipulative technologies and hybrid
information warfare, in the context of their changes over the past 3 years,
from the point of view of linguistics and media science in general.
The subject of consideration was the contextual and idiomatic verbalization
of the media image of Ukraine and the Russian-Ukrainian war, starting
from 2014, in the German periodicals “Die Frankfurter Allgemeine Zeitung”,
“Die Tageszeitung” and “Der Spiegel”. Particular attention was paid to the
potential possibilities and actual verbal means of manipulating the readership
to create a distorted image of reality. Based on the material of German
press sources from 2014-2022, the evolution of the aggressor’s propaganda
narratives is analyzed, in the time period from the beginning of the Russian
invasion in 2014 to the beginning of a full-scale war of aggression in
2022. To this purpose, frequently used motives, images, clichés, precedent
text allusion and media stereotypes of Ukraine, which are presented in the
analyzed press sources, are identified. Their classification into explicit and
implicit is proposed, with the help of quantitative and content analysis
the marginalization of the former and qualitative changes in the latter
are illustrated. Particularly stable and consensual implicit propaganda
narratives are identified, which retain a high degree of use in the German
media, despite facts and historical events, due to the inertia of use, self-
censorship and tabooing of word usage. Typical difficulties in identifying
a manipulative propaganda narrative, especially an implicit one, with blind
use and imitation of adherence to the standards of freedom of speech and
journalistic impartiality, have been identified. The main factor in the stability
of a propaganda narrative is the ability to euphemize, indirect nomination,
and inflationary frequency of use. The emergence of new, more sophisticated
narratives of indirect action is predicted and the need for their further study is
substantiated.

Beryn. ba3oBi moHSATTS Hapamugy, mpomaraHuy,
ieomorii, MaHIMYIATUBHUX TEXHOJOTIH Ta TiOpui-
Hoi iH(poOpMaliiiHOT BIHM NEpPEKUBAIOTH pPa3rodi
3MIHH Y OCTaHHI 3 POKM Ta MOTPeOYIOTh LIJIKOM
HOBOTO TIyMa4yeHHsS SK YHCTOI JIIHTBICTUKH, TaK
1 Meia-HayK B ILJIOMY.

Teopemuuni 3acaou OocnioxcenHs. 3araabHOBI-
JIOMUM € Te, 110 MpomnaraHja — I1e Crocio NojaHHs
iHpOpMaIlii, SIKICTb SIKOTO 3aJeKUTh BiJ TOTO, XTO
i sx 1 mommproe (Birymko, 2014). Jlns Hac sBisie
HeTIepeCIYHui 1HTepec Teopis mpormarasau (paH-
my3pkoro ¢imocopa XKaka Emrons, npencraBieHa
y kuu3i «[Iponaranma», omyOnikoBaHiil (paHIly3b-
KO0 MOBOIO B 1962 poui Ta mnepeBuIaHiii aHDIIK-
chKor0 B 1965 pomi mix Ha3Boto «IIpomaranga: dop-
MyBaHHS JIIOACBKHUX I1HCTpPyKIii». LleHTpansHOIO
KaTeropier0 HOro KOHIEMINI € MOHSTTS MaHIBHOTO
abo kepiBHOro Mmidy. Bonu HagaroTe mnpomarasmi
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0CO0JIMBOTO BIUIMBY HaJ MacaMH, alelloloud [0
HAaWTIMOIMNX TepeKoHaHb, IIHHOCTEH Ta JKUTTE-
Bux inmeaniB. [Ipenpomaranga abo cyOnpomaranaa
nepenbayae TMOUIMPEHHS Ta NPUUHATTS TICBHUX
Mi(hiB 1 3araJbHUX NPUITYIIEHb, CIPSIMOBAHUX Ha
MOO1TI3aIlif0 JTFONCHKOT MisTbHOCTI. Ha BimMiHy Bif
aKTUBHOI, IHTEHCHBHOI IpOIaraHay, HEMyOJi4HICTh
MOXE TIICUXOJIOTIYHO MiJrOTyBaTu IHAMBINIB 70O
TOTO, 110 B IMOTPIOHMI MOMEHT aKTHBHA MpOMaraHia
MOXKe TMiJITOBXHYTH iX 10 Oaxanux mniii (Bacwu-
nmeeBa, 2022). Tomii B HIMEITbKOMOBHOMY iH(pOpMAa-
ifHOMY TIPOCTOPI, IO MepeayBali TOBHOMACIITAO-
HOMY BTOPTHEHHIO POCIHCBKHX arpecopiB B YKpainy,
MOBHICTIO HiATBEPKYIOTh Li Te3u 1 OyayTh Mpoi-
JIOCTPOBaHI HWKYE Ha TEKCTOBOMY EMITIPUYHOMY
Marepiauti.

Y pobGorti amepukaHcbkoro coitioiora I. biymepa
«KonexktuBHa moBemiHKa» Oylo0 BH3HAYEHO TpPH



OCHOBHI MUISXHM JOCSATHEHHS TMPOMAraHaol CBOIX
LIJIEH.

1. HaBmucHicTh i
MaHIITyJISIIii.

2. Monenb «BHYTpIIIHIA-1HO3EMHU.

3. Meroto mponaranay € He GOpMyBaHHS TyMOK
1 Cy/DKEHB, a BUXOZSYH 3 TiTHOCTI Cy0’€KTa, TOJOB-
HAM YHHOM BHKOPHCTaHHS EMOIIHHUX HACTPOIB,
oYyTTIB 1 320000HIB sronedt (Blumer, 1939: 230).

OCHOBHI TPUHOMH TIPOIMATAHIUCTCHKOI TEXHO-
JIOTii 3aWIIAOTBCS HE3MIHHMMH: 3aKOH Cy0’ €K-
TUBHOCTI; 3aKOH IICHXOJIOTIYHOI PEayKIi J0
ITOBHOI TICEBAOSICHOCTI; 3aKOH MaTepiajJbHOro ooMe-
JKEHHS O0O0CATY TIOBIIOMJICHB; 3aKOH HECKIHUCH-
HOTO TIOBTOPEHHSI; 3aKOH EMOLIHHOTro 30yIKEeHH:
(Kapnosa, 2024: 14).

VYci HaBeneHI MPUWOMH 3HAWIIUIA CBOE BimoOpa-
JKCHHSI y aHAJII30BaHUX HAMU TEKCTaX.

Bimomo Takok, mo mig 4Yac BiliHEH «oOpa3
Bopora» HaOyBae i7eooTiyHOi aTpuOyTHKH (ere-
MEHTa iJIE0JIOTIYHOI CUCTEMH ), III0 HEMUHYYE TTOPO-
JOKY€ TIONBiIiHI CTaHIApPTH B OLIHI[I CBOIX 1 i
IHIINX — KOXKHA CTOPOHA 3axuIiae cebe (MU 3axu-
[[AEMOCh — BOHHU HaraJalTh, MM HEBHHHI — BOHHU
BHHHI, MU TOBIJJOMJISIEMO — BOHH TOLIHPIOIOTh, MU
TOBOPHUMO TIpaBAy — BOHHW OpelryTh, Hamli repoi —
iXHI TOJIOBOPI3M; HaIIi 30pOWHI CHIIM OOPIOTHCS 3a
MUp — IXHS apMis TOTYETbCS Ha BIHHY TOIIO).
lonoBHe B 300paxkeHHI Bopora — WOTO AHTHTY-
MaHHI PHUCH, HEIOAChKe oOmudus. Bopor mae Oytu
«TOTaHUMY, iHaKIIe BiliHa Oyna © MOpaJILHO i1 ICH-
XOJIOTIYHO HEMOXIJIMBOK. BOMBCTBO 3aCymKy€eThCs
3araJlbHOBM3HAHUMH HOpPMaMH JIIOJCHKOI Mopaui,
ajie BOPOTIB MOXKHa 1 MOTpiOHO BOWMBATH, a TOMY
BOHHM IMOBHMHHI OyTH BHUKIIOUEHI 3 KaTeropii, Ha sKi
Il HopMHu TTomHproroThes (JKuraprok, 2018: 14).

Ham emmipuunmuii Marepiall MiCTUTh JIOCTaTHBO
CBIJJUEHb TAKOTO KJIIACUYHOTO «3HEJFOIHEHHS IPO-
TUBHUKA» arpecopoM, JETalbHO OMHCAHOTO Y CIIe-
uianbpHiM JiTeparypi. IIpote Taka mpomaranga, Ha
HaIllle TIEPEKOHAHHs, ¢(DEeKTUBHO MPAIIOE BUKIFOYHO
Ha BIAMOBIHO IIiJTOTOBIIEHY BJIACHY ayAHTOPIIO,
a il eeKTUBHICTh 32 KOPAOHOM € JIOBOJI CYMHIB-
HOI0, CaM€ TOMY BOHA TIMOTETHMYHO MMOBHUHHA Map-
riHai3yBaTUCsS TPH BUKOPUCTAHHI «JUIA 3aKOp-
JIOHHOTO CIIOKMBada» 1 HaOyBaTH OUIBII TOHKHX,
IMIUTIIIUTHUX PHC.

Mu TakoK pO3NIAJAEMO HApaTHB y WOTO Kia-
CHYHOMY PO3YMIiHHI SIK «ITOSICHIOIOYY pPO3IIOBIIbY,
SIKIIO KOPHCTYBATUCS TEPMIHOJIOTI€I0 aMepHKaH-
cpKoro (inocoda i MmucrenTBo3HaBLs Aprypa Jdanto
(Excnepru, 2024). To6To HapatuB — IIe, 3a BH3Ha-
YCHHSIM, He 00’€KTHBHA, a Cy0’€KTHBHA PO3IOBIJIb.
3arajJpbHOBIIOMUM € Te, [0 HApaTUB BUHUKAE TOI,
KOJIM B 3BHYAHY PO3MOBIIh AOMAIOTHCS Cy0’ €KTHBHI
emoliii 1 OI[IHKK OIOBia4a-HapaTopa. 3’SIBISETHCS
HEOOXITHICTh HE MPOCTO JIOHECTH iH(OpMAIIIO 0

BIJHOCHHH  aKIEHT Ha
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cilyxauya, aje CIIpaBUTH BPa)XEHH:I, 3alliKaBUTH, 3MY-
CUTH CIIyXaTH, BUKIIMKATH TIEBHY peakiito. [Hmmmu
CIIOBaMH, BiIMIHHICTh HapaTWBY BiJ 3BHYalHHOI
po3noBini abo OMOBii, KOHCTaTyrodoro (Qakra, —
B 3aJIy4eHH] 1HAMBIAyaJIbHUX HAPATOPCHKHUX OIIHOK
1 eMoIliif KOKHOTO OmoBijgada. Y HalloMy BUIAIKy
TAKUM «KOJIEKTUBHUM MaHINyJIITUBHHUM HapaTOpOM)
BUCTYNA€E POCiicbKa Jep)kaBHA MPOIAraHANUCTChbKA
MallliHa, [POTE 3 BUKOPUCTAHHSAM Yy SIKOCTI KaHaly
MOLIMPEHHS «KOPUCHUX 11I0TiBY» 13 3aXiJHOEBPOIICH-
CHKUX MacMmezia.

3 TEOpeTHKIB, SIKi MPOTATOM OaraTboxX poKiB Tpa-
IOBJIM B Pi3HUX cdepax, MOB’S3aHUX 3 KOHLEN-
Ii€f0 TIOpUIHOT BIWHHW, MOMKJIMBO, HAWOIIBIN ITHTO-
BaHuM € ®penk [opdman. 3a Horo BU3HAYCHHSM,
riOpuiHa BiifHa BiPi3HIETHCS BiJl IONIEpeIHIX Gopm
BiiHM: «3aMicTh TOTO, MO0 BIAIMOBIAATH IHIWBITY-
AIBHUM BHKIIMKAM MPUHIAIIOBO PI3HUMH METOJIAMH
(TpamuUiHHUMH, HETpaAWLiMHUMH, TEPOPUCTUY-
HUMH), MH CTHKaTUMEMOCS 3 CHUTYyaIlisIMH, NI pi3-
HOMAaHITHICTh (DOpPM BIHHM 1 TaKTUK CyNPOTUBHHUKA
icHye ofHOYacHOY (3aBajchkuii, 1996).

I[i xoHQUIIKTH MOXHA PO3IVISAATH SK BiIOMY
Metadopy 3ITKHEHHS IMBimi3amiii [aHTiHTTOHA,
B SIKOMY KYJBTYPHI Ta peJiriiiHi BiIMIHHOCTI MiX
HapolaMHd € OCHOBHUM JDKEPEIOM KOH(IIKTIB
y CBITI micmst xomomHoi BiHHM. CaMme ToMy 3rama-
HUI amepukaHcbkuil momitonor Cemroen ["aHTiHT-
TOH CTBEpAKYBaB, 110 MailOyTHI BifiHHM OyayTb He
BilfHAMH MiX HAIliIMH, a BITHAMH MiX KyJIbTypamu
(Enuuknonenis, 2025).

Came icHyBaHHS TaKMX TEPMIHIB, K 2iOpuo-
HUL, ACUMEMPUYHUL, HempaOUYiliHull, HerHIUHUL,
HOBe NOKOMIHHA, 4emeepme ma n’sme NOKONIHHS,
cipa eiina TOIO, BKAa3ye Ha IUTyTaHUHY, SIKy CTpa-
TETH Ta TCOPETUKH MAIOTh 13 CKJIAIHUMH 30pOH-
HuMH KoH(ikramu 20 1 21 cromitrs. [loxii pociii-
CbKO-yKpaiHChKO1 BiliHM, mounHaroun 3 2014 poky,
€ SICKPaBOIO ITIOCTPAIIIEI0 EBOJIOIIHHUX MPOIECiB
y cnocobax BeJCHHS TiOpUIHHUX 1H(POPMAIIITHAX
BiliH 1 € MPeIMEeTOM HAIIOTO PO3TIISTY.

Marepiaa i MmeToau gociaimkeHHs1. [oicepenamu
TEKCTOBOTO KOPITYCY JIaHOTO JIOCTIJDKCHHS CIy-
ryBanu 436 nyOmikaumii y 3 HIMEUBKMX Tra3erax
1 JKypHamax pi3HOI BHYTPINIHBOMOJMITHYHOI Opi-
entantii (Die Frankfurter Allgemeine Zeitung, Die
Tageszeitung 1 Der Spiegel) 3a nepion 3 01.03.2014
no 28.06.2014 1 3 01.02.2022 go 30.04.2022, ski
TEMaTU3yBaJIl CTAHOBHUIIE B YKpaiHi.

3as0anns eMIipUYHOTO JOCHIDKCHHS — I10JIS-
rajo y BH3HAU€HHI YacTO BHUKOPUCTOBYBaHUX
MOTHBIB, 00pa3iB, KJilie i, BIiAMOBIIHO, MeEIil-
HUX CTEpeoTUNiB YKpaiHu, sKi TpeICTaBleHI
B yCiX TPhOX MPOAHATI30BaHMX IPECOBUX JKepe-
Jax, Ta aHaji3l ICTOpWYHOI EBOJIFOINl IpoTaraH-
JUCTCHKUX HApaTHUBIB, Y YacOBOMY NPOMIXKKY Bij
MOYaTKy pociiicbkoro BToprHeHHs y 2014 pomi 1o
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MOYaTKy ITOBHOMACIITa0HOI 3arapOHMIIBKOI BiHN
y 2022 porri.

PesyabraTtn i o6roBopenus. JlociikeHHS eBoO-
JOMIi POCIMCHKHUX TPOTAraHINCTChKUX HApaTUBIB
y HiMeIbKOMOBHiif mipeci B 2014-2025 pokax 103B0-
JISTFOTh TIPOCTEXKUTH 1X 0a30Bi TeHeHii. BoHu Haza-
ray MOXyTh OyTH KIIacu(ikoBaHI Ha eKCITIMTHI Ta
IMILTILMTHI.

Ha mnepBurHOMYy etam y 2014-2022 pokax
MEPEeBKAIOUMMH HapaTHBaMM ILIOA0 YKpaiHu Oyiu
tunioBi juia @PH xmime wHa xmrant Konflikt
im Osten, Gespaltenes Land, Zweisprachige
Nation, Notwendigkeit des Foderalismus (der
Bundesstaatlichkeit), Puffer-Staat, Korruptes von
Oligarchen regiertes Land. 1x nefiTMoTHBOM MOKHA
YMOBHO BBaXKaTH eBeMizM Biirgerkrieg (epomadsn-
cbKka 6itiHa) Ha TO3HAYCHHS HEOTOJIOLICHOI POCiid-
cpkoi arpecii mpotu VYkpainu (Amelina, Petrov,
2014; Jilge, 2014).

[IpuxramoM € HacTyITHA PO3JIOTa My OITiKAITiS:

UKRAINE. Das Land ist bankrott und zutiefst
korrupt. Die ukrainischen Oligarchen, also jene,
die bei den wilden und teilweise kriminellen
Privatisierungen der neunziger Jahre ungemein
reich wurden, sind politisch einflussreicher als ihre
russischen Kollegen.

Ein Anschluss der Ostukraine an Russland wiirde
ihn der direkten Konkurrenz russischer Oligarchen
und der Kontrolle Putins aussetzen.

Auch die Sprachprobleme in der Ukraine
betreffen sie nicht. Sie konnen zumeist Russisch
und Ukrainisch, und die Sprache Europas und
des Weltmarkts ist ohnehin Englisch, auch das
beherrschen sie.

Die Oligarchen sind innenpolitisch an Stabilitdt
interessiert und unterhalten aufenpolitisch nach
Ost und West rationale Beziehungen. Sie wiirden
russische Separatisten oder radikale ukrainische
Nationalisten nur dann unterstiitzen, wenn die sich
politisch durchsetzen kénnen (Die Tageszeitung,
01.03.2014).

Ha ymoBHO «rapsgomy» eram 3 24 IIOTOTO
2022 poKy I1i HapaTWBH 3HAYHO BTPATHIIN Y aKTyallb-
HOCTI, IO MMiITBEP/UKYE KiTbKICHUI Ta KOHTCHT-aHa-
J1i3 0CIIIPKYBaHOTO TEKCTOBOTO KOPILYCY.

Excrurinurui MPOTaraHANCTChKI Hapa-
B — Nazi-Regime von Kiew, Rechtsextreme
von Azov, Aggression und VOlkermord gegen das
Volk von Donbass, Schutz der russischsprachigen
Bevolkerung, ureigene Russische Krim etc. — cranu
BIIBEPTO MapriHaJbHUMH 32 YacTOTOI0 BXKH-
BaHHA, 1X cdepa 3MicTHIacsS 3 IPYKOBaHUX Mejia
y BIIBEpTO MPONAraHgUCTChKi Telerpam-KaHailn
Ta COIMEpeXi. IXHS e(eKTHBHICTH € BigBEpTO
CYMHIBHOIO 1 ¢iKCye MaHIMyIATHBHI BIUIMBH Ha
yKe TOTOBYy 70 1poro ayautopito (Drescher, 2022;
Niggemeier, 2014).
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Bonu Oynm akTyallbHUMHU y JPYKOBaHIA HiMeIlb-
Kiif mpeci A0 MOBHOMACHITAOHOTO BTOPTHEHHS, IO
LTFOCTpY€ Taka ImyOsiKaris:

“Wir schlittern in einen Krieg”

Die Ukraine ist so wichtig fiir die politische
Fiihrung der USA, dass sie einen Krieg mit Russland
riskiert.

Obama hat im Wesentlichen einen neuen Kalten
Krieg gegen Russland deklariert

Erstens hat nicht Putin diese Krise begonnen. Es
gab keine russische Aggression. Diese Krise begann,
als die Europdische Union Janukowitsch im November
ein Entweder-oder-Ultimatum gestellt hat. In den
Protokollen des Abkommens ist die Nato zwar nicht
explizit erwdhnt, aber die Sicherheitsbedingungen
hétten die Ukraine zu einer Art Ehrenmitglied der
Nato gemacht. Zweitens ist falsch, dass Putin hinter
allem steckt, was in der Ostukraine passiert. Die USA
haben mehr Kontrolle iiber die Regierung in Kiew als
Putin iiber die Aufstindischen im Osten

Die Regierung in Kiew kontrolliert nicht einmal
den Westen. Auch wenn sie dort Unterstiitzung
geniefit. Im Osten des Landes hat sie keine
Unterstiitzung. Sowohl im Osten als auch im Westen
sind Kdmpfer unterwegs. Das enthdlt die Gefahr von
Biirgerkrieg. Wenn dieser Biirgerkrieg ausbricht,
wird Russland wahrscheinlich im Osten eingreifen
und die Nato im Westen. Damit kommen wir von
einem Biirgerkrieg zu einem Ost-West-Krieg. Dies ist
mehr als ein Stellvertreterkrieg (Die Tageszeitung,
02.05.2014).

3Ha4YHO 3pOCiIa HATOMICTh YaCTOTA BUKOPHUCTAHHS
IMIUTIIATHUX, TOHIIMX 32 3MICTOM IPOMAaraHfucT-
CBKHX HApaTUBIB, PO3PaxOBaHWX Ha OIiJbII KpH-
THYHO HANAIITOBaHy YMTAIBKY ayluTOpil0. IX He
oIpa3y MO)KHa i7IeHTH(IKyBaTH K MaHITYJIATHBHI.

Jlo Takmx Halexarb, 3a HaIIMMH BiIOMO-
ctamu — Nicht Russlands Krieg, sondern Putins
Krieg, das Gesicht Putins wahren (ik BapiaHT —
Don’t humiliate Russia), NATO-Osterweiterung als
Hauptursache des Kriegs, Kompromisse und
territoriale  Konzessionen sind notwendig fir
diplomatische Friedenslosung, TOBepHYIUCS 10
JKATTA Takl igeosioreMu me no0u XodaoqHOI BifiHU
Ta TIpIIUX PAASHCHKUX TPAIHUIiN TICEBIOOOPOTHON
3a mup sk Frieden schaffen ohne Waffen ta Es gibt
keine gerechten Kriege, gerecht ist allein der
Frieden (Spahn, 2016)

Ipuxnadom nodionoi maminynayii € Hacmyni
nyonikayii’

Die kalte Wahrheit

Bilder sind in Kriegen immer Waffen. Aber
die Bilder von Putins Krieg in der Ukraine sind
eindeutig. Die russische Militdrmaschine walzt
erbarmungslos ein Land nieder. Die Bevolkerung
flieht in U-Bahn-Schdichte. Hier die Titer, dort die
Opfer (Die Tageszeitung, 05.03.2022).




...Wie PEN-Zentrum in Darmstadt an die vielen
“unschuldigen Opfer dieses Vélkerrechtsbruchs”
erinnert: an ukrainische Zivilisten und Soldaten,
die die Freiheit ihres Landes gegen Totalitarismus
und Willkiir verteidigen, aber auch an die oft
getduschten _und _stets _schlecht _ausgeriisteten
russischen _Soldaten, “'die im Kampf fiir Putins
Machtphantasien und Bedrohungsparanoia sterben.
“Der Feind heifst Putin, nicht Puschkin, Tolstoi
oder Achmatowa”. Wichtig ist, dass es nicht die
Russinnen und Russen sind, die Leid iiber die
Ukraine bringen. Es sind Putin und seine Clique
(Die Frankfurter Allegemeine Zeitung, 08.03.2022).

Jus  imeHTHdikanii X MaHITYISITHBHOTO 3Mi-
CTy HeoOXiJHe JEeKOIyBaHHS TaKUX BIJJOMHUX MaHi-
MyJISTHBHUX TeXHONOTid sik Tater-Opfer Umkehr
(npunucyeanus Jicepmei NpoSUHU HANAOHUKA) Ta
“Whataboutism” (nepeBefieHHd 3BUHYBau€Hb Ha
IHIITHH 00 €KT).

HacTtymHum npukiaioM mporo € Taki myoiikarii:

(1) Zwischen Altkanzler, Amnesty und Naturliebe

SPD und Altkanzler “Gesprdchskreis ohne
Kanzleramt”,Wenn man glaubt, die Schuldigen
zu kennen, ist es leicht, mit einer Idter-Opfer-
Umkehr zu argumentieren. Wenn Sie behaupten,
Russland widre der Angreifer und die Ukraine
wdre der Angegriffene, so ist das ja Gott sei Dank
(noch) falsch, beide Seiten fiihlen sich bedroht,
verstindlich, da ein Sicherheitsbediirfnis auf beiden
Seiten besteht.

Korsett  “Distanziert _Euch _von _Schréder’”
In der Tat hat Russland nichts in der Ukraine zu
suchen. Die imperialen Ambitionen des russischen
Zarenreichs und der nachfolgenden Sowjetunion
sind Vergangenheit und sollten es auch bleiben.
Ebenso eindeutig haben auch die USA in der
Ukraine nichts verloren (Die Tageszeitung,
05.02.2022).

(2) Wer ist “schlimmer”?!

“Wer den Krieg in der Ukraine immer noch
mit der Nato-Osterweiterung erkldrt, weigert sich
dazuzulernen”. Wie wahr! Auch allen anderen
Formen von Whataboutism gilt es jetzt die Stirn zu
bieten (Die Tageszeitung, 16.03.2022).

OcTraHHIM jX€ 4acoM, Hicisl HPUXOAY AO BIAIH
y CHIA JI. Tpamma eBpoIeiChbKe MPOPOCiiiChbKe
CepeIoBHIIE y HIMEIbKill Mpeci 3HOBY aKTHBI3yBaJIo
cTapi Ta Ha4eOTO BIIKWHYTI HAPATUBU IOJO «HOP-
Maumizauii BigHocuH 3 PDy, Taki sk Business as usual
(bisnec six 3azeuuati) 1 HaBiTh Wandel durch Handel
(3MiHM 4epe3 TOpriBiI0) — HaiBHA 1TI03is, Ha4eOTO
B32€MOBUTI/IHI EKOHOMIYHI BIJHOCHHU MOXMCYMb
cnpusimu 0eMokpamu3zayii Kpainu-azpecopa.

HaiineOe3neynimmmu 3 HUX BBakaeMo 3adik-
coBaHi Hamu B Oepesni 2025 poky BiTHOCHO
«CBIKI» Ha He3asUIOKeHI HapatwuBu — man soll
nicht die Kompromisslosungen als “Appeasement”
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brandmarken (sBHa anto3is Ha MIOHXEHCHKY 3MOBY
1938 poky, sika TMOJAETbCA SK IIOCh HaueOTO He
Take U raneOHe) i das Selbstbestimmungsrecht der
Bevélkerung in den besetzten Gebieten und ihre
Bewegungsfreiheit — maninyiamuenuti Hamsax Ha
HIOUMO 3aKOHHE GONEBUABNICHHA MEWKAHYI8 OK)-
NOBAHUX peciOHI8 Ha ncesdopepepeHdymax 8 ymo-
6ax okynayii AK MOpUOUYHUL NPUBIio Ok Mmepumo-
pianvuux nocmynok 3 6oxy Ykpainu (Der Spiegel,
05.03.2025).

BumienaBenene cBiguuTb, Ha Hally OYMKY, IO
MIOYAaTOK HOBOI'O €Tally aTakd Ha HiMELbKOMOBHY
ayIUToOpiF0 B yMOBax TriOpuaHOi iHbOpMamiitHOT
BilHM Ta mOTpeOye NOAANBIIOr0 aHaNi3y IMILTi-
LOUTHUX Q031 Ta NPUXOBAaHMX MAaHIIMYISATUBHUX
MECEIKIB.

BucnoBkn.  HeratuBHi  oOpasu  Ykpainu
B HiMmerpKiii mpeci 2014 poky dopmyBamucs JeiT-
MOTHBAMH, KIille Ta MEAIHHHUMU CTEPEOTHIIAMH
YKpaiHu, CBOEPINHOI «AIEPHOI 30HU», MPOTOTH-
HNOBUMH «good samples», 3a HAlIUMH IaHUMH, €:
«binna, xopyMIioBaHa, KepoBaHa oJirapxaMmu KpaiHa
3 MOBHHMH MpOOJIeMaMH Ta BHYTPIITHIM KOH(TIK-
TOM MDXK POCISSHAMHU Ta YKPAIHISIMH, IITHOOKO KyiIb-
TYpHO pO3MiNIeHa, 31 CXWJIBHICTIO /IO HAaCHJIbCTBA».
OcobOnuBicTi0O € HIONTO HeoOXximHa Qeneparizaiis
KpaiHu («IpeBHIN» pOCIChKUI MpoTaraHnCTChKAN
HapaTuB) 0€3 NMPUIHATTS pillieHb «abo0-a6o» (€C un
Pocis). ITammii imozopHuit 0o6pa3 mocty mixk Cxo-
moM 1 3axonoM («cipol 30HW») SIK TaHAIEi TaKoX
0e3mepeyHo € HapaTHMBOM POCIHCHKOI MpOoNaraHiu
(Pomerantsev, Weiss, 2014).

Cepen HeratMBHUX 00pa3iB YKpaiHH B HIMEUbKiil
npeci 2022 poky, MICIs TMOYaTKy 3araJibHOPOCIHCHKOT
3arapOHUIBKOI BiiHU 24 JFOTOTO MOTHB KOPYIIii Ta
OJIirapxiB 3Ha4YHO MOCIA0MBCs, ajle He 3HUK ITOBHICTIO.
Binroni abcomoTHO NOMIHYFOYMM HETaTWBHHM 00pa-
30M CTalll «EKOHOMIYHi MPOOIeMH BIHH ISt CBITY»,
HIOWTO cnpuYMHEHi YKpaiHOIo, Ta CTpaxW Ta MaHika
B ychomy cBiTi. [lepudepiitHoro Bapialii€ro 1poro x
o0pazy € mpoOneMr yKpaiHCHKUX ODKEHIIB 1 TyMaHi-
TapHa KaTacTpoda yKpaiHCbKOro MUPHOTO HACEJICHHSI.

Cepen eBpemicTHUHHX Ta MeTaQOPHYHUX OITHU-
ciB cutyarnii B Ykpaini y 2014 p. abcomoTHO JT0Mi-
HyIOUUMH eBemizmMamu Oynmn Taldy Ha CIOBO
«BiliHa» — CBOEpiIHA CaMOIeH3ypa BCiX HIMEIBKHX
3MI (MoBYa3HA «KEHTIBMEHCHKA YTOJ1a»), & TAKOK
BUOIp CJiB TpoMajsiHCBbKA BiifHa / BiliHa Mik CXo-
oM 1 3axo/oM, 3aMiCTh POCIHCHKOTO BTOPTHEHHS;
MpOPOCIfiChKI aKTUBICTH/CEMapaTUCTHU/«3EJeH]
YOJIOBIYKM»/TIOBCTAHIII 3aMiCTh POCIHCBKUX OKY-
MaIifHuX BiMCHK. [HII MOTHBHM OUTBINI CIIOpaIU4HI,
3 BapialisiMd OCHOBHOTO MOTHBY — XOJIOAHA BiifHa
(Kalter Krieg) un npokci-BiiiHa (Stellvertreterkrieg)
(Szafranski, 2019).

EBdpemicTiuni Ta MeTagopuuHi TEPMIHH MIONO
cutyanii B Ykpaini y 2022 por1li BUSABWIN BiIMiHHI
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BiJl TIOTIepeqHiX TpeHau. Sk He MuUBHO, eBdemizMm
«KOHOQIIKT/KpU3a 3aMiCTh BilfHW» He ciadmrae
(Oos13HB HA3WBaTH pedi CBOIMH IMEHaAMHU 3allUIia-
etbest). [lpoTe pocilicbkwii  TpOTaraHANCTCHKUN
HapaTHUB MPO IPOMAISIHCHKY BiliHYy Maii>ke HOBHICTIO
3aMK. HoBuil moMinyroumii eBdemizm «BiiiHa [IyTina
3amicTh BiitHE Pocii» (mpsMa murTaTta exc-KaHImepa
®PH Onada [lonpita) BUKOPUCTOBYETHCS 3 BUCO-
KOO YacTOTOIO 1, TAK OM MOBHTH, «3a 3aMOBUYYyBaH-
HAM», 1 MU TaKoX KIacu(pikyeMo HOro sK pOCiii-
CBKHUI IIPOMaraHguCTChbKUI HapaTHB.

Pociiichki eKCILTIMTHI TpONaraHANCTChKI Hapa-
TUBU Tipo Ykpainy 2014 poxy Bim3HAYAIUCS JTOMi-
HYIOYUM MOTHBOM i cTepeoturioM y 3MI — «dammuzm
B YKkpaiHi», 37e0iIbIIOT0 NUTOBAaHUM Yy KBa3iHEH-
TpaslbHIA MaHepi, Maibke 0e3 kpuTuku. lIpore cami
HIMEIBPKI aBTOpU OXOYe MiAXOMWIH M IMIDTIIHUTHI
IIpoNaraHguCcTChKi HapaTuBu — ¢pasu «lIpoBuHa
3axony Ta posmmpenHs HATO na cxim 3a cury-
arito B YKpaiHi», « YTHCKH POCiSH B YKpaiHi» Ta
«Hisikoro pociiicbkoro BTOpPrHEHHs B YKpaiHy
Hemaey». HiMenpki Jpkepena Tak caMoO OXode IIOB-
TOPIOBAJIM HApaTWB NP0 IPUIIMHEHHS BOTHIO Ta
neeckamnartifo (Thiele, 2015).

Cepen poCICBKMX NpPONAaraHAMCTCHKUX Hapa-
TUBIB TIpo Ykpainy B 2022 pori MOTHB «HAaITUC-
TiB 1 XyHTH» B KwueBi Oe3mepeuHo cnabmiae i Bke
HE TONAEThCS TaK HeHTpampHO, sk y 2014 pori.
BinmoBigHo Haue0TO HEOOXIMHICTh NPUITHHEHHS
BOTHIO BepOalizyeTbcs dacrimie. Takok MOCHICHO
MIPOTIATYEThCS HIOMTO «ETHICTH CIIOB’STHCBKUX Opat-
HIX HapoAiBy, ane 6e3pe3ynsratHo. Crioyarky 3MiHH-
Jacs TaKTHKA POCIHCHKOI MpoNaraHgy — OCHOBHOIO
cnpobor0 Oyno OdOpHUTH OaTalmblioH «A30B» SIK
HAITUCTIB (CroYarky BOHa Oyia MiJaXOoTuIeHa HiMellb-
kumu 3MI, ane moTtiM 3iinnia HaHiBelb). OCHOBHOIO
TEMOIO POCIHCHKOT MponaraHay Ha 3axoni 3aJjuiia-
IOTHCSl y PI3HHX Bapialisx HapaTHBH — «HE BCE TaK
OZJHO3HAYHO» Ta «IIOCTAaBKM 30poi B YKpaiHy HeCyTb
HeOe3MNeKy ecKajamii .

Kopmyc TekcTiB Hamoro JOCHiKEHHS TaKOXK
CBITYUTH TIPO CTIHKICTb 1 TPHUBAIICTH 00EpPEKHO-
eB(heMICTHYHNX OMHUCIB cHUTyarii B  YkpaiHi
B Himenpkux 3MI. /luBHUM duHOM, BHOIp CITiB KOH-
(hmixT/KpU3a 3aMicTh BIHHU 30epircs Imicis movYarKky
[IOBHOMACLITA0HOTO BTOPIHEHHS 1 TPOAOBXKYE
BHUKOPHCTOBYBATUCSI TApaJieIbHO 3 KOHCTATAL€ro
(bakTy 3arapOHUIBKOT BIHU 3 MTOPYIIEHHSM MiKHa-
POAHOTO IpaBa, 4aCTO B OOHOMY H TOMY K CaMOMY
TEKCTI.

3 movarKy HOBHOMAcIITaOHOI BifHM OCHOBHUM
IMIUTIIATHO ~ TIPOTIAaTaHIUCTCHKUM  €BeMi3MOM
HIMEUBKOI IpecH € BKe 3raflaHuil MOTUB «Ii€ BilfHa
He Pocii, e BiliHa IlyTinay («es ist nicht Russlands
Krieg, es ist Putins Krieg»), M0 € TIeBHUM KBa3i-
KOHCEHCYCOM cepell HIMEIbKUX KYpPHATICTIB, KN
crpusie (OPMYBaHHIO CUJIBHO CIIOTBOPEHOI KapTUHU
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peanbHOCTi. llepexin Bim HeWTpambHOTO CrIOCOOY
LUTYBaHHS POCIMCHKUX MPONAaraHJUCTChKUX Hapa-
TUBIB (KW TPUBAINN Yac CIPHSB Pi3KO HETaTHB-
HOMY iMiDKy YKpaiHW B HIMEIBKIA Tpeci) 1o ix
KPUTHYHOTO TPaKkTyBaHHsS OyB IHTYiTHBHO Ta Timo-
TETUYHO OYiKYBaHMM B YMOBaxX TOTajJbHOI 3arapO-
HUIBKOI BiiHM 3 2022 poKy Ta MiATBEPIKYETHCS
HaIlUM MaTepiajioM (IO, Y CBOIO 4YEpry, MPHU3BEIIO
JI0 TIOKpamieHHs MKy VYKpaiHu B HIMEIbKIl
mpeci).

OuikyBaHHMH  HEpPCIEKTUBAMH  IOJAJIBIINX
JIOCITIPKEHh MU  BBa)XKaeMO MaWOyTHI HETaTWBHI
o0pa3u «3yXBajoi, BIEPTOi, HesoAuHOi Yrpainu»,
sKa MOCTIHHO BMMAarae MOCWJICHHs IOCTaBOK 30poi,
CIIpUYNHSIE eKOHOMIYHI Tipobinemn HimeuunHu Ta He
TOTOBa A0 «MHPHOTO, IWUIUIOMAaTUYHOTO BHUPIIICHHS
KOH(DITIKTY» (3 TEpUTOPIaIbHUMH TOCTYIIKAMH).
s tennenmis Oyna (parMeHTapHOIO B HAIIMX TEK-
CTOBHX Marepialax Ha MOMEHT mepimoi ¢ikcarrii
B TIepioJ 3 JIIOTOTO 1O KBiTeHH 2022 poKy. Anle BoHa
3aCIIyroBY€ Ha MOAAIBILE TOCIIIKCHHS.
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Y crarTi  AOCHIIPKEHO OCOONMBOCTI  MparMaTHyHOi Mofeni  OyTTs
B pomani Banep’sna Ilimmormnbnoro «Hesenmuka npamay, sSKuil moctae
OJTHUM i3 KIIIOYOBHX TBOPIB yKpaiHChkoi mpo3u 1920-x pokiB. Omeprs
Ha KOHICMIIIO «XyZokHBOI Mozmenmi Oytrsi» (H. Actpaxan, C. Jlymii)
JIO3BOJIIJIO TIPOCTEXKHUTH, SIK y MeEXKaX COLIOKYJIBTYpHHX TpaHCc(opMamii
no0u  (QOopMyeTbCs CcHCTeMa IIHHOCTEW TepoiB, IO KOJHBAETHCS MIiK
POMAaHTHYHMMH  ifealaMH  Ta  PaliOHATICTUYHOIO  yTHJIITApHICTIO.
VY 1eHTpi yBaru — nmparMaTMyHa MOJIeNb, 3aCHOBaHA Ha JIOMiIHYBaHHI pallio,
KOPHUCHOCTI, Kap’€PHOTO 3POCTAaHHS Ta IHCTPYMEHTAJIBHOTO CTaBICHHS IO
inmux. Byno BCTaHOBIEHO, IO MparMaTHYHAa MOACIL OyTTS B HAaBEICHOMY
pOMaHi Mae€ posragyXeHy CHCTEMY IMpOsBIB, 1O KIIOYOBUX PHC SKOi
HAJICKUTh PAaIliOHANBHICTh, KOPUCIHMBICTh, TpParHeHHs A0 CTabiIbHOCTI,
BiJICTOPOHEHICTh BiJl €MOIlif, 1HCTpyMEHTalbHE CTaBJICHHS JO 1HIINX,
MPIOPUTET COLIANBHOTO CTaTyCy, PEAYKIis MOodyTTiB 10 izionorii,
KOH(pOPMI3M Ta aganTaruBHiCTe. Ha Marepiami mepcoHakHOi cHCTEMHU
pOMaHy TPOCTESKEHO Pi3HI BapiaHTH 11 BUSBY: Bl pPamioHaTiCTHYHOTO
cBiTorsany HaykoBls lOpist CnaBeHKa Ta SKHTTEBOI PO3CYIIMBOCTI IpeH
MapxkeBHdY 10 MIIIaHCBKUX cTpareriit AHfpis besnaneka i [laBuna IBanuyka
Ta mparMatu3Mmy imkenepa [Imwurpa CraiiHudoro. IlokazaHo, 10 HaBiTh
pomanTuuHi oOpasu (Mapra Bucounbka, JIboBa PoTTep) y KpUTHUHHX
KHUTTEBUX CUTyalisX CXUJIBbHI O BUOOPY MParMaTHYHUX pillleHb. 3’ICOBAHO,
10 ITparMaTu4Ha MOJENh y POMaHi BigoOpakae KpH3y JIOASTHOCTI B yMOBax
pamioHamizanii CyCHiIPHOTO ¥ NPHBATHOTO XHUTTS, BOJHOYAC HAaOyBaroun
puC ajanTaiiifHoi cTparerii ocobucTocTi. Y I[bOMY KOHTEKCTI JIFOOOBHI
CTOCYHKH IOCTalOTh BUIPOOYBAHHSAM JUIS TEPOiB: UL OAHUX — JKECPEIOM
JyXOBHOTO 3pOCTaHHS, JJISI iHIIUX — MEPEIIKOA0I0 Ha HUISAXY 10 Kap’ €pHOTO
ycrixy. 3poOieHo MpUITyIIeHHs, 110 MparMaTH4Ha MOJeNb OyTTS y TBOpI
[TigMOTHIBPHOTO € HEe JNHUIIe COIiaIbHO 3yMOBIICHOK, a W yHiBEpCAIBHOIO
EK3UCTEHI[IHOIO MOBEAIHKOBOIO CTPATETI€I0, IKa AEMOHCTPYE CyNepewINBUI
CHHTE3 iHIUBiTyaJbHOTO BUOOPY Ta CYCHIIBHUX ACTCPMIHAHT.
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The article explores the specific features of the pragmatic model of being
in Valerian Pidmohylnyi’s novel A Little Drama, regarded as one of the
key works of Ukrainian prose of the 1920s. Drawing on the concept of
the “artistic model of being” (N. Astrakhan, S. Lushchii), the study traces
how, within the sociocultural transformations of the epoch, the system
of characters’ values oscillates between romantic ideals and rationalist
utilitarianism. The focus is placed on the pragmatic model, grounded in the
dominance of ratio, usefulness, career advancement, and an instrumental
attitude towards others. It has been established that the pragmatic model
of being in the novel demonstrates a complex system of manifestations,
the core features of which include rationality, self-interest, striving for
stability, emotional detachment, instrumentalism in interpersonal relations,
prioritization of social status, reduction of feelings to physiology, as well as
conformism and adaptability. On the basis of the novel’s character system,
different variants of this model are analyzed: from the rationalist worldview
of the scientist Yurii Slavenko and the prudence of Iren Markevych to the
petty-bourgeois strategies of Andrii Bezpalko and Davyd Ivanchuk, along
with the pragmatic outlook of engineer Dmytro Stainychnyi. The analysis
shows that even romantic figures (Marta Vysotska, Liova Rotter), in critical
life situations, tend to resort to pragmatic decisions. It is revealed that the
pragmatic model in the novel reflects a crisis of humanity under conditions of
rationalization in both public and private life, while simultaneously acquiring
the traits of an adaptive strategy of the individual. In this context, love
relationships become a test for the characters: for some — a source of spiritual
growth, for others — an obstacle to career success. The article suggests that
the pragmatic model of being in Pidmohylnyi’s novel is not only socially
conditioned but also functions as a universal existential behavioral strategy,
which demonstrates a contradictory synthesis of individual choice and social
determinants.

Beryn. Banep’sn Iliamorunenuii — onHa 3 Haii-
MIOMITHIIINX TOCTaTeil B icTOpii yKpaiHCHKOI JiTe-
parypu. IlucpMeHHUK-iHTeNeKTyan, SKWHA 3pic Ha
HaIliOHAJBHIA Ta €BPOMEHCHKIN KIIACHIll, MHUTEIIb,
SIKAH 3amTHOMBCS B TOHKOIMI IICHXOJIOTIT JIFOACHKOIL
Iyl Ta SKOTO IIKaBWJIM EK3UCTCHINabHI cdepu
Jojicbkoro  Oytrs, Banep’sn IligMoruwibHui MaB
0araTo BaXXKWX TIOAINl y CBOEMY JKHUTTS, Nepe-
JKUB JIBa TOJIOJJOMOPH W 3pPEHITOI0 CaM BHSBUBCS
JKEPTBOIO pEIpeciii ToTamTapHOro pexumy. Llum
3yMOBJIEHO MOTO TIparHEHHS OINHCYBAaTH JIOAUHY,
AKa mepebyBae B KPH30BOMY CTaHi, y CTaHi Bigdaio
1 po3ryOIIeHOCTI.

OpanM 3 HaifsckpaBimmx TBopiB B. Iliamo-
THJIBHOTO MOXHa BBaxatn «Hesemmuky npamyy,
y SKOMY PO3KpHBa€eThcs (Ginocodchki TpodiemMu
OyTTs moanan 20-X pokiB XX cT., mpobiemMu camo-
ineHTudikamii 3a YaciB IIO0AJIBHUX COLIAIbHUX
[IEPETBOPEHb.
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MeTo10 po00TH € JeTaNbHUN OMIA MparMaTHd-
HOi Mopeni OyTTs mepcoHaxiB pomany B. Ilimmo-
runpHOrO «Hepenuuka npamay.

Marepian i wmeronm aociaigmeHHs. Mero-
JaM{ TOCHIDKEHHS JUIST PO3B’SI3aHHS TTOCTABICHHUX
3aBJaHb € ONMHCOBHH, OiorpadiuyHMil, TepMEHEBTHY-
HUN METOAM AOCTI/DKEHHS, a TaKoXX METOJ aHalli3y
i cuHTe3y. MarepiaioM JOCHIKEHHS € XyHZOXK-
Hiit Tekct pomany B. IlinmornmsaOro «Heemnuka
JpamMa» Ta HOTO MepCcoHakKHa CTPYKTypa, IO J03-
BOJISIIOTH BUSIBUTH CIIEIU(iKy MparMaTudHOi MOAei
OyTT4 B yKpainceKiid mpo3i 1920-x pokis.

PesyabraTn Ta 00roBopeHHsi. TepMiH «MOJEIb)
y 3arajibHOMY 3HAa49€HHI BapTO PO3YMITH SK YMOB-
Hull a0o ysBHUI 00pa3 00’€kTa UM HABMAKU — MPO-
00pa3 cuctemu 00paziB abo SIKOTOCH OTHOTO 00pa3sy.
Llefi TepMiH BHUKOPHCTOBYIOTh y PI3HHUX Tay3sX
Hayku. Illo cTocyeTscst mocmiKeHHs, TO TyT 3aCTO-
COBYEMO JITEpaTypO3HABUMN TEPMIH  «XYHTOXKHS
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MOJIeNb OyTTs», onmucanmii nocmigauneto H. Acrtpa-
XaH, sKa 3a3Hadae, M0 «XYIOXKHIA TBip 00’ €KTHBHO
3aBKIM MOXe OyTH BUTIYMAauC€HHHM SIK XYIOXKHS
MOJIETIb BCE3arajbHOro OyTTs, sIKa BIITBOPIOE HOro
CYTTEBi, HAMOITBII 3HAYYII ACTIEKTH: CKJIAIHYy B3a-
€MOJIII0 MaTepiaJbHOTO Ta TYXOBHOIO, CKJIAJHHUM
B32€MO3B 30K yCiX €IEMEHTIB B IIUIICHIH €THOCTI,
4acoBi Ta MPOCTOPOBI BUMIpH, 3IATHICTH /O CTa-
HOBIJICHHS ¥ PO3BUTKY, 1HIWBIMyaJdbHICTb Ta OIH-
HUYHICTh, IO BOWpalTh y cebe 3araibHIiCTh Ta
MHOXXUHHICTh, CyO’€KTHBHICTh Ta 00’ €KTHBHICTBH
y IX JiaJleKTHYHOMY B3a€MO3B’s13Ky. O4eBHIHO, 11O
B XyIOXKHI TBOPUOCTI OYyTTSI MOCTA€E 3 TOYKH 30PY
JONWHYU, 3 oAy Ha (akt ii mpucyTHOCTI, yd4a-
CTi y BcesaraJibHOMY OyTTi. XyIOXHS TBOPYICTh
1 TIOKJTMKaHa TepeayciM JaTH BCEOiYHY OIIHKY il
MIPUCYTHOCTI, CTaTh 00’ €KTHBOBAaHWUM CBITYCHHSIM
mpo (peHOMEeH IoNWHY, 1i THOCEOJIOTIYHI MOXKIIUBO-
cTi» (Actpaxan, 2014: 215) MopemntoBaHHSI B TIPO-
Leci HayKOBOTO Mi3HAHHS JITEPaTypHOTO TBOPY Mae
3IifiCHIOBAaTHCS 3 ODISAY Ha Te, L0 caMm mTepa—
TYpHUH TBip MoOxe OyTH OXapaKTepH30BaHHMH SIK
XYJOKHSI MOJIENb JIIHCHOCTI.

Sx 3azmawae C. Jlymi#i, «BuOpani B. Ilimmo-
THIIBHUM PI3HOMaHITHI TepCOHaXi, IXHI TOTISIIN
Ha JKATTS, a 3BiJICH IIHHICHI Opi€HTaIii Ta crocoon
MOBEIIHKM, JO3BOJISIIOTH BHIUIMTH YMOBHO TpH
MoJieTi OyTTsI TepOiB — MparMaTHyIHy, eK3UCTEHITIHY
Ta ncuxoaHaniTHuHy. Ilpm posmsal uux Mozenei
OepyThCs 10 yBaru Taki (PakTopH, sIK JKUTTEBA MeTa
repoiB Ta YSABIIOBaHI HAUMH NUIAXHU 1 JOCATHEHHS,
iXHI NOMISIAM HA BJAacHE Micle W NPU3HAYCHHS
B XKUTTI...» (JIymmiii, 2008: 127).

Orxe, momemto OyTTS BapTO BBaXKATH Pi3HI
EK3HUCTEHITIIHI CTaHW MEePCOHaXIB. SIKIO roBOpHUTH
mpo repoiB TBOpiB B. IlizMormwieHOrOo, TO BOHHM
MOXYTh TEPEKUBATH HMU3KY DPI3HMX €MOLiH, cepex
SIKMX JOMIHAaHTHUMH IIOCTAalOTh TakKi, SIK HYyJbIa,
TPHUBOTA, BiTIYTTSI MAPHOCTI TOIIO.

[IparmaTnyna mopenb OyTTS — L€ KOHIICIIIf,
sIKa OTIMCY€E CTMOCIO JKUTTS 1 TIOBEIIHKH IFONEH, 10
KEPYIOTbCSl TEPEBAXHO IPAKTUYHUMM, PpallioHaJIb-
HUMH MipKyBaHHSMH I MParHeHHsAM 10 KOPUCHOCTI
Ta ycrixy. Y miid Mozeni OyTTs IIOANHA 30CepeKy-
€ThCSI Ha JOCATHEHHI KOHKPETHHX IIiJIeH, Marepi-
aTbHOMY OJarormonryddi, kap’epi Ta iHmmX ¢popmax
CYCHIUJIBHOTO YCHiXY, BiAJarouu mepeBary KOpUCHUM
1 e(eKTUBHUM pINICHHSIM HaJ EMOIliSIMH, yXOB-
HUMHM NOLTyKaMH 00 MOPaJIbHUMH IPUHIUIIAMH.

MoxHa BHIUINTH OCHOBHI pUCH IpParMaTHYHOT
Mojieni OyTTs: paIliOHaJIbHICTh: JIFOJMHA i€ 00.Iy-
MaHO, aHaJi3ye CBOI PIlLICHHS, MParHy4u 1O MakcHu-
MaJbHOI €(QEeKTHBHOCTI Ta BHUTOJH; KOPUCIWBICTE:
OCHOBHUMH KPHUTEPISIMH YCIIIXy € MarepialbHi
JNOCSATHEHHs, Kap’epa Ta COLIaJbHUN CTaTyc; mpar-
HEHHS 710 CTabimbHOCTI 1 KOM(OPTY: JIOAN B TaKii
MOJIeJNTi HaIliJIeHI Ha CTBOpEHHS KOM(OpPTY B KHTTI,
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YacTO HEXTYIOUM DIHOIMMH EK3UCTCHLIMHUMH 4H
MOpaJhbHAMH MTUTAHHIMH; BiJICTOPOHEHICTH BiJl €MO-
Ii#f 1 TyXOBHHUX TEePEKUBAHB: JTFOJITHA MOXKE CB1JIOMO
MIPUTITYIITYBaTH CBOi €MOIlii YM IyXOBHI MOTpeOH,
BiJIIAI0OYM TIEpeBary paiio — po3yMHOMY ¥ partio-
HAJBHOMY ITiJTXOy /IO BCIX ACTEKTIB KHUTTA; IHCTPY-
MEHTaJIbHE CTABJICHHS A0 IHIIMX JIIOACH: BITHOCHHU
MOXYTbh OyIyBaTucsi Ha OCHOBI KOPHUCTI abo B3aeM-
HOI BUTOZIM, & HE Ha OCHOBI IMUPOCTI UM €MOIIIHHOT
ONTU3BKOCTI.

TakuM YMHOM, MOXKHA CTBEpPPKYBAaTH, IO IIpar-
MaTU4Ha MOJENb OyTTS CIMPAETHCSA HA YCTAaHOBKH
¢binocodii mparmMatusMy — KOPHCHICTh, palliOHaIb-
HICTh, YCHIIIHICTb.

I'epoi pomany «Hesenuduka apamay y0co6n}0—
I0Th p13HOMaH1TH1 TUNH, BUIHCAHI came 3 Jrofeh
LBOTO Iepiony, 0e3 3aMOBUYBaHHS OCHOBHHX Hera-
TUBHHMX TEHACHLIH TOro4acHOro CTaHy CyCHJIBHOTO
PO3BUTKY; aBTOp 3MaJIbOBYE SIK OCOOJHMBI IUI TOTO
yacy, TaK i 3arajibHi TeHJIEHIIi1, BIaCTHUBI JIOMUHI Ta
CepeIoBHIIy ii iCHyBaHHSI.

JlroboBHa npama mpocTOi AIIOBOAKHM Maptu
Bucomnprkoi # mpodecopa Gioximii HOpis CrnaBenka
po3irpyeThest B 100y COIialbHUX 3MiH, IO BilOyBa-
toThcsl B PamsHebkin Ykpaini 1920-x pokiB, emoxu
IHAyCTpiaizaiii, a came: PO3KBIT MIllIaHCTBa 3 HOTO
OTIOPTYHICTCHKOI0, Kap’€PHCTCHKOI0, IPi0’sI3KOBOIO
TICUXOJIOTI€I0, MAacOBE NPOAYKYBAaHHS JIOACH-TBUH-
THKIB, 0€3TyMHIX BUKOHABI[IB Uy>KOT BOJI.

Ha mpomy i B. IliamMorunsHUI po3mipKoBye
Haa QLTOCOPCHKUM MTUTAHHSAM OyTTS JIOAWHU U PO3-
KpPHUBa€ 10 NMPOOJEMy uepe3 CTaBJICHHS MNEepCoHa-
KIB 710 KOoXaHHsA (JIF00O0Bi) SIK HAWBHIIOTO TPOSBY
MPUPOIHHX 1 JYXOBHHUX TIHOWH ocobucrtocti. OnuH
3 repoiB pomany JIkoBa Potrep 3ayBaxye: «Koowen
Jcuge max, K Modce — AK ye npasunvho, Mapmo!
1 6u, i s, i eawi cyciou, i 6ci 100U dHcugyms max,
AK MOJACYMb... [naKuie 6OHU JHCUMU HE MONCYMb...»
(ITimmormnpamiA, 2023: 44).

Mapra  Bucoupka —  rojoBHa  repoiHA
poMaHy — IiBUMHA-CHPOTA, sIKa MpHiXaja 3 3aTHIl-
Horo kpato — wmicra KanmeBa. Ha momeHt 300pa-
JKEeHHsI TIO/Iii B pOMaHi J[iBYNHA BXKE KiIbKa POKiB
xuBe B KueBi: BOoHa 3akiH4UMa KHIBCbKY KOMeEp-
ity mpodmkony B 1927 pori 1 BmamTyBamacs,
SK 3a3Ha4a€e aBTOP, BUIAIKOBO, MPOTE JOBOJI HEMO-
raHo, y 3arajpHiil kaHuemsapii Maxoptpecty pee-
CTPATOPKOIO, a TIOTIM, TIPOSIBUBINHN 3I0HOCTI, cTana
JIJTOBOIKOIO.

JiBunHa OTpHMy€ Ha MiCAIb HIICTAECAT KapOo-
BaHIIiB 3apO0ITHOI TUTATHI, 3 IKAX 11’ ATh BUTpPaYa€c Ha
IUIaTy 3a JKUTJIO0, BUHAIMaloun KiMHATy B OZHOIIO-
BEPXOBOMY KPUXITHOMY OynuHOYKY Ha JKMISTHCBKIH
Bynuii. MapTi JOBOOWTHCS Ha BCHOMY EKOHOMMWTH,
o0ixatu B OpyAHEHbKil inanbHi, 1€ TOTYIOTh JEIIEBO
i HEecMavHO, MO0 MpuadaBaTH MPUCTONHUHA OIAT Ta
BiJIBiyBaTH KiHO i Tearp. CIpaBXHIM CBSITOM IS



IiBUMHU CTa€ 3BICTKA MPO IIBUIICHHA 3apIriaTh
Ha JeciaTh KapOOBaHIiB. BoHa mparMaTmyHO BHKO-
PHUCTOBy€e OaraTWx 3aHISIIBHUKIB, SKi YHIEIPAIOTH
BHJIOBHICHKAMH Ta I[yKEPKaMH, aje BOJHOYAC Po3da-
pOBYyE iX, 00 He X04e BCTYINaTH B TOBAPHO-TPOIIOBI
BiIHOCHHHM, Yepe3 10 i1 Ha3WBalTh Oe3CepAEUHOI0
JIBYMHOIO, HE 3110HOIO JTIOOUTH.

Mapra >xmBe 3a BiacHoW (imocodiero: i
CIPaBXHBOIO TPUCTPACTIO € KHUTH, Tearp, JAiBUWHA
MOOUTH OyBaTW Ha TPUPOJL, OCOOIMBO OiNs PivKH,
TOMY JIOBOJII YacTO XOAWTH TTOMWITYBATHCS KPa€BH-
nmamu [lainpa B Kuesi: me Haragye iii TUTHHCTBO Ta
IOHICTh, TIpOBeJIeH] Oins piuku. PomanTnyHa Harypa
HaMaraeThbCs JKMTH 3a ijleajJaMH, BHUUTAHUMU 3 KHU-
JKOK, IITyKa€e JF000BI HE3eMHOI Ta HEe3BHUYANHOI: «Bin
Mycums yce 3a0ymu, NOKUHYMU NpaAyio, 3HAUOMUX,
0608’53k, 6ce, e6ce! 3abymu ece, nouamu ujocs
Hose, Henosmopue...» (Ilinmorunpamiz, 2023: 41).

JliBunHa HE pO3yMmi€ paIioOHAIBHOTO Ta TIpak-
TUYHOTO CTaBJICHHS 10 KOXaHHA B TOTOYaCHOMY
CYCITIJIBCTBI, SIKE TParHysi0 MaKCHMalbHOTO CIpO-
IEeHHs CTOCYHKIiB YONOBika M JKiHKM. i mpu3Ha-

YEHHS — JYXOBHE CTAaHOBJIEHHS Ta CaMOBIOCKO-
HaJIeHHs, cBoOoga BHOOpPY BIACHOIO JKUTTEBOTO
LISIXY.

3akoxaBmmchk y lOpis CrmaBenka, Mapra, Ha
XKalb, TNpHUpeYeHa Ha Tipke po3uapyBaHHs. Bin-
YyBIITH, IO MPodecop MOCTYNOBO BiINAISETHCS BiJl
Hel, HaMararo4uch A0 TOTO X IPHUILICTUTH TYMKY
PO TPUBIaNBHICTh KOXaHHA, MapTa BHpIlIye cama
nokunytd HOpis. [lodyTTs OiBUMHM IepeBaKkaroTh
HaJ po3yMOM. Y 1i CIOBax, 3BEPHEHUX 1O KOXaHOI
momuau: «l{e cepye, FOpuuky, nepozymme cepye
sanaaxano» (Ilimmormmermnit, 2023: 121), — T1yT
JIOBOJIi BUPA3HO MTOKA3aHO CBITOCTIPUUHSATTS I'€pOiHi,
1 0cOONMBY Yy TIINBICTb.

Tpeba 3ayBaxkuty, 1o Mapra B I€SKUX BUMAIKAX
posiBisie cede K parioHanmicT. Ha modatky pomany
Bucomnpka nimutees 3 JIboBoto PorTepom, dHomy
BOHA JI0Ci HI B KOro He 3akoxayacs. KoxHoro pasy
Mapra Bigmrykye 0e3nid MpWYHH, TOMAI SK BiZOMO,
10 KOXaHHSI HE BHU3HAE KOTHMX «ajie». SIK 3a3Hauae
Map’sina l'ipHsIK, «HaBITh 11 0a)KaHHS 3aKOXaTUCh, SIK
y pOMaHax, 3pOOWUTH CBOE KOXaHHS HE MOMIOHMM Hi
Ha 110, cripoOu OyTH B KOXaHHI HE TaKOI0, K YCi, sKi
BXKE MEKYBaJIH 3 O€3ITy3/sIM, — HACIIPaBAl pe3yJbTar
pauiOHaniCTHquro MiaXoAy 0 ippaHiOHaJ'IBHOFO
Bona mouana CBiIOMO KepyBaTH THM, WIO ITijIIrae
BJaJi MOYYTTIB 1 MiJCBIIOMUX IMITYJIbCIB, CBOI CTO-
CYHKH 3 KOXaHWM BOHA BKIana y TiaH, «po3pobire-
HUi{ 10 MOAPOOHILE», TOOTO B HAPHHI MOYYTTIB CTaNa
OLIBILMM palioHATICTOM, HIX Ti, KOTO IIEPEKOHYBaa
B oOMeskeHocTi ratioy (Iamera, 2003: 103).

Tak camo mpomymye Mapra i ruiaH po3cTaBaHHS
3 [Opiem. /[liBunHa BwHpimIye, MmO iXHE KOXaHHS
Ma€ JIMIIUTHCS SIK TapHUH CIOraj, MOKM BOHM IIE
MoOIATh OofHE opHoro. Mapra Oyna CTpameHHO
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TopJia 31 CBOTO BUMHKY, TillIMJIACh 31 CBOEI BIIEBHEHO-
CTi, 110 TaKoi JIFOOOBI, AKY BidyBasia BOHA, Hi B KOTO
me He Oyno, ane m’eca I0ceHa, e rojJoBHA TePOTHS
Caanrinp posnydanacs 3 PanbkoM B iM’s YHCTOTH
CBOTO KOXaHHA, po30mia Bci Maprtuni imro3ii. ['epo-
HS IepeXUBa€e 0COOUCTY «HEBEJINUKY JIpaMy», YCBi-
JOMHBILH HECIPOMOKHICTH 3pOOHUTH CBOE KOXAHHS
He TIOMIOHMM Ha JKOMHI «CKa3aHI» UM «IEPeKUT
MOYYTTS.

Mapry Buconsky B. IlimmorumbHuii 300pa-
KY€ SK CHJIbHY W CaMOJOCTaTHIO OCOOHCTICTb, SIKa
MYXHbO IPOTHCTOITh >KUTTEBUM BHUIIPOOYBAHHSIM.
Hagitp BTpartuBIIN KOXaHHS, poOOTy, U110, Mapra
He 3a0yBae mpo mepekBaidikamiro, MO0 OTpuMaru
poboTy. Y 1bOMy BHSIBISIETHCS ITparMaTu3M Maptu.

JlyxoBHY NOpO’KHEUY JIOAMHU TOrO 4Yacy yoco-
Omroe, mepmr 3a Bce, 00pa3 HayKOBII-TIparMaTHKa
IOpist CnaBenka. lleil 4omoBik MOBHICTIO BimaHUN
JUIIIe HAyKOBIM CIIpaBi W BiAXpemryeTbes Bia Oyib-
SIKUX TIO9YTTiB.

ABtop mano posmnosimae npo FOpis CnaBenka.
Moro o6pa3 PO3KPHBAETHCS YEPE3 MOHOJIOTH-PO3-

OyMH Ta PO3MOBHM 3 IHIIMMH mepcoHaxamu. Cua-
BeHKO, (pporTOBHMI TOBapui JIkoBu PorTepa, morpa-
MUB Ha BIHHY 3 YHIBEPCHTETCHKOI Jaboparopii
i moBommBCs Ha (DPOHTI Ayke odepexHo, 60 30epi-
raB ce0e /It MallOyTHROI HAayKOBOI MisTbHOCTI. s
CrnaBeHKa K pO3yMHOI'0 YOJIOBIKa B €IIOXY IIPOTpeEcy,
po30yoBH KpaiHW BiIKPUTO Oarato pi3HUX MEepCIeK-
THB 1 Kap’€pHUX MOXIJIUBOCTEW /IS 300YTTS OMpisi-
HOTO coLianbHOro crarycy npogecopa. Came Hayka,
Ha TICPEKOHAHHS 4YOJIOBiKa, rapaHTye Te, 4Oro He
MOXe JaTh jiteparypa: «Mumyi Hiuoco He po3eé’s-
3ylomu y orcummesux npoonemax ... Hayxka euxpuna
KOJOCAIbHI  3aKOHU NpUpoou, HAyka wopas oooa-
POBYE HAC HOBUMU MEOPIAMU MA GUHAXOOAMU...»
(ITimmorumeaMiA, 2023: 67). FOpiit CnaBeHko mocTae
aroyIoreToM po3yMy Ta pauioHajictoMm: «Payio-
Hani3ayisa, WUPOKO 63ama AK 3a2albHUll npoyec
Hopmanizayii 100cokoi npayi U 1H00CbKUX, HAUIH-
MUMHILUX HABIMDb, BIOHOCUH, € HOCHYN 00 BUWUX
ocummesux  opm, noOYOOBAHUX HA NPUHUUNAX
posymy», — kKaxe BiH (Ilimmormmeamiz, 2023: 120).
IOpiit CnaBeHKO TiepeKOHAHWA, IO OyAb-SKi KHUT-
T€Bl NMPOOIEMH MOXKHA BHUPILIUTH 3a JOHNOMOIOO
PO3yMy, MJIaHYBaHHS Ta KOHTPOJIO 3a 3A1HCHEHHSIM
HakpecyieHUX IaHiB. CaMe Tak yuyeHHMH MiIXOAWTb
JI0 BUPIIICHHS CTaTEeBUX MOTPeO: BiH BUPIMIYE OPY-
JKUTHCh, 1 Ticist 3HalomcTBa 3 IpeH MapkeBud, ska
BUZANAC HOMY «GI0N0GiOHOI0 HA pONb Cceplio3Hoi,
po3ymHoi i npusabaueoi Opyscunuy» (IligMoruns-
Huit, 2023: 72), CnaBeHKO BHIC y CBiif rpadik moHe-
JITBHE Bi/IBiTyBaHHS ciM’T MapKkeBHUUIiB.

Bunankose 3naifomcTBO 3 Maproro Bucorbkoro
pyHHye ycraneHuii crioci6 xutts CrnaBenka. Hecro-
niBaHO s cebe mpodecop 3aKOXYEThCS Y «CMa3-
TUBY» NiBYMHY. BiH mepexuBae He BioMi oMy A0cCi
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MOYYTTS, ajie IIBUAKO YCBIIOMIIIOE, IO KOXaHHS
3aBakae cripaBi HOTo XUTTA. 3 BracTuBUM CraBeH-
KOBI paIliOHATI3MOM BiH IiJIPaxOBY€, CKIIbKA 4Yacy
BHUTPAYCHO JAPEMHO Ha 3YCTPidi 3 HIBUMHOIO: «AKull
A 6ce-maxu ocell... copox n’simv OHI6 GUKDECTIEHUX,
sanponawenux!» (Ilinmoruneanit, 2023: 222). Yomno-
BIK HaBiTh pallioHasi3ye CBOIO JIO00B a0 MapTtw,
3HEBAXKIIMBO 3ICTABISAIOUM CBO€ KOXaHHS 3 (hiziono-
rYHUM TIpoliecoM TpasieHHs: «Tenep 3podunacs
maka, K yci, 0OHOI iCmom y CRiOHUYsAX, NOPUHYILA
8 my 2ywy JICIHOK, 3 AKOI GIMH I y 3axeami GUCYH)SE.
Ls pyunayis, ye 3ueyinenns obpasy 6i0oynocs tiomy
maxk weuoKo, Wo Moo 6 Yucaxmymu, aie 6iH nooy-
mas: ‘s xce nepempasus ii”’ — i NOPiGHAHHA OIGUUHU
3 BAJCKOMPABGHOIO piuylo, WO GUNAOKOBO 6 1020
Hympowji mpanund, i SKy U020 WIIYHOK Hapeuwimi
wacaueo nepemie, 3paszy 3’ACy6ano UOMY CHPAGY
it 3acnoxoino uoeoy» (IlinmormmbHnit, 2023: 222).
Koxanuss MapTu HayKOBITIO HIi4OTO He Jano, 00 BiH
HIYOro HE CIIPOMOKHHH BiJl KOXaHHS B3SITH.

Bubip CnaBenka — Ipen MapkeBuu. Po3Bax-
JIMBa Ta MPaKTHUYHA MOJIOAA KiHKa, sika oOpasya ajst
ce0e 3pyUHUH MPUHLMIT ICHYBAHHS: «...0fCUMMSL, SIKe
mpeba cnokitiHo 1 c6i00MO MEOPUMU», — CTBEPIUKYE
repoiast (IlimmormmeamiA, 2023: 199). Llg xiHka
YiTKO po3yMie, sika MpykrHa moTpiOHa CraBeHKOBI,
Ta BUOYHOBYE CBOi CTOCYHKH 3 MOJIOAUM Ipodeco-
pPOM, Haue MapTilo B MIaxW. I[peH po3ymMHa, MUCIUTH
JIOTIYHO U TBEpe30, i TOMy 30BCIM HE IepeiMaeThCs,
KOJIM Ai3HA€eThCs Npo KoxaHHsA CrnaBeHka 10 Mapru.
Bona mobpe BuBumia Moijomoro mpodecopa, ioro
MIPUCTPACTh O HAayKH, HOr0 MparMaTHyYHi MODISOH
Ha JKUTTA I BHEBHEHa, 110 Jr000B 1o MapTu cko-
POMHHYIIA. «A4 MU 3a pegontoyii HAGUUAUCL OUBU-
MUCb HA HbO2O (KOXAHHA) SIK HA eni300 Y JHCummi»
(ITimmornmeawmiA, 2023: 200). Iper nmpobayae i mpu-
iimae FOpka 30BCiM He depe3 KepTOBHICTh, & TOMY
o mpocto abae mpo cebe Ta cBOe MailOyTHE, sKe
0aunTh y nuTI001 3 IIAHOBAaHUM MTPO(HEcopoM.

Hagite ommc xwutna KOpis Ta Iper cBiquuth mpo
CXOXKY BAady Ta YyNonoOaHHS TOCIOAAPIB: KOXHA
pid4, KOKHa JeTanb MiAMOPSIKOBaHI TPUHIUIIAM
partioHai3My Ta KOPHCTI.

OpmHrM 3 HalsiCKpaBimmMX 00pa3iB, MO BTIITIOE
imei ex3ucreHIiHOl (Qimocodii, MokHa Ha3BaTH
mpoxaBis copoOkorry JIboBy PorTepa, sixuit mocimae
y cucTeMi nepconaxiB pomany «Hesenuuka npama»
okpeMe micte. Moro ictopisi ClloBHEHa paMaTH3MY.
Y 23 poku JIboBa PorTep uepe3 3pany OpyKUHU
«0icmag cunvbHy MOpPANbHY KOHMY3il0, W0 NOKIANd
HEBUBOOHI CNiOU HA BCe 1020 NOOAIbULE HCUMMIA
(Ilimmornmeamid, 2023: 49). lle cramo mpUYHHOIO
HOTO0 3aMKHEHOCTI Ta 30CEepeKeHOCTI Ha CcoOi.
Po3pany JIboBa 3HAWIIOB y YATaHHI «KHMKOK JIFOI-
CHKOi MYZIPOCTi» Ta 3amuCyBaHHI CBOIX BUCHOBKIB
micast mpounTaHHA. JIboBUHI «adopuzMm» po3cH-
IaHl MO BCbOMY pOMaHy: «Mooicnugocmi KOAICHO20
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senuyesHi... Benuki 1roou — ye mi, wo euxopucmanu
ceoi moocnusocmiy  (IligmormneauE, 2023: 44);
«Bca piu y mim, wob snamu cebe, a 3Hamu cebe
Hatgasicye... HCUMmMs BIOXUNAE OYMKU 8i0 caM0O20
cebe...» (Ilimmormneauii, 2023: c. 44).

Komu JIboBa 3akoxyeTrbcst B Mapty Ta posyMie,
[0 KOXaHa ’KiHKa He BIAIOBIJA€ B3a€MHICTIO, BiH
o0upae «MeHIy TpaBMy» 3apa3, W00 YHHKHYTH
Oinpmoro Oomo B MaiiOyTHhOMY. Buxin, sikuii 3Ha-
xomuTh repoi, B. IlinmMoruneHui mporoiomrye Ha
camomy nouatky: «fOpisi Cragenxa mpeba 0oKoHue
nosuatiomumu 3 Mapmoro, ye 30a6aiocs omy 0oge-
Oenum ez doxaziey» (Ilimmormmenuii, 2023: c. 49).
Komu repoit npuxoauts 10 KiMHaTH Maptu i po3y-
Mi€, 0 BOHA 3aiiHsATa CiaBeHKOM, BiH JIMIIE PO3-
BEPTAETHCA 1 iizie, He BiZICTOIOI0YM BJIACHOTO LIAHCY.

Hocnigauku tBopuocti B. IliamorumsHOTO Mpo-
MOHYIOTh CBOI iHTeprperamii modyTTiB JIkoBH 10
Mapru. Ha nmymxy 1O. Illepexa, JIpoBa n1r00UTH
Mapty «KOXaHHSAM-TIPUS3HIO 1 KOXaHHSM-BiJaHi-
ctio» (Illepex, 1978: 116). [lo cX0XUX BHUCHOBKIB
npuxoauts O. [anera, onucyroun cnomisaanHs JIbo-
BOIO cTOoCyHKIB IOpist Ta MapTu K «Ma30XiCTHYHY
Hacoiomy» ([amera, 2003: 19). V cucremi Xut-
teBoi dimocodii JIboBu m060B 10 Maptu — 3aiiBe
NOYyTTs, BOHO MyuuTh Porrepa. JIpoBa Bimguysae,
o mouyTTs 10 Maptu € pyitHiBHUMHE. [loTpebyroun
1mo30aBlIeHHs BiJ eMOILUMHOI 3ajiekHocTi, JIboBa
o0Oupae KOHKpeTHi 1ii: 3HaiiomuTh Mapry 31 CiaBeH-
koM. CrnoBa npowmanHs JIboBu 3 MapToro CTaBIsTh
YiTKYy Kparky, repoid (pi3sudHO BiAISE€THCS BiJ JIKe-
pena emouiiiHoro Oomro. Ha Hamry aymKy, B LIbOMY
BOA4YaeThCs MparMaTuIHuid Ccrocio mo30yTHCs Biac-
HUX CTPaKAaHb Yepe3 HepO3AiIeHe KOXaHHS.

Annpiii besnanbko — MapTHH Ha4aabHUK, TPEJI-
CTaBHMK 1HTEJNEKTYaJbHOI BEpPCTBH MiLAHCTBA.
besnanbko xapakrepusye cebe SK IOAHHY «O0e3i-
neiiHy». YoJI0Bik Ha BUTPUMYE CIIUIKYBaHHS 3 POAU-
HOIO. ABTOp BKJagae B HOro ByCTa cJOBa IpO Te,
0 BiH 3aHAATO Mi3HO 30arHyB, IO «HaUOLILULA
10608 0o Oimeti — ye ne mamu ix» (IligMorumb-
Huil, 2023: 217). besnanbko BiAMTOBXHYB BIACHOTO
CHMHa, HEMOB HemoTpiOHy pid. [y domoBika HOp-
MaJIbHE I aIeKBaTHE XKUTTS — 1€ JKUTTA Oe3 mpuB’si-
3aHOCTEH, TOMY W HECHOMiBaHE MOYYTTs] KOXaHHS J10
Maptu, BiH cHpUiIMae 3 MOAMBOM, aje IO0-CBOEMY
HamaraeTbcsl 3anuusaTucs 1o Hei. Kopuctyrouuch
CIIy>)kOOBHUM CTaHOBHUILIEM, be3najbko BIAIITOBYE
JUIs  JIBYMHU Kap €pHE 3pPOCTAHHS, IiBUILECHHS
3apo0iTHOI IIaTH ¥ pa3 Ha TPHU MICALl HaJCHIIAE
PO3KIITHUKA OyKeT KBITiB. Y CHCTeMi IiHHOCTEH
AHnpis be3manpka mporo JO0CTaTHRO, MO0 JIiBYMHA
noroauiack OytH 3 HUM. He muBHO, mo micns Bij-
MOBH MapTH Ha4yaJIbHUK CTAaBUTHCS O HEl 3 Hella-
HOIO YKOPCTOKICTIO — 3BUIBHSIE 3 POOOTH, T030Y-
BAlOYHCh JIIBYMHHU SIK 00’ €KTa, SKUW MOPYIIye HOTO
JyIIeBHUH KOMQOPT Yepes MOCTIHHY MPUCYTHICTb.



Koomneparop [laBux CemenoBuu [BaHuyK — cycin
MapTu — penpe3eHTy€e MILIaHChKY BEPCTBY CYCIHiJIb-
CTBa, OFHAK HOTO KYIBTYpPHHH Ta OCBITHI piBEHBb
3HAYHO HWDKYMA MOPIBHAHO 3 IHIIMMH TIPEICTaBHHU-
KaMH LbOTO MPOLIApPKy. Moro craBjieHHS 10 Blaau
3yMOBJICHE JIMILIE ONHUM-€IUHUM KpPUTEpIEM —
MOLIYKOM BUTOAM. ABTOp poMaHy BKasye, mo JlaBua
CIIOYaTKy BTpAaTHUB poOOTy uepe3 Te, o BiAOymocs
CKOPOYEHHS IITATiB, TOMY W HE JIyKe IIaHye pajsH-
CBbKY BIJIaAy, aje e JMIIC Ha 1o4aTKy. A Aaii, Kojau
BiH 3HaXOAMWTH HOBE MicIie poOOTH, TO HOTO TOTIISIINA
paaMKaIbHO 3MIHIOIOTHCS W BiH TOBOPHUTH 30BCIM
iHIe: «A npomu moeo, wob éracme aasmu. Axuo
mu uyecHull, eracme npo mebe He 3a0yde, i om 1,
npumipom, noayuug ooaxchocmovy  (IlimMornib-
HuH, 2023: 4). B. [ligmMorunsHui moka3ye B pOMaHi,
mo /JlaBun CemeHOBHY, MO CYyTi, € JIOAMHOIO 0O€3
YITKMX MOpaJbHUX 3acai, JIOAMHOO, IO 3/1aTHA Ha
il BUMHKH, JIIOAMHOIO, IO 34aTHA HA HaKJICIH.
[IpukmMeTHO, 1m0 y HOAPYXKs IBaHUyKIB JuIe OnHA
TUTHHA, A0YKa AJna, TOMy MO OisbIe MaTh miTeil
«Hisak He mooicHa. [poweti mano» (Ilimmoruib-
Hui, 2023: 34).

SIckpaBUM TIpEICTAaBHUKOM IHTENITEHIli B Iep-
LIOMY IOKOJIIHHI, 5IKa «BHUIILIA 3 HAPOAY», € MOJIO-
it imxenep mutpo CraitHU4YWi, MOIOAIINK CHH
NepesiCIaBCHKOTo KOBaJsl M mpaii. HaBuanus y Bumi
JaBajiocs oMy BKpail BaykKKO: HO30yBIINCH CTHIICH-
nii, JIMutpo 3apoOisiB Ha KUTTA (PI3UTHOIO Tparieto,
ajie Bce-Tak He TIOKMHYB HaBYaHHS 1 37100yB OCBITY
iHKeHepa. ABTOp XapakTepusye HOro siKk «uaciugy
U YiIbHy HAMYpPy, WO 8 HeWacmsax milbKu 3a2apmo-
gyromuvcs i 3 Hesoaui 3000Y68ai0Mb HOBY GNEPMICHb
00 bopomvouy (Ilinmornnpanit, 2023: 102).

