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«NURSE’S SONG» BUIBSIMA BJIEMKA: BIJI KIACUUHUX IHTEPITPETAIIIIA
IOE3Ii O KOTHITUBHOI MOJIEJII CBITY HEBUHHOCTH

Y IIOETUYHOMY TEKCTI

€Breu beanb

acnipanm xameopu aH2NIUCLKOI MO8U 015 HeiNoN02iuHUX cneyianbHocmel,
Jninpoecoxuii Hayionanvruti yHieepcumem imeni Onecs I onuapa

Kniouogi cnosa: Binvsim
breiix, Nurse's Song,
Kpumuyna inmepnpemayis,
KOSHIMUGHA noemuxa, gpeiim,
Konyenmyanvha memagopa,
obpasz-cxema.

ORCID ID 0009-0004-3512-6057
bedeugneij3@gmail.com

VY crarti mpenctaBieHO MOMTMOICHWH aHami3 moesii Binbsama brelika
«Nurse’s Song» 31 30ipku  «Songs of Innocence» kpi3p mpHU3MY
IHTErpOBaHOTO IO€JHAHHS KJIACHYHOI JITEpaTypo3HaBUOi KPHUTHKH Ta
Cy4acHOT KOTHITHBHOI IOCTHKH. AKTYyaJbHICTb JIOCIHI/DKEHHS 3yMOBIICHA
HEOOXiZHICTIO 1HTeprpeTalii TBop4ocTH breiika He NTuIIe SK CYKYIMHOCTH
CHUMBOJIB, & SIK IIJIICHOI CHCTEMH KOTHITHBHOI OpraHi3aiii IOIChKOTO
JIOCBiMY. VY3aralbHEHO ¥ CHCTEMAaTH30BaHO IHTEpIpeTalii JOCHiTHUKIB
TBOPYOCTH TO€Ta, SKi BHUCBITNIIOIOTH JIEKCHYHI, aKyCTHYHI, TpaMaTH4YHI Ta
KOMYHIKaTUBHI BUMipH moemH. KoHcTaToBaHO, IO TpamuIliiiHI ITiIX0IU
HE PO3KPHBAIOTh IIMOMHHUX MEHTAIBHUX CTPYKTYD, $IKi KOHCTHTYIOIOThH
€THICTD TIOETHYHOTO CBITY HEBHHHOCTH.

MeToro AOCITIIKECHHS € PEKOHCTPYKIis periMOBUX, MeTapOPHYHUX 1 0Opa3-
CXEMHHX CTPYKTYp, IO 3a0e3MeUyIoTh y3TODKEHICTh MK JUTSYOI0 T'POIO,
MO3UINI€I0 HIHBKU Ta TapMOHI30BaHUM JaHAmadToM. MeTonosoriiHy
OCHOBY CTaHOBHTH iHTerpallis (perMOBOTO aHali3y, TeOpil KOHIIETITYaIbHOT
MeTadopu Ta aHamizy oOpaz-cxeM. Y pe3ylbTaTi BHOKPEMIICHO i€papXiro
(dpeliMiB: HEHTpalbHI («Tpa», «omikay») Ta nepudepiiHi («ImepeKOHyBaHHS
W JoBipa», «d4acoBa MeEXa», «BHYTPIIIHIA CIOKii», «CIHIIBHICTBY).
JloBeneHo, MO Il CTPYKTYpPH HOPMAJI3yIOTh JHTAYY AaKTUBHICTh Ta
MOJICITIOIOTh KOMYHIKaI[il0 SK TpOoIlec, 3aCHOBaHWH Ha B3a€MHIA JIOBIpi,
a He Ha iepapxiuHoMy mnpuMmyci. OKpeMy yBary 30CEpeKeHO Ha
CHUCTEMI KOHIICNTyaJbHHX MeTadop, 3aBISIKH SKHM aOCTpakTHI Karteropil
THTEPIPETYIOTBCS UYepe3 MpHU3My TIIECHO-CEHCOPHOTO JOCBimy. AHai3
obpas3-cxeM [03BOJISIE MPOCTEKHUTH JOPALOHATIBHY OCHOBY IOSTHYHOTO
CBITY, ¢ CTaH HEBHHHOCTH TIOCTa€ SK JUHAMIYHO BPIBHOBa)KECHHUH IpoOIEC
MEePEeKUBAHHS PEATbHOCTH.

V BHCHOBKax 3a3HaueHo, 110 «Nurse’s Song» pemnpe3eHTye MOjeNb CBITY
HEBUHHOCTH HE SIK HAIBHICTb, a K OCOONMBUI KOTHITUBHUH PEXUM, 30aTHUN
YTPUMYBATH 3HAHHS MPO HeOe3MeKy, 30epirarouu Mpu IbOMY BiIKPHUTICTH 10
PaaoCTH TENEPIlIHbOrO MOMEHTY.

ISSN 2786-8001
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“NURSE’S SONG” BY WILLIAM BLAKE: FROM CLASSICAL INTERPRETATIONS
OF THE POEM TO A COGNITIVE MODEL OF THE WORLD OF INNOCENCE

IN THE POETIC TEXT

Yevhen Bed

Postgraduate Student at the Department

of English Language for Non-Philological Specialities,

Key words: William Blake,
Nurse's Song, critical
interpretation, cognitive poetics,
frame, conceptual metaphor,
image schema.

Oles Honchar Dnipro National University

The article presents an in-depth analysis of William Blake’s poem “Nurse’s
Song” from Songs of Innocence through the lens of an integrated approach
that combines classical literary criticism with contemporary cognitive
poetics. The relevance of the study lies in the need to interpret Blake’s
work not merely as a constellation of symbols, but as a coherent system of
cognitive organization of human experience. The study synthesizes and
systematizes scholarly interpretations that highlight the lexical, acoustic,
grammatical, and communicative dimensions of the poem. The research
states that traditional approaches do not reveal the underlying mental
structures that constitute the coherence of the poetic world of Innocence.

The purpose of the study is to reconstruct the frame-based, metaphorical,
and image-schematic structures that ensure coherence between children’s
play, the nurse’s perspective, and the harmonized landscape. The
methodological framework integrates frame analysis, conceptual metaphor
theory, and image schema analysis. As a result, a hierarchy of frames is
identified: central frames (“play”, “care”) and peripheral ones (“persuasion
and trust”, “temporal boundary”, “inner peace”, “community”). The
research demonstrates that these structures normalize children’s activity
and model communication as a process grounded in mutual trust rather
than hierarchical coercion. Particular attention is focused on the system of
conceptual metaphors that structure abstract categories in terms of embodied
sensory experience. The analysis of image schemas reveals the pre-rational
foundation of the poetic world, in which Innocence emerges as a dynamically
balanced mode of experiencing reality.

The study concludes that “Nurse’s Song” represents the model of the world
of Innocence not as naivety, but as a distinctive cognitive regime capable of
accommodating awareness of danger while preserving openness to the joy of
the present moment.

Beryn. IToesis Binbsama brneiika 31 30ipku «Songs
of Innocence and of Experience» TOCTiIOBHO MOJie-
JI0E B3aEMOJI0 JBOX (YHIAMEHTAIbHUX CTaHIB
mroncekoi cBimomoctn — HeBunnoctu Ta lociny.
VY npomy KoHTekcTi Bipmr «Nurses Song» (Erd-
man, 1988: 15) mocigae ocobnuBe Miclie, OCKIIBKH
penpesentye HeBUHHICTE He SIK 1H(QAHTHUIBHICTH
a00 He3HaHHs, a SK KOTHITUBHO W €MOIIIHHO BpiB-
HOBaXeHWH croci6 Oyrrs. ®DopmanbHO TMpocTa
CLICHA AWUTIYOI IPU TYT MEPETBOPIOETHCS HA CKIAAHY
MOJICTIb TIEPEXHUBAHHS TEHEPIIHBOIO MOMEHTY, 1€
MOETHYFOTHCS TIJIECHICTD, aKyCTHKA, EMOIIiS Ta COIli-
aJlbHa B3acMO/is.

VY HaykoBOMY AHCKypci moemy «Nurses Song»
BUTJIYMa4eHO 3 PI3HUX TEOPETUYHUX MO3MLIN: 5K
noesito xyxoBHoi moBipu (E. ['ipm), six iHBepciro
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MUIaKTHYHOI Mopaii mpari # rpu ([x. Tomioseit),
K aKyCTHYHO Ta IICHXOJIOT1MHO ABO3HAYHHMH MpO-
crip (3. Jlimep), sIK TpaMaTHYHO W JEKCHYHO Opra-
nizosanuii Moment 3romu (I. Inmen, K. Ceitnop), sk
CLeHy 3MiHM MOBHOI mosuuii Haubku (C. Tapauep,
A. TomIliHCOH), a TaKOX SIK PEMpe3eHTAIlI0 aKyc-
TUYHO-KiHeTHYHOI moeTuku pagoctu (Jx. Hrime).
YTiMm, TIOTIpH aHAJITHYHY MPOAYKTUBHICTh IUX Mif-
XO[IiB, BOHU NIEPEBAXKHO 30CEPEKYIOTHCS HA OKpe-
MHUX aCIeKTax TeKCTy W He JEMOHCTPYIOTb, y SIKHH
crioci0 3a3HaveHi CEMaHTUYHI, aKyCTUYHI Ta IparmMa-
TUYHI KOMITOHEHTH TOE€HYIOTHCSA B LIJTICHY MOJIEINb
CBITY HEBUHHOCTH.

AKTYanbHICTh JOCIHIIPKCHHS 3yMOBJIEHa MOTpe-
0oro inTepnperyBatu «Nurse’s Song» He NUILE 5K
CYKYIHICTh 00pa3iB 4YM CHUMBOJIB, a K IUTICHY



CHUCTEMYy KOTHITHBHOI OpraHi3allii JOCBiTy, y Mexax
SIKOT 3HaYeHHsI C(POPMOBAHO HUepe3 B3aEMOI0 (pe-
MiB, KOHIEeNTyanbHUX MeTadop 1 o0pa3-cxem.
JIiHTBOKOTHITUBHHAN TMiAXiJ] YMOXJIHBIIOE npocre-
KEHHA TOTO, AK Ipa, padicTh, Oesleka Ta 4YacoBi
MEXIi CTPYKTYpOBaHi B [OEMi 3a JOMOMOIOIO Tiec-
HO-IIPOCTOPOBHX 1 CEGHCOPHHX MEXaHi3MiB, IO
3a0€3MeUyI0Th BHYTPIIIHIO Y3IOUKEHICTh MOETHY-
HOTO CBITY.

MeTto10 €TaTTi € BUSBICHHS KOTHITUBHUX CTPYK-
TYp, 3@ AOIOMOIOIO SIKUX Y BipIlli CKOHCTPYHOBAaHO
MOZIETIb CBITY HEBMHHOCTH SIK JUHAMI4HO BpPiBHO-
Ba)KEHOT'O cII0cO0y nepexuBaHHA CBIiTY. s mocsr-
HCHHSI II0CTAB/ICHOI METH NEPeN0aYCHO BUPILICHHS
TaKUX 3aBJaHb: 1) mpoaHamisyBati iepapxiio ¢pe-
HMiB, 110 OPTaHi3yOTh IOCTHYHY CHTYALI0; 2) ineH-
TU(IKYBaTH KIIIOUOBI KOHUENTyalbHI Metadopw,
yepe3 sKi OCMHCIIOIOTBCA Tpa, PagicTh, Oesreka
i gac; 3) ommcaru poinb oOpasz-cxeM y (hopMyBaHHI
TiJIECHO-TIPOCTOPOBOI apXiTEKTOHIKH BipIia.

Marepian i Merogu pgocaimkeHnsi. Mare-
pianom nocmikeHHs € moe3is Bimesama breiika
«Nurse’s Song» 31 30ipku «Songs of Innocencey
(1789) y penmakuii The Complete Poetry and Prose
of William Blake 3a ]I. EpmmaHOM, a Takox Kop-
myc il HaykoBHX iHTepIperaliil, NpeacTaBIeHUN
npausmu E. Tipma, JIx. Tommoses, 3. Jligepa,
I Inen, C. T'apuuepa, A. Tommincona, K. Ceiinopa
ta JIx. Hrige. /o aHamizy 3amydeHO SIK TEKCTOBI,
Tak 1 aKyCTHYHO-CEMAaHTH4HI MapaMeTpu TIOEMH,
30KpeMa JIGKCHKY PyXy i 3BYKY, I‘paMaTI/I‘lHi CTpYK-
TypH, 4acoBi GopMHu Ta HpOCTOpOBl MapKepHu.

MeTOI[OJ'IOFH/IHy OCHOBY JOCHIJKEHHS] CTAHOBHUTH
JIHTBOKOTHITUBHUM MiAXiA, KU MOEIHYE TEOPiro
(peiiMiB, KoHIeNTyanpHOI Meradopu Ta o00Opas-
cxeM. Ha mepmiomy erarii 3actocoBaHo (hpeiiMoBuUit
aHaJi3 s BUSIBJICHHsS 0a30BMX CMHCIOBUX CLICHA-
piiB, IO OPraHi3ylOTh CUTYaLil0 TPH, OIIKH, TOBIpH
Ta yacoBoi Mexi. Ha napyromy erami BUKOpUCTaHO
aHaJi3 KOHLENTyaJbHUX MeTadop 3auisl PEKOH-
CTPYKIii cIOCO0iB, SIKUMH a0CTpakTHI CTaHU KOH-
LENTyali30BaHO Yepe3 TIIeCHO-CEHCOPHUI JOCBiI.
Ha Tperpomy erami 3ailficHeHO aHaii3 oOpas-cxeM,
IO JIa€ 3MOTY MPOCTEKUTH, SIK MPOCTIP, PyX 1 Mexi
CTPYKTYPYIOTb IO€TUYHE MEPEKUBAHHS.

Pe3ynbratn Ta o6roopennsi. Enmyna [ipm
BHUXOJIUTH 13 JISKCHYHOI OpraHi3arlii noesii, sika 3aaae
CTaH BHYTPIIIHBOIO MHUpPY ¥ JOBIpH SK OMiHAHTY
CBITY HEBHHHOCTU. YK€ TOYaTKOBI pAOKH «My
heart is at rest within my breast / And everything
else is still» ¢ikcyoTh HEe CUTyaTUBHHMH HaCTpii,
a CTaH rapMoHiiHOi piBHOBaru. JloCmigHHMK 3a3Ha-
qae, L0 HSIHBKA «Nepedlcusac NnoeHy 008ipy, SAKY
oumsuuli  cmix Hecsioomo  eupadxcae» (Hirsch,
1964: 32), i came us IoBipa TUMYacoOBO HEWUTpali-
3y€ AOpOcCie 3HaHHS PO HeOe3MeK: CBITY. 3ByKOBI
obpasu B paakax «When the voices of children are
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heard on the green / And laughing is heard on the
hill» (QyHKUIOHYIOTH SIK MapKepd, L0 CHUTHANTIi3Y-
I0Th NOBHY BHeBHEHIiCTh y 3axucti (Hirsch, 1964:
32). Jlekcuka apyroi cTpodu — «...the sun is gone
down / And the dews of night arise» — penpe3eHrye
3HaHHS JOPOCIJIOrO CBITY MPO TEMPSBY i HeOe3MeKy,
OJJHAK y Me¥KaX CBITY HEBHMHHOCTH BOHO BTpauae
BU3HAYaJIbHY CHJIy: HSHBbKa YCBIIIOMIIIOE 3arposy,
aje Jae 3MOTy JAMTAYiN PalioCTi MEPEBAXKUTH JOCBIJ
(Hirsch, 1964: 32). KnrouoBum ans iHTepnpeTamii
lNpma € emizon HE3romW WIOAO HYacy CHY, y SKOMY
«nocmynaemvcsi 00cgioyenuil oopocaui». Came e
aKT MOCTYNKH BiJHOBIIIOE TEPBHUHHUM CTaH rapMo-
Hil, OKpeclieHHi Ha mouarky Bipma. Posropraroun
CBOIO IIO3UIIII0, HAayKOBEIb NPSMO 3acTepirae BiJ
OTOTO)KHEHHS HEBMHHOCTH 3 HaiBHICTIO, HAaroio-
mrytoun: «Hesunnicmv — ye He npocmo He3HAHHS
“dews of night”, a dyxosHuil cmaH, y AKOMY MoOdice
nepedysamu 1 oopocaui» (Hirsch, 1964: 33). OTxe,
JIEKCUYHI IOMIiHaHTHU JIOBipH, MUpY Ta J1I000BHU (op-
MYIOTh TYT MOJEIb JYXOBHOI MyAPOCTH, a He iH(haH-
THWJIBHOTO HE3HAHHS.

Hxon TomnoBeil 3ayBaxye, mo «Nurses Songy
MOXHa MPOYHTATH SIK CBOEPIMHY MNaIiHOMIIO [0
oOpa3y nemaps (sluggard), chopmoBaHOTO AMIIAK-
TUYHOIO TPaIUIIi€l0, IeperyciM MOpallizaTOPChKUMU
ysaBneHHsaMu [Ixona banbsina Ta Icaaka Borrca.
Ha nymky mocnignuka brnelik pamukalibHO iHBEp-
Tye ycTaleHy Joriky mopansHoro ocyny (Hollo-
way, 1968: 42). [IpuHIMIIOBUM y LIbOMY KOHTEKCTI
€ Te, WO Aist BigOyBaeThCs BBeUEpi, a HE 3paHKY,
1 JITH TMOCTAlOTh «JICNAYUMU» HE TOMY, IO YHH-
KaloTh Ipaili, a TOMY, II0 BiJIKJIQJal0Th COH 3apajau
rpu. 3a TonnoBeem, y Takiidi cuTyamii 3MIiHIOETHCS
BEKTOp: «He mi, Xmo 3601iKa€, a mi, Xmo Kiuye ix
NPUNUHUMU  360]IIKAHHS, HAEEPMAlombcsl 1 Cniea-
romb, smintouu ceoto Oymky» (Holloway, 1968: 42).
Came 110 iHBepcilo MiAKpimieHo (iHATbHUMH DPAf-
KaMH, y SIKUX AOPOCIHUI TOJ0C 3MIHIOE CBOIO TO3H-
it0 1 caHkuioHye muTsuy rpy: «Well, well, go and
play till the light fades away / And then go home to
bedy. Y mmpmiomy nigcymky [omioseit Harosmomnye,
mo brielik mocniZoBHO TOBOPHUTH MPO THX, X0
epaemuvcs 1 Hiu020 He poOumv», OJHAK POOUTH IIe
B PalliOHATEHOMY PO3XO/DKEHHI 3 MOMEePEeHbOI0 Tpa-
JUITE0, PYHHYIOUHM JHJAKTHYHY OIO3HUIIII0 Tpalli
i rpu (Holloway, 1968: 43).

3akepi Jlizep miAKpeciioe IBOSKICTH iHTEpIpe-
Tamil MOYaTKOBHX PSIKIB, 3ayBaXYIOUH, IO KOJH
HSHbKA TOBOPHUTH, HIOU «everything else is stilly,
e TBEPKEHHSI MOXKE CTOCYBATHCS SK 30BHILTHHOTO
nei3axy, Tak i ii BHyTpimHboro ctany (Leader,
1981: 102). 3okpema, cioBa MpPO CHOKIH MOXKYTb
o3HadaTH ab0 MOBYaHHS JaHAWA(PTY (32 BHHATKOM
JUTSYHX TOJIOCIB), 00 «cepye» Uu «po3ym» HIHBKH,
K1 TaKOXK NepeOyBaloTh y cTaHi crokoro. JlocmiqHuk
HArOJIONIYE, 10 IICH CIOKIH 3yMOBJICHUUN HE JIUIIC
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3aBEpIICHHSAM JHS, a i TUM, 110 PaJiCHI 3ByKH AiTeH
CIIYTYIOTh 7Sl Hel MiATBepKEHHIM TXHBOI Oe3nmeKn
1 macta (Leader, 1981: 102). OgHak Takwii cTaH
TpuBa€ yuine omHy cTpody. [Ham mipudnHy repo-
{HI0O TIOYMHAIOTh OXOIUIIOBATH TPHUBOXHI IyMKH,
SIKi TIOPYIIYIOTh MOYAaTKOBY TapMOHIP. Mix cTpo-
(amu, 3a HOro CHODIANAHHAM, BOHA «3PUBAETNLCAY
B Jopociie pedIieKCyBaHHS: 3axifl COHI aKTyai-
3ye ysABIEHHS TpO «the dews of night», 0 HeCyTb
3arpo3y XoJofdy, 1 came TpuBOra, a He Hid, Iepe-
KpuBae ii 3[aTHICTh YTPUMYBATH MPOCTIP pajocTh
tenepimHboro MomeHTy (Leader, 1981: 103). 3Bep-
Talounch A0 (iHATBHOTO cloBa «echoed», Jlinep
BHXOJIUTH 32 MeXi CyTO (OPMAILHOTO aHAaNi3y: BiH
[IOB’5I3y€ HOTrO 3 JIEKCEMOIO «stilly y uerBeproMy
PAOKY, IHTEPIIPETYIOUHN Iel 3B’s30K SIK Crocid yHa-
JIS)KHEHHSI HAHBKH 10 «6Cb020 MEOPIHHAM» 1 1HTe-
rpamii AMTSYMX 3BYKIB y 3arajbHy aKyCTHUHY Kap-
TUHY. BonHOUac 3ayBaxkeHo, 110 (iHaNbHE BpaKeHHS
[IOEMU € MEHII HAacH4YeHHUM, HDK IOYaTKOBE: TpH-
CKJIaJIOBe «echoedy 3BYYHTD Tak, HIOW BiIUTYHHS Bil-
JNAIIIETHCS, HATAKAIOYM Ha BI1AX1J HAHBKH Bl Telle-
pitmabOi pagoctu (Leader, 1981: 104).

Titep IneH TIyMa4uTh IOE3iK0 MEpemyciM depes
JIEKCUYHUH BUOIp 1 TpaMaTW4YHy OpraHi3alfifo MOB-
neHHs. Bona Harosomrye, 1mo g moeMa He IPOTO-
HYy€ HaBITh MApOIIHOTO «10GIOOMIEHHS», & PAJIIIe
¢ikcye moment macnuBoi rpu (Glen, 1983: 21).
[Toka3oBuM € Te, 0 HAHBKA «3AKIHYUYE He HACMAS-
asaHuam, a nocmynkory (Glen, 1983: 21). Leit xect
3roAM 3YMOBJICHHI HE apryMEHTali€lo, a MOBOIO
TTeH: came JIeKCeMU «it is yet day» 1 «we cannot go
to sleep» NOCHiTHWLIA TpPaKTye sSK BUpa3 TeTepil-
HBOI CIIOHTAHHOCTH, IO HPOTUCTOITH HSIHBYMHOMY
BiguyrTTio mHy 4acy (Glen, 1983: 22). OcobnuBy
yBary JOCHITHWIS TpHIUIse (YHKIII O3HAYSHHUX
aApTUKIIB y CHONyKax «the greenm» i «the hilly, min-
KPECIIIOI0UH, 110 BOHU BBOAATH BIII3HABAaHWH, CH1JIb-
HUM JIOACHKUHA HPOCTIp, y SKOMY TOJIOCH M cMix
BIIKPUTO «heard», a He MapKOBaHi SIK IPUXOBaH] UH
taemandi (Glen, 1983: 21). Bonmnoyac macuBHi KOH-
CTPYKUIi Ta BiACYTHICTh NMPUKMETHHUKIB y MOBJICHHI
HSHBKH, Ha JIyMKy [JIeH, CHIHAJII3yr0Th 1po ii yact-
KOBE€ BiJICTOPOHEHHS BiJ aKTHBHOI Y4acTH B CLEHI:
€IMHE TBEPDKEHHS, 110 0e3M0CepenHbO CTOCYETHCS
il camofi, 3BonuThes 0 dpazu: «My heart is at rest
within my breast». AHani3yro4u 4acoBi pOpMH Aiec-
JiB 1 3cyBH Cy0’€KTHOCTH, AOCHIJHHLS MTOKA3ye, 110
IoeMa PyXaeThCs Bifl TENEPIIHbOTO («when ... arey)
710 3aBEPILEHOr0 4acy OMOBifi, B IKOMY HSHBbKa BKe
He € 0e3MMoCepeHbOI0 yuacHuIero fii. Takuii rpama-
TUYHUHA 3CyB Ma€ paMKOBHH eQeKT U «iHKancymoe
0i10 noemu 8 MOMEHMI 3a008LIbHOI 3A8EPULEHOCUY
(Glen, 1983: 22).

Crenni l'apiuep, aHanisytoun nepexia Mix Karpe-
HaMH, 3BEpTa€ yBary Ha pi3Ky 3MiHy MOBHOI MO3H-
mil HIHpKU. BiH 3a3Havae, mo 11 emmaris 3 ITBMH
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B mepiuii cTpodi € MOBHO, TOMI SIK Y APYTid 3°sB-
JIS€ThCS 1HIINK, OLIBII HAIMONENNIMBUNM TOJOC, KU
HE BWIUIMBAE 3 JIOTIYHOTO MipKyBaHHs, a TPYHTY-
€TBCSL HA KEOUHOMY NPUPOOHOMY hakmin: «the sun is
gone downy». BogHouac BiH Haroniomye, o JOoTidHa
MOCITITOBHICTh TYT HACTUIBKH OCITa0lieHa, 10 YATad
HE CXWIBHHH 31CTaBISITH 1€ TBEPIKCHHS 3 AUTAIOIO
BIIIOBIIIO «if IS Vet day» SK B3a€EMOBHUKIIIOYHI:
00u/IBa BHCIIOBIIOBAHHS € «HOCTHUYHO CIYUHUMUY
B MOMeHTi cBoro 3ByuyanHs (Gardner, 1986: 44).

Anan ToMJIiHCOH 3BEpTaeThCs A0 PAAKIB «My
heart is at rest within my breast / And everything
else is still», 3a3Ha4ar04M M0 B IHUX CJIOBaxX HSIHbKA
aKTyaii3ye CIOraj npo BJacHE JUTHHCTBO 1 THUM
caMHM YTBOPIOE aJlIO31I0 Ha MOBJICHHS AOPOCIUX
y moesii «The Ecchoing Green» (Tomlinson,
1987: 44).

Kepin Ceiiiop TIyMauuTh BipHI SK HOKa30BHii
npukian Toro, sik bneiik meMoHCTpye «dsa npo-
MUNENHCHI CIAaHU THOCHKOL Oyt 4depe3 OaHy U Ty
caMy CUTYAIlit0, 1€ KHeBUHHICTb | 00CBI0 ... 03HAYA-
1omy He GIiK yu ‘“‘cgimcvKicms”’, a GHYMPIWHI cmaHu
ceioomocmuy» (Saylor, 1993: 28). ns anamsy
caMe «HEBHHHOI» Bepcili NMPUHLUIOBUM € Te, IO
«laughing... on the hill» ctae akycTUUYHHM Mapke-
POM BiAKpHUTOI, HEe PpUXOBaHOI KoMyHikawii. Ceitop
BUBOJIUTH «BHYTPILIHIO TOMOTpadiro» HIHBKU Yepe3
CIIOBOBKMBAHHA 1 CHIBBiAHOCHI psaaku: «My heart
is at rest within my breast / And everything else is
still», TMOSCHIOIOUW, MO B KOH(pOHTAIIi 3 «20/10-
camu HesuHHUX Oimeid» HSHbKA 3HAXOAMTH «BH)-
MPIWHIL CnOKiu», KU (HOPMATBHO «NiOKPeCieHO
BHYMPIWHBLOIO puMoio» TpeTboro psaka (Saylor,
1993: 28). Ilepexia a0 apyroi ctpodu BiH 4HUTaE K
MOMEHT, A€ HSHBbKA «He CMINbKU HAKA3VE HPUnU-
HUmu 2py», CKiIbKU Npocuth «leave off play... Till
the morning», 00 «3Hac npo Hebesnexu, npuma-
MaHHI HOYI», TOOTO HEBUHHICTh TYT HE 3BEIICHO JI0
HE3HAHHS: HSIHbKA KIWYe IITeH «uwob saxucmumu
ix», a He mwoO 3HeuiHWTH ixHIO paxicts (Saylor,
1993: 29). lutsya Bianosins (No, no let us play, for
it is yet day / And we cannot go to sleep) y Ceiinopa
OTPUMY€ apryMEHTaTUBHHI CTaTyC HE SK JIOTi4HA
CYIIEpEeUHICTh, a SIK PUTOPHKA MOMEHTY: IIiTH are-
JIOIOTH 0 TOTO, LIO TEMPSBA «lyje He HACMAay,
1 MAKPIIUTIOITE LIe 00pa3oM HEBUHHOTO OTOYEHHS:
«Besides, in the sky, the little birds fly / And the hills
are all covered with sheep». Came 11e#t HaOip 1UTAT
i3 Bipma gie 3mory Ceiinopy aeranizyBaTd KOMY-
HIKaTUBHY MOJeNb HEBHUHHOI HSHBKU: ii TOKJIUK
«let us away» (i3 HaroJIOCOM, KM BiH CIEIiaIbHO
MiIKpECHIOe SIK BaXJIMBHUH) O3HAa4Yae BiACYTHICTb
PO3pUBY MK JIThMH 1 aBTOPUTETHUM TOJIOCOM OIIi-
KYHKH — «BOHU NOBEPHYMbCsi 0000my pazomy» (Say-
lor, 1993: 29). Pe3ynbrar HpOro Aiajory — KOMIpO-
MiC: HSIHBKA «HOCHYRACMbCAY, alle «3 YMOBOIO», 0
rpa TpuBatume nwuie «till the light fades away»,



OCKUIBKM BOHa BCE IlI€ MOBHHHA 3aXMCTUTH IiTeH
Bix HivHMX HeOe3nek (Saylor, 1993: 29). dinanpHa
tdhopmyna — «The little ones leaped & shouted &
laughd / And all the hills echoed» —y Ceiinopa crae
KIIOYeM 10 PO3YMIHHSI 3B’SI3KY «HESUHHOI OVuli»
3 JOBKULISIM, SIKUM IMIUTIDUTHO BHOYIOBYBaBCS
i moyaB HaOyBaTw BHpa3HOi GopMH B amesmii 70
«birds and sheep», a CHHTaKCHC IIbOTO PAIKA «3M)-
wye oymamu, Hibu cami nazopou 0onyuaromuci 00
epu Ui 000ar0mv WYyMy», & «GHYMPIWHI 2apMOHIs
HeBUHHOT OV, 30a€MbCs, NOWUPIOEMbCA HA HABKO-
auwnil ceim» (Saylor, 1993: 30). Came y upomy
BIUTYHHI BiH y0a4ae peali3aiifo TaKuX SKOCTEH, sIK
«8iokpumicmo, uecHicmv i cnitbHomuicmvy (Say-
lor, 1993: 30), mo Oe3mocepenHbO Y3TOMKYETHCS
3 aKyCTHYHUM JH3aHOM mepioi crpodu («heard,
«laughing») 1 3 TIIECHO-3BYKOBOIO EKCIIPECIEIO
¢inany («leaped & shouted & laughdy).

Ixopmx Hrime tpakrye «Nurses Songy 4k
TEKCT, y AKOMY CMHUCI C(OPMOBAHO HE IHUIIE Ha
PIBHI JIEKCHKH, a ¥ depe3 aKyCTHYHI Ta KiHETHYHI
MapKepHu pagocTu. ABTOp Harojoulye, mo B moesii
brefika mepconaxi «supasicaroms padicmv, cmy-
MoK, cmanu Oyxy U IHwi emMoyii 3anexdcHo 8io
obcmasumn, y AKkux oHu nepebysaromuv» (Ngide,
2024: 363). Y upoMy KOHTEKCTI IOBTOPIOBaHi
(dhopMynu CIlyXOBOTO CHPUUHATTS — «the voices of
children are heardy, «laughing is heard» — 3Mimy—
I0Th (1)01<yc i3 onucy nii Ha 11 3By4aHHs, mzu(pec—
JIOIOYM TUIECHY W TNepeXuBaJbHY NPUCYTHICTb
nitel y mpoctopi moemu. CMmixX, BUTYKH Ta PYyXH
Tl MOCHIHUK TIyMadyuTh SK MapalliHTBICTUYHI
U KiHeTWYHI 3aco0u, sKi He MOTpPeOyrTh parlio-
HAJIBHOTO TIOSICHEHHS, OCKINBbKH «HegepOanbHi
eleMeHmuU ... € BUSHAYANLHUMU OISl YiNiCHO20 Nnoe-
muynozo posyminua» (Ngide, 2024: 361). Came
3aBISKM TaKUM MapKepaMm, IO TOEAHYIOTH 3BYK,
pyx 1 mpocrip, «Nurse’s Song» moctae ik moesis,
y SIKii 3Ha4eHHS MOPOIKYETHCS HE JIMIIE CEeMaH-
TUKOIO CJIiB, a W crmocoOOM IXHBOrO 3BYYaHHS Ta
B3a€MOJii, [0 BMOXKJIHUBIIOE PO3IMIMPEHHS I1HTEp-
mpeTanii Bipmia mo3a Mexi CyTo JEKCUYHOI ceMaH-
TUKU — y TUIOMIMHY TiJI€CHOTO ¥ aKyCTHYHOIO JOC-
BiJly pafioCTH.

HaBenenuit  kopmyc iHTepmpeTaniii  J1eMOH-
cTpye, mo «Nurse’s Song» 31 30ipku «Songs of
Innocence» KOHCTPYIO€ 3HaYEHHS HE SIK CyMYy OKpe-
MuX 00pa3iB, a SK LITICHY MOJAENb MEpeKUBaHHS,
y SKii B3a€MOJIIOTH TOJOCH, HPOCTIp, pyX 1 BHY-
TpimHiNA cTan MOBIM. OJHAK IIi CIIOCTEPEKEHHS IIIe
HE TOACHIOIOTh, Y SIKMH CMOCIO MOETUYHUIH TEKCT
OpTraHi3ye Lie MepeXHBaHHS Ha IMTUOMHHOMY KOTHi-
TUBHOMY DiBHI Ta SIKi MEHTaJbHI CTPYKTypu 3a0e3-
MEeYyIOTh Y3TOUKEHICTh MK JHUTSYOI0 PajiCTIo,
MO3UIIIEI0 HIHBKY W TapMOHI30BaHUM JIaHIIa(QTOM.
Came TOMy TOZaNbLIMKA aHaNi3 CIUPATHMETHCS
Ha IHCTpYMEHTapii KOTHITHBHOI JIIHIBICTHKH,
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30CepeIKYIOUNCh Ha BHSBICHHI (DpeiiMiB, KOHIIEII-
TyanbHuUX MeTadop Ta oOpasz-cxeM, IO CTPYKTypy-
I0Th TiJIECHO-IIPOCTOPOBHI IOCBiA y Bipi.

Huzky (l)pel?'lMiB 1o (bOpMyIOTL iepapxquy
CTPYKTYpY BipIla MOJKHa PO3AIIMTH Ha LEHTPAIbHI
1 mepugepiiini. Jo mepmoi rpymm YHAJIEIKHIOEMO
¢bpeiim «rpu», akuii 3agae 6a30BUil cueHapii momii
Ta BU3Hayae ii HOPMATHBHICTb. [py 3MomenboBaHO
AK TiNECHO-aKyCTHYHY AaKTHUBHICTb, EKCIUIIKOBaHY
JekceMaMu pyxy # 3BYKy (play, leaped, shouted,
laugh’d). besnocepeaHpo npwienuM € Qpeim
«OMIKMY», PENpPE3eHTOBAaHUN IMO3MLIEI0 HSHBKH SIK
¢birypu CIyxoBOTO CIIOCTEPEKECHHS Ta €MOLIHHOI
cankiii. [i mpucyTHicts He Momudikye camy rIpy,
a 3a0e3meuye yMoBU ii 0€3MEYHOTO PO3TOPTaHHS.
VY KOTHITUBHOMY IUIaHI «OIiKa» (QYHKIIOHYE SK
¢GpeiM-103Bi, L0 HOPMANi3ye IUTAYY aKTHB-
HICTB 1 ycyBae moTpely B KOPCTKOMY KOHTPOJI 4H
3a00pOoHi.

Ha mepudepii aktuBoBaHO QpeiiM «mepexoHy-
BaHHS f JOBipW», KUl peaizoBaHO B JiajoTivHIN
CTPYKTYpi Bipmia. [[iTu He 3amepeuyroTh aBTOPUTETY
HSIHBKH, a BCTYTAIOTh 13 HEIO B apT'yMEHTATHBHY B3a-
€MOIi10, aTeJIIoI0YH A0 O3HAK JOBKIISA Ta Temepill-
HBOTO MOMEHTY (it is yet day, the little birds fly, the
hills are all covered with sheep). TyT KoMyHiKauito
MOZAETBOBAaHO SIK TPOLEC, 3aCHOBAHMH Ha B3a€EM-
Hill OBipi, a HE Ha i€EpapXiYHOMY MPHUMYCI, IO A€
3MOTY T'pi THMYacOBO TPHUBaTH 0€3 MOPYLIEHHS COLi-
AIBHOTO TMOPSIKY.

e omHUM CTPYKTYpHO 3HAa4YyIIUM € Qpeiim
«4acoBoi Mexki», copmoBanmii onosunieo «day —
night». Yac y 1poMy clieHapii OCMHUCIICHO HE SIK
JKOPCTKUI PErynasiTop, a sIK PO3TATHEHHWH IMepexil-
HUH TPOCTIp, y MeXax SKOro CIHiBiCHYIOTh Tpa Ta
nepeauyTTs ii 3aBepineHHs. dopmyna «it is yet dayy
(ikcye TenepilHiCTh K JOCTATHIO MiACTaBy JUIA Aii,
TOJ SIK «the sun is gone downy MapKye HaOIMKCHHS
0OME>KEeHHs1, HE aHYJIIOI0YH aKTy TPH.

Oxkpemo Ha mnepudepii JokamizoBaHO (peiim
«BHYTPIIIHBOTO CHOKOI0», TOB’S3aHUN 13 TO3H-
niero HIHBKH. Voro excrurikoBaHo (popmynoio «My
heart is at rest within my breast / And everything
else is stilly, sixa KOHLENTYyalli3ye CTaH €MOLIHHOI
piBHOBaru, 3acBimdyioud Oe3MEeyHICTh 1 TapMOHIN-
HICTbh CBITY.

OiHadbHUN PAAOK aKTUBYE (periM «cHmiJIbHOT-
HOCTH», Y MEXKaX SIKOTO PajiCTh BUXOJHThH 32 MEXKi
JFOJICHKOT B3a€MOIII Ta MOIIUPIOETHCS HA JTOBKLLIS.
Dopmyna «And all the hills echoedy monentoe npo-
CTIp SIK CHiBy4acHHKa MOAil, e 3BYK TP BiAIyHIOE
B JaHqmagTi, yTBOPIOIOYH 00pa3, 110 BiANOBiIaE HA
TIOACHKY paaicTh. Leit gppeiim 3aBepiiye KOTHITUBHY
MOZEJb CBITY HEBUHHOCTH, (DiKCYIOUH i1 K CTaH rap-
MOHIMHOTO CITiBOYTTS JFOIUHU, TPUPOIM U Yacy.

3a3HaycHa iepapXis (perMiB OKPECIIE CMUC-
JIOBI ClLeHapii, 0 OpPraHi3yl0Th MOETUYHUH TEKCT,
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OJTHAK HE TIOSICHIOE, Y KUK crocib 11 creHapii KoH-
LENTyalbHO peaji3yloThcss B MoBi Bipmia. Came
TOMY, Ha HACTYITHOMY piBHI aHaji3y MOTpPiOHO
3BEPHYTHCS O KOHLENTyaJbHUX MeTadop SK KOr-
HITUBHUX MEXaHI3MiB, IO 3a0e3MeuyrTh Iepe-
OCMHUCJICHHSI a0CTpakTHUX CTaHIB Yepe3 Tijec-
HO-IIPOCTOPOBUH OCBIZ.

1. I'pa — ue mpupoanuii cran 6yrra. Meradopy
peaii3oBaHO 4epe3 JIEKCUKY PyXy M TileCHOI aKTuB-
HoctH (play, leaped, shouted, laugh’d), axa perpe-
3€HTY€ TPy HE SIK JO3BUI 4YM IEpPEepBY B «Cepio3-
HOMY» KHUTTi, a K HOPMAJIbHUH CIIOCIO iCHYBaHHS
mutuHu. llepeHeceHHst BigOyBaeTbCsli 3 JOMEHY
(hi3muHOi aKTHBHOCTH Ha JIOMEH EK3HCTEHI[IITHOTO
CTaHy, B MeXax SIKOro Irpa mnoctae GopMoIO MOBHO-
LiHHOT IPUCYTHOCTHU B TEHEPIIIHBOMY.

2. Papictb — me 3BykK. Jlekcemu CIyXOBOTO
cnpuiiHaTTs (voices are heard, laughing is heard,
echoed) akTUBYIOTH MeTa(opy, 3a IKO TMO3UTUBHUHN
EeMOLIHNI CcTaH KOHLENTYali30BaHO Yepe3 aKyc-
TUYHI TIposiBU. PaficTh He HOMiHOBaHO Oe3mocepe-
HBO, @ OMOCEPEIKOBAHO BHUSIBJICHO 4Yepe3 3BYUaHHS,
10 TIEPEHOCUTh EMOIIIHMIA JOCBI/ 13 BHYTPIIIHEOTO
JIOMEHY TIOYYTTiB y 30BHIMIHIH, TIPOCTOPOBO PO3TOP-
HYTHUI TOMEH 3BYKY.

3. be3neka — me BHIUMICTBL i JeHHe CBIiTJIO.
Omnosunis «day — night» y noegHanHi 3 Gopmynamu
«it is yet day», «the little birds fly», «the hills are all
covered with sheep» peamsye Mmetadopy Oesmexu
SK CTaHy BIIKPUTOCTH Ta Bi3yaJbHOI JOCTYITHOCTH
CBITY.

4. Yac — me mpocTip, y SIKOMY MOKHA Iepe-
oyBatu. liecnmiBHi (opMu TemepiliHROTO Yacy Ta
bopmyna «it is yet day» dpopmytoTs Metadopy dacy
SIK TPOCTOPY 3 MOXIIMBICTIO IepeOyBaHHA, a HE K
JHIMHOTO pecypcy, L0 BHYEPIIYETHCS. Y LBOMY
cleHapii JeHb I[IOCTa€ HE MOMEHTOM Ha 4YacoBii
LIKaJli, & KOTHITUBHUM HPOCTOPOM, Y MEXax SKOTO
rpa 3aJIMIIAETHCS JICTITUMHOIO.

5. 3roma — mne 30epekeHHsI TenepilIHbOIO
MoMmeHTY. llocTynka HAHBKH, BUpaskeHa (OPMYIIOIO
«Well well go & play till the light fades away», pea-
nizye Meradopy 3roau sSIK THMYACOBOIO YTPUMAaHHS
Bin npunuHeHHA nIii. llepeneceHHs BinOyBaeTbcs
3 IOMEHY 4acOBOi TPUBAJIOCTH HA JOMEH COLIaNbHOL
B3a€MOJIi: 3roy OCMHCJIECHO SK O3B Temepim-
HBOMY MOMEHTY TPUBATH.

6. l'apmonis — e pesonanc. @inanpHU 00pa3
«And all the hills echoedy axtuBye metadopy rap-
MOHIi SIK B3a€MHOTO BIUIyHHS MIX JIOAHHOIO
W HOBKULISM. 3BYK TP HE 3HHMKAE, a TIOBEPTAETHCS,
IO MEPEHOCHUTh 3HAYEHHs 3 JAOMEHY aKyCTHYHOIO
SIBHIIA HA JIOMEH Y3TOMKEHOTO CIIBOYTTS, Y SIKOMY
CBIT BiANOBiZia€ HA JIOACHKY PaIiCTh.

Hani anamiz mMoxe OyTu mnoruOneHuid uepes
3aJydeHHs] o0pa3-cXxeM — NEPBUHHHUX KOTHITHBHHX
MaTepHiB, IO OPraHi3ylOTh y TEKCTI pyX, MpPOCTip,

“Folium” Ne 8 (2026)

MeXi Ta piBHOBary. BoHu naioTh 3Mory mo0avuTi,
K MeTadOpUYHI CMHUCIM BKOpiHEHI B CEHCOMOTOP-
Hill OCHOBI Ta SIK 111 OcHOBa (OPMYE LIJTICHY KOTHi-
TUBHY apXiTEKTOHIKY CBITY HEBUHHOCTH.

1. Hlasix (path) akryamnizoBaHo Yepe3 MOCTYIOBE
HaONMMKEHHsI O 3aBepUICHHS I'pH, BepOaii3oBaHe
bopmynamu «the sun is gone downy Ta «till the light
fades away». Yac ocMHCICHO SIK HaPSMIICHUH PyX,
y MeXax SIKOTO TeNepiliHiii MOMEHT MOCTYIIOBO 3Mi-
HIOETHCS 1HIIMM CTaHOM. I'pa mocrae He CTaTUYHOIO
MIOZI€I0, @ €TallOM Ha TPAEKTOpii, 1110 Mae CBiil moua-
TOK, TPUBaHHS il HEMHHYUE 3aBEPILCHHS.

2. Mexa (boundary) KOHLICHTyaJ'IiSyeTLCSI o1o-
3uLi€r0 «day — mght» sIKa 3a]1a€ KOTHITUBHUI TOPIr
MDK J03BOJICHUM 1 MOTeHUiHO HeGe3neynuM. Dop-
Mmyna «it is yet day» ¢ikcye nepeGyBaHHs 1O Lei Oik
MexXi, Toi K «the dews of night arise» mapkye i
HaOnmmxeHHs. Xoua (aKTHYHO MEXY HE MEpPETHYTO,
came il HasBHICTh BHKOHYE PETyJISITUBHY (QYHKIIIO,
CTPYKTYpYIOUM TOBENIHKY YYaCHMKIB MOZil Ta Bif-
3HAYAIOUH JIOMyCTUMY TPUBAJICTH TPH.

3. Cuaa / mporuais (force / counterforce)
BUHHUKAE Yy B3a€EMOIii MK TIpol Ta HaOIMKeH-
HIM Houi. Hiu BucTymae sk mOTeHUiiiHa cuna
OOMEKeHHS, TOAl SIK OUTA4Ya AaKTUBHICTH 1 apry-
MeHTauis (it is yet day) GyHKIIOHYIOTH SK M’sKa
npoTuAis. BaxiuBo, mo s cxema He HaOyBa€ KOH-
(GIIKTHOTO XapakTepy, a IOCTa€ SK BPiBHOBa)KEHE
CTPUMYBaHHSI.

4. HemnepepsHicTs (continuity) cdopmoBaHO
Yyepe3 MMOBTOPIOBaHI Aii Ta 3BykoBi edextu (laugh’d,
echoed), $Ki CTBOPIOIOTH BIAYYTTA TpPHUBAHHS
MomeHTy. [lofis — He AUCKpETHMIA eMmi30/, a mporec,
10 Ma€ BHYTPIIIHIO TATIICTH 1 TUTABHO MiIXOAUTH J0
3aBepLICHHS.

5. BmicTuamnuie (container) opranizoBaHo JieK-
ceMaMu «greeny», «hill», «sky», ki GopMyloTh ysB-
JICHHS BIAKPUTOTO, aje OKPEecJICHOro TpPOCTOpY,
BCEpEeArHI SKOro rpa € OesmedHor. Hiu y mpomy
KOHTEKCTI (DYHKI[IOHY€E SIK MOTCHIIMHNUN «30BHIIIHIN
TPOCTip», 32 MEKaMH SIKOTO pO3TaIllOBaHa 3arpo3a.

6. Bepruxaabuictp (verticality) akryaunizo-
BaHO 4epe3 obpaszu «the little birds fly» ta «in the
sky» Pyx yropy ACOIIOETHCS 3 JIETKICTIO, CBOOO/IOI0
i BlI[CyTHlCTIO HeOe3IeKy, MO MiACUITIOE TO3UTUBHY
OLIIHKY TEMepillHbOTO MOMEHTY. BepTuKanbHUiA
npoctip QyHKUiOHYe K 30HA Oe3MeKH, Ha BiAMIHY
BiJl TOPU30HTAIILHOI MEX1, JIc HAOIMKAETHCS Hid.

7. PiBuoBara (balance) mocTtae  dyepes
Y3TOMKEHHS PyXy M CIIOKOIO, TPU Ta OMIKU. AKTHB-
HicTh mitedt (play, leaped, shouted) cmiBicHye 3i cTa-
HOM BHYTPIIIHBOTO CHOKOIO HSIHBKU (My heart is at
rest), yTBOPIOIOUM CTaOlIbHY KOHQITrypalliro 0e3 KOH-
(mikty. PiBHOBara TyT He CTarudHa, a JWHAMIYHA,
MiATPUMYyBaHA B3aEMHOIO BITIOBIIHICTIO JIiif 1 CTaHIB.

8. Pe3onanc (resonance) BepOani30BaHO
y paszoro «And all the hills echoed», ne 3Byk rpu



MOLIMPIOETHCS. 3@ MEXI JIIOACHKOTO KoJla Ta BXO-
IUTHh y B3aeMopito 3 manamadtom. [lpoctip y miit
MOJIETIi He TIOINIMHAE 3BYK, a BIATYKYETbCS HA HBOTO,
o ¢opMye o0pa3 B3a€EMHOI HAJIAIITOBAHOCTH MiXK
JIIOOUHOIO ¥ JOBKIJUISIM.

BucnoBku. IlpoBeneHnii KOTHITHBHO-JIIHTBIi-
cTUYHUU aHami3 moesii Binbsima braeiika «Nurse's
Song» mOKa3aB, IO CBIT HEBHMHHOCTU B LHbOMY
BipIIi CKOHCTpYyHOBaHO He SK HaiBHiCTh abo Bij-
CYTHICTh 3HaHb, a AK JAWHAMIYHO BpPiBHOBaXKe-
HUH crnoci® THepeXKUBaHHS PEaNbHOCTH, Y SIKOMY
TUIECHICTh, €MOIlis, MPOCTip 1 Yac nepeOdyBaroTh
y cTaHl rapMoHiiiHOi y3romkenoctu. IHTepmpe-
Talig, 341MCHEHAa B Me)Kax KOTHITHBHOI JIIHIBIiC-
TUKH, HE 3alepeuye KIacuyHi npountanus [ipma,
Tomnoses, Jlinepa, Inen, Tapanepa, TomuincoHa,
Ceiinopa ta Hrizne, a iHTerpye ix y eAuHy moscHIO-
BaJlbHY MOJI€Jb, IO IEMOHCTPYE y SKHH cmoci0d
JIEKCUYHI, aKyCTH4YHi, TpaMaTW4HI ¥ TPOCTOPOBI
mapaMeTpu TEeKCTy (OPMYIOTh IIJIICHHA JOCBIN
CBITY HEBUHHOCTH.

OpeiiMoBa  opraizamisi =~ [IOEMH  BHSBIIIE
iepapxil0 CMHUCIIOBHX CIICHapiiB, y MEHTpi SKoi
nepe0yBaloTh «TIpa» Ta «OMika», a Ha mepude-
pii — «mepexkoHyBaHHS W IOBipa», «4acoBa MexKay,
«BHYTpIlIHIH ~ CHOKil» 1 «CHIBHICTEY. IXHIO
Y3TOIKEHY B3a€EMOJII0 OQOPMIIEHO SIK IUTICHY KOT-
HITUBHY MOJIENb, Y SIKi JUTAYY aKTUBHICTh HE 3arie-
PEeYEHO JOPOCIIO0 BiIMOBIAANBHICTIO, & IHTETPOBAHO
B TIO3UTHBHO MapKOBaHWM, BIAKPUTHH 1 JMHAMIYHO
BpIBHOB2)KEHHH CBIT.

Cucrema KoHLeENTyaJdbHUX MeTadop Gopmye
Y3rOIKEHY KOTHITUBHY MONENb, y SKill a0cTpak-
THI CTaHM — Tpa, palicTh, Oe3meka, dYac, 3roja
i rapMOHisl — OCMHCJICHO Yepe3 TieCHO-CEHCOPHHMA
i mpocTopoBmii nocBia. MetadopuuHi nepeHeceHHs
MIOCITITOBHO 3CYBarOTh (DOKYC BiJl HOPMATUBHUX abo
MOpaJILHUX OLIHOK 10 0E3MOCepEeAHbOro MepeKu-
BaHHSI TETEPILIHBOTO MOMEHTY, [ie¢ Tpa nocrae 6a3o-
BOIO (hopMOIO OYyTTA, a HOBKUIIS — aKTUBHUM CITiBY-
YACHUKOM ITOII.

3amydeni oOpa3-cxemu — «umisix»  (path),
«mexa» (boundary), «BMicTwimmie» (container),
«BEPTUKAIBHICTH» (verticality), «piBHOBara»
(balance), «pe3onaHc» (resonance), «cuia / Mpo-
tunis» (force / counterforce) Ta «HemepepBHICTHY
(continuity) — ¢gopMyOTh IOpamioHaJbHY, TiIECHO
BMOTHBOBaHY OCHOBY IIO€THMYHOTO CBITy BipIia.
Bonu CTpyKTYpylOTH TMEpeXHMBaHHSI TIpH, dacy
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i Oe3meku He yepe3 abCTpaKTHI KaTeropii, a depes
0a30Bi MPOCTOPOBI Ta CEHCOMOTOPHI MOJIEINI, 3aB-
JSIKU SIKMM CTaH HEBHHHOCTH IOCTA€ K JUHAMIYHO
BPIBHOB&KEHUH MPOLIEC, a HE SIK CTATHYHHUHN i7eal.

Otxe, «Nurses Song» moOCTae SK TOETHYHA
MOJIEJNTb CBITY HEBUHHOCTH, IO (PYHKI[IOHYE SIK OCO-
OnuBMI KOTHITMBHUU PEXHUM, 3IaTHUH yTPUMYBaTH
OJHOYACHO 3HAHHS MPO HeOe3MNeKy W BiAKPHUTICTH 110
PasloCcTH TENEePiIHBOTO MOMEHTY.

[lepcnekTUBM MONANBLIMX TOCITiIKEHb OB’ S-
3aHi, MO-Teplle, 3 MOPIBHSUIBHUM aHalli30M IbOTO
Bipma 3 Horo KopemnsToM y «Songs of Experience»,
a TMmo-Apyre — 3 BUKOPHUCTaHHSM KOTHITUBHO{
MoZAeTl A TepeKIaJo3HaBUMX CTydid. 30Kpema,
peKOHCTpYKList (peiimiB, meradop 1 o0Opasz-cxem
MOXXE CIYTyBaTh iHCTPYMEHTOM Uil OLHKH TOTO,
HACKIUJIBKU TMepeKyIaan 30epiraioTb KOTHITUBHY apXi-
TEKTOHIKY a00  TpaHchopMytoTh i BiANOBIIHO 110
HOPM 1 TpaauLiii MOBH NIEpeKIamy.
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Military interpreting is performed in environments characterized by
extreme stress, operational urgency, and high cognitive and psychological
demands. This article investigates the cognitive load faced by military
interpreters operating in high-risk contexts and examines the adaptive
psycholinguistic  strategies that support interpreting performance
under such conditions. Drawing on psycholinguistic theory, cognitive
linguistics, and translation studies, the research employs an analytical
methodology based on documented military interpreting cases, samples
of military discourse, and findings from empirical research on cognitive
load and stress-related language processing. The analysis reveals
that extreme situational stressors — including threat, time pressure,
environmental noise, fatigue, and ethical-emotional dissonance -
significantly disrupt core cognitive processes such as attention control,
working memory, semantic processing, and decision-making. In response,
military interpreters activate a set of adaptive psycholinguistic strategies,
including selective attention, automatized linguistic processing,
strategic omission, cognitive chunking, emotional regulation, and rapid
decision-making heuristics. While these strategies enable functional
communication under pressure, they also increase susceptibility to error
and pragmatic loss. The article argues that military interpreting should be
conceptualized as a form of high-risk cognitive activity rather than solely
linguistic mediation. The findings provide a foundation for developing
methodological recommendations aimed at strengthening interpreter
training, cognitive resilience, and operational reliability in extreme
military environments.
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AJANTUBHI HCUXOJIIHIBICTUYHI CTPATETII

YCHOTI'O BINCBKOBOI'O TEPEKJIATY

SIna Boiiko

00Kmop ¢hinonoziunux Hayx, npogecop,

Kuiscokuil nayionanvHuil yHigepcumem mexHon02it ma Ou3anHy

Knrouoei cnosa:
NCUXONIH28ICMUKA,
KOSHIMUBHA NiHe8ICMUKA,
NnepexIa003HABCME0,
KOCHIMuUBHe HABAHMAICEHHNS,
MOBHE NOCEPeOHUYME0.

Ycuuii BiCHKOBUI Tiepekiiag 3AIHCHIOETbCS B YMOBaX EKCTPEMAalbHOTO
CTpecy, ONepaTUBHOI TEPMIHOBOCTI i BHCOKMX KOTHITHBHHMX Ta €MOLIMHHUX
HABAHTaXXEHb. Y CTATTi JOCHIJKYEThCS KOTHITUBHE HABAHTAXKCHHS, 3 SIKUM
CTHUKAIOThCS BINCHKOBI Iepekiafiaui B yMOBaxX MiJBHIEHOIO PU3UKY, a TAKOX
AHANI3YIOThCSl aJanTUBHI TICHXOJIIHTBICTUYHI cTparerii, mo 3abe3neuyoTh
e(heKTUBHICTh iXHBOI TMepeKIaJalbKoi MiIBHOCTI 3a TaKuX OOCTaBHH.
Cnuparoyich Ha TIONOXKEHHSI MCUXOJIHIBICTUKH, KOTHITUBHOI JIIHTBICTHUKH
Ta TIEPeKIaJ03HABCTBA, Yy JOCHI/PKEHHI 3aCTOCOBAaHO  aHANITHYHY
METOJONIOTII0, IO IPYHTY€ThCS Ha aHami3l 3aJOKyMEHTOBAHUX BHIAIKIB
BIICBKOBOTO TEpeKany, 3pa3KiB BiMCBKOBOIO AMUCKYpPCY Ta Ppe3ylbTaTiB
EMIIPUYHHUX JOCIiPKEHb KOTHITMBHOTO HAaBaHTAXEHHS i MOBHOI OOpOOKH
B yMOBax cTpecy. Pe3ynpraté aHamisy 3acBildylOTh, IO EKCTpPEMasbHI
CHUTyallii, 30KpeMa 3arpo3a, 4acoBHUN THCK, LIyMOBE CEpEIOBHUINE, BTOMA
I eTUYHO-eMOLIIHUI AMCOHAHC, ICTOTHO MOPYUIYIOTh 0a30Bi KOTHITHUBHI
IpoLecH, Taki SIK KOHTPOJb YyBard, poOody TmaM’siTh, CEMAaHTHUYHY
00poOKy Ta MpUUHATTS pillleHb. Y BiAMOBiAb HA Ii YMHHUKH BIHCHKOBI
MEepeKNnafadi aKTUBYIOTb KOMIUIEKC aJAaNTHBHUX IICHUXONIHTBICTHUHHUX
CTpareri, cepeq SKUX CEJIEKTMBHA YBara, aBTOMAaTH30BaHA MOBHA
00poOka, cTpaTeriuHe BHIIYYEHHS, KOTHITUBHE TIpYIyBaHHS, €MOIliifHa
peryisiisi Ta eBpUCTUKA LIBUAKOTO MPUIHATTS pimieHb. Xoda Wi cTparerii
3a0e3neuyroTh (PyHKIIOHAJIbHY KOMYHIKAaIlilo B yMOBaX THCKY, BOHHU
BOJHOUAC MiABHIIYIOTh PH3HK IOMUIOK i BTpaTH MparMaTHYHUX CMHUCIIB.
Y crarti OOIPYHTOBYETHCS MAOLITBHICTH PO3IVISILY YCHOTO BifiCBKOBOTO
Nnepekyaay sIK Pi3HOBUAY BHCOKOPH3MKOBOI KOTHITMBHOI IisTTBHOCTI,
a He JHIIe SK MOBHOTO MocepeqHuITBa. OTpuMaHi pe3ylsTaTd CTBOPIOIOTh
MIATPYHTS AL PO3POOJIEHHST METOJONIOTIYHIX PEKOMEH A, CIPIMOBAHUX
Ha BJOCKOHAJICHHS IiATOTOBKM YCHUX IEPEKJIaJaduiB, pO3BUTOK KOI'HITUBHOI
CTIMKOCTI Ta MiJBUINEHHA OIepamiiHoi HaIifHOCTI B eKCTpeMalbHHUX
BiliCHBKOBHX YMOBAX.

Introduction. Military interpreting is a highly
specialized and cognitively demanding field in
which linguistic accuracy is inseparable from oper-
ational urgency, psychological strain, and high-
stakes decision-making. In armed conflict settings,
interpreters act not only as linguistic mediators but
also as cognitive operators whose performance is
shaped by extreme stressors such as threat, fatigue,
time pressure, sensory overload, and emotional
shock. These factors directly affect core psycholin-
guistic processes, including perception, attention,
working memory, semantic processing, and deci-
sion-making; therefore, examining these processes
is essential for evaluating the reliability of military
interpreting.

The relevance of studying psycholinguistic foun-
dations of military interpreting is reinforced by the
increasing complexity and multilingual nature of
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modern warfare, where interpreters’ decisions may
influence mission outcomes and civilian safety.
Although recent research has expanded understand-
ing of cognitive and psychological factors in war-
time communication, systematic studies of stress-re-
lated cognitive load, processing biases, and memory
resilience in military interpreting remain limited,
underscoring the scientific and practical urgency of
this line of inquiry.

Existing research on wartime communication
approaches the problem of military interpreting
from complementary yet methodologically distinct
perspectives. Psycholinguistic studies (Kovalchuk
and Litkovych, 2022; Krylova-Grek, 2018)
emphasize the role of psychological intensity,
threat perception, and cognitive framing in shaping
linguistic behaviour, demonstrating how affective
and conceptual categories influence meaning
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construction and comprehension in conflict contexts.
These findings provide a cognitive basis for
understanding how interpreters process war-related
discourse under psychological pressure.

In contrast, discourse-oriented and translation-fo-
cused studies (Dolynskyi, 2021; Yemelyanova and
Shkurko, 2024) foreground the structural and prag-
matic complexity of military texts, highlighting ter-
minological density, compressed syntax, and implicit
tactical meanings as primary sources of cognitive
load in translation and interpreting.

Cultural and strategic dimensions are further
addressed in studies by Slipetska et al. (2023) and
Kompantseva (2020), which show how historically
and culturally embedded patterns of aggression, as
well as persuasive and manipulative mechanisms in
psychological operations, shape wartime communica-
tion and require heightened interpretive awareness.

These applied perspectives, grounded in classical
psycholinguistic theory by Ch. E. Osgood (Psycho-
linguistics, 1954) and M. J. Traxler (Gernsbacher,
2006), are supported by empirical research on cog-
nitive load and language performance under time
pressure (Parilla et al., 2004). Taken together, the
reviewed studies demonstrate that military inter-
preting is shaped by the interaction of psychologi-
cal, cognitive, linguistic, and cultural factors; how-
ever, they also reveal a persistent gap in integrative
research specifically addressing cognitive resil-
ience and adaptive psycholinguistic mechanisms in
extreme operational conditions.

The aim of this work is to identify adaptive psy-
cholinguistic strategies relevant for interpreter man-
aging cognitive load and language performance in
extreme military environments.

Material and Methods. This study employs a
qualitative analytical approach grounded in psy-
cholinguistics, cognitive linguistics, and transla-
tion studies to identify key cognitive risk factors
and adaptive psycholinguistic mechanisms in mil-
itary interpreting under extreme conditions. Due
to ethical, security, and practical constraints on
experimental research in combat environments, the
methodology integrates theoretical modelling with
cognitive-discursive analysis and the synthesis of
secondary empirical findings.

The analysis is based on three data sources: (1)
documented cases and professional testimonies of
military interpreters in conflict settings, examined to
identify recurrent cognitive risks and adaptive psy-
cholinguistic strategies; (2) samples of military dis-
course from operational and negotiation contexts,
analysed to determine linguistic features that inten-
sify cognitive load; and (3) psycholinguistic research
on stress, attention, working memory, and language
processing, interpreted with reference to interpreting
performance under pressure.
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Analytical procedures focus on mapping extreme
situational stressors — such as threat, time pressure,
sensory overload, and emotional shock — onto core
psycholinguistic processes, including perception,
attention, working memory, semantic processing,
and decision-making. This mapping enables the
identification of stress-sensitive processing points,
performance risks, and compensatory mecha-
nisms relevant to interpreter training and cognitive
resilience.

Results and Discussion. Military interpreters
operate in environments characterized by high
risk, unpredictability, and intense psychological
pressure, which fundamentally distinguish military
interpreting from other forms of interpreting. These
conditions significantly disrupt core psycholinguistic
and cognitive processes underlying interpreting,
including speech perception, attentional control,
working memory allocation, semantic integration,
and real-time decision-making. Unlike routine
interpreting  settings, military contexts impose
extreme temporal constraints, sensory overload, and
psychological stress that challenge both cognitive
capacity and psychological stability, creating a
complex set of interrelated difficulties that directly
affect the quality, accuracy, and reliability of
interpreting.

From a psycholinguistic perspective, military
interpreting requires the rapid coordination
of  simultaneous  listening, = comprehension,
reformulation, and production under conditions of
heightened arousal and limited cognitive resources.
Cognitive load is further intensified by the need to
process fragmented speech, non-standard syntax,
specialized terminology, and implicit tactical
meanings, often in the presence of environmental
noise and competing stimuli. To better understand
these challenges, this study classifies the key
psychological and cognitive obstacles encountered
by military interpreters in extreme operational
contexts, with particular attention to stress-induced
attentional narrowing, working memory overload,
processing biases, and adaptive psycholinguistic
mechanisms that shape interpreting performance
under pressure.

Stress and emotional arousal in extreme
environments trigger heightened physiological
responses that, while adaptive for survival, impair
sustained attention, disrupt sensory perception,
slow lexical retrieval, and narrow attentional focus,
thereby reducing global situational awareness
essential for effective military communication.

Time pressure and rapid decision-making
in military contexts require interpreters to oper-
ate under severe temporal constraints, particularly
during negotiations, tactical briefings, and real-time
battlefield communication. Limited opportunity for



reflection or correction accelerates cognitive pro-
cessing, increases reliance on automatic linguis-
tic responses, and heightens the risk of omissions,
approximations, and misinterpretations.

Environmental noise and multitasking in oper-
ational settings expose interpreters to multimodal
distractions — sirens, explosions, gunfire, and over-
lapping speech — that reduce comprehension accu-
racy and overload working memory. Simultaneously
monitoring surroundings, processing messages, and
anticipating tactical shifts further strains cognitive
resources and compromises information retention
and reproduction.

Fatigue and sleep deprivation resulting from
extended missions and irregular sleep patterns
impair attention control, slow reaction times, and
reduce the precision of semantic and pragmatic
decision-making. Under fatigue, interpreters show
diminished error detection and increased susceptibil-
ity to lexical substitutions, incoherent phrasing, and
misalignment with speaker intent.

Ethical and emotional dissonance arises when
military interpreters deal with ethically complex or
emotionally charged content, such as casualty-re-
lated orders, interrogations, or distressing testimo-
nies. Resulting internal conflict, empathy overload,
or secondary trauma can disrupt cognitive process-
ing, compromise neutrality, and bias interpreting
choices, particularly when professional objectivity
conflicts with personal values or moral judgement.

All these stressors generate substantial cogni-
tive overload, forcing interpreters to rely on autom-
atized linguistic patterns, selective attention, pre-
dictive processing, and strategic omissions. While
these adaptive strategies may sustain performance
under pressure, they also increase vulnerability to
error, highlighting the need for specialized train-
ing and enhanced psychological resilience. Under
extreme operational conditions, military interpret-
ing therefore activates accelerated psycholinguistic
mechanisms that reorganize processing priorities in
response to cognitive overload and psychological
strain, enabling functional performance in high-risk
environments.

Understanding these mechanisms provides a
basis for formulating targeted adaptive psycho-
linguistic strategies aimed at strengthening cogni-
tive resilience, optimizing interpreter training, and
enhancing operational reliability.

Selective attention is an adaptive psycholinguis-
tic strategy that enables interpreters to prioritize
mission-critical information by deliberately nar-
rowing their attentional focus under extreme stress.
It operates through top-down attentional control,
whereby incoming auditory and visual input is fil-
tered so that high-priority linguistic elements — such
as commands, numerical data, locations, and action
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verbs — are processed, while background noise,
emotional cues, and peripheral stimuli are actively
suppressed. In practical terms, interpreters focus on
extracting and transmitting structurally salient mes-
sage components, including imperative constructions
(Evacuate immediately, Hold position), numerical
information (three wounded, ETA five minutes), spa-
tial references (sector Bravo, north of the bridge),
and action-oriented verbs (advance, withdraw,
secure). This focused processing enhances speed and
accuracy, reduces cognitive overload, and allows for
the reliable transmission of essential information in
time-critical operational situations. For example,
during a battlefield evacuation, an interpreter may
concentrate exclusively on extracting and conveying
coordinates, casualty numbers, and support requests
from a radio message despite surrounding explo-
sions, shouting, and medical alarms. By suppressing
psychological intensity and environmental distrac-
tions, the interpreter ensures rapid and accurate com-
munication of vital details. However, this strategy
also carries risks, as the narrowed attentional focus
may reduce sensitivity to subtle pragmatic or inter-
personal cues — such as hesitation or uncertainty in
the speaker’s voice — which could hold secondary
tactical significance.

Predictive processing is an adaptive psycholin-
guistic strategy based on anticipatory linguistic and
situational expectations that facilitate rapid com-
prehension under severe time pressure. It operates
by enabling interpreters to generate predictions
about upcoming message content using contex-
tual cues, operational scripts, and domain-specific
knowledge, which allows partial pre-processing of
linguistic input before it is fully perceived. This
anticipatory mechanism accelerates comprehen-
sion, reduces working memory demands, and sup-
ports fluency in fast-paced military communication.
For example, during a tactical briefing, an inter-
preter may anticipate references to unit movement,
timing, or engagement zones based on the opera-
tional context, enabling quicker interpretation of
incoming instructions, e.g., At 0600 hours..., Alpha
unit will advance..., or Contact expected near....
As a result, incoming instructions like move to sec-
tor Charlie by dawn or establish perimeter within
five minutes can be interpreted more rapidly and
with reduced cognitive effort. However, predictive
processing also entails risks, as inaccurate expecta-
tions may result in premature interpretation, seman-
tic distortion, or confirmation bias, particularly
when situational developments diverge from antic-
ipated patterns.

Automatized linguistic processing is an adap-
tive psycholinguistic strategy that involves reli-
ance on routinized lexical, syntactic, and termino-
logical patterns under conditions of high cognitive
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load. It functions through the automatic retrieval
of frequently used military terminology, standard-
ized phraseology, and recurrent syntactic structures,
thereby bypassing effortful conscious analysis. This
automation increases processing speed, reduces
cognitive effort, and helps stabilize interpreting per-
formance under stress and fatigue. For example, in
routine command-and-control communication, inter-
preters can rapidly render standardized instructions
such as hold position, stand by for orders, secure
the perimeter, or cease fire without allocating addi-
tional cognitive resources. Similarly, procedural
phrases like mission accomplished, area cleared, or
request immediate support are often processed and
reproduced as ready-made units, enabling efficient
interpretation in time-critical situations. However,
excessive reliance on automatization carries risks, as
it may lead to rigid formulations, reduced contextual
sensitivity, or inappropriate lexical choices when
communicative situations deviate from established
patterns.

Strategic omission is an adaptive psycholin-
guistic strategy that involves a controlled reduc-
tion of informational load through the selective
omission of non-essential or redundant elements.
It operates by prioritizing core semantic content
while deliberately excluding peripheral modifi-
ers, repetitions, or secondary contextual details
when processing capacity is constrained. This
strategy preserves communicative efficiency and
helps prevent cognitive overload in extreme oper-
ational conditions, allowing interpreters to focus
on transmitting mission-critical information. For
example, during rapid battlefield communication,
an interpreter may omit descriptive qualifiers or
repeated phrases to ensure the timely delivery of
key commands or situational updates. A source
message such as We are currently under very
heavy fire from multiple directions and urgently
need immediate medical assistance may be ren-
dered as Under fire, multiple directions, request
immediate medical support. Similarly, repetitive
or self-correcting speech We’re moving east — no,
correction, slightly northeast, toward the ridge
may be strategically reduced to Moving northeast
toward the ridge. Such controlled omissions facil-
itate timely and operationally relevant communi-
cation in situations where even brief delays may
have serious consequences. However, excessive
or poorly calibrated omission entails risks, as it
may distort meaning, weaken pragmatic nuance,
or result in the loss of situational detail that could
be relevant for informed tactical decision-making.

Cognitive chunking is a memory-based adap-
tive psycholinguistic strategy that enables inter-
preters to organize incoming information into man-
ageable semantic units. It functions by grouping
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elements of discourse into meaningful chunks —
such as location—action—target or time—unit—objec-
tive — thereby reducing working memory demands
and facilitating recall and reproduction. This strat-
egy improves retention, coherence, and accuracy
when processing high-density information streams
typical of military communication. For exam-
ple, during a tactical report, an interpreter may
structure the message into discrete operational
segments rather than processing each detail sepa-
rately. A complex message such as At 0430 hours,
Alpha unit encountered resistance near the eastern
checkpoint, sustained two casualties, and requested
immediate air support can be cognitively orga-
nized into functional chunks: time (0430) — unit
(Alpha) — event (contact) — location (eastern check-
point) — outcome (two casualties) — request (air
support). This segmentation enables the interpreter
to maintain clarity, coherence, and accuracy even
under severe time pressure. However, inappropri-
ate or overly rigid chunking carries risks, as it may
oversimplify complex messages, obscure causal
relationships, or lead to the loss of nuanced infor-
mation critical for operational decision-making.

Emotional regulation is a self-regulatory adap-
tive psycholinguistic strategy aimed at controlling
affective responses during psychologically charged
communication in military contexts. It operates
through the conscious suppression of emotional
reactions, empathy overload, and moral distress in
order to maintain professional neutrality and cog-
nitive stability. By regulating affective engage-
ment, interpreters are able to sustain attention,
preserve decision-making accuracy, and maintain
psychological endurance under prolonged stress.
For example, when interpreting distressing testi-
monies or casualty-related orders, emotional reg-
ulation enables interpreters to continue perform-
ing effectively without cognitive disruption. In
situations involving civilian casualties, detainee
interrogations, or reports of fatalities, this strat-
egy allows emotionally charged utterances, such
as We lost two civilians during the strike or The
detainee reports severe injuries to be rendered in
a controlled and neutral manner, without amplifi-
cation, mitigation, or distortion of meaning. Simi-
larly, when interpreting casualty-related commands
Confirm KIA and proceed with evacuation, psycho-
logical regulation prevents affective reactions from
interfering with linguistic accuracy or professional
conduct. However, prolonged or excessive psy-
chological suppression entails risks, as it may con-
tribute to delayed stress responses, psychological
exhaustion, burnout, or secondary trauma.

Rapid decision-making heuristics is an
adaptive psycholinguistic strategy that constitutes
a set of simplified cognitive rules enabling



interpreters to make fast linguistic decisions
under conditions of uncertainty and extreme time
pressure. This strategy operates by relying on
experience-based heuristics, allowing interpreters
to select lexical and syntactic solutions without
engaging in exhaustive analytical processing.
As a result, it enables timely and operationally
effective responses in situations where delays
are unacceptable, such as real-time battlefield
communication or urgent negotiations. For
example, when confronted with fragmented or
incomplete utterances like Contact... east...
possible ambush, an interpreter may immediately
render the message as Possible ambush from the
east without waiting for syntactic completion.
Similarly, during high-pressure  exchanges,
standard heuristic choices allow interpreters to
rapidly select functional equivalents for commands
such as fall back, hold fire, or move now,
ensuring immediate comprehension and action.
However, reliance on heuristic decision-making
also carries risks, as simplified judgments may
increase susceptibility to cognitive bias, premature
conclusions, or systematic error, particularly in
complex or ambiguous communicative contexts.

Conclusions. This study demonstrates that
military interpreting under extreme operational
conditions constitutes a form of high-risk cognitive
activity shaped by the interaction of intense
stressors, cognitive overload, and psychological
pressure. The findings confirm that factors such as
threat, time pressure, sensory overload, fatigue, and
ethical-emotional dissonance systematically disrupt
core psycholinguistic processes, including attention
control, working memory functioning, semantic
integration, and real-time decision-making. As a
result, the quality and reliability of interpreting
in military contexts are determined not only by
linguistic competence, but also by the interpreter’s
ability to manage cognitive and psychological strain.

The analysis shows that, in response to these
constraints, military interpreters activate a set of
adaptive psycholinguistic strategies — selective
attention, predictive  processing, automatized
linguistic processing, strategic omission, cognitive
chunking, emotional regulation, and rapid decision-
making heuristics. These strategies reorganize
processing priorities by privileging speed, efficiency,
and mission-critical meaning over completeness and
nuance. While such adaptations enable functional
communication in high-risk environments, they
simultaneously increase vulnerability to systematic
errors, pragmatic loss, and cognitive bias.