3anuusgHas CraliHudoro g0 Maptu — ue sickpa-
BHU TIPUKJIAA TOTO, SIK 1l€0JIOTis partioHamizartii
30iHIOBaNIa CTOCYHKH MIDXK IIFOJBMH, BTHCKYIOUH
ix B mmaHoBwii cxematm3Mm. Sk i FOpiit CraBenko,
Jmutpo migxomuTh A0 mumoOy 3 JOBOJI Tparma-
TUYHUMH KPUTEPisSMH, 30KpeMa, BBa)Kae€, L0 OAPY-
JKyBaTH BapTo 0Oe3 0coOnMHMBOi JIOOOBI: «uLit0Oy
6 Hawi uac 0y0yeamu HA KOXAHHI He MOJICHA»
(ITigmormmeaME, 2023: 54). Ximonens 3asBIIse, 10
TOH, XTO JKMBE CHOTOAHI MpisMH, NPUPEUYCHUH Ha
3aru6esns. AOCOIIOTHO B PYCIIi PUTOPUKH PATHCHKOT
Bragu [mutpo CraliHnuuil 3ameBHsie Mapty, 110
Ul IUTI00y KOXaHHsI 3aiiBe, TOJOBHE — HAsBHICTb
CHTBHUX iHTepeciB 1 B3aemHa moBara. OCHOBHa
MeTa nuody aast CrailHMYOro — 1e norpeda mojo-
nmatu nemorpadiuHy Kpusy, TOOTO cyTo iziono-
IYHUM acHeKT PO3MHOXKEHHS. JIMUTpO mepexoHa-
HUH, Mo AiTeld TpebGa HapOMKyBaTH IT'SATh 1 HaBIiTh
oinpine: «Tym makuil po3apaxyHoKk: 080€ nompe,
080€ 3acmynac 6bamvKis, a 0OHe — ye YUCmull npu-
oymox kaacy ma wuayii...» (Ilimmorunpanii, 2023:
105). AMATpO HE MOXKE yCBITOMHUTH MapTI/IHOl 3ars-
TOCTI LIONO KOXaHHS 1 BBaKae, L0 JiBUMHA KUBE
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«cmapumu OukyHcokumu noenaoamuy (Ilimmorumb-
Huil, 2023: 127). He 3narHuii npuidHATH BiAMOBY BiJl
MIBYMHH, HEJABHIM 3aIMIJIBHUK BYMHSE HET1IHO:
Oossiue 3amamye Mapti pyKy, OPUMYLIYIOUH CTaTH
nepeq HUM Ha KoniHa. [Imurpo CraiiHuuwmii ompasy
K OAPYKY€eThCs, 00 3aXOIUICHHN ie€r0 TMOOyA0BU
HOBOT'O CYCHIJIbCTBA, BaXKJIMBUM €JIEMEHTOM SIKOTO
€ D00 — CITUTKA YOJIOBiKa M JKIHKH 3apajll HapoJ-
JKEHHS 1 BUXOBAHHSA JITEI.

[TokazoBo, mo came Jmurpo CrallHuumii ik Hail-
XapaKTepHIIINI NPeICTaBHUK TOrOYacHOIO CYCIIiIb-
cTBa noBimomisie Mapti mpo oxapyxenns FOpis Cra-
BeHka. OHOYaCHO JiBYMHA Ji3HA€THCA, 10 IMUTPO
TEX OIPYXKHBCS, SIK BUSIBIETHCS, 3 POAMUKOIO IpeH
MapkeBuu. Takum umHOM, i CnaBenko, i CraitHu-
YU, X0U 1 HAJIeXKATh JI0 PI3HUX COIIAIbHUX ITPOIIap-
KiB TOTOYaCHOTO CYCHIJIbCTBA, ONHHSIOTHCS BpeLl-
Ti-peluT MOB’SI3aHUMH CIMEHHUMH y3aMH B OJHOMY
pomoBoMy «rHi3II». Lliero MaleHBKOIO JeTajuTo
aBTOp TMIJIKPECIIOE€ iXHIO CXOXKICTh: IparMaTU4Hi
MONIAAM Ha KUTTA 3BoaATh CrnaBeHka Ta CraiiHu-
YOro Pa3oM.

Jlina, xomera Maptu Bucompkoi, BHUXOAHUTH
3aMik, 00 Tpeba «IKOCh KUTH». MapTy AHMBY€E Take
CTaBJICHHS A0 LUTIO0Y, Bpa)kae IpoLec HOro pee-
cTpamii mix yac mepepBH Ha poOOTi, 00 aiBUYMHA
CTaBUTBHCS 10 3aMDKXKS SIK 10 BEJIMKOTO TaiHCTBa,
OCBSIYCHOTO JIIOOOB 10 Ta LIEPKOBHUM OOpSAOM, a HE
YeproBoi 3aIUIaHOBAHOI CIIPaBH.

BuchHoBku. OTxe, KOXEH i3 IpOaHaIi30BaHUX
NEPCOHAXIB TUM YH IHIIMM YHWHOM BHSBIISIE IEB-
HUIl TparMaTusM y BUMHKAX. Hasitp Taki poman-
THYH] HepCOHa)I(l SIK MapTa 1 JIboBa, mompu CBOIO
eMOLIHICTD 1 CHpHMOBaHICTL JI0 BUCOKHUX imealiB,
30aTHI 70 MparMaTMYHOTO IiIXOAy, HEpIl 3a Bce
Y CKIIAJIHUX JKUTTEBUX CUTYaLisIX.

Konmu MM roBopuMO Npo mparmMaTduHy MOAEIb
OyTTs, TO, IIEPIL 3a BCE, HAETHCS PO TUIl EK3UCTEH-
[iHOT TIOBEIIHKY, 3a SIKOT 3paKyEThCs JIIOMISHICTh
B co0i. Tak, cBitorsin FOpis CrnaBeHko mependa-
ya€ MOBHUM PO3YMOBHMH KOHTPOJIb Haja AYXOBHOIO
1 TinecHoto cdepamu xuttTs. [locrate Ipen Mapke-
BUY TAKOXX MAa€ PHUCH IparMarusMy, y TOMY YHCIi
i y moOoBi. Anupiii besmanpko — mrogmHa 0e3
MOpAJILHUX  3acal. I[MI/ITpo CrailHUuuii — mnpak-
THK 1 MaTepiaJiiCT, SIKHH He TiJIbKM BOauae KOPUCTD
y 3BHYHMX pedax, aje i KOXaHHS TEX IepPeBOIUTDH
JI0 11i€1 IUTOLINHM.

[lepcriekTHBH AOCIIAKEHHS MTOJSTAOTh Y MOJalb-
IOMYy BHUBYEHHI 1HIIUX Mojeedl OyTTs (E€K3UCTeH-
MiAHOT Ta TICHMXOAHANITHYHOI), TPEICTaBICHUX
y pomani «HeBenuuka apama, a TakoXX y KoMIapa-
TUBHOMY aHalli3i MparMaTu4HOl MOJIeIIi Ha Marepiai
iHmmx TBopiB Banep’sHa IlinmMorunbHoro. 1likaBum
BUJIAETHCSI TAKOXK 3ICTABJICHHS XYAOXKHIX CTpaTerii
MMCbMEHHHUKA 13 3aralbHOEBPOIEHCHKUM MOJEPHICT-
CbKUM KOHTEKCTOM.
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VY crarti 30ilCHEHO KOMIUIEKCHUH aHaji3 BepOamizaiii KOHIENTY
I'AHICTD B ykpaiHChKOMY Ta aHDIIKCHKOMY MeAiaJucKypci. AKTyaJIbHICTh
JIOCII/DKEHHST 3yMOBIIEHa TOTPe0O0I0 BHUBYEHHSA KYJIBTYPHO-€MOLIHHOTO
Ta TIOHATTEBOTO HAIMOBHEHHS KOHIENTIB, $KI BiJI0OpaKarOTh COIliaJIbHI
LIHHOCTI, MOpaJibHI OPIEHTUPU Ta € KIIOYOBUMHU Yy CY4YacHOMY Mefia
nuckypci. OcHOBHa MeTa pOOOTH MOJIArae y TOPIBHSAHHI CIOCOOiB
BepOanizanii konuenty ['TJHICTD y anrmiiicekiit Ta ykpaiHCbKiii MOBax Ha
OCHOBI 1HTEIPOBAHOIO CJIOBHHUKOBOTO Ta KOPIIYCHOIO aHali3y, IO J03BOJISE
OJTHOYACHO BHUSBUTHU SIK JIEKCUUHY pENpe3eHTalil0 MOHATTSA, Tak 1 ioro
peasibHi BXXUBaHHS Y MeIIHHOMY CEpeIOBHIII, 30KpeMa y HOBUHHUX TEKCTaX.
Merononoriss JOCHi/KeHHA Iependadae JeTaJbHUN aHalli3 BU3HAuYCHb
KOHLIENITY y CY4YaCHUX TIyMayHMX CJIOBHUKAaX YKpaiHCBbKOI Ta aHMIIHCBHKOT
MOB, BHOKPEMJICHHA KJIIOYOBHX CEMaHTHYHUX KOMIIOHEHTIB, MOOYIOBY
CHHOHIMIYHMX pAIB 1 OLIHKY 4YacTOTHOCTI IXHBOIO BUKOPHCTaHHS
y kopmycax. [IpoBegeHO KOHTEKCTyalbHHH aHaji3  pemnpe3eHTrauii
konuentiB ['TAHICTB/DIGNITY y xopmyci ykpaincbkoi moBu ['PAK Ta
aHrioMoBHOMY Kopryci News on the Web. Le 103BonMII0 BUSBUTH KOJIOKAITi
Ta TUIOB1 KOMYHIKaTUBHI (D)YHKIIi KOHIENTY B PI3HUX >KaHPax MeJiaTeKCTiB.
Takuii TiaXiJ J03BOJWB MPOCTEKUTH SIK KOTHITHBHI, TaK 1 KyJBTYpPHO-
emouiiini acriektu BepOanizauii [TAHOCTI y aBox moBax.

Pesynsraru nokasainu, mo konuent I'TITHICTD B ykpaiHchkiii Ta aHITiCHKIT
MOBax Mae CIIbHY 0a30By CEMaHTHYHY CTPYKTYpy, ajie BiApI3HAETHCS 3a
CTHJIICTUYHUMH, €MOLIHHIUMU Ta COLIOKYJIBTYPHUMH BiITiHKaMH. 30KpeMa,
AQHDIIKACHKI TEKCTH JEMOHCTPYIOTh TEHJEHII0 10 Oulbll (OpPMaIbHOTO
1 HOpPMaTHBHOIO BHKOPUCTAHHS MOHSTTA, TOAl SK YKpalHChKI MeIiaTeKCTH
B1I0OpaXaroTh MIMPIINK CHEKTP EMOLIWHUX OIIHOK Ta I1HJAMBIIyalbHHUX
1 COLllaJIbHUX KOHOTALIH.

BHCHOBKM  JOCHIIKEHHS  MiJKPECIIOIOTh  BAXKIUBICTH  MIKMOBHOTO
MOPIBHSUIBHOTO MiIXOAY ISl NIMOIIOTO PO3YMIHHS KOHIIETITIB SIK KyJIBTYPHO-
KOTHITUBHUX CTPYKTYp Ta BIJKPHBAaIOTh TEPCHEKTHBH  MOJAJBIIMX
JOCII/KEHb y cdepi KOTHITUBHOI JIHTBICTUKH, JIHTBOKYJIBTYpPOJIOTii Ta
Me/liakOMyHiKallii, 30KpeMa y KOHTEKCTI aHajiily eMOLIHHUX 1 COLialbHO
3HAYyIIUX KOHLEMNTIB Y Cy4aCHOMY MeIialucKypci.
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This article presents a comprehensive analysis of how the concept of
DIGNITY is verbalized in Ukrainian and English media discourse.
The relevance of this study lies in the need to examine the cultural,
emotional, and cognitive dimensions of these concepts, as they embody
social values, guide moral standards, and play a crucial role in contemporary
media discourse. The main objective is to compare the ways in which dignity
is expressed in English and Ukrainian, utilizing integrated dictionary and
corpus analyses. This approach enables the identification of both the lexical
representation of the concept and its actual usage in media environments,
particularly in news texts.

The methodology includes a detailed analysis of concept definitions
in modern Ukrainian and English dictionaries, identification of key
semantic components, construction of synonymic series, and evaluation
of their frequency of use in corpora. Contextual analysis of the concepts
DIGNITY/TIJHICTb was conducted using the Ukrainian corpus GRAC
and the English corpus News on the Web. This enabled the identification
of collocations and typical communicative functions of the concept across
different media genres.

The results showed that the concept of DIGNITY in Ukrainian and English
shares a common basic semantic structure but differs in stylistic, emotional,
and sociocultural nuances. In particular, English texts tend to use the term
in a more formal and normative way, whereas Ukrainian media texts reflect
a broader spectrum of emotional evaluations and individual and social
connotations.

The study’s conclusions emphasize the importance of a cross-linguistic
comparative approach for a deeper understanding of concepts as cultural-
cognitive structures and open up prospects for further research in cognitive
linguistics, linguoculturology, and media communication, particularly in the
analysis of emotionally and socially significant concepts in contemporary
media discourse.

Beryn. CyvacHuil MenianpocTip € oJHUM i3 Hald-
MOTYXHIIIMX CepeloBHUI (HOPMYBaHHS CYyCIIIbHOL
CBIZIOMOCTi, y SKOMYy BiOyBa€ThCsl aKTyaji3awis
KIIIOYOBHX LIHHICHUX KOHUENTIB. Sk 3a3Hauae Mepi
TanOort, «3HaueHHA Meia B Cy4acHOMY CBITI € 0e3-
CyMHIBHUM. [1J11 OKpeMUX BEPCTB CyCIiJIbCTBA Meia
3HAUHOI0 MIpOI0 3aMiHMJIM cTapi iHCTHTYLii (Taki
SK LEpKBa 4d NMPO(CHUIKK) SK OCHOBHE IKEPEIIo
po3yminns cBity» (Talbot, 2007: 3). Meniaguckypc,
30KpeMa HOBHHH, PO3IISAAETHCA 5K  «OCOOIUBA
¢dopma couianbHOi, IHCTUTYLIMHOI  MPAKTUKW»
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(van Dijk, 1988: 176), 1110 BOJIOJIi€ BUCOKUM PiBHEM
NepCya3uBHOCTI, 3[aTHa BIUIMBAaTH Ha (hopMyBaHHS
MOBEAIHKH, CBITODIIAY Ta IIHHICHUX OPIEHTUPIB
cycminberpa (ILssHKOBCHKE, 2022 185).

BaxnuBy ponb y mocnigkeHHi BepOaiizamii KoH-
LENTiB BiAIrpaloTh KOPITYCHI TEXHOJOTi, OCKIIbKH
BOHU YMOXKJIMBJIIOIOTH TOETHAHHS SKICHUX 1 KiJib-
KICHAX METOJIB, IO 3a0e3rneuye 00 €KTUBHICTH Ta
HIMPOTY OXOIUICHHSI KOHTEKCTiB peamizaulii KoH-
uenty (Romanyshyn, 2020: 473). Sk migkpecitoe
ITon beiikep, KOpPIyCH JJO3BOJSIIOTH aHAIi3yBaTH



3HAYHY KUIBKICTh TPUKIAIIB JUCKYPCY, BUSBISIOUN
TUIOBI CTPYKTYpH Ta CMHUCIM HOPSI 13 JIOKalb-
Huvu 3HadeHHsSMH (Baker, 2006: 233). Benmkuit
o0csAT JHTBAaIBHOTO Marepialy “Iae 3MOTy YHUK-
HyTH Cy0’eKTHBHOCTI mocuigauka”  (JleBueHko,
2017: 237), mo migBUIIYE 00’ €KTUBHICTH 1 TOCTOBIp-
HICTH HOCHIIKCHHS.

Y cydacHHX IHTBICTHYHHX CTYmisIX JIOCIi-
JDKCHHS KOHLENTY SIK KJIFOYOBOTO €JIEMEHTa KOr-
HITUBHO{ IIIHTBICTHKH € OHUM 13 TPOBITHHUX
HampsMKiB. Y HayKoBOMY BHMIpi IX po3misia-
0T SIK MEHTalbHI CTPYKTYpH, LIO OB s3aHi
3 Kareropusali€l0 Ta KOHLENTYaJIbHUMH CXEMaMH
(Geeraerts & Cuyckens, 2012), «KJIFOY0BHUMH CJIO-
BaMM», KOTPi PENpPE3eHTYIOTh KyJIbTYpHO 3HAuyIi
mousttss  (Wierzbicka, 1997),  crpykTypoBaHUMH
3HaHHAMH Tpo THnoBi cutyamii (Filmore, 1982),
a TaKoX SK CIIOBECHO BHpak€HI 3MICTOBI OfH-
HUIl CBIIOMOCTi, Y SKHUX ITOEIHYIOTHCS TTOHSTTEBE
Ta JiHrBOKynsTypHe Havana ([Ipuxompko, 2008;
CepebpsiHchKa, 2019).

Hocmimkenns BepOanizanii kornenty ['TITHICTh
B YKpalHCBKOMY MemiaaucKypci HalOyBae 0coOmH-
BO1 aKTyaJIbHOCTI B yMOBaX 30poOiHOI arpecii mpotu
VYkpaiHu, KoM TeMa HaIliOHaJIbHOI iIEHTHYHOCTI Ta
MOpaJIbHUX LIHHOCTEH BHXOOWTH Ha NEPIIMN IUIaH
y rpoMajackkomy crnpuiHATTI. OcoOnuBoi Barum us
npobnemarnka HaOyma micis Pesomtorii ['imHOCTI
(2013-2014 pp.), sKa yTBEepaWIIa TOHATTS TIAHOCTI
SIK TIEHTPAIbHY CYCHUIBbHY IiHHICT. [lopiBHSAIBHMIA
anauiz BepOamizanii koumenrty ['TIHICTb B ykpain-
CHKOMY Ta QHIJIOMOBHOMY MEJIalpocTopi Aa€ 3MOTy
BHSIBUTH KYJIBTYpHI BiIMIHHOCTI y HOTO perpe3eHTa-
11ii, 30KpemMa 3 OISy Ha Pi3Hi COIiaIbHO-TTONITHIHI
YMOBH, B SIKUX MepeOyBatOTh BiAMOBIAHI CITITHHOTH.

MeTto10 pO3BIIKA € TOCHITUTH BepOaizalio
koHuenty I'TJIHICTb y cydacHOoMy ykpaiHCBKOMY
Ta AHIJIOMOBHOMY MeIiaANCKypcli 3 BHUKOPHCTaH-
HSM KOPIYCHOTO MigXOAY, & TaKoX BHU3HAUYUTH
0COOJIMBOCTI WOTO JIEKCHMKO-CEMaHTHYHOI peaiza-
1ii B pi3HUX KyJAbTYPHHMX KOHTEKCTaX. [nsg 1poro
HeoOXi/IHE PO3B’SI3aHHS TAKUX 3d80AHb. TIPOBECTH
JIEKCUKO-CEMAaHTHUYHUN aHalli3 CIOBHUKOBUX nedi-
minid konmenty ['TJIHICTB/DIGNITY; nocmigutn
BITHOCHY YacTOTy B)KMBaHHS JIEKCEM, LI0 peaisy-
tote koHrent ['TJJHICTB/DIGNITY; mpoanamizy-
BaTH PENPE3CHTATHBHI KOHTEKCTH 3 KOPIIyCiB, IO
LTFOCTPYIOTh MOBHI 0COOIMBOCTI BepOamizaiii KOoH-
LENTy B YKPAiHCHKUX Ta aHIIIHCBKUX Melia Tek-
CTax; MPOBECTH TOPIBHAIBLHUN aHaNi3 Pe3yNbTaTiB
JUIsL ABOX MOB.

Marepian i meroau nociaimkenHsa. Marepia-
JIOM JIOCIIJKEHHSI CTajdM TEKCTH Cy4acHOTo Meli-
aINCKYPCy YKPAiHCBKOIO Ta AHMIIHCBHKOIO MOBaMH,
sKi MICTIThcs y [ eHepallbHOMY peTrioHaJbHOMY
AHOTOBAaHOMY KOpPIMYycCi yKpaiHChkoi MOBH (TIiaKOp-
nyc Media), mo oxorutroe nepion 2014-2024 poxis
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(M. IlIBemoma, P. ¢pon Bampnendensc, C. Spwrim,
A. Pucin, B. Crapko, T. Hikonaenko, A. Jlykarmies-
cekuid Ta iH., 2017-2025), ta xopryci News on the
Web, sikuii MICTUTH aHIJIOMOBHI HOBHMHHI TEKCTH 3a
nepion 2010-2025 pokiB (Davies, 2013—). Obuasa
KopnycH (OKYCYIOTBCS Ha MyONIMUCTHYHUX KaH-
pax, MICTATh BENHKi OOCATH aKTyalbHHUX TEKCTiB,
PErYJIIPHO OHOBJIIOIOTHCS Ta HAAAIOTh IHCTPYMEHTH
JUIs TIOLIYKY 3a KJIFOUOBHMHM CJIOBaMH, aHaji3y dac-
TOTHOCTi, KOJIOKaliii Ta KoHTekcTiB. llompwm Bif-
MIHHOCTI y CTPYKTYpi Ta criocobax aHoTailii, BOHU
€ 3ICTaBHUMH 32 YaCOBHMH PaMKaMM Ta XaHPOBOIO
CIIPSIMOBAHICTIO, @ TOMY MIXOMATh JUISI MIXKMOB-
HOTO TTOPIBHSJIFHOTO aHami3y. Y Tparli 3acTOCOBaHO
CEMaHTHKO-TIEKCUKOTpapiyHUi  aHaii3 3 METOI0
BU3HAYUTU Ta YTOUHUTH CEMAHTUYHUI 3MICT KOH-
nenty ['IJIHICTB/DIGNITY Ha ocHOBi aBTOpHUTET-
HUX TIIyMauHUX CJIOBHHUKIB, a TaKOX LI0O0 BUSBUTH
HOro KJIFOUOB1 CMHCIIOBI KOMIIOHEHTH. Pa3oMm 3 Tum,
BUKOPHUCTaHO KOPITyCHUH aHaji3 A JOCHiHKECHHS
YaCTOTHOCTI, KOJIOKAIIii Ta KOHTEKCTIB y>)KHBaHHSI.

Pe3yabratn Ta odroBopenns. TiymadHi CioB-
HUKWA BiOOpakaloTh yCTalieHy JIEKCHKOTpadidHy
IHTEpIIpeTaIio cioBa, Mo chopMOBaHa Ha OCHOBI
HalllOHaJIbHOT'O MOBHOTO JOCBily Ta KyJBTYPHHX
ysiBiieHb. [ledinimii GikcyroTh OCHOBHI CeMaHTHYHI
KOMIIOHEHTH, SIKI CKJIQAalOTh 3HAUYCHHs OIMHUILI,
1 J03BOJISIIOTH OKPECIMTH KOTHITUBHE SIIPO KOH-
nenty. OcoOnmmBOi aHANITHYHOI IIHHOCTI Haly-
Ba€ KOHTPACTUBHE AOCTIKeHHS NeiHIlid y JBOX
MOBaxX — yKpaiHCHKiIf Ta aHTIIHCHKIA, OCKLIBKH IIe
BiIKPUBAE MOJJIMBOCTI JJIsi TIMOWHHOTO TIOPiB-
HSIHHS [[IHHICHUX OPI€HTHPIB, CEMAaHTHYHUX aKIICH-
TiB Ta KYJBTYPHHUX KOJIiB, TIOB’S3aHUX 13 KOHIIETITOM
I'AHICTD.

VYKkpalHChKi TiyMayHi CIIOBHHKH ITOJIAIOTh TaKi
BusHaueHHs1 nekcemu ['TJIHICTb: «I. Cykynuicmo
PUC, WO Xapakmepuzyiomv NOZUMUGHI MOPANbHI
axkocmi. 2. YceioomuenHs MH0OUHOK CB0O€I epomao-
cbKoi 8azu, epomaocvkozo 0008’a3xky»  (CIOBHHUK
yKpaiHcbkoi MoBU: B 11 Tomax, 1971: 65; Benukuit
TIYMauHUU CJIOBHUK yKpaiHChkoi MoBH, 2005: 116;
Benukuil TmymMauHuil CIIOBHUK Cy4acHOI YKpPaiHChKOT
MoBH, 2005: 236); «l. cykynHicmb GUCOKUX 5KO-
cmetl K020-H., @ MAaKoC YC8iOOMICHHS, NOBANCAHHS
yux axocmei y cobi; 2. docmoincmeoy (Bemukuit
TIYMauHUW CJIOBHHMK CYYacHOi YKpaiHChKOi MOBH,
2009: 189); «l. cykynuicms puc, wo xapaxmepu-
3YI0Mb  NO3UMUBHI  MOPANbHI  AKOCMI,  2IOHICMDb,
docmotiHicmb, 00CmMoOiHCmB0, nosaza, 2. Yc8i0oM-
JIeHHST TIOOUHOI CBOEL 2POMAOCHKOI 8acu, 2pomao-
CcbKo2o 0008 ’3Ky, camonosaea, eirache a» (HoBuit
TIIYMadHUHA CIIOBHUK YKpaiHChKOi MoBH, 2004: 429).
3rigHo 3 nuMU AediHIiAME, SAPO KOHIIENTY MOKHA
3BECTU A0 TaKUX KIIOYOBUX CMHCIIOBUX €JIEMEHTIB:
1) MopanpHa SAKICTH (BHCOKI PHCH OCOOHCTOCTI);
2) camomoBara (BHYTPIIITHE YCBIJOMIJIGHHSI BJIAcHOI
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BapToOCTi); 3) rpomMasHChKA CBIIOMICTH (coIliabHa
TTO3UIIisl, YCBiIOMIIEHHSI 000B’s13Ky). TakuM 4HHOM,
yKkpaiHcbka Jexcukorpadis penpesentye I'IJIHICTb
sk OaraTOBHMIipHE SIBHINE, IO TOETHYE 1HAWUBIIY-
aTbHO-ETUYHI Ta COIiaJThHO-MOPAJIbHI aCTIEKTH.

AHTJIOMOBHI TIyMadHi CIOBHHKH TIOAAIOTH TaKi
Bm3HaueHHs nekcemu DIGNITY: “1. Calm, serious,
and controlled behaviour that makes people respect
you” — CnokiliHa, cepiiosHa i cTpuMaHa MOBEIIHKaA,
0 BUKIUKAaE ToBary iHmmX, ‘2. The importance
and value that a person has, that makes other people
respect them or makes them respect themselves” —
3HauymicTb 1 WiHHICTB 0COOM, IO 3YMOBIIOE
moBary 3 Ooky iHmmx abo camomnoBary (CED);
“l. The ability to behave in a calm controlled way
even in a difficult situation” — 30aTHICTh CTPUMAHO
MTOBOAMTHUCS HABITh Y CKIIATHUX oOCTaBUHAX, ‘2. The
fact of being respected or deserving respect” — ®akt
HasBHOCTI TIOBarW 4M 3aciyru Ha Hel, “3. A calm
and serious quality” — CriokifiHa Ta cepiio3Ha puca
xapakrepy (LDOCEO); “1. Formal reserve or
seriousness of manner, appearance, or language” —
Odimifina cTpuMaHicTh a00 CEpHO3HICTH MaHEpH,
30BHIMIHOCTI 4u MOBH, ‘2. The quality or state of
being worthy, honored, or esteemed” SxicT
abo cran OyTH TiIHWM TMOIIAHW, YECTI YM TIOBArd,
“3. a) High rank, office, or position” — Bucoxnit
panr, mocana abo craHoBuine, “b) 4 legal title of
nobility or honor” — YOpUIWYHUNA TUTYN NLISXET-
HOCTi un 4yecti (MWD); “1. If someone behaves or
moves with dignity, they are calm, controlled, and
admirable” — TimHa mDOBEIIHKAa AacOIIIOETHCI 31
CTIIOKOEM, CTPHMAaHICTIO Ta ToBaroto, “2. If you talk
about the dignity of people or their lives, you mean
they are valuable and worthy of respect” — I'inHicTh
TPaKTYEThCA SK IIHHICTH JIIONWHU Ta ii TpaBO Ha
noBary, “3) Your dignity is the sense that you have
of your own importance and value” — Ocobucra Tin-
HICTB SIK yCBiloMIIeHHsI BiIacHOi IiHHOCTI (COD).

3rifHO 3 IMMH BHU3HAYCHHSAMH, SIAPO KOHLEOTY
DIGNITY cxmagarors: 1) BHyTpimmHS I[iHHICTB
Ta camorioBara (self-respect, a sense of one’s own
importance); 2) collialbHa TIOBara Ta BW3HaHHS
(being worthy of respect/honour); 3) crpuma-
HICTB, CITOKIii, cepilo3HicTh moBenmiHku (calm and
controlled behaviour); 4) IHCTHTYWIHHUN CTa-
Tyc/3BaHHA (rank, title of honor) — BU3HaUEHO
y Merriam-Webster Dictionary. LleHTpansanm
sapom koHmenty DIGNITY B admmiiicekiii MoOBi
€ TIOETHaHHS MOPaJIbHOI BapTOCTi 0coOM Ta ii 37atr-
HOCTI TIOBOJIIUTHCS 3 TIJHICTIO B PI3HUX JKUTTEBHUX
CUTYyaIlisiX. AHITIOMOBHA JIEKCHKOTpadisi pemnpeseH-
tye DIGNITY sk OaratoBUMipHHIA KOHIIENT, IO
MTOETHY€ MOPAJIbHY BapTiCTh, MTOBENIHKOBI SKOCTI Ta
COIIaTFHIH/IHCTUTYIIIHHUI cTaTyC.

[opiBHsUIBHMN aHaJII3 TOKa3ye, L0 KOHLENTH
I'NJAHICTb i DIGNITY o3HauatoTh BHYTPIIIHIO

“Folium” Ne 7 (2025)

IIHHICTh OCOOMCTOCTi, CaMOIlOBary Ta COIliabHE
BHU3HAaHHA. BojHOYac yKpaiHCHKMH KOHIIENT TIijI-
KPECITIOE TPOMAJITHCHKY CBIIOMICTB 1 COIiaJIbHY BijI-
MOBI/TaJIbHICTh, TOJI SIK @HTIIOMOBHUH — ITOBE/TIHKOBY
CTPUMAaHICTh, 3AATHICTh 30epiraTu TiIHICTh Y CKIIaJI-
HUX CUTYAIlisiX Ta, Y AEIKNX CIIOBHUKAX, IHCTHTYIIi-
HU# craryc. TakuM 9WHOM, AP0 KOHIIETITY B 000X
MOBax 30IraeTeCsi y MOpPaIbHO-€THYHOMY BHUMIpI,
TOAI SK KYJNBTYPHI BIAMIHHOCTI TPOSBIISIOTHCS
B aKIEHTaX Ha COMIaJbHIA poii ocobucTocTi Ta
MOBEIIHKOBUX XapaKTEPHCTHUKAX.

Jns omiakm akrtyamizanii konnenty ['IJJHICTb
y Cy4acHOMY MeJliaflicKypci Oylio MpOBENeHO KOp-
mycHndd aHamiz. Y xopmyci NOW, mo wmictuth
22,6 mupn cnoBoBxuBaHb, JeMa DIGNITY 3adikco-
BaHa 287 611 pasziB, mo craHoBHUTH 12,72 BUMAAKIB
Ha MUTBHOH ciiB. Y miakopiryci Media (539,6 muH
cnoBorkuBanb) Jsema [TJIHICTb 3adikcoBana
25 421 pa3, mo BigmoBimae 47,09 BumaakiB Ha
MUIBHOH cJiB. TakuM YHHOM, BIJHOCHA YacTOTa
pxuBaHHs Jekcemu [TJHICTH B ykpainomos-
HOMY MEJialmpoCTOpi 3HAYHO BWINA, HDK B aHIJIO-
MOBHOMY CETMEHTI, M0 CBIIYMTH PO i 0COOIHBY
aKTyaJbHICTb.

Jlekcema T'IJAHICTb y cuHOHIMIYHOMY CJIOB-
HUKYy TpaKTyeTbcs SK OararoBUMIipHE SIBHIIE:
«V 3HAYEHHI «IUYAPCHKAY — 4ecmb, OOCHIOUHICHb,
00CmMoOiHCmMB0, nosaza; y 3HAYEHHI «IHOCHLKAY —
camonogaea, enackhe Ay (IlpakTHYHUN CIIOBHUK
CHHOHIMIB yKpaiHcbkoi MmoBu, 2014: 72). Take
TIIyMa4eHHS MiAKPECIIOe SIK 30BHINTHBO-OIIHKO-
BAW, TaKk 1 BHYTPINIHbO-IIHHICHUN BUMIp KOH-
nenTy. AHali3 BiIHOCHOI YacTOTH BUKOPHCTaHHS
IIUX CHHOHIMIB y migkopmyci Media xopmycy I'PAK
MOKa3aB CYTTEBY HEPIBHOMIPHICTh IXHBOTO BXKH-
BaHHA. uecmb 55,9, noesaca 277 0ocmoin-
cmeo — 0,65, camonosaza — 0,42, oocmotiHicme —
0,03, eénacne A — 0,01 BunagkiB Ha MinbitoH. L1 maHi
JIEMOHCTPYIOTh, 1[0 JOMIHAHTHHMH y MEiaIuCKypci
€ TIOHSATTS MOPAJBHHOI Ta COIIAIbHOI OI[IHKK 0COOH-
cToCTi (4ecTh, TToBara), ToJi sIK 3HAUCHHs, ITOB’ s3aHi1
3 BHYTPIIIHIM CaMOBIAUYTTSAM, TPAIUISIFOTHCS 3HAYHO
piame.

Bubip cunonimiB mo smekcemu DIGNITY 3miiic-
HeHo Ha ocHoBi Collins English Thesaurus. 3 Benm-
KOTO 4YHCIIa TIPOTIO3UINA CIOBHHWKA BiMiOpaHO Ti,
0 HAaWOUTBIII YiTKO BiZOOpaKarOTh Il acleKTH Ta
004HrCIIEHO 1X Bl,Z[HOCHy 4acToTy y xopryci. Taxwit
T JIX1T 3a663neqye 31CTAaBHICTL 13 pralHCLKI/IMI/I
CHHOHIMaMH 1 BOJHOYAC POOWTH KOPITyCHWH aHai3
KepoBaHWUM 1 cucteMHHM. Cepel KOMIIOHEHTIB, IO
PETpe3eHTYIOTh BHYTPIIIHIO IIHHICTH Ta CaMOIIO-
Bary, Haifyacrinie BXuBaeThcs pride (33,7 BUMAIKiB
Ha MUTBHOH), self-esteem (2,86 BUMAIKiB Ha Mib-
fion), self~worth (0,91 BumanakiB Ha MinbiOH) 1 self-
respect (0,63 BumaakiB Ha MinbiioH). [llomo comianb-
HOI TIOBaru Ta CTaTyCy, HAUIIOMIMPEHIINM € honour



(18,95 BumankiB Ha MITBIOH), TOHI SIK respectability
(0,54 BumazakiB Ha MiNbiOH) 1 nobility (0,58 Bumaakis
Ha MUTBHOH) TPAIUISIOTHCS 3HAYHO pinmre. CHHOHIMH,
0 XapaKTepH3yIOTh TOBEMIHKOBY TiJHICTh, TaKOXK
MalOTh HH3BKY 4YacTOTHICTH: decorum (0,91 Buman-
KiB Ha MinbioH), propriety (0,68 BUNIAIKIB HA MiJb-
1ioH) 1 solemnity (0,30 BunakiB Ha Minbiion). Lli nani
CBiIYaTh, 10 Yy Cy4YacCHOMY AHIVIOMOBHOMY Mejia-
miuckypei xoHmenT DIGNITY waiiwacrime BepOari-
3y€ThCs uepes pride i honour, TOAL SK 1HII CHHOHIMA
BUKOPUCTOBYIOThCSI Habararo piaiie.

3rifHO 3 OTPUMAaHMMH pe3yjlbTaraMH, B 000X
MOBaxX LEHTPaJbHUMU 3aJIUILAIOTHCS MOpPaJIbHA LiH-
HICTh Ta COIliaJIbHa OIliHKa OCOOMCTOCTI: YKpaiH-
ChbKi CHHOHIMHM 4YeCTbh 1 TOBara, aHDIHCHKI — pride
i honour. BomHoyac BHYTpINIHBO-IIHHICHI 3Ha-
YEeHHS, II0 CTOCYIOThCS CaMOIIOBaru Ta YyCBiJIOM-
JICHHSI BJIACHOI I[IHHOCTI, Y MEIiaJuCKypCi Tparuis-
IOThCSI 3HAYHO piAlle SIK YKpaiHCBKOIO (camonosaea,
enacre A), Tak 1 aHMIIHCHKOWO (self-respect, self-
worth, self-esteem). lTloBeniHKOBI a00 CTHIIICTHYHI
mposiBu ['THHOCTI (decorum, propriety, solemnity)
B aHDIICEKOMY MEIIaJIuCKypCl € JPYTOPSIHUMH,
o0 MOXE CBITYATH TPO KYIBTYPHI BiIMIHHOCTI
y crmocobax BepOaiizamii Ta COIMialbHOTO CIIPHii-
HATTA LBOTO KOHLENTY. 3arajoM, aHaili3 JeMOH-
CTpye, MO B 000X MOBax JIOMiHYy€ 30BHIITHBO-
ominkoBuii i comianpamid BuMip I'IITHOCTI, Tomi six
BHYTPIIITHIH, 0COOMCTICHHIA KOMITOHEHT TPHUCYTHIH,
ajie MEHII IOMITHUH Y MeJiarpaKkTuKax.

KoprycHuii aHamiz neMOHCTpY€E, IO aHTIIAChKa
Ta yKkpaiHcbka BepOamizamis koHuenty ['TJIHICTb/
DIGNITY wmae croinbHe sapo, aie Bipi3HIETHCS
y 3MICTOBHMX akLEeHTaX. XMapu CIiB il yKpaiH-
CBKOTO Ta aHIJIOMOBHOIO KOPIYCiB (pHC. 1) HaouHO
BII0OpaKAOTh i BIIMIHHOCTI: B 000X MOBaX CITiIb-
HUMH € IMEHHHMKOBI KOJIOKauii, fKi HiIKPEeCIIOITh
COIIaIbHO-MOPAJIBHY  IIIHHICTh 0CO0M  (1700cbKa
eionicms, human dignity; eionicmo ar0ounu, dignity
and respect), a TaKOX JIIECITIBHI CIIOIYKH, MO (iKCy-
F0Th Ji1 om0 11 30epekeHHs] UM TOpYyIIeHHS (3axu-
wiamu 2ioHicmo, protect dignity, npunudsxicysamu 2io-
nicmo, violate dignity).
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AHIIIOMOBHMH KOpIYC JEMOHCTPY€E IepeBary
YHIBEpCAJIbHO-€THYHUX Ta IPABOBHX KOHTEKCTIB,
y saxkux DIGNITY mocrae sk HeBim emHa, (yH-
JaMEHTaJIbHA XapaKTepUCTHKA JIOOUHU (inherent
dignity, moral dignity, equal dignity), TicHO TIOB’f-
3aHa 3 TOHATTSAMH rights, freedom, respect. Ykpa-
THCBKI JaHi, HaTOMICTh, BiJOOpa)KaroTh TOEIHAHHS
MOPaIbHO- -I[IHHICHOTO Ta  TOJITHKO-iCTOPHYHOTO
BUMIpY, 110 0COOIMBO BHPA3HO HPOSIBIIAETHCA Y CTa-
JIIX CIIOBOCIIONYKAX PEBOJIIOLIS T1THOCTI, IeHb Tif-
HOCTI, SIKI MalOTh BHUCOKY YacTOTHICTb 1 BKOpiHEHi
y Cy4aCHOMY HaLllOHAJILHOMY AMCKYPCi.

TakuMm dHHOM, £KIIO aHIMIiHChKa BepOaiza-
mis DIGNITY miakpecnioe yHiBepCalbHICTh Ta
MOpPaJbHO-E€THYHUI CTaTyCc 0CO0HM, TO yKpaiHCbKa
I'AHICTD 306epirae mi pucu, ane BOAHOYAC AKTY-
ajizye iX y TUIONMHI KOJEKTHBHOI 1I€HTHYHOCTI
Ta TOMITUYHUX TOMAINA, MO (HOPMYIOTH KYyIBTYpHY
nam’siTh CyCIJIBCTBA.

AHaJli3 KOHKPETHUX KOHTEKCTIB JIEMOHCTPYE, 110
KOHIIENT FII[HICTI) y cydacHOMy YKpaiHCBKOMY
Memazmcxypm MPOSIBIISIETBCSL Y KUIBKOX B3A€EMO-
OB’ SI3aHUX IIOLIMHAX.

[cTOPUKO-TTOMITUYHUI ~ KOHTEKCT — IiJKPECIIOE
HOro ponb SIK CHMMBOJy HalllOHaJbHOI Ham’sTi Ta
TPOMaJITHCHKOI CBIIOMOCTI: «Pegontoyisi 2ionocmi —
ye He NPocmo we 0OUH nepiod 8 HAWliti HAYiOHAb-
Hitl nam’smi. Le binvuue, Hide Hasimo céama i 8iUHA
nam 'simoy.

MOpaJ'ILHO LIHHICHUH KOHTEKCT (DIKCye BHY-
TPILIHIO CTIHKICTH 1 caMoOIIOBary OCOOMCTOCTI, OCO-
OnmMBO B yMmoBax BUTIPOOyBaHb: «bo 011 meopuux
Joodell, inmenieeHmie noesis Oyia uu He EOUHUM CHO-
coOoM He 3000ce8ONmuU Y YbOMY B0PONCOMY MIOPeM-
HOMY C8Imi, 8 YMOBAX NOCMIUHO20 3HYUJAHHS, NPUHU-
JHCEHHS TOOCLKOI 2IOHOCMI Tl BUCHANCIUBOT NPALi».

CorianbHO-IIIHHICHUN KOHTEKCT AaKIEHTy€e Ha
MiATPUMII €BPONIEHCHKUX IIHHOCTEH, TaKUX K CBO-
Ooma, mosara Ta TIAHICTH 1HIIUX: «Bonu euxoounu
He 3a 3apniamoio, He 3a Nilb2aMu, He 3a HUSbKUMU
mapugpamu, B0HU NIOMPUMYBATU €BPONEUCHKI YIH-
HOCMI — MakKi Ak ce0600a, 2iOHICMb, N106a2a OOUH 00
00HO20!»

npaBa
JIIOACbKAYECTE

[ IOHICTb

CBOA

PEBOIHILLIA

Puc. 1. HaliyactorHimi konokanii konnenty I'I/THICTB/DIGNITY
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Hapemti, maTpioTHYHO-iCTOPHYHUI  KOHTEKCT
JIEMOHCTPYE 3B 30K TiTHOCTI 3 00OB’S3KOM 1 YECTIO
3axXMIIAaTH PIOHY 3eMIo: « VY 6ci uacu saxuwamu
PIOHYy 3emmto OY10 cnpasow vecmi ma 2iOHOCMI
MYdHCHIX qrodell, OIICHUX Nampiomie c80€i Kpainu,
CEAMUM 0008 SIZKOM KOIHCHO20 SPOMAOSTHUHAY.

OcobmuBoro 3HadenHs koHunent ['IJIHICTb
HaOyB mig 9ac Pepomrorii ['imHOCTI, sika cTaa mepe-
JIOMHUM MOMEHTOM Y CydacHiil icropii YkpaiHw.
VY meniaauckypci mporo nepioxy ['IJAHICTD mouana
crpuiiMaTHCsl He JMuie sIK abCcTpakTHa MopajbHa
KaTeropisi, a K CUMBOJI HAIlIOHATILHOI €IHOCTI, TPO-
MaJSTHCHKOT aKTHBHOCTI Ta TOJITHYHOI Cy0’€KTHO-
CTi. 3aBOSKH CYCHUIBHHM TpaHc(hopMaIlisM, II0
Oy 3ymoBineHi Pesomrortiero, moustrs ['IJIHICThb
CTaJl0 KJIFOYOBUM MapKepOM Ul OCMHUCIICHHS PO
IpOMaJISHUHA y 3aXHUCTi CBOOOIM Ta MPaB JIOAUHHU.

KinbkicHO 11 TATBEPIKYETHCS aHAII30M MeJi-
aKkoHTeHTY: ¢pasza “PeBomromis ['igHOCTI” B yKpaiH-
CBKHX MEIaTeKCTax 3yCTPIYaeThCsl 3 YACTOTOIO MPH-
Omu3HO 24,8 BUITaJKA Ha MUIBHOH CJIOBOBKHBAaHbD,
10 CBITYMTH TIPO ii 3HAYHY MENiiHY Bary y CycCIiib-
HOMY JIUCKYPCI.

Biitra Ta 30BHINIHS arpecis 1ie OuTbIIe miaKpec-
JOIOTh aKTyalbHICTh Iboro KoHmenty: ['IJIHICTb
y MeIiaZucKypci MOCTae SIK MPAaKTUYHA HAacTaHOBA
0 1ii — YUHUTH OTIip, BiJICTOIOBATH HE3aJICKHICTH
i 30epirati camoroBary HaBiTh Yy HaJ3BHYAIHO
CKJIQJIHUX yMoBaxX. TakuMm dYHHOM, BepOamizalis
rxornenty [TJAHICTb y yxpaincekoMy wemiampo-
cTopi Biz[06pa>1<a€ KITFOYOBI IIHHOCTI CyCHiJ‘IBCTBa Ta
JICMOHCTpYE, SIK icTopnyuHi noaii Ta couiaJbpHO-TO-
JiTUYHI 3MiHU (QOPMYIOTH HOBI IIapu HOTo cemaH-
THUYHOTO 3MICTY.

Ha Binminy Bin xonmenty ['IJIHICTb B yxpain-
CHPKOMY MeJIaJINCKypCi, KU YacTo IOB’S3aHHUMA 13
HallOHAJIBHOIO TaM STTI0, TPOMAaJSHCHKOIO CBiJO-
MICTIO Ta MOPQJIBHHUMH LIHHOCTSIMU, aHIJIOMOBHHM
kxorent DIGNITY mposBisieTbess B OLTBIT TIHPO-
KOMY CIEKTpi COIiaIbHO-TTPABOBUX, ITOBEIIHKOBHX
Ta KyJIbTypHO-CTUYHUX KOHTEKCTIB, MiKPECITIOIUYH
IpaBa JIOAWHHU, aBTOHOMIIO, MOpPAJIbHY CaMoOIIOBary
Ta YHiBepCaJlbHI €THYHI IIIHHOCTI.

CouiajabHO-TIPAaBOBUM  KOHTEKCT  IIJKPECIIOE
3HAYYIIICTh TIMHOCTI SIK TIpaBa JIOAWHH Ta KpH-
TEpif0  CHIpaBeIIUBOTO  CYCIIbCTBA:  ‘Prisons

are the mirror of a nations governance,” says

Santosh Upadhyay, Convener of the Prisoners’

Rights Movement, who has spent years advocating
for the dignity and constitutional rights of those
behind bars. — « “Tiopmu — ye 03eprano ynpasiinus
Hayiero”, kaoice Cammowr Ynaoxaii, KoopouHa-
mop Pyxy 3a npasa ye’azuenux, akuil bazamo pokis
BUCMYNAE 3a 2IOHICMb | KOHCIMUMYYILHI Npasa mux,
XMo 3a epamamuy.

[ToBeniHKOBHIA KOHTEKCT Bi0Opakae TiIHICTH SIK
IIPaBO Ha PIlIEHHs Ta CAMOIIOBATY Y NOBCSAKICHHOMY
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xKutti: “Through the concept of ‘The Dignity of
Risk,’ the film explores how people with disabilities
are often infantilised and marginalised, and how
taking risks, financial, emotional, or physical, is a
basic human right.” — «Yepes xonyenm “lionicme
pusuxy”’ inem 0ocaiodxncye, K AU 3 iH8ANIOHICHIO
yacmo niodaromuvca iHanmunizayii ma mapeinaii-
3ayii, I AK NPUHAMMA PU3UKIE — (DIHAHCOBUX, eMO-
YIUHUX YU I3UUHUX — € OA308UM NPABOM JTHOOUHUY.

[TomiTHKO-ICTOPUYHUIA ~ KOHTEKCT — JEMOHCTPYE
TrigHICTE SK CHMBOJ HAIlOHAJBHOI CBOOOOM Ta
0opoTeOM 3a crnpaBemuBicTh: “Do not let chains
silence you or borders restrain you. Be bridges
toward the liberation of the land and its people, until
the sun of dignity and freedom rises over our stolen
homeland.” — «He oo3zeonsiime nanyrozam 3mycumu
eac mosyamu i Kopoonam cmpumysamu eac. byoeme
Mocmamu 00 8U3601eHHs 3eMIi ma il Hapoody, NoKu
conye 2ionocmi ma c60600u He 3ilid0e HAO HAULOIO
BKPAOEHOI0 OAMBKIBUIUHOKOY.

MopallbHO-IIIHHICHUI KOHTEKCT (iKCy€e TiIHICTh
SK BHYTPIIIHE BIIYyTTs CaMOIOBAaru, ClpaBeaInBO-
cTi Ta eTnyHOI iHHOCTI: “His life’s work — rooted in
Jjustice, self-respect, and the tribal people’s right to
live with dignity — remains a guiding light for future
generations.” — «Hozo scummese dino — 3acnosane
Ha CHpasediugocmi, Camonosazi ma npasi nie-
MeHi dcumu 3 2iOHICMI0 — 3AIUUAEMbC NPOBGIOHOKO
30pero 0Jist MalOymMHIX NOKOJLIHb ».

KynbTypHO-€THUHMI KOHTEKCT MiJKPECIIOE Tif-
HICTh SK YHIBEpCaJbHY JIFOACHKY I[IHHICTB, 10 (hop-
MYETBCSl Y CYCIIUTBCTBI Ta KYNbTypi: “It gave people
a lot of dignity”. — «lle Hadano nwoam eenuxy
2IOHICMbY.

Lli pesynpraTm cBimuarh Tpo OaraTOBUMIpHUI
XapaKTep KOHLENTy FII[HICTI)/DIGNITY Ta 1po
Te, WO HOro akTyamisaiis B MeiadMCKypCi Bino-
Opakae He JMILIE IHAMBITyalbHO-€THYHI LIHHOCTI,
a ¥ COIIOKYNIBTYpPHI Ta MOJITUYHI OPIEHTUPH BiJIIO-
BITHUX CHIJIBHOT.

BucnoBku. OTixe, 3iCTaBICHHS YKPaiHCHKOTO
Ta aHIIOMOBHOTO MEAiaMCKypCy 3acBiluye, IO
MOTIPY criyibHE HiHHIcHE sapo, koHrenT ['TIHICTh/
DIGNITY naOyBae pi3HHX aKIEHTIB 3aJ€KHO BiJl
KyJIBTYPHO-ICTOPHYHOIO  KOHTEKCTY. B ykpain-
CbKOMY BHUNAJKY FII[HICTB OCTae nepez[ymM SIK
KOJIGKTUBHA KaTeropis, MOB’s3aHa 3 HALiOHAJIBHOIO
mam’sITTI0, TPOMAJITHCHKOIO CBIZIOMICTIO Ta OOpOTh-
0or0 3a cBOOOAY. Y aHITIOMOBHOMY JHCKYpCi HATo-
MICTh aKLEHT 3MILIY€eTbCS Ha IpaBa JIIOIAWHH, ABTO-
HOMIIO OCOOMCTOCTI Ta COLiaIbHy CHpaBeI[J'II/IBICTL
o BifOMBae OLIBII IHAMBIAYATICTHIHMA 1 MpaBo-
BUH MiOXiJ 10 LBOrO MOHATTSA. Take 3icTaBiICHHS
nemonctpye, mo 'IJAHICTb y cysacHomy myOmid-
HOMY TIPOCTOPI € YHIBEpPCAIbHOIO IIHHICTIO, OJJHAK 11
KOHKDETHI 1HTepIpeTariii 3ajiexars Bif CyCHiIbHIX
BUKITUKIB Ta iICTOPHYHUX YMOB.



[TepcriekTrBN momanbIIMX HOCHiIKeHb. [IpoBe-
JIeHE JOCIILKEHHS (GOpMY€E MiATPYHTS JUIA MOJAlIb-
IIMX TEOPETHYHHX Yy3arallbHeHb LION0 CIEHU(IKH
¢dynakmionyBaras koHrenty ['TJTHICTb/DIGNITY
y PI3HUX THIIaX JUCKYpPCY Ta BiIKPUBAE MOXKIHMBO-
CTI JUI1 MOTIHONIEHOTO aHami3y HOro ceMaHTHYHUX
BiATiHKIB. [Tofanpii HayKoBi MOMIYKH MOXKYTh OyTH
MOB’s3aHI K 13 JIaXpOHIYHUM BHUBYCHHSM TpaH-
chopmariiii bOro KOHIENTY, TaK i 3 MIKKYIBTYp-
HUMH 3ICTaBJICHHSIMH B IIMPIIOMY €BPOIECHCHKOMY
Ta T100aTFHOMY KOHTEKCTaX.
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The article outlines transformations of postcolonial Oriental symbolism
of Oksana Zabuzko's poetic texts in the English translations by Ukrainian
diasporal translators Michael Naydan, Virlana Tkach and Vanda Phipps.
Oksana Zabuzko’s poetic texts are characterized by the following essential
features: frequent allusions to the traditional East, national historical context,
anti-Soviet references and innovative esthetics.

Focusing on metaphors of the Oriental silence, spiritual rebirth, and
post-Soviet landscapes, Zabuzko promotes new dimensions of Oriental
philosophy. In this article, Oriental symbols are analyzed from the standpoint
of cultural translation studies, which enables us to trace a profound
connection of symbols with the individual cultural memory of the diasporal
translators and derive conclusions as to their own interpretative potential and
propensities.

The topical problem of Oriental imagery associated with the archetypal
symbols of the East is highlighted in the article. Based on the collections
of the translated materials by representatives of Ukrainian diaspora, their
approaches to alternative thinking in the context of reproducing the author's
original cultural sense are analyzed.

Special attention is also focused on preserving ethno-cultural potential of the
original texts in the English translations. Translator's strategies are analyzed
and cases of potential ethno-cultural neglection are detected.

Future research perspectives lie in the comparative analysis of Zabuzhko’s
translations by female and male translators , which would help trace both
universal and specific tendencies in the interpretation of Oriental symbolism
through the prism of gender. Another significant direction is the study of
how translators’ cultural memory shapes the representation of postcolonial
experience across different literary contexts. Such inquiries would contribute
to a deeper understanding of the interplay between national identity,
translation, and the global literary process.
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MOCTKOJIOHIAJIBHUM CXIJI OKCAHHU 3ABYKKO
B IEPEKJIAJIAX YKPATHCBKUX JIACIIOPHUX MEPEKJIATAYIB

Knruosi cnosa: cxiona
obpasnicmob, Cxiona cumeonixa,
KYIbMYpHULL nepexiao,
KY/IbMYPHQ 6KOPIHEHICMb,
emHocneyupiune 3a6apeienis,
diacnopnuii nepekiaoad,
inmepnpemayiiuil NOmeHyia.

Amnacraciss Pomanuyk
Kanouoam ¢hinono2iuHux Hayx,

Tpenineosuti yenmp npokypopie Yxpainu

VY crarti okpecineHo TpaHchopMallii MOCTKOJIOHIAIbHOT CX1HOT CHMBOJIKU
noeTuyHux TBOpiB Oxcanu 3a0y)KKO B aHDIHCBKUX MEpeKIagax
YKpalHCbKHMX JiacliopHMX Tepekianadis Maiikia Haiinana, Bipnsuau
Tkau Ta Bamgm Ounnc. [loetmunuM Ta XymaokHiM Tekctam OkcaHu
3a0yXKO MpUTaMaHHI Taki CHUIbHI PUU: TIEPMAHEHTHO BXHMBaHI ajro3ii Ha
Tpaguiiitauii  Cxij, HaI[lOHATLHO-ICTOPUYHUN KOHTEKCT, AaHTHPAISTHCHKI
3rajIki Ta HOBaTOPChbKa €CTETHKA.

3ocepemkyrounch Ha Meradopax CXifHOi THII, JYXOBHOTO BiAPOKEHHS
Ta TMOCTPAJASHCHKUX TMel3axiB, 3a0y)XKO armeiale A0 HOBUX BHMIpiB
cximHoi ¢inocodii. Y crarri mpoaHadi30BaHO CXiJHI CUMBOJIA 3 TO3UIIH
KyJbTYpO3HABCTBA, L0 Ja€ 3MOTY MPOCTENKHUTU TIUOOKHUN 3B’S30K CUMBOJIIB
3 IHOUBiAyallbHOIO KYJIBTYPHOIO MaM’SITTIO JiacCIOpPHUX MepeKafadiB
1 3poOUTH BHUCHOBKM IIONO iXHBOTO BJACHOTO I1HTEpIpeTaliiiHOro
MOTEHIIially Ta epeKIalallbKuX MOXKIJINBOCTEH.

OkpeMO BHUCBITIEHO THUTaHHA Opi€HTAIbHOI O00pa3HOCTi, TOB’A3aHOIO
3 apXeTUIHUMH cuMBoiiaMu Cxoxy. Ha marepiani nepekiaiB mpeaCcTaBHUKIB
yKpalHChKO JAiacriopu MpoaHali30BaHO iX MIAXOAM AalIbTEPHATUBHOTO
MUCJIEHHSI Y KOHTEKCTI BIIITBOPEHHSI OPUTIHAJIBHOTO KYJIBTYPHOI'O CMHUCIY
aBTOpA.

OcoOnuBa yBara TakoX 30CepeMKeHa Ha 30epekeHHI EeTHOKYJIBTYPHOTO
MOTEHIliaJly ~ OpUTiHAJbHMX  TEKCTIB B  aHIIIHCBKUX  MepeKiagax.
[IpoananizoBaHo  cTpaTerii  mepekjajadiB Ta  BUSIBJICHO  BHIAJKH
MOTEHIIITHOTO €THOKYJIBTYPHOTO 3aHEeI0AHHSI.

[lepcriekTUBY MOJANBIIMX JTOCHIPKEHb yOaualoThCsl y 31CTaBHOMY aHai3i
nepekaaiB TBOpiB Okcanu 3abyKo nepekiazayaMy KiHKaMH 1 YOJIOBiKaMH,
o0 JO3BOJUTH NPOCTSXKUTH YHIBepcalbHi ¥ crneuuiyHi TeHAEHII]
IHTepIIpeTaii CXiJHOI CUMBOJIIKH Kpi3b MpHU3MY TeHAepy. Takok BaKITUBUM
HampsAMOM € JOCIHi/PKEHHsI BIUIMBY KYJBTYpPHOI maM’sTi mepekyiagadiB
Ha BIATBOPEHHS IOCTKOJOHIAIBHOTO JIOCBiAy B PI3HUX JIITEPATYypPHUX
KOHTEKCTaX. Taki pO3BiAKH CHPUATUMYTh IIHOIIOMY PO3YMIHHIO B3a€MOIIl
MDX HalllOHAJBHOIO 1IEHTUYHICTIO, IEPEKIIaioM 1 NI0OATbHUM JIiTepaTypHUM
MPOLIECOM.

Introduction. Oksana Zabuzhko’s creative work
has long served as an active and dynamic space for
unexpected scholarly inquiries and experiments.
While the postcolonial reading of O. Zabuzhko’s
prose no longer provokes surprise, rethinking of the
role of a diasporic translator — one with minimal
or no experience of (semi-)colonial dependence —
remains unique in the context of conveying the
cultural dimension of the original to the English-
speaking readers.

Analysis of Recent Research and Publications.
In recent years, the field of postcolonial studies
by both Ukrainian and foreign scholars has been
enriched not only methodologically but also
interdisciplinarily. The theme of postcolonial
discourse in Oksana Zabuzhko’s works is actively
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developed by contemporary Ukrainian researchers,
namely Kateryna Kyryliuk, Nataliia Kobchenko,
Mark Andryczyk, Vitalii Chernetsky, and Olena
Tarnavska. Their studies focus on corporeality,
identity, the decolonial dimension, and alternative
thinking as cultural representation.

Hanna Kostenko explores anti-colonial and
postcolonial narratives of the contemporary
Ukrainian culture based on Oksana Zabuzhko’s
creative legacy, paying attention to the phenomenon
of the female voice in post-totalitarian consciousness
(Koctenko, 2018: 149-156). Nadiia Lazarevych
and Natalila Korol analyze the aspects of
postcolonialism through the lens of the modern
socio-cultural space explicitly, outlining the key
vectors of its discursive practices in the national
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culture (JlazapeBnu, Kopoms 2025: 345-351).
However, very few translation studies address
this topic, and the subject of Eastern symbolism in
O. Zabuzhko’s translations remains insufficiently
explored — thus defining the scholarly novelty of this
research.

Research purpose. Within the framework of a
postcolonial reading of Oksana Zabuzhko’s prose,
the position and role of diasporic translators, as
well as their perception and interpretation of the
intertextuality of the cultural dimension of the
original texts, merit a thorough examination. The
purpose of this article is to analyze the translation
potential for conveying the cultural component
of O. Zabuzhko’s poetry — primarily Eastern
symbolism — and postcolonial allusions by diasporic
translators into English. This also includes the
aspect of translating Oksana Zabuzhko’s works into
English, which in turn significantly contributes to
the promotion of Ukrainian culture.

Materials and methods. Diasporic translators
possess a unique characteristic that distinguishes
them from other translators, particularly when
comparing translations produced in Ukraine and
abroad. Residing within two different cultural
dimensions — Ukrainian and Anglophone (USA,
Canada) — they lack a personal (post)colonial
experience. Consequently, symbolic transcultural
exchange in a non-colonial cultural paradigm occurs
through the prism of the translator’s individual
experience.

On the globalized publishing market,
O. Zabuzhko’s translations enjoy popularity, with
her name prominently displayed on the covers of
English-language editions. In 1996, the anthology
“From Three Worlds: New Writing from Ukraine”
was published in English, featuring six poems by
Zabuzhko and their translations, including “Let-
ter from the Dacha” (trans. Larysa Shporyluk),
“Clytemnestra, On the Way to Hell, Farewell
among the Stars” (trans. Lisa Sapinkopf and Oksana
Zabuzhko), and “Definition of Poetry” (trans.
Michael Naydan) (JIyayk, 1996).

The following year, the World Commitment
Foundation in the USA awarded O. Zabuzhko with
a poetry prize. In the annotation to “A Kingdom of
Fallen Statues: Poems and Essays by Oksana Zabu-
zhko”, translated and published by the Foundation,
the laureate noted: “The language of poetry can be
understood even without specialized knowledge of
the country and its literary tradition—or, in other
words, in our crazy world poetry, however exotic it
may seem, still retains the role of a universal means
of communication ‘from heart to heart’ across all
borders” (Zabuzhko, 1996: 2).

In 2011, the bilingual anthology “AU/UA Con-
temporary Poetry of Ukraine and Australia” was
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published, edited by Les Wicks, Yurii Zavadskyi,
and Hryhorii Semenchuk, containing 20 poems
by contemporary Australian and Ukrainian poets,
including Zabuzhko. Translators for the anthology
included Ostap Kin, Marlowe Davis, Ali Kinsella,
Abby Fentbert, Alexander Motyl, Olha Herasymiv,
Anand Dibble, Mark Rudman, Sarah Luczaj,
Virlana Tkacz, Wanda Phipps, Liuba Havor, Michael
Naydan, Orest Popovych, and Olena Jennings.

That same year, Halyna Hryn translated
0. Zabuzhko’s novel “Fieldwork in Ukrainian Sex”
(Zabuzhko, 2011), and the following year Nina
Murray translated “The Museum of Abandoned
Secrets” (Zabuzhko, 2012), both published by
Amazon Crossing.

In 2019, O. Zabuzhko’s poem “New York”,
translated by Ostap Kin, Ali Kinsella, and Dzvinia
Orlowsky, appeared in the anthology “New York
Elegies: Ukrainian Poems on the City”, edited by
Ostap Kin (New York Elegies, 2018).

In 2020, Amazon Crossing published the English
translation of O. Zabuzhko’s short story collection
“Your Ad Could Go Here” (Zabuzhko, 2020), which
received the American Association for Ukrainian
Studies (AAUS) prize for the Best Translation from
Ukrainian into English. The collection comprises
translations of works from the original After the
Third Bell You Cannot Enter the Hall (Komora,
2017), including “Sister, Sister”, “Girls”, “A Tale
about the Kalyna Flute”, “I, Milena”, “An Album
for Gustav”, “Your Ad Could Go Here”, “The Tennis
Instructor”, and “After the Third Bell You Cannot
Enter the Hall”, translated by Nina Murray, Halyna
Hryn, Askold Melnyczuk, Marko Tsarynnyk, and
Marta Horban. Notably, the bulk of the work was
undertaken by Nina Murray and Halyna Hryn, as the
collection also includes the translation of the novella
“I, Milena” by Marko Tsarynnyk and Marta Horban
(first published in English in Canada in 1998)
and the short story “Girls” by Askold Melnyczuk
(Arrowsmith, 2005) (Zabuzhko, 2005). O. Zabuzhko
herself praised this translation, comparing
N. Murray’s overall editorial work to “a beautifully
played chamber orchestra under the baton of a
talented conductor” (Electronic resource: Yutomo).

That same year, Arrowsmith published “Selected
Poems of Oksana Zabuzhko”, translated by Lisa
Sapinkopf, Marko Tsarynnyk, Askold Melnyczuk,
and Douglas Burnet Smith (Zabuzhko, 2022).

In 2022, the anthology “Love in Defiance
of Pain: Ukrainian Stories” appeared, featuring
O. Zabuzhko’s short story “Girls” (Kinsella
et al., 2022). This provides a vivid example of the
publishing market’s keen interest in presenting
0. Zabuzhko’s works to English-speaking audiences.
A similar pattern is observed in the author’s own
active role — not only as editor of certain editions



but also as a direct mediator between the author

and translator, sometimes co-authoring poetic
translations.
Results and  discussion. Overall, the

interpretation of Eastern symbolism in the context
of postcolonial reflection on O. Zabuzhko’s work
prompts us to regard both the original and translated
texts as cultural phenomena that naturally undergo
transformations associated with the readers’ and
translators’ interpretations. Diasporic translators
thus serve as mediators between the Ukrainian
postcolonial experience and the English-speaking
reader — most often a representative of Western
culture.

The Ukrainian diasporic translators, who
often themselves bear a burden of postcolonial

consciousness, frequently interpret the Eastern
symbolism  outside a strictly  postcolonial
framework, focusing instead on their own

understanding of universal cultural identity. In
her scholarly work “The Postcolonial Novel of
Generational Trauma and Postcolonial Read-
ing in Eastern Europe”, Tamara Hundorova
notes the new possibilities for analyzing modes
of writing and reading that are emerging today
on the Eastern European borders of the Western
world. Here, orientalism meets occidentalism,
and the question remains, as always, who speaks
and whether the subaltern can speak (I'yamoposa,
Marycsik, 2015: 44).

The actualization of the East — as a metaphorical
space — in O. Zabuzhko’s texts embodies the
experience of colonization. Oriental symbols
serve as a reminder of how Ukrainian culture was
deliberately and forcibly pushed out of the cultural
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considering the above observations, are worth
examining. The first example is O. Zabuzhko’s poem
“Definition of Poetry” and two poetic translations:
by M. Naydan and V. Tkacz and W. Phipps.

In the original, images of the human body and
corporeality itself are sacralized by the author.
The mortality of the human body acquires a
mystical, to some extent enigmatic, dimension,
while the fading of inner life energy is identified
with the philosophical notion of the slowing of
life’s rhythm. The Sanskrit language foregrounds
the symbolism of the archaic, the sacred, and,
consequently, of universal knowledge. Michael
Naydan, employing a strategy of neutralization,
renders the original poetic line «Jlamexoro Taii-
HOIO CMHCHY, SIK CJIOBO CAHCKPHUTCHKOI MOBH» as:
“Shimmering with mystery, like a Sanskrit word.”
Here we observe a fading of the cultural meaning
embedded in the original symbolism, which slightly
alters the authorial tone of the source text.

In contrast to M. Naydan’s translation, Virlana
Tkacz and Wanda Phipps choose to reproduce the
cultural content of the original symbolism with
maximal precision. Their version reads: “With
the mystery of ancient meaning like a word in
Sanskrit.” This provides a vivid example of the
successful realization of the meaning conveyed by
the polysemous adjective ancient.

Let us turn to another highly expressive example:
«axyro TobGi, boxe, mo maB Ham Tino!» The
practice of expressing gratitude to the Creator or
higher powers is characteristic of many cultures and
religions. The Christians and Muslims thank God
(Allah) for His mercy and blessings during prayer.
The Hindus offer thanks to deities for blessings and

avant-garde. Several examples of translational protection during religious ceremonies; the followers
interpretations of the Eastern symbolism, of Judaism express gratitude to God for help and
Oksana Zabuzhko M. Naydan V. Tkacz and W. Phipps

3Har0, M0 BMUPATUMY TSHKKO —

Sk yci, XTO TIOOUTH TOUEHY MY3UKY
BJIACHOTI'O TiJIa,

XT0 BMi€ JIETKO TIPOCHITIOBATH HOTO
YB OTBOPH CTPaXYy,

Sk y ByIIKO IOJIKH,

XT0 BBECH Bik HUM IIPOTAHIIIOBAB —
Tak,

110 KOXKEH MopyX

ITneuei, i TOMATOK, 1 CTETOH —

the gaps in fear

every move

CBITHBCS Sanskrit word.
Jlanekoro maiinoro cmucny, sk croso  Muscles playing under the skin
CAHCKPUMCBLKOT MO8U, Like fish in a nocturnal pool.

I M’s13u Tijg mKiporo rpanmy,

MoB pubu B HIYHOMY CTaBKY, —
Maxyro Tooi, bosce, wyo 0as nam
mino!

(JIyuyxk, 2008: 156)

bodies.
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[ know I will die a difficult death —
Like anyone who loves the precise
music of her own body,

Who knows how to force it through

As through the needle’s eye,
Who dances a lifetime with the body — Who dances a lifetime with that

Of shoulders, back and thighs
Shimmering with mystery, like a

Thank you, Lord, for giving us

(JIyuyxk, 1996: 173)

I know I will die a difficult death —
Like anyone who loves the precise
music of her own body,

Who knows how to easily thread it
through the eye of her own body,
As through a needle,

body — so that each move

Of shoulders, back and thighs
glimmers

With the mystery of ancient meaning
like a word in Sanskrit

And muscles play under the skin like
fish —

Thank you, Lord, for this body
(JIyuyxk, 2008:157)
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mercy in prayer and blessings; the Buddhists
express their thanks to the Buddha, who is not a
deity in the traditional sense, for enlightenment and
the opportunity to be freed from suffering during
spiritual practices. In Christianity, this is a widely
accepted tradition at the level of ritual. This is
confirmed in the New Testament, specifically in the
First Epistle of the Apostle Paul to the Thessalonians
(5:18): “In everything give thanks: for this is
the will of God in Christ Jesus concerning you.”
(Enextponnmii pecypc: bibmis B mepekinani IBana
Orienka).

Within the Ukrainian postcolonial worldview,
it is customary to be grateful for everything one
has. The intertextual layering of Christian allusions
onto the postcolonial dimension of the source
text may serve as a certain implicit challenge
for both diasporic translators and readers from
Anglophone cultures. In the original, we encounter
a religious allusion that was accurately interpreted
and appropriately rendered into English by all the
translators. Thus, Michael Naydan changes the
singular noun form to the plural“Thank you, Lord,
for giving us bodies.” This translatorial action
was likely motivated by the translator’s desire to
emphasize the connotative subtext of the source text,
as the author speaks about the metaphorical death
of all poets. V. Tkacz and W. Phipps omit the verb
“gave”, imparting a notable conciseness to their
translation: “Thank you, Lord, for this body.”

Let us examine yet another example that is
complex from the standpoint of translating the
original’s symbolism, Oksana Zabuzhko’s poem
“Letter from the Dacha”:

BriM, memenuxku 6ce we  napyiomscsa,
OTXe, IIAHCH Ha 2yciny He mimymamu. B cycimku
yepe3 JAOpory oOpoamnach [JOYKa — KaxyTh,
TPOXU TIEPEHOCUNA: XJAOHYUK 6iopa3zy 3 3ydamu
Il gonoccam; MOXINBO, i MyTaHT, 00 BYOpa, TOOTO
MAIO4H 0eg imb OHi8, 3aKPUYaB. ..

(JIyayx, 2008: 168)

At least the butterflies are mating. We should see

Caterpillars soon. The neighbor's daughter
across the way

Gave birth — a boy, long overdue. He had hair

And teeth already:

Maybe he's a mutant too, because yesterday,

Nine days old, he shouted....

(JIyayx, 1996:173)

The butterflies are mating: so there's still hope

we'll have caterpillars. The neighbor across the
road

gave birth to a boy, well overdue they say:

had teeth and hair already, maybe it's a mutant,
because yesterday

when he was only nine days old he cried out...

(JIyayx, 2008: 169)
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Let us examine the opening lines of the poem:
«Brtim, MeTenuKH Bce 1Ie MapyroThCs, OTKe, IaHCH
Ha TyciHp He migymamm» (“Yet the butterflies are
still mating, so the chances for caterpillars have not
diminished”). From the perspective of biological
rhythms, this is a complete inversion, as butterflies
do not produce -caterpillars; rather, caterpillars
metamorphose into butterflies. In this example, the
author allusively hints at global degradation, where
cause and temporal sequence are confused.

Michael Naydan renders these lines literally,
without preserving the irony: “At least the butterflies
are mating. We should see caterpillars soon.”
V. Tkacz and W. Phipps, by adding the fragment
“so there’s still hope”, convey a sense of allusion to
life after death, although overall their version,“The
butterflies are mating: so there’s still hope we’ll
have caterpillars”, fails to reproduce the ironic
incongruity and certain absurdity of the original.

In the analyzed poetic works, Oksana Zabuzhko
appeals to new dimensions of the Eastern
philosophy, whose Oriental imagery serves as a kind
of intertextual code for translators. This constitutes
a particular challenge for translators who have a
minimal experience of (semi-)colonial dependence.

Conclusions. Future research could expand the
comparative scope by examining translations of
Zabuzhko’s poetry by male and female translators,
thereby revealing broader patterns of intercultural
adaptation of Oriental symbolism through the prism
of gender. Moreover, it would be productive to
investigate how contemporary translators deal with
postcolonial discourse and whether their strategies
reflect shifting cultural and political contexts.
Such studies may deepen our understanding of
the dynamic interplay between national identity,
translation, and global literary circulation.

In conclusion, it may be asserted that the
symbolism of the East in Oksana Zabuzhko’s poetry
emerges not only as an aesthetic component of her
idiolect, but also as a profound intertextual code
closely linked to the postcolonial experience and
philosophical concepts of identity, freedom, and
spiritual renewal. In the process of rendering these
texts into English, translators from the Ukrainian
diaspora demonstrate both the preservation of
the core concepts of Oriental imagery and the
manifestation  of  alternative,  individualized
interpretations of the author’s meanings.

The analysis of Michael Naydan’s and Virlana
Tkacz and Wanda Phipps’s translation strategies
in rendering O. Zabuzhko’s poetry into English
has revealed varying degrees of reproduction of
the original’s ethnocultural potential: from careful
preservation of allusions to the traditional East
to a partial neutralization of national-cultural
connotations. This attests to the deep influence of



a translator’s cultural memory on the process of
interpreting the text, as well as to the boundaries and
possibilities of translational transformation in the
postcolonial context.

10.

11.
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The global business communication landscape is currently experiencing
a profound and multifaceted transformation, largely propelled by the rapid
advancement and widespread integration of generative artificial intelligence
(AI). Since the end of 2022, the unprecedented emergence and accelerating
adoption of large language models (LLMs) have significantly disrupted long-
standing assumptions regarding the uncontested dominance of English as the
principal lingua franca in international commerce. Whereas the traditional
paradigm of Business English as a Lingua Franca (BELF) has historically
emphasized efficiency, pragmatic adaptability, and the negotiation of
meaning among speakers from diverse linguistic backgrounds, the increasing
prevalence of Al introduces a new form of algorithmic mediation that
fundamentally reshapes both communicative practices and expectations in
professional contexts.

This paper draws on a large, multi-modal dataset that includes a 5-million-
word corpus of Al-generated and human-produced business texts, further
enriched by ethnographic insights gathered within several multinational
corporations. The combined methodology enables an in-depth examination
of the complex tension between democratization and homogenization in
Al-mediated business discourse. The findings highlight a paradoxical
dynamic: while Al tools substantially enhance communicative access, lower
cognitive barriers, and provide non-native speakers with unprecedented
opportunities to participate in global exchanges, they simultaneously
reinforce Anglocentric norms, standardized stylistic conventions, and a
tendency toward uniformity in professional communication.

The article argues that English as a Lingua Franca (ELF) theory must evolve
in order to account for this new interplay between linguistic diversity,
algorithmic mediation, and global business practices. By conceptualizing
Al not only as a supportive tool but also as an influential actor in shaping
discursive norms, the study reframes theoretical debates within applied
linguistics. Broader implications are discussed for corporate strategy, the
future orientation of BELF pedagogy, the ethical design of Al systems, and
international policy-making concerning language use in commerce.
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IT'EHEPATUBHUU IITYYHUM IHTEJEKT Il MAMBYTHE AHIJIIMCBKOI
SIK JITHTBA ®PAHKA Y INIOBAJIBHIN BI3BHEC-KOM YHIKALIT

Ipuna Pynix

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

Ooecwvruti nayionanvruil yHisepcumem imeni 1.1. Meunuxosa

Mapuna Tep-I'puropossin

Kanouoam ¢hinono2iuHux Hayx, OoyeHm,

Ooecwvruti nayionanvruil yHisepcumem imeni 1.1. Meunukosa

Knrouoei cnosa: aneniticoka

AK 1iHe6a (hparka, OizHec-
aneniiicoka, eenepamusnul 1111,
2n00anbHA KOMYHIKAYIs, MOBHE
PpI3HOMAHIMmMS, aHATI3 OUCKYPCY,
bazamomosHicme.

Cyuacuuit nagmadT mobanbHOI Oi3HEC-KOMYHIKAIll MepeXuBae TITHOOKY
Ta 0araToBUMIpHY TpaHC(HOPMAIlil0, OCHOBHUM PYIIIEM SKOi € CTPIMKHN
PO3BHUTOK 1 IIMPOKE BIPOBAPKCHHS T'€HEPATUBHOTO INTYYHOTO IHTEIEKTY
(LLT). ITounnatoun 3 kinmg 2022 poky, Oe3mperieleHTHa MOosBa Ta IIBHIKE
MOIIMPEHHS BENMUKUX MOBHHMX Mozeneid (LLM) icToTHO mopymuim ycraneHi
MIPUITYIIEHHS 1070 0e33amepeyHoro JOMIHYBaHHsS aHDIIMChKOI MOBH SIK
rojloBHOI JIiHTBA (hpaHka y MiKHapoaHili komepmii. Sxmo Tpaauiiiina
napagurma Business English as a Lingua Franca (BELF) icropuuno
aKIIEHTyBaja yBary Ha e(eKTHBHOCTi, MparMaTUYHid aJanTHBHOCTI Ta
Y3TO/DKCHHI 3HA4YCHb MK MPEICTABHUKAMM DPI3HUX MOBHHUX CIIJIBHOT, TO
3pocraroda mpucyTHicTe LI 3ampoBamxye HOBYy (OpMy aIrOpUTMIYHOTO
MMOCEPEHUIITBA, M0 JOKOPIHHO 3MIHIOE SK KOMYHIKAaTHBHI MPaKTHKH, TaK
1 O"iKyBaHHS y TPOoQeCiiiHOMY CepeIOBHIII.