From a theoretical perspective, the study
contributes to psycholinguistic and interpreting
research by demonstrating how extreme stress
modifies standard language-processing pathways,
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shifting them toward accelerated, resource-saving
modes. It highlights the need to conceptualize
military interpreting not merely as linguistic
mediation, but as cognitively and psychologically
regulated performance carried out under survival-
oriented constraints.

From an applied perspective, the findings
underscore the necessity of specialized interpreter
training that integrates psycholinguistic awareness,
cognitive resilience, stress management, and
adaptive  psycholinguistic  strategy calibration
alongside linguistic and terminological preparation.
Institutional measures, including psychological
support and workload regulation are also essential
to mitigate long-term cognitive and psychological
consequences such as burnout or secondary trauma.
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Y crarTi mnpoaHani3oBaHO TpaHC(OPMAIiHHI MpoulecH B yKpaiHCHKiH
eceictuni mepiony Hesanexxnocti (1991-2023 pp.) kpi3s mpusmy ii podi
y KOHCTPYIOBaHHI HAaIllOHaJbHOI ineHTHYHOCTi. Ha mpuxmami aHamisy
30ipku eceiB «Kox Hamii» BHABICHO, IIO KIOYOBHM MEXaHI3MOM BILIHBY
Ha AayAuTOpil0 € UUIOKYTHBHAa CHJIA BHCIJIOBJIIOBAHHS, CIIPSIMOBaHA Ha
TpaHC(OPMAIlII0 KOTHITMBHHX Ta aKCIOJOTIYHMX YCTAHOBOK ajpecara.
JlocmipkeHHS ~ JEMOHCTPY€E, SIK  4Y€pe3  «MH-AUCKYpC»,  CHCTEMHE
BUKOPUCTAHHS NPECYNO3UIIH Ta IMIUIIKaTypHHX CTPYKTYp BiZOyBaeThCs
iHTepiopu3amiss imefl  HaIlOHaJBHOI TMPHHAIEKHOCTI, J€ BHUCHOBKH
aBTOpa CHpPUIIMAIOTBCS YUTa4eM SK BIAcHI HepekoHaHHS. OcoOnuBy
yBary MpUAUICHO aKTyami3amii ICTOpWYHOI Iam’sATi SIK CTPaTeridyHoro
pecypcy KoHcomimamii, OyJ0 CTaHOBIEHO, WIO0 B eceicTUIll MUHYIe
MIEPEBOIUTHCS 3 TUIONMUHH TTACMBHOT MeMopiaizaiii y cdepy HOpMaTUBHOTO
CMHCJIOTBOpeHHA. Yepe3 ONTHKY MIKpOICTOpii Ta MarepialbHOi KyIbTypH
aBTOpH 30ipKM JIETITUMI3yIOTh IMBiTi3amiiHy TIHOMHY YKpaiHCTBa,
MIPOMOHYIOUH MeTahopy «TEHETHYHOTO KOAY» SIK OCHOBY JUISI MIXKITOKOTIHHOT
nepeaavi Kynerypu. [lapaneiapbHo 3 UM MPOaHATI30BaHO JIIHTBOMPArMaTUKy
MOBHOTO TIHTaHHS — B €CEsIX MOBa PENPE3CHTYEThCS HE JIMINE SK 3aci0
CHIIKYBaHHS, a SIK (yHAaMEHTANbHUM CKJIQJIHUK HaIllOHAJBHOI Oe3leKu Ta
COIIOKYJIBTYPHOI cTiKOCTI. Yepe3 OMO3HIIiI0 «CBil — 4yKUi» Ta JCOHTHYHI
MOZAJbHI MapKepH YTBEPIKYEThCS NPIOPUTETHICTh YKPATHCHKOI MOBH SIK
YMOBHU TIOJIOJIAHHS KOJIOHIAJIbHOI craqmuHu. Y poOOoTi OMUCaHO cTpaterii
JEKOHCTPYKIIi PaIsTHCBKUX PENpe3eHTAIlifHNX CXeM, [0 IPYHTYBaJIHCS
Ha MiaX IpPO «CEIIHCBKICTE» Ta «BTOPUHHICTH» YKPAiHCBKOI KYJBTYpH.
Haromicte eceicTika mnpomnoHye CyO’€KTHY MOJACNTb 1ACHTUYHOCTI, [
JIOKaJbHA TPAAHMILS CTa€ 3pa3KoM ISl IIUPIIOTO HAI[IOHAIFHOTO CAMOOIIHCY.
3po0neHO0 BHCHOBOK, IO Cy4YacHHHM YKpAiHCBKHH ecell € BiIKpUTOIO
CHCTEMOIO, 34aTHOIO IHTETPYBaTH Pi3Hi COIiaibHI TPYHNH HABKOJIO CHUIBHOI
IIHHICTHOT OCHOBH — CBOOOJIM, TiTHOCTI Ta €BPONEHCHKOI IUBLMI3AIIHHOT
opieHTallii, 110 3a0e3rmevye BHYTPIITHIO CTIHKICTh Ta 30BHINIHIO Cy0’ €KTHICTh
JIEp’KaBU B YMOBaX I100aJIbHUX BUKITHKIB.
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The article analyzes the transformational processes in Ukrainian essay
writing during the period of independence (1991-2023) through the prism of
its role in constructing national identity. Using the example of the collection
of essays “Code of the Nation,” it is revealed that the key mechanism
of influence on the audience is the illocutionary force of speech, aimed at
transforming the cognitive and axiological attitudes of the addressee. The
study demonstrates how, through “we-discourse,” the systematic use of
presuppositions and implicative structures, the ideas of national belonging
are internalized, with the author’s conclusions being perceived by the
reader as their own beliefs. Particular attention is paid to the actualization
of historical memory as a strategic resource for consolidation. It has been
established that in essay writing, the past is transferred from the plane
of passive memorialization to the sphere of normative meaning-making.
Through the lens of microhistory and material culture, the authors of
the collection legitimize the civilizational depth of Ukrainian identity,
proposing the metaphor of a “genetic code” as the basis for intergenerational
transmission of culture. In parallel with this, the linguopragmatics of the
language issue are analyzed — in the essays, language is represented not only
as a means of communication, but as a fundamental component of national
security and sociocultural stability. Through the opposition of “us and them”
and deontic modal markers, the priority of the Ukrainian language as a
condition for overcoming the colonial legacy is affirmed.

The paper describes strategies for deconstructing Soviet represen-
tational schemes based on myths about the “peasantry” and “secondary
nature” of Ukrainian culture. Instead, essay writing offers a subjective
model of identity, where local tradition becomes a model for broader
national self-description. It is concluded that contemporary Ukrainian
essays are an open system capable of integrating different social groups
around a common value base — freedom, dignity, and European civiliza-
tional orientation — which ensures the internal stability and external sub-
jectivity of the state in the face of global challenges.

Beryn.  Yopoaomx

nepion SKHOCTI P HasIBHICTH HTOBHHUX JIT HABYMX
epio, Hezanexxnocti  Ilo a CTb T o) epaTypo3Ha

(1991-2023 pp.) ykpaiHchka eceicTrka HaOymna cTa-
TYCy HE JIMIIE JTepaTypHOl MpPaKTHKH, a U KoMy-
HIKATUBHOTO MEXaHI3My I1HTEIIEKTYaIbHOTO HaIli-
€TBOPEHHSI, 3/IaTHOTO OIEPATHBHO MEPEO3HAUYBATH
TpaaWIliio, HOPMYBATH IIHHICHI OpI€HTHPH U KOH-
CTPYIOBAaTH MOJIEi HAJIGKHOCTI B YMOBaxX COIliajlh-
HHAX KpW3 Ta BiffHW. Y IIiff mepcreKTuBi 0CcOOIMBOT
aKTyaJIbHOCTI HaOylo JIIHTBONparMaTuyHe IPOYH-
TaHHS €CEI0 K CYKYITHOCTI MOBJICHHEBHX aKTiB, 1€
JUTOKyTHBHA CHJIa, TIpecymo3uilii, meTtadopusa-
i Ta «MH-JUCKYpC» TpamioBaiyd Ha (OpMyBaHHS
MEPIOKYTUBHOTO €(EeKTy — MPUHHATTS aapecaToM
3aIpOTIOHOBAHOT pAMKH HAI[iOHAJIBHOT 1IEHTHIHOCTI.
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CTyIili TIpO ecedl SK KaHP/IUCKypCUBHY TPAKTHKY,
a TaKoXK MIMPOKOTO KOPIyCy TMpaib IMpo YyKpaiH-
CBKY 1IEHTHYHICTH (30KpeMa B KOHTEKCTi TiOpuaHO1
arpecii), HEJOCTaTHHO CHUCTEMHO ONMHCAHUMH 3aJTH-
[Iamucsl TparMaTHyHi MEXaHi3MH BIUIMBY eceic-
THYHOTO TEKCTy Ha ajjpecara came B PEeXHMi KOH-
CTPYIOBaHHS «ySABHOI CHUIBHOTH». JlomaTkoBoro
MpoOIeMOI0 BUCTyMana OOMEXEHICTh CITeIiai3o-
BaHUX JOCIiKEHb, IO MOETHYBaIN O aHali3 ece-
icTHKH 3 KeWC-po3MIsIIOM KOHKPETHUX aHCaMOJIeBUX
BHJIaHb, 30KpeMa 30ipku Kop Harii.

MeTtoro nocaimzkeHHs Oyso BUSBUTH Ta OMHCATH
JMHTBONIparMaTHYHI ~ MeXaHi3MH  KOHCTPYIOBaHHS



HaIlOHAJIFHOI 1IEHTUYHOCTI B YKpaiHCBKIH ece-
ictuni nepiogy 1991-2023 pp., 30cepenuBIINCh Ha
MOBJICHHEBHX CTpATETisAX BIUIMBY Ta IXHIH pearizamii
Ha Marepiani 30ipku «Kon Hamii».

Marepiaja i meTonu aocaimkennsi. Marepiaaom
JOCHIDKEHHSI € KOPIyC YKPaiHCBKUX €CEICTUYHUX
tekct «Kom nHamiiy [Imutpa Iloxomxyka (IToxo-
oKyK, 2023) kinng XX — mouarky XXI cromitrs,
30CEpeIDKCHNUI TepeAyCciM Ha eceiCTHIl mepioay
1991-2023 pp. AnanitTuyny 0a3zy CTaHOBISATH TEO-
pPETHYHI Ta €MIIIPUYHI HampauloBaHHs, MPUCBIYEHI
XyAOKHBO-TUCKYPCHUBHIN NPUpOAi ecero Ta mpooie-
MaTHlll HamioOHAJAbHOI 14EeHTHYHOCTI. Meromoio-
TiYHY OCHOBY JOCTIIKEHHS CPOPMOBAHO 3 ypaxy-
BAaHHSAM KOHIIEMII NMUCHbMEHHUILKOI €CEICTUKUA SIK
XyAOKHBO-TUCKYPCUBHOI IMPAaKTUKH, 3alporoHOBa-
Hoi T. M. llleBuenxo (LlleBuenko, 2019). 3anyueHus
KaTeropi peuemnuii, CyreCTUBHOCTI Ta mepdopma-
TUBHOTO MOTEHIIay €CEl0 Jajio 3MOTY 3aCTOCYBaTH
JIHTBOMIPAarMaTUYHUN MiIXi 0 aHaIi3y eceicThd-
HOTO BHCJIOBIIOBAaHHS Ta 30CEPEIUTUCS HA MEXaHi3-
Max MOBJIGHHEBOTO BIUIMBY Ha aapecara.

st BUABTICHHS! TMHAMIKH KOHCTPYIOBAaHHSA i€H-
TUQIKAIHHUX MoAeneld BHKOPUCTAHO aHaNITHYHI
MPUHIMIY, anpoboBaHi B gociimxenHi 3. B. Toxy-
Hok (Iomynok, 2024), 30kpemMa aHaji3 OMO3HIIIN
«CBill — THIIUH — Yy XKUH» SIK AUCKYPCUBHUX 1HIUKA-
TOpiB TPOMaJSHCHKOTO caMmoycBimomieHHs. Lle mo3-
BOJIWJIO TIPOCTEKUTH 3MIHU B pEIpe3cHTaIlii Harli-
OHAJIBLHOI 1AEHTUYHOCTI B eceicTUIll MiJ BIUIMBOM
COLIAJIbHO-TIONITHYHUX TpaHcopMalliii i BOEHHOTO
JOoCBiy. lcTOpHKO-KYNBTYpHUH KOHTEKCT iHTep-
mpeTailii MOBHOTO MaTepialy 3a0e3leueHO IIISTXOM
3aJy4eHHS! Yy3arajbHIOBaJbHUX IMOJOXKEHb LIOM0
EBOJIIOIIT  yYKpaiHChKOi  iJICHTHYHOCTI, BUKJIAJIE-
nux y npani K. Kucmioka (Kucmiok, 2018). Bonu
BUKOPDHCTOBYBAIHCS AK (DOHOBHH aHANITUYHUI
THCTPYMEHT UIS KOPEJsilii MOBIEHHEBUX CTpaTerii
eceicTiB i3 JOMIHAHTHHUMH MOJENSIMH TPOMaJsH-
CHKO-TIOJIITHYHOI HAJIKHOCTI BIAMIOBIHOTO MEPiofy.
JonaTkoBO 3aCTOCOBAHO MUKIUCUMIUTIHAPHUHA ITiJI-
Xil 0 aHai3y, OpiEHTOBAaHW HA iHTErpaliio Kylb-
TYPOJIOTIYHHX 1 JUCKYPCHUBHO-aHATITHYHUX METOIIB,
IO BIAIIOBIJAa€ METOMOIOTIYHUM 3acagaM, CHCTEMA-
TU30BaHUM B OIVISLIOBiIH poOoTi A. S0myHIBCBKOTO
(S6nyHniBchkwit, 2023).

Pesyabratn Ta o0roBopenHs. B ykpaiHcbkomy
KyJABTYpHOMY TmpocTopi mepiony HeszamexHocTi
(19912023 pp.) eceicThka EBOJIOLIOHYBada BiJ
CYTO JiTepaTypHO-E€CTETHYHOTO CaMOBHPaKCHHS
JI0O CTarycy JI€BOTO YWHHHUKA IHTEICKTYyaJIbHOTO
HarieTBopeHHs. JKaHpoBa crernudika ecer, ska
MO€AHYBaNla Cy0’ €KTUBHICTb aBTOPCHKOTO MOIVISIIY
3 mpeTeH3ier Ha (PiIocodCchbKy Ta COIIOMONITUYHY
YHIBEpCaJIbHICTh, JIO3BOJISIA I[HOMY BHUAY IMHCHMa
CTaBaTH THYYKHM HCTPYMEHTOM JUIsl MOJEIIOBaHHS
HAI[IOHAJILHOI ~ 1JIGHTUYHOCTI,  IHTEJEKTya bHHUN
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MOTEHLIaT CyYaCHOTO YKPaiHCBKOTO €CEI0 IOJISATraB
y 3IaTHOCTI 70 OmepaTuBHOI peduiekcii Hajg akTy-
ANbHUMH BUKJIMKAMH, JEKOHCTPYKLII HacaJKeHUX
330BHI CTEPEOTHIIIB Ta AapTUKY/SILii HOBHMX MiH-
HicHUX opieHTHpiB. Ha BiaMiHy Bix akageMidHOTO
NUCHbMa, IO TSDKUIO A0 CTaHAApTH30BaHHUX (OpM
BUKJIAaQy Ta JOKa30BOCTi, €CEICTHKa TMocTaja SK
KOMYHIKaTUBHUH (opMaT iHTEIEKTyaJbHOI pedIek-
cii (Haropna, 2011: 19) y Mexxax siIkoro aBTop peadi-
30BYBaB HE JIMIIE PEIPe3CHTAaTUBHY, a i KOHCTPYIO-
BaJIbHY pOJb, OEpy4yd y4acTb y HAUCKYPCHBHOMY
MOZEJIOBaHHI COLiaNbHOI peanbHOCTi (AHApEHuyK,
2014: 6).

Eceictuka TpagumiiiHO TSDKija 10 IHTENEKTyallb-
HOTO CHHTE3Y, A€ IHIUBiAyajdbHa IaM’STh Heperli-
Tanacs 3 KOJEKTHMBHUM HapaTHBOM. lle yMoxiuB-
nroBasio (YHKLIOHYBAaHHS €CEI0 SIK JUCKYPCHBHOI
NPaKTHUKH ONPaLlOBaHHs MOCTKOJIOHIaJbHOT TpaBMa-
TUYHOCTI, OCKUJIbKH 4epe3 CyO’ €KTHBHO MapKOBaHE
OCMHCIICHHSI ICTOPMYHOTO JOCBiAy BimOyBanacs
foro iHTepiopHW3allisi Ta BKJIIOYEHHS [0 AaKTyallb-
HUX HApaTHWBIB HAIIOHAIBHOI IJEHTHYHOCTI, €ce-
ictuka QopMyBaja IUCKYPCHUBHI MEPEIyMOBH JUIS
KOHCTHUTYIOBAaHHSI «YSIBHOI CHUJIBHOTH», y MeXax
AKoi azpecar 3alydyaBcs OO MPOLECY KOJIEKTHBHOI
camoigenTrdikamii 4epes pelenTHBHe criBBiaHE-
CEHHs BJIACHOI MO3MLIT 3 aBTOPCHKMM TOJIOCOM Ta
MPUAHATTA 3aMPOTMOHOBAHOT HUM LiHHICHO- 1HTep—
npeTaumHm pamKu (Falrclough 2001: 28). Y mepi-
Ol COLiaTbHUX KpH3 1 TEOMONMITUYHNUX Tpchq)op—
Mamid 1ed MexaHi3M iHTEHCH(IKyBaBCS, OCKLIBKH
3poctaia morpeda B YITKHMX CHMBOJIYHUX Map-
Kepax «CBOTO» Ta Bepudikamii MeX KOJIEKTUBHOI
HaJIKHOCTi. PO3Msn iHTENeKTyaqbHOrO IOTEHII-
almy eceiCTHKM B MeXaxX JAUCKYPCY HaI[iOHaJIbHOI
IICHTUYHOCTI JIaB IMiJCTaB BUOKPEMHUTH KiJbKa
KIIIOYOBUX acCIeKTIB — eced CHpHsB aKTyamizamii
i Tepeo3HaYeHHI0 KyJABTYPHOI Tpaauuii, mepeBo-
JS9M YCTaJeHi CHUMBOJIM Ta CMHUCIU Y IUIOLIMHY
Cy4acHOi peduiekcii W KPUTUYHOTO TIEPEOCMHC-
JIeHHS, BiH BUKOHYBAB TOCEPEIHHIBKY ¢dyHKLiI0
MK EKCIEePTHUM 1 MIHPOKKM myOIiYHUM JMCKYp-
camu, 3a0e3levyyloud KOMYHIKaTUBHY JIOCTYIHICTb
CKJIQJIHAX KOHIENTIB HAI[IOHAJIBHOI PHHAJICHK-
HOCTi, €CE€iCTHKa CIyryBaja MPOCTOpPOM ampobarii
HOBHX MOBJICHHEBHX CTpaTeriil i apryMeHTaTHBHUX
NPaKTHK, COPSIMOBAaHMX Ha TIOCWICHHS CYO €KTHO-
CTi Halii B TI00AJILHOMY KOHTEKCTi. Y pe3yabrari
JKaHPOBA BapiaTHBHICTH ecero 3ade3nedyBaiia Horo
3[aTHICTh OJHOYACHO PENPE3eHTYBAaTH COLIOKYJIb-
TYpHI 3pyIIEHHs Ta BIUIMBATH Ha KOHQIrypariro
HAI[IOHAJILHOI CBIIOMOCTI Yepe3 (opMyBaHHS IHTEP-
NpeTamiiHuX PaMoK 1 IIHHICHUX OpieHTHpiB. Biarak
Cy4YaCHHMH YKPalHCBKHI €Ceil MOLUILHO PO3IIsaaTu
K TUHAMIYHY KOTHITHBHO-KOMYHIKaTHBHY MOJEIb,
IO MiATPUMYBaJIAa TATIICTH 1 PO3BUTOK HAalliOHAJb-
Horo HapatuBy (van Dijk, 2017: 29).
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KiIr0o4oBMM UYMHHUKOM BIUTMBY Ha ayIUTOPIIO
BUCTyIIAJIa UUTOKYTHBHA CHJIa BUCIIOBIIIOBaHb, Opi-
€HTOBaHa Ha TpaHC(OpMAIil0O KOTHITUBHUX Ta
aKCIOJIOTIYHMX yCTaHOBOK ajpecara (JIazaposwuy,
Kopons, 2025). [lparmarnuynanii aHani3 nependadas
PO3IIISAA €CEICTUYHOIO TEKCTY SIK CYKYITHOCTI MOB-
JICHHEBUX aKTIB, Y MeXax SIKMX OKpEeMi €JIEeMEHTH
peamidyBajgy BW3HauY€HI KOMYHIKATHBHI I1HTEHIIIi:
NIEpEKOHAHHS, 3aJyueHHS ajpecara, JEeTiITUMAIio
MIO3UIII1 Ta ColNiapu3allito, MepIOKyTUBHUHN edekT —
NPUIHATTS YUTaueM 3alpOIOHOBAHOI MOJENi i/eH-
THYHOCTI — ()OPMYBaBCS Uepe3 KOMIUIEKC Mexa-
Hi3MiB Hempsimoro BruuBy (€BceeB, 2014), me
BUPIMIAIEHAMHI BHSBISUIUCS MOJAAIBHE CTPYKTYpY-
BaHHS BUCJIOBJIIOBaHHS Ta CUCTEMHE BUKOPUCTAHHS
MIPECYMO3UIIHA, SKi 3alaBald YacTHHY CMHUCHIB SIK
anpiopHO cHimpHUX a0o Oe3anpTepHarnBHUX (Ilacka,
2024: 46). MoBieHHEBI cTpaTerii KOHCTPYIOBaHHS
IIEHTUYHOCTI TPYHTYBAJIHACS Ha B3a€MOMIl KiTBKOX
MparMaTiYHuX MexaHi3miB. OmHUM 13 HUX OyJo
(OpMyBaHHSI «MH-ITUCKYpCY» 3@ JOIOMOTOI0 JIEHK-
TUYHUX 3aco0iB, 10 3a0e3medyBajio BKIIOUEHHS
azpecara JI0 CIJIBHOTO I[IHHICHOTO TONS Ta KOH-
CTUTYIOBaHHS KOJICKTUBHOTO Cy0’€KTa MOBICHHS
(3enincekuii, 2016: 10). 3nauynry ponb Bigirpasaiu
IMILTIKaTypHI CTPYKTYpH — HEEKCIUTIKOBaHI CMUCIIH,
SKi azipecar PeKOHCTPYIOBaB y MpOLEC] iHTeprpeTa-
Iii; Taka PEeKOHCTPYKIIiS MiJCHIIOBaNa iHTEpiopH3a-
IO 17eH, OCKIJIBbKM BUBEIEHUM YHMTAYEM BHCHOBOK
HaOyBaB CTaTyCy «BIACHOTO» i, BIATIOBIAHO, OiIBII
nepexornmBoro  (Kulyk, 2011: 634). Inatencus-
HICTh UUTOKyTUBHOI CHJIM €CEICTHYHOTO BHCIIOB-
JIOBAaHHS KOpEJIOBaJla 3 aBTOPUTETHICTIO MOBIIS
Ta HOro 3[aTHICTIO akTyasliyBard ()OHOBI 3HAaHHS
ayauTopii 4yepe3 Mepeky IHTEPTEeKCTyalbHUX Bil-
CWJIaHb, IO MiJBUIIYBAJIO JIETITUMAIIHHUI pecypc
apryMeHTaIlii.

VY Mexax aHamizy COLIOKYJIBTYpPHOTO IIPOCTOPY
VYkpainu XXI cTONITTS KOHIIENT «HaIliOHAIBHA i/IeH-
THUYHICTB» MOCTaBaB SK TaKHi, 110 CBONIOLIOHYBAB
BiJl IEpPEBaKHO IEKJIApaTUBHUX (POpMYyIOBaHb 0
IHTEHCHBHOI cycninbHOi camopeduiekcii, moB’s3a-
HOI 3 MHUTAHHSAMH KOJEKTUBHOI BIAIIOBIIAJIBLHOCTI
Ta MEX CHUIBHOTH. TpaHcopMaiiiHUM YHMHHUKOM
BUCTYHAaJIH MoAil OOpOTHOM 3a CyBEpeHITEeT 1 MpoTu-
Iii 30BHIIHIN arpecii, yHacliIoK 4oro BinOyBanacs
KpHUCTai3alisl iICHTUYHOCTI Ha 3acajax TpPOMajsH-
CBKOTO TAaTPiOTU3MY Ta KYJIBTYpHOi CaMOOYTHOCTI
(Kulyk, 2016: 98). Y oMy KOHTEKCT1 iI€HTHYHICTh
iHTepHpeTyBajiaci He K CTaTUYHUI Habip eTHOrpa-
(IYHUX XapaKTepUCTHK, a K TUHAMIYHHN MIpolec
CBifoMoro BHOOpY WIiHHOCTEH, MOBHHX IPAaKTHK
i crmocoOiB iHTepmpeTanii iCTOPUYHOIO HApaTHBY.
CouioKynbTypHH BUMIp iJ€HTUYHOCTI KOpPEIIOBaB
13 IpaKTUKaMH TOJO0JaHHS KOJOHIIBHOI CIaJIIuHA
Ta MEpPEO3HAUYCHHS CHUMBOJIIYHOTO mpoctopy. Jexo-
JIOHI3aMiiHI TPOIECH, IO OXOILTIOBAIH Pi3HI cdepn
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CYCHIJIHOTO JKUTTS, aKTyali3yBasid oTpedy y BUPO-
OJIeHHI HOBHX CMHCIIOBUX MapKepiB, 3[aTHHX Bif-
MEKyBaTH BJIACHE KOJIEKTHBHE «S1» Bil HaB’s3aHUX
IMIEPCHKUX KOHCTPYKTIB 1 HOPMAaTHBHUX CXEM.

VY Takux yMOBax iIGHTHYHICTH BUKOHYBajia CTa-
OimizamiitHy (yHKIi0, 3a0e3Mevyoun IUTICHICTh
CYCHIIbCTBAa B CHUTyalii TiOpuaHoi BiiHU i iH(OP-
MamiiHoro TucKy. IlapanensHO NPOCTEKYBaAIOCS
30JIMKEHHSI PETIOHANBHUX MOJENEH CaMOOIHCY
HaBKOJIO CIUJIBHOTO WiHHICHOTO $iApa, IHOB’S3aHOTO
3 igessMu CBOOOJHM, JEMOKpATii Ta OpiEHTAIi€l0 Ha
€BPOINEHCHKUM LMBLNI3amidHUA mpoctip. Y auc-
KypCHBHIH TIEPCIEKTUBI Hal[lOHAJIIbHA 1JEHTUYHICTb
nocrana siK BIKpUTa CHUCTeMa, 3/1aTHAa IHTErpyBaTH
pi3HI €THIYHI Ta COLiaNbHi ITPYNU Ha OCHOBI CHiJIb-
HOI BiANOBiZaNbHOCTI 3a MalOyTHE nepkaBu. Taka
KoH(iryparrisi BiAmoBigana 3MilIEHHIO Bifl €THIYHOT
JI0 TIOJITUYHOI HaIlil, y MeKax SKOi KylbTypa i MoBa
HaOyBanM CTaTyCcy HE JHWIIe O3HAaK ITOXOIKEHHS,
a i cBiToMO 0OpaHUX MPaKTHK COLiajbHOT KOHCOJIi-
nmarii. BigTak KOHIENT HAlOHAJIBHOI 1MEHTUYHOCTI
OKPECIIOBaBCSl SK CTPYKTYpOYTBOPIOBAJILHHI elle-
MEHT Cy4YaCHOTO YKPaiHCHKOTO COLIOKYJIBTYpPHOTO
IPOCTOpY, WO MiATPUMYBaB BHYTPIIIHIO CTiHKICTbH
1 3a0e3meuyBaB 30BHILIHIO Cy0’ €KTHICTH KpaiHH.

VY Mexax aHamizy 30ipku eceiB «Kopa Hamii» akry-
amizawlis iICTOpUYHOI mMaM’ATi OKpecioBajacs SK
OJJHAa 3 MPOBIJHUX CMHCJIOBUX JOMIHAHT KOPIIYCY.
VYHOpSAIHULIEKO-aBTOPCHKHI KOJIEKTHB BHOYIOBYBAaB
peNpe3eHTALI0 TYYIbChKOI KYIBTYPH SIK KOHIICTITY-
ai30BaHy MOJIENb IUPLIOT0 YKPaiHCHKOTO JOCBiAY,
aKIICHTYIOUYH Ha TATIOCTI TPajuIli Ta MexaHi3max ii
KyJIBTYpHOI camoBigTBoptoBaHOCTi. [Iparmarnyna
CHPSIMOBAHICTh TIEPEOCMUCIICHHSI MHUHYJIOTO BUSB-
Jsnacs 'y HACTaHOBI Ha MoJoNaHHS (parMeHTap-
HOCTI maM’sTI Ta BIAHOBJIEHHS CHUMBOJIIYHOI CHaj-
KOEMHOCTI MDK HOKOMIHHAMA. MoIaibHO-OIIHHI
¢dopMynu 3 mpeguKaraMu HeoOXigHOCTI (yHKIIO-
HYBaJM SIK aKCiOJIOTIYHO-HOPMATHBHI MapKepH, IO
3ajaBaji MAisUIbHICHE TpaKTyBaHHS mam sTi: 30e-
PEKEHHSI KyJIBTYpHOTO KOAY PENpe3eHTYBANIOCS K
000B’s13kOBa yMOBa MDKIOKONIHHOI mepedavi Ta
JIOBTOTPHUBAJIOL KyIBTYPHOI BiITBOPIOBAHOCTI.

Icropuuna mam’saTh y 30ipui penpe3eHTyBaacs
Yyepe3 ONTHKY MIiKpOICTOpii Ta MarepianbHOi Kylb-
TYpH, JI€ OTHC JIOKAJbHUX MPAKTHUK BUKOHYBAB POJIb
JIOKa30BOTO MaTepialy Uil LIMPIIUX Yy3araibHEHb
NpO Halifo. 3raJKy Mpo BHULIMBKY, THCAHKAPCTBO Ta
00psaaoBicTh ['yIyNbIMIMHU TIpalfOBaiy SIK MparMa-
TUYHI 1HAEKCH «IIMBLII3AlHHOTY ITUOWHU W TpUBa-
JOCTi KyNBTYpHOI Tpaaullii, MepeBoAsYd eTHOTrpa-
¢biuHy gmeranb y cTaryc CHMBOJIIYHOTO apryMEHTY.
Meradopa «reHeTHYHOTO KOIy» 3aJaBajia PaMKy,
y MeXax SKOi Mmam’sTh MHcIHiaci SK BOymoBaHa
B CTPYKTYpM HApOAHOTO MHUCTEUTBA W IIOACHHOI
MPAKTHKY, BIiJMOBITHO, 1IEHTHUYHICTh KOHCTPYIOBA-
Jacs He JIUIIE K TepUTOpiabHa HaJeKHICTb, a SK



3aCBOEHHS CIENU(IYHOTO KyIBTypHOTO 3HAHHS Ta
cnoco0y iHTepIpeTanii MUHYIOTO.

AHami3 30ipKkd 3acBiTYWB, 1[0 MOBHE MHUTaHHS
OCMUCITIOBAJIOCS HE SIK CYTO JIIHTBICTHYHA TIPOOIIe-
MaTuKa, a SK €JNEMEHT WIMPIIOro AHUCKYpCY Hep-
JKaBHOI MUIICHOCTI, KYJIBTYpHOI CTa0iIpbHOCTI Ta
JOBrOTPHBAJIOl COIIaJbHOI 3TypTOBAHOCTI. Apry-
MEHTaliiHiI cTparerii eceiB Oynmum crnpsMoBaHi Ha
OOTPYHTYBaHHS HEPO3PHBHOTO 3B’A3KY YKPaiHCHKOT
MOBH 13 CUMBOJIIYHUM «KOJIOMY» CIIUTBHOTH. Y TeK-
CTax CHCTEMATHYHO aKTyasi3yBasacs MPeCyIOo3uLis
PO OXOpPOHHY (YHKI[IF0 MOBH, SIKa peaiizoByBa-
Jacs 4epe3 JIEKCUKY CEMaHTHYHOTO MOJS «Mexa /
3aXUCT / aCHUMUNSIISN», OMO3MUINI0 «CBIH — WyXKHil»
Ta BUKOPHCTAHHS JCOHTUYHUX MOJAIBHUX MapKe-
piB HEOOXimHOCTI. Y Takiil paMIili MOBa TO3UIliFOBA-
nacs SIK YUHHUK, IO MIATPUMYE MEXKi KOJEKTHBHOL
HaJeXHOCTI ¥ TPOTHAIE ACHUMIUIAMIMHUM MpPaKTH-
KaM B YMOBax 3O0BHIIIHHOTO THCKY, BiJIOBiIHO,
NPIOPUTET YKPaiHCHKOT MOBH TIO/IaBaBCs SIK HOpMa-
THUBHO BUIIPABIAHHI, a HE SK IPHUBATHO-KOMYHIiKa-
TUBHHHI BuOip. [lapanensHo mpocTexyBaiacs crpa-
Teris pamioHaiizamii MOBHOTO BHOOpPY, Y MeXax
SIKOi MOBa apryMeHTyBallacs SK HOCIH crmenudiu-
HOTO CBITOIVIAJHOTO Ta KYJIBTYpHO-CHMBOJIYHOTO
3Mmicty. s mporo 3amydamucs TPUKIATH Kyilb-
TYpHO MapKOBaHOI JICKCUKH W HOMIHAIlI} TpaauIIii-
HOI KyJbTYpH (30Kpema, 3 pemeced, OpHAMCHTHKH,
00psI0BOCTI), IO B eceicTHIHOMY z[I/ICKypm noxa-
BAJINCS SIK CEMAaHTUYHO HAaCHYCHI OAMHUII, HE 3BeE-
JICHI JI0 «EKBIBaJICHTHOTO» BiATBOPEHHS I1HIIMMHU
MOBaMH.

Amnani3 30ipkn «Koxm Harii» mokazaB, IO KOH-
CTPYIOBaHHS HAI[IOHAJIBHOI iCHTUYHOCTI B €cesx
peani3oByBallocsl 4Yepe3 PEeBi3il0  CHUMBOIIYHOTO
HOPSAJKY Ta JEKOHCTPYKIIIO paIsHCHKUX PEHpe3eH-
taniaux cxeM (Iloxomxyk, 2023). 3okpema, paisH-
CBbKi YSBJIECHHS NPO «CEJSHCHKICTBY» 1 «HEPO3BHHE-
HICTB» YKpalHCBKOi KyJBTYPH HEHTpali3yBajics
LISIXOM aKLEHTYBaHHSA Ha CTPYKTYPHIH CKJIQZHOCTI
Ta I1HTENEKTyalbHIH HACHYEHOCTI HApOAHHX IIPO-
MUCITIB. YHACHiZIOK IOTO CHUMBOJH TPaTUIiHOI
KyJABTYpPH IE€Pe03HauyBaJUCs: BOHH IHTEpIIpeTyBa-
Jmuca He AK eTHorpadiuni arpuOytu abo inmoctpa-
TUBHI €IEMEHTH, a SIK KYJbTYPHI TEKCTH 3 BHYTpill-
HBOIO JIOTiKOIO, HOPMATHBHICTIO Ta CHCTEMHICTIO,
3[0aTHI BUKOHYBaTH (YHKIIIO apryMeHTy B AHUCKYpCi
KyJABTYPHOI CaMOAOCTaTHOCTI.

OxpeMuM BepOaNbHUM MEXaHI3MOM BHUCTYMaja
JeNIeTiTUMAIlisl PaTHChKAX CHMBOIIIB, IIO peami3o-
ByBajacsl 4epe3 cTparerii ipoHizarii, 3HEBaKJIHMBOTO
IUCTaHLIIOBaHHS a00 iXHBOr0 MOBYA3HOTO BHIIY-
YEeHHS 3 MOJsl CMHUCIIOBOI 3HauymocTi. HaromicTs
y TEKCTax MpPOMOHYBAIWCS HOBI aKCiOJOTiYHI IIeH-
Tpu (30KpemMa BOJIs, TiAHICTb, MaﬁCTepHiCTb) AKi
CTPYKTYpYBalH OHOBIEHY iepapxito «le/II/IH}ITHOFO»
Ta «HEMPUUHATHOrO». OLiHHI ONO3ULIT BUKOHYBAJIH
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HE UTIOCTPaTHBHY, a PETYISITUBHY (YHKIIIO — BOHH
PO3MEKOBYBaJI aBTCHTUYHE H JIETITUMHE 3 HaB s13a-
HUM 1 IITYYHUM, (OPMYIOUH HOBY MEHTAJIbHY KapTy
KYJIBTYPH, Y MeXax sIKOI pi3Hi perioHd 0CMHUCIIOBa-
JHCS SK CKJIQJAHUKU CHIIBHOTO CMHCIIOBOTO IIJIOTO.
Y migcyMKy JAEKOHCTPYKWis paAsHCBKUX MiiB
1 mepeo3HauYeHHs] CUMBOJIIYHOTO pernepTyapy 30ipKu
cnpusuin GOPMYBaHHIO CyO’€KTHOI Ta cCaMOAOCTaT-
HBOI MOJIENi HAI[IOHAJBHOI IICHTHYHOCTI, 30PiEHTO-
BaHOI Ha OIip 30BHIMIHIM JUCKYPCHUBHHUM BILTUBAM.

VY xoni aHamizy crparerisi conigapusauii B 30ipui
«Kon Hamii» posmisganacst K mparMaTHYHO 30pi-
€HTOBaHA Ha MIHIMI3aIlil0 KOMYHIKaTUBHOI JUCTaH-
1ii MiX aBTOpOM 1 aapecaroM Ta Ha MOJICIIOBAHHS
CHIIBHOCTI JOCBiAy i BianmoBiganeHOCTI. LlenTpans-
HUM MEXaHI3MOM Ili€l cTparerii BUCTYIaB «MH-IHC-
Kypc», pealli3oBaHWi yepe3 iHKIIO3MBHE BHKOPH-
CTaHHS 3aliMEHHHKIB Tepimoi oco0M MHOXHHHU Ta
NPUCBIHHUX QOpM («MH», «HAC», «HAIA 3EMIISD»,
«nam kon») (Iloxomkyxk, 2023). Takuit BuOip 3aco-
0iB 3ale3nmeuyBaB eQeKT 3aJlydyeHHS ajpecara
JIO OKpECJIEHOi CIINBHOTH SIK A0 BXKE aKTyalbHOI
KOMYHIKaTUBHOI peaJibHOCTi, a He SK OO a0CTpak-
THOTO 00’€KTa OMKCY. YHACIHIJOK IIOTO JUPESKTUBHI
cmucian HaOyBanmu (QOpPMH HENpsAMHUX ITUPEKTHB,
OCKUIBKH O(OPMITIOBAJIMCA SIK CITUJIBHE «CaMOOIHUCY-
BaHH» KOJIEKTUBHOTO Cy0’€KTa.

Conimapu3aniss BUSBISIACS TaKOX y CHUCTEMa-
TUYHIA aneysnii 70 CHUIBHUX MPEeCYMO3UIlN Mmoo
0a30BUX MLIHHOCTEH (MOBH, ICTOPMYHOI mam sTi,
KYJIBTYPHOI TSIIOCTi). ABTOPCBHKI BHCIIOBIIIOBAHHS
KOHCTpYIOBAJHCS TakK, MO0 I 3acaad HE JTOBOIU-
JHcs B SIBHOMY BUIVIATI, a 3aJaBajucs SIK IOTIe-
peIHBO MOAIUTIOBAaHE 3HAHHS, SIKE MOXE CIyTyBaTH
OTOPOIO ISl HACTYIHHX aprMeHTlB HomarkoBum
IHCTpYMEHTOM Jiajorizauii CcTaBald pPUTOPHYHI
3BepTaHHs Ta MUTAHHS, SKi BUKOHYBaJIN (PYHKIIiO
KOTHITUBHOTO «IiAKIIOUEHHS» ajpecara /0 aBTOp-
CbKOI JIOTiKH, 30KpeMa, iHTEpPOTraTHBHI CTPYKTYpH
aKTHBYBaJII MEXaHi3M BHYTPIIIHBOI  BiJMOBiAi
Ta 3MEHINYBalM KMOBIPHICTH BIKPUTOrO 3arie-
pEUCHHS, OCKUIbKH QopMyBain edekT camooue-
BUJHOCTI TEBHHUX iJIeHTH(IKAIIHHUX TBEP/KCHb.
VY Tekcrax coJiapu3ailis IiJCHUIIOBAIacs TaKTH-
KOO CHUIBHOTO TEPEKUBAHHS, sIKa peali3oByBaiacs
yepe3 MPUCBIHI KOHCTPYKLII Ta JIEKCEMH KOJIEK-
TUBHOTO JIOCBiAy (30KpeMa Mapkepu OoIo, BTparw,
Hanii, BUTPUMKH), LIO 3aKpiIUIIOBAIM ajpecara
B MEKaX HaIllOHAJFHOTO HAapaTHBY Yepe3 aQeKTHBHY
CHIBIPUYETHICTS.

AkciosnoriyHa crpareria eceictuku 30ipku «Kop
Hauii» BHOyZOByBala IiHHICHE TIOJIE JTUCKYpCY
HAaBKOJIO OMO3MLIT «CBI — UYKHi1», SIKA BHKOHY-
Bana imeHTH(]IKaLiiHy Ta HOPMAaTHBHO-Opi€HTAIli-
iHy ¢ynkuii. [IpocTip «cBOTO» MOCHIJOBHO MapKy-
BaBCSI SIK IIO3UTHBHO 3HAYYIIUH (TAMIICTD, TBOPEHHS,
JIETITUMHICTB), TOJ1 SIK «9Y’KOT0» — K CEMaHTUYHO
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HEraTUBHUM (pyHHaIis, IITy4HICTh, HACHJIBCTBO).
Take cTpyKTypyBaHHs (HOPMYBajO XKOPCTKY PamKy
OLIIHIOBaHHSA, MiHIMi3yI0uu aMOiBaJICHTHICTb 1 3aKpi-
IUTIOI0YM OJTHY MOZEJb HAJEeKHOCTI SIK HOPMaTHBHO
Oaxxany. BepOampHa peamizamiss crparerii TIpyH-
TyBajacsi Ha CHCTEMHOMY BHUKOPHMCTaHHI JIEKCHKH
3 HEraTuBHOIO KOHOTALI€I0 VIS OIHUCY KOJOHiallb-
HOTO BIUIMBY T@ MO3UTUBHO OLIHHUX OJUHUIL — JUIS
penpesenTallii HallioHaIbHOTO OYyTTS, 10 3a0e3mneuy-
BaJIO aKCIOJIOTIUHY i€papXi3allito CMUCIIIB.

Cdopmosani uepes Mertadopusalio Ta mpecy-
no3uuii iHTEpIpeTaNiiini paMKH Hajalli HamOBHIO-
BAJICS  aKCIONOTiYHUM 3MICTOM, IO CTPYKTypy-
BaB OLIHIOBaHHS COLIaJIbHOI PEajbHOCTi. Y LBOMY
KOHTEKCTI €CeiCTHYHMI JHCKypC BI/I6y,Z[OByBaBC${
HaBKOJIO 0a30BOi omo3umii «CBi — 4yXui», sKa
BUKOHYBaja (PyHKLiI0 HOPMATHBHOTO BIOPSAKY-
BaHHS cMucIHiB. [IpocTip «CcBOTO» MOCIHIIOBHO Map-
KyBaBCSl SK JIETITUMHUAK 1 WIHHICHO IO3WUTHBHHIA,
TOAL SIK «UYXOTO» — SIK 3arpo3JuBUil a00 mecTpyk-
tuBHUH. Taxe 61HapHe CTPYKTYPYBAHHS 3MCHIITY-
BANO IHTEpUpETalliiiHy BapiaTHBHICTH 1 CIPAMOBY-
BaJIO PELENLil0 YuTaya B MEXax 3aJaHoi CHCTEMH
KOOpJIUHAT. AKCIONOTiYHA i€papXis MiaTPUMYyBaJIacs
yepe3 JEKCUKO-CEMaHTUYHI OMO3ULIl Ta ACOHTHYHY
MOJAJIBHICTh, YHACTIZOK YOTO 30€pEkKEHHS «CBOTO»
MOCTYINIOBAJIOCS SIK HOPMaTHBHA TO3MIIis, a BiAMOBa
BiJl HBOTO — K BIIXWJICHHS BiJ KOJIGKTUBHO 3HaUYy-
{01 HOPMH.

VY muckypcuBHiM cTpykTypi 30ipku «Kox Hamii»
aBTOpChbKa Cy0’€KTHMBHICTh HalyBaja CTarycy II€H-
TPaJbHOTO MParMaTHYHOTO YMHHHUKA, Yepe3 SKuil
BHUOYZOBYBJINCS JIOBipa 10 BHCIIOBIIOBAHMX CMHC-
JiB 1 MexaHi3mu ix neritumartii. [Iparmarnyni iHgM-
KaTopu CyO’€KTHBHOCTI peaji3oByBalHCsS 4Yepes
0COOMCTICHY MOJANBHICTh, JIGKCUKY CBiIUEHHS Ta
OiorpadiyHO CTpyKTypoBaHi (hparMeHTH, IO Tepe-
BOIWIM aOCTpaKTHI Kareropii iIeHTHYHOCTI y IJIo-
IIMHY 1HAWBiAyaseHO nepeskutoro nocsixy (Iloxo-
okyK, 2023). VYHacmiok IbOrO0 KOMYHIKaTWBHA
B3a€MOMISA  MOJENIOBANAcs K CHIBIPUCYTHICTb
y IOCBiIi, 7€ aapecar OTpUMYBaB HE JIMIIE TeE3Y,
a W cueHapiii ii iHTepiopuzawii. ABTOpchKa Cy0’€K-
TUBHICTH y 30ipli NOeIHyBana JeriTUMALiiHy Ta
3amydanbHy (QYHKLi, TpaHC)OPMYIOUHM AHUCKYPC
HAI[IOHAJIbHOI IEHTUYHOCTI 3 a0CTPAKTHOTO OIMUCY
Ha KOMYHIKaTMBHY MOJENb, OPIEHTOBaHy Ha BHY-
TPILLIHE TPUIHATTS YUTAYEM.

VY Mexax aHamizy 30ipKH IHTEPTEKCTYalbHICTbh
1 JiaJioTi3M MMOCTaNX SIK MPOBIIHI MEXaHi3MHU BKITIO-
YEeHHS! KyJIBTYPHOTO AOCBiAy HOMNEpPEenHiX MOKOJiHb
y cydacHMH IUCKypc camoonucy (YepHsBChKa,
2025: 33). Texctn (yHKUIOHYBaJM SIK Oararopis-
HEeBa Mepeska BiJCHIaHb, Y AKii yepe3 LUTaTH, ao-
311 Ta peMiHiCUeHLIl aKTyaji3yBaJucsi aBTOPHTETH
YKpaiHCBbKOI JiTeparypH, ictopiorpadiuHi CroXeTH,
a TaKoX EJEeMEHTH JIOKalbHOI Tpaauuii (JereHiu,
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¢onpkiopHi GopMynaH, KyasTypHi Tomocu ['yiymb-
muHu). 3amydeHHs iMeH i oOpasiB IBana ®panka,
I'mara XoTkeBHYa Ta IHIIMX KYJIBTYpPHHX MOCEpen-
HUKIB TiATPUMYBaj0 e(eKT TAMIOCTI IHTeNeKTyallb-
HOI Tpanuii i HaJgaBajao apryMeHTalii J0AaTKOBOTO
JIETITUMAITIITHOTO pecypcy.

[lparMaTH4HUA TOTEHIiad iHTEPTEKCTyalb-
HOCTI peaji3oByBaBCsl HacamIlepe] 4yepe3 «Iepe-
HECEHHS» aBTOPUTETY TMOMNEPEeNHIX JHCKYpCiB
y CydyacHy MO3HIiI0 MOBIS, MOCHJIAHHS Ha KO-
YOB1 TEKCTH Ta 3HAKOBI KYJNbTYpHI MOCTaTi QyHK-
HiOHYBaJIM SIK MapKepH Y3TOIKEHOCTI 3 Tpaau-
i€l0 Ta SK 3aco0M HOPMYBaHHS 1HTEpHpeTalii
(BU3HAYCHHS 3HAYYMIOTO W OKPECICHHS PaMOK
OPOYHUTAHHS MUHYJOro). Y IIbOMY CEHCi iHTep-
TEKCT He OOMEKXyBaBCA [EKOPAaTUBHOIO LUTATHi-
CTIO, BIH BUKOHYBaB (YHKIIiI0 CTPYKTYPHOI'O «IIif-
IPYHTsI» IJIs1 MOOYIOBU HALIOHAJBHOTO HAapaTHBY,
Je icTOpUYHi W KyJIbTypHI cMHCIM HaOyBaju CTa-
TyCy chiibHOTO pecypcy. [iamorism y 30ipii mpo-
ABIIABCS TaKOX Yy crmocobax aapecanii, 3BEpHEHHS
IO YWTada, PUTOPHYHI 3alHUTaHHS, BKIIOUYCHHS
azgpecara B KOJEKTHBHY IO3HIII0 Yepe3 IHKIIO-
3UBHI KOHCTPYKLII («MH», «pa3oM», «CIIIBHO»)
dopMyBanu MoAenb 4HMTaya SK CHiBPO3MOBHHUKA
i cmiByuyacHuka iHTepnpetanii (IToxomkyk, 2023).
VY Takwmii cioci® mpouec «po3yMiHHS KOAy» 3aia-
BaBcs SIK CIiJIbHA KOTHITHBHa poboTa, A€ 3Hauy-
IIOI0 CTaBajla He JIMIIE Tepenaya TOTOBUX TBEp-
JUKeHb, a U 3ajydyeHHS ajapecara A0 NPOLEAYp
NMEepPeOCMHCIIEHHs Ta aKTyajtizamii KyJIbTypHOI
nam’sti. KpiM Toro, y Mekax OIHOTO ecero Mmpo-
CTEXYBaJIOCS MOETHAHHS PI3HUX THIIIB AUCKYPCY
(icropuuHoro,  KyIbTypoJoriyHoro,  ¢izocod-
CHKOTO, MHCTEUTBO3HABUOTO), IIO HII[TpI/IMyBaJ'IO
0araToBUMIpHICTh pemnpe3eHTalii iJeHTUYHOCTI
Ta po3MHpIOBaJIO ii 032 paMKH CyTO €THOTpa-
¢iyHOTO OMUCY. Y MiACYMKY iHTEpPTEKCTYyalbHICTh
1 jgianorizm 3a0e3rneuyBalii 1HTErpalio po3pis-
HeHUX (pparMeHTiB mam’sTi Ta KyJIbTYpHOTO JOC-
BiJly Y BIJTHOCHO WLiJIiCHY iHTEpIpeTaliiiHy pamKy,
MiJCUIIIOI0YN KOHUENTYyaJbHy HAaCHYEHICTh Halio-
HAJBHOTO HapaTUBY Ta MiABUIIYIOYH HOTO IMEepeKo-
HyBaJbHHUI MOTEHIiaJ AJIsl Cy4acHOTO ajpecara.

BucHoBku. EceicTuka B yKpalHCBKOMY KyJIb-
TypHOMY MpPOCTOpi JOCHTI/KyBaHOTO IMepiony
(GyHKIiOHyBajla SK KOTHITHBHO-KOMYHIKaTUBHUN
IHCTpYMEHT, 34aTHUH OJHOYACHO BimoOpa)kaTH
COLIIOKYNBTYpHI 3pYyIIEHHS Ta HOPMYBAaTH iHTEp-
MpeTamiiiHi paMKH HalliOHAJbHOI HAJIEXKHOCTI, 110
Y3TOKYBaJIOCs 3 JIiTepaTypo3HaBUUM PO3YMiHHIM
ecero SIK AMCKYPCUBHOT MPAKTHKH 13 CyreCTUBHUM
1 meppopMaTUBHUM MOTEHLIaJIoM. Y CHTyalisx
BilfHM W Kpu3oBHX TpaHcdopmauiii imeHTH(iKa-
IiMHI OMO3UIi «CBIH-IHIIUA-Uy)Ui» HaOyBamu
MiJBALIEHOT JUCKYPCHBHOI 3HAa4ymIocTi i 3abe3-
nevyBajy IIBUAKE MapKyBaHHS MEX CIUIbHOTH,



eMITIpUYHO 1Ie (PiKCyBamoCs CydYacHHUMH CTYHisIMHU
BOEHHOI eceicTuku. HamioHallpbHa 1IEHTHYHICTH
y HayKOBHX IHTEpIIpeTalisix OKpecloBajacs SK
OararoBumipHa i Taka, mo y XXI cT. mocuieHo
KOpeNroBalia 3 Mmpo0ieMaTuKor Oe3MeKu Ta CTiid-
KOCTi A0 TiOpHIHHMX BIUIMBIB, IO CTBOPIOBAJIO
peleBaHTHUM KOHTEKCT ISl aHallidy eceicTHKH
sk popmu mybmivHOTO cMHucIOTBOpeHHS. Kopiyc
MOCHIPKeHb 3 iJEHTHYHOCTI B YKpaiHi JEeMOH-
CTpPYBaB AHMCIUIUIIIHApHY (QparMeHTarito, mo mi-
CUJTIOBAJIO TOTpedy B IHTETpaTUBHOMY TiIXOi,
SIKWA TIO€AHYBaB OW JiTeparypo3HaBdYe OadeHHS
€cel0 Ta JIIHTBOIparMaTHYHHUHA 1HCTpyMEHTa-
piii omucy BruBy. CoOIiallbHO-TIONITHYHA COITi-
JNapHICTh 1 I[IHHICHAa KOHCOJIJAIlisf CYCIiJIhCTBa
B YMOBax BiliHH (OpMyBalli TOW MaKpOpiBeHb, Ha
SKOMY €ceiCTMKa MOIJla BUCTYNAaTH MEAiaTopoM
MiX EKCIIEpTHHMH IHTEpIIPETaIisiMA Ta TOBCSK-
JNEeHHUMH TPaKTUKaMHu caMoineHTudikarmii. 30ipka
«Kon mamii» penpeseHTyBaja NpuIaTHUH Marte-
pian ayis BUSIBJICHHS TOTO, K 4Yepe3 KyIbTypHY
mam’siTh, MOBY, CHMBOJIIYHI OITO3HIIii Ta cTpaTerii
conmigapusanii eceiCTUYHMHA TUCKYPC IEepEexXOIuB
Bii omucy Tpaaumuii O HOPMAaTHBHOTO CMHCIIO-
TBOPEHHSI, TOOTO A0 KOHCTPYIOBaHHS NPHUHHATHOL
IUTSL ampecara Mojielli ileHTuYHOo CTI. [lepcnekTuBu
MOJAJbIINX AOCTIIKEHb MOB’si3aHiI 3 PO3IIHUPEH-
HSM KOpIYyCYy €CEiCTUYHMX TEKCTiB 1 3aiayyeH-
HSM TOPIBHSUIBHOTO aHaJ3y iHIIMX aHCaMOJIeBHUX
BH/IaHb Ta aBTOPCHKUX 30ipok mepioxy Hezamex-
HOCTi. IlepCreKTHBHUM TaKOX BHAA€THCA IOE€N-
HaHHS JIHTBOIIPAarMaTUYHOIO aHATI3y 3 METOAAMH
KOTHITUBHOI JIIHTBICTUKH Ta KPUTUYHOTO JIHC-
Kypc-aHali3dy misg DIHOMIOTO ONUCYy MeXaHi3MiB
iHTepiopu3allii HalliOHATBHUX CMUCIHIB.
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VY mifi cTarTi AOCHIIKYIOTHCS JIHTBICTHYHI, HApaTWBHI, MeTadopuyHi Ta
MYJIBTUMOJIaTIbHI  CTpATeTii, IO BHKOPUCTOBYIOTHCS B MaHIMYISTHBHUX
MONITHYHUX  HapaTuBaX JJIS  KOHCTPYIOBaHHSI  Ta  MiJAKPIIJICHHS
MOJISIPU30BAHMX  IIeHTHYHOCTEH «us-them». Ili HaparuBum crTpareriuto
MPOCYBAIOTh CHPHUSATIMBUN 00pa3 BHYTPIIIHBOI IpymH («Uus»), OTHOYACHO
300paxyoud 30BHIIIHIO rpyny («them») B  HEraTMBHOMY, 4YacTo
3arpo3auBOMY CBITII. JIOCTIIDKEHHSI OXOIUTIOE TI'STHAALATH 3pa3KiB HOBHH
3a 2023-2024 poku, 1m0 MICTATh MaHITYJSITUBHI TOJITUYHI HAPATHBH, KOTPi
B CBOIO Yepry IOpPIBHIOIOTHCS 3 BiCbMOMa JICTITHMHHMU HOBHHAMH, KOTpi
BHCBIT/IIOIOTh AHAJIOTIYHI IOMITHYHI TEMH, IO JO3BOJSE CHCTEMATHYHO
JOCIIAMTH BIAMIHHOCTI Y IUCKypci. Pesynbrat IOCIHIPKEHHS BHUSBISIOTH
CUCTEMHI TIaTepPHU MAHINMyJAIIl: Meaia-3pa3Ku, M0 MICTATh MaHIIyJISTHBHI
HOJIITHYHI HApaTHBH, JEMOHCTPYIOTh 3HAYHO BHIIY YaCTOTY BHKOPHUCTAHHS
IHKITIO3UBHUX Ta CKCKIIIO3MBHHX 3aMCHHUKIB, SKi CIYyTYIOTh JUIS
OKPECIICHHS MEX TpYNHd Ta CHPHAIOTH EMOIIHHIA JOosuTbHOCTI. Takox
CIIOCTEPIra€eThCs, IO HEMpPaBAMBI HOBUHH YacTO BHKOPHCTOBYIOTh
OIIIHOYHY JICKCWKY JUIA IMIJHECEHHS BHYTPINIHBOI TIpymu («us») Ta
JIETYMaHI3ytodi ab0 3HEBXKJIMBI SIPIMKH JUIS «JIEMOHI3aIi(» 30BHIIIHBOT
rpymu  («them»). Meradopy, MO BHKIUKAIOTH acoliamii 3 BiHHOIO,
XBOpOOAaMH Ta EK3UCTCHIIWHUMH 3arpo3aMu, 3’sIBISIOTHCS y MOHAJ JBOX
TPETHHAX MAaHIMYISITUBHUX 3pa3KiB, MiJCHIIOIOYM BIMIYTTS TEPMIHOBOCTI
Ta MoOpaJbHOTO KOH(IiKTY. Ha BiAMiHY BiJ IbOTO, Take MetadopudHe
(hbopMyYITFOBaHHS PIJKO 3YCTPIYAETBCA B JICTITUMHIM KYpHANICTHIN, sKa,
SK TIpaBHJIO, 30epirae OUTBIT HEHTpaNbHUH Ta aHANITHYHUN TOH. AHAaI3,
MPOBEACHUH y JOCTIIDKCHHI, TaKOX JIEMOHCTPYE, IO MAaHIIyISTHBHI
HapaTUBH, K MPABUJIO, 3BOASTH CKJIAHI MOJITHYHI CHTYaIlii IO CIIPOIICHUX
OiHapHUX MPOTHCTABICHD, MPEICTABIISAIOYH MPOOIIEMHU SK MOpalbHI OUTBH
MiXK g00poM 1 31moM. lle HamMipHE CHPOIIEHHS YacTO CYNPOBOIKYETHCS
EeMOIIHHO-3apS/DKCHUMH ~ 00pa3aMd Ta TPOBOKATHBHOIO MOBOIO, IO
pa3oM MiJCHITIOITh TIEPEKOHIMBUMA BILTUB. JOCHIKEHHSI POOHUTh BHECOK
y chepy KpPHUTHYHOTO aHATIZY JUCKYpPCY, HPOMOHYIOUH PO3YMIHHS
MEXaHI3MIB TMOJITHYHOT MaHIMYJIALIi Ta TPaKTHYHI PEeKOMEHAAIii IIoI0
MiBUIIEHHS. MEiarpaMOTHOCTI Ta MOCHJICHHS MPaKTUKW MepeBipku (akTiB
y I€MOKPATHYHHUX CYCHiJIbCTBAX.
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CREATING THE «ENEMY»: STRATEGIES OF POLARIZATION «US-THEM»
IN MANIPULATIVE POLITICAL NARRATIVES
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This article explores the linguistic, narrative, metaphorical, and multimodal
strategies employed in manipulative political narratives to construct and
reinforce polarized «us-them» identities. These narratives strategically
promote a favorable image of the in-group («us») while simultaneously
portraying the out-group («them») in a negative, often threatening light.
The study is based on a comparative analysis of fifteen news samples from
2023-2024 that have been verified as containing manipulative political
narratives in contrast to eight legitimate news items covering similar political
themes, allowing for a systematic examination of discursive differences.
The findings reveal consistent patterns of manipulation: media pieces that
contain manipulative political narratives exhibit a significantly higher
frequency of inclusive and exclusive pronouns, which serve to delineate
group boundaries and foster emotional allegiance. Additionally, these texts
frequently employ evaluative language to glorify the in-group («us») and use
dehumanizing or derogatory labels to «demonize» the out-group («themy).
Metaphors invoking war, disease, and existential threats appear in over
two-thirds of the manipulative samples, reinforcing a sense of urgency and
moral conflict. In contrast, such metaphorical framing is rare in legitimate
journalism, which tends to maintain a more neutral and analytical tone.
The analysis within the research further demonstrates that manipulative
narratives tend to reduce complex political realities into simplistic binary
oppositions, presenting issues as moral battles between good and evil. This
oversimplification is often accompanied by emotionally charged imagery
and provocative language, which together amplify the persuasive impact.
The study contributes to the field of critical discourse analysis by offering
insights into the mechanics of political manipulation and proposes practical
recommendations for enhancing media literacy and strengthening fact-
checking practices in democratic societies.

Beryn. Cydacue

iHopmariitHe cepenoBHIIe

TIEPEKOHIIUBOTO 200 €MOI[IITHO HACHYEHOTO IO THY-

y cdepi TOTITUIHOTO KOHTEHTY BHUPI3HAETHCSA O€3-
MIPEIEACHTHOI0  IMBHAKICTIO, MAacIITadOM  OXO-
IJICHHS Ta TepcoHamizamiero. [udposi miardopmu
JEMOKpaTH3yBaJld BUPOOHUIITBO ¥  MOIIUPEHHS
indopmarrii, HagarOYd MOXIIMBICTh SK 3BUYAMHHM
KOpHCTyBadaM, TaK 1 MOJITHIHHUM akTopaM Ta CKO-
OPIMHOBAHWM MEpPEKaM BIUIMBATH Ha ITyOJIiTHHIMA
JIUCKypC y 3HadHuX Macmrtabax. [lonpu po3mm-
peHHs mocTymy Ao iHdopmarii, s Tpancgopmaris
TaKOX CIIPHsUIa MIBUIKOMY IOMIMPEHHIO Ne3iH(Oop-
Mariii Ta HerpaBauBoi iHGopMartii. OmHI€0 3 KITI0Y0-
BUX (OPM OMAHJIMBOTO KOHTEHTY € MaHIMYyJIATHBHI
MIOJIITUYHI HApPATWBH: WA IUM TEPMIHOM Y JOCIHi-
JOKEHHI PO3YMIIOThCS BUTalaHi a00 CyTTEBO CIIOTBO-
pEeHI HapaTHBH, OCHOBHA MeETa SKUX MOJISIrae came
Yy MaHImymoBaHHI TPOMAJICHKOI IyMKOIO, MOCH-
JIEHHI TIOJIApH3aIlii Ta MiIpPUBI TOBIPH 0 AEMOKpa-
TUYHAX IHCTUTYTIB. Ha BigMiHYy Bim JeriTMMHOTO
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HOT'O TEKCTY, MaHIMyISTUBHAHN MOJITHYHUN HapaTHB
y MeXax CydacHHX THIOJOTiH «iH(popMaIiiHOTO
oe3mamy» (Wardle & Derakhshan, 2017: 8-9) Bu3na-
YaEThCA K CBIOMO JNe3iHdopMyrounii abo oMaHIH-
BUI JNCKYPCUBHUI NPOMYKT, IO MAa€ Ha METi CBi-
JIOM€ BHKPHBJICHHS (DAaKTiB YM HABMHCHE BBEICHHS
aymuTopii B OMaHy Uil JOCSATHEHHS ITOJMITHYHHX
iJIei.

AKTyanpHICTh AOCHIDKEHHS MAaHIMYISITHBHIX
NOJNITHYHAX HAPATUBIB 3HAYHO 3pOCTa IPOTATOM
OCTaHHBOTO JACCATWIITTA. 30Kpema, IIijJ dac Tpe-
suneHTchkux BuOopiB y CIIA 2024 poky opraHi-
3amii 3 mepeBipky (akTiB 3aJOKyMEHTYBajHl COTHI
HENpPaBINBUX TBEPKEHb MIOA0 IMMIrpaiii, rpomMai-
ChKOi Oe3reKkH Ta YeCHOCTI BHOOPIB, O6arato 3 sSKuX
IIBU/IKO TIOIIMPIOBAINCS y COLIAJbHUX Mepexax.
Hanpuknan, okpeMi HOBHHHI MaTepiaid, 0 MIiCTATh
MaHINMyJIATUBHI HapartuBw, 3adikcyBamu moHam S50



000 mepernaaiB Ta TUCAYI TOMIMPEHH TPOTATOM Tep-
LIMX JBOX TOAMH IIiCIIS TTOSIBH, @ CyMapHE OXOIUICHHS
OKpEeMHX BIpyCHHX TBEpPAXKCHb Csirano moHany 1
MiJIbiiOHa KOpHUCTYBayiB Jwie 3a 1o0y. Lle inmroctpye
MacmITad i TeMIl, 3 SKUMHU z[e3iH(1)opMaui;1 MIPOHUKAE
Yy CyCHUTbHMI IMCKYPC, MiIBUIIYIOYH PHU3MKH Ui
CYCIIUIBHOI [I0BIpH Ta JeMOKparii. «BipycHicTb»
noAiOHMX MarepiajiB He MOSCHIOETbCA JIUILIE X CEH-
CaIifiHICTIO; BOHA TaKOX BifoOpa)ka€ MCHXOJNOTidHI
Ta comianpHi QyHKHIT nesindopmartii. JJocmimkenHs
CBiAYaTh, WO JIOAM YacTO MOLIMPIOIOTH MaHIIyJs-
TUBHI TIOJITUYHI HapaTHUBH HE 4epe3 Bipy B IXHIO
JIOCTOBIPHICTh, a OaXalo4d BHPA3UTH CBOKO TIOJIi-
TUYHY 1JIeHTUYHICTh, CUTHAJII3yBaTH PO JIOSIBHICTD
JI0 CBO€ET rpymnH ab0 BUPAXKAOTh BOPOXKICTH 10 1HIION
rpymu (Hopp et al., 2020: 278-279; Osmundsen et
al., 2021: 1001-1002). Binrax, MaHir[yn;ITHBHi TOJTi-
THYHI HAPaTHBH q)yHKLuoHyIOTL SK MEXaHi3M BHpa-
KEHHS 1IEHTUYHOCTI Ta eMOLIHHOTO 3a10BOJICHHS.

HocmipkeHHsT 30cepekeHe Ha MiKpOPiBHEBHX
OUCKYPCHUBHHMX MEXaHi3MaX, 3a JONOMOIOI0 SIKHX
MaHINyNIATHBHI TONITUYHI HapaTuBH (OPMYIOTh
HOJ‘IHpI/I30BaHi imeHTHyHOCTI «us-them». BopgHo-
9ac Ii MEXaHi3MHM HE BHHMKAIOTh Y BAKyyMi: BOHH
HaOyBalOTb 0COONMBOI CHIM Yy CIIiBBIJHOIICHHI
3 aKTyaJIbHUMH COLIAJbHO-ICTOPUYHUMH TOMISIMH,
30KpeMa €CKaJaIi€l0 TMONITHYHOI HANpyTH Iij 4ac
Bubopuoro uukiay y CHIA 2024 poky, XBHICIO 3aKO-
HOJIaBUMX IHIIIATUB MIOAO iMMIrparii Ta NMOCHJICH-
HSM TPOMAJICHKHX [1e0aTiB HAaBKOJIO JIETITUMHOCTI
BHOOpUYMX TIPOIIECiB, TEMAaTHKa SKUX 1 Oyna oOpaHa
Uil faHoro fociimkeHHs. Came B TakMX YMOBax
cnerudivHi TIHTBICTHYHI MPUHAOMH, SK HANPHUKIA,
aKIEHTYBaHHs «3arpo3n», BUKOPUCTaHHS OiHAPHUX
(peiiMiB Ta amendiis 10 KOJEKTUBHOI TPUBOTH YU
HALIOHAJILHOT 1JEHTUYHOCTI 3HAXOOATH OCOOIMBHUIA
BIITYK Yy CYCIIJIBCTBI Ta MOCWIIOIOTH HOJSIPU3ALLILO.
HesBaxkatoun Ha Te, IO HONEpenHi AOCHTIHKEHHS
aHaJi3yBall MOLIMPEHICTb, PO3MOBCIOKEHHS Ta
TICUXOJIOTi4HI e(eKTH z[e3iH(1)opMaui'1' JIHTBICTHYHI,
HapaTHBHI Ta MeTa(boqum CTpaTeru AKi 3a0e3me-
4yI0Th HepeKOHJ'II/IBICTB 1 KOTHITUBHY HpI/IBa6J'II/IBICTL
MaHIMyJISITUBHUX TOJMITUYHUX HApPaTHBIB, 3aJIMILA-
IOTBCSI HEAOCTaTHHO BUBYCHHMMH. ICHYIOUi HayKoOBi
poOOTH mepeBaXHO 30CEpeKEeHI Ha TEXHOJOriy-
HUX aclleKTaX, TaKuX SK aJrOpUTMiYHE IOCHIICHHS
(Azzimonti & Fernandes, 2023: 102-103), abo Ha
KOTHITUBHUX BPAa3JIUBOCTIX, 30KpeMa yIHepelkKeHHI
migrBepmkenHs (Kahneman, 2011: 109-110), Tomi
SK JAMCKYpCHBHA apXiTeKTypa MaHIMYJISATUBHHX
MOJITUYHMX HApaTHBIB, a caMe KOHKPETHI pHUTO-
pHUUHI OpUHOMH, IO COPOLIYIOTh CKIAHI MOJITHYHI
MUTaHHS 10 MOPaJbHUX OiHAPHMX OMO3MLIH, TOCHi-
JDKY€ETBCSI MEHILIOIO MipOIO.

Onisin momepenHix JTOCHIKeHb BHSBISE KiTbKa
BIJIMOBITHUX HAIPAMKIB JTOCIIpKeHb. Teopis cori-
anpHO1 inenTnynocTi (Tajfel & Turner, 1979: 34-35)
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MOSICHIOE, SIK 1HAWBIIM OTPUMYIOTH CaMOOIIIHKY BiJl
NPUHAIEKHOCTI 0 TPYNH 1 SIK MDKIPYHOBI MOpiB-
HSHHA MOXYTh TOPOKYBaTH BOPOXICTb. Jloci-
JOKEHHST a(eKTUBHOI MOJspU3alii JAEMOHCTPYIOTH,
10 Cy4yacHa MapTiHHICTh €BOMIOLIOHYBaNa y (Gopmy
COIIANIFHOI IICHTHYHOCTi, B SKI BOPOXICTH 10
iHmoi maptii mepeBHIlye po3ODKHOCTI B MOi-
ULl 1 QopMye eMoLiiHI peakuii, M>KOCOOUCTICHY
JoBipy Ta MopainbHi cymkenss (lyengar et al., 2012:
406—407; Iyengar & Westwood, 2015: 691-692;
Iyengar et al., 2019: 130-131). Kpuruunuii auckyp-
cuBHuil anamiz (CDA), 30kpeMa ieonoriunuii Kpa-
npat Toitna Ban Jleiika (van Dijk, 2006: 117-118),
Haslae iHCTPYMEHTH AJISl aHali3y TOTro, SIK JAUCKYPC
KOHCTPYIOE 1/ICOJIOTIYHI MeXi Yepe3 JIEKCUYHUN
BUOIp, CHHTAaKCUYHI CTPYKTYPU Ta HApaTUBHUM (pe-
iminr. Teopis xoHuentyansHux metadop (Lakoff
& Johnson, 1980: 3—4) Ta KpUTHYHMIN aHANi3 MeTa-
¢dop Hxonarana Yaprepica-bneka (Charteris-Black,
2014: 45-46) minkpecmoTh, SIK MeTadopu CTpyK-
TYPYIOTb TIOJITUYHE Mi3HAHHS, BigoOpa)kalouu 3Ha-
Homi cdepu, Taki SK BiliHa uum XBopoOa, Ha MOJIi-
TUYHI TUTAHHA.

JocmipkeHHsT  MaHIMYASTUBHUX — HOTITHYHUX
HAapaTWBIB 3HAYHO PO3LIMPHIMCA Ticias BHOOPIB
y CIIA 2016 poky. Xant Amikort i Metbto [ent-
nkoB (Allcott & Gentzkow, 2017: 212—-123) 3amo-
KyMEHTYBaJId MaclITa0u MOIMINUPEHHS MaHIMyJIsTHB-
HUX TOJITHYHHUX HAPaTHUBIB Y COLaJbHUX MEpEexKax,
a Kaep Yopan ta Xocceiin [epaxman (Wardle &
Derakhshan, 2017: 8-9) 3anpomnoHyBaiu KOHIICTI-
ito «iHGopMaIiiHOTO Oe3Nany», SK CEepeIOBUIIA,
J€ MaHiMyIATUBHI TONITUYHI HApaTHBU MOLIUPIO-
I0ThCs HalOinbIe. [HIN gociigHuKkH, Taki sk Icpap
Kypemi Ta ba6ita bxar (Qureshi & Bhatt, 2024:
1425-1426), BKa3zain Ha MaHIMyIATUBHI MOJITHYHI
HapaTWBU W MOBY BOPOXKHEUl SIK KJIFOUOBI YAHHHKH
noJsipu3alii, CHPUYMHEHOI COLialbHUMH Mepe-
JKaMH, 110 CTBOPIOIOTH 3BOPOTHI 3B’SI3KH, SIKi MiACH-
JIOIOTH 17I€0NIOTIUHY KPalHICTb.

[Mompu 1i HayKoOBi BHECKH, 3QJIMIIAETHCSA MPO-
rajiHa B PO3YMiHHI KOHKPETHUX AHMCKYpPCHBHHUX
MEXaHi3MiB, 3a JIOMIOMOIOI0 SKHX MAaHIMYJIATUBHI
MOJITUYHI HAapaTHBU (OPMYIOTh TONAPU30BaHi i1eH-
THYHOCTI. Y I[bOMY JOCII/PKEHHI aHai3yIHThCs
I’ ITHA/IISATh HOBUHHKMX 3Pa3KiB i3 MiATBEPIKCHUMU
MaHIMyJIATUBHUMU TIONITUYHUMHM HapaTWBaMH 32
2023-2024 poxu, sKi MOPIBHIOIOTHCS 3 BiCbMOMA
JEeTITAMHUMHA HOBHHHUMH MarepiajlaMd Ha aHa-
JIOTIYHI IIOJITHYHI TeMH.. METOI HOCHIIKEHHS
€ BU3HAYCHHS JTIHI'BICTUYHUX, HAPATUBHUX, MeTado-
PUYHHX Ta MYITETHMOJAIBHHUX CTpATErii, ki Biapi3-
HSIOTh MaHIMYJISITUBHI TMOJIITHYHI HapaTHUBH y Meaia
BiJl JIETITUMHOI >KypHaNiCTHKU. Jlisi 3MEHIIEHHS
MOTCHIIINHOI aHANITUYHOI YIEePEIKEHOCTI  OyJI0
chopMysIbOBaHO 1 MOMEPEAHBO 3a(IKCOBAHO TaKi
rinore3u: 1) HoBWHHI 3pa3ku i3 MiATBEpAKECHUMH
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MaHIMyJISITUBHUMHM ~ TONITUYHUMH  HapaTHBaMH
OyAyTh 3HAYHO YACTillle BUKOPHCTOBYBATH 1HKITIO-
3MBHI Ta €KCKJIIO3MBHI 3aiIMEHHHMKH IJIsI CTBOPEHHS
KaTeropid «Mu» Ta «BOHW», 2) Y HOBUHHHX 3Pa3KiB
i3 MiATBEPIPKEHUMH MAaHIMTYJISTHBHAMH ITOJITHY-
HUMM HapaTtuBamu Oyae IepeBakaTh IeryMaHisy-
[04a Ta OLIHHA JIEKCHKA, & 4aCTOTa BUKOPHUCTAHHSI
BIICEKOBHX Ta XBOpoOOTBOpuux wMmetadop Oyme
BHIIOI0, HIX Yy JIETITHMHUX HOBHWHAX; 3) Bi3yaJsbHI
eJleMeHTH y (elikoBUX HOBHMHAX OyoyTh, SK Ipa-
BHJIO, €MOIIHO 3a0apBJICHUMH 1 MMOCUITIOBATUMYTh
TIOJISIPH3ALLIFO.