VY crarTi BUKOPHUCTAaHO BEJIMKHI OaraToMonajbHUKA MacHB JIAHUX, SKUH
BKJIIOYa€ KOPITyC OOCSTOM 5 MIiNBHOHIB CIIiB, IO CKIAmA€Thes 3 Oi3Hec-
TEKCTIB, CTBOPEHHUX sIK JiroabMH, Tak i LI, a Takoxk eTHOTrpadiyHi MaTepianu,
310paHi y KiJIbKOX TPaHCHAI[IOHAJIBHUX Kopriopalisx. Takuii MeToaooriaHui
MiAXiJ Ja€ 3MOTY 3MIHCHUTH TIIMOOKUN aHaii3 CKIQJHOTO MPOTHUCTABICHHS
MIX JEMOKpATH3AIl€r0 Ta YHI(DIKAII€ TUCKYPCY, 0 GOopMyeThes y OizHec-
KoMyHiKamii, ornocepenkoBaniii 11II. Pe3ynsrat BUSBISIOTH MapagoKCaTbHY
JUHAMIKy: 3 OgHOTO 00Ky, iHCTpyMeHTH LI iCTOTHO pO3MIMPIOIOTH IOCTYII
JI0 KOMYHIKallii, 3HMXKYIOTb KOTHITUBHI Oap’€épy Ta HaAalOTh HEHOCIAM
aHTITIACHKOI MOBH O€3Mpere/ICHTHI MOXKIIUBOCTI JIOIYy4aTHCS JI0 TII00aThHUX
B3a€MOJIill; 3 1HIIOTO — BOHM OJHOYACHO 3aKPIILIFOIOTh AHIIIONCHTPHYHI
HOpPMH, CTaHIApPTHU30BaHI CTWJIICTUYHI KOHBEHIII Ta TEHICHIIO JIO
OJHOMAHITHOCTI Y TipoheciiiHOMy MOBJICHHI.

VY crarti cTBep/kyeThes, mo Teopis English as a Lingua Franca (ELF)
Ma€ CBOJIIOLIOHYBAaTH 3 YypaxyBaHHSM HOBOI B3a€MOAIl MiXX MOBHOKO
PI3HOMaHITHICTIO, ~QJITOPUTMIYHUM TOCEPETHHUITBOM 1 TJIOOAIhbHUMHU
OizHec-mpaktukamu. Posmmsmaroun Il He nwme sk TOMOMIKHUHN
IHCTPYMEHT, a H SIK BIJIMBOBOTO aKTOpa y (DOPMyBaHHI IHUCKYPCHBHHX
HOPM, JOCTI/UKCHHS TIPOIIOHYE€ HOBE OaueHHS TECOPETHYHMX MAHUCKYCiit
y Mexax mpukiaaHoi jiHrBictuku. Ilupmri iMmimikanii aHami3zy CTOCyIOThCs
KOPIIOPAaTUBHOI ~ CTparerii, MomambIioro po3BuTtky mnenaroriku BELF,
STUYHOTO TPOEKTYBAHHS CHCTEM IITYYHOTO IHTEIEKTY Ta MDKHAPOJHOI
MOBHO{ HOMITHKH y chepi Komepuii.

Introduction. English has long served as the
default medium of communication among speakers
of diverse linguistic backgrounds in global business.
Its dominance emerged through a combination of
historical, technological, and economic forces, rein-
forced by colonial legacies and globalization pro-
cesses. The expansion of international trade, the rise
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of multinational corporations, and the dissemination
of Anglo-American management practices contrib-
uted to English becoming the preferred lingua franca
in professional contexts (Blake, 2024). Within this
context, frameworks of Business English as a Lin-
gua Franca (BELF) emphasize pragmatic efficiency,
mutual intelligibility, and adaptive communication
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strategies over strict adherence to native-speaker
norms. By prioritizing clarity and facilitating effec-
tive negotiation of meaning, BELF enables non-na-
tive speakers to achieve professional objectives,
highlighting the inherently flexible and context-sen-
sitive nature of ELF communication (Roshid, 2022).

While English has traditionally functioned as
a unifying medium in global business, the commu-
nication landscape has recently experienced a pro-
found shift due to the rapid advancement of gen-
erative artificial intelligence (AI) technologies,
particularly large language models (LLMs). Since
late 2022, these Al systems have demonstrated the
ability to generate, translate, and adapt texts across
multiple languages in real time. This technological
leap facilitates a wide range of professional tasks,
from drafting emails and reports to preparing pre-
sentations and client communications. Multinational
corporations, in particular, have increasingly lev-
eraged Al for proposal drafting and technical doc-
ument translation, enabling employees to allocate
more time to strategic decision-making rather than
routine language production. In this way, Al offers
the potential to democratize access to high-quality
professional communication, especially for non-na-
tive speakers who previously faced substantial lin-
guistic and cognitive barriers.

Materials and methods. Alongside these oppor-
tunities, the integration of Al-mediated communica-
tion introduces complex challenges. LLMs are pre-
dominantly trained on English-language data derived
from Western business and academic sources. As a
consequence, Al outputs tend to reproduce standard-
ized, Anglocentric linguistic patterns, which, while
efficient, can diminish the culturally nuanced and
adaptive features of human ELF communication.
For instance, Al-generated emails often include for-
mulaic expressions such as “at your earliest conve-
nience” or “as discussed in our previous correspon-
dence”. Although these phrases ensure clarity and
professionalism, they may inadvertently overlook
local politeness conventions or culturally embedded
nuances in hierarchical interactions (Peltonen, 2025).

These dynamics reveal a critical research gap:
although ELF studies have long examined how
speakers negotiate meaning across linguistic and
cultural boundaries, the role of algorithmic media-
tion in reshaping ELF practices remains underex-
plored. Specifically, the impact of generative Al on
the balance between standardization, inclusivity,
and cultural sensitivity has not been fully addressed.
Understanding this interplay is essential for antici-
pating the future trajectory of ELF in an increasingly
Al-mediated global business environment.

To address this gap, the present study
integrates  sociolinguistic,  technological, and
cultural perspectives to analyze Al-mediated
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communication in multinational business contexts
(Gayed, 2022). The study is structured around three
primary objectives: first, to provide an updated
theoretical account of ELF in Al-mediated business
communication, illustrating how  algorithmic
mediation interacts with established ELF principles;
second, to conduct an empirical analysis based on
a large multilingual corpus of Al-generated and
human-produced business texts, capturing patterns
of standardization, linguistic adaptation, and cultural
representation; and third, to apply an operationalized
Critical Discourse Analysis (CDA) framework
to examine how power relations, cultural values,
and linguistic hierarchies are embedded within
Al-mediated discourse. By combining corpus-based
analysis, ethnographic insights, and CDA, the study
aims to offer a comprehensive understanding of how
generative Al is reshaping ELF practices, providing
guidance for both theory and applied strategies in
corporate communication and Business English
pedagogy.

In order to contextualize these findings, it is
important to reiterate the centrality of English
as the dominant lingua franca in international
business. Beyond historical and economic
factors—such as the global expansion of Anglo-
American corporations, colonial legacies, and the
prevalence of English in scientific and technological
domains—English offers pragmatic functionality
that facilitates interaction among speakers from
diverse linguistic and cultural backgrounds
(Mieczkowski, 2021). BELF emphasizes that
successful communication depends more on mutual
intelligibility and pragmatic efficiency than strict
conformity to native-speaker norms. Interactions
in ELF are adaptive and negotiated in real time,
with participants adjusting vocabulary, syntax,
and discourse strategies to accommodate different
accents, cultural expectations, and professional
conventions. In international meetings or email
correspondence, for instance, speakers frequently
employ simplification, clarification requests, and
repetition to ensure comprehension.

Moreover, ELF is inherently dynamic, shaped
simultaneously by global trends and local practices.
Local business norms, hierarchical expectations,
and culturally specific communication styles
influence how English is deployed and interpreted.
This adaptability enables English to evolve beyond
a mere linguistic tool, functioning as a medium
through which professional relationships, trust,
and collaboration are constructed (Chanwaiwit,
Mori, 2023). Thus, the flexibility of ELF is a
core factor in its effectiveness within complex
international business environments.

The emergence of generative Al technologies,
however, introduces both opportunities and tensions



within ELF-mediated business communication.
Large Language Models (LLMs), such as ChatGPT
and other Al-assisted writing tools, operate as
algorithmic intermediaries, influencing not only text
composition but also interpretation. While Al can
provide immediate support for drafting, translation,
and language correction, it is largely trained on
English-language datasets from predominantly
Western contexts. Consequently, Al models often
replicate standardized linguistic structures and
culturally specific norms, privileging certain
communicative styles while marginalizing others.

Two critical tensions arise in Al-mediated
ELF interactions. First, the tension between
democratization and standardization: Al lowers
access barriers, enabling non-native speakers to
participate more confidently in complex professional
discourse, produce polished documents, and
communicate efficiently. Yet, over-reliance on Al
may homogenize discourse, limiting the flexibility
and adaptive negotiation characteristic of human
ELF interaction (Holzner, 2025). For instance,
Al-suggested phrasing often favors conventional or
formal English structures, potentially discouraging
creative or localized expressions that would
naturally emerge in human-human communication.
Second, the tension between multilingual potential
and Anglocentric bias: although Al systems
theoretically support multiple languages, English
frequently remains the default for accuracy,
coherence, and computational efficiency. This
bias risks reinforcing standard English norms,
marginalizing non-native varieties, and overlooking
culturally  specific communicative strategies.
Idiomatic expressions, politeness markers, and
context-dependent  nuances in  non-English
languages may be inadequately represented or
translated, affecting negotiation, collaboration, and
intercultural rapport.

By presenting these challenges and their
implications in a structured manner, this study lays
the groundwork for understanding how Al-mediated
communication interacts with ELF practices,
highlighting both the opportunities for inclusivity
and efficiency, and the risks of standardization and
Anglocentric dominance.

Beyond the aforementioned tensions,
Al-mediated communication introduces important
questions regarding authorship, accountability,
and trust. When Al participates in drafting emails,
reports, or contracts, it does not merely produce
language—it mediates meaning, tone, and cultural
interpretation. Consequently, business professionals
are tasked with balancing the efficiency and support
offered by Al with the necessity of maintaining
authentic, context-sensitive, and culturally adaptive
communication practices. This interplay highlights
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that while Al can streamline communication, human
oversight remains essential to ensure relational and
intercultural appropriateness.

In essence, although AI technologies present
unprecedented opportunities for facilitating cross-
cultural business communication, their integration
into ELF contexts must be approached with care
(Kankaanranta, 2025). Preserving the adaptive,
negotiated, and pluralistic qualities of ELF is
critical; AI should function as a facilitator of
inclusion rather than a force driving linguistic
standardization or cultural = homogenization.
Recognizing these nuances forms the foundation for
investigating the practical implications of Al within
ELF-mediated professional environments.

To explore these dynamics systematically, the
study employed a mixed-methods research design,
combining large-scale quantitative linguistic analysis
with qualitative insights into sociocultural and
organizational practices. This approach allowed for
a holistic examination of business communication
in the era of generative Al, capturing both structural
linguistic patterns and contextually grounded human
strategies.

The research design
complementary methodologies:

1. Corpus Linguistics: A comparative corpus
analysis was conducted using a 5-million-word
dataset encompassing both Al-generated business
communications — such as emails, reports, and
proposals — and human-produced ELF texts within
similar genres. This analysis focused on lexical
choice, syntactic structures, and discourse markers,
investigating whether Al favored formulaic phrases,
how sentence complexity compared across sources,
and whether idiomatic expressions were maintained
or replaced. By examining these patterns, the
study identified systematic differences between
Al-mediated and human ELF communication at a
macro-linguistic level.

2. Ethnographic Insights: Semi-structured
interviews and participant observations were conducted
within multinational corporations across Europe,
Asia, Latin America, and Africa. This qualitative
layer captured contextually nuanced perspectives on
how employees negotiate meaning, adapt language
strategies, and navigate hierarchical and intercultural
dynamics. FEthnographic findings elucidated why
certain linguistic patterns emerge in ELF contexts
and how organizational culture, professional norms,
and intercultural interactions shape both human and
Al-mediated discourse. For instance, employees often
deliberately simplify or modify English expressions to
ensure clarity across culturally diverse teams—a nuance
that Al may not consistently replicate.

3. Operationalized Critical Discourse Analysis
(CDA): To uncover underlying sociocultural and

incorporated  three
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ideological dimensions, texts were coded according
to CDA principles. This framework enabled the
identification of patterns in power representation,
cultural framing, and discourse standardization.
Integrating CDA with corpus linguistics and
ethnographic insights allowed the study to connect
macro-level trends with micro-level social
dynamics, illustrating how Al might influence
hierarchies, politeness strategies, and cultural
sensitivity within ELF-mediated communication.

The integration of these three methodologies
ensured that the research was not only linguistically
rigorous but also socially and contextually grounded,
addressing both structural and pragmatic aspects of
language use in international business (Zhu, 2025).

The corpora were meticulously curated to
maximize diversity, comparability, and analytical
validity:

1. Industry Diversity: Texts were sourced from
sectors including finance, technology, logistics,
and manufacturing, capturing a broad spectrum of
business communication practices. This variety
allowed the study to account for sector-specific
terminology and conventions.

2. Al-generated Corpus: Outputs were collected
from multiple leading LLMs under identical
prompts to control for variability in Al performance
and linguistic production. Multiple prompts and
repeated trials ensured a representative sample of
Al-mediated language patterns.

3. Human ELF Corpus: Human-produced texts
were drawn from corporate archives, anonymized for
confidentiality, and matched to Al-generated texts by
genre and communicative function. Both routine and
strategic communications—such as internal updates,
client proposals, and cross-cultural negotiations—were
included to reflect real-world business scenarios.

4. This careful curation enabled robust cross-
analysis, supporting the identification of recurring
linguistic patterns, sociocultural cues, and potential
Al-induced biases.

Within the CDA framework, four primary
coding categories were operationalized to examine
linguistic and sociocultural dimensions:

Lexical Standardization: The study analyzed the
prevalence of conventional business terminology,
standardized phrases, and formulaic expressions.
This category assessed whether Al-generated texts
relied on rigid pre-patterned structures as opposed
to the flexible, context-sensitive language typical of
human ELF interaction. Frequent stock phrases such
as “please be advised” or “kindly note” were coded
to measure standardization.

Cultural Referencing: This category evaluated
the presence of culturally specific idioms,
metaphors, and references, which serve as markers
of local knowledge and intercultural negotiation.
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Expressions reflecting regional business practices
or culturally nuanced humor were examined to
determine whether Al accurately replicated or
omitted such elements.

Power Positioning: Hierarchical language
markers, including directive verbs, modal
auxiliaries, titles, and assertive phrasing, were
analyzed to understand how language constructs
organizational power dynamics and influences
perceptions  of  authority in  Al-mediated

communications.
Interpersonal Softening: Mitigation strategies,
such as hedging, politeness markers, and

collaborative language, were coded to capture
relational communication aspects. This category
highlighted strategies used to maintain rapport,
reduce  face-threatening acts, and navigate
multicultural professional interactions. Examples
included phrasing like “it might be beneficial to...”
or “could we consider...?”

By systematically coding texts along these
dimensions, the study identified both quantitative
patterns—such as the frequency of standardized
expressions—and qualitative nuances, including
subtleties of politeness and cultural adaptation.
This multidimensional analysis illuminated how
Al-mediated  communication intersects  with
ELF practices in real-world business contexts,
highlighting both opportunities and challenges in
preserving the adaptive, negotiated, and culturally
sensitive nature of international business English.

Results and discussion. Corpus analysis
revealed clear divergences between Al-generated
texts and human ELF outputs, highlighting
notable differences in standardization, lexical
diversity, and multilingual performance. In terms
of lexical standardization, Al-generated texts
contained approximately 32% more standardized
business expressions than human ELF texts.
Common formulaic phrases included ‘“at your
earliest convenience”, “as per our discussion”,
and “please find attached”. By contrast, human
ELF texts demonstrated greater variability,
employing paraphrasing, context-specific phrasing,
and occasional idiomatic expressions to adapt
messages to recipients’ cultural and organizational
contexts. These findings indicate that while
Al ensures linguistic uniformity and clarity, it may
simultaneously reduce the adaptive and negotiated
character of ELF communication.

The multilingual performance of Al systems
revealed further complexities. While English outputs
maintained 94% semantic accuracy in post-editing
evaluations, reflecting strong reliability, outputs
in less-represented languages such as Amharic or
Lao fell below 70% accuracy. These outputs often
contained literal translations, awkward phrasing, or



culturally inappropriate expressions, underscoring
an Anglocentric bias inherent in Al-generated
communication. Consequently, reliance on Al
in global business may inadvertently privilege
English-centric norms at the expense of multilingual
inclusivity, highlighting an ongoing tension between
efficiency and equitable language representation.

Analysis of discourse markers and textual
structure further distinguished Al-generated content
from human ELF texts. Al outputs favored linear,
low-context sentence constructions with frequent
connectors like “therefore”, “furthermore”, and “as
a result”. Human ELF texts, in contrast, exhibited
more flexible sentence structures, incorporating
context-dependent strategies, ellipses, and nuanced
rhetorical markers to accommodate multicultural
audiences. These patterns suggest that while
Al may enhance clarity and consistency, it can
simultaneously limit the local adaptation and
intercultural sensitivity central to ELF-mediated
communication.

Ethnographic observations and Critical Discourse
Analysis (CDA) complemented the quantitative
findings, providing insights into how employees
interact with Al outputs in real-world business
contexts. Interviews indicated that Al assistance was
highly valued for drafting initial communications,
particularly for routine or high-volume tasks.
However, employees routinely modified
Al-generated texts to incorporate “local flavor”,
adjusting phrasing, tone, and politeness markers
to align with cultural norms. For instance, in Asia-
Pacific contexts, hedging and politeness markers —
such as “we would greatly appreciate if...” or “may
I kindly suggest...” — were expanded beyond Al
defaults, reflecting local expectations of respect,
hierarchy, and indirect communication (Rajprasit,
2022).

CDA revealed that Al outputs often encoded
implicit Western business norms, emphasizing
directness, efficiency, and low-context messaging.
While these conventions may be effective in North
American or European corporate environments,
they can conflict with relationship-oriented cultures,
where indirectness, rapport-building, and context-
sensitive phrasing are valued. In multinational
interactions, unmodified Al texts risked appearing
blunt or culturally insensitive, emphasizing the
ongoing need for human intervention.

The integration of Al in ELF-mediated business
communication highlights a dual role: Al enhances
efficiency, standardization, and accessibility, yet
requires human oversight to preserve cultural
nuance, interpersonal sensitivity, and adaptive
variability. Employees’ edits frequently involve
interpersonal  softening  strategies, including
hedging, positive framing, and acknowledgment
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of hierarchical roles. This adaptive mediation
illustrates that, despite technological advancements,
human input remains essential for maintaining the
negotiated, flexible, and culturally attuned nature of
ELF communication.

These findings illuminate a broader Al paradox
in business ELF contexts. Generative Al facilitates
inclusivity, reduces cognitive load for non-native
speakers, and standardizes professional terminology.
Simultaneously, it reinforces English dominance,
standardizes discourse, and may marginalize
culturally nuanced or localized language practices.
Multilingual disparities in Al performance further
reinforce Anglocentric tendencies, posing risks to
linguistic diversity and intercultural understanding.

From a technological perspective, these
disparities stem from the composition of training
datasets, which predominantly comprise English-
language corpora from  Western  contexts.
Consequently, Al performs reliably in English but
less accurately in underrepresented languages,
highlighting the importance of carefully considering
dataset diversity in Al deployment.

The  tension  between  efficiency  and
authenticity is particularly evident across different

business scenarios. In transactional contexts—
such as reporting, scheduling, or compliance
documentation—Al’s clarity and standardization

offer clear advantages. Conversely, in relationship-
oriented settings, subtle politeness markers, hedging,
and culturally grounded metaphors are essential,
requiring human refinement of Al-generated outputs.
Ethnographic evidence demonstrates that employees
often adapt Al texts to incorporate relational and
cultural nuances, underscoring the persistent
significance of human mediation.

These observations suggest that Al is not a
neutral tool; it functions as a sociotechnical actor,
shaping language use, reinforcing norms, and
mediating intercultural interactions. Organizations
must therefore balance efficiency gains with
the preservation of linguistic diversity, cultural
sensitivity, and adaptive negotiation strategies — core
elements of effective ELF communication.

Looking ahead, the evolution of Al-mediated
ELF communication may follow multiple
trajectories. In one pathway, Al continues to
reinforce English as the default global business
language, producing uniform, formulaic structures
that prioritize clarity and efficiency. While this
enhances operational performance and reduces
cognitive load, it risks diminishing context-sensitive
adaptations and local communicative practices,
potentially affecting trust and relational dynamics in
high-context cultures.

Alternatively, Al development could pursue
diversification, improving translation and
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adaptation capabilities to support high-quality
communication across multiple languages. Advances
in multilingual LLMs, culturally informed training
data, and context-aware algorithms could enable
accurate, contextually sensitive outputs in less-
represented languages. Such a trajectory would
promote linguistic inclusivity, cultural sensitivity,
and equitable participation in global business,
counterbalancing current Anglocentric tendencies.

The study underscores the complex interplay
between AI, ELF, and business communication.
Al-mediated tools offer substantial efficiency and
accessibility benefits but simultaneously necessitate
human oversight to preserve the adaptive, culturally
nuanced, and negotiated characteristics that are
central to effective international business English.
Strategic, context-aware deployment of Al is essential
to ensure that technological innovation complements
rather than constrains the dynamic and multicultural
nature of ELF-mediated communication.

A third, more nuanced scenario envisions
a hybrid communication landscape, where
Al-enhanced English is utilized for transactional,
technical, or efficiency-critical exchanges, while
culturally adapted multilingual communication is
applied in relational, creative, or negotiation-heavy
contexts. In practice, routine reports, compliance
documents, and interoffice memos may be generated
by Al in standardized English, whereas client-
facing correspondence, collaborative brainstorming
sessions, or intercultural negotiations would remain
mediated by humans or culturally aware Al models.
This hybrid approach optimizes efficiency, clarity,
and inclusivity, leveraging Al’s strengths while
preserving the adaptive, context-sensitive features
central to ELF-mediated relationship-building.

Such trajectories imply that organizations must
adopt strategic, context-sensitive approaches to
Al deployment. Recommended policies include:
selecting communication tasks suitable for Al
standardization versus human adaptation, investing
in culturally aware Al training datasets to enhance
multilingual performance, and encouraging post-
editing practices that restore relational, idiomatic,
or culturally grounded elements. It is clear that the
future of Al-mediated ELF communication will
not be uniform; rather, it will involve a dynamic
interplay of standardization, human adaptation, and
multilingual inclusivity, shaped by technological
advances, organizational choices, and intercultural
demands.

The implications of these findings extend to both
corporate strategy and Business English as a Lingua
Franca (BELF) pedagogy. Organizations adopting
Al-mediated communication should implement
strategies that balance efficiency, accuracy, and
cultural sensitivity. For example, Al literacy
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programs should go beyond technical instruction
to include cultural and sociolinguistic awareness,
enabling employees to interpret and adapt
Al-generated outputs effectively. Training could
focus on recognizing when Al-produced phrasing
may be culturally inappropriate, overly direct, or
inconsistent with local politeness norms. Workshops
and simulations can further equip staff to critically
evaluate Al suggestions and integrate relational
nuances before disseminating messages externally or
internally.

Hybrid communication protocols are equally
important. By combining Al efficiency with human
oversight, organizations can ensure that culturally
sensitive or high-stakes communications are
appropriately mediated. Routine operational emails
or standardized reporting could rely primarily on
Al, while negotiation emails, client proposals, or
intercultural meetings would include human editing
or review. Such protocols maintain operational speed
while safeguarding relationship-building, trust, and
context-sensitive adaptation. Complementary policy
development should define roles and responsibilities
in Al-mediated communication, addressing ethical
considerations, quality assurance, and accountability
for errors or miscommunications. Clear policies
help prevent overreliance on Al and ensure that
employees remain active agents in cross-cultural
discourse.

Integrating Al into business communication
also necessitates a pedagogical shift in teaching
Business English as a Lingua Franca. Language
instruction should cultivate Al-human collaborative
competence, moving beyond purely linguistic
skills to include proficiency in interacting with
Al tools. Learners should develop the ability to
generate, evaluate, and adapt Al outputs while
combining computational support with intercultural
and relational awareness. For example, exercises
might involve post-editing Al-generated emails
or reports to adjust tone, politeness, and idiomatic
expression. Curricula should also emphasize cultural
and critical literacy, fostering the recognition of
biases, standardization tendencies, and Anglocentric
assumptions inherent in Al models. Finally,
practical simulations of real-world business
scenarios—such as multinational team meetings,
cross-border negotiations, and Al-assisted project
communications—can prepare learners for dynamic
professional environments in which Al-mediated and
human-mediated ELF coexist.

Conclusions. The effective integration of Al
into corporate communication and BELF pedagogy
requires dual attention to technological literacy
and intercultural competence. Organizations and
educators must cultivate environments where
Al enhances efficiency without compromising



the adaptive, relational, and culturally sensitive
dimensions of ELF communication.

This study demonstrates that generative Al
is not replacing English as a Lingua Franca but
actively reshaping its practice in global business
communication. Al tools democratize access by
lowering linguistic and cognitive barriers for non-
native speakers while simultaneously reinforcing
English-centric norms, standardizing discourse,
and introducing subtle cultural biases. This
paradox highlights that Al increases participation
and efficiency, yet may erode the adaptive,
negotiated, and context-sensitive features central to
ELF-mediated intercultural interactions.

The trajectory of global business communication
will depend on conscious decisions regarding Al
design, deployment, and pedagogy. Organizations
must balance technological efficiency with cultural
adaptability, and educators must integrate Al literacy
into Business English curricula to foster hybrid
competencies—enabling  effective  collaboration
with Al while maintaining intercultural awareness,
relational sensitivity, and linguistic flexibility.

Future research should explore three key
directions:

Longitudinal Studies: Examine AI’s impact on
business relationship-building over time, assessing
effects on trust, rapport, negotiation outcomes, and
intercultural understanding. Mixed-method designs
combining corpus analysis, ethnography, and
performance metrics can capture both linguistic and
relational dynamics.

Community-Driven Al Development: Investigate
participatory approaches to Al training that reflect
linguistic diversity, regional norms, and culturally
sensitive communication practices. Such methods
can reduce Anglocentric bias and promote equitable
participation in multilingual business ecosystems.

Empirical Testing of Hybrid Communication
Models: Evaluate frameworks where Al-enhanced
English supports transactional tasks, and culturally
adapted multilingual communication facilitates
relationship-intensive contexts. Field experiments
or case studies can provide insights into efficiency
gains, intercultural effectiveness, and practical
challenges of hybrid models.

Al-mediated ELF represents a transformative yet
contingent evolution of global business communica-
tion. Its value lies not solely in automation or stan-
dardization but in its capacity to augment human
agency, enabling multilingual, culturally aware,
and contextually adaptive interactions. The ongoing
challenge for researchers, practitioners, and educa-
tors is to harness Al’s capabilities while safeguard-
ing the relational, adaptive, and culturally nuanced
qualities that wunderpin effective international
communication.
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VY crarti anamizyerbcsi moe3iss Makcuma KpuBnoBa «Haixkaxnusime
TOK-IIOy Y CBITI» SK TWPHUKIAT CTAaHOBICHHS HOBOI ITOCTHYHOI MOBH,
3MaTHOI BIJITBOPIOBATH E€MOIIMHUN JOCBIJ Cy4acHOI BiifHM Ta TICHUXOCTaHU
il yyacHHMKIB XyJOXKHIMH 3aco0amu. JIOCHITHWK JOBOIWTH, IO BiifHA
KapIMHAJIILHO pPYHHY€ 3BUYHI MOBHI KOJAM, 3MIHIOE CEMAaHTHYHI TOJS
1 3MyIIly€e MHTIIIB IITYKaTH HOB1 BUPa)KajbHI MOYKJIIMBOCTI CIIOBA.
MeTomonoriuHy OCHOBY JOCHTI[DKEHHS CTAHOBITH TE€PMCHEBTHYHHH,
KOMITApaTUBHHN, TICHXOJIOTTYHHI METOIW Ta 1HCTPYMEHTApPIi aKCiONOTTYHUX
cTymiii. Moro Merolo € BHABIGHHS 0araToroioccs BTPar, TPaBM Ta
BiquykeHHs y moe3ii KpuBropa, 30kpeMa, Kpi3b Npu3My OiHapHOI
OIO3UINT «MHM — BOHH». Y CTaTTi IOKA3aHO, IO IS OIO3HIliS BiAXOINUTH
BiJl TPQJUIIIAHOI CXEeMH «BOIHH — BOPOT» 1 TPaHC(HOPMYETHCS y BHMIp
«BOTHHU — TIISIJI41», TIO TIAKPECITIOE TPOOIeMy HEIOpO3yMiHHS MK (PPOHTOM
1 THJIOM, HEMOXIIUBICTh IMOBHOIIIHHOTO JIIiaJiOTy Ta CIIJIBHOTO OCMHCICHHS
MIEPEIKUTOTO JIOCBIITY.

BaxmBuM criragHUKOM aHamizy moe3ii KpuBloBa € iHTEpTEKCTyabHUH
Janor i3 JyMKamMH Cy4YacHHX JiTeparopiB, a Takok TBopom «Ocalony»
nonbchbkoro moera Taneyma PyxeBuua. OOmIBa aBTOpHM aKICHTYIOTh Ha
BTpAaTi CEHCIB, HEOOXIJIHOCTI TOIIYKY HOBOi MOBH W HOBHX CBITOINISIHHX
opieHTHpIB Ticis Katactpodu, cnpuumHEHOi BiHOM. JlocmipKeHHS
JIEMOHCTpY€, 10 KpUBIIOB TMOCIIOBHO YHHKA€e Tepoizalii un madocHOoro
MiJTHECCHHS, HATOMICTh uepe3 MapajoKCalbHI 3iCTaBICHHS, ipoHit0, 00pa3
TOK-IIIOy Ta MOTHBH CHY CTBOPIOE TIPOCTIp ippamioHaJbHOI pealbHOCTI,
KOTpa Mexye 3 abcypmom. Taka moeTwka 03BOJISIE PO3KPUTU TIHOUHY
MMOCTTPABMATHYHOTO JIOCBiZly, TMOKa3aTW KpHU3y KOMYHIKaIlii, pyHHyBaHHS
JONICBKUX 3B’SI3KIB 1 MpoIleC AeryMaHi3allii, skl CYNpOBOIKYIOTh CydacHY
BiliHy. OTxe, moesis Makcuma KpuBIOBa € SCKpaBUM CBIJYCHHSIM
HApOPKCHHS HOBOI MOBH, 3[aTHOI PEIPE3CHTYBaTH TParedilo JIOAWHU
y CBITI, Je 3BHYHI CJIOBA BTPAualOTh CBOKW CHIYy W MOTpeOyrOTh
MIEPEOCMUCIICHHSI.
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The article analyzes Maksym Kryvtsov’s poem “The Most Horrible
Talk Show In The World” as an example of the formation of a new poetic
language capable of reproducing the experience of modern war and the
psycho-emotional states of its participants through artistic means. The
researcher proves that war fundamentally destroys the usual language
codes, changes semantic fields, and forces artists to look for new expressive
possibilities of the word.

The methodological basis of the study is hermencutical, comparative,
psychological methods and tools of axiological research. Its purpose is to
reveal the multivocal nature of losses, traumas, and alienation in Kryvtsov’s
poetry, in particular through the prism of the binary opposition “we — they.”
The article shows that this opposition departs from the traditional scheme of
“warriors — the enemy” and is transformed into the dimension of “warriors —
spectators,” which emphasizes the problem of misunderstanding between the
front and the rear, the impossibility of a full-fledged dialogue and a common
understanding of the experience.

An important component of the analysis of Kryvtsov’s poetry is an
intertextual dialogue with the thoughts of contemporary writers, as well as
the work “Ocalony” by the Polish poet Tadeusz Ruzewicz. Both authors
emphasise the loss of meaning, the need to find a new language and new
worldview after the catastrophe caused by the war. The study demonstrates
that Kryvtsov consistently avoids heroisation or pathetic exaltation, instead
using paradoxical juxtapositions, irony, talk show imagery, and dream
motifs to create a space of irrational reality that borders on the absurd. Such
poetics allows us to reveal the depth of post-traumatic experience, to show
the crisis of communication, the destruction of human connections and the
process of dehumanisation that accompany modern warfare. Thus, the poetry
of Maksym Kryvtsov is a vivid testament to the birth of a new language,
capable of representing the tragedy of man in a world where familiar words
lose their power and need to be rethought.

Beryn. BiifHa 3aBKAM € OHTOJOTIYHOIO Kara-
crpodoro B Halimupiiomy BusBi. BoHa mpUHOCHUTH
C€KOHOMIYHI Ta COIiajdbHI BUKIUKH, Tpareaii Ha
MIKpOpPIBHI KO)KHOI OKpeMOi JIOAMHU Ta MaKpopiB-
HSIX TEPUTOpiH, perioHiB, Aepkas. [lo3a cymHiBOM,
Hallle TPOTUCTOSIHHSI POCIHICBKOMY arpecopy cepen
IHIIMX HeOe3NeK Hece HeaOWsKy 3arpo3y TaKoK
y cepenoBHIIl KylbTypu. HaBiTh, SKIO YHUKHYTH
MacmTaOHOTO KOHTEKCTY pPyHHYBaHHS, AECTPYKIIi,
3HUIICHHS 100 MUTIIB YW KyJIBTYPHHUX YCTaHOB,
SIBHII, HATOMICTh 30CEPEIUBIINCH JIUIIC HA MEBHUX
BYXYMX MOMEHTAaxX, TO JIETKO MPUITH JO BHCHOBKY,
o, A0 MpUKJIaxy, MOBa 30poi, HACHIUIS Ta CMEPTI,
KOTpi y yac BiHM 3By4aTh UM HE HAWTy4YHille, 3Mi-
HIOIOTh 3arajioM TPaJUIIF0 MOBH SK HaiBaXKJIMBi-
Ioro 3aco0y KOMyHiKalii. ¥ oMy pakypci MOXKHa
AKIICHTYBaTH yBary Ha IMpolecax, 10 Big0yBarOThCs
Ha pIiBHSX JIGKCHUKH, CEMaHTUKH, KoHoTramii. Tak
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caMo YMMalio 3MiH BIJICTEXKYIOTbCs Y cdepi ajanTa-
il XyZO)KHBOTO CJI0BA JI0 HOBUX pealliil.

®deHOMEH HOBOI JiTepaTypd dYacy BifHH 1mie
OYiKy€ CBOIX 3acaJHMYMX MOHOTpadiuyHUX TOCi-
JokeHb, HaroMicTh meBHI mparli 31 cjepu HayKOBOTO
Y1 HayKOBO-TIOMYJSIPHOTO BHBYCHHS JKaHPOBHX Ta
TEMaTHYHUX OCOOIMBOCTEH (POHTOBOI TBOPUOCTI,
TpaBMaTUYHUX JOCBiiB Taku 3’ sBuiucs. Cepen HUX
MokHa Ha3BatH crarti Hinn ['epacumenko «CyuacHa
BOEHHA TMpO3a: KAHPOBO-CTUJIHOBA THUIIOJIOTis»,
SApunn Lobu «Kombarantcbka mpo3zay. CiT moesii
BOEHHOTO 4acy IPYHTOBHO aHalli3yBajH y BIACHUX
po3Biakax fpocnae [lomimyk «ARS MASACRAE,
a6o Ilpo te, un € nmoe3ist Ha BiiHI» Ta Tapac [TacTyx
«/1o HOBOTO KaHOHY YKpaiHCBKOT Oe3ii».

Marepian i MeTonu aociaimxenHs. Marepiaiaom
JUTSL JTAHOTO JIOCIIi/PKEHHST BHOpanu moesiro «Haii-
arcaxaugiuie mok-uioy y ceimi» Maxcuma KpusiioBa



(3armHyB Ha BiifHI B3UMKY 2024 poky). AKTyaib-
HICTh BOAUA€THCSI y TOMY, IO BHBYCHHS IOCTHKH,
(himocodpcrkrX iMIepaTuBiB, HOBOIIOBCTAINX 00pa-
3iB BETEpaHCHKOI IiTEpaTypw € Hapasi HpoIecoM
BIIKpUTHM. AJKe MU JToci mepedyBaeMo B eMileHTpi
MOJTif, TOXX CTBOPEHHS XyHAOXKHIX IPOCTOPIB, HACH-
YeHUX MUTITAPU30BAHOI0 TEMATUKOIO Ta O0pa3amw,
JIMILIE PO3MIOYATOCH.

Mera po3BiakH — mpoaHamizyBarh Oararoro-
Joccsi BTPaT, TPaBM, BiJUYKEHHS y BETEPAHCBKil
moe3ii Makcuma KpuBroBa. OCHOBHUMH 3aBIaH-
HSMHU JIOCHIJDKEHHS CTayv: 1) pO3MISHYTH MOE3it0
ITi7] KyTOM OiHapHOI OMO3HIIIT «MH — BOHM» SIK 3aCajl-
HUYOTO TYHKTY aBTOPCHKOI (hiocodii; 2) po3kputn
IIOETUKY MOHOJIOTIB Ta T0J0CIB TPaBMaTH4HOTO J0C-
Bily y TBOpi; 3) BiJIIyKaTH THIIOJOTIYHO OJHM3BKI
iMmynben B moesiax Tanmeyma PyxeBndya Tta Mak-
cuma Kpusnosa.

Jus peamizamii minedt AOCHIIHKEHHS BHKOPUCTO-
ByBaJM METOAM aHaNi3y, TE€PMEHEBTHYHHH, KOM-
MapaTUBHUM,  TICHXOJOTIYHWH.  3aCTOCOBYBAIN
IHCTpYMEHTapii aKCiONOTIYHUX CTYIil Ta BUBYCHHS
TPaBMAaTHYHUX 1 TOCTTPABMATUYHUX JTOCBIIIB.

PesynsTatn Ta o6roBopennsi. CboromHi (eHO-
MEH HOBOI IOETMYHOI MOBM 3rajyeThCs Ieaaii
YacTillle y CepeloBHUILI THX, XTO L0 MOBY TBOPHUTb
Oesmocepennbo. 3okpema, Cepriii XKaman 3ayBa-
xye: «llle BiifHa, Oe3nepeyHo, 3MiHIOE MOBY, ii apxi-
TeKTypy, Toie ii QyakmionyBansas» (Kaman, 2022).
«bo BiiiHa He JyWIIe JOKOPIHHO MIHSE KHUTTS THX,
KOTO BOHa cITiTKasla. BoHa 3MiHIOE 3HaYeHHS CIIiB,
1 ix Tpeba HaHOBO mosicHIOBaTH», — OcTtan CiauBHH-
ChKHI y mepenmoBi o «CloBHUKa BifHM» Hama-
raBcs BIOBUTH I TpaHchopmarii M0 Ha3WBAETHCS
3 KOJIiC, Oyfydd CBIIKOM, JITOMHCIEM Ta IHTEpIIpe-
TaTOPOM JIFOICEKUX peQIeKciid y MmepIi THXKHI MicIs
24 motoro 2022-ro poxy (CnmBuuchkmi, 2023:
5). BmacHi cBim4eHHS TIPO CBIT XyHOKHBOTO CIIOBA,
KOTpUM 3a3Ha€ 3MiH, BHCIOBIIOE TakoX SIpocnas
[omimyk: «CnpaBmi, 3BHYaifHI clloBa B yMOBax
BifHM HEpiaKo ONiTHYTh, BTPa4aroTh CBOI (PYHKIIII.
[ToTpiOHO TIyKaTé HOBI CIIOCOOM 300paskeHHST EKCTpe-
MaJIbHOTO JIOCBiZy, SIKMM NEpeXuBalOTh Halll cydac-
aukny ([lomimogyk, 2024: 167). 3pemroto maypear
mpemii iM. Tapaca IlleBueHka y ramy3si niTeparypw,
Bacunp Cranuyk, y meBHUE CHOCiO TIOSICHIOE CyTh
MOUIYKiB «HOBOMOBH» Yy Yac BOEHHOIO JIMXOJITTS:
«BiifHy nermre epexuTH, HiXK 3HAWTH CIIOBA, SKUMHU
0 Bmayocst BUPA3uTH BCIO ii (HEe 3HAO emiTeTa, KUl
Mir Ou cromu BTYnUTH) cyTh» (Crnamayk, 2023: 36).

CyuacHa BiifHa B YKpaiHi, IO CTaJia BiAIOBIIIO
Ha POCIMCBKY arpeciro, Ma€ TaKOX IHITY BaKIUBY
pHCy, siKa MOCTYIIOBO IepeTBOpMIiIAcs Ha HaJOaHHs
3arajJbHOCBITOBOTO  KyJBTYPHOIO IIPOCTOpPY. 1yT
BapTO BXHUTU 3ayBaKEHHsI — Ha JKallb, IEPETBOPU-
jmacs. ApKe MOBa MpoO Te, L0 Le — NepuMid Joc-
BiJl BIMICBKOBHX Jiif, sIKi BiZOYBAIOThCS MPAKTHIHO
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y mpsiMomy edipi. Mu Gauumo BifiHY y YHCIIEHHHX
pONHKax, pernopraxax, yepe3 ekpanu {pv-apoHiB uu
JIPOHIB-pO3BiTHUKIB. DeHOMeHaNbHUH e(eKT mpu-
CYTHOCTI IEpETBOPIOE LIOCHHI 3arpo3u, HOPAHEHHS
Ta CMEPTi Ha IIOy. Xo4ya IpaHb, sIKa PO3’€IHYE CBIT
po3Bar BiJ CBITY CMepTi, Mmo3a CYMHIBOM, iCHYE,
1 BOHA BTiJICHA y YMHI BIHCHKOBUX, 1110 KOIITOM BJac-
HOT'O 3/I0pOB’sl, Iy’KE€ 4YacTO HaBiThb XHTTS, TpUMa-
I0Th L}0 TPaHb Ha BJIACHUX IIeyax.

YBech CBIT criocTepirae 4yepe3 TeXHiuHi 3aco0u 3a
MOJisIMU B YKpaiHi, SIK 32 TPaHI03HOI MTOCTaHOB-
KO0 OOpoTBOM 3a XHUTTHA y mpsiMomy edipi. [lomb-
ceknid moer Tomam Pyxuipkuii y Takuii crocid
TUIATBCS CXOKUM JTocBiom: «Haiiripme Oymo, xomm
s, Memkatoun B beprini, B HolikpombHI — dynoBuid
paiioH, CyLijabHI pO3Bark, — BUXOIAHUB /10 PECTOPAH-
YuKa Ha po3i, 00 Tam OyB IHTEpHET, BMHKAB TeJe-
(oH, 1 HABKOJIO MEHE JIFOAM TaHITIOBAJH, a s 0a4yuB,
SK KOTOCh PO3PHBAE HAa IIMAaTKMU CHapsiiA Ha (PPOHTI.
I Takuil KOHTPacT HEMOXJIHMBO Oyl10 BHUTPHUMATH
(Radar, 2025).

CXO0XHMi AMCOHAHC MK CBITOM po3Bar Ta mapa-
JISIIEHUM CBITOM CMEPTi 3 SBISETHCSA y TIOeTa-OinIls
Maxkcuma KpuBroBa y #oro TBOpi «Hatbcaxau-
siute mok-wioy y ceimiy». Yepe3 obpa3 JEerkoro pos-
BO)XAJBHOIO 3MICTY Yy Mekax TeJenepenadi aBTop
MiKPECITIOE TPOIIeC, 3 OMHOTO OOKY, JerymaHizarfii
BCHOTO HAIIIOTO YXUTTS, 3 1HIIIOTO, — TITHOOKOT MPipBU
MiX BiifHOIO, 11 Oe3rmocepeHiMH yJacHUKaMH Ta ii
msiayaMu-crioctepirayamu. 3pemroro TBip Kpus-
1IOBA BTUIIOE BJIACHE MOLIYKH aBTOPCHKOTO TOJIOCY,
pe3ynbTaTH CTBOPEHHS 3rafjaHoi HOBOI MOBH, SKOIO
MOYKHa CTIpoOyBaTH TIepeaTH FJ'II/I6I/IHy Ta Macmrad
KPHU3H 1 MOCTTPaBMAaTu4HOIO JTOCBITy AJIs JIIOAWHH,
gka mnepexmna (abo TIPOJIOBKY€E TIEPEKUBATH )
O6CTle‘II/I BTpATH, CMepTl 3pemroro. Ska nepedyBae
B CMiLEHTpl MOAiH, 1 i Moxii 30BCIM HE 3pEKHCO-
BaHa MOCTAHOBKA, a PEabHE JKUTTS.

Mu, yxpaiHui, HacnpaBzu r[epe6yBaeM0 y BEJH-
Ye3HIM eK3MCTeHUINHIA MOpOoXKHEYi, ane, OCKIJIbKH
1€ MOXKE HAC 3HUIIUTH 0 PEIITH, TO HaMaraeMocs
HazaTy il X04 SIKECh JIIOACHKE OOMUYYsl, SKIIO Take
B3araii moxumBe. Tak B moesii Makcuma KpuBmosa
HapOKY€eThCsI 00pa3 TOK-LI10Y — PO3MOBHUII TeleBi-
3itHMIA 9u pagioxanp. CIOBHUK IMOJIA€ Take BH3HA-
4yeHHs TepMiHy: «KaHp Tenemepenmadi — IUCKYCii,
00TOBOpeHHS SKOi-HEOY/Ib MPOOIIeMH, B IKHX OEpyTh
y4acTh 3amlpoIlieHi B CTyito risaadi» (Bemukwii Try-
MayHUI CIOBHUK cydacHOi MoBH, 2025). TobTo Kitto-
4YOBE y IIbOMY BH3HaUYEHHI — PO3MOBa, Oeciia, miamor,
0OMIH JTyMKaMH.

«Y cymepedrii HapOUKYEThCS 1CTHHA», — TaKi
cinoBa mnpunucyioTh Cokpary. Haromicts AHApii
Conmomopa roBoputs: «be3 po3moBwu, 0e3 Oecinn He
TITIBKU JTIPUKH, & W KHUTTA BAKKO COO1 YSIBUTHY,
B30pPYIOUHMCh Ha KJIACHYHY JITEpaTypy, Ha Tpaguuii
Hasupoi I'perii Ta Pumy (Comomopa, 1999: 192).
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Becina 3aBxau o3Hauyana cgepy jroncbkoro. Yepes
OoOMiH IyMKaMmd, eMoIlismu, imesmu. J[le monm,
TaMm 1 po3MoBa. AJe, IONpH Te, 10 ONOBib y IOe-
311 KpuBnioBa «Hatiowcaxnusiue mok-wioy y ceimiy
BEAETHCSI Y MEXax Ha3BaHOIO JUCKYCIHHOTO XaHpy,
MU HOTPAIUIIEMO Y NIEBHY KOTHITUBHY HAcTKy. Ake
3a (popMaTpbHIMH O3HAKaMHU OECiTi KPHETHCS TIPO-
CTO OOMiH croBaMH, (pazaMu, pEUCHHSIMH, SIKi
MIPOTE 3aMiCTh 00’ €JHYBaTH, BUSBISIOTH BiJICYTHICT
Jianory sk TaKoro.

Benyunii Tok-1moy HemnepcoHidikoBanuii — e yci
MH, uyMTa4i, adbo B3aram HixTto 3 Hac. Moro 0e3cTo-
POHHICTh Ta MEXaHIYHICTh Bpaka€ Ha (OHI >KaXITH-
BUX icTopiit AHpis («Bozownsy), Cepris («Tempssay),
Komi («Crosudinnsay). OnoBiap Mpo TOMII0 TPOXO-
IUTH Yy TakOMy TEMIIi, HiIOW TOCHimae AOTPUMYyBa-
THUCSI TIEBHOTO CIIEHApPil0, MPOKPYTHTH YCi BaKIIMBI
€JIEMEHTH, 3MOHTYBATH PEKJIaMy, aHOHCH, HE BEJIbMH
repeMaro9rCh BiMOBIMIMH 3allUTyBaHUX. TOOTO 118
BCE JK HE JIAJIOT, a MPOCTO CITiBMAIiHHS MOHOJIOTIB,
YKIaJICHUX 33 KAHOHOM TOK-11oy. Ile sikpa3 BTUICHHS
TOTO 1ppau10Han13My CYYacHOCTi, KOJNU 3allUTaHHS
3By4aTh 30BCIM HE JUIS TOTO, LI00 OTpUMAaTH Ha HUX
BiNOBiAb. BiMMOBIHO, CaMOIIJUTIO € BJAaCHE O3BY-
YWUTH 3aMIUTAHHS, @ HE Mi3HATH AYMKY, IOYYTH TiJIbKH
ce0e, a HE BUCIyXaTH CIIBPO3MOBHHKA. | ToMy naHa
Oeciza He € O3HAKOI JIFOACHKOTO, SIK II€ ONHCAHO
B Teopii TyMaHICTHYHOTO (HiT0CO(CHKOTO IHUCKYPCY,
03HaKOI0 OOMiHY AyMKaMmH, TIONIYKY iCTHHH, a CBO-
€PIAHAM KOHBEEPOM MOHOJIIOTIB, SIKi PEXHUCEp IIeB-
HOTO TEXHOJIOIIYHOTO MPOLECY IOCKIAAaB IOpyd
JUTSL CTBOPEHHS HalKpamoro MefiitHoro edekry. [ Tyt
CYTOJIOCHO 3BYYHUTh 3ayBara iHILOIO NHCbMEHHUKA,
Tapaca Ilpoxacpka: «be3 cmiKyBaHHS Bce BTpadae
CEHC, 1 HifKi HACOJOIU HE MOXYTh HOTO TIOBEPHYTH.
Tomy npamoro 3aBXIM € BCe, OB’ A3aHE 3 HEBAAIUMHU
CHIJIKYBaHHSIMHU. A Tpareii€ro — CIpaBkHE HENOPO3Y-
miuHs ([Ipoxaceko, 2010: 40).

SIKIIo 3BEpHYTH yBary Ha Te€, MK KUM PO3rop-
TA€eTbCSl KOHQUIIKT y moe3ii, To nonpy ii BeTepaH-
CbKY TEMaTUKy HE 3HAHIEeMO YiTKO BMIIMCAHOTO
o0pa3zy Bopora. KpuBroB He HasuBae arpecopa,
KU Hece pyHHyBaHHS, BOWBae, HUIIUTH. Ode-
BHJIHO, Y aBTOpa iHmUWHK 3aaym. Sk Ou 1e He Oyso
OoJisiue, ajie B OINO3MLII0 «MHU — BOHW», IIBHJIIC 32
Bce, TOTparisie obpa3Ha mapa «Oiiimi — Tsamadin,
3MIIYFOYN aKIEHT TpareliifHOCTI Ha BJAcHE OIle
[IpoxacbkoBe «CHpaBKHE HEMOPO3yMiHHA». Cuty-
aTUBHO IIEPETHHAIOYUCH Y CTYAil BUraJaHOro IOy,
BiifHAa Ta MUPHHUU THJI, 3[AE€THCS, OLIbINE Y KOTHUN
crocid He MaroTh MIAHCIB HAOMW3UTHUCS, BUCIYXaTH,
NPOUHATHUCS Ta HpHﬁHHTH iHII0T0. Mi>k HUMH BUPO-
CTa€ IIyxa CTiHA 13 HarpOMaJKEHUX CIIiB, LIMPOKO
CKCIUTYaTOBAHMX JICUICBHX o0paziB 1 dYacopurmy
crienapito. [Incemennuist ['anmaa Kpyk mgyke TOHKO
MiMITHNIA IF0  OMO3UWIIIHHY Tapy «MH — BOHH»
3 MOy THX, XTO OyB IiJ BOIHEM, XTO BTpauas,
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XTO JKepTByBaB: «BililHa TpoKIamae MpipBy Mix
THMHU, XTO il JOCBiTYMB, i THMH, XTO TIepedyBae BiJ
Hei Ha BimcraHi» (Kpyk, 2023: 482). I mio mpipBy,
AK OM XTO HE CTapaBcsi, 3aCHIIaTH, HiBEIIOBATH
NPaKTHYHO HepeaJdbHO. MakcuMm KpuBrnos uiTko 11e
BiT4yBa€, TOMy W pOOUTH If0 TMOETHUKY MOHOJIOTIB
OJTHUM 13 Hap>KHUX KaMEHiB BJIACHOI OTTOBiIi.
OueBuHO, y Toe3ii 3ycTpiuaeMo (peHOMeH KITiro-
BOTO MHCIICHHS], SIKE Y XYHAOXHBOMY IIPOCTOpi TBOPY
KpusiioBa HaOmpae cBO€i KylbMiHAIi, Opi€HTYFO-
YHCh Ha Te, MO0 CBIXa IMOPIIis BpaXeHh BYACHO 3Mi-
HioBanacs. [lorpioro me i me. IlepemkHyTH Kamp.
IlepemxHyTH Kaap. «Mo30K 0COOIMBO HparHe HOBOI
iH(pOpMaIIii, K0 BOHA Ma€e TIEBHE eMOIliliHe HaBaH-
T@KCHHA YU IIOB’sA3aHa 3 HEOE3MEKOI» — CydacHi
JIOCHI/PKeHHST (PaxiBIIiB 13 TICHXOIOTI YiTKO TIOSICHIO-
I0Th MEXaHI3MH TIONIYKYy HOBHX EMOIIIIfHO 3a0apB-
neanx nosigomieHb ([ancen, 2022: 62). 1 Bes moe-
3is KpuBmoBa — 1e BigualmymrHa cripo0a yTpuUMaTd
HEBUJIUMOTO IIsgfada Oulsl eKpaHy «TOK-IIOY» SIKpas3
LUIIXOM <«3TOJOBYBaHHS» HOMY IIOpasy CBDKIIIMX
MOBIIOMJIEHb. XOoua HAChpaBlIi KOKHA 3MiHA Kajapy
€ OKpeMOI0 Tparefi€lo, ILI0 PO3rOPTAEThCS 1103
MOBEPXHEBUMH MHUTaHHSIMHU-BIIIOBIIAMH. Y LbOMY
BHUIIAJIKy CaMe€ MOHOJIOTY IepoiB nepeduparoTh Ha cele
yBary, ajpke ycsi Cillb iXHiX 1CTOpiH 1 cTae sIpoM CTBO-
PEHHS HOBOTO JITOIHCY I1i€T BiifHU. | THM kaximBiie,
IO TIeH JITOMHC TIIsi/Iad Y TIOJIOHI KIIIITOBOTO MHCIICHHS
HE 3/1aTeH Hi MOMITUTH, Hi OCATHYTH HOTO TITHOWHU.
Hexaii ¢parmenrapHo, ajge MOXEMO BiJUUTaTH,
110 JIBO€ 3 TpbOX IrepoiB Makcuma KpusnoBsa 3acBif-
YYIOTh HOAIJ BIaCHOTO BHYTPILIHBOTO Yacy Ha «JI0»
1 «micisy. AHApiIA «Bo2owby 1O BIMHW TIPAIlOBaB
MeKapeM, CTBOPIOOYHM cMadHi ciHabonu. [Iporte
Ternep BiH OYiKye MPOTe3yBaHHs JiBOi HOTH. A Horo
JIOCBII € HACTUTPKHA TPariYHUM, IO Tepod He 3Ha-
XOIUTH JUISE HBOTO CIIB 1 «MO8YUMb, / HAYe Npuxo-
ocanur Ha nimypeiiy (Kpusros, 2024: 36). Kons
«CHOBUOIHHAY PA30M 3 XJIOMISIMH TPUMAaB MOCAIKY
mig [3toMoM, 1 0HOTO Bewopa iX HAKPUIIO BOPOXKUM
BOTHEM, BHACIHIJOK YOTO BCi, KpiM «CHOBHIIHHS,
3aruHyau. Tomy Temep Horo eguHe OakaHHS —
«#l noixas ou 6 munyne — giomosumu/ xnronyie imu/
6 my nocaoxky» (Kpusmos, 2024: 35). B xurreBiid
icTopii Cepl"lﬂ «TeMpﬂ@u» HEMa PeTPOCIIeKLil, aje
mopasy HiAKPECIIOEThCS HOTro CTaH, 1110, OYEBUAHO,
€ HACJIIKOM TNIEPEXUTUX JOCBINIB: «8iH 0OOICHIOE...
xosamucs y chaxy (Kpusuos, 2024: 34).
«Harticaxnugiwe mox-woy y ceimi» Makcuma
KpuBLioBa, MOXX€MO NPUIYCTUTH, TSDKiE A0 TOe-
TUYHUX NapajgokciB. Llefl TepMiH Tymaummo, sK
CYIKEHHSI, IO PI3KO PO3XOAWUTHCS 13 3BUUYANHUM,
3araJbHOTNPUHHATAM 1 TPOTHPIYATH (1HOMI TUTBKA
Ha TIePIITUH MOTIAI) TBepe3oMy Tiy310Bi» (CIIOBHUK
ykpaincekoi Mo, 2005). I miticHo, icTopis, sIKy orro-
BiZIa€ aBTOP, PO3TOPTAETHCS y IUIOLIMHI BaXKKO TO€EN-
HYBAaHHMX HPOTHUCTABJICHb: «BiliHA» — «MOK-ULOYY,



«MAHYUKUY — «MOJOKO», BTPATU — «OAUOyAHCicmby,
«cony — «nepemosicemoy. o ix yrpumye B €IHO-
cTi? VY sKuit cociO BigHAWTH TOW HapiXHHUN KaMiHb,
TOW CTEep)KeHb, Ha SKOMY TPHMAEThCS BHYTPIIIHIN
cBIT miel moesii? Xiba M0 3amuImaeTbes Mmigioparu
MIPaBWJIBHHNA KO, 100 MaKCHMaJIbHO HAOIMKEHO JI0
ABTOPCHKOTO 3aJyMy BinpedeKkcyBaTH IpO HalH-
cane. Tyt Hema nagocy, Hema 3aliBOi TIOETHKHU Tepo-
3amii. Yci curyartii orojieHi 10 HEMOXJIMBOCTI. Mak-
cuM KpHBIIOB BUKOPHCTOBYE IyXe€ TOTYXKHY IJIiH3Y,
100 3arIsTHyTH y Iynry BChoMy Ta BciM. Llro aBTOp-
ChKy OINTUKY MOXXHa CIpOOyBaTH OIUCATH B Kare-
ropisx ipoHii, 6010 Ta ippeaabHOCTi. 3BUYHI CIIOBa
3MIHIOIOTh CBIMl CEHC, XOYa 3arajioM CEHC SIK TaKHuil
BXK€ JaBHO 1 Oe3HaIIHO BTpadeHo.

KpuBIIOB BBOAUTH y IMOE3i0 €IEMEHT CHY, SKHHU,
3 OomHOrO OOKYy, ISl JIiTeparypd BiJylaBHA BBaXKa-
€TbCAd II€EBAM CIIOCOOOM I1HOMOBJIEHHS. 3 IHIIIOIO
00Ky, B Tapaaurmi ICHXOaHaji3y caMe COH BHSB-
JISIETBCSL TIONIEKYIM HaWOUIBIIOI PEaNTBbHICTIO, sIKa
HAMAaraeThCsl 3aXOBAaTHCA y TIMOWHU IIiJICBiZIOMOTO
1 TUTBbKYU 4ac BiJ yacy BusBIATH cebe. | sxaxu BiitHH,
BIITBOPEHI y CHOBUIIHHSX, IOTPEOYIOTh PATIBHOI
Tepamii, ska W yMOXIIMBIIOE TOAAJbIIE iCHYBaHHS
ocobucrocTi. Y IMBHUNA CIIOCIO 13 €0 IUIOMMHOIO
tBOopy KpuBiioBa meperykyerscsi ece KoctanTina
Mockabis «IIOpHe Ha YOpPHOMY»: «A 1IIe I CHH,
nenanl 3arp03m/1131m1 CHH B SIKMX TaK CamoO JIyHa-
FOTh KaHOHA/I 1 MEPEXTATh YOPHI CBITIIA CMEPTi, CHU
3 Tpubamu siepHUX BHOYXiB Haj KueBom, Bim siKMx
MH XOBaEMOCH Yy 3pYHHOBAHUX IPIIHCHKUX OyITWHKaX
1 IOKWHYTUX JIKapHAX 13 3aKPHBaBICHUME OWHTAMHU
Ha MiJI03i, 3 pykamu i Horamu Oe3iMEHHHX COJja-
TiB y IIMHKOBUX HOYBaX. YUM IIi CHM KpaIlli 3a peajb-
Hictp? Ym ripmi? Kpami um ripmi? [le B3sTH KpH-
Tepii? I3 mouarkoMm BifHM TOOPO 1 370 MOMIHSITHCS
mictsMmy. (Mockanernp, 2023: 206). Y moesii «Bima-
E€MO 6CIX HA HAUNCAXTUBIUIOM)Y MOK-UOY» TIO3UBHHUN
onuoro Oina — «Cro6uOiHHAY. [HwUL «000HCHIOE
muwty U cHie/ a makodc/ xoeamucs y craxy (Kpus-
o, 2024: 34). Ane Te, IO CIEPIIy 3BYyYUTH, SK
rpa, HACIpaBIi BXKE 32 MHTh BHPOCTAE Yy NECTPYK-
TUB Ta HEpBO3HUU cTaH: «Cepeiio, 5K 6u cebe noyy-
sacme?/ — Lle cow, ye NPocmo cow, K MeHi 8ulimu
sgiocu?» (Kpusnos, 2024: 35). I came 1ie OZIKPOBEHHS
y TIEBHHUH CTI0Ci0 TIOUIMPIOETHCA Ha YBECh TBIp, BHPO-
CTa€e JI0 OHOTO 3 Horo koxiB. Lle Tok-moy Hacmpasi
y CBOIW MapajOKCAILHOCTI CEMaHTHUKU JIyXKe HaOIH-
JKAETHCS JI0 CHY, B IKOMY ITOPYY CITIBICHYIOTh HEMOXK-
JIUBI-MOXIIMBI ~ pedi, MarTh MiClle CYIepewInBi
curyartii. [1ig TakuM KyTOM 30py parToM CTarOTh 3pO-
3YMUTIIIUME T4 JISTIIAMH I TPUHHATTS OMOBIL,
JaJIOrd, KOMITO3MIIHI eJeMeHTH moesii. Yce, 1o
PO3TOPTAETHCS TIePe]] YUTAYEM, 1€ — IIPOCTO TIOTaHNH,
JINMKAK, JKaXJIUBHH COH, 3 SKOIO XOYETHCS SIKOMOTa
mBuae BuUMTH. Lle TinbKM y cloppeaicTHYHOMY
CHOBWJIIHHI JI0 Tpareiiid-oIKpoBeHb OIHIiB MOXKHA
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areNnoBaTd MOPOXKHIMHU  CJIOBAMU-JIO3YHIAMH  (3a6-
mpa nepemoxcemoy, TICIs CIiB TIPo 3arudens moodpa-
TUMIB pEKJIaMyBaTH JAEpXKaBHy Jotepero «Minne
noney, IJIsl 3aCIIOKOEHHS BiJ TaH4MKa, «Opnana» Ta
BO)XKOTO OpOHHWKAa TPOIIOHYBATH MIKCTYpy «batioy-
Jrcicmuv» Ta IbOISIHUKH « Bmomuecsy.

TuronoriuHo Onmu3pkuM 0 Toesii  Kpusrosa
e 1Bip Tameyma PyxeBuua, Bumanuit 1946 poxy,
«Ocalony» («Buininuii») po Tpareito mijoro moKo-
minHA micnsa [pyroi ciToBoi BiliHU. [lokomiHHs, ske
BIDKWIIO, TIPOTE M030aBiieHEe IPYHTY IIiJ] HOT'aMH,
aJKe yce, 1110 BIOpa MaJIo SKeCh 3HAUYCHHS, Ha3aBXKIH
BTpaueHe. «Szukam nauczyciela i mistrza/ Niech
przywroci mi wzrok stuch i mowe/ Niech jeszcze raz
nazwie rzeczy i pojecia/ Niech oddzieli swiatlo od
ciemnosciy (Rozewicz, 1997: 22) — nume PyxeBud,
HaMararo4uch MaKCUMaJIbHO IIPABIMBO O3HAYUTH IIIU-
OMHHY Kpu3y, KOJIM BiiHM BXE HEMa, ajle BOHA TaKH
€, TOYHIIIe BOHA TPUBAE Y AEIIO iHIIOMY BUMIpi, Xoua
BIUTUB 3[IiliCHIOE aOCOMIOTHO peanbHUi. [lombcbkuii
MHTELb TAKOXK HIJIKPECIIIOE, 10 CTapi CI0Ba BXKE HE
MIPAIIOIOTh, BOHU HE € Hi KHUTTE3MaTHUMH, Hi JTi€3/1aT-
HuUMH: « 10 sq nazwy puste i jednoznaczne:/ Cziowiek
i zwierzg/ Mitos¢ i nienawis¢/ Wrog i przyjaciel/
Ciemnos¢ i swiatloy (Rozewicz, 1997: 22). Tox
MOTPiOHO BiANIYKAaTH HOBY MOBY, @ BiITaK — CIIPOOY-
BaTH yce JOBKOJIA TaKOX OHOBUTH. | 1151 cama Bxke 3ra-
JyBaHa IOPOKHEYA CEHCIB TAKOXK BiJUIYHIOE Y MOHO-
norax repoiB Makcuma Kpusnosa.

«Niech  oddzieli  swiatlo od  ciemnosci»
(Roézewicz, 1997: 22) — ne 3aknuk PyxeBruya mo-Ho-
BOMY CTBOPHTH CBIT, IOBTOPUTU TOH CTapO3aBiTHUIH
peLent, sKUM MM 1 BCe JOBKOJa Hac OyJo CTBOpEHe
Ha camoMmy nouarky Oyrtts. lllkoma, Mu He 3MOIIH
BTpUMATH T€, 10 Oyl10 HaM MOJapOBaHE, TOX BOHO
BTPATHIIO Oy/ib-SKHiA ceHC. | el CBIT, 0 iCHYE, BXe
BuuepnaB cebe. TyT mepecranmu mpauoBaTH Ipa-
BUJIa Ta MIHHOCTi. 3HOBY IMiTbMa i MOPOK BHUIIOB3JIA
3 IMOMH YH TO JIFOJEH, YK TO TBAPHH 1 3alI0OJIOHUIIH
HaBKosuIinHe. He AMBHO, 110 J110AHM, SIKI PO3YMIIOTb,
Opo L0 HACHpaBAi HAETbCS, BTpavdaroTh «wzrok
stuch i mowey (Rozewwz 1997: 22). Csit, sKkwmid
BUHUK 3 HITbMH, y TITbMY i1 oBepraeTbes. Y Kpus-
noBsa Ti cami BiguyTTst: «— Cepeito, wo eu dauume
nepeo cobow?/ — Tempagy, mempasgy, mempsasy»
(Kpusuos, 2024: 37). 1 nmopyd 3 muMm madocHe Ta
POMaHTHYHO-TIITHECEHE JII MHPHUX 4YaciB «Odi —
JI3epKao IylIi» BiifHa HACHpaBIi JIETKO TpaHcgop-
Mye€ B «oui ixui — 3eman» (Kpusnos, 2024: 34).

One crnoBiganbHe oOOpamileHHS TBOpY Pyxe-
Buya «Mam dwadziescia cztery lata/ Ocalatem/
Prowadzony na rzez» (Rozewicz, 1997: 22) moxHa
3acTocyBatu A0 Oynp-Koro 3 repoi moesii Kpus-
moBa. «QOcalatemy, TobOTOo «BHUIIBY (ROzZewicz,
1997: 23), aie TUIbKH 30BHIIIHBO, SIK 00OJOHKA, SK
Tizo Oe3 mymi. Tomy B PykeBuua akieHT, Ha Te, 110
CEHCH BTPa4€HO, CIIyX, 3ip Ta MOBa BiJICyTHI, JIFOJWHA



214

repebyBae HIOM y MiKy 6e3 OyIb-sIKUX OpIEHTHPIB.
Tum yacom repoit KpuBmoBa AHjpiii Tak i 3i3Ha-
€Tbes: «Hixmo s i 0im miti — cnycmowennsny (Kpus-
11oB, 2024: 35). BiifHa BuiiMae 3 JIFOICH yce MOCYTHE,
1 BIDKMTH Ha Hill 30BCIM HE O3HAYa€ 3aJHMIIMTHCA
JKUBHUM Y TTOBHOTI YCiX 3HAYEHb.

BucHoBku. Y noesii Makcuma Kpuiosa «Bima-
€MO 6CIX HA HAUHCAXTUBIULOMY TMOK-UUOY» MU 3yCTpi-
YaEMO CYyB’s13b CEHCIB Ta IMITYJIbCIB, IO HAJIEKATh JI0
MUTITAPUCTHYHOI O0O0pa3HOCTi. ABTOp MiAHIMAE TeTh
HOBI TeMH, TIpH YOMY Y TOH CHOCIO, SIKMA JTO3BOJISIE
TOBOPUTH TIPO HOBHIA TOJIOC Ta HOBY MOBY ITOCTHYHUX
pedmnexciii. DopmanbHi 03HAKU TOK-IIOY, SKi € IeH-
TpaJbHUM €JIEMEHTOM KOMITO3HMIIIi aHaTi30BaHOl moe-
3ii, YMOXKJIMBHIIM BHOKpPEMJICHHSI OMO3MIIKHOI mapu
«MH — BOHHY». Y Hilt o onuH Oik y (opMi MOHOIO-
B PO3rOPTAIOTHCS Tpareidii, Mo iX MepeKUIH Olii,
a TO iHIIUH — CBIT IAJa4iB, THITy Ta MeJlia-3aKOHIB.
1 i 1Bi TUTOIMHYU HE TIEPETUHAIOTHCS, OKPIM SIK Y CTY-
JIi1, 10 TUIBKH MiKPECIIIOE a0COIIOTHE HEPO3YMIiHHS
1, BIATIOBITHO, HEMOXKITUBICTD JTiajory MiX HUMH. I 11e
nomivae He numie KpuBLoB, amke 3HAXOIUMO THIIO-
JIOTIYHO ONMU3BKI PO3AYMH TaKOX B IHIIUX Cy4acHUX
aBTOPIB, KOTPI amelol0Th 10 HEOOX1MHOCTI BCITyXa-
THCS 1 IOYYyTH HOBY MOBY BETEPAHCBHKOI JIITEpaTypH.
binmpIme Toro, B KOHTEKCTI CBITOBOI KYJIBTYPH XyITOXK-
HBOTO CJIOBA BAAJIOCS BIJIIYKAaTH CXOXKE MEPEOCMHC-
JICHHSI TPaBMAaTHYHOTO JIOCBiAYy Ta EK3MCTECHLIHHHUX
MIOIITYKIB JIFOMMHM, IO TEepeXusia BiHY, B moe3ii
Taneyma Pyxeuua «Ocalonyy. YxpaiHcbkuil Ta
MTOJIECHKUN TIOETH 1TFOCTPYIOTH BTPATy CEHCIB, KOJH
CTapi CJIOBA CTAIOTh HEeaJeKBaTHAUMHU JUIsl OMKCY HOBOI
peanmpHOCTI. Jlekcnka OuTbIlle HE MOXE BHUPA3UTH
Oomroue Ta Oe3HAAIHE CTAHOBHINE BIUILIMX, SIKI
3aJIMIIAIOTHCS 0€3 BHYTPILIHIX OPIEHTHPIB.

BetepaHncbka miTeparypa, IO 11 TIPEICTaBIIsB
cBO€0 TBOpUicTI0O Maxkcum KpuBoOB, BHXOIUTH
3a MeXi 3BHYHOI OmoBimi. BoHa, 30kpemMa, Bwmimiae
B ce0Oc yCI0 IIUPOKY aMIUIITYIy ICUXOCTaHIB BiJ
MOBTOPHOTO TPAaBMaTW4YHOTO IPOKUBAHHS BIac-
HUX ICTOpiil OIMISIMU-aBTOpaMH IO yaapiB 00 TIIyxy
1 cimy 70 IXHBOTO AOCBiAY cTiHy OaiimyxocTi. Lle
HOBI JIJIsl HALIO1 KyJABTYPH CEHCH. TOMy Takuii HOBO-
MOCTaJHUH IJIACT JITepaTypu, B TOMY YHCII 1 CIIaJ 0K
Maxcuma Kpusnosa, Mae mmn0oKy mepcreKTHBY BiJl-
MOBIAHNUX K KIACHYHHX JITepaTypOo3HABUMX JIOCIHi-
JDKEHb, TEPMEHEBTHYHHUX PO3BIJIOK, TaK i HayKOBUX
aHaji3iB Ha TOTpaHWYYi JIIHTBICTHKH, IICHXOJOTII,
¢inocodii. OcobnamBo 3BakalouM Ha Te, 1O 0asa
00’€KTYy IOCIHIIKEHHSI MPOAOBKYE IOIMOBHIOBATHCS
Yyepes MOosiBy BCe HOBUX IPI3BHUII aBTOPiB-BETEPAHiB.
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VY crarti mpoaHalli30BaHI IIEBUEHKIBChKI aito3il W IMrTard B pomaHi [BaHa
Heuys-JleBunpkoro «Xmapm». Y pe3yabTaTi MPOBEACHOTO JOCIiKCHHS
MPOCTEKEHO, SIK 3aBISIKU IHTEPTEKCTYAIBHOCTI IPO3aik OKPECITIOE 0COOIMBOCTI
guTanpkoi  pereniii TBopuocti KoO3apst B yKpaiHCBKOMY CYCHLIBCTBI
B cepemuni XIX cT. Y pomaHi BHSBICHO TPH KITIOYOBI THIM PEIMITIEHTIB.
[eprmii, «HeunTaui», MOAISEThCA HA JBa TiJTUIHN: HEMMCHMEHHI CEIISHHU,
SIKI CIIPUHAMAOTh TBOPH HAIIOHAJIBHOTO TEeHIs eMOIIHO 1 3 MIETETOM, OJHAK
HE MAalOThb MOMJIMBOCTI CaMOCTIIfHO O3HAHOMMTHCS 3 HHMH N TNOTpeOyrOTh
nocepenHukiB  (min  OHMCBHKO); TPEACTABHUKU IHTENITCHINi, KOTpi Iij
BIUTBOM IMIIEPCBHKOI OCBITHBOI CHCTEMH 3BEPXHBO BIIKHAAIOTH «MYKUIIBKY»
noesito (Onbra Jlamkosuu). Jpyruii THN — «HAIBHI 4MTadi», TMOIIHOBYBadl
3BOPYNLIMBHUX ITiKaBuX ictopiii (I"'anst MactokiBHa). TpeTiii TUII — «KOMIIETEHTH1
YyuTadi»y, MIMOOKO OOI3HAHI 3 TBOPYICTIO TOETa, 3/1arHi o ii aJeKBaTHOI
normbneHoi iHtepnperanii ([Tasno Pamok, moyactn Bacunb [lamkoBuy).
TakuM YMHOM 3aBISKH IHTEPTEKCTYaJbHOCTI B POMaHi CIIPOCTOBYETHCS
yCTaJIeHHH CTEPeOTHH MpO eKCIUnuTHOro umrada llleBueHka sk «‘mpporo
YKpaiHis”, ceJsiHAHA 1 TroauHu Yonosidoi ctati» (T. 'yHaoposa).

Y pomani I. Heuys-JleBunpkoro ¢irypyroTe TpH KIIOYOBI HPOTOTEKCTH
T. Ilepuenka — moemu «Haihimuuka» 1 «laiimamakm», moesis «lymu».
OyHKIIOHATbHE HABAHTAXXCHHS BUSBICHUX IHTEPTEKCTEM pi3He. 3aBIsSKU
noemi «Haiimuuka», siky IlaBno Pamtok yurtae mizoBi OHHCBKY (Y TEKCTI
e BimoOpaxeHo sk mapadpas), BiIOyBA€ThCS HAJIATOPKEHHS JIOBIPIUBOTO
JIAJIOTy MiX MPEICTABHUKAMH PI3HUX CYCIUIBHUX MPOIIAPKIB, IHTEPTEKCTEMA
crae mapkepoM posmizHaBanHs CBoro / Uyxoro. Koporka murara 3 moemu
«[aliamMakm» TOKJIMKAHA MIJICHIATH EMOIIiHEe TJIO CIHiIKyBaHHS Pamroka
3 Omseroro. Ioesis «lymm» (yBeﬂeHa B TEKCT uepe3 amosno) € MapKepoM
HAIIOHANBHOI  1IEHTUYHOCTI HepCOHa)KlB — HaI[lOHAaJBHO  CBIJIOMOTO
ykpainng Pamtoka @ Onbru, ska miJ BIUTMBOM IMIEPCHKOT igeoorii
BTpaTuiia HAIiOHANBHY iIeHTHYHICTh. OKpeMO HAarojoIIeHO Ha BHIIAJKaX,
komu TBopuicTh llleBueHka ¢irypye SK NiTiCHHA KOpIYC; 3Tajgkd IIpo
HAI[IOHAIFHOTO TCHis 3aCTOCOBYIOTBCS SIK apryMEHT B AMCKYCIil Ha BayKIIUBI
cycminabHi Temu, a «KobG3ap» crae CHMBOJIYHMM JapoM, IO ITIKPECIIOE
0COOMCTI MOYYTTS i HAIIOHATILHY CaMO1IeHTH(DIKAIIII0 TIePCOHAXKIB.
OcobnuBy yBary mnpuiinieHo oOpasy IlaBma Panmtoka sk €IuHOTO CripaBii
KOMIIETCHTHOTO («BISYHOTO») 4YHMTada U perpaHcuaropa llleBueHKoBHX
imeit. Bin 3acTocoBye iHTepTekcTeMu 3 «KoO3aps» sk 3acid mpocBiTH pi3HHX
COIIIAIBHAX TPYyN YKPaiHCHKOTO CYCIUIBCTBA, I1HCTPYMEHT —IOAOJAHHS
JUCTAHILIl MIX IHTENIICHINEI0 1 CENSHCTBOM, MapKep MIKOCOOHCTICHUX
CTOC}/HKIB KpHTEpiii BHOOPY MaI/I6yTHI>01 Py KUHH. OTpHMaHl pe3yabratu
3aCBIMUYIOTh, IO IIEBYCHKIBCHKI 1HTepTeKCTeMI/I B pomani I. Heuys-
JleBunpkoro «Xmapm» € HE JHIIC XyTOXKHIM TPUAOMOM, SIKHH CHpHIE
BCTaHOBJICHHIO JIIQJIOTIYHUX BIJHOCHH M1XK MPOTOTEKCTAMH W METaTEKCTOM,
a ¥ IHCTPYMEHTOM perpe3eHTAallil HAalllOHATBHOT CAMOCBIIOMOCTI TIEPCOHAXKIB.
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The article analyzes Shevchenko allusions and quotations in the novel
“Clouds” by Ivan Nechui-Levytskyi. The research traces how the writer
outlines the specifics of Kobzar’s perception in Ukrainian society in
the mid-19th century with the help of intertextuality. Three key types
of recipients were identified in the novel. The first, “non-readers”, is
divided into two subcategories: illiterate peasants perceiving the works
of the national genius emotionally and respectfully, but not having the
opportunity to read themselves and thus, requiring mediators (an old man
Onysko); and representatives of the intelligentsia who arrogantly reject
“peasant” poetry being under the influence of the imperial education
(Olha Dashkovych). The second type is “naive readers” who love just
interesting and touching stories (Galia Masiukivna). The third type is
“sufficient readers”, deeply familiar with the poet’s work, capable of its
adequate in-depth interpretation (Pavlo Radiuk, partly Vasyl Dashkovych).
Intertextuality in the novel helps to refute the established stereotype about
Shevchenko’s explicit reader being “a ‘sincere Ukrainian’, a peasant and a
male” (T. Hundorova).

Three key prototexts of T. Shevchenko appear in the novel by Ivan Nechui-
Levytskyi: the poems “The Housemaid” and “Haidamaky”, the poem
“My Thoughts”. The functional load of the identified intertexts is different.
Thanks to the poem “The Housemaid” that Pavlo Radiuk reads to an
old man Onysko (this is reflected in the text as a paraphrase), a trusting
dialogue is established between representatives of different social strata,
the intertext becomes a marker of recognition who is ours/not ours. A
short quotation from the poem “Haidamaky” is designed to enhance the
emotional background of Radiuk’s communication with Olha. The poetry
“My Thoughts” (introduced into the text through allusion) is a marker
of the national identity of the characters: the national consciousness of
the Ukrainian Radiuk and losing national identity under the influence of
imperial ideology — Olha. Special emphasis is placed when Shevchenko’s
work appears as a cohesive image: references to the national genius
are used as an argument in a discussion on important social topics, and
“Kobzar” becomes a symbolic gift that emphasizes the personal feelings
and national self-identification of the characters.