3aBOaHHAMH JOCTIIKEHHS €:

1. IlpoanamizyBaTtu JiHTBICTUYHI MapKepH, TaKi
SIK 3aMEHHHKH, OI[IHOYHUHN CIIOBHUK, CTpaTerii Haii-
MEHYBaHHA — $IKIi BHKOPHCTOBYIOTbCS sl (hopmy-
BaHHSI 1JEHTUYHOCTEH BCEpPEIUHI IPYIH Ta 1032 IPy-
1010 y (heHKOBUX HOBHUHAX.

2. Hocmiautu crparerii CpoOIIeHHS HapaTHBIB,
SIKi 3BOJISTH CKJIQJIHI TONITUYHI MUTaHHS 10 OiHap-
HUX IPOTUCTABJICHb.

3. BusButu wmetadopuuHi 3aco0u ¢perMiHTy,
30KkpemMa MeTadopH BiliHH, XBOPOOH Ta 3arpo3Hu.

4. IlpoanamizyBaTi MyJABTUMOJAIBHE TiAKpi-
IUIEHHS 3a JOIMOMOIOI0 300pakeHb Ta Bi3yalbHOTO
JU3aiiny.

5. TlopiBHsTH mi cTparerii 3 BHUCBITICHHIM
y JIETITUMHUX HOBWHAX, MO0 MiIKPECIHUTH eIicTe-
MIYHI Ta €TUYHI BiIMIHHOCTI.

Marepian i meronn aocaimkeHHsi. Meronono-
riYHa KOHCTPYKISI JOCITIJDKCHHS IHTETpy€e TPHH-
UM KPUTUYHOro AucKypc-aHamizy (CDA), kon-
LEeNTyaJabHOI Teopii MeTadop Ta MYIBTUMOIAIBHOTO
aHauizy, o 3a0e3neyye KOMIUIEKCHE JOCIiIKEHHS
SIK TEKCTOBHX, TaK 1 Bi3yaJIbHUX €JIEMEHTIB.

EmnipyuHa ocHOBa LBOTO JOCIHiAKEHHS CKJIa-
Ja€ThCsl 3 JABOX KOPIYCiB: OCHOBHOTO KOPIYCY
3 I'SATHAALUATA HOBHHHUX 3pa3KiB 13 MiATBepIkKe-
HUMHM MAaHINYJSITHBHUMH TOJNITUYHMMHU Haparu-
BaMH Ta KOHTPOJBLHOTO KOPIYCY 3 BOCBHMH JICTiTH-
MHUX HOBHHHUX cTtareil. Ilepmmii xopryc BKiodae
CiM 3asB, MMOB’S3aHUX 3 IMMITpAIli€r0, Ta BiCiM 3asB,
MOB’S13aHUX 3 BUOOpaMH, SIKi MOIIMPIOBAINCT MK
2023 ta 2024 poxamu. Yci matepianu Oynu BiniOpani
3 aBTOPUTETHUX OpraHizamiil 3 mepeBipku (akTiB,
takux sk PolitiFact Ta Snopes, mo rapantye, 1o
KOKHa 3asBa Oysa myOniyHO BU3HAHA HEMPaBIMBOIO,
OMAaHJIMBOIO a00 TaKoIO, 10 He Ma€ (PaKTHYHOTO Mif-
IPyHTS. 3asBU MOXOAWIM 3 Pi3HUX DKEPEN, BKIIO-
Yao4M MOJITUYHI MPOMOBH, JOMHUCH B COLIaIbHUX
Mepekax, MOBIIOMJICHHS! B paMKax HepeaBUOOpUnX
Kamnadiii Ta BipycHi Memu. Ilin wac BinOopy mare-
pianiB Oy;i0 BpaxoBaHO TUN TATGOpMH (TpaaHLIidHI
3MI, comianbHI MeEpexi, OHJAWH-BUIAHHS), OXO-
IUIEHHS ayauTopii Ta MapTiiHy CHIPsIMOBAaHICTh JDKe-
pena, mob 3a0e3MEYUTH PENPE3EHTaTHBHICTh KOP-
nycy i BimoOpa3suTu OCHOBHI THITM MaHIMyJSTHBHUX
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NOJITHYHUX HAapaTWUBIB Yy CydacHOMY MeZiampo-
ctopi. Lls pizHOMaHITHICTH BigoOpakae rereporeH-
HUHM XapakTep Cy4YacHHX EKOCHCTeM Je3iHdopma-
1ii, B SKMX OMaHJIMBUI KOHTEHT MOLIMPIOETHCS Ha
pi3HEX 1aTgopmax i B pizHUX kaHpax (Wardle &
Derakhshan, 2017: 9-10).

KoHTponbHMH KOpITyC CKJIaJaeThCsl 3 BOCBMH
JETITAMHUX HOBHHHUX CTared, OmyOJIiKoBaHUX
takumu npoBimHuMu 3MI, sk Reuters, NBC News,
PBS News, The Hill ta Al Jazeera. Lli crarti Oynu
BiZiOpaHi, OCKUJIbKM BOHHM CTOCYBaJHCS THX CaMUX
TeM, o i kKopnyc (eHKOBUX HOBHH, a caMe iMMi-
rpagii Ta 4yecHocTi BuOOpiB. BritoueHHs neritu-
MHHUX HOBUH JIO3BOJISIE CHCTEMAaTHYHO IOPiBHIO-
BaTW JIHIBICTWYHI Ta HApaTHBHI CTPYKTYpH, IO
Jla€ 3MOTY BUSBJIATH OCOOJIMBOCTI, SIKi BiIPI3HSIOTH
MaHIMyJIATUBHUHA JUCKYpC Bif mpodeciiiHoi KypHa-
mictuku. JIeriTMMHI HOBHHHM JOTPUMYIOTBCS JKyp-
HAJIICTCHKUX CTaHAapTiB arpuOywii, Bepudikamii
Ta KoHTekctyamizauii (Allcott & Gentzkow, 2017:
213-214), 3abe3neuytoun 0a30BUH PiBEHb, 32 SIKUM
MOXKHa OIIHIOBAaTH PUTOPUYHI cTparerii QerkoBuX
HOBUH.

Takok JaHe [OCHiIKEHHS CHOHUPAETbcd Ha
podotn Hopmana @epknada # Pyr Bogmak
(Fairclough & Wodak, 1997) Tta ToiiHa Ban
Heiika (van Dijk, 2006). KputuuHwii auckypc-
aHami3 oOCOONHMBO MIAXOOUTHL IS IOJITHYHOTO
JUCKYpPCY, OCKIUIBKM BiH JOCHIJDKY€E, SIK MOBa KOH-
CTPYIOE BIJIHOCHMHM BJaJH, 1€OJIOTIi Ta COIalibHI
imeHTU4YHOCTI. I[neonoriunuii kBagpar ToliHa BaH
Heiika (van Dijk, 2006: 117-119), mo migkpeciroe
MO3UTUBHY CAaMOIPE3CHTAIl0 Ta HETaTUBHY IIpe-
3CHTAIlI0 1HIIMX, HAJAa€ KOHUENTYalbHYy JIH3Y VIS
BUBUEHHS TOTO, SIK MaHIMyIATUBHI MOJITHYHI Hapa-
TUBU KOHCTPYIOIOTH MOJSPU30BaHi iAEHTHYHOCTI.
Lss ocHOBa [OIMOBHIOETHCA TEOPI€IO COLIATBHOI
igentinuHocti (Tajfel & Turner, 1979: 34-35), saxa
MOSICHIOE, SIK 1H/IMBIJIU OTPUMYIOTH CaMOOIIIHKY BiJl
NPUHAIIEKHOCTI A0 TPYNH Ta SIK MIKIPYHOBI MOPiB-
HSHHA MOXYTh TOPOKYBaTH BOPOXICTb. Jloci-
JUKeHHsT aeKTHBHOI moJsipu3aiii J0JaTKOBO IpO-
JUBAE€ CBITIO HAa T€, SK MOJITHYHI 1IEHTHYHOCTI
CTald MOpPAJbHUMHU 1JCHTUYHOCTSAMH, (OPMYIOUH
emouiitni peakuii Ta noipy (Iyengar et al., 2012:
406—407; Iyengar & Westwood, 2015: 691-692;
Iyengar et al., 2019: 130-131). Teopis KoHUENTY-
anpHux Metagop (Lakoff & Johnson, 1980: 3-4) ta
KpUTHYHUI aHami3 meradop [xonarana Yaprepi-
ca-baeka (Charteris-Black, 2014: 45-46) nexarhb
B OCHOBI MIiJXOAY JOCII/PKEHHS 10 ineHTH(iKaIll Ta
IHTepIpeTanii MeTaQopuuHUX CTPYKTYyp. Meradopu
pPO3MIANAOTECS HE SK JICKOPATUBHI JIIHTBICTHYHI
3aco0M, a SK KOTHITHBHI 1HCTPYMEHTH, IO (OpMYy-
I0Th PO3YMIiHHS TOJITHYHUX NHTaHb. Mertadopu
BilfHH, XBOpPOOU Ta 3arpo3u MpeACTaBISIOTh 0COOTH-
BUH iHTEpeC, OCKUIBKM BOHHM aKTHBYIOTH €MOIiiHI



peakmii Ta BWUIPABIOBYIOTh KpaiHI paJiKalbHI
mo3utlii. MynbTUMOTANFHUN BHUMIp aHamizy 0azy-
€ThCcS Ha Bi3yanbHiN rpamarmmi [roHTepa Kpecca
ta Teo Ban JleyBena (Kress & van Leeuwen, 2006:
40-41), sxa Hamae IHCTPYMEHTH IJI aHAI3y TOTO,
SIK 300pa’keHHsl CIIPUAIOTh (DOPMYBaHHIO 3HAYECHHS.
HoBuHu 3 MaHINyAsTHBHUMH HONITHYHUMH Haparu-
BaMH YacTO MOETHYIOTh EMOIIHHO-3apsKeH] 300pa-
XKEHHS 3 JeryMaHi3ylouol MOBOIO, CTBOPIOIOYH
CHUHEPreTHYHUH e(EeKT, 0 NOCUITIOE TOJIPU3ALIIO.

AHani3 B JaHOMY HayKOBOMY JIOCIIi/DKEHHI IPO-
XOIMB y II’SITh €TaliB, KOXKEH 3 AKUX OyB NpH3Haude-
HUW IJIs BUSIBIICHHS PI3HUX acCHeKTiB MOJspU3allii
B JIUCKYPCi MaHIMTyJISITHBHUX TTOJITHYHUX HAPATHBIB.

Eran 1: BusnHadyeHHs wMapkepiB NOJspU3aLii.
Koxna HOBMHa Oyna mpoaHalli3oBaHa Ha IpPEIMET
JHTBICTHYHUX OCOONMBOCTEH, TOB’S3aHUX 3 MO0Y-
JIOBOX0 BHYTPIIIHBOI Ta 30BHIlIHBOI Tpym. Jlo HHX
HAIIE)KaIM MOJICITi BIKMBAHHS 3aiiMCHHUKIB, CTpaTerii
HallMeHyBaHHsI, OL[IHOYHHUH CIIOBHUK Ta JETyMaHi3y-
1o4i Apauky. Byno mpoBeaeHo migpaxyHOK 4acTOTH,
00 TMOPIBHATH TOMIMPEHICTh IUX OCOOIMBOCTEH
y HOBUHAX 3 MaHIMyIATUBHUMU MOJITUYHUMH Hapa-
TUBaMU Ta JIETITUMHUX HoBHMHaX. OcobnmBa yBara
MPUAIIAIAcs BUKOPUCTAHHIO 3aiiMEHHHKIB MepIuoi
0CcOOM MHOXHHH («We», «Us», «ours») Ta 3aiMeH-
HUKIB TPeTboi ocoOu MHOXMHU («themy, «theirsy),
OCKIJIbKH BOHHM € LEHTPAJIbHUMH IS KOHCTPYIO-
BaHHs Mex rpynu (Van Dijk, 2006: 118-119).

Eran 2: Amnamiz ctpykrypu HaparuBy. HoBuHHI
MaTepiand, 10 MICTHIA MaHIMyJISTHBHI ITOJITHYHI
HapaTUBU OyaM TpOaHalli3oBaHI Ha TpEAMET Hapa-
TUBHUX MOJIeNlel, BKIIIOYarouu OiHapHe Qperimy-
BaHHs, HaJMipHE CIPOIICHHS NPUYUHHO-HACHiIKO-
BUX 3B’S3KIB Ta MOpajbHy mnoispusauito. [Iponec
aHaimizy Oyll0o 30Cepe/PKeHO Ha TOMY, SK CKJIaIHi
MIOJIITUYHI TIUTAaHHS OyIIK 3BENEHI IO MPOCTUX JTUXO-
TOMiHl 1 IK HApaTUBHU PO3NOIUISIN IPOBUHY, BiIIOBI-
JATBHICTh Ta MOPAJBHI IIHHOCTI. JIeriTMMHI HOBUHHU
Oynu mpoaHai30BaHi MapaiesibHO, 1100 BUSBUTH
KOHTPAcCTHI HapaTHWBHI CTPYKTYPH, Taki SK KOHTEK-
CTyai3ailisi, aTpuOyIlis Ta BU3HAHHSA CKIAIHOCTI
(Allcott & Gentzkow, 2017: 214-215).

Etan 3: Meradopuune kapTyBaHHS. MeTa(bo—
puuHi Bupa3u Oynu ineHTH(IKOBaHI 3a KpUTEPiIMHU
xonarana  Yaprepica-bneka  (Charteris-Black,
2004: 30-31), sKi MiAKPECIIOIOTH CEMaHTHYHY
Hampyry Ta izeojoriyHy wotuBamiro. Mertadopu
Oynu knacudikoBaHi 3a mKepenamu (HaIpPHKIAL,
«WAR», «ILLNES», «INVASION», «THREAT»)
Ta MPOaHATi30BaHi Ha MpeaMeT iX KOTHITUBHOTO Ta
emouiitHoro BrumBy. YactoTa Ta po3nonin Metadop
Oyny TOPIBHSHI MIX KOpIyCaMH MaHIMyJISTHBHUX
HOBUH Ta Jyeritumanx HOBUH (Lakoff & Johnson,
1980: 5-6).

Etan 4: MynsTuMonansHa inTerpauis. Bisyanbhi
€JIEMEHTH, 1[0 CYNPOBODKYIOTH HOBHHHI MaTepiajH,
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10 MICTWIM MaHINyISTHBHI TONITHYHI HapaTUBH,
Oynu TpoaHalli3oBaHi 3a JIOMOMOTOI0 Bi3yaJbHOI
rpamatuku I'tontepa Kpecca ta Teo Ban JleyBeHa
(Kress & van Leeuwen, 2006: 40—41). IIpouec ana-
73y Oy/no 30CepemKeHO Ha TOMY, SIK 300pakKeHHS
MiICHUITIOBAJIM TEKCTOBI HApPaTHBH, 30CEPEIKYIOUUCH
Ha KOMITO3MLIi, BUPA3HOCTI, HANPSAMKY MOIISAY Ta
EMOIIiiHIA TPUBaOIUBOCTI. X04a JIETITUMHI HOBHHU
TAaKOX MIiCTWIM 300pa)keHHs, BOHU Oynu, K mpa-
BUJIO, HEUTpaIbHUMH a00 KOHTEKCTyaJbHUMH, a HeE
MaHIMyIATUBHUMHU.

Etan 5: IlopiBusmbauid anamiz. OcTaHHINA eTam
nependayaB CHCTEMATUYHE IOPIBHSAHHSA MaHIMyJs-
TUBHHUX HOBHUH Ta JIETITUMHHMX HOBHH 3a BCiMa aHa-
JTITHYHUMHU BUMipamu. Lle MOpiBHSHHS BHCBITIMIIO
XapakTepHI PHUCH MaHINYISTHBHUX MOJITHUYHUX
HOBHH, 30KpeMa HOro Omopy Ha JeryMmaHi3aliio,
MeTadopuuHe MOCUIICHHS, CIPOLICHHS! HapaTHBY Ta
€MOLIHE I1ICUIEHHS.

PesynsTatn Ta oOropopesHs. OpgHuMm i3
OCHOBHHX Pe3yNlbTaTiB AOCHI[KEHHS € BHUSBICHHS
CTpaTerivHoro BHKOPUCTAHHS 3aiiMEHHHKIB TIep-
moi 0co0M MHOKUHU B ;[chypm q)eI/IKOBI/IX HOBHH.
B npoaHamsoBaHOMy KOpIyCi HOBHHHI Marepi-
and 3 MAaHINyJITHUBHUMH TIONITUYHUMH Haparu-
BaMH BUKOPHUCTOBYBAIIM «WE», «US» 1 «ours» maixe
B YOTHPH pa3u dYacTillle, HDK JETiTUMHI HOBUHH.
i 3aifiMmeHHUKH (YHKOIOHYIOTH $IK SICKpaBi Map-
KepU 1IEHTUYHOCTi, CIIOHYKAaIOYW YWTa4iB CHpPHUIi-
Matu cebe SK YICHIB KOJIEKTHBY, IO CTUKAETHCS i3
30BHIIIHIME 3arpo3amu. KpiM TOro, BHKOpHCTaHHS
IHKTIO3UBHUX ~ 3aiiIMEHHHKIB TO3MLIOHYE MOBIIA
K ABTEHTHYHOTO MpPEACTAaBHUKA TPYNH, HaJar0uu
HOMy TpaBO TOBOPUTH Ta MPHUHMATH PilIEHHS Bix
iMeHi aynuTopii K «OoauH 3 Hacy. Hanmpukian, TBep-
JUKeHHsT 6 Oe3mocepenHbO 3BEPTAETHCSA A0 ayAWuTO-
pii: «The biggest threat to your unions is millions
of people coming across the border, because you 're
not gonna have your jobs anymorey (Trump, 2024,
nutoBaHo B PolitiFact, 2024e). Cxoxa crpare-
ris 3’sBiseTbess B TBepkeHHi 1, ne Takep Kapn-
con (Carlson, 2024, uuroBano B PolitiFact, 2024¢)
HABOJAUTHL [aHi, SKI CBiguaTh, IO HeJeraJbHa
iMMmirpartis «outpaced American birthsy y cepuHi
2023 poky. [logarouu mro mpoOiieMy SK JeMorpa-
¢biuny 3arpo3y Il «our countryy, 3asBa BCTaHOB-
JIIOE YiTKy MEXY MiX «us» i «them», HaBiTh 3a Bin-
CYTHOCTI SIBHOTO BHMKOPHCTaHHS 3aHMEHHHKIB (5K
mutyetsest B PolitiFact, 2024a). Lls moxpens Bigmo-
Bijlae Teopii COI[iaJIbHOT IEHTHYHOCTI, sIKa CTBEp-
JDKY€, 10 JIOAH OTPUMYIOTH CaMOOILHKY BiA MpH-
HaJIe)KHOCTI JI0 TPYINH i MOTHBOBaHI 3aXHUILATH CBOIO
rpyny Bin cnopuitaatux 3arpo3 (Tajfel & Turner,
1979: 34-35). Bona Takox BimoOpaxae ineono-
riuanii kBagpar ToiHa Ban [lefika, sikuii mepenoda-
Yyae akUEeHT Ha MO3WTHBHIN camorpesenTauii (Van
Dijk, 2006: 117-118). ¥V ¢elikoBUX HOBHHAX YacTo
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BHKOPHUCTOBYIOTBCS TaKi TO3UTHBHI TEPMiHH, SK
«patriotsy», «real Americans», Ta «hardworking
families», 100 oxapakTepu3yBaTH BHYTPIIIHIO
rpymy. i Spauky OiABHUINYIOTH MOPaJIbHHH CTaTycC
BHYTPIIIHBOI TPYNH, OJHOYACHO HESBHUM YHHOM
MIPOTUCTABIISAIOMM 11 30BHIIIHIA TpyI, ska 300pa-
KYETbCS SIK aMOpallbHa, KOpyMIIOBaHa abo HeOe3-
neyHa. JleriTiMHE BHCBITICHHS HOBHH B CBOIO
4epry XapakTEepU3YEThCSl IOCIIJOBHUM  JOTpU-
MaHHSM HEWUTPaTbHOCTI Ta JAWCTAHIIOBAaHOCTI,
BUKOPDHCTaHHAM MOBHHUX CTparerid, siki HaBMHCHO
YHHUKAIOTh iIeHTUdIKAIll TPynH 9d TPyI, a TaKoK
eMOIiHOI MOBH. 3aMicTh TOTO, IIO0 YTBEPIXKY-
BaTH KOJIGKTHBHY 1I€HTUYHICTh a00 BHCJIIOBIIOBATH
LIHHICHI CY/PKEHHS, JIETITUMHE BHCBITIICHHS HOBHH
3a3BMYail BHMKOPHCTOBY€ PO3MOBiAL BiA TPeThOL
ocobu, TOCWIAaHHS Ha JpKepesa Ta (akTU4Hy TOY-
Hicte. Epik Opriz (Ortiz, 2023) moBigomisie, 1o
«the influx of migrants at the border gains renewed
attention as ‘crisis’ rhetoric spreads», BUKOPUCTOBY-
104M aTpuOyTUBHY JICKCHKY, sIKa BU3HAE, aje He Mil-
Tpumye 1o putopuky. [lonioanm uymaom, The Hill
(The Hill, 2024) mocunaerscs Ha aHanmiz New York
Times, sxkuil BKasye, WO «immigration surge under
Biden is largest in US history», nIpenCcTaBIsIIOuH L€
SIK TIOBIJIOMJICHI JIaHi, a He SIK HapaTWUB PO 3arposy.
Lli mpakTHKH € MPUKIaZOoM XYPHATICTCBKUX HOPM
00’extuBHOCTI Ta Qaxkruunoi TouHocti (Allcott &
Gentzkow, 2017: 213-214).

B cBoro uepry, KOHCTPYKLisl 30BHILIHBOT IPYyIH
B JAUCKYpci (eHKOBHX HOBHMH 4YacTO CIIMPAETHCS
Ha HEYITKICTh, JNETYMaHi3allif0 Ta HETaTHBHE Map-
KyBaHHS. 3aliMEHHUKH TPETbOi OCOOM MHOXKHHH,
Taki K «they» Ta «theirs», 4acto He MarwOTh KOH-
KPETHUX pe(depeHTiB, IO CHpPUSE COPUHHATTIO

MPUMAapHOTO, YCIOOUCYILOTO CYNpOTHBHUKA. Llg
JBO3HAYHICT  JO3BOJISIE YUTAa4aM HPOCKTYBaTH
CBOi TPUBOI'M Ha 30BHIIIHI TPyNH, BKIIOYAIOUYH

IMMITpaHTIiB, MOJITUYHUX OIMOHEHTIB a00 1HCTHUTY-
nidHUX akTopiB. TBepIkeHHs 8 UmocTpye 1ei mif-
xix: Tpamn (Trump, 2024b) omyOnikyBaB y Truth
Social: «4 lot of talk about massive CHEATING in
Philadelphia. Law Enforcement coming!!!», a uepe3
ronuHy paomaaB: «heavy law enforcement is there!»
(mutoBano B PolitiFact, 2024f). HeonmHo3HauHi
nocuianus Ha «talk» ta « CHEATING» cTBOPIOIOTb
arMocdepy 3MOBU 0e3 HalaHHS KOHKPETHUX JOKa-
3iB. [lomiOHMM umHOM, TBepmkeHHS 10 CTBEpIXKYyE,
wo «Democrats opened the southern border so they
could get noncitizens to vote illegally» (uuToBanHO
B PolitiFact, 2024f), 300paxytoun «Democrats» 5K
€IMHY KOHCHIpaTWBHY Oprafi3auilo 31 3JTiCHUMH
Hamipamu. JlerymaHizyroda MOBa IIMPOKO MOIIUpEHa
B Kopmyci (efikoBuX HOBUH. TBepIKeHHA 2 XapaKTe-
pHU3ye IMMITpaHTIB 4epe3 HOBTOPIOBAHE TBEPIKECHHS
Tpamna (Trump, 2024a), mwo «millions of immigrants
are coming to the U.S. from foreign prisons and

“Folium” Ne 8 (2026)

mental institutions» (uuroBaHo B PolitiFact, 2024b),
KJacu(ikyro4d MirpaHTiB K 3JIOYMHIIB Ta MCUXIYHO
HecTabumbHUX 0ci0. Meradopa xBopoOu y TBep-
JOKEeHHI 3, 1m0 BKIItOYae Taki (pasu, K «poisoning
the blood of our country», nmo30aBisie MirpaHTiB
IHIVBIyaJIbHOCTI Ta MpEACTaBIsie ix sK 0ioJo-
rivaux 3a0pyngHioBauiB (umrtoBaHo B PolitiFact,
2024c). Taka TepMiHOJOTiA MO30aBis€ 30BHILIHIO
rpyny iHAMBIAYalIbHOCTI Ta MOpPAJbHOTO CTAaTyCY,
IO TOJIETIIYE BUIPABIAHHS BOPOXKOCTI a00 BUKJIIO-
yeHHs. L{s merymanizamisi B mepury 4epry akTHUBYE
€MOIIiI0 OTHIH, TO3UIIOHYIOYH MITPaHTiB SIK HeOe3-
TIEYHUX, 3.’:16py)1HIOIO‘lI/IX abo BiI[pa3J'II/IBI/IX Taxox
BOHa BHKIMKAa€ €MOLIKHI peakiii CTpaxy, crpus-
UM CHPUIHATTIO 3arposd Ta TeleHOBOCTl ane
came CHJIbHMH MIATEKCT OTHIU HalmoTyxHime ¢Gop-
MY€ CyCHiJbHI HAacTpoi Ta MOJNITHYHI YHOAOOaHHS
(Bandura, 1999: 195-196). Ha npotuBary, neriTuMHi
HOBHMHHU BUKOPUCTOBYIOTh HEHTpalbHI OMHCOBI Tep-
MIHH, TaKl K «migrantsy, «voters», abo «officials»,
1 HAJIAal0Th KOHTEKCTHY iHQOpMaIliio, siKa TyMaHi3ye
okpemux oci6 i rpynu. xed¢ Yepkone ta Jlopeben
Tykepo (Cercone & Tuquero, 2024) Bka3yBanu, 10
«border crossings cut by half or morey, oCIiOBHO
BUKOPHUCTOBYIOUM HEUTpaibHy TepMmiHomorito. [limi
Maprines ta inmi (Martinez et al., 2025) onucyioTs,
K «residents of border towns [are] relieved by quiet
amid record-low migrant crossingsy, Tepenadu
MO3HLII0 MOCTPOKAAIMX TpoMaj, HE BIAIOYUCH IO
JeMOHi3arlii.

Crin TakoX po3yMITH, IO MaHIMYJSATHUBHI IMOJIi-
THYHI HApaTUBU TOCHIJIOBHO 3BOJAATH CKJIAJHI
MOJIITUYHI MUTaHHS JI0 MPOCTHX MOPAaIbHUX OiHap-
HUX OMNO3MIHi. IMMmirpamis momaerbcs sk BUOIp
MK «invasion» 1 «protection», a 4YecHICTb BHOO-
piB — sk BUOIp Mixk «truth» 1 «fraudy». Taki GiHapHi
CXEMHU YCYBAaKOTh HIOAHCH 1 TIOMAIOTh MOJITHYHI
MUTaHHS K CK3UCTeHIIMHI KoHQuikTH. CTpyKTypa
HapaTUBY 4acTo CJIIy€ 3a CXEMOI0, 3a SKOI BHY-
TPILIHS TpyNa 3a3Ha€e arak 3 OOKy 37101 30BHINIHBOI
TpyIH, 1 TUTBKK pillydi Aii MOXYTb 3am00irTH Kara-
ctpodi. TBep/uUKEHHS 5 B CBOIO Yepry LIFOCTPYE IO
Oinapnay Joriky: Pon [leCanrtic (DeSantis, 2024)
mig gac aebaris B AiioBi 3agBuB, 10 «Bidens let
in 8 million people just in four yearsy (LIMTOBaHO
B PolitiFact, 2024d), mpeacraBisioun iMMIrpamiro
SK BHOIp «or-or» — ab0 KOPIOH 3axWINCHUil, abo
BiH MOBHICTIO BIIKpUTHI, O¢3 BU3HAHHS Oy/Ib-KOTO
komnpomicy. [ToniOHUM YMHOM, TBEpIXKEHHS 7 Mif-
TpuMye TBepmkenHs: Hikki Xeini (Haley, 2024), mo
«8 million immigrants...only sent back 142,000y,
CTBOPIOIOYHM HApaTWB NPO TOBHY HECTIPOMOXKHICTh
ypsiay, KU He BH3HAE CKIAJHOCTI iMMIrpamiiHoOro
koHTponto (uutoBano B PolitiFact, 2024d). Han-
MipHe CTIPOIICHHS TIPUYHHHO- -HACNiJKOBUX 3B’sI3-
KiB € IIe OAHIEI0 XapaKTePHOI PHCOI0 (’peHKOBMx
HoBHH. CKJIaIHI SIBUINA, TaKi SK MIrpaniiHi MOTOKH



abo BHOOpYI TPOUENYPH, TOSCHIOIOTHCS €IHMHUMHU
nmpuauHaM# abo JissMu 3MOBHUKIB. TBepmkeHHs 10
€ MPUKIAZOM IIbOTO: TBEPMXKEHHS, o «Democrats
opened the border so noncitizens could vote
illegally» (umroBano B PolitiFact, 2024f), 3BonuTh
IMMITpaIiiiHy NOJITHKY, sika popMyBaacs mIpoTIroM
JECSATUIIITh 3aKOHOAABCTBA, CYAOBUX DillleHb, MiXK-
HapOJHMX YToA Ta 0OMeXeHb PEeCcypcCiB, 10 €IUHOTO
3MOBHHLBKOTO MOTHBY. Take HaaMipHE CIPOILEHHS
BUKOPHCTOBY€ KOTHITUBHI yNEpeIKeHHS, BU3HAUCHI
Henienom Kanemanom (Kahneman, 2011: 109-110),
30KpeMa, IepeBary KOI€pPeHTHHX, €MOLIHHO 3afo-
BIJIHUX IOSICHEHb HaJl CKIIAJIHUMH, HEBU3HAYEHUMHU
(ynmepemkeHHst aTpuOyIlii, yHepemKeHHs pocTyI-
HOCTI) 3asBu npo Qanbcuikaiiro BI/I60p1B CITiTy-
IOTh 1AEHTUYHUM cxeMaM. Y TBepikeHHi 11 cTBep-
IoKyeTbes, mo «20 million Democratic votes didn't
disappeary (untoBano B PolitiFact, 2024g), Ha
OCHOBI HETIOBHUX MiJpaxyHKIiB ToJ0CIB Ha IMOYATKy
micist BuOopiB. TBepmkeHHs 12 e aani, CTBEpIKY-
ouH, Mo «they found a way to target Democratic
districts and send millions of votes into a black
hole» (umrtoBano B PolitiFact, 2024h), cTBoproroun
CKJIaJIHy KOHCHIpaliiiHy TEOpir0 Ha OCHOBI 3BHYaii-
HUX TIPOIIECiB MiJpaxyHKy ronociB. Ha BigmiHy Bif
LBOTO, JIETITUMHI HOBUHHM BHU3HAIOTh KOMILIEKCHICTb
BIJIMOBITHUX MUTaHb 1 HAAIOTh KOHTEKCT, IIUTYIOUN
pi3HI mkepena Ta Touku 30py. Jxedd Uepkone ta
Jlopeben Tykepo (Cercone & Tuquero, 2024) ana-
ni3ytoTh, K «PolitiFact fact-checked 2024 election
claims on vote counting, mail ballots, machines»,
CHCTEMAaTHYHO BHBYalouM TMoHaJ 60 TBEpIKEHb
i JOKyMEHTYHOYHM CKIAIHICTh aJMiHICTpYBaHHS
BuOoOpiB. Al Jazeera (Al Jazeera, 2024) nanae «guide
to spotting falsehoods», sxuii iHPOpMYye UUTadiB
mpo OararorpaHHUil XapakTep Je3iHdopMartii mpo
BuOopu. s pi3HuIls Bimodpaxkae emicreMidyHi HOpMHU
KYPHAITICTUKH, SIKI HAJAIOTh NPIOPUTET TOYHOCTI Ta
HIOQHCAM.

Mertadop B CBOIO 4Yepry BimirparTh ILIEH-
TpaJbHy POJIb y KOHCTPYIOBaHHI IOJISIPU30BAHUX
izeHTHYHOCTe y (elikoBux HOBHHaX. BilicbkoBi
MeTtadopu GpEeHMYIOTh MONITHYHI NHUTaHHA SIK
OWUTBM, BTOprHEHHS a00 Hamagu. Y JOKYMEHTaJlb-
Homy ¢ineMi «The Invasion» (Carlson, 2024, uuto-
BaHo B PolitiFact, 2024a), mismgauyi OadaTh ImajacHi
KaJpd HATOBIly Ha TPHUKOPIOHHUX TMEPEXoaax,
MaHOpaMHiI 3HIMKH OTOpOX Ta MNaTpyJbHHX aBTO-
MOOiTIB, a TakOX IMCOHAHCHY BiMICHKOBY MY3HKY,
sIKa TMITHIMAEThCS 1 cllajae, HavYe 3aKIUK J0 30poi.
Leit ceHCOpHMI IIKBan MEPETBOPIOE aOCTPaKTHI
MOJIITUYHI N1e0aTH Ha CIeHapii, HaloOBHEHI 3arpo-
3010 HeOe3MeKH Ta XaocoM Ha mepenosiid. Mera-
¢opu XBOpOO BUKIMKAIOTH OTHIYy Ta YHHKHEHHS.
TBepmkeHHS 3 HOKYMEHTYE MOIENb OMNHCY iMMi-
rpauii sk «poisoning the blood of our country»,
TOAI SK iHIII BapiaHTH BKJIIOYAIOTH TaKi TEPMiHH,
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K «infection» Ta «disease» (uuroBano B PolitiFact,
2024c). Li wmeradopu MpeAcTaBIAIOTH MirpaH-
TiB SIK MATOTEHH, IO 3arpOXKYIOTh 3[0pOB’I0 HAaLii,
aKTHBYIOYM TIMOOKI €MOLiiHI peakuii Ta BUIpaB-
noByroun moiituky BukitoueHHs (Charteris-Black,
2004: 28-29). Pamka Oionoriunoi 3arpo3u 00X0-
IUTH panioHajbHe OOMIPKOBYBaHHS, BHKIMKAIOUH
IHCTUHKTHBHI peakuii oruau. Meradopu 3arposu
MiICUITIOIOTE CTpax 1 BiguyTTs TepMiHOBOCTI. TBep-
mokeHHss 9, mo «Dominion machines are flipping
votes, exactly the kind of fraud we saw in 2020»
(Greene, 2024, uutoBano B PolitiFact, 2024f), npen-
CTaBisie BHOOpYI MAalIMHU SIK I1HCTPYMEHTH pYH-
HYBaHHs JEMOKpAaTii, MOJaroyM aAMiHICTpYBaHHS
BUOOPIB SIK C€K3UCTEHIMHY 3arpo3y. Lli meradopu
3MII[yIOTh KOTHITHUBHI TPOIECH BiJ OOMipKOBa-
HOTO JI0 €BPHCTHUYHOTO MUCIEHHS, POOJISIYM 4YHTa-
4yiB Oinbln BpasnuBuUMH A0 nesiHdopmanii (Petty
& Cacioppo, 1986: 125-126). JleritrumHI HOBHHU
piIKOo BHKOPHCTOBYIOTH MeTadopu BiliHH ab0 XBO-
poOH, HATOMICTh 3aCTOCOBYIOTH HEHTpalbHY MOBY.
Komn mertadopu Bce K 3 SBISIOTHCS, BOHH 3a3BU-
yali BUKOPHCTOBYIOTbCS [UIs MOSCHEHHS CKJIaj-
HUX THTaHb, a He I po3NadioBaHHs emouiil. Epik
Opriz (Ortiz, 2023) 3a3Hauae, Wo « ‘crisis’ rhetoric
spreadsy, BU3HAIOUN MeTa(boquHe (bopMyn}oBaHHﬂ
ane 30epiratoun aHamiTHYHY auctandio. Jxedd
UYepkone Ta Jlopeden Tykepo (Cercone & Tuquero,
2024) BBOAATH TBEpIKEHHS, WO «Trump’s 2024
win doesn't prove claims that the 2020 election
was stoleny, BUKOPHCTOBYIOUH JIOTi4HY, a HE MeTa-
(dopuuHy MOBY st OOpoThOM 3 Je3iHdopMarlriero.
MaHinynaTUBHI TONITHYHI HapaTHBH YacTO BHUKO-
PHUCTOBYIOTH CHHTaKCHYHI CTPYKTYpH, LIO MiJCHITIO-
10Th ToJsipu3aniro. [lapanensHi KOHCTpPYKMLIii CTBO-
pIOIOTH PHUTM, SIKMH HaTypajidye HTpPOTUCTOSHHSI.
Xoua sBHI MPUKIIATH CTPYKTYP «They want X; we
want Y» pmme 3yCTpivaloThess B 3aJ0KyMEHTOBA-
HOMY KOpIYCi, HESBHUH HapaJieNi3M MPOCTEKYEThCS
BCiomu. TBepmKeHHST 6 CTBOPIOE HESBHUI Tapale-
nisMm: «millions coming across the bordery (3arposa)
npoTu «your jobs» (Oe3neka), MO3HUIIOHYIOUH 1X SIK
aJpTepHATHBU 3 HyIbOBOIO cymoro (Trump, 2024,
muroBaHo B PolitiFact, 2024e). PutopuuHi nutaHHs
MICTSTh MPUITYIICHHS, SKI HE MiIJal0ThCS CYMHIBY.
Xoua SIBHI PUTOPHYHI MUTAHHS OyaM MEHII ITOMiT-
HUMH B IIbOMY KOHKPETHOMY KOpPIIYCi, MUTajbHA
CTPYKTypa HESBHHUM UYUHOM 3’SIBISIETBCSI B TBEp-
JUKEHHSX, SIKI BUMAraloTh MOSICHEHHS. TBepKEeHHS
8 «massive CHEATING in Philadelphia» (Trump,
2024b, uuroBano B PolitiFact, 2024f) ¢dyHkmionye
K HesiBHE THTaHHs: «How can we accept this?»
[lepenbavuenns — mio danbcudikaiis Mae Micie
— 3aNMIIaeTbes 0e33amepeyHruM, CTBOPIOIOUH 1ITHO-
310 3amHTY, aje HAcIpaBAi MiIKPIIUIIOIYN Hapa-
TUB. BukopucTaHHs BeMKOI JTiTEpH B TBEPIKEHHI §
(«CHEATING») Ta mapkepiB TepMIHOBOCTI («Law
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Enforcement  coming»)  CTBOPIOE  CHHTaKCH4-
HUW aKIeHT, M0 INJICUII0E eMOIliifHe 30yl KEeHHS.
@opMyIIOBaHHA TBEpMKEHHs 11 mOpo 3HUKHEHHS
«20 million votes» BUKOPHUCTOBYE YHCJIOBY TOY-
HICTh, IMOO HAgaTH IIOMHIKOBOI aBTOPHUTETHOCTI
HETMOBHOMY HiapaxyHKy (sk uutyetbes B PolitiFact,
2024g). JleriTuMHI HOBHHU YHUKAIOTh PUTOPHYHIX
MUTaHb 1 MapaaebHUX CTPYKTYD, HAaTOMICTh BHKO-
PHUCTOBYIOUH CTBep,Z[)KYBaJ'IBHl pedeHHs, SKi mona-
10Th iH(oOpMalio 4iTko 1 HelTpanasHO. Epik Opri3
(Ortiz, 2023) numre, mo «the influx of migrants at
the border gains renewed attention», BUKOPUCTOBY-
104U TIIPSIMY ACKJIapaTUBHY CTPYKTYDY.

MynbsTUMOaIbHUN aHalli3 MOKasye, 1o 300pa-
JKEHHS, SIKI CYNPOBODKYIOTh HEJETITUMHI HOBHUHH,
4acTo MiACWIIOIOTh TEKCTOBI HapatuBu. J{oKy-
menTanpHul PinbM «The Invasiony», mo cymposo-
IDKY€ TBEPIUKEHHs 1, MICTUTH «images of migrants
sleeping on sidewalks and in public facilities such
as airports and police stations across the U.S.»,
3 «ominous music playing in the backgroundy
(Carlson, 2024, nuroBano B PolitiFact, 2024a). Ile
MO€THAHHS Bi3yalbHUX 00pa3iB CTPaXKIaHb 1 3arpo3-
JIMBOTO ay/li0 CTBOPIOE CHHEPreTHMYHHUH e(eKT, 10
MiJCHIIIOE MaHIMYIATUBHUN TONITHYHUA HapaTuB
mpo BTOprHeHHs. BisyanbHa rpamartuka — KOMIIO-
3MLIS, BUPA3HICTh 1 HANPAMOK Honmany — ¢Gopmye
inTepriperanito msgada (Kress & van Leeuwen,
2006: 45-46). [lani HapaTUBU 4acTO BUKOPHUCTOBY-
I0Th 300pa)KeHHS, 10 BUKJIMKAIOTh CTPax, THIB abo
OTHIly, CTBOPIOIOYM THM CaMHM €MOLIHHY BHpa3-
HICTB, sIKa ITiICHITIOE TIEPEKOHINBICTh TekeTy. [1omio-
HUM YHHOM, TBepKeHHS 9 mono «flipped» BUOOP-
YUX MallMH, HMOBIPHO, TMOIIMPIOBANOCS Pa3oM i3
300paskeHHAMH BHOOpYOro obnaaHaHHA abo mpu-
MillIeHb IS MiAPaxyHKy ToJIOCiB, X04a KOHKPETHHM
Bi3yallbHUH KOHTEHT OyB 3aJI0KyMEHTOBaHHUH mepe-
Ba)KHO 32 JIOTIOMOTOI0 CKPIHIIOTIB MiCIsl BUJAJICHHS
opuriHaneHuX nyOmikaumiid (Greene, 2024, sx urty-
erbcsi B PolitiFact, 2024f). BisyansHe 300pakeHHS
HECHPaBHOCTI TEXHIKM Marepianizye abcTpakTHi
mo0OIOBaHHs M0N0 4YecHocTi BuOOpiB. Jleritumi
HOBHMHHU BUKOPHCTOBYIOTh 300payKeHHS sl HalaHHS
KOHTEKCTY, a HE Js MaHIiMyJIIOBaHHS EMOLISIMHU.
300pakeHHs 3a3BHYail € HEHTPAIbHUMH, 300paxy-
rour 1oAii abo oci0O 0e3 mepeOinbIIeHHS Y1 CeHca-
uidHocti. Jlimi Maprinec ta inmn (Martinex at al.,
2025) cympoBOIKYIOTH CBOi PENopTaxi Mpo MNpu-
KOpAOHHI MicTa JOKYMEHTalbHOW QoTtorpadieto,
sIKa TIOKa3y€ peanbHi YMOBH, a HE CTBOPIOE HAPATUBH
npo #WMoBipHi 3arpo3u. CTaHAAapTH >KypHAIiCTHKH
HaroJomylTh Ha iH(opMaLiiHOMY, a HE eMOLil-
HOMY 3MICTI Bi3yaJIbHUX €JIEMEHTIB.

BucHoBKkH. Y JOCHIDKCHHI NpOaHATi30BaHO
JTIHTBICTHYHI, HApaTHBHi, MeTa(OpUYHI Ta MYIIb-
TUMOJANbHI CTparerii, 3a JONOMOIOI SKHX MaHi-
MOyIATUBHI TOJIITHYHI HAapaTMBU KOHCTPYIOIOTb
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MOJISIPU30BaHi iAGHTUYHOCTI «us-them». Ha ocHoBi
MYJIBTUMOAAIIBHOTO KPUTHYHOTO aHaji3y IUCKYpCY
I’ SITHAIATH HOBUHHHMX MarepialiB, IO MICTATh
Taki HapaTUBM Ta BOCBMHU JICTITUMHHUX HOBHH-
Hux crtateil 3a 2023-2024 poku BCTAHOBJICHO, IO
BOHU € HE JIMIE HOCIEM HETpaBIWBOi iHpOpMaIii,
a W CKIaJHUM JIUCKYPCHBHHUM MeEXaHi3MOM, CIIps-
MOBaHMM Ha aKTHUBI3allil0 T'PYyNOBOi iAEHTHYHOCTI,
MOCWICHHS €MOLIWHMX peakuiii Ta NpUrHIYeHHS
KPUTUYHOTO MHCJICHHS. MaHIyIATUBHI MOJITHYHI
HApaTUBU CHUCTEMAaTUYHO BHKOPHCTOBYIOTH 1HKJIIO-
3MBHI 3aiMEHHUKU Ta OLIIHOYHY JIGKCHKY IJISl Mil-
HECEHHsl BHYTPIIIHBOI I'PYIH, OAHOYACHO 3aCTOCO-
BYIOUH JETyMaHi3yIoui ApJIUKH, HEUITKI 3aiiMEHHHUKH
Ta MeTadopu 3arpo3u IUIs KOHCTPYIOBaHHSI HeOe3-
MEeYHOl1 Ta aMOpaJIbHOI 30BHIMHBOI Tpynu. Lli cTpa-
Terii IiloTh Ha 0araThbOX PiBHSAX IUCKYpCy 1 MiAcu-
JIOIOTBCS. €MOLIIAHO 3apsKEHUMH 300pakKeHHSIMH,
IO MOCHJIIOIOTh NEPEKOHJIUBHHA BIUIMB TEKCTO-
BOTO KOHTEHTY. MaHINyJAsATHBHI TMONITHYHI Hapa-
TUBH CIPOIIYIOTh CKJIAaAHI MOJMITHYHI MUTAaHHS [0
6iHapHI/IX MOpaJIbHUX  KOH(QJIIKTIB, CTIMPAIOTHCS
Ha HaanpHe CTPOMICHHS  TIPUYMHHO- HACITiAKOBHX
3B’S3KIB 1 TOEIHYIOThH npOBOKaumHl Mmetadopu
3 eMOLIHHO-BUPa3HUMH Bi3yallbHUMHU €JIEMEHTaAMH.
L1i BUCHOBKHM Y3TOIXKYIOTbCA 3 TOCIIIKECHHAMH, SIKi
MOKa3yloTh, L0 Je3iH(opMalis eKCIUTyaTye MOTH-
Balii, 3acHOBaHi Ha imeHTHYHOCTI (Osmundsen et
al., 2021: 1001-1002), kOTHITHBHi ymHepemKEeHHS
(Kahneman, 2011: 109-110) Ta adexTUBHY HONAPH-
3amiro (Iyengar et al., 2019: 130-131). JlocmikeHHs
pOOHTH BHECOK y KiJbKa TEOPETHYHHX Tay3eH.
BoHo po3mmproe Teopito COIianbHOT iICHTHYHOCTI,
JICMOHCTPYIOUH, SK EKOCHCTEMH Je3iHdopmartii
BUKOPHUCTOBYIOTH MOTHBAIlii, 3acHOBaHI Ha iieH-
tnaHocTi (Tajfel & Turner, 1979: 34-35). Bouo 306a-
radye JOCHiKeHHs a)eKTHBHOI MOJspU3allii, moka-
3yIOYH, SK MAaHIMYJISATHBHI HAapaTUBH TOCHIIOIOTH
BOPOXXICTB JI0 IHIIMX TPYT Yepe3 JerymaHizaliio Ta
nocwienHs 3arposu (lyengar & Westwood, 2015:
691-692). BoHo po3BUBaE KPUTUYHUI TUCKYpC-a-
HaJli3, iACHTU(IKYIOUM KOHKPETHI JIHTBICTHYHI Ta
PUTOPHYHI TIpUHOMH, SIKi BiAPI3HAIOTH HOBHHH,
IO MICTSATh MaHIMYJISATHBHI TONITHYHI HapaTHBH
Bing neritumHoi xypHaiictuku (Van Dijk, 2006:
117-118). BoHO Takox poOUTH BHECOK Y KOHIICITY-
anpHy Teopito meradop, JEMOHCTPYIOUH, SK MeTa-
(dopu CTPYKTYPYIOTh TOJIITUYHE Ii3HAHHS TaKUM
YMHOM, 1[0 HATypalli3yloTh 1J€OJOTiuHI MO3UIil Ta
BUTIpaBAOBYIOTH KpaiiHi norsian (Lakoff & Johnson,
1980: 3—4; Charteris-Black, 2004: 28-29). Ilpak-
THYHI HACIIAKU NOCILIKEHHS € 3HayHuMmu. OcBiTa
B Trayy3i MeniarpaMOTHOCTI TMOBMHHA BUXOIWTH 32
MeX1 TEepPEeBIpKU JKEpeN 1 3aMiCTh LOTO HAaBYaTH
PO3Mi3HABAHHIO CTPYKTYPHUX OCOOJUBOCTEN MaHi-
NYJIATUBHUX HapatuBiB. Opranizamii, mo mepesips-
I0Th ()aKTH, TOBUHHI JOMIOBHIOBATH BUIIPABICHHS Ha



PiBHI TBepKeHb MOSICHEHHSMH HAPAaTWBHUX 1 MeTa-
(hopuunanx crpareriii. [lomitnka muarpopm moBuHHA
BPaxOBYBaTH KyMYJIATHBHUH e(peKT MeTapopudHOi
UIUTBHOCTI, JeTyMaHi3ylouoi MOBH Ta CIHpPOIICHHS
HapaTUBY IIPH OLIHII MOTEHI[IHOI ITKOAX KOHTEHTY.
OnHi€er0 3 MOXIMBHX HPaKTUYHUX PEKOMEHIAMiit
€ po3poOKa aBTOMATH30BAHOI CHUCTEMH CHTHAJi3a-
il JUIs BUSBJICHHS KOHTEHTY 3 HaJMIPHOIO KOHIICH-
Tpamiero arpecuBHuX Meradop abo aerymaHi3yro-
4ol sekcuku. Hanpukiaza, muaropMu ComiaabHUX
Me[lia MOXKYTh 3aCTOCOBYBAaTH aJITOPHUTMIUHE MapKy-
BaHHS HOBUHHHX MaTepiajiB i3 BUCOKOIO HILTBHICTIO
Takux MeTadop, MormeperKaldl MOAEPaTopiB Ta
HaJar04Yi KOPUCTYBady JOJATKOBY iH(OpPMAILIO PO
MOTEHIIIHHO MaHINMyIATHBHUI XapakTep KOHTEHTY.
BrnipoBapkeHHs X 1HCTPYMEHTIB MOXe 3MEHIIUTH
BIUTMB MaHIMYISATUBHUX HapaTHBIB 1 MiATpUMATH
iH(OpMOBaHUH JeMOKpaTHYHUI miamor. MaitOyTHi
JOCIIDKEHHS. B [[bOMY HANpsIMKy MOBHHHI PO3IIH-
PUTH KOPITYC, BKJIFOYUBIIM OibIi HAO0OPH NaHUX
Ta MIKKYTBTYPHI TOPIBHSHHS, 8 TaKOX CHCTEMHO
nochiauT Ae3iHdopMarliito Ha OCHOBI Bifeo. Baxk-
JMBUAM HaNpsIMOM € BHUBYEHHS TOTO, SIK CTpare-
rii MaHIMyIATUBHUX HapaTUBIB EBONIOIIOHYIOTh
y BIAMOBiAs Ha TepeBipKy (hakTiB Ta IHTEPBEHIIii
mwiargopm. JloBrorpuBami JOCIHiIKEHHS MOXYTh
BIJICTEXXYBaTH, SK TUCKYPCHUBHI TaTepHU 3MiHFO-
IOTBCS 3 4aCOM Ha Pi3HUX IUIaTtgopMmax depes mome-
pEUHI TOPIBHSHHS, WO JO3BOJUTH BHUSBUTH 3aKO-
HOMIpPHOCTI aJamnTallii MaHIMyISTHBHAX HapaTUBIB
y pisHUX 1udpoBux cepenoBumax. lloreHiitHO
MEPCTIEKTUBHIUMHU € Konaboparii 3 BUKOPUCTAHHIM
macitaboBanux API-60a30BaHMX IaTaceTiB, sIKi 0XO-
ootk Taki margopmu, sk TikTok, X (Twitter)
ta Facebook, mns aBTomMaru3zoBaHOro 300py JaHHX
1 BUBYCHHS €BOITIOLIIi HAPAaTUBHUX CTpaTeriil y AuHa-
Mili. 3acTOCYBaHHs TakUX JDKEped JO3BOJUTH pea-
Ji3yBaTH KpOcC-IIAaTGOPMHUN JIOHTITIONHUN HiAXin,
IO MJBUIIYE PENPE3eHTATHBHICTh JIOCIIHKEHHS
Ta Ja€ 3MOTY BHSBJISITU HOBI HaTepHHU MOIIUPEHHS
i Tpancdopmauii nmojsipuzaniiiHux auckypcis. Exc-
MEPUMEHTANIbHI TOCIIIKEHHSI TAaKOK MOXYTh Iepe-
BIpSTH NEPEKOHJIMBUI BIUIMB KOHKPETHUX JIHIBiC-
TUYHUX Ta METa(QOPUUHUX OCOOIMBOCTEH.
[lizcymoByrour,  MaHIMyIATHBHI  MONITHYHI
HapaTHBU CTBOPIOIOTH MOJIsIpH3aLilo «us-them» 3a
JOTIOMOTOI0  CKOOPAMHOBAHOTO HA0Opy OMCKYp-
CHUBHHUX CTpaTerif, fKi eKCIUIyaTylOTb IICHXOJIO-
riYHy Bpas3JMBICTh, KOTHITUBHI YINEpEmXEHHS Ta
MOTHBAIlii, 3aCHOBaHI Ha 1IEHTHYHOCTi. Po3yMiHHs
OUX MEXaHI3MIB € HEOOXiMHUM JuIs 30epeKeHHS
JEeMOKPAaTHYHOTO IUCKYpCy B €moxy «iHdopmamiii-
Horo Oesnany». BogHoyac BHCHOBKM IIBOTO JIOCITi-
JDKEHHS CIiJ iHTEepIpeTyBaTH 3 ypaxyBaHHIM IIEB-
HUX OOMEXEeHb: aHaji3 OOMEXKYeTbCS HOBHHHUMH
MarepiajJaMyd aHIJIOMOBHOTO iH(OpMaIiifHOro mpo-
CTOpY, @ PO3MIp KOPIYCY IOCIHiIKEHHS € TOPiBHSHO
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HeBeNUKUM. Lle oOMexye MOKIUBICTD TEPEHECEHHS
pe3ynbTaTiB Ha 1HII KyJIBTYpHI KOHTEKCTH Ta BEJIHKI
macuBu HaHuX. Lo BrmacHe OKpeciioe mepcHek-
TUBY TOJAJBIIOTO JOCHiIKeHHS y wid cdepi, Tak
SK 30UTBIICHHS KiTBKOCTI MarepialiB, IO JOCIif-
KYIOTBCSL JO3BOJMTH HE JHUIIE y OUIBII MOBHIH
Mipi BimoOpa3uTH BUKOPHCTaHHS MaHIiIMyISTHBHUX
HapaTuBiB, a i BKIIOYUTH 3Pa3KH iX BHKOPHCTAHHS
y MaiOyTHiX iH(opMauiiHMX KammaHisfx. [HIIMM
HAMOBIDHHM €JIEMEHTOM THOAAIBLINX JOCHIIIKEHb
OyIyTh MPOIO3UINI MO0 MeEXaHi3MiB BUSBJICHHS
MOJIOHUX HApaTHBIB Ta MOKPAIICHHS MEJia-OCBIiTH
y npoMy acnekti. OCKinbku ae3iHpopmMaris IpoaoB-
KY€ PO3BUBATHUCS, MIKIUCIUILTIHAPHI J0CITIKEHHSI,
IO IHTETPyIOTh aHali3 JAHUCKYPCY, IICHXOJIOTiIO,
KOMYHIKAI[iiHI JOCIi/PKEHHS Ta OOYMCIIOBANIBHI
MeToa, OyIyTh MaTdh BHpIlaNbHE 3HAYCHHS JUIS
3MILHEHHS CTIHKOCTi IEMOKPaTUYHUX CYCIJIbCTB.

Honatok 1. Kopmycu mpoanamizoBaHux
HOBHHHHUX CTaTel
®eiikoBi HoBuHH — Kopmyc 1 (15 oquHuns)
3asiBu 3 mpuBony imirpaunii (7 onMHUIB)
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border take wunion jobs? https://www.politifact.
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3asiBM 3 mnNpuBOAY BHOOpPYMX MaxiHamii
(8 onunuUIb)

Claim 8. Trump, D. J. (2024b, November 5).
A lot of talk about massive CHEATING in
Philadelphia. = Law  Enforcement coming!!!
[Post]. Truth Social. https://truthsocial.com/@
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without voter ID]. X/Twitter. [Pattern across
conservative accounts; screenshots preserved].

Fact-checked by: Snopes. (2024). 2024 election
rumors and voting results. https://www.snopes.com/
collections/2024-election-rumors-voting-results/
Context: Harris won multiple states requiring voter
ID; state-by-state breakdown provided.

Claim 14. Madsen, W. (2024, November 6).
I spent my early career in computer security



for the Navy and NSA...votes
[Post]. Threads. [Screenshot
Fact-checked by: PolitiFact. (20244,
November 7). No, 20 million Democratic
votes didnt disappear. https://www.politifact.
com/factchecks/2024/nov/07/threads-posts/
no-20-million-democratic-votes-didnt-disappear-and/

Context: Author identified as conspiracy theory
writer with no legitimate connection to election
security.

Claim 15. Multiple social media sources. (2024,
November 5-6). [Posts claiming voting machines
flipping votes in Tennessee and Texas]. Facebook, X/
Twitter, Instagram. [Multiple screenshots preserved].
Fact-checked by: PolitiFact. (2024h,
November 26). Analysis: How PolitiFact fact-
checked 2024 election claims. https://www.
politifact.com/article/2024/nov/26/2024-
election-had-claims-on-mail-ballots-machines/
Official denials: Shelby County (TN) and Tarrant
County (TX) election officials issued statements.

Jlerirumui HoBuaM — Kopnyc 2 (8 ogununb)

HoBunu 3 nuTanb imirpauii (4 oxunmnmni)

Article 1 Ortiz, E. (2023, October 5). Influx
of migrants at border gains renewed attention
as ‘crisis’ rhetoric spreads. NBC News. https://
www.nbcnews.com/politics/politics-news/
influx-migrants-border-gains-renewed-
attention-crisis-rhetoric-spreads-rcnal18595
Archived:  https://web.archive.org/web/20231006/
https://www.nbcnews.com/politics/politics-news/
influx-migrants-border-gains-renewed-attention-
crisis-rhetoric-spreads-rcnal 18595

Article 2 The Hill. (2024, December 11).
Immigration surge under Biden is largest in US
history: NYT. The Hill. https://thehill.com/policy/
national-security/5034556-immigration-surge-biden/
Archived:  https://web.archive.org/web/20241212/
https://thehill.com/policy/national-
security/5034556-immigration-surge-biden/
Note: Staff article summarizing New York Times
analysis

Article 3 Ramirez Uribe, M. (2024, October 24).
Kamala Harris correct that immigration at
U.S. southern border has been cut by half or
more.  PolitiFact. https://www.politifact.com/
factchecks/2024/oct/24/kamala-harris/
kamala-harris-correct-that-immigration-at-the-us-s/

Article 4 Martinez, D., Ainsley, J., &
Gutiérrez, M. (2025, October 9). Residents of border
towns relieved by quiet amid record-low migrant
crossings. NBC News. https://www.nbcnews.com/
news/amp/rcna236200

HoBunu 3 nuTanb BUOOPIB (4 oqMHMIL)

Article 5 Cercone, J.,, & Tuquero, L. (2024,
November 26). Analysis: How PolitiFact fact-
checked 2024 election claims on vote counting, mail

disappeared.
preserved].
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ballots, machines. PolitiFact. https://www.politifact.
com/article/2024/nov/26/2024-election-had-claims-
on-mail-ballots-machines/

Article 6 Al Jazeera. (2024, November 5).
Fact check — US election 2024: Your guide to
spotting falsehoods. Al Jazeera. https://www.
aljazeera.com/news/2024/11/5/fact-check-us-
election-2024-your-guide-to-spotting-falsehoods
Archived: https://web.archive.org/
web/20241106/https://www.aljazeera.com/
news/2024/11/5/fact-check-us-election-
2024-your-guide-to-spotting-falsehoods
Note: Staff article with no author byline

Article 7 Fichera, A. (2024, November 7).
Fact check: Trump’s 2024 win doesn’t prove
claims that the 2020 election was stolen. PBS
NewsHour. https://www.pbs.org/mewshour/
politics/fact-check-trumps-2024-win-doesnt-
prove-claims-that-the-2020-election-was-stolen
Archived:  https://web.archive.org/web/20241108/
https://www.pbs.org/newshour/politics/
fact-check-trumps-2024-win-doesnt-prove-
claims-that-the-2020-election-was-stolen
Note: Originally published by PolitiFact; Amy
Sherman and Caryn Baird contributed

Article 8 Easterly, J. (2024, November 6).
[Official statement on 2024 election security].
Cybersecurity and Infrastructure Security Agency.
Quoted in PolitiFact. (20241). https://www.politifact.
com/factchecks/2024/nov/07/threads-posts/
no-20-million-democratic-votes-didnt-disappear-and/
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Y pobomi Oocnioscyemves Kopenayis mide emumonozicio 080x 2pyn
diecnis (npasunvhi ma HenpasuivbHi O0IECI08a) AHIMIUCLKOI MOBU ma
MONCTUBUMY YUHHUKAMU, WO BNAUBANU HA HUX. [{na poskpumms yiei
memu 0y10 NPOAHANIZ08AHO NOXOONCEHHs PYRU HeNpasUibHUX i epynu
npasuibHux OIECNiB, BUHAYEHO CePeOHI0 YACMONY NOX00JCeHHS OIECi8
3 DI3HUX MO8, BCIMAHOGNEHHI CHIBGIOHOWEHHS MIJC OXHCEPerloM 3aNno3U-
YeHHs. ma Munom C10803minu. Jocniodxceno 36’130k icmopii anenitcokoi
MOBU, a came 0aBHbLOAH2TIICbKO20 nepiody ma nepiody Middle English
3 2PAMAMUYHUMU 3ACA0aMU MUX 4acis i cyyachux gopm odiecnie. Ananiz
0Y10 nposedeHo 300 6CIMAHOBAEHHSL MONCIUBUX NPUYUH CeyughiuHo2o
C08OMBOPEHHs, mpanchopmayii i 30epexcenns hopm i€cais nPoO0e’C
nesHo2o nepiooy.

AxmyanvHicmb 00CTIONCEHHA 3YMOBLEHA MUM, WO He OUBTAYUCL HA
MeHOEeHYIEI0 00 CNPOUWjeHHST ePAMAMUYHOT cUCmeMU 8 CYYACHIU aHenil-
CbKill MOBI, N00iN 0ieCni6 HA NPABUILHI MA HEeNPaASUTIbHI 3ATUUUAENBC
nepMaHeHmHUM.

Ilepesipeno ecinomesy npo me, wo 00pOOKOM OABHLOAH2NILCLKOZO
nepiody ma 2epmMaHcokoi MOGHOI Cnaowjunu € OilbUicmb Hepe2YIaPHUX
diecnie cy4acHoi aneniicokoi Mosu, a IHWOMO8He, Hacamnepeo, pan-
yy3vKe ma JAMUHCbKe, NOXOONCEHHA MAE 3HAYHA YACTUHA De2YIAPHUX
diecnis abo 6oHu cHOpMYBANUC BHACTIOOK NIZHIWUX MOBHUX 38 S3Ki6.
JDicepenvroro 6a3010 00CIONCEHHA NOCTYHCUTU ABIMOPUMEMHT emUMOJIO-
2IUHI Ma ICMOPUKO-TIHSBICIMUYHT 8UOAHHS, WO 00380IUIU OOCASIMU Memu
docrnioacennss. Mamepianom po3zeioku cmana eudipka 3 172 nepeaynsapnux
ma 74 pezynapuux oiecuis.

Y ecmammi 3acmocosano memoou nopisHAIbHO-ICMOPUYHO20 Ma emu-
MOIOCIYHO20 aHANi3y | KinbKicHo2o niopaxynky. Ompumani pe3yiomamu
3Ac8i0YYIOmMb, WO ZHAYHO BUWOIO € YACMKA (PPAHYY3LKUX [ IAMUHCHKUX
3aNno3uyens )y 2pyni peSyisapHux OIECi8, NOPIBHAHO 3 Hepe2YIApHUMU,
a 0iecnosa 2epmMaHcbKo20 NOXOOJCEHHS MAarmb KiIbKICHY nepesazy
y epyni HepeeyniapHux oiecais. Takum YuHoM, Cy4yacHuil po3noodin Oieciis
30 MUNAMU CIOBOIMIHU 8 AHSAIUCLKI MOBI MICHO NOB SA3aHUU 3 ICIMOPUY-
HUMU NpOYecamu pO38UMKY OCMAHHbOI.
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This paper examines the correlation between the etymology of two groups of
verbs (regular and irregular verbs) in the English language and the possible
factors that influenced them. To explore this topic, the origin of the group
of irregular and regular verbs was analyzed, the average frequency of the
origin of verbs from different languages was determined, and the relationship
between the source of borrowing and the type of inflection was established.
The connection between the history of the English language, namely the
Old English period and the Middle English period, with the grammatical
principles of those times and modern verb forms was investigated. The
analysis was conducted to establish the possible reasons for specific word
formation, transformation, and preservation of verb forms over a certain
period.

The relevance of the study is due to the fact that, despite the tendency to
simplify the grammatical system in modern English, the division of verbs
into regular and irregular remains permanent.

The hypothesis that most irregular verbs in modern English are the legacy of
the Old English period and Germanic linguistic heritage, while a significant
part of regular verbs are of foreign origin, primarily French and Latin,
or were formed as a result of later linguistic connections, has been tested.
The source base of the study was authoritative etymological and historical-
linguistic publications, which made it possible to achieve the research goal.
The research material was a sample of 172 irregular and 74 regular verbs.
The article uses methods of comparative-historical and etymological analysis
and quantitative counting. The results show that the proportion of French
and Latin borrowings in the group of regular verbs is significantly higher
than in the group of irregular verbs, while verbs of Germanic origin are
quantitatively predominant in the group of irregular verbs. Thus, the modern
distribution of verbs by inflection type in English is closely related to the
historical processes of its development.

Beryn. OnHi€ro 3 xapakTepHUX PHC PO3BUTKY
MOBH € IIOCTifiHa MIHJIHMBICTh I1i CIIOBHHKOBOTO
ckiany. [IpencraBnstoun co0OoOK0 CKIaAHY ajar-
TUBHY JIEKCUYHO-CEMaHTUYHY CHCTEMY, CIIOBHH-
KOBUIi CKJaj nepeOyBae y MOCTIHHIN JUHAMII Ta
PO3BUTKY, BiI3epKalIOOuu pi3HOMaHITHI (eHo-
MEHHM Ta MPOIECH, IO BiOYyBaIOTHCS y COIlialib-
HO-KYJIBTypHOMY TMpocTopi. OCh 4YOMy JOpPEYHO
BUBYATH BCi 3MiHM MOBHUX MPAKTHUK Ta TEKCHUYHUX
€JIEMEHTIB, sKi MaloTh Oe3mocepeqHill BIUIMB Ha
MOBHY KYJETYpy. TOMY MOCHi)KECHHSI Ta BUBYCHHS
Ha HayKOBOMY DiBHI SIKICHUX Ta KUJIBKICHHUX 3MiH
MOBH € JOCTaTHhO aKTyaJbHUMH B Cy4YacHil
JIHTBICTHIL.
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OcCo0nMBICTIO HAIIOTO HAYKOBOTO JOPOOKY € Te,
II0 B MPEACTABICHOMY MAOCIIJHUIBKOMY KOHILIEI-
TyalbHO-CTHJIICTUYHOMY (opMmari, Ha BITUHU3HSA-
HOMY PIiBHI JOCTIJDKEHHS MPOBOAMTHCS BIIEpIIE.
OpHak, MESKUMHU acleKTaMy TPOOJIeMH, IO TTiIii-
MAa€eThCs B HaWIii poOOTi, 3aliMalOThCs 1 BITUYU3HSHI
HayKoBIli. BinTak, cTaHOBIEHHS aHIIIHCHKOI MOBHU
B KOHTEKCTI MpOIlecy 3amo3WueHHs BHBYAIOTh BUCHI
JI. BopoGiioBa ta A. KpacoBcbkuii (BopobiioBa &
KpacoBcbkuii, 2025); mocCiipKeHHIMH YUCTIBHUKIB
y JaBHBOAHIIIMCHKIA MOBI Kpi3b MPU3MY KOPITyCHOI
JIHTBICTUKH Ta TMOPiBHSUIBHO-ICTOPUYHOTO MiAXOLY
saiticaroroTh H. Uenemtok, H. Kosanb ta 0. JIoOpo-
Bonbcbka (Yememok et al., 2025); po3BuTOK



AHTITIACHEKOI MOBH B €BONIOIIHHOMY KOHTEKCTI aHa-
mizyroth 1. 3Bapuu (3Bapmy, 2018) Ta A. Benmxa,
. Mynpuk, 1. JIocesa (Benuka et al., 2024) tomro.

Mertoro Hamoi poOOTH € OCIHiKEeHHS Teopii,
3TiTHO 3 SKOK OUTBIIICTh HETPABWIIBHUX [IECIIB
B aHMIINCHKINA MOBI € criagmuboro Old English, Toni
SIK TIPaBHWJIBHI JIECTIOBa MAaOTh IEPEBAYKHO 1HIIIO-
MOBHE IIOXO/DKCHHS a00 yTBOPHJIMCS BHACHIZIOK
BILTUBY JiaJIEKTiB Ta MPOIIECIB MOBHOI aHAJIOT1].

HesBaxkatoun Ha Te, IO TpaMaThKa aHDTIHCHKOL
MOBH 3a3Ha€ TOCTIHHWUX 3MiH 1 CHpOINEHB, MOMLI
niecniB Ha regular Ta irregular verbs 3anumaetbcs
CTaOiTPHUM 1 (PYHKIIIOHANFHO 3HAYYIIMM E€JeMEH-
TOM MOBHOI CHCTeMH. Y 3B’S3Ky 3 LUM MOCTae
MUTaHHS TIPO MOXJIMBI iCTOPUYHI Ta MOPQOIOTIvHI
NPUYMHA TaKOrO MOALTY, a TaKOXX YHHHHUKH, IO
3YMOBHJIH 30€peKeHHsI CydacHUX (OPM JTIECIIB.

TeopeTH4HOIO OCHOBOIO  JOCHIDKCHHS — CIIy-
rye xoHuernuis Bepou JI. I'. wepe3 ii BiAmoBigHICTH
cnerudimi GopmoTBOpeHHs niecmiB y mepiox Old
English, xonu nns BUpaKeHHsS TpaMaTUYHHUX 3Ha-
YeHh AKTUBHO BUKOPHCTOBYBaIH amo(oHif0 abo
nofaBaHHA Cy(iKciB 3aMmicTh yHi(ikoBaHUX (opM,
mo icHyroTs 3apa3 (Bepba, 2012: 61-62). Amnani3
IUX TPOIECIB MO3BOJIUTHh TIHOIIE 3PO3yMIiTH 1CTO-
pUYHI TIepeayMOBH (OPMYBaHHS CY4acHOI Mi€CIHiB-
HOI CHCTEMH Ta TMpOaHaNli3yBaTH TEHJCHINI 3MiH,
Oepy4H 10 yBaru iCTOpUYHUI aCIIeKT.

Marepian i Meroau HOCHiKeHHA. Mertomomno-
rivHa OCHOBa po0OOTH Tependavae MOEAHAHHS CHH-
Te3y 3araJlHOHAYKOBHX, TCOPETHYHUX, CIICIIaTbHUX
JMIHTBICTHYHUX METOJIB JOCTI/DKCHHS Ta METOIY
iHTepnpeTanii HayKkoBUX Keped. bymno BukopH-
CTaHO aHai3 i CHHTE3 /ISl PO3UICHYBAHHS JIECIIB-
HOI CHCTEMH aHIIIHCBKOI MOBH Ha OKpEMi KOMIIO-
HEHTH, 110 JI03BOJIMJIO Y3arajJbHHUTH Ta c(HhOpMyBaTu
LITICHE YSIBIIEHHS TPO EBOJIIOIIIO IECTIBHOI CHC-
TEMU BIIPOAOBXK Mepiony Big V CTONITTSA IO cydac-
HO{ MOBHOI CHCTEMH. 3a JOIOMOTOI0 1HIYKTUBHOTO
METONy Yy3araJibHeHO (akTé 3 icTopii rpamaTHKH
aHMIiicbkoi MOBH Ta MEPEBIPUTH TEOPETUYHI IOJIO-
KEHHS Ha KOHKPETHOMY MOBHOMY Marepiaini. Bymo
3aCTOCOBAHO ICTOPUKO-TIHIBICTUMHUN METOH ISt
aHaJIi3y MOXOKEHHS I'PYIN AI€CIIiB 1 BUSBIEHO Haii-
OlbII KMOBIPHHMI BIJIMB MOBHHX 3MiH, 3yMOBJICHUX
ICTOpUYHUMH TIOAISIMU, (POHETHUHUMH OCOOIHBOC-
TSIMH Ta €BOJIOLIEI0 TPaMaTUKU aHIIIHCHKOI MOBH.
[opiBHAIBHO-ICTOPUYHUI METOA TO3BOJIMB 3icTa-
BHTH JII€CITIBHI ()OPMH JTBOX MOB 1 3HAHTH OJHAKOBY
J0riKy (opMyBaHHs BiJMiHIOBaHb, IO NAJIO 3MOTY
MOPIBHATH 3MIiHM aHIIIMCHKOI MOBH NPOTSTOM CTO-
aite. Takox Oynmu 3acTocoBaHi Mopdosoriunuii Ta
METOJl €TUMOJIOTIYHOTO aHai3y ISl pO3pi3HEHHS
JBOX JIECHIBHUX TpPyI 3 MO3MLIi 1CTOPUYHOI MOp-
(hormorii Ta BCTAaHOBJICHHS TOXO/PKCHHS JIIECIIB IS
MOAAJBILIOTO aHaJIi3y MPOLEHTHOTO CIiBBiAHOIICHHS
PiBHS 3a1103MYEHb.
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MarepianoM AOCHiIKEHHS MOCITYKUIIN JTi€CTIOBa,
10 BB@KAIOTbCS HAMy)XWBaHIIIMMU B AHIIIHCHKIH
MoBi. [liechiBHa rpyna Oyna mofiieHa Ha MpaBHIIbHI
Ta HEMPaBWJIBHI JIIECIIOBA IS IONANBIIOTO MOPIB-
HSIHHS CITiBBIIHOIICHHS €THMOJIOTIi JBOX TPYTI.

JInst BUKOHAHHS TTOCTABJICHOT METH, JUIS MOYATKY
CTBOPHMO JIBa CIUCKH JTECTIB, a came «HenpaBunbHi
Hiecnosa (Irregular Verbs)» Ta «[lpasunbhi liecnoBa
(Regular Verbs)» Ta po3misHEMO MOXOIKEHHS KOX-
HOTO CJIoBa. 3iHCHUMO IEpeBipKy CIIB 3a JOMOMO-
TOI0 eTUMOoIIoriuHoro cnoBHuka (Skeat, 1911).

[To3HaueHHsI MOXO/PKEHHS CITIB 3 JDKepera:

C. — Celtic, used as a general term for Irish,
Gaelic, Welsh, Breton, Cornish, &c.

E. — Modern English;, see Webster’s English
Dictionary, ed. Goodrich and Porter.

F. — French.

G. — German ; as in Fliigel’s Dictionary, ed.
1861.

Dan. — Danish ; as in Ferrall and Repp’s
Dictionary, ed. 1861.

Gk. — Greek ; as in Liddell and Scott’s Lexicon,
ed. 1849.

Icel. — Icelandic ; as in Cleasby and Vigfusson's
Icelandic Dictionary, ed. 1874.

Ital — ltalian ; as in Meadows's Dictionary, ed.
1857.

L. or Lat. — Latin;, as in White and Riddle’s
Dictionary, 5th ed., 1876.

Low Lat. — Low Latin; as in the Lexicon
Manuale, by Maigne d’Arnis, ed. 1866.

A.S. — Anglo-Saxon, or native English in its
earliest form.

M.E. — Middle-English; see the line following E.
above.

O.F. — Old French ; as in Burguy s Glossaire, ed.
1870.

O.HG. — Old High German ; chiefly from
Wackernagel; see M. H. G. above.

Scand. — Scandinavian, used as a general term
for Icelandic, Swedish, Danish.