Special attention is paid to the image of Pavlo Radiuk being the only
one truly competent (“grateful”) reader and propagator of Shevchenko’s
ideas. He uses intertextemes from “Kobzar” as educating instrument for
different social groups of Ukrainian society, a tool for overcoming the
gap between the intelligentsia and the peasantry, a marker of interpersonal
relationships, and even a future wife choice criterion. Study results
show that Shevchenko’s intertexteme in the novel “Clouds” by Ivan
Nechui-Levytskyi is not only an artistic technique that contributes to the
establishment of dialogical relations between prototext and metatext,
but also a tool for representing the national self-consciousness of the
characters.



Beryn. Tsopuicte IBana Heuysi-JleBuipkoro
CTaHOBUTh BAXIMBY BiXy B iCTOpii YKpaiHCHKOTO
nucbMeHcTBa Il monoBunu XIX ct. TpuBamuii yac
il uYWTanpka pereniis OOMeXyBallacs «KJIachud-
HUMHM» TEKCTaMH — IoBicTAMH «Kalimamesa cim’sy»,
«Muxona Jxeps», «bypmauka», «CtapocBiTChKi
0aTIOIIKM Ta MAaTyIIKW», LUKJIOM OHOBiJaHb
mpo 0aly Ilapacky # 6a0y Illamaxky tomro. o
LBOTO MEpeNiKy BapTo AOAATH POMaH «XMapu».
Sk ciaymro Bkazye M. bowmap, «B mpomeci ykpa-
{HCBKOTO HaIiOHAJIBHO-KYJIBTYPHOTO CaMOyCBiJIOM-
neHHst poMaH Heuys JleBurpkoro «XmMapm» mocigae
Barome Micre. Lle Oymo He mepie XpOHONOTiIYHO,
ajie TepIle CBOEID IPYHTOBHICTIO XYOOXKHE 300pa-
JKeHHSI HOBOI ICTOPHYHOI €MOXH y TOCTYMi YKpaiH-
ChKOi HarioHanbpHOI imei. (...) «Xmapm» Heuys-Jle-
BUIIBKOTO HaJICXaTbh 0 PO3PSILy THX TBOPIB, y SKUX
0COOIMBO SICKPAaBO BHABMIIACS KOHCTHTYIOIOYA POJIb
YKpaiHCBKOTO mHUCcbMeHCcTBAa. Poman Heuys He
TITBKH BiOOpa3WB MacOBHH pyX MOJOIOTO YKpa-
fHCTBa, a i cam OyB akTOM i (haKTOM IHOTO PYXY,
Hecyun ifei ykpaiHCTBa, 3acBi4ylOdd iX CTBEp-
JOKEHHS 1 Ha IHTENeKTyaJhbHOMY, 1 Ha COIiaJbHOMY,
1 HaBiTh Ha OCOOHMCTICHO-IOOyTOBOMY piBHI» (bOH-
map, 2013: 34). TBopuicTs KIIacWKa TOCTIHHO Tiepe-
OyBaJla B TIONI 30py JiTEpaTypO3HABIB, OMHAK il
IHTepTEKCTyallbHI BUMIPH TOCI HE CTaJIN MPEIMETOM
CHCTEMHOTO JOCTiUKeHHS. OCOOIMBOTrO 3HAUCHHS
IHTePTEKCTyallbHICTh HaOyBa€ B pOMaHi «XMapwm».
JocaipKkeHHs MEeBYCHKIBCHKUX IIMTAT 1 ajTio31i J03-
BOJIUTH HE JIUIIE TOTTHOWUTH IHTEPIPETAII0 TBOPY,
a ¥ yToO4YHHTH 0CcOOMMBOCTI peremntii TBopiB KobO3aps
B YKpaiHCBKOMY KyabTypHOMY Ipoctopi II moo-
BuHU XIX CTOMITTS, MEXaHi3MH IXHBOTO BIUTUBY Ha
Pi3HI CycIinbpHI BepcTBU. BomHouac, 1e J03BOJHTH
YTOYHUTH (YHKIIIHHANA TOTEHIial iHTePTEeKCTY-
ATBHOCTI K MapKepa HaliOHAJIBHOI iAEHTUYHOCTI

TIEPCOHAXIB.
Marepian i wmeromu gochimkenns. [licms
3000yTTs  YKpaiHOIO ~ HE3aJeKHOCTI  poMaH

I. Heuys-JleBumpkoro «Xmapu» 3100yBcs Ha
MOTITMONIEHY JIiTeparypo3Hasdy peuerniito. Jlo Tpa-
OULIHHUX HampsAMKiB HOro BUBYCHHS HAaJIe)KaTb:
iHTepIpeTallis 3MICTOBHX IapaMeTpiB, 30Kpema
MpoONieMH  IHTEeNIreHIii ¥ CTaHOBJIEHHA 00pasy
«uoBoi momuHaN» (M. bonmap, H. I'ycap Crpyk,
H. 3inuenko, B. Kpacasina, H. IlepeBeprens), Bia-
I3epKaneHHs HamioHanbHUX imeit (I. AOpamosa,
H. 3imuenko, M. JlaBpycenko, [. Ilpuxompko,
B. Ilycrogir, JI. lllkyHb); HOCTIHKEHAS XYTOKHBOTO
mpoctopy, 30kpema Tomocy wicra (T. banmypa,
O. TyceithoBa, O. €pemenko, JI. MsakoBcbhKa,
P. TkadeHko); aHami3 >XaHPOBO-CTHJIBOBHX Iapa-
metpiB TBopy (H. Boiiko, H. 3inuenko, O. Yuk).
VY crynmisx I. Abpamosoi, T. [zsnmesuy, . 3ymsk,
T. HaymoBoi mpoaHami3oBaHi HalliOHAJIBHI THITH
i crepeorunyu B pomani. I[IpuHarigHo Bapto 3ragatu
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mucepraiiito A. AMOIIBKOI, 30pi€HTOBaHy Ha apxe-
TUmHUE  aHamiz mpo3um [ Hewys-JleBumpkoro,
a Takox JiHTBicTMYHI nocmimkenHs (H. boOyx,
H. BemwxunoBnu Ta iH.). OKkpemi MipKyBaHHS TIpO
peneriro TBopuocTti T. [lleBuenka B pomani . Heay-
s-JleBunbkoro wmictsatees B crarti 1. ['yHmoposoi
«I1leBueHKo i #OTo YMTadi HA TIi PEIENTUBHOI iCTO-
pii ykpaincekoi miteparypu» (I'yamoposa, 2015).
OpHak iHTEpTEKCTyalbHI TTapaMeTpH TBOpPY He Oyiun
00’€KTOM cTIelliaTbHIX HAyKOBUX CTYIIH, II€ 3yMOB-
JIFO€ HOBU3HY TPOIIOHOBAHOI CTYIii.

Marepian pochimkenas — poman [. Heuys-Jle-
BUIBKOTO «XMapu». MeTa po3BiIKu — NpOaHalizy-
BaTH NICBYCHKIBCHKI airo3ii # mHUTaTH B poMaHi sIK
MapKepH HalioOHAIBHOI iIEHTUYHOCTI TEPCOHAXKIB.
Peanizaris BkazaHOi MeTH mependadae po3B’s3aHHS
TAaKUX 3aBJaHb: 1) BH3HAUUTH KIFOYOBI IIEBYCH-
KIBCBHKi NMPOTOTEKCTH B POMaHi, 2) MOCHIAUTHA THIA
llleBueHKOBUX 4HTa4iB, 3) BHUSBHTH MEXaHI3MH
(YHKITIOHYBaHHS TIEBYCHKIBCHKUX allto3iil i 1uTar
B IHTEpTEKCTyaJbHOMY II0Ji pomany. Teoperu-
KO-METOJIOJIOTIYHIM MIAIPYHTSM PO3BIIKA € TeOopis
IHTEPTEKCTYalbHOCTI, PpENpPEe3eHTOBaHA MPALSIMU
K. XKenerra, M. I'nosincekoro, M. Illanosai Ta iH.

Pesynbratn Ta o0Orosopennsi. IHTeprekcry-
aJbHE N0JIe POMaHy «XMapu» BKIIOUA€E MOKINKAHHS
Ha yKpaiHChKy yCHY HapOIHY TBOpPYICTh i bibmito,
BITYM3HSHE W 3apyOiKHE TIMCBMEHCTBO, TIpalli
¢inocodis i comionoriB. Take po3maiTTs MPOTOTEK-
cTiB mo3Bomsie TpaktyBatu . Heuys-JleBuipkoro
«IK TaJaHOBHUTOTO aBTOpa, y TBOPAxX SIKOrO BiATBO-
pPEHO B XYIOXKHIX 00Opa3ax He TiIbKU CEIITHCHKHUN
couiyM, ajge ¥ OCMHCIICHO COLIaJbHO-KYJIBTYyp-
HUU piBeHb TOMINIHHOTO CYCIIBCTBA, 300paKEHO
YKpalHCBhKy IHTENITeHIlilo B TMpocTopi MicTa, ii
NparHeHHs. 0 €BpoIei3amnii Ta MOMIMPEHHS aKTy-
aJbHMUX JJISI TOTO Yacy CYCHUTBHUX pyxiB» (Msii-
koBcbKa, 2021: 8). KirouoBe Miciie B iHTEPTEKCTY-
aJbHOMY TIONI pOMaHy 3aiiMarOTh NIEBYCHKIBCHKI
iHTeprekcTeMn — mapadpas noemu «HalimMnuxay,
murara 3 noemu «laifinamakm», amo3is Ha IOE3i0
«lymm», 3ragxn mpo 30ipky «KoO3ap» sk 1imicHAN
npororekcT. Lli iHTepTekCcTeMH He JHIIe yBHpas-
HIOIOTh XapaKTEePHUCTUKY TIepCOHaXiB (iXHIM OCBIT-
Hill 1 KyNbTYpHHI piBEHb, YMTAIBbKi 3alliKaBICHHS
TOLIO), @ W JO3BOJIAIOTH 3POOMTH BHMCHOBKH IPO

ocobmuBocTi penenmii IlleBuerkoBoi TBOpYOCTI
MpPEJACTAaBHUKAMHU PI3HUX MPOIIAPKIB YKPATHCHKOTO
CYCITiTTbCTBA.

T. I'ynoopoBa y 3rafafiii BHINE CTaTTi aHai-
3ye (parmMeHT pomany «Xmapu», y skomy [laBio
Pagtox umrae gimoBi OnuMChKy «HaiimMuuky»,
U noxomuTh BHCHOBKY, wo «Heuyii-JleBunpkuii
HE JIMIIe TBOPUTH eKCIunuTHUN o0pa3 llleBuyen-
KOBOTO YWTada, ajieé ¥ TMporpaMye MOJIENb perler-
mii HalioHaJIbHOrO Ioera. HarioHanbHO, COIl-
SITBHO 1 TEHJAEPHO THUCHhMEHHHK OOMEXYy€e TaKoTo
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YuTaya KaTeropi€lo «UIMPOro yKpaiHIs», CEIsHUHA
1 moxuHu 4oroBiuoi crari. KymsrypHO ¥ MemiitHO
BiH BH3HAYa€ CTOCI0 KOMYHIKyBaHHS 3 TaKHMM YHTa-
YeM uYepe3 IIOCEPeTHMLTBO IHTENICHTa YyKpai-
vodima» (I'ymmopoma, 2015: 53). Lli MlpKYBaHHH
MOXYTh CTaTH HPUBOAOM Ul AOKJIAJHIIIOI PO3-
MoBH. Haiinepire, BapTo 3aMHUCIUTHUCS HaA THUM, UH
MOXHa BBakaru Aiga OHuceka yuradeM llleBueHka.
IHdopmaris mpo mporo mepcoHaka MiHiMalbHA: BiH
OXOpOoHsi€ OamTaH, 3Hae 0e3NIiY CTApOBUHHHUX yKpa-
THCBKHX TIiCE€HB, 3 HEJOBIPOIO CTaBUTHCS JIO iHTENi-
TeHTIB, KOTpi, Ha HOTO AyMKY, 3HI4eB’s OaBIATHCS
HapopomoOHUMH ifnesmu. Pertika craporo Oar-
TaHHUKa: «Moxe, i nmpaBaa; Moxe, BOHO i Tak! He
3Hat0! Bu nucwbmenni; B Oiiblle 3a MEHE 3HAETE»
(Heuy#i-JleButipkuid, 1965: 194), — mo3Boisie mpu-
IIyCTUTH, IO BiH HENUCbMEHHHWH. I3 TBOpUICTIO
T. IlleBuenka nixm OHUCHKO 3HAHOMUTBHCSA 3aBIAKU
PamioxoBi. BiporimHicTs TOTO, 10 B MaitOyTHHOMY
BiH 3 BiacHoO{ iHimiaruBu untatume «Kob3ap» Buma-
€ThCS TIpUMapHOr0. 3a kiacudikariero P. Xapuayxk,
70 IbOTO TEPCOHaXKa MOXKHA 3aCTOCYBaTH TEPMiH
«HeunTaw». Sk BKazye INOCHIAHUI, «HEUMTAYaMH
[lleBuenka y XIX ct. Oyma maca pralHCLKHX CEJIsH,
IO HE MOIVIa HE TUIBKM 3pO3yMITH, a W eJIeMeH-
TapHO NPOYMTATH ToeTa, 00 Oyna HEMMCHMEHHOIOY
(Xapuayx, 2021: 4).

IIpuxkmerno, mo I. Heuyii-JleBunpkuii y 3ra-
JIAHOMY €IIi30/li YHMKA€ IUTYBaHHS TPOTOTEKCTY,
HATOMICTh 3acTocOBye mapadpas: «loro mombka
3aracja ¥ MOKOTHWJIach Ha TPaBy, a BiH 1 TOJIOBU He
MiABOIUB Ta BCE CIyXaB, sIK Mapko pic Ha xymopi
8 cmapoeo dida i 6abu, Ak npuuuiia 00 iX Mono-
ouya y Haumu npocumscs, K Mapko odcenugca
U niwos y 00poey, AK HAUMUYKA neped CMepmio npu-
sHanacs Mapkosi, wo eona tioco mamuy (Heayii-Jle-
Bunbkwid, 1965: 194). lle no3Bomsie yHUKHYTH
HaaMipHOi neramizamii ¥ CKOHIIEHTPYBaTH YyBary
Ha TOJOBHOMY — peakuii mnepconaxa Ha Illes-
yeHkoBe cioBo. Illo 3ymoBmroe BuOip mnpoTOTEK-
CTY, SIKOTO €(EeKTy BIAETHCS AOCSAITH 3aBISKH LM
iHTeprexcremi? Sk BKazye mpo3aik, Pamiox «He
BIIEpLIC YUTAB celsAHaM YKpaiHChKi yTBOpH Bopuka
it llleBuenka i 3HaB, IO HI OfHA IOEMa HE JOXO-
IUTHh Tak 1o cepi, sk “‘Haiimmuka™» (Heayii-Jle-
BunbkwiA, 1965: 194). VBara mo 1mpOrO TPOTOTEK-
CTy HeBHHaakoBa. Sk ciymHo Bka3zye P. Xapuyk,
«Oinpima gactuHa TBOpUocCTi [lleBueHka € ckiaaHoIo,
IHTEJIeKTyaJbHO IIIMOOKOI0, ECTETHYHO JIOBEpIIe-
HOIO I po3paxoBaHa Ha MiJrOTOBJICHOTO YHUTAYa»
(Xapayx, 2021: 20). Toxx MICEMEHHHUKOBI MOTPIOHO
OyJ0 TigiOpaTH MPOTOTEKCT, KW, 3 OIHOTO OOKY,
MaB OM 3HAUHY CyTreCTHBHY CHIY, BUKJIMKaB CHJIbHI
emorii, a 3 iHmoOro, OyB IOCTYIHHWH, 3pO3yMiIUi
Ul «IIOAMHU 3 Hapony». Sk 3acBiguye craTuc-
THKa, 3-TTOMDXK ycix llleBueHKOBHUX TBOPIB y YUTAIlb-
KOMY CEpe/IOBHINI HAWOLNBIIO MOIMYISPHICTIO
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kopuctyBanacsi mnoema «Karepuna», ska «mana
11 Bumanp 3aranbHUM TupaxkeMm 111 Tucsd mpumip-
HUKiB. 3a Heto inua «HalimMuuka», sIKy BHIaBaJIA
npotsiroM 60 pokiB 7 paziB Haxmagom 100 THCSY
npuMipHUKiB. Ha mpomy Tii moema «[afimamaxw»
MajJa ychoro 6 BHAAaHb 3arajbHUM HaKJIAJAOM
14 tucsa mpumipHukiBy (Xapuyk, 2021: 98). Homy
Pamtox umrae nimoBi Ounuceky He «Karepuny»?
MorkHa TIPUITYCTUTH, 10 BUOIp MPOTOTEKCTY 3yMOB-
JICHUH TeHIEPHUMHU CTEPEOTHIIAMH, AJKE «CTaplii
JIFOIH, 30KpeMa 4YOJIOBiKM, Ha3uBalOTh noeMy «Kare-
PHHA) «IOTaHOI0 KHMXKKOIO», 00 TaM iJeThCs Hpo
«uedgecHe» xoxanusm» (I'yamgoposa, 2015: 64-65).

OmHAM 13 TIOTYXKHHX 32C00iB BILTUBY Ha JIIOIAWHY
€ eMOIlil 1 YAM HIKYHHA OCBITHIM pIBEHb pEIMITi-
€HTa, TUM CHJIBHIINII €MOIlii BiH MOXE TMepeXKUBaTH
il BIUTMBOM 3BOPYHUINBOI icTopii. [lo mpuxmany,
och sIK pearye Ha mnoemy «Haiimuuka» Henuch-
MEHHUN YKpaiHCBKUH celsHUH: «BIUmmMB TOro
ynuTanHs Ha OHHCbKa OyB TakWil BETMKHWH, IO BiH
HEHaue ouampié 1 ckam’simie, TIOKJIABIIM PYyKH Ha
KOJiHA ¥ HaxXWIMBILM CHUBY royioBy. BiH He moBo-
pYLINB MaibleM, HE KIIMHYB O4nMMa, Hi pasy He
3ITXHYB, 110 OyBa€ 3HAKOM BEJIMKOI CHJIM IOYYy-
BaHHS B Imuporo ykpaiams» (Heuyii-JleBuib-
kuid, 1965: 194); «OHUCHKO Ti/BIB TOJOBY U 0Omep
PYKagom cavosy. — 51 1e 3pony He 4yB HIYOTO Kpa-
moro ox uiei «HalmMuukn», — NPOMOBUB Jin Ta
i 3HOB NOXWJIMB TOJOBY, HEHau€ O] BEJIHKOi Baru
i Benmkoro kamo» (Heuyit-Jleumpkuit, 1965: 195).
Panrok He mMpPOCTO MparHyB O3HAHOMHUTH CEJITHUHA
3 moemoro llleBueHka, BiH MaB UiTKO BHM3HauCHE
3aBJaHHS — 3aBOIOBAaTH JOBIpy W INEpeKoHaTH Aiga
Onuchbka, 1m0 Horo Oa)kaHHs 3alMCaTH CTAPOBHHHI
HApOIHI IMCHI — HE MPOCTO 3a0araHka, a YacTWHA
CYCITITHHO BaroMoro mpoekty. ToOTo B miif cuTyartii
[lleB4eHKIB MPOTOTEKCT BUCTYIIAE B POJI PO3ITi3HA-
BaJILHOTO Mapkepa. UnTaiouu moemy 3 CEeISHCHKOTO
JKUTTS], HAITMCaHy PO3MOBHOIO YKPaiHCHKOIO MOBOIO,
Pamtox curnamizye: «S — cBiif. Mu po3moBusieMo
OJTHIEI0 MOBOIO. MU — onHi€T KpoBi». 3aBIAKH il
TaKTUI[I MOJIOZIOMY IHTEJIT€HTOBI BHA€ETHCS TIONO-
JaTH HeIOBIpY CIIBPO3MOBHHUKA, 3yMOBJICHY MpHU-
HAJIEKHICTIO TIEPCOHAXIB 10 PI3HUX CYCHITBHUX
MPOIIIAPKIB.

Ax 3asnHavae P. Xapuyk, «UI0o0 3arajbHOro
crpuiinatTs LlleBuenka y apyriit momoBuHi XIX crt.,
TO, 3 OTHOTO OOKY, JIOBKOJa HOTo iMeHi OyB poMaH-
TUYHHUI Opeos1, 1MoeTa yBakald MYYEHHUKOM H 0co-
Ooro Mmaibke MmidiuHoIO, 3 apyroro, moesis llles-
YeHKa yBaXkamacs HeOe3MeuHor, i1 3a00pOHSIIH,
BIATaK BOHA MpUTAryBaja OaratboX, SK Mar-
HiTY (Xapuyk, 2021: 83). HSI CyCIiJTbHAa TEHICHITiS
Hl,[[TBep,Z[)Ky€TLC$[ 1 B poMaHi «XMapI/I» — y cueHi
3yctpiui [laBna Panmtoka 3 Oarepkamm # cycigamu.
Hamararounce mepekoHaTH cilyXadiB y Baromo-
CTi ¥ ICTUHHOCTI CBOiX CYyCHiIBHMX TOIJISIIB, BiH



takox amnentoe 10 Lllesuenka. Illonpasna, B oMy
BUMNAIKy HIeTbcd HE IpO KOHKPETHHH MPOTO-
TEKCT, a MPO «OesAKi 3a00pOHeHT YeH3YPoIo MEopu
Lllesyenxa» (Heuyii-Jleunpkmii, 1965: 138). 3mina
ayauTopii W KOMYHIKaTHBHOI CHTYyaIlil 3yMOBITIO€
3MiHy HpPOTOTEKCTy: Paliok He mparHe po3uyluTH
cilyxadiB, HOro 3aBIJaHHS — alleJIIOBaTH 0 iXHBOTO
pO3yMy, IOYYTTA CHpPABEIIMBOCTI, HaliOHAJIBHUX
minHocted. | Xou pagukanbHi  pedopMaTopchKi
imei BIAMAKYIOTH CITIBPO3MOBHHKIB, MOXKIIUBICTh
TOPKHYTHCS 3a00pOHEHOIr0 CTae HOMYy B Haroi:
«Bci BoHM KHWHYNMHCH 1O 3a00pOHEHHX TBOPIB
[leBuenka, 1 aexro mo4as ixX rosocHO uuTarh. Bei
CITyXaJii 3 BEJTMKOI0 OXOTOFO H IiKaBiCTIO, HE3TIpIIIE,
SK chuyxanmd W wMomomoro Pamtoxa» (Hewyii-Jle-
Bunbkuid, 1965: 139). Pamxu 3 «KoG3aps» craroTh
3aco00M BIUIMBY Ha CIIyXauiB, apryMeHTOM y JiHc-
Kycii po CTaHOBHILE YKpaiHIIIB y POCIHCBKil iMIe-
pii. Komo IleBueHkoBuX unTauiB PO3IIMPIOETECS
1 BOIHOYAC MTOCHUJIIOETHCS BIUIMB HOTO TBOPYOCTI Ha
CYCIIUTBHY CBiIOMICTb.

Amnamizytoun Ttunu llleBYeHKOBUX YMTadiB,
P. Xapuyk 3ayBaxye, mo «“Ko03ap” y meit gac OyB
HAUuOaMCaniuum nooapyHKom O KOXAHuX i Opy-
3i6. JImutpo JlopomieHko mpuragyBas, L0 CTaplia
cecTpa Horo OaTbka, KOTpa HpoBaauia TocCropap-
CTBO Ha POIOBOMY XyTOpi, IO PO3TAlIyBaBCS Ha
caMiii Mexi Mixk UepHiriBmuHo0 i MOCKOBIINHOTO,
ckiHunna faiBounii iHCTUTYT ¥y Kuesi. Cepen ii Bun-
TeniB OyB paamkan Mwukona KoBaneBChKHH, SKOTO
3acnanu B Cubip. Bin momapysas JlopomieHKOBii
titii «Ko063ap» i3 Hamucom: «O0igpaHa, CHPOTOIO
noHaxa Jrinpowm mmauey [auB.: 23, c. 5], axuii BoHa
30epirayia He TUIBKHU 5K NposAe yKpaincmed, a i sK
iHmuMHy nam’amky, 32a0Ky npo ceoi digoui aima
i xoxanHa» (Xapuyk, 2021: 85). Cxoxuil MOTHB
BHUsIBICHHI 1 B pomani «Xwmapw». llaBmo Pamrox
nmapye lami MacrokiBai 30ipky «KoG3ap», kepy-
I0YMCh KimpkomMa MoTuBamu. Ilo-mepmie, meit map
€ BHUSBOM HOTO TOYYTTIB /O MiBUYMHHU (BiH HIapye
Te, MO caM BHCOKO IiiHye). Ilo-mpyre, BiH mepe-
CITiIye TIPOCBITHUIBKI T[T, a/pKe IBYMHA JIHIIE
piKk HaByamacs B IHCTUTYTI NIISXETHHUX JiBYaT
1 He Mae rapHoi ocBitu. Paniok mparse 3aoxo-
TUTH i1 10 YWTAHHA, JaTH 1 MOXJIUBICTH PO3BH-
HyTHCS iHTenekTyanbHo. lleit Hamip BimoOpaxkae
peanpHI CYCIINIBbHI TEHJEHINi, ajkKe, SK BKa3ye
P. Xapuyk, «tBopuicTh llleBueHka Oyma omHuM i3
HaWBaXJIMBIMINX MYHKTIB SK OCBITHBOI MpOTpamMu
HapOJHUKIB, TaK 1 CTPW)XHEM iXHBOI HAI[iOHAIb-
HOI imeornorii. AJKe IHTENITeHTH-HAPOAHUKH Ha
BIIACHOMY JIOCBinmi mepecBimumnucs y Basi llles-
4yeHKoBOro ciosa. «Kob63ap» y mel yac BUKOHYBaB
pONb KHMXKKH, IO IOBEpTajla OCBIUEHUX YKpa-
THIIIB, YacTO W BMXIJIIB 13 CEJISH, IO HaBYAJIKCS
B YHIBEPCHTETi, JO BIACHOI HaIliOHATHHOCTI»
(Xapuyxk, 2021: 75).
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[To-tpete, «KoGzap» craB mis Panmtoka cBoe-
pPIIHIM MapKepoM HaIllOHaJbHOI 1IEHTUYHOCTI
B MDKOCOOHWCTICHHX CTOCYyHKax. Y Il poii BiH
3aCTOCOBYEThCS JBidi — B ictopisx ['ami Macro-
kiBHM ¥ Ombru [lamkoBud. Y TepuioMy BHITAIIKY
inenTudikamis CBift / Yyxuid nama MO3UTHBHUAN
pe3ynbTart: «fka e kHuxkka? — crnurtana [ams. — Le
[lleBuyenkiB «KoO3ap». Lo KHIDKKY s BaM J1apyro
Ha naM’;[TKy, — TPOMOBHB BiH Tuxime. [ans
3apyM’siHWJIach, SIK 30psl, 1 momsikyBana. — bydy o
yacmo uumamu yio Krudxcky» (Heayii-JleBuub-
kmid, 1965: 188). 3aBmsaxu HeTpuBamoMmy mnepely-
BaHHIO B iHCTUTYTI ['ami, Ha BimMminy Big Onbru
JamkoBua 1 Karepuram BosnBmwkeHChKOi, Bra-
JIOCSl YHUKHYTH aCHMIJISIIIHHOTO THCKY U 30epertu
CBOIO HAIIOHAJBHY I1ACHTHYHICTh, CBOIO YKpaiH-
ceKy aymry. Tomy BoHa mpuiimae mei map i oxode
ynrae llleBuenkoBi TBOpu. KoHKpeTHI mpoToTek-
CTH B il CUTyallii He BKa3aHi, aBTOp OOMEXHUBCS
KoHcTarTaliew: «BoHa cumiia Koio BiKHA W 4uTaia
“KoG3aps™» (Heuyit-JleBunpkuii, 1965: 239). I'ans
HQJICKHUTh [0 «HAIBHUX 4YHUTadiB». 3 ONIALy Ha
HEBUCOKY OCBIYEHICTb, BOHA HE 31aTHA yCBIIOMUTH
Bary i resianpHicTh llleBueHKOBOTO ClIOBa, TOMY
cripuiiMae 30ipKy CyTO IHTHMHO — SIK ITOJIapYHOK
KOXaHOTro. MOXHa MPUITYCTUTH, IO 11 yI0O0IeHnMHU
TBOpamu Oynu llleBuenkoBi Oamamgm i moemu. Sk
ciaymrHo koHcratye P. Xapuyk, «penernirist [lleBuen-
KOBOI Toe3ii Mae me ¥ BUpa3HW TeHACPHUH ITija-
knaz. [lix BrmmBoM llleB4eHKOBUX BIpINiB YUTAYKH
NEepEeXUBAIN KaTapcuc, 00 MOeT MOKa3yBaB MOKPHB-
JOKEHICTh JKIHKH y TaTpiapXajJbHOMY CYCIUITBCTBI
i B Pociiicbkill imMmepii, ne xiHka Oyna mo3daBieHa
cy0’exTHOCTI» (Xapuyk, 2021: 14).

Omnpbra J{amkoBHY TakOXK HAJEKUTh 10 «HEYH-
tauiB» llleBueHka, OJHAK pENPE3CHTYE APYTHH
MiATUN Y Mexax Iiei rpymu. Sk Bkasye P. Xapuyk,
«I0 HeYuTadiB 3ajiuyeMo W (opMambHHUX dYHTa-
4yiB, THX 1HTeJreHTiB, xTto llleBueHKa unTaB, ane
He 3po3yMiB. JlMCKypc HEpO3yMiHHsS IOETa Mae
HIMPOKHUM cIieKTp: BiJ HexTyBaHHS llleBueHKOBOIO
Moe3i€r0, OCKINbKM BOHa Oyina HamucaHa HEBH-
poOIeHOI0 MOBOIO ab0 W «HapidusAM», <«JIialieK-
TOM», A0 CIPUHHATTS MOETa SK MPOCTOHAPOAHOTO
CIIIBIISI, CaMOyKa, 32 CY4acHOI TEPMIHOJIOTIE0 —
HernpodeciiiHoro jiTeparopa abo miteparopa Heic-
Hytodoi miteparypu i Hamii» (Xapuyk, 2021: 4).
ITig BruimBoM HaBuaHHSA B Onbru copmyBaucs
crienuivyHi YWTANbKi 3allikaBIeHHS, M0 BiJO-
Opakanmu 1i mIKajdy >KUTTEBUX I[IHHOCTEH 1 mpio-
putetiB. Ha mpomosumiro Pamgioka o3HaiiomMuTHCs
3 OAHIEI0 3 PE30HAHCHUX JITEPaTypPHHUX HOBHHOK,
repoins 3asBisge: «S myxe moOm0 LI KHUXKKH,
ane ¢panyysvki pomanu bazamo yikasiwi i Kpauyi
00 yux. (...) Ot sxOu BH goctanu HaMm (ppaHIry3b-
kux pomadiB!» (Heuyii-JleBumpkuii, 1965: 211).
Opnak Panrok HanoJjerMBo nparHe NpUBYUTH 11 10
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Cepiio3HOI JIEKTYpH, CIOJIBAETHCS, 1[0 BOHA CTaHE
HOMY «TOBapHIIEM i APYyroM, piBHUM 30 MHOIO ITPO-
CBITOIO ¥ JIFOOOB’I0 JI0 PiIHOTO Kparo, A0 PiTHOT
MoBm» (Heuyii-JleBunpkmii, 1965: 211).

HepCOHa)K BUeproBe 3Bepracrbes a0 llleBuen-
KOBHX TBODIB, MparHy4y BIUTMHYTH Ha OnLry, po-
Oyautr ii HaIliOHaTBbHY CaMOCBIIOMICTb, Blz[quTﬂ
Kpacu YKpailHCBKOTO CIIOBa, YKpaiHCHKOi IOe3ii.
VY mepmoMy emi3oni 3acTocoBaHa IUTAaTa 3 MOEMH
«laitmamaxmy (po3nin «lamaiima»): «O Ooxke Mii
munuii! TSKKO JKUTH Ha CBITI, a XOYEThCS JKUTh; /
Xo4eTbCsl AUBHUTHCH, SIK COHEUKO cs€, / XoueThbCs
ocIyXarh, SIK Mope 3arpae. / Sk mramka mebede,
Oaifpak TOMOHUTE. / AOO YOpPHOOpUBA B Trar0 3acIIi-
Bac... / O Ooxxke MiM MMIMH, K BECEJO KUTH!»
(Heuy#i-JleBumpkuii, 1965: 249). llleBueHkiBchKka
[MTaTa acoIlaTUBHO TIOB’si3aHa 3 PEIUIKOI0 Tepo-

«Yu npaBaa, IlaBne AHTOHOBHYY, SIK BECENO
)KATh Ha CBiTI maciuBuM Jrogsm!». Bxkazana
IHTepTeKCTeMa, TO-TIepIe, TIOKJINKaHa yBHpa3-
HUTH €eMOIIiifHy aTMocdepy 3MallbOBaHOI CIIEHH
TBOpY, TMO-ApyTe, TPOJEMOHCTPYBATH IIIIKOBUTY
Oaifmyxicts Onbpru 10 yKpaiHchkoro cioBa. llles-
YEHKOBI PSJIKM, HapoAHa II0e3isd, 3MalbOBaHi
PamiokoM iguimigHI  KapTUHU  CUTBCHKOTO  KHTTS
BUKIIUKAIOTH B HEl XapaKTepHy (1)1310n0r1qHy peak-
mito: «Oubra sereHpko Mmo3ixHyna B Bivi PamiokoBi»
(Heuyii-JleBunibkmid, 1965: 249).

Hamararouuces BumpaButu curyarito, Pamrox
npuHocuTh Onb3i «KoO3apsi», oqHak qiB4uHA Oaii-
Jy’e TOpTae KHIDKKY. 11 MOTIA 3ymuHSE He moe-
3is, a moprper llleBueHka B MYKWIBKIWA MIArMIli,
SIKAA PI3KO KOHTPACTY€ 3 YABICHHSIMH IPO MHC-
TENTBO, HaB’SI3aHUMH B IHCTHTYTI NUISXETHHUX
nipuar. Ha croBHeHy eHTy3iasmy 3asBy Pasmroxa:
«Ot 1 B, Ompro BacwmmiBHO, OymeTre TOBOPUTH
MMo-yKpalHChKill 1 He Oymere HeXTyBaTh MOBOIO
BEIIMKOTO I0eTa, SK-OT Hallli MaHii Ta TOPOJSHH,
i Oymere uymratu “KoGzaps”™» (Heuyii-JleBuirs-
kuit, 1965: 253), TepoiHs BiIMOBiNae pi3Ko
i Oeszanemaniitno: «Hikomm Toro He Oyme!». Lle
e ONWH TPHKJIAA 3aCTOCYBAaHHS 1HTEPTEKCTEMHU
SIK MapKepa HallioHaJIbHOI ieHTHYHOCTI. Onbra —
repoiHs, sIka BTpaTHIa CBOE YKpaiHChKE KOPiHHS.
HeratuBna peaxiiis Ha llleBueHKOBY TBOpYICTh —
MepIINi CUTHAI JIJIs 3aKOXaHOro, M0 HOoro oOpa-
HUISE MEHTAJbHO uyxka: «PamfokoBi 3manock, 1o
XTOCh BHUCTPENIMB 1 BIIyYHMB HOMY B CaMiCiHBKY
rojoBy! Pamiox Henade OaumB, mo Omxbra ofco-
ByBajach Oj HOTO BCE Jali, IO BOHA OCTYIHJIACH
ol fioro mech nmaneko, i HiOW sKach YOpHA XMapa
normuHyna ii» (Hewyii-JleBunpkuit, 1965: 253).
Opra cripoMoryiiacs BUBYUTH YKPaiHCHKY HAPOIHY
MiCHIO, ajile 3po0wiia 1e 3 MEePKaHTUIBHUX MIpKy-
BaHb, TMparHy4d NpuUBEepHYTH yBary Pamroka. Ha
OinbIIe BOHA HE 3/7aTHA, Kpaca yKpaiHCbKOi MOBH
W moesii st Hel IITKOBUTO Uyxka. SIK ciynrHo
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Bkazye M. TapHaBchkni, «yKpaiHCHKiM HaIio-
HaJbHIA 1EHTUYHOCTI 3arpoXye He HpI/IcyTHiCTL
pocisH sk Taka. (...) Y neHamionamizauii mpo-
(becopCLKHX JOHBOK HAaclpaBli BMHHI IXHi Map-
HOCJIaBHI Marepi i Oaiigyxi O6aTbku, a HE MOTIIIHI
¢bpanko-pociviceki nsampku. lLledt mpukmamx cBin-
YUTh, MIO pOCifickKka 3arpo3a icHyBama 0 1 0e3
pocisgH. YKpaiHIIB JeHaIlioOHai3yI0Th caMi yKpa-
{HLI1, 30KpeMa HEeraTHBHO OLIHIOIOYH BJIACHY KYJIb-
typy» (TapnaBchkuii, 2018: 166).

bareko Omerm mpodecop Bacunp JlamrkoBuu
MOXKe OyTH TIOTPaKTOBAHWH SK MOTEHITITHHUIA «KOM-
neredTHui untauy T. IlleBuenka. IloTeHIIHHMI,
aJpKe Ipo3aik HABOAMTH JIMILIE KiJIbKa AeTaieH, sKi
3aCBIIUYIOTh HOTO OO0I3HAHICTH i3 TBOpaMHU HaIlio-
HasipHOTO TeHis. Ilepma nerans — perutika Onbru:
«31a€ThCs, YacoOM Taro 3raaye ore WMEHHA. Aje,
CKasaTh 10 TpaBii, cama He uuTana» (Heayii-Jle-
BULIEKHHN, 1965: 249). ¥ apyromy ermizozli mpoiIeMoH-
CTpOBaHMI Oe3rmocepeqHiii BiATyK TepcoHaka Ha
OIMH 13 B@KJIMBUX ILIEBUCHKIBCHKHX IPOTOTEKCTIB:
«Pamox y3sB «KoO3aps» ¥ mmoyaB JeKIaMyBarh.
JlamkoBuY, MOYYBILM T€, BUHILOB 1 MOYaB CIIyXarh.
Panrok unuraB nyxe 100pe, 3 BEIMKUM MOYYBAHHSIM.
Bin uutaB «/lymm», TIOBHI TITHOOKOTO IOYYBaHHS
it cymy. Ombra ciyxanma it neise po3yMina, ajie He
XOTiJla TOTO CKa3aTb 1 MyCHJIa MOBYKH CIyXaTH. —
boowecmsenna noesisa! Bucoki oymu! — roBOpMIH
pazom [lamkoBwu i Pagrox, a Ombra nmByBamnach,
YOro 1I¢ BOHHM YABOX @ PENETYIOTh, HEHaye 3MOBHU-
muck» (Heuyii-JleButpkuid, 1965: 253). Sk 6aunmo,
JamkoBuu 3axomutoeTbess TBopuicTio llleBueHka,
BHCOKO IIiHYE i, aJie TiTbKH 3 €CTETHYHOTO TOTIISTY,
BiH HE BifuyBae 11 HaIliOHAJILHOTO KOJOPHTY, COIIi-
AJIILHOTO PE30HAHCY.

Te x MOXHa CKazaTH IIPO 3alLliKaBICHHS Iep-
COH@Xa YKpalHCBKUM (OJIBKIOpPOM. 3a CIyIl-
HuM BucHOBKOM JI. I'ycapa Crpyka, HapoaHi micHi
€ IIe OJHMM BAXKJIMBUM «3HAKOM IPHHAJIEKHOCTI
JI0 YKpaiHCBKOro eTHOCy. MOTHB Liell pO3BUBAETHCS
BIIPOZIOBXX BCi€l TIOBICTi, 1 CTaBIEHHS /A0 YyKpaiH-
ChKOI TICHI € BHSBOM «YyKpaiHCBKOCTi» JTaHOTO
NepcoHaXka, MOro, Tak OM MOBHUTH, BMIHHS YHHK-
HYTH HeTraTUBHOTO BIUMBY «xmap»» (['ycap, 1996:
395-396). [lamkoBWY 3aXOILTIOETHCS HAPOIHUMHU
MIiCHAMH, 3alKCY€ iX, ajie [e 3aXOIMJICHHS CYTO ecTe-
TUYHE. 3 IJIMHOM 4acy BiH BCE INIMOIIE 3aHYPIOETHCS
y dinocodchki (MOHamHAIIOHATBHI) MPOOIEMH,
chepy UYHUCTOrO pO3YMY, BHSBIAIOUH PE3UCTEHT-
HICTH M0 HarierBipHoro morteHmiany llleBaenko-
BOI JIpUKH W (ONBKIOPY. 3a CIyLIHUM BHUCHOBKOM
M. JlaBpyceHKo, «y TOBeHiHII ¥ y4mHKax Jlami-
KOBHYA BraJgyeTbCcs KIACUYHUH YyKpaiHelb-iHTe-
mireHT craporo 3paska (30—40-x pokiB XIX cro-
TTTS). 3aMONOAy BiH 3aiiMaeThCS CaMOOCBITORO,
CTa€ rapHUM BHUKJagadeM, He Oailmyxuil 0o wiH-
HOCTEll BIACHOTO Hapomy (...), aje 3 4acoM Iepoi



MIEPETBOPIOETECS Ha KaOIHETHOTO BYEHOTO-(iso-
coda, KOoTpuil BTpauae iHTepec 1O JONi YyKpaiH-
miB. (...) Y KiHII TBOpY repo¥l mo30aBieHni HaIlio-
HaJbHOTO IPyHTY. [ cBOro Hapoamy BiH — JitonuMHA
BTpadyeHay (JlaBpycenxo, 2023: 109).

€IMHUM cHpaBii KOMIIETEHTHUM («BISYHAMY, 3a
P. Xapuyk) unragem T. llleBuenka, 3maTHUM Bim4H-
TaTH MIPUXOBaHi cMUCH, y pomadi [. Heays-JleBuip-
koro € IlaBmo Pamrok. Came BiH, a He i1 OHHCBKO
MOXE BBaKAaTHCS CIIPAaBXKHIM aapecaroM moesii
Ko0G3aps. Lle#t mpeacTaBHUK MOJOAIIOTO MOKOIHHS
YKpaTHChKOI IHTENIreHIii 3ManbOBaHUA y pOMaHi
SIK PI3HOOIYHO PO3BMHEHA, OCBIYeHAa OCOOWCTICTb.
VY {ioro BUCIJIOBIIOBaHHAX MICTATHCS MOKIMKAaHHS Ha
YKPAiHChKy i 3apy61>x<Hy Jiteparypy, TBOpU (1)1noco—
¢iB 1 cormionoriB. Sk 3a3Hadae O. YHK, «MTOKOIIHHS
Pamioka 1850-x pokiB Bke Habararo cMijuBilIe 3a
CBOiX TMOINEpPEAHUKIB. Pagiok 3axOIUTIOETBCS TBO-
pamu T. IlleBuenka, untae 3a00pPOHEHI KHHUTH, HE
IIPUXOBY€E CBOIX CHMHATI 10O NPOCTOr0 HAapOAy.
3po3yMisio, M0 TakKi YKpaiHIi He MOTJIA ONMHHHUTHUCS
11033 yBaror pociiicbkoi iMmepcbkoi MaIIMHN — TOX
Pamiok 3a3nae mepecmimyBanb» (Ymk, 2014: 30).
Y KOHTEKCTi aHaTi30BaHOT MpoOIeMr HalBaKITUBIIIIe
Te, o Pangtok — He TiINbKY YuTad, a i PpeTPaHCiIATOp
[lleBueHKOBHX i/1€H, TPOTTATaHINUCT HOTO TBOPYOCTI.
Came Pamrok 3acTocoBye TIEBYCHKIBCHKI IHTEp-
TEKCTEeMH SIK MapKep HaIllOHAJbHOI iEHTHYHOCTI.
Hin Onwnceko, mapyOok-Haiimut, [ams, crapuit
Macrtok (SK HOCIi yKpaiHChKOi MEHTaJIhHOCTI) KBaBO
BIATYKYIOThCSI HA TBOPH HALliOHAIBHOTO T'eHisl, HaTO-
MICTh MEePCOHAXI1 3 TiOPUIHO0 (IMITEPCHKOIO) iNeH-
tuyHicTiI0O (Onpra JlamkoBwd) BHUSBISIOTH pPE3UC-
TEHTHICTb 710 HOTO BIUINBY.

VY3aranapHIOI0UM MIpKyBaHHS IIpO 00pa3 HOBOIO
iHTenirenTa, Bapro 3auutyBaru M. TapHaBCbKOTO:
«Pangrok HOCUTH BUILMBAHKHM, TOBOPUTH YKpaiH-
CbKOIO, YNTA€ YKPAiHCBbKI KHI)KKH, ajie Hi4oro He
poouTh 1UIA  30€peKeHHS YKPaiHChKOI MOBH uH
KYJIBTYPH. Bin 3aoxouye Bcix IAHyBaTH  CEIIAH
1 IXHIO KyJNbTypy, ajle >KOIHHUX 3aXOIiB HE BXKMBAE.
Bin ckmagae BugaBHWYWH TUIaH 1 OABUTHCS TPOEK-
TOM HApPOIHHWX HEIUIBHWX MIKLI, ajleé Hi40ro 3 TOTO
HE BHXOIWTh. Pagrok Mpie po3BisiTH Tpo30Bi XMapu
HaIlIOHAJFHUX 1 comiaibHuX yTHCKiB (2: 319-320),
a HaCUpaBll JHWIIE TMaTiKae TMpPo TOTpeOy 3MiH»
(TapuaBcbkwmii, 2018: 168). Kpurnysai crarti # mite-
parypo3HaBdi PO3BiJIKH PICHIIOTh 0OBHHYBaYeHHIMH
Pamioka B iHEpTHOCTI, TAaCHBHOCTI, BTIM MaeMO Bpa-
XyBaTH JBa NPUHLUIOBUX MOMEHTH: aOCOIIOTHO
HECIPHUSITINBI CyCIiJIbHI YMOBH W aBTOPCHKY iHTEH-
mito. Sk mepexonye Hac [I. I'ycap Crpyk, «B «Xma-
pax» Heuyii MaB Hamip He CTUTBKH 300pakyBaTH
MEPCOHAXIB, CKUIBKM 3MaJIOBaTH T€ CTaHOBHILE,
B SIKOMY 3HaXoIwiach YKpaiHa», a TOMY «3yMHCHE
Y BUIAJKOBE HEAOOAuyBaHHS «XMap» SIK XPOHIKH
pycu(ikaTOpchKoi TOJITHKK B YKpaiHi TOBOAMIIO
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PI3HUX KPWUTHUKIB, HEPaISHCHKHX, 10 BH3HAUYCHHS
noBicTi sk HeuyeBoi HeBmamoi crmpoOu 3maitto-
BatH mo3utuBHOTO Tepos» (['ycap, 1996: 390, 391).
O0pa3 Pamroka Oy morpiben Heuyei, abu mpo-
JEMOHCTPYBATH, 10 B YKPAaiHCHKOMY CYCIiIbCTBI,
MOTIPH BC1 TPYAHONII W IMIEPCHKHUA aCHMIISIIINA-
HUN THUCK, 30epiraiucs HaIllOHAJHHO CBiJOMI ee-
MEHTH, SKHMM BAAJOCS 30€perTd CBOIO 1AEHTHY-
HICTh 1 SIKi TIparHyJH, 3aCTOCOBYIOYM CYT€CTHBHY
cury llleBueHKOBUX TBOpIB, BiIpOMUTH ii B Aymiax
CY4YaCHHKIB.

BucnoBku. IlleBucHKIBCHKI LMTaTH ¥ airo3ii
€ BaXKJIMBOIO CKJIAZOBOIO IHTEPTEKCTYaJIbHOTO MOJIS
pomany I. Heuys-JleBumbkoro «Xmapu». Y mporieci
JOCTIKEHHS B TEKCTI BUSIBJICH] TIOKJIMKAHHS HA TPH
KITFOYOBI IPOTOTEKCTH — Tmoemu «Haiimmakay 1 «I aii-
JaMaKuy, moesito «/ymm». BusBieHi inteprekcreMn
JO3BOJISIFOTH: 1) YBUPA3HUTH XapaKTEPUCTHKY Mep-
COHaXIB — TIPEICTaBHUKIB PI3HUX BEPCTB YKpaiH-
CHKOTO CYCITITLCTBA (30KpeMa iXHii OCBITHIN 1 KyIJb-
TypHUI piBEeHB, UNTAIIbKI 3aIliKaBJICHHS), 2) 3pOOUTH
BHCHOBKH TIPO OCOOJMBOCTI peuenui'l' [IIeBueHKOBOT
TBOPYOCTI Mpe/ICTaBHIKAMMU pi3HUX BEpPCTB YyKpa-
{HCBKOTO CyCHlJ‘IBCTBa 3) nosectu Te3y npo iHTEp-
TEKCTYaJbHICTh SK BaXKJIMBHM MapKkep HalliOHAJIbHOI
IICHTUYHOCTI TIEPCOHAXKIB.

Hin Onmceko # Onpra [lamkoBwd pemnpe3eHTy-
I0Th y pOMaHi JBa pi3HOBUAM «HeunTawiBy llleB-
YeHKa. Y IepLIOMY BHIIAAKy HAEThCS MpPO Hepco-
HaKa, SKUH clipuiiMae TBOPU HALIOHAJIBHOTO T'CHis
EMOIIIfHO 1 3 TIETETOM, OJHAaK Yepe3 HEMHUChMEH-
HICTh HE Ma€ MOXIIMBOCTI CaMOCTIHHO O3Halo-
MHUTHCSI 3 HUMHM W NOTpedye MOCEepeqHHKa; y IpY-
TOMy — TIPO TIPEICTABHUKIB IHTENITeHIll, SKi I
BIUIMBOM KYJIBTYPHOTO KOJIOHIai3My JE€MOHCTPYIOTb
BIZJUYKCHHS ¥ 3HEBary A0 yKpaiHCBKOI KyJIbTYPH SIK
«MEHILIOBAPTICHOI», «My>KUIbKO». ['ans MactokiBHa
CXapaKTepU30BaHa SIK NMPHUKIAA «HAI{BHOTO YUTaday,
st sxoro «Ko0O3ap» Mae eMOIiWHO-IHTUMHY ITiH-
HicTb. Bacwip [lamkoBUY TpakTyeThCs SIK «ecTe-
TU3YIOUHH 4YHTad», KOTPUH ITHOPYE HAII€TBOPYHN
immynbe [lleBuenkoBoi moesii. KirouoBum permiti-
enToM 1 perpacisaropoM llleBdeHKkOBOI TBOPUOCTI
B pomaHi «XMmapm» € [laBno Pagrox — equHmMiA KOM-
MeTEHTHUH («BISYHUI») IMEBYCHKIBCHKUN dYHTaY,
SKMH 3aCTOCOBYE ITOKJIMKAaHHA Ha TBOPYICTH Halli-
OHAJIBHOIO TEHisl AK apryMeHT y AWCKycii 3 mpu-
BOMly COIlialbHUX TpoOieM, Mapkep HalioHAIbHOT
IICHTUYHOCTI, JI€BUH IHCTPYMEHT ISl TIOHOJAaHHS
BiT4Yy’)KEHOCTI MIDK CENITHCTBOM Ta IHTEINITCHIII€I0,
KpUTepid y MiKOCOOMCTICHUX BimHOocHHAxX. Ilep-
CHEKTUBHUMH HANpPSAMKaMH MNOAAJBIIMX  JIOCHi-
JUKeHb MOXYTh OyTH TOTIHONEeHa iHTepIpeTartis
YCIX CKJIaJOBUX IHTEPTEKCTYaJIBHOI'O HOJI POMaHy
«XMapuy, 3aCTOCYBaHHsS IHTEPTEKCTYaJbHOTO MiJ-
XOMy IO aHaJi3y-iHTepIpeTaiii iHmux TBOpiB IBana
Heuys-JleBuipkoro.
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The article aims to highlight and systematize the essence of the phenomenon
of intertextuality and its typology from the perspective of linguistic theories
and the translation aspect. It has been found that intertextuality as a feature

of any work is defined by scientists as a text-to-text dialogue, elements,
features of one text in another. It is emphasized that these features are
necessarily known to the reader, are associated with texts and certain cultural
and historical eras. This phenomenon can manifest itself at different levels
of the structure of the work: genre, motif, position of the author, reader. It
is outlined that all forms of intertextuality are signs of a certain culture, era
or ideostyle of any author (usually a classic), which in the process of their
use have acquired several subtexts, thereby enabling a dialogue of texts,
authors and cultures. Due to this, the “foreign word” in the intertext is
strengthened, contributing to the generation of new implicit meanings. By
analyzing different approaches and views of scholars on the phenomenon
of intertextuality, it has beens established that it consists in a new reading
of the work from the point of view of intertextual connections, in particular,
the identification of different forms and directions of writing (quotation,
reminiscence, allusion, plagiarism, transformation, stylization in one textual
plane). It is noted that manifestations of intertextuality are characteristic of
any style, genre, which becomes the basis for a new conceptualization and
representation of processed and newly perceived information, which is
embodied in a new text. The results of the conducted research give grounds
to assert that the issue of the typology of the category of intertextuality
remains debatable, since there is still no single generally accepted definition
of the linguistic phenomenon of intertextuality. Therefore, its classification,
directions and methods for a comprehensive study of its theoretical
foundations require new ideas and solutions, which determines the further
scope for studying this issue in the field of modern theoretical and applied

linguistics.
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OEHOMEH IHTEPTEKCTYAJIBHOCTI B JIITHI' BICTUYHOMY

TA MEPEKJTAJAIBKOMY ACIIEKTAX

CaiTiana ®@egopeHko

O00KMOpKa neoazo2iuHux Hayk, npogecopka,

Kuiscokuil nayionanvHuil yHigepcumem mexHon02it ma Ou3aiHy

Knrwuosi chosa:
iHmepmeKkcmyanbHicmo,
iHmepmeKcm, mexkcm,
JNIHSBICMUYHULL ACNeKm,
nepexiaoaybKull
acnexm, munonoz2is

IHmepmeKCcmyanbHOCHI.

VY crarTi po3MISSHYTO CYTHICTH (PEHOMEHY IHTEPTEeKCTyallbHOCTI Ta HOro
TUTOJIOTII0 3 TOYKM 30py JIHIBICTUYHUX TEOpid Ta MepeKIaaalbKoro
acmekTy. 3’4COBaHO, WI0 I1HTEPTEKCTYalbHICTh SIK O3HaKa Oylb-sSKOro
TBOPY, BU3HAUAETHhCA HAYKOBISIMH SIK J1aJiOT TEKCTY 3 TEKCTOM, €JIEMEHTH,
pUCH OIHOTO TEKCTy B iHIIOMY. HaromomieHo, 1m0 1i pucu 00OB’S3KOBO
€ BIJOMUMH YWTA4Y€Bi, aCOLUIOIOTHCS 3 TEKCTAMH Ta MEBHUMHU KYJIBTYPHO-
icTopuuHUMHE erioxamu. Lleil eHOMEeH MoXke MPOSABIATUCS Ha PI3HUX PIBHAX
CTPYKTYpHU TBOpPY: KaHPY, MOTHBY, MO3ULil aBTOpa, yuTada. OKpecieHo,
mo Bci (opMHU IHTEPTEKCTYaJIbHOCTI € 3HAKaMU TEBHOI KYJIBTYPH, EMOXH
Yl 14€0CTHIIIO0 Oynb-SKOro aBTOpa (3a3BMYail KJIacuka), siKi B Ipoleci
CBOTO BHUKOPUCTAaHHS HaOynM JEeKUIbKOX TMIATEKCTIB, 3aBISKH LbOMY
YMOXKITUBIIIOIOYHM JIaJIOr TEKCTiB, aBTOPIB Ta KYJIBTYp. 3aBISKH LbOMY
“gyke C€JIO0BO” B IHTEPTEKCTI IOCHIIOETHCS, CIPHUSIIOUM MOPOIKEHHIO
HOBUX IMIUTIIUTHUX cMUCHIB. [InsixoM aHamizy pi3HUX ITiJIXOJIB 1 OISR
HaAyKOBLIB Ha (D)EHOMEH 1HTEPTEKCTYaJIbHOCTI BCTAHOBIIEHO, 110 BiH MOJISTa€e
B HOBOMY IPOYHMTAaHHI TBOPY 3 MOIISAY MIKTEKCTOBHUX 3B’S3KiB, 30KpeMa
BUSBIICHHA PI3HUX (GOpM 1 HampsMmiB nucbMa (LUTara, pEeMiHICLEHLs,
ajo3is, miariat, TpaHcdopmallig, CTUII3alis B OAHIA TEKCTOBIM IUIOLIMHI).
3a3HayeHo, 0 MPOABH IHTEPTEKCTYaJIbHOCTI XapakTepHi s Oylb-
SIKOTO CTWJIIO, JKaHpy, IO CTa€ OCHOBOIO HOBOI KOHLENTyalizauii Ta
penpeseHTanii nepepodiIeHoi Ta Mo-HOBOMY CHpUKHATOI iH(popMamii, ska
BTUIIOETBCS Y HOBOMY TeKCTi. Pesynbrard NpoBeNeHOro JOCIHiHKEHHS
JAIOTh MIACTaBU CTBEPIXKYBaTH, IO NHUTaHHA THIIONOTIi Kareropii
IHTEPTEKCTYIbHOCTI 3JIMINAETHCS JUCKYCIMHUM, OCKUIBKH 1€ # JIOCl
HEMa€ €IWHOTO 3arajlbHONPHUUHATOrO BHU3HAYEHHA LBOTO JIIHIBICTUYHOTO
¢deHomeny, a ioro kiacudikauis, HampsAMU Ta CHOCOOM JUId BCEOIYHOTO
BUBYEHHS MOTO TEOPETUYHHX 3aca]] MOTpeOyIoTh HOBUX i€l Ta pillieHb, 110
3YMOBJIIOE TIOJAJIBITY IEPCIEKTUBY BUBYEHHS AaHOI TeMH Yy cdepi cydacHol
JHTBICTUKU TEOPETUYHOTO 1 IPUKIIAJHOTO CIPSMYBAaHHS.

Introduction.

phenomenon of of the Author” (Barthes, 1977: 148). R. Barthes

intertextuality occupies one of the leading places (1977) also refers to the infinite wvariety of

in modern linguistics.

interest of scholars and researchers to the concept
“Intertextuality”, which is characterized as a
multidimensional connection of a certain text with
other texts, has not waned. In the intertext, the
author’s dialogue with a certain foreign semantic
position continues on the basis of the interaction
of “one’s own” and “foreign” language, the reader
joins the author’s reasoning. Although the principles
of the theory of intertextuality were outlined in
the middle of the twentieth century in the works
of J. Kristeva, R. Barthes, and G. Genette, some
of its provisions still require clarification and
systematization. R. Barthes’ notion of “the death
of the author” clearly signals the futility of viewing
texts as the sole property of an individual: “the
birth of the reader must be at the cost of the death
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For a long time, the connections and associations that intertextuality can

provide. Hence, every utterance is intertextually
anchored and authored somewhere in an infinite
spectrum of discourse (Barthes, 1977). Similar
views are expressed by J. Baudrillard (1993) in
relation to the production of different goods. The
active development of the theory of intertextual
interaction of texts and the theory of adaptation
(Hutcheon, 2006) as its narrower aspect at the turn
of the XXth and XXIst centuries problematizes the
issues of the peculiarities of the functioning of a
“foreign text” in the recipient culture, the issue of
the relationship between “foreign” and “author’s”
words in the reinterpretations of precedent texts of
a given era, the issue of the hierarchy of intertextual
connections, as well as their reproduction in
translation.



Despite the fact that in modern linguistics the
theory of intertextuality has been given one of
the leading places, its terminological apparatus,
which concerns its typology, is still at the stage of
development. The article aims to highlight and
systematize the essence of the phenomenon of
intertextuality and its typology from the perspective
of linguistic theories and the translation aspect.

Material and methods. The study utilizes a
theoretical and analytical approach to researching
into the essence of the phenomenon of intertextuality
in the context of linguistics and translation stud-
ies. It is mainly based on a comprehensive review
of scholarly sources. The methodological basis of
the study was the main approaches of the dialectics
of scientific cognition — systemic, diachronic and
functional. General scientific methods of analysis
and synthesis were exploited to systematically
review scholarly approaches to the phenomenon
of intertextuality, which constitutes the dialectical
unity of opposites; the method of generalization
was employed for the purpose of monological
presentation of the main results of the present study
and formulation of its conclusions.

Results and discussion. Linguists often point
out that “intertextuality is a concept that is difficult
to use due to the extreme uncertainty and vagueness
of its content (Culler, 2002: 109). This uncertainty
is explained partly by the lack of unity in under-
standing the basic categories of intertext theory,
partly by the fact that intertextuality is usually per-
ceived by researchers as an elementary and further
indivisible concept; meanwhile, upon closer exam-
ination, it turns out that it is represented by a num-
ber of subtypes. From this point of view, the need
to clarify the key concepts of intertext theory, as
well as to represent the category of intertextuality
in the form of a multi-component typological model
with explicitly expressed parameters of subdivision,
seems obvious.

The term intertextuality (Latin infer — between
and textum — fabric, connection, structure) “as a
term was first mentioned in Julia Kristeva’s “Word,
Dialogue and Novel” (1966) and then in “The
Bounded Text” (1966—67), essays she wrote shortly
after arriving in Paris from her native Bulgar”
(Alfaro, 1996: 268). As stated by J. Kristeva,
intertextuality is the basis of any textuality, the
way in which a text is woven into history as a
specific discursive practice (Kristeva, 1969). In turn,
M. Riffaterre (1983), as one of the first theorists of
intertextuality, considers this phenomenon as a text
category. To reveal intertextuality, M. Riffaterre
(1983) emphasizes, it is necessary to approach it
as a process of perception of the text by the reader,
revealing the connection between the work and
another work that came before or will come after it.
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In her later works, J. Kristeva (1980) views
intertextuality as the transposition of one or more
sign systems into another sign system, and this
idea was later articulated by other researchers. She
distinguishes a horizontal and a vertical axis that
encapsulates the “three dimensions or coordinates
of dialogue”, namely, “writing subject, addressee,
and exterior texts” (Kristeva, 1980: 66). Modern
definitions of the concept “intertextuality” indicate
that it is not only a textual category that unites a
literary work with other, previous or future texts, but
also a broad cultural phenomenon that consists in
the connection of several phenomena in the course
of vocations (Alfaro, 1996). The phenomenon under
study applies not only to literary texts, but also
to non-literary forms of expression. According to
J. Kristeva’s interpretation, intertextuality is an asso-
ciative interaction of a number of texts, or textual
interaction (Kristeva, 1969; 1980). Intertextuality is:

1) not all extratextual connections of a text, but
only its connections with other texts, which makes
unacceptable the interpretations of: intertextuality as
the relation of a text to phenomena of reality outside
the interpreted text: historical events, texts, customs,
values, roles, laws and systems (Robbins, 1996: 40);
intertextual analysis as the definition of the way in
which a text configures and reconfigures phenomena
of the extratextual world (Watson, 2002: 2);

2) neither a text nor a genre, which casts doubt on
the adequacy of the interpretation of republication,
translation, adaptation, etc. as “types of intertextual-
ity” (Miola, 2004: 13-25);

3) not a set of texts reflected in a given work, but
an associative interaction of a given work with such
texts;

4) the interaction of not only two, but two or
more texts, which excludes the quantitative limita-
tion of intertextuality to the interaction of two texts
(Eigeldinger, 1987: 10);

S)not a figure or a trope. It is known that many
authors understand intertextuality as a certain lit-
erary device, as a trope or stylistic figure, a way of
constructing an artistic text (Worton & Still, 1990).
Meanwhile, intertextuality is not a technique, but
an associative basis for the techniques of quota-
tion, application, allusion, paraphrase and other
intertextual figures, which do not always acquire
an ambiguous character, and therefore are incom-
patible with any of the interpretations of the trope.
Intertextuality is traditionally interpreted as a ret-
rospective category: Intertextuality means textual
interaction produced within a given specific text.
The subject perceiving it understands the phenom-
enon of intertextuality as an indicator of how this
text interprets history and places it within itself.
Intertextually enriched speech is addressed to
texts of the past, and therefore to history, speech



226

diachrony, hence the interpretation of allusion
and other retrospective appeals as “diachronic fig-
ures” (Hollander, 1981: 113). Consequently, the
understanding of such speech, its “retroactive read-
ing” (Riffaterre, 1983: 17) are impossible without
reference to precedent texts that served as sources
or models for it, and therefore ‘“textual lenses”
(frameworks or perspectives that guide how a reader
interprets a text) (Lynch, 1998: 114), which provide
an adequate vision of it. A precedent text is under-
stood as a pre-text — the original text, i.e., the text
to which a given specific text goes back, previous
discursive activity (Goodrich, 1986: 69), or with
reference to written speech — as a certain text that
precedes the current written activity of the author
and determines his/her motivation or orientation,
i.e., a text that serves as an associative support for
an adequate understanding of intertextually enriched
speech.

Definitions of the phenomenon of intertextuality
are regularly absolutized, in particular:

— the interpretations of intertextuality as a
synecdochic riddle and “riddle of creativity”
(Giannuzzi, 2020), as the interaction of two texts
with each other within one work, acting in rela-
tion to them as a whole to a part), as the inclusion
in the text of either entire other texts with a differ-
ent subject of speech, or their fragments in the form
of marked or unmarked, transformed or unchanged
quotations, allusions and reminiscences, as the
inclusion of pretext segments by an intertextually
organized text (Hammer, 2006: 34), as a phenom-
enon that arises from the repeated use of a motif
or fragment of a text, in particular when using
“autoreferences and autocitations” (Limat-Letellier
& Miguet-Ollagnier, 1998: 27); as econtextualiza-
tion — the transition from one context to another
(Fairclough, 2003);

— the identification of intertextuality with imi-
tation as well as its understanding as imitation of
texts of the past, as a case where one text serves as
a model for another (Genette, 1982), etc. the defini-
tion of intertextuality given within the framework of
one of these two models will inevitably turn out to
be one-sided, and therefore reductive.

Texts united by intertextual associations form
a hypertext. Hypertext, or a hypertext system, is
an abstract value, therefore it should be under-
stood as an associative association, a system of
texts, and not some specific text within which sev-
eral texts coexist (Nielsen, 1995). Text is horizon-
tal and (like speech) linear, hypertext is vertical,
i.e., it is a thematically ordered system. T. Nielsen,
who coined the term ‘“hypertext”, understood
it not as a text, but as a “structured complex of
thoughts” (Kitzmann, 2006: 13-14). The ultimate
form of hypertext should be considered the virtual
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space that C. Grivel called “the general text (text
général)” (Grivel, 1978: 30) and which in the Inter-
net era became known as the Web, the world wide
web of texts. The term “hypertext” “is one of the
key concepts that makes the Internet work™ (Fedo-
renko & Sheremeta, 2023: 12). As “today, the
modern sociocultural environment has undergone
fundamental shifts. In particular, the latest digital
technologies have reduced the degree of dominance
of the spoken and written words in various spheres
of human life. These changes have made non-
verbal and mixed texts more influential, and have
also given rise to new forms of text creation (video,
web pages, etc.), where purely linguistic text
structures are supplemented with important visual,
acoustic, kinetic, and other structures” (Fedorenko,
Voloshchuk, Sharanova, Glinka & Zhurba,
2021: 178).

Since any text is a semiotically two-dimensional
structure, it is customary to contrast two types of
intertextuality:

1) material intertextuality, borrowing elements
from the plane of expression of the text;

2) thematic intertextuality, borrowing elements
from the plane of content of the text: themes, motifs,
plots, images (Lemke, 2004: 5-6).

The latter, for instance, can be traced in the
story by John Cheever’s “The Swimmer”. “Just as
J. Cheever compresses much of a man’s adult life
into a single afternoon in this story, he also gives the
reader a quick tour of literary history by alluding to
“the following works: “Odyssey” by Homer, Sonnet
116 by Shakespeare, and “The Picture of Dorian
Gray” by F. Scott Fitzgerald (Allen, 1989: 289).
John Cheever’s protagonist, Neddy Merrill,
“after hitting on the idea at a cocktail party of
swimming home through the pools of his suburban
friends, comes to resemble Ulysses wandering the
Mediterranean on his return to Ithaca. As in Joyce’s
“Ulysses”, specific scenes in “The Swimmer”
parallel such Homeric episodes as Ulysses’
encounters with Scylla and Charybdis, Nausica,
and Circe. Early in the story, J. Cheever says of
Neddy that “he might be compared to a summer’s
day” (Cheever, 1979: 603) echoing Shakespearean
sonnet about the constancy of its speaker’s lover
in contrast to the changes of the weather” (Allen,
1989: 289).

Both John Cheever’s “The Swimmer” and
Oscar Wilde’s “The Picture of Dorian Gray”
explore the interplay between reality and fantasy,
though through different means and with distinct
outcomes. In “The Swimmer” Neddy’s journey
home enters the world of fantasy as he gradually
ages. In “The Picture of Dorian Gray” most of the
story is realistic except for the portrait of Dorian,
which ages as he remains youthful. In addition both



works deal with a protagonist who tries to maintain,
or hang on to, his youth. Neddy does so through
his delusions. Dorian does so by wishing that his
portrait age while he remains young. Dorian’s wish
is fulfilled. In pursuing their goals, both Neddy
and Dorian come to tragic ends. Neddy becomes a
lonely, alcoholic old man. In an attempt to destroy
his conscie nce, Dorian stabs his portrait, thereby
turning himself into a decrepit old man who dies
(Bowers, 2007).

Intertextuality is a very broad concept that can
manifest itself at any level of text organization and
can be expressed both in terms of individual words
or phrases that have meaning in a given text and in
terms of macrotextual conventions and constraints
associated with genre, register, and discourse.
attempts have been made to classify different types of
intertextuality. Exploring the centrifugal dimensions
of intertextuality across disciplinary/interdisciplinary
fields, R. Chandrasoma, C. Thompson and
A. Pennycook (2004) note the importance of
conceptualizing student plagiarism in academia
in two types of intertextuality: transgressive and
non-transgressive. Taking into account referential
characteristics, N. Fairclough (1992) defines two
types of intertextuality, which are as follows:
manifest and constitutive. The former focuses on
literary devices such as irony, allusion, hyperbole,
while the latter involves physical aspects of texts
such as common features and structure.

Taking into consideration multimodal charac-
teristics of a text, S. Awung (2002) dwells on two
major types of Intertextuality, which are ekphrasis
and iconotext. Ekphrasis comes into being when a
writer describes a visual object such as painting or
sculpture with a verbal media such as in a novel,
poem, or other writings (e.g., the description
of Achilles’s schield in Homer’s Iliad). In turn,
iconotext presupposes the use of an image in a
text or vice versa (e.g., newspapers, where articles
sometimes carry pictures) (Awung, 2002).

As stated by R. Miola (2004), intertextuality can
operate through seven types: revision, translation,
quotation, sources, conventions, genres, prologues.
These seven types are subdivided into three
categories. “Unequally present in the types and
categories are three variables: first, the degree to
which the trace of an earlier text is tagged by verbal
echo; second, the degree to which its effect relies on
audience recognition; third, the degree to which the
appropriation is eristic” (Miola, 2004: 13).

Intertextual relations differ significantly in
functional and structural relations. Let us consider
the types of intertextuality associated with these
differences. According to the addresser’s purpose,
intertextual relations are divided into three
intentional types, which are as follows:
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1. Rhetorical intertextuality, pursuing aesthetic,
eristic or other goals, i.e., acting as a rhetorical
strategy (Redmond, 2009: 10), arises as a result of
the exploitation of intertextual figures: a) citation;
b) text applications and allusions; c) paraphrase
and travesty; d) parody; e) creative imitation of a
successful author.

2. Spontaneous intertextuality, not supported by
special techniques and means, arises between the
original and a) translation; b) versified or prosaized
version; c¢) new edition of the text; d) adaptation;
) annotation; f) an abridged version.

3. Cryptophoric (Greek xpdmzew “I hide, conceal”)
intertextuality occurs in the case of plagiarism, when
the author seeks to hide or destroy the connection
with the pre-text (Rose, 1993: 69). The first type
has a positive intertextual intention, the second —
zero, the third — negative. Based on this trichotomy,
some experts consider plagiarism as a form of
intertextuality (Genette, 1982: 2).

Considering the translation studies, S. Holthuis
distinguishes the following types of intertextual

interpretations:
— author-oriented  intertextual interpretation
(intertextuality, which is interpreted from the

perspective of the author’s intentions and possible
knowledge);

— reader-oriented  intertextual interpretation
(intertextuality interpreted from the perspective of
possible reader associations);

— text-oriented intertextual interpretation
(intertextuality interpreted from the perspective
of the text itself and its properties) (Holthuis,
1994: 85).

It should be noted that in conditions where
“everything has already been said”, any text will
in any case be derived from the previous ones, but
intertextuality will be perceived and realized only
in those elements that are recognizable and cause
the joy of recognition. That is, intertext is only
what the reader was able to see, and not everything
that the author squeezed into the text. Thus, the
translator, as the original (first) reader, is faced
with the task of seeing as much as possible and
using appropriate means to convey these intentions
to the final perceiver. Therefore, the translation of
intertextual elements requires taking into account
many linguistic and extralingual factors. With the
development of translation studies, textology and
other related disciplines, there is no doubt that it is
impossible to convey the full variety of meanings of
a text (especially artistic, colloquial and journalistic)
in translation. Translation is largely transformed into
interpretation. The translator is constantly faced with
a choice: if it is not possible to preserve everything,
then which elements of content and form cannot be
lost.
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When translating, at the analysis stage, the
translator must identify the intertextual element,
find its prototext, determine the dominant function,
and realize it in the system of the source language
and source culture. At the synthesis stage, relying
on the criteria of representativeness, it is necessary
to decide whether it is possible to completely
preserve this intertextual element in the translated
text, that is, to convey the content, style, and
intentions of the author. And, if this is possible,
then by what methods can the semantic losses be
compensated (minimized). At the same time, the
formal similarity of texts is mnot self-sufficient.
Sometimes representativeness requires a complete
transformation of the intertextual element.
The translation algorithm, created on the basis
of the general categorization of intertextualisms,
indicates in which cases it is necessary to preserve
the similarity, and in which it can be abandoned. To
achieve maximum relevance of translation, based
on the observations of translation scholars, four
categories of intertextualisms are distinguished: the
category of popularity of the prototext; the category
of dominant function; the category of the level of
functioning of the intertextual element; the category
of the format of the intertextual element.

Intertextual references are mainly culturally spe-
cific. Thus, the translator’s bicultural competence is
no less important than his/her linguistic competence.
How to deal with culturally specific expressions is a
matter of individual translator’s decision, and there
are a number of satisfactory solutions. M. Baker
(1998) suggests several strategies for dealing with
cultural connotation that can be applied to intertex-
tual references: 1) literal translation; 2) cultural sub-
stitution; 3) clarification and explication; 4) omis-
sion; and 5) transliteration.

Conclusions. Thus, having analyzed
intertextuality as a feature of any work, we can
conclude that the latter is defined by scholars as a
dialogue of a text with a text, elements, features of
one text in another. These features are necessarily
known to the reader, recognized by them, associated
with texts and certain cultural and historical eras.
Intertextuality can be studied from different points of
view: historical-literary, communicative, systemic,
typological, translational. In addition, intertextuality
can manifest itself at different levels of the structure
of the work: genre, motif, position of the author,
reader. All forms of intertextuality are signs of a
certain culture, era or ideological style of any writer
(usually a classic), which in the process of their use
have acquired several subtexts, thereby enabling a
dialogue of texts, authors and cultures. That is why
the “foreign word” in the intertext is enhanced,
which contributes to the generation of new implicit
meanings.
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On the basis of the analysis of different
approaches and views of scholars on the
phenomenon of intertextuality, we state that it
consists in a new reading of the work from the point
of view of intertextual connections, in particular,
the identification of different forms and directions
of writing (quotation, reminiscence, allusion,
parody, plagiarism, transformation, stylization in
one textual plane). Therefore, manifestations of
intertextuality are characteristic of any style, genre,
which becomes the basis for a new conceptualization
and representation of processed and newly perceived
information, which is embodied in a new text.

The results of the conducted research give
grounds to assert that the issue of the typology of the
category of intertextuality remains debatable, since
there is still no single generally accepted definition
of the linguistic phenomenon of intertextuality,
and its classification, directions and methods for a
comprehensive study of its theoretical foundations
require new ideas and solutions, which determines
the further scope for studying this topic in the field
of linguistics.

BIBLIOGRAPHY

1. Alfaro, M.J.M. (1996). Intertextuality: Origins
and Development of the Concept. Atlantis,
18(1/2), 268-285. http://www.jstor.org/stable/
41054827

2. Allen, W.R. (1989). Allusions to “The Great
Gatsby” in John Cheever’s “The Swimmer”.
Studies in Short Fiction, 26(3), 289-293.

3. Awung, S. (2002). Intertextuality in literature,
film, and other popular media: Intermediality and
signs relations. GRIN Verlag. Munich. https://
www.grin.com/document/107559?srsltid=
AfmBOopxzErlDptATfTXVVIh0ZI07RyS-
JSSL1ObLVYRqQgAJ5gJFINEI

4. Baker, M. (1998). In Other Words: A Course
Book on Translation. London and New York:
Routledge.

5. Barthes, R. (1977). Image, Music, Text. London:
Fontana Press.

6. Baudrillard, J. (1993). Symbolic Exchange and
Death. Thousand Oaks, CA: Sage.

7. Bowers, T. (2007). John Cheever’s Mock-Epic:
“The Swimmer,” the “Odyssey”, and America’s
Pursuit of Happiness. CEA Critic, 70(1), 17-34.

8. Chandrasoma,R., Thompson, C., & Pennycook, A.
(2004). Beyond plagiarism: Transgessive and
non-transgressive intertextuality. Journal
of Language, Identity, and FEducation, 3(3),
171-193.

9. Cheever, J. (1979). The Swimmer. In The Stories
of John Cheever (pp. 403-411). New York :
Alfred A. Knopf.



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

Culler, J. (2002). The Pursuit of Signs. semiotics,
literature, deconstruction. Cornell University
Press.

Eigeldinger, M. (1987).
intertextualité. Genéve.
Fairclough, N. (1992). Discourse and social
change. Cambridge : Polity Press.

Fairclough, N. (2003). Analysing Discourse:
Textual Analysis for Social Research. London :
Routledge.

Fedorenko, S., Voloshchuk, I., Sharanova, Y.,
Glinka, N., & Zhurba, K. (2021). Multimodality
and Digital Narrative in Teaching a Foreign
Language. Arab World English Journal
(AWEJ), Special Issue on CALL, 7, 178-189.
https://dx.doi.org/10.24093/awej/call7.13
Fedorenko, S., & Sheremeta, K. (2023). U.S.
University Websites as Specific Multimodal
Texts. Alfred Nobel University Journal of
Philology, 26(2), 9-26. https://dx.doi.org/
10.32342/2523-4463- 2023-2-26/2-1

Genette, G. (1982). Palimpsestes. La littérature
au second degré. Paris : Editions du Seuil.
Giannuzzi, M. (2020). Scarlett  Baron.
The Birth of Intertextuality: The Riddle of
Creativity. London : Routledge. https://doi.org/
10.4148/2334-4415.2190

Goodrich, S. D. (1986). The reader and the text.
Amsterdam & Philadelphia.

Grivel, Ch. (1978). Les universaux du texte.
Littérature, 30, 25-50.
Hammer, A. (206).
Intertextualitdt. Wiirzburg.
Hollander, J. (1981). The Figure of Echo: A
Mode of Allusion in Milton and After. University
of California Press. https://doi.org/10.2307/
1j- 15552461

Holthuis, S. (1994). Intertextuality and meaning
constitution: An approach to the comprehension
of intertextual poetry. In Janos, P. and Terry, O.
(Eds.), Approaches to poetry: Some aspects
of textuality, intertextuality and intermediality
(P. 77-93). Berlin : de Gruyter.

Hutcheon, L. A. (2006). Theory of Adaptation.
London : Routledge.

Kitzmann, A. (2006). Hypertext handbook: the
straight story.N. Y. : Peter Lang Inc., International
Academic Publishers

Mythologie et

Lyrikinterpretation

ISSN 2786-8001

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

229

Kristeva, J. (969). Semeiotike, recherches pour
une sémanalyse. Paris : Editions du Seuil.
Kristeva, J. (1980). Desire in Language:
A Semiotic Approach to Literature and Art. New
York : Columbia University Press.

Lemke, J. L. (2004). Intertextuality and
Educational Research. In Shuart-Faris de
N. & D. Bloome (Eds.), Uses of Intertextuality
in Classroom and Educational Research
(P. 3-17). Greenwich, CT : Information Age
Publishing.