Swed. — Swedish ; as in the Tauchnitz stereotyped
edition.

Henpasunbhi [iecnora (Irregular Verbs)

Be — to exist, (E.) MLE. been.

Bear — to carry, (E.) M.E. beren.

Beat — to strike, (E.) M.E. beten.

Become — to attain to a state; to suit, (E.) M.E.
becuman, bicuman.

Begin — to commence, (E.) M.E. beginnen,
biginnen.

Bend — to bow, curve, (E.) M.E. benden.

Beseech — to ask, (E.) M.E. biseche, beseche.

Beset — to set about, surround, perplex, (E.) M.E.
bisetten, besetten.

Bet — a wager; to wager, (F.) Shak.

Bid — to command, (E.) M.E. bede.
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Bind — to fasten, tie, (E.) M.E. binden.

Bite — to cleave, chiefly with the teeth, (E.) M.E.
bite, biten.

Bleed — to lose blood, (E.) M.E. blede.

Blow — to puff, (E.) M.E. blowen.

Break — to fracture, snap, (E.) M.E. breke.

Breed — to produce, engender, (E.) M.E. breden.

Bring — to fetch, (E.) M.E. bringen.

Broadcast — dispersed upon the ground by hand,
(E.) from broad (E.) and past participle of cast (E.).

Build — to construct a house, (Scand.) M.E.
bulden, bilden.

Burn — to set on fire, (E.) M.E. bernen, also
brennen.

Burst — to break asunder, break forth, (E.) M.E.
bersten, bresten.

Buy — to purchase, (E.) M.E. buggen, biggen,
beyen.

Cast — to throw, (Scand.) M.E. casten, kesten.

Catch — to lay hold of, seize, (F. — L.) M.E.
cachen, cacchen.

Choose — to pick out, select, (E.) M.E. cheosen,
chesen, chusen.

Cling — to adhere closely, (E.) M.E. clingen.

Cleave — to split asunder, (E.) M.E. cleoven,
cleven, kleven.

Come — to move towards, draw near, (E.) M.E.
cumen, comen.

Cost — to fetch a certain price, (F. — L.) M.E.
costen.

Creep — to crawl as a snake, (E.) M.E. crepen,
creopen.

Cut — to make an incision, (C.) M.E. cutten,
kitten, ketten.

Deal — to divide, distribute; to traffic, (E.) M.E.
delen.

Dig — to turn up earth with a spade, (E.) M.E.
diggen.

Do — to perform, (E.) M.E. don.

Draw — to pull along, (E.) M.E. drawen, earlier
form drazen.

Dream — to see a vision, (E.) from the sb. dréam
(noun).

Drink — to suck in, swallow, (E.) M.E. drinken.

Drive — to urge on, push forward, (E.) M.E.
driuen.

Dwell — to delay, linger, abide, (E.) M.E. dwellen.

Eat — to devour, (E.) M.E. eten.

Fall — to drop down, (E.) M.E. fallen.

Feed — to take food, (E.) M.E. feden.

Flight — the act of flying, (E.) M.E. flight.

Find — to meet with, light upon, (E.) M.E. finden.

Fit — to suit; as adj., apt, suitable, (Scand.) M.E.
fitten.

Flee — to escape, run away, (Scand.) M.E. fledde.

Fling — to throw, dart, scatter about, (Scand.)
Swed. flainga.
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Fly — to float or move in air, (E.) M.E. flegen,
fleyen, fleen.

Forbid — to bid away from, prohibit, (E.) M.E.
forbeden.

Forecast — to contrive beforehand, (E. and
Scand.) Compounded of fore and cast.

Forget — to lose remembrance of, neglect, (E.)
M.E. forgeten, forzeten.

Forgive — to give away, remit, (E.) M.E. forgiuen,
forziuen, forzeuen.

Freeze — to harden with cold, to be very cold, (E.)
M.E. fresen, freesen.

Get — to seize, obtain, acquire, (E.) M.E. geten.

Gild - to overlay with gold, (E.) M.E. gilden.

Give — to bestow, impart, deliver over, (E.) M.E.
yeuen, yiuen, zeuen, ziven.

Go — to move about, proceed, advance, (E.) M.E.
gon, goon, go.

Grind — to reduce to powder by rubbing, (E.)
M.E. grinden.

Grow — to increase, become enlarged by degrees,
(E.) MLE. growen.

Hang — to suspend; to be suspended, (E.) A.S.
hangian, hongian (causal, weak verb); A.S. han
(strong verb), (Icel. hengja, G. hangen).

Have — to possess, hold, (E.) M.E. hauen.

Hear — to perceive by the ear, (E.) M.E. heren.

Hew — to hack, cut, (E.) M.E. hewen.

Hide — to cover, conceal, (E.) M.E. hiden, huden.

Hit — to light upon, to strike, to attain to, succeed,
(Scand.) M.E. hitten.

Hold — to keep, retain, defend, restrain, (E.) M.E.
holden.

Hurt — to strike or dash against, to injure, harm,
(F. - C.) O.F. hurter.

Keep — to regard, have the care of, guard,
maintain, hold, preserve, (L.) M.E. kepen.

Kneel — to fall on the knees, (Scand.) M.E.
knelen.

Knit — to form into a knot, (E.) M.E. knitten.

Know — to be assured of, recognise, (E.) M.E.
knowen.

Lay — to cause to lie down, place, set, (E.) M.E.
leggen (causal of Lie).

Lead — to bring, conduct, guide, precede, direct,
allure, (E.) M.E. leden.

Lean — to incline, bend, stoop, (E.) M.E. lenen.

Leap — to bound, spring, jump, (E.) M.E. lepen.

Learn — to acquire knowledge of, (E.) M.E. lernen.

Leave — to quit, abandon, forsake, (E.) M.E.
leven.

Lend — to let for hire, allow the use of for a time,
(E.) M.E. lenen.

Let — to allow, permit, suffer, grant, (E.) M.E.
leten (strong verb).

Lie — to rest, lean, lay oneself down, repose,
abide, be situate, (E.) M.E. liggen, lien.



Light — to settle, alight, descend, (E.) M.E.
lighten, lihten.

Lose — to part with, be separated from, (E.) M.E.
losien, leosen.

Make — to fashion, frame, cause, produce, (E.)
M.E. maken, makien.

Mean — to have in the mind, intend, signify, (E.)
M.E. menen.

Meet — to encounter, find, assemble, (E.) M.E.
meten.

Mow — to cut down with a scythe, (E.) M.E.
mowen.

Overtake — to come up with, in travelling, (E. and
Scand.) Compounded of over and Icel. taka.

Pay — to discharge a debt, (F. — L.) M.E. paien.

Put — to push, thrust, cast, set, lay, place, (C.)
M.E. putten, puten.

Quit — to be quit, (F. — L.) O.F. quite (adjective,
then verb).

Read — to interpret, esp. to interpret written
words, (E.) M.E. reden.

Rid — to free, deliver, disencumber, (E.) M.E.
ridden.

Ride — to be borne along, esp. on a horse, (E.)
M.E. riden.

Ring — to sound a bell, to tinkle, (E.) M.E.
ringen.

Rise — to ascend, go upward, (E.) M.E. risen.

Run — to move swiftly, flee, flow, dart, (E.) M.E.
rinnen, rennen.

Saw — to cut or cut in pieces with a saw, (E.)
From saw (noun).

Say — to speak, tell, (E.) M.E. seggen, seien.

See — to perceive by the eye, (E.) M.E. seen, se.

Seek — to go in search of, look for, try to find,
(E.) MLE. seken.

Sell — to hand over or deliver in exchange for
money or some other valuable, (E.) M.E. sellen.

Send — to cause to go, despatch, (E.) M.E.
senden.

Set — to place, fix, plant, assign, (E.) M.E. setten
(Causal of A.S. sittan, sit).

Sew — to fasten together with thread, (E.) MLE.
sowen, sewen.

Shake — to agitate, jolt, keep moving, make to
tremble; also to shiver, tremble, (E.) M.E. schaken,
shaken.

Shave — to pare, strip, cut off in slices, cut off
hair, (E.) M.E. shaven, schaven.

Shear — to cut, clip, shave off, (E.) M.E. scheren,
sheren.

Shed — to part, scatter, cast abroad, pour, spill,
(E.) MLE. scheden.

Shine — to gleam, beam, glow, be bright, (E.)
M.E. schinen, shinen.

Shoe — to put shoes on; provide (someone or
something) with a shoe or shoes, (E.) M.E. shon.
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Shoot — to dart, let fly, thrust forward, (E.) M.E.
schotien, shotien.

Show — to exhibit, present to view, teach, guide,
explain, (E.) M.E. schewen, shewen.

Shrink — to wither, contract; to recoil, (E.) M.E.
shrinken.

Shut — to fasten a door, close, (E.) M.E. shutten,
shitten.

Sing — to fall down, descend, be overwhelmed;
also, to depress, (E.) M.E. sinken (intransitive).

Sit — to rest on the haunches, rest, perch, brood,
(E.) M.E. sitten.

Slay — to kill, (E.) M.E. sleen, slee (Orig. to
strike, smite).

Sleep — to slumber, repose, (E.) M.E. slepen.

Slide — to glide, slip along, fall, (E.) M.E. sliden,

slyden.
Sling — to fling, cast with a jerk, let swing, (E.)
M.E. slingen.

Slit — to split, tear, rend, cut into strips, (E.) M.E.
slitten, sliten.

Smell — an odour, (E.) M.E. smel (verb: smellen).

Sow — to scatter seed, plant, (E.) M.E. sowen.

Speak — to utter words, say, talk, (E.) M.E.
speken (orig. spreak).

Speed — to achieve one’s goal, accomplish one’s
purpose, get on successfully, (E.) M.E. speden.

Spell — to tell the names of the letters of a word,
(E.) M.E. spellen (orig. to declare, relate).

Spend — to lay out (money), consume, waste, (L.)
M.E. spenden.

Spill — to destroy, mar, shed, (E.) M.E. spillen
(orig. to destroy, mar).

Spin — to draw out into threads, cause to whirl
rapidly, (E.) M.E. spinnen.

Spit — to throw out from the mouth, (E.) M.E.
spitten.

Split — to cleave lengthwise, to tear asunder, rend
apart, (Scand.) Dan. splitte.

Spoil — to plunder, pillage, (F. — L.) M.E. spoilen.

Spread — to scatter abroad, stretch, extend,
overlay, emit, diffuse, (E.) M.E. spreden.

Spring — to bound, leap, jump up, start up or
forth, issue, (E.) M.E. springen.

Stand — to be stationary or still, to rest, endure,
remain, be firm., (E.) M.E. standen.

Steal — to take away by theft, to thieve, (E.) M.E.
stelen.

Stick — to stab, pierce, thrust in, to fasten by
piercing; to adhere, (E.) M.E. steken (strong form: to
pierce); M.E. stikien (weak form: to adhere).

Sting — to prick severely, pain acutely, (E.) M.E.
stingen.

Stink — to smell strongly, (E.) M.E. stinken (also
meant to rise as dust or vapour).

Strew — to spread, scatter loosely, (E.) M.E.
strawen, strewen.
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Stride — to walk with long steps, (E.) M.E.
striden.

Strike — to hit, dash, stamp, coin, give a blow to,
(E.) M.E. striken (orig. to proceed, advance with
smooth motion).

String — to fit (a bow) with a string, to thread
(beads, etc.) on a string, (E.) M.E. stringen (verb
from string noun).

Strive — to struggle, contend, (F. — Scand.) M.E.
striven (from O.F. estriver).

Swear — to affirm to be true, to affirm with an
oath, to use oaths freely, (E.) M.E. sweren (orig. to
speak aloud, declare).

Sweep — to brush, strike with a long stroke, pass
rapidly over, (E.) M.E. swepen.

Swell — to grow larger, expand, rise into waves,
heave, bulge out, (E.) M.E. swellen.

Swim — to move to and fro on or in water, to
float, (E.) M.E. swimmen.

Swing — to sway or move to and fro, (E.) M.E.
swingen.

Take — to lay hold of, seize, grasp, get, (Scand.)
M.E. taken (borrowed from Norse).

Teach — to impart knowledge, shew how to do,
(E.) M.E. techen.

Tear — to rend, lacerate, (E.) M.E. teren.

Tell — to count, narrate, discern, inform, (E.) M.E.
tellen (from A.S. talu, a tale, number).

Think — to exercise the mind, judge, consider,
suppose, purpose, opine, (E.) M.E. penken,
penchen.

Throw — to cast, to hurl, (E.) M.E. prowen (orig.
to turn, twist, whirl).

Thrust — to push forcibly, (Scand.) M.E. prusten,
pristen (from Icel. prysta).

Tread — to set down the foot, tramp, walk, (E.)
M.E. treden.

Undergo — to submit to, endure, bear up against,
(E.) M.E. undergon (from under and go).

Understand — to comprehend, (E.) M.E.
vunderstanden (lit. to stand under or among).

Undertake — to take upon oneself, attempt,
(Hybrid; E. and Scand.) M.E. undertaken (from
under and take).

Upset — to overturn, overthrow, capsize, (E.)
M.E. upsetten (from up and set).

Wake — to cease from sleep, be brisk, (E.) M.E.
waken, wakien.

Wear — to carry on the body, as clothes; to
consume by use, rub away, (E.) M.E. weren (orig.
sense derived from the Germanic base meaning ‘to
clothe”).

Weave — to twine threads together, work into a
fabric, (E.) M.E. weuen (for weven).

Wed — to engage by a pledge, to marry, (E.) M.E.
wedden (lit. to pledge, from the Germanic base
meaning ‘a pledge’).
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Weep — to wail, lament, shed tears, (E.) M.E.
wepen (lit. to cry aloud, raise an outcry).

Wet — from the adjective “wet” very moist, rainy,
(E.) MLE. wet (verb: wetten, A.S. wétan).

Win — to gain by labour or contest, earn, obtain,
(E.) MLE. winnen (orig. to endure, fight, struggle).

Wind - to turn round, coil, encircle, twist round,
(E.) M.E. winden.

Withdraw — to draw back or away, to recall, (E.)
M.E. withdrawen (from With in the sense of ‘away’
and Draw).

Wring — to twist, force by twisting, compress,
pain, bend aside, (E.) M.E. wringen.

Write — to form letters with a pen or pencil,
engrave, express in writing, compose, communicate
a letter, (E.) M.E. writen (orig. to score or cut
slightly).

[paBunbHi [iecnosa (Regular Verbs)

Abolish — to annul, (F., — L.) Used by Hall (from
Lat. abolere).

Accompany - to attend, (F, — L.) O.F.
acompaignier (from O.F. compaignie, company).

Add — to put together, sum up, (L.) M.E. adden
(from Lat. addere, to put to).

Believe — to have faith in, (E.) M.E. beleve (from
A.S. ge-lyfan, to believe, related to lief).

Borrow — to receive money on trust, (E.) M.E.
borwen (from A.S. borgian, lit. ‘to give a pledge’).

Brush — an implement for cleaning clothes; cf.
brushwood, underwood, (F., — Low Lat., — G.) M.E.
brusshe (from Low Lat. brustia, a kind of brush or
thicket).

Call — to cry aloud, (E.) M.E. callen, kallen (from
A.S. ceallian, to call).

Cancel — to obliterate, (F., — L.) F. canceler (orig.
to draw lines like lattice-work, Lat. cancellare).

Carry — to convey on a car, (F., — C.) M.E. carien
(from O.F. carier, to transport in a car).

Damage — harm, injury, loss, (F., — L.) M.E.
damage (from Lat. damnum, loss).

Deny — to gainsay, refuse, (F., — L.) M.E. denien
(from Lat. denegare, to deny).

Die — to lose life, perish, (Scand.) M.E. dien,
deyen (from Icel. deyja).

Edit — publication, (L.) From Lat. editionem, acc.
of editio (publishing), pp. of edere, to publish.

Enter — to go into, (F., — L.) M.E. entren (from
Lat. intrare, to go into).

Escape — to flee away, evade, (F.,, — L.) M.E.
escapen (from Lat. ex cappa, out of one’s cape/
cloak).

Fill — to make full, (E.) M.E. fillen, fullen (from
A.S. ful, full).

Finish — to end, terminate, (F., — L.) M.E.
finischen (from Lat. finire, to end).

Form — figure, appearance, shape, (F., — L.) M.E.
forme (from Lat. forma, shape).



Gain — to acquire, get, win, (Scand.) From the
verb or noun Gain, influenced by F. gagner.

Greet — to salute, (E.) M.E. greten (from A.S.
grétan, to approach, address).

Greet (2) — to weep, cry, lament, (E.) Northern
E. MLE. greten (from A.S. grétan).

Guess — to form an opinion at hazard, to
conjecture, (Scand. or O. Low G.) M.E. gessen
(related to Dan. gisse, Icel. giska, and E. Get).

Happen — to befall, (Scand.) M.E. happenen
(extended form of hap, from the sb. Hap).

Hate — extreme dislike, detestation; to detest, (E.)
M.E. hate (sb.), hatien (vb.) (from A.S. hete, hatian).

Hurry — to hasten, urge on, (Scand.) From an
older form hurr (O. Swed. hurra, to whirl round, of
imitative origin).

Include — to shut in, contain, (L.) From Lat.
incltidere, pp. incliisus (in + claudere, to shut).

Indicate — to point out, shew, (L.) From Lat.
indicatus, pp. of indicare (to point to, from the
Germanic base meaning Token).

Inspire — to breathe into, infuse, influence, (F., — L.)
M.E. enspiren (from Lat. inspirare, to breathe into).

Join — to connect, unite, annex, (F., — L.) M.E.
ioynen (from Lat. iungere, to join).

Jolt — to shake violently, to jerk, (E.) Formerly
joult, an extension of the verb Joll (to knock the
head), from the noun Joll or Jowl (the cheek/side of
the head).

Jumble — to mix together confusedly, (Scand.)
M.E. jombren (frequentative form of Jump, meaning
‘to make to jump, jolt”).

Kick — to strike or thrust with the foot, (C.) M.E.
kiken (from W. cicio, to kick).

Kill — to slay, deaden, (Scand.) M.E. killen,
cullen (orig. ‘to hit’ or ‘strike,” from Icel. kollr, top,
head).

Kiss — a salute with the lips, osculation, (E.) M.E.
cos, kus (sb.), cyssan (vb.) (from A.S. coss, related
to Choice and Gust).

Like — to approve, be pleased with, (E.) M.E.
lyken (impersonal verb, ‘it likes me’ into ‘I like”)
(from A.S. lician, to please, related to Like adj.).

Limit — to assign a boundary; a boundary, (F., —
L.) F. limiter (vb.), limite (sb.) (from Lat. Iimes,
boundary).

Look — to behold, see, (E.) M.E. loken (from A.S.
locian, to look, see).

Manage — government of a horse, control,
administration, (F., — Ital., — L.) O.F. manege (from Ital.
maneggio, ‘a handling,” from Lat. manus, the hand).

Marry — to take for a husband or wife, (F., — L.)
F. marier (from Lat. maritare, to give in marriage,
from mas, a male).

Miss — to fail to hit, omit, feel the want of, (E.)
M.E. missen (from Germanic base meaning ‘change,
lack, error’).
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Need — necessity, distress, (E.) M.E. need, nede
(from A.S. nyd, need, related to Sanskrit nud, to
push).

Neglect — to disregard, (L.) From Lat. neglectus,
pp. of neglegere (not to gather/select).

Notify — to signify, declare, (F., — L.) F. notifier
(from Lat. notificare, to make known).

Offer — to propose, present, lay before, (L.) M.E.
offren (from Lat. offerere, to bring near).

Organize — to construct, establish, make or
modify so as to exhibit vital processes; furnish with
organs, (L.) M.E. organisen (from Medieval Lat.
organizare, from Lat. organum, instrument/organ).

Operate — to produce an effect, (L.) From Lat.
operatus, pp. of operari, to work (from Lat. opus,
work).

Paint — to colour, describe, depict, (F., — L.) M.E.
peinten (from Lat. pingere, to paint/colour).

Pause — a stop, cessation, (F., — L., — Gk.) F.
pause (from Greek, a stopping, related to E. Few and
Paucity).

Play — a game, sport, diversion, (E.; perhaps L.)
M.E. play (from A.S. plega, a game, sport; orig.
possibly from Lat. plaga, a blow/stroke).

Quill — to pleat a ruff, (F, — O.H.G. or L))
Supposed to be from being folded over quills/
splinters of wood.

Quit — freed, released, discharged from, (F., — L.)
O.F. quite (really an adjective; a shortened form of
Quiet, from Lat. quigtus, at rest/free).

Quote — to cite, repeat the words of any one,
(F., — L.) O.F. coter (from Lat. quotare, to mark off
into chapters/verses, related to Quota).

Rise — to ascend, go upward, (E.) M.E. risen
(from A.S. risan, orig. expressive of motion, related
to the Germanic root for ‘slip away’).

Reach — to attain, extend to, arrive at, gain, (E.)
M.E. rechen (from A.S. r&can, to reach, connected
with rice, power/authority).

Reduce — to bring down, subdue, arrange, (L.)
From Lat. reducere, to bring back (re- back + diicere
to lead).

Save — to rescue, make safe, (F., — L.) M.E.
sauuen (from Lat. salvare, to secure, from salvus,
Safe).

Search — to seek, examine, explore, (F., — L.)
M.E. serchen, cerchen (from Lat. circare, to go
round/explore, related to Circus).

Seem — to be fitting or suitable; to appear, look,
(E.) M.E. semen (from A.S. s€man, to satisfy/
conciliate, likely borrowed from Scand. via Seemly).

Talk — to discourse, (Scand., — Lithuan.) M.E.
talken (from Swed./Dan. tolka, to interpret; possibly
from Lithuanian tulkas, interpreter).

Tend (1) — to aim at, or move towards, to incline,
bend, to contribute to a purpose, (F., — L.) F. tendre
(from Lat. tendere, to stretch/direct).
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Tend (2) — to attend, take care of, (F., — L.) Short
for Attend (by dropping the initial a of O.F. atendre).

Translate — to transfer, move to another place, to
render into another language, (F., — L.) F. translater
(from Lat. translatus, transferred, which is from
trans- across + the Indo-European root meaning ‘to
lift/bear’).

Use —use, (F., — L.) O.F. us (from Lat. Gisum, acc.
of Gisus, use, pp. of Gtl, to use).

Usurp — to seize to one’s own use, take
possession of forcibly, (F., — L.) F. usurper (from
Lat. Gsiirpare, to employ/acquire, perhaps orig. ‘to
seize to one’s own use’).

Utilise — to put to good use, (F., — L.) F. utiliser (a
modern coined word from Lat. atilis, useful).

Vaccinate — to inoculate with the cow-pox, (L.)
Coined from Lat. vaccinus, belonging to cows, from
vacca, a Cow.

Vanish — to disappear, (F., — L.) M.E. vanissen
(from Lat. vanescere, to become empty, from vanus,
Vain).

Vary — to alter, change, (F., — L.) F. varier (from
Lat. variare, to diversify, from varius, Various).

Wait — to watch, stay in expectation, abide, lie
in ambush, (F., — O.H.G.) M.E. waiten (from O.F.
waite, a guard/watchman, from O.H.G. wahhta, a
watch).

Walk — to move along on foot without running,
(E.) M.E. walken (orig. a strong verb, A.S. wealcan,
to roll, to toss oneself about).

Warn — to caution against, put on one’s guard,
(E.) ML.E. warnien (from A.S. wearnian, to take heed,
from the Germanic base for ‘to defend/guard’).

Yaw — to go unsteadily, bend out of its course,
said of a ship, (Scand.) From Norweg. gaga, to bend
backwards (likely a reduplicated form of Go).

Yawn — to gape, (E.) M.E. ganien (from A.S.
ganian, to yawn, related to the Greek word for ‘to
gape’ or ‘yawning gulf” (Chaos)).

Yield — to resign, grant, produce, submit, give
way, (E.) M.E. gelden, yelden (orig. sense was ‘to
pay,’from A.S. gieldan, to pay/restore).

Pesynbratn Tta obroBopennsa. Crodarky mpoBe-
JIEMO aHalll3 KUIBKICHOTO CHIBBIJHOIIEHHS II0XO-
JDKEHHS TIEPIIOi IPYNU CHiB LUIAXOM MiApaxyHKY

€THMOJIOTi] KOXKHOTO CJIOBa Ta PO3MOAUILY CIIB 3a
MIOXOPKEHHSIM 3 Pi3HUX MOB. I1oTiM Ha OCHOBI OTpH-
MaHHUX JaHUX, CTBOPMMO MPOLIEHTHE CIiBBiIHO-
LIEHHS AJIs1 3pYYHOTO MOPIBHSAHHS NPOMOPLiH Tpynu
1 TOAAJBIIOrO 3ICTAaBICHHS PE3yJbTaTiB MepIIoi Ta
JpYTOi I€CHIBHUX TPYIL.

1. AHaui3 nepIoi rpynu AieciiB

Posmomin  cmiB  3milicHIOETHCS Yy TaOnwI
(Tabmuus 1) Ha aHrmifickke a00 repMaHchke, QpaH-
y3bKe, riOpuaHe, KeJbTChbKe Ta JaThHChKe. Kare-
ropii MOXOMKSHHS PO3IOJIICHI 3TiHO 3 MO3HAYCH-
HSMH TOXO/DKEHHS CIIB 31 CIUCKY HENpaBHIBHUX
niecaiB. OOpoOKy, MiIpaxyHOK 1 pO3MOALT JaHUX 3a
KaTeropisiMu 31iiCHEHO 0e3 3acToCcyBaHHS aBTOMa-
TU30BaHUX 3aCO0iB.

[IpoananiyBaBIIM IMOXOMKEHHS HETPABUIBHUX
niecniB (quB. Tabm. 1), BusBmiocs mo 133 3i 172
(77.3%) niecniB MarTh TOXOMXEHHS TPYNH Tep-
MaHCBKHX MOB, 31 CBOTO OOKY € CYKYIHICTIO aHIJIili-
CBbKO1, JaBHbOAHIIIHCHKOI, TOTCBKHX MOB Ta MOBH
aHrocakciB. Haromicte 39 (22.5%) nmieciaiB MaroTh
CKaHIMHABChKe, (ppaHIly3bKe, TiOpUAHE, KEIBTChKE
Ta ylaTuHcbke noxomkeHHs (Tabmung 2). Lle moxe
O3HAuYaTd, M0 OUIBIIICTh HEMPABUIBHHUX JIECIIB
YTBOPWIIKCS B JaBHbOAHINMIHChKUH nepiox 8—11 cr,
KoM MoOBa Oylia JTOCHTh OAZHOPiAHA 1 3aMO3UYEHHS
Oynu Habarato pigmuMH. AJKe aHIIiHCbKa MOBa
micisl uporo mepiopy Oyna AOCHTBH BiKpHUTa a0 30a-
radeHHs1 HoBuMH TepMinamu (Cemnireid, 2017: 3).

2. AHani3 Apyroi YaCTUHHM Ai€CIiB

AHaJsoriuny poOOTy MpOBEAEMO 3 APYrol0 Tpy-
noto ciiB (Tabmuusa 3). 3a3HaueHi kareropii moxo-
JOKEHHSI, TOpUKIagd  [O3Ha4eHb  IOXOMKCHHS,
KIJIBKICTD CJIIB Ha TEBHY KaTeropiro, ix 4YacTKa Ta
3arajibHa KiNbKICTh CNiB B IPYIi NMPaBHJIbHUX MAi€C-
miB. Y Bumaaky o0poOku iHpopmauii Apyroi rpynu
Ji€CTiB JOPEYHO 3a3HAUYUTH Taki KaTeropii Moxo-
JOKeHHsI, sK: (paHIy3bKe, aHIIiliicbke abo repmaH-
CBbKe, JIATHHChKE, CKaHTUHABCHKE Ta KEIBTCHKE.

OOpana rpyna HpaBWIBHUX MOI€CHIB Ma€ Pi3HY
etumMoriorito (auB. Tabn. 3). IlepeBakHa OUTBILICTD
cimiB MawTh (paniy3bke (44.6%) Ta TepMaHCHKE
(28.4%) mnoxomxeHHs. Takok BUSBICHO Ji€CIOBA
JIAaTUHCHKOTO, CKAaHJMHABCBKOTO Ta KEJIBTCHKOTO
noxomkeHHs. OTxke, M HE MOKEMO CTBEPKYBAaTH,

Tabmums 1
AHaJi3 MOX0IKeHHs HeMPABUJILHUX Ti€CTiB
Kareropisi moxomxeHust IIpuxknanu no3HayeHb noxomkeHHs | Kinskicts Ciis Yactka (%)
Anrniiicke / TepmaHcbKe E. (English), M.E. (Middle English), 133 77.3%
A.S. (Anglo-Saxon).
CKaHIMHABCHKE Scand. (Icelandic, Swedish, Danish) 16 9.3%
®paniysske (depes Jatuny/KensTebke) F,F-L,F -C. 13 7.6%
I'iopunne (E. and Scand. / E. and O.F) |E. and Scand. / E. and O.F. 5 2.9%
Kenbrebke C. (Celtic) 3 1.7%
JlaTuHCBKE L. (Latin) 2 1.2%
Yeboro 172 100%

“Folium” Ne 8 (2026)



Tabmuis 2

AHaJi3 KiJIbKOCTI HeNPaBUJIbHUX Ai€C/IiB IHIIOMOBHOIO MOXOAKEHHS

Ioxonxennsn (He-A.S./E.) KinbkicTs CiiB Yactka (%)
CkannunaBcbke (Scand.) 16 9.2%
Opaniy3ske (F.) 13 7.5%

I'opunne (E. and Scand. / E. and O.F)) 5 2.9%
Kensrepke (C.) 3 1.7%
Jlaturcbke (L.) 2 1.2%
YCbOro iHIIOMOBHUX 39 22.5%
Tabmwrs 3
AHaJ1i3 NOX0IKeHHs TPyNH NPABHJILHHUX Ji€CJIiB
Kareropist noxomxeHnus IIpuk/aaam no3Ha4eHb NOXOIKEHHS KiabkicTs ciaiB Yactka (%)
®paniy3bke F.(F.-L,F.-C,F. -Gk) 33 44.6%
Amnrmiiiceke / [epmaHcbKe E. (A.S.,M.E)) 21 28.4%
JlaruHchbke L. 10 13.5%
CKaHIMHABCHKE Scand. (Icel.) 9 12.2%
Kenbrcbke C. 1 1.3%
Yeworo 74 100%

110 MTPABHJILHI JIIECIIOBA € MMPOAYKTOM TLIBKH aHTIiH-
CbKo1 a00 rpyny TepMaHCHKHX MOB, Ha BiIMIHY Bij
MPOaHai30BaHOI TPYMU HEMPaBUIBHUX JIECTIB, €
CIIOCTEpITacThCsl SIBHA KUTbKICHA TiepeBara Hajex-
HOCTI JI0 €TUMOJIOTIYHOT IPYITH TepMaHChKUX MOB.

3. INpuuunu po3noaiiy (3B°S30K 3 iICTOPIEI0 MOBH)

AHDIINiChKa MOBa 3a3HaBajia MOCTIMHUX 3MiH MIPO-
TSTOM YCHOTO TEPIONy CBOTO PO3BHTKY, IO 3aKOHO-
MIpHO TOPKHYJIOCS OJTHI€T 3 KIIFOYOBUX YaCTHH MOBH —
niecnosa. Y nepiog Old English nieciioBa nominsuiucs
Ha CWibHI (strong) Ta ciabki (weak). Came CHiIbHI
niecioBa 30eperii anmooHIYHI MOJEl CJI0BO3MIHU
i cTanu OCHOBOIO cydacHHX irregular verbs, Tomi sk
cabKi /Ti€CIIOBa JISITIM B OCHOBY PEryJSIPHOI MOJeNi
3 cyikcom -ed. [xaBin baGaer y cBoiii mparti “The
verbs in middle English” mucas: «Ha Toit yac icHy-
Bato O6mm3pko 300 cunbHMX miechiB. Jlume 67 cumb-
HUX JI€CIIB 3MOIIH 30€perTH CBOIO OPUTIHAIBHICTDH
1 3aWIIAIICA HEpPeryIsIpHIMHU i€CIOBaMH B HOBIH
aHOIiiicbkii MoBi. Pemra miecmiB cramm perymsip-
HUAMH, JOAABIIN MO KiHII 3yOHI cydikcu -f i -d, de.
Aue Oynu ¥ Taki JTIECTOBA, SIKI TAKOX CTall HEpery-
napaumu. CpOTOMHI B CyYacHIM aHDIINCHKIA MOBI
icaye mpubmmzno 300 HeperymspHux miecmiB. OTKe,
y gacu Middle English cnoBa 3MiHIOBQJIUCS 1 TIEPEXO-
QWA JIO TPYIH PEryIsipHUX (TPaBUIILHHUX) 32 JIOTO-
MOTO¥0 3aKiH4eHb» (Babayev, 2011).

B OIld English niecioBa BHKOPHCTOBYBAINCH
Ta 3MIHIOBUIACS TOMIOHO Ji€CIOBaM B CydacHiH
Himenpkiit MoBi. Hampukian, pasimie BUKOPHCTO-
ByBaIM “‘cunnan” 3aMmicTh “‘can”, “willan” 3amicTh
“will”, “sculan™ 3amicts “must’, “magan” 3aMiCTh
“may / be able to”, and “motan” BUKOPUCTOBYBaBCSI
K “to be allowed to” (Mitchell, 1992: 109-117).

MiecnoBa 3MiHIOBAIMCS 3a YacOM, aKTUBHICTIO,
ocoboro, Ta gucioMm. B Old English MaiOyTHIH dac
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HE BBa)KaBCS 4acoM, BiH OYB JIOITOMIXXHOIO KOHCTPYK-
II€F0, TOX ICHYBAJIM JIMIIE MHUHYIHNA Ta TETepinTHii
gac. Jlorika TpaHchopMmariii mi€CHiB MpH MEPEXOmi
3 aKTUBHOI B MTacHUBHY (OPMY 1 HABIIAKH 3aJTHATIIHIIACS
He3MiHHOK0. [likaBo Te, K Ji€ciioBa 3MIHIOBAIHCS 3a
ocoboro Ta uucioM. [lopiBHSIBIIM TpaHChOpPMAIIiIIO
JIECTTIB 32 0COOOI0 B CyYacHId HIMEIbKi MOBI Ta
CTapoIo aHTIMHCEKOO (Pucyrok 1), Ma MOXeMo 1o0a-
YUTH MaibKe OJHAKOBY JIOTIKY CIIOBOTBOpeHHS. [Ipo-
aHami3yeMo HiMeIrbke ciioBo machen (pobutn): 1-ma
ocoba oguHuHM ich mach-e, 2-ra ocoba OmHMHH du
mach-st, 3-t1 ocoba OIHUHHM er/sie/es mach-t, 1-ma
ocoba MHOKHUHH Wir mach-en, 2-ra 0coda MHOXKUHU
ihr mach-t, 3-ts1 ocoba MHOKHMHH sie/Sie mach-en.

[TopiBHIOIOYN BiAMIHIOBAaHHS B HIMEIBKIH MOBI
Ta B CTapiii aHDIIWCHKIH, MOXEMO IPOCIiAKYBaTH
meBHi 30iru. Ilepma ta apyra ocoba OTHWHHU 3Mi-
HIOIOTBCS IIEHTHYHO B 000X MOBax. Pi3HATBCA Bin-
MIHIOBaHHS MiDD)K MOBaMH y: TpeTiif 0co0i OTHWHH,
mepIrii 0cobi MHOKHWHH, IPYTid 0co0l MHOXHWHH,
TpeTiii 0cobi MHOXmHM. OmHAK, JIOTiKa BiAMIiHIO-
BaHHS y IIMX NPUKIAAax 3aJIHIIAE€THCS HE3MIHHOIO,
10 CBIMYUTH MPO KapAWHAIBHI 3MIHU B aHIIIHCHKIM
MOBI TIPOTATOM Tiepiony 3 XI CT. 1 110 ChOTOHi.

BucnoBku. TakuM YMHOM, KUIbKICHE 3iCTaB-
JIEHHSI €TUMOJIOTIYHOTO TIOXO/DKEHHS IIBOX Ji€CITiB-
HUAX TPYIl CydacHOi aHIIIWCHKOI MOBH 3 BHUKOPHC-
TaHHSM BiJICOTKOBHX ITOKa3HUKIB JaJI0 MOXIIUBICTh
CTaTUCTUYHO ITIATBEPAUTH KOPEIAIII0 MK THIIOM
JIIECTIOBA 1 MOBOIO-KECPEIIOM.

O6pana Bubipka (172 HenpaBWIBHUX Ta 74 Tpa-
BWJILHUX JI€CTIB) 13 YHI()IKOBAaHOIO CHCTEMOIO €TH-
MOJIOTIYHHX MapKepiB 03BOJIMJIA IIATBEPIUTH
TinoTe3y MpO MOXOMKEHHS MI€CTIB 1 BIUIMB TMEBHUX
ICTOpUYHUX TIEPIOiB Ha PO3BUTOK CYyYacHOI aHIJIiH-
CBKOI MOBH.
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NDICATIVE SURNUNCTIVE
Pres. sing. 1. bind-e, bind-e.
2. bind-est, bintst, bind-e.
3. bind-ep. bint, bind-e.
plur; bind-ap. bind-en.
Pret. sing. 1. band, bund-e
2. bund-e, bund-¢,
3. band, bund-e,
plr, bund-on, bund-en.
Jmper. sing, bind; plir: bind-ah. Iryfine bind-an.

Pertte, pres. bind-ende; prer. fe--bund-en.
Gernnd. 16 bind-enne.

Puc. 1. TpauchopmyBanus ciaosa bindan (bind)
(Sweet, 1886)

Otxe, miecnoBa 1o Oyau chopMoOBaHI B Mepion
Old English nabyBanu pi3HOMaHITHHX TPaMaTHIHUX
3MiH T 9ac iX BUKOpUCTaHHA. Ha BimMiHy Bix miec-
JIiB HIMEIIBKOI, 31 cTapoi aHTIIHCHKOT MOBH JI€CIIOBA
IOYajd BHKOPHCTOBYBATHCH B 3pydHIimiid Qopmi
Ta BTPATHJIM CBOi BIIACTUBOCTI 3MiHH 32 0CO0OI0 Ta
gucioM. HaromicTs BoHM HaOynmw HOBHX TpaHCGOp-
Marliii 3a yMOB BUKOPHCTaHHS 4aciB.

Po3yminus TeHmeHmii QopMmyBaHb CIiB B Haml
4ac € BaXKJIMBOIO CKJIAJOBOI0 BUBYECHHS MOBM Ta Il
icTopii. 3a MOIMOMOTOI0 ITMX 3HAHb MOXHA MPOCIiN-
KyBaTH 3MiHH CYYacHOI JIOTiKH 3aCTOCYBaHHS CIIiB.
Sk TpuKIag MaeMo CIIpaBy 3 SIBUILEM, KOIH € MOX-
JUBUM 1 TpaMaTWYHO NPaBUIHHUM BHUKOPUCTAHHS
MoJleJield YTBOPEHHS MPaBWIIBHUX IECIIB J0 HETpa-
BHJIPHUX TapalielbHO 31 3HaHOMHMH HaM TphOMa
(hopMaMu HETPaBWIIBHUX TiecmiB. Taki 3MiHU € TIpH-
ponHimMu B Oymb-siKid MOBIi, ajpke MOBa i€ 1HCTPY-
MEHT, SKHMH He MO)K€ He 3a3HaBaTH 3MiH ITij dYac
TpaHcopmamiin ined, TpIOpUTETIB 1 TEHIACHITIH
MTOBEIIHKH JFOJICTBA.

[lepcriekTnBr TOHANBIINX JOCITiIKeHh BOada-
FOTHCSl Y BUBYCHHI IIUPIIOTO KOJIA JIECITIB, BKITFOUHO
3 PIOKOBKHBAaHUMH Ta CTHIICTUYHO MapKOBaHUMH
OJMHHMIISIMH, 3 METOI0 BHSBICHHS 3aralbHUX 3aKO-
HOMIpHOCTEH €BOIOIi JIIECITIBHOT CUCTEMH aHTJIiH-
CBKOI MOBH.
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VY crarTi onuMcaHi aKCioMy JOCIIJKSHHS TOSTHYHUX TBOPIB, chopMyiboBaHi
BiJIOMUMH JTOCITITHUKAMH MOP(OJIOTIYHOrO PiBHSI MOSTHYHOI MOBH: aKkcioMa
BHUPA3HOCTI, aKcioMa MapaJurMaTHYHOCTI, akcioMa IIJTICHOCTI, akcioMa
IHTeHIIOHATbHOCTI. HU3Ka NMPUHIMITIB TOCTIHKEHHS 1 OMKCY TPaMaTHYHOTO
piBHS TOCTHYHOI MOBW, SKi OyJI0 BHPOOJCHO Ha MIATPYHTI IIUX aKCIOM,
3acTOCOBaHI JJIs aHamidy BipmioBux TBopiB Bacmist Cryca. PosnisHyTo
yHiBepcaJbHHA MOP(HOJIOTO-TIOSTHYHUN TPUHOM BUIUICHHS ¥ akTyaizarii
rpaMaTHYHUX OAWHHIb Yy TIOSTHYHHX TBOPaX MHUTHA — MOpQoIoriuny
CHIBIIO3MINIO, $SKY BH3HAYalOTh SK MOPQOJOTIYHE  CIIBIOJIOKESHHS
CIIOBECHUX 3HAKIB Ha HEBEJIMKOMY MPOCTOpi BipimoBaHoro tekcty. Cepen
3araJIbHOMOETUYHUX CIHOCOOIB aKTyami3amii MopQoJoriyHa CITiBITO3UIIS
€ HalOLIbII AKTHBHUM 33 YaCTOTHICTIO CBOrO (DYyHKI[IFOBaHHS B MOCTHYHOMY
TekcTi. Y TBopuocti Bacmis Cryca Mop¢oJoridHe — CIiBIIOJOXKCSHHS
3a(ikcoBaHO y JBOX THIAX CJIOBOCHONYYeHb. [lepmmid T — CTIMKI
TpaauIiiiHI BHpa3y, IO IEePENaoTh 1JIe10 HAKOIMYCHHS, THIIOBOCTI. Jpyruii
THIl — aBTOPCHKI KOMOIHAIll, y SKHX IOBTOp KOPEHS CTBOPIOE IOMATKOBI
CMUCITH Y BiTOOpa)KeHHI THUIOBHX Jil, mporeciB. Bii3HaueHO aBTOPCHKUI
BHOIp OMUHMIL MOPQOJOTIYHOTO PIBHI MOBH Yy CIIBIO3MINI: BOHHU
€ TrpaMaTHYyHO MAapKOBaHMMH OJMHHIIMU (ZiechmiBHAa (opma HAKa30BOTO
croco0y, iMeHHUKOBa (hopMa BOKATHBY, CYOCTAHTHBHHH OiHOM), PIiJKO
BKUBAHMMH Ta OKa3iOHAJbHUMHU CJIOBaMH. 3pOOIEHO BHCHOBOK PO
IHIUBiyallbHE KpeaTHMBHE BHKOPHCTAHHS aBTOPOM 3arajbHOMOCTHYHUX
cnoco0iB  akTyanmizamii MopdosoriyHux ¢GopM 1 3HauUeHb, CIIBIIO3UIIIT
MOP(MOJIOTIYHIX OJMHHIL 30KpEMa, i CXapaKTePU30BaHO HHU3KY aBTOPCHKUX
MPUHOMIB aKTyami3allii Ta HelTpanizaiii rpaMaTHYHUX CMHCITIB.
ITepcrieKTUBOIO JOCII/KEHHST CTa€ BH3HAYEHHS TPaMaTHYHUX 3ac00iB,
sKi OOMpAIOTh IHIN YKPATHChKI MOETH-IIICTACCATHUKHN i Yac CTBOPEHHS
TEKCTIB JJIs peaizaiii XyJI0KHbOTO 3ayMYy.
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The article deals with the axioms of the poetic works study, which were
formulated by well-known researchers of the morphological level of poetic
language: the axiom of expressiveness, the axiom of paradigmaticity,
the axiom of integrity (compositionality), the axiom of intentionality.
A number of study principles and description of the grammatical level
of poetic language, which were developed on the basis of these axioms,
were applied to the analysis of the poetic works by Vasyl Stus. The article
considers the universal morphological and poetic method to actualize
grammatical units in the artist’s poetic works — morphological juxtaposition,
which is defined as the morphological close arrangement of language units
within a small space of a poetic text. Among the general poetic methods
of actualization, morphological juxtaposition is the most active in terms
of the frequency of its functioning in a poetic text. In the poetic works by
Vasyl Stus morphological juxtaposition is recorded in two types of word
combinations. The first type comprises stable traditional expressions that
convey the idea of accumulation, typicality. The second type represents
authorial combinations in which the repetition of the root creates additional
meanings in the reflection of typical actions and processes. The author’s
choice of morphological units that are used in juxtaposition is noted: they
are grammatically marked units (the imperative verb form, the vocative
noun form, the substantive binomial), rarely used and occasional words.
A conclusion is made about the author’s individual creative use of general
poetic methods to actualize morphological forms and meanings, the
juxtaposition of morphological units in particular, and a number of author’s
methods to actualize and neutralize grammatical meanings are characterized.
The prospect of the study is to determine the grammatical means chosen
by other Ukrainian poets of the sixties when creating texts to implement an
artistic idea.

Beryn. YueHI-THTBICTH BHCIOBIIOIOTH JTyMKY
PO TIOETUYHY MOBY fIK c(pepy MaKCHMaibHOI pea-
mizamii MOMKIMBOCTEH HAIllOHAIBHOI MOBH. BoHH
CTBEPIKYIOTh, IO BCI SIPYCH CHCTEMH MOBH, SKi
Mai)ke aBTOMAaTH30BaHI B MOBi OyJIE€HHOTO CIIJIKY-
BaHHS, y Toe3ii HabyBarOTh CaMOCTIIHOI CMECIIOBOT
ta (acnuHatrBHOI 3HauymocTi (Ckopoborarosa,
Kosmosa, 2020). ABTOp MOETHYHOTO TBOPY BHKO-
PUCTOBY€ BHYTPIIIHIA MMOTEHITIa]l MOBHOI CHCTEMH,
JI0 SIKOTO BITHOCSTHCS MOP(QOJIOTIUHI MOKIUBOCTI
MOBHHUX OauWHHUIG. [Ipm YoMy 3acTocyBaHHA OIH-
HAIb MOP(QOJIOTIYHOTO PIBHA MOBH Ta IXHIX KOM-
OiHamiii He BigOyBaeThCS XAOTWYHO, ajie 3a CKJIaj-
HOIO 0araToBEKTOPHOIO CHCTEMOIO, J€ OIMHHIII
(YHKIIIOIOTP HE TUTBKM 3a TpaMaTHYHUMH, ajie
U BIPIIOBMMH 3aKOHaMH. 3 Ii€i TOYKH 30py IyXKe
SCKPaBOIO BHABISETHCA moe3ist 60-X pOKiB MHHY-
JIOTO CTOJITTS, TEPIONy «BIIJIUTHY, KOJIU TOJITHKY
ypAoy CTajla BIIKPUTO KPUTHUKYBaTH HEBEJMKA, aje
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nmenan OumbIna Tpyma JIFoAeH, SKUX Ha3WBAIH IIIICT-
necsatHukamu. Cepen HUX OyiaW W JUCHICHTH, IO
BHCJIOBIIOBAIM IOYMKH, $IKI CyHepedniI IaHiBHIN
imeosorii. OmHUM 3 HAWAKTUBHININX TPEACTaBHU-
KiB yKpaiHCBKOTO THUCHAEHTCHKOTO PYXY, SIKHX XBH-
JIOBAJO HAIlOHAJIbHE MUTAHHS, KyJIbTUBYBAaHHS
pinHoi MOBH ¥ KynbrypHu, OyB Bacune Cryc. Buko-
PUCTOBYIOYM MOBHI OIWHHII PI3HUX pIBHIB, YHC-
JIEHHI CTHJIICTMYHI 3ac00M Ta aBTOPCHKI MPHIOMH,
MaiicTep CllOBa TNepeae JuTa4deBi BIAUYTTS W BHY-
TPIlIHI TIepeXUBaHHS, MTOB’sI3aH1 3 HECIPABEINBUM
i1 HeCBOOOIHUM JKHTTSIM JIFOICH Toro mepiomy. B miit
pO3BiMllli MU CTaBHUMO 3a MeETY OIHCATH IOCTHY-
HUN TipuiioM Mop¢oJIOoTiYHOI CIiBMO3MIIl y moesii
Bacuis Cryca Ta cxapaktepusyBaTd MOPQOIOTidHI
OJIMHMIII, AKi aBTOP BHKOPHUCTOBYE y TPaMaTHIHOMY
CIIiBITOJIOXKEHHI.

YueHa-MOBO3HABHIl, BiJioMa IOCIHITHUIL MOp-
¢omorii moermunoi moBu O. O. CxopoOorartoBa



chopmymroBasia MICTh aKCiOM, AKi CIYTYIOTh Iil-
IPYHTSIM  JOCHiAHUIBKUM PO3BIIKAM BHUBYCHHS
moeTHyHOi MOpQOJIoTii CIOB’THCHKAX MOB y KOTHI-
TUBHO-(DYHKITIOHATPHOMY PIYMIIl JIIHTBOMOETHKH.
Ue axcioma eupasnocmi, axcioma excnpecugHoOcmi
nopyuieHusi Mop@onoziunoi Hopmu, akcioma napa-
ouemamuyHocmi, akcioma yiricHocmi, akcioma nepe-
x00y (mpaucgepy), axcioma iHMEHYIOHATLHOCHI
(Cropoboraroa, Ko3mnosa, 2020: 205). Ciupatouncs
Ha Ii akciomu, Oylno BHpOOIIEHO HHU3KY MPHHIIIIIB
JOCHIUKEHHS i1 ONUCy TpaMaTHYHOTO PiBHS MOETHY-
HOI MOBH, TUCKYPCY Ta 1Mi0CTHIIIO, SIKi MU 3aCTOCY-
€MO Ui aHami3y BipmoBux TBopiB Bacuns Cryca.
3acTocyBaHHs LMX NPUHLMIIIB BiATBOPIOE, HAa HAIy
IYMKY, 0araToBeKTOPHICTh OCHIIKeHHS MOETHY-
HOTO TEKCTY.

Marepiana i meToau aociigkeHHs. Marepiaaom
JOCHIUKEHHs CIIyTyBajM MOETHYHI TeKCTH Bacuis
Cryca, penipe3eHTOBaHi y 30ipkax «3UMOBI JiepeBay,
«Becemnit iBuHTap» Ta «llamimmncectmy.

Kopmyc  nmocmimxeHHs c(OpMOBaHO IIISIXOM
CYLIJBHOI BHOIPKU MOETUYHHUX (DPArMeHTiB, Y SKHUX
3a)ikcoBaHO CHIBIO3UIliI0 MOpdooridHuX (popm
(CTILTEHOKOPEHEBUX OMUHUIIh PI3HUX YaCTHH MOBH),
0 peawi3yroTh i€l HAKOMWYEHHS, THUIIOBOCTI
00’exTa ab0 CTBOPEHHS JOAATKOBUX CMUCIIB Y BiJIO-
OpaXeHHI TUITOBUX JIili, TPOIIECiB, 00’ €KTIB.

XapakTep MOCTaBJIEHOI METH 3yMOBHUB 3aCTOCY-
BaHHS TaKUX METOJIB, K OMUCOBUMN, (DYyHKITIOHAH-
HUH, METOJ] KOHTEKCTHO-IHTEPIIPETAIIITHOTO aHATi3Yy.
OmnucoBuil METOJ BUKOPUCTAHO IS 3arajibHOTO aHa-
73y ¥ omucy rpaMaTHYHUX ONUHMLE Y CHIBIO3HU-
uii. IloeTnuHuMii mMoTeHLian rpaMaTHYHUX OAMHUIb
Y XyIO)KHROMY (DYHKIIIFOBaHHI BUSIBIICHO 32 JIOTIOMO-
ro0 (yHKIIOHAIEHOTO METOMY. 3aBISKHU JIIHTBOIIOE-
TUYHOMY W KOHTEKCTHO-IHTEPIIPETALIHHOMY aHai3y
CXapaKTepU30BaHO I'paMaTH4Hi 3acO0M Ta MOETUYHI
MIPUIOMH pealtizallii aBTOPChKOi 1HTEHIIii J0 CTBO-
PEHHS IOETHYHOTO CMHCITY.

Pesyabratn Ta o6rosopennsi. CTBOpPIOIOUH
MOETUYHHUI TEKCT, aBTOP BHKOHYE NEBHE MOETHYHE
3aBIaHHS, MOB’s3aHEe 3 HOro IHTEHUISMHU, TyMKaMH
i ocobmuBocTsiIMH MoBoMHcIHeHHS (JIncuueHko,
2009), mo BiAOWBAaETbCI B aBTOPCHKOMY BimOOpi
JIHrBOCTUIIICTUYHOTO Marepiaily, 1HIUBiILyaabHOMY
KpEaTUBHOMY BHUKOPUCTAaHHI TpaJWLIMHUX XyHZOX-
HiX MPUHOMIB Ta MOIIYKY HOBUX. AKcioma iHTEHL-
OHAJIBHOCTI OPIEHTYEThCS HA CHPOOY OCMHUCICHHS
MOBOTBOpYOCTI moera. Ha rpamarnuHoMy piBHI
TEKCTOTBOPEHHS BOHA Iependadae B KOXHOMY KOH-
KPETHOMY BHIAJKy IOPOMKECHHSI TEKCTY 3B’SI30K
MOpP(}OIOTIYHOT OCHOBH MOETUYHOTO TBOPY, BUKOPH-
CTaHHS THX Y THX CIIOCOOIB BUAINCHHA i HEUTpai-
3arii MOp(OIIOTIYHUX 3HAYEHB 3 IEBHUM OCTUYHHUM
ABTOPCHKUM 33yMOM.

Mopdororiyae CIiBBiIHOIICHHS CIOBECHUX 3HA-
KiB Ha HEBEJMKOMY MPOCTOPi BipIIOBAHOTO TEKCTY
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CropoboraroBa O. O. xapakTepusye SK CITIBIIO3H-
1ito, cenekmiro i arpakmiro (Cxopoborarosa, 2015),
AK1 CTAIOTh PEryISIPHUMH MOCTUYHUMH NPHAOMaMH
akrtyamizamnii mopdonoriuaux ¢opm i 3HaueHb. Ha
IYMKY Y4YE€HOI, cepes 3arajJbHOIOETHYHHUX CIIOCO0iB
akTyaji3amii HaiOibIl aKTUBHUM 3a YaCTOTHICTIO
CBOTO (PyHKIIIFOBaHHSI B IMOETHYHOMY TEKCTi € CITiB-
MO3uIlisi MOP(OJIOTIYHNX OAMHUII, IO B MOBI TO€-
3i1 0a3yeThcsi Ha aBTOPCHKOMY BiOOpi 1 OMHM3BKIN
JIOKaJTi3amii OMO3UTUBHUX MOP(MOIIOTIYHUX OAMHHUIb
1 hopM, omHOPiTHUX (HOPM 1 OTUHUIE. MOBO3HABHUIIS
3a3HAYaE 10, «BUAUIIOYM IPaMEMH 3a JOIOMOIOI0
CIIIBITO3UIII, aBTOp y KOXKHIA i3 HHUX IMiJKPECIIOE
KOHKPETHHUI rpaMaTHYHUN BUOIp, a CHIBIOJIOKEHHS
abo axTyamizye OmNO3WIif, abo HeWTpamizye ii,
00’€JHYIOUM OIO3UTH B TpaMaTH4YHI KOMILJIEKCH)
(CxopoboraroBa, 2015). PosmisHemMo 1ieil yHiBep-
caJpbHHA MOP(OJIOTO-TIOCTUYHUN TPUHOM  BHII-
JIeHHS ¥ aKTyaji3auii rpaMaTHYHUX OJUHUIb y HOe-
TUuyHUX TBOpax Bacuns Cryca.

CriBnio3utiito MOpQOIOTiYHUX GOPM Y TBOPUOCTI
MUTLS MPOCTEKYEMO y ABOX THUIAX CIIOBOCIOINY-
yeHb. [leprmmii THI — CTilKI TpaAWUIiKHI BUpa3H, M0
NepeNaloTh 1/1CF0 HAKOIIMYEHHSI, TUIIOBOCTI, MIEBHOIO
MIpOI0 «3pa3KOBOCTI» 00’ekta (mobmywa moma);
BOHH BiJITBOPIOIOTH MOJIEINb, J€ CYO €KT aTpuOyIii
Ma€ THUIIOBY BIAacCTHBIiCTh. [lpyruii THII — aBTOPCHKi
KoMOiHatii (muvmor0 momumscs, yydicimu 8 uyxHca-
HUyYi-uyscuti, He 6esymii, Oezyme), y SKUX TMOBTOP
KOpPEHS CTBOPIOE JTOJJATKOBI CMUCIH Y BiOOpakeHHI1
TUTIOBUX JIiiA, TIpo1ieciB, 00’ ekTiB. [lopiBH.:

3azuparo 6 3a6mpa — moma i memyuwia / moma.
I momyuwia moma. I momywa moma. / Tinoxu yopna
600v. I uyopna nywa. / A meozo Ceamowuna —
Hema. / Hi cecmpu, ni mamepi, ni 6amoxa. / Hi opy-
acuny. Cunky, osoeucwv. / Iloniminu Opysi. HYopua
eamxa / ¢ memini. Ilimemoro — xou 3anutice <...>
(B. Cryc. «3a3upaio B 3aBTpa — TbMa 1 ThbMYIIa
thMa...») (Cryc, 1970).

VY crasoMy CIIOBOCHONYYEHHI mbMywja momda
3a paxyHOK KOPEHEBOTO TIIOBTOPY BHOKpPEMIIIO-
€TBbCS XapaKTepHA, THUIOBa O3HaKa cyO’ekra. Sk
Haronomysaiga O. O. CxopoboraroBa (Cxopobora-
toBa, 2021: 191), Taki KoMmOiHaIii MalTh 3HAYHE
CMHCJIOBE HABaHTAXXCHHS 3aBASKH IOCUICHOMY
KOPEHEBOMY 3HA4YEHHIO, II0 CTBOPIOE OAATKOBHIM
NOETHYHUH e(peKT iMiTyBaHHA (OJBKIOPHOCTI Ta
XyJI0XKHBOI TIIMOWHHOI TpamuIiiiHocTi. BupasHocrti
H XyoOXXHBOI EKCIPECHBHOCTI 3a3Haue€HHH YPHBOK
HaOyBae 3aBASKM AaBTOPCHKIM JIoKamizamii coomy-
YEeHHS MbMyWya mbma y BipmoBoMy pszai. Bowno
MOEAHYETHCS CIIONYYHUKOM 3 TTOBTOPIOBAaHMM iMEH-
HUKOM mbMa i mbMywa mvma y CKIaAl PEUeHHS
3azuparo 6 saempa — mema i memywa moma
<...> Ta CTa€ OKPEMHM pPEUYCHHSIM, IO MOBTOPIO-
€THCS, YTBOPIOIOYH BIpLIOBHH Psif: <...>[ momyuwia
moma. I memywa mema <..>. OKpiM TOrO
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BiIMIYa€MO JIOKaNi3alliio y paMKax OJHOTO MOETHY-
HOTO ()parMeHTy CJIOBOCIIONYUCHHS MbMywWa moMa
Ta CIIB nimvMmor, 6 memini Ha TOYATKy CcTpodu Ta
B KiHLI, 110 YMOXJIMBIIIOE 3aCTOCYBAHHS HPUHLIHUITY
LUTICHOCTI  (KOMIIO3WIIIOHANLHOCTI) 70  aHami3y
3a3Hau€HOr0 YPUBKY [IOETUYHOTO TBOPY. BinmosigHo
teopii O. O. CkopoboraToBoi, 1eli mpuHIUIT-akcioMa
CTBEPIKYE, 110 OHTOJIOTIYHI BIACTHBOCTI BipIIOBa-
HOTO TEKCTY (PUTM, OOpa3HiCTh, Jis 3aKOHY €HOCTI
1 MUTFHOCTI BipIIOBOTO Psy, MTUHaMiKa QOpMH), SIK
1 HOTO CTPYKTYpa CIPHUSAIOTH aKTyali3amii Ta HeHTpa-
mizarii MmopdororivHuX GopMm i 3HadeHb. Y IUTiCHIN
MMOETHYHIN CTPYKTYpi «aKTyami3allis Ta HeWTpaiza-
i BU3HAYEHI HE TIIBKU OCOOIMBOCTSIMH BipIIOBOI
a00 CHHTaKCHYHOI OpraHi3aimii OKpeMOTro pedeHHS,
ane W KOMIIO3WIN€I0, 3B’S3KaMH Ha PiBHI MIJIOTO
TtekcTy» (CropoboraroBa, Koszmosa, 2020: 206).
VYci eneMeHTH BipIIOBOTO TBOPY B3a€MOIIOB’SI3aHi.
VY pesynbrari IXHBOT B3a€MOJIii BHHUKAIOTh CYKYIIHI
3HAYEeHHS Ha PiBHI BipIIoBOTO psiay, crpodu, dpa-
IMEHTa TEKCTY TOIUNO, 1 TEKCTy SK €XHOCTI, IO
€ 3HauymuM. Ha Hamry IyMKy, Taka KOHLIEHTpamis
OJTHOKOPEHEBUX CIIiB y HEBEIMKOMY (parMeHTi, 4u
TO y KOHTAaKTHIA CHIBMO3WINI, Y¥ y IUCTAHTHOMY
po3TallyBaHHi, CBIAYUTH NPO ABTOPCHKE CMHCIIOBE
HaBaHTAXKEHHS IHUX CYTOJIOCHUX MOP(OJIOTiYHUX
OIMHUILb. Y TpOaHaNi30BaHOMY (hparMeHTi Maiictep
Tepeae PeruItienTy BimayTTss Oe3Hafil Ta MapHHUX
CTOZIBaHb Ha KpaIlle MaliOyTHE.

Posrisatoun  iHIUBIAYyaTbHO-aBTOPCHKI  KOMOIi-
HaIlii OJTHOKOPEHEBUX CIIIB y M0e3ii MUTIIA, 3a3Ha4a-
€MO, IO BiIOYBAE€ThCSA MOENHAHHS CITBHOKOPEHE-
BHUX OIWHUIIH PI3HUX YaCTHH MOBH, IO MAIOTh Pi3HI
rpamatiyHi xapakTepuctuku. [lopiH.:

<..>/ I citomv 3pady cnoeadu mapyoui, / wjo
nepeoosipswomuca nepy / i 3abusaiomsv 0yx moodi
€Oounut, / i memow memumsca obpaz Yxpa-
inu / Oonipy 6in posmane — i a nompy. / 1 é nome-
pedicani yeiudy moui, / de mi dcamo, Hi padowjie
He umymv, / a maK JHugymv — i cCMepmb €010
acytoms. /O, cKinbku ciig, HeHaye HOMOPOUL.
(B. Cryc. «O, ckinpku cliB, HEHaye MOTOPOY...»)
(Cryc, 1977-1979). KoHTakTHa CHIBHO3HIIS CJiB
MbMOI0 MbMUMbCA Peallizye 3HAYCHHS XapakTep-
HOI, THUMOBOI Jii, 0 CBIMYUTH MPO aKTyami3aIlito
BHYTpimHBOI hopmu cioBa. Lle rpamarnuHe siBuIIe
rpyHToBHO onucye Onena OnexcanapisHa Ckopo0o-
raroBa (CkopoOoraroBa, 2021). Bona BucHoBItOE
IOYMKY TIPO Te, IO MOETHYHA aKTyali3alis BHYTpil-
HBOI aAepuBaliiiHOl Ta/abo erumosoriunoi Gopmu
ClIoBa BiJOYBa€ThCsSl 3aBISKA MiKYaCTHHOMOBHIN
CHIBMO3UIII ONHOKOPEHEBUX (HAa PiBHI CHHXPOHIi
abo nmiaxponii) cmiB. Bacune CTyc akTUBHO BHKO-
PHUCTOBYE 1eH 3araJIbHOMOCTUYHUM TPUHOM aKTyali-
3awii rpaMaTiYHUX HOPM 1 3HAYCHD, TIPH LIBOMY KOM-
MOHEHTAMHU TaKUX MO€AHAHb YaCTO OOMpae OJUHUILI,
o0 3 TOYKM 30py Mopdosorii € HaBaHTaKCHUMH,
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MapKOBaHUMH
I[NopiBH.:

<...> Mepmeuu mii opeaue, aicy mit, / guriame
i gucyckne cmosgyyus, / uyewi, He be3ymil, cmage
mitl, / 6e3yme, 3a63cou: pocme, Ax kpyya, / wiu. Tu
Helo 6ecb — Ononouis. / JKanvHo caromov 60dicesinbHi
30pi. / I nemums opoa cmepmenvHo-xopux / unie-
ckig nexenvHux — kaxcanis. (B. Cryc. «Buiiny B Hid.
I[Tix cocnamu npoiiny») (Ctyc, 1968).

[TpuBeprae yBary aBTOpChKUi BHOIp ciiB y rpa-
MaTU4YHOMY CIHIBIIOJIOKCHHI: Ji€CIIOBO HAKa30BOT'O
cnocoOy Ta IMCHHUK Y (OpMi BOKATUBY He Oe3yMill,
6e3yme. OOUABI € rpaMaTHYHO MAaPKOBAHNUMHU OAUHU-
M. MapKoBaHiCTh pO3MIAAAIOTE SIK HOHSTTS, SIKE
BUKOPHUCTOBYETHCS JIIHIBICTaMU JIJIsl OIIHCY «acuMe-
Tpii B Kareropii, KoM OIWH i3 WIEHIB CyOKaTeropii
PO3MIIAIAETHCS B JIGIKOMY BiJHOIICHHI OibIn 0a3o-
BuM, HiX iHmu» (George Lakoff, 1987: 89). Lo
JOYMKY MOIUISIOTH 1HII JOCTIIHUKH, HATOJIOLIYIOYH
Ha TOMY, II0 HEMapKOBaHWUU WiEH OMo3uLii € 6a3o0-
BUM a00 MPOCTHM; «MapKOBaHUI — IPUITyCKa€e HasB-
HICTb TOJAaTKOBOI'O eleMeHTa / KoMmmoHeHTa (Schane,
1970: 290). B omo3wuiii miiiCHHIA — HaKa30BUI CIIO-
ci0 miecmiBHa dopma aificHoro crnocoOy € 6a30BOIO:
ii KareropianbHe 3HAYEHHS BIITBOPIOE pO3raiykeHa
cucreMa  (OpMaJIbHO-TPAMAaTHYHUX  IOKAa3HHKIB.
I'pamema Haka3oBOro cmocoly cTa€ MapKOBaHOIO
3aBASKH CIEliaJbHOMY, 3HaYHO MEHIIOMY Habopy
(bopMaHTiB, SKi AONAIOTH ANEISTHBHOI CEMaHTUKH Ta
BAJICHTHO IMOEAHYIOTH iMIepaTHBHY (opMy 3 BOKa-
TUBOM. Sk Bigomo, BokaruB (KMM4HHMH abo 3Bep-
TaabHUI BIIMIHOK) — HENPSAMUN BIAMIHOK, SKHUA
MO3HAYa€ 3BEPTaHHS IO IEBHOI 0COOM UM MpeAMeTa.
3a cTBep)KEHHAM HAyKOBIIiB, Il TpaMeMa «B MOp-
(onoriYHOMY IIIaHI BXOAUTH SIK CbOMUH KOMIIOHEHT
JIO BiIMIHKOBOI MMapaJurMy OJHWHU ¥ MHOXUHHU 3 ii
JIUQepeHIifioBaHOI0 CYKYITHICTIO (IIEKCii» Ta BUKO-
HY€ «IEPBUHHY CEMaHTHKO-CHHTAKCHYHY YCKJIaJ-
HeHy (yHKIIIO aapecara MOBJICHHS — TOTCHIIIN-
HOro cy0’ekra mii <...>» (Buxopaneun, 2004: 79).
IMmepaTuB Ta BOKaTHUB — 1€ 4acTO MapHE Y)KUBaHHS.
€anicte X (HOPM IMOCHIIOETHCS Y pa3i BHKOPH-
CTaHHS CNIJIbHOKOPEHEBHX CIIiB.

VY CTPYKTypi MOETUYHUX TEKCTIB HAKA30BUH CIIO-
ci0 miecioBa Ta 3BEpPTaHHSA K (OPMH YCHOTO Jia-
JIOTY 3afiMarOTh JIOCUTH 3HauHe Micie. CBOEPIAHICTh
OUX KaTeropii y Jipuui, Ha AYMKY yY€HHX, HOB’s-
3aHa 3 BiAICYTHICTIO Oe3mocepenHiX CIiBPO3MOBHU-
KiB MiJ] 4aC MOETHYHOTO MOBJICHHS Ta 3 MOXIJIUBUM
y JIpUYHIA T0e3il HEe3BUYAWHUM y3arajbHCHUM
XapaKkTepoM CmiBpo3MOBHHKIB. OKpiM TorO, (hopmu
He Oezymiu (Oe3ymitn), Oezyme (0e3yMm), sIK 1 JieK-
cemu, € pinko mxuBaHumu (CnoBHuk.ua. [lopran
YKpaiHChKOT MOBH Ta KYJIBTYpH), 10 MOCHIIIOE CTH-
JCTUYHY BUPA3HICTh (pparMeHTy moesii.

He MeHII LiKaBOIO € CIIBHO3UIISA IMEHHUK-II-
€CIIOBO HIY ONOHOYI@ Yy TOMY 3K (parmenri, Je

rpamemamu  (YerBepuk, 2022)



niecrmiBHA (GopMa MHUHYIIOTO Yacy TSOKi€ JO0 OKasi-
OHanmbHOI. BBakaeMo aBTOpChKi KomOiHamii Tpa-
MaTHYHO 1 CTWJIICTHYHO MAapKOBaHHUX (HOpPM He
be3ymiti, bezyme /HiY ONOHOYIE CYTTEBUMHU Y TIO€-
THUIIl TBOPY, SKi HAJAIOTh EKCIpecii Ta CMUCIOBOTO
HaBaHTAXKCHHSL.

B iHmmx moesisx MUTIS BiKCyeMO 1HIVBITyab-
HO-aBTOPCHKi CITONyYeHHS, SIKi € TO€THAaHHSAM Ji€C-
JI0OBa Ta CyOCTaHTUBHOTO OIHOMY uyoicimu 8 uydica-
Huyi-uyocuni. Ilopish.:

O He Ousyli, 0 He Ou8yll MeHi — / MO€E HcUumms OJisl
mebe nesbacnenne. / Bono il meni uysce — i He npo
MeHe / uyycimu 6 uyycanuyi-uysxcuni, / 0e 1 3aysis
Y nomotibiuni OHi / i wedpo nonyckaro 3axkpaicgeimy /
C8010 005271y OYULY, YACOM Kpumy / yceceimy eeiu-
koo Ha OHi <...> (B. Cryc «O He muByH, 0 He
muByH MeHi...») (Cryc, 1977-1979).

3a BH3HAYEHHSM HAyKOBIiB, MOpPQOIOTiuHI
OiHOMH € aediCHOOQOPMIIEHUMH OAHHUIIIMH, IO
«CKJIaZieHi 3 MOP(OJIOTIYHO OJHOPITHUX EIEMEHTIB,
SIKi YTBOPIOIOTBCS 3a MOJENSIMH «iIMEHHUK-IMEH-
HUK», «IIECIOBO-TI€CIOBO»,  «IPHUCIIBHUK-IIPH-
crmiBauk» Tomio» (Ckopoborarosa, 2023). 3a cmo-
CTepeXCHHSIMU aBTOpIB Ii€i Teopii, cyOCTaHTUBHI
MopororiuHi 6iHOMH, Ti, IO YTBOPEHI 32 MOJIEILITIO
«IMEHHUK-IMEHHUK» (Hedguea-kpueda, Opy3i-noopa-
mumu), CTAHOBIISATH OUTBITY YaCTUHY ITUX OIMHHIIb
y cy4acHOMy MoBJeHHi. Po3BHBarouM TeopeTHyHi
monoxerHs O. O. IloteOHi mono QyHKIiFOBaHHS
MopdooriyHuX OIiHOMIB, Cy4YacHi MpeICTaBHUKU
XapkiBChKOi  (DLIONIOTIYHOI IIKOJIH JOCHTIIKYIOTh
U ONMHCYIOTHh iX Pi3HI TUNH B YKPaiHCHKOMY (POIb-
KJIOPHOMY # CydYacHOMY THOETHYHOMY JAHCKYpCi
(Cxopoborarosa, 2023; Bysasens, 2014). 3 omnep-
TSM Ha HAyKOBi po3Bifku mpencraBHukiB XU mu
ornucany CyOCTaHTHBHI OIHOMH SIK JTOMiHAHTHI MOp-
(homoriuni oguHMI y moe3ii IBana CBITIMYHOTO Ta
CXapakTepu3yBald iX 3a TUIAMU BiJHOMIEHb MiXK
komrioHeHTamu (I'oHuapoBa, 2024).

AHANZYI0OUM TOEOHAHHS YYoICIMU 8 UYIHCAHU-
yi-uyyorcuni 'y Bipmi Bacuna Cryca, cnocrepiraemo
¢$yHKUIiIOBaHHA CyOCTaHTHUBHOTO OiHOMY  yyorca-
HUyi-yyscuni 13 CEMAHTHUKO-CHHTAaKCHYHUM  Bij-
HOLICHHSM PIBHONPABHOCTI, A€ €JIEeMEHTU € piB-
HOHABaHTAXEHUMH 1 CEMaHTHYHO, 1 CHHTaKCUYHO
(CxopoboraroBa, 2015). 3aBasku  CHUTBHOMY
KOPEHIO KOMIIOHEHTH OIHOMY JONOBHIOIOTH OIUH
OIHOTO, CTBOPIOIOYM 3HAUYEHHsS 1HTEHCHBHOI O3Ha-
KH-XapaKTEepPUCTUKKA TIEBHOTO MiICTa, periony abo
KpaiHH, IO AJIsI JTIPUYHOTO I'eposi CTAaE UyKUM. 3Ha-
YEHHS! aBTOPCHKOTO KOHCTPYKTY UY>KaHHLS-YyHcuHa
(‘ay>kuil perioH, Janekuil BiJ piAHUX MicLb’) MOCH-
JIOETHCSl Y KOHTAKTHIN JIOKamizauii 31 criijbHOKOpe-
HEBUM JIIECTIOBOM YyJ/cimu Ta y AUCTAHTHIN — 3 pu-
KMETHHKOM Y)oice.

[MpuHnun napagurMaTu4HOCTI, e OAMH 3 MPHUH-
LUIIB-aKCioM, sIKi OyJ0 BHU3HAUEHO MOBO3HABISIMHU
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JUIL CTBOpEHHsI Teopii moetwuHoi Mopdomorii Ta
Mopdomnorigyaoi noetuxku (CropoboratoBa, Kos-
noBa, 2020), mependayae y CTPYKTYpi HOETHYHOTO
TEKCTY aKTyalli3allilo MOBHHX MapaJurMaTHYHUX
BIJJHOIIIEHb SK HA JICKCHYHOMY PiBHi, TaK i Ha piBHI
Mopdonoriuaomy. Lleli mpuHOUI — YMOXIIHBIIOE
BUAUICHHS Y CTPYKTypi Bipma OiHapHux Ta Oara-
TOWICHHHX  MOP(QOJOTIYHUX  MapaJgurMaTHIHUX
KOMIUICKCIB. 3a CHOCTEpEeXEHHSIM HAayKOBLIB, fIKi
JOCTIKYIOTh THUTaHHS MOPQOJIOrii  MOETUYHOI
MOBH, OaraTtowileHHe MapagurMaibHe CIiBIOJIO-
JKEHHS € OJHUM 13 HaHOUIBII I[IKABUX BHIIAAKIB
coiBro3utii  (CkopoboraroBa, Kozmosa, 2020),
KOJIM B OAHOMY BIpPIIOBOMY IIPOCTOPl IOEIHY-
IOThCS JICKLIbKa MOP(MOIOTIYHUX OJMHHUIIb, 110 BXO-
IITh 1O TpamaTuyHoi napaaurmu. IlopiBH.: <...>
Tonosa itioco 3anononena cnoeadamu. / (Biune
nepemeniogantss OOwiei icmunu: / epumacu Rio-
aocmi, nioaicme nioaocmi, / nioaicme Rida10CH
nionocmi). / Xmuso nokazye cmapeyum pomom
:/ me, wo 6yno 1968 poxy Hosoi epu / 8i003zepka-
o€, HibU 6 mepmsill 600i, / nodii 1968 poky neped
Xpucmom. / Pyxaemocs, 3asuparouu 6 oOpesxiy 600y
<...>. (B. Cryc «Mywmis») (Ctyc, 1970).