Limat-Letellier, N, & Miguet-
Ollagnier, M. (1998). L’intertextualité. Presses
Universitaires Franche Comté.

Lynch, S.J.(1998). Shakespearean Intertextuality:
Studies in Selected Sources and Plays. Westport :
Greenwood Press.

Miola, R.S. (2004). Seven types of intertextuality.
In M. Marrapodi (Ed.), Shakespeare, Italy, and
intertextuality (P. 13-25). Manchester University
Press.

Nielsen, J. (1995). Multimedia and Hypertext:
The Internet and Beyond. Boston : Morgan
Kaufmann.

Redmond, M.J. (2009). Shakespeare, politics,
and Italy: intertextuality on the Jacobean stage.
Burlington.

Riffaterre, M. (1983). Semiotique de la poesie.
Paris : Editions du Seuil.

Robbins, V.K. (1996). Exploring the texture of
texts: a guide to socio-rhetorical interpretation.
Harrisburg.

Rose, M.A. (1993). Parody: ancient, modern,
and post modern. Cambridge University Press.
Watson, D.F. (2002). Introduction.
In D. F. Watson (Ed.), The Intertexture of
Apocalyptic Discourse in the New Testament
(P. 1-9). Atlanta, GA: Scholars.

Worton, M., & Still, J. (1990). Intertextuality.
Theories and Practices. Manchester University
Press.

Otpumano: 11.08.2025
[puitasaro: 08.09.2025
Omy6sikoBano: 30.10.2025

OMOM




230

YIK 81-13

DOI https://doi.org/10.32782/folium/2025.7.33

EBOJIIOIISA MOBHOI BEPBAJII3AILII I'INEPKOHIIENTIB LOVE TA MAN

Y NICEHHIA TBOPYOCTI ADELE

Xpuctnna Xadauaok

Mazicmp 0py2020 poKy HABYAHHS CNeyianibHOCMI
035.041 I'epmancoxi mosu ma nimepamypu (nepekiao 8KI04UHO),
Kapnamcokuii nayionanvuuii ynieepcumem imeni Bacuna Cmeghanuxa

ORCID ID 0009-0006-2321-1988
khrystyna.khabailiuk.20@pnu.edu.ua

CaiTiiana KoOyra

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

Kapnamcokuii nayionanvuuii ynieepcumem imeni Bacuna Cmeghanuxa

Knruosi cnosa: xonyenm,
2inepkonyenm, niceHHul
OUCKypc, MosHa eepoanizayis,
npoghinizayis, 06 ekmusayis,
KOHYenmyaibHa Mmemagopa.

ORCID ID 0000-0003-3526-077X

Web of Science Researcher ID KOF-0273-2024

svitlana.kobuta@pnu.edu.ua

CraTTs mpucBAYeHa aHaNI3y €BOJIOLIT MOBHOI BepOasizauii rinepkoHLIENTiB
LOVE ta MAN vy micenHiii TBopuocti Adele. AKTyanbHICT J1OCHTIPKEHHS
3yMOBJIEHA OpakoM HasBHUX aHANI3IB CIPSIMOBAaHMX HAa BUBYEHHS €BOJIOLI]
KOHLIENTY B I1HIWBIAyalbHIH KOHLENTOCHUCTEM] AUCKYpPCY. AHIIIOMOBHUI
MICeHHHWI JUCKYpC Xo4a 1 € OAHMM 13 TPOBIAHUX OO0’€KTIB y paMKax
JIHTBICTUYHHUX JOCIIHKEHb Ta HAWBIUIMBOBIMIMX ()EHOMEHIB B aHIJIOMOBHIN
KyJBbTYpi, BCE 1€ 3aJIMIIAE€THCS HEPIBHOMIPHO JAOCHiKeHUM. HesBaxaroun
Ha Te, IO JOCIIDKEHHS eMOIIMHUX Ta TeHACPHUX KOHIENTIB y XYMOXKHIN
MOBi HaOyBa€ MOMYJSPHOCTI, PO3KPUTTS KOHLENTIB y MOBHUX KapTHHAX
CBITY OKpEeMHUX aBTOpiB, a caMme AJenb, MOKM II0 He craja 00 €KTOM
KOMIUIEKCHOTO ~ KOTHITUBHO-JIIHI'BICTUYHOTO  JociipkeHHs. Jlo  Toro
K 11 TeKCTH € IIHHUM MaTepiajioM Ui aHami3ly JIUHAMIKA KOHIICTITIB
B QHIVIOMOBHOMY IiCEHHOMY AMCKYPCI.

PobGora wmicTuTh oOMIAA PO3BUTKY Ta 3acTOCYBaHHS 3aco0iB  MOBHOI
BepOamizamii ans peanizalii KIIOYOBUX KOHIIENTIB y TPhOX OCHOBHHX
nepionax TBOPUOCT AJEIb.

MeTo10I0T14HOI0 OCHOBOIO ISl TOCII/PKEHHS CTaJId CEMIOTUYHA peaizallis
KOHLIENTIB po3poOnieHa AnaronieM [IpuxoabkoM Ta Teopis KOHILENTYalbHOT
metadopu Mapka Jlxoncona ta xopmxka Jlakodda.

YV pe3ynbrari Oylio BUSBICHO SIK 3MIHWINCS JIOCHIJDKYBaHI KOHIICTITH
Ta K Le BimoOpaxkaeTbcs y 3acob0ax MOBHOI BepOamizawii. Tak KoHIent
KOXaHHS €BOJIIOLIOHYE BiJl HEPO3MAIJICHOTO 1/1eai30BaHOro Ta 31e01IbIIOro
MOBHO O00’€KTMBOBAaHOTO Y paHHbOMY I€pioAl TBOPUOCTI A0 LIJIICHOTO
poiJ1i30BaHOTO TOYYTTS JIFOOOBI 70 cebe, OMMKHIX Ta MaTEepPUHCHKOI
moOoBi y mi3HboMy. [lapanenbHO 1 KOHLENT YOJOBIKA EBOJIIOLIOHYE
Bil <«JIGKCMYHO 1J1eali3oBaHOro» 00’€KTa JIO00BI JI0 MeTaQOpUvIHO
nehopMOBaHOi, CHHTAaKCUYHO ()ParMeHTOBAHOI Ta €MOLIMHO PO3LIETICHOT
¢birypu 6aTpka Ta BiIrOMOHY MUHYJIOTO.

OTpumMaHi pe3yabraTH MOXYTb OYyTHM BHUKOPUCTAaHI Ui MOJAJIBIIMX
KOTHITMBHO-JIUCKYPCUBHHX JOCIIJKEHb, @ CaMe Ui PO3LIMPEHOT0 BUBUCHHS
IHIIMX KOHILIENTIB 1 MOOYAOBM KOHIENTOCHCTEMH AaHIJIOMOBHOTO IiCEHHOTO
nuckypcey. OKpiM TOTO, € MepcreKkTUBa y MOPiBHSIHHI MOBHOT KAPTHHU CBITY
KUTBKOX apTUCTIB Ta BUSBIICHHI YHI(IKOBaHUX XapaKTEPUCTUK Ta TEHACHLIN
AQHIJIOMOBHOTO TICEHHOTO JUCKYPCY.

“Folium” Ne 7 (2025)
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This article is devoted to the analysis of the evolution of linguistic
verbalisation of the hyperconcepts LOVE and MAN in Adele’s songwriting.
The relevance of the study is determined by the shortage of existing analyses
aimed at studying the evolution of the concept in the individual conceptual
system of discourse. Although English-language song discourse is one
of the leading objects of linguistic research and one of the most influential
phenomena in English-speaking culture, it remains unevenly investigated.
Notwithstanding the fact that research into emotional and gender concepts
in artistic language is becoming increasingly prevalent, the examination of
concepts in the linguistic worldviews of individual authors, namely Adele,
has not yet been the subject of comprehensive cognitive-linguistic research.
Furthermore, Adele’s texts are valuable material for analysing the dynamics
of concepts in English-language song discourse.

The work provides an overview of the development and
application of linguistic verbalisation tools for the realisation
of key concepts in three main periods of Adele’s work.
The methodological basis for the study was the semiotic realisation of
concepts developed by Anatoliy Prykhodko and the theory of conceptual
metaphor by Mark Johnson and George Lakoff.

The result revealed the changes in the concepts under study and how this is
reflected in the means of linguistic verbalisation. Thus, the concept of love
evolves from an unrequited, idealised and largely linguistically objectified
concept in the early period of her work to a holistic, personalised feeling
of love for oneself, one’s fellow human beings and maternal love in the
later period. Concurrently, the concept of a man evolves from a “lexically
idealised” object of love to a metaphorically deformed, syntactically
fragmented, and emotionally split figure of a father and an echo of the past.
The results obtained can be utilised for further cognitive-discursive research,
namely for an expanded study of other concepts and the construction of a
conceptual system of English-language song discourse. There is also scope
for a comparison of the linguistic worldviews of several artists and the
identification of unified characteristics and trends in English-language song
discourse.

Beryn. AHIIoMOBHME TICEHHHH JUCKYPC Ha ChO-
TOJIHI € OJIHUAM 13 MPOBITHUX 1 HAMOLIBII BILTHBOBHUX
pecypciB, 110 BU3HAYa€ HE JIUIIE OCHOBHI IIHHOCTI,
a U KOHLENTH Cy4YacHOTO KYJBTYPHOTO IIPOCTODY,
e mio0albHO JAOMIHYIOYHKA (PEHOMEH aHITIOMOBHOL
KyJABTYpH Ta OO’€KT JIHTBICTHYHHMX IOCIiKEHb.
AHIIIOMOBHY €CTpajiHy IIiCHIO CIIPaBEIJMBO BBa-
KAlOTh SICKpaBUM (DparMeHTOM cy4yacHOI MacoBOi
KyJBTYPH, OCKUIBKM BOHAa € HEBiJ’€MHOIO CKIaJo-
BOIO B iepapxii norped moaunan XXI ct. (Ky3nerosa
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& Xonayc, 2017: 54). V 1poMy KOHTEKCTI 0COOJIMBE
MiCIle MOCiIal0Th TEKCTH MiCEeHb, IO MICTAThH KIIIO-
YOBi KOHLENTH, 5IKi €BOJIIOLIOHYIOTh Pa3oM 3 IXHIMH
aBTopamu Ta ayautopiero. Cepex sICKpaBHX Mpen-
CTaBHMKIB Cy4acHOi aHIJIOMOBHOI My3uku — Adele,
OpuTaHCbKa cIiBauyka, 4YMi TEKCTU BiA3HAYAIOTHCS
MIMOOKOI0 EMOLIMHICTIO Ta MaHCTEPHUM BUKOPHC-
TaHHSIM MOBH.

OcobnuBy ponb y 11 TBOPYOCTI BiAIrparoTh
rinepkonuentTd LOVE ta MAN, sKi 3MiHIOIOTBCS
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mpotsiroM yciei kap’epu cmiBaukd. Hespaxkaroum
Ha mIopa3 OimbIIMi iHTepec 0 KOTHITUBHOTO aHa-
Ji3y Ta MOBHOI BepOaiizallii KOHIeNTiB, IXHSI MOBHA
BepOamizarliss B Jipuii AJenb Bce Ie HE € JIOCIHi-
JokeHOro. OCKUTPKM KOHIENTH BiOOpaKaroTh SIK
O0COOMCTHH JIOCBiZ, TaK 1 HIMPII COIIOKYIBTYpHI
teaaeHuii (Apyx0sax & ODpanmys, 2024), BiacyT-
HICTh TaKHWX JIOCIHIDKEHb BKa3ye€ Ha HAyKOBY IIPO-
TaJIMHY, 110 CTa€ Ha TEPemkoi moOyIoBH LiTiCHOI
KOHIIENITOCUCTEMH ITIICEHHOTO AaHIJIOMOBHOIO JHC-
Kypcy Anenp. ToMy MeTOW IIHOTO JTOCIHIHKEHHS
€ BHCBITJINTH €BOJIOIIF0 MOBHOI BepOai3alii Kio-
yoBux koHuenTiB LONE Ta MAN Ta mpoanamizy-
BaTU K II€H KOHIIENT 3MIHIOIOTHCS B 11 ITICHAX BilX
19-ro 1o 30-ro anpOomy.

3aBmaHHSA AOCIHIDKEHHS TONATAlOTH y HACTYII-
HOMY:

1. Busnayut 0coONMBOCTI Ta 3aco0M MOBHOI
BepOarizarii KOHIIENTiB

2. TIpoCTe:)KUTH  EBOINIOIIIO  JOCTIIKYBaHHX
KOHIIEITIB
3. V3arajgpHUTH  pe3yabTaTd  JUisl  TOAalb-

LIOr0  JOCHIDKEHHsSI KOHLENTOCHCTEMHU ITICEHHOTO
JHCKYPCY.

Marepian i MeTonM AocCaiIKeHHA. 3a OCHOBY
aHamizy 3aco0iB BepOamizalii KOHIIENTIB B3STO
«aNTOPUTM CEMIOTHYHOI peaii3aimii KOHIIETITiB»
Amnaromis Ilpuxogpka (IIpuxompro, 2008: 109).
Bepbanbna peamizariisi KOHIIENITY BKJIIOYAE JBI TEX-
HiKH — 00’ ekTHBalito Ta mpodinizarmito. [lepma Tex-
HiKa — CBO€EpiIHE HAa3WBaHHS KOHIICTITY — MOXe OyTH
3aificHeHa TpbOMa LUIIXaMH: JEKCHYHUM, CHHTaK-
cu9HUM Ta (paseosoriuanM. BepOambHa mpodimi-
3aIlisi KOHIICTITIB — II€ CIOCi0 MOBHOTO BHPa)KEHHS
KOHLENTY 3a JAOINOMOIOI0 CyO’€KTUBHOI OLIHKH
JIONMWHU Ha OCHOBI nismbHOCTI B muckypci (Ilpu-
xonpko, 2008: 113). Lleit mporec Bapiroe Taki MpH-
WOMH: TTapeMifHW{A, CHHOHIMIYHWMA, aTlO3WBHAN Ta
MeTadOpUIHUH.

Ho Toro x, y mochimpkeHHi OyII0 3aCTOCOBaHO
«Teopiro KoHuenTyansHoi Metadopu» Mapka J[oH-
cona ta [xopmka Jlakodda (Lakoff & Johnson,
1980). Y KOTHITHBHIH JIIHTBICTHII iCHY€E TEOPist, IO
MUCIICHHS € MeTaOPUYHHUM 1 KOHLIENTyaJbHa MeTa-
(hopa BrutOYae B cebe cucTeMaTH30BaHUN HAOIp Bij-
MOBiTHOCTEH MiXk aBoMa cdepamu nocsigy (Brown
& Miller, 2013: 93). Ilo cyTi KoHIlenNITyansHa MeTa-
(hopa ozHauae «po3yMiHHS OnHIET chepn B TepMiHax
iamoi» (Kovecses, 2017: 2).

Pesyabrarn Ta oOroBopenHsi. Pesynbratu
JOCIIPKEHHS. 3aCBiTYyIOTh, 110 OOWJBAa KOHIIETITH
3a3HaJIM 3HAYHHUX 3MiH Y MPOIIeCi TBOPUOi Ta 0COOH-
cToi eBomrorii criBauky. [lepmm 006’ exToM aHamizy
e rinepronnent LOVE.

BpaxoBytoun cnenniky MCEHHOTO TUCKYPCY,
HE ITUBHO 110 y TekcTax Anenb koHuent LOVE wnaii-
yacTime BepOalizyroThes 3acobamu MeTadopUdIHOI
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nmpodinizamii, a came KOHIENTyalbHOI MeTadopH.
Tax ®Bxe peOroTHOMY ampOomi KoHIenT «Lovey
BucBiTIIOETEe  aKk: “LOVE IS HEAT” (“make
you melt” ) — TF000B acOIIOETHCS 3 TEIUIOM, SIKEe
neperoBHioe JronuHy. “LOVE IS PAIN” (“cold
shoulder”, “scars of love — “Rolling in the deep”
Album 21) — HeposzineHe KOXaHHS, SIKE BUKIHKAE
Oinb. Ceprie TyT € 30BHIIIHIM aTpruOyTOM BPa3nBOi
FOHOT JIF00O0BI1 Ta €MOIIHHOT BiTKPUTOCTI.

3 KO)KHUM HOBHMM ajibOOMOM KOHLENT KOXaHHS
nepepocTae 3 HAiBHOTO HEB3a€EMHOIO  FOHAIlb-
KOTO KOXaHHS JIO 3piuIoro, pedieKcHBHOTO, OoIic-
HOTO, ajie BOAHOdYAac mimformioro. Tak Bke y 25-my
ta 30-My ampOOMax BHIUISIOTBCS TaKi KOHIIETITY-
anpHi Metadopu: “LOVE IS ART” (“It was just
like a movie, it was just like a song” — “When we
were young” Album 25) — KOXaHHS TONAETHCS K
IIOCh NpEKpacHe, ajie MIBHIKOIUIMHHE, MOAIOHO 110
muctentea. “LOVE IS THRUTH” (“your love is
my truth” — “Remedy” Album 25) — xoxaHHS — 1€
TOJIOBHA I[IHHICTD y JKUTTI, IIO HaJa€ CEHC iCHY-
BanHo. LOVING IS A BREAKTHROUGH”
(“Loving you was a breakthrough” — “Woman like
me”) — 11e MeTapOPUIHUHN ONMHUC TOTO, K CTOCYHKH
BIUIMBAIOTh Ha JIOAHMHY, 3MIHIOIOUN MOIVISIIN Ha cebe
Ta CBO€ JKUTTS, HABITh SIKIIO BCE CKJIAJA€THCS HE
Tak, sk ouikyBasnocsi. LOVE IS AN EXPERIENCE
(“lesson in love” — “All 1 Ask”) — mob6oB — 11e
nmocein. “LOVE IS A GAME” (“Love is a game
for fools to play” — “Love is a game” Album
30) — meTtadopa, sKa OPIBHIOE KOXaHHS 3 TPOI0, e
€ TIePEeMOXKIII Ta MEPEeMOKEeHi, a TAKOXK Ti, XTO PU3H-
kye cBoimu nouyttsimu. LOVE IS A RIDDLE (“My
heart speaks in puzzles and codes” — “Love is a
game” Album 30) — miaKpecIroe CKIIaaHICTh JTF000B-
Hux nepexuBadb. LOVE IS ADDICTION “I am
addicted” (“Love is a game” Album 30) — mo00B sk
3aJIeXKHICTb.

VY 30-my anmsbomi korment “Love” Takox HaOy-
Ba€ HOBOTO CEHCY — MaTepHuHCchKa 11000B: “LOVE IS
HOME” (“your heart is my home” — “Can 1 Get It”
Album 30) — metadopa ar000Bi MaTepi 10 JTUTHHA
K TIPUTYIKY, Oe3neuHoro wmicus; (“I built a house
for a love to grow” — “To be loved”) — JIto60B cuM-
BOIII3YEThCA AK JiM, MaTepuHchka Typoora. “LOVE
IS FREEDOM” “(your love will set me free” — “Can
I Get It” Album 30) — TyT 1F000B OTOTOKHIOETHCS 31
¢cB000/1010, HIOM BOHA € CUJIOIO, 110 MOXKE 3BIILHUTH
JpUYHY TepOTHIO Bl OOMEKEHb, MOXKIHUBO, CAMOT-
Hocti abo 6omo. LOVE IS A CURE (“Women like
me” Album 30) — meradopa 1r000Bi SK 3MITICHHS.

Bapro 3a3HaunTH, O YySABIEHHS AJenb MPo
MOOOB Yy paHHIA TBOPYOCTI 3a4acTy BepOaizy-
€TBCS 3a JOIOMOIOI0 KOMIIOHEHTa heart. IlouyTTs
JO00B1 OTOTOXKHIOIOTHCS 3 MCUXO(]I3UIHUM CTAaHOM
JIONWHY, SKI BimOOpakaloTh OpPraHW Ta YaCTHHU
Tina. Hampukmag, BimdyTTs 3aKOXaHOCTI y TICHSX



Azenp  BHCBITJIIOETBCS 3a JONOMOIOK MeTadop:
“heart drops” (“Chasing Pavements” Album 19)
ta “lighten up my heart” (“First love” Album 19).
Bonu BHCBITIIOIOTH Iepily J00OB SK Taky, IO
nmapye macts. Imiomarwunnii Bupas “cry my heart
out” BHCBITIIOE JIOO00B K Oinb. OTOTOXXHEHHS
M000B1 3 TICMXO(I3UIHUM CTAaHOM JIFOJMHHA TaKOX
HasiBHE Y TaKuX MeTaQopHUHUX BHpaszax: ‘‘lose my
head” (“Crazy for you” Album 19), “back begins to
tingle” (“Chasing Pavements” Album 19), “souls
sigh”, “hearts break” (“Now and then” Album 19).
B ocranHbOMY % ab00Mi TaKHii KOMITOHEHT 3YCTpi-
4aeThCsl BKe MEHII 4acto: “I put my heart on the
line” (“Women like me” Album 30) — (41 mocTaBuia
CBOE ceplle Ha KiH) — mMeTadopa puU3HKy B JFOOOBI.
“my heart can pound like thunder” (“Can I Get It”
Album 30) — mopiBHAHHS CEPLEOUTTS 3 TPOMOM, IO
repeae CUiTy MmovyTTiB. YacTimre HasBHI KOMITOHEHT
water. JI1000B BHpa)kaeTbCs 38 JOIIOMOIOI0 MPUPOLI-
HUX ABHIL: “no gold in this river”, “no hope in these
waters” (“Easy on me” Album 30).

Jlekcuuna 0O’€KTHBALis TAaKOX HasBHA y TeEK-
crax Anens. Tak y paHHil TBOPUYOCTI CITiBauKa Tepe-
Ja€ KOXaHHs depe3 acomiarii: “heartbreak”, “cry”,
“kiss”, “fire”, “want”, "care”,  “like”, ‘“‘young,”,
“fun”, “free”. JIro00OB TpeAcTaBIeHa Yepe3 MPHU3MY
MOJIOJIOCTI Ta HEe3piocTi. BukopucTaHHS CIOBOC-
rmoNydeHb Ha Kmrtant ‘“love aint lust”, “endless
game”, “warm embrace”, “first love”, “hold
tight”,“take it all with my love” (“Take it all”
Album 21) Ta mosropiB: “I will always love you”
(“Lovesong” Album 21) miacuiroOTh 3HAYEHHS
BiUalilyIIHOTO FOHOTO KOXaHHS Ta CaMOIIOXKep-
TBU. BomHOwWac y paHHBOMY TMepiofi crocTepira-
IOTBCSI 1 BUKOPHUCTAHHS TAaKMX CJIOBECHHX acCOLi-
amin gk “battle”, “risk”, “war” 0iada «sorrow
and pain”  (“He won’t go”,“Turning tables”
Album 21) — n1000B OCITIBY€THCS SIK BHCHAXK-
nuBa O00poThOa Oe3HAMIHO 3aKOXaHO! CIIBaYKd 3a
yBary o0’ekta so0o0Bi. JIt000B 00’€KTHBOBaHa SIK
och MUHYINIE, OoOtode, HOCTaNbriuHe: ‘regrets”,
“mistakes”, “memories”, “bittersweet” (“Someone
like you” Album 21).

Bxxe B ocranHiX nBOX ampbomax crocrepira-
€TbCSl YacT€ BUKOPUCTAHHS PALONOKIAICHUX OIU-
wuws “light” (“1 miss you” Album 25) — LOVE
IS A LIGHT, “hope” (“Easy on me” Album 30),
“feeling”. Bunukae HOBe OadeHHs IOOOBI depes
TiTecHUH acmekT: “adore” (“Sweetest Devotion”
Album 25), “lovers” (“Strangers by nature”
Album 30); cnoBocnony4deHHs ‘“‘sweetest devotion”
(“Sweetest Devotion” Album 25), “give good
love” (“Oh my God” Album 30). BaxmuBy poib
BiJlirpae JekcuyHa o0 ekTwBanis ‘useless” (“Your
love is useless without it” — “Cry your heart out”
Album 30) — mHaromoc Ha camoIlOBa3i Ta HeEo00-
XIZTHOCTI BHYTPINIHBOTO TPUHHSTTSA JFOOOBI, JIe
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MOMiTHa TpaHcdopmais AJens B HAIBHOI 3aKoxa-
HOI NIBYMHU A0 3pinoi xiHku. JIF0O0B BUpakeHa He
TIIBKK Yepe3 ciioBo love, ame i depe3 cmopimgHeHi
nmouatTs “dream” (“All Night Parking” Album 30).
Xoua Bce 1€ HasBHE IECUMICTHYHE OaueHHS
KOXaHHA K  ‘“cruel thing”, “defeat”, “ache”,
“inevitable” (nemunyuuii), “fools” (dypmi) (“Love
is a game” Album 30). CuaTakcuuHa 00’ €KTUBAILiS:
“little love” (“My little love” Album 30) — 3Bep-
HeHHs 10 cuHa, ‘like-like” (“My little love” Album
30) — mutsya Qopma BUpaXKeHHS JTO00Bi, “‘big
feeling” (“My little love” Album 30) BUKOpHCTOBY-
€ThCS JIIs1 300paskeHHS MaTEepPHHCHKOI IFO0OBI, SIK
Benukoro nouyTTs. Konuent “Love” — Bxke He mpo-
CTO i7ealli30BaHe KOXaHHS JI0 Y0JI0BIKa, a H IInOoKa
mo00B 110 Apy3iB Ta ponuHu — “Miss my friends/
miss my mother” (“Million Years Ago” Album 25).

OcranHii, HAWMEHII B)KWBAaHUH, TIPUHITAIT 3aCTO-
COBaHMU TSI MOBHOI BepOamizamii — 1e ¢pazeomno-
rivaa 00’ €KTHBAIs, KW TaKOX SICKPAaBO JEMOH-
CTpPY€E EBOJIOIII0 KOHIENTy KOXaHHS Y ITCeHHIN
TBOpUOCTi Anenb. Tak “lose my head” (“Crazy for
you” Album 19), “cry my heart out” (“Right as
Rain” Album 19), “steal my heart” (“Right as Rain”
Album 19) eBomtortionye B “love a million” (“My
little love” Album 30) — OGe3MexHY MaTepHHCHKY
moOoB Ta ‘fight fire with fire” (“1 drink wine”) —
¢bpazeonoriam, MmO O3HAYAE BiJIMOBIATH arpecicro
Ha arpecito Ta HaTsKae, 110 KOXaHHs He MOXKHa Oymy-
BaTH 4yepe3 00poThOy.

OTxe, €BOJNIOUiA KOHLENTY KOXaHHS y TBOp-
yocTti Amenp — me il muIgX BiJ FOHAIBKOrO ixea-
J3My pOMaHTH3allii CaMOTIOKEPTBH Ta EMOIiIHOI
3aJIeKHOCTI 0 Ti3HAHHS 0araTorpaHHOCTI KOXaHHS.
HepospuBHO 3 1TuM OB’ SI3aHUN 1HITUI AOCITIHKYBa-
Hui koHent — MAN. CaMe KOHIIENT YOJIOBIKA CTAE
azpecaToM Ta Karaiizatopom rinepkonienty LOVE.
I skmo B mepmoMy HpPOCTEXYETbCs 30araueHHs
Ta 0araTorpaHHICTh fKa BiTOOPaXKa€TbCs y 3acTo-
CyBaHHI PI3HUX THUIMIB mpodimizalii, TO # KOHIENT
YOJIOBiKa, TaKk OW MOBWTH, BiJITBOPIOE TUHAMIKY
JF000BHOTO MEPEKUBAHHS.

Y paHHIi TBOpUOCTI AJleNh aKTHBHO BHKO-
PUCTOBYE JIEKCHKAIII3aIlif0, BUCBITIIOIOYHN YOJIOBiKa
B IO3UTHBHOMY acHekTi. JloMiHye eMOTHBHa JieK-
CHKa, III0 CUMBOJII3Y€E €MOLIHHY TEIUIOTYy Ta pPOMaH-
THuHiCTE: “baby” (“Best for last”), “boy” (“Cold
Shoulder”), “honey” (“That’s It, I Quit, 'm movin’
on”). Lli cioBa HafmineHi cy0’eKTHBHO-a(heKTUBHUM
HaBAHTA)KCHHSM 1 BUKOHYIOUH EKCIIPECHBHY (YHK-
11if0, CTBOPIOIOTH ITEBHUH 1/1€arizoBanmii 00pas.

IIpore y 21 Ta 25 ampbomax konment MAN
MOCTYIIOBO MNEPEXOAUTh [0 BHUPAKEHHS Uepe3

JIEKCEMHM 3 HEraTUBHOK a0o0 aMOIBaJIEHTHOIO
CEMAHTHUKOIO:
— “wiser”, “trouble”, ‘“reckless”, ‘“greed”

(“I found a boy”) — cemu, 1m0 BKazylOTh Ha
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Puc. 1. Ilepionnuni niarpamMmu BUKopUcTaHHs 3ac00iB BepoaJizanii konuenty LOVE

MaHiIyTIOBaHHS, eMOLIiTHY HECTa0UILHICTB,
MOpaJIbHY HE3aXHUILEHICTh, HEBU3HAYCHICTb.

— KonummHiit 90M0BiK TpencTaBieHU SK MaHi-
mystop:  “You're the wiser one, disguised from
greed”

— “keeper” (“Water under the bridge”) — cpoda
BiJHAWTH y TMapTHEpi HAJIMHICTH Ta CTaOlNbHICTB:
“I want you to be my keeper, but not if you are so
reckless”.

Y mi3Hi# TBOPYOCTI JIEKCHYHA OO0’ €KTHUBALlis
koHienty MAN BimoOpakae BiAXiJq BiJi pomaH-
TH30BaHUX Kiime i1 panHboi TBopyocTi. Jlekcemu

“Folium” Ne 7 (2025)

HaOyBarOTh HOBOro 3micty. Tak “baby” (“Easy on
Me”) anemntoe 10 CHHA, a HE 10 TapTHEPa, y TOH yac
aK “dad” (“My Little Love”) izentudikye donoBika
yuie sk O6areka. “Stranger” (“Strangers by Nature™)
nepeaae  eMOIliHe BIMYYXKEHHS BiJl YOJIOBIKa,
a “boy” (Oh My God) — no306aBiieHH# IITHOOKOT eMO-
LIHHOCTI TIIECHUN MOTSL

Oco0nnMBO 1IEMOHCTPATUBHOIO € TIOSIBAa JIEK-
cemu “jingler” (“Wild Wild West”): domoBik HiBe-
JOETHCS, 3BOMUTHCS 10 “‘TIOPOKHLOT OOTOPTKH,
o “3BydnTh” e€()EKTHO Ta TOJIOCHO, aje 0e3 eMo-
uiiiHoi Baru. lle 3HeIiHEeHHs HATSIKae Ha BTpaueHy



ITUOWHY CTOCYHKIB a0 ixHio (hampmmBicTs. Homo-
BIK B)KE HE €MOI[iMiHA 3aJIe)KHICTh, a JIMIIE OJHa
3 MOocTaTell y MHUPOKOMY OCOOHMCTICHOMY TPOCTOPI
repoiHi.

CuarakcnyHa oO0’eKTWBallig B IIICHAX AIeib
TAKOXK YITKO JIEMOHCTPYE 3MiHY CIPHUHHATTA 00pazy
YOJIOBiKa CIiBayKol. Y paHHIA TBOPYOCTI 4OJIO-
BIK TIPEICTaBIICHUH SK MIFOYUN CyO’€KT y TPOCTHX
aKTHBHUX KOHCTPYKLISIX; BiH HACTUIBKH iealib-
HUH, IO CHOPUYHHSE 3aXOIUICHHS: “a real lover”
(“Daydreamer”), “jaw dropper” (‘“Daydreamer”),
“my dear” (“My same”).

[TomiTHuii mepexin mo oOpasy po3uapyBaHHS Ta
JTUCTAHIli JTEMOHCTPYIOTh HACTYITHI CHHTAKCHYHI
KOHCTpYKIIii B ansbomax 21 Ta 25:

— “vague and broken boy” (“l won’t go”) — ermi-
TEeTHa KOHCTPYKUisA ‘‘vague and broken” ommcye
YOJIOBIKA SIK 37IaMaHOTO XJIOMYWKA, IO ITiIKPECIIOE
HOro MeBHY Bpa3/lUBICTb. 3aMiCTh HEUTPaTbHOTO
“man” abo “guy” 3acTocoByeThCs “boy”’, MO T03BO-
JISi€ TPaMaTUYHO 3HU3UTH CTaTyc IMEPCOHaXa, YBU-
PA3HUTH HOTO EMOIIIIHY HE3PUIICTb.

— “old friend” (“Someone like you”) Bupaxae
eMoIliiiHy KkoHoTarito Hocranerii. Konment MAN
TYT BUpa)ka€ KOrOChb 3 MHUHYJOTO, 3 KUM OylIn emo-
uindHi 3B’s3ku. [Ipukmerank “old” mincwmmoe emo-
IifHE TJI0: HOCTAJBTiI0, CITOTAJ, TEILTy AWCTAHIIIIO,
asie BKe He pOMaHTUYHY IOHAIBKY TIPUCTPACTb.

V mi3Hiil TBOpUOCTI HONOBIK (irypye sik adcTpak-
THUN a00 y3araJbHEHWY HOMIHATHB, IO BKa3ye Ha
CyTO OakaHi SIKOCTI aBTOPKH, Ha MEPEOCMHUCIICHHS
izeadpHOrO maprHepa: “the ome” (“Can get it”),
“someone who still wants me” (“Can’t be together”).
UYosoBik OuIbIlIe HE ieani3yeThCs, a HABIAKH, Mij-
JA€ThCSI KPUTHLI SIK iHaHTUIBHUM, IHepTHHHI: “lazy
man” (“Woman like me”).

Ha icrotHy eBomomito koHuenty MAN Bka3sye
CHUHTaKCHYHa KOHCTpyKUis “my man” (“Wild wild
west”). X0od 11e TOHATTS 3a3BUYail HOCUThH IHTUMHUH,
MPUCBIHHKN XapakTep, y KoHTekcTi micHi “Wild wild
west” BOHO Ha0yBa€e IpaMaTU4HO iHIIOTO 3HAYCHHS.
Tak y “I bed my man down to save myself”” qonoix
BXKE HE KOXaHHH, a IPOCTO CIOCIO I MOKpaIeHHS
BJIACHOTO CTaHy. SIKIIO y paHHiH TBOPUOCTI aBTOpKa
MiIKOPSIETBCS, BTpavyae cebe ‘‘3apagud HBOTO , TYT
BOHA BKE JKEPTBYE HUM, HaBITh BUKOPUCTOBYE HOTO,
o6 BpsiTyBaru cebe. Tak MailicTepHe BUKOPUCTAHHS
CUHTAKCHYHOI 00’ €KTHUBAIlil YMOXIJIMBIIOE BioOpa-
JKEHHS BTPATH JIOMIHAHTHOI O3ULIT IIbOTO KOHLENTY
B JKUTTI TepOiHi.

HanszBuuaiiHo BakinMBY poib B €BOJIOLIT KOH-
nenty MAN Bimirpae metadgopudHa mpodimizartis.
VY paHHI TBOPYOCTI YOJOBIK y IOCTa€ POMaHTH30-
BaHOMY Ta E€MOLiHO rinepOosizoBanoMy o0pasi. o
TpUKIANyY, panok “‘Daydreamer with eyes that make
you melt” 3 OTHONMEHHOT KOMIIO3HUIIIi MICTUTh KOH-
LenTyajibHy oHTOosoriuny meragopy “MAN IS A
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DAYDREAMER”. YomnoBika XapakTepu3ylOTh SK
POMaHTHYHOTO MpIfHHKA, HETOCSKHOTO 00’ €KTa
OaxkanHs. Bin Mae HemepeOopHUM mapm, a #oro
MIPHUCYTHICTh 3Ba0IO€ 1 OCHTE)KUThH, HATAKAIOYMA Ha
KOXaHHSI, SIK€ 3/IA€ThCSl OJHOYACHO CIOppealliCTHY-
HUM 1 OesHaxiliHuM. KoHuenTyaibHa OHTONOTIYHA
meradopa “MAN IS A DEFENDER” y “He lends
his coat for shelter” BKka3zye Ha CIPHAHATTS HYOJIO-
BiKa SIK TEPOIYHOrO 3aXHMCHHUKA, a HE PIBHOIPABHOTO
napTHepa.

VY uenrpanbHiii (a3i TBopuOoro muiAXy Amenb
YOJIOBIK 30epirae poJib BaroMoro Juisi Hel eMOIliii-
HOTO MapKepa, OIHAaK TPaHC(POPMYETHCS B CHMBOI
yTpaTd, CIOTaaW, HEepeai30BaHEe UM ieajizoBaHe
munyne. Tak y “You still look like a movie” (“When
we were young”) koHenTtyanbHa mMetagopa MAN
IS A MEMORY cumBomtizye HETOCSIKHICTE 00pasy.
ABTOpKa imeanizye MuHYJe, BOAYaro4M B YOJIOBI-
KOBI iieanibHUN 00pa3 31 cBoix cmoraniB. IIpo 1e
CBiTUHTH 1 KoHIentyanmsHa meradgopa MAN IS A
HOME y “You feel like home” (“When we were
young”). ineThcs He Hpo BiguyTTs KOMOPTY, a Ipo
Te, 10 YOJOBIK OiNbIlle HE € PeasbHOK MPHUCYTHI-
CTIO, a BIITOMOHOM TOYYTTiB MUHyIoro. Jlo Toro x
YOJIOBIK OIUCYETHCS K HATO iJicabHUN, 1100 OyTH
CIIPaBXHIM, 10 BXKE MICTUTh Y COOi TIEBHY HENOBIpY
abo x ipoHito: “too good to be true” — MAN IS A
FANTASY (“I found a boy”).

Ha mi3HpoMy erami TBOPUOCTI HE aKIEHTYE
yBary Ha YOJIOBIKOBI SIK METi, a HaTOMICTh MeTado-
puuHO BigoOpakae i mocBix Ta peakuii. Merado-
puuHa npodimizaiist Oiblle HE CIYTy€e 3BETUUCHHIO
o0pasy, a pajire 3acTOCOBYETHCS IS camopedIiek-
cii Ta camokpuTu4HOCTi. Y0JIOBIK TOCTa€e SIK: TiHb
munynoro —‘“lovers in the dark” (“Strangers by
nature”) — MAN IS A SHADOW OF THE PAST;
crokyca 3 Haciigkamu — MAN IS A TEMPTATION
“Jumping out of my life and into your arms...this is
trouble” (“Oh my god”); pimme mpoctopom Oaxa-
Hoi 6e3neku — MAN IS A HOME - “Make your
heart my home” (“Can i get it”). Otox, MeTado-
pudHa Tpodimizalisi €BOJIOLMIOHYE BiJl OJMHHUYHUX
POMaHTHYHUX 00pa3iB /10 JBO3HAYHUX Ta HETAaTHBHO
3a0apBIICHUX KOHIEMIIIH.

Ha nonarok 1o BuIIe3a3Hau€HOro, y Mi3HiH TBOP-
9OCTI TPOCTEKYETHCSI 3aCTOCYBAaHHS CHHOHIMIUHOT
00’ exTuBarii Uil MO3HAYEHHS 4YoiIoBiKa. Tak CUHO-
HiMu “he” (“My little love™) ta “someone” (“Can’t
be together”) BUCTymarOTh SK MapKepH BimmajeHO-
CTl Ta eMomuiiiHOro po3puBy. HaroMmicTh CHHOHIM
“boy” (“Oh my God”) y naniii xomnosuuii 30-ro
aTr00My BHpaKae YOJIOBIKA K JDKEPENo (i3HIHOTO
Ta EMOIIMHOTO 3aJI0OBOJICHHS, CIIOHTAHHOTO TpU-
repa OaxanHs. CHHOHIMIS He JNHIIE MapKye pi3Hi
ACTIEeKTH YOJIOBIYOI MPHUCYTHOCTI, a € IHAMKATOPOM
po3maay 0 TOro IUIICHOTO 00pa3y 4YoJioBiKa B JTUC-
Kypci JIipu4HOI repoiHi.
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Puc. 2. IlepioguyHa cTaTHCTHKA BUKOPHCTAHHSA 32c00iB BepOatizauii konuenty MAN

[lopiBHANBHA miarpaMa OEMOHCTpPYE, IO HaM-
Ol cTaOiIBbHUMU 1 BXKMBAaHUMH 3ac00aMH MOBHOI
BepOamizanii kornenty MAN y miceHHOMY AHUCKypCi
Azenb 3aMMIIAIOTHCS JIEKCHMYHA OO0 €KTHBALlis Ta
MertadopuuHa mpodimizamig. [Ipore HalicyTTeBima
TUHAMIKa 3pOCTaHHS CIIOCTEPITaeThCsl Yy 3acTOCy-
BaHHI CHHOHIMIYHOI mpodimizamii. Lle 3pocranus
CBITYNTH NMPO CEMAaHTHYHE YCKIJIAJHEHHS KOHIENTY
“qoIIOBIK™: BiJI YITKO OKPECIEHOTO, CPOPMOBAHOTO
o0pa3y 1o 6araTo3Ha4yHOTO, IO 3aJIE)KUTh BiJ KOH-
TekcTy. BoHO BimoOpaxkae 3MIIIEHHS aBTOPCHKOTO
aKIEHTy Ha IHTEpPIpeTalilo dYOoJOBI4Oi TOCTaTi
Kpi3h NMPU3MY 3MiHEHOI KIHOYO1 Cy0’€KTHBHOCTI Ta
KOHIICTITYaJlbHE pO3IIapyBaHHSA o00pa3y dOJIOBiKa
B aBTOPCHKOMY JIUCKYPCI.

BucnoBku. OTxe, y pe3ynbTari TOCIHIHKEHHS
OyJ0 BHSBIEHO, IO OOMIBa KOHIENTH IPOXOISATH
3a3HAIOTh 3HAYHMUX EBONIOMIMHUX 3MiH, BioOpaxe-
HUX y BUKOPHCTaHHI MOBHHUX 3ac00iB BepOaimizaii.
KonmenT mro00Bi crnepiry mocTae K JpamMaTHYHA
00opoThba 3a MPUXWIBHICTH, BUPAXKEHA 32 JIOTIOMO-
TOI0 JIEKCHYHOI, CHHTaKCHYHOI Ta (pazeosoriqyHoOi
o0’extuBarii. [lotiM — Qoxroue Big4yTTS pO3IYKH,
a Mmicns — IUTICHE TOYYTTS, IO OXOIUTIOE HE JIHIIE
POMaHTHYHI CTOCYHKH, a i JI000B 10 cebe Ta cBO€ET
mutrHA. [Ipo mro 3pimicTh Ta po3mmpeHe OadeHHs
CBiMUMTH Oarare BHUKOPUCTaHHS MeTadOpPUIHOT
mpodimizarii. Takox MOXHa IiICyMyBaTH, 110 Hai-
OinpIe 110 0COOMCTICHY TpaHC(OPMAIIIIO CIIBaYKH
JOTIOMAararoTh TiepefaTi MeTagopudHa mpodimizaris
Ta JEeKCHYHa 00’ €KTHBALlis, IO IIIJIKOM BiaIoBigae
cnermdimi miceHHOTO mUCKypcy. KoHment woro-
BiKa BiJI3€PKAJIIO€ EBOJIOIIIO BiJl “JMEKCHYHO ife-
aTi30BaHOTO” 00’€KTa POMAHTHYHOTO 3aXOTUICHHS
mo MertahopudHO AePOpPMOBAHOI, CHHTAKCHYHO
(hparMeHTOBaHOI Ta EMOIIITHO PO3MIeTIeHOl Pirypu.

“Folium” Ne 7 (2025)

BinOyBaeTbcs JeKcHYHA JEKOMITO3HUINIS: JIFOAMHA
Oinpie He crnpuiiMaeTbesl SK (IKCOBAaHUU CyO’ €KT
(«xoxaHMII»), a cTae PyHKITIEI — OaTHhKOM, 00’ €KTOM
OakaHHS, eI1i30/10M, BiITTOMOHOM MEHYJIOTO.

3m00yTi pe3ynbTaTd CHPHUSIOTH TTOTIIMOIECHHIO
VSIBIIGHHSI PO3BUTOK KOHIIETITIB B aBTOPCHKill KOH-
[EeNTyalbHId CHCTEMI Ta CTBOPIOIOTH TMEPCIEKTUBU
JUTSE TIOAAIIBIIIOTO OCIHI/PKEHHS 1HIMUX TilepKOH-
[ENTIB, IO JIeKATh B OCHOBI MICEHHOTO IHCKYPCY
Anens.
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VY crarti po3misHYTO (YHKIIOHAN Ta CEMaHTHKY Cy4YacHOI TEpMIHOJOTIT
aHTJIIOMOBHUX CaWTIB MPOJaXy JUIsl KOPEKTHOI aJanTaIiii TaKuxX TOPTiBeIbHUX
OHJIAIH-pEeCypCiB  YKPaiHCHKOI MOBOK. BHOKpeMiIeHO (YHKINT TepMiHIB
aHTIIOMOBHUX  KOMEPIIMHUX  CalWTiB  (HOMIHAaTMBHY,  BH3HAYaJbHY,
KOMYHIKaTUBHY, KOTHITHBHY, €BPHCTHUYHY, pEKIaMHYy, pPETYISATHBHY).
BusBneHo momicemiro Ta TOMIQYHKIIHHICTE Yy MeXax TEPMIHOCHCTEMHU
aHTIIOMOBHUX  KOMEPIIIMHUX  CaWTiB, SKa TIOCTIHHO  OHOBJIOETHCS.
BcranoBneno, 110 3a CTPyKTypHO-CEMaHTHIHUMH O3HAKaMH HOMEHKIJIATypHI
JIEKCWYHI OJWHWIN TIOAUISIOTHCS HA: OMHOCTIBHI (CKJIaIarOTh OCHOBY
JIOCITI/KYBaHOT TEPMIHOCHCTEMH), TEPMIHHU-CIIOBOCITONYYCHHS Ta
0araToKOMIIOHEHTHI TepMiHK. BkazaHo Ha Te, 1o 0araro3Ha4YHICTh TEPMiHIB
aHTJIIOMOBHUX CalTIB TPONAXy MOXKE 3IIHCHIOBATH HETaTUBHHN BILIUB
Ha B3aEMOJII0 3 PI3HUMH KaTEropisMy CHOXHBAYiB 32 YMOBH BiJICYTHOCTI
KOJICKTMBHOT 3TOJM KOHTCHT-MCHE/DKEpPIB 1 KIIEHTIB IMOJ0 3HAueHb
JIEKCUYHUX OMHUIL. KOHCTaTOBaHO, 1110 TEPMIHOIOTiSI aHIIOMOBHHX CalTIiB
MPO/IaXKy OpIEHTOBAHA HA: YiTKE MO3HAYEHHS BUJIB TMOCIYT, 1ICHTU(IKAIIFO
TOBapiB cepell JCCITKIB THCSY IHIIMX TO3MINH, CTBOPEHHS KaTeropin
ta kinacudikamii cnenudiuHUX TOHATH Tamysi. [IpomeMoHCTpoOBaHO,
o0 TEPMIHH MOXYTh OYyTH pEryIsiTOpaMu, sKi 3a0e3NeuyroTh IPaBOBY
BU3HAYCHICTh, JOTPUMAaHHS TOPSAAKY Yy TIpoleci peamisamii TOBapiB
a00 TOCHYT, a TaKoX HOPUAWYHY KOPEKTHICTh YION, Y Takuhd Crocio
MIJKPECITIOIYN  YHIKATBHICTh  KOHTEHTY, CHPUSIOYH  MIKKYJIBTYPHOMY
MOPO3YMIHHIO Ta CTUMYIIOIOYM Oa)KaHHsI KIIEHTIB Mpuadard ToBapu abo
ckopuctarucs mociyramu. [IpexcraBneHi Marepiald € KOPHCHUMH SIK
JUTSL KJTIEHTIB OHJIAH-KpaMHHMIIb, Tak 1 JJIs (axiBIiB, sKi TpodeciiiHo
3aliMalOThCs JIOKAII3AIliE€r0 aHIIOMOBHHMX TOPTIBEIBHUX OHJIAHH-PECYPCiB
YKpaiHCHKOI0 MOBOIO, OCKUJIBKH MOIIHOJICHHS 3HAHB OO0 KOPHCTYBaHHS
HOBITHBOIO TEPMIHOJIOTIEI0 CAWTIB MPOAAXKY € MEPEAyMOBOIO JI0 iHHOBAIliH
Ta (hOpMYBaHHS HOBUX MOTPEO HA PUHKY.
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ADAPTATION OF THE TERMINOLOGY OF ENGLISH-LANGUAGE SALES SITES
INTO UKRAINIAN: FUNCTIONAL-SEMANTIC ASPECT
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Postgraduate Student,
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The article examines the functionality and semantics of English-language
sales sites’ modern terminology for the correct adaptation of such
online shopping resources into Ukrainian. The functions of English-
language commercial sites’ terms are highlighted (nominative, defining,
communicative, cognitive, heuristic, advertising, regulatory). Polysemy
and polyfunctionality are revealed within the terminological system
of English-language commercial sites, which is constantly updated.
It’s established that according to structural and semantic features,
nomenclatural lexical units are divided into: single-word (which form
the basis of the studied terminological system), terms-phrases and multi-
component terms. It’s indicated that the ambiguity of English-language
sales sites’ terms may have a negative impact on interaction with different
categories of consumers because of the absence of collective agreement
of content managers and clients on the meanings of lexical units. It was
found that the terminology of English-language sales sites is focused on:
clear designation of types of services, identification of goods among tens
of thousands of similar items, creation of categories and classifications of
specific concepts of the industry. It was demonstrated that terms can be
regulators that ensure legal certainty, compliance with order in the process
of selling goods or providing services, as well as legal correctness of
transactions, thus emphasizing the uniqueness of the content, promoting
intercultural understanding and stimulating the desire of customers to
purchase goods or use services. The presented materials are useful both
for customers of online stores and for specialists who are professionally
engaged in the localization of English-language online shopping resources
into Ukrainian, since deepening knowledge of the use of the latest
terminology of sales sites is a prerequisite for innovation and the formation
of new needs in the market.

Beryn.  3abe3nedeHHs

BUCOKOI IPOJYyKTHB-

MPOAaXy Ui AKICHOT alanTarlii TAKKX TOPTiBEeIbHUX

HOCTI aHIJIOMOBHOI OHJIaHH-TOPTiBJII BHUMAarae Bij
KOHTEHT-MEHE/KEPIB 1 TMPOJABI[iB 3aCTOCYBaHHS
Ha CBOIX calTax HaWOUIbII BIy4HOI Ta 3pO3yMisiol
JUI HAsSBHUX 1 MOTEHIIHHUX KOPHCTYBayiB TepMi-
Hosiorii. OmHak MiJg 4Yac JoKami3alii CaWTiB Mpo-
JaXy IHIIMMHA MOBaMH, IOYATKOBHUM (YHKI[IOHAI
Ta CEMaHTHYHE 3HAYCHHS TaKUX JIGKCHYHHX OJU-
Hub (nam — JIO) moxe 3MiHIOBAaTHUCS, O HE J103-
BOJISIE 3MIMCHUTH SIKICHUH Ta TOYHUU MEpeKial,
migiopatv BAali BiAMOBIIHUKH JUIsl YKPAiHOMOB-
HOI Bepcii caifty. OTxe, BUCBITIIEHHS (QYHKIIH Ta
CEMaHTHKH TEPMIHOJIOTii aHIJIOMOBHHX CaMTIB Mpo-
Ny € aKTyallbHUM 1 CIIpUSITIME KOPEKTHIH ajar-
Talii IMX TOPTiBENBHUX OHIIAHH-pECYpCiB YKpaiH-
CBKOIO MOBOIO.

Mera crarTi — BHCBITJIICHHS CEMaHTHKH Ta
(yHKI[IOHANTY TEpMIiHONOTIi AHIVIOMOBHUX CAalTiB

ISSN 2786-8001

OHJIAH-PECYPCiB YKPATHCHKOIO MOBOIO.

3aBOaHHSAM  JOCHI[DKEHHS € BUTIYMaueHHS
CEMaHTHUYHOIO 3HA4YeHHS PI3HUX 32 (DYHKLIOHAIOM
TEpMiHIB aHIJIOMOBHUX CAaWTiB MPOJAXy Ta MOAAHHS
iX yKpaiHOMOBHOTO BapiaHTy MepeKiay.

BuBuaioun ceMaHTHKY AaHIIOMOBHHMX TEPMIiHiB,
HayKOBIIl KOHCTaTyBaJH, [0 TEPMiHOJIOTiA MOCTIHHO
OHOBITIOETHCS, PO3LIMPIOIOYM CBil CIEKTP 3HAYCHb.
3okpema, sik 3a3Hauae H. Banyesa, anriomMoBHI Tep-
MiHOCUCTEMH XapaKTEpPU3YIOTbCA  «...HasBHICTIO
0araTOKOMIHOHEHTHUX  TEPMiHiB-CIIOBOCIOIYYEHb,
BEJIMKA KUTBKICTh 3 SIKHX HpEeACTaBlicHa MO€IHAH-
HSAM 3arajpHOBXKBaHOi JIO 3 TepMiHOM meBHOI
ramysi, 10 NPHU3BOAUTH 1O HOSBH HOBOIO 3Ha-
YEeHHS 3araJlbHOBXKHMBAHOI JIEKCEMH Y OibII BY3b-
KOMY, a00 HaBMaKH — OUIBII HMIMPOKOMY 3HAYEHHI»
(Banyesa, 2022).
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Binrak BuHWKae O0araTo3HadHICTH y MeXax
TEPMIHOCHUCTEMH KOMepHiHHUX caiTiB. OnHak,
H. Hikynina BucioBmoe nymky, mo «Ha Biaminy
BiJl MXKCHCTEMHOI TOTiceMii, BHyTPITHOCHUCTEMHY
TIOJTICEMIIO. . . TPAKTYIOTh SIK HETAaTHBHE SIBUIIE, IO
yckIaaHoe komyHikanito» (Hikymina, 2016). ITomi-
ceMisl TepMiHIB Ha caiiTax MpoJaxky MOXKe 3/iHCHIO-
BaTW HETAaTHMBHUH BIUIMB Ha B3a€EMOIII0 3 Pi3HUMH
KaTeropisiMu CIIOKMBAYIB, aJie JIUIIC 32 YMOBH, SIKIIO
CIOXKMBa4l y MOBHIM Mipi HE BOJIOAIIOTH TEPMiHOJO-
rieto chepu OHIAWH-TOPTIBII, a MPOMABI Ta KOH-
TEHT-MEHEIXKEPU HEBAAIIO i1 3aCTOCOBYIOTh. [HIIMMU
CJIOBaMH, MOTPiOHA MEBHA KOJIEKTHBHA 3ro/la BHILE-
3raJlaHuX KOMYHIKaHTiB Imogo 3HadeHb JIO, mpo
mo nuiie S, TikaH: «...TepMiHH, SKI € OJUHHIISIMU
Oynb-sikoi mpuponHoi a0o IUTYy4HOI MOBH, MArOTh
neBHe JIO B pesynbraTi CrOHTaHHOI 200 OCOOIMBO
cBigomoi kosektuBHOI 3rofw» (Tikan & MenbHu-
qyk, 2022).

3 HaOyTTsSM HOBHUX 3Ha4eHb, (PYHKI[IOHAT Tep-
MIHIB PO3IIUPIOETHCSA 3aJE€KHO BiJl Taly3i 3acTo-
cyBaHHA. PazoM 3 TuM, «aHami3 eMIipUYHUX JaHUX
3acBimuye, MO MOMI(QYHKIIHHICTH JOCHIIKYBaHOTO
SBUIIA BUSBISAETHCS Y TOEIHAHHI HOMIHATHBHOL
Ta KoMyHikatuBHOI ¢yHKHii» (Shvachko, 2013) —
3arreBHse C. [1IBauko. [ToniOHE TBEpHKEHHS BUCYBa€
u JI. I'iGep, momarouu, mo TepMiH MOKEe BUKOHYBATH
nekinbka QyHKIii 0e3 3miHu cBoei popmu: «Ilomi-
¢ynkuiiiaumu  HasuBaoTh JIO, sKi MOXYTh pea-
JI30ByBaTH OiIBII HIXK OJHY KOMYHIKAaTHBHO-IHIC-
KypcuBHY (QyHKIIi0... 0e3 Oynb-sIKMX 30BHIIIHIX
¢dopmanbuaux 3min» (Hieber, 2021).

3arajoM HayKOBIIi BHBYAIH ITOJICEMII0 Ta TIOMi-
(GYHKUIHHICTE SIK OKpeMi JIIHTBICTHYHI ()EHOMEHH,
Tak 1 3 Touku 30py JIO pi3HHX ramysei, mpore
CEeMaHTHYHI 3HaYeHHs Ta HaOip QyHKIIIH TepMiHOIIO-
riil aHIJIOMOBHUX CaWTIB MPOAAXy JOCI JIMIIAKTHCS

HEAOCTI/DKCHUMH, 10 3yMOBJIOE aKTYaJbHICTh
JOCIIKEHHS.
Marepiaa i Meromu gociaimkeHHs. I[pyma

nocrigaukie (Moiseienko et al., 2021) nominunn
TEPMiHH 3a CTPYKTypHO-CEMaHTHYHUMH O3Ha-
KaM{ Ha: Ti, IO BHPAXKCHI OJHUM CIIOBOM, Tep-
MIHH-CIIOBOCHIONYYEHHS!  (ABOKOMIIOHEHTHi) Ta
0araTOKOMIIOHEHTHI ~ TepMiHH. OOHnocHigHUMU
TepMiHAMH HAyKOBIII HA3BaJIH «IPOCTI TEPMi-
HOOAMHHII... CTBOpeHi MeTomoMm adikcamii abo
MIePEOCMUCIIEHHST 3arallbHONITEPATypPHOTO CJIOBa»
(IDamkina et al., 2021). IlpukiragaMu OJHOCIIB-
HUX TEPMIHIB, 110 CKJIAJalOTh OCHOBY TEPMIiHO-
CHUCTEMH aHTIIOMOBHUX OHJIAH-KPAMHHIIb, € TaKi
JIO, sax-ot: pretail, tooltip, viral Tomo. 3apazom
080KOMNOHeHMHI  TEPMIHH  BUTIyMaueHi sK
«CKJaAHI TEePMIHOOAWHUI... WO XapaKTepusy-
IOTBCS  HITBHOO(QOPMIIEHICTIO W  YTBOPIOIOTHCS
METOJIOM CKJIaJlaHHs abo MMepeoCMHCIICHHS 3araib-
HoBxkuBaHOTO cioBay (Illamkina et al., 2021).
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TepMiHH-CIIOBOCIIONIYYEHHS TAaKOX YacTO 3acTo-
COBYIOTBCS Ha caiWTax TpONaxy, HampUKIaI:
Customer Inbox, Super Saver, Access Restriction
Ta iH. bazamokomnonenmumu  TEPMiHAMU
O. IOpuenko mno3Haymna «CHOIYKH, Yy CTpPYK-
Typy SIKHX BXOIUTH JeKiJibKa jekcem» (FOpuenxo,
2019). IlpuknagamMu OaraTOKOMIIOHEHTHHX Tep-
MiHIB Tanmy3i elekTpoHHOi komepuii € Taki JIO:
End-of-season clearance sale, Interactive Feature
Demonstration Panel, Automated Marketplace
Seller Rating Enforcement Tool Tommo.

Jnst Bu3HaueHHS (yHKIIOHATY Ta CEMaHTHUKU
MOJAHUX BUIIE PI3HOBHIIB TEPMIHIB aHIIIOMOB-
HUX CalTIB MPOJaXy, CKOPUCTAEMOCS METONAMHU
MOPIBHSUTBHOTO, ~ KOHTEKCTyaJlbHOTO,  Ae]iHilili-
HOTO, CEMaHTHYHOTO Ta (PyHKIIITHO-CTHIIICTHYHOTO
aHaizy.

PesynbTatn Ta oGroBopenHsi. Hapasi xomHe
3 JOCTYIHHMX HAayKOBHX [DKEPEl HE IPOIOHYE
CHCTEMHOTO IepeNiKy (yHKIIH TEpMiHIB aHTIIOMOB-
HUX CalTIB MPOJAXYy, a OTKE BHOKPEMHUMO (DYHKIIIi,
migiOpani Ha OCHOBI 3arajJbHUX KOHIICTIN TepMmi-
HOJIOTii Y KOHTEKCTI MPaKTHUKH aHIIOMOBHHX TOPTi-
BEJILHUX OHJIAWH-PECYpCIB.

Oco0OnuBicTIO HOMIHamuenoi GyHKIIi, 3a Cio-
BaMH BUCHHX, € T€, IO «...BOHA I03HAYa€ CIIeLi-
aJpbHE TOHATTS TIEBHOI cdepH IOACHKOI MisUTBHO-
CTi... BigoOpakae Ha3By a00O TO3HAYEHHS TEBHUX
MTOHATH, TIPEAMETIB, TIpoIieciB Ta sSBUI (Yankovets
et al., 2023). TepmiHOJIOTiS AHIIIOMOBHHX CalTIB
NPOJaXy OPi€EHTOBaHA Ha YiTKE ITO3HAYCHHS BUIB
MOCHYT, iMeHTU(IKAIIO TOBapiB cepem ACCATKIB
THUCSIY IHIIMX TO3UIIIH, CTBOPEHHS KaTeropiii Ta Kia-
cugikarniit JIO ramysi.

Busznauaneny QyHKII0 TOCHIAHUKA OMUCY-
10Th Tak: «KoXeH TepMiH KOpeNoeThes 3 YiTKUM
OKpPEeMHM BHU3HAUCHHSM, SIKE 30CEpPE/PKEHO Ha BiJ-
noBigHik kouueniii» (Yankovets et al., 2023).
CrocoBHO TepMiHOJOTIT OHJAMH-KPaMHUIb LIS
GyHKIIIS Bigirpae ocoONMMBY poiib, OCKUIBKU CalTH
IpOoAaXy MICTATH TEPMiHM, MOB’s3aHi 3 (iHaHCO-
BUMH OTIEpaIlisIMH, TapaHTI€I0 SKOCTI, HIOAHCAMH
JIOCTaBKU ToBapiB ToIio. Taki cnemnianbhi JIO yHi-
(hIKYIOTh TEPMIHOIOTIIO Ta PEMPE3eHTYIOTh 3aKia-
JICHUH 3MICT.

Komynikamueny dynkuito tepminy JI. OBcieHko
XapaKTepu3ye «...sIK 3aci0 mepemaBaHHS PEIIHITI€H-
TOBi MEBHOI 3MiCTOBOI 1 CymyTHBOI (CTHIIICTHYHOL)
iH(opMarlii 31 BCTAHOBIIEHHSIM 3BOPOTHOTO 3B’SI3KY»
(Ovsienko, 2022). Pazom 3 ThM, TepMiHH CaWTiB
NpOJaXy HE TIIBKH CIYT'YIOTh 3aC00aMH KOMYHiKa-
mii MK TpomaBIeM, KOMEPIIIHHOIO OHJIaHH-TUIAT-
dopMoOIO Ta CIOXHMBAaUYE€M, a TaKOX CIPHUSIIOTh
MDKKYJABTYPDHOMY — TOPO3YMIHHIO,  BUKJIHUKAIOThH
JOBIpY KIIIE€HTIB 1 BIXYYTTS MPO30POCTI MPOIECY
KYMiBJIi-IIPONAXKY.



Kozcnimuena dynxuis, sk mmme JI. OBcieHko,
«...BU3HAYa€ TEPMIH SIK pe3ynbTaT JIOBrOTpUBa-
JIOTO TIPOIECY Mi3HAHHS CYTHOCTI TIPEIMETIB, SBHII
00’€KTHBHOI JIMCHOCTI 1 BHYTPIIIHBOTO JKHUTTS
JIOMHH, SIK BepOai3yBaHHA CHEUiaJbHOTO KOH-
menty» (Ovsienko, 2022). [ammmu cimoBamu, Taki
TEPMiHM CaWTiB MPONAXy CTaHAAPTHU3YIOTH 3HAHHSI
Ta (OPMYIOTH YSBJICHHS CIOXHBAdiB IPO TOBApH
Ta MOCIyrd. J{OCHiJHULS TaKOXK JOAAE, IO «espuc-
muuna — € QYHKINE0 yJacTi B HAyKOBOMY ITi3HAHHI
i Bimkpurti ictuHm» (Ovsienko, 2022). Ilormu-
OJICHHS 3HaHb IOKYILIB LIOAO BHUKOPUCTAHHS TEp-
MIHOJIOTii CalTIB mpojaxy crpuse (GpopMyBaHHIO
HOBHX MOTpe® Ha pUHKY Ta iHHOBaUisAM y cdepi
OHJIAITH-TOPT1BIIL.

OpnHe i3 HaWTrOJIOBHIIIMX 3aBIaHb TEPMiHONOTIT
CalTIB TIPONAXy € BUKOHAHHS PEKAAMHOI (IyHK-
yii. lle nmigrBepmkye . biryHoB, 3a3Hadarouu, 1110
«pekiiama € OnHi€lo 31 cep PYHKIIOHYBaHHS Tep-
MIHOJIOT1I, KOTpa XapaKTepU3YEThCS CHEHU(PITHUM
YKUBaHHAM MPOQECiiiHOI JEKCUKH 3 METOIO0 NOCST-
HEeHHsI iH(QOPMAIIHHOTO CYreCTUBHOTO €(peKTy IS
ycmimHoro 30yTy ToBapiB Ta mociyr» (biryHos,
2020). Bnano 3acTocoBaHa TEPMIHOJIOTisI KOMEPIIii-
HUX CaiTiB CTUMYJIOE Oa’kaHHs KII€HTIB mpuadaTu
TOBapH ab0 CKOPHUCTATHUCS IMOCIYTaMH, ITiAKPECITIO-
I0Y{ YHIKaJIbHICTh KOHTCHTY.

Pezynamueny pyunkuito O. Typ ommcana sk Taky,
0 «...CIpsIMOBaHAa Ha (OpPMyBaHHS Ta 3a0e3re-
YeHHsI CTaOUTBHOI, Y3Tro/KeHOl i e(peKTUBHOT Misiib-
HOCTI BCiX WIEHIB colianbHoi komyHikami» (Typ,
2018). IleBHi TepmiHM aHITIOMOBHOI TEPMiHOCHC-
TEMH CalTIB MPONAXy € PEryasITOpaMu, sKi 3a0e3re-
YYIOTh [IPaBOBY BU3HAUEHICTh, TOTPUMAaHHS HOPSIKY
y Tporieci peaiizarii ToBapiB abo MOCITyT, a TaKOXK
IOPUINYHY KOPEKTHICTb YTOI.

s mpoBemeHHS — QYHKIIHHO-CEMaHTHIHOTO
aHaJlizy BHKOPHUCTA€EMO YCi TMepeivueHi pi3HOBUAM
TEepMiHIB Ta iX (YHKIIiH 1 mpexcTaBuMO y Tadbmuti 1.

BucnoBku. IIpoananizyBaBmIM  TEPMIiHOJO-
ril0 aHIJIOMOBHHX CalTiB TMpPOAaxy, poOuMo
BUCHOBOK, 1o JIO TOpriBenpHUX OHJIAWH-pecyp-
CiB TXKIiIOTH 0 mojiceMii Ta momidyHKUiiHOCTI,
BOJHOYAC HOMIHATHBHA Ta BHU3HAYabHA (YHKITIT
€ OCHOBHUMH JUIsl TepMiHiB i€l ramysi. [lomanburi
TOCIIDKEHHS] TOPKAaTHUMYTHCS CTHIJTICTHIHOTO
aCIeKTy TEPMIHOJIOTI] aHITIOMOBHUX CaWTiB TMpo-
Jaxy (ToOHy roJoCy, KyJIbTYpPHHX OCOOIMBOC-
TeH, i7ioM 1 kapTiB, QOpMaTiB TEKCTy, OJUHUIIb
BUMIpIOBaHHS, TUINOTpadiku, CTUIIB BHIIJICHHS
Ta BUCYHEHHS TEKCTy Ha IEpHIMH IUIaH TOIIO),
a TaKOX 3arajbHOTrO BIUIMBY CTHJIICTUKH TEKCTY Ha
CEMaHTHKY Ta (PyHKIIIOHAJ TePMiHIB KOMEPIIHHUX
CauTiB.
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Tabmums 1

DOyHKUiHHO-CeMAaHTUYHUI aHAJII3 TEPMiHIB caiiTIB IpoaaKy

Ilepexiag yKpaiHCBKOIO

Tool

KOPHCTYBa4aM CalTiB NPOAaKy

AHIIOMOBHHY TepMiH DyHKIiA CeMaHTHYHe 3HAYEHHS
MOBOIO
Pretail HowminarusHa, Crpareris, 3a gxoi ToBapu mponoHyoTs |Ilepenponax
Busnauanbna 110 o(iliHHOTO peizy repe pestizoM
. HowminatnBHa OmepaTuBHE PETYIIOBAHHS LiH HA . .
Yield management ’ pa pery. H VYnpasniHHS TPUOYTKOBICTIO
BuznavasipHa OCHOBI NIOIIUTY
. . [Iporpama nosIIBHOCTI, IHTETPOBaHA IIi
Omnichannel Customer HominarusHa, porp R poBata I MynbeTHKaHAIbHA
OHJIaH- Ta o(uiaifiH-KaHaIM 1 MOOTBHI .
Loyalty Program BusznauanbHa [porpama JosIbHOCTI
3aCTOCYHKH
. MOXITHBICTD aJamnTarlii ToBapy 4u .
Customizable Busnavanona Th aj 111 TOBapy AnanTuBHAN
TIOCIIYTH IIiJ] TOTPeOH KIIiEHTa
BusHavasbHa @dopma TOprisii, 0 XapaKTePHU3y€eThCs .
Cross-border trade . ’ p p » [0 XapaKTCpH3y TpaHCcKOpIOHHA TOPTIiBIA
HOMiHaTHBHA BHXOJIOM 32 MEXI OfiHi€l KpaiHu
. Cucrema pekoMeHAaIliH, sika BpPaxoBye . .
Hyper-Personalized Busznauanbha, Ma PCKOMCHJATIIH, AKa Bp Y lNnepnepconanizoBana
. . MOBE/IIHKY KJII€HTA, ICTOPiI0 3aMOBJICHb -
Recommendation Engine | pexiamna L cucTeMa peKOMEeH Al
Ta iHII (aKTOpH
KomyHnikaruBHa, o .
. CHHXPOHHUH TIepers] BeOCTOPIHKA . .
Cobrowsing BU3HaYaJbHa, . ChinpHuil Iepensig
KOPHCTYBa4eM 1 KOHCYJIETaHTOM
EBPUCTHUYHA
. [epconanbHa CKpUHBKA KIIIEHTA, KyIn
KomyHikaTuBHa, : .
Customer Inbox HAaJIXO/ISITh CTIOBIIIEHHS TIPO TOBApPH, CKpHHbBKA KITI€EHTA
BH3HauaIbHA
aKIIi1, 3HMKKH TOIIO
End-to-End Customer KomynikatuBHa, | OOGCIyroByBaHHS KIII€HTa Ha BCIX [ToBHMIT UK B3a€EMOIi 3
Interaction Flow BU3HaYaJIbHA eTamnax B3aeMojlii 3 Mara3uHoOM KIIIEHTOM
KornitusHa,
. KOMyHikaTHBHa, |KopoTka minkaska, sika 3’SBISETHCS PU .
Tooltip Y ’ p M ’ p Koportka minka3ka
HOMiHaTHBHa, HaBEJCHHI Kypcopa
BU3HAYaJIbHA
KorniTusHa, BipryanbHuii HOMIYHHUK Ha CaiTi,
Smart Guide KOMYHIKaTHBHA, |CTBOPCHHN Ha OCHOBI IITYYHOTO LHI-romigHAK
BU3HaYaJIbHa IHTEJICKTY
Interactive Feature KornitusHa, IHTepakTrBHA TAaHETH IS HemoncTpariiiHa
Demonstration Panel BHU3HAYaJIbHA JeMOHCTpAIlil GyHKINH MPOIYKTY IHTCpAKTHUBHA MTAHEIb
[lepenanpaBneHHs! KOPHCTYBa4a 3a
. EBpuctuuna, P
Repathing HaOUIbIl eekTHBHUM JU1st ipu0anHs | [lepenanpasineHHs
BU3HaYaJIbHA
TOBapy MapuIpyToM
EBpucruuna, IIporpama, 110 103BOJISIE CIIOKHUBATY
. . : . . IncTpymenT st
Exploration Tool HOMIHaTHBHa, AOCIIJLKYBATH HOBi KaTeropii ToBapis, | oo oo o
BH3HAYaJIbHA ¢yHKLii caifTy Tomo
. .. . [Iporpama, 1110 o1IOMarae KiIi€HT AJlanTHBHA NaHEb
Adaptive Decision-Making | Espuctirina, )?B&?I/ITI/I : ?IIHeﬁHﬂ PO KYITIBIIIO Y Hi;lT VMKW YXBaJECHHSI
Support Dashboard BH3HaYaJIbHA Y AT p PO Ky JATP Yy
TOBapiB YU 3aMOBJICHHS MTOCITYT pilieHb
Pexmmamua,
. ToBap a00 KOHTEHT, 110 MUTTEBO . .
Viral BH3HauYalbHA . Bipychuit
TIOIINPIOETHCS Y MEPEXKI
Pexnamna,
. Tosap abo nociyra, 10 CYyTTEBO
Super Saver HOMIHATUBHA, . Cynep-3aomaaxyBau
€KOHOMUTb KOIITH KIIIEHTA
BU3HaYaJIbHA
End-of-season clearance PexiamHa, KinieBuit po3npo/ax 3aIUIIKiB .
. Ce30HHUIN PO3MPOIAXK
sale BU3HaYaJIbHa TOBAapiB IEBHOTO CE30HY
PerynsarusHa,
: ABTOMaTHYHE CKAaCyBaHHS 3aMOBJICHHS
Autocancel HOMiHaTHBHa, ABTOCKacyBaHHS
Yyepe3 HEBUKOHAHHS TIEBHUX YMOB
BU3HAYaJIbHA
- Perynarusna OOMeKeHHS TOCTYITy KOpHCTyBada 10
Access Restriction Y ’ AOCTYILY KOPHCTY A OOMEXEHHS TOCTYILY
BU3HAYaJIbHA NeBHUX (DYHKIIH Ha calTi
Automated Marketplace IIporpama, mo npumyirye
. P PerynarusHa, pOrpama, o puMyIye = IncTpymMeHT npumycoBoro
Seller Rating Enforcement MIPOJIABIIiB TIOKA3yBATH CBil PEHTHHT .
BU3HAYaJIbHA TIOKa3y peHTHHTY
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s crarts € cnpoOOK  BCTAaHOBUTH  CIUIBHE  Ta  BiJMIiHHE
B CCMaHTHIII ¢pazeonoriuHo 00’ €KTHBOBAHUX ¢opoHimiB
kontwowuna / clover, napyuc / narcissus, uopmononox / thistle y zicraBHomMy
acmeKkTi B YKpaiHCBKIM Ta aHDIIHCBKIM MoBax. CXapaKTepH30BaHO
HaIllOHATBHO-KYIIBTYPHY cnerudiky CEMaHTHUKHU JTOCITIJKYBAaHUX
(IIOpOHIMIB, MPOAHATI30BAHO IXHE CHUMBOJIIYHE 3HAYCHHSI Ta BCTAHOBJICHO
KOHOTAMi{ y 31CTaBIIOBaHUX MOBaX.

BusBneno, 1mo  ¢QIOpOHIM  KOHMOWiUHGQ ~ Mallo  TIPEICTaBICHUUN
y (¢paseonoriaMax Ta TapeMisx yKpaiHCbKOi MOBH, TIPOTE€ Yepes
rmobanizamito, YOTHPUINCTA KoHwowiuna / four-leaved clover ciyrye
CHUMBOJIOM yaadi B 000X IIHIBOKYIBTypax 1 y ckiaai ¢paseosorizminB
MOX€ MaTd JIOKaTUBHY O3HaKy. B aHmiiiicekii MoBi ¢moponim clover
Ma€ apxiceMy «IaxydicTh, AYXMSHICTB» Ta CIOIYYa€eThCS 3 aTpUOyTOM
sweet y (paseonorizmax. BuokpeMiieHO ceMH «MHOXHHHICTBY, «PO3KOIIII,
OararcTBo, KOM(OPT» Ta acomiallilo i3 CyCHUIBCTBOM Y CEMaHTHUII
JOCTIKYBaHOTO (PJIOpOHIMA B AHMIIMCHKIA (paseonorii. Tpuaucnuk /
shamrock cnyrye cumBosiom Ipiannii Ta C.IlaTpuka.

BcranoBneHo, mo B yKpaiHCBKiii MOBi (UIOPOHIM Hapyuc MOXe
ACOIIIOBATHCh 13 JOTISHYTHM MapyOKoM, a B aHIJIOMOBHOMY HpPOCTOpi
KBiTKa daffodil cayrye HallioOHAIEHOIO eMOJIEMOIO0 YelbCy Ta € MPOBICHUKOM
BECHHU. 3’ICOBaHO, IO (JIOPOHIM Hapyuc / narcissus Mae CEMH «eroizm» Ta
«CaMO3aKOXaHICThY 1 € MeHOPaTHBHO KOHOTOBAaHHM B 000X JIIHTBOKYIBTYpax
gepes acollialliio 3 HapIUCH3MOM.

BrokpemiieHO CHUTBHI CEMH «KOIIOUICTBY», «HEIPHEMHICTEY» (HIOPOHIMIB
yopmononox / thistle B 3iCTaBIIOBaHMX MOBaX 1 BCTaHOBJICHO, IO
JIOCITI/PKYBaHa KBITKAa MOXE CIYT'YBaTH arlOTPOICEM / aMyJIETOM BiJ 3JTHX
cwl B 000X JHrBOKYIbTypax. Yopmononox / Thistle € HaioHaJIbHOIO
embOnemoro lommanaii. B ykpaincekiit dpaseosorii ¢pruopoHiM uepmononox
Ma€E CeMy «HEmoTpiO», a (QIOpPOHIM HYOAK MOXKE ACOIIOBATHUCH 31 CTAPUM
XOIIOCTSKOM, HAaOPHUIMBUM  3aJIMISIIBHUKOM, TpiXOM 1 MaTtd ceMmy
IPHUKPICTB». 3’4COBAaHO, IO CEMAHTWYHI CKIAJHUKH aHaJi30BaHOTO
(dtopoHiMa CIIPUSIOTH 00’ €KTUBAIII] TPHYUHOBOTO 3B’ A3KY «Jlisl — HACIIIOK»
B YKpaiHCBKili (pazeosnorii.
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NATIONAL AND CULTURAL SPECIFICITY OF FLORONYMS’ SEMANTICS
IN THE UKRAINIAN AND ENGLISH LANGUAGES
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symbol, seme, association,
national and cultural specificity.

Antonina Cherniavska
Lecturer,
Lviv State University of Life Safety

This article attempts to establish similarities and differences in the semantics
of phraseologically objectified floronyms kounwwuna /clover, napuyuc /
narcissus, and wopmononox / thistle in a contrastive aspect in the Ukrainian
and English languages. The national and cultural specificity of the analysed
floronyms’ semantics in the contrasted languages has been characterised,
their symbolic meaning and connotations have been explored.

It has been determined that the floronym xouwowuna / clover is rarely
distributed in Ukrainian idioms and proverbs, but due to globalisation, the
Sfour-leaved clover serves as a symbol of good luck in both linguiocultures
and can have a locative feature in idioms. In the English language, the
floronym clover has the archiseme “fragrance, aroma” and is combined
with the attribute sweet in idioms. The semes “plurality”, “luxury, wealth,
comfort” and the association with society of the studied floronym’s
semantics have been identified in English idioms. Clover/ shamrock
represents Ireland & its patron St.Patrick.

It has been established that in the Ukrainian language, the floronym napyuc /
narcissus can be associated with a well-groomed young man, while in
English-speaking countries, the daffodil flower serves as the national
emblem of Wales and is a harbinger of spring. It has been revealed that the
floronym napuuc / narcissus has the connotations of “selfishness” and “self-
love”. Moreover, the analysed floronym is pejoratively connoted in both
linguocultures due to its association with narcissism.