3acTOCOBYIOUH LIeH NPUHIMII IS aHaJli3y 3a3Ha-
YEeHOTO (pparMeHTa, BU3HAYAEMO, 110 BUKOPHCTAHHS
pi3HUX BiIMiHKOBHX (opM y psni, JiHiHA OpraHi-
3allisl SIKOTO YMOJYJIUBIIOE PO3TAIYBaHHS CIiB OTHE
NopyY 3 OAHUM, OJHE 3a OJHUM, CTBOPIOE €(EKT
HakonnyeHHs. JIiHIHA MPOTSHKHICTH BipIIOBOTO
pAny TpPOLYKYy€E TOCTYIOBE HaHU3YBaHHA MoOpQo-
JOTIYHUX OOMHUIL. Ha Hamry QymKy, Take aBTOp-
ChbKE PO3TAIllyBaHHS BiJTBOPIOE i7ICF0 IHTCHCUBHOCTI
W pO3BUTKY: epumacu nionocmi, nidnicmb niono-
cmi, / nioaicme nionocmi nioiocmi.

Po3rsaroun iHmi moesii MalicTpa, BBaXKAEMO 3a
MOKJIUBE 3aCTOCOBYBATH JEKiNbKa JOCIITHULIBKUX
NpUHIMIIB BogHoYac. [TopiBH.:

<...>A eonocu npomodadicansv / 1w 20pno nepe-
mHymo, / nokpawoms cepye 6e3 Hodxca / i MOGUKU
00itidyms, / nuwmuewiu, K 3azycautl 0inb, / YKpu-
muii cmMepkom 2ail, / 0e mini mosnismucst 8 mooi, /
npome — He nomypail. / On dau — eepba — OumMou-
Kom mins. / Tu orc mini mini mini mini mins. / Ani
PYXHEmbCs 8oN0CiHb, / 3aHypena 8 enubiny (Bacunb
Cryc. «3maraii, 3HEMOXXEHUH KUTTIM...») (Cryc,
1970).

VY 3a3HayeHOMy (QparMeHTi OKpiM aKciom
napagurMaTuyHOCTI Ta LUTICHOCTI MpAalLIoe aKci-
OMa BHMpPa3HOCTI, BIAMOBIAHO fKO1 Mop¢oioriyHa
¢dopma i MopdororiuHe 3HAYCHHS aKTyawi3y-
I0TBCSL 200 HEWTPaTi3yIOThCS y MOCTUYHOMY TEK-
cti. Y BHIamKax TMOETHYHOI aKTyami3amii rpa-
MaTH4HUX (OpM 1 3HAUEHb CTBOPIOETHCA edekT
IXHBOTO ««3TyIIeHHs» ¥ BualIeHH» (Ckopobora-
toBa, Koznosa, 2020: 206). HaromicTs HeHTpaJi-
3alig rpaMaTHYHUX (OpM, KOIHM B OIHIN Tpamemi
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HEMOXJINBO YiTKO BHOKPEMHUTH KOHKPETHE I'pama-
TUYHE 3HAYCHHS B KOHTEKCTyajbHiM Oararo3Hau-
HOCTI OJUHUIb, CTBOPIOE e€(eKT 0araro3HadHOCTI
MMOETUYHOTO TEKCTy. Y NbOMYy (parMeHTi, y pani,
IO YTBOPEHHH MOBTOPIOBaHOIO (HOPMOIO iMEH-
HUKA miHi Ta TPAMEMOIO MiHb, BiJJOyBAaETHCS HEWM-
Tpamizamis MOp(}OIOriYHOrO 3HAYE€HHS TpaMeMHU
mini. KoHTeKcTyalbHa HEBU3HAYECHICTH [TO3BOJISE
CXapaKkTepu3yBaTH L0 rpaMeMy siK ¢GopMmy iMmeH-
HUKAa y MHOXXMHI Ha3WBHOTO BiIMiHKY abo dopmy
OJTHUHU Y POJOBOMY BinmMiHKY. OKpiM TOTO 3BepTa-
€MO yBary Ha Te, 1[0 KOHTaKTHa JIOKali3alis MoB-
TOPIOBAHOI TpaMeMH miHi Ta TPAMEMH MiHb Y PAIi
3a BIJICYTHOCTI 3HAKiB IMyHKTyarii CTBOPIOE IPO-
JIOHTOBaHICTh i€l (opmu, mo npoaykye edekt
3BYKOHACHiyBaHHA. BiITBOpIOETHCS  3BY4YaHHS
CHiBY NTaxiB, NP0 L0 HAEThCH Yy MONEPETHHOMY
BipmoBoMy psAnKy <...> Ou Oau — eepba — oumou-
KoM minb <...>. Takox, COHpalOYUCh Ha akciomy
LUTICHOCTI, (PIKCYyeEMO IOBTOpP KOMIIOHEHTIB PSAy
mini mini mini mini Mmine y NACTAaHTHIN JIOKali3a-
uii <...> de mini mosnismocsa ¢ mooi, / npome — He
nomypaii. / On 6ay — eéepba — oumouxom mins. / Tu
oic mini mini mini mini mine <...>. Tox aBTOp-
CbKE BUKOPUCTAHHS W pO3TalllyBaHHS iMEHHUKOBUX
dbopMm y psmi cnipuuuHsAE HeWTparmizaimito Mopdo-
JIOTIYHOTO 3HAYCHHS, IIPH LbOMY HiABHILY€E BHUpa3-
HICTH 1 (haCIMHATUBHICTH OKpEMUX MOP(OIOTTUHIX
OJIMHUIL 1 TEKCTy 3arajoM, 00 MPHUIyCKae 1HINBI-
IyallbHI YUTAIbKI IHTEepIIpeTaIlii.

BucHoBku. Crmparounch Ha akCiOMH JIOCIi-
JDKEHHA TIO€THMYHHMX TBOpPIiB, BU3HA4YCHI HAyKOBLIS-
MU-JOCHTITHUKaMU MOP(HOIOTIYHOTO PIBHS MOETHY-
HOi MOBH, TiJ 4ac aHanisy noesiid Bacuns Cryca, mu
UM BUCHOBKY MpPO I1HIWBIigyajdbHE KpEaTWBHE
BUKOPHCTaHHA MHUTLEM 3arajbHOIIOCTUYHUX CIIOCO-
0iB akryamizanii Mopdonoriuaux GopMm i 3HaYEHB,
CHIiBIO3MII MOPQOIOTIYHUX OAWHUIL 30KpeMa,
I cxapakTepu3yBajJl HU3KY aBTOPCHKUX NPHUHOMIB
aKTyanizanii Ta HeWTpaiizauii rpaMaTMYHUX CMHC-
7iB. MiXK4YaCTHHOMOBHA CIHiBIO3HULIs MOp¢oJoriy-
HUX (GOpPM y TBOPYOCTI MaiCTpa MPOCTEKYETHCS
y CTIHKMX TpaguUiiHUX BUpPa3ax Ta aBTOPCHKUX
KOMOiHaLisX. ABTOPCHKHH BHOIp OOMHHLL MOPQO-
JIOTIYHOTO piBHS MOBM Y CIHIBIO3HUILII NpHUBEPTAE
yBary: BOHM € TpaMaTH4YHO MapKOBAaHHUMH OJHHU-
MM (miecniBHA GopMa HaKa30BOTO crocoly, iMeH-
HUKOBa ()opMa BOKAaTUBY, CyOCTAaHTHBHHUI OiHOM),
pPiAKO BXHWBaHMMH Ta OKAa3i0OHAJIBHUMH CIIOBAMHU.
OxpiM TOrO MOET AKTUBHO BUKOPHUCTOBYE IOBTOP
Mopdonoriyaux ¢opMm y BipmoBoMmy psai. Taxa
CHIBIO3UIIISI CHpUsE aKTyalizanii abo HeHTpamizawii
MOP(}OIIOTIYHOTO 3HAYCHHS.

OTxe, aHami3 MOBHOI CTPYKTYpPH, aBTOPCBKUX
NPUHOMIIB 300pakeHHs, NPHHOMIB Ta 3aco0iB
CTBOPEHHSI TKAHWHH TBOPY CTA€ OJHUM 3 TOJIOBHUX
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JMIHTBICTUYHUX  IHCTPYMEHTIB sl  PO3YMiHHS
H OCMHUCICHHSA XyHIOXKHBOTO TBOPY, MOCTHYHOTO
30kpeMa. Moro rpamaTHuHa Opraisalis pa3oM
3 IHAMBIAYaNbHO-aBTOPCHKUMH TNpUIOMaMu  Bili-
TpaloTh BaKIMBY poib y GopMyBaHHI 00pa3Hoi cHc-
TEMH Ta HOSTHYHHUX CMHCIIB, IO CKJIaJa€ MUCTELb-
KHH 1 €CTETUYHUH MPOCTIp MOe3ii.

[lepcniekTuBY HOCHiKEHHS BOAYaeMO y BUSB-
JICHH] 1HIIMX MOBHUX OIMHHIb TPaMaTUYHOIO PiBHSA
Ta aBTOPCHKUX NPHUIOMIB, 10 OEpPyTh y4acTb y BTi-
JICHHI 1HTEHII Ta OpraHi3allii TEKCTIB 3a3HaYE€HOTO
1oeTa, a TAKOX Y TOLIYKOBi i BU3HAYEHH] I'paMaTHy-
HHUX 3aco0iB, sIKi OOMparoTh iHII YKpaiHCHKi Ioe-
TU-LIICTACCATHUKY MiJ 9ac CTBOPEHHS TEKCTIB LIS
peanizanii XyJoKHBOTO 3aLyMy.
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VY crarti po3mIAAarOThCA MPOOIEeMH TepeKiany JIEKCUKO-(Ppa3eoloriYHIX
KOMITOHCHTIB  IHXKCHEPHOTO (aXOBOTO MOBJICHHS B YKpaiHCBhKid Ta
aHTIIACHKIA MOBax. AKTYyalbHICTh JOCHI/DKCHHS 3yMOBJICHA THM, IIIO
MOTIPH  TPaIWIiiHE TPAKTyBaHHS IHXKEHEPHOTO IHMCKYPCY SK CTHIIICTUYHO
HEUTPaIBHOTO ¥ TIEpEBaXXHO TEPMIHOJNIOTIYHOTO, Y HOTO MEKaX aKTHBHO
(YHKIIOHYIOTh JICKCHKO-(hPa3eoIOTiuHl OJMHMIN, K1 BiIIrparoTh BaXKJIHUBY
HOMIHATHBHY Ta KOTHITMBHY pOJb 1 BOIHOYAC CTBOPIOKOTH JIOJATKOBI
TPyIHOLI s Tepekinamada. MeTor CTarTi € 3AiCHEHHS 3iCTaBHOTO
aHai3y JIEKCHKO-(ppa3eosoriyHuX KOMIIOHEHTIB 1HXEHEPHOTO (HaXxoBOTO
MOBJICHHS Ta BHSBJIECHHS OCHOBHHX HpoOieM iX mepexiamy 3 aHIHCHKOI
MOBHM YKpaiHChKOIO. MarepiajJoM JOCTIIKCHHS CIYTYIOTh aHIJIOMOBHI
W yKpalHCBKOMOBHI (DaxoBi TEKCTH 3 Tally3l MNPHUKIATHOI MEXaHIKH Ta
MarrMHOOYIyBaHHSA, 30KpeMa TEKCTH U IepekiIaaHi 3aBIaHHs 3 HaBYAILHOTO
nmociOHWKa 3 1HO3eMHOi MOBHM (DaxOBOrO CHpSMYBaHHS JJS CTYICHTIB-
MexaHikiB KHTBCBKOTO HaIlIOHAIBHOTO YHIBEPCUTETY TEXHOJIOTIH Ta TU3aiHYy.
MeToonoriyHy OCHOBY CTaHOBJISITH METOAM 3ICTaBHOI  JICKCHKOJIOTII,
KOHTECKCTYaJIbHO-CEMaHTUYHOTO Ta IIEPEeKJIaJ03HABUOTO aHaji3y. Y CTarTi
OKPECIICHO THITOJIOTIIO JIEKCHKO-(PPa3eoOriYHAX KOMIIOHEHTIB 1HXEHEPHOTO
JUCKYpCY  (TEpMIHOJNOTi30BaHI  CJIOBOCHONYYCHHS,  HAaIliBiiOMaTHYHI
KOHCTPYKIIii, MeTa(opH30BaHI OAMHHUIN 3 JICAKTHBOBAHOK OOPA3HICTIO)
Ta TMpOaHATi30BaHO IXHI yKpaiHChKi BimmoBigHuWkH. [lokazaHo, TIO
MepeKIIaJ TaKuX OJUHHIb Y OUTBIIOCTI BHITJKIB HE MOXE 3IHCHIOBATHUCS
IUIIXOM OYKBAJIFHOTO KaJbKyBaHHS H MOTpeOye 3aCTOCYBAHHS ONMHCOBHX
1 TpaHCchOpMaliMHUX CTpaTerii 3 ypaxyBaHHSAM HOPM YKpaiHCBKOTO
(haxoBOTO MOBJICHHS. 3iCTABHUU aHAI3 MIATBEPUKYE HAIBHICTh CTPYKTYPHOT
acuMeTpii MiXK aHDIIHCHKOIO0 Ta YKPATHCHKOIO, 30KpeMa IepeBary JTie€CTiBHHX
MoJIeNieH Y aHITHChKIN Ta IMEHHHUKOBUX KOHCTPYKIIiM B YKpaiHChKil MOBI.
[lpakTHyHy  3HAYYIIICTH  JOCTIIDKEHHS  BOA4aeEMO Yy  MOXKIJIMBOCTI
BUKOPUCTAaHHS HOTO pe3yabTaTiB y Kypcax IHO3€MHOI MOBH (haXxOoBOTO
CIpSIMYBaHHS, OCHOB TMEpEKITaO3HABCTBA Ta 3iCTABHOI JICKCHKOJIOTIT
st ¢opMyBaHHS B 3100yBaviB OCBITM BMiHb aHali3yBaTH (axoBi
CIIOBOCTIOJTYYCHHS, JOOHMpaTd aJeKBaTHI IepeKiIajanbki  BiIMOBITHUKA
W YHUKAaTH CEMaHTHYHOTO JUCOalaHCy MK TEKCTOM OpHWTiHaIy Ta
mepeKIIamy.
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The article examines the problems of translating lexico-phraseological
components of engineering professional discourse in Ukrainian and English.
The relevance of the study stems from the fact that, despite the traditional
view of engineering discourse as stylistically neutral and predominantly
terminological, it actively employs lexico-phraseological units that perform
important nominative and cognitive functions and simultaneously create
additional challenges for translators. The aim of the paper is to conduct a
contrastive analysis of lexico-phraseological components of engineering
professional discourse and to identify the main problems arising in their
translation from English into Ukrainian. The research material comprises
English and Ukrainian professional texts in the field of applied mechanics
and mechanical ngineering, including texts and translation tasks from
an English for Specific Purposes textbook used for training mechanical
engineering students at Kyiv National University of Technologies and
Design. The methodological framework combines methods of contrastive
lexicology, contextual-semantic analysis and translation studies. The article
outlines a typology of lexico-phraseological components in engineering
discourse (terminologized word combinations, semi-idiomatic constructions,
metaphorical units with deactivated imagery) and analyses their Ukrainian
counterparts. The study demonstrates that the translation of such units
cannot usually be performed through literal calquing and requires the use of
descriptive and transformational strategies in accordance with the norms of
Ukrainian professional language. The contrastive analysis confirms structural
asymmetry between English and Ukrainian, in particular the predominance
of verbal models in English and nominal constructions in Ukrainian.

The findings have practical implications for courses in English for Specific
Purposes, translation studies and contrastive lexicology, as they can be
used to develop learners’ ability to analyse professional collocations, select
adequate translation equivalents and avoid semantic imbalance between
source and target texts.

Beryn. ®axoBe MOBJICHHS i1HXEHEPHUX CIie-
HianbHOCTEH TpaguUiiHO XapaKTepU3YEThCs HEH-
CTaHJApTH30BAaHICTIO Ta MparHeH-

TpaJbHICTIO,

[Tonpu BIACYTHICTH E€KCHPECHUBHOCTI, JIEK-
cuKo-(ppazeosoriyHi KOMIOHEHTH i1HXXEHEpHOTO
(haxoBOTO MOBJICHHS XapaKTEPU3YIOThCS BUCOKHUM

HSAM 10 MakcuManbHOi TouHocTi Bukiany (Crystal,
2003). ¥V 3B’sA3Ky 3 MM y JiHTBICTUYHHX 1 Mepe-
KJIaI03HaBYMX JTOCIIIKEHHSAX BOHO TpUBAJIWI yac
PO3MIsAANIOCS MEPEBAKHO KPi3h NPU3MY TEPMiHOJIO-
rii, Toxi SIK JIEKCHKO-()pa3eooriuHui piBeHb 3aIu-
maBcsi Ha nepudepii HaykoBoi yBaru (Cabré, 1999;
Temmerman, 2000). BomHouac cywacHi ¢axoBi
TEKCTH 3 TPUKIATHOT MEXaHIKH Ta MalIMHOOYIY-
BaHHsI 3aCBiIYYIOTh aKTHBHE (PYHKIIOHYBaHHS JIEK-
CUKO-(Pa3CONIOTIYHNX KOMIIOHEHTIB, SKi BHUKOHY-
I0Th BaXXJIUBY HOMIHATHBHY Ta KOTHITUBHY (YHKIII,
3a0e3Ieuyoun SKOHOMII0O MOBHHX 3aco0iB 1 CTaH-
Japru3aitito npodeciinoi komyHikartii (Kjer, 2007).

ISSN 2786-8001

CTYNEHEM BiJITBOPIOBAHOCTI Ta CTPYKTYPHOI ycTa-
JICHOCTI, IO O3BOJISIE PO3IIISAAATH iX SIK OKPEMHI
00’€KT JIEKCHKOJIOTIYHOTO Ta MEPEeKIaJT03HABUOTO
ananizy (IlleBuenko, 2007). Came 1i OAMHUIL
4acTO CTalTh JKEPENIOM TPYIHOILIB y mpoueci
nepeKyiaay, OCKiIbKH iX ceMaHTHKa (OPMYETHCS
Ha TMEpPeTHHI TEepPMiHOJOTIYHOTO 3HAa4YeHHs, (axo-
BOTO KOHTEKCTY Ta MOBHOI Tpanuiii. YHacTigok
nporo OyKBalbHE KallbKyBaHHS a00 (opMaibHHIMA
J00Ip JEKCHYHHMX BIJMOBIJHUKIB MOXE MPU3BO-
JUTH 10 CMHCIOBOTO AucOamaHCy MiX MOBOIO
opurinaiy Ta MoBolo nepekiany (Newmark, 1988;
Baker, 2018).
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AKTyaJbHICTD JOCIHIDKEHHS 3YMOBJICHA TaKOX
NPaKTHYHUMH TIOTpe0aMu  BUKJIAQJAaHHS 1HO3EM-
HO1 MoBH (QaxoBoro crpsimyBaHHsa (IM®C). Ana-
Ji3 MEepeKNIaHUX 3aBIaHb, 10 BHKOPHCTOBYIOTHCS
y Tpoleci HaB4YaHHSA, 3aCBiA4ye, IO CaMe JIEKCH-
KO-(hpa3eooriyHi KOMIIOHEHTH 1H)KEHEPHUX TEKCTiB
BHUKJIMKAIOTh HAWOUIBIN TpymHOIII y 3700yBadiB
OCBITH, OCKUJIbKH BUMAaraloTh He JIMIIE 3HAHHS OKpe-
MUX TEPMiHIB, a # yYMiHHS aHAII3yBaTd CTPYKTYPY
(haxoBHX CIOBOCHONYYECHb, BCTAHOBIIOBATH MIiXK-
MOBHi BIAIIOBIIHUKH Ta BPaXOBYBaTH OCOOJIMBOCTI
ix ¢yHkionyBaHHS B TpodeciiHOMYy AHCKypci
(Kapaban, 2004).

[IpoGnemaruka ¢pazeomnorii Ta iekcuko-hpaszeo-
JOTIYHUX OJMHHIG PO3IIISAANacs B Hpamsx BiTUH3-
HSHUX 1 3apyODKHUX JIOCHITHUKIB Y MeXaX 3araib-
HOI Ta 3ictaBHOi nekcukonorii (Kowepran, 2010;
[leBuenko, 2007), ogHAK y KOHTEKCTI 1HXEHEPHOTO
(haxoBOrO MOBIJIEHHS IIi TUTaHHS BHUCBITIIOBAIINCS
¢bparMeHTapHo. Y JIOCHIUKEHHSAX 3 TEpeKiIamy
TEeXHIYHUX TEKCTIB OCHOBHA yBara, SK IPaBUIIO,
30CEepPEIDKYETECS Ha TEPMIHOCHCTEMax, TOHI SIK
JIEKCUKO-(Ppa3eoNoTidyHi ~ KOMIIOHEHTH  PO3IJIsi-
JAIOTHCSI TTO0IXKHO a00 HE BUIIISAIOTHCS K OKPEMUN
piBenp anamizy (Hatim & Munday, 2004; Vinay &
Darbelnet, 1995). Lle 3ymMoBIt0€ HEOOXiTHICTH KOMII-
JIEKCHOTO TIiJXOIY, IO MOEIHYE 3iCTaBHY JEKCHKO-
JIOTIIO Ta MepeKIaI03HaBCTRO.

MeTo10 cTaTTi € 3MIHCHEHHS 31CTABHOTO aHANTI3y
JIEKCUKO-(PPa3eoNIOTIYHIX KOMIIOHEHTIB iHXEHep-
HOTO (haxOBOTO MOBIIEHHS B YKPAiHCBKIH Ta aHTJIiH-
CHKii MOBax 1 BHSIBIIEHHS OCHOBHHMX TPYAHOIIIB X
nepeknany. Jlias IOCATHEHHS TOCTaBICHOI METH
nepen0ayeHo po3B’si3aHHS TAaKUX 3aBIAHb: OKpecC-
JHUTH TIOHATTSA JIEKCHKO-(Pa3eosIOriyHOTO KOMIIO-
HEHTa B I1HXKEHEPHOMY IUCKYpCi; KiacudikyBaTu
OCHOBHI THIIM TaKUX OAUHMIb;, 3M1MCHATH 31CTaBHHUI
aHaJli3 YKpPalHChKUX Ta aHMIIHCHKUX BiJIOBIIHUKIB,;
MpoaHaji3yBaTh THIIOBI MEePeKIaAalbKi TPYAHOL Ta
BU3HAYUTH MOXKJIMBI CTpaTerii iX mogonanHHs.

Marepianu i Merogm pociaimxeHHsi. Mare-
plaJloM JOCTHiZKEHHS CIIyryBajd AaHIJIOMOBHI Ta

YKpaiHCHbKOMOBHI ~ (paxoBi TEKCTH i1H)XKEHEPHOT'O
CIpSIMYBaHHS 3 Taly3eil NMPUKIaTHOI MEXaHIKu Ta
MalmHOOynyBaHHS. Jlo Kopmycy aHasli30BaHHX

MarepiajiB yBIMIIIM HaBYaJbHI, HAyKOBO-TEXHIYHI
Ta IHCTPYKTUBHI TEKCTH, 110 BiZOOpaXkaloTh CydacHi
TeHIeHUii QyHKIIOHYBaHHS iH)XEHEPHOTo (axoBoro
MoBiieHHs. OcoOnuBY yBary MNpUAIICHO TEKCTaM
1 TepeKNagHuM 3aBAAHHSIM 3 HABYAIBHOTO MOCiO-
HUKa 3 1H03eMHOI MOBH (paxoBOTO CHPSIMYBaHHS LIS
MEXaHiKiB, KM BUKOPHCTOBYETHCS y HABUAIBHOMY
nponeci KuiBchkoro HaliOHANBHOTO YHIBEPCHUTETY
TEXHOJIOTiH Ta AW3aiiHy, OCKIJIbKM caMe BOHHU pemnpe-
3€HTYIOTh THUIIOBI MOBHI CHTYyamii, 3 SKHUMH CTHKa-
I0ThCSI 3700yBadi OCBITH MiA 4ac poOOTH 3 daxo-
BHMH TEKCTaMHU.
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Kopnyc pocmimkeHHs ¢opMmyBaBcs 3a NPHHLU-
MOM IIiJiecnpsIMOBaHOi BHOIpKHM Ta BKIOYaB (hpar-
MEHTH TEKCTiB, MO0 MICTITh JEKCHKO-(ppa3eoso-
riYHi KOMIIOHEHTH, XapaKTepHi Ui 1H)KEHEPHOTO
auckypey. Jlo Takux OoOMHUIBL BiTHECEHO TEpMiHO-
JIOTi30BaHiI  CIIOBOCIIONYYEHHS, HAIliBiiOMaTHYHI
KOHCTPYKIi Ta MeTaopr30BaHi OAMHUII 3 ACAKTH-
BOBaHOIO OOPa3HICTIO, sIKi (PYHKLIOHYIOTH Y MeXax
HEUTpaNbHOr0 CTHJIIO, aje BOAHOYAC BHSBISIOTH
CTPYKTYpHY Ta CEMaHTHYHYy YyCTaJeHiCTb. Bini-
OpaHi NPHUKJIAAN aHAIII3yBaJIHCs B KOHTEKCTI IXHBOTO
¢byHKIiOHYBaHHS Y (PaxoBHX TEKCTax Ta 3iCTaBIs-
JIUCA 3 BIAMOBIAHUKAMU B 1HIIIN MOBI.

MeTon0noriyny OCHOBY AOCIHIPKEHHSI CTAHOBUTH
KOMIUIEKCHUN MiJXiJ], 110 TOEAHYE METOIU 3iCTaB-
HOi JIEKCHKOJIOTiI Ta TepeKIal0o3HaBCTBa, pPO3PO-
OJeHi B mpausx 3 Teopii mepekiany Ta KOHTPACTHUB-
Hoi minrBictuku (Vinay & Darbelnet, 1995; Baker,
2018). OCHOBHMM METOJOM € 3iCTaBHMI aHai3,
SKHH 3aCTOCOBYBAaBCS JJIsl BUSIBICHHS CTPYKTYPHHUX
1 CEeMaHTHYHUX BIAMOBITHOCTEH Ta po30DKHOCTEH
MK YKpalHCBKUMH Ta aHIIIHCBKHMHU JIEKCUKO-(pa-
3€0JIOTIYHUMH KOMIIOHEHTaMH 1HXXEHEPHOTro (axo-
BOro MOBJIeHHS. KoHTeKcTyalbHO-CEeMaHTUUHUH
aHaJi3 J03BOJIUB YTOUYHUTH 3HAUEHHS IOCIIIXKYyBa-
HUX OIWHHLB 3 ypaxyBaHHSIM iX (YHKIIOHYBaHHS
B KOHKPETHUX (DaxOBHX CHTyallisiX, a TAaKOK BHU3Ha-
YHUTH CTYIIiHb 1X TEPMiHOIOTI3aLlii.

Jns  anamizy nepeknagy BHUKOPUCTaHO Iepe-
KJIaJI03HaBUMH METOJ, IO Tependadyac BUSBICHHS
TUTIOBUX TEpeKIalalbKUX TPYAHOLIB i CTpaTerii
X momoiaHHs, 30KpeMa KallbKyBaHH:, TpaHC(hopmMa-
i 1 KOHTeKCTyanbHOI afanraiii (Newmark, 1988;
Hatim & Munday, 2004). OkpeMy yBary npHIiJI€HO
aHaJi3y MepeKIaJalbKuX CTpaTeriii, 30KpemMa Kallb-
KyBaHHS, OIUCOBOTO TepeKiany, TpaHcopMallii
1 KOHTEKCTyaJIbHOI ajanTailii, siki 3aCTOCOBYIOTHCS
JUTSL TOCSITHEHHS a/IeKBAaTHOCTI TIEpeKIIamy.

3acTocyBaHHs 3a3HAYEHUX METOAIB JAaj0 3MOTY
HE JMIIE OINUCATH JIEKCUKO-(Ppa3eosIoriyHi KoM-
MOHEHTH  iH)KEHEpHOro  ()axoBOrO  MOBJICHHS,
a i BUSBUTH 3aKOHOMIPHOCTI iX ()YHKIIOHYBaHHS Ta
nepeKiany, MO € BaXIUBUM SIK IJISi TEOPETHYHOTO
OCMHCIICHHS TPOOJeMH, Tak 1 A 1l MpakTHIHOTO
po3B’sizaHHs y cdepi paxoBoi KOMyHiKalii Ta HaB-
YaHHS IHO3€MHOI MOBH (DaXOBOTO CIIPSIMYBaHHSI.

Pesyabratn Ta oOrosopeHHs. Jlexcuko-ghpa-
3€01102IUHi KOMNOHEHmMU I[HIHCEHEPHO20 (haxoe020
MO6IeHHA. AHAI3 aHTIIOMOBHHMX Ta YKpaiHCBHKO-
MOBHHUX 1HXXEHEPHUX TEKCTiB 3 Taly3i MPUKIaIHOI
MEXaHIKH Ta MallMHOOYIyBaHHS, 30KpeMa Mare-
pianiB HaBYaJBHOTO TOCIOHHMKA 3 1HO3EMHOI MOBH
(axoBoro crnpsiMyBaHHS Ui MEXaHiKiB, 3aCBiT4ye,
IO MOPS i3 BJIACHE TEPMIHAMHU B TaKHUX TEKCTaX
AKTUBHO  (PYHKI[IOHYIOTh JIGKCHKO-()Pa3eonoriuHi
koMrnoHeHTH. Lli omuHMII XapakTepu3yloTbCs Bif-
TBOPIOBAHICTIO, CTPYKTYPHOIO YCTaJICHICTIO Ta



CTaOlIBbHOIO CHONYYYBaHICTIO, OOHAK HE 3aBXKIU
MAaroTh OJJHO3HAYHI MI>KMOBHI BiAIIOBIJHUKH.

Jo nexcuko-¢ppa3eonorivHIX KOMIIOHEHTIB iHXe-
HEpHOTo (axoBOTO MOBJIEHHS HaJeXaTb, 30KpeMa,
cloBOCTIONy4eHHs Tumy fatigue strength, impact
strength, to withstand a load, to carry a load over
and over again, sAki ¢opMalbHO BUINISAIAIOTH SIK
BUTBHI KOMOiHaIii JeKceMm, MpoTe B Mexax (haxo-
BOTO JIUCKYpCY OYHKIIOHYIOTh SK CEMaHTHYHO
uimicHi omuHuNi. Hampuknanx, y Tekcti mociOHWKa
3a3HadyeHo: Fatigue strength is the ability to carry a
load over and over again without wearing out (I'yn-
koBa, 2017). Y mpoMy BHUIAIKy CIIOBOCIOIYYEHHS
carry a load over and over again € BiITBOpIOBaHOIO
MOJICJUTIO, CeMaHTHKa SIKOi He 3BOAWTHCSA 10 CyMHU
3HAYeHb OKPEMHX KOMIIOHEHTIB, a (OpMyeThCs
B MEXaX IH)KEHEPHOTO KOHTEKCTY.

YKpalHChKUI BiJNOBIMHUK 3IaTHICTH BHTPUMY-
BaTW HaBaHTaXeHHS Oararopa3oBoi Xii He € mps-
MOIO KaJIbKOIO aHIJIIHCHKOTO CIOBOCIONYYEHHS, L0
CBIUUTH TIPO HEOOXiTHICTh 3aCTOCYBaHHS OITHUCO-
BOTO MEpeKIIaay 3 ypaxyBaHHIM HOPM yKpaiHCHKOTO
(axoBoro MoBIeHHS. BykBampHHI mepeknan Ha
KIITAJIT HECTH HaBaHTA)XCHHS 3HOBY i 3HOBY € CTH-
JICTUYHO HEHPUPOAHUM i MOXKE CHPUYMHUTH CMHUC-
JOBHH ArcOaraHc MiXk MOBOIO OPHUTIHAIY Ta MOBOIO
HepeKsany.

[loniOHy cuTyamito CHOCTEPITaEMO y BHIAAKY
JIEKCUKO-(pa3eosIoriyHoro koMroHeHTa to withstand
a sudden blow, 1m0 BHKOPHCTOBYETBCS IS Xapak-
TEPUCTHKHA MaTepiaiiB 3 BHUCOKOI YNAPHOK MIITHi-
ctro: Impact strength is the ability of a material to
withstand a sudden blow (I'yaxoBa, 2017). ¥V mexax
3araJlHOMOBHOTO BXHTKY aiecioBo withstand mae
HIMpIIe 3HAYCHHS, OHAK y (HaXOBOMY iH)KCHEPHOMY
JICKYpCl BOHO CTa0UTbHO TOEJHYEThCS 3 Ha3BaMHU
HaBaHTa)XeHb 1 BIUMBIB (stress, load, blow), ¢op-
MYIOYH CTIMKYy MOJeNb. YKPaiHCHKHH BiAIIOBIIHUK
BUTPUMYBATH PAlTOBUH yJap € CEMaHTUYHO aJeKBaT-
HHUM, NPOTE MOTPEOy€e KOHTEKCTYalbHOTO YTOUHEHHS
3aJIeXHO BiJl THITy MaTepiaily Ta yMOB €KCIUTyaTallii.

Amnaniz MatepiaiiB 3 po3AiTY, HPUCBSIUYECHOTO ITiJI-
HOMHO-TPAaHCIIOPTHUM MeEXaHi3MaM, TaKoX JIEeMOH-
CTpY€ AaKTUBHE BHMKOPHCTaHHA JIEKCHUKO-(paszeono-
TYHUX KOHCTPYKUiH, Hampukian load moment, to
raise structures, to be tipped over by an excessive
load. ¥ peuenni Tower cranes should be so designed
as to circumvent the hazard of being tipped over
by an excessive load (I'yaxoBa, 2017) crmoBocmoiy-
4yeHHs to be tipped over ¢yHKLiOHYe SIK ycTaieHa
OIMHUISL 1HXXEHEPHOTO IHUCKYpCy, sKa BUMarae
He(pazaJbHOIO MepeKany YKpaiHCBKOIO MOBOIO —
MEepPeKUIaHHs, BTpaTa CTIMKOCTi, 3aJIeHO BiJ
KOHTEKCTY.

3icraBHUI aHai3 MOKa3ye, IO B YKPaiHCHKOMY
iHKeHepHOMY (PaxoBOMY MOBIICHHI NepEeBa)KaroTh
IMECHHUKOBI KOHCTPYKUii, TOAl SIK B aHMIIHCHKIH
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MOBi THUTIOBHMH € JI€CTIBHI a00 Mi€CITiBHO-IMCHHH-
KOB1 MOJIEIi, IO BiJNIOBi/Ia€ 3araJlbHUM 3aKOHOMIp-
HOCTSIM MI>KMOBHOI acUMETpii, OMMCaHUM y MpaLsix
3 koHTpactuBHOI ctwmictuku (Vinay & Darbelnet,
1995). s cTpyKkTypHa BiAIMiHHICTb 3yMOBIIOE TPYA-
HOLII NepeKiay, 0COOIMBO B HABYAJIHHOMY KOHTEK-
CTi, Koy 3100yBavi OCBITH CXWJIBHI JJO OYKBaJIHLHOTO
BIITBOPEHHSI CHHTAKCUYHOI CTPYKTYpH MOBH OPHIi-
naiy (Kapaban, 2004).

OTxe, JEKCHKO-(pa3eosioriuHi  KOMIIOHEHTH
imKeHepHOro  ()axoBOTO  MOBIICHHS — BiAirparoTh
BXJIMBY poiib Y (popMyBaHHI 3MicTy (PaxoBHX TeK-
CTiB, a IX aJleKBaTHUH mepekian noTpedye He Juiie
3HaHHS TEPMIiHOJMOTI, a H YMIHHA aHaJi3yBaTH CTIHKi
CIONYyYEHHS B MEXax KOHKPETHOrO mpogeciiiHoro
JHCKYDCY.

3icmasnuil ananiz 1eKCUKO-PPA3CONOLTYHUX KOM-
NOHEHMI8 YKPAIHCbKO20 MA AHNIUCHKO20 [HIiCEeHep-
HO020 ¢haxoeoeo moénenus. 3iCTaBHUU aHaNmi3 JieK-
CUKO-(Pa3eoNOTIYHUX KOMIIOHEHTIB, 3a()iKCOBAaHHX
B AHIVIOMOBHHMX 1HXXEHEPHHUX TEKCTax, O03BOJISE
BHUSBUTH SIK IIOBHI, TaK 1 YaCTKOB1 MI>XMOBHI BIJIIO-
BIJTHMKH, @ TAKOX BHIIAQAKH, KOJH TEpeKyaa MoTpe-
Oye ommcoBuX abo TpaHcopMamiiHUX pilieHb.
Marepian HaBY4aJIbHOTO MOCIOHMKAa 3 1HO3EMHOI
MOBH ()axoBOTO CIIpSIMYBaHHS AJIsl MEXaHIKiB penpe-
3€HTYE THIIOBI MOBHi MOJENi, IO PEryIspHO BHUKO-
PHUCTOBYIOTECSI B 1IH)KEHEPHOMY THUCKYpCi Ta BOTHO-
Yac CTaHOBJIATH NEPEKIaalbKy CKIaIHICTb.

Amnani3 Tabmuni 1 3acBimuye, 110 HABITH 3a HasB-
HOCTI TCPMIHOJIOTIYHHUX  BIiJIOBIIHUKIB  JICKCH-
KO-(pa3eosoriyHi KOMIIOHEHTH YacTo He JOIycKa-
I0Th TPSIMOTO KaJbKyBaHHA. B aHMiiiicbkii MOBi
JOMIHYIOTb AI€CHiBHI KOHCTPYKIIi, TOIl SIK B yKpa-
iHCBKOMY (paxOBOMY MOBJICHHI IepeBara HaJaeThCs
IMEHHUKOBAM a00 BIAJIECTIBHUM MOLEIAM, IO
3yMOBITIOE HEOOXIIHICTH CTPYKTYpHOI mepeOynoBu
BUCJIOBITIOBaHHS i1 4ac mepeKamy.

IIpobnemu nepexnady nexkcuxo-gpazeonoziunux
KOMNOHERmig injicenepHoz0 (haxoeo020 Mo6AEHHA.
[IpoBeneHuii aHami3 J03BOJIIE BUOKPEMHUTH KiJibKa
OCHOBHHX TPYH NEPEeKIaAalbKUX TPYAHOILIB, OB’ -
3aHUX i3 TepelaBaHHAM JIEKCUKO-(Ppa3eonorivnux
KOMIIOHEHTIB 1HXEHEPHOTO IAMCKYPCY 3 aHIIIHCHKOI
MOBU YKPAIHCBHKOIO.

[Mo-nepmie, 3Ha4Hi  TPYAHOLII  BHUKJIMKAE
OyKeanvne KanbKyeaHHs, SKe HE BpaxoBye Qaxo-
BOI HOPMH MOBH Mepekiany. Hampukman, OykBaiib-
HUI Tepeknaa KOHCTpykKWii carry a load over and
over again SIK HECTH HABaHTa)XEHHS 3HOBY i 3HOBY
€ HEeNpUPOOHHM JJS YKPaiHCHKOTO i1H)KEHEPHOTO
MOBJICHHS 1 HE BIJINIOBIJIa€ YCTAJICHUM MOJEIISAM MPO-
(eciiinol KoMyHikallii. Y TakuX BUMNAJKax aJcKBar-
HUM € ONMCOBUU Mepekial, mo nepenae (QpyHKIio-
HaJIbHE 3HAYEHHS ONMHUILII.

[Mo-ppyre, mpoOneMu BUHHUKAIOTH YHACHTIIOK
Pi3Ho20 cmynens paszeonozizayii onuHuib. Taki
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Tabmums 1
3icTaBHUIl aHAJI3 JIEKCHKO-(Pa3e0JIOTiYHUX KOMIIOHEHTIB
AHrnilicbKka oMHULSA YI-CpalH'CLKPlI/l Tun BignoBinHoCTI KomenTap
BiINOBiTHNK
fatigue strength BTOMHA MIITHICTb TTOBHA yCTaJIeHHH TePMiHOJIOTI30BaHUH
BIATIOBITHHK
to carry a load over and over | BuTpumyBarH YacTKOBa notpelye y3araJbHEHHS Ta 3MiHU
again GararopazoBe CTPYKTYypH
HaBaHTAKCHHS
impact strength yAapHa MilHICTh MOBHA crabiibHa MI>KMOBHA
BIJINOBITHICTh
to withstand a sudden blow BUTPHUMYBATH 9acTKOBa OyKBaJIbHUH TTepeKIIa MOKITMBHIHA
panToBui ynap quiie y (axoBOMY KOHTEKCTI
load moment BaHTa)XHUIl MOMEHT | NOBHA TEPMIHOJIOTIYHA €KBIBAJICHTHICTh
to raise structures migifimarn/ BapiaTMBHA BUOIp 3aJIGKHUTH BiJl KOHTEKCTY
3BOJIUTH KOHCTPYKIIT (OyniBebpHUI/ MeXaHIYHUIT)
to be tipped over by an BTpaYaTH CTIMKICTH/  |OMHCOBa OyKBaJIbHA KaJIbKa € HETPUPOTHOIO
excessive load TIePEeKUIATHCS
to facilitate the placement of | moxermryBaru 4acTKOBa notpedye CHHTaKCHYHOT
the load PO3MIIICHHS BAHTAXY TpaHcgopmarii

CJIOBOCTIONTY4eHHs, sK to withstand stress abo to
be tipped over, popMarIbHO CKIAHAOTHCSA 3 3arajib-
HOBXHMBaHHUX JIEKCEM, OTHAK Y ()aXOBOMY KOHTEKCTI
HaOyBarOTh CIICIiali30BaHOTO 3HadeHHA. Heposy-
MiHHS 1Mi€i 0COOIMBOCTI MPU3BOIUTH IO CEMAHTHY-
HUX BTpar abo HETOUYHOCTEH y MmepeKiai.

[lo-Tpere, mepeknamanbki TPyAHOIII IOB’SA3aHI
3 acumempiclo Konuenmyaunizayii iHdCEHEPHUX
npouecie B YKpaiHCHKIM Ta aHDINIMCHKIA MOBaXx.
B anrmiiickkoMy (axoBoMy MOBIIEHHI IIpoIlecH
4acTO OIUCYIOTBCS 4epe3 [0, TOAl SK yKpaiHChKa
MOBa TSDKi€ A0 HOMiHamizawii. ¥ pesynbrari mepe-
KJaza notpelye He JMIIe JIEKCUYHOI, a i CHHTaKCHY-
HOI ajganrarii.

Obz060pennsa pesynomamie y HAGUATLHOMY
konmexcmi IM@C. Pe3ynbratu HOCHIKSHHS KOpe-
JIOIOTh 3 NPAaKTUYHUMH CHOCTEPEKECHHIMH, OTpPU-
MaHMMHU y Ipoleci BUKJIaJaHHSA 1HO3EMHOI MOBH
(haxoBOro cnpsIMyBaHHS ISl CTyACHTIB 1HXKCHEPHUX
creuianbHOCTEH. AHai3 BHKOHAHHS HepeKial-
HUX 3aBJaHb Ha MaTepialli HABYAIbHOTO MOCIOHMKa
3acBiuye, 10 3100yBayl OCBITM HalvacTilie Npu-
MyCKalOThCcA IIOMMJIOK caMe Iifl 4ac Mepekiany JeK-
CHKO-()pa3eosIOriYHNX KOMIIOHEHTIB, a HE OKPEMHUX
TEpMiHiB.

TunoBumMu € BUMagku OyKBaJbHOTO MEpEKIIAnY,
irHOpyBaHHsI (DaxOBOTO KOHTEKCTY Ta HEBMiHHA
BU3HAYUTH CTYHIHb YCTaJEHOCTI CIOBOCIOIYYEHHS.
e nmpusBomuTh 10 nucOagaHCy MiXXK MOBOIO OPHIi-
HaJly Ta MOBOIO IE€pPEKJaay, IO HEraTHBHO BIUIU-
Ba€ Ha TOYHICTh IepelNaBaHHS TeXHIUHOi iHOp-
Matii. ¥V 3B’A3Ky 3 UM BaXJIMBHM € (hOpMyBaHHS
y CTyAEHTIB yMiHHsI aHaJi3yBaTh CTPYKTYpY JEKCHU-
KO-(pazeooriuHNX OJMHUIb, BCTAHOBIIOBATH MIX-
MOBHI BiJNIOBITHUKU Ta CBIiJJOMO OOMpaTH IepeKia-
JalbKy CTpaTerilo.

“Folium” Ne 8 (2026)

OTpuMaHi pe3yNnbTaTH MiATBEPAXKYIOTh AOLIIb-
HICTH BKJIIOUEHHS aHaJi3y JEKCHKO-()pa3eoNoriynux
KOMIIOHEHTIB JI0 3MICTy KypcCiB 3 iHO3€MHOI MOBH
(haxoBOTO CHpsAMYBaHHS, OCHOB NEPEKIaJ0O3HABCTBA
Ta 3iCTaBHOI JIEKCUKOJIOT11, OCKUIBKH IIe CIPHUSE Mif-
BUIIECHHIO SIKOCTI Mepekiany (paxoBUX TEKCTIB 1 po3-
BUTKY TpOQeciiiHOi MOBHOI KOMITETEHTHOCTI Maii-
OyTHIX iH)KEHEpiB.

BucnoBku. Y crarti 3nilicHeHO 3iCTaBHUN aHa-
J3 JIEKCHKO-(PPa3eosIoTiYHNX KOMITIOHEHTIB 1HIXKe-
HepHOro (axoBOro MOBJEHHS B YKpaiHCBKIH Ta
AHIIINCHKI MOBax i BHSBJICHO OCHOBHI TPYIHOLI
ix mepexnamy. [ochipkeHHS MiATBEPIXKYE, LIO,
MONPHU CTHJIICTUYHY HEHTPaNIbHICTD 1HKEHEPHOTO
JUCKYpPCY, Y HbOMY aKTUBHO (DyHKLIOHYIOTH JIEKCHU-
KO-(pa3eosIoriudi OOUHHUII, SKI XapaKTepU3YIOThCS
CTPYKTYPHOIO YCTaJCHICTIO, BiATBOPIOBAHICTIO Ta
CIeniaai30BaHOI0 CEMaHTHKOIO.

VY pesynbTari aHallizy BCT@HOBJIEHO, LIO JIEKCH-
KO-(pa3eosoriyuHi KOMIOHEHTH 1HXEHEPHOTo (axo-
BOTO MOBJEHHS TMpeACTaBlIeHI TePMiHOJOri30Ba-
HUMH CJIOBOCIIONYYEHHSIMH, HAaIliBiliOMaTHYHUMHU
KOHCTPYKLISIMH Ta MeTa(OpHU30BaHUMU OJUHULSIMH
3 J€aKTUBOBAaHOIO OOpasHiCTIO. BOHM BUKOHYIOTH
HacaMIiepesl HOMIHATUBHY W KOTHITHBHY (YHKIII,
3a0e3Meuyoul TOYHICTh 1 CTaHAapTU30BaHICTh MpPO-
(eciiiHol KOMyHiKallii, OJJHAK BOJHOYAC CTAHOBISATh
CKJIaJHICTh IJsl Mepekiany depe3 pi3HUH CTyHiHb
¢pazeonorizamii, CTPyKTypHi acuMeTpii Ta BigMiH-
HOCTI Yy KOHLeENTyaji3alii iHKeHepHHX MpPOIeciB
B YKpalHCBKiil Ta aHIIIIHCHKiil MOBaXx.

3icraBHMI aHaNmi3 TOKa3aB, L0 aJeKBaTHUM
nepekia] JIeKCUKO-(Ppa3eooriyHuX KOMITOHEHTIB
HE 3aBKIM MOXJIMBUH HUISXOM NPSMOIO KalbKy-
BaHHA. Y 0araThbOX BUIAJIKax IepeKnaj Mmorpedye
3aCTOCYBaHHsS ONHCOBHX, TpaHchopMmauidHuX abo



KOHTEKCTYalbHO 3YMOBJICHHX CTparerii, sKki J03-
BOJISIIOTh YHUKHYTH CMHCIIOBOTO JUCOANaHCy MiX
MOBOIO OpHUTiHANTY Ta MOBOW mepeknamy. Ocolnu-
BOi yBaru BUMAraroTh II€CIiBHI KOHCTPYKIii aHT-
JiicbKOi MOBH, 110 B YKpaiHChKOMY (paxoBOMY MOB-
JICHH] 3a3BWYail IMepeNaloThCsl IMEHHUKOBUMH abo
BiJITIECTTIBHUMH CTPYKTypaMH.

OTpuMaHi pe3yJbTaTd MalTh MPAKTUYHE 3HA-
YEeHHS JJIs TEepeKIIaJ03HABCTBA, 3ICTABHOI JICKCH-
KOJIOTil Ta BUKJIAJaHHS iHO3eMHOI MOBH (DaxoBOTO
CIpsAMYBaHHSA. AHami3 TepeKiIaJHuX 3aBIaHb Ha
Marepiaimi HaBYaIbHOTO TOCIOHWKA JJIs MeXaHi-
KiB 3acCBiUMB, TI0 TPYAHOIII NepeKiIaay JEeKCH-
KO-()pa3eoOTIYHNX KOMIIOHEHTIB € CHCTEeMHHUMH
i moTpeOyloTh IiIecupsIMOBaHOTO (HOpMYyBaHHS
y 37100yBauiB OCBITH HAaBUYOK aHANi3y (paxoBUX CIIO-
BOCTIONTyYeHb Ta MOIIYKY aJeKBAaTHUX MIKMOBHHX
BIJIIOBITHUKIB.

[MepcneKTHBY MOJANBINNX JTOCTIIKEHb yOauaeMO
y PO3IIUPEHHI KOPIYCY aHANI30BAHUX TEKCTIB, 3aJy-
YEeHHI IHIINX 1HXKEHEPHUX CIIeNiaJbHOCTEH, a TaKoK
y JOocHimkeHHI e(eKTHBHOCTI METOAIB HaBYaHHS
nepeKaany JeKCHKO-(PPa3eonorivyHuX KOMITOHCHTIB
y Kypcax iH03eMHOi MOBH ()axOBOTO CITPSIMYBaHHSI.
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The fantasy genre is relevant due to its social and initiatory function,
aiding in restoring existential meanings. The paper addresses the persistent
misinterpretation of fantasy in Ukraine, rooted in Soviet ideological conflicts
and subsequent postmodern dominance, which resulted in limited national
scholarship.

The purpose is to identify the worldview foundations of contemporary
Ukrainian fantasy and demonstrate its structural opposition to the Soviet
(totalitarian) and postmodern (playful) traditions, substantiating its potential
for national identification. Key objectives were: 1) To analyze ideological
influence on fantasy reception, focusing on escapism. 2) To define structural
differences between postmodern and mythological fantasy. 3) To define the
principal national archetypes (anti-imperial ideas and the value of freedom)
of the Ukrainian worldview matrix.

The research employs a systemic approach and the worldview-ideological
mode of analysis to expose deeper meanings. Comparative and historical-
genetic methods trace ideological influence (Soviet, postmodern) and
examine the conflict between conceptual fantasy (Tolkien) and playful
postmodernism. Analysis distinguishes between superficial folkloric
elements and genuine worldview foundations.

The study confirms that the identification of Ukrainian fantasy was
complicated by ideological confrontation. The major finding is that
contemporary Ukrainian fantasy is structurally opposed to these traditions,
grounded instead in the natural national myth. The key national archetypes
identified are: anti-imperial ideas, the value of the individual, and the
unconditional value of life and freedom. The study concludes that ideological
analysis is essential to reveal the genre’s capacity to foster national
self-awareness.
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YKPATHCBKE ®EHTE3I:

MIK PAJISTHCBKOIO TA HIOCTMOJAEPHOIO TPAJIUIISIMU

Haragia [deB’saTKO

Kanoudam ¢hinocogcvrux Hayk, OoyeHm,

Komynanvnuii 3axnao euwoi océimu “/[Hinposcvra akademis nenepeperoi oceimu’”

Knrwuosi cnosa: ghenmesi,
VKpaincvke genmesi,
NOCMMOOEPHI3M, PAOSHCHKA
i0eonoeis, HayioHaIbHA
i0denmuunicms, apxemun,
eckaniam, AaHMuUiMnepcoKul
ouckypc.

Hninponemposcwvkoi obnacuoi paou”™

CrarTss mpHCBIYEHA METONOJOTIYHMM 1  CBITODIATHO-(imocodchkum
npoOiieMaM JOCHIDKEHHS JKaHpy (eHTe3l Ta iHIUX TBOPIB (aHTACTHYHOL
napagurMu. AKTyalbHICTh IOCHIDKEHHS KaHpy (eHTe3l 3ymMoBJeHa ioro
BHCOKOIO TOMYJISPHICTIO Cepel MOJIOAI Ta 3AATHICTIO CIIyTyBaTH BaXKIIUBUM
pECYpPCOM JUIsl MOLIYKY 1A€HTUYHOCTI B €MOXH II00aNbHUX TpaHCchopMaLii.
Hespaxaroun Ha mmOOKy Mi(oJOriuHy OCHOBY Ta BHUXOBHMU MHOTEHIial,
skaHp (eHTe3i B YKpaiHi A0CI CTHUKAETHCS 13 CUCTEMHUMHU 3BHHYBaYeHHAMU
B €CKaIli3Mi Ta HEIOCTaTHBO JIOCTI/DKEHUH Ha MaTepialli TBOPIB BITUM3HSIHUX
aBTOPIB.

Merta cTarTi — BU3HAYUTH CBITONIAJHI OCHOBM Cy4YacCHOTO YKpaiHCBKOTO
(denTe3l Ta MOBECTH HOro OMO3MLIMHICTH N0 PaASHCHKOI (TOTaNiTapHOI)
1 moctMozepHoi (irpoBoi) Tpaauuid, OOIPYHTYBaBIIM HalliOHAJHHO-
iIeHTU(IKAMIHHAN TOTEHIIIAN YKaHPY.

Jng nocsrHeHHS METH BUKOHAHO aHali3 BIUIMBY PasSHCBKOI imeosorii Ta
MOCTMOJIEPHY Ha CHPUHHATTA (eHTe31, BU3HAYEHO CTPYKTYPHI BIAMIHHOCTI
MK TOCTMOJAEPHUM Ta Mi(OJIOTIYHUM («KOHUENTyadbHUM») (eHTesl,
a TaKOXK BUOKPEMJICHO KITIOUOB1 HAallIOHAJIbHI apXETHIIH.

Metoau nmocnipkeHHs. Y poOOTI 3aCTOCOBAaHO CHCTEMHMM MigXia Ta
METO/IONIOTII0  CBITOINISAAHO-1I€OJIOTIYHOrO  aHajily  JUis  BUSBIICHHS
IMOMHHMUX CMUCIIB Ta KyJIBTYPHHX KOJiB, BTUIGHHUX Y TEKCTax. 3aCTOCOBAHO
KOMIIApaTUBHUKA METOJ| JIsf 3iCTaBJeHHS YKpPAiHCBKOIO Ta POCIHChKOTro/
MpopociichbKoro  (paHTacTUYHUX HapaTuBiB. BHKOPUCTaHO 1CTOPHUKO-
TeHEeTUYHUIN METOJ JUIs MPOCTEKYBAaHHS 11€0JIOTIHHOTO BILTUBY PalsSHCHKOTO
JiTeparypo3HaBcTBa (30KpeMa, 3BHHYBau€Hb B €CKami3Mi Ta MITy4YHOTO
BBEJICHHA TEPMiHA «Ka3KoBa (haHTACTHUKa») Ta CTPYKTYpHO-(QYHKIIOHAIBHUHN
aHaji3 JUIs  BHUBYCHHS KOHQUIIKTY MIX KOHIENTyaJbHUM  (peHTe3l
(dx.P.P. TosnkiH) Ta irpoBUM HOCTMOAEPHIZMOM.

Buspneno, mo B paasHCBKOMY JIITEpaTypO3HABCTBI (PeHTE31 TayMauymsiocs
SK «iJIC0JIOTTYHO BOPOXKE» SBUILE, IO CHPHUSIIO HOTO 3HEUIHEHHIO. 3ro/IoM,
JIOMIHYBaHHS TOCTMOJIEPHY IPHU3BEIO JO HIBENIOBAHHSA 3MICTY JKaHpY,
3aMIHUBIIM HOro irpoBUM (PO3Ba)KaJIbHHUM) XapaKTepoM Ta CHCTEMOIO
mabnoniB. Lle mpusBeno 10 BTpaTtd 3B’S3Ky 3 KOJEKTHMBHUM HECBiIOMHUM,
HaI[lOHAJIBHUM Ta AaKTyali30BaHUMH apXeTUNaMH, M0 CIPOBOKYBAJIO
BHYTPILIHINA KOH(IIKT sKaHpY.

VYkpaiHcbke (eHTe3l, HaBHaKkW, IPYHTYETbCS Ha MNPHPOAHOMY Mici
1 € CBITOMISAHO OMO3UIIAHUM /10 IUX TPAAULIIH. Horo caitornsana MaTpHILs
aKTyaJli3ye MOTY)XHI aHTUIMIIEPCHKI iel Ta I[IHHICTh CBOOOMM 1 KUTTA, IO
pearnizyeTbcss Ha pPiBHI IICHXOJIOTIYHOTO PO3BHUTKY IEPCOHAXIB Ta IXHIX
BUYMHKIB.

Jlist pO3KpUTTS iHILIANBHOTO MOTEHIialy YKpaiHChKOTO (eHTEe31 HEe0OXiTHO
MOAONATH IAOTOHI30BaHUM MiJIXifJ, 0 0a3yeThCsl JHIIe HAa (HOIBKIOPHOMY
AHTypaki, HA KOPUCTh CBITOITISIHO-11€0TOTIYHOTO aHAMTi3Y.

Introduction. The relevance of studying the attributed to the characters’ ability to serve as guides
fantasy genre in contemporary literary discourse is to fictional worlds. By associating with the protago-
undeniable. Its widespread popularity among ado- nist (or, less often, the antagonist), the reader “lives
lescent and young adult audiences can largely be through” the described events, which contributes to
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gaining important life experience. As fantasy is ori-
ented towards a particular readership, it exhibits dis-
tinct genre characteristics that influence both narra-
tive architecture and character typology.

Owing to their profound mythological founda-
tions, fantastic genres possess considerable poten-
tial to influence readers. According to N. Krynytska,
fantastic genres maintain a direct connection to phil-
osophical thought. The Ukrainian scholar observes:
“Certain scholars highlight a profound correlation
between the poetics of the fantastic and the philo-
sophical categories of ontology and epistemology.
By its very nature, fantastic genres, more or less
successfully, intrude upon the reader’s established
worldview, either expanding or transforming it”
(Kpununeka, 2017: 11). From this perspective, it
becomes evident that the initiatory function of works
within the fantastic paradigm remains relevant not
only during adolescence, the period of personality
formation, but also at later stages of life. At those
stages, a mature individual may experience the need
to replenish vital energy or to restore lost existential
meanings — a process which, in the modern world,
often unfolds under the influence of manipulative
technologies.

The widespread appeal of fantastic literature —
particularly the fantasy genre — among young audi-
ences can be explained by a number of world-
view-related factors. Among them is the activist
aspect, which, as V. Kyzylova asserts, arises because
“it is youth that is most filled with the desire to
rebuild something in this world, to change it for the
better” (Kusmiosa, 2015: 121). Equally important
is the post-totalitarian aspect, since, as Yu. Zhuk
observes, “the contemporary interest in fantastic
genres is conditioned by the need for new values,
the previously unthinkable opportunity to formulate
these values in any other form, and a relative free-
dom from the dictates of religion or ideology” (Kyk,
2018: 87). The anti-totalitarian aspect is also rele-
vant, as fantasy “offers help in finding one’s own
position in society” (I'nigeus, 2010: 74). In addition,
there is the value-based aspect, in which the fantas-
tic genres is “most often... addressed when there is
a loss of clear social and artistic guidelines or dis-
satisfaction with the existing order (social or worl-
dview)” (CaBumpka, 2010). Finally, the realistic
aspect underscores that “fantasy has always embod-
ied certain ideals and reflected the problems of soci-
ety” (3abisika, 2018: 54).

Thus, fantastic genres become a crucial medium
for the exploration of individual and collective iden-
tity. In eras of global transformation and instability,
national identification, in particular, acquires special
significance — and works within the fantastic para-
digm may provide it. This effect arises from a sym-
bolic return to mythological (or “crisis”) time, from
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which the individual emerges renewed and energized
through the experience of a primordial worldview
myth — a myth most vividly embodied in the works
of the fantastic paradigm, especially within the fan-
tasy genre, characterized by highly developed psy-
chological and structural frameworks.

The purpose of this article is to identify the worl-
dview foundations of contemporary Ukrainian fan-
tasy and to demonstrate its opposition to both Soviet
(totalitarian) and postmodern (playful or game-
based) traditions, while substantiating the genre’s
potential as a vehicle for national identification.

To achieve this aim, the study sets out to accom-
plish the following objectives:

1. To analyze the influence of Soviet ideology
and postmodernism on the critical reception of fan-
tasy in Ukraine, with particular attention to the prob-
lem of escapism.

2. To identify the structural differences between
postmodern and mythological (“conceptual”) types
of fantasy and to describe the internal tensions
between them.

3. To define the principal national archetypes of
Ukrainian fantasy — most notably anti-imperial ideas
and the value of freedom — as the foundation of its
worldview matrix.

4. To substantiate the need to move beyond ste-
reotyped or formalistic approaches to the fantasy
genre in order to reveal its initiatory potential.

Scholars engaged in fundamental research on
the fantasy genre generally agree that there is no
universally accepted and cohesive definition of this
literary phenomenon. Such a definition, ideally,
should encompass all essential features of the genre,
addressing them at both the formal and substantive
(content-based) levels. In her dissertation, S. Kho-
rob points out the lack of terminological clarity and
the absence of a structured classification system for
fantastic literature in contemporary Ukrainian schol-
arship. She attributes this to the fact that, for a long
time, the study of fantastic genres within Ukraine’s
informational and cultural space was regarded as
“irrelevant” (Xopo0, 2017: 14).

The first scholarly attempts to explore works of
the fantastic paradigm emerged in the late twentieth
century. However, Ukrainian fantasy as a distinct lit-
erary phenomenon began to develop actively only
after 2010. Consequently, these early studies relied
predominantly on the material of foreign authors, a
factor that considerably slowed the academic prog-
ress of research in this field.

It is important to recognize that the long-stand-
ing neglect of works belonging to the fantastic par-
adigm — and of the fantasy genre in particular — was
rooted not in intrinsic literary limitations but in ideo-
logical conflicts and the struggle for influence over
readers. This tendency characterizes both the Soviet



period and the subsequent era dominated by post-
modern ideology.

Even today, scholarship in Ukraine remains
limited in the area of fantasy studies, particularly
in research that examines the literary works of
Ukrainian authors and investigates the genre’s struc-
tural and stylistic features. Most existing academic
works focus primarily on the challenges of translat-
ing fantasy texts across various formats, while only
occasionally addressing the creative output of indi-
vidual Ukrainian authors within the broader context
of their oeuvre.

At present, Ukrainian literary scholarship
tends to focus primarily on widely recognized for-
eign authors, such as N. Gaiman, G.R.R. Martin,
T. Pratchett, J.K. Rowling, J.R.R. Tolkien, and oth-
ers. In contrast, comprehensive studies devoted to
adolescent fantasy written by Ukrainian authors
remain largely absent. This situation stands in stark
opposition to the field of realistic prose for young
readers, which has been examined in considerable
academic depth.

The philosophical and epistemological founda-
tions for literary studies of works within the fantastic
paradigm have been established largely through the
contributions of foreign writers who combined cre-
ative and scholarly pursuits. Among the most influ-
ential figures are J. Clute and J. Grant, N. Cornwell,
S. Egoft, D. Hahn, C. Hume, R. Jackson, S. Lem,
F. Mendlesohn, H. Milhorn, A. Sapkowski, E. Swin-
fen, C. Smith, J. Timmerman, J.R.R. Tolkien,
R. Zelazny.

The theoretical foundation for studying fantas-
tic literature in contemporary Ukrainian writing, as
well as in related informational and cultural con-
texts, is currently being shaped by Ukrainian schol-
ars. Among them, O. Zarytskyi has explored Czech
fantastic literature of the second half of the twenti-
eth century, while S. Oliinyk’s research — though
insightful — has shown a certain interpretative bias
in understanding the nature of fantastic literature.
Broader questions of genre theory have been exam-
ined by O. Bondareva, 1. Chernova, N. Deviatko,
N. Kopystianska, T. Kushnirova, T. Lytvynenko,
O. Romanenko, N. Savytska, O. Shaposhnyk,
O. Tykhomyrova, Yu. Zhuk, and others.

In recent years, several dissertations addressing
this or closely related topics have been successfully
defended. Among them are: O. Boiko, Realization
of the Category of Intertextuality in the Artistic Dis-
course of Fantasy (boiiko, 2021); O. Filonenko, The
Renaissance-Baroque “Magic Code” in British Lit-
erature (Based on Works from the Late Sixteenth
to the Twentieth Centuries) (®inonenko, 2017);
S. Khorob, Genre Features of Ukrainian Fantastic
Fiction of the Late Twentieth and Early Twenty-First
Centuries (Xopo6, 2017); A. Kryvopyshyna, Mass
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and Elite Literature: The Nature of Artistry in the
Ukrainian Novel of the Early Twenty-First Century
(Kpuomummuna, 2018); O. Leonenko, The Fantasy
Genre in Ukrainian Prose of the Late Twentieth and
Early Twenty-First Centuries (Jleonenko, 2010);
O. Stuzhuk, Fantastic Fiction as a Metagenre (Based
on Ukrainian Literature of the Nineteenth—Twenti-
eth Centuries) (Ctyxyk, 2006); N. Sytnyk, The Fan-
tasy of J.R.R. Tolkien: Archetypal Dimension of the
Artistic Structure (Cutamk, 2009); O. Zhuravska,
The Dichotomy of the “Real” and “Irreal” Chrono-
tope as a Categorial Genre Feature of the Ukrainian
Chimerical Novel of the Second Half of the Twenti-
eth Century (XKypascbka, 2018).

At present, the most significant contribution to
the conceptualization of adolescent fantasy among
Ukrainian scholars has been made by V. Dudurych,
V. Hura, T. Kachak, V. Kyzylova, M. Nikolaeva,
L. Ovdiychuk, S. Shpylova, O. Styzhuk,
H. Zabiyaka, and others.

Because Ukrainian fantasy began to develop
only after 2010, the works of many authors have
yet to receive systematic scholarly attention, and the
Ukrainian fantasy paradigm itself has been exam-
ined primarily at the level of formal features. The
evolution of fantastic genres, as well as the histori-
cal contexts that shaped their emergence, has largely
remained beyond the focus of academic research.

Material and methods. The research material
consists of works belonging to the fantastic para-
digm, primarily contemporary Ukrainian fantasy
texts, as well as scholarly studies devoted to the the-
ory of fantastic literature. The conclusions are based
on the author’s long-term work with a corpus of
more than 500 texts representing the development of
fantasy within the Ukrainian cultural space. Due to
the limits of the article, only selected representative
examples are discussed in detail.

The research employs a systemic approach and
a worldview-ideological mode of analysis in order
to expose deeper semantic and cultural meanings.
Comparative and historical-genetic methods are
used to trace ideological influences (Soviet and
postmodern) and to examine the conflict between
conceptual fantasy (as formulated in the works of
J. R. R. Tolkien) and playful postmodernism. The
analysis also distinguishes between superficial folk-
loric elements and genuine worldview foundations
in fantasy texts.

Results and discussion. One of the principal
obstacles to studying the influential potential of
fantasy — particularly adolescent fantasy — is the
persistent accusation that the genre is inherently
escapist. Escapism is frequently interpreted as a psy-
chologically harmful tendency that impedes social-
ization. The difficulty of achieving a balanced under-
standing, objective assessment, and recognition of
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fantasy’s cultural value remains a shared challenge
within the international academic community.

For instance, the British literary critic S. Egoff
categorically rejected interpretations of fantasy as a
means of escaping reality. Instead, she emphasized
the importance of moral frameworks and life-af-
firming ideas that operate both within fictional fan-
tasy worlds and in real life (Egoff, 1988). Similarly,
the French literary critic E. Swinfen highlighted the
genre’s capacity to pose and resolve moral and phil-
osophical questions, as well as its ability to interpret
reality in ways that lead to a deeper understanding of
the human condition (Swinfen, 1984).

The Soviet literary scholarship regarded the fan-
tasy genre with marked disapproval, frequently
characterizing it as “ideologically hostile.” This per-
spective resulted in a systemic pattern of opposition
toward fantasy. A typical interpretation from that
period describes it as “the imagination of a mys-
tified consciousness, expressing confusion in the
face of an incomprehensible reality and attempting
to escape into a cognitively unproductive — though
artistically gifted — play with fantastic images”
(Hyneneman, 1972: 895). At the same time, a num-
ber of Soviet literary scholars sought to conceptual-
ize fantasy while remaining within the boundaries of
the dominant ideological framework. This led to the
artificial introduction of the term “fairy-tale fantas-
tic fiction” (kazkova fantastyka). While this compro-
mise made limited scholarly engagement with fan-
tasy possible, it simultaneously imposed a reductive
semantic frame, associating the genre with childish-
ness and reinforcing its marginal status both in aca-
demic evaluation and cultural hierarchy.

The term “fairy-tale fantastic fiction” can be
found in the work of V. Savchenko (CaBuenko, 1986:
267). The scholar makes an unusually bold claim for
his time concerning the profound worldview connec-
tion between myth and what he calls “fairy-tale fan-
tastic fiction”: “...fairy-tale fantastic fiction is older
than science fiction; its roots are lost in folk tales
and legends — or, more precisely, in human memory”
(CaBuenko, 1986: 267).

It is worth noting that even today — just as in
Soviet times — this idea is often misunderstood or
misinterpreted. The main reason lies in the persistent
belief that fantasy is a younger genre than science
fiction, supposedly emerging only in the second half
of the twentieth century. This misconception could
have been dispelled long ago; however, the underly-
ing worldview principles of so-called mass literature
are rarely explored and often dismissed as irrelevant
due to longstanding prejudice against works of pop-
ular or genre fiction.

Even after the collapse of the Soviet Union, the
problem of the genre’s misinterpretation remained
unresolved within the post-totalitarian informational
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and cultural space. This persisted despite the fact
that both the reading public and the academic com-
munity had gained unrestricted access to various
works belonging to the fantastic paradigm. Instead,
the issue re-emerged in the form of a one-sided
and predominantly negative understanding of the
term “escapism,” which, it was claimed, had to be
“unswervingly fought against.”

Nevertheless, Ukrainian scholars who study fan-
tastic genres increasingly argue that the widespread
accusations of escapism directed at the genre as a
whole are unfounded. They maintain that escap-
ism manifests itself only in certain segments of
the genre’s canon — or in works characterized by a
limited degree of psychological complexity in the
depiction of characters.

M. Nikolaeva clearly illustrates this shift in
scholarly focus: “I also argue that the popularity of
fantasy among adolescents is not accidental, and
therefore fantasy certainly does not deserve the con-
tempt it often meets. Reading fantasy is beneficial
for young people because it stimulates their cogni-
tive, emotional, ethical, and aesthetic development”
(Hixomnaesa, 2016: 144).

Admittedly, perspectives that conceptualize fan-
tasy in a negative light because of its alleged escap-
ism still prevail within the academic community. For
instance, N. Savytska draws attention to the reader’s
opportunity to withdraw from the pressing problems
of contemporary reality, a factor she identifies as a
primary source of the genre’s popularity (CaBuupka,
2010).

The positive mythological potential of fantasy
is rejected by V. Dudurych, who warns against the
danger of “getting stuck” in myths and mythology,
“as this leads to escapism” (dynypuy, 2018: 25-26).
B. Shalaginov adopts an even more critical stance
toward the fantasy phenomenon: his notion of fasci-
nation with fantasy as “voluntary self-isolation in the
world of childhood” (Illanarinos, 2011: 115) exem-
plifies the politicization and division between the
“adult” and “childish” worlds, both characterized by
instability. Considerable debate is observed even at
the terminological level. At the same time, this very
situation serves as an indicator of the phenomenon’s
intrinsic value — one that calls for comprehensive
conceptualization.

Comparing works within the fantastic paradigm
created under the influence of the Ukrainian and
Russian informational and cultural spaces, O. Kole-
snyk draws an important conclusion: “Ukrainian
fantastic fiction, even when it does not appeal to tra-
ditional mythological images, unlike Russian fantas-
tic fiction, is focused not so much on escapism, but
rather on the creation of a universalistic value model
of the world” (Konecnuxk, 2013: 79).

In the Ukrainian context, this distinction has not



only theoretical but also practical relevance, since
Ukrainian readers and authors develop within an
informational space where Russian/pro-Russian fan-
tastic narratives have long functioned as a dominant
background. Therefore, outlining the main world-
view tendencies of that background helps clarify
what exactly Ukrainian fantasy resists at the level of
values and mythological structures.

Further exploration of this topic and analysis of
a broader corpus of texts suggest that a significant
segment of contemporary Russian (or pro-Russian)
fantastic fiction — both in print and online — are
often grounded in either a postmodern (playful) or
an imperial (totalitarian) worldview foundation. In
such texts, the underlying mythological framework
is technological rather than natural — the latter may
be carrying a potential for national expression. Post-
modern and imperial structural as well as ideological
elements are often interwoven within these works.
This interweaving intensifies their negative influence
on readers. In contrast, the works of contemporary
Ukrainian authors are based on various versions of
the natural myth, regardless of the author’s original
language.

In other words, once the mythological nature
of fantasy is treated as suspect, the genre becomes
especially vulnerable to postmodern reinterpretation
that replaces meaning with play. If escapism con-
stitutes the first challenge encountered in the study
of fantasy, the second major obstacle that impedes
the comprehensive conceptualization of the genre
involves understanding the complex relationship and
conflicts between fantasy and postmodernism. The
latter may currently foster a conscious opposition
between conceptual, mythologically grounded fan-
tasy and the playful postmodern worldview, a con-
flict shaped by the broader context of contemporary
global and historical challenges.

The root of this problem lies in the fact that the
mass popularity of fantasy coincided with the period
of postmodernism’s dominance as a worldview par-
adigm. In the second half of the twentieth century,
postmodernism, as the prevailing intellectual frame-
work, sought to interpret all phenomena through the
prism of its own principles. Consequently, estab-
lishing a link between a literary genre — or even
philosophical or socio-psychological discourses
manifested in textual form — and postmodernism
automatically determined the relevance of the sub-
ject and object of study.

For many scholars, even today, the contradic-
tory nature of this correlation, or the conventional-
ity of its relevance, seems to be of little importance,
as this academic passage has long turned into a
scholarly trend. The imprint of this “scientific fash-
ion” — the almost “obligatory” reference to and
veneration of postmodernism as an unquestionable
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“foundation” — can be observed even in the works
of leading Ukrainian literary researchers: postmod-
ernism as the condition for the “natural” emergence
of fantasy (OKyk, 2018: 88); in the historical context
(Kauak, 2013: 34); and as the basis for the emer-
gence of fantastic genres as a metagenre (OBaifiuyk,
2014: 95), among others.

J.-F. Lyotard, J. Baudrillard and 1. Hassan, as the
earliest theorists of postmodernism, asserted its worl-
dview and creative potential, thereby substantiating
the then-emerging synthesis of “high” and “low” art,
science, and society as a whole. While this concep-
tualization was undoubtedly significant, it was also
ideologically manipulative, given that such genre con-
vergence had taken place nearly a century before the
rise of postmodernism as a worldview phenomenon,
made possible by scientific progress, social transfor-
mation, and the expanding potential of mass culture.

Within the framework of postmodernism’s
manipulative ideology, all forms of social, scientific,
and creative progress were ascribed to postmodern-
ism itself, which was presented as the most “free”
worldview paradigm — and this notion of “freedom”
was extended to everything it touched. Yet this was
no longer mere manipulation but a clear distortion.
At the same time, the totalitarian structures inher-
ent in postmodernism — manifested primarily at the
cultural and social levels in the twentieth century
and increasingly at the political level in the twen-
ty-first — remained virtually unexamined. Express-
ing such assumptions was tacitly prohibited and dis-
missed as “unscientific.”

To comprehend the essence of postmodern
influence on literature, it is useful to turn to Brian
McHale’s seminal study Postmodernist Fiction,
in which he identifies four principal types of post-
modernist prose: “the world of the postmodernist
historical novel,” “the world with fictional zoning,”
“the world of science fiction,” and “the world with
synchronized multisystems” — the latter being a ter-
minological variant that effectively defines fantasy
(McHale, 1987: 68).

Postmodern ideology perceives the world as a
text, granting the author the freedom to construct
their work from fragments of other texts or “world
fragments,” to employ every possible form of inter-
textual borrowing, and to create a space for allusions
and indirect quotations. From a formal perspective,
fantasy and postmodernism are not merely similar
but structurally convergent. This structural conver-
gence allowed postmodernism to capitalize on the
popularity of fantasy in order to disseminate its ideas
and promote its playful worldview.