The common semes “prickliness” and “unpleasantness” of the floronym
yopmononox / thistle’s semantics in the contrasted languages have been
identified, and it has been established that the flower under study can serve
as an apotropaic symbol / amulet against the evil in both linguocultures.
Thistle is the emblem of Scotland. In addition, in Ukrainian phraseology, the
floronym uwopmononox / thistle has the seme “rubbish”, while the floronym
0yosik / burdock can be associated with a senior bachelor, an annoying suitor,
sin and have the seme “annoyance”. It has been determined that the semantic
components of the analysed floronym contribute to the objectification of the
causal relationship “action — consequence” in Ukrainian phraseology.

Beryn. AxTyanbHiCT MpOONEMaTUKH PO3BIIKH
BCTAHOBJICHHS JIIHI'BO-
crielu(piku  CEeMaHTUKU

[ojAra€ B HEOOXIIHOCTI
KYJIBTYpPHOL

«CKJIQIHOCTPYKTYPOBAaHUH  €THOCOLIOJIiHTBOKYJIb-
TYpHUH ()CHOMEH 3 MOHATTEBHM HA4ajoM, IO Mae

¢noponimip  JABOICTY CYTHICTh — ICUXIYHY (K iJCaJIbHUH MPOO-

Kourowuna /clover, napyuc / narcissus, 1opmono-
n0x / thistle y 3icTaBHOMY acleKTi B YKpaiHCBKil Ta
AHNIINACHKIM MOBaX.

Merta goCJaifKeHHs — 3IIMCHATH aHall3 ceMaH-
TUKU (Qpa3eooriyHo 00’ €KTUBOBAaHHX (IOPOHIMIB
B 3ICTaBHOMY aCIIeKTi, Ta BCTAHOBHUTH CIIUIBHE U Bijl-
MiHHE B KOJIGKTUBHHX YSBJICHHSX HOCIiB yKpaiHCHKOT
Ta aHIIiHCHKOI MOB.

[lin uwac anamizy 3’sCOBYEMO, IO CEMaHTHYHI
KOMIIOHEHTH JOCIHIKYBaHUX (DIOPOHIMIB CIIPUSIOTH
(paszeonoriuniii 00’€KTHBaIlii MEBHUX KOHIICITIB.
[TocnyroByouMCh TEPMIHOM «KOHLIENT», PO3YMIEMO
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Opa3, 110 YyOCOOJII0E KYJIBTYPHO 3yMOBJICHI YSIBICHHS
MOBIIS TIpo cBiT) Ta MoBHY (Koirroba, 2010: 12—-13).
Marepiaa i metonu gocaimkenns. [1ix yac pos-
IJISIly CEMAHTUKH aHAII30BaHUX (UIOPOHIMIB 3aCTO-
COBaHO METOJ| CYLiJIbHOT BUOIPKH AJIsl IHBEHTapU3a-
il eMIipuYHOro Marepianxy ITOCHiKCHHS. AHai3
CIIOBHMKOBHX JACQiHILINA YKUTO st 3’sCYBaHHS
JEHOTaTUBHOTO, KOHOTaTUBHOTO Ta CHUMBOJIIYHOTO
3HAUCHHs JOCHTIDKyBaHUX (uoponiMiB. Jlist aHa-
73y (hpa3eosiori3MiB 3 KOMIIOHEHTOM (DIIOPOHIMOM
Y)KUTO METOJ| JIHI'BICTUYHOTO ONHKCY, 3iCTaBHUM
aHaJsli3 Ta EJIEMEHTH KOMIIOHEHTHOTO aHallizy JUIst
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BCTaHOBJICHHS CIUJIBHOTO Ta BiMIHHOTO B CEMaH-
TUI (IIOPOHIMIB yKpaiHCHKOI Ta aHTITIHCHKOI MOB.
Jlnst BUSIBIIEHHSI acOI[iaTUBHUX 3B’SI3KIB MIXK CEMaH-
TUKOIO (hpa3eosori3mMy Ta HalliOHATBHO-KYJIETYPHOIO
cnenu]ikor0 MOBH 3aCTOCOBAaHO JIHTBOKpaiHO3HAB-
ynii koMeHTap. CHHTE30BaHi, y3arajJbHEHI pe3ylib-
TaTH BiI0OpaKE€HO y BUCHOBKY JTOCIIKEHHSI.

Pesyabratn Ta oOroBopenHsl. B aHmmiichKiit
KyneTypi 1moOyTye TOBip’si BTieHe y (ppazeornoriv-
Huit ommaMi (nami — DO): (a) four-leaf / -leaved
clover (Oxford Advanced Learner’s Dictionary of
Current English, 1995: 213). Ockinbku yvomupuiu-
Ccma KOHIOWUHA PIIKO TPAIUIIETHCS, BBAXKAIOTh, 1110
BOHA MPUHOCHUTH yaady ToMy, XTo ii 3Haine. dno-
pOHIM clover YXWBAa€ThCS B TPAMOMY 3HA4YCHHI:
“a small plant with (usu) three leaves on each stem,
and purple, pink or white flowers, grown as food for
cattle, etc” (Oxford Advanced Learner’s Dictionary
of Current English, 1995: 213), a womupunucnux
ACOIIIOETRCS 3 yoayer.

CriocTepirarou 3a POCTOM POCIHUH, aHIJIIHII
3pobuim (ppaseornorizoBaHe y3araibHEHHS 3 JIOCIHi-
JOKyBaHUM (htopoHiMoM: clover is the mother of
corn (Thesaurus of traditional English metaphors,
2006: 546). Y ¢paseornorizmi WOEThcS TPO CiBO-
3MiHy — YEPryBaHHsI CUIBCHKOTOCIIONAPCHKUX KYIIb-
Typ Ha Tiif caMiil 3eMeJbHIN IO TMPOTATOM Killb-
KoX pPokiB. OTXe, Ha3MBAIOUU KOHIOWUHY MAaTip’IO
3epHOBHX KYJIBTYp, HApOI MiIKPECTIOE ii BHUCOKY
YTHITIITApHY IIHHICTb.

®O in clover (Longman Dictionary of
English Language and Culture, 2003: 238);
to live (to be) in clover (bammal, 1996: 209);
to be in clover (The Penguin Dictionary of

English Idioms, 2002: 47) o3Ha4aOTh pO3-
KimmHe XHUTTA y KoM(popTi i OararcTBi 0e3 JoKia-
JTaHHS ~ 3ycwib.  VIMOBIpHO,  CIIOCTepeXeHHS

MEpeHeceHo 3i CBiTy (QayHW Ha CBIT JIFOCH,
3 OISy Ha Te, SIK MHPHO IaceTbesl Xyaoba Ha modi
3 xoutommHOI (The Penguin Dictionary of English
Idioms, 2002: 47). Otxe, ¢uopoHiM clover Mmae
ceMy «po3korri, OararcTBo, kompopT». B yxpain-
CHPKOMY TTapeMiOJIOTIYHOMY KOPITyCi TeX MoOyTye
nmofiOHuK  (ppazeornorizM, MOMMPEHUN y CTEMOBHX
roBipkax /[loHOacy, 3 IIIIKOM TIPOTHIICKHUM 3Ha-
YeHHSIM: K KoHuk y kawty (y xawky) (YK4eHKO,
2013: 273), gxkuil YKUBAETHCA 31 CIOBAMH )CKO-
yumu, nonacmu, éiwnuymu i T. iH. Tak roBOpATH
PO CKpyTHE CTaHOBHIIE, Oe3BMXinb. B 000X MoBax
JMOCTIKyBaHUHA (DIIOPOHIM MOXKE€ MaTd JIOKAaTHBHY
O3HAKY.

Crhin 3a3HayuMTH, IO CEJSIHM 374aBHa (ymepuie
3aHOTOBaHO Omm3bko 1660 p) TOMITHIM 3aKOHO-
MIpHICTh — YUM OiJbIlle KOHIONIMHU Ha TTaCOBHIII],
TUM Kpalle TMPOIBIiTae CKOTapCTBO: in / on [Aus]
clover (Thesaurus of traditional English metaphors,
2006: 248), mug imioma 3HAYUTh «y KOMpoOpTi
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i Bemmkiil KinmpkocTi». [lpwkaska crama 3aranb-
HOBXMBAHOIO Ha mo4yarky 18 cromittsa. OTxke,
JOCITI/DKYBAaHUH (IOPOHIM MOYKE MaTh CeMy MHO-
skuHHOCTI. [lapemis thrive as a cow does on wet
clover (Thesaurus of traditional English metaphors,
2006: 248) o3HAYAE IIITKOM MTPOTHIICIKHE.

Imioma pigs in clover (Thesaurus of traditional
English metaphors, 2006: 274) mae nemo 3HEBax-
JUBY KOHOTALil0 M YKHMBA€TbCS HA IO3HAUYCHHS
3aMOXKHMX JIFOJCH, SIKi HE BMIIOTh IOBOAMTHUCS
B CyCHIbCTBI W HE IO NIpaBy 3aliMarOTb BHCOKE
CyCITiThHE CTAHOBHWIIE, TaK 3BaHI «HOBi Oararii».
Tox, 300HIM pigs Mae NeHOpaTHBHY KOHOTAIiO
1 acoIliIOEThCS 3 HYBOPHUIIIAMH, BiATIOBIIHO, QIOpO-
HIiM clover Mae JOKaTHBHY O3HAKy U acOIFOETHCS
3 BUIIUM cCBiTOM. CeMaHTAYHI KOMIIOHEHTH HOCJi-
JUKyBaHOTO (DIopoHiMa CHpHUsAOTh (hpa3eoyorivHin
00’ exTHBAIli{ KOHIICTITY He8ionogioHicmb.

HocmimpkyBanuii  GIOPOHIM MOXE yKUBATHCS
B TOE€NHAHHI 3 aTrpulOyToM sweet 1 Mae apxicemy
«IMaxydvicTh, OYXMSHICTB»: sweet as the clover
with the bumbees humming over it (Thesaurus of
traditional English metaphors, 2006: 450). Bipo-

TiIHO, apoMaT KBITKM TIPUBAOIIOE KOMax st
3alIAJICHHS.
®pazeoTepMiH, TOXITHWKA BiJ  JOCHIKyBa-

Horo (moponima, cloverleaf (Oxford Learner’s
Dictionaries, 2025) mo3Hadae TOPOXKHIO PO3B’SI3KY
Ha PI3HUX PIBHAX, AKa 3a CBOEK KOH)ITyparli€ero
Harajye JUCT KOHIOLIMHU.

Kontowuna / clover cumBoiizye OOXeCTBEHHY
Tpiaay, OTPIMHMIA aCHeKT XHUTTA SK Tijla, Myl Ta
nyxa. Y Kurai kBiTKa CHMBOITIZy€ JIiTO, @ B XPUCTH-
SHCTBI KOHMOWUHA — CHUMBON Tpiimi, emOnema
ipmagacekoro  Cearoro Ilarpuka Tta  Ipmanmii
(Cooper, 1987: 38).

AHTiichKe BHW3Ha4YeHHS (IOpOHIMA narcissus
“a plant, growing from a bulb, that produces long
leaves and white or yellow flowers in spring”
(Oxford Advanced Learner’s Dictionary of Current
English, 1995: 772) maiibke imeHTHYHE A0 yKpaiH-
CBKOTO 3HaueHHs ¢uopoHimMa Hapyuc «Ipas’anu-
cma yuOynuHHa pocauna 3 JHIUHUMU  TUCTHKAMU
ma Oinumu abo HCOBMUMU 3ANAUIHUMU KEIMKAMUY
(CrnoBauK ykpaincekoi MoBH, 1970-1980). B anrmiii-
CBKiif MOBI JOCITIKyBaHUH (PIOPOHIM TIpescTaBie-
HUH 1BOMa BapiaHTamu: narcissus ta daffodil. Jlpy-
ruii (JIOPOHIM TMO3HA4Ya€ >KOBTHUHM HapLHC, a KOJIH
BKHUBAETHCS SIK KOJIOPOHIM, TO CTOiTh Ha IIO3Ha-
4yeHHsI 071i10->k0BTOTO KOnbopy (bammal, 1996: 260),
a xonopoHiM daffodil yellow (Lexico, 2019) o3navae
SCKpaBO-KOBTHH Koustip. KpiM 1pOro, B aHIiomos-
HOMY CBITI daffodil € HalioOHATFHOI €MOJIEMOIO
VYenbcy (The Free Dictionary by Farlex, 2015).

BiporigHo, BHACHiOK CIIOCTEpEKESHHS 3a TpH-
POIOI0 YTBOPHIIOCH aHMIiChKe mpuciiB’st Daffodils
are a harbinger of spring (Longman Dictionary of



English Language and Culture, 2003: 600). Cripasi,
UBITIHHS HApIUCIB MOXE BBaXKaTHCh O3HAKOIO
BECHH, OCKUTBKM IIi KBITH pO3IBITalOTH OJHUMH
3 MEePIIUX Y IO MOpPYy POKY. Y KBITKOBIM CHMBOITIIII
Hapyuc po3sansaoaioms SIK CUMBON 6eCHU, A MAKOIC
noe’a3yioms  3i CHOM, CMepmio Ui 60CKPECIiHHAM
(Biedermann, 1994: 235).

Y nmncuxomorii Ta MEOWIHMHI € TEPMiHH, SIKi
MOXOMATh B JOCIIIKYBaHOTO ¢roponima,
a came: narcissism (Oxford Advanced Learner’s
Dictionary of Current English, 1995: 772) nap-
yucusm (bamna2, 1996: 6) — me anomanbHa, TaTo-
JIoriyHa Jr000B OO caMoro cebe 4YM Haa3BHYAHE
3aXOIUICHHSI CO0010. A TepmiH narcissist (banma2,
1996: 6) mo3Hadae caMoO3aKkoXaHy IONUHY, abo K
TOTO, XTO CTPaXJa€ HAa HapUUCH4HUI po3nax. Oue-
BHJTHO, 1[0 HAa3Ba IMX TEPMIiHIB MOXOAWUTH BiJ JaB-
HbOrpenpkoro Midyy npo Hapimca — rapHoro roHaxa,
SIKUM BITMOBIISIB YCIM 3aJMILUTBHUIM, 1 32 11e OyB
MOKapaHui OOraMu, 3aKOXaBIINCh y CBOE BJIACHE
BinoOpakeHHs y Boxi. Hamararounce 0OiliHSATH CBOE
BmoGpa;KeHH;[ BiH TOTOHYB 1, 3T0OIOM TE€PEPOAUBCS
y kBiTky Haprwmca (The Facts On File Dictionary of
Allusions, 2009: 328). B ykpaiHChKOMY ITpOCTOpid-
HOMY MOBIIEHHI TTOOyTYy€e (hpa3eosori3mM camosaxoxa-
Huti Hapyuc (Mairok, 2013: 246), Tak, 3a cIoBaMu
3.Mamtok, Ha 3axigHomy llomicci ToBOpsATH TMpO
aKyparHoro xyomnis. Tak caMo B aHTMIMCHKIF MOBI
goyoBiue iM’ss Narcissus (bamma2, 1996: 6) moxe
BXKMBAaTHCS B TIEPEHOCHOMY 3HA4YC€HHI narcissus
(Thesaurus of traditional English metaphors,
2006: 791) — camo3akoxaHa JIIOJWHA; JIFOAWHA, IIIO
MUITy€eThCsl cama coboro. JocmimkyBanuii ¢ropo-
HIM MOXE MICTUTH CEMM «EeroisM» Ta «CaMO3aKo-
xaHicTh». OTXe, acolliarmis 3 HapIHCH3MOM HaJae
JIOCHipKyBaHOMY  (IOpOHIMY — TIeHOpaTUBHOTO
3a0apBieHHS B 000X MOBaX.

KBiTKa Hapyuca cuMBONI3y€E CaMOAOCTATHICTS,
CaMO3aKOXaHICTh, MAapHOCJIABCTBO.  3aBISUyIOUH
cBoiif (opmi, fka Haragye IO, B XPUCTHIH-
CTBI Hapyuc 3’SBISEThCS HA 300pakeHHAX Mapii
(Biedermann, 1994: 235) Ha KapTHHax TMpHUCBSIYE-
HuX biarosimenHro, i o3Havae 60)KCCTB€HHy JII000B
i oxeptBy. B Fpeuu HapIyC BTIIIOBaB CaMO3aKOXa-
HICTb, XOJIOIHICTB, CMepTh Y IOHALTBI, a CONOIKUI
1 II’STHKUH apoMar KBITKH, III0 BUKJIMKaB 0€3yMCTBO,
CHMBOJII3yBaB pE3yJIbTaT CaMO3aKOXaHOCTI ¥ Mmap-
HocmaectBa (Cooper, 1987: 111). 3a iHmmM TpakTy-
BaHHSM CHMBOIIKH JOCIiKyBaHOTO (propoHiMa —
CBIT € BesleTeHCbKUM Hapiicom, 3ammuOneHNM
y camocniorsiganas (Cirlot, 2001: 226).

LixaBoto € GibmiitHa amo3ist Rose of Sharon (The
Facts On File Dictionary of Allusions, 2009: 406) —
HEBCTAHOBJICHA KBITKa, 4YMs Kpaca PpeEHpe3eHTYye
KOXaHHsI 91 JII0OOB Ta BXUBA€ETHCS Uis onucy Icyca
Xpucta. O6pa3 MIApOHCHKOI TPOSHAM TPAILIIETHCS
y 6i6minnHiit «llicai Ilicenp Comomona» (2:1), me
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HapedyeHa roBoputh: ‘I am the rose of Sharon, and
the lily of the valleys”, op. 3 ykp. TepeKIagoM
uporo ¢parMeHTa «4 — Hapyuc WapoHcoKull, Jines
Ha oonuniy (Csare Ilucemo Craporo Ta HoBoro
3amoBity, 1992: 740) [{ro KBiTKYy OpIEHTOBHO iJIeH-
TU(IKYIOTh SIK OCIHHIN KPOKYC, acq)oz[enb TIOJIBIIAH
Yy HapUuc; BOHa npousitana Ha piBHUHI Llapow,
poarouoMy Micui Ha y30epeskki gaBHbOI [lanectunu
(UepnsiBchka, 2019: 29).

Boraniunuii Tep™min thistle family (bamma2, 1996:
515) yxwuBaeThCS Ha TO3HAUEHHS POIMHH CKJIaJl-
HOIBITUX, a thistle (bamna2, 1996: 515) no3nauae
ocoT, Oyasik Ta 4dopromosiox. BusnaueHus diopo-
HiMa thistle HacTyIIHe B aHDIMIKWCHKiIA MOBi: “a wild
plant with prickly leaves and purple, white or
yellow flowers. The thistle is the national symbol of
Scotland” (Oxford Advanced Learner’s Dictionary
of Current English, 1995: 1242). B ykpaiHchKiid
MOBi 1Iell (UIOpOHIM TIpeACTaBICHUH TaKUMH Bapi-
aHtamu: 0yoaxk — «Komoua mpag'snucma poc-
auna-oyp'any  (CIOBHHK  yKpaiHCBKOI  MOBH,
1970-1980), pen’sax — «byp'an poouHu cKiAOHOYGI-
mux 3 yinkum cyygimmsam i 3 konouxkamuy (CIOBHUK
ykpaincbkoi mMoBm, 1970-1980) ta wopmononox —
«Hapoowna nHazea xoarouoeo Oyp ‘any (0yoskis, ocomy,
mamapnuxy mowo)» (CIOBHUK yKpaiHCBKOI MOBH,
1970-1980), a B mpocTOpiYHOMY MOBJICHHI Tepe-
HOCHE 3HA4YEHHS YOPTONOJIOXY: «HenoTpio» (Cios-
HUK YKpaiHChKoi MoBH, 1970-1980). 3a cimoBamu
B. JKaiiBoponka Taka Ha3zBa (IIOpOHIMA uOpmMONo-
J10x, IMOBIpHO, TTOXOAWTH BiJl BipyBaHHS, IO HEYH-
CTa cuia, sika JIAKae (I10J0Xa€) JIOAEH, BOAUTHCS
B 3apocTiax wiel pociauHu. Yopmononox ciyrysas
K 00epir Ui JOMaIIHbO1 XynoOu, KpiM bOTO HUM
BiJIraHsIJIH HEUHCTY  CHITY (PKaiiBoponok, 2000).
B naponniii marii 3 maBHIX gaBeH L5 OifIiBCbKa
pociMHA BU3HABANIACh HAIIMHUM 0OeperoM Bif Bpo-
KiB, MariyHux 3aKisATh 1 TeMHUX 4ap. OTxe, B 000X
JHIBOKYJBTYpax Ll POCIMHA yBa)kajlach HalCHIIb-
HIIIUM alOTPOIIEEM, 3aXUCTOM Bix 31uX cuil. Takox
B HAIBHOMY CBiTOOaueHHI 000X HapOIiB JOCITIIKY-
BaHUI (PIOpPOHIM HE Mae YiTKOI MeHopaTHBHOI 4Yd
MermiopaTtuBHOI kBawigikarii. 3riTHO BUCHOBKIB JIK.
Kymepa, y eBpomeichKii CHMBOIII 4OpmONoL0X
03HAYa€ BUKIMK, AaCKETH3M, MCTUBICTb, Mi3aHTpO-
M0 Ta € 1KE0 BICIIOKIB, 0 BiOOPa3mIOCh y mape-
Misix. B XpUCTHSHCBKIN CHMBOIMIII HOTO KOJIOYKH
YOCOOIOIOTh MYKH XPHCTa, a TaKOX TpiX, 3eMHIi
neyaii i 370, 3100y, M0 mocsArae Ha T0OPOYECHICTh
(Cooper, 1987: 170).

[oximanit  mpukmetHuk  thistly  (bamna2,
1996: 515) mae 3Ha4eHHS «3apoCiuil OymsaKamu,
KOJIIOUWi». Y TpOCTOpiuYi yKpaiHili TOPiBHIOIOTH
Iye HaOpUIUIMBY JIIOAWHY 3 PEI’SIXOM: SIK pen’six
(FOpuenxo, IBuenko, 1993: 126). B ykpaincbkomy
MOBHOMY KOpIyci 1moOyTye HH3Ka KOMIIApaTHBHUX
DO 3 MepoHIMOM pen ’six: [epocumbcsa aK pen sx;
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Leporcumucsa sik pen’six koxcyxa; Moe pen’'sx 63a6cs;
Ilpus’saz ax pen’sx; llpun’seca ax pen’sx xoocyxa;
Ilpucmas sax pen’ax; Ilpucmas sk pen’sax cobayi
0o xeocma; Ilpuuenusca ax pen’sax; I[lpuuenuscs sk
pen’ax 00 ceumxu; Y8's13a6ce K pen’sx y neieuy;
VYn’aeca ax pen’ax; Yxeamuecw ax pen’six; Yxonuscs
sk pen’sx (Opuenko, Ieuenko, 1993: 126); llpu-
cmaeg (npun’siecs, Npuyenuscs), sk pen’sx (cmoia)
0o xooicyxa (Komoiz, 2016: 107); Yinnsemovca sk
pen’sax 0o kodxcyxa (FOpuenko, Isaenko, 1993: 126);
IHpuuenuscs / 83a6cs / yxonuecs / ynvascs / npugvas/
Oeporcuyys / yxeamuecs / y346cs, K penvax / penvs-
xom; Moe penvsaxom/ mak penvsaxom 63a6cs; Bssasco,
sk penwsx koxcyxa (Homuc, 1993: 155), sxi MaroTh
3HAUEHHA, IIO0 XTOCh B’imMBUI Ta HaOpuIU-
BUWA. Yci I CTiliKi HapoAHI TOPIBHSHHSA O3Ha4a-
I0Th «HaxaOHO, HEBIJCTYIIHO IIEPECIiTyBaTH».
[Ipo mronuny, sika mpucTaga HE A0 CBOEI KOMIaHii
HapOoJ TOBOPUTH: [Ipuuenus ci sk pintiux 00 Koxcyxa
(FOpuenko, IBuenko, 1993: 127). Kpim uporo, ¢mo-
pOHIM pen’six y ckimani xommaparuBHoi DO: npu-
cmamu AK pen’six / npucmamu K pen’sx 00 Koxicyxa
(Marrrok, 2013: 173), 3a ciioBamu 3.Marfok, mo3Ha-
Yyae XJIONLS, SKANH HAaIloJEIIMBO 3aJIUISETHCS 10
JIIBUNHU.

AHTIiicbKa Tapemiss 3 AOCHiKyBaHUM  (prio-
poriMmoMm He that sows thistles shall reap prickles
(Wilson, 1992: 758) Bepbamnizye mpHUUHOBHN 3B’sI-
30K «JIisi —HACTIIOK» Ta IMILTIKY€E, MO 3710 MOPO-
JOKy€E 3110. B amMepukaHChKOMY BapiaHTi aHIIIHACHKOI
MOBU ToOyTye mapemis: Gather thistles, except
prickles [US, Ont] (Mieder, 1992: 483, 592). locmi-
JOKYBaHUH (DIOPOHIM aCOIHIOETBCS 3 PO36ANCTUBUM
8UbOOpOM.

[Tapewmii 6ibmiitHOTO TTOXOMKEHHS You cant grow
figs from thistles [US] (Mieder, 1992: 269); Figs do
not grow on thistles [US] (Mieder, 1992: 592); One
cannot gather grapes of thorns or figs of thistles
(Wilson, 1992: 814) ; Do men gather grapes of
thorns, or figs of thistles (Wilson, 1992: 814) mop.
Bu nisnaeme ix (nowcenpopoxis) 3a nrooamu ixwimu;
xiba 30uparome 8uHOSPAO 3 MEpHUHU abo 3 OYOs-
ki — cmoxeu? (MT. 7:16) (Ceare Ilucemo Craporo
ta HoBoro 3amosity, 1992: 14) yTimoTe AyMKYy,
10 BUCHOBKH CIIiJi pOOUTH TPYHTYIOUYHCH HA E€MITi-
PUYHHUX JaHMX. 3a aHajorielo moOynoBaHa Iape-
Mis lilies don't spring from thistles (Thesaurus of
traditional English metaphors, 2006: 784), ska
BepOalizye OyMKY, IO «BCE INEPEHAETbCA 3a CHal-
koBicTio». [lo3uTMBHO KOHOTOBaHWH  (hIOpPOHIM
lilies TIPOTUCTABIISIETHCSI HETaTUBHO KOHOTOBAHOMY
thistles (YepnsiBcbka, 2019a: 158). Ty camy mim-
OMHHY CTPYKTYpy Mae npukaska Of a thistle a prick,
of a bramble commeth a bryer (Wilson, 1992: 758),
ne (IopoHiM thistle TIPOTUCTABISETHCS MEPOHIMY
prick, SKufl yTUTIOE €BONIOUIWHUN, TpaayalbHHUN
KOMIIOHET «PE3YJIbTaT».

“Folium” Ne 7 (2025)

Konnenr  muoowcunnocmi  oO6pa3HO 00’ €KTH-
BoBaHO B aHmmicekii K®DO thick [plentiful] as
thistles (Thesaurus of traditional English metaphors,
2006: 445). KoHuent mroocunHocmi IMIUTIKOBAHO
B HacTynHUX yKkpaiHcbkux PO: Hk pen saxie na cobayi
(Yxuenko, 2013: 421) sixka o3Ha4ae «mayxe Oararoy.
VY npucnie’i Camu 6 epixax, ak 6 penvsaxax, a ue
i moodeti cyosms (Homume, 1993: 322) nmocmimxysa-
HUI (DIIOPOHIM TIOPIBHIOETHCS 3 TPIXOM, a €JIEeMEHTH
HOTO CEMaHTHKH CITyTYIOTh OCHOBOIO JUTs BepOasizartii
KOHLENTY epixognicmy. TyT, 00’€KTUBY€ETHCS JioremMa
oi0miitHoro Moxomkernus (Mt. 7:1) He cydime, wo6
sac ne cyounu (Cesare Ilucemo Craporo ta HoBoro
3anosity, 1992: 14) Ta BepOai3yeTbcsi KOHIIETIT
auyemipcmeo. B ykpalHChKid MOBI MOOYyTye CTilike
HapoIHe NOpPIBHSAHHA: B dogeax sk ceums 6 pen 'si-
xax (FOpuenko, IBuenko, 1993: 48); Bin y bopeax no
cami 8yxa, ax ceuns 6 pen’saxax (Mumannd, 1984:
346). Came Tak TOBOpSTH Mo OOpIKHUKA, a (DIIOPOHIM
pen’sx TIOpiBHIOETBCs 3 Oopramu. [lapemist 3 mocui-
JOKyBaHUM  (PJIOPOHIMOM, IO BepOalli3ye KOHIENT
NO2aHI 36UYKU: Y C6UHI C605 36UUKA: K He 6 pen sxax
maé npoci,[s_k_p} mo 6 6onomi (Mummanmy, 1984: 275).

JKapriBnuBa mpumoBka «Axu!/» — mapyOok 10
IiBKH. A niBKa 10 mapyOka: «/ onosorw 6 pen’sixuly
(barmyT, 1963: 618) yxuBanacsi 3 METOIO 3aJIUITHHS
W BIAMOBIAHL JIBUMHU O3HAuaja, 10 Mapyook il He
nmo Brogo6u. Ilpo Hemmpi, yiaeciuBi ciioBa Hapon
CTBOpUB Hapemito: He nacka pen’sixu 3a nasyxy
knacmu (barmyt, 1963: 364); He nacka — pen’sixu 3a
nazyxy kaacmu (Konoiz, 2016: 250), B skiit BepOati-
3y€ThCS] KOHLIENT JIYKABCHIGO.

YacoM HEOAPY)KEHOI0 YOJIOBIKAa B YKPaiHCHKOMY
MPOCTOPIYYi MOXKYTh JKapTOMa ITOPIBHIOBATH 3 Oy/Is-
KoM, TpuM: sk 6yoax (Mamrok, 2013: 317). ®pa-
3eoiori3oBaHe  MOPIBHSHHA — Haixcauumuca — Ax
0yosik. (Yxuaenko, 2013: 76) o3Hayae pO3i3IUTHCA.
B anmmiticekkomy mnpoctopiudi bur (Thesaurus of
traditional English metaphors, 2006: 446); cleave /
cling / stick like a bur; to stick to somebody like a
bur(r) (Thesaurus of traditional English metaphors,
2006: 446) mo3Hauae HAOPWIIMBY JIIOAMHY SIKOT
Bakko mo30ytucs. dpazeonorizm cleave together
like burs (Thesaurus of traditional English
metaphors, 2006: 446) nepenae KOHIENT OIU3BKOCTI,
Heposny4yHocTi. OTxe, (uopoHiM bur / 6yoax mae
CeMY «KOJIIOYICTb», «HaOPUIIMBICTHY B 000X MOBAX,
acomiamis 3 HEpPO3IYYHICTIO € XapaKTepHOIO s
aHTIMHCHEKOTO (PIIOpOHIMA, a CeMH «3aUIIUIBHUAKY
Ta «CTapUH XOJOCTIK» NpUTaMaHHI JHIIEe CEMaHTHII
yKpaiHcpkoro ¢uiopoHiMa. CeMaHTHYHI KOMITOHEHTH
ditopoHiMa 6)y0aK MOXKYTh CIYTYBaTH OCHOBOIO JIJIS
BepOasizarii KoHIenry 3zicms. KpiMm 11b0r0, B yKpa-
THCBKi KBITKOBiIf CHMBOJIIII 6)0sAK € aleTOPUYHAM
00pa3oM NHXaToi, 3HEBaKIMBOI Ta CaMOBIEBHEHOI
monuan  (EHOUKIIONEANYHUN CIIOBHUK CHMBOJIB
KynsTypu Ykpainu, 2015: 91).



B mapemii Konu 6amvko kadce — «maky,
a mamu — «CAK», pocme OUMUHA, sk, SIK OyosK
(Murmmaany, 1984: 192) npocniikoByeMO MTOPiBHSIHHS
pocTy auTHHH ¥ Oymska. Tak TpamseTbes 3a YMOBH
0aThKIBCHKOI HETIOCIIIOBHOCT] y BUXOBaHHI JUTHHH.

[Mpuka3ka 3 oOpa3HUM MOPIBHAHHAM Ynas, sk
0yosik, ue eunizy Hiak (boOkoBa, barmyt, 1963:
195) BepOani3zye koHuenT Hegdaua. llapemis Xmo
671i3 8 OY0sKU — X04 Ou U Hepaoutl, mo 8 ix yoepeyys
(Homuc, 1993: 283) ekcruikye TyMKY, 0 OTOYEHHS
BIUIMBAa€ Ha JIIOAWHY. [IpucniB’s BTUTIOE KOHLENT
HeMUHy4ocmi, a JOCHiKyBaHui (DIOPOHIM MICTHTB
ceMy «moraHe oTodeHHs». KpiM mporo, eieMeHTH
CEMaHTHKH JOCII/PKyBaHOTO (IIOPOHIMA CHpPHUs-
I0Th BepOarizamii MPUYUHOBOTO 3B’SI3KY «Iisi —>
HACHIIOK.

KiracuuHuii IPUHIMIT CIPaBEIIMBOCTI, 10 HAOYyB
nefioparuBHOTO 3abapBiieHHs Tix 4ac JIpyroi cBi-
TOBOI BIfHHM — (JIaT. suum cuique) KO)KHOMY CBOE —
00’€KTHBOBAaHUI B aHIVIINCHKiN mapemii: Ass loaded
with gold still eats thistles (Wilson, 1992: 814).
B iHmomy aHmmiiicbkoMy MpHCTiB’T 00’ €KTHBYETHCS
KOHIICTIT JKamiOHOCTI, CKymocTi: a man that keeps
riches and enjoys them not is like an ass that carries
gold and eats thistles (Thesaurus of traditional
English metaphors, 2006: 242); A miser is an ass
that carries gold and eats thistles [1ll] (Mieder,
1992: 412). JocmimpkyBaHuil (IOPOHIM MOXKE YKH-
BaTUCs K B NPSMOMY, TaK i B IEPEHOCHOMY 3Ha-
YeHHi, NPH IbOMY IIJIKPECIIOETECS HOro HH3bKa
YTHIIITApHA BapTiCTh.

Amnrmiiiceka @O 3 mocmipKyBaHUM (DIIOPOHIMOM
to grasp the thistle firmly (bamna2, 1996: 515) mae
3HAYCHHS «HE OOATHCS TPYIHOIIIB, CMUTUBO WTH iM
HazycTpiu». OTOX, B aHIIIICHKI MOBI CeMaHTHKa
(topoHima thistle Moxe MaTH KOMIIOHEHT «TPYI-
HOIIli, HETIPUEMHICTBY.

[apewmist [ apro Oyosax ysime, ma nixmo Keimu He
pse (Komoisz, 2016: 38) BepOasizye He3HAYYIIiCTh
KBITIB 1i€i pocnuHM a8 ykpainmiB. CeMaHTHYHI
CKJIQIHUKH JTOCII/PKYBAaHOTO (DIIOpOHIMa CHPHUSIOTH
00’ eKTHBAIlii KOHLIENITY HenompiOHOCHi.

KommaparuBHa —(paseonoriyna oavHHLS Vi3
K 0y0sKk cepeo wopnodpusyie (FOpuenko, [BueHko,
1993: 19) nepenae KOHLENT HegionogioHocmi. Y Hil
HIeTHCS MPO JIFOAMHY, SKa HE Tacye JI0 TOBAapUCTBA.
KonuenT uesionosionocmi  00pa3HO 00’€KTHUBYE
anrmiiiceka KOO, ipmaHachkkoro MmoxomkeHHs: [like
the sun on the hilltop, but a thistle on the hearth
(Thesaurus of traditional English metaphors, 2006:
410). Y ¢pazeonoriami HAEThCS MPO JIOAWHY, sKa
BeceJIa Ha JIIOJSIX, IPOTe Toranoi Bravi Broma. OTxe,
(hitoponiM thistle MoXe acoIlifoBaTUCS 3 JOMAIIHIM
THUPAHOM B aHIJIIMCHKIiH MOOYTOBIH CB1IOMOCTI.

B anrmiiicekiit  ¢pazeororii 3adikcoBaHo o0Opa-
3HI TIOPIBHSAHHS 3 JIOCIHDKYBaHMM (DIOPOHIMOM:
simper like a mare eating thistles [1575] (Thesaurus
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of traditional English metaphors, 2006: 231);
Simpers like a mare when she eats thistles (Wilson,
1992: 814); She simpers like a mare when she eats
thistles (Wilson, 1992: 735), mo nepenatoTh KOHIIETIT
MaHipHOi / 0e3mmy3moi mocmimku. JlocmimkyBanuid
(IIOpOHIM y)KUBAEThCA B JCHOTaTHBHOMY 3HAa4YeHHI.
B ykpaiHChKiil MOBi 3HAXOMUMO TIOTIOHY 1110MY: tKi-
pumucs sK Kinb 0o 0yoaxa (Martok, 2013: 383), sxa
BKUBA€ETHCS Ha TMIO3HAUCHHS CMIXy Ta CTiliKe HapomxHe
MOPIBHSIHHA ~ 3anuwiasca Ak Kobuna 0o  Oyoaka
(FOpuenxko, Iuenko, 1993: 70), ske perpe3eHTye
JIEFOAMHY, 110 0€3MiACTaBHO NOBOANTHCS MTUXATO.

AHTIiiickKa IpuKaska he that hath good corn may
be content with some thistles [1639] (Thesaurus of
traditional English metaphors, 2006: 312); He that
has a good crop, may be doing with some thistles
[1721] (Wilson, 1992: 320); He that has a good
harvest, may be content with some thistles (Wilson,
1992: 320) iMrutikye, 1mo OararisiM He CIIij] epeiima-
THCS Yepe3 He3HaYHi MPUKPOIIi. B aHTmiChKIA MOBI
Takox 1mo0yTye mapemist Need of a blessing that kneel
to a thistle (Wilson, 1992: 814); they have need of
a blessing that kneel to a thistle [1580] (Thesaurus
of traditional English metaphors, 2006: 863), y mux
KOHTEKCTax JOCIi/DKYyBaHUHN (IIOpOHIM Mae ceMu
«IIPUKPICTh, HEMIPUEMHICTB, POOIEMID».

B yxpaincekoMy Qompkiiopi moOyTyIOTh TpH-
Ka3ku: Pozym (ym) y pen’saxax (Ywxuenko, 2013:
430); Pen’saxu 6 conosi (Yxuenko, 2013: 421). Tax
TOBOPSITH NP0 HeJaleKy / HEPO3yMHY JIIOIUHY.
JymKa, 1mo JIIHUBMH MO30K IErpajaye, 3aKoJ0BaHa
B aHMIIHCHKUX mapemisx: If brain sows not corn,
plants thistles (Wilson, 1992: 814); if the brain sows
not corn, it plants thistles (Thesaurus of traditional
English metaphors, 2006: 306); If brain sows not
corn, it plants thistles [US] (Mieder, 1992: 555) —
HEKOHCTPYKTHBHE MMCJICHHSI II€PETBOPIOETHCS Ha
nectpyktuBHe. JlocmimkyBaHuid (GIOPOHIM acoIlifo-
€THCS 3 JIUXUMU TyMKaMH / HamipaMH Y LIbOMY KOH-
tekcTi. KommonenTn cemanTnku QuopoHiMa thistles
€ YacTHHOI OiHapHOI OMO3WINI «I00po — 31I0»
B aHIJIIMCHKI MOBI, TOII SIK B YKPATHCHKIill TOCITIIKY-
BaHUI (PIIOPOHIM MOYXKE aCOIFOBATHCS 3 TIIYIOTOO.

Huska napemiii 10KOBTHEBOrO Iepiomy mepe-
JAoTh TIOEKYAW HEraTUBHE CTaBJICHHS MO CBS-
MICHHOCTY)KUTENiB Ta OarariiB: [lonu, Osaxu
i kynaku — 6ce 00Ho, wo 60yoaxu (boOkosa, barmyT,
1963: 221); Byosiku — ax nonu ma 0saKu: i He Cil,
a eonu poosmocsa (boOkoBa, barmyt, 1963: 221);
Ilin i 0ax — ooun 6yodsx (boOkoBa, barmyt, 1963:
221); Hax — wo 6yosk: xou mpowu, a éxone (boo-
koBa, barmyt, 1963: 226) (Mwumanu4, 1984: 356).
HocmimkyBanuii (GIOpoHIM Mae ceMy «KOIFOUICTh
Ta nefiopaTuBHE 3a0apBIICHHS.

Meponim thistle-down (bamma2, 1996: 515),
SAKMH TO03HA4Ya€e IMyIIOK HACIHHsS Oynska, MOXe CIy-
ryBard yactuHoro kommaparuBHoi ®O as light as
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thistle-down (bamma2, 1996: 515) — nerkuii sk myx.
Otxe, QmopoHiM thistle MOXe MaTH CEeMy <«JIeT-
KICTb» B aHDIINACBKIM MOBI. B ipmaHjachkiii mo0y-
TOBIfi  cBimomocTi thistle-down (Thesaurus of
traditional English metaphors, 2006: 445) moxe
Mo3HAyaTh JiTeH, IO THHSIOTHCS 0e3 JIOTIALTY.
OTOX, MOCHIKYBaHHH MEPOHIM MOXE acoIlifoBa-
THUCSI 3 HEOTISIHYTOIO TUTHHOIO.

AmHanizoBaHuil  (QJIOPOHIM CHUTYaTHBHO MOXKe
ACOIIIIOBATUCS 3 HAPOIDKCHHAM, SIK-OT: V Oyosxax
natiwu (3naviwau) (Yxdenko, 2013: 76). B mpomy
eBpeMicTHUHOMY  (ppa3eosioriaMi  JTOCIIKYBaHUH
(IIOpOoHIM € 3MIHHUM €NeMEHTOM: Y Kgimuyi Hauuiiu
(navuu), (Yxaenko, 2013: 239). g @O noldy-
Tye y crenoBux roBipkax JlonOacy. Ilefioparus-
HOTO 3abapBiieHHS Hajae ceMaHTHIl (IopoHiMa
6yosik (dpazeonoriam gukunymu ¢ Oyosiku (Marloxk,
2013: 300) — came Tak Ha TepeHax 3axigHOTO
[Momicest TOBOPSATH MPO KIHKY B SIKOT CTaBCsSI CaMo-
BUTbHMI a00pT (BUKHACHB). AHaI30BaHUHA (IIOPO-
HIM BTITIO€ JIOKATHBHY O3HAKy B 000X BHITaJIKaX.

Y CBITOBil KymbTypi uopmononox o3Ha4ae
BHKITUK, aCKETHU3M, MCTHBICTb, Mi3aHTpoIIit0. B xpuc-
TUSHCHKI CHMBOIIIlI HOTO KOJFOYKH CHMBOIII3Y-
FOTh MyKH XPHUCTa, a TAaKOK 3710, TPiX, 3eMHI TIeUai;
31100y, 1110 rocsirae Ha joopouecHicts (Cooper, 1987:
170). B emOnemaruui thistle (Longman Dictionary
of English Language and Culture, 2003: 140) uop-
mononox € HamioHambHOI emOnemoro [lormammii.
s xBiTKa Tpumaiga a0 Iyl NIOTIAHACBKUM Top-
usM me B VIII cromitri, koM BpATyBajla CKOTTIB
BiJl HIYHOI HaBaJIM BOPOXKOTO BiliChbKa BIKIHTIB, SIKi
0OCOHIDK HaMarajuch MiKPACTHCS M 3aXOMHUTH IIIOT-
nmauaniB, ko Ti cnamm (Encyclopaedia Britannica,
2025). llle omHa KyiasTypHa peaist i3 JOCHIKyBa-
HuM (uioporimMoM the Order of the Thistle (banna2,
1996: 515) / Opoen Yopmononoxa — HaWBUIIMHA
MIOTAAHCHKUM JIMIAPCHKUIN OpZEH, 110 CKIAIaeThCs
3 16 mOTIaHAMIB, SKUM HAJAETHCSA IIEH TUTYI Ha
3HAK TIOIIAHU 3a BUJATHI JOCATHeHHs. B repanbamii
KBiTKa wopmononoxa ¢irypye Ha repoax Lormannii,
Bemukoi bpuranii Ta Hosoi lllotnannii (mpoBiHItis
Kanmamn) (Longman Dictionary of English Language
and Culture, 2003: 955).

VY Bipui Lago Maggiore T1. Kynim Tak omnucye
BarekiBmmny: «B mobi, pionuii kparo, Jloou myma-
nitomo, Ilo cmenax meoix posznoeux byosiku kpachi-
romuy (Kymim, 1861). @mopoHiM 6)0sKk BKUBAETHCS
JUIsL CTBOpPEHHs1 00pasy 3anmycTinnas. Ha mymKky ykia-
nadiB  «EHIUKIIONEIMYHOTO CJIOBHHKA CHMBOJIIB
KyIbTypu YKpaiHu», o0pa3u Oyp’sHiB BHKOPHCTO-
BYIOTBCS JJI QJIETOPUYHOTO BiMOOPaKEHHS MEXI,
MyCTKH, 3aHenajay, 3alyCTiHHS, JeJadKyBaToCTi,
0e3rocrnogapHoOCTi, HYXICHHOTO >KUTTS, O€3mpo-
CBITHUX 3IIUHIB, a 06)0AK MOXE CIyTyBaTH ajero-
pUYHUM 00pa3oM IHXaToi, 3HEBAKINBOI Ta CaMOB-
neBHeHoi JonuHu  (EHIUKIONEINYHAN  CITIOBHUK
CHMBOJIIB KyJbTYypH Ykpainu, 2015: 91).
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BucHoBku. AHIIINII BHCOKO TOIIHOBYIOTh
clover / konowumny SK CiIbCbKOTOCTIONAPCHKY KYJIb-
Typy Ta YyBaXalOTh Marp’l0 3€pHOBUX KYIBTYp.
VYHacmigok miodamizamii ¥ gianory KyabTyp, YOTH-
PUIHCHUK four-leaved clover acOIIOETHCS 3 yaadero
B 000X JIIHTBOKYJIBTypaX. Y)KUBAIOUUCH y TIOEHAHHI
3 atpulyToM sweet, GIIOpOHIM clover Mae IHT€pPEHTHI
CEeMH «IaxydiCTh, TyXMSHICTH». KpiM mporo, mocii-
JOKYBaHUH (IOPOHIM Ma€e CeMH «MHOXHUHHICTBY,
«po3Ko1i, 6ararcTBo, KOM(pOPT» Ta MOXKE aACOLIIOBa-
THCS 13 CYCHUIBCTBOM B aHTIIHMCHKIM MOBi, a B cTe-
noBux roeipkax Jlonbacy mnoOytye ¢pa3seosnorizm
i3 [IiaJleKTHUM BapiaHTOM (DIOpOHIMA KauiKd, KOM-
MOHEHTAMHU 3HAYCHHS SIKOTO € CeMH «0e3BUXifb,
CKpyTHE cTaHoBHIIE». JlocmiKyBaHUH (QIOpoHIM
MOKE MaTH JIOKaTHBHY O3HaKy B 000X MoBax. dio-
POHIM KOHMOWUHA HE 3a3Halla MHUPOKOI Ppazeosoriv-
HO1 BepOaizaiii B yKpaiHChKiii MOBI.

Acomianii 3 HapIUCU3MOM HaJIaTh (UIOPOHIMY
Hapyuc / narcissus TEHOPaTUBHOIO 3a0apBIICHHS,
a Ha3Ba Ii€i KBITKM CTajla 3arajlsHOIO B 000X MOBax.
Sk B ykpalHChKid Tak 1 B aHIIIHCHKiH (pazeorno-
rii gociiukyBaHui (DIOPOHIM Mae CeMH: «Eroizm»,
«CaMO3aKOXaHICTh». BUHATKOBO B aHIIIOMOBHOMY
npoctopi kBiTKa daffodil € 03HaKOIO BECHU Ta Halli-
OHaJIBHOIO eMOJIeMOI0 YenbCy, a B yKpaiHChKil ¢pa-
3eosorii  (UIOPOHIM Hapyuc MOXe acOIIOBaTHCS
3 aKypaTHUM MapyOKoM.

®OnopoHiM yopmononox / thistle Mae ceMH «KOJIO-
YiCTh», «HEMPHUEMHICTH» 1 HE Ma€ YiTKOI akcioyo-
TiYHOi MapkoBaHOCTI B 000X ¢pazeonorisx. Tak,
B aHIJIOMOBHOMY CBiTi (PJIOpOHIM thistle € HallioHATb-
Hoto eMmOinemoro IlloTmanaii Ta penpeseHTye Haid-
BHUIITY IIOTIANHCEKY Haropony — the Order of Thistle,
€ TepaJbJMYHUM CHUMBOJIOM, BOJHOYAC JOCIIiIKYBa-
HUH (QIOPOHIM Ma€ CeMHU «TPYIHOIII», «JIETKICTbY,
0 BKazye€ Ha TEBHY aMOiBaJIEHTHICTh CEMaHTHUKU
aHaJIi30BaHOrO  (pJIOpOHIMA B  aHDIIHCHKIA MOBI.
A B yKkpaiHCBKOMY MapeMiiHOMY NpocTopi, ¢o-
POHIM uOpmononox Ma€ ceMy «HEmoTpiO», i B ToH
e Jac CIIyrye oOeperoM BiJ HEUHCTOI CHJIM B HAiB-
HOMY cBiTOOaueHHi 000X HaponiB. DnopoHiM OyosK
Ma€ CEeMH: «CTapHil XOJOCTSK», «3aHIUIBHAK,
«HAOPHUIITUBICTEY, «IIPUKPICTHY, MOXKE MaTH TICHO-
partuBHy acoriiaiito 3 rpixoM. CKIaIHUKH 3HAYCHHS
JOCHIDKYBaHOTO (NIOPOHIMA € YaCTHHOIO MPUYHMHO-
BOTO 3B’SI3KY «JIisT — HACTIAOK» B YKPATHCHKilf MOBI.
JocmipkeHHsT 0TpUMaEe MPOJOBKEHHS y 3ICTaBICHHI
CEeMaHTHKH 1HIMX ()Pa3eosoriyHo 00’ €KTUBOBaHUX
(ITOpoHIMIB B YKpaTHCHKIil Ta aHIJTIMCHKii MOBax.
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Y cTarTi TOpencTaBICHO CHCTEMHE OCMHCICHHS  KOHTpacTy, IO
¢GyHKIIFOE B MeXaX TYMaHITAPUCTHKH SK CTPYKTYPHHUH, KOTHITHBHUH
Ta KOMYHIKaTHBHHH MeXaHi3M. MeTOI0 MOCHIIKeHHS € PEKOHCTPYKIIis
icropii QopmyBaHHS Teopii KOHTPACTY, BUSBICHHSA I BHTOKIB y pIi3HHX
TYMaHITAPHUX TPAJTUINSIX 1 BIJCTEKCHHS MIKIUCIUILTIHAPHOTO JHHAMIZMY
CIIPUUHATTS Ta 3aCTOCYBaHHSA IIOTO MeXaHi3My. Y poOoTi pO3DISHYTO
MIMPOKE KOJO JHKEPEIN, IO MPEACTABISIOTh KITIOYOBI HAPSIMH TyMaHITapHOT
nymku.  [IpoaHami3oBaHO KOHTpAacT SK YHIBEpPCAaJbHUN KOTHITHBHHM,
JoriyHMK 1 (CHOMEHONOTIYHMI NPUHIMI, 10 OXOIUIIOE BCi  piBHI
TYMaHITapHOTO 3HAHHA: (inocodiro, JOTIKy, ECTETHKY, KOTHITOJOTIIO,
MICHXOJIOTII0, JITEPaTypy, MOBY. 3’5ICOBaHO, III0 KOHTPACT (PYHKINIOE HE JIUIIE
SK CTWIICTUYHHN NpPUHOM, a K 0a30Ba CTPYKTypa MHCICHHS, IHCTPYMEHT
M3HAHHS Ta XYI0KHIH PHHITHIL

OcHOBHa yBara 30Cepe/PKeHa Ha aHai3i MOBHHMX 1 MOBJICHHEBUX SBHIIL
BurokpemneHo Kinbka HampsMiB BHUBYCHHS KOHTPAcTy B Cy4acHOMY
MOBO3HABCTBi: KOHTPAaCTHBHA JIHTBICTHKA, IO TOPIBHIOE CTPYKTypH
pI3HEX MOB; KOTHITHBHA JIHTBICTHKA, SIKa IHTEPHPETYE OMO3HIIIHICT 5K
crioci® KOHIlENTyalli3allii; mparMaruka W JHUCKypc-aHali3, y MeXax SKHX
KOHTPACT JOCIHIIKYIOTh SK 3aci0 MapKyBaHHS iH(GOPMAaTUBHOI CTPYKTypH
BUCIOBJICHHS. ONHMCAaHO METOMOJOrI], SIKi 3aCTOCOBYIOTh ISl aHAi3y
KOHTPACTy: KOPITYCHI (BHBYCHHS YaCTOTHOCTI BHKOPHUCTAHHS KOHTPACTHHX
CTPYKTYp Y pEaIbHUX TEKCTaxX), eKCIIEPUMEHTAIIbHI (TECTH Ha PO3ITi3HaBaHHS
W peaxiiito), THITONIOTiHHI (MIXKMOBHI 3icTaBJieHHs). 3’COBaHO, 110 KOHTPACT
CIIyTy€ IHCTPYMEHTOM BHOKpPEMJICHHS 1H(QOPMAIIIHHO 3HAUYIUX EJICMEHTIB
Yy BHUCJIOBICHHSX, CTPYKTYpyBaHHS TEKCTy, MOPYIICHHS OYiKyBaHb Ta
CTBOPEHHSI CTWJIICTHYHOI Hampyrn. Ha OCHOBI KOMIUIEKCHOTO aHawi3y
BCTAHOBJICHO, IO KOHTPACT BUKOHYE (DYHKIIO KOHIIETITYyalbHOTO 3B’S3KY
MDK pIBHAMH MOBHO{ opraHizamii Ta piBHAMH IHTepHpeTamii CBiTy.
[lepcriektBa JOCHiKEHb MOJNSTAE Yy TODIHOICHOMY aHai3i crerudiku
(YHKIIIOBAaHHS KOHTPACTy B pI3HUX THIAX IHUCKYpPCY: XYIOKHBOMY,
HAyKOBOMY, IyOJIIIMCTHYHOMY, PO3MOBHOMY 3 ypaxyBaHHSIM MOBHOI,
KyJIBTYpHOI Ta >XaHPOBOi BapiaTHBHOCTI. BaXXTMBO TakoXX pPO3MIMPHUTH
KOPIYCHI ¥ eKCIIepUMEHTaJbHI MiJAXOIW JI0 BHUSBJICHHS CTATUCTUYHHUX
3aKOHOMIPHOCTEH BHKOPHCTaHHS KOHTPACTUBHHMX CTPYKTYp y Pi3HHX MOBax
1 KOMyHIKaTHBHUX CHTYaIlisIX.
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This article offers a systematic conceptualization of contrast as a structural,
cognitive, and communicative mechanism operating within the framework
of the humanities. The aim of the study is to reconstruct the historical
development of contrast theory, trace its origins in various humanistic
traditions, and examine the interdisciplinary dynamics of its perception and
application. The paper considers a wide range of sources encompassing
key directions in humanistic thought. Contrast is analyzed as a universal
cognitive, logical, and phenomenological principle that spans all levels of
the humanities: philosophy, logic, aesthetics, cognitive science, psychology,
literature, and language. It is shown that contrast functions not merely as
a stylistic device but also as a fundamental structure of thought, a tool of
cognition, and an artistic principle.

The focus is primarily on linguistic and speech phenomena. Several lines of
inquiry in modern linguistics are identified: contrastive linguistics, which
compares the structures of different languages; cognitive linguistics, which
interprets opposition as a mode of conceptualization; and pragmatics and
discourse analysis, where contrast is studied as a means of marking the
informational structure of utterances. The methodological approaches used
in the analysis of contrast include corpus-based methods (studying frequency
and collocations in real texts), experimental methods (recognition and
reaction testing), and typological methods (cross-linguistic comparisons). It
is established that contrast serves as a tool for highlighting informationally
significant elements in utterances, structuring texts, disrupting expectations,
and creating stylistic tension. Through comprehensive analysis, the study
concludes that contrast functions as a conceptual link between levels of
linguistic organization and levels of world interpretation. The research
perspective involves an in-depth analysis of the specifics of contrast
functioning in various types of discourse — literary, scientific, journalistic,
and conversational — taking into account linguistic, cultural, and genre
variation. It is also important to expand corpus and experimental approaches
to identify statistical patterns in the use of contrastive structures across
languages and communicative contexts.

Beryn.  IlepcrniekTHBHUM

HaTPSIMOM

cydac- 1 TIOHATh. Ba)XTMBUM € BUSBIICHHS CITIJIBHUX KaTe-

HOI TYMaHITQpUCTUKH € CHCTEMHE BHUBUYCHHS YHI-
BEpPCAbHUX KOTHITUBHUX ONWHUI, SKi JIeXKaTbh
B OCHOBI MHCJICHHS, MOBHM Ta JIOTiKH. Jl0 Takmx
MoOJeNiel HaJIeKUTh KOHTPACT, SKHH y po3MaiTTi
CBOIX BHUABIB (OMO3WIISL, TPOTHICKHICTH, CyIIe-
pEYHICTh, BIAMIHHICTE) ¢dopMye ©O0a30BUH TIPHH-
LT CTPYKTYPYBaHHS JOCBiIy, KYIBTYpH ¥ MOBH.
3a M0mOMOTOI0 IHOTO (PYyHAAMEHTAIBHOTO aHali-
THYHOTO ¥ (PCHOMEHOJIOTIYHOTO IOHATTS B TyMa-
HITApHOMY JHUCKYpCi OKPECIIOI0Th MHOXHHHICTH
TIOTISITIB, HA OCHOBI SIKHX BHOYTOBYETHCS ITONTIBEK-
TOPHICTD Ti3HABAIBHIUX CTPATETiH.

AKTyanbHICTh JOCIIDKEHHS KOHTPACTy 3yMOB-
JIeHa HOTo YHIBEpCaNbHICTIO ¥ HEOOXITHICTIO MiX-
TUCIAIIIIHAPHOTO aHaii3y, a/Ke CyJacHi Hay-
KOBI TapaguTMH TsDKIIOTh IO iHTETparlii MeTomiB

ISSN 2786-8001

ropialilbHUX OCHOB, TOX KOHTPACT SK KOHIICIIT,
mo (YHKINIOE y PI3HUX Tady3sSx, CTA€ 1IeaIbHIM
00’€KTOM I Takoro aHam3zy. Y dimocodcrkiit
ermicTeMoJorii, Teopii apryMmeHTarii, JOTiKO-Ce-
MaHTUYHUX MOJIEIIX 1 KOTHITHBHIA JIHTBICTHIN
3pOCTae iHTEpeC IO TMOHATH OiHAPHOCTI, OIO3WIIIT
Ta CYNEPEYHOCTI, IO CBIAYATH MPO aKTyasi3aIiio
KOHTPACTY SIK METOAOJIOTIgYHOTO iHCTpyMeHTa. Came
TOMY BKJIMBO PO3IISIHYTH KOHTPACT SIK TPaHCMi-
CIMHMI KOHIIENT, KU 1MOB’sI3y€ Pi3HI piBHI OCMUC-
JIEHHS CBITY.

MeTo010 MPOMOHOBAHOI CTATTi € PEKOHCTPYKITiS
ictopii gopmMyBaHHS Teopii KOHTpPACTY, BHUSIBICHHSI
il BUTOKIB y pi3HUX T'yMaHITAPHAX TPAIUIISAX 1 Bil-
CTEXCHHS MIXIUCIHUILTIHAPHOTO TUHAMI3MY CIIPHH-
HATTS Ta 3aCTOCYBAHHS ITi€l KaTeropii.
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Marepianu i Meromam xociaimkeHHs. Marepi-
aJoM JIOCHIDKEHHS CTajl Tpari 3 icTopii JIOTiKK
(ApicroTenb, cepenmHBOBIYHA CXOJIACTHKA), €CTe-
tukn HoBoro uacy (baymrapren, Kanrt), dinocodii
(I'erens, Himme), meuxonorii 1 KOTHITHBHHX HayK
(Be6ep, ®dexHep), KyIBTYpOJiorii Ta MOCTCTPYKTY-
panismy ([eppina), a Takok Cy4acHi HOCIIIKCHHS
y cdepi niHrBicTuky. MeTomosorisi cnupaeTbes Ha
iCTOpI/IKO ¢inocodcrknii  aHami3, KOHTEKCTyalbHE
TNOPIBHSHHSA KOHUCHTYaTbHUX CHCTEM 1 KPHTHYHY
iHTepHpeTawio TeKcTiB i KoHuentiB. OKpiM TOrO,
3aCTOCOBAHO MKIAMCLUILIIHAPHY KOMIIAPaTUBICTHKY.

Pesyabratn Ta odroBopennsi. Konrpact ¢yHk-
LII0€ BOJHOYAC SIK CTPYKTYypa, IMHAMIKa Ta IOTEH-
miaja 1 € JlaJIeKTUYHOK OCHOBOIO ITI3HAHHS, JIOT1Y-
HOIO CTPYKTYPOIO apryMeHTalii Ta CTUJIICTHYHHM
IHCTPYMEHTOM BHpPa3HOCTI. JlociIKeHHs KOHTpacTy
BUSIBIISIE HE JIUILE MDKIUCIUIUTIHAPHY HEPCIIEKTUBY,
aje i TMOOKY METONONIOTIYHY HIHHICTD /IS aHAi3Y
JIIOICBKOTO MMCJICHHSI, MOBJICHHS M JIOTiYHOI [ii.
VY dinocodii KOHTpaCT € mKEeperIoM KOHIIETITYalb-
HOTO Halpy’>KeHHS, 110 BiAKPUBA€E HOBI MEPCIIEKTHBU
po3yMiHHS OyTTs, ICTHHHM Ta CBIJIOMOCTi. Y JIOTiIli
BiH (iKcye BIIHOIIEHHS CYNEPEYHOCTEH, MPOTH-
JISKHOCTEH 1 MPOTHCTaBIICHb, SIKI CTAHOBIATH SAPO
paIlioHaJ IbHOTO MHUCJIECHHA. Y JIHTBICTHIII KOHTpacT
BHUSBIIAETBCS Y CEMAHTHIN, TPaMaTHIl, JHCKypCi
I mparMaruii Ta € KOrHITUBHUM 1 KOMYHIKaTUBHUM
MapKEpOM.

BuTtokn ocMHUCIIEHHS KOHTpacTy SIK yHiBepcallb-
HOTO NPHUHLUITY 3HAXOOUMO B aHTUYHOCTI, sIKa Aaja
IMITYJTbC JUTS TIOJJANTBIIIOTO PO3BUTKY (PiT0CO(CHKHX,
JIOTIYHHX 1 ecTeTHYHUX ysBieHb. CaMme B cTaponas-
HBOMY CBITi (DOpPMY€ThCS TIEPBUHHE PO3YMIHHS KOH-
TPACTy SIK OHTOJIOTIYHOTO, Mi3HABAJIBHOTO Ta XyHLOXK-
HBOTO NPUHLUILY.

VY dinocodii pannboi qodu I'epaxit (Heraclitus
of Ephesus, 2006) 3ampornonyBaB 0JHYy 3 HaWBILIN-
BOBIMIUX KOHIIETIIiH, IO OMUCY€E CBIT SIK €IHICTH
MPOTUJISKHOCTEH. Y (hparMeHTax Horo pooiT cyT-
HICTBh peueil pO3KPHUBAETHCS Yepe3 KOHTPACT: «Xgo-
poba podumsv 300p0o8°si CONOOKUM,; 207100 — HACU-
yenna» (B111); «empina uu zxipa [...] xou y nanpysi,
ane 3200xcytomocs 3 cobow» (B51) — e cBimueHHs
TOrO, L0 NPOTWIECKHOCTI HE 3HUUIYIOTh, a B3a-
€MHO 3yMOBIIOIOTH OfHa ofHY. Y ¢inocodii ['epa-
KJIiTa KOHTpPAcT — II¢ OHTOJIOTIYHa yMOBa iCHY-
BaHHS, y SKIH MPOTHIEKHOCTI € pisHMMH (azamu
OJTHI€T peanmbHOCTI: «B 00HOMY U momy dc y Hac
NOEOHAHI dcumms U cmepms, nPoOYOICEeHHs i COH,
monodicms i cmapicms. Aoddice, MIHAIOUUCL MicC-
ysamu, 6oHU cmarome 00He 0oHum» (B8Y). dimocod
3aIleBHSB, 110 MPOTHIIEKHI CTaHU ICHYIOTh Yy AHHA-
MiIi OfHi€l CTPYKTYpH — BOHH HE Cylepedarsb,
a B3a€MOJIOIIOBHIOIOTh OAMH OJIHOTO, TpaHchopMmy-
IOTBCSl 1 B3a€MONPOHMKAIOTH, (HOPMYIOUM €IUHHMA
mporec.
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[Tnaton pPO3BUHYB 1/1€10 KOHTPACTY SIK OIO3H-
ii MK CBITOM ife# (BIYHMM, HE3MIHHHM) 1 CBITOM
saBuI (MIHJIMBUM, 9yTTeBuM). Ll muxoromis crae
€MiCTEeMOJIOTIHHO0 Ta OHTOJIOTIYHOO OCHOBOKO HOTO
BYEHHS — caMe uepe3 MPOTHCTaBIeHHS POpMH 1 TiHI
MOJKJIMBO YCBIJOMUTH IicTHHHE OyTTA. Y 1HOMY
KOHTEKCTI KOHTpacT HaOyBa€e METOIOJIOTIYHOIO
3HAUEHHS, YMOJMJIMBIIOE Mi3HAHHS OJHOTO uepes
31CTABJICHHS 3 IHIINM.

Apictotens (Aristotle, 1938) cucremarnsyBaB
KOHIIETIT KOHTPACTy B JIOTIIl Ta pI/ITOpI/II_Ii VY mpari
«IIpo TiymMaueHHs» BiH TMPOAHANi3yBaB Cyreped-
HICTb 1 MPOTHUJICKHICTH SIK JIOT1YHI BiTHOIICHHS MiX
cymkeHHsMU. Lle 3aknmano migBasuHM Ui 1OOY-
noBH (hopMaNbHUAX OMO3WIild. ApictoTemo (Apic-
torenb, 2013) HameXWTh TpaKTyBaHHS AaHTUTE3N
SK KJIIOYOBOI'O PUTOPUYHOIO 3aco0y BIUIMBY, IPYyH-
TOBAaHOTO HA MPOTHCTABJICHHI 3MICTOBUX €JIEMEH-
TiB, AKHWH IJICHITIOE eMOIIMHNN 1 JOTIYHAN edeKT
TEKCTY.

Inest koHTpacTy MIMOOKO BKOpiHEHA B aHTUYHOMY
MHUCTENTBi. B apXiTekTypi elIiHi3My crocTepiraemo
Tpy cUMeTpii i acumeTpii, cBiTia i TiHI 5K croco0y
oprasizarii mpoctopy. Y HaBHBOTPEIBKIA Tparemii
JpaMaTu3My JOCATaroTh 3a JOIOMOIOI0 KOHTPAacTy
XapakTepiB, MOPAIbHUX pilleHb. Y MY3HIli KOH-
TpacT peai30BaHO 3a JOIIOMOIOK TOHAIBHUX MOJIY-
CiB (mopificekuii, (ppuTIHCHKHA, NiTIHCHKUI), sKi
(hopMyIOTh Pi3HI €MOIIilHI HACTPOI 1 BIUIMBAIOTH Ha
cilyxadya, OT)KE, BUKOHYIOTb €CTETHYHY N ETHUHY
¢byHKIIII.

Tox aHTHYHICTH cTaja axepernoM (opMyBaHHS
0araToBUMIpHOTO YSBJICHHS MPO KOHTPACT SK (Dijio-
CO(ChKY KaTeropiro, JIOTiYHYy CTPYKTYpy Ta ecTe-
THuHui npuHumn. CaMe TyT yIeplie KOHLENTya-
J30BaHO NPOTHICKHICTh SK 3aCaJHUYMA YMHHHUK
OCSTHEHHS JIMCHOCTI, KA JIEKUTH B OCHOBI MHC-
JICHHS1, MOBJICHHS 1 Xy[JO)KHBOTO OaueHHSI.

Y wmexax ¢imocodii popMyeThcs KOHIETIT KOH-
TpacTy sK OHTOJIOTIYHOi, JIOTIYHOI Ta Mi3HaBaJIbHOI
cTpykTypu. OKpiM TOTO, Y PimocoChKiil qyMmIli men
(eHOMEH 3a3HA€ HAWOUIBIIOI KOHIIEMTYaIbHOI TIH-
OmHM, HaOyBalOUW CTaTyCy KaTeropiajJbHOTO IPHH-
muny mucieHHs. Konrpact Tyt mocrae sk QyHna-
MEHTajJbHa CTPYKTYpa PO3TOpTaHHS OyTTs, CMHUCIY
i icTUHH.

VY mepiox CTaHOBIIGHHS XPUCTHUSHCHKOI (hinmoco-
¢ii imei omozuilii OTPUMYIOTH HOBE MeTadizmuHe
3By4aHHs. ABrycTuH bnaxennuii (Augustine, 2009)
OJHMM 13 MEPLIMX BBOAWTH MOHATTA IPOTHUCTaB-
JIGHHS Ta OMNO3ULIMHOCTI SIK CTPYKTYPOTBOPYHX
NPUHIMIIIB OOTOCIOBCHKOTO MUCIIEHHS. Y HOTo TBO-
pax TMPOTHUCTaBIEHHS CBiTIA W TeMmpsBU, Onarozari
i Tpixa, TiNa i TyXy CTAHOBUTH MOPAJIbHY 1 OHTOJIO-
TiuHy Mojens moOymoBH cBiTy. L ¢hopma xoHTpacTy
PO3TOPTAETHCS HE JINIIE B €K3UCTEHITIHIN TIIOIHI,
a W y mi3HaBaJbHIN: YCBIOMJICHHS iCTHHH CTa€



MOYKJIMBUAM JIMIIE 3aBIAKNA OCATHEHHIO 11 IPOTHIIEK-
HOCTI — XUOHOI AyMKH, Tpixa, TiHi.

Y KOHTEKCTI (imoCOPCHKOTO OCMHUCICHHS KOH-
TpacTy OCOONMBE MICIle TOCiIal0Th aHTHHOMII
I. KaHTa, sIKi JeMOHCTPYIOTh TPAaHUYHI CYTIEPEYHOCTI
JIIOJCBKOTO PO3yMy B HOro cIipodi OCSTHYTH TpaHcC-
LEHJIEHTHI icTuHU. Y «Kpumuyi uucmozo posymy»
Kanr (Kanrt, 2015) d¢opmymtoe HOTHpU aHTHHO-
Mii, KOXHA 3 SIKUX CKJIQJA€ThCS 3 TE3M Ta aHTUTE3H,
JIOTiYHO OOIPYHTOBAaHMX, ajleé B3a€MOBHMKIIIOUHHX.
Lle crocyeTbes, 30KkpeMa, TBEPHKEHb MPO CKIHYEH-
HICTh YW HECKIHYEHHICTh CBITy B Yaci, MOILIHHICTH
Marepii, cBoOomy BoNi TomO. Y KOXKHIA aHTHHO-
Mii BiZOOpakeHO KOHTPACTHUBHY MPHPOLY PO3YMY,
0 MparHe aOCONIOTHOTO 3HAHHS, ajleé CTHKA€ETHCS
3 OOMEXEHHSIM BJIACHUX Mi3HaBAJIBHUX MOXKIIMBO-
creii. KoHTpacT € BHMABOM BHYTPILIHBOI Hampyru
B CTPYKTYpl CaMOro MHCJICHHS, SIka BUHHUKA€, KOJIH
PO3yM BHXOIHTH 332 MEXi JOCBiqy. Sk 3a3Hadae Muc-
JIUTENb, AaHTHHOMII HE MOXKHA PO3B’S3aTH IIJISIXOM
BHOOPY MIX TE3010 Ta AaHTUTE3010 — IX MOXKHA 3pO3Y-
MITH JIUIIE TOJi, KOJW MpOaHaTi3yBaTH OOMEKEHHS
CaMoro posymy Ta YITKO PO3PI3HUTH, LIO JIIOAWHA
MOXe yCBl,Z[OMI/ITI/I qyepe3 (beHOMeHI/I — 00’exTH 10C-
Bl,[[y, ,I[OCTyl'IHl Mi3HAHHIO, 1 T€, IO BHUXOOUTH 3a
MeXIi TOCBiAy — HOyMeHH (pedi caMi 1o co0i, ToOTO
00’€KTH HE3aJIKHO BiA TOro, SIK MU iX cIpHiiMa-
emo). Tox y ¢inocodii Kanra xkoHTpacT mocrae sk
MIPUHIIAIT OpTaHi3amii TPaHWYHOTO Ti3HAHHSI, IO
BHUsBIISiE (DYHIAMEHTAJIbHY aMOiBaJCHTHICTh JIFOA-
CBKOTO PO3yMy: BiH 34aT€H IMOPOIKYBaTH LIJIKOM
parioHabHi, aje B3a€MOBUKIIOUHI CYMKEHHS IIPO
npupony peansHocTi. Lle ogun 3 HaWmMOmMUX npu-
KJIaJiB TOTO, SIK KOHTPAcT CTa€ HE JIMIIE 00 €KTOM
(inocodcrkoro anamizy, ane # IHCTPYMEHTOM KpH-
THUYHOT'O CaMOITi3HAHHS PO3YMY.

Y HoBwmii yac KOHTpacT HocsTae KyJIbMiHAIiN-
HOTO KOHIIENITYaJIbHOTO OMpalioBants. Y ¢inoco-
dii M. I. dixre (Fechner, 1966) KOHIIETIT KOHTPACTy
posropraerscst y GopMi TpiaauuHOi CTPYKTYpH, IO
CKJIQZJA€ThCSl 3 TE3M, AHTUTE3UW W CUHTE3y. Y HOro
cUCTEMi Te3a O3Hayae CaMOCTBEpDKEHHsA S, aHTH-
Te3a — 3anepedeHHs y Bunidl He-S (mepemkona,
iHIIIE), a CHHTE3 — MPUMHUPEHHS i 0OMeXeHHS 000X
y B3a€MOJil, 110 CTBOPIOE OCHOBY MJIsI CBIZJOMOTIO
nocBimy. Lls Tpiaga y DixTe € OHTONOTIYHOIO 1 THOC-
€OJIOTIYHOI0 CXEMOI0, IO OIMCYE ITUHAMIKY CaMOITi-
3HAHHS Ta CTPYKTYPY JFOACHKOI CBIZOMOCTI.

lereniBcbke TOHATTA Koi3ii (CyTHYKH, 3iTK-
HEHHS TPOTWICKHHUX CHJI) KBadiikye o0coOmu-
BOCTI XapakTepy Ii€i omo3umii. Y #oro JIorimi KOH-
TPacT — I HampyXeHHA, 10 (GopMye pyX AYMKH
0 BUMIOI €qHOCTi. TOXK CyMepedHicTh € pyIIieM
¢dinocodcrkoro po3ButTky. Lleit migxim yrigeHO
B TereniBcbkoMy TepMiHi aufheben (‘ckacoByBaTH’
+ ‘30epirati’), AKWi Tiepefae TOABIMHY Jit0 CHH-
TEe3y: MOAONAHHA W 1HTErpamiro KOHTPACTHHUX 3acal.
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VYV nmianexrumi [ ezensa (Hegel, 1977) zasznauero, mo
ne merox (GOpMyIOTH TPH UYMHHUKU: PO3YyMiHHS,
nianekTHyHa HecTalOinbHICTh Ta cuHTe3. CaMe Ha
OCTaHHBOMY €Talli KOHTPACT AOCSTa€e MOBHOTH pea-
Jizarii — Horo BKe HEempOoCTO JI0JA0Th — BiH YTLIIO-
€ThCA B €HOCTI.

®. Himme y mnpami «HapomkeHHs Tparemii»
(Hiume 2004) mpomaryBaB i/1el0 aHTHHOMIi arrol-
JoHiBcbKOro ((hopma, TMOPAIOK, IHAMBITYaJIbHICTD)
1 JIOHICIHCBKOrO (XaocC, €IHICTh, €KCTa3) Hadal.
Mo ¢inocoda came g ecreTMUHa W EK3UCTEH-
uiiiHa Hampyra € JUKEPEIIOM  CTIPaBIKHBOIO MHUCTE-
LTBA 1 BUPAXEHHS BOJI O XUTTS. Tparenis mocrae
SK pEe3yJIbTaT TBOPYOTO KOH(IIIKTY, 1€ KOHTPACT — He
pYHHYBaHHS, a JXKEpeJio €CTETUYHOI CHIIN.

Y XX c1. dinocodis xoHTpacTy TpaHCHOpPMY-
€TbCS B MEXaX IOCTCTPYKTypali3My 1 IOCTa€ SK
CTPYKTYPHHIA MIPUHIIUI TOOYI0BH CeHCY. Y inoco-
¢ii XK. [leppiam KIIOYOBOIO € ifes, Mo CeHC Y MOBI
BUHHMKA€ HE Ha OCHOBI MO3UTHUBHHMX BH3HAYCHb,
a uepe3 BIIMIHHOCTI, TOOTO dYepe3 KOHTPACT.
K. Heppina HaronomryBaB, IO CEHC BHHHUKA€E
BUKJIIOYHO 3aBISKH PO3PI3HEHHIO: «Y Mmo6i icHy-
oMb auue iOMIHHOCMI, Oe3 NO3UMUBHUX MEPMIHIB»
(Derrida, 1976). Lle o3Hauae, 110 KOXKEH 3HAK, KOKHE
MOHATTS y MOBI (DYHKINIOE IUIIEe y BiAHONIICHHI
no ixmoro, uepe3 kontpacT. K. [leppima Takox
KPUTHYHO aHami3ye iepapxiuHi OiHapHi OIo3uIii
(icmuna/ xuba, npucymuicmu/8iocymricmy), aKkleH-
TYIOUYH, [0 B 3aXifgHii Meradi3wili KOHTpPAcT He
€ HEeWTpaJbHUM, & BH3HAYaJIbHUM MEXaHi3MOM, Je
OIMH €JIEMEHT Iapy 3aBXKIU AOMIHY€E. Y IIbOMY KOH-
TEKCTiI KOHTPACT CTA€ TMOJIITUYHUM 1 JTUCKYPCUBHUM
IHCTPYMEHTOM, SIKMIl BHU3HA4a€ HE JIMIIE CTPYKTYpY
MOBH, a H CTPYKTYpY KyJbTYPH Ta iJ€HTUYHOCTI.

JlocBim OCATHEHHS TPHUPOAM SBUIA, 3adikcoBa-
HUN y (iT0coOPChKUX Tpalsix, JEMOHCTPYE ITOCIHi-
JIOBHE po3mIupeHHs (QyHKIIH KOHTpacTy — BiJ (ik-
cauii NPOTHIICKHOCTEH OO PO3KPHUTITS CTPYKTYPH
mi3HaHHA. Y Qinocodii KOHTpacT mocrae SK TIH-
OMHHA KOHLENTyaJbHa CTPYKTYpa, peani3oBaHa
B OTIO3UIIISAX OYTTS ¥ HEOYTTA, ICTHHU i OMaHU, TyXy
i Marepii, €THOCTI i MHOXXHHHOCTI.

YV KOHTEKCTi TyMaHITapUCTHKH TIOHATTS KOHTPACTY
HaOyBa€ HOBOT aHAJIITUYHOI Bar, KOJIU MIEPEHOCUTHCS
y cepy noriku — Hayku, Mo (opMaiizye CTPyKTypy
MUCIIEHHA Ta TOOYIOBY apryMeHTIB. Y KIacH4HIl
¢dopmanpriii norimi  Apicrorens (Aristotle, 1938)
KOHTPacT BHABIAETHCS HacamIiepel y KaTeropisx
3alepedeHHs], OIO3ULil Ta JOTIYHOrO IPOTHUCTAB-
nenns. Y npaui «I[Ipo miymadeHHS» MHUCIHMTENb PO3-
pi3HAE ABa THUIM BHUCIIOBJIIOBaHb: CTBEPDKCHHS Ta
3arepedeHH s, sIKi He MOXYTh OyTH OJIHOYAaCHO iCTWH-
HuMu abo xubHmMu. lle 3aknmanmae ¢yHmameHTaIbHE
PO3YMIHHSI KOHTPAcTy $IK HPOTHJIEKHOCTI 3HAa4€Hb
Y CYIKEHHSX, IKi B3a€MOBHKJIIOYAIOTH OIHE OJHOTO.
ApicroTens Takox (POPMYITIOE KOHIIETIIIO JIOTIYHUX
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OTIO3MIIIN — KOHTpapHHUX (B ApIiCTOTENs AVTIKEIPEVA
KOTO TO AV — ‘BHUCIIOBJICHHS, IO CyNepeyarh OfiHe
OJTHOMY B 3arajlbHOMY’) i KOHTPaJIUKTOPHUX (B Apic-
TOTeNs GvTiKeipevo — ‘cymepewnuBi’). Hampuknan,
cymkeHHs yci S € P (tunt A) 1 owcoone S He € P (tun
E) € xoHTpapHHMH: BOHH HE MOXYTb OyTH iCTHH-
HUMHU BOJHOYAC, ajleé MOXYTb OyTH OIHOYacHO XHO-
Humu. CymxenHs Ha kmTanT A 1 O (desxi S He € P),
a takox E i I (desaxi S € P) yTBOPIOIOTH KOHTPAINK-
TOpDHI Tapw, [ ICTUHHICTh OIHOTO aBTOMATHYHO
o3Haua€ XHOHICTH iHIIOro. Ili CITiBBIAHOIICHHS CHC-
TEMAaTH30BaHi B JIOTIYHOMY KBaJIpaTi OTO3UIIH, BiTO-
MOMY II€ 3 AHTHUYHOCTI, ajieé OCTaro4HO O¢opmIIe-
HOMY Y CepelHBOBIUHIH Jorimi (30kpemMa B boeriyca
(Boethius, 2011).