In these works, such “world fragments” often
took the form of mythic constructions emptied
of their original vitality. This lifeless structure
increased the entropy of culture and social existence



72

as a whole, since this playfully destructive idea —
harmful at the level of worldview — was manifested
not only within the space of culture itself. In liter-
ature, according to O. Bondareva, there emerged a
mass “replication and playful treatment of count-
less fragments of a decomposed myth” (bornapesa,
2006: 43). It is precisely this feature that is still fre-
quently regarded as a defining characteristic of the
fantasy canon.

Under the ideological and worldview influence
of postmodernism in the last century, fantasy under-
went profound transformations, acquiring a predom-
inantly playful or entertaining character while losing
much of its original existential foundation. The pri-
mary cause of this shift lies in one of postmodern-
ism’s central tenets — the devaluation of content in
favor of an excessive preoccupation with form.

The loss of connection with the collective uncon-
scious and with the national dimension — which
became largely decorative — as well as the neglect
of actualized archetypes and the aesthetics of life,
devalued the fantasy genre and provoked its pro-
found internal conflict. For a long time, this conflict
remained unconscious, concealed by the dominance
of the prevailing worldview. Such a situation made
it impossible to recognize the problem, both at the
level of scholarly conceptualization and within the
reading community. From the perspective of the
twenty-first century, the drama and depth of this
internal conflict, along with its influence on the lit-
erary process, have become increasingly evident,
demanding a dedicated and systematic study.

The problem has also manifested itself at the
level of terminology. Even today, the term “post-
modern fantasy” is seldom used or conceptualized
as a distinct phenomenon. Only a few Ukrainian
literary scholars employ this term, most notably
M. Nikolaeva, who refers to it in her research (Hixo-
naesa, 2016).

This kind of terminological “silencing” is by no
means accidental. From a logical standpoint, the
very notion of “postmodern fantasy” necessarily
implies the existence of “non-postmodern” fan-
tasy, which would possess distinct features. Since
postmodernism asserts its own claim to absolute
worldview dominance, an explicit terminological
distinction could potentially undermine its societal
influence and openly contradict its ideological foun-
dations. Within the literary sphere, such clarifica-
tion would automatically detach a portion of works
from its interpretative field, as these texts would
demonstrate alternative — indeed, anti-postmodern —
structures and principles. This, in turn, would gen-
erate worldview competition within the genre itself
and, more broadly, within literature and culture,
potentially paving the way for the rise of the next,
anti-postmodern worldview paradigm.
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Therefore, meaningful discussion and definition
of the features of “postmodern fantasy” became
possible only after the postmodern worldview lost
its dominance — and, subsequently, its legitimacy —
a consequence of its complete inability to respond
adequately to historical challenges or withstand the
test of time. This marks the second aspect of the
broader global worldview crisis that has been mir-
rored in the literary process.

One of the core ideas of postmodernism is the
glorification of play as the only form of being and
as a legitimate communicative space. As these ideas
gained global traction, writers ceased to feel respon-
sible for the works they produced or for the impact
those works might have on their audiences. The bur-
den of responsibility for any resulting influence was
shifted onto readers and viewers. A playful mode
of existence permits one to “play” with everything.
If members of the audience experienced trauma or
manipulation, they were presumed to be “at fault
themselves,” allegedly having misinterpreted the
work in a way that produced worldview or psycho-
logical harm.

Since any game presupposes the existence of
rules, this principle in artistic creation quickly
evolved into a system of templates and clichés, the
violation of which was considered unacceptable.
These constraints were simultaneously shaped by the
commercial dimension of creative projects and by
the ideology of postmodernism itself.

As the author’s persona — embodied in the text
and in the ideas of the work — lost its significance
under the influence of postmodernism, the essence
of the work itself consequently lost its value. This is
logical, since only a self-aware creative personality
is capable of investing genuine ideas into a work of
art. When the notion of personality is devalued, the
idea’s presence, its potential transformative impact,
and the intellectual or emotional growth of the
reader who engages with it are likewise diminished.
What remains valuable is only the form, within
which the basic aesthetic framework is constructed.

The emergence of postmodernism in its early
stage was characterized by shock tactics (épatage)
and the rejection of classical models and major
life-affirming global ideas. Over time, however, it
evolved into the imitation of already established
commercial “genre” templates aimed at an uncritical
audience — one that had, in fact, become such under
the influence of previously consumed stereotypes.

Undoubtedly, alongside these formulaic works
representing a distorted and simplified canon, there
existed literature of a qualitatively different kind.
However, its popularity, until a certain point, was
largely accidental and depended on whether a work
would reach its reader and achieve commercial suc-
cess. Under such conditions, it was precisely these



works that contributed to the evolutionary develop-
ment of literature, culture, and society, and that had
the potential to become significant historical and
social phenomena.

In the 21st century, as the postmodern worldview
paradigm begins to lose its dominance — an erosion
that precedes the emergence of the term now com-
monly defined as “metamodernism” — a semantic
shift can be observed in various countries. Ukrainian
scholarship has not been an exception.

For instance, Yu. Zhuk argues that it was pre-
cisely postmodernism that introduced complex worl-
dview conflicts, philosophical dimensions, and val-
ue-related issues into fantasy literature (OKyx, 2018),
while M. Nikolaeva attributes to postmodernism the
capacity to enhance the psychological complexity
of both primary and secondary characters in fantasy
works (Hikomnaesa, 2016), among others.

The playful postmodern principle has even con-
tributed to ideologization and propaganda within
individual scholarly works. For example, an attempt
to oppose regional “peculiarities” within a single
genre can be found in O. Shaposhnyk’s study: “The
heroes of Anglophone fantasy are not characterized
by elaborate personalities, the possibility of moral
choice, or personal development; their images are
not multifaceted. The only exception is postmod-
ernist fantasy, whose character system rejects the
division of characters into exclusively positive and
negative and presupposes more skillfully constructed
images. ... In the East Slavic literary tradition, fan-
tasy heroes are outstanding figures, multifaceted
in their qualities. They are characterized by intelli-
gence, strength, confidence, and independence. An
important mission falls on the shoulders of an excep-
tional, unique individual” (ILlaromauk, 2013: 186).

The cited passage simultaneously reflects
two narratives: the first is a typically Soviet one,
grounded in the ideologeme of contrasting the “good
native” with the “bad Western”; the second is a con-
sciously manipulative division of Western fantasy
into the “good postmodern” and the “bad” every-
thing else. The quotation also illustrates postmod-
ernism’s attempt to distance itself from its own detri-
mental influence on art and its effort to “appropriate”
works that, owing to their complex psychological
depth, were least affected by its totalizing playful
ideology.

Such ideas are not accidental and are articulated
quite deliberately, both within scholarly discourse
and by writers themselves. In Ukraine, one of the
ideologues of postmodernism is the writer V. Yesh-
kiliev. He expresses his view on the crisis of post-
modernism as follows: “The onset of a sudden isola-
tion of postmodernism’s discourse from the average
consumer (reader, viewer), who simply loses inter-
est, can be felt” (cited in ['pebenrok, 2007: 40).
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Ignoring the natural causes of social evolution
and the decline of postmodernist ideas as non-com-
petitive in the modern world — which resulted in the
loss of postmodernism’s worldview and aesthetic
influence on the mass audience — V. Yeshkiliev pro-
poses an “original” solution to this crisis: to “appro-
priate” the structural and conceptual foundations
of “other” works and to re-legitimize their exis-
tence and popularity through the value system of
postmodernism.

Possessing an imperial worldview, this writer
and scholar is fully aware of the fundamental differ-
ences between postmodernism — with its emphasis
on “playful non-obligatory nature” and “irony” —
and the “super-narrative,” which he associates with
“demiurgy” (grounded in faith and sacredness and,
in his view, exemplified in the works of J.R.R. Tolk-
ien). Therefore, the manipulation on his part is
entirely deliberate. The prominent Ukrainian liter-
ary scholar N. Zborovska fundamentally disagreed
even with V. Yeshkiliev interpretation of Tolkien’s
work, let alone with the essential issue itself (cited
in ['pedentok, 2007: 40—41), and defended the right
of contemporary literature to develop beyond the
boundaries imposed by the totalizing ideology of
postmodernism.

Unfortunately, N. Zborovska’s ideas found
almost no support at the time. The ideology of post-
modernism rapidly spread throughout Ukrainian
literature and culture, as it resonated strongly with
the ideas and values of the literary formation that
self-identified as “Suchlit” (Contemporary Ukrainian
Literature).

The Ukrainian fantastic paradigm of that period
was undergoing a stage of self-awareness and for-
mation. Consequently, some authors partially sup-
ported the ideology of “Suchlit” (primarily writers of
horror, chimerical prose, and scandal-driven exper-
iments involving fantastic or mystical elements),
while others recognized an internal worldview con-
flict within the genre and perceived their own poten-
tial opposition to the postmodern worldview. This
activist opposition became more pronounced in the
subsequent historical period, when postmodernism
began to lose its global influence and articulating an
alternative viewpoint became possible.

In Ukraine, the influence of postmodernism
had an especially detrimental effect at the national
level, as it was precisely in the 21st century that
significant processes of national revival were taking
place — processes that had finally gained sufficient
social support, broad dissemination, and full
actualization. The elevation of “Suchlit” to the status
of the “only correct and valuable” national literature
for a certain period slowed and distorted the
processes of nation-building and the development of
national self-awareness.
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At the core of many fantasy works lies national
mythology, which can either infuse a text with
national energy or significantly undermine its
psychological depth through excessive stereotyping.
In works intended for any audience, national
archetypes grow out of universal human archetypes,
with which they maintain an energetic connection;
however, they function as independent worldview
structures, as they are shaped through national
reinterpretation. When such a connection is absent,
the archetype is not actualized, and any mythology is
reduced to worldview-empty scenery (or merely an
aesthetic backdrop).

It should also be taken into account that universal
human archetypes have broad possibilities for
realization within the national space. It is important
to recognize that folklore represents only one variant
of this figurative and ideological manifestation.
Other common modes of archetype actualization
include historical references and images that take the
form of appeals to ancient history or are manifested
through events and phenomena of contemporary
socio-psychological reality.

The most complex form of archetype
actualization is the worldview-ideological one,
which necessarily manifests itself in behavioral and
worldview models and may also generate its own
mythological images.

This worldview-ideological form is the most
challenging to analyze, as it requires thorough
knowledge of historical processes and of previous
historical actualizations of both universal human
and national archetypes at the level of mass
consciousness.

To grasp the global dimension of communication
among symbols, mythological images, and
actualized archetypes, one must understand how the
national expresses itself in national literatures and
what axiological significance this expression holds
at the level of worldview ideology. This is essential
for the correct interpretation of fantasy works whose
characters originate from the mythologies of other
cultures or whose settings are situated in other
countries.

In the specifically Ukrainian actualization of
archetypes at the national level, powerful anti-
imperial ideas are foregrounded. These ideas may
manifest as a struggle against totalitarianism in any
of its forms or as a worldview-based rejection of
characters’ existence within an imperial space — one
governed by totalitarian principles and embedded in
a corresponding world order.

For this reason, an author with a well-formed
Ukrainian identity is fundamentally incapable of
depicting an empire as a positive form of statehood
or social organization. Conversely, a writer whose
worldview code is shaped in the opposite direction
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will perceive a legitimate social order only within a
state of the imperial type.

The following examples (not exhaustive) illus-
trate how these archetypes operate in contemporary
Ukrainian fantasy. In contemporary Ukrainian fan-
tasy, the anti-imperial worldview paradigm and the
actualization of key national archetypes are embod-
ied in a broad corpus of texts. In particular, anti-im-
perial ideas and the rejection of hierarchical domina-
tion are articulated in the works of Andrii Hulkevych
(The Fall of the Eagle, The Blood of Krykhdem),
Sashko Dermanskyi (The King of Buckes, or the
Secret of the Emerald Book, The Apple Kingdom),
Yaryna Katorozh (Palimpsest), Vitalii Klymchuk
(Ruthenia. The Witchs Return), Miia Marchenko
(The City of Shadows), Dzvinka Matiyash (The Day
of the Snowman), and Oksana Radushynska (When
the Sun Had a Hundred Eyes. The Volkhv's Amulet).

The second key archetype for Ukrainians is the
value of life and worldview freedom — both one’s
own and that of others. The value of human life is
unconditional and does not depend on hierarchy
or acquired status. The affirmation of the individ-
ual’s worth, as opposed to the primacy of hierar-
chy, forms the foundation of resistance — at the
worldview level — to totalitarian ideology in all its
manifestations.

The archetypes of the unconditional value of
human life and worldview freedom are further
developed in the works of Serhii Vdovenko (7The
Immortal s Mistake), Yaryna Katorozh (4lchemy of
Freedom), Oleh Kulishov (lllya and Agatha. The
Magic Parcel), Nataliia Matolinets (The Amaterasu
Academy, All My Keys and Gaia), Taras Mykitchek
(The Valley of the Only Road), Maryna Muliar (The
Game), Anastasiia Nikulina (The Snow Thieves),
Alex Papanov (The Last Knight, or Very Long Hol-
idays), as well as in Volodymyr Rutkivskyi (The
Watchtower).

Provided that at least one of these archetypes is
actualized, the entire national worldview life-affirm-
ing matrix becomes engaged, and this inevitably
finds direct embodiment in the literary work. This
may be visible in the author’s philosophical gener-
alizations but, most importantly, it manifests through
the deep psychological development of the charac-
ters, who encounter numerous situations of world-
view choice and exhibit clearly articulated, complex
psychological reflections.

However, this depth-oriented understanding
of archetypes was not always dominant in liter-
ary-critical practice, where national belonging was
often judged by external folkloric markers rather
than by underlying worldview structures. Unfor-
tunately, for an extended period, both Ukrainian
authors and literary scholars demonstrated a biased
attitude toward works that lacked folkloric scenery



or explicit references to Ukrainian mythology. This
approach is explicitly articulated in the works of
Ukrainian scholars who emphasize folklore and
national mythology as the most valuable foundation
for the fantasy genre, including A. Hurduz (I'ypays,
2012), S. Dmytriuk (Jmutprok, 2024), Yu. Zhuk
(Kyk, 2018), N. Lohvinenko (Jlorsinenko, 2016;
2018), S. Oliinyk (Oumiiiauk, 2017), and A. Sokolova
(CoxomoBa, 2016). A similar position has been
voiced in the public intellectual discourse by con-
temporary Ukrainian authors, most notably Dara
Korniy (Kopsiii, 2016) and Halyna Pahutiak (ITary-
sk, 2012), who have repeatedly stressed the central-
ity of mythological authenticity in defining national
fantasy traditions.

This kind of superficial vision of national belong-
ing — through external markers rather than through
underlying senses and meanings — contributed to
the partial stereotyping and schematization of the
Ukrainian fantasy genre. These tendencies also
hindered national revival, as stereotyped works,
deprived of initiatory depth and transformative
potential, were unable to exert a constructive influ-
ence on readers.

Conclusions. Research into the historical dimen-
sion and into contemporary works that belong to the
fantastic paradigm (particularly fantasy) confirms
that for decades the identification of Ukrainian fan-
tasy was complicated by ideological confrontation
(including the influence of Soviet ideology and
accusations of escapism) as well as by the impact of
postmodern worldview practices, which reduced the
genre’s semantic richness to a merely playful form,
thereby generating an internal conflict.

Contemporary Ukrainian fantasy is, to a great
extent, structurally opposed to these earlier tra-
ditions. It is grounded in the natural national myth
and in anti-imperial archetypes — such as the value
of the individual, the struggle for freedom, and the
unconditional value of human life — which together
actualize the national worldview matrix. To reveal
the identificational potential of modern literature
within the fantasy genre, it is essential to abandon
the formulaic folkloric approach and instead adopt a
worldview-ideological mode of analysis that exposes
the deeper meanings and cultural codes embodied in
these texts.

Further research perspectives include the system-
atic analysis of individual authorial models within
contemporary Ukrainian fantasy, with particular atten-
tion to the mechanisms of archetype actualization at
the level of narrative structure and character psychol-
ogy. A promising direction is also the comparative
study of Ukrainian fantasy within broader post-total-
itarian and post-imperial cultural contexts, as well as
the exploration of the genre’s influence on readers’
worldview formation in different age groups.
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CraTTio NpPUCBIYEHO KOMIUIEKCHOMY JIIHIBICTUYHOMY aHaji3y HIMELbKHX
nectnuBux  3BepTanb  (Kosenamen), 30kpemMa  3BepTaHb-IPI3BUCHK
(Ubernamen), y cydacHOMy HiMEIIbKOMOBHOMY IIPOCTOpi. AKTyaJbHiCTh
JOCIIDKEHHST 3yMOBJIEHA HEOOXIZHICTIO cHCTeMaru3alii CeMaHTHYHHX
1 CIIOBOTBIPHMX XapaKTEPUCTUK TMECTIUBUX HOMIHALIN SK Ba)KJIMBOTO
CKJIaIHUKA MOBHOTO ETHKETy, NMPUBaTHOI KOMYHiKallii Ta pemnpe3eHTaril
MIXKOCOOUCTICHUX CTOCYHKIB. Y MeEXaxX aHTPOIOLEHTPUYHOI MapagurMu
Cy4yaCHOT0O MOBO3HABCTBa TaKi OAMHHUII PO3IISAAIOTBCA 4K  3aci0
BepOaizalii eMOLifHO-OLIHHOI CEMAaHTHKH Ta IHCTPYMEHT KOHCTPYIOBAaHHS
IHTUMHOTO JUCKYPCHBHOTO MpOCTOpy. MeTa JOCHIIKEHHA — BHUSBUTH
CTPYKTypHO-ceMaHTH4YHI ocoOmuBocTi Kosenamen, ycraHoBUTH — iXHi
OCHOBHI TeMaTU4Hi IPyNH Ta BU3HAYUTH NPOAYKTUBHI THUIIH CIIOBOTBOPEHHS.
MarepiaioM AOCHIJKEHHS cinyryBainu 344 onuHHLI NECTIUBUX 3BEPTaHb,
ni0paHi 3 HIMELLKOMOBHHX €JIEKTPOHHUX pecypciB. BuokpemieHo necarsb
CEMaHTUYHHUX TPYI 3BEPTAHb-NPI3BUCHK. I[IPOAYKTUBHUMH € HOMIiHAIl,
MOB’A3aHI 3 TacTPOHOMIYHOK cdeporo (MepeayciM ColomoImamMHu) Ta
300HIMaMH, L0 BigoOpaxkae TEHAEHLiI A0 Meradopusauii MO3UTUBHO
MapKOBaHHUX O3HaK. 3HAYHYy 4YacTKy CTaHOBIATh 3BEpTaHHSI 3 Ka3KOBO-
Mi(hOJIOTIHHOI0, MPUPOJHOIO, COLIATLHO-POIIBOBOIO, YKaPTiBIMBO-1POHIYHOIO
Ta epOTUYHOI0 CEMAaHTHKOI. YCTaHOBIIEHO, IO AOMIHAHTHUMH CIOCOOaMu
CJIOBOTBOPEHHS € CJIOBOCKJIaJaHHs Ta adikcajabHa JAepUBALlif 13 3aIy4eHHIM
neMiHyTuBHUX cy(dikciB (-chen, -lein, -i, -li), Tomi sk pexyrutikamis,
KOHTaMiHallisl, CKOpOUeHHsI i perpecuBHa JepuBallisi (yHKIIOHYIOTH MEHII
MPOAYKTUBHO. AKTHBHUN BIUIMB aHINIOMOBHHMX 3allO3MY€Hb CBITYUTH PO
JIUHAMIYHICTh 1 BIJKPHUTICTh CYYaCHOTO HIMELBKOMOBHOTO MPHUBATHOTO
nuckypey. Hoseaeno, mo Kosenamen BHUKOHYIOTH EKCIIPECHUBHO-OLIIHHY,
MparMaTU4Hy Ta  COLaJIbHO-MapKyBaibHy  (YHKLIi, BigoOpaxxarouu
B3a€MO/II10 MOBHOT TpaJulLlii, KyIbTYPHUX MOJIENIEH 1 KpeaTHBHOCTI MOBIIiB.
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The article is devoted to a comprehensive linguistic analysis of German pet
names (Kosenamen), in particular affectionate nicknames (Ubernamen),
in the contemporary German-speaking space. The relevance of the study
is determined by the need to systematize the semantic and word-formation
characteristics of affectionate terms of address as an important component
of speech etiquette, private communication, and the representation of
interpersonal relationships. Within the anthropocentric paradigm of
modern linguistics, such units are considered as a means of verbalizing
emotional and evaluative semantics and an instrument for constructing an
intimate discursive space. The aim of the study is to identify the structural
and semantic features of Kosenamen, to establish their main thematic
groups, and to determine productive types of word formation. The research
material consists of 344 units of pet names selected from German-language
online resources. Ten semantic groups of affectionate nicknames were
identified. Productive are terms of endearment related to the gastronomic
sphere (primarily sweets) and zoonyms, which reflects a tendency
toward the metaphorization of positively marked features. A significant
proportion are terms with fairy-tale and mythological, natural, social-role,
humorous-ironic, and erotic semantics. It has been established that the
word formation processes are compounding and derivation with the use of
diminutive suffixes (-chen, -lein, -i, -li), while reduplication, contamination,
abbreviation, and regressive derivation are less productive. The active
influence of English borrowings testifies to the dynamism and openness of
contemporary German-language private discourse. It has been proven that
Kosenamen perform expressive-evaluative, pragmatic, and socially marking
functions, reflecting the interaction of linguistic tradition, cultural models,
and the speakers’ creativity.

Beryn. 3BepraHHs SK BaKIMBa CKJIal0Ba MOB-
HOTO E€THKETy BHUKOHY€ KOHKpeTHI (yHKIi, Mae
MEBHY CTPYKTYpY, CEMaHTHYHI O3HAaKH Ta Halio-
HaJbHUI KOJNOPUT. Bubip dopmu 3BepTraHHS MOB-
LIEM MOXeE MepefaTH HOro MovyyTTsl, HACTPid Ta eMo-
LilfHE CTaBIEHHS IO CIIIBPO3MOBHHWKA, PO3MOBICTH
npo iXHI B3a€MHMHHU YM CTOCYHKH. 3 iX JOTIOMOIOIO
MO)KHa BHPa3UTH TOBary abo CTYHiHb OMU3BKOCTI,
a TaKOX YMOPSAIKYBaTU CTPYKTYPY BHCIIOBIIOBAHHSI.
[IpeameToM HayKOBUX AOCIHIIKEHb K BITUN3HSIHHX,
TaK 1 HIMEIIbKUX HAyKOBIIIB € OCOOIMBOCTI BUKOPH-
CTaHHs 3BepTaHb y Pi3HUX (DYHKIIOHATHHUX CTHIISIX
MOBJICHHS, 30KpeMa B emictoisipuomy (I IBaciok,
A. Jlammens, 1. Hikpenn, A. Pamm, €Ba JI. Broc,
ninoBomy (M. Topronosa, 1. Crorwiii, H. Paiinken),
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a TakoX y xymnoxHsii miteparypi (M. Jmutpiesa,
T. Yybans, JI. Kapgam) tomo. SIK COIiOKYIBTYp-
HUH 1 €THOKYJIBTYPHHH KOMIIOHEHT MOBHOTO €THKETY
3BEpTaHHS PO3MIANAOThC y mpamsgx O. MeHmmko-
Boi, H. Bemnuxo, JI. HroOminr, I'. 3imon, b. IImina-
HEp, OCKIIBKH B PI3HUX MOBaX BOHHU Peai3ylOThCs
MO-PI3HOMY Ta XapaKTepU3YIOThCS CIEU(pIYHIMA
HAallilOHAIBHO ~ 3yYMOBJIICHHMH  OCOOJHMBOCTSIMH.
IlectnuBi 3BepraHHs, K oAHA i3 (QopM 3BEepTaHb
BiTOOpaKaIOTh HE JIMIIE IHAMBIAyaIbHI €MOIlii MOB-
IiB, @ # COIIOKYIBTYPHI HOPMH, T€HAEPHI 0COOIH-
BOCTI, TpamuIlii Ta MiHHOCTI cycminbcTBa. [lompu
aKTHBHE BHKOPHCTAaHHS NecTIMBHX 3BepTanb (Kose-
namen) y HIMEIIbKOMOBHOMY CEPEIOBUII y TTOBCSK-
JNIEHHOMY MOBJICHHI, XyJIOXHIA JiTeparypi Ta



MeIiaucKypci, IX KOMIUIEKCHE JTIHTBICTUYHE OCMHUC-
JICHHS, 30KpeMa B CEMaHTHYHOMY Ta CJ'IOBOTBlpHOMy
acreKTax, 3alMIIAE€TbCA AKTYaJIbHHUM 1 MOTpedye
BHBYCHHS.

Mera pocaifzkeHHs] — BUSBUTH Ta OXapakTepu-
3yBaTd CEMaHTHYHI OCOOJIMBOCTI i CIIOBOTBIpHI CITO-
co0M YTBOpPEHHS HIMELBKHX INECTIMBUX 3BEPTaHb
(Kosenamen), 30KpemMa MNECTIUBUX 3BEpTaHb- -TIpi3-
BHCHK (Ubernamen) y cyqaCHu/I HIMEIBKii MOBI.

MaTeplan 1 Meroau HociikeHHsA. Marepiaaom
JOCHIUKEHHS CIIYyTyBajl CIMCKU NECTIUBUX 3BEp-
taHb (Kosenamen), mpencraBieHi Ha BeOCTOpiH-
kax Callie, Westwig, a takox Ha ¢dopymi Reddit.
3arajoMm mpoaHamizoBaHO 344 OAWHWUII TECTIMBHUX
3BepTaHb, BKIIFOYHO 3 IXHIMH CIIOBOTBIpHHMH Bapi-
amisiMu. [l moCSATHEHHS MOCTaBIEHOI METU BHKO-
PHUCTOBYBaJMCS TaKi METOOU HOCIHiIKEHHS, SIK OIH-
COBUH MeTOX (U1 cHcTeMaTH3alii Ta y3aralbHEHHS
CEMaHTHYHHUX OCOOJIMBOCTEH MECTIMBHUX 3BEPTaHb),
METOJl JIHTBICTUYHOTO CITIOCTEPEKEHHS Ta aHali3y
(nns BuUABNEHHS OCOONMWBOCTEH (DYHKIIOHYBaHHS
NECTANBUX 3BEPTaHb Yy CY4acHOMY HIMEIbKOMOB-
HOMY TIPOCTOpi), CIIOBOTBipHHMU aHami3 (asi BCTa-
HOBJICHHSI OCHOBHUX CITOCOOIB 1 MOJieNell yTBOPEHHS
MECTANBUX 3BEPTaHb), a TAKOXK CTATUCTUYHUI METOA
(mms BH3HAYEHHS KITBKICHHX 1 BiICOTKOBHX ITOKa3-
HUKIB OKPEMHX CEMaHTHYHHX TPyNl Ta CIIOBOTBIip-
HuX THmiB). KoMIuiekcHe 3acTocyBaHHS 3a3HaYCHUX
METOJIiB JO3BOJIMJIO BUOKPEMHUTH Ta MPOAHAIi3yBaTH
OCHOBHI CEMaHTHW4HI TIPyNu MECTIMBUX 3BEPTaHb
y Cy4acHii HIMeNbKili MOBi, a TaKoXX OKpPECIUTH
CJIOBOTBIpHI CHOCOOM, XapaKTEpHi JUIS TECTIMBHUX
3BEPTaHb-TIPI3BUCHK.

PQSyJILTaTI/I Ta obroBopenHs. Bubip 3BEPTAHHS
3aJIeKUTh BiJl BiKYy, CTarycCy, XapakTepy CTocyHKIB
Ta IHAMBITYyalbHUX OCOONMBOCTEH MOBLIB, i TOMY
¢opmMaMu 3BEepTAaHHSA MOXYTh BUCTYIATH BIIACHI
iMeHa, mpodecii/mocany, 3BaHHS/TUTYJIH, 3BEPTAHHS,
MOB’s13aH1 31 CTaTycoM, SIke KOMYHIKaHTH 3aiMaioTh
B CIM’1 10 BIJHOIIEHHIO OJHUH A0 OJHOIr0, Ha3BH OC10
3a HaIlOHAJIBFHOI0 200 BIKOBOIO O3HAKOIO, a TaKOX
0co00Bi 3aliMEHHUKH. 3BEpTaHHSA JONOMAararoThb
BCTAaHOBUTH KOHTAKT, OKPECIUTH pOJb ajpecara,
BU3HAQUUTH TOH BHCIIOBIIIOBAaHHA Ta pPETYIIOBATH
coliaNibHy AMCTaHLilo. TakuM YUHOM, 3BEpTaHHA
€ 1HCTpyMEHTOM, SKHH 3a0e3nedye He JHILE 3Mic-
TOBY, a W coLiaJbHO-IparMaTHYHy OpraHi3aliio
MOBJICHHSI.

Hocniguuusgs H. Bennuko BBakae, 10 Haidac-
Tille TIECTVIMBI 3BEPTAaHHA Ta IMEHAa BXXHMBAIOTHCA
y pomuHHOMY chinkyBaHHi. Ha i1 mymky, «BuOip
3BepTaHb 3aJICKUTh BiJl CIMEHHHMX TpajWIliid, BUXO-
BaHHs, BIOJOOAaHb 1 PONY IiSVIBHOCTI YYacCHHKIB
komyHikanii» (Bemuuko, 2017: 7).

. HroGninr noginse nmectnusi 3sepranns (Kose-
namen) Ha TPH OCHOBHI THWIU: 3BEpTaHHA-TIPI3-
suceka (Ubernamen), Momudikanii 0co60BUX iMeH
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ta npi3Buil (Namenmodifikationen) i HOBOyTBO-
penns abo Heonorizmu (Neuschopfungen) (Niibling,
2015). BigmosigHo 1o mi€i kiacudikarii 3MiHCHEHO
aHasi3 Ta CEMaHTUYHY KJIacH(]iKallilo NEeCTINBUX
3Bepranb-TipisBuchk  (Ubernamen). Y  pesyssrari
aHasizy BHOKPEMJICHO AECATh CEMaHTHYHUX TPyl
NECTIMBUX  3BEPTAaHB-TIPI3BUCHK, SKI  pO3DVIsLia-
IOThCS Jajli, a caMe: 300HIMHU; HOMIHAIlii, OB’ s13aHi1
3 DKer; 3BepTaHHs, L0 XapaKTepH3YIOTh 30BHIIL-
HICTh; Ka3KOBO-Mi(piuHi 00pa3u; HOMiHaIii, MOB’f-
3aHi 3 MPUPOJOKD; MuTs4i 3BepTanHs Ta Lallformen;
3BEpPTaHHS, 10 BUPAXAIOTh HAWBUIIMK CTYMiHb MPU-
XWIBHOCTI; TpodeciiHi Ta couiasbHi 3BepTaHHS;
JKapTIBIUBI ¥ 1pOHIUHI 3BepTaHH:; BiIBEPTi Ta epo-
TUYHI 3BEPTaHHS.

Ak cBimuare KinbkicHi gaHi (puc. 1), Halum-
CEeNBbHINY CEMaHTHYHY Tpyly IMECTINBUX 3BEp-
TaHb-TIPI3BUCBHK CTaHOBIATH Kosenamen, yTBOpeHi
Ha OCHOBI JIGKCUKH Ha TO3HAUYCHHS 2ACHMPOHOMIU-
HUX eupofie, 3 BUPa3HOK JIOMIHAHTOI HA3B COJIO-
momtiB (95 onunuii). IlepeBaxanHs came Ii€i
OiATPYNH  3yMOBJIEHE CTIHKMMH KOTHITUBHHUMH
acomiamnisiMid MDK CMaKOM 1 €MOLIMHOIO OLIHKOIO:
COJIOJIKE ACOLIIOETHCA 13 3a0BOJICHHSAM, 13 YMMOCH
npueMHUM Ta OaxkanuM. BinmmosimHo, Taki 3Bep-
TaHHS BUKOHYIOTh TIEpeAyCiM eKCIIPECUBHO-OLIHHY
Ta adextuBHy (yHKIII, BepOami3yloun HIKHICTB,
NPUXUIBHICTE 1 JII0OOOB.

Jlo wiei rpynu Hanexarb HOMIHAIl, IO are-
JIOIOTh 10 KOHIUTEPCHKHX BUPOOIB Ta JecepTiB

(Zuckerpuppe, Honig-Butter-Keks, Karamellkuss,
Sahneschnitte, Praline, Cupcake, Muffin,
Keksstreusel), conomkux inrpenientiB  (Honig,
Zucker, Karamell, Toffee), a Ttakox ¢pykTiB

i srig (Erdbeere, Kirsche, Pfirsich, Zuckerpflaume).
V ceMaHTMYHOMY TUTaHI BOHM aKTHBYIOTH O3HAKH

M’SIKOCTi, €CTETHYHOI NPHUBAOIUBOCTI Ta €MoO-
uiiiHoro  koM¢opTy, IO CHOpPHUsE€ MO3UTUBHIN
KOHLIENITyam3alii axapecara. Bapro Takoxk Bij-

3HAUUTH HASBHICTH IPOHIYHO-)KAPTIBIMBHUX Ta TPO-
teckuux HomiHamid (Affenmuffin, Keksmonster,
Kriimelmonster, Chicken Nugget, Lammkotelett),
y SIKMX TO3WTHBHA OLHKAa MOEJHYETHCS 3 €lEeMEH-
TaMH MOBHOI I'pu Ta Jierkoi mapoaiiHocti. [lomiOHi
3BepTaHHs (YHKLIOHYIOTh SIK MapKepH BHCOKOTO
PiBHSI JOBIpH Ta HEBUMYIICHOCTI Y CTOCYHKaX.

Takum umHoM, Kosenamen, 1o mOXOOATH Bin
Ha3B TacTPOHOMIYHHMX BHPOOIB, PEMPE3CHTYIOTh
MeTaopuuHy MOJeNb «KOXaHa/KOXaHWH SIK COJIOJ-
KAH 00’€KkT», SKa TPYHTYETbCS Ha TIIePEHECEHHI
TaCTPOHOMIYHOTO JOCBIY y cdepy MixkocoOucTic-
HUX MOYyTTiB. Ll cemMaHTHUYHA Tpyna € MOKa30BOO
JUIL aHallizy eMOMLIMHOi, KOTHITUBHOI Ta KYJIBTYp-
HOi CKIIQJIOBUX MECTIUBHX 3BEPTaHb Yy CYy4acCHOMY
HIMEIIbLKOMOBHOMY AMCKYPCi, OCKIUTBKH IOEIHYE
TpaauIliiHI acorialii, iHHOBAI[ii{HI MOBHI TPaKTUKU
Ta IHIUBITyaJbHY KPEaTUBHICTh MOBIIIB.
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Puc. 1. CemanTH4YHI rpyNH NeCTIMBHX 3BePTAHb-TNIPI3BHCHK

Jo onuiel 3 HaUNPOAYKTUBHIIINX i CEMAaHTUYHO
IMOKa30BUX TIpyIl HiMeHBKI/IX MECTIIMBUX 3BCPTaHb
Hanexarb 300nimu (55 omumuni) — Kosenamen,
YTBOpEHi Ha OCHOBi Ha3B TBAPUH. IXHs MOMUPEHICTH
3yMOBJIEHa BHUCOKUM MeTa(OpHYHUM MOTEHIlia-
JIOM 300JICKCHKH, SKa JI03BOJISIE PENpPEe3CHTYBAaTH
EMOLIIMHO 3HAYyIli PUCH 3OBHIIIHOCTI, XapakTepy
Ta MOBEIIHKM ajpecara uepe3 y3arajibHEHI, Kyjb-
TypHO 3aKpiluieHI o0pa3u TBapuH. Y Mekax Iiel
IPyNH CIIOCTEPIraeThCs YiTKa IepeBara Mo3UTHBHO
MapKOBaHMX acollialifi, MoB’s3aHMX 13 HDKHICTIO,
JIAT1IHICTIO, TypOOTOI0 Ta €MOIIIHHOK OJIM3BKICTIO.
Taxk, 3Bepranns Maus, Mausi, Mduschen xapaxte-
PU3YIOTH ajpecara sk TeHIITHY, 0€33aXHCHY ICTOTY,
sika TIOTpe0y€e OIIKK Yepe3 «Malluél Po3Mipy, «HixK-
HICTBY, «Bpa3iuBicTh». [10Mi0HY (QYHKIIIIO BUKOHY-
0Th 1 dopmu Kiiken, Fischchen, Biene/Bienchen.
3oonimMmu  Hase/Hasi/Hdschen 1 Spatz/Spatzi/
Spdtzchen € TUNOBMMU MapKepaMd IHTUMHOCTI
Yy TapTHEPCHKHX CTOCYHKAaX i BUPI3HSIOTHCS BHUCO-
KO YacCTOTHICTIO B HIMEIIbKOMOBHOMY IIPOCTODI.
BoHu CMMBOITI3YIOTh JIACKY Ta €MOLIHHY OJIU3bKICTb.

OxpeMy MiArpyny CTaHOBJISATH 3BEPTaHHS 13
nekcemoro Bdr (Bdrchen, Kuschelbdr, Schmuse-
bdr, Papabdr, Knuddelbdr), B sxux 3o0oMmeTtadopa
aKkTyajizye o0pa3 CWiIM, HaIidHOCTI Ta 3axuille-
HOCTI, TIOEHAHUX 13 M’SIKICTIO Ta TypOoTOr0. Takum
YUHOM, iX CEMaHTHKa IPYHTYETbCS Ha MOEIHAHHI
TPAIHUIIHHO «CHIIBHUXY» 1 «HIKHHUX» XapaKTEPUCTHUK,
IO € TOKa30BUM JUIS CYYacHHX YSIBICHb MPO €MO-
LiHHY OJMU3bKICTh y MaPTHEPCTBI.

Bapro 3azHaunTH, WO y BXHUBAaHHI MECTIMBHX
3BEPTaHb-300HIMIB CIOCTEPIraeThCsl MEBHA 3aKOHO-
MIpHICTh: Ha3BW BEJIUKHUX TBAPWH YACTIIE BIKUBA-
FOTBCSI SIK TISCTIIMBI 3BEPTAaHHS O YOJOBIKIB (Bdrli,
Schmusetiger), TOml SAK Ha3BH NOPIOHUX TBapUH

“Folium” Ne 8 (2026)

€ TUNOBUMH IS 3BEpTaHb MO JKiHOK (Kdtzchen,
Bienchen).

Xova KUTBbKICHO Tpyma «300HIMI) Maibke BIBidi
noctynaetbest rpymi  «lka», came BoHa pemnpe-
3€HTY€ AP0 HAMYacTOTHIMIUX IECTIMBUX 3BEp-
TaHb y HIMEIBKOMOBHOMY WIPOCTOpi. 3a JaHWMH
COIIIOJIOTIYHUX ONUTYyBaHb areHTcTBa NAMBOS
naming & Research, mopramy befragmich.de Ta
aHamtigaoi margopmu Lingoda o HaifyxwuBa-
Himnx Kosenamen crabineHO Hanexars Hase/
Hasi/Hdschen, Bdr/Bdarchen/Bdrli, Maus/Mausi/
Mduschen, mo cBiZ9UTH PO TX BUCOKY YaCTOTHICTH,
3araJbHONPHUUAHATICTS 1 MIDKITOKONIHHY —CTa0iIh-
HicTh. Lle cBimunTH TIPO TE, 10 300HIMHI 3BEPTAHHS
BUKOHYIOTh (DyHKIIif0O 0a30BUX, COI[iabHO 3aKpi-
TIeHnx QopM eMOIIiiHOo1 anpecarlii, ki 30epiraoTs
CBOIO aKTyalIbHICTh HE3aJIeKHO BiJl 1HIUBIAyalTbHOT
KPEaTHBHOCTI MOBIIB 1 KOHKYPYIOTh 3 OUTBII YHC-
JICHHUMHM, ajJ€ MEHII YCTaJeHUMHM CEMaHTHUYHUMHU
rpynamu.

Mo rpynu mnectnuBHUX 3BepTaHb «I[3 oicapmis-
MuB0-ipoHiuHuM  3abaperenuamy» (40  oAMHUIG)
HaJIe)KaTb CJIoOBa Ha Kwrant Miilleimer, Stinker-
chen, Quatschkopf, Ulknudel, Witzbold, Spafivo-
gel, mein kleiner Tweaker, mo ¢dopmanbHO are-
JIOIOTh IO HEJOJiKiB a0 KOMIYHHX pHC ajapecara
(HeoxalHICTh,  TUBAKyBaTiCTh,  HECEPHO3HICTb,
3a0yIbKyBaTiCTh), ONHAK y pealbHOMY KOMYHiKa-
THBHOMY KOHTEKCTi 1T030aBlieHi HETaTHBHOI OIiHKH.
HaBmakm, Taki 3BepTaHHS BUKOHYIOTh (PYHKIIIIO
adekTUBHOI 1HBEpCii, KONMM TOTEHIIHHO HEeraTWBHA
HOMIHAIliSl TIEPEOCMHUCITIOETRCS SIK MapKep ONn3b-
KOCTi, TPHAHATTS Ta €MOLIHHOI NPUXHUIHHOCTI.
Taxi 3BepTaHHS BUKOHYIOTH (YHKIIIO €MOIIIHOT
IpU Ta B3aEMHOIO «IPAKHEHHS», SKE HE PYyHHYE,
a HaBIAKU 3MILHIOE MIXOCOOHMCTICHUH 3B’SI30K.



Bonu € iHgmKaropoM MOBipH, CIIJIBHOTO TYMOPY
Ta CTaOITFHOCTI CTOCYHKIB, JEMOHCTPYIOYH, IO
B  HIMEIPKOMOBHIH  KOMYHIKaTHUBHIN  KyIbTypi
MECTIINBI 3BEPTaHHS IMOETHYIOTh HDKHICTH 13 ipo-
Hi€lo 0e3 BTpaTy MO3UTUBHOI IIParMaTnyHoi (PyHKIIII.

Y rpymi «Kaszkogo-migiuni obpazu» (29 onu-
HUI[i) TPENCTABJICHI MECTIMBI 3BEPTaHHS, YTBOPEHI
Ha OCHOBI Ha3B IMEPCOHaXIB MidiB, Ka30K, XyI0XK-
HBOI JIiTepaTypH, KiHO- Ta MAacoBOi KynbTypH (Engel,
Elfe, Fee, Einhorn, Konig/Kénigin, Prinz/Prinzessin,
Hulk, Tarzan Ttomo). Born maroTh BuUpa3HO o0Opa-
3HMHA XapakTep 1 CIyryloTh 3acO0OM IIiIBHIIEHOI
MO3UTHBHOI OLIHKH aJpecara, anelioiodd 10 inea-
Ji30BaHMX, (PaHTACTHYHHUX a00 TepOTYHUX PHUC Iep-
coHaxiB. CeMaHTHKa IIi€l TpymH IPYHTY€ThCS Ha
MeTaOpUIHOMY MEPEHECEHHI XapaKTePHCTHK BHUTa-
JaHUX oOpa3iB Ha pealbHOro maprHepa. Tak, 3Bep-
taHHA Engel/Engelchen/Englein, Lebender Engel
aKTyali3yloTh MOpajbHI SKOCTi (HOOpoTy # Typ-
oory); Elfe, Fee, Zauberin — nerxictb, 4apiBHICTh
1 3arankoBictb; Konig/Konigin, Gdttergatte/Gotter-
prinz, Gottin — Benn4, NOMIHAHTHICTh 1 COIiaJIbHY
BUHATKOBiICTE. OOpa3u Prinz/Prinzessin, Mdrch-
enprinz, Perfekter Prinz, Traumfirau/Traummann
BUPA3HO POMAHTH3YIOTh MAPTHEPCHKI CTOCYHKH, Bij-
TBOPIOKOYH i/1ea] KOXaHOTO sIK 3MiHCHEHHS Mpii abo
Ka3KOBOT'O CIIEHApifo.

OxpeMy MiArpyIny CTAHOBIATH 3BEPTAHHS, 3aro-
3WYEHI 3 MONKYJIBTYPU Ta MacMEAiHHOTO JUCKYpPCY
(Hulk, Tarzan, Drama-Queen, Boogie, Snookums),
SIKi TIOETHYIOTH ijiearnizaiito 3 irpoBuM abo ipoHid-
HUM KOMIIOHEHTOM. Taki HOMiHAIlli HEe JIMIIE IIif-
KpECIIOITh (Pi3UYHY CHITY, EMOIIHHICTh ab0 Xapu3-
MaTHYHICTh ajpecara, a W CBi4aTh NP0 CHUIBHUN
KyJIBTYpHUH MPOCTip KOMyHikaHTiB. HomiHamii mi€i
MIATPYNd BUKOHYIOTH (YHKIIFO pOMaHTH3alii Ta
CUMBOJIIYHOTO MiJHECEHHS KOMYHIKaTUBHOI CHTya-
wii, CTBOPIOIOYM EMOLIIHO HACUYCHUH, «I103apealib-
HUI» IpoCTip B3aeMoii.

o cemantuuHoOl rpynu «Bupaoicennsa navieuwioi

npuxuieHocmiy (28 OMUHWI) HaJeKaTh HOMIHA-
1ii, fKi CIyryloTb MOBHUMH MapKepaMu IIHOOKOL
mo00Bi Ta BiAJAHOCTI y MI>KOCOOMCTICHMX CTOCYH-
Kax, 30kpema Liebe, Herz, Schatz, Baby. 3Bep-
TaHHS Ha OCHOBI JekceMu Liebe (Liebe, Liebelein,
Liebe meines Lebens, Meine Geliebte, Liebes, Lieb-
ling, Liebster) Bep0ami3yloTh aOCONIOTHY WiHHICTbH
azpecara IJisi MOBIA, YacTO HaJaro4d HOMY cTaryc
LEHTpabHOI CBOTO (irypu S>KUTTS. AHaIOTIUHY
(YHKIII0 BUKOHYIOTH HOMIiHALii i3 KOMIIOHEHTOM
Herz (Herz, Herzchen, Herzelein, Herzblatt, Her-
zstopper), y SKHX aJpecaT BHUCTyHae SK eMOLliiiHe
PO, PKEPENo KUTTEBOI eHeprii Ta mouyTTiB. Jlek-
cema Schatz ta 1i Bapiantu (Schatzi, Schdtzchen)
peNpe3eHTYIOTh MapTHepa SK YHiKanbHY, Oe3LiHHY
«UIHHICTBY», W0 MiJCHIIOE CEMaHTHKY EKCKIIO3HB-
HOCTI Ta 3HAYyLIOCTi CTOCYHKIB. BOHM BHUKOHYIOTbH
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GyHKIII0O MaKCUMaJbHOI eMOLIMHOI KOHIEHTpa-
1ii, CIYyryloud MOBHHM IHCTPYMEHTOM 3aKpiIUICHHS
ONMM3BKUX MAPTHEPCHKUX CTOCYHKIB.

Y rpyni «Jumsaui 3eepmanns ma Lallformeny
HaJIIYyeTbesl 22 OAMHULI, SKi BUPI3HSIOTHCS CIICLH-
¢biuHO0 (HOHETHYHOIO Ta CIOBOTBIPHOIO Oprasiza-
1i€ro0. IXHBOIO XapakTEpHOK O3HAKOK € PedyIlli-
Kallisi (IOBOEHHS) CKIIaAiB a00 CIpOIIeHa 3ByKOBa
cTpykrypa (Bam Bam, Bubu, Boo-Boo, Num Nums,
Blublue), TumoBa 111 MOBJICHHS, CIIPSIMOBAaHOTO Ha
MaJIeHbKUX JiTed. B ykpaiHChkii MOBHIH Tpanu-
uii Taki OpMH BiANOBINAIOTH SBUILY TaK 3BAHOTO
«CIOCIOKaHHsI» 1 acoLiIOIOThCS 3 TypOOTOIO0, HIXKHi-
CTIO Ta EMOLINHHOIO omikoro. OKpiM BIIACHE JIATEeBUX
¢dopm, mo wmiei rpynu BxomsaTh Kosenamen, ceman-
TUYHO IOB’sI3aHi 3 TUIECHOK OJU3BKICTIO, KOMQOp-
TOM Ta (Qi3UUHUM KOHTakTOM (Knuddel, Knutschku-
gel, Kuschi, Kuschelchen, Kniittelchen, Huschel),
SIKi aCOIFOIOTHCS 13 BITUYTTSIM 3aXHINEHOCTI ¥ eMo-
LiiiHOI Oe3IeKu.

HesBaxkatoun Ha HasBHICTb BUPA3HOTO «IUTS-
yoro» minrekcty, Lallformen axtmBHO (yHKITIO-
HYIOTb Y MOBJIEHHI JOpOCIHX, 30KpeMa y MapT-
HEPCHKUX Ta POMAHTUYHUX CTOCYHKAX, 3a3HAIOYH
CEMaHTHUYHOTO 3CYBY: 1H(AHTHII3YIOUMH KOMIIO-
HEHT TOCTYNAeThCsl MiCIleM MparMatuuHiil ¢yHkumii
JeMoHcTpanii 1oBipH, OMM3BKOCTI Ta 0E3yMOBHOTO
NPUHHSTTS MapTHepa.

I'pynma  «llpogecituni/coyianvni  36epmarntsy
(19 onuHMIB) pempe3eHTye COLiadbHO-PONILOBI Ta
CTaTyCHI HOMiHaIil, SKi BUKOPHCTOBYIOTHCS 3/1€01ITb-
moro y Heo(ilifHOMY CIiNKyBaHHI, ane IPYyHTY-
I0ThCS Ha JIekcemax (opmanbHO-0(hiliiiHOTO Xapak-
Tepy. IxHa cnemudika monsrae y mepeocMHCIEHHI
COLIaNbHUX pOJiei, TUTYMIB 1 QYHKUiH y Hampsi
ipoHi3amii, iHTHMI3aIii a0o irpoBOi KOMYHIKaIlii.
[epenyciM y 1iii Tpymi BHOKPEMIIOIOTHCS POIBO-
BO-CTaTyCHI 3BepPTaHHS, 110 IMOXOASThH BiJI Ha3B COIIi-
anpHux poneit i mpodeciii (Chef, Koch, Kumpel,
Ehemann, Ehefrau). ¥ nectnmuBoMy BXHBaHHI Taki
HOMiHalii BTpayaroTh CBOE MpsME 3HAYCHHS 1 CIIy-
TYIOTh MapKepaMHu MapTHEPCHKOI B3aeMofii, po3mo-
Ity poneit abo emouiiiHoi 6amu3bKocTi. Hanmpukiar,
Chef Moxe ipoHIYHO MiJKpecTIOBATH IOMIHAHTHICTb
napTHepa, Tofi sk Koch akryanizye mo3utuBHO omi-
HeHy 100yTOBY (DyHKIIitO.

Jpyry miarpymy CTaHOBISATH THTYNBHI Ta Qop-
ManpHO-eTukeTHI 3BepraHHs (Herr, Herr Mann,
Dame, Lady, Sir, Mr. Nachname, Mrs. Nachname),
AKi y MPUBAaTHOMY JAMCKYpCi 3a3HAIOTh IparMarhy-
HOTO 3CyBY: o(piLiHICTh HEUTpaizyeThcs ado mepe-
OCMHUCITIOEThCS, MEPETBOPIOIOYUCH HA 3aci0 1poHId-
HOI JUCTaHINi, IpU 3 COI[lAJILHUMU HOpMaMu abo
CTHIII3alil B3a€EMUH. 30KpeMa, BKUBAaHHS QopMyl i3
npizBuiieM (Mr./Mrs.+Nachname) imitye dhopmab-
HUH CTHIIb, aje B iHTUMHOMY KOHTEKCTI BHKOHYE
pazle ’KapTiBIMBO-EKCIIPECUBHY (PYHKIIIO.
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Ho cemantmunoi rpymu «llpupooay» (19 omm-
HUIb) BIJHECEHO MECTINBI 3BEPTaHHS-TPI3BHUCHKA,
MOTHBOBaHI HOMIHAIIIMH TIPUPOJHUX SIBUII, POC-
JIUHHOTO CBITY, HEOECHUX TiJ, a TaKOXK IPUPOTHUX
MaTeplamB nepez[ymM ,Z[OpOFOLIlHHI/IX 1 HamiBIo-
POroIiHHUX MeTajiB Ta kameHiB. Lli nekcemu arme-
JIOIOTh 10 O0’€KTIB, SIKI CHPUMMAIOTBCA SIK YHi-
KanpHI y cBoemy pomi (Sonne, Himmel, Stern),
€CTEeTHYHO TpUBAOIMBI Ta XkuTTeHalHi (Bliimchen,
Rose / Réschen, Veilchen, Sonnenblume), abo x
SIK BapTicHI, piakicHi # uinHi (Diamant, Edelstein,
Juwel). Ix BukopuctamHs y ¢yHKIII HecTIHBHX
3BEpPTaHb IPYHTYETbCS Ha MeTaOpuUHOMY Iepe-
HECEHHI TO3WTHBHO MAapKOBaHMX BJIACTUBOCTEHl
npuponHuX 00’€KTiB Ha aapecara. 30Kpema, 3Bep-
Ta”HHsg mein Stern / Sternchen, meine Sonne, mein
Sonnenschein XapakTepusyloTh ajpecara SK JDKe-
perno cBiTia, Temjaa Ta eMOLIHHOI OmopH, IO Kope-
JO€ 3 aKCIOJOTIYHOI JOMIHAHTOIO i€l TPYyIH.
Hominauii Diamant, Diamant-Glitzer, Edelstein,
Juwel, akTyamizyloTh CEMH BHUHSATKOBOI I[IHHOCTI Ta
HE3aMiHHOCTI, TMiJKPECIIOYN BHUCOKUH CTYIIiHb
eMOIIIHHOT 3HAYYIIOCTI ajipecara.

OxpeMy HiArpyIy CTaHOBISATH 3BEPTaHHS, MOTH-
BOBaHI Ha3BaMHU JpiOHMX TPHUPOTHUX OO €KTIB
abo mpoueciB (Tautropfen, Kieselsteine, Spriefen,
Sparky), sKi aKUEHTYIOTb KPHXKIiCTb, HIKHICTH 200
IUHAMIKY PO3BHUTKY.

Y rpyni «3osuiwnicmey (18 omuHMIB) 3Bep-
TaHHS BUKOHYIOTh ONHMCOBY (PyHKIIitO, BimoOpaxa-
our  (QI3UYHI/€CTETUYHI PHUCH  CITIBPO3MOBHHKA,
H-JI OCOOJTMBOCTI 30BHIIIHOCTI, 3pOCTY, Kpacu abo
npuBabimmBocTi (Babygesicht, Beautiful, Hiibsche/
Hiibscher, Gorgeous, Schénste/Schonster, Schoner
Mann/Schéne Frau), a Tako)X Taki, IO Big3HaYa-
0Th crnenudivHi gerani 30BHINIHOCTI M TiIECHOI
oynosu (Dickerchen, Grofler Loffel, Kleini, Welpen-
gesicht). CemanTnuHa (yHKUiS TakuX HOMiHauii
MOJISIra€ y KOMIUTIMEHTapHOMY HiJIKPECICHHI MO03H-
TUBHHMX PHC CIIBPO3MOBHHKA, CTBOPEHHI €MOLIM-
HOI MPUXMIBHOCTI Ta 3MIIHEHHI MiXKOCOOMCTICHOTO
KOHTakTy. Jleski 3BepTaHHSI MOXYTb MICTUTH eJie-
MeHT irpoBoi abo xapTiBnuBOi ouiHku (Matschig,
Buben), mo mom’sKiye MOTCHUIHHUIN 1HAUBITyalb-
HUI a00 coliaNbHUI THCK 1 CIIPUs€ HEBUMYILIEHOCTI
KOMYHIKaIii.

OxpeMy CEMaHTHYHY TpyIy CTaHOBIATH «Bio-
sepmi/epomuuni 36epmanusy (19 omuHUIB), 1O
sK0i BIJHECEHO TWECTIMBI 3BEpTaHHA-IPI3BHCHKA
3 BUPA3HOI €POTUYHOIO0 KOHOTarier. [l HomiHalii
Oe3nocepenHb0 ab0 IMIUIIIUTHO AKLUEHTYIOTH CEK-
CyaJIBHICTB afpecara, Horo/ii TigecHy npuBaOIH-
BiCTb, €POTHYHY OaKaHICTh Ta 3IaTHICTH BHUKIIHU-
KaTH CUJIbHE YyTTEBE 30yMKCHHS. Y CTPYKTYpPHOMY
Ta CEMAaHTUYHOMY IUIaHi Ii HOMiHawii MOXYyTb OyTH
3rpyNoBaHi 3a KiJIbKOMa JTOMiHAHTHUMH MOTHBAMH:
1) 3BepTaHHs, IO MPSAMO BKa3ylIOTh HA CEKCyaJlbHY
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npuBabnuBicTh agpecara (Sexy, Sexy Mama, Scharf,
Hottie McHotpants, Freches Hottie); 2) merado-
puuHi HOMiHAaIii, MoOygoBaHi Ha oOpa3ax iHTEH-
cuBHOCTI Ta BuOyxoBoi eHeprii (Bombe, Feuerball,
Traummaschine, Fuzzy-Liebesmaschine), sxi kon-
HEeNTyali3yloTh ajpecara sIK KEpesio CHIBHOTO
€POTUYHOIO BIUTHBY; 3) 300MOpdHI Ta XapaKTepoo-
riuni oopasu (Wildes Ding, Wilde Katze, Playboy),
IO aKTyaJi3yloTh acouiamii 3 HEKOHTPOJIbOBAHOIO
NPUCTPACTIO T4 CEKCYAIbHICTIO. 3BEpTaHHS Ha
xkmrant Heifle Lippen, Upplge Lippen, Bootyhclous
(hOKyCyIOTh yBary Ha TiJIeCHUX pucax, o miacu-
nroe 00’ €KTHBALIIO aapecara Ta MiAKPECIIOE Tiec-
HUI BUMIip epoTn4HOi KoMyHiKkawii. Hominanmii Lover
Boy / Lover Man, Captain Hottie Hose moegnyioTs
€pOTUYHY CEMaHTHKY 3 eJIeMeHTaMH ipoHii abo rpu,
IO CBIIYHUTH MPO MOXIIMBY 0araroIiapoBiCTh Ipar-
MaTUYHOTO €(EeKTy TaKUX 3BEPTaHb.

3a3HaunMo, 10 HOPS 13 TPAAUIIHHUMU HIMEI[b-
KAMH JIEKCEMaMH BUSBICHO 3HAYHY KibKICTh 3aro-
3uueHb (Baby/Babe, Darling, Love, Mi amor, Amor
de mi vida, Habibi, Main Squeeze), siki cBi4arh mpo
mio0ami3amiro iHTUMHOTO JAWUCKYpPCY Ta AaKTUBHUM
BILIUB AQHITIOMOBHOI ¥ POMaHCBKOI MOBHUX KYJBTYP.
3 344 npoananizoBaHUX MECTIMBUX HOMiHAMii 73
omunwMIi (21%) MOXOAATh 3 1HIIUX MOB, IEPEBAKHO
3 aHITHCHKOT.

BcranoBieHo, mo cepex iHIIOMOBHHMX IECTIH-
BUX 3BEpTaHb- Hp13BI/ICLK (buccy}oTLc;{ TaKOX HOMi-
Halii, YTBOpEHI Ha OCHOBI Ha3B BIIOMHUX TOPIo-
BEIbHUX Mapok, 30kpema Hubba Bubba, Num
Nums, Pop-Tart, Tutti Frutti, Tootsie Roll, a Takox
Ha3B cTpaB i conomomtiB (Pudding-Pop, Tater Tot,
Snickerdoodle, Toffee). Ix BukopucTamHs 3ymMOB-
JeHe TmepeayciM  (GOpMaTbHUMH  XapaKTepUCTHU-
KaMH, a came peayIUIiKamieo ckiaaaiB, (OHeTHIHOO
noaiOHicTIO 200 PUTMIYHOIO OpraHi3ali€ro, a TAKoX
MUIIO3BY4HICTIO. Taki OHETHYH] BIACTUBOCTI CIpPH-
SIFOTh BUHHMKHEHHIO acoLiaIlii i3 JUTSIYOI MOBOIO,
0e31oCepe/IHICTIO Ta EMOIITHOIO TEILIOTOO.

Ha namy aymKy, BaKIMBHM € TakOX aHali3
croco0iB  CJIOBOTBOPY IECTIMBHX 3BEepPTaHb-IIPi3-
BUCBHKaX, OCKUIBKA caMe CIIOBOTBIpHI MEXaHi3MH
3a0e3MeuyoTh peaji3allilo  eMOIIHHO-OI[IHHOTO Ta
MParMaTU4HOTO MOTEHITiaY.

I. T'aBpwioBa BH3HA4Ya€ HAWOIIBII THIIOBI JJIS
Cy4YaCHOI HIMEIIbKOT MOBH CIIOCOOM CJIOBOTBOPCHHS,
a caMe CIOBOCKIAIaHHA, MAepHBallis, KOHBEPCIs
Ta ckiaaaHockopoueHi cnosa (IaBpuioma, 2020:
288). T. TokapeBa CTBEpIKYE, IO «CIOBOCKIA-
JaHHS € HaWOLIBII TMOMIMPEHWUM 1 MPOXYKTHBHUM
JUIE HIMEIBKOI MOBH CIOCOOOM CIIOBOTBOPEHHS
(TokapeBa, 2019: 182). Ha Hamy nymKy, OIHO-
3HAUHE BH3HAYEHHsS HAHMOMIMPEHINX CIOCcO0iB
CJIOBOTBOPEHHS € MPOOJIEMAaTUUYHUM, OCKIJIBKU IXHS
NPOAYKTUBHICT 3yMOBIIOETBCS Ceporo (yHKIio-
HYBaHHsI Ta KOHKPETHOIO KOMYHIKaTWBHOIO METOIO



BHCJIOBITIOBaHHSA. 30KpeMa, Yy KOHTEKCTI MeCTIH-
BHX 3BepTaHbh y HIMENbKiii MOBI JOMIHYIOTH He
Ti CIIOBOTBIpHI THIH, SKi BBaXKalOTHCSA HAWOLIBII
MPOIYKTUBHUMU B 3arallbHOMOBHOMY MacmiTaoi,
a Ti, IO 37aTHI HAWTOBHIIE peai3yBaTH €MOIIil-
HO-OLlIHHE Ta MparMaTUyHe 3HAYCHHs 3BEpPTAHHS,
nepeayciM JepuBalliiiHi Ta Mogudikamiiiii crmocodn

CJIOBOTBODY.
Jns  yTBOpEeHHS IECTIMBHX 3BEpPTaHb-NIPi3-
BUCHK  HAWNOLIMPEHIMIUM €  Cl1080CKIA0AHHA

(Zusammensetzung abo Komposition), sxe pea-
Ji3yeTbCcAd 3a PI3HUMH CTPYKTYPHHMH CXEMaMHU:
iIMEHHUK+IMEHHUK (Honighase, Butterblume,
Kirschmuffin), npukmernuk+imennuk (SiiBBkartoffel,
Lady Awesomesauce), JI€CIIOBO+HMEHHUK
(Schmusekatze, Grinsbar, Wackelpudding). Haiiuac-
Tillle KOMIOHEHTaMH CKJIAaJHUX IMEHHHKIB BHCTY-
nayu nekcemu: Honig, Keks, Kuchen, Butter, Sahne,
Zucker, Bér, Sonne, Liebe, Herz, Monster, kuscheln,
knutschen, a TakoXX aHTJIIOMOBHI 3armo3u4yeHHs Baby
ta chuckle.

XapakTepHOI0 PHUCOI0 L€l TPYyNU MNECTAUBHX
3BepTaHb-TIPI3BUCHK € KPEaTHBHI, irpoBi W TiOpumHi
YTBOpPEHHS, 30KpeMa aHIIOMOBHHMX a00 3MillaHuX
(dopm HiMernpkoi Ta aHDiicekoi MoB (Honeybutt,
Sweetheart, Flauschige McSnugglepants,
Babygesicht, Babyliebe, Chuckleberry, Storenfried),
0 BigoOpakae BIUTUB MEMiaJUCKypCcy Ta riiolai-
30BaHOI KyJABTYpH Ha CY4YacHHH HIMELBKOMOBHHMA
NpPUBATHUI KOMYHIKaTHBHMH mHpocTip. IX BUKOpH-
CTaHHS MiAKPECIIOE He JIUIIe eMOLIHHY OMU3bKICTh,
a ¥ CIIiIbHY KYJIBTYPHY KOMIIETEHIIiI0 TTApPTHEPIB.

MeHII MOUIMPEeHUM THUIIOM CJIOBOTBOPY MECTIHU-
BHUX 3BEPTaHb-TIPI3BUCHEK € aghikcanvha Oepueauisn
(Ableitung a6o Derivation). JI. A. JleranpkoBa nepe-
KOHaHa, 10 «Cy(ikcH cy0’€KTUBHOI OLIHKH Y CKIIaJi
JIEKCEM 37aTHI HecTH y co0i, KpiM OCHOBHOI,
JOJaTKOBY 1H(OPMAII0 TPO Mi3HABAJILHO-OI[IHHE
cTaBiieHHs 10 QakTiB gificHocTi» (Jleranpkosa,
2007: 67). M. Hekyna 3a3Hauae, 1m0 HiMeIbKa
MOBa, IOPIBHAHO 3i CIIOB’SIHCHKMMH, OilHIIIA Ha
3MeHIIYyBajJbHI (popMmu, a0 TOUHilIE, CIOB’SHCHKI
MoBH Oararmii Ha 3MeHInyBaibHI (opmu (Nekula,
2003: 146).

HaiinpoaykTHBHIIIMMU AEMiHYTUBHUMH CYQiK-
caMM y HiMelpbKiil MOBi Ta ii perioHaJbHUX BapiaH-
Tax € -chen, -lein, -i, -ling, -el, -erl (Osterreich), -li
(Schweiz), -le (Utri, 2017). Cepen npoanaiizoBaHHX
HOMiHali HalvacTile 3ycTpiualoTbes AEMiHYTHBH
i3 cyikcom -chen (Brétchen, Friichtchen, Kekschen,
Bliimchen, Roschen, Kuschelchen), -1 (Tatzi, Barli,

Hasi, Piippi), -el (Honigbiindel, Keksstreusel),
-le (Muckele), -lein (Frdschlein), -li (Hisli), -ling
(Liebling).

Hocutb yacTo Bix OfHIET TEKCEMHU YTBOPIOIOTHCS
MECTANBI 3BEPTaHHS 3 PI3HUMHU 3MEHIITYBAJIbHUMH
cydikcamu, Hampukiax Spatzi Tta Spétzchen, a6o
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Bérli Ta Bérche, mo o0ymoBIeHO mepeBa)xxHO peri-
OHAJbHUMH  OCOONUBOCTAMH  (YHKIIOHYBaHHS
HiMenpkoi MOBH. MeHm mnomupeHow € ¢dopma
3 BHUKOPHCTaHHSIM OJpa3zy [BOX 3MEHIIYBaJbHUX
cydikciB B oqHOMY cioBi, Hanpukian Traumerle.

VY nectnuBux 3BepTaHHAX KoHgepcis (Konversion
abo Wortartwechsel) peamisyeTbcsi uepe3 mepexin
NPUKMETHHKIB (Hal4HCeNbHIlIa Ipyla) y 3BUYA-
Homy (Sexy, Stifer / Siifse / Siifes, Beautiful, Hand-
some) abo HaiiBumomy (Schénste / Schonster, Lieb-
Ster) CTymeHSX TOpiBHSHHA, nOiechiB (Spriefen,
Squeeze) ta nienpukmeTHuKiB (Meine Geliebte, Gut
aussehend, Angebeteter / Angebetete,) y KaTeropito
IMEHHUKIB-3BEpPTaHb, 10 HAOyBa€ EMOIIHHO-OIIiH-
HOT'O 3HaYCHHS.

MeHI1  NOPOXYKTUBHUM  THUIIOM  CIOBOTBOPY
€ peoynnikayis (Reduplikation), sxuii Bnactu-
BUW TepeaycCiM JUisi KOMYHIKaIli 3 IITbMH, TOMII SIK
y IOpOCIIOMY MOBJICHHI BiH CIIyTye 3aCO00M aKTya-
Ji3anii HKHOCTI, 1H(AHTUIII30BaHOCTI Ta IrpOBOTO
XapakTepy MIKOCOOMCTICHUX CTOCYHKiB, H-I YTBO-
PEHi IUISIXOM MOBTOPEHHS cknaniB (Bam Bam, Boo-
Boo, Bubu, Blublue, Behbeh, Num Nums, Boo Boo
Kitty) abo Ha OCHOBI pUMOBaHUX CcKIanoBHX (KitKat,
Tutti Frutti).

Hdo cxopouennsa (Kurzwortbildung) nanexars
JIMIIIEe TIOOAMHOKI JIeKkcu4Hi oxuuuili: Babe (Baby),
Shug (anrn. sugar), BBQ (barbecue), PIC (partner-
in-crime). Jlo xommaminayii (Kontamination) Binu-
HeceHo JiekceMu Bootylicious (booty + delicious) Ta
Chucklicious (chuckle + delicious), npudaomy moxa-
30BHM € Te€, IO BCi BOHM € aHTJIOMOBHHUMH 3aIl03U-
yeHHAMU. Peepecusna Oepusayis (Riickbildung)
Npe/ICTaBlIeHa JIMIIEe OAHI€I0 omuHHUuE — Knuddel
(Bix knuddeln).

HeBucoka 4YacTOTHICTh penymiikamii, CKOpo-
YeHHsS, KOHTaMiHalil Ta perpecHBHOI JepuBaii
y cdepi MecTIMBUX 3BEPTaHb 3YMOBIEHA IXHBOIO
CTHJIICTUYHOI0 MapKOBaHICTIO Ta OOMEXEHO ce-
poto BxkuBaHHS. Lli Moneni mepeBakHO peani3yloTh
irpoBy, €KCIIpecuBHY ab0 3alo3W4eHy JIEKCHKY, IO
3HW)KYE IXHIO YHIBEPCaJbHICTh y MOPIBHSAHHI 31 CIIO-
BOCKJIQJIaHHSM Ta JIEMIHYTHBHOIO JAEpHBAIli€l0, sKi
€ HEWTpaJNbHIIIMMH Ta (QYHKLIIOHAJIBHO MPOIYKTHB-
HIIIUMH Y MIX)KOCOOHMCTICHOMY CIiJIKYBaHHI.

BcraHoBieHo, 10 TMECTIMBI  3BEpTaHHSI-IIPi3-
BUCBbKA MOXXYTh YTBOPIOBATHCS LIISXOM MO€THAHHS
KIJIKOX CJIOBOTBIPHUX THIIB, 30KpeMa CIOBOCKIIA-
naHHs Ta adikcaneHoi nepusauii (Honig-Brotchen,
Sahnehdubchen, Zuckerbrétchen), a TakoX KOH-
Bepcii U adikcanpHoi nepuBanii (Dickerchen,
Kuschelchen).

Bapto Takox 3a3HauMTH, L0 EKCIPECHUBHICTH
MECTIIMBUX 3BEPTaHb YacTO MOCHIIIOETHCS 3a JOTO-
MOTOI0  TPUCBIMHOTO 3aliMeHHHWKa mein (mein
kleiner Tweaker, meine Honigbiindel, mein Stern,
meine Sonne), a TaKOX CYNPOBIITHUX TMPHKMETHUKIB,
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3okpema lustig (Lustiger Hase), klein (Kleine Dame),
siif3 (Stiffe Patootie), schon (Schoner Mann / Schone
Frau), heifs (heifle Lippen), wild (wildes Ding) Tomo.
BucnoBku. 3miticHenuii anamiz Kosenamen
3aCBIJIYUB, 10 HAHYHCENBHIIIUMH Y CYYaCHOMY
HIMEIIbKOMOBHOMY TPOCTOpi € TMeCcTIHBI 3BEepTaH-
HA-TIPI3BUCHKA, TIOB’sI3aHi 3 iXKew, a came CoJjo-
momamu (95), Ta 3o0oHiMamu (55). 1li cemaHTHYHI
IPYIH € OJHUMH 3 KIIOUOBHX Yy CHUCTEMi HIMEIbKHX
MECTANBHUX 3BEPTaHb, OCKUIBKM HAOYHO JIEMOH-
CTPYIOTh B3a€EMOJIII0 MOBHOI TpauIlii, KyJIbTYp-
HUX CTEPEOTHUIIB i IHIWBITyaIbHOI €KCIIPECUBHOCTI
y MPUBATHOMY TUCKYpCi. BUKOpHCTAHHS MECTAMBHX
3BEPTaHb-TIPI3BUCHK, 3aMO3UYCHUX 3 IHIIUX MOB,
MEePEeBAXHO aHMTIHCHKOT, BKa3y€ HA BIUTUB aHITIOMOB-
HOTO MeJiaiuCKypCy Ta Tnolami3aliifHuX TpoIie-
ciB Ha cy4acHi GopMu mpuBaTHOI KOMyHikarii. J{ms
YTBOPEHHSI TIECTIIMBUX 3BEPTaHb-NPI3BUCHK HAKNTIO-
NIMPCHINIMMHU BUSBUINCS CIOBOCKIAAHHS 13 JIeKCe-
Mamu Ha kmrant Honig, Keks, Zucker, Bdr, Sonne,
Liebe, Herz, Monster Ta adikcabHa JepuBallis, sika
3/1e0LTBIIIOTO TIPEICTaBIeHA IEMiHYTHBAMH 13 Cy(hiK-
camu -chen, -lein, -i, -ling, -el, -erl, -li, -le. 1li nBa
T CIOBOTBOPY (DOPMYIOTH OCHOBY JIEKCHYHOTO
3ac00y BUpPaXEHHS MECTIMBOCTI Ta €MOIIHOI IIpH-
XHMIIBHOCTI y Cy4acHid HiMelbKiii MOBI.
IMepcneKTHBHUM HANPSMOM TOAAJBIIOTO JOCIi-
JOKEHHSI BOa4aeMoO aHalli3 JIHTBICTHYHUX Ta PETio-
HaJIBHUX 0COONMBOCTEH HIMEIBKHUX MECTIMBUX OCO-
0oBux imMeH Ta npizBuil (Namenmodifikationen).

JITEPATYPA
1. Bemmuko, H. M. (2017). 3acobu 3eepmanmns 6
HiMeybKiti Mosi Opyeoi nonogunu XX — nowamky
XXI cmonimms: coyioniHe8iCMUu4HULl ACHEeKm:
IHcC. ... Kaua. ¢inon. Hayk, cren. 10.02.04. Kuis.

2. TaBpumoa, 1. (2020). Jlekcuko-rpamaTuyHi
0COONMMBOCTI  CIIOBOTBOPEHHSI B  Cy4YacHii
HIMELBKIN MOBI. Axmyanoni numanHs
SYMAHIMApHUX — HAyK, 31(1), 285-2809.

https://doi.org/10.24919/2308-4863.1/31.213799

3. JlerampkoBa, JI. A. (2007). JleminytuB Ta
ayrMEHTaTHB SIK HOCii 3HaueHHA CyO’ €KTHBHOI
ouinku. Haykosi npayi Kav aneys-I1o0inbcokozo
Oeporcagroeo yuisepcumemy. Dinonoziuni HayKu,
15(1), 67-69.

4. OCHOBHI JIHIBOCTWIICTUYHI MOHATTS 1 KaTeropii
(cmoBHHK-NOBiTHUK (imonora). (2015). Vkman.
1. 1. Komomienp. YMans : BIIL «Bi3aBiy.

5. Tokapera, T. (2019). CtunicTuHI MOXIJIUBOCTI
CIIOBOTBOPY B HiMELBKil MOBi. Haykosi 3anucku.
Cepia: @inonoziuni nayku, 175, 182—188.

6. Nekula, M. (2003). System und Funktionen
der Diminutive. Kontrastiver Vergleich des
Deutschen und Tschechischen. Briicken. Neue
Folge, 11, 145-191.

7. Nibling, D. (2015). Emotionalitit in Namen:
Spitznamen, Kosenamen, Spottnamen — und ihr
gendernivellierender Effekt. Y Emotionalitit im
Text (pp. 103—123). Tiibingen: Stauffenburg.

8. Utri, R. (2017). Das slawische Element im
osterreichischen Deutsch — der Diminutiv:
seine Funktionen, Anwendungsbereiche und
Hintergriinde. URL: https://www.researchgate.
net/publication/313821660 REINHOLD _
UTRI Das slawische Element im_
osterreichischen Deutsch - der Diminutiv_
seine_Funktionen Anwendungsbereiche und
Hintergrunde

JAKEPEJIA NTIOCTPATUBHOTI'O
MATEPIAJIY

1. 180 perfekte Kosenamen fiir [hren Mann. (n.d.).
Callie. URL: https://www.callie.de/blog/pet-
names-for-boyfriend/

2. 215 entziickende Kosenamen fiir Thre Freundin.
(n.d.). Callie. URL: https://www.callie.de/blog/
pet-names-for-girlfriend/

3. Die 66 besten Kosenamen: Die kennst Du noch
nicht! (n.d.). Westwing. URL: https://www.
westwing.de/inspiration/tipps-guides/familie/
die-66-besten-kosenamen/

4. Die beliebtesten Kosenamen. (n.d.). Beliebte
Vornamen. URL: https://www.beliebte-
vornamen.de/289-kosenamen-top-10.htm

5. Die  beliebtesten  Online-Kosenamen  in
Deutschland 2025. (2025). Lingoda. URL:
https://www.lingoda.com/blog/de/beliebteste-
kosenamen-deutschland/

6. Kosenamen 2013. Eine reprédsentative Umfrage
unter 5000 Deutschen. (2013). Befragmich.
URL: https://www.befragmich.de/studien/
Kosenamen%202013.pdf

7. Welche siiBen Kosenamen haben Sie und Ihr
Partner fiireinander? (n.d.). Reddit. URL: https://
www.reddit.com/r/love/comments/181dtab/
what cute pet names do you and your_
partner_have/?tl=de

Jata meprmoro HagxomKeHHS cTarTi A0 BumaHus: 23.02.2026
Jlara mpuiHATTS CTaTTi 0 APYKY MIiCHIs peren3yBaHHs: 26.03.2026

Jara my6mikanii (onprmtogaenHs) crarri: 07.05.2026

(GO

CraTTs NOmMpPIOETLCS Ha yMOBax Jinen3ii Bigkpuroro gocrymy (CC BY 4.0)

“Folium” Ne 8 (2026)



VK 81°42:070]:159.942-048.62
DOI https://doi.org/10.32782/folium/2026.8.10

Kniouogi cnosa: mpusooicni
cmanu, penpeseHmayis,
Mmediaduckypc, 6epoanvii
3acodu, neeepbabii NPosiGU.

PEIIPE3EHTANIA TPUBOKHUX CTAHIB
Y CYHACHOMY AHINTOMOBHOMY MEJIAJJUCKYPCI

Exaina Koasiga
Kanouoam ¢hinonoziunux Hayx, npogecop,
Bonuncekuii nayionanvnuu ynisepcumem imeni Jleci Yxpainku
ORCID ID 0000-0002-5437-1320
elina.koliada@vnu.edu.ua

Ipuna KaannoBcbka
Kanouoam ¢hinono2iuHux Hayx, OoyeHm,
Bonuncekuii nayionanvnuu ynisepcumem imeni Jleci Yxpainku
https://orcid.org/0000-0002-3406-1456
kalynovska@vnu.edu.ua

87

VY crarTi nmpoaHaii3oBaHO BepOasibHI Ta HEeBepOasbHI 3aco0u perpe-
3eHTallil TPUBOKHHUX CTaHIB y Cy4acHOMY aHIJIOMOBHOMY MAacMEIiiHOMY
JcKypei. MarepiaiaoM TOCHiPKeHHST 00paHo (parMeHTH CTaTei, 10 OIH-
CYIOTh TPUBOXKHI CTaHH, Ji0OpaHi METOJIOM CYILIbHOI BUOIPKH 3 HIOTHIKHE-
BOTO aMEPHUKAHCHKOTO iHTEepHET-KypHaTY “Newsweek™ 3a 2025 pik.

PesynbraTti AOCHIDKEHHSI 3aCBiYyIOTh, 110 OCHOBHHMM JICKCHYHUM
MapKepoM TPHBOXKHOCTI B aHIIIHCHKIA MOBI € IMEGHHUK ‘‘anxiety”’, kUi
CIIOJIYYAEThCSl 3 PI3HUMH TMpeno3uiiHumMu Moaudikatopamu 1 Gopmye
HIMPOKUH CIIEKTP TEPMiHIB, 1110 KOHKPETH3YIOTh HE JIUIIIE THIT TPHBOKHO-
cTi (corianpHa, cenapaliifia, MicIsnoiIoroBa, KiIiMaTuuHa, CTpax Mojbo-
TiB, CTpax mepel MoJapyHKaMH TOIIO), a W KOHTEKCT ii BHHUKHEHHS.
CnoBocrnionyueHHst “social anxiety”, “separation anxiety”, “postpartum
anxiety”, “climate anxiety” Ta 1HIII PO3KPUBAIOTH JDKEpEa, YacoBi

PaMKH H COIIOKYJIBTYPHI 0COOIMBOCTI TICHXOEMOIIHHOTO TUCKOMMOPTY.

AHaui3 UTIOCTpaTMBHUX (ParMeHTIB BHSBHB, IO Y MacMeAiiHOMY
JIUCKYPCI TPUBOXKHICTH OMHUCYETHCS 3a JOIOMOI0O0 MeTad)op Ta EHiTeTiB,
10 TIJICHIIOIOTH €KCIIPECUBHICTD 1 JIONIOMArarTh MepeiaTH CKIAIHICTh
Cy0’ €KTHBHUX TI€peKHMBaHb. 3aCTOCYBaHHS JUCKYPCUBHHX MapKepiB,
¢iryp HakoONWYeHHS, CHHTAKCHYHUX KOHCTPYKIIH, SIKi IMITYIOTH “3a1u-
XaHe MOBJICHHS”, CIIPHsI€ BIITBOPEHHIO TUHAMIKW CTaHy TPHBOXKHOCTI

1 MaHIKK, CTBOPIOIOYH y YMTada eeKT CBOEPITHOT eMOLIHHOI y4acTi.

OcoOnuBe Miclie B perpe3eHTallii TPUBOKHOCTI TOCIAIOTh OIMKUCU
(i31070T1TUYHUX TPOSIBIB — CEPUEOUTTSI, OO0 B TPYISAX, 3aUIIKH, TTOTO-
BUJIJICHHS, — IO MiJKPECIIIOITh 0araTorpaHHICTh IOr0 EMOIIHHOTO
crany. OKpiM TOro, BUSIBJICHO TaKi MOJIITUYHI, €KOHOMIYHI Ta COI[iaJIbHI
(baxTopu, SIK 3pOCTaHHs IiH, 0e3pOOITTA, collialbHa CAMOTHICTh Ta TJIO-
0asbHI KpU3u. BoHM MOTITHOMIOIOTE TeHEepali30BaHUH TPUBOKHUHI po3J1aj

1 HEraTMBHO BIUIMBAIOTh Ha IICUXOJIOTIYHY aTMOC(epy CyCIUIbLCTRA.

OTXe, y Cy4acHOMY aHIJIOMOBHOMY MacMeIiHHOMY JAUCKYPCl TOHSTTS
TPHBOXKHOCTI TI€PETBOPIOETHCS. Ha OaraTorpaHHUil COLIOKYJIBTYpHHN
(eHoMeH, i3 PI3HUMHU KOHTEKCTYyaJbHUMH HaIIapyBaHHSMH, IO BiJj3ep-
KaJTIOIOTh aKTyallbHi CYCHUIbHI BUKIIMKH Ta OCOOIMBOCTI KYJIBTYpH CaMo-
BUpaxxeHHs. [lepCreKTHBOI MONANBIINX JOCIIKEHb BBaXKAEMO IPOBE-
JICHHST MYJIBTUMOAANIBLHOTO aHalli3y BiJICOKOHTCHTY COLIQJIbHUX MEpEK
JUTSL BUSIBIICHHSI KOPEJALIA MiX BepOallbHUMU MapKepamu TPHUBOKHOCTI

Ta HeBepOAIbHUMH NPOSIBaMHU KOPUCTYBaUiB.
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The article examines verbal and non-verbal means of representing anxiety
states in contemporary English-language mass media discourse. The research
material consists of excerpts from articles describing anxiety states, selected
through continuous sampling from the 2025 issues of the weekly American
online magazine Newsweek.

The results of the study indicate that the primary lexical marker of anxiety
in the English language is the noun “anxiety,” which combines with various
prepositional modifiers to form a wide range of terms that specify not only
the type of anxiety (social, separation, postpartum, climate, flight, gift, etc.)
but also the context of its occurrence. Phrases such as “social anxiety”,
“separation anxiety”, “postpartum anxiety”, “climate anxiety”, and others
reveal the sources, time frames, and sociocultural features of psycho-
emotional discomfort.

The analysis of illustrative fragments has revealed that in mass media
discourse, anxiety is described through metaphors and epithets that enhance
expressiveness and help convey the complexity of subjective experiences.
The use of discourse markers, accumulation, and syntactic constructions
that imitate “breathless speech” contributes to reproducing the dynamics
of anxiety and panic states, creating in the reader a sense of emotional
involvement.

A special place in the representation of anxiety is occupied by descriptions
of physiological manifestations — such as heart palpitations, chest pain,
shortness of breath, and sweating — which emphasize the multifaceted nature
of this emotional state. In addition, political, economic, and social factors
have been identified, including rising prices, unemployment, loneliness,
and global crises. These factors deepen generalized anxiety disorder and
negatively affect the psychological atmosphere of society.

Thus, in contemporary English-language mass media discourse, the concept
of anxiety transforms into a multifaceted sociocultural phenomenon, with
various contextual layers that reflect current social challenges and the
particularities of the culture of self-expression. A promising direction for
further research is conducting a multimodal analysis of social media video
content to identify correlations between verbal markers of anxiety and users’
non-verbal expressions.

Beryn. Pi3Hi ¢opmMu cTpaxy cynpoBOIKYIOTbH
JIONUHY TPOTATOM yChOro XHUTTA. CTpax po3ris-
JAIOTh SIK 3arajdbHUi, HEBU3HAYCHHUH, HEBMOTHBO-
BaHMU CTaH MiABUIICHOT TPUBOXKHOCTI, a TAKOXK SIK
JOKai30BaHUi cTpax, sSKUil MOB’s3aHUI i3 MEB-
HOIO YaCTHHOIO Tijla a00 KOHKPETHOIO CUTYaIi€ro
(Hampuknan, cTpax mepea TEeMpABOIO, 3aMKHe-
HUM MPOCTOPOM, BHCOTOW). Y TakuUX BHUIAAKaX
Haetecss mpo BignosigHi (o6ii — HiKTODOOIs,
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knayctpodoOis, akpodo0bist (Anexkcanapos, 2021:
135).

VY cydacHill JiHIBICTHII YKpaiHCBKi J0CITiTHUKH
aKTHBHO BHBYAIOTh EMOII0 CTpaxy Ha Marepiani
anrmiiicekoi MoBH. 3okpema, E. Konsina i A. SlnkoB
PO3IISIIAIOTh IMEHHHKOBY PENpE3eHTAIil0 eMOIIil
“cTpax” y cydvacHiii aHrmiiicekii mMoBi (Komsma &
Sukos, 2015). C. Kocrina i I. Manenpka gociif-
KYHOTh 3acobu  BepOamizamii  emomii  “crpax”



B aHIJIOMOBHOMY XymokHbOMY nauckypci (Kocrtina
& Marnernpka, 2020). O. [IpuxomueHKO BUBYAE 0CO-
ONMMBOCTI OMUCY eMOIIii “cTpax” y Cy4acHHUX aHTINik-
CHbKOMOBHHMX pomaHax-tpuiepax (IIpuxomuenko,
2024). O. Ulymeliko 3aKIIEHTOBYE€ yBary Ha 3aco-
0ax 00’exTHUBallli BEreTaTUBHUX CHUMIITOMIB €MOIIi]
CTpaxy B CYYacHIl aMepHKaHCHKill XydOKHiH Mmpo3i
(Iymetiko, 2015). E. Komsana i . KanuHoBcbka ana-
J3yI0Th OCOONMBOCTI pempeseHTanii ¢obiit mep-
coHaxiB y pomadi brneiika Ilipca “Cause to Dread”
(Konsma & KamunoBcrka, 2023).

Crpax cHoopimHEeHWH 13 TPUBOXKHICTIO: BOHH
€ eMOIHMMH peakiisMu, 1o (OPMYIOTECI Ha
OCHOBI yMoBHHUX pedruekciB (Mazoxa, 2020: 163).
TpuUBOXKHICTE — IIe €MOIIHWI CTaH, 110 BHHUKAE
Yyepe3 OdYiKyBaHHS MEBHOI CHUTYyallil, a TaKoX CTpax
1 TIepe’KUBaHHS HETaTUBHOIO 3aBEPILICHHS OYiKyBa-
HOl momii, SIKUM CyNPOBOIKYETHCS HANPYKEHHSM,
HaJMIpHOIO CXBHIJIBOBAHICTIO 0cOOHCTOCTI (SIpemko
et al., 2022: 84). TpuUBOXKHICTH OXOILTIOE Pi3HI
ACTEeKTH JKUTTEMISUIPHOCTI JTFOMUHY — Bin (iziomorii
Ta TICHUXIKH 10 MOTOPUKH, MEHTAJIbHOI aKTHBHOCTI
Ta TMOBemiHKH. BepOambHa pempeseHTalliss IOro
CTaHy B3IIMCHIOETHCS 3a AONOMOIOI0 CHCTEMH Bif-
MOBIIHUX TEKCTOBUX CHTHAIIB, SIKi CIYTYIOTh 1HIH-
KaTopaMH HSIBHOCTI TPHBOXKHOTO CTaHy y CyO’€KTa.
BinmoBigHO 10 KpUTEpito 1HIEKCATBHOCTI, IX MOXKHA
MOJIUTMTA HA TPH KaTEropii: BIACHE iHAEKCH, CHUMII-
TOMAaTHYHI iHJEKCH Ta aKI[iOHANbHI iHAeKcH (Xapke-
BHY, 2012: 45).

I'pyna BrmacHe iHIEKCIB BKIIOYA€ JIEKCHYHI
OJIMHMII, WO HOMIHYIOTH EMOLIWHUN CTaH TpH-
BoXHOCTI  (“anxiety”). BoHM  BiITBOPIOIOTH
LIMPOKUH CHEKTP MEepeXuBaHb — BiA 3arajJbHOro
Hectokoto (“distress”, “uneasiness”) 1 30y[KeHHS
(“agitation”, “nervousness”) m0O BiIYyTTs 3arpo3u
(“apprehension”, ‘‘foreboding”, ‘“danger”) i Tnm-
Ookoro crpaxy (“fear”, “dread”). Jlo uiei rpynu
TAKO)K HaJIe)KaTh CJIOBa, L0 MO3HAYalOTh IICHXO-
noriuny Hanpyry (“stress”, ‘‘temsion”), cTpax-
nmansst (“affliction”, “anguish”) Ta MOTHBALIIO 0
nii (“eagerness”). Iami nBi kareropii moB’si3aHi i3
30BHIIIHIMH TNpOSBAMH TPHUBOXKHOCTI. CHMHOTOMA-
TUYHI 1HOEKCH (IKCYyIOTh COMAaTH4HI 3MiHM oOpra-
Hi3My (cepueOuTTs, OMimicTh, 3MiHA TeMIEpaTypH),
SKI CYNMpOBOMXKYIOTh Liell emouiiiHuii ctaH. BomgHo-
Yac akI[iOHaJbHI 1HAEKCH 30CEepEeKeH]I Ha TOBEIiH-
KOBHX PEakKIisiX CTPUBOXKEHOI 0COOM — LI OIHUCH
XKECTiB, MIMIKU Ta Ail, II0 CBiT4aTh NPO 3pOCTAHHA
emouiitHoro HampyxeHHsa (XapkeBnd & Ileuxo,
2022: 94-95).

PosmsiHeMo, fK 1i acmeKTH penpe3eHTOBaHi
B QHIJIOMOBHOMY MacMEAIHHOMY JHCKYPCi.

Marepiaa i meronu nocaimkennsi. Marepia-
JIOM JOCITIJUKEHHS € ()parMeHTH cTareil, 1o omu-
CYIOTb TPUBOXXHI CTaHH, HiOpaHi METOAOM CYyLiJib-
HOi BHOIPKM 3 IIOTH)KHEBOTO aMEPHKAHCHKOTO
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inTepHeT-KypHanmy “Newsweek” 3a 2025 pik.
VY poboTi 3acTOCOBaHO HHU3KY 3arajbHOHAYKOBHX
METOMIB: IHAYKIIIO, JEMyKI[il0, aHaji3, CHUHTE3,
a TaKOX KOHTEKCTHO-CUTYaTWBHHH Ta IHCKYypCHUB-
HUH aHami3.

MeTta cTarTi — AOCHIANTH BepOasibHI Ta HEBep-
OaybHI 3acO0M perpe3eHTallil eMOILIHHOTO CTaHy
TPUBOKHOCTI B Cy4acHOMY aHIJIOMOBHOMY MacMe-
JAHOMY JTUCKYPCI.

PesynbTatn Ta o0O0roBopeHHsi. Y CydacHii
AHTITIMCHKIM MOBI Ha TIO3HAYEHHS €MOI[IITHOTO CTaHy
TPHUBOKHOCTI BUKOPHUCTOBYETHCS JIeKceMa “anxiety”,
SIKa MOXKE BXOIUTH JI0 CKJIaly CJIIOBOCHOIYYEHb, 110
PEIpPE3CHTYIOTh  0araroacrekTHICTh  JOCIiKyBa-
HOT'O SIBHIIA — BiJl JIETKOTO HECIOKOIO 10 KITiHIYHUX
CTaHiB, fK-OT: “social anxiety” (couialbHa TpH-
Bora), “separation anxiety” (TPUBOXHICTb, IOB’S-
3aHa 3 pO3NyKow), “flight anxiety” (cTpax MOJbO-
TiB), “gift anxiety” (cTpax napyBaTH Yd OTPUMYBATH
NOAAPYHKH), “‘postpartum anxiety” (MiCIANOIOrOBa
TPHUBOXHICTE), “climate anxiety” (KmiMaTH4HA YH
EKOJIOTiYHA TpUBOra). Y TaKUX CIIOBOCHONYYEH-
HSX MPeno3uLiiHNA MOAU(IKATOP KOHKPETH3YE
JoKepeno abo KOHTEKCT BHHUKHEHHS TPHBOXKHOCTI.
Hanpuknan:

(1) In a February 2012 study in Behaviour
Research and Therapy, researchers noted that:
“Although experience tells us that everyone endures
social mishaps from time to time, their perceived
meaning and impact appear to vary significantly
depending on ones level of social anxiety” (Kim,
2025).

[Mpuknan (1) imoctpye BkuBaHHS ¢Gpaszu “social
anxiety” (couialbHa TPUBOTa) AJISI OMUCY BHYTPIll-
HIX €MOLIHHMUX CTaHIB B KOHTEKCTI IICUXOJIOTTYHOIO
JOCTiKeHHS. 3a CTPYKTYporo I ¢paza € ITBOKOM-
NMOHEHTHUM  IMEHHHKOBHM  CJIOBOCIIOJIYYEHHSM,
e IMEHHUK “anxiety” NOTIOBHIOE TPETO3NIIHHUMA
MoauikaTop, BUpAKEHUH MPUKMETHUKOM “social”,
SKHI BKa3ye Ha Te, 110 NIPUYMHOI0 eMOLIHHOTO Auc-
KOMQOpPTY € MPUCYTHICTh IHIIMX JOfeH abo HeoO-
XIJIHICTh KOMYHIKaIlii 3 HUMHU.

(2) Crystal said the earliest signs appeared
after Lacy developed food poisoning. She became
intensely fearful of vomiting and started showing
separation anxiety. She also stopped enjoying toys
and TV shows (Notarantonio, 2025);

[puknazg (2) BKasye Ha MPOSIBU TPUBOXKHOCTI, IIO
3’ SIBUJIMCS TICHIS TIEPEHECEHOTO XapyOBOTO OTPYEHHS.
®paza “separation anxiety”, SKy YKpaiHCBKOIO
MOXXKHA TIepPEeKIacTH K “TPUBOXKHICTH, IIOB’s3aHa
3 po3nykow” abo “‘cemapalliiina TpuBOra”’, BUKOHYE
(yHKIiI0 TepMiHA Ha TMO3HAYESHHS] KOHKPETHOTO Hera-
THUBHOTO €MOLIIHHOIO CTaHy. 3 JIiHTBICTUYHOI TOYKH
30pY, LI TeX IMEHHHUKOBE CIOBOCIIONYYEHHS, B SIKOMY
SIpOM BUCTYyTNA€ IMEHHHK “‘anxiety”, a TIPeNoO3WLiii-
HUM MO (]iKaTopoM — IMEHHHK “‘separation”.
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(3) Social media user Sophie shared a video on
TikTok (@sophie444.jpg) from the moment she was
experiencing ‘“the worst flight anxiety,” only to be
surprised by who came to her aid (Collins, 2025);

[Mpuxman (3) memMoHCTpye BHCHIB 3 Bigeo Ha
TikTok. B ycranewniit dpasi “flight anxiety” (cTpax
monsoTiB) iMeHHUK “‘flight” (yHKIIOHYE K TIperto-
3UMIHHUA MOAU(iKaTop, YTOYHIOIOYM BHUJ TPUBO-
XKHOCTI — CTpax IepeA MOJbOTOM alo IMOJbOTY Ha
JiTaky — aepodobiro.

(4)  Board-certified  psychiatrist Dr.  Gil
Lichtshein, told Newsweek that the experience is
more common than people realize.

“Gift anxiety is a vreal thing,” he said.
“Some people find gifi-giving joyful. Others
find it overwhelming, irritating, and downright
cumbersome.” /.../

In the post, the millennial, now living in
Germany, said: “You want to make sure your gift
and the gift you're receiving sort of roughly match
in terms of overall effort, meaning and value. If
a friend gets you a scented candle for Christmas
you shouldn't reciprocate by getting them the latest
iPhone, or vice versa.”

The man, who wants to stay anonymous,
continued: “I'd be terrified of two things:
Underspending:  Looking like a cheapskate.

Overspending: Making the other person feel ‘debt’
or awkwardness.”

He added that when gift exchanges are of
unequal value, it can promote an additional layer
of anxiety, with the gift giver often left wondering if
they over or underspent.

Financial stress also plays a major role (Afshar,
2025).

[lomapyHKkn € HEOOMIHHOIO YaCTHHOIO HAIIOTo
COLIaJIbHOTO JKUTTS. BOHM € He TUIBKM NpOsIBOM
mo00BI Ta MIKIyBaHHS MNpO IHIIMX JIIOAEH, ane
i cmocoboM MMOKaszaTd, L0 MM IIHYEMO Ta IOBa-
XaeMo oauH omHoro. OgHak oTpuMaHHS a0 HaBiTh
JapyBaHHS IOAApPyHKIB HE 3aBKAM HPHUHOCHUTD
ycim pazicte. Y mpuknani (4) fixerbcs mpo crenu-
¢iunnii eHOMEeH — cTpax [apyBaTH 4HM OTPUMY-
Baru momapyHku. CrnoBocrnonmydeHHs “gifi anxiety”
(ctpax mepex momapyHkamu abo nopodo0is) ckia-
Ja€ThCsl 3 IMEHHHMKA “‘anxiety” 1 TPENO3UIIIHOTO
Moaudikaropa “gift”. CraH TPUBOXKHOCTI MpOSBIIS-
€TBCS Yepe3 TONBIHHMIA CTpax COIiaJbHOI OIlIHKH:
3 OJHOTO OOKY, JTroAnHa OOIThCS 3100yTH permyTariio
ckHapu (“Looking like a cheapskate”), a 3 iHIIOrO —
CTBOPUTH Yy MapTHepa BimuyTTst “Oopry” abo Hes-
pyunocti (“Making the other person feel ‘debt’ or
awkwardness”). TlopiBHAHHA ULiHK apOMaTHYHOL
cBiuku Ta iPhone Ha0UHO MOKa3ye CTpax mepes mopy-
LIEHHSM HEMHMCAHMX COLialbHUX HOPM. Y pe3ysbTarti
OOMiH TMOJapyHKaMH IEPETBOPIOEThCS Ha CHPOOy
YHUKHYTH HETIOPO3YMiHb, @ HE Ha IIUPUil BUSB yBary.
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(5) “This was my first baby, so everything felt so
foreign to me,” she said. “I battled some postpartum
anxiety around this time, and 1 was constantly
worried she wasn t eating enough because she would
cry after feeding” (Gray, 2025).

[Mpuknan (5) onucye eMOLIMHUE OOCBiJ KiHKH,
AKa MEepeXriIa MiCIANOIOroBy TPUBOXKHICTH a0 K
nenpecito. CroBocrnonyueHHs “‘postpartum anxiety”
(micasimonoroBa TPUBOXHICTh) CKIAAAETHCA 3 iMEH-
HUKa “anxiety” 1 mpenosuiliiiHoro moaudikaropa
“postpartum”, 1O AeTali3ye 4YacOBHH mepiom —
TICJIS TIOJIOTB.

(6) Dr. Lynn Bufka, the American Psychological
Association’s Head of Practice, told Newsweek.
“They've come of age during a time marked by
crises — a global pandemic, climate anxiety and
economic challenges” (Laws, 2025).

[puknan (6) B3ATHH 3 iHTEPB’I0 3 JOKTOPOM
Jlinn Bydxoro, B sIKOMY BOHa MOCIYTOBYETHCS Tep-
MiHOM “climate anxiety” (kJaiMaTH4Ha TpUBOTa abo
€KOJIOTIYHA TPUBOTa), IO MO3HAYAE MCUXOJIOTTYHUI
CTaH, MOB’S3aHUH 13 TOYYTTAM CTpaxy, TPHUBOTH,
cyMy abo Oe3Hajii mof0 3MiH KIiMary Ta €KOJIO-
riuHuxX Katactpod. Y ciloBocmonydeHHi “climate
anxiety” mpenosunitinuit momudikarop “climate”
BKazye Ha Te, U0 Cy4acHUH CTaH JOBKLIS BUKJINKAE
CEpI03HI 3aHENIOKOEHHS B 0ararhox JIIojIel 1 MOxe
CTaTH CEPHO3HUM BUKJIUKOM ISl IXHBOTO TICHXiY-
HOTO 3/I0POB’ 4.

Sx 3acBimuye NpPOBEJCHHWH aHami3 1IIOCTpa-
TUBHOTO Marepiany, eMOLIMHUI CTaH TPHBOXKHO-
CTI MOXCE BHKIHMKATH II0YaTOK POOOYOr0 THKHS
(“Sunday scaries” (HemiibHa TPHUBOXKHICTH)) abo
no4yarok oceHi (“August Scaries” (cepnHeBa TpH-
BOXHIiCTh)). CrnoBocmonyuyenHsi “‘Sunday scaries”
BKUBAETHCS Ha TO3HAYCHHS MEPEIUYTTS CTPECy BiJ
MOYaTKy poOOYOro THXKHS, IO BUHUKAE B HEILTIO
BAEHb a00 BBeuepi. HeminbHa TPUBOXKHICTH MPOSIB-
JSIETHCSL HANIPYTOIO, 3aHETIOKOEHHSIM, iHOA1 Oe3CoH-
HaMm. CnoBocnonyueHHst “August Scaries” ommcye
MEJIaHXOJIII0 Ta TPUBOTY 4Yepe3 HAOJIMKEHHS OCEHI,
MOBEPHEHHsI 10 pOOOTH UM HABYAHHS il 3aBEpILCHHS
ce30Hy Bignyctok. Hanpuknan:

(7) Across TikTok, people are sharing their
thoughts on what has been dubbed the “August
Scaries,” a creeping sense of melancholy and
anxiety that arrives as the season draws to a
close. /.../ “August is like an entire month of Sunday
scaries /.../” (Patrick, 2025a);

(8) TikTok user @Ilmoneyy222 agreed, posting:
“Chat, I'm getting the August scaries, | hate this
feeling every year” (Patrick, 2025a).

Bupasu “Sunday scaries” ta “August Scaries”
JEMOHCTPYIOTh TEHJCHIIO J0 MeTadOopHIHOro
MIEPEHECEHHS YaCOBUX IUKIIB — HEIUIS, SK KiHEIb
TH)KHS, IEPEHOCUTHCSL HA CEpIIeHb, SIK KiHElb JIiTa.
[Mpeno3uniiini iMmeHHUKH-MoanGikaropu “Sunday”



1 “August” KOHKPETH3YIOTh YaCOBI MepioaH, 3 TKUMHU
ACOLIIOKOTHCS I1i HEraTUBHI €MOIIiiHI CTaHH 1 BKa3y-
I0Th Ha TXHIO [UKIIYHICTH 1 TOBTOPIOBAHICTb.

Y mpuknazai (8) BHKOpPHCTaHO [eMepCOHali30-
BaHe 3BepTaHHA Chat, THIIOBHH €JIEMEHT CTPIMiH-
roBHX TUIaT(OpPM, IO CTBOPIOE BPaXKCHHS ITyOJid-
HOi cmoBini. Bukopucranus cnoBa “scaries”
3aMICTh KIIIHIYHOTO TepMiHAa anxiety TIOM SIKIIY€
ONKC €MOLIWHOTO CTaHy, U0 POOUTH HOTo 3po3y-
MUIIIIAM 1 BITI3HABAHIIIUM Ui CIiiiabHOTA. CUH-
TaKCHYHA CTPYKTypa PCUCHHS BiITBOPIOE ,Z[I/IHaMle
MOTOKY CBiJOMOCTi, a B)KMBaHHS Tel‘[epl].HHLOFO
TpuBajoro uyacy (“I'm getting”) migKpecIoe
OUHAMIYHUI PO3BUTOK HETaTUBHOIO EMOLIMHOTO
CTaHy, SKMH, 3a CIOBaMH aBTOpa, IOBTOPIOETHCA
LIOPOKY.

Jnst mo3HaueHHsI 1HTEHCHBHHUX, MPOTE KOPOTKO-
YaCHUX NPOSBIB TPUBOXKHOCTI 3aCTOCOBYETHCS Tep-
MiH “panic attacks” (MaHI4HI aTaKW) Ta WOTO CHeIli-
ami30BaHUN Pi3HOBUA — “‘nocturnal panic attacks”
(miuei maHigHI araku) abo “‘nocturnal attacks”
(aiuni arakm). [lpukmetrHuK “nocturnal” Bkazye Ha
TIeBHMH Jac 100H (Hid):

(9) Nocturnal panic attacks are rare, but
common among people who already experience
regular panic attacks. Of the approximately 5% of
U.S. adults who have panic disorder (or recurrent
panic attacks), 18-45% of them have nocturnal
attacks as well (Dore, 2025).

VY npuknani (9) HaBeneHO cCTaTHCTHYHY iHGOp-
MaIlil0 Mpo TaHiYHI aTakd B HIYHWIA dac, 3a3Ha-
YEeHO XHIO YacTOTy Ta MOLIMPEHICTh cepel JIomeH
3 IiarHO30M HaHIYHOTO PO3JaLy.

Onuc eMOoLIMHOro CTaHy TPUBOXHOCTI YacTo
HaOyBae BHMpPa3HOI EKCIPECUBHOCTi. ABTOPH BHKO-
pHUCTOBYIOTH MeTadopH Ta €miTeTH i mepenadi
CKIaJHOCTI LBOTO MEpeXHUBAaHHA. TPHBOXKHICTDH
300paxkyeThesa SIK “vicious cycle” (mopodHe KoJo0)
abo x 5K “great equalizer” (yHiBepcalbHHIA 3piBHIO-
Bad), [0 HiBEJIOE PAcoOBi, ETHIYHI, pENiriiHi Ta COi-
aIBHO-EKOHOMIYHI BigMiHHOCTI. Hampukma:

(10) “When this sudden, bodily terror happens
at night, it becomes a vicious cycle. Falling asleep
doesn t feel safe,” Cuyler said (Dore, 2025).

Imiomatnuauii  Bupas “a vicious cycle”
KpEeCIIoE YCIO0 CKJIAJIHICTh EMOIIHOTO
TPHUBOKHOCTI.

(11) With no vregard for race, ethnicity,
religion or socioeconomic status, ‘“Anxiety is a
great equalizer,” says Lynn Charles, a clinical
social worker and psychologist in Downingtown,
Pennsylvania (Shane, 2025).

Meradopuunmnii Bupa3z “a great equalizer”
aKIEHTY€ YHIBEPCaJbHICTh TPUBOKHOCTI Ta BiJCYT-
HICTh BUOIPKOBOCTI CTOCOBHO JIFOMHU. ATICISALis J10
EKCIEPTHOI JYMKH ITiJICUIIFOE aBTOPUTETHICTh ITOBi-
JOMIJICHHS Ta POOHUTH TEKCT MEPEKOHINBIIINM.

mij-
CTaHy
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(12) “I've been so stressed about it, and it’s been
keeping me up at night because I'm like, oh, my
gosh, what if I'm dying?” she said (Patrick, 2025b).

IMpuknan (12) nemoHcTpye rocTpy a3y Tpu-
BOXKHOCTI, PENPE3CHTOBAHY PUTOPUYHHUM ITHTAHHSIM
“what if I'm dying?”, mo nepenae eK3UCTCHIIMHNI
crpax. CTHIICTUYHO TEKCT HACHUYCHUH JHCKYPCHB-
HUMH Mapkepamu (“like”, “oh”, “my gosh”), sxi
BiJITBOPIOIOTh TIEPEPHBYACTE MOBIICHHS JIFOJAMHU
B craHi crpecy. CHHTaKCUYHA CTPYKTypa 3 HaaMip-
HUM BUKOPHCTAHHSM CIOJYYHHKIB CTBOPIOE €(EeKT
“samuxaHoro”  MoBleHHS  (aHDI.  “breathless
speech”), a BKIIOYEHHS BHYTPIIIHBOTO Jiajory
4yepe3 KOHCTpYyKLito “I'm like” mo3Bojsie HE POCTO
OIMCAaTH HEraTMBHHUM €MOLIMHUMA CTaH, a BiATBO-
PUTH MOMEHT MaHIKH.

Indopmaniiinuii crpec Ta mNocCTiiiHE eMolLiiiHe
HATPY)KCHHSI MOXKE CIPOBOKYBaTH TI'eHepai3oBa-
Hull TpuBokHUU posnan (CkakynoBa & Jlpo3sn,
2024: 134-135), moTeHIifHI MPUYUHU SIKOTO TEpe-
paxoBadi y npukinani (13):

(13) Many Americans are confronted with
not one, but many, major stressors at present.
From huge increases in costs of health insurance
and health care, to rising inflation, increasing
energy, housing, and grocery costs, the Trump
administration’s mass deportations, issues with the
job market, loneliness and many others, Americans
appear to feeling less hopeful about the countrys
Sfuture (Laws, 2025).

OpHOYAaCHUI BIUTMB YMCICHHUX CTPECOBUX YHH-
HHUKIB CIPUYMHSE 3POCTAHHS 3arajbHOTO PIiBHS
TpuBokHOCTI. ®paza “not ome, but many, major
stressors”’ TIIKPECIIOE MHOXHUHHICTH MPOOIEM, IO
MIOCWJIFOE BIMUYTTs Oe3mopagHocTi. HoMiHaris KOH-
KPETHHX JDKEpell TeHepasi30BaHOr0 TPHUBOKHOTO PO3-
Jaly OXOIUTIOE Pi3HI aCHEKTU JFOJCHKOTO KHUTTS: BiJl
0azoBux (inancoBux rmutank (“inflation”, “costs”’) Ta
Oe3mekoBUX TpoOIieM “(mass deportations’) 10 cotti-
aneHux chep (‘“job market”) 1 THIMOMHHUX eMOLiH-
HHX TCPEKUBAHE (“loneliness’ ) Opaza “and many
others” leu(pecmoe HEBHYEPIIHICTh MEPENiKy 3arpos
1 CTBOPIOE MPOCTIp AJIsI MOJAIBIIOI HEBH3HAYEHOCTI,
0 CIIYTY€E OCHOBOIO (hOPMYBaHHS CTIHKOI CYCIUTHLHOT
TPUBOTH LIOAO MaiOyTHHOTO KpaiHu. CTHIICTHYHO
TEKCT MOOYAOBaHUI 3a MPUHLIUIIOM HArpPOMaKEHHS
BENIUKOT KUIBKOCTI OMHOPIAHUX WIEHIB peYeHHS
(pirypa HaxkomuveHHs), IO TOCHIIOE EMOLIHHY
BUpasHicTh. BukopucraHHs mdiecnosa “confiront”
y macuBHOMY cTaHi (“are confronted”) miakpecioe
BiZICYTHICTb BUOOPY Y JIIONIEH 1 BKa3ye Ha Te, [0 BOHH
He 0OMpAaIOTh 1i BUKJINKY, a ONMHHUJINCS B HUX HPOTH
BJIACHOT BOJI.

BaxnuBy pomb B penpe3eHTalii eMOLiHHOTOo
CTaHy TPUBOXKHOCTI B aQHIIOMOBHOMY MaCMeiii-
HOMY JIUCKYpCI BiJIIrpaloTh omucu Horo (izionoriv-
HuX BUsBiB. Hanpuknan:
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(14) Panic attacks, characterized by primarily
physical symptoms — racing heart, chest pain,
shortness of breath, sweating — don t usually happen
when the body is in dream sleep, Robert Cuyler, a
psychologist who specializes in panic and PTSD,
told me. But for some people — like me — they do
(Dore, 2025).

VY 1pOMy NpHKIaAl NCHUXOJIOT HAa3HBAa€ OCHOBHI
(hizionoriuHi 3MiHM OpraHi3My, CIpPHYUHEHI Tepe-
’KMBaHHSM ITaHIYHOI aTaK! SIK OCHOBHOTO CHMIITOMY
TPUBOXKHOTO ~ PO3JIaly: TIPHCKOPEHE CepueOnuTTs
(“racing heart”), sike CBIIYUTH TIPO MaKCUMAJbHY
Mobimizamito pecypciB; Oinb y rpymax (“chest
pain’”), MO CUTHAIIZYE MPO 3HAYHWUN AMCKOMMOPT;
3amumika (“shortness of breath’) 1 MOTOBHIINEHHS
(“sweating”).

BucnoBku. BepbansHa Ta HeBepOanbHa perpe-
3€HTAallisl eMOI[IHHOTO CTaHy TPUBOKHOCTI B Cydac-
HOMY aHIJIOMOBHOMY MacMeNifHOMY JAHCKYpCi
BUPI3HSAETBCS  BHCOKHM  CTYNEHEM  JISKCUYHOI
BapiaTUBHOCTI Ta CTHIJIICTUYHOI EKCIIPECUBHOCTI.
BcraHoBieHo, 1m0 NekceMa anxiety CHOINYYaeThbCs
3 PI3HUMH Tpeno3ulliiHuMH Moaudikaropamu, sKi
YiTKO BKa3ylOTh Ha JDKepera, 4acoBi MeXi Ta COIli-
QIPHUH KOHTEKCT BUHHUKHEHHS ICHXOEMOLIITHOTO
TTUCKOMQOPTY.

Oco0nMBOro 3HAYeHHS B MacMeNiiHOMY TeK-
cti HaOyBae BepOamizamist (i3iONOTIYHUX TIPOSIBIB
TPUBOXKHOCTI. Bukopucranns weradop, emiTe-
TIB Ta PUTOPUYHHX TUTAaHb CIIPHUSE BiITBOPCHHIO
Cy0’€KTHBHOI CKJIQJIHOCTI TepexuBaHb. JIHCKyp-
CUBHI MapkepH, (irypn HaKOIMYCHHS Ta CHUHTaK-
CHUYHI CTPYKTYpH, IIO IMITYIOTh ‘‘3ajliXxaHe MOB-
JeHHS, NO3BOJSIIOTH aBTOpaM HE JIMILIE ONUCATH
CTaH IaHIKM, a i PEKOHCTPYIOBAaTH HOTO JHHAMIKY
Ul YuTada. Y3arajJbHIOIOYM pPE3yJIbTaTH, MOXKHa
KOHCTaTyBaTh, IO Y Cy4YacHOMY MacMeIiiHHOMY
JUCKYpPCl MOHATTS TPUBOXHOCTI TpaHCHOPMYETHCS
y OararorpaHHMH  COLIOKYJIBTYpHHH (EHOMEH,
TICHO TMOB’S3aHUHM 13 IIOOATBHUMHU KpU3aMH, €KO-
HOMIYHUMH BHKJIHKaMH Ta LU(PPOBOIO KYJIBTYpPOIO
CaMOBHUPAXKEHHS.

[lepcnexkTrBY MONAIBIIOTO AOCHIHKEHHS BOada-
€MO y NPOBEIEHHI MYJIBTUMOIAIBHOTO aHaJIi3y Bije-
OKOHTEHTY COLIIaTbHUX MEPEX.
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VY cTarti po3mISHYTO JIHTBOCTHIIICTHYHI €(EeKTH aHITIMCBKUX 3alo3MueHb
y CydacHOMY ITaJiiChbKOMY MEMIiaJuCcKypci Ha MaTepiaimi KOpIiycy
3 100 TekcriB mpoBigHMX OHNaWH-BUAaHb «La Stampay», «La Repubblica»
ta «Il Giornaley, M0 BHCBITJIIOIOTH MO y cdepi TEXHOIOTIH, MONITHKH,
€KOHOMIKH, KyJIbTypH, TaCTPOHOMII, po3Bar, cropTy Ta Moxu. OCHOBHaA yBara
npuasiacs GyHKIIHHIA poi aHDIIKU3MIB, TXHIA 1HTErpallii B KOHTEKCT Ta
CTHIIICTUYHOMY ITOTEHITiali B MeXKax 8 BHOKPEMIICHUX KOHIIETITOCheEp.
Meromonoris BKIIIOYaja JIHTBOCTHIICTHYHHMHM aHaji3, SKHH 03BOJISB
NPOCTeKHUTH YYacTh 3aMO3MYCHHX JISKCHYHHX OIUHHUIb Yy CTBOPEHHI
MOBHHMX €(eKTIB 1 MiJCHICHHI KOMYHIKaTUBHOI NPHUBAOIMBOCTI TEKCTY,
MparMaTUYHUN aHaii3, M0 BU3HA4YaB aBTOPCHKI KOMYHIKaTWBHI 1HTEHII,
cneriKy MOBJICHHEBOI TMOBEIIHKA Ta 3aKOHOMIPHOCTI BUKOPHCTaHHS
aHDIIIU3MIB Y MEIIaIuCKypCi, a TaKoXX CTPYKTYpPHHI aHaji3, MO0 JaBaB
3MOTY BUSIBUTH B32€MO3B’ 30K aHIJIIIM3MIB 13 KOHTEKCTOM Y MeXax IiTiCHOT
CHUCTEMH TEKCTy Ta iXHe (yHKI[IOHYBaHHS SIK YacTHHU iH(OpMaIiifHOT
CTPYKTYpH.

JlocmipkeHHsT  3aCBIMYMIIO, IO TEpPEeBaKHa OUIBIIICTE  aHMIIU3MIB
(YHKIIOHYIOTh Y BUIISAAI yHIBEpCAJIbHUX HOMIHATUBHUX OJUHHMIb, IO
HEHTpai30BaHI CTWIICTUYHO, 3a0e3Meuyroud MBUAKICTE 1H(OpMAIiitHOTO
00MiHy, TOYHICTh HOMIiHAIIi Ta KOMYHIKAaTHBHY C€KOHOMIiIO ¥ yHi(iKyrouu
mobamizoBaHi  MemiatekcTd. JIIHrBOCTHIICTHYHI  e(eKTH, CHpUYHHEHI
BKUBAHHAM aHDIIMCHKUX 3all03MYCHb, IPOCTEXKYIOTBCS JOCUTH PIAKO
i oOMexyroThcs chepamMH TEXHOJIOTIH, IMOJITHKH, SKOHOMIKH, KYIBTYPH,
criopty Ta Momu. OKpemi ajanToBaHi Ta MOPQOIOTIYHO TiOpuaHI (hopMu
30epiraroTh EKCIPECUBHICTh, CTBOPIOIOTH MOBHY HOBH3HY Ta CIYTYIOTh
THCTPYMEHTOM CTHJIICTHYHOTO BWIUJICHHS TEKCTY, NPUBEPTAIOYH yBary
ajipecara Ta MiIKPECITIOI0YN HOTO KOMYHIKATUBHY 3HAUYIIICTh.

Pesynapratm  OCHIDKEHHS  MIATBEP/UKYIOTh  KOHIEMINIO — TiOpHau3arii
MEMIaIUCKypCy Ta JIEMOHCTPYIOTh IparMaTu4Hy OpIEHTAII0 Cyd4acHOTO
iHpOpPMALIIHHOTO ~ TEKCTy, J¢ AaHDIIIM3MH  BHKOHYIOTh  IeperyciM
HOMIHATHBHY ¥ iH(popManidHy (QyHKIIT, a IXHIA CTHIICTHYHUN TOTCHINAI
aKTUBYETHCS CUTYaTHBHO, TPaHC(HOPMYIOUU OYiKyBaHI CMHCIIOBI (hpeiMu Ta
TJICHITIOIOYN TIEPIIOKYTUBHUHN €()eKT BUCIIOBJICHHS.

“Folium” Ne 8 (2026)



95
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The article investigates the linguostylistic effects of English borrowings
in contemporary Italian media discourse. The research is based on a
corpus of 100 texts from the leading online newspapers «La Stampay,
«La Repubblicay and «Il Giornale», which cover events in the fields of
technology, politics, economics, culture, gastronomy, entertainment, sports,
and fashion. Special attention is given to the functional role of anglicisms,
their integration into the context, and their stylistic potential within eight
selected conceptual spheres.

The methodology includes linguostylistic analysis, which makes it possible
to trace how borrowed lexical units create language effects and increase
the communicative attractiveness of the text. Pragmatic analysis is used
to identify the authors’ communicative intentions, the specific features of
speech behavior, and the patterns of anglicism use in media discourse. In
addition, structural analysis helps reveal the connection between anglicisms
and the context within the overall system of the text and shows how they
function as part of its information structure.

The study shows that most anglicisms function as universal naming units that
are stylistically neutral. They help ensure fast information exchange, precise
naming, and communicative economy, and they contribute to the unification
of globalized media texts. Linguostylistic effects caused by English
borrowings appear relatively rarely and are mainly limited to the areas of
technology, politics, economics, culture, sports, and fashion. Some adapted
and morphologically hybrid forms still keep their expressive character, create
a sense of linguistic novelty, and serve as a stylistic tool that highlights
the text, attracts the reader’s attention, and emphasizes its communicative
importance.

The results of the study support the concept of media discourse hybridization
and demonstrate the pragmatic orientation of modern information texts. In
this context, anglicisms mainly perform naming and informational functions,
while their stylistic potential is activated only in specific situations,
transforming expected meaning frames and strengthening the perlocutionary
effect of the statement.

Beryn. VYV cyudacHoMy

iTamiicbkoMy Mefia-
MPOCTOpl AHIVIIMCHKI 3aMO3WYEeHHS CTalld CHUCTEM-

riOpuan3amio aHTIIU3MIB 1 TIOCTYIIOBY BTpary
BHpa3HOi cTuiicThyHOi MapkoBaHocti (Kuranda,

HUM 1 (YHKIIOHAJIBHO 3HAYyIIMM sBHeM. [lompu
BHCOKY YaCTOTHICTh B)KUBAHHS, BOHH XapaKTepH-
3YIOTbCS TEHJICHITIEID 10 CTHIICTHYHOI PETyKITii.
AHDTIIU3MH HE CTUIBKH CTBOPIOIOTH HOBI 00pasHi
e(eKTH, CKIIbKH IHTErPyIOThCA B MOBHY CHCTEMY
SK yHIBEpCaJbHI HOMIHATHBHI OJWHUIN, IO 3a0e3-
MeYyI0Th IMIBUIKICTH 1 €KOHOMIIO iH(QOpMaIiHHOTO
o0MiHy. OCOoONMMBO IHTEHCHMBHO BOHHU (DYHKIIOHY-
I0Th y «mo0amizoBaHux» cdepax: TEXHOJOTIAX,
TIOJTITHIN, €KOHOMIIII, KyJbTypi, MOAI Ta CIIOPTi, 1e
JIOMiHYy€ TIparMaTWyHa CIPSIMOBaHICTh 1 KOMYyHiKa-
THBHA OIEPaTHBHICTh. MemianucKypc, SK TPOCTip
MIBUIKOI peaKIlii Ha CYCHiIbHI 3MiHH, HEMOHCTPYE
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2023: 95). Y 3B’sA3Ky 3 UM OCOOIHMBOTO 3HAYCHHS
Ha0yBae TMUTAHHS HE CTIIBKA HASBHOCTI JIIHTBOCTH-
JCTHYHUX €(eKTiB, CKUIbKH iXHBOI OOMEKEHOCTi
B Cy4acHOMY iH(OpMaIiifHOMY CEpeOBHIIII.

Marepian i MmeToau mocJimkenHsi. Marepiamom
JMOCITIDKEHHST CITyTye KOPITyC TEKCTIB CYYacHOTO
ITaICLKOTO HOBHHHOTO MEIIaJNCKYypCy, YKIIase-
HAW HAa OCHOBI MyOMiKaIliii 3araJhrHOHAIIOHATEHUX
omnaiiH-Bunanb «La Stampay, «La Repubblica» Ta
«Il Giornale», Mo BHCBITIIOIOTH MOMAIl y pi3HOMA-
HITHUX cdepax KuTTsa. Bimiopano 100 TekcriB, sKi
XapaKTEepPHU3yIOThCS BHUCOKOIO YAaCTOTHICTIO BXH-
BaHHS aHIJIOMOBHHX €JIEMEHTIB.
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V nmociimKeHH] 3aCTOCOBAaHO METOIU:

* JIHTBOCTHJIICTUYHOTO aHAIi3y, SIKUH JO3BOJISIE
MPOCTEKUTH, SIKIM YHHOM 3aIT03MYCH1 JIGKCHYHI O/ -
HUIi OepyTh y4acTh Y CTBOPEHHI JIIHTBOCTHIIICTHY-
HUX e(eKTiB Ta BUKOHYIOTh MparMaTudHy (QyHKIIIIO
BILTUBY Ha anpecara (Kopuan, 2008: 22);

* MParMaTUYHOIO aHAJIi3Yy, AIKUH J03BOJISE OCITi-
TUTH KOMYHIKaTHBHI IHTEHIii aBTOpa MeEIiaTeKCTy
Ta OCOOIHMBOCTI MOBJICHHEBOI TOBEIIHKH, & TaKOXK
BHSIBUTH 3aKOHOMIPHOCTI BUOOPY ¥ (DYHKIIIOHYBaHHS
3all03UYCHUX JICKCUYHHX OIUHUIb Y HOBHHHOMY
muckypci (Kondruk, 2024: 119);

* CTPYKTYPHOTO aHaJi3Yy, AKUH T03BOJISIE BUSBUTU
BHYTPIIITHIO OpraHi3aIlito aHIJIU3MIB Ta IXHIiX 3B’s13-
KiB i3 KOHTEKCTOM y MeXaX LiJTICHOI CHCTeMH Mejlia-
JIHCKYPCY.

Pesynbratu Ta 00roBopeHHs. Y Mexkax mpoaHai-
30BaHOTO KOPITyCy HOBHHHOTO MeJiagucKypcy Oyio
BHOKpeMIIeHO § KoHIlenTocdep: Mefia i TeXHOOTI,
MIOJIITHKA, €KOHOMIKa, KYIBTYpa, TaCTPOHOMIsl, PO3-
Bary, CIiopT, MOJa.

[Monauwuii rpadik yHaOUHIOE pe3yIbTaTH MpOBeIe-
HOTO JOCIiKSHHS:

PosrsHemo neranpHime:

1) MEJIA I TEXHOJIOT' T

VY xonnentocdepi «Menia i TexHomorii» Oyno
3HaliaeHo 70 aHDminm3MiB, 3 skux Jjume 1 (=1,43%)
JEMOHCTPYE O3HAKH CTHJIICTHYHOI MapKOBaHOCTI.
B minomy, 3amo3wyeHHs BHKOHYIOTH HOMIHATHBHY
Ta iHPOpMaTUBHY (YHKINI, HE MPOSBISIIOYU OCO-
OMBOTO CTHIJIICTHYHOTO HaBaHTakeHHs. KoHmenro-
cepa HamoBHEHa BEIMYE3HOI KUIBKICTIO HEOJO-
Ti3MiB, SIKi BXKHBAIOTHCS TIEPEBAKHO 3aBISIKU CBOIN

YHIBEPCAJIBHOCTI Ta 33751 CTBOPEHHS «MOJHOTO
edexTy».

Dipendenza da smartphone, ogni anno passiamo
3 mesi di vita davanti al cellulare (Ottaviani, 2024).

La dichiarazione di Meta non nomina pero
hashtag specifici che sono stati limitati in base a
queste policy (Ottolina, 2023).

BUHATKOM CIyryrOTh a/1alTOBaHi aHDIIIM3MHU Ta
«Tidpuau», B TOM 4ac K MpsAMi HOMiHaMii — B OiIb-
[IOCTI BUMAAKIB «IE€CTHIII30BAHI.

Agrosi e anche autrice e curatrice della raccolta
di saggi La Smart City e la citta comoda (Mimesis),
che ha per sottotitolo: «Una nuova realta futurista
smartianay. Smartiana puo significare anche un po’
marziana, forse, ma soprattutto smart, ovvero «intel-
ligente» (Barbieri, 2023).

AHDTIOM3M  smart (smartiana) BHUKOPUCTOBY-
€ThCSI HE B TEPMIHOJOTIYHOMY, a y CTHJIICTUYHO
MEPEeOCMUCIIEHOMY 3Ha4deHHi. Yepe3 iTamilichKkui
cydikc -iana BiH TIEPETBOPIOETHCS HAa OKa3iOHA-
Ji3M 1 BTpayae HEHUTpaabHO-HOMIHATUBHY (YHKIIIFO,
HaOyBalOUM EKCIIPECHUBHOTO 3a0apBJieHHs. AIanTo-
BaHa OJIMHUI smartiana BUKOHY€E (YHKIIFO CTHITiC-
THYHOTO MapKepa: IMo-Tiepiie, CTBOPIOE e(heKT MOB-
HOI HOBHM3HHM W TpHBEpTa€ yBary a0 cBO€i (opmu;
MO-JIpyTe, CTBOPIOE IPOHIYHWUN BIATIHOK 3aBISKU
acoIliaTUBHOMY 30JIMDKCHHIO 3 TPHUKMETHHKaMH Ha
KIITANT marziana; TO-TPETE, MiIKPECIIoe aBTOP-
CHKHI XapaKTep BHCIOBICHHS.

Bognouac, HaBiTh ajanToBaHl  aHDIILH3MHU
B JaHii KoHIenTocdepi He 3aBKIU € CTHIICTUIHO
MapKOBaHMMHU. Y 0araTbox BHIIQJKaX BOHU (YHK-
[IOHYIOTh K TEPMIHH Ta 30€piraroTh BUKIIOYHO

BiAICOTOK CTUAICTUYHO MAPKOBAHMX aHr NiLW3MiB (%!

10,53%

i"’éq

Puc. 1. YacTka cCTHIICTHYHO MAPKOBAHMX AHIIIIU3MIB 32 TeMaTHKOIO
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HOMIHATHBHY (PYHKIIiIO, OCKITBKH AMCKYpPC 3arajoMm
HE XapaKTepU3yeTbCS BUCOKHM PiBHEM OOPa3HOCTI
M €KCIPECUBHOCTI, HAIIPUKIIALL!

Nelle ultime tre decadi la Cina ha sviluppato
e potenziato la propria infrastruttura di Internet,
puntando di recente anche ad ambiti come I'lA, la
cybersicurezza e la digitalizzazione dei settori chiave
(Romano, 2024).

2) HOJIITUKA.

VY mexax xoHnentochepu «llomituka» 3adikco-
BaHO 32 aHMIINW3MHU, 3 skux Jwuie 2 (6,25%) Buss-
JSIIOTh O3HAKU CTWIIICTMYHOI MapkoBaHocti. Ilepe-
BaKHa OUTBIIICTh 3alO3W4eHb (PYHKIIOHYIOTH SIK
HEHTpaabHI HOMIHATHBHI OJMHHWIN Ta HE BiIpi3HI-
IOTBCSI 32 CBOIM JIIHTBOCTUJIICTUYHUM HOTEHLIATIOM
BiJl MpUKIaniB, 3a)iKCOBAaHUX B IHIIMX KOHIIETITOC-
(epax. CTHIIICTUYHO HAaBaHTaXEHI BUMAJKH MalOTh
MIOOTMHOKUI XapakTep 1 pernpe3eHTOBaHI OKPEMUMH
KOHTEKCTaMH, y SKHX aHIVIIIHM3M CIPUYUHSIE TPaH-
chopmariiro 04iKyBaHOTO CMHUCIIOBOTO (ppeimy:

Nel suo discorso fiume alla Convenzione
Democratica di Chicago, il presidente ha ripetuto
piu volte il suo «amore» per I’America e per gli
americani, presentando la campagna per I’Election
Day di novembre come una «battaglia per I’anima
degli USA» (Salvatore, 2024).

Y BucnoBi campagna per [’Election Day...
come una battaglia per I’anima degli Usa anrmi-
uusM Election Day BUKOHY€ BaKJIHMBY JIIHTBOCTHU-
TicTHYHY (QYHKIIIO: BiH € CTHJIICTHYHO MapKOBaHUM
€JIEMEHTOM, IO BHIUIIETHCS CEpel ITalildChKOTO
TEKCTy Ta MiJKPECIIOE aMEPUKAHCHKUM ITOJIITHY-
HUM KOHTEKCT, HaJalo4l PEUCHHIO «MDKHAPOTHOTO
KOJIOpUTY». Y HaBeJEHOMY KOHTEKCTI TpaHchop-
My€ OYiKyBaHWW HEWUTpalbHUil (peiiMm «opraHizo-
BaHOI MOJIITUYHOT MOAIT» Ha QpelM CHMBOIIYHOI Ta
PUTOPUYHO HACHYEHOi: BUOOpU CIPUHMAIOTHCS SIK
KJIIOYOBUH MOMEHT MOJITHYHOI OOpPOTHOH, CIIOBO
HaOyBa€e aJErOpUYHOIO 3HAYEHHS, aJKe OTOTOX-
HIOETBCA 3 Oamanicio 3a oywy CILIIA, cumBonOM
HalioHaIbHOI O0poTHOM 3a LIHHOCTI KpaiHu (come
una battaglia per I’anima degli Usa), a He mpocTto
SK J€Hb TOJIOCYyBaHHS. BUKOpHCTaHHA aHDIILM3MY
JIO3BOJISIE ABTOPOBI NepenaTd ApamMaTH3M 1 CHMBO-
JYHICTh TOAII, MIJKPECIUTH BaXJIMBICTH MOMEHTY,
HE BIAIOYUCH JI0 MPSIMOI eKcIpecii, 1 CTBOpIoe edeKT
CTWJIICTUYHO BHOYJOBaHOI MyOMIMCTHYHOI MpO-
MOBH, JI¢ CJIOBO OJHOYacHO iH(OpMYye, BHUILISE
1 MJICKITIOE PUTOPUYHY HAIPyTYy.

La foto e sempre quella su cui si sono scatenati
in questi giorni politici e giornalisti di destra,
sconfinando nel body shaming: mostra la neodeputata
di Avs insieme a Mimmo Lucano e Carola Rackete
(La Repubblica, 2024).

Aurnimmsm body shaming y HaBeneHOMY NpU-
Knani  TpaHcopMye OUiKyBaHWUH  HEUTpalbHHUMA
¢pelim  «KpUTHKM» Ha (QpeiiM «BUKPUBICHUX»
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a00 BTOPMHHO-MI()OJIOTIYHUX LIHHOCTEH, TOOTO
TaKMX, SKi MPAMO BHK/IUKAKOTh EMOLHy TepoKy-
1if0 ¥ CHrHAJI3YIOTh npo COLIJIFHO Ta MOpabHO
HETPHUITYCTUMY HOBemHKy Tis  crpuAMAaeThCs
AK €THYHO HETNpPHUHHATHA 1 E€MOLIHHO 3apsKeHa.
JlinrBoctwictuunuii  edext body shaming mons-
rae y KiJIbKOX aclekTax: Mo-Teplle, aHDIiIU3M Mij-
KpECIIOE CyYyaCHHH MIKHAapOAHUH KOHTEKCT Ipo-
Onemu; Mo-zIpyre, CXUWIAE agpecara 10 3aCyKEHHS;
MO-TPETE, OCTAHHIM YacoM TEPMiH € JOCHTH MOILy-
JSpHUM, TOMY HE BHUKJIIOUEHE HOro iHepuiiiHe
BKMBaHHS.

[TincymoByroun, koHuentochepa «llomiTukay
JIEMOHCTPYE BHUCOKY 4YaCTOTHICTh aHDIIIU3MIB,
OJHAaK OUTBIICTH 13 HUX (byHKuiOHyIOTL SIK HeWTpa-
Ji30BaHi, yHiBepcaJbHI MOBHI OAMHUII, M030aB-
JleHi BHMpa3HOi 0OpasHOCTI. IXHs pOJIb  3BOUTHCA
MEepeBKHO /0 3a0e3MeYeHHs] TOYHOCTI HOMiHamii
Ta NmpUlIBHALIEHHS iH(opmaniliHoro oominy. Cru-
JICTUYHO MAapKOBaHI BHMAAKU MalOTh TOOAWHO-
KAH XapakTep 1 BUHUKAIOTh 3A€01BIIOT0 B YMOBaX
aBTOPCHKO1 iHTEHWIi OO MiACWIEHHS PUTOPUYHOI
Hanpyru abo akTyantizalii Mi>KHApOAHOTO KOHTEKCTY.

3) EKOHOMIKA:

VY mexax konuentocdepu «ExoHoMikay 3adikco-
BaHO 21 aHnminusMm, 3 skux jwmime 1 (=4,76%) BusB-
Jsi€ O3HAKM CTHUJIICTUYHOI MapKOBAaHOCTI. 3arajiom
151 KOHIenTocepa XapakTepu3y€eTbcd MiHIMAIBHOIO
BUPA3HICTIO JIIHTBOCTMIIICTUYHHUX €(]eKTiB: 3aro-
3WYEeHHS (YHKLIOHYIOTH TEPEBaXXHO SK TEPMIiHO-
JIOTiYHI 200 TEMaTHMYHO HEWUTPaJbHI OJMHHMIL, IO
3a0e3MeuyoTh TOYHICTh HOMIHAIii Ta KOMYyHika-
TUBHY €KOHOMil0. CTHUIIICTUYHO HaBaHTa)KeHi OAU-
HUIIl MalOTh OOJMHOKHUH XapaKkTep:

» [l Villaggio Italia, testato nella tappa di Buenos
Aires lo scorso marzo, é un’esposizione internazi-
onale made in Italy che riunira le «eccellenze ital-
ianey (Restelli, 2024).

3ano3uueHHs made in Italy y pedeHHi mimkpec-
JIOE TPECTHK 1 KYABTYPHY LIHHICTD MPOAYKLUIi,
JIOJIA€ CTHJIICTUYHOT BUPA3HOCTI Ta BHUJIIISAE TEKCT
cepel HEWTpalbHUX EKOHOMIYHHUX Has3B. 3 TOYKH
30py CMUCIIOBOTO (ppeiiMy, CIOBO IMpAaLIOE B MEXKax
€KOHOMIKO-KYJIBTYPHOTO KOHTEKCTYy ~MIiKHAPOAHUX
BUCTABOK, JI¢ O4YIKyBaHE 3HAYCHHS — «ITaJNiHChKe
BUPOOHUIITBO», & PEAIbHO MOPOMKYBaHHH CMHUCIT —
aKUEHT Ha SKOCTi, HaliOHaJbHIM penpe3eHTamii
Ta npecTwxHOCTl. TooTo made in Italy ogHO4YacHO
HOMIHY€ TIPOAYKT 1 CTBOPIOE TO3UTHBHE CTHIIiC-
TUYHE 3a0apBIICHHS MO,

o  m0 IHIIMX MPHUKIAIIB, OUTBIIICTE 3HAliIe-
HMX MOBHHMX OIWHHIb € «IECTUII30BAHUMMY 1 BXKHU-
BAIOTHCS JIUIIIE 3151 peﬂyKun AKa peaﬂ13yeTLc;I 3a
paxyHOK yHlBepcaHbHOCTl Ta BII3HABAHOCTI €KOHO-
MIYHUX TEPMiHIB, 0 MPHUKIIALY:

o Entrando nel merito dei claim, nel carrello “free
from” rilevato dall’ Osservatorio Immagino sono
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presenti quasi 14 mila prodotti sulle cui confezioni é
segnalata ’assenza o la minor presenza di uno dei 16
ingredienti, nutrienti o additivi monitorati. Il carrello
“rich-in” comprende invece oltre 10 mila prodotti
che nel 2022 hanno superato i 4,4 miliardi di euro
di sell-out, mettendo a segno una crescita annua di
+7,8% (Foresti, 2023).

Konmnenrocdepa «ExoHOMIKa» 0COOMUBO YiTKO
JEMOHCTPY€E TEHICHIIIO 10 CTHIICTHYHOI penyK-
[ii aHTU3MIB: TepeBakHa OLTBIIICTh 3aII03UYEeHb
(DYHKIIOHYIOTH SIK TEPMIHOJOTIYHI OJWHUIL, IO
BTPAaTHJIM EKCIIPECUBHICTh YHACTIJOK YacTOTHOTO
BXHUBaHHA. BOHU iHTEerpoBaHi B cuCTeMy Memiajuc-
Kypcy fK 1HCTPYMEHTH KOMYHIKaTHBHOI E€KOHOMIil,
a He sIK 3aco0n 00pa3HOTO BILIHBY.

4) KYJIBTYPA:

VY wmexax konuentocdepu «Kymasrypa» 3adik-
coBaHo 21 anrmmmm3m, 3 skux nume 1 (=4,76%)
JEMOHCTPYE O3HAKH CTHJICTUYHOI MapKOBaHO-
cti. [lompu odiKyBaHy MiJBUIIEHY EKCIPECHUBHICTh
KynbTypHOI cepn, 3yMOBICHOI >XKaHPOBHM pi3HO-
MAaHITTAM (HOBI/IHI/I OINIAIU q)iJILMiB KHHT 1 BHUCTaB,
pekiama, penensii Tomo) ,I[OCJ'II}_I)KYBaHI/II/I KOpITYC
3acBiuye OOMEXEHY KUIbKICTh CTHJIICTUYHO HACH-
YeHHX 3aro3uueHb. Lle Bkasye Ha TEHICHLII0 iXHBOT
MIOCTYIOBOI HeWTpamizailii HaBiTh y JKaHpax i3
MOTEHLIHHO BUCOKUM piBHEM OOPa3HOCTI.

[lpuknan, skuii MOXXe AEMOHCTPYBAaTH JIHIBO-
CTHIIICTUYHI €()eKTH:

Insomma, uno spot non dichiarato. L’ azienda
all’epoca nego tutto, precisando che la star holly-
woodiana era testimonal delle sneakers dall’estate
del 2023 e che la partecipazione a Sanremo era
«frutto di un accordo tra la Rai e attorey del quale
U-Power non era «in nessun modo parte in causa»
(La Repubblica, 2024).

VY HaBeJeHOMY BHCJIOBI CIOBOCIIONYYEHHS Star
hollywoodiana moenHye nBa THUOHM aAHDIILHU3MIB:
star — mpsMuil, MopdosoriyHO HeamanTOBaHHMA
AHIIIIM3M, SIKHM Yy KyJIbTypHOMY MeIialucKypci
0Jlpa3y IO3HAYa€ pojb IMyOniuHOI 0COOM Ta CHUTHA-
mi3ye mpo ii 3Hauymiicts; hollywoodiana — mopdo-
JIOTIYHO ajantoBaHui aHrIinm3M (anrn. Hollywood
+ itan. cygikc -iana), sIKMH y3rOIKy€eThCs 3 TpaMa-
TUYHOIO CHUCTEMOIO ITamilChbKOi MOBH W BUKOHYE
(byHKui}o emitera, MiAKPECIIOI0YN CTaTyCHiCTL
1 TIPECTHKHICTB. BI/IKOpI/ICTaHHS{ star y TeKcTi mia-
CHJIIOE EKCIIPECHBHICTh 1 MEmiHHY HpI/IBa6J'II/IB1CTI>
MOBITIOMJICGHHS, CTBOPIOIOYM IEBHHH  «m1o0alti-
30BaHui» edekt. OuikyBaHUM ¢peiiM HeHTpab-
HOTO TOBIJOMJICHHS NP0 KYJIBTYPHY MOZIi0 Ta pojb
akTopa TpaHchopMyeTbes: (peiiM 3MillyeThca Bix
«yd4acTi aKTopa y 3axofi» A0 «aKkTop SK MeniifHa,
pexiamMHa Ta IpecTiwxkHa ¢irypa». as nopiBHIHHS,
itamiicbki  ekBiBasieHTH divo/diva  BHKOHYIOTh
CXO)Ky HOMIHAaTHBHY ()YHKLIIO Ta IEpeaaloTh CTaTyc
myOniuHoi 0coOM, MPOTe BOHM MEHII YHiBEepCalbHi
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1 HEe HEeCyTh TOTO CaMOTO «IIO0ATLHOTO» BiJTIHKY,
IO CTBOPIOE 3alO3W4eHHs star. JIIHrBOCTHIIICTUYHO
star hollywoodiana miakpeciioe NpecTHXHICTH Ta
Cy4acHICTh TOBiIOMJIEeHHsI, Toai sk divo/diva pamire
BIATBOPIOE TpaauLiMHUI iTaniiickkuii ¢peiimM 3Ha-
MEHHTOCTI, 0€3 KOMYHIKAaTUBHOTO €EKTy «II00aib-
HOI» Meaiadirypu.

3amo3WycHHsT B IHIIMX BWIMAAKAX BUKOHYIOTH
JMIIEe HOMIHATUBHY (PYHKIIIO 1 MOCTarOTh YHiBep-
CaJIbHUMK MOBHUMH OJTUHHUIIMH, HATPUKIIAI:

» Partendo dal Tennessee ha attraversato il soul,
il rhythm and blues e il pop rock con un talento
naturale espresso nei dischi ma soprattutto sul palco,
in una rinascita artistica parallela a quella personale
(Toniutti, 2023).

Negli scorsi mesi, lo storico televisivo Dan Snow
aveva sottolineato alcune imprecisioni, basandosi
sul trailer del film con protagonista il premio Oscar
Joaquin Phoenix “Napoleon” sta per arrivare nelle
sale (Berruti, 2023).

* In un memoriale pubblicato [’anno scorso,

Friends, Lovers, and the Big Terrible Thing”,
[’attore aveva raccontato tutti i problemi che aveva
incontrato, inclusi quelli legati alla difficolta di
controllare il peso durante la lavorazione della
sitcom (Basile. 2023).

5) CIIOPT:

VY Mexax xoHuentochepu «CropTt» odiKyBajgacs
oOMekeHa MPHUCYTHICTh JIHIBOCTHIIICTUYHUX €(eK-
TiB, POTE aHaIi3 MOKa3aB, 110 CIOPTUBHHUN Mejia-
JIUCKYPC MICTUTh OKpPEMi aHIIIIU3MHU 3 BUPAKCHUM
CTHJIICTUYHUM HaBaHTAXEHHsIM. YCboTo y Liid cdepi
BUJUIeHO 19 aHDmiM3MIB, 3 sikux nure 2 (<10,53%)
JEMOHCTPYIOTh 03HAKH CTHIIICTUYHOI MapKOBAaHOCTI.

» Prendevo il treno presto per andare a scuola
a Southampton e ritagliavo i resoconti dei giornali
Times e Telegraph per bloggare sull evento... (Pozzo,
2024).

Anrninusm  bloggare € MophonoriyHO ajanTo-
BaHuM (aHr. to blog + itan. cydikec -are). Y HaBe-
JEHOMY KOHTEKCTI BiH TpaHC(OPMYE OUiKyBaHUIA
¢peiiM NMUCHMOBOTO BHCBITIIEHHS moaii y ¢peiim
IUQPOBOI AIAIBHOCTI, 3MILIYIOUH (HOKYC 13 (iHaTb-
HOTO pe3ynbTary (TEKCTy) Ha caMy KOMYHIKaTHBHY
Iit0 B 1U(GPOBOMY IMPOCTOpi, IO CYHPOBOIKY-
€THCSI CTUIIICTHYHOIO «HEHTpallizalieio» BHCIOBY Ta
PEoyKILIi€0 HOTO eKCIPECHBHOTO OTEHIIIAIY.

» [l magic moment del Girona, primo nella Liga:
i segreti del suo primato in Spagna (Stanizzi, 2023).

AHDTIMCBKE CIIOBOCIIONYYEHHS magic moment
€ «YHCTUM» HEaJaNTOBAHUM aHDIIIM3MOM, SKHH
TpaHchopMmye OuiKyBaHMH (peliM ONIMCKaBUYHOTO
CIIOPTHBHOTO YCIiXy Ha OCHOBI MeTadopuyHOro
MEPEHECEHHS: MOMEHT y CIIOPTUBHOMY KOHTEKCTi He
OyKBaJIbHO «MariuyHWii», a pajle «CTaH»: KylIbMiHa-
UifiHUH, BUpIIANBHUHN, €MOLIHHO 3HAYYLIMH, 3Mi-
mrytoud Goxyc i3 (GakTHYHOTO pe3yldbTaTy Ha camy



KyIbMiHaIlito mofii. JIiHrBicTHYHO 11e pOOUTH BHUCIIB
OimpIl OOpa3HWM ¥ EKCIPECHBHUM, Ha BiAMIHY
BiJl iTANACHKUX aNbTepHATUB (momento decisivo,
momento importante).

6) MOJIA:

VY mexax koHuenrocgepu «Moaa» BHOKPEMIICHO
32 annmnm3mu, 3 skux jmie 2 (6,25%) neMoHcTpy-
IOTh O3HAKM CTHJIICTUYHOI MapKOBaHOCTI. 3arajiom
CIIOCTEPIraeTbcss HU3bKA HACHYEHICTH CTUIIICTUYHO
BHPa)XEHUMH aHTJIIIM3MaMK: OUIBIIICTh 3aII03UYeHb
BHKOHYIOTh HOMIHATHUBHY (YHKIIiIO, ITO3HAYAI0YH
KOHKpPETHI TpeaMeTH, KaTeropii 4M sBUIIa (HAImp.
swimwear, look, outfit Tomo) abo CIyryoTb Tep-
MiHAMH TaTy3€BOr0 TUCKYpCy. Y TaKMX BHIAIKax
AHIIILM3MHU HE AOJAI0Th €KCIPECUBHOCTI UM CTHIIIC-
TUYHOTO aKLEHTY, a pajie 3a0e3MedyoTh TOYHICTbh
Ta YHIBEpCAJIIbHY 3pO3YMUTICTh BHCIIOBIIOBAHHA,
(hYHKIIOHYFOUH SIK HEUTpaJlbHI HOMiHAII1.

[Ipote, MOXxHa MOKa3aTH i CTUIICTUYHO HABaHTA-
JKEHUU NpUKIaL;

* A proposito di innovazione green, ci sono anche
fibre «bio-basedy realizzate con materiali organici: e
il caso di Evo, un filato inventato dall’italiana Fulgar,
ottenuto dalla pianta di ricino e dal mais invecchiato,
non piu commestibile (Reboli, 2024).

B nanoMy KoHTEKCTI aHDIIIM3MU green Ta bio-
based € MopdonOTiYHO HeaTaNTOBAaHUMHU 1 BUKOHY-
10T poib emiteTiB. [IpoTe ixHe dyHKIIOHYBaHHS HE
00OMEXYEThCS JIAIIE OIMUCOBICTIO: BOHH TpaHCHOp-
MYIOTh OYiKYBaHUI HEWTpaJbHUN (peiiM: 3amicTb
TEXHIYHOI XapaKTePUCTUKHA Matepiany (TKaHUHH)
TEKCT MiAKPECITIOE HOT0 eKONOTiuHiCTh. ToOTO UnTay
3BepTaE€ yBary He CTiJIbKM Ha caMm (pakT iHHOBAIii,
CKIJIBKM Ha Te, IO L1 1HHOBALlIS € «EKOJIOTIYHOIO»,
«HATypalbHOIO», «OE3MEeYHIMIO A JOBKIULID».
VY pesynbrari NPOAYKT CHPUIMAETBCS HE MPOCTO
SIK HOBUH, a SIK €KOJIOTIYHO «IIPUHHATHUN» 1 cydac-
HUH. AHDIIIIU3M green HATa€ TIO3UTUBHOTO BiATIHKY
W MIiJKPECIIOe EKOJIOTIYHICTh (CIIOBO IMIpAIioe He
JMLIE SIK XapaKTEPUCTHKA, a K MapKep HpPeCTHX-
HOCTI Ta cydacHocTi). Y cBow uepry, bio-based
y CIIOBOCHOJIyY€HHI IT03Ha4a€ KOHKPETHY BIACTHU-
BiCTh Marepiany (TKaHWHH) Ta HOTO IOXOKEHHS
3 OpraHiuHOi CHUpPOBHMHH, aje BOJHOYAC BHIVIAIAE
OLTBII «MAPKETHHIOBO MPHUBAOIMBHUMY, PEKIAMHUM.
Bukopucranus anHriiicbkoi opMu poOHUTH BHCIIB
OUTBII «II00ATBLHUMY 1 CyYaCHUM MOPIBHSHO 3 MOXK-
JIMBUMH 1TATIACEKAMH BIIOBIAHUKAMH.

Takum ymHOM, HaBiTH y cdepi MomH, sika Tpa-
JULIMHO TMOB’S3aHA 3 CHUMBOJIYHICTIO, aHIIIIU3MU
30e01IbIIIOr0 BUKOHYIOTH HOMIHATUBHY (YHKILIIO,
a TXHIl CTHIICTUYHMI OTEHIIIa] BUABIISIETHCS OOMe-
KEHUM 1 CUTyaTHBHUM.