JloriyHuii KBagpar IEMOHCTPYE, SIK MIXK 4OTHPMa
TUIIAMHU KaTETOPUYHHUX BHUCIIOBIIIOBAHb (DOPMYIOTHCS
YiTKi JIOT19HI 3B’S3KU: KOHTPAPHICTh, CYIEPEUHICTD,
CYOKOHTpapHICTh i cyOambTepHarlisi. Tak KoHTpacT
HaOyBae (hopMai30BaHOI CTPYKTYPH, SKa YMOXKITHB-
JIFO€ TOYHUH JIOTI9HUH aHalli3 BUCIOBJICHb. 30KpeMa,
HalrocTpimuii KOHTPACT BHHUKAE Y CyHEpeyHO-
cTi Mik 4 <> O Ta E <> [ — TyT O1lHE BUCIIOBJICHHS
ICTHHHE, SIKW/0 THIIC XHOHE.

VY cyuacHiit norimi s iHCTpyMEHTaTi3allii KOoH-
TPacTy BHUKOPHCTOBYIOTh OIIEPATOPU 3allepeucHHs
(—), mu3’roukmii (V), koH’roHKIII (A) Ta iMIUTIKa-
uii (=). [Ipumipom, koHTpano3uuis P = Q ekBiBa-
JICHTHA TBEPJDKEHHIO —(Q = —P, MO0 penpe3eHTye
JIOTIYHY pPIBHOIHHICTh 13 BHKOPHUCTaHHSIM CHMe-
TPUYHOTO KOHTpacTy. KOHTpacT BUpakaeTbCsl TaKOX
Yy KOHTPIPHUKIAAAX, sIKi JIEeMOHCTPYIOTh XHOHICTBH
3arajJbHOTO TBEP/PKCHHA Ha OCHOBI OJHOTO MpH-
KJ1a/ly — THIIOBA JIOT1YHA TEXHIKa, 10 CIIUPAETHCS Ha
KOHTPACT iCTUHHOTO / XUOHOTO.

CumBorniyHa Jorika 3 yaciB JleliOnima mo cydac-
HOCTI TIEpeTBOpHIIa KOHTpAacT y OiHapHYy CHUCTEMY
(hopmaiizoBaHUX OMO3MIN: icmunHull / XubHut, A/
He-A, Heobxione/moociuse Tomo. BoHH peanizoBaHi
B Me)Xax Teopii MHOXKHH, MPOITO3UITIITHOI JIOTIKH, /e
KO’KHA JIOTIYHA OIepallisl 3aCHOBaHAa Ha YiTKOMY PO3-
Pi3HEHHI MK TPOTHJIC)KHUMHU CTaHaMH ab0 3HAYCH-
HAMHU. Yce IIe BKa3ye Ha TIepexil BiJ iHTYiTUBHOTO
JI0 CTPYKTYpOBaHOTO KOHTPACTy, SKMH pErIaMEHTYye
Xi1 MipKyBaHb.

Oxpeme Mictie B JIOTIII TOCITAlOTh HEKIACHYHI
CUCTEeMH, JIe¢ KOHTpacT 30epirae CBOIO OIMO3UIIHHY
MIPUPOLY, ane BTpadae OOJIraTopHE BUKIIOYEHHS.
30KkpeMa, MapakOHCHCTEHTHA JIOTIKAa YMOXKJIMBIIIOE
CHIBICHYBaHHS CyTEpEWwIMBUX TBEP/UKEHb (4 i —A),
0e3 JoriyHoro kojamcy. Takuii THII KOHTpacTy
€ TEeXHIYHOIO (HOPMOIO JOMYCTUMOTO KOH(IIIKTY,
SIKUI BiOWBae TapajoKcaibHi, ajle BOIHOYAC pea-
mictuaHi cutyarii. Sk 3asHadae I. [lpucrt: «Cyne-
PpeuHicmb modice 6ymu iCMuUHHOK — i came 3 Yboco
MU NOBUHHI 6UOYOO8Y8amMU HOBI JOSIUHI 3acaduy»
(Priest, 20006).

“Folium” Ne 7 (2025)

Y MonmanpHIi JOTiNiI KOHTPAcT PENpe3eHTOBAHO
y BIIHOIIEHHSAX MiXK MOXKJIHBHM 1 HeoOXimHuM (<P
vs OP), akTyalbHUM 1 TOTEHIiHHUM (P vs O—P).
VY upoMy pasi KOHTpacT — He aOCOJIOTHE 3arepe-
YEeHHS, a MOJAJIbHE PO3MEKYBaHHsS CTaHIB peuei
y pi3HMX MOXnuBuX cBiTax. Lle mae 3mory crpuii-
MaTd aJbTEePHATHUBHICTb, HE IMOPYLIYIOUH JIOTTYHOI
KOHCHCTEHTHOCTI.

Jlorika Hagae MOHATTIO KOHTPACTy MAaKCUMAaJIbHO
¢dopmMaiizoBaHy, CTPOTO BH3HAYECHY CTPYKTYDPY,
y fKiil BiH BUKOHY€ (YHKIIii pO3pi3HEHHS, OMO3M-
mii, cymepednocti ¥ nmeaykuii. Skmo y dinocodii
KOHTpacT MOXKe OyTH JiaJeKTHYHOIO HAIrpyro ado
€K3UCTEHI[IMHOK aHTUHOMIEIO, TO B JIOTIII — I
yiTKka OiHapHa cucTema, 0 3a0e3redye BajiaHICTh
MIpKyBaHb Ta apryMeHTallito ictuHu. EBomorris
TpaKTyBaHHS KOHTPACTy BigOyBaeThCS Bif IKOp-
CTKOI IUXOTOMii 1O THYYKHMX CXEeM JOIYIICHHS,
0araTo3HauyHOCTI ¥ KOHTEKCTYaJIbHOCTI, IO BiIKPH-
Ba€ HOBI TOPM30HTH B aHaNi3l CKIAJHUX CTPYKTYp
MUCJICHHS.

Y  ncuxonorii  MOHATTA ~ KOHTPAcTy  CTae
KJIIOYOBUM  TNPHHLUIIOM  OpraHizamii  copuii-
HATTS. Y remranericuxonorii (M. Beptreiimep
(Wertheimer, 1923), K. Kodxka (Koftka, 1935),
B. Kvonep (Kohler, 1929) cnpwmifHATTS TiiymMadarh
SK HITICHICTD, Y AKiH 3aBISKA Jii TPUHIUITY Qirypu
i ¢ony eneMeHTH HaOyBarOTh 3HAYCHHS 3aBISKH
KOHTPACTHUM CITiBBiTHOIIIEHHSIM, a HE ICHYIOTH 130-
npoBaHO. KoHTpacT ciyrye MEeToaoM BHOKPEMIICHHS
¢irypu 3 poHy — HE SK JOAATKOBHN XYIOXKHIN TpH-
oM, a sK (¢yHZaMEHTalbHA pYLIiHA CTPYKTypa
CIIPUIHATTSL.

KorniTomoris  po3mmproe  po3yMiHHS  KOH-
TpacTy, TPaKTyIOUH HOTO SK MEXaHi3M CTBOPEHHS
MEHTAJIBHUX KaTeropiii i MPOTOTHINB. XO04Y Tell-
TaJbTH M CXEMU HE € TOTO)KHUMHM, KPUTHKU BH3HA-
I0Th, L0 TELITAJbT-NICUXOJOTH BIAKpWIM Oararo
SIBHII, TI3HIIIE OCMHCICHUX KOTHITHBHOIO IICHXO-
JIOTi€10, — HANpHKIaA, CXEMH Ta IPOTOTHIH, SKi
€ Oazamu kareropmzamii. KoHTpacTt y miif mepcrek-
THBI — II€ CIOCIO BCTAHOBJIEHHS MEXK, BIIMIHHOC-
Te 1 NEHTPIB TSKIHHS BCEPEAMHI KOTHITUBHHUX
CTPYKTYp, 3aBISIKH SIKHM KaTeropii CTaroTh yIli3Ha-
BaHMMHU M y3romKeHHMH. lemransT BiIpi3HIETHCS
BiJl MiJremTanbTa TUIBKH B KOOpPAMHATAaX IIJIICHO-
cti. [lomiOHO MO THOTO KOTHITMBHA KaTeTOpH3allis
orepye KOHTPAacTaMu MPOTOTHIIIB, 1[0 BMOXKIIHBIIIOE
CTBOPEHHS CMHCJIOBHX TPYIL.

BimmosimHo mo  3akoHy — BeGepa-dexnepa
(Weber, 1996; Fechner, 1966), cy0’exT pearye He
Ha a0CONIOTHI BEINMYHMHHU TOJIPa3HUKIB, a Ha Bij-
HOCHI BIIMIHHOCTI MDK HHAMH: MU IIOMI4aEMO HE
camy SICKpaBiCTbh, a 3MiHY OCBITJICHHS, HE caMy Ty4-
HICTB, a PI3HUINIO Y 3BY4YaHHI; HE caMy TeMIIeparypy,
a il BIIXHUJICHHS BiJI 3BUMHOTO piBHA. ToMy ceHcopHa
ajianTarfis 3acBiT4ye, IO CBiIOMICTH 30pi€HTOBaHA



Ha KOHTpPAcT sK Ha 0a30BWH MeXaHi3M BITUYTTH.
Y mmpmomMy KOTHITHBHOMY BHMIpi 1€ BH3Ha-
yae (OpMyBaHHS KaTeropiii Ta TPOTOTHINIB, apKe
Ti3HAHHS  3IHCHIOETECA ULIAXOM BHOKDEMICHHS
I TIPOTHCTABIICHHA, TOOTO Yepe3 PO3PIHEHH:, SIKe
JISKUTH B OCHOBI1 OyIb-SIKOTO TOCBiTY.

OTxe, y TICHUXONOTii Ta KOTHITOJOIil KOH-
TpacT — Il KIIOYOBUI OpraHi3amiifHu{ TPHHIIAII:
B OCHOBI CHpUHHATTS IUTICHUX YTBOpPEeHH (Tel-
TajJbT), y CTPYKTypi CEHCOpHOi ajamTarii (3akoH
Bebepa-dexnepa) Ta B moOymoBi MEHTaJIbHOI apXi-
TeKTypH (kareropii, mpotoTunmn). Came 1ei TpHeIn-
HUW BUMIp CHpHsi€ TIMOIIOMY PO3YyMiHHIO (DYHKIIi-
IOBaHHSI KOHTPACTY SIK KOHCTHTYTHUBHOIO €JI€MEHTa
JIFOJICHKOTO JIOCBIiTy Ta Ti3HAHHS.

VY kynsrypi HoBoro wgacy konTpact HaOyBae 3Ha-
YEeHHS MOTY)KHOIO €CTETHYHOIO MeXaHi3Mmy. Y Bi3y-
ATPHUX CTYMisIX KOHTPACT Bifirpae 3HA4yIIy pOIb
y xommnoswumii Ta cupuitHATTI. Enoxa Bigpomxenns
Mpe/ICTaBWIIa CBITIIOTIHD (chiaroscuro) sSK Kia-
CHUYHMH 3pa30K YTIJICHHS KOHTpacTy. Ipa cBimia
W TiHI Y MHUCTELBKHUX TBOPAaX CTBOPIOE KOHTPACTHY
mbuHy, 00’em 1 mmactuky. e an/II710M nepe-
Jla€ XyIOXKHIO Halpyry 4epes dyTTeBE CHPHUHATTS,
4epes TPy CBITIOTIHI, IO MiKPECITIOE KOHTPACT Mik
SABHUM i HESBHHM, BHIMMHM i HEBHIMMHM. Vloro
LIMPOKO BUKOPUCTOBYBaJM B OapOKOBOMY JKHBO-
muci. TeHeOpW3M — paauKkaidbHa Bapiaiis CBITIO-
TiHl — y TBopax KapaBamko 30cepemxye yBary Ha
LEHTPAJILHOMY IIPOCTOPI Yepe3 MOeAHAHHS Hachye-
HOTO TEMHOTO H CBITJIOrO, MOCHIIIOE JpaMaTHYHHUM
e(exT.

Y XVIII cr. 3’sBrusgeThcs ecTeTHdHa pediek-
Cisl KOHTpAcTy K CaMOCTiiiHa KOHIICTIIis 3aBISKH
mpamsim A. I. baymraprena (Baumgarten, n.d.). Lle
OyJ0 BIAMOBIIIFO Ha BHUKIHUK chepu paiioHalb-
Horo nependadeHHs. EcreTnka HaOyBajna 3HauCHHS
HayK{d 9yTTEBOTO Ii3HAHHS, aBTOHOMHOI BiJl JIOTiKH
(sensitive knowing), 13 BIACHOIO HOPMATHUBHICTIO.
A. I'. baymrapren oOcTorOBaB iziefo, 0 Kpaca — Iie
JOCKOHANIICTh YYTTEBOTO Ii3HAHHS, & MPOTHJICKHE
iii — IOTBOPHE — € HEAOCKOHAIICTIO Y TOMY CaMOMY
ceHci. BiH HaromomryBaB, MmO «4YyTTEBI YSBICHHS
MaroTh BU3HAYEHI CTYICHI 33J0BOJICHHS a00 000y,
1 camMe TMOCHICHI BpPaXKCHHA € MOCTHYHIIINMH,
OCKIJTBKM BOHM BHpPA3HIII B KIIBKICHOMY TUIaHi.
Takuit (oKyc Ha UYTTEBOCTI SAK CaMOCTIHHOMY
KaHaJl Mi3HaHHS CTBOPIOE MEPEAYMOBH Ul PO3Y-
MiHHSI KOHTPACTY HE JIMLIE SIK XyJOKHBOTO IIPUIOMY,
a sIK MOZIeTTi €CTEeTUYHOTO JTOCBIY.

VY rymaHiTapHUX AOCHI[DKEHHSX IOHATTS KOH-
TPAacTy CIYI'ye CTPYKTYpHOIO CTpaTeriero, sKa
Jofla€  TBOpaM JITepaTypd 1 MECTEITBA EMOIIii-
HOI 1 CMHCIIOBOI IWHAMIKU. Y JiTepaTypO3HaBCTBI
KOHTpAacT peaji3oBaHO dYepe3 Taki (irypm MoB-
JICHHS, SIK aHTHTE3a, OKCHMOPOH TOILIO. 3acobamu
KOHTpAacTy B MY3HWIII € JWHAMiKa, TeMOp 1 pericTp.
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JuHamika — 3MiHa TYYHOCTI B MY3HYHOMY TBOpi —
YMOXIIMBIIIOE CTBOPEHHSI ~ HAampyrW, eMOLIHHOI
BUPA3HOCTI Ta JApaMaTH3My, [IPUBEPTAE yBary Ciy-
Xa4a Ha KITFOY0BI MOMEHTH KoMIto3uilii. TemOp 3amae
KOHTpacT y KOJOPHCTHUIl 3By4daHHs. Perictp (Buco-
KA YW HU3BKUHA [ialma30H) aKTHBi3y€ KOHTPACT
He JIUIIe B CIPHUHATTI MeJOAil, a  y CTPYKTypi
TBOPY — HH3BKI PEECTPU CTBOPIOIOTH armochepy
TIHOWHU, a BHUCOKI — 30CEpPeKEHOCTI Ta KyJIbMi-
Harii. Y TearpaipbHOMY MHUCTeNTBI Ta (otorpadii
KOHTPACT BHKOPUCTOBYIOTH Ul CTBOPEHHS (DOKycC-
HOI TOYKH, arMoc(epH i TMCUXOJOTIYHOTO e(eKTYy.
Y KkiHO, 0COOJMBO B YOPHO-OIIOMY, Taki MpuUiiOMHU
HaJal0Th TBOPOBI ApPaMaTHYHOTO HAIPY:KEHOIO
3BYy4YaHHSL.

Y HTBICTUYHOMY aHalli3i TOHATTS  KOH-
Tpacty — OararodyHKIiifHE sBUIIE, SKE& pPO3-
TOPTAETBCA y JEKIJIBKOX KIIIOYOBHUX IUIOIMHAX:
KOHTpPAacTHBHA JIIHI'BICTUKA, CEMAaHTHYHA OIO3H-
i Ta TparMatMka i purtopuka. KonrpactuBHa
MHrBICTHKA (DOKYCOBaHA Ha 3iCTABICHHI CTPYK-
Typ 1 3HAUCHP PI3HMX MOBHHX CHCTEM 3 METOK
BUSIBJICHHS PI3HMLI Yy BHUKOPHUCTAHHI OKpPEMHUX
JIHTBaJIbHUX OXMHUIG. llell HampsM TeopeTHYHO
# NpakTUYHO OOTPYHTOBAHMM SIK METOX JOCIHi-
JOKeHHST TpaHcopMallii y MOBJICHHI, Iepekiasi
# MIKMOBHOMY KOHTakTi. Y TUIONIMHI CEMaH-
THKH, KJIIOYOBUM € (peHOMEeH aHTOHiMii — OiHap-
HOT OMO3WIii JEKCHYHUX map (Hampukiag 008-
euti / kopomxuil), sIKi MalOTh MOMiIOHI CEeMaHTHYHI
pucu, ane (QYHKIHIOTh SK B3a€MOBUKIIOYHI
B MEXax CIUJIBHOTO KOHILENTYaJbHOTO MPOCTOPY.
Ha piBHI nparMaTuku KOHTPAacT HEPETBOPIOETHCS
Ha AMCKYPCHUBHY CTpaTerilo — HOro ceMaHTHYHA
i KOMyHIiKalliifHa CHWJIa pealli3oBaHa dYepe3 Taki
ABUILA, K (OKYCyBaHHs, TeMaTH3allis, BHOKpPEM-
nenHs. KoHTpacT 31aTeH BHKOHYBaTH aBTOHOMHY
iHpopmariiHy poib (contrast as an autonomous
packaging phenomenon) BiH MapKye BiJIMiH-
HOCTI W CTPYKTYpy€ KOMYHIKaTHBHY KOMIIO3H-
if0. Y 1bOMY IUTaHI KOHTpAcCT 30aradye TEKCTOBY
CTPYKTYpY, aKLUEHTY€ yBary Ha TeMmaX, aKTHBI3ye
MPOTUCTABIICHHSI.

Takox Ha MparMaTHYHOMY PiBHI KOHTpAacT BUSIB-
JSIETHCST 3 BUKOPUCTAHHAM JHMCKYPCHBHUX MapKepiB
(HampuKITa], CHOJMYYHHKIB 4, ane), sKi MO3HAYaI0Th
TUIM KOHTPACTUBHMX 3B’SI3KiB: CEMaHTHYHI OIO-
3WIIii, 3amepedeHHs] O4iKyBaHb, YMOBHI IPOTHUCTAaB-
JIeHHS TOIO. 30KpeMa CEMaHTHYHE IPOTHCTaB-
JICHHS1 TPYHTOBaHE Ha IpPsMil ONO3MLII JIEKCEM YH
MTOHSATD, SIKi HAJIEKATh JI0 OJIHIET CEMaHTUYHOI cepn
i hopMyFrOTh KITacHYHY aHTOHIMit0. BoHO (yHKIIitO€
AK 3aci0 BHMPa3HOIo 3ICTAaBJIEHHS [BOX IIOJIOCIB,
aKIeHTye Mexy MK HuMH. Y psaaky O. CloHbOB-
CbKO1 «fe conodxo uomycv, a cONOHO» AKTyalli30-
BAaHO CMAaKOBY OIIO3MILIII0 COJIOAKE / COJIOHE, MapKo-
BaHy CIIOJYYHUKOM @ Ta YacTKOIO He, L0 CTBOPIOE
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BUpPA3HUM CEMAaHTUYHUI KOHTPACT. 3amepeyeHHS
OYIKyBaHHS HATOMICTb HE JIMIIE BCTaHOBIIIOE OIIO-
3WII0, a ¥ pyiHYe nependadyBaHy JIOTiKy BHCIIOB-
neHHs 9 oOpaszy. Y ¢parmenti Bipma C. JKamana
«Henponuxnum € npocmip cmepmi, a npome / Xmoco
mopkaemoca mebde ceped gyauyi / i Hazadye npo
2onoene — / npo epyouege nogimps, / cmeopene 0.
moeo, / abu mamysamu nOOux» MOSTHYHUHN JTUCKYpPC
3aJla€ O4iKyBaHHS aOCOJIOTHOI 3aMKHEHOCTI CMEpTi,
IO HECHOAIBAaHO PYHHYETHCS JIHOACHKUM JIOTHUKOM.
[lomiOHMii mpuiloM XapakTepHUH s KOHTEKCTY
I. babwua «¥ wmac Oynu eopu, y nac o6ymu kpuia, /
Jimamu ou — ane 6itinolo0 Hakpuioy, e TOTEeHLIal
MOJTLOTY OOPUBAETHCS PEANBHICTIO BIHHM. Y TaKuXx
BUMAJKaX KJIIOYOBUMH MapKepaMH CTalOTh MpPOTHU-
CTaBHi CHIOIYYHUKH a npome, djie, IKi CHTHANI3YIOTh
PO 371aM TIepeI0adyyBaHOTO PO3BUTKY MOiH Ta Gop-
MYIOTh CEMAaHTHKY MapaioKCy.

I3 mosmmii cywacHoi noriko-¢inocodcbkoi
CEMAaHTUKH, KOHTPACT — L€ TaKOXX CUTHAJ 3MiHH
(hoxycy, TOpyIIeHHS O4iKyBaHb, BIAXWJICHHS BiJ
repen0avyyBaHOTO B KOMYHIKaTHUBHIN cutyarii. Sk
3azHadae T. Ban [leiik (Van Dijk, 2019), «#osy abo
goxycosany inghopmayin pozmiugyroms y QiHanbHil,
HazonowieHill no3uyii, a 8i0XuieHHs 8i0 Yybo2o NPUH-
YUNy MOJNCYymb GUKOPUCIOBYSAMU OISl GUPAIICEHHS
KOHmMpacny, NOPYUWeHHs] KOHMEKCMHUX O4YiKY6aHb
i, 6I0Nn0GIOHO, O/ NO3HAYEHHA JOKAIbHOI 3HAYY-
wocmi. Ilpome yi ¢yukyii maroms nepesasrcHo
JIOKANbHULL Xapakmepy — TOOTO, KOHTPAaCT Ma€ He
JIUIIE JIOTIKO-CEeMaHTHYHUH, a W TparMaTHIHHNA
cTaryc.

OTxe, y cydacHid JIHTBICTHIII KOHTPAcT KBalli-
(hiKyIOTh SK OAMH i3 KIIOUOBMX MEXaHI3MiB OpTraHi-
3amil MOBHOI CHCTEMH M MOBJIEHHEBOI MISITILHOCTI,
o BijioOpaXkae yHiBepcaldbHYy KOTHITUBHY TOTPeOy
JIOIIMHU CTPYKTYPYBATH CBIT 3a JIONIOMOTOK MPOTH-
CTaBJieHHs. 1Oro BUBUCHHS 31MCHIOETHCS MUIIXOM
MO€AHAHHSI KOPITYCHHX, EKCIIEPUMEHTAIBHUX 1 THUIIO-
JIOTIHHUX METOJUK, SKi CHpPHUSIOTH YCBIJOMIICHHIO
IIPUPOIN MOBHHX OTO3HUIIIH.

KoprycHi MeTtommkum TpyHTOBaHI Ha 00poOI
BEJIMKHUX EJICKTPOHHUX TEKCTOBUX MAaCHBIB (THIIO-
BHX KOPITYCiB, TTapaieIbHIX KOPITyCOBUX KOJEKITiil).
3a I0MOMOTI0I0 3alMTIB 10 KOPITYCY BUOKPEMITIOIOTh
MiHIMaJbHI TIapu — JieKceMH, (oHeMH abdo Tpama-
TUYHI (OPMH, IO TPAIUIAIOTHCA B AHAIOTIYHUX KOH-
TEKCTaX, Ta aHANIZYIOTh IXHIO YaCTOTHICTH 1 pO3ITO-
I 3a >KaHpaMH, peecTpaMu Toulo. BumiproBaHHS
CHIBBIIHOLICHHS BKMBAHOCTI KO)KHOTO YJICHA IMapH
Jla€ 3MOTY OIiHUTH (PyHKIliliHE HaBaHTaXCHHS KOH-
TPACTY, SIK-OT, BUCOKA YacTOoTa 000X €JIEMEHTIB CBiJ-
YHUTh NPO IXHIO KOMYHIKaTUBHY 3Ha4yIlicTh. Jlonar-
KOBO KOJIOKALIHHUI aHalli3 yMOXJINBIIIOE BUSIBICHHS
TOTO, SIKI CJIOBA YW CHHTAKCHYHI KOHCprKui'l' Hal-
YacTile  CympOBOMKYIOTh NPOTHCTAaBHI  OMHHMIL
Ta SIKI JUCKYpCUBHI (YHKLII BOHM BHUKOHYIOTb:
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YTOYHEHHS, 3allepEUCHHS, BUOKPEMJICHHS, aKLCHTY-
arrii Too.

ExcrieprMenTaibHi  MIX0[u  30Cepe/keHi  Ha
nepuentii i CTBOPCHHI MOBHOIO KOHTpAcTy. Ayi-
ONEpLUENTHBHI TECTH 3 MIHIMAJIBHUMU MapamMH
(bOHeM (Hanpmcnaz[, /! npoTH /s/) PeECTpPYIOTh TOU-
HICTb 1 IIBHKICTb PO3ITI3HABAHHA 3BYKIB 32 Pi3HHX
(OHEeTHMYHMX YMOB, 1[0 BKa3ye Ha MEXi YyTJINBOCTI
ciyxada 10 (OHETHMYHOTO KOHTPACTY. AHAJIOTI4HO
y TecTax peakilii 4acy Ha BHOIp MiX albTepHATHB-
HUMH JIGKCHYHUMHM YHM TpaMaTHYHUMHU (QOopMamMu
MOYKHa BHUMIPATH KOTHITHBHY HAlpyry, HEOOXiaHy
JUISL OTIPALfOBaHHS CEMAaHTUYHHUX a00 CHHTaKCHYHUX
MPOTHCTaBIeHb. HeWpOonCUXOMiHTBICTUYHI  TOCITi-
JokeHHs 13 3actocyBaHHSAM ERP (kommonentn N400,
P600) ta fMPT matoTe 3MOTy BiIICTEXKHTH MO3KOBI
KOPEJISITH CIIPUMHATTS KOHTPACTy Ta aKTHBALIIO THX
YHM TUX CEMAaHTUYHHUX UM CUHTAKCHYHUX MEPEK.

[TopiBHATBHO-THUITONOTIHHNN aHaNI3 Ja€ 3MOTY
BHOKPEMHTH YHiBepcasii Ta crhenudiudi IoIsxu
BUPXEHHS] KOHTpAacTy B Pi3HHX MoBax. Jocmia-
HUKA (OPMYIOTh KIacudikallii croco0iB peamizarii
MPOTHCTABIICHb — BiJl IGKCHYHUX aHTOHIMIHHUX TIap
JI0 'PAMATHYHAX OMO3MILI 1 TMCKYPCHBHHX Mapke-
piB — 1 3ICTaBASAIOTH iX 13 TpaMaTHYHUMH Ta CEMaH-
TUYHUMH TapaMeTpamMu iHmoi MoBH. JlocmiKeHHs
MDKMOBHHX BiJIIIOBIIHUKIB KOHTPACTHUX OJMHHUIIH
y TIpOIIeci MepeKiaxy BHSBISE PiBeHb 30epeKeHHS
MOJISIPHOCTI W MapKOBAaHOCTI, a KPOC-KyJIBTYpHI €Kc-
TMCPUMCHTH JICMOHCTPYIOTh, SK MPEICTABHUKH Pi3-
HUX MOBHHUX CHIUJIBHOT CHPUIMAIOTH 1 MPOLYKYIOTb
AQHAJIOT14H] MPOTHCTABICHHS.

CuHTe3 IIMX METOJiB 3a0e3mneduye TTHOOKe po3y-
MiHHSI KOHTPAcCTy, 30KpeMa HOoro CTaTUCTUYHI BUSBH
y TEeKCTax, BHYTPINTHI KOTHITUBHI MeXaHI3MHU # yHi-
BepcallbHi 3aKOHOMiIPHOCTI MOBHOI THIIOJIOT1].

BucnHoBku. KoHTpacT € yHiBepcaJbHUM aHai-
TUYHUM MEXaHI3MOM, L0 CTPYKTYPHO (OpMYe€ CHO-
ci0 MUCIIEHHS, CIPUMHSATTS ¥ iHTepIIpeTarii B Kyib-
Typi, Binocodii, MUCTENTBI, MOBI Ta HayIll 3arajaoMm.
Horo 0GararoBeKTOpHE PO3rOPTaHHSA CBITYUTH HPO
Te, 110 BiH cripusie JOPMYyBaHHIO HOBHX CEHCIB, €MO-
[IHOTO HANpPYKXEeHHS, 1IEHTUIHOCTI.

Po3BuBaroun TMOHATTS NPUHLMIY KOHTPACTY,
JOCTIITHUKM OKPECI/IIOIOTh JBa TOJIOBHI HAaIlpsSMHU.
[epmuit — KoHIENTYai3aMiss KOHTpAcTy sIK Qirypu,
0 peaiidye OMO3WINIHICTE Yy MOBJCHHI depe3
3ICTABIICHHs CJICMCHTIB, SBMIL, NOHATH. Jlpyruii —
AK (yHKUIHHUHA MeXaHi3M, 110 TSKIi€ A0 CTUIICTHY-
Hoi medinimii. ¥ cuctemi AEKOAyBaHHS BiH CIyrye
3ac000M aKIeHTyBaHHS iHpopMaIii — mopsiy i3 MoB-
TOPOM, KOHBEPIEHI€l0, CTUIICTUYHUM OOMaHOM
O4iKyBaHHA. Y TaKOMY pO3yMiHHI KOHTpacT KBai(i-
KOBAaHO SIK iJIeallbHUI 1HCTPYMEHT aKIeHTyawi3arii
MOBHUX OJMHUIIb.

[Momanbmii JOCHIIKEHHSI MarOTh 30CEPEAUTHUCS
Ha BHUBYCHHI KOHTPACTy B PI3HUX THIAX JHCKYpPCY



3 ypaxyBaHHSIM MOBHOI Ta JKaHPOBOi CHEIU(IKH,
a TaKoXX Ha 3aCTOCYBaHHI KOPITyCHHUX Ta €KCIEepH-
MEHTAJILHUX METOMIB ISl BUSABJICHHS 3aKOHOMIPHOC-
TE HOr0 BUKOPUCTAHHS Y MIKMOBHIH 1 MIKKYJIBTYp-
HIil KOMYHIKaItii.

Otxe, KOHTpACT — IIe KOHIENTYaIbHNAN MICT MiX
pi3HUMH criocobamMK TyMaHITapHOTO Mi3HAHHS, 3/]aT-
HANW 00’ €qHYBaTH JWCIMIUIIHA HABKOJIO CITUTEHOTO
THCTPYMEHTAPil0 PO3yMiHHSL.
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Y crarri BusHaueHo, 1m0 Jlima KocTreHko y CBOiX pomaHax
y BipIIax MpOMOHy€ TPH KOHIENTH HAI[IOHAIBHUX JIiACpiB, SKi BOHA
BTITIOE Yepe3 o0pasu iCTOpHYHHX 0ci0. MeToro CTaTTi € NpoaHaji3yBaTH
i 00pa3y, BU3HAUUTH iX MPOBIIHI XapaKTEPUCTHKH, HAa3BATH Ti SKOCTI, SIKi
MMUCHbMECHHUIIS BU3HAYAE y TMOJITHYHUX JisS9ax sK HEeCHi, BakiauBi. Omnpasy
BapTO 3ayBaXKUTH, M0 BAKJINBO TOBOPHUTH IPO KOHILENT HAIliOHAIBHOTO
mizepa, a HE NPO ICTOPUYHUN XapakTep 0coOw, sika 3rajayerbcsi. Mogenb
HAI[IOHAJIBHOTO JTiJiepa GOPMYEThCS MUCBMEHHUIICKO BiJIIOBITHO JIO YSIBIICHB
Ta i7ieaniB ICTACCATHHKIB, @ TOMY ITPOCSIKHYTa TYMaHi3MOM, HaI[iOHAJIEHOIO
CBIZIOMICTIO, BHUCOKHUMH 11eajlaMu. [To3uTuBHMM, HAI1OHAJIBHO
OpIEHTOBAaHMM JIiIGPOM BHCTymae B pomaHax y Bipmax JI. Kocrenko
b. XwmenpHunpkuil. BiH yoco0mroe BCi UECHOTH Ta XapaKTEPUCTHKH, SIKi
MparHyny Oa4uTH y TONITHYHHUX JisidaxX MICTACCATHUKU: MIKIYETHCS IIPO
JepKaBy, HaMaraeTbCs MAyMaTH IIPO IHTEPECH KOXXHOTO T'POMAISHUHA,
OaslaHCyBaTH MiXK TMOJITHKOM, SKOTO IIKABUTH 3arajibHa METa, Ta JIKJHHOIO,
sKa po3yMi€ IiHy TakKoi 3arajbHOi MeTH Al 3BMYaiHOi moanHH. OKpemMo
BapTO 3ayBaXWTH, M0 XMEJIBHUIBKOTO SK iJ€abHOTO MOJITHYHOTO
mimepa, HaginmeHoro yciMa MoxiauBuMH udecHoTamu JI. KocTenko Bmmcye
B HEijieabHI YMOBH PEaTbHOTO KUTTS, OJHOYACHO MiJKPECITIOIOUH JIyMKY,
10 HE 3aBXKIU MPOOJIEMH JIepXKaBH Ta TPOMAJISH IMOB’sI3aHl i3 HENOJNiKaMu
MOJITUYHOTO KepMaHMWYa. BapiaHTOM MO3MTHBHOTO HAIIOHANBHOTO Jijgepa
Buctynae Isan bBoryH, skoro JI. KocTeHko 3MmasiboBye SIK pajMKaIbHOIO
MOJITHYHOTO JisiYa, CXWJILHOTO JI0 MIBHJIKHUX PillleHb, Ail TyT 1 3apas, 0e3
BpaxyBaHHS JOBTUX NEPCIEKTUB, OPIEHTOBAHOTO, Y MEPIIy Yepry, Ha BIACHI,
Xoua W BHCOKI, IIHHOCTi, a HE 3arajibHi 1HTEpPECH. Y3TO/PKeHa B3a€MOJIis
MiXK XMENbHUIBKUM Ta bBOryHOM $K MOJENSMHU TOJNITHYHUX [TisS4iB
BUCTYTIAa€ 3allOpPYKOI0 MPOIBITAHHS Jep:kaBU Ta Hapondy. IIpoTucraBiseTscs
b. XmenpHunpkoMy o6pa3 . Bumnesenpskoro, sSIKHi MOKa3aHUH SIK MPUKIA]]
HETaTUBHOTO HAIlIOHAJBLHOTO Jiziepa. BiH MiKIy€eThCcs BUKITIOUHO MPO BIIACHI
(hiHaHCOBI Ta MONITUYHI IHTEPECH, HOTO HE IIKABHUTH Hi JIepKaBa, Hi HApO/,
Hi JIOJIST OKPEMOT JIIOMHU.

“Folium” Ne 7 (2025)
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The article determines that Lina Kostenko in her novels in verse offers
three concepts of national leaders, which she embodies through the images
of historical figures. The purpose of the article is to analyze these images,
determine their leading characteristics, name those qualities that the writer
defines in political figures as significant, important. It is worth noting right
away that it is important to talk about the concept of a national leader, and
not about the historical character of the person being mentioned. The model
of a national leader is formed by the writer in accordance with the ideas
and ideals of the sixties, and therefore is imbued with humanism, national
consciousness, high ideals. A positive, nationally oriented leader in the
novels in verse by L. Kostenko is B. Khmelnytsky. He embodies all the
virtues and characteristics that the sixties sought to see in political figures:
he cares about the state, tries to think about the interests of each citizen,
and balances between a politician who is interested in a common goal and
a person who understands the price of such a common goal for an ordinary
person. It is worth noting separately that L. Kostenko fits Khmelnytskyi,
as an ideal political leader endowed with all possible virtues, into the non-
ideal conditions of real life, while simultaneously emphasizing the idea that
the problems of the state and citizens are not always associated with the
shortcomings of the political leader. Ivan Bohun is an option for a positive
national leader, whom L. Kostenko portrays as a radical political figure,
prone to quick decisions, actions here and now, without taking into account
long-term prospects, focused primarily on his own, albeit high, values, and
not on common interests. The harmonious interaction between Khmelnytsky
and Bohun as models of political figures is a guarantee of the prosperity of
the state and the people. B. Khmelnytsky is contrasted with the image of
I. Vyshnevetsky, who is shown as an example of a negative national leader.
He cares exclusively about his own financial and political interests, he is not
interested in the state, the people, or the fate of an individual.

Beryn. Tema B3aemogii Hapozny Ta BiIaay, MOIIYK
i7leallbHOTO HAITIOHAIBHOTO JIijiepa, OMHC SKOCTEH,
sIKi MaroTh OyTH HOMY NpHUTaMaHHI, B yYKpaiHCHKii
JiTepaTypi TigHIMA€ThCS AOCTAaTHHO AKTHBHO. Ii
HE MOKHa Ha3BaTH MaricTpajbHOIO, NMPOTE YHMAJIO
IIUCbMEHHMKIB Y CBOIX TEKCTaX 3BEPTAETHCS 10 Hel.
[ligaiMaty 1m0 TeMy B JiTepaTypi MOYMHAIOTH IIIE
B JaBHI yacHu. Y TIpo3i Ta moesii JitepaTrypu ykpa-
{HCBKOTO 0apOKO Ha OCHOBI XPUCTHSIHCHKHX ITiH-
HOCTEW NHChMEHHWKaMH POOUTHCS crpoda 300pa-
KEHHS «JI0OCKOHAJIO1 JroAchkoi cimbHOTHY (IleTpyk,
2021: 25). V XIX ct. mo npobremu ¢dopmMyBaHHS
3acaJl YKpaiHChKOi JepiKaBH, TBOPEHHS CBiIOMOI
yKpaiHCBbKOI Harlil Joiy4aroTbes, 30kpema, T. 1lles-
yeako Ta [I. Kymim, miznime — Jlecs VYkpainka,
B. Bunnnuenko ta 6araro inmmx. [logatok XX cT.
13 KOPOTKOYacCHOI CHPOOOI0 CTBOPEHHS HE3aJIexk-
HOI yKpaiHCBKOI JepaBH Ja€ TIOMITOBX I Mpii
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Ta 1uiaHiB. HaBiTh y cydacHili yKpaiHCBKIiW JiTepa-
Typl € aBTOPH, SKi 3BEepTAIOTHCS IO ITi€] TeMHU Yepe3
il aKTyampHICTH Ta BaXKJIHMBICTH, OCKIJIBKH KOKHA
HOBa ICTOPWYHA €II0Xa BHCBIUy€ HOBI aCHEKTH IIi€l
MpoOIEMH.

HaiiBinomimmmM, HaBiTh TEBHOIO MipOIO TIPO-
rpaMOBHM TEKCTOM Ha L0 Temy € «Molicel» IBana
@®panHka, SKUH YUTaOTh, OOTOBOPIOIOTH, AOCIHIJ-
JKYIOTb, CTaBJISATh HA CLEHI Y BUIVIII CHEKTAaKIIB,
NEPEeTBOPUIM Ha OIEpy, 110, OE3yMOBHO, CBIIYUTH
po MIMOOKY aKTyalIbHICTh 1IbOTO TBOPY. IIpoTe Haii-
BYUTUBIIINM € Te, 10 [. @paHko migHIMae 3a3HadeH1
IUTAaHHS HE TUIBKU CBIIOMO, aje W 3 KOHKPETHUM
(hoKyCyBaHHSM Ha TIPOOTIEMi CTBOPEHHS YKPATHCHKOT
JepKaBH, IMOIIYKax Jiaepa, sSIKUM IbOro JoMararu-
METbCS Ta SIKUM y MallOyTHBOMY KepyBaTHME HOBO-
cthopmoBanoto kpaiHot. I. dpanko y cBoemy «Moii-
cei» 3BepTaeThes 10 O10IIHHOTO CIOKETY Ta CTaBUTh
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MIEPEeBaYKHO 3arajbHi, (l)inocmbcmci nuTaHHg. Peri-
rifHICTD BHCTYTIA€ HpOBl,Z[HOIO PHCOI0  TEKCTY
I. ®panka, i, BIANOBIIHO, HHUTAHHS «IPOPOKAY,
JIep>KaBHOTO KepMaHW4a, OOpaHOrO BHBECTH HApOA
3 HEBOJII TPAKTYIOThCS Y TEKCTI came depe3 Hei. Bipa
CTa€ OIHWM 13 KpPWUTEpiiB BHIUICHHS 11€aJhbHOTO
KEepMaHW4a, IOWIYKy o0OpaHoro: «...Bkmangaroum
Yy CBOIO XYIOXHIO Bi3if0 CHMBOIIYHHN 3MICT, TIPO-
30p0, CHJIOIO XYHAOXKHBOT cyreCTu TOBOPUTH CBOIM
Cy4acHHKaM 1 MaI/I6yTH1M MOKOJIIHHAM YHUTa4iB —
LIMPOKOMY 3arajly CycIijIbCTBa, 10 BJacHa AepKaBa
(«3emist obiToBaHay) € ['OCTIOTHIM TTOKITHMKOM, SKHH
MycuTh BUKOHaTH [IpoBiAHUK i 3 HUM yBeCh HApOI»
(Cenux, 2021).

Oco0mMBO TOCTPO THWTAHHS MPOBITHUKA Harlil
nocrae y XX CT. y 4acd IICTACCSATHULTBA, KOJIH
aKTMBHO TOYaTbCs JUCKYCil MO0 MaiOyTHBHOTO
YKpaiHCBKOT JiepXaBH, OCOOJIMBOCTEH HallOHAJIb-
HOTO XapakTepy, HalioHaJIbpHOTO Jigepa. OmHuUM i3
TaKuUX TUCbMEHHUKIB, AKUM HAMAraeThCsl aTH Bill-
T0Bib Ha 1e TuTanHs, cTae Jlina Kocrenxo. Ii yBara
30CEPEIKYETbCA HAa 1CTOPUYHOMY MUHYJIOMY YKpa-
{HH, 30KpeMa, Ha Jacax Ko3aubkoi BoibpHULI. Kozau-
YMHA Ta KO3aKM 4YacTO CTalOTh NPUKIagaMHu, B3ip-
msmu B moesii JI. Kocrenko, BiAMOBITHO, Yy IEOMY
KOHTEKCTI cripo0a mo0aunTH i1ealbHOTO HaIliOHATb-
Horo nmigepa y mocrari bormana XmenbHMLBKOTO
€ TOCTAaTHBO 3aKOHOMIPHUM SIBULIEM.

MeTtor0 Ta 3aBIAHHSAMHU CTATTi € IPOAHANI3YyBaTH
MOJIeJTi HaIliOHATBHUX JIi/IepiB, BU3HAYHUTH, 32 TKUMHU
MIEPCOHAXKaMU BOHHM 3aKpillJIeHi, ONUcaTh iX Ipo-
BiJIHI XapaKTEePUCTUKH, Ha3BaTH Ti SKOCTI, SKi TTHCH-
MEHHHUI[S BU3HAYa€ y TONITHYHUX Jdisidax SK HECHI,
Ba)KJIMBI1, TO3UTUBHI a00 HEraTUBHI.

BarowmicTs mocrari camoi JI. Kocrenko mns ykpa-
THCBKO JTiTepaTypu BaXKKO mepedimpimTi. BoHa 1o
CyTi CTa€ TBOPYOK TMPENTEUeI0 MIICTAECATHHKIB,
MIEPETBOPIOE TOE3iI0 Ha JOMI0, a JONI0 Ha I0e3ilo,
MiAHOCHUTH MIOCTaTh II0CTa Ha HOBUH, BUILUI PiBEHb.
VY cBoix Tekcrax JI. KocTeHKO MakCUMajbHO aKTy-
aJbHa JJIs1 CBOTO 4acy Ta BidHA Il KOXKHOTO €TaIry
PO3BUTKY YKpalHCHKOI JIiTepaTypH, CBO€E 6yTT$[ npo-
07eMu CBOro yacy BOHA TporycKae Kpi3b OIBiUHI
MUTAHHS JUISI YKPAiHCBKOTO HAaliOHAJIBHOTO JAHC-
kypey: «lle cmoBa momi, a He Oiorpadii. A moms
TOBOPUTH MOBOO BIYHUX MUTAaHb OYyTTS 1 IyXy JIFOA-
cekoro» ([13r00a, 2007: 534). I3 camMmoro JTUTHHCTBA
MMMCPMEHHHIIA JKWBE 13 BITYYTTAM HECKiHYEHHO-
CTi, TAMIOCTI ICTOpI/I‘IHOFO npouecy, Horo B3aemo-
OB S13aHOCTI 13 CyyacHiCTIO Ta MalOyTHIM: «BoHO
[mutrHCTBO — [.1O.] MMHANMO B OTOYEHHI TpaicTOPii»
(ITaruenko, 2005: 6), mo mi3HIiNIE HE MOYKE HE BILIH-
BaTH Ha TPaKTyBaHHS iCTOPIi B 11 TekcTax.

Marepian Ta meroau aociimkenns. JI. Koctenko
€ J0CTaTHbO YHIKaJBbHOK NMHUCBMEHHMLEIO I YKpa-
fHCBKOT JiTeparypw, ii TnHMOOKa 0Opa3HiCTh, HAITi-
OHAIGHO OpIEHTOBaHa JIEKCHMKAa Ta (hpaseosoris
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TIOETHYIOThCS 13 1HTEIIEKTYaJ bHICTIO Ta IHTEPTEKCTY-
ANBHICTIO, 3B’SI3KOM 3 HAIlIOHAJIBHOIO TPAJUINEID Ta
CBITOBOIO KynbTyporo. Came ToMy y TIpOIeci Toci-
JUKCHHSI BHKOPUCTOBYIOTBCS PI3HOMAHITHI METOIH:
KOMITapaTHBHUM, Olorpadidanii, 1CTOPUKO-KYIBTYp-
HUH, TPOOJIEMHO-TEMaTHYHUKA METO/IN, THUITONOTTIHAN
METOJI 3iCTaBJICHHS TOIIO. 3a3HaueHi METOIH JO3BOJIS-
I0Th 1T00AYUTH TBOPUICTH aBTOpa B KOHTEKCTI CIOXH,
y 3arajibHiif CyKyITHOCTi TBOPiB MMCHMEHHNKA TOIIIO.

MarepianoM  JOCHIIPKEHHS  CTajid  POMaHH
y Bipmrax JI. Kocrenko: «Mapycs Uypaii» ta «bepe-
CTEUKO», SKi TIOB’s3aHI MK COOOIO XPOHOTOITOM,
ICTOPUYHUM YacoM, NIEPCOHAKaMH, 3raJJaHIMH iCTO-
PUYHMMH TOCTATSIMH TOLIO.

Pesynbratn Ta oOroopennsi. JI. Kocrtenko
y cBoix TekcTax «Mapycs Uypaii» ta «bepecteuko»
migHiMae O6araro nurtadk. Lli pomanu y Bipmax Tpa-
JMUIIITHO BU3HAYAIOThCS K ICTOPUYHI, alie OJIHO-
YacHO BOHM €, Y TOMY 4HCHi, i (imocodchknmu, 1o
Kpi3b TMEBHMUU ICTOPUYHUEN Yac Ta TMEBHI iCTOPUYHI
MOCTaTi TOKa3yITh MPOOJIEMH CydacHOCTI. Sk Bke
Oyno 3aHa4eHo, y WICTACCATI POKU Tepiof] «Bij-
JIMTU» TOCTABUB IEpeA YKPailHCBKUM CYCHIJIBCTBOM
Oarato MUTaHp, Y TOMY YHCII, MOB’SI3aHUX 13 HEOO-
XiZHICTIO HaIllOHAIFHOTO camoycBimomieHHs. e
SICKpaBUH, X04 1 KOPOTKHIA Tepioj] CTaB JyXKe TUTif-
HUM Yy IUIaHI MOSIBM HA TepeHaX YKPaiHChKOI KyJib-
TYPH Ta MOJITUYHOI AIyMKH MOTYXHUX ITOCTaTeH, AKi
y CBOIX JisIX KepyBaJHCs MaTpiOTU3MOM, YECTIO, Tifl-
HICTIO, a Mi3HillIe 3a3HaJIN Perpecii, ae He 3MIHWIN
cBoel no3uuii. Takuil yac Ta Taki JOIM HE MOIJIU HE
HaauxHyTy JI. KocTeHko Ha momryk KoHuenmii Hari-
OHAITFHOTO JIiJIepa, 0 BOHA 1 3po0miia y CBOiX poma-
Hax y Bipmax. AJie TaJaHOBUTa yKpaiHChKa INHCh-
MEHHUIS HE TUIBKH CTBOPHJIA MO3UTUBHHUNA MPHUKIIAL
HalllOHAJIbHOI'O KEepMaHW4a, aje ¥ Iokas3aja Horo
HETaTUBHI BapiaHTH.

ITo cyTi, y cBoix Tekcrax JI. Koctenko mporo-
Hye TpH MOJICTII HaLliOHAIBHOTO JIiJepa, BTUIIOI0YN
ix B icTopnuHux noctarsax: bornan XMeabHUIBKUHA
(«Mapycst Uypait», «bepecreuxo»), SIpema Bumrne-
Benpkuil («Mapycs Uypaii», «bepecteuko») Ta IBan
boryn («bepecreuxo»). Ompasy BapTo 3ayBa)KHTH,
10 HE BUAAETHCS JOLITBHUM TOBOPUTH IO 3a3Ha-
YeHNX OCi0 AK MPO iCTOPWYHI TOCTaTi, ane BapTo
Ha3WBaTH iX BapiaHTamM# (HiT0coPCHKO-TIOTITHIHIX
KOHIIETIIiH, SIKI BUPOCTAIOTh i3 TYMaHICTUYHOTO CBi-
TOTJISIY TICTACCATHHKIB.

bornan XwmenpHunpkuil y texkcrax JI. Koctenko
MOKa3aHUM SK ieaqbHa  MOJENb HalliOHAJIHHOIO
ninepa. BukopucroByroun o6pa3 yKpaiHCHKOTO I'eTh-
MaHa, y CBOiX poMaHax y Bipmax «Mapycs Uypait»
ta «bepecreuxo» Jlina Kocrenko BHOymoBye iy
cuctemy (izocopchbkoro Oa4eHHs i1eaTbHOTO HaIli-
OHAJIBHOTO JIiZiepa.

Y pomani «Mapycs UYypaii» borman Haminme-
HUH yciMa BIIIMOBIIHUMH YECHOTAMHU: BiH MYIPHIA,



pO3yMHUH, 00i3HAHWH Yy BCIX NMHTaHHSIX JEpXKaBH,
3ATHAN BUPINIUTH BCi IPOOJIEMH, TIPU YOMY KOXKHE
MUTAaHHS Ul HBOTO BaxkJuBe. Bin HBOro 3anexuTsb
yee, 0e3 HbOTO HE BI/IpiH_IYIOTLCSI YKOJTHI TIpOOJIeMH,
BiH BCE KOHTPOJIIOE, BCIM Kepye, y01 HOTp€6YIOTL
HOro JONMOMOrH, Ha HBOTO Ta HOro plmeHH;{ OYIKY-
I0Th TOCHH, 0osipu, Ko3aku, mucapi: «¥ci 0o boe-
Odana i e6ci 00 bozoana — i3 memu eupocmarome
i 6 momi posmaromuvy (Koctenko, 1979: 98).

Ormintoroun Macmtadn poOoTH XMENbHHUIBKOTO,
IBan Ickpa, sxuit anxI'l')KmKae 3a MOMWIYBaHHSM JJIs
Mapym Yypaii, Gaunthb MlBepHICTL CBOTO NHTAHHS
Ha I 1HIIMX, BIANOBIIHO CYMHIBAa€ThHCS, YU BapTO
TypOyBaTu reTbMaHa 3 TakOro NMTaHHS: «Iym,
Mooice, i0embcsi npo 000 Kpainu! — a s npo uucco
mam oouenvre ocumms!y (Koctenko, 1979: 98).
[Ipore rerbMaH IEMOHCTPYE CBOIO MyApPICTb, BiH
HE BB@Xa€ 16 NHTAHHS HEBAXJIMBHUM, BIH 37ar-
HUW JTUBUTHCS INMAPOKO Ha BCi MpoONmeMH, SK Bii-
CHKOBi, TaK 1 I'pPOMAJChKi, MUTAHHS JIOJi IFOJWHH,
JOMTi MMTIS HE € IJI1 HbOTO Mi3€pPHHUM, HEBaXKJIU-
BuM. IBana Ickpy BiH mpuiimMae pa3om, Ha OJTHOMY
piBHI 3 mociIaMu Ta MOJKOBHUKAMMU: «/[oicypi 36enie
noobamu npo 2ocms sax ciioy (Kocrenko, 1979: 99).
I moxu IBaH BiamouwBae micast AOPOTH, I'eTbMaH
npamoe Hal Moro mnuTaHHAM: «Bgiiuios lean. I,
wotiHo 3-nio nepa, // boeoan nooae naxas eemoman-
CoKull C8ill — // yoice neuammio CKpinieHuti cysitiy»
(Kocrenko, 1979: 100). Ilpu mpomy JI. Kocrtenko
MiAKPECIIOe HaA3BUYaliHy 3alHATICT TIeTbMaHa:
«Cmo pisnux cnpas kpuuano na nanepi» (Kocrenko,
1979: 99), sxuii, omHak, BCE OTHO 3HAXOIWUTH dHac,
abu mommiryBaTu Mapycto Uypaii.

B 000x pomMaHax axkTHBHO MiAKPECIEHO, IO
b. XwmenpHunpkuit — momituk. [lpum domy momi-
TUK XUTPHHA, 3BaKEHUH, PO3yMHHUH, IOCBITUCHHUIA,
SIKAM HEOJHOPA30BO Ha BIACHOMY JOCBiIiI 3yMiB
MIEPEKOHATHUCS], 110 YacTO MOJITUYHI NEPEeMOBUHH
BakaTh OibINE BiJ BiHCHKOBHX TIEPEMOT Ta 3MUPH-
tucs 13 uuM. lle naerbess XMENbHULBKOMY BaXKo,
aje BiH po3yMie, 10 HaWmepmie — aepikaBa Ta il
iHTepecH, a He Horo OakaHHA Ta mMouyTTs: «Cka-
3a6 cobi: mu xouewr nepemoau? // I odimcmu — max
Haye ymacmu. // 1 écmans i3 mepmeux — nave eumse
noeuy (Kocrenko, 2010: 51).

lerbMan moOka3zaHWii HE MPOCTO SK JAEPiKaB-
HUHW Tis4, ane 1 K JIoIuHA, SKa BUCTyHae B 0co0i
BCE3HAIOUOro OarbKa Al CBOIX mijyerux. Tak,
T3HAIOYHCH TIPO Tparenito, sika Tpammiacs i3 Mapy-
cero, BiH ofpa3y 3rajaye mpo Hei HalBakiwBime: ii
IiCHI Ta pOIWHHY icTOpito, 6aunTh ii daminbpHY cXo-
KICTbh 13 OaTbkoM: «Bowua xou xapu neeuioi npocuna?
Yypaii 6ye mexc eapsiua 2onosa» (Kocrenko, 1979:
100). Mapycro IIypam BiH OIiHIOE HE 5K BOWBIIIO,
HE SIK HEIaCHY )KlHKy, fKa MOTpanuia y 61/:1y, a sIK
MHUCTKHHIO, aBTOPKY BiIOMHX B YKpaiHi HiCEHB: «...
Ihymae npo Mapycuni nicui, // maki no Yxpaiui
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20/I0CHL,// Wo 1l cam He pas 6 noxodi ix cnieasy
(Koctrenko, 1979: 100). XMeTbHUIIBKUH BHUSABIIA-
€TbCSl 3[aT€H MOOAYUTH 3aJEKHICTh SBHUIL, MPOBE-
CTH TIapajei, Biq4yTH IUIIXU (GOpMyBaHHS TallaHTY
Mapyci Yypaii, ii TicHuii 3B’30K 3 0aThbKOM, i3 Tpa-
reJi€l0 yKpaiHChbKOTO Hapomdy, SKUH Ha MepeIoMHUX
eramax icTopii BTpadae CBOIX HaWKpamiuxX CHHIB:
«...[lymas npo my 2onogy eiomsamy, // nocmaegiexy
6 llonmasi y mi oui.// Yu npo Odisua, wo 3axpu-
uano: «Tamy!» — // i nepeiiuioe moti cmoein y nicHi»
(Kocrenko, 1979: 100).

Oco0iMBO SICKpaBO TaKi MO3UTHBHI PUCH Xapak-
Tepy XMEIbHHLBKOIO JEMOHCTPYIOTBCS Ha T
JKAJIIOT1THOTO  CYZIOBOTO Tpouecy, ne B Mapyci
Uypaii Oaunny HemacHy BOMBINO, B 1 KOXaHHI —
HEBMiHHS 30€perTe IHOTY [0 HUT00Yy Ta IMPUXO-
BYBaTH IOYYTTS; /i€ BUHECIM CMEPTHUH BHUPOK, HE
B3SIBIIM JO yBaru TajgaHT Mapyci, He MogyMaBIiy,
0 MPOCTO BOWMBAIOTH YKpaiHCHKY TMicHIO. Bismmo-
BigHO XMEJIbHUIBKAN ONMCAHWKM SK COBICTH HAIIil,
AKoi y HapoIy HEMae, TOMY BiH 3MYILIEHUH Opatu Ha
cebe 1o QyHKI0: «/ He 30pucHemvbCs HAUlL NiCeH-
Hutl kpai... //' I mope eHigoMm He XonHe Ha CyuLy... //
1 nonenom poszeianuti Yypaii // 6ezcmepmuum 6onem
ousumwvca y oyuy» (Kocrenko, 1979: 100). Came
uepe3 XMEIbHHUIBKOTO YATaY YNepile TUBUTHCA HA
Mapycio 3 pi3HHX OOKiB: 1 AiBUMHA, YHE KOXAHHS
3pajuid, 1 aBTOpKA IMIiCEHb, SKI HAagUXaroTb, 1
JOHBbKa rarpiora Ta Boina [opuis Uypas.

[Ipore JI. Koctenko moka3zye Ham XMEJIbHUIIb-
KOTO HE€ TUIBKH SIK TIOJNITUYHOTO Jisiua, KepiBHUKA,
aje i K OCOOHWCTICTh, sKa 3a BciMa TpobiIemMaMu
Ta OigaMy 3aJIMIIAETHCS JIIOAMHOIO, 13 BIACHUMHU
NOYYTTSMH Ta ICTOPIEIO: «...I 61dCHe 2ope, nepe-
Jocume we pas, 3poouno Oyury 3pA4or Ha Oinby
(Kocrenko, 1979: 99). Ha T Takoi BEJIHMKOI BiaIo-
BiJTAIBHOCTI, Takoi Kymu MpoOJieM Ta THUTaHb, SKi
JOBOIOUTHCS BHPIIIYBaTH KOKHUH JI€Hb, T'eTbMaH
a0CONIFOTHO CaMOTHIiH: «... IIpo wo 6in dymas, cam
Ha cam 3 coboro...// Axuti dywe mecna tioeo mseap,
npo wo mooi 6in paouscs i3 boecom? — // me 3Hae
quw nepo i karamapy» (Kocrenko, 1979: 99).

«bepecteuko»  BKe TMOBHICTIO  NPUCBSYCHE
nmoctari b. XMenpHHIIBKOTO, TOTTHONIOE 00pas,
nepeBonuTh y ¢inocopcrky muomuHy. Sk Giorpa-
¢biuamii poman «bepecredkoy» NMPUCBIYCHUN TIOCTATI
bornana XwmenpHunpkoro. JI. KocTeHko mnokasye
YKpaiHCBKOIO reThbMaHa y 0aratbox IulaHax: siK IoJIi-
TUYHOTO Ta SK BIMCHKOBOTO Misiua, SIK JIFOAWHY 3i
CBO€ET IICHXOJIOTI€I0, K OaThbKa, SIK Y0J0BIKa TOIIO.
[Ipencrasneni pi3Hi iMoOCTaci TOJIOBHOTO T€POs AOIO-
MararoTb HaM Kpalle 3pO3yMiTH HOro BUMHKH Ta
BUOIp, SKUW BiH POOWTH, TIOYATH CITIBYYBaTH HOMY
tomo. OmHOUAacHO Iisi poMaHy oOepTaeTbcsi 0e3-
MOCEPEHhO HABKOJIO KiJBKOX IHIB, yCi iHIII mOfii
MOAAIOTECST 4epe3 croraad Ta peduekcii ronos-
HOT'O Teposi, 110 HAaKJIaJa€ Ha HUX [EBHUN BiIOMTOK.
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lomoBHUI Tepoit HE MPOCTO 3ragye CBOE KUTTS — BiH
pOOUTH I1e B KOHTEKCTI BENUKOi IMOpa3KH, Hamara-
€THCSI OCMHCIHUTH Ti ()aKTOPH Ta KPOKH, SKi HOTO
CIONIY TIPUBEJIH.

OnHouacHO Ha3BaHi BHIIE ocobmmBocTi «bepe-
CTEeUYKay 3yMOBIIOIOTH (DOPMYBaHHS IIe OHOTO YKaH-
POBOTO HaMpsIMy TEKCTY: TICHXOJOTIYHOTO pPOMaHY.
JI. KocTteHko 3aruONIO€TBCA y TOYYTTSH, TYyMKH,
HacTpoi b. XMeTpHUIIBKOTO, PO3KPUBAE Ta XapaKTe-
pu3ye ix. SIk unTadi MU HE MOXKEMO He 3aHYPHUTHCS
y IyIIEBHUH CBIT TOJOBHOTO T€pOs, MOYATH PO3Y-
MITH HOTO [ii Ta BYMHKH, aHANi3yBaTH Pa3oM IIPH-
YUHH TIOPa30K Ta HEeBJad, JyMaTH Mpo HOro Jpy3iB
Ta BoporiB. [Ipore mcuxonorivanid GaxTop MiAro-
PSAIKOBAHWI TEBHIM MOCTaBIIEHIN METi: 3MajfoBaTH
BaXKKi 4acH IS YKPaTHCHKOI AepiKaBH, 300pa3uTh 1X
TepeKUBaHHS.

VY «bepecteuky» 00pa3 XMeNbHUIIBKOTO TTOTIIH-
omoeThest uepe3 camopedrexciro. Axmo B «Mapyci
Uypait» Mu OaunMo XMENbHHUIIBKOTO TEPEeBaYKHO
Yy)XKUMH 04MMa, TO B «bepecTeduky» BiH caM po3Iio-
Bizmae mpo cebe. Takuii XymoxkHIH mpUiioM 1ae HaM
MOKJIMBICTh TIOOQYUTH JTOJATKOBI pric XMeTbHHUIIb-
KOTO $SIK iJIeaJIbHOTO HAIliOHAJIBHOTO JIifepa.

Cam XMeNbHHILKUN TTOKa3aHUH SK CcBigoma, Bij-
MTOBiTaNTbHA JTFO/IMHA, SIKa PO3YMI€, IO MMPUXOAMTH 710
BIIQJI JUTS JTOTIOMOTH HapoAy Ta JepiKaBi, a He s
3aJI0BOJICHHS BacHUX notpe0d: «/[/I CERE — JKUB
b A B CYFOTOBI, // 6 cmasKky po3goous Kopo-
nis. // Ta yopm i3 Hero, i3 c60600010, // Wo0b 5 3a Hel
max mepnie» (Kocrenko, 2010: 52). [lpu gomy 115
YCBIZIOMJICHICTh HApPOIKYETHCS Y HHOMY JIOCTAHBO
paHo: «llle Hawa 6ona me ceimana, // 8dxce 3Has, 014
yozo 5 scugyy (Kocrernko, 2010: 49).

HaiiBaxxnusimme, mo minkpecioe JI. Kocrenko, —
e Te, mo caM XMEJNbHUILKAN 32 BIaJy HEe TpUMa-
€THCSI, OCKIJIPKH BOHA JIJIS HHOTO HE CaMOIIIb iCHY-
BaHHS, a CMOCI0 TOPATYHKY YKpaiHW, JDOMOMOTH
momaM: «A im ckaoxcy: eubupaiime eemovmana //
suzeonalme Kpat 3-nio kopwueu. // Hy a s ... 3pew-
moro, cemo MeHe,// Konu 5 82ce 6aM He 00 WMUSUY
(Kocrenxko, 2010: 40). IIpu ipomy 11€ HE TIOBHE 3pe-
YEeHHSI, OCKUTFKA caM XMEINbHHUIIbKUI He CKIaIae i3
cebe MMOBHOBAXKEHb 3 TOPATYHKY plI[HOl 3eMJIi, BiH
TOTOBUH JIOTIOMAraTd HACTIIbKH, HACKITIBKU 3MOXKE!
«A 1 npokouyce no ouyiti 3emni — // n’smum Koie-
COM 8auI020 6034, // 0ecaAmow 60001 HA KUCENLY
(Kocrtenko, 2010: 41).

Y «bepecteuky» imearpbHa MOAENH IPaBHIIb-
HOTO TIOJNITHKA BIUCYETHCS B peaNbHE KHUTTS, IO
JIEMOHCTPY€E BCIO CKIIQJHICTh Takoi CHUTyarii, KOIu
XOPpOIIIa JIF0JNHA POOUTH XOPOIIl BYNHKH y TIOTAaHUX
YMOBax Ta 4acTO OTPUMYE CYMHIBHHUH pE3yibTar.
JI. KocTeHKO HEOTHOPa30BO TMIiAKPECTIOE B IHOMY
poMaHi y Bipmiax, IO HaBiTh HaWKpamli IJIaHH Ta
imei MOKyTh MaTu He TaKi HACTiJIKH, SK TUIaHyBa-
Jocsi, MOTpeOyBaTH BETMKOI IIiHU 32 1X BTIIEHHS.
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Tak, Hampukian, yKIaJaldd  BIHCHKOBHUI
COI03 13 XaHOM, XMEIbHMLBKUN po3yMie€, IO
MOJIITHYHA JOUIBHICTE Oyle oruiadeHa KpoB’i0
Hapomy, ajie IHIIOTO BUXOMY 13 TIIi€l cHuTyarii
nemae: «CTPALLIHUH COIO3 MIH 3 XAHOM,
13 I'IPEM. // Opoa opoow, ece bepe 6 sAcupy
(Kocrenxko, 2010: 14). YV ckmamnili cutyarii mopasxu
mig bepecteukom XMeETbHHUIIBKHIA HE MOXE 3pO3Y-
MITH, IKUH TD1aH Jiif Mae OyTH HalKpaImM, a TOMY
MOYYBA€THCSI BUHHUM 32 CBOT MOXKJIMBI TTOMUJIKH:
«fl 6yoy eix cebe kapamu, // Wo 3amemascs cam He
ceill — // He 3Ha8, yu Xawma 3aeepmamu, // 4y mym
npooosacysamu 0iti?» (Koctenko, 2010: 16).

Uepes Taky HEBIANMOBIAHICTh IUIAHIB Ta Mpid
i peaJ‘IBHOCTi qepe3 Blz[quTﬂ NPOBUHU 3a CBOI
BUMHKHU Ta plIHeHHH AKl HE 3aBKIM MalTh Oaxa-
HUM, OYIKyBaHMH pe3ynbTar, XMEIbHUIBKUH Bif-
YyBa€ BTpATy 3B’A3Ky 3 HapoIOM, IO € BAXKUM
Ul HBOTO: «AH posmMuHaioce 3i c80iM HAPoOOM»
(Kocrenko, 2010: 53). OmHOWacHO #Oro MYy4YuTh
MUTaHHS JOIUIBHOCTI PSAYy BIACHUX BYMHKIB
yepe3 iX HEraTuBHI HacHiAKu: «[ noku a ix eus-
6ont0 3 Apma, // mo uu He Oyde mepmea Yxpainay
(Kocrenko, 2010: 53).

bornany XMenpbHHUIBKOMY SIK i€albHOMY IIOJIi-
TUYHOMY iS4y TIPOTHCTABICHUN 1HITHHA 1CTOPUIHAN
nepcoHax — Spema Bumnesenpkuid. JI. Koctenko
pOOUTH 13 HHOTO TOBHY TPOTHIEKHICTH TEThMaHY,
MOKa3yl04l HETaTUBHY MOJAEIb HAalliOHAJIBHOIO
migepa. BummneBenpkuii y «Mapyci Yypait» HOcil
YCIX MOMKJIMBHUX HETaTMBHUX JIIOACBKHUX Ta IOJIITHY-
HUX puc. Skmo XMenbHUIBKUNA — TeTbMaH, KU
HIKJIYETHCS. PO iHTEPECH YKPAiHCHKOTO Hapoay Ta
Jep>KaBu, TO BHIIHEBEUbKUI — BIUIMBOBHM KHSI3b,
SKUH BCe pOOUTH BUKIIIOYHO A7 cebe, A 3a/10BO-
JICHHS BJIACHHUX MOTPEO, ISl 4OTO CHOKIHHO BCTYIIA€
y B3a€MOJIIO 13 BOPOraMH yKpaiHCHKOTO HApOZy.

BumneBenbkuii nmokazaHuid SK 3paJHUK yKpa-
fHCBKOTO Hapony, SKMH A0ae BHKIIIOYHO TIPO cebde,
CBOI iHTepeCH' )I(OpCTOKI/If/'I Ta 3IUi. HiL[erc—
JeHO HOoro moABiHHE MNOXOMKEHHS, YKpalHCBKl
KOpEHI Ta IOJbCHbKI 3B’SI3KW, 1 LS JBOICTICTH Ipae
NPOTU HBOTO: «...JIybeHcovKull pooud KpaxiecbKo2o
Cwmoxa //'y nawy 3emaro kiemi ysienas» (KocTeHko,
1979: 123). JI. KocTeHKO TOCTIHO TiIKPECIIOE,
mo BumniHeBenpkuii — yacTuHa icTopii yKpaiHCBKOTO
Hapoy, 110 1€ 310 BHYTPIIIHE, a HE 30BHIIIHE: «...
Apema, cun Painu, // cmpawnui pytinamop Ykpa-
inu» (Koctenko, 1979: 123). bimsme toro, flpema
€ HamaakoMm baiinn BumHeBenpkoro, skwii OyB
BEJIMKUM TaTPiOTOM YKpaiHChKOI 3eMiti, 3poOuB
JUTST Hel HaJI3BHUYAlHO Oararo, aje He 3Mir yoOesre-
YUTHCA BiJl Takoro poawda: «...Yu Oymae baiida
npo mMakozo 6HyKa, // wo 3padums ciasy npadioa
c6020?!» (Kocternko, 1979: 127). BigmosigHO
TaKWii TICHUH 3B 530K 13 3eMJICIO HE TTOKPAIIy€ CTaB-
JICHHSI IO MICIIeBUX, YKPATHIIB, a TITHKH MTOMHOXKYE



HEHABUCThb Ta JIIOTb 10 HUX: «Yu e momy maxui
Apema 1 nromutl, // 1aden Yo 3emio mpynamu 3moc-
mumas, // WO KONCHA MYM OCUYUHKA HAO WLIAXOM //
tiomy npo 00y nucmsam werecmums?..» (KocreHko,
1979: 127). Ane Takoxx y BUIIHEBEeLKOTO € 1 IMOJIb-
ChKi KOpEHi, fIKi TUIbKH TOIIHONIOITh HOTO Hera-
TUBHI SKOCTI, AKPECIIOIOTH 1X: « Ynup 3 xonooHumu
ouuma, // nuxamuil c1060M I YOIOM, Oywd Nio-
CMYNHA 1 3104UHHA, // 3aKymMa 8 NAHYUp i WoioM...//
Vaiamox nuyapcekoeo pooy, // myuumens eiac-
HO20 Hapooy, // Kpuasuti kam 3-ni0 memHoi 30piy»
(Kocrenko, 1979: 123).

[IpoBigHUMH SIKOCTAMH HOTrO Xapakrepy cra-
I0OTh  JKOPCTOKICTh Ta >KaJiOHICTh, HEBMIHHS Ta
HeOaxxaHHs ce0e 3YNUHATH Yy CBOIX HeEraTrus-
HUX BYMHKax: «3aeapbas Kpai, HeHnaue 6i0y-
Mepwuny, // i O6pag 3a 6ce — dcuge i Hexlcugey
(Kocrenko, 1979: 123). BumHeBenbkuii yoco-
Omoe BCl MOKJIMBI HETaTWBHI PHCH, SIK OCOOWCTI,
TaK 1 KepiBHUKA, ITaHa, JIOMUHM, BiJ SKOi 3aJexarb
iHI: «benkemysas, cioag Ha wiur Xaony, // nyckas
diguam no ceimy 6e3 xocu. // Cmpinse Ko3yiv, 603us
nwono ¢ €epony // i Ha nomaws 6UNAIOEAE NiCU»
(Kocrenko, 1979: 123). Jlns BumrHeBenbkoro He
OyJ0 HIYOTO CBSITOTO, HABiTh IEPKBH BiH NPUMY-
JPUBCS CIUTIOHAPYBATH, NEPETBOPUBILM CBATHHI Ha
IICapHi, a YEHIB — Ha OOCIyTY, fKa MiAKOPIOETHCS
He bory, a 3emHOMy many: «B monacmupsx, obaao-
HAaHux nio ncapwi, // ceami ueHyi yoepicyeanu nciey
(Kocrenko, 1979: 123).

JI. KocrteHko MiAKpecIoe OCOOHCTy BiATOBI-
NaJbHICTh BUIIHEBENLKOIO 3a BCl CKO€HI HaA Il
3eMJIl 3JI0YMHM, XOua POOMJIMCH 3a HOro HakasoM,
a He HuUM ocobucro: «Tixae no mpynax Epemia
3siocu. // Ta ece kapas, kapas, xapas npusgioyis.//
Pybas im pyku, eiwas, posnuuas, // caous Ha naii,
eonosu cmunas. // CmpawHuil no HboMy 3ATULUUECS
cni0 — // Ko3aybKux min Kpuasutl IHCUBONIINY
(Kocrenko, 1979: 125).

Ilpore ioro Biama, sIK i Bce HeraTuBHe, Oyna
TUMYAacOBOIO, 3MIHUBCS 4ac, 1 BOHA IPOMHUHYJA.
JI. KocTeHKO cIIOYaTKy HAaroJerIMBO MiJKPECIIOE,
mo Bhaza BumneBenpkoro abconroTHa Ta BiuHa,
HEMae >KOAHOI CUIIH, siKa Moria O Horo 3BifgcH mpu-
Oparu: «Tpumag yce opyacror pykoro. // bys kam’s-
Hiwum 00 ceoix meepounvy (Koctenko, 1979: 123).
AJle B OIMH MOMEHT HOTO NMaHyBaHHs 3aKiHUy€EThCS,
1 Bce, IO 3pOOJEHO 3JI0YMHHO, OPYIHUMH PYKaMH,
Yy)KOI0 KpOB’I0 Ta O00JeM, € CKOPOMHHYBIIUM,
HETPUBKUM, KPUXKUM: «A4 6iace 6 JIyOuax nema Hi
beprapouna. // Booa ycoxna 6 3amxosux poeax...//
A mam, Oe sncus ecesnaonuti Epemis, // de nopociu
8oice Ouki uwaeapi... // e 6yé naray — nexcams
OOHI pyiHu, // cmupuame YIamKu 0O2OPIIUX CHMIH»
(Kocrenko, 1979: 124).

Cam BumneBeubkuii Hi 3a JKUTTA, HI IICIISI
CMEpPTi HE BiAYyBa€ TIPOBUHM 32  CKOEHE.
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CriokyTyBati HOTO TpiXM Mae HOro Marip, ska
HE 3MOINIa BHXOBaTW HOPMANBHOTO CHWHA: «[, 5K
neuanb 008iuHa, 080€0uHa, // Oywa Painu niaue no
yepxeaxy (Koctenxko, 1979: 124).

TpeTst Momenb MONITHYHOTO Aisda, SIKUH Ioa-
etbest JI. Kocrtenko, mpencraBnena B oOpasi [Bana
boryna. Bin mporucraenenunii sk BummHeBerpkomy,
Tak 1 XMEIbHHAIIKOMY, TIPH YOMY 3 OCTaHHIM BiH
BHCTYIIa€ Ha OJHOMY OOTIIi, aJie 1ie He 3aBayKa€ THCh-
MEHHHUIII MiIKPECITUTH BiIMIHHICTh MK JBOMa Kep-
MaHndamu. IBan boryH y pomani «bepecteuko» Tak
caMo BHUCTYyTa€ HE PEaNbHOI0 ICTOPHYHOIO 0CO00I0,
a € TIPOEKINi€r0, CIMPOOOI0 OCMHCIUTH Ta MOJaTh
e OJWH BapiaHT TO3WTHBHOTO  HAIliOHAJIHLHOTO
migepa, aye 3 iHIIAMHU MOJIITHYHUMH Ta 0COOMCTHMU
SIKOCTSIMH.

Axmo BumneBenbkuid € CyTO HEraTUBHOIO
MOJIEIIJTIO, aBTOPKa IMOCTIMHO MiKPECIIOE, MO BiH
MPUHOCUTH YKPATHISIM Ta YKpaiHi TUTBKH TOpe, TO
boryna mBuame Mo)kKHa BiTHECTH IO MO3UTHBHOI
mopemi. OmgaouacHo JI. KocTeHko mimkpeciroe, 1o
3a BCiX CBOIX MO3WTHUBHUX SKOCTSIX BOTyH He Moxe
CTaTH ifeallbHUM Ta €IWHAM MOXKIUBUM TIOJi-
THYHUM JigepoMm. Jlimst ykpaiHCBhKOI nepkaBu BiH
€ TIO3UTHBHHUM TUTBKH SK TIOMIYHHK, TPUXHUIBHUK,
MOJTKOBHUK XMEJHHHUIIBKOTO, ajie He SK caMOCTilHa
MOJIITUYHA OIWHUIIS.

Uwncrora Ta MIMPICTH WOTO yCTPEMITiHb, KOPIO-
HMEHTPU3M Y MiSX Ha T PO3YMHOCTI Ta BHBa)KEHO-
cTi miii XMEeIhbHHUIIBKOTO BHIVISAAIOTh, Ha TEPIIAN
morsif, npuBabmuBimmMuA. Cam  XMENbHUIBKAN
MmiKpectoe, mo boryH mupimmmii, mpaBHIBHIIIANR
3a HBOTO: «A Ha Cmpawnomy cmpinemocsy Cyoi, //

bozyn meni noousumoca y 6iui, — // wo 2 ckaxicy
tiomy mooi? !» (Koctenxo, 2010: 51).
OnnoyacHo boryn — He aumuiomar, a BOiH,

JIOJIMHA i, BIH HE JyMa€, BYMHSIE 3a TMOKIUKOM
ceplis, IUpPOo, BIAMOBITHO HOTO COBICTH YmcTa, 0O
BiH HE TIPUCTA€ HA CyMHIBHI YTOIU, Xai i 3 BHCOKOIO
MeTor0. BiH ifeanmpHUIA A MIBUAKUX M Yy CKIa-
HHUX, HCOJHO3HAUYHUX CHTYAIisIX, OCKIILKH TOTOBHUI
Oparu Ha ceOe BiAMOBIAANBHICTD, HAIPUKIA, PATY-
BaTH 3QJIMINIKK  BILUTIOTO Biiicbka ming bepected-
koM: «TAK OCh XTO BYB TAM I'ETBMAHOM HA
! // Bo noku s 6i0 2opsi conosis, // i mpuoysamao
mucay 8iticbka y Hedinto // 6HoUi uepe3 6o1omo nepe-
siey (Kocrenxko, 2010: 54). IIpu gwomy JI. Kocrenko
MIJIKPECITIOE BUCOKY METY MOPSITYHKY came BilichKa,
HE TIPOCTO IIONeH, a THX, XTO Aaii Oyme Oopotucs
3a Ykpainy: «[L[Job6 pamysamu He Ko3aybKy wKypy, //
a pyku, wo 3200amucs 0 meyaly (Kocrenko, 2010:
55). Sk BimmoBimambHa 0oco0a UyKe KHUTTS, KHUTTSI
KO3aKiB, BiH I[iHy€ BHIIE 3a CBOE, JIIFOYM B 30HI BJac-
HOI BINOBIMANBHOCTI: «bo2yH ocmawuHiti ysitiuios
y qicy (Kocrenko, 2010: 55).