BucHoBku. OTxe, aHaji3 Cy4acHOro iTamiid-
CBKOTO HOBHHHOTO  MENiaJAMCKypCy  3acBiT4uB
CHCTEMHY TEHICHLIIO0 10 PEayKLii CTHIIICTUYHOTO
noTeHmiany anrminu3MmiB. [lompu iXHIO BHCOKY
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YaCTOTHICTh Y PI3HUX KOHLENToCc(epax, IepeBaxHa
OITBIIICTh 3alO3WYCHb XapaKTEPH3YETHCS OOMexe-
HOIO0 00pa3HicTIO Ta (YHKLIOHYE SK MaKCHMAJIbHO
yHiBepcasi30BaHi HOMiHaTHBHI oguHULI. Taka QpyHK-
mioHanbHA HEHTpami3amis 3yMOBICHA iXHBOIO 1HTe-
rpali€lo B MOBHY CHUCTEMY Ta BiJ[IIOBiJla€ KOHIICTIIIi
ribpuauszanii: anominu3Mu, 30epiraoun GpopMaibHy
1HIIIOMOBHICTB, BTPa4alOTh €KCIIPECUBHICTD 1 CTAIOThH
IHCTpYMEHTaMH KOMYHIKaTHBHOI €KOHOMII.

CTUIIICTHYHO MapKOBaHI BHIAAKH MAarOTh TOY-
KOBUH 1 cuTyaTHBHUI XapakTep. BoHM BHHHKAIOTH
MEPEBAYXKHO 32 HASBHOCTI aBTOPCHKOi IHTEHINi 0
ipoHi3auii, MpecTHKHOCTI a00 X PUTOPUYHOTO MiJ-
CHJICHHS BUCIIOBJICHHS, TpaHC(OpPMYIOUH OYiKyBaHi
CMHCJIOBI (ppeiiMu, aKTHBYIOUM TEPIOKYTHBHUIM
e(eKT i miACKIIOIYY YBary ajapecara.

LIi edeKTH TOYKOBO MPOCTEKYBAIUCS y KOHLEH-
Tocdepax «Memia i Texnonorii», «lomitukay, «Exo-
HoMikay, «Kynbrypa», «Cnopt» 1 «Moxa». BoaHo-
yac, y cepax «Po3sarm» ta «["actponomis» He Oyno
3HAWJICHO JKOJHOTO JIIHIBOCTHJIICTUYHOTO €(EKTY:
1€ TOSCHIOETBHCSA THM, IO aHIIIMU3MH B IUX KOH-
nenrocdepax BHKOHYIOTH pajllle HOMIHaTUBHY a0o
TEpMIiHONOTiYHY (YHKII0, HE HAaJaro4 JOJATKOBOI
ekcrpecii abo CTUIICTHYHOTO aKieHTty. Bonu ciyry-
I0Th YHIBEpCAJbHUMHU OAWHHULISAMHU JUISI MO3HAYEHHS
ABUII 200 MPeIMETiB 1 3a0€3Meuyr0Th ONEePaTUBHICTD
Ta 3pO3yMITIiCTh iH(pOpMAaLlii, He 3MIHIOIOUH OYiKyBa-
HUI cMHCTIOBUI (peiiM BUCTIOBY.

TakuM YMHOM, CY4YacHUH ITaNiHCHKUHA Menia-
JUCKYpC JIEMOHCTPY€ HE CTiJIbKM aKTHBHE HPOIY-
KyBaHHS HOBHMX JIIHTBOCTWJIICTUYHUX €(QEKTiB 3a
JIOTIOMOTOI0 aHTJIIU3MIB, CKUIBKU TXHIO MOCTYIOBY
JEeCTUII3aliio Ta mepexia y po3psa (QyHKIiIOHAIBHO
HEUTpaTbHUX eJEMEHTIB I1100aji3oBaHOi iH(OpMa-
iHHOT KOMYHIKaIlii.

[lepcneKTHBY MOJAIBIIOTO A0 CHTiHKEHHS MoJIsra-
I0Th Y BUOKPEMJICHHI KaHPOBO-AHCKYPCHUBHUX KOpe-
T y Cy4acHOMY iTaJiiiCbKOMY MeEAianpocTopi,
BU3HAYCHHI MPOTOTUIIHHUX 1 mepudepiiHux >KaHpiB
y MEXax OKPEMHUX TEMaTUYHHX OJOKIB HOBHHHOTO
JIUCKYPCY Ta BCTAHOBJICHHI 3aKOHOMIPHOCTEH YXKH-
BaHHS AHMDIIU3MIB y IMX XaHpaX. Takuid Imiaxin
JO3BOJINTH TOYHIIIE TPOCTEKUTH B3aEMO3B’SI30K
MDK JKaHPOBOIO OpraHi3ali€l0 TEKCTiB Ta XapakTe-
POM BHKOPHCTaHHSI aHIJIIHCHKHX 3aII03UYEHb.
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In den letzten Jahrzehnten wird der Phraseologie ein stetig wachsendes
Interesse entgegengebracht. Als universelle sprachliche Zeichen gelten
Phraseologismen als Trager kultureller Besonderheiten; sie manifestieren
den Geist und die Eigenart eines Volkes und stellen wichtige Elemente
literarischer Werke dar. Viele Ubersetzer:innen sind mit dem Problem der
Ubersetzbarkeit fester Wendungen konfrontiert, was Impulse fiir weitere
Forschungen auf diesem Gebiet liefert.

Die vorliegende Abhandlung beschéftigt sich mit der
Ubersetzungsproblematik von Phraseologismen in literarischen Texten
am Beispiel Deutsch-Ukrainisch. Als Untersuchungsmaterial dienen der
Roman ,,0lga® von Bernhard Schlink und seine ukrainische Ubersetzung
von Jelena Daskal. Der Fokus der Arbeit liegt auf den Eigenschaften
von Phraseologismen, ihrer Funktion in literarischen Werken, ihrer
Ubersetzbarkeit, den Ubersetzungsproblemen phraseologischer Einheiten
sowie auf den Typen phraseologischer Entsprechungen.

In der Fachliteratur wird zwischen Totaldquivalenz, partieller Aquivalenz

und Nulldquivalenz unterschieden. Bei fehlender phraseologischer
Aquivalenz stehen den Ubersetzer:innen folgende Moglichkeiten zur
Verfiigung: die Ubersetzung durch eine freie Wortverbindung, eine
wortgetreue Ubersetzung oder die Wiedergabe des Phraseologismus durch
ein Einzellexem.
Die Ergebnisse zeigen, dass die Phraseologismen der Ausgangssprache in
der Zielsprache iiberwiegend durch partielle Aquivalente oder Einzellexeme
wiedergegeben wurden. Der individuelle Stil der Ubersetzerin zeigt sich
darin, dass sie mehrere freie Wortverbindungen und Einzellexeme des
Originals durch Phraseologismen ersetzt, was auf einen hoheren Grad
ukrainischer Emotionalitét, Sensibilitéit, Lyrik und Subjektivitit hinweist. Die
Untersuchung unterstreicht die Bedeutung des kulturellen Kontexts sowie
der dsthetischen Funktion literarischer Werke bei der Auswahl geeigneter
Ubersetzungsverfahren.
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In recent decades, phraseology has attracted steadily growing scholarly
interest. As universal linguistic signs, phraseological units are regarded as
carriers of cultural specificity; they manifest the spirit and identity of a nation
and constitute important elements of literary works. Many translators are
confronted with the problem of translating fixed expressions, which provides
impetus for further research in this field.

The present study addresses the issue of translating phraseological units in
literary texts, using the German-Ukrainian language pair as an example. The
research material consists of the novel “Olga” by Bernhard Schlink and its
Ukrainian translation by Yelena Daskal. The focus of the study lies on the
characteristics of phraseological units, their function in literary works, their
translatability, the translation problems of phraseological units, and the types
of phraseological equivalence.

In scholarly literature, a distinction is made between full equivalence,
partial equivalence, and zero equivalence. In cases where phraseological
equivalence is lacking, translators may resort to the following strategies:
translation by a free word combination, literal translation, or rendering the
phraseological unit as a single lexical item.

The results show that the phraseological units of the source language
are predominantly rendered in the target language by means of partial
equivalents or single lexical items. The translator’s individual style is
reflected in her tendency to replace several free word combinations and
single lexical items of the original with phraseological units, which indicates
a higher degree of Ukrainian emotionality, sensitivity, lyricism, and
subjectivity. The study underscores the importance of cultural context and the
aesthetic function of literary works for the selection of appropriate translation
strategies.
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®PA3EOJIOTTYHA EKBIBAJIEHTHICTbD TA il PEAJIIBALIA Y XYV IO)KHbOMY
IHEPEKJIAJII: AHAJII3 POMAHRY b. IIVITHKA «OJIBI'A»

Haraaia Jlagaan

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

Kuiscokuu nayionanvuuu ynisepcumem imeni Tapaca llleguenxa

Jlinis Koxenyo

KAHOUOam nedazociuHux HayK, OOyeHm,

Kuiscokuul nayionanvuuu ynisepcumem imeni Tapaca llleguenxa

Knrwuosi cnoea: ¢ppaszeonozizmu,
XY00XHCHI meKkcmu,

cnocobu nepexnady, munu
@pazeonociunux 6i0N0GIOHUKISE,
NOBHA eKBIBAIEeHMHICMYb,
YACMKOBA eKBIBAJICHMHICIb,
HYIb08a eKEI8AEeHMHICND.

YOponoBK OCTAaHHIX JECSATUIITh CIIOCTEPIraeThCsl 3POCTAHHS HAYKOBOTO
iHTepecy no ¢paseonorii. dpaszeonorismu, K yHiBepcalbHI MOBHI 3HaKH,
BBAXXAIOThb HOCISIMU KynbTypHOi cnenucdiku. Bonu BimoOpaxaroTh Iyx
1 CBOEPIJHICT HAPOAY Ta € BAXKIMBUMH €JIEMEHTAMU XYNOXKHIX TBOPIB.
barato mepexyiafauiB CTHKAIOTbCA 3 MPOONEMOIO0 MEPEKIaJHOCTI CTiMKHX
BUPA3iB, 1[0 € MOLITOBXOM JI0 MOJANIBIINX AOCHIIKEHb Y I[iif ramys3i.

s posBigka mpucBideHa mpoOieMi mepeknany (¢pa3eosiori3MiB
y XYHAOXKHIX TEKCTax Ha MaTepiajli HiIMEIbKO-yKpaiHChKOI MOBHOI IMapH.
MarepianoM JOCTiPKeHHS CIyryioTs pomaH «Ombra» beprrappa Illminka
Ta Horo ykpaiHCBKMH mepekiana, BukoHaHuii €neHoto [ackan. Y poOorti
COCEpEDKCHO yBary Ha BIACTUBOCTIX (hpa3eosori3MiB, iXHIX (YHKIISIX
y XYIOXKHIX TBOpax, epPeKIafHOCTi, Ipodnemax nepexaany (GppaseosoriyHux
OJIHUIIb, a TAKOX TUMAX (PPa3coOTiYHUX BiANIOBITHUKIB.
Y HaykoBilf miTepaTypi pO3pI3HAIOTH IOBHY, 4YaCTKOBY 1 HYJIbOBY
eKBIBaJICHTHICTh. SIKIIO y MOBI TMepekiaay Hemae (Hpa3eosoriyHOro
eKBIBAJIEHTa, MepeKiajadi  BiATBOPIOIOTH  ()Pa3eoori3MuU  BIIBHUM
CIIOBOCIIOJIYYEHHSIM,  BHKOPUCTOBYIOTH  JIOCTHiBHHM  mepekmag  abo
MEePEKNaAA0Th (PPa3eosorizM 0KPEeMOI0 JIEKCEMOIO.
Pesynbratu npoBEEHHOIO JOCTIKEHHS 3aCBiIUyIOTh, IO (pa3eonori3Mu
MOBHM OpHriHANIY BIATBOPEHO TMEPEBAXHO 3a JIOMIOMOTOK YaCTKOBHUX
eKBIBAJICHTIB a00 OKpeMux JekceM. IHIuBinyandbHUIl CTHIB MEpeKIafauKu
MPOSBISIETHCS B TOMY, II0 BOHA 3aMiHIOE HM3KY BUIBHHX CIOBOCIOIYYEHBb
Ta JeKkceM opuriHany ¢paseonorismamu. lle cBimuuTh Mpo BUIIMN
piBeHb EMOIIIIHOCTI, YyTTEBOCTI, JIipU3My Ta Cy0 €KTHBHOCTI yKpaiHIIiB.
JlocmipkeHHS MKPECTIOe 3HAYEHHsI KYJIbTypHOTO KOHTEKCTY Ta €CTETHYHOI

(byHKIIT XyZ0XKHIX TBOPIB st BUOOPY aIeKBaTHUX CIIOCO0IB MEPEKIady.

Einleitung. Die Phraseologie als eigenstindige
Teildisziplin der allgemeinen Linguistik gehort
ohne Zweifel zu den sprachwissenschaftlichen Dis-
ziplinen, die in den letzten Jahrzenten eine rasante
Entwicklung erfahren haben. Das rege Interesse an
Phraseologismen als sprachlichen Einheiten zeigt
sich in zahlreichen Untersuchungen, Abhandlun-
gen, Lehrbiichern und Dissertation und ist auf meh-
rere Griinde zurlickzufiihren: Phraseologismen sind
ein unverzichtbarer Bestandteil des lexikalischen
Bestands jeder Sprache und gelten als sprachliche
Denkmaler der materiellen Kultur des Volkes — des
Sprachtragers; sie besitzen eine besondere Aussage-
kraft und pragmatische Potenz; sie konnen zum Aus-
druck unterschiedlichster Intentionen, Gefiihle oder
Bediirfnisse dienen; Phraseologismen werden haufig
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mit euphemistischer Wirkung eingesetzt; sie treten
in vielen Textsorten auf, und ihre Ubersetzbarkeit
stellt fiir viele Translator:innen eine besondere Her-
ausforderung dar.

Die vorliegende Abhandlung befasst sich mit der
Ubersetzung von Phraseologismen und untersucht
die Herausforderungen, die sich aus ihrer kulturel-
len Spezifik und ihren sprachlichen Eigenschaften
ergeben. Im Fokus der Untersuchung stehen die
Ubersetzungsmoglichkeiten deutscher Phraseologis-
men ins Ukrainische, insbesondere in literarischen
Texten. Als Forschungsmaterial dienen der Roman
von Bernhard Schlink ,,Olga® und dessen ukraini-
sche Ubersetzung von Jelena Daskal. Die Notwen-
digkeit weiterer Untersuchungen in diesem Bereich
besteht darin, dass Phraseologismen eines der
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groBten Probleme des Translators sind (Ptominska,
2001: 129), denn er muss eine passende lexikalische
Einheit in der Zielsprache (ZS) finden, die dem
Original nicht nur beziiglich des Sinns entspricht,
sondern auch eine é&quivalente Formulierung
bereitstellt (Reiber, 2009: 17).

Die Arbeit behandelt folgende Fragestellungen:
Definition und Eigenschaften von Phraseologismen;
Funktionen von Phraseologismen in literarischen
Texten; Ubersetzbarkeit von Phraseologismen;
Ubersetzungsprobleme phraseologischer
Einheiten; Bedeutung des kulturellen Kontexts
fiir die Ubersetzung von Phraseologismen; Typen

phraseologischer ~ Entsprechungen und  deren
Realisierung in der Ubersetzung von ,,0lga“.
Untersuchungsmethoden. Zur  Erreichung

der Forschungsziele wurden folgende Methoden
eingesetzt: die beschreibende Methode - zur
Erlauterung der wissenschaftlichen Begriffe, die
Methode der Verallgemeinerung — zur Formulierung
der Untersuchungsergebnisse, die Methode der
Induktion und der Deduktion — um aus Hypothesen,
Theorien und Annahmen Schlussfolgerungen
zu ziehen und deren Richtigkeit zu priifen,
vergleichend-translatorische Analyse — um den
Ausgangstext (AT) und den Zieltext (ZT) zu
vergleichen.

Hauptgrundlagen der Abhandlung. Phraseolo-
gismen stellen einen wichtigen, jedoch komplexen
Bestandteil des Wortschatzes dar. In der Fachlite-
ratur werden hierflir verschiedene Bezeichnungen
verwendet, darunter Phraseolexeme, phraseologi-
sche Einheiten, Phraseme, Idiome, Phrasen, Redens-
arten, (feste) Redewendungen/Wendungen, feste
Wortgruppen/Wortkomplexe, stehende Redewen-
dungen/Wortverbindungen, fixierte/feste Wortver-
bindungen gebraucht. International gebrauchlich
sind Ausdriicke, die entweder auf griech.-lat. phra-
sis ,,rednerischer Ausdruck oder auf griech. idioma
»~Eigentimlichkeit, Besonderheit® zurlickgehen®.
Zum ersten gehdren Begriffe wie Phraseologie,
Phraseologismus, zum zweiten Idiom, Idiomatik*
(Fleischer, 1982: 8).

Palm definiert Phraseologismen als ,,mehr oder
weniger feste, unzerlegbare, mehrgliedrige Wort-
gruppen, bzw. Lexikoneinheiten mit bestimmten
Eigenschaften (Palm, 1997: 17). Schippan ver-
steht unter Phraseologismen ,feste Einheiten aus
mehreren Wortern® (Schippan, 1984: 46). Fleischer
definiert Phraseologismen als ,,Phraseolexeme sind
voll- oder teilidiomatische, stabile und lexikalisierte
Wortverbindungen, die meistens ein Autosemanti-
kum enthalten und keine festgeprigten Sitze sind
(Fleischer, 1982: 72).

Phraseologismen zeichnen sich durch Stabili-
tat, Lexikalisierung, Polylexikalitit, Reproduzier-
barkeit, Idiomatizitit aus. Da diese Merkmale in
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unterschiedlichem Mafe ausgeprigt sein konnen,
unterscheiden einige Linguisten zwischen Phraseo-
logismen im weiteren Sinne und Phraseologismen
im engeren Sinne (Phraseolexemen) (Burger u.a.,
1982; Hallsteinsdottir, 1997). Als Phraseologismen
werden feste Wortverbindungen bezeichnet, die in
der Regel wie ein Lexem gebraucht werden, d.h. sie
werden wie festgeprigte Wortgruppen im mentalen
Lexikon der Tréger einer Sprache gespeichert und in
der Sprachverwendung als Ganzheiten reproduziert.
Hinzu zdhlt man z.B. Funktionsverbgefiige, formel-
hafte Texte, Nominalstereotype und nichtidiomati-
sierte kommunikative Formeln. Bei Phraseolexemen
[...] kommt das Merkmal der Idiomatizitdt dazu; die
phraseologische Bedeutung der Wortgruppe kann
nicht durch das Addieren der wortlichen Bedeutung
der einzelnen Bestandteile erschlossen werden (Hall-
steinsdottir, 1997: 561).

In dieser Untersuchung werden Phraseologismen
im Sinne von Burger/Buhofer/Sialm wie folgt defi-
niert: ,,eine Wortverbindung von zwei oder mehr
Wortern ist phraseologisch, wenn (1) die Wor-
ter eine Einheit bilden, die durch syntaktische und
semantische Regularititen nicht vollstindig erklér-
bar ist, und (2) die Wortverbindung in der Sprachge-
meinschaft wie ein Lexem gebrauchlich ist. Trifft (1)
zu, gilt auch (2), aber nicht umgekehrt (Burger u.a.,
1982: 1).

Viele Textsorten enthalten Phraseologismen,
»seien es komplexe Redewendungen zu bestimmten
Spezialgebieten, oder aber auch einfache Sprich-
worter und Redensarten der alltidglich gesprochenen
Sprache® (Reiber, 2009: 17). In literarischen Texten
tragen sie wesentlich zur dsthetisch-kiinstlerischen
Struktur bei. Sie dienen der Personencharakterisie-
rung durch Sprachportrét, der kreativen Auflosung
des ,,Schemas der Benennung® sowie dem ,kon-
trastierenden In-Frage-Stellen (Fleischer, 1982:
230). Phraseologismen wirken zudem als ,,Haupt-
mittel der Vertextung® und bestimmen nicht nur die
Struktur des Textes, sondern auch die kiinstlerische
Gestaltung sowie den konnotativen Gehalt des Tex-
tes (Dobrovol’skij, 1980: 692). Sie schlieBen Benen-
nungsliicken und gelten als ,,expressive Konkurrenz-
formen* zu bereits vorhandenen nichtexpressiven
Benennungen (Fleischer, 1982: 167). Sie fordern
Textkohdrenz und ermoglichen sprachspielerische
Aktivititen (Gréziano, 1983: 239).

Die vielfaltigen Funktionen ergeben sich aus den
strukturell-semantischen Eigenschaften der Phra-
seologismen sowie aus ihrer Ambiguierung im Text,
insbesondere bei metaphorischen Phraseologismen,
bei denen ,,mit der phraseologischen Gesamtbedeu-
tung gleichzeitig eine konstruktionsexterne Bedeu-
tung einzelner Komponenten oder eine nichtphra-
seologische Bedeutung der gesamten Konstruktion
aktualisiert wird* (Fleischer u. a., 1982: 142).



Die Besonderheiten der Ubersetzung von
Phraseologismen werden durch die konstitutiven
Merkmale  dieser festen = Wortverbindungen
bedingt. In der Fachliteratur zur Ubersetzung von
Phraseologismen lassen sich zwei grundlegende
Auffassungen unterscheiden:

Einige Wissenschaftler:innen vertreten die
Ansicht, dass bei der Ubertragung aus der
Ausgangssprache (AS) in die ZS die wesentlichen
Merkmale der Phraseme erhalten bleiben miissen.
Die Suche nach &4quivalenten phraseologischen
Einheiten in  Ausgangs- und  Zielsprache
gilt daher als zentrales Problem sowohl der
kontrastiven Phraseologieforschung als auch der
Ubersetzungswissenschaft und -praxis (Plominska
2001: 129). ,,Das Ziel einer jeden Ubersetzung ist,
moglichst viele, wenn nicht gar alle Eigenschaften
des Originaltextes in die Zielsprache zu {ibertragen.
Deswegen mochte natiirlich ein jeder Ubersetzer
jeden Phraseologismus mit einem solchen iibersetzt
sehen (Reiber 2009: 3). ,,Fiir den Translator gilt
als oberstes Gebot, dass jeder Phraseologismus des
Ausgangstextes im Zieltext in einer wie auch immer
gearteten  phraseologischen  Ubersetzungsform
erscheinen sollte* (Zybatow 1998: 153).

Vertreter:innen der anderen Auffassung gehen
hingegen davon aus, dass die Ubersetzer:innen nicht
verpflichtet sind, jeden Phraseologismus der AS
durch einen é#quivalenten Phraseologismus der ZS
wiederzugeben (vgl. Hallsteinsdottir 1997: 568). Die
idiomatische Nulldquivalenz auf der Textebene — also
der konkrete Fall, in dem ein quellensprachlicher
Phraseologismus im Zieltext nicht erscheint — wird
nicht als Mangel, sondern als durchaus plausible
Losung betrachtet (Biadun-Grabarek/Plawski
1999: 199). Als Griinde fiir die Nulldquivalenz
auf der Textebene werden insbesondere folgende
Faktoren genannt: Unterschiede im Sprachsystem
(systembedingte Nulldquivalenz), Unterschiede in
der Norm (stilistische Normen) sowie Unterschiede

im Sprachgebrauch — sowohl {iberindividuell
(Frequenzunterschiede)  als  auch  individuell
(ibersetzerisches =~ Kénnen  und  personliche

Priferenzen) (Hyvérinen 2004: 208).

Besonders in literarischen Texten verschérfen
die Phraseologismen die Ubersetzungsproblematik
und stellen fiir die Ubersetzer:innen eine besondere
Herausforderung dar.

In der Fachliteratur sind unterschiedliche
Klassifikationen der phraseologischen
Entsprechungstypen vorgeschlagen worden (vgl.
Karhonen, 1991; Foldes, 1996; Karhonen/Wotjak,
2001), die sich folgendermaBlen zusammenfassen
lassen:

Totaldquivalenz  (auch: 1:1-Entsprechung,
vollstindige Aquivalenz): Phraseologismus in ZS
entspricht in Bedeutung, Bild, Komponentenbestand
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und syntaktischer Struktur dem AT; dabei sind
keine oder nur minimale konnotative Unterschiede

moglich.

Partielle  Aquivalenz (auch: 1:Teil-
Entsprechung, teilweise Aquivalenz,
Substitutions-Aquivalenz): Phraseologismen

weisen nur Teillibereinstimmungen (geringfiigige
Unterschiede) auf einer oder auf mehreren
sprachlichen Ebenen.

Nulldquivalenz (auch: 1:Null-Entsprechung,
fehlende phraseologische Aquivalenz): In der ZS
existiert kein semantisch gleichwertiges Phrasem.

Es ist zu beriicksichtigen, dass systembezogene
Aquivalenzbestimmungen potenzielle
Relationen sind, da Bedeutung und Wirkung
von Phraseologismen erst im konkreten Text
festgelegt werden. Phraseologismen, die im
System keine Aquivalenz aufweisen, konnen im
Text dieselbe denotative Bedeutung erlangen,
wiahrend systeméquivalente Phraseologismen im
Text als nicht dquivalent betrachtet werden konnen
(Hallsteinsdottir, 1997: 562).

An literarische Ubersetzungen werden weitaus
hohere Anforderungen gestellt, da hier die
Konnotationen, stilistische und formale Werte
eine groBere Rolle als in anderen Textsorten
spielen. Bei der Auswahl eines phraseologischen
Aquivalents miissen sowohl isthetische Funktionen
literarischer Werke als auch kontextuelle Bedeutung
beriicksichtigt ~ werden.  Phraseologismen  als
Mikroelemente eines komplexen kiinstlerisch-
dsthetischen Ganzen konnen kiinstlerisch nicht
vollstindig gleichwertig mit dem Original sein,
selbst wenn die sprachliche Wiedergabe exakt ist.
Bei der Ubersetzung der Phraseme miissen die
Ubersetzer:innen den kulturellen Unterschied sowie
den Verwandtschaftsgrad zwischen der AS und der
ZS berlicksichtigen.

Im Folgenden wird die Realisierung der
phraseologischen Aquivalenz in der literarischen
Ubersetzung anhand von Beispielen aus dem
Roman ,,0lga“ und seiner ukrainischen Ubersetzung
analysiert. Die vollstindige Aquivalenz lieB sich in
unserem Sprachmaterial nur selten feststellen, was
auf eine fehlende Verwandtschaft zwischen dem
Deutschen und dem Ukrainischen hindeutet. Vgl.:

AS: Bin ich fiir Dich ein Kind, das Du mit
irgendwelchen Geschichten abspeist? (Schlink,
2018). ,,Jemanden mit etwas (Behauptungen, leeren
Worten usw.) abspeisen® — BinOyTucs 4uM-HeOyb;
TOyBaTU KOTOCh YMMOCH (TIOPOXHIMH OOIISTHKAMH,
JKIaHUKaMU, O€3MiJICTABHUMHU TBEP/KCHHSMHU TOIIO
(Gawris, Prorotschenko, 1981:18). — ZS: Moorce,
s 0l mebe OumuHa, Kompy mu 200Y€Wl REPULU-
mu-ninwmumu onogiokamu? (nink, 2019: 141).

Partielle Aquivalenz dagegen erwies sich als
ziemlich produktiv. Vgl.:
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AS: Er fiihite sich in die Enge getrieben
(Schlink, 2018). ,Jemanden in die Enge trei-
ben“ — po3m. NPUTHCHYTH 10O CTiHW, 3arHaTH Ha
CIIM3bKe KOro-HeOy/lb, 3arHaTh y 0e3BUXiIb KOTO-He-
oynb (Gawris, Prorotschenko, 1981: 179). ZS: [louy-
sascs 3aznanum y kym (11nink, 2019: 46).

AS: Also machte er sich auf den Weg, kimpfte
sich durch den Schnee und kam nach einer Woche
in der Poststation an, in der sie ihn gewarnt und
inzwischen abgeschrieben hatten (Schlink, 2018).
»Sich auf den Weg machen® — miTu, monpsmysaru,
BUPYLINTH, PYIIaTH, IMyCKaTHCS y MyTh (Y IOpOTy)
(Gawris, Prorotschenko, 1981: 37). ZS: Tomy 3n08y
Pyuiue y nyms, npoousascsi Kpisb CHieu i 3a muoic-
denvb dicmascsi 00 nowmogol cmanyii, e 1020
3acmepieany i MUM YAcoM BJice 88ANCANU 3a2UDIUM
(Imiak, 2019: 17).

AS: Nein, dass ich in der Schule schlecht wurde,
ging ganz und gar nicht (Schlink, 2018). ,,Ganz
und gar nicht — 30BCiM He, aHITPOXH, HICKIIBKH
(Gawris, Prorotschenko, 1981: 237). ,Etwas geht
ganz und gar nicht* — Hikynu He roguTHcs (HE TOI-
uHuil). ZS: Hi, me, wo cnpasu 6 wixoni nocipuiysa-
aucs, HiKyou ne zoounoca (1llnink, 2019: 86).

AS: [...] nicht dass es sich mit dem Gehen
schwergetan hitte (Schlink, 2018). ,Sich mit
etwas schwertun® — MaTu BeNUKi TPYIHOII, KJIOIIT
3 uuM-HeOyab (Gawris, Prorotschenko, 1981: 185).
ZS: [...] He me wo 6 xo0iHHA 3a80a6ano i Kio-
nomy (Illnink, 2019: 6).

AS: Als der Vater beim Kohleumschlag tage-
lang nicht zum Schlafen und aus den Kleidern
kam, wurde er krank (Schlink, 2018). ,,Nicht aus
den Kleidern [heraus] kommen® — po3m. He nsiraTu
cnaru, Oyt Ha Horax (Gawris, Prorotschenko,
1981: 383). ZS: ,, Oonozo pazy bamvxo, Konu it 6e3
CHY I 6IONOYUHKY KilbKa OHi6 NiOpsad 6aHMAaNCUG
gyeinas, 3axeopis ‘' (LLnink, 2019: 6) .

In den angefiihrten Beispielen weisen die Phra-
seologismen der AS und der ZS semantische Aqui-
valenz auf, ihre syntaktische Struktur und lexikali-
sche Besetzung stimmen aber nicht {iberein.

Bei fehlender phraseologischer Aquivalenz
lassen sich folgende Ubersetzungsmoglichkeiten von
Phraseologismen unterscheiden:

die Ubersetzung durch eine frei Wortverbindung
(auch: Umschreibung, umschreibende
Ubersetzung) — neutrale Bedeutungserklirung des
Phraseologismus. Vgl.:

AS: [...] und die Herero wendeten das Blatt wie-
der (Schlink, 2018). ,,Das Blatt wendet sich® — pozm.
CrpaBa MOBEPTA€ Ha iHIIe; 00CTaBUHH 3MiHIOIOTHCS

(Gawris, Prorotschenko, 1981: 105). ZS: [..]
i 3axonomuuxu 3108y 3minunu cumyayiro (LLnink,
2019: 42).

wortgetreue Ubersetzung (auch: phraseologische
Lehniibersetzung,  Kalkierung) -  wdrtliche
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Ubertragung des Phraseologismus
untersuchten Werk nicht belegt);

die Ubersetzung durch ein Einzellexem -—
Ersetzung des Phraseologismus durch ein einzelnes
Wort. Vgl.:

AS: Sie hielt sich etwas auf ihr Deutschtum
zugute (Schlink, 2018). ,,Sich (D) etwas auf etwas
zugutehalten (geh.) — auf etwas stolz sein. ZS:
Bona neabusik nuwanacs 1acnum HiMeybKUM noXo-
Ooicennam (Lnink, 2019: 10).

AS: Er meinte, Olga sei voller Vorwiirfe, die sie
nur nicht ausspreche, war ihr dafiir gram und war
sich selbst gram (Schlink, 2018). ZS: Bin eadas,
Onvea 3amaina 6 oywi obpasy i uepes ue 3acmyuy-
emocs, 1 cam medxc 3acmyuysascs (Lnmink, 2019:
49). Der quellensprachliche Phraseologismus
,jemandem gram sein“ hat die Bedeutung ,,jeman-
dem bdse sein®. Herbert dachte, Olga war ihm bdse.
Eine solche Abweichung verstiimmelt den Inhalt
des Ausgangstextes erheblich; sie fithrt zu einer
inhaltlichen Verschiebung und macht die Intention
des Autors zunichte.

AS: Erst der Eintritt ins Garderegiment nach
dem recht und schlecht bestandenen Abitur lief
ihn Eifersucht und Unbehagen vergessen (Schlink,
2018). ,,Recht und schlecht* — 1. abusik, Hen6ano; 2.
CsK-Tak, 3 ropeMm nomnonav (Gawris, Prorotschenko,
1981: 126). ZS: Jluwe nompanuswu 0o 1as 26apoii
nicis abusK cKiadeHux icnumis, 6iH 3mic 3a0ymu
npo peenowi ma Henpuemui eiouymms (1LLnink,
2019: 32).

AS: Aber die Kinder setzen sich nicht aufs Spiel
(Schlink, 2018). — ZS: Ane oimu ne pusukyioms
cobor (LLlnink, 2019: 142). Diese Beispiele machen
deutlich, dass Dephraseologisierung eine mogli-
che Ubersetzungsstrategie ist, da ein bestimmter
Phraseologismus nicht unbedingt mit einem
dquivalenten Ausdruck wiedergegeben werden muss.

Ein Phraseologismus der AS kann in der
ZS auch ausgelassen werden. Eine Auslassung
kommt insbesondere dann in Betracht, wenn es
sich um einen stark kulturell gepridgten und im
Gesamtkontext weniger relevanten Phraseologismus
handelt. Wir sind jedoch der Auffassung, dass
dies im unten angefiihrten Beispiel nicht zutrifft
und die Auslassung des quellensprachlichen
Phraseologismus daher unbegriindet ist. Vgl.:

AS: Olga setzte sich zu ihr und hielt Totenwache
(Schlink, 2018). ZS: Onvea cina 6ins uei (ILLnink,
2019: 68). Im Ukrainischen gibt es neutrale Bedeu-
tungserkldrung dieses Phraseologismus: ,,nuIbHY-
BaJIa HaJ MOKiHHOI0/ moMepiIoto/HeOikInLero (JaTy-
Baja Oiist MOKiHHOT)™,

Mehrere  freie  Wortverbindungen  und
Einzellexeme des Originals werden in der
Zielsprache durch Phraseologismen ersetzt, ohne
dass es sich um Substitution dephraseologisierter

(wurde 1im



Idiome handelt. Diese iibersetzerischen
Entscheidungen erhohen die Expressivitit des
Zielsprachetextes und weisen auf einen hoheren
Grad ukrainischer Emotionalitit, Sensibilitdt, Lyrik
und Subjektivitdt hin, im Vergleich zum Deutschen.
Vgl.:

AS: Sie wartete, bis der Empfang vorbei war, auf
dem Herbert umschwirmt war (Schlink, 2018). ZS:
Bona oouexanaca xinya eeuipxu, ma sxit I'epbepm
oye oywiero komnanii (niak, 2019: 56).

AS: Sie sagen, der Gesang der Nachtigall bringt
Sterbenden einen sanften Tod (Schlink, 2018). ZS:
Kaoicyms, axwjo neped cmepmio nouymu conog’s,
eidiiimu Ha moiut ceim 6yoe necue (Ilmink, 2019:
56).

AS: Die Bille beginnen und jeder Tinzer wird
gebraucht (Schlink, 2018). ZS: Posnouanucs 6anu,
i Kooicen manyropucm 6yoe na eazy 3onoma (LLnink,
2019: 137).

AS: Die Aula der Garnisonschule war voll
(Schlink, 2018). ZS: B akmositi 3ani eapHi3oH-
HOi wkonu a0ayKy He Oyno Oe enacmu (IllmiHk,
2019: 54).

Fazit und Ausblick. Wie die Analyse zeigt,
stehen Ubersetzer:innen bei Phraseologismen viel-
féltige Optionen offen. Die Auswahl des phraseo-
logischen Entsprechungstyps muss die sprachliche
und inhaltliche Gesamtgestaltung des Textes bertick-
sichtigen, insbesondere, ob Phraseologismen ledig-
lich sprachliche Einheiten oder auch Triager kultur-
spezifischer Informationen sind. Die literarischen
Ubersetzer:innen sollten nicht die formal-seman-
tischen Aquivalenzbeziehungen verabsolutieren,
sondern Adédquatheit bzw. Wirkungsgleichheit des
zielsprachlichen Textes anstreben (Pirttisaari 2000:
375). Wenn der quellensprachliche Phraseologismus
durch einen Phraseologismus der ZS, dessen Bedeu-
tung ihm entspricht, wiedergegeben wird, wird
diese Adiquatheit erreicht. Die wortgetreue Uber-
setzung der Phraseme kann aber in einigen Féllen
die sinnvollste Losung sein, da die Orientierung an
Ausgangssprache und -kultur den ,,Geist der Spra-
che* bewahrt (Lebedewa, 2007). Literarische Texte
ermoglichen aufgrund ihrer &sthetisch-expressiven
Funktion Zugang zu anderen kulturellen Perspekti-
ven und vermitteln Wissen iiber andere Lénder, Sit-
ten, Literatur und Kunst. Phraseologische Lehniiber-
setzung bewahrt in der ZS fremde sprachliche und
kulturelle Elemente und somit die Bedeutung der
Ausgangsaussage bewusst, sie hebt Fremdartigkeit
und kulturelle Unterschiede hervor und macht den
Leser darauf aufmerksam. Wortgetreue Wiedergabe
ist besonders wichtig, um das sprachliche Bild des
Originals zu erhalten. Bei diesem Ubersetzungs-
verfahren ist jedoch wichtig, dass die phraseologi-
schen Lehniibersetzungen fiir den zielsprachlichen
Leser durch das phraseologische Bild und/oder
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durch den Kontext motivierbar sind (Hallsteinsdottir,
1997: 564).

Zukiinftige Forschungen sollten die Analyse
phraseologischer Entsprechungstypen in mehrfachen
Ubersetzungen vertiefen, um translatorisches Han-
deln systematisch zu erfassen.
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The article is devoted to the study of genre varieties of professional political
communication in the British political discourse during the period of
Russian aggression against Ukraine (February 24, 2022 — February 2026)
from the standpoint of a cognitive-communicative approach. The aim of the
work is to determine the specifics of the functioning of genres of political
communication, in particular, government statements, political speeches,
parliamentary debates and discussions, political interviews, campaign
speeches and diplomatic documents as tools for cognitive modeling of
reality, promotion of policies of support for Ukraine and the formation of
a collective narrative about the war. Based on authentic sources (official
Hansard transcripts, government publications on the GOV.UK website,
speeches by Boris Johnson, Rishi Sunak, Keir Starmer, British diplomatic
documents at the UN, OSCE and G7 meetings), it was established that
British political discourse is characterized by high inter-party consensus,
moral clarity of positions and systemic activation of cognitive frames “illegal
and unprovoked aggression”, “good versus evil”, “rules-based international
order” vs “imperialism and tyranny”. Such a narrative is formed and
implemented in various genres of political communication. The cognitive-
communicative approach made it possible to identify how these genres
transmit information and actively construct reality, activating frames of
moral clarity and collective solidarity. It is proven that genre forms of British
political communication are practiced both to inform society and to perform
the functions of involvement in the political process, ensuring stable support
for Ukraine, regardless of changes in the personal composition of the British
government.

Beryn. CywacHuii eranm pO3BHTKY MOJITHYHOT
JIHTBICTUKH XapaKTEePHU3YEThCS IHTEHCUBHOIO YBa-
IO JIO TMOJITHYHOI KOMYHIKAIlii SIK TOTYXHOTO
IHCTPYMEHTY BIUIMBY Ha TPOMAJCBKY IYMKY, (op-
MYyBaHHS MIKHAPOAHOI CHIILHOTH Ta KOHCTpPYIO-
BaHHS KOTHITUBHUX (QpEdMiB CIPUIHSTTS r100ab-
HUX KOHQUIIKTiB. Y KOHTEKCTI MOBHOMAacIITaOHOI
pociiicekoi arpecii npotu Ykpainu (3 24 Jr0TOTO
2022 p.) OpUTaHCHKO-YKpaiHCHKUW IMOJITUYHUN
JIUCKYpC HaOyBa€e 0COOIMBOrO 3HAYCHHS K OJIUH i3
KJIIOYOBHUX YHMHHHUKIB KOHCOMIZAnii 3aXiTHUX COIO3-
HHKIB, JIETITUMI3alii BIHCHKOBOI, €KOHOMIYHOI Ta
JUIioMaTiyHol minTpuMkn Kuesa, a Takoxk CTBO-
pEHHSI CTIMKOTO 00pa3y BiHU SIK €K3UCTEHIIHHOT
3arpo3u ISl €BPONEHChKOl Ta TI00ATBHOT Oe3MeKH,
Jie YKpailHChKa Jep)kaBa BHKOHYE pOIIb 3aXHCHOTO
LINTA.
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[Mompu 3HauHMI OOCIT pPI3HOIUIAHOBOI JIOTIO-
Mmoru Bemukoi Bputanii Ykpaini, 30kpema, 3arpo-
Ba/DKCHHSI CaHKILIA MPOTH KpaHH arpecopa, Mmocra-
YaHHS ~ 030pO€HHS, TYMaHiTapHy  MiITPUMKY
VYkpaiHu, KOMIUIEKCHHH KOTHITHBHO-KOMYHIKaTHB-
HUI aHaji3 KaHPOBUX OCOOIMBOCTEW OpUTAHCHKOI
npodeciiiHol NOMTHYHOI KOMYHIKaIlii 3aIHIIaeThCs
HEeoCTaTHbO JociimkennM. lLle 3ymoBmoe BHOIp
HayKOBOT POOJIEMH: SKHM YHHOM Pi3Hi KaHPH IOIi-
TUYHOI KOMYHIKaIlii (IOJIITHYHA MPOMOBA, ypsI0Ba
3asBa, MapiIaMEHTChKiI Ae0aTd TOI0) AaKTUBYIOTH
KOTHITHBHI MexaHi3mu, (OpMyIOTh 00pa3 arpecopa
Ta JXKEpTBH U 3a0e3MeduyroTh CTIHKICTh MPOYKpaiH-
CBKOTO HapaTHBy B YMOBaxX 3MiHH CKJany YpSLy
Benukoi Bpuranii (b. {xoncon — JI. Tpacc —
P. Cynak — K. Crapmep). Po3’s3anHs wmi€i mpo-
OneMy JO3BOJIUTH HE JIMILIE BU3HAYUTH CHEUU(IKY



OpPUTAHCHKOTO TOJITHYHOIO IUCKYpPCY, a W BUSBUTH
e(heKTUBHICTh TONITHYHOI KOMYHIKaIii y r1o0ab-
HOMY TIPOTHUCTOSTHHI POCIHChKill arpecii.

Marepian i MeTogu mocJigkenHsi. [[ns npose-
JEHHS HALIOTO JOCHTiIKeHHs OyJ10 BUKOPUCTAHO KOT-
HITUBHO-KOMYHIKAaTUBHUHN MiJXiJl, a TaKOXX METOIU
KOTHITUBHOI  JIHTBiCTHKH, (perMOBUE  aHai3,
IUCKYpC- Ta KOHTEHT-aHami3u. MarepiamoMm moci-
JDKEHHS CIYTYBaJIM 3pa3Kd MOJITHUYHOIO TUCKYDPCY
3 aBTeHTHYHHX JKepen (odiliiHi cTeHorpaMu, ypsi-
IOB1 TyOmikarii), mo 3a0e3medye OCTOBIPHICTH
OTPUMaHHUX BUCHOBKIB.

TeopetnuHy OCHOBY BHUBUYCHHS IONITHYHOL
KOMYHIKaIlii B YKpalHCBKiii HayIi 3akjalyd Ta pPo3-
Bunyau I. I IlouenmoB (momitnuni Ta iHpOpMa-
uiiiHi komyHikanii) (ITouenmos, 1999), JI. I. Marpko
(JiHTBICTMYHA PHUTOpPWKA IOJITUYHOT HpOMOBH)
(MaI_IBKO 2006), K. C. Cepaxum (L[chypc K COLli-
OJIIHrBaJIbHE SBHILE: METOHOJOTISA, apXiTEeKTOHIKa,
BapiaruBHicTh) (Cepaxum, 2002), JI. II. Haropna
(moniTHYHA JTIHTBICTHKA Ta MOBHA ITOJNITHKA)
(Nahorna, 2016). 3apyOikHi IOCIIIPKEHHS TIpe-
craBieHi poboramu T. Ban [leiika (van Dijk, 2002),
I1. Yinrona (Chilton & Ilyin, 1993) ta b. Makneiipa
(McNair, 2017), gKi akIeHTYIOTh yBary Ha Qpeiimax,
MeTtadopax 1 CTparerisix BIUIUBY B IOJIITHYHOMY
muckypei. Cepex cyyacHUX YKpaiHCBKHX JOCHiJ-
HUKIB TUCKYPCYy MOXXKHA BHOKpeMHTH |. 3aBanbHIOK
ta B. Borareko (3aBanbHIOK, borareko, 2023), ska
aHaJli3ye CTparerilo caMONpe3eHTalii B Cy4acHOMY
YKpaiHCHbKOMY TMOJIITHYHOMY AWCKYPCi, aKLEHTYIOUH
Ha MparMaTHYHUX AacHeKTax MOBJICHHEBOI B3a€EMO-
nii momiThKiB. 3apyOikHI Cy4acHi MOCTITHUKH, SIK
C. XamicaeBiny ta [[x. Maprin (Hatzisavvidou &
Martin, 2022), $hokycyrOTbcs Ha PUTOPUYHUX TMif-
XOJllaX JI0 CyYaCHHUX MOJITHYHUX CTYHIH, ITiJKPECITO-
FOYM IHHOBAIIii B MOBI ITiJT 4ac KpH3.

CyyacHi AOCHII)KEHHS OpPUTAHCBKOTO ITUCKYDPCY
mono Ykpaimm (2022-2026 pp.) 30cepemKeHi
MEPEBAXHO HAa OKPEMHX AacleKTaxX: EeBOJIIOLil IMpo-
MoB b. Jlxoncona Ta P. Cynaka, 3MiHi BiJHOCHH
Mik Bpuraniero Ta €BponelHCHKUM COIO30M MiCHA
[OYaTKy MOBHOMACIITAOHOIO BTOPTHEHHS, CEMaH-
TUYHOMY HAIlOBHEHHI KOHLENTIB y OpHUTaHCHKIH
nomiTuii. YKpaiHChKI BU€HI aHaJi3ylOTh MIMPIIUMA
TEONMONIITHYHIA KOHTEKCT MIATPUMKH  YKpaiHw,
IpOTE PIAKO 3aCTOCOBYIOTH KOTHITHBHO-KOMYHIKa-
TUBHUHU MiIXiJ came 0 KaHPOBOTO aHalizy Opwu-
TaHCchbkoi mofiTnyHol KomyHikauii. FO. B. Kpamusa
ta JI. A. KpikyH (KpanHBa Kpikyn, 2019) 3ampo-
MOHYBAJIM TUIOJIOTIYHY MAaTpHLIO MapaMeTpiB moJi-
THUYHOI IPOMOBH, 51K MOXKE CIIYT'YBaTH OCHOBOIO LIS
MOAABIIOTO KOTHITUBHO-KOMYHIKQTHBHOTO aHAMI3Y.
[IpoTe KOMIUIEKCHOTO >XKaHPOBOTO aHami3y OpHUTaH-
CBKOTO TOJIITHYHOTO JAUCKYpPCY B YMOBax pOCiii-
CBKO-YKpaiHCBHKOI BiHM 3 aKIEHTOM Ha KOTHITHBHI
MeXaHi3MH KOHCTPYIOBaHHS peEajbHOCTi, He OyIo
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3OifICHEHO, 10 1 BM3HAYa€ aKTyaJbHICTh HAIIOTO
IOCHIIKEHHS.

Pe3ynbTatn Ta 00rosopenHsi. Y OpUTaHCHKOMY
NOJITHYHOMY IMCKYpCi mepioay pociiicbkoi arpecii
npotu Ykpainu (Bix 24 mrortoro 2022 p. i 1oHUHI)
npodeciiiHa momiTHYHA  KOMYyHiKawis — HaOyBae
BOXJIMBOTO 3HAYECHHS Yy TEOIMOJITUYHOMY MacIl-
Tabi 1 cra€ iHCTPYMEHTOM KOTHITMBHOTO MOJEIIO-
BaHHs peanbHOCTI. BoHa BHcTymae 3acobom op-
MYBaHHsI, aKTHBi3alii Ta KOOpAMHALIl CyCHUIBHOI
NiATPUMKH, a TakoX BepOaiizauii 3arajbHOEBPO-
NEHCHKOr0 HapaTUBy IIPO 3arpo3y €BPOINEHCHKIH
Oesmerri. 3rifHO 3 KOTHITUBHO-KOMYHIKaTHUBHUM
nigxonoMm (3a mpausmu T. Ban [letika, [1. Uintona),
JKaHPH TOJIITHYHOTO AWUCKYPCY HE € HEHTpalbHUMHU
(bopMaMI/I nepe;laqi eMOILIIHUX ceHCiB. Yepe3 akTH-
BAIlil0 Y CYCIJIbCTBI (bpeI/IMlB Ha KIITAJIT «arpecop
i HKEPTBAY, «cB00OMa 1 TUpaHis», B KOTPUX CIIOCTE-
piraetbcsi MeradopuyHE IEPEOCMHUCIICHHS MOJIH
Ta (OpMYBaHHS KOJEKTUBHOI iJEHTUYHOCTI, 3AiMcC-
HIOETBCS amelidllis 10 eMOIiH IUTLOBOI ayauTOopii.
KoHTeHT-aHami3 mokasye, 1m0 OpUTaHCBKWH MOJIi-
TUYHUM JOUCKYpC BHUPI3HSAETBCS BUCOKUM piBHEM
KOHCEHCYCy MK MapTisiMH, aKIEHTOM Ha MOpalib-
Hill 4M amopaibHIi CKIamoBi KOHQIIIKTY, icTO-
pUYHMMHU TapanensMu i3 JIpyroro cBITOBOIO Bild-
HOIO Ta MPaKTUYHOIO CIIPSIMOBAHICTIO Ha BiICHKOBY
JoroMory Ykpaini. BogHouac y HbOMY mpencTas-
JICHI TeMHU JOPEYHOCTI 3alpOBaKCHHS CaHKINHN Ta
HeoOxigHOCTI mumiaomarTuyHoi 13oismii Pocii, sk
KpaiHu-arpecopa.

[Monitnuna xomyHikamis Benmkoi Bpuranii pea-
J3y€eThCS 3a JOMOMOTOI0 HH3KH JKaHpiB, ajarTo-
BaHMX [0 TMapiaMEHTCHKOI Tpajaumii, Memia-mpo-
CTOpY, IMIUIOMATHYHUX MPAKTHK Ta MOJITHYHOTO
KOHTEKCTY.

VYpsimoBa 3asBa AK JkaHp odimiHOrO MO3M-
HiOHyBaHHS — 1€ (OpMaNi3oBaHUH, MNUCHMOBHUM
a00 yCHMI JOKYMEHT, MpPEICTaBJICHUN BiJ iIMEHI
odinmiiHMx o0ci0, mo ¢ikcye odiniiiHy MO3MULI0
JepkaBu. BpuTaHCBKi YpsiIOBiI 3asiBH, SIKi CTOCY-
I0TbCS POCIHCHKO-YKpaiHChKOI BiiHH, XapakTepu-
3yIOTHCSl JIAKOHIYHICTIO, TIEPEKOHJIHUBICTIO Ta IOpH-
JUYHOIO TOYHICTIO. SICKpaBUM NpPUKIAIOM € 3asBa
ekc-mpeM’ep-MiHicTpa Benukoi Bputanii bopuca
Ixoncona Bin 24 mortoro 2022 poky «Prime
Minister’s address to the nation on the Russian
invasion of Ukraine» (Johnson, 2022a). Y Hiii pociii-
CbKa arpecisi MpeAcTaBlieHa sIK aKT HECHpPOBOKOBa-
HOTO Hamajy, SKUH He Ma€ KOTHOTO BUIPABIAHHS:
He has attacked a friendly country without any
provocation and without any credible excuse. Korni-
TUBHO-EMOILIHHUI e(eKT AocsATaeThcs depe3 Mo3u-
[IOHYBaHHS YkpaiHu SK MHPHOI i JIeMOKPATHIHOT
KpaiH{, IO iCHyBajla B MEXaxX BJAcHOi TepHTopii,
HE TPOSIBIIIOUH KOIHOT arpecii 10 CyCiIHIX IepKaB.
AKLEHT poOuThCsl Ha MaciuTadi BTOprHeHHs: A vast
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invasion is underway by land by sea and by air, mo
ITIKPECITIOE€ BCIO BEJIMYWHY 1 TParidHiCTh CHTYaIIii.
3asgBa MOE€NHYE KOHCTATamird (akTiB 3 OOIISTHKOIO
nit: Today in concert with our allies we will agree
a massive package of economic sanctions designed
in time to hobble the Russian economy. YpsmoBa
3asBa bopuca [I)xoHCOHA 4YITKO BU3HA4YMJIA CTOPOHH
KOH(]IIKTY (HamagHUKa Ta JKEPTBY), aKIEHTyBasa
yBary Ha MacmTaOHOCTI ToIil, BU3HAYMIIA TTOaJIbIII
nii bpuraHii B WacTuHI KoopauHaIii 3 KpaiHaMu
COIO3HUKAMH.

[ToniOHI 3asiBM pETyISIPHO OMPIIIOAHIOBATIUCS
MiHicTepcTBOM 3akOpAOHHHUX crpas, CHiBapyX-
HocTi Ta po3BUTKy. (Foreign, Commonwealth &
Development Office, 2025). Hampuxian, napina-
MEHTCBKA 3asBa MiHIiCTpa 3aKOpAOHHUX crpaB bpu-
taHii Bix 15 xoBTHA 2025 poKy mpo HOBI CaHKIIii
MIPOTH POCIWCHKOT HaTH Ta ra3y MiJKPECTIOE, M0
aggression does not pay i mo Putin will not win,
(hopMyIOYM TaKUM YHHOM UiTKiCTh CBO€I IMO3HIIi1
Ta MOJITHYHI Hamipu. Y Hill TakoX HAeTbCs Mpo Te,
o we will continue to strip away the funding that
fuels his war machine, TIOSCHIOIOYH TaKUM YHHOM
BIAcHI Jii HEOOXiNHICTIO 3HUIIEHHS POCIHCHKOI
C€KOHOMIKH.

3asBa 3a0e3neuye KOMYHIKaTHBHY CTaOlIbHICTD
JHMCKYpCY Yepe3 ONMpUIIIOAHEHHS B mapiaamenTi, 3MI
Ta IUIUIOMAaTHYHUX JIOKyMeHTax 1 Qopmye nomi-
HaHTHUI Qpeiim «rules-based international ordery
(Mi>KHapOAHUI TMOPSIOK, 3aCHOBaHUH Ha MpaBHJIAX),
SIKMH IMIIOHY€ €BPOIIEHChKIN CHIBHOTI Ta i cucremi
IIHHOCTEN.

[lonmitnyna npoMoBa Ta BHCTYNHM IOJITHKIB
y OpHTaHCBKO-YKpaiHCBKOMY IHCKYpCi — L€ pUTO-
PUYHO HACHUYCHMU >XaHp, NPU3HAYCHUH AT eMo-
uiinoro BrumBy. I[lpukmamom € mpomoBa bopuca
Ixoncona B Bepxosuiii Paxi Ykpainu 3 TpaBHA
2025 poky «Prime Minister Boris Johnson’s address
to the Ukrainian Parliament» (Johnson, 2022b).
[IpomoBa cCTpyKTypoBaHa 3a KJIaCHYHOIO pHUTO-
puuHOIO cxemoro exordium — narratio — peroration
(Quintilian, 1920). BcrynmHe BiTaHHS  BUIIA-
Jla€ HACTYNHUM 4YHHOM: President Zelenskyy, Mr
Chairman, members of the Verkhovna Rada. It is
a big honour for me to address you at this crucial
moment in history and I salute the courage.... CyTb
BCTYIY Y 3allpONOHOBAHOMY TPHKJIAAi BCTaHOBIIOE
eTnyHuil etoc crikepa (bopuc [xoHCOH — 11e aBTO-
puter napyra YKpaiHM) Ta HaJlaro[KEHHs eMOLii-
HOTO KOHTakTy 3 ayauropiero. Hactynna dacTuHa,
sKa MICTUTh MeTaopu Ta eHiTeTH, NpPEACTaBIIIE
OIMC KpeMIliBChKOi arpecii: Day after day missiles
and bombs continue to rain on the innocent people
of Ukraine... grotesque and illegal campaign. Tlin
yac BHUKJIamy Marepiady bopuc [[xoHcoH mnonae
¢dakTH, TOB’s3aHi 13 BiIMCHPKOBUMH 3JI0YMHAMH
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pociiicekoi (emepawii Ta >KEpPTOBHOCTI YKpaiHILIB,
(dopMyroun KOTHITHBHUE (peiiMm «orcepmea i azpe-
copy. 3aKillouHa 4yacTWHA, KyJlbMiHalig Mae B coOi
CHpaBeIUIMBI TBEPIKEHHS MPO HEBiJ €MHE MpPaBO
yKpaiHIiB Ha camo3axuct: This is about the right
of Ukrainians to protect themselves against Putin’s
violent and murderous aggression. It is about
Ukraine's right to independence and national self-
determination, against Putin’s deranged imperialist
revanchism... It is about good versus evil. And that is
why Ukraine must win. Y TiJICYMKy CBOTO BHCTYITY
yepe3 HU3Ky aHTuTe3 bopuc [[KOHCOH cTBOpIOE
bpeiiMu  «ceoix npomu  wydHCUxy, «00bpa npomu
31a», «HE3ANeNCHOCI NPomu IMnepianismyy, BU3Ha-
yarouu no3uiito Bemukoi Bpuranii y widi BiliHI Ha
CTOpPOHI NPaB/H.

Amnanoriuno, Pimi Cynak mig vac Bi3uTy A0
Kuesa 19 mucronana 2022 poky HaroJocuB Ha JOB-
TOCTPOKOBI# comigapHocTi 3 Ykpainoto: The UK and
our allies will continue to stand with Ukraine, as it
fights to end this barbarous war and deliver a just
peacey (Sunak, 2022a).

Bapro 3BepHyTH yBary Ha Te, IO Yy OpuTaH-
CBKOMY MOJIITUYHOMY IUCKYpPCi BUCTYIH IOJIITHUKIB
y IlanmaTi rpoman 4acto mepexomsiTb y TiOpHIHUIA
JKaHp statement + speech (3asBa + mpomoBa), sIK,
Hanpukiaz, y nedarax 22 motoro 2022 p., ne mizep
Jleitbopuctcokoi maptii (mo 5 mumas 2024 poky)
Kip Crapmep 3asBuB Hactynue: A war in Ukraine
will be bloody, it will cost lives, and history will
rightly scorn Putin as the aggressory (Ukraine,
Volume 709: debated on Tuesday 22 February
2022., 2022). IIpakTu4He 3HA4EHHSI TAKOTO CTPYK-
TypyBaHHSI IMOJSITA€ B TOMY, IO TiOpHIHUI KaHp
JO3BOJISIE  JTOCSTHYTH  MAaKCUMaJIBHOTO  KOTHi-
TUBHO-KOMYHIKaTHBHOTO  BIJIMBY Ha  LiJbOBY
ayouTopiro Ta Moau(dikyBaTH IXHIO BepOalbHY
1 HeBepOanbHy mMOBeAiHKY. KpiM Toro, momithui
MPOMOBH, SK MPaBHIIO, MOTPAIUIAIOTH B iH(pOpMa-
uiiiHe mojie, TOMy Ha IXH€ MparMaTHYHe HaBaHTa-
JKEHHS TIOTPIOHO 3BEpTaTH O0COOIUBY yBary. 3rigHo
3 THUIOJOTIYHOK MAaTpPUIEI0, 3alpOlOHOBAHOIO
0. B. Kpamuoro ta . A. KpikyH, momiTHuHy
MPOMOBY MOXKHAa BHU3HAYHUTH, SK «3B’S3HMU TOTIK
MOBJIEHHS, 3a3BHYai, 3a37ajierifb IATOTOBICHHI
MOBIIEM IS TOro, 100 Tmepenaru iH(oOpMaIio
ayuTopii CTOCOBHO IEBHOI MOJIi B MOJITUYHOMY
x*uTTi» (Kpanusa, Kpikyn, 2019).

Jdns  mormmubIeHoro  KOTHITHBHO-KOMYHiKa-
TUBHOTO aHali3y MM JeIo MoAudiKyBamu IO
MaTpHIlI0, TOMOBHUBIIK ii II’SIThMa HOBUMH Tapa-
METpaMH, a caMe, KOTHITUBHHUMH MEXaHi3MaMHu,
PUTOPUYHHMH CTPATETisIMH, KOHTEKCTYaJbHICTIO
Ta IHTEPTEKCTYaJIbHICTIO, a TaKOX IparMaruy-
HUM edekrom. CTBOpeHa MaTpPHLS CKIaJAETHCS
3 11 mapameTpiB Ta YMOXKIMBIIOE THIIOJIOTI3ALII0



XKaHPY, PO3KPUTTS MEXaHI3MIB KOHCTPYIOBaHHS
peanbHOCTI, BHM3HAYEHHS BIUIMBIB Ha ajapecaTis.
Bona takox mo3Bomse mmmOIIEe CTPYKTYpYBaTH
i TmpocTexutu ¢GopMyBaHHS OpPUTAHCHKO-YKpaiH-
CHKOT'O IOJIITHYHOIO HAapaTUBY B YMOBax poOCiii-
cekoi arpecii. [lpuxiramom 3miiCHEHOTO aHali3y
MOJKe cIIyryBaT Tabnuus 1.

Baprto 3BepHyTH yBary Ha Te, L0 HOJITHYHI
nebatu Ta MUCKYCii B HapiaMeHTi BUCTYIAIOTh
OUHAMIYHUM XaHpPOM, M0 3abe3nedye myOnidHy
JIETITUMI3aIli0 TONITUKU 4Yepe3 OOMiH apryMeH-
TamMu. Y Tporeci MONITHYHUX AedaTiB peainizy-
€ThCA BIJCTOIOBaHHS BJIAacHOI MO3MLii, 3amepe-
YEHHS YU HIBEJIIOBAHHS NMPOTUJICKHHUX MOIJISAIIB.
VY uvac pocilichko-yKpaiHChKOI BiifHU nebaTtu Opu-
TaHCHKHUX TONITHUKIB JEMOHCTPYIOTH piIKic-
HUM MDKNapTiHHUN KOHCEHCyc, 1o 3abe3medye
CTpaTerilo HAIiOHATBHOI €THOCTI 1 MIATPUMKH
VYkpainn. AHani3 cTeHorpaMm 3aciaHb Bepxos-
Hoi Pagu VYkpainu ta Ilamatu rpoman Benuxoi
Bpuranii gae 3Mory BUSBUATH OCHOBHI MeXaHi3MHU
KOHCTPYIOBAaHHS peajibHOCTI yepe3 MoBYy. Sckpa-
BUM IPHUKJIAJOM CIYI'ye AMCKYCisf, sIkKa BUHHUKIA
25 mrotoro 2026 p. y 4YeTBepTi POKOBHHHU IOB-
HOMAacIITaOHOro BTOPrHEHHA pocii B VYkpaiHy
MiX MiHicTpoM oOopoHu J[>xoHom Ximi (maprist
JlefiGbopucTtiB) Ta mpencTaBHUKAMHU IHIOIUX Iap-
Til, Takumu sk Benni MoprtoH, Mapi Pimmep,
Hxerimc MakKiipi Ta iH. CTOCOBHO OTOJIOMICHHS
HOBOTO MakeTy AomoMoru Ykpaini B cymi 500
MIH. QyHTIB. ¥ pesyinbrari mpoBeAeHUX 0OTOBO-
peHb, MONITHKHA 3aCyAUIN POCIHCHKI BOEHHI 3J10-
YUHU, TOTOAMUIN MUTAaHHS NMpo (iHAHCOBY HOMO-
MOTY, PIi3KO HETaTHBHO OLIHWIM BHUKPAJCHHS
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pocisaamu monHax 20 000 ykpalHCBKHX iTEH.
Koncepsatop cep Pomxep Ieiinm i meitbopuctu
OIMIUIM BHCHOBKY, L0 JKOJHAa MHpHa yroja He
MOXeE IependayaTd TEPUTOPIAIBHUX IOCTYIOK
okynaHTy. JlMCKycis 3aBepIimyiacsi 3aKJIUKOM [0
NOJAJIBIINX CAHKLIM 1 BUKOPUCTAHHS 3aMOpOXKe-
HUX POCIHCHKHUX aKTHBIB IS BifOya0BU YKpaiHu.
3 TOYKH 30pYy KOTHITHUBICTHKH, JeOaTH aKTHUBY-
I0Th (GpelMH «KOJEKTHBHA BiANOBiAaIBHICTEY
Ta «ypOK iICTOpii», MOCHUIIOIYH apryMEHTAIilo
yepe3 nocunanHg Ha Craryr OOH, Bbynanmemr-
CbKH MeMopaHayM Ta MiHceki yrogu. Emo-
[iffHA amemnsIis J0 JNIAChKUX CTPaKIaHb 1 MOB-
topeHHs (popmymu Ukraine is fighting for our
democracy poONATh HapaTUB CTIMKHUM 1 TIEPEKOH-
JUBUM [JISl CyCHinbCTBa. TakuM YMHOM, HaBiTh
y 2026 po1li mapnaMeHTChKi AUCKYCii MPOAOBKY-
I0Th KOHCTPYIOBAaTH 00pa3 BiffHU K €K3HCTEHIIIH-
HOT 3arpo3H AJI1 BChOTO €BPONEHCHKOTO MOPAIKY.

[ToniTnune iHTEpB’I0 — L€ XaHpP, IO IMOETHYE
CHOHTAHHICTh Ta KOHTPOJLOBAaHY PHUTOPHUKY, 4acToO
TPAHCIIOEThCS HAa Y TAaKUX HOMYJISPHUX Ta INAHO-
BaHMX 3acobax MacoBoi iH¢popmarii, sk BBC, Sky
News. 3aBIsku HbOMY XKaHPY MOXKHA aJanTyBaTH
HapaTUB JI0 ayIUTOPii, YTOYHIOBATH MO3HUIIIIO Ta BijI-
MOBiJaTH HAa KPUTHKY.

Bbopuc Jlxxoncon B iHnTep’to The Economist
(12 TtpaBHs 2022 p.) neramizyBaB KOTHITHUBHHN
¢bpeim «noMuIku 3ax0qy», 3a3HAYMBIIM HACTYIHE:
The biggest mistake was back in 2008 — when
Ukraine was not taken into NATO (Johnson, 2022c).
B inTeps’ro BBC Newscast (moruit 2026 p.) BiH
3aKJIMKaB 10 BIINpaBKu «non-combat troopsy» y Bin-
HOCHO O€3MeyHi perioHu, HaroJoCWB, IO YKpaiHII

Tabmaums 1
MonugikoBaHa TUNOJIOTiYHA MATPHULS MOJITUYHOI MPOMOBH
Ne IMapamerp AHaJni3 y 1ucKypcei
1 | Anpecanrt (nexiapaTuBHUI Ta [HexnaparuBHuii aBTop — bopuc J[»0OHCOH.
BHUKOHABUHil) Bukonauuii aBTop — kOMaH/ja criupaiirepis npem’ep MiHicTpa Benukoi

Bpuranii Ha Downing Street Ne 10.

2 | Appecar MacoBuii: OTHOIYMIIi / OTIOHEHTH / HEHTPaIbHO HAJAIITOBaHI TPOMAISHH.
PiBenb: robanbHuii (Ykpaina i KpaiHU COFO3HHKH).

3 | Crooci6 peamnizamii Yeunit Buctyn. CTeHOrpaMa yCHOTO BHCTYIIY.

4 | Tum MOBIIEHHS MOHOJIOT1YHHIA.

5 | ®yHKIifiHe HaBaHTaXKCHHS PutyanbHe 3 eeMeHTaMu OpieHTaLiHHOTO.

6 |KomyHikaruBHa mera Cunre3 iHQOpMaLiifHOT, OLIIHOYHOI Ta IMIIEPAaTUBHOI IILJICH.

7 | O6csr indopmarii Buuii cepennporo.

8 | KorHiTHBHI MeXaHI3MHU AxTtuBailist ppeiMiB «100po VS 371a», KHE3AICKHICTh VS IMIEpIamizMy».
Konnenryanbaa meradopa «rain of missiles» (paketHuii o).

9 | Putopuusi cTparerii Icropuuni mapaneni (pyra cBiToBa BiifHa, byda sk «BO€HHI 3T0YHHNY);
eMOIlifiHa anemnsIis (aroc: repoi3M yKpaiHIliB, CIiBUYTTS JKEPTBAM).

10 | KoHTekcTyasnbHi HapaMeTpu Pocilicbke moBHOMaciuTabHe BropraeHHst 2022 poky; Bi3uT 10 Kuesa.

11 | IIparmaruanuii edexr JleriTumizarisa caHKIH 1 BIiCBKOBOI JOITOMOTH 13 MOCHJIAHHSAM Ha
bynanemrchkuii Memopanaym i Cratytr OOH.
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X0uyTh OyTH BITBHUMH, 1 JKOIHE PIIlICHHA, SKE He
Bpaxosye 11e, mommikose (Laura, 2026).

Pimri Cynmax mig wdac BisuTiB g0 Kuesa
(2022-2023 pp.) y cBOiX iHTEPB 10 MOCTIHHO HArO-
nouryBaB: « We will maintain or even increase our
military aidy» (Sunak, 2022b), emormiiiHo nepeko-
HYIOYH [UIBOBY ayJuTOpil0 y HeOalmaykocTi Opu-
TaHI[B i TOTOBHOCTI MPHUHITH Ha moromory. Takum
YUHOM, 1HTEPB’I0 JO3BOJSIIOTH TyMaHi3yBaTH
MOITUKY, 3pO0OUTH 11 ONMIKYOI0 Ta 3PO3YMLIIMIO0
CYCHIIBCTBY, MOSICHUTH OQIMiiHI MO3UIiT ypsaI0B-
uiB. Ha Bigminy Bif hopManbHUX YPSIOBHX 3asB,
BOHHU J1al0Th 3MOT'Y BBOAMTH OCOOHCTI €JIeMEHTH,
HampHKiIaza, 3rajKkd npo npsmi po3smosu «I spoke
to President Zelenskyy this morningy», eMouiiHi
nerani Ta HedopMmanbHUl ToH. Lle cTBOproe edekt
OIM3BbKOCTI Ta eMIaTii, OCKUJIbKH IOJITHK IIOCTaE
He AK BiajmaneHa odiniiHa iHCTUTYIiA, a K KUBa
JIIOIMHA, SIKA 0COOMCTO MepeiMaEeThCs oMo Iep-
KaBU, Yy HAIIOMY KOHKPETHOMY BHIAaAKy YKpa-
iHu. KOTHITHBHO-KOMYHIKaTUBHUN €(EeKT MOoJsTae
B OCOOUCTIH CONZapHOCTI, IO MiJBHINYE AOBipY
aynuTopii Ta MOCHIIIOE EMOIIHHY MiATPUMKY ITOJi-
TUKH, CTIPSIMOBAHOI Ha PO3yMiHHS 1 JOTIOMOTY.

Hlono aritauilHUX HPOMOB, TO BOHM MEHII
MOLIUPEH], aje MPOCHiIKOBYIOTbCSI B KOHTEKCTaX
JMiIEPChKUX TIEPETOHIB YW 3arajlbHUX BUOOPIB.
VY mux npoMoBax BiffHA BHUKOPHCTOBYETHCS LIS
JIETiTUMI3aIi1 JIiIepcTBa Ta KPUTUKU OTIOHEHTiB. Ha
Bi/IMiHY BiJl TapJaMEHTCHKHX MPOMOB YU YPSIO-
BHX 3asB, aritauidiHa MpoMOBa MaKCHMaJbHO Iep-
COHAJIi30BaHa 1 B HiIfl BUKOPHUCTOBYIOTH aKTyajibHi
monii (y HamioMy BHITaJ Ky POCIHCBKY arpeciro)
JUTSL TIOCWJICHHSI TOJITUYHOTO IMIJDKY 1 MiTHSATTS
aBroputeTy. Uepes BiJICYTHICTh 3arajibHUX BHUOO-
piB Ha MOYaTKy MOBHOMACIITAOHOTO BTOPIHEHHS,
aritaiiiHa TpoMoBa B OpHTAaHCHKOMY JHCKYPCi
OyJia MEHII MOIIMPEHa, MPOTE SICKPAaBO MPOsBUIACS
B JIBOX KaMIIaHifAX: JigepchKux neperoHax Koncep-
BaTHBHOI maptii (uneHs—Bepecenb 2022 poky) Ta
3arajgbHUX MapiiaMeHTChbKuX BuOopax 2024 poky.
[lin wac mimepcekux mneperoniB 2022 poky JIi3
Tpacc akTMBHO BHKODHUCTOBYBaja TeMy YKpa-
fHM JUIs JeritTmmizamii CBOET >KOPCTKOI IMO3HIII.
Bona mocriiiHO HaromomryBana Ha «maximum
supporty 1 KueBa Ta KpUTHKyBaja CylepHHUKa
Pimi Cynaka 3a HiOMTO M’SIKICTP Ta HEHOCTATHIO
pimydicts y mo3uii moxo Pocii. ¥ cBoix npomo-
Bax i nebarax Jliz Tpacc mosumioHyBaia cebe sk
«freedom fightery, 3asBusitoun, mwo We must not
give in to those who want a deal which trades away
Ukrainian land (Truss, 2022). Kip Crapmep, cmo-
4aTKy SK Jigep omno3uuii, a 3rogom gk IIpem’ep-mi-
HicTp, y mnepeaBubopumx Buctymax 2024 p.
CHUCTEMHO NOBTOpIOBaB BHUpa3 Labour will stand
with Ukraine for as long as it takes. s putopuka

“Folium” Ne 8 (2026)

MOBTOPIB CTBOpIOBasa GpeiMu «Haonapmiinoi 6io-
nOGIOANLHOCMIY Ta «MOPAILHOI NOCAIO08HOCIY,
JO3BOJISIIOUM  JielOopucTaM MO3ULIOHYBaTH cebe
AK HaAIWHINIMX COIO3HUKIB YKpaiHW, MOPIBHSHO
3 KOHCEpBaTOPaMHU.

JudepeHuiiHuMN  O3HAKaMH  AMIIOMAaTHYHHX
JOKYMEHTIB, Y HAIIOMY BHIAJAKy II€ HOTH, 3asBH
B OOH, OBC€, G7, NBOCTOPOHHI YrOiU, BUCTYIa-
I0Thb (HOpMaJIbHICT, YiTKa CTPYKTYPOBaHICTh, KOH-
BEHI[IHICTb, MOJIITHYHA KOPEKTHICTh Ta O(IIiifHICTh
cTumo. IXHilt KOHTEHT aHaJli3 MOKA3ye, IO Y KOHTEK-
CTI CydacHOi pOCIHCBHKO-yKpaiHCHKOi BiffHHM aKLEHT
poONATH Ha TOpPYLIEHHI MIKHApOAHOTO IIpaBa,
HEOTPUMaHHI MDKHAPOAHWUX HOPM, pyHHYBaHHI
MDKHapOOHUX KOPAOHIB Ta JOMOBJIEHOCTEH, BCTa-
HOBJeHUX micist Jpyroi cBiToBoi BiiftHU. Y JOKyMeH-
tax Integrated Review Refresh 2023 poky arpecis
OMHCaHa SIK Taka, Mo «exploded into the full-blown
invasion». Y nokymenti «UK-Ukraine 100 Year
Partnership Agreement» (One Hundred Year
Partnership Agreement, 2025), mo € cTpaTeriuHo0
yrogoro Mixk aBoma kpainamu Ha 100 pokiB, dop-
MaJIbHO 3aKpiIluIeHO Hairmuline Ta HailIoBrocTpo-
KOBIillle TIAPTHEPCTBO MIXK JepkKaBaMH B iCTOpii.
Lle He BICHKOBHI COIO3 4M JOTOBIp MpPO B3aEMHY
000poHYy, a BceocsbkHa 0a3oBa yroza, M0 OXOILIIOE
Maibke Bci cepu MiDKHApOTHOI cHiBIpami. Yroma
ckiamaeThes 3 10 crareid 1 MICTUTh YOTHPH KITFOUOBI
Onoku:

— OOopona Ta 0Oe3mneka, /e 3a3HAUCHO CIILIbHE
BUPOOHUNTBO 30poi, 0OMiH TEXHONOTISIMH, CIIiBI-
pamio B MOpPChKil Oesmeni; miATpuMKa YKpaiHH Ha
nuistxy 10 HATO, 4ieHCTBO B IKOMY BUCTYIIAE 3aCO-

— 30inbIeHHsT 00CSTiB iHBECTULIH, PO3LIIMPEHHS
TOPTiBNi