Taka aKTHBHICTH, BIJJIaHICTh iAeaiaM yKpaiH-
CHKOTO HapoJy Joromarae HoMmy HaJauxaTu JIronei,
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BeCTH 3a coboro: «Tou emic max po3Koauxamu
oyxa, // wo Yxpaina sacyoe ax 03e6iny (KocreHko,
2010: 55). Yepe3 mmpicTh Ay Ta IMPO30PiCTh
Il 3BWYAiiHI, TepeciyHi JIIOAHM HOMY CHTyaTHBHO
BipsTh OunmbIIe, HiK XMeIbHHUIBKOMY: «O, moii He
cmane nonimukysamu // i nio meuem He CuOumb,
sk Hamokn. // Toti 6yoe cam meui cobi kyeamu. //
He cmapyumo cmani — euxye 3 dymox» (KocreHnko,
2010: 55).

JI. Kocrenko mimkpeciroe, mo XMelbHUIIbKUN
y IIbOMY TIJIAHI Takui camuii, sk i boryn: «... [ucas
npowieris, AK 0ou, //'y epyosx cmiuymuewiu niadi. //
A 3naro epamomy c600600u — // it nionucyromes meui»
(Kocrenxko, 2010: 50), aie rerbMaH, Ha BiqMiHY BiJ
CBOTO TIOJIKOBHHKA, PO3yMi€, IO YECHITh, IUPICTh,
MIPAaBWIBHICTh HE 3aBXAU CIPALbOBYIOTH TaK, SK
MOTPIOHO Y HECIIPABEUINBOMY CBITi, BIATIOBIIHO IS
JOCSATHEHHS IOCTaBJIEHOTO Pe3y/bTaTy BapTo BAaBa-
THUCS 10 PI3HUX METOJIB.

OnHovacHO miAKpecieHo Boneno0cTBo boryHa.
Komnu Oyzne yxiianeHa nepesiciaBKa yroaa Ta noyHyTh
YTHCKATH KO3aIITBO, BiH HE OyJie MmiITPUMYyBaTd HOBI
MOPSIIKY, 3aJIMIIUTH CBOIO BIIAAy Ta IOcaau, odepe
BOIIO: «Bin wabnio nepenomums, // 06 3emito bpssme
i mavine 6 cmenuy (Kocrenko, 2010: 150). I, 3HO0B-
TaKu, MM MAEMO OIIO3UIIII0 10 Ailf XMEJIbHULBKOIO,
SIKUI HaBITH MMiCIS HAHCTPAIIHINIO! TOpa3Ku He 37a-
€THCS, HE 3HEBIPIOETHCS, alie, MOAONABIIN Biq4yall Ta
CYMHIBH, IIPOJIOBXKYE OOPOTHUCS 3a YKpaiHCBKY Aep-
XKaBy Ta YKpaiHCBKUI Hapo.I.

IIporucrapnsroun XwmenbHuubkoro Tta boryna
SIK MozielTi moiTiaHuX Jiaepis, JI. Kocrenko omHo-
YacHO IIOKa3ye IepeBard ix CHUIBHOI B3aEMOIl,
KOITM PI3HMIL XapakTepiB Ta Iield TpPHU3BOAMUTH
HE /0 NPOTHCTOSHHSI, a 10 CHUIbHMX Aid. bo 3a
BCi€i PI3HUII XapakTepiB Ta TUIAXIB BOHH MarOTh
CHUIBHY METY, BIJIIOBITHO HE CBApATHCS, HE JUIATH
BJaJy, TOTOBI IOCTyHaTHCS OXMH ORHOMY: «[ mot
boeyn — wonom nio xopoesow — // wo 3amicmo
MeHe Oysuiu HaKazHum — // nooas MeHi KIeuHoOu
3 oynasoro. // I mu npu 8iliceky oOHsAMUCA 3 HUM!»
(Kocrenko, 2010: 180).

[Tokasyroun B3aemomito boryna ta Xwmenb-
HUIPKOTO, X CXOXKI IiJi Ta HECXOXKi XapaKTepH,
JI. KocTreHKO ONHOYACHO HE MiJHIMAa€e NUTaHHSI
100 iX MPOTHCTOSIHHA a00 KOHKYPEHIIii, OCKITbKU
y crpo0ax 3MajroBaTd ifiealibHi Ta MO3UTUBHI TOJi-
TUYHI MOZEJI yKpaiHCHKOIO MOJITUYHOIO TUCKYDPCY
[MUCbMEHHMLI MaKCHMaJIbHO HArojollye Ha HeoO-
XITHOCTI TI00aNBbHOT €IHOCTI YCIX YKpaiHCBKHX
MTOJIITUYIHUX CHIL.

BucnoBku. Y pomanax y Bipmax JI. Kocrenko
JEMOHCTPYE TPHU MOJENI IMONITHYHUX AisfdiB. lme-
albHy, MO3UTHBHY, IOKa3aHy B IOCTaTi XMejb-
HULBKOTO,  HEOJHO3HAYHO-NIPABUJIbHY,  AKTHHY,
MIPOIEMOHCTpOBaHy B o0Opasi boryna, Ta Hera-
THUBHY, sIKa peasi3oBaHa dYepe3 BuiiHeBenbKoro.
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BuxopucroBytoun o0pa3u icTtopuuHuii 0ci®d Ta
neBHy ictopuuny emnoxy, JI. Kocrtenko Timbku
YMOBHO CTHIBBiTHOCUTBCS 13 BiJIMTOBITHUM iCTOpHY-
HUM 9acoM Ta peallbHUMH fisdamu. [ mucbMeH-
HUII 1€ CTae, K 1€ 9acTo OyJo B PaJSTHCHKY €IOXY,
CIOCOOOM MK pAIKaMU CKa3aTH PO BaXKIHMBI Ta
aKkTyasbHI TUTAHHS TOTO Yacy. BiamosinHo B Mozxerni
MONITUYHHUX JIis4iB, TPEACTABICHUX Yy poMaHax
y BipmIax, BKJIaJeHI MOUIYKH, Mpii, HaJil, po3dapy-
BaHHS MIICTAECATHHUKIB 13 MpUTAMaHHUM iM Tyma-
HI3MOM Ta JIONWHONIEHTpUYHICTIO. Came ToMy
XMENbHUIIBKUM CTa€e TakUM KepMaHUYEM, SKUU
OJTHAKOBO YBA)XHO IIKABUTHCS 30BHINTHHOIO, BHY-
TPINTHBOIO TIONITHKOIO Ta JKUTTSAM CBOIX TPOMAJISH,
SKUI 3HAETHCS HA TIONMITUYHUX IHTpUTAX, BiHAX Ta
TMUOWHAX IOACHKOI aymri. BiH ocobucto Bupimye
MaKCUMaJbHY KUTBKICTh NMUTaHb y JEpKaBi, po3y-
MIIOYH CBOIO OCOOHWCTY BiJIMOBIJAIBHICTD 32 JOJIO
KOJKHOI JIFOOWHHU. 3MaJIbOBAHUNA AK 1IeaNbHUI IT0Ji-
TAYHUA Ta HAMiOHAJIBHUH Jigep, XMeTbHUIbKAN
OJTHOYACHO BITMCAHWH Y KOPCTOKY pEaNbHICTh, M0
HE J]a€ MOXKITUBICTh peali3yBaTHCs TUTaHaM Ta HiBe-
moe 6araro xopomux inei. ®axruyano, JI. Koctenko
MiJKPECITIOE, 10 BaXJIMBa HE TIUIBKH TIOCTaTh
caMoro Jjijepa, ame W crpusTiauBUE yac. OmgHO-
YacHO THCHMEHHHIA TOKa3ye, M0 3aJIs CIY>KiHHS
JIep’KaBi Ta HApOAy MOTPiOHO OaraTo YWM >KEPTBY-
BaTH, 9acTO TOCTYIATHCS BIACHUMH TMPHHIIUIIAMU
Ta OaxaHHsMH. Ha T Takoro mepcoHaka 3arajoM
MO3UTHUBHA MOjieNh [BaHa boryHa BHmaeThcs ciabd-
[IOI0: BiH €MOIIWHUN, a HE JIONIYHHUH, 11 HBOTO
4acTo OCcOOMCTI  TIEPEeKOHAHHS Ta SKOCTI BaXKaTh
OlIbIIEe, HIXK 3arajbHe OJiaro, BiH HE TOTOBHH 10
JIOBTO1 OOpOTHOM, BiIJarOuM IepeBary OCOOMCTIH
cBoOoxl Ta Bredi. Haromicte BumieHcpkuii 1oxa-
3aHUHA a0COIIOTHO HEraTUBHHUM MOJITHYHHUM JIis-
4YeM: BiH KepPYEThCSl BUKIIFOUYHO BIIACHUM Oarom, He
nymae mpo iHmuX. s HpOTO 0COOMCTHH cTaryc,
OaraTcTBO, Bia/la BaXKIUBIIII 3a JepiKaBy Ta Hapo.,
SAKi BUCTYNAalOTh BHKIIOYHO 3aCO00M TOCSTHEHHS
IIPUBATHOI METH.

[ligasita y crarri TeMa € JOCTaTHBO IUTITHOIO
JUTSL TIONAJTBIIIOTO PO3TIISAY Ta Mae KijgbKa Harps-
MiB nocmikeHHs. KoHIlenT HarioHaJIpHOTO Jijepa,
nojanuii y pomanax y Bipmax JI. Koctenko, MokHa
TOPIBHATH 13 MOJIETSIMH Ta KOHIIETITAMU HalliOHAIb-
HUX JJepiB, 3alpOTOHOBAHWX IHIIFMH IIICTHAE-
CATHUKaMH, 30kpeMa moeroM b. OmilHWKOM, SKHAN
Tak caMO HamaraBCs BTIMUTH o00pa3 imeasbHOTO
MOJIITHYHOTO Jifiepa y moctati b. XMenpHHAIIBKOTO.
OpHOYacHO MOKHA TIOPIBHATH MOJENI ileambHuX
MONMITHYHUX JigepiB, mpencraBieHi JI. Kocrenko
B 00pa3ax yKpaiHCHKHX iICTOPUYHHX JiSYiB, 13 THMHU
MOJIENIIMA TIOJITHYHUX JIiJIEpiB, SKI TPOIOHYBaB
y cBoix m’ecax JI. IlonepeB’THCBKUM, KM TOBOPUB
13 o3Il po3uapyBaHb Mi3HFOTO PAIASTHCHKOTO TIOJi-
TUYHOTO JTUCKYPCY.
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Catupa noegHye TyMOp 13 KPUTHUKOIO, 4aCTO 32 JOTIOMOTOI0 BHHAXIUINBOTO
omepyBaHHS MOBOIO Ta (Qpaseoyoricro. Y CcTarTi 3’4COBaHO, SK MOBHA
rpa Ta (pa3eonoriyHa KpeaTUBHICTb (YHKI[IOHYIOTh SK I1HCTPYMEHTHU
KPUTHKM W KOMIYHOTO e(dekTy B CydacHOMY CaTHpPHUYHOMY AHMCKYPCI.
Ha wmarepiasi OpuUTaHCBKOTO CaTHpHUUYHOro >KypHamy Private Eye
MpoaHalli30BaHO PI3HOBHAM TPH CIiB, Taki fK KamaMmOypu, amo3ii Ta
MoauQikoBaHi iIiOMH, 3a JOMOMOIOI SIKMX CaTHUPUKU IEpenaloTh
JIUCOLIIaTUBHE CTaBJICHHSA [0 O0’€KTa CaTHPUYHOI KPUTHUKH 1 BOJHOYAC
CTBOPIOIOTh KOMiuHMIA edekt. I TOCHiPkeHHsT BUKOPUCTAHO CTHIIICTHYHI
Ta TparMaTM4Hi MigXOAM, 30KpeMa MOJeNb CaTUPUYHOIO JIUCKYPCY
I1. Cimncona Tta Teopis PeneBaHTHOCTI. Y BCTyHi OKpPECIEHO KIIOYOBI
MOHATTS ¥ KOHTEKCT TIOMEPeAHIX JOCHiKeHb. [  IoCHipKeHHs
oOpano Tekctu crarei Private Eye 3a 2025 pik Ha CyCHUIBHO-NOMITUYHY
TeMaTuky. PesynabpraTu JOCHIDKEHHA TOKa3ald SK CaTUPHUKH IOEIHYIOTh
peanbHi noxii 3 MipiYHUMU 4yu MeTapOpPUUHUMH, (OPMYIOUM JBOIIAPOBE
noBimomneHHs. JlyanpHa CTpykTypa catupu (mpaiiM 1 JiaJeKTHYHUN
€JIEMEHT) Jla€ 3MOTy «IU(PyBaTH» KPUTUKY B TYMOpi, CIIOHYKAlO4X YnTada
PO3B’sI3yBaTH 1HKOHTPYEHTHOCTI Ta POOUTH BHCHOBKH, SIKIi € KOTHITHBHO
3aTpaTHUM TIPOLECOM, HPOTE BiH 3TOAOM BHHArOPOKYETHCS MOCHICHUM
KOM KOMYHIKaTUBHHM edekroM. BcTaHoBieHo, mo irpoei Momudikarii
i7i0M, KyNbTypHHX BiACHJIaHb 1 JIEKCHYHOI 0araTo3Ha4yHOCTI HE JIUILE
pPO3BaXkalTh, a W 3aroCTPIOIOTh COLIAJbHO-MONITUYHY KPUTHKY. Taka
noABiiiHa (QyHKIiA (pa3eonoriyHoi rpu  3MILHIOE COJIIAPHICTD  MiX
CaTHPHUKOM 1 PELMITIEHTOM CaTHPH, BOIHOYAC AUCTAHIII0E 000X BiJ 00’€KTa
CaTMPUYHOTO BUCMIIOBaHHA. Y BHCHOBKax IIiJICYMOBAaHO JIIHI'BICTHYHI
Ta MparMaTU4Hi MeXaHi3MH, 3aBISKH SIKHM MOBHA Ipa B caTHpi CIpUsie
(OpMYyBaHHIO CWIBHIIIOIO KOTHITUBHOTO e(eKTy B pELHUIiEHTa CaTHpH.
OTpuMaHi pe3yabTaTH MiJKPECIOI0Th BU3HAYAIbHY POJb (PpazeosoriqyHol
KpEaTUBHOCTI B TIepCya3uBHIN cuill caTMpH Ta i1 3HaueHHs Ui GOpMyBaHHS
KPUTHYHOTO ITyOJI1YHOTO AUCKYPCY.
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Satire intertwines humor with critique, often through inventive manipulations
of language and phraseology. This article examines how language play
and phraseological creativity function as tools of critique and humor in
contemporary satirical discourse. Drawing on examples from the British
satirical magazine Private Eye? The study analyzes varieties of wordplay
such as puns, allusions, and modified idioms through which satirists convey a
detached stance toward the object of satirical criticism while simultaneously
producing humor. The study employs stylistic and pragmatic approaches,
including P. Simpson’s model of satirical discourse and Relevance Theory.
The introduction outlines key concepts and the context of prior research.
The dataset comprises Private Eye articles from 2025 on socio-political
topics. The findings show how satirists combine real events with mythical
or metaphorical ones, forming a two-layered message. Satire’s dual structure
(the prime and the dialectic element) enables criticism to be “encoded” in
humor, prompting readers to resolve incongruities and draw inferences—a
cognitively demanding process that is subsequently rewarded with an
enhanced communicative effect. It is established that playful modifications
of idioms, cultural references, and lexical polysemy not only entertain but
also sharpen socio-political critique. This dual function of phraseological
play strengthens solidarity between the satirist and the satiree while
simultaneously distancing both from the object of ridicule. The conclusions
summarize the linguistic and pragmatic mechanisms by which wordplay in
satire contributes to stronger cognitive effects on the recipient. The results
underscore the decisive role of phraseological creativity in satire’s persuasive
force and its significance for shaping critical public discourse.

Beryn. Carupa — ne crnenudiuHuii pizHOBH

peuumnienta carupu  (FOpummma &  Marism-

JMCKYPCY, 110 MOEAHYE TYMOP 1 KPUTHUKY Ta CIIOHY-
Ka€ YUTaviB JI0 MPUCKITIUBOTO aHANI3y CyCIHiIbHUX
Bajg (Casina, 2019; MOpummun, 2020; FOpuuiiuH,
2021c; Smith, 2024). Carupy TakoX BHU3HAYAIOTh
SK «CydyacHy Tepcya3uBHY (OpMy TyMOPHCTHY-
HOTO JIMCKypCy, sKa (OpMy€ KpUTHYHE CTaB-
JICHHSI JI0 OCOOMCTICHMX 1 COI[ialIbHUX HEIOJIKiB»
(FOpunmmn 2021b; Opunmuna & Hlepbrok, 2025;
Yurchyshyn, 2021). Ha Bigminy Bix mpsiMoi mose-
MiKH, caTHpa Ji€ MPUXOBAHO: BOHA BUKOPUCTOBYE
CMiX SK 30por0, 100 3HEMIHUTH a00 TPUHU3UTH
00’€KT BHUCMIIOBAHHSI Ta CIPOBOKYBaTH HACMIILIKY
4y OOypeHHs. 3aBIsKU KOMIUHIN HEBIAMOBITHOCTI
Ta IpOHIi CAaTUPUYHI TEKCTH 3aJy4aroTh ayJIUTOPIO
JI0 KPUTUYHOI OLIHKK MyONiYHHMX 0Ci0, IHCTUTYIiH
i HOpM. BaknuBo, mio mepcyasWBHA cHia CaTHPH
nojsirac 'y i1 MOABiHINA 34aTHOCTI BOAHOYAC PO3-
BaXaTH W ONOCEPEJKOBAHO BIUIMBATH Ha OaueHHS
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l'memiok, 2024; FOpuummunu, 2021a). Sk 3ayBaxkye
[Mon Cimncon, caTMpudHa MOBa MOXe (OpPMyBaTH
TPOMAJICBKy OYMKY «IIISIXOM BHCMiIOBaHHS 00’ €K-
TIB CaTUpU Ta CTBOPEHHS KOMIYHOTO €(EeKTy JUIs
YUTAuiB, SIKi PO3AUISIIOTH CATHPUYHE CTaBJICHHS
(Simpson, 2003: 8).

VY cBiTIII HaBeJICHUX MIPKYBaHb LSl CTATTS Ma€ Ha
MeTi 3’sicyBaTH, SIK MOBHA Ipa MiJICHIIOE TOABIHHY
OyHKIIIO caTHpH — KPUTHYHY ©W PO3BaXKajbHY.
JociikeHHsT 30Cepe/DKEHO Ha CydacHid OpuTaH-
CbKili caTupi, NpPEIACTaBIEHIN y KypHam Private
Eye. Takox crarts mMae Ha METi NpoOaHali3yBaTh
SK KOHKpETHI JIHTBICTHYHI cTpaterii (kamamOypw,
Mo udiKalii ii0M, ao3ii TOIIO) MPOAYKYOTh 3HA-
YeHHS Ta MiACWIIOITh caTupuvHuii edekr. Mera
NoJIsSITae B TMOSICHEHHI poJii (pa3eosIoriyHoi KpeaTus-
HOCTI B KOHCTPYIOBaHHI CATHPUYHOTO ITOBIOMIICHHS
Ta HOro Tepcya3uBHOTO BIUIMBY. [ JOCSTHEHHS
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1€ METH TTOCTaBIIEHO Taki 3aBnaHHs: (1) okpecnmuTn
penieBaHTHI TEOPETUYHI MiJXOAU 10 CaTHUpPH, TyMOpy
i ¢pazeonorii (30kpema Mosenb catupu CiMIicoHa
Ta TEOpiro peneBaHTHOCTI); (2) BUABUTH U Kiacudi-
KyBaTH THIM MOBHOI T'pH, HasBHI y BH6ipHi TEKCTIB
Private Eye; (3) mpoaHamizyBaTH, siK Il IPUKIAAA 1
rpu 3i croBoM i ¢ppaseosoriuni momubikauii pea-
Ji3YIOTh KPUTHYHY (IMCOLIATHBHY) Ta JIyAMYHY
(xomiuny) (yHKITT caTupu; (4) O0OTOBOPUTH KOTHI-
TUBHO-TPArMaTH4Hi IMILTIKALii OTPUMAHKX Pe3yIib-
TaTiB JJIs1 PO3YMIHHS BIUIMBY CaTHPH Ha PELUITIEHTA.

Marepian i meroau nocaimkenHsa. Marepia-
JIOM JTOCHIJDKEHHSI CIYTYIOTh BilliOpaHi TEKCTOBI
(parMeHTH 3 OpPUTAHCHKOIO CAaTUPHUYHOTO KypHAIy
Private Eye, akwii € BiIOMHH CBOIMH JIOIIKYIb-
HUMHM KOMEHTapsMu Ta rymopoMm. IlpoanamizoBani
myOumiKaii OXOTUTIOIOTh CYCHUIBHO-TIONITHYHI TEMH,
30KpeMa MEZilHI CKaHIalM, 3JI0BKMBAHHS y Bial-
HUX CTPYKTypax 1 TMONITHYHI MeMyapH, mo 3abe3-
Neyy€e Penpe3eHTaTUBHUNA MacHB MPUKJIAIiB MOBHOI
rpu Ta PpazeonoTiTHOTO TYMOPY.

Y po06oTi 3acTOCOBaHO SIKICHWH aHaITHUYHUN
MiaXiJ, SKAH 1HTErpye METOIU JUCKYypPCHBHOTO
aHaITi3y, CTHJIICTUKMA Ta KOTHITHBHOI TParMaTHKH.
[lo-miepmre, 37ificHEHO peTeNbHUN TEKCTyalbHUN
aHaITi3 sl iIeHTU(iKallil BUsBIB MOBHOI TPH Y BiJi-
Opanux Tekctax Private Eye, 30kpema KajaamOy-
piB, MoaM]iKOBaHUX iFiOM, alf03ii Ta IHIIMX TPO-
niB. KoxkeH BUMagoK po3misigaBcst y HOTO KOHTEKCTI
3 METOI iHTeprpeTarlii OyKBaJbHOTO W IHTEHIO-
BAaHOTO 3HAYEHb, & TAKOX KPUTHUYHMUX IMILTIKALiH.
AHami3 (yHKIIOHYBaHHA IIMX MOBHHX 3aco0iB
MIPOBEICHUH B MeEXaxX BiJNOBIOHUX TEOPETUYHUX
paMoK, 30KpeMa, CTHJIICTHYHA MOAEIb CaTHPHU-
Horo muckypcy Cimricona (2003) Hagama CTpyKTyp-
HOTO paKypcy: BUSBICHI NMPUKIAIN aHaJi3yBajlUCs
Yy KOOpAMHATaX «IpaiM» IMPOTH «IiaJIeKTHYHOIO
esleMeHTay. KorHitTuBHUI mpouec, y Mekax SIKOTo
YuTad PO3I3HAE W YCyBae HEBIIOBINHICTh, aHa-
Ji3yBaBCsl 3 BHUKOPHCTAHHSIM TeOpii peseBaHTHO-
CTI Ta CHOpi,I[HeHI/IX nparMaTHqHI/Ix xoHIenTis. Ha
NPaKTHI 1e nependayano 3°ACyBaHHs:, AKi (HOHOB
3HAHHA 1 KOHTCKCTyallbHi MPUIYIICHHS MOTPEOHO
yuTauaM sl BUBEOCHHS CaTHPUYHOI iIMIUTIKa-
TYpH, @ TaKOX SK TEKCT CKEPOBYE ITI0 iH(EPEHIIito
3a JIOTIOMOTOI0 OCTEHCHBHMX CHTHAJIB (Hampu-
KJIaJ, JIaroK, TimepOoIiyHOTO TOHY YW CTpaTeTidHOl
HEOIHO3HAYHOCT1).

Pesyabratn Ta oOrosopennsi. MoOBO3HaBII
BHU3HAUaIOTh CaTHPY SK «IUCKypCHBHY B3a€EMO-
IiI0» TPbOX YYaCHHKIB — CaTHpHKa (aBTOpa), peuu-
mieHTa catupu (YuTada) Ta 00’€KTa CaTUPUUHOL
kputhku  (Simpson, 2003; IOqu/ILuI/IH 2021b).
Yeminsa catupa GOpMye COMITAPHICTD MiK CaTH-
PHKOM i 4HMTadyeM, BOAHOYAC JMCTAHIIIOKYHM 000X
Bil 00’€KTa carupu4Hol KpuTHKH. Ll nuHamika,
OKpECJIIOBaHAa SIK «CaTUpUYHA TpiaJa», O3HAuae,
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10 YMTaya iMIUTIOUTO 3alpOLIyIOTh HPUETHATUCS
JI0 caTHpHKa J0 BUCMIiIOBaHHS 00 €KTa CaTUPUYHOI
kpuTHkH (Simpson, 2003; KOpunmmna 2021b).

JocsaraenHst Takoro e(exTy MOPOmXKYE TBOPUY
JUIIeMy: KPUTHKa Mae OyTH BOJHOYAC YHi3HABaHOIO
i Takoro, Ky, IpH HEOOXITHOCTI, MOKHA OyJie 3arre-
peuntu. 3 OfHOTO OOKY, CAaTUPUYHUH TEKCT MOBHU-
HEH JOCTAaTHbO IIPO30PO OKPECIIOBaTH CBil KpH-
THYHANA HaMip (100 He Oyslo BTpadeHo a Hi JKapry,
a Hi CMHCIIOBOTO CEHCY), a 3 IHIIOro, OyTH JOCHTh
«3ammdpoBaHuM» a00 3aByaTbOBaHWUM, MO0 YHUK-
HYTH 3BHHYBau€Hb y HAKJICNi Ta 3alMpOBaKCHHS
neH3ypHux oomexxens (FOpummmn 2021b: 59).

MogHa rpa Ta (hpa3eosoridHi iHHOBAIII{ € KIII0YO0-
BUMHM CTpaTerisiMHU pPO3B’s3aHHS L€l AuieMu. 3aBya-
JBOBYIOUN KPUTHUKY B TYMOp, 30KpeMa 4epe3 Kajaam-
Oypu, ipoHit0 a0o0 alO3WBHY TPy CIiB, CaTHPUKU
CTBODPIOIOTH JJBOTOJIOCE BHCJIOBJICHHS, IO IOEIHYE
OyKBaJIbHE 3HAUCHHsS 3 MPHUXOBAHUM KPUTHUYHUM
miarekcroM. Take ayanbHe (GOPMYITIOBAHHS MOXKE
apTHUKYJIIOBaTH AMCTaHLIHOBaHE CTABJICHHS (HEABHY
BIJMOBY CaTHpHKa NPUHHATH MOBEPXHEBE IOBi-
JIOMJICHHS), BOJHOYAC (OpPMaJbHO BiUTYHIOIOUH YU
MapOIIOI0YN CJIOBa 00’€KTa CATUPUYHOI KPUTHKH
abo ycramene xmme (FOpummun 2021b; FOpum-
muH & Marism-I'menrok, 2024). TakuM YHHOM,
carupa KOMEHTY€ CI/ITyaI_IlIO OII0CEPEIKOBAHO, BOA-
HOYAC 3aJl0BOJIBHSIOUHM 1 HOTpe6y KPUTHKYBATH,
1 moTpeby 30epiraTh MOXIIMBICTh MPABIOMIOAIOHOTO
3arepeyeHH .

Ionpu  KymeTypHY 3Haqy1uiCTL 1 LIMpOKy
BKHBAHICTh y PI3HUX Melia, 30KpemMa y IpyKo-
BaHMX, LU(POBUX, Ha TeneOaueHHI Ta B Kapu-
katypi (FOpummmn, 2020; FOpunmmn, 2021d), catu-
PUYHMIA  JUCKYypC  3QJIMIIAETBCS  HEJOCTATHBO
BHBYECHUM i3 JIHTBICTUYHOI Ta MparMaTHYHOI TOYKU
30py. OcTanHI HAyKOBi JOCIIKEHHS TTiIKPECITIOI0Th
nmoTpely MOTTHONTH PO3YMIHHS CATHPUYHUX TEXHIK,
30KpeMa TOro, sIKi MOBHI 3acO0U BUKOPHCTOBYIOTBCS
Ul JOCSITHEHHS KPUTUYHOTO edekry catupu. Came
CTWJIICTUKA Ta NparMartuka IPONOHYIOTh IMPOLYyK-
THBHI MOJIEITi JJIsl TAKOTO aHai3y.

Crunictnyna monensb [loma CiMmricoHa mporonye
CTPYKTYpHHH paKypc: BOHa BUXOAUTH i3 TOTO, ILO
carupa Mae 1Ba CTPYKTYpHI KOMIIOHEHTH — HpailM
(prime) Ta MiaNeKTUYHHWHA €EMEHT, B3a€MOIIs SIKUX
MOPOIXKY€E caTupuyuHe 3HadeHHs. llpaiiM €, mo cyTi,
€XO-BiICWJIaHHSIM 10 TIONEPEIHBOTO TEKCTY, CHUTY-
arii 4M AucKypcy (Hampukian, IUTard, racia abo
MOIIEPEAHBOTO BiIOMOTO HApaTHUBY, A0 SIKOTO ATEIIIOE
carupa). [liaJlekTHuHMI eJIeMEeHT — e ANCOHYIoYa
HEBINOBITHICT, Ky BBOAWTH CATUPHUK y MexXax
CaTUPUYHOTO TEKCTY, KU MiIpUBaE MpaiM 1 BUSB-
JISiE TIO3UITIF0 aBTOpa caTUpU9HOI ctarTi. Koy 1i 1Ba
eJIeMeHTH (eXO-BiJICHIIaHHs 0 PEasbHOCTI 1 BUTaAa-
HUH a0o TinepOoTi30BaHNH MiaeKTUIHUHN €IIEMEHT)
HaKJIAJaloThCsl OAWH Ha OJHOIO, BOHU (OPMYIOTH



JBOLIAPOBY  IUIOLIMHY  CAaTUPUYHOTO
(Simpson, 2003; FOpuwmuH, 2021d).

s nBoirapoBa CTPYKTypa MPOEKTYEThCA Ha JBi
CeMaHTHUHI TUIOMIMHU: peajbHy (BKOPIHCHY B KOH-
KPETHHX MOMIAX 4M BHCIOBIIOBAHH:X) i Midoro-
riuny abo ¢irypanpHy (3aCHOBaHy Ha BHUTaJIaHHX
CLCHapisX, MeTadopi UM KyIbTypHHX allk03iix)
(YOpunmme & Marism-I'meqiok, 2024). 3B’s3HICTH
CaTUPUYHOTO TEKCTY 3aJIeXKHUTh BiJ IOEIHAHHA
LUX IUIOIIMH, HEPIIKO 3a JOIOMOTOI0 MOBHOI T'pH
Ta KanamOypiB sIK «3B’si3HOTO eneMeHTa» (FOpum-
mH 2021b: 74). O1xe, came MOBOTBOpYa KpeaTHB-
HICTh «CIUIaBIISIE)» peanbHe W abcypaHe B IIUTICHE
CaTUPUYHE TOCIaHHS.

[IparmMaTrka B CBOIO Uepry HPOSACHIOE SIK YnTadi
IHTEPIPETYIOTh TaKy OararomapoBy MOBY. ABTOpH
Teopii PemeBaHTHOCTI CTBEPIXKYIOTh, MO KOMYHi-
Kaiis nependayae MOUIYK ONTHUMAJbHOI pesieBaHT-
HOCTi, TOOTO OasaHC MK KOTHITUBHUMH BHTpa-
TaMH Ta KomyHikaTuBHUM edekramu (Wilson &
i Sperber, 1995). ¥V carupi kamamOyp abo imioma-
TUYHUM «371aM» CHeplly MiJBUILYe BUTpPaTu Ha
OTIPALOBAaHHS JJIsl YMTaya, OCKUIbKM 3HAUCHHSA HE
€ 6yI<BaJH>HHM 9¥ O4YeBHIHMM. BTiM, Koim yurau
PO3B’s13y€ HEBIANOBIAHICTH 1 IOYMHAE PO3YMITH
XKapT, KOMYHIKaTHBHI €(eKTH, TaKi K HOBY OadeHHS,
IpOHIYHI IMITTIKAIii Ta KPUTUYHA IIEPCIIEKTHBA,
icrotHo mocumoroThes (FOpunmmn, 2020; HOpun-
mH, 2021d). Sk 3ayBaxyrots aBropu Teopii Pene-
BaHTHOCTI, KOMYHIKAIlisl Ma€ BHIIY peleBaHTHICTbH
TOZAl, KOJMM 3a BUTPAUCHHUX 3yCHJIb JOCSTAIOTHCS
Baromimri IO3WUTHBHI ~ KOMYHIKATUBHI  HACIiJKH
(Wilson & Sperber, 2004). Carupruna MOBHa Tpa
HAOYHO 1IIOCTPY€ LEH NPUHLMIL ayIuTopis Tep-
ITUTh MUTTEBY HEOJHO3HAYHICTh ab0 E30pi€HTAIlI0
B OOMIH Ha 3a/JI0BOJICHHS BiJ] «MOMEHTY OCSISTHHS»,
SKMH € TOEAHAHHAM TyMOpY Ta KpuTHKH. [lo Toro
K IHTEpIIpeTallis caTUPH YacTO BUMarae BiJl UNTadiB
CIMpaTUCST Ha KOHTEKCTyaJlbHI 3HaHHS Ta BUOYNO-
ByBaTH CHUTYaTWBHI iH(EpeHIIii Moo Toro, 90ro He
OyI10 cKa3aHO MPSMO.

Amnamni3 crareit Private Eye 3acBiguaye, mo carupa
(hyHKITIOHY€e BOJHOYAC Ha JBOX PIBHSIX: OIWH 0a3zy-
€TbCSl HAa peallbHUX INOMisAX, IHIIMH — BUTAZaHUil.
BusHauanbHOIO € POSIb MOBHMX 3B SI3HUX €JIEMEH-
TiB, TIEpEAyCIiM TPHU CIiB, SKi TOEIHYIOTH IIi PiBHI.
Sk 3ayBaxyrore Bita IOpuwmmmun Ta Ipura Mari-
-1 HeTIOK, HaKIadaHHs peatbHOl Ta Mi(omorigHol
IUIOIMH Y CaTHPi «IIO€JHYETHCS TAKUMH CTHIIICTHY-
HUMH # MOBHHMH 3ac00aMH, SIK T'pa CIiB 1 Kajam-
Oypu, mo 3a0e3redyroTh 3B’SI3HICTH CATUPUYHOTO
tekcTy» (FOpunmua & Marism-I'Hemtok, 2024).

HaanKJIaL[, omHa 3 myOmikamiii Private Eye
BHCMIIO€ cnp06y Jliz Tpacc (Liz Truss), xomuii-
HBOI TIpeM‘ep- MlHlCTepKI/I BenukoOputanii  Bin-
OymyBatm BiacHuii imimk (Private Eye, 2025:
Is. 1655). Yxe cam 3aromoBok «Lettuce spinner»,
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CUTHaJ3ye carupudHuii cruraB. @®paza 3’emHye
«spiny (TTiap-«po3KPyTKY», YIPABIiHHS 1MiJKEeM)
i3 BIIOMHM MEMOM IIpO cCanaT-jJaryK, 0 IOCTae
TIIOM TIOPiBHSIHHS, KoIu TipeM’epcTBo JIi3 Tpacc ipo-
HIYHO CHIBCTaBJISIETHCS 3 «TEPMIHOM TNPHIATHOCTI)
royIoBKHM canary. IIpaiiMoM TyT € peajbHa CHUTya-
uiss — Hamaranus Jli3 Tpacc «moBepHyTH TromuH-
HUK Ha3aj», BITHOBUBIIM aJIbSHC i3 EKCKAHIUIEPOM
kazHauerictBa KBasi KBaprenrom (Kwasi Kwarteng),
mo0 BPATYBAaTH iXHIO TMOMTHYHY craamuHy. Jlia-
JIEKTUYHUAM €JIEMEHTOM BHCTYIIa€ PO3TOPHYTa MeETa-
¢dopa canary: y miamuci mo 300paxkenss JIi3 Tpacc
i KBasi KBaprenra, Skux Ha3BalOThb «MUTISIMU KaTa-
ctpod», a ixHe BO33’€qHAHHA oxpecTwnu «salad
days», i1iIOMOIO, IO TO3HAYAE «30JI0Ti IOHI POKWY,
aje OyKBallbHO BiJICHJIa€ IO caiary, MiJICHIIOI0YN
«caJaTHUI» XKapT.

Llett OararomapoBuii TpuUHiOM BHMAarae Bif
yhTaya IpUrajgatd igiomatuuHe 3HadeHHs salad
days 1 CBiXy KynbTYpHY BIiICWIKY «7Trass vs.
lettucen. llonpu odeBHIHY aOCypOHICTH 3iCTaB-
JICHHSI TIOJNITUYHOI Kap’€py 3 OBOYEM, TEKCT 30epi-
rae JIOTiYHWH 3B’s30K: rpa ciiB «Lettuce spinner»
HIOW 3IIMBa€ peajbHy ICTOPIO 3 YKapTOM, IMOETHY-
toun miap-«cmia» Jli3 Tpacc i3 «camaTHUM» MeMOM,
i gopmye 1ine mMOOKe OararomapoBe 3HAYECHHS.
Takox Tpa ciliB 3Milllye yhTada PO3IVISLIATH CHUTYya-
IO KPi3h MPU3MY «CalaTy JaTyk», MiAKPeCIorun
KPUXKICTh i KOPOTKOTPHBAICTE Ti JTifiepCTBA (JIATYK
HIBUJKO B’SHE — TaK caMoO LIBHIKO 3aKiHUMBCA 1 ii
TepMiH nepeOyBaHHS Ha Hocaai mpem’epa). Pesyib-
TaTOM € 3aroCTpeHa KPUTHKA, MiJACHUIICHa BUPA3HUM
KOMIYHHM e(heKTOM.

Private Eye ny»e uacto BHOyIOBY€ CBOIO caTtupy
Ha OCHOBI TpHW CJiB, 3[eOUTBIIOTO ameitord 0
kanamOypiB, CIiB i3 MOABIMHUM 3HaYCHHSM Ta OKa-
3ioHami3miB. Hacnmyeni kamamOypamu 3arojoBKH,
MIIACH 0 1TIOCTpAIlii i «Ipi3BUCHKa» CTBOPIOIOTH
JTOJIATKOBY IMIJBHICTh He0araToCIiBHUX KOMEHTa-
piB PO HisUTBHICTH 00’€KTa CAaTUPUYHOI KPUTHKH.
VY wHamniii BHOIpHi Taki CIOBECHI irpu BHKOHYIOTH
IBi QYHKITT — PO3BaYKAIOTh 1 BOJHOYAC 3aroCTpIO-
I0Th KpUTHKY. lle pe3oHye 31 clioCTepeXEeHHSIMU
HaykoBuLi Bitm FHOpummmH, sika CTBEpIKye, IO
KOMIYHa Ta KpUTHYHA (PYHKIIIT CATHPH JIFOTHh B3AEMO
37IATOKEHO M XapaKTepU3yIOThCSl CHEeUU(IUHUMU
npuiiomamu (Yurchyshyn, 2021: 16). Oxpemy kare-
TOpil0 CTAHOBUTH «KaJaMOypHHH 3arojoBOK», IO
4acTo 3icTapisie OyKBalbHE W (irypanpHe 3HAYCHHS.
Hanpuknan, marepian mpo 31am TenedoHiB Ha3BaHO
«Hackers vs hack» (Private Eye, 2025: Is.1657). Tyt
hack mae noaBiiHUI ceHC: SIK IMEHHHUK — II€ CJICHT,
IO TIO3HAYae KypHamicTa («Iucakay), sSKHid IMILTi-
UTHO Bifcwiae nmo penoprepa The Guardian Hika
Hesica (Nick Davies), xoTpuii BHKpHUB CKaHJIaM,
Toal sIK hackers mo3Hadae BIacHE 3J0BMHCHHUKIB,
NpUYETHUX 10 371amy. @paza BoJHOUAC € BiATYHHIM
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(hopmary «aBOOOIO» y criopTi uu mpaBi («X vs Y»),
sKa KyMEOHO OOpaMIIlO€ MPOTHUCTABICHHS XypHa-
JicTa, SKUM TMPOBOMWTH JKYPHAIICTCHKI pPO3CITy-
BaHHSI W «xakepiB». TpboMa cloBaMH 3aroJoBOK
KOHJIEHCY€ KOH(TIKT CIOKETy W HIiOM miaMoprye
YUTa4YeBi yepe3 MOIiceMito.

Ile omHuM mpukIazoM € mig3aroioBok «Target
acquired» y crarTi, sIKa BUKOPHUCTOBYE MLIITapHCT-
CBKHH 3BOPOT [UIsl ONUCY TOTO, SIK KoMaHAa Pymepra
Mepnoka «HamimoBajgacs» Ha KpUTHKiB. Bupas
target acquired 3a3BUYall yXMBAE€THCS B OOHOBHX
KOHTEKCTaX (Ha KINTalIT «3aXOIUICHHS ITiTi»), aje
TYT HOTO ipOHIYHO 3aCTOCOBYIOTH J0 Me/liaMeHeKe-
PpiB, SIKi TIOMIOIOTH Ha KOMITpOMAT Ha Tomituka. Lle ve
JUIIe Ha/lae JpaMaTu3My W Komizmy (TIOpiBHIOOYH
TabNOIIHy TTOBEMIHKY 3 BOEHHUMH MisIMH), a H iMII-
JIUTHO KPUTHKYE arpecHBHICTh i MPUXOBaHI TaK-
TUKH TaKUX MPAKTHK.

e omHMM BaXJIMBUM CaTUPUYHUM 3aCO00M
€ TpaHcopMoOBaHa iliomMa — ycTajeHwid (paszeo-
JIOTI3M, SIKUH «ITiUIAIITOBYIOTEY Tl CATUPUIHHA
KOHTEKCT. SICKpaBUM NPUKIAaIOM 13 HAIIOrO KOp-
ycy € min3aroioBok «Nats’ piss» y ctarti “Frankly
goes to Holyrood” (Private Eye, 2025: Is. 1656),
IO € Bapiali€ro OPUTAHCHKOTO PO3MOBHOTO 3BOPOTY
«gnat’s pissy», KM XapaKTepH3yIOTh Hamii (miepe-
IyciM TIMBO) SK HaATO ciaOkwii abo HiIKYEMHHIA.
3aminmBImK «gnaty («xomap») Ha «Nat» (ckopo-
4yeHHs Big nationalist, To0To mpuxminpHUK [loTmana-
cpKOi HamioHanbHOI maprtii (Scottish National Party
(SNP)), sxy uwacto B Hapoxi Ha3uBaroTh the Nats,
(paza NEpeTBOPIOETHCSI HA MAOLIKYIbHUH KajlaM-
Oyp TIpoO HIKYEeMHICTh a00 HU3BKOCOPTHICTH YOTOCH,
moB’s;3aHoro 31 SNP. JlomaTkoBOTr0 3HEBAXJIHMBOTO
BIATIHKY Hagae OyKBajbHA, «TyaJIeTHA)» CEMaHTHKa
cioBa piss. Takuii imiomaTnuHuii KamamOyp BHMa-
rae BiJl yWTa4da BMI3HATH BHUXIAHY iiOMy Ta aKTy-
anpHy Bimcmiky (mo SNP nasmBarote the Nats).
Haropomoro crae Oarara imIutikatypa, 30Kpema,
HaTSK Ha Te, 1o 3MicT MeMyapiB Hikomn Crepmxen
(Nicola Sturgeon) a6o BHyTpimHi nepuretii y SNP
HE Mar0Th BaroMoOCTi, BOHH TaKi X JApi0’sA3KOBi, SIK
«cmabke muBo». Sk migkpecmoe Bira FOpuwmmmH,
MOIOHI €XO-BHCIIOBIICHHSI Ta TIPele/eHTHI (heHo-
MEHH B CaTHPIi BUCBITIIOIOTH «PO3PUB MK OakaHUM
1 HAsIBHUM CTaHOM peueil, BUKJIMKAaOUH KOTHITHBHUM
muconanc» (Yurchyshyn, 2021). V Bunanky 3 «Nats’
piss» OaxaHwii cTaH (OYiKyBaHHS, IO ITOJITHYHI
MeMyapu OyayTb BUKPHUBAJIbHUMM YU BIUIMBOBHMH)
NPOTHCTABIIAEThCS HAABHOMY CTaHy peueii (Bpa-
KEHHA CITAOKOCTI Ta HEBIATMOBIAHOCTI OYIKYBAHHSM
yuTadiB). YuTau nepexuBae iMIIyJabC KOTHITUBHOTO
JUCOHAHCY — cpopManLHe OYIKYBAHHS MPOTH CAaTH-
PUYHOI PeanbHOCTI, KMii 3HIMAETBCS Yepe3 rymop
I MPUBOJUTH [0 KPUTHYHOTO CYKCHHs (CKaxkiMo,
IO MEMyapu € TpUBiajbHi, HU3bKOCOPTHI Ta BUKJIU-
KalOTh PO34apyBaHHS).

“Folium” Ne 7 (2025)

Teopis PenmeBaHTHOCTI, SK OfHa i3 HalBigO-
MIIIUX Teopill mMparMaThKH, MOSICHIOE, YOMY TIpa
CTiB € HacTUTbku AieBoro. KokeH kamamOyp abo
TpaHc(OpMOBaHa i{ioMa CIIEPIIy CTaBUTh IEpen
YUTA4eM IHTEpIpPETaliiHUI BHUKIMK — HEBEIUKY
naysy A Y3TO[UKEHHS. MHOXHHHUX 3HAuCHb.
VY 1eit MoMeHT unTad (aKTUIHO 3IIHCHIOE TIPOIiecC
«B3a€EMHOTO TapajenabHoro ys3romxeHHs» (Wilson
& Sperber), oIiHIOIOYM TIMOTE3W MIOAO EKCILTIKa-
TYPHOTO Ta IMIUTIKATYpPHOTO 3HA4YCHHS 3 YpaxyBaH-
HSIM KoHTekcTy. Hampukian, y maponiiiHomy dati
The totally secure prime minister’s WhatsApp
(Private Eye, 2025: Is.1657) pemnika IBert Kymep
(Yvette Cooper) «That’s one small boat we really
should have stoppea'» CTIpalboBY€ JIMIIE 33 YMOBH,
10 YMWTay IOB’SDKE JBI pedi: KaTaHHA Ha Kopaomi
uneHknHi JleibopucTcehkoi maptii Anmkenu Peii-
HEp (Angela Rayner), sxa morpanmma Ha mepiri
IITTaNBTH, 1 YPSAAOBY MaHTPY «stop the boats». XKapt
TpaHc(OpMYy€E raciao, TPAKTYIOUM 3aIUIMB JIEIyTar-
KH-JICHOOPUCTKU TaK, HIOM WILIOCA PO TEepeTHH
Jla-Manmry. BinmoBigHO 10 Teopii peleBaHTHOCTI,
YUTa4l 3HIMAIOTh HEOJHO3HAYHICTH 1 JOOYTOBYIOTH
HAJIC)KHUI KOHTEKCT; IIOMHO I1Ie BinOyBa€eThCs, KOT-
HITUBHUH €(QeKT € 3HaYHUM — CMIX y TIO€IHaHHI
3 KPHUTHUKOK OAEPKUMOCTI JIEHOOPHUCTIB TEMOIO
0OpoTHOM 3 HeJeralbHHMH IMMITpaHTamMH Ta
MiHI-CKaH/aJly HaBKOJIO TOI3AKW AHKenn Peii-
Hep. BomHOYac BHCMIIOETBCS CIIOCIO «PO3KPYTKID
MONITUYHUX ICTOpiN, MO IUTIOCTPYE TE3y aBTOPiB
Teopii PemeBanTHOCTI Tpo Te, MO JOMATKOBI KOT-
HITUBHI 3yCWJUIS TPUHOCITH CHJIBHIINI TTO3UTHBHI
epextn. Te came CTOCYeTbCS W BHHAXiAJIMBOIO
BUKOPHUCTaHHS YCTaJIEHUX BHCJIOBIB Ta IMEH, SfKi
y carupi 3aj]ydaroThCsl HE 3aIUId CMIXy SK TaKoro,
a CTpaTerivyHo — IS IMiJCUIICHHS IMIUTIIIATHOI KpH-
Tukn. OTNpanboBYIOYH iI0MU, TIPUCHTIB’ S, KIilIe Ta
i (hpa3eosyOTivHI OAMHMUIN, CATUPUKH arelfol0Th
[0 Hamepel HAsBHUX CEMAaHTHYHHUX 1 KyJIBTYPHHX
3HaHb aymUTOpPii abW MOTIM HAaBaHTAXXUTH iX HOBUM
ceHcoM. Takuil mpouec 4acTo HOPOIXKYE Te, IO
MOYKHa OKPECIUTH SK «IMIUTIIIUTHUH IHCOI[iaTHB-
HHUM KOMEHTap» Ha ajipecy 00’ €KTa CaTUPUYHOI KpH-
TUKHU — TIOBEPXHEBUH BUCIIIB BUJAETHCS CYyTO AOTEII-
HUM, TIpoTe #oro moamdixoBaHa Qopma nepemae
KPUTUYHY OLIHKY.

Orxe, npuknaan 3 Private Eye neMoHCTpyIOTS,
mo (paszeosoriyHa KPeaTuBHICTh BUKOHYE peabHY
nparMaTuyHy poOoTy, ajke BOHA [O3BOJIE CaTH-
PHUKY IIPUXOBYBATH OLIHIOBaHHS BCEPEIMHI T'yMOpY.
3MyILIyIOYM YuTada po3ragyBaTu KajaamOypH, TEKCT
3ajlyda€ 4YuTada 10 PO3Mi3HABaHHS KPUTHKH, IO
BEJIC /10 TOCHUJICHHS KOTHITUBHOTO €()EKTY.

BucHOBKM. Y3arajabHIOIOUH Pe3yJIbTaTH, BCTAHOB-
JIeHO, 0 (ppa3eosoriuHa KPEaTuBHICTh € HEBiI €M-
HOI0 YaCTHHOIO CaTHPUYHOIO BHUCIIOBJIECHHS: BOHA
MOENHYE peabHy 1 BUTaJaHy IUIOLIMHU TEKCTY,



JIO3BOJISIFOYM HOMY BOJHOYAC «TOBOPUTH» CEPHO3HO
i ipoHiuHO Oe3 BTparu KorepeHTHOCTI. Tpancdop-
MaIlil cTajaux BUpa3iB, TAKWX SK 1iI0MH, CIIOTAaHH Ta
KOJIOKAITil, MCHIIOIOTh KPUTHIHHUHN 3apsa: caTh-
PUYHHI JUCKYpC 3Mily€e KyIbTypHI ClieHapii 3 akTy-
ATBHUMHU 00’ €KTaMH, PO3MIMPIOIOYH IMITUTIKAIIHHAN
moTeHIlian moBigomieHHs. [lokazaHo, 1o Trymop
BUCTYNA€ CHOCOOOM aprymMeHTauii: JIyIuyHa Ta
KpuTHYHa (PYHKII iIOTh CHHXPOHHO, a 3aJy4YeHHS
yuTaya 0 PO3KOAYBAaHHS TpU CIiB pPOOUTH HOro
CHIBKOHCTPYKTOPOM 3MICTy, TOCHIJIIOIOYH IIepcya-
3UBHUU €EKT 1 BOJHOYAC 3MIIHIOIOYHM COJIIAAPHICTD
caTUpUKa Ta PELUIIIE€HTa CAaTHUPHU Ta AUCTAHLIIOIOYH
iX Bim o0’ekTa BUCMitOBaHHA. llompw migBHUIICHHS
iHTepIpeTaliiHuX 3yCHib, Ipa ciiB 3ale3mneuye
JIOMATKOBUH KOTHITHBHHM €(PEKT i THM CaMUM CIIpHUsE
JIOCSTHEHHIO ONTHMAaJIbHOI pelieBaHTHOCTI. BojHo-
Yac IMIDTIIMTHICTh BHCJIOBJIEHHS, BiacThBa (pa-
3€0JIOTIYHAM MAaHIMYIALIAM, 3HIKYE PUTOPUYHHUNA
TUCK 1 Jla€ PELMITIEHTY CAaTHPH 3MOTY CaMOCTiHHO
3pOOUTH KPUTHUYHO BKIMBI BHUCHOBKH, IO ITiI-
BUIIYE€ TPHUUHATHICTH 1 BIUIMBOBICTH CATHPUYHOTO
noBigomieHHs. llepcreKTHBr MOxanbIIMX PO3BiIOK
BOAYaeMo y JIOCIIPKEHHI BapiaTUBHOCTI YUTAIIBKOTO
CHPHUHMHATTS 3aJICKHO Bl COLIOKYIBTYPHOTO Oaraxy
Ta TIMOWHN (DOHOBWX 3HAHb, a TaKOX Yy BUSBICHHI
BCTAHOBJICHUX 3aKOHOMIPHOCTEH B THIIUX Meiadop-
Marax TakKuXx SK HU(POBI MEMH, TelecaTupa TOLIO.
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Social media have become essential channels for retail communication,
shaping how consumers express purchase intent and how brands respond
to these signals. Understanding the mechanisms of communicating
purchase intent is important both for linguistic research in discourse and
pragmatics and for online retail practice. This study examines modes
of expressing purchase intent and brand responses in English-language
Facebook retail discourse, focusing on customer-brand interactions on the
official page of the American retailer Macy’s, a chain of department stores
known for regular large-scale promotions. The research analyzes syntactic
constructions, lexical choices, and discourse markers in combination with
pragmatic functions, focusing on how customers explicitly declare purchase
intent, articulate their needs and desires, and demonstrate readiness to buy.
Using a qualitative discourse-pragmatic approach, ten principal modes of
expressing purchase intent were identified, forming a continuum from direct
statements to indirect, context-dependent signals. The findings indicate that
customers use statements of intent, emotional expressions, and indications
of forthcoming actions, which, under the influence of social and situational
factors, convey varying degrees of certainty, emotionality, and commitment.
Brand responses often mirror customer tone, confirm product availability,
or provide guidance, facilitating audience engagement and supporting a
positive consumer experience. Factors such as brand reputation, seasonal
promotions, and the nature of the customer—brand relationship influence both
the expression and interpretation of purchase intent. These results enhance
understanding of communication dynamics in online retail and highlight
directions for further research into how sectoral specificity and platform
features affect the translation of purchase intent into actual sales.
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BUPAKEHHS KYHNIBEJBbHOI'O HAMIPY B AHIJIOMOBHOMY PUTEHJIOBOMY

JAUCKYPCI FACEBOOK

OJabra Slimenkona

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

Kuiscokuu nayionanonui ynisepcumem imeni Tapaca lllesuenka,

Kniouogi cnosa: xynieenonuti
HaMip, aHenoMOBHUTL
PpuUmetiiosuti OUCKypc
Facebook, onnaiin-pumeiin,
83AEMODIS «CNOAHCUBAYU—OPEHO»,
OUCKYPCUBHO-NPASMATNUYHULL
nioxio.

OUpeKmop yenmpy iHO3eMHUX MO8

ComianbHi Mefia CTaad KIIOYOBHMU KaHalaMH KoMyHikamii y cdepi
po3npiOHoi TOpriBii, GopMyroun CrocoOW, SKMMH CIIOKHBadi BHPAXKalOTh
KyMmiBelNbHUHM Hamip, a OpeHAuM pearyioTh Ha Li CcUrHamu. Po3ymiHHS
MEXaHI3MIB KOMYHIKAI[ii KyIiBEJBHOTO HaMipy Mae€ 3HAUCHHSA SIK IS
JHTBICTUYHUX JOCHIPKEHb y Tally3i ITUCKYpCy Ta NparMaTHKH, Tak 1 Juis
MPAKTUKKA OHJIAHH-PUTENTY. MeTOI IBOTO JOCHIHKEHHS € aHali3 crnocoOiB
BUPAXXEHHsI KYIiBEIbHOTO HaMipy Ta BiIMOBifeH OpeHNIB B aHITIOMOBHOMY
pureitnoBomy auckypci Facebook, 30kpema y B3aeMOAisX «CHOXHBad—
Openn» Ha oQiumiliHIM CTOpiHLI aMepUKaHCBKOro puteinepa Macy’s,
MEpexXi YHIBEpCAJIbHUX MarasuHiB, BIIOMOI PETyISpPHHUMU MAacIITaOHUMU
akiissMu. JIOCHiPKEHHST PO3IISJa€ CHHTAKCHUHI KOHCTPYKILI, JICKCHUYHUI
BUOIp 1 AUCKYPCHUBHI MapKepH y MO€AHAHHI 3 MParMaTHYHUMHU (YHKIIISIMU,
30CEepeKYIOUNCh HA TOMY, SIK TMOKYII MPsIMO JEKJIApyloTh HaMip mpuadatu
TOBap, (HOPMYIIOIOTH CBOI MOTpedU i Oa)xkaHHA, IEMOHCTPYIOTh TOTOBHICTh
0 TIOKYIKH. BUKOpPHCTOBYyIOUM SIKICHHM JAMCKYPCHBHO-TIparMaTHYHHUN
MiJX1J, BHOKPEMJICHO JIECSITh OCHOBHUX CIOCOOIB BUPAXKEHHS KYMiBEIHHOTO
HaMipy, IO YTBOPIOIOTh KOHTHHYYM BiJl TpsIMHX 3asB 10 HEHPSMUX,
KOHTEGKCTHO 3yMOBJICHUX CHUTHANIB. Pe3ynbTaTé AOCHIIKEHHS CBiguarh, II0
MOKYTIIi 3aCTOCOBYIOTh TBEPKCHHS IPO Hamip, eMOIIiiHI BUCIOBIIOBAaHHS
Ta BKa3iBKM Ha MailOyTHi 1ii, SKi MiJ BIJIMBOM COIHAJbHUX 1 CUTyaTHMBHUX
YUHHUKIB MEPefaloTh pI3HUI CTyHiHb KaTerOPUYHOCTi, EMOLIHHOCTI
Ta 3000B’s3aHHS. Biamosigi Openny 3a3Buuail  Biga3epKaIiOlOTh TOH
MOB1IOMJIEHHSI, MiATBEPKYIOTh HasBHICTh TOBapy abo HalalTh NOPAH, 110
CIpUsi€ 3alyuYeHHIO ayJUTOpii Ta MO3UTUBHOMY CHOXHMBYOMY HOCBimy. Taki
YUHHUKY, SK-OT pemyTarisi OpeHIy, Ce30HHI 3HMKKHM Ta XapaKTep B3a€EMUH
«KJIIEHT-OpeH/1», BIUIMBAIOTh Ha CHOCIO BHpaKeHHS 1 Ha IHTEPIpETariio
KyMiBEIbHOTO HaMipy. Pe3ymbTaTé IOCIiMXKEHHS MONTHOMIOITh PO3YMiHHS
KOMYHIKaliiHOi TUHAMIKH B OHJIAIH-TOPTiBIIi Ta BiKPUBAIOTh NEPCHEKTUBU
MOJANIBIINX JOCTIKeHb BIUTUBY Tally3eBOi CHenu(iku Ta 0coOIMBOCTEH
iaTdopMu Ha peasizamiio HaMipiB y (pakTHUHI MOKYTIKH.

Introduction. In the contemporary retail envi-
ronment, social media platforms have evolved into
pivotal arenas for brand-consumer interaction (Hud-
son et al., 2016; Yoo, 2024). Retailers use platforms
such as YouTube, X, Instagram, and Facebook not
merely as advertising channels but as interactive
spaces where potential buyers can express interest,
navigate their preferences, and publicly commit to
consumption. Within these spaces, expressions of
purchase intent serve as critical indicators of con-
sumer engagement and valuable signals for sales
forecasting, targeted marketing, and brand com-
munity building (Gutierrez et al., 2023; Wang et
al., 2025).

Purchase intent (also known as buying intent or
purchase intention) refers to a consumer’s expressed
inclination, willingness, or decision to acquire a
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product or service (Bhasin, 2025; Hanaysha, 2022).
While traditionally measured through surveys or
behavioral tracking, purchase intent in social media
discourse emerges through natural, spontaneous
user-generated utterances, often shaped by platform
affordances, interpersonal dynamics, and brand
interactivity.

Social media retail discourse offers a particularly
fertile ground for examining expressions of
purchase intent. The interactive affordances of these
platforms, such as comment—reply threads, emojis,
and asynchronous but still conversational exchanges,
enable consumers to post short, emotion-charged
messages reacting to promotions.

This research is relevant due to the growing
importance of identifying consumer intention
signals in real-time, user-generated discourse.
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While marketing and communication studies
have addressed purchase intent as a psychological
construct or predictor of buying behavior (Khan et
al., 2023; Ma et al., 2022; Nidal & Albaity, 2024;
Pena-Garcia et al., 2020; Sobgo et al., 2025),
little attention has been paid to its linguistic
and pragmatic realization in brand—consumer
interactions on social media.

The purpose of this study is to identify, classify,
and analyze the ways in which purchase intent is
expressed in English-language consumer comments
responding to promotional retail content on social
media. The research considers syntactic patterns,
lexical choices, and discourse markers alongside the
pragmatic functions of these utterances, examining
how customers assert intent, communicate desire,
or signal commitment. By drawing on discourse
analysis (Canning & Walker, 2024) and speech
act theory (Austin, 1962; Searle, 1976), the study
provides a comprehensive understanding of how
purchase intent is publicly conveyed online, offering
insights relevant to both linguistic research and
social media marketing practice.

Materials and methods. This study examines
consumer comments posted under promotional con-
tent on the official Facebook page of Macy’s, Inc.
(2022), one of the largest and most recognizable
U.S. department store chains. Macy’s was chosen
due to its highly active and interactive Facebook
presence, with approximately 2.5 million follow-
ers and frequent promotional campaigns generating
rich consumer engagement (Macy’s, n.d.). The vol-
ume and diversity of user comments on Macy’s page
provide an ideal context to explore the linguistic and
pragmatic realization of purchase intent in authentic
English-language social media retail discourse.

Data were collected over a three-month period
(mid-May to mid-August 2025). Only publicly vis-
ible comments under the original promotional posts
were included, in accordance with ethical standards
for social media research. A purposive sample of 270
comments exhibiting explicit or implicit purchase
intent was selected for detailed qualitative analysis.
This sample size was sufficient to capture a diverse
range of syntactic, lexical, and pragmatic patterns
while remaining manageable for in-depth coding.
Threaded brand responses to these comments were
also collected to capture interactional dynamics.

The study employs a qualitative discourse-prag-
matic approach (Félix-Brasdefer, 2015) to ana-
lyze expressions of purchase intent, focusing on
how consumers deploy linguistic and interactional
resources in English-language digital retail conver-
sations. The unit of analysis is the purchase intent
expression, defined as any communicative act sig-
naling the consumer’s inclination or decision to
acquire a product, whether stated directly or implied.
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Analysis addresses two key dimensions: (1) lin-
guistic features, including syntactic constructions,
lexical choices, intensifiers, and nonverbal elements
such as emoji use; and (2) pragmatic functions,
focusing on the illocutionary force of expressions
and their role within the unfolding interaction.

Results and discussion. The analysis of con-
sumer comments on Macy’s Facebook page reveals
a rich variety of linguistic and pragmatic resources
used to express purchase intent. These expres-
sions vary in their degree of explicitness, grammat-
ical structure, and affective intensity. Macy’s brand
responses frequently mirror the tone of the custom-
er’s comment, confirm product availability, or pro-
vide direct calls to action, reinforcing consumer
engagement.

To systematically present these findings, the
identified modes of purchase intent expression are
grouped from the most explicit and direct forms to
more nuanced and indirect manifestations. This
progression reflects how consumers articulate their
intent publicly from clear commitments to more sub-
tle, interactionally refined expressions.

1. Product Need: This is the most overt mode
of expressing purchase intent, where customers
explicitly communicate a necessity for a specific
product. These expressions typically use strong
commissive language with verbs like need or
intensified variants such as need to get, which
convey increasing levels of urgency and personal
commitment. They are often combined with the
product name and further amplified by adverbs such
as really, capitalization, repetition, exclamation
marks, or positive emojis like red hearts or heart
eyes to heighten emotional engagement.

Additionally, they may incorporate positive
evaluative adjectives (e.g., sweet, pretty) or other
lexical items that serve to enhance the perceived
appeal of the desired product or the overall brand
experience. Although framed as statements of need,
these utterances function pragmatically as indirect
commissives (Searle, 1975), clearly signaling the
customer’s intention to purchase. For example:

Customer (Shelia): So pretty, I need to get a pair!

Macy’s: You cant go wrong with any of them,
Shelia! - Drew at Macy's (Macy’s, 2025, June 30);

Customer (Shannon): [ need new pots and pans!
A\ A\ 4

Macy’s: Its a sign, Shannon! - Jay at Macy's
(Macy’s, 2025, July 31).

2. Product Desire: This mode captures explicit
expressions of desire that are somewhat less forceful
than statements of need, reflecting preference
rather than necessity. Customers typically use
the verb want paired with the product name to
signal interest. Notably, the past tense I wanted
can indicate revived or ongoing desire, suggesting




the feeling remains current despite the past form.
These expressions are often intensified by adverbs
like so and pronouns such as all, which broaden the
scope to include multiple items rather than a single
product. Exclamations and positive emojis further
convey enthusiasm and strong personal inclination.
Although these utterances clearly communicate
desire, they do not constitute direct commitments;

these are classic indirect commissives. Unlike
statements of need, want-based utterances
emphasize preference and positive attitude,

motivating purchase without necessarily implying
urgency or obligation. For example:

Customer (Shannon): / want the bed!

Macy’s: Fantastic pick, Shannon! -Carlos at
Macy's (Macy’s, 2025, June 27);

Customer (Michelle): i wanted all of them

Macy’s: They're all beautiful in their own way!
& - Dakota at Macys (Macy’s, 2025, July 9).

3. Imminent Shopping: These utterances convey
that the speaker is in the process of, or on the verge
of, purchasing. They typically use the present con-
tinuous with dynamic verbs denoting shopping-re-
lated movement or acquisition (e.g., shopping, pick-
ing up, running, getting), as well as present perfect
constructions that signal imminent action follow-
ing a completed preparatory step. Both forms often
appear elliptical, lacking an explicit subject and
auxiliary, and are accompanied by spatial mark-
ers (e.g., there, the store) and temporal markers
(e.g., now) to emphasize immediacy and ongoing
engagement. Another structural subtype includes
prepositional phrase fragments functioning as inde-
pendent utterances (e.g., On my way!), expressing
current movement toward the point of purchase.
These expressions are often exclamatory, intensify-
ing enthusiasm. Across these patterns, the pragmatic
function is representative (Searle, 1976), signaling
urgency and readiness to act, and prompting timely
brand responses to maintain consumer engagement.
For example:

Customer (Kym): getting mine now

Macy’s: We cant wait to see how you style them!
- Dakota at Macy's (Macy’s, 2025, June 30);

Customer (Wendy): On my way!!

Macy’s: See you there! N - Dakota at Macy’s
(Macy’s, 2025, July 31).

4. Future Purchase Commitment: This category
covers utterances that indicate planned or intended
purchases, typically using modal verbs (e.g., will)
or modal phrases (e.g., be going to + verb), as
well as other future-tense constructions to signal
forward-looking intentions. Common patterns
include the future indefinite or future continuous
forms with verbs denoting shopping-related actions
or acquisition (e.g., buy, pick up, grab, look for,
check), often combined with temporal markers
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(e.g., tonight, this weekend) to emphasize imminent
shopping activity. Intensifiers like definitely further
strengthen the intent by conveying certainty and
firm commitment, transforming a simple plan
into an emphatic pledge. Functioning as explicit
commissives (Searle, 1976), these utterances
openly commit the speaker to a future purchase
and pragmatically invite brand confirmation or
encouragement, thereby reinforcing customer
engagement and purchase likelihood. For example:

Customer (Hope): '/l take those shades

Macy’s: They're so stylish! - Jordan at Macy's
(Macy’s, 2025, June 18);

Customer (Lisa): I'll be going this weekend to
look for summer dresses

Macy’s: See you soon, Lisa! - Nick at Macy's
(Macy’s, 2025, July 24).

5. Must-Have Product: This category includes
utterances that present a product, sale, or event
as indispensable, non-negotiable, or inevitable.
The hallmark feature is the modal verb must
in its deontic sense of strong necessity or
recommendation, often realized in elliptical forms
with omitted subjects (e.g., must have + product
name) or as nominal compounds (e.g., a must-see,
a must-go), which act as intensifying evaluators.
Such forms convey heightened necessity and
urgency, combining evaluative judgment with an
implicit purchase commitment. Pragmatically, they
function as emphatic endorsements that generate
social and personal pressure to act, framing the
product or event as too valuable to miss and thereby
amplifying purchase intent. These utterances can be
characterized as hybrid acts (Hancher, 1979) that
simultaneously express positive evaluation, signal
the speaker’s tentative commitment to engage with
the product, and indirectly encourage others to do
the same, thus combining personal stance with social
influence. Brand responses typically mirror and
reinforce this positive stance, validating the implied
action and sustaining consumer engagement. For
example:

Customer (Lisa): Must have that dress

Macy’s: That dress is glorious! - Rey at Macy's
(Macy’s, 2025, May 28);

Customer (Shelia): This sale is a must-go

Macy’s: You said it best, Sheila! - Jordan at
Macy’s (Macy’s, 2025, July 24).

6. Unmissable Brand Sale: This category
comprises customer utterances that communicate
a strong commitment to a brand’s sales events,
signaling loyalty, enthusiasm, and ongoing
engagement. These typically use the verb miss
combined with either the negative modal can’t,
indicating the customer’s inability or unwillingness
to forego the event. They may also employ the
negative adverb never, signaling habitual engagement
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and regular attendance (e.g., / never miss sales at
Mac’s). Some utterances begin with the emphatic
particle No, reinforcing both the speaker’s strong
commitment and emotional intensity. Emotional
force is further amplified through capitalization,
punctuation, repetition, exclamation marks, and
emojis. Pragmatically, these expressions function
primarily as representatives, committing to the truth
of ongoing engagement. Their expressive features
convey excitement, devotion, and loyalty, and some
carry a mild commissive undertone, implying future
attendance. Brands usually respond with brief
appreciative acknowledgments that validate loyalty
and encourage further engagement. For example:

Customer (Janice, top fan): No. I CAN’T. MISS.
MY MACY'S. SALE. I. SHOP. For. MACY'S. Yedars.
An. Year. Family. For. Me . Love. I. Like

Macy’s: We appreciate you, Janice! - Nick at
Macy's (Macy’s, 2025, July 24);

Customer (Michele): [ never miss a great sale at
Mac’s & &

Macy’s: A great sale is too good to pass up on,
Michele! - Nick at Macy s (Macy’s, 2025, July 24).

7. Anticipatory Purchase: These utterances
convey consumers’ eagerness, excitement, and
emotional investment regarding forthcoming
products, sales, or shopping events. Common
patterns include elliptical forms omitting subjects,
such as can’t wait for + noun phrase or can’t wait
to + verb, expressing customer anticipation. These
may be intensified with modifiers (e.g., beyond
excited, so excited) or positive evaluative adjectives
(e.g., awesome, amazing), often accompanied
by exclamation marks to convey heightened
emotional intensity. Syntactic variations include
progressive forms (e.g., I’'m getting so excited)
and explicit temporal markers (e.g., on Saturday
morning). Some expressions combine anticipation
with personal plans or social engagement, adding
a relational dimension. Pragmatically, these
utterances function as expressives (Searle, 1976),
conveying the customer’s emotional state, and
often carry an implicit commissive component,
signaling planned or anticipated future action. Brand
responses typically acknowledge and reciprocate this
enthusiasm, reinforcing relational engagement. For
example:

Customer (Rose): I'm_beyvond excited for this
sale, cant wait to score some amazing deals on
Saturday morning!

Macy’s: We're looking forward, Rose! We
hope you have a great Saturday! - Drew at Macy's
(Macy’s, 2025, July 24);

Customer (Chau): Cant wait for the wallet to
show up

Macy’s: We're just as excited! N - Jordan at
Macy's (Macy’s, 2025, June 9).

“Folium” Ne 7 (2025)

8. Temporal Purchase Framing: This mode
encompasses customer utterances that present

purchases or shopping activities as timely,
appropriate, or overdue. Core patterns include It’s
time + verb and It’s time for + noun phrase, often
appearing in elliptical forms (e.g., Time to/for).
These constructions may occur in seasonal, social, or
personal contexts (e.g., It’s time for back-to-school
shopping!), strengthened by positive evaluative
adjectives (e.g., great, perfect) or by intensifiers
(e.g., absolutely, definitely). Exclamation marks,
emojis like red hearts, and orthographic stylization
(e.g., capitalization, elongation, playful suffixes)
enhance affective impact and convey excitement or
personal investment. Within this pattern, a notable
stylistic subtype consists of incomplete or purely
nominal statements that foreground the object
or activity, creating immediacy and enthusiasm
(e.g., Shopping time!). Such expressions may also
include positive brand evaluations, linking the
timing of the purchase with loyalty or appreciation.
Pragmatically, they function as representatives,
asserting the appropriateness of the action at the
present moment, while some carry an implicit
commissive element, indicating intent to act. Brand
responses typically acknowledge and reinforce both
the temporal framing and the positive sentiment,
thereby validating the timing and fostering relational
engagement. For example:

Customer (Wendy): It’s definitely time for a trip
to Macy'’s

Macy’s: We couldn't agree more, Wendy—Back-
to-school shopping just got a lot more fun!
-Carlos at Macy's (Macy’s, 2025, July 16);

Customer (Christine): shoe shopping timeee

Macy’s: We hope you spoil yourself, Christine! -
Jay at Macy s (Macy’s, 2025, June 30).

9. Tentative Purchase Intent: These utterances
signal interest, willingness to try, or preliminary
consideration of a product without firm commitment.
They are often marked by modal verbs, such as
would, may, or might, combined with base verbs
denoting acquisition or shopping actions (e.g., I’d
buy, / may take, I might try it), or by expressions
of thinking and contemplating that convey
curiosity (e.g., I'm thinking about getting one).
Such utterances may also appear in elliptical form,
omitting the subject or modal verb (e.g., Would love
to try, Love to try). Some begin with an explicit
positive product or brand evaluation, followed by
a tentative intent statement, which strengthens the
appeal while keeping the commitment open-ended.
Pragmatically, these utterances function as indirect
commissives or representatives, expressing a
positive orientation toward purchase and a readiness
to explore options while allowing space for further
evaluation and decision-making. Brand responses




are typically concise affirmations or encouraging
remarks, designed to reinforce customer interest
without creating a sense of pressure. For example:

Customer (Nastasha): May pick up the YSL
cologne for my other half

Macy’s: This is your sign! - Rey at Macy’s
(Macy’s, 2025, June 9);

Customer (Caseanna): This looks amazing! [
would like to try

Macy’s: We think you’d love it, Caseanna! - Rey
at Macy’s (Macy’s, 2025, July 30).

10. Promotional Offer Acceptance: This category
includes brief, elliptical expressions such as Yes,
please, which allow consumers to signal agreement,
desire, or purchase intent without explicitly stating
it. These utterances may follow the nomination
of the promotion or product and rely on shared
knowledge of the offer, enabling customers to
convey intent efficiently while prompting the brand
to acknowledge and reinforce the message. They
function primarily as representatives, expressing the
speaker’s stance toward the product or promotion,
and may carry an implicit commissive component,
suggesting likely follow-up action, such as making
a purchase. Their brevity and reliance on contextual
cues make them particularly effective in online retail
discourse, where speed and mutual understanding
are valued. For example:

Customer (April): Yes please

Macy's: We’ve got you covered, April! — James at
Macy's (July 31, 2025);

Customer (Vanya): Lowest Prices of Summer?
Yes, please..._

Macy’s: We’ve got you covered, Vanya! -
Jordan at Macy’s (Macy’s, 2025, June 27).

The ten modes form a pragmatic spectrum in
which customers calibrate explicitness, affect, and
commitment according to context, social norms, and
promotional cues. Minimal forms leverage shared
knowledge, mid-range expressions incorporate
temporal, anticipatory, or loyalty framing, and
maximal forms assert unequivocal purchase
commitment. This continuum highlights how
English-language online retail discourse combines
subtlety, efficiency, and persuasive force, offering
brands insight into consumer behavior and practical
strategies for engagement that respond to both overt
and implicit purchase intent signals.

Conclusions. The ten identified ways of
expressing purchase intent illustrate the flexibility
of customer language in English online retail spaces.
Customers select different forms of expression
to match the level of certainty, involvement, and
social context of their interaction. Some expressions
convey a strong and immediate decision to buy,
while others communicate interest, curiosity, or a
willingness to consider a purchase without making
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a firm commitment. This variety reflects how digital
retail communication blends direct transactional
language with more conversational and socially
oriented exchanges.

Such expressions are influenced not only by
individual intent but also by broader factors,
including brand reputation, seasonal promotions,
peer interaction in public comment threads, and
the perceived relationship between customer and
retailer. In this environment, even short statements
or brief reactions can carry significant meaning
when interpreted in context, including the brand’s
marketing message or the timing of the post.

Awareness of these different types of purchase
intent helps brands recognize customer needs
and design more targeted, responsive engagement
strategies. Businesses that can accurately identify
both clear and indirect buying signals can provide
better service and build long-term loyalty.

Further research could examine how retailers
tailor their replies to each type of expression and
whether certain responses are more effective at
converting intent into actual sales. Comparative
studies across multiple platforms and retail sectors
could reveal how communication styles vary
in relation to audience demographics, platform
norms, and product categories, offering a richer
understanding of how online purchase intent is
expressed and acted upon in English online retail
spaces.
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shopping the Great Sandal Sale? 1" Now-7/7,
save 40-50% on styles for weddings, beach days,
commuting, and more. [Image attached] [Status
update]. Facebook. https://www.facebook.com/
share/p/16kFjbQYZD/
Macy’s (2025, June 18). Make your poolside
hang one to remember with our latest summer
picks from Kopari, IT Cosmetics, Gucci, JBL
and more. [Image attached] [Status update].
Facebook. https://www.facebook.com/share/
p/15pUFWaLbF/
Macy’s (2025, July 9). Our #MacysStyleCrew
shows you their favorite looks at a steal. Get
40-60% off with epic summer savings during
Macys Star [Image attached] [Status update].
Facebook. https://www.facebook.com/share/
p/16jUQr2rB8/
Macy’s (2025, July 24). 3 reasons why you can't
miss this one sale [LJ [Tmage attached] [Status
update]. Facebook. https://www.facebook.com/
share/p/1E48fTUZdf/
Macy’s (2025, June 9). Show dad he is one
in a million with endless Father’s Day gift
ideas from Macy’s! Shop and discover picks
[Image attached] [Status update]. Facebook.
https://www.facebook.com/share/
p/THEZpFXArX/
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Macy’s (2025, May 28). Take inspo from Jessi
Malay and chase the sun in our hottest luxe
picks for your next vacation. mcys.co/4dLz0yU
[Image attached] [Status update]. Facebook.
https://www.facebook.com/share/p/1YD2XUWjtE/
Macy’s (2025, June 27). This is your sign
to spruce up your space. Shop now and save
20-70% on furniture, mattresses, rugs and more
[Image attached] [Status update]. Facebook.
https://www.facebook.com/share/p/19inRtjsJB/
Macy’s (2025, July 31). Your home upgrade
starts now! Score 10—65% off essentials for
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the kitchen, bedroom, and beyond from brands
like Breville [Image attached] [Status update].
Facebook. https://www.facebook.com/share/
p/1B9CIOBTN75/
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[lepionuuHicTh BUIAHHS: 2 pa3u HA PIK

MoBu myOmikariiii: ykpaiHcbKka, aHIIiIAChKa, HIMEIbKA, MTOJIbChKA,
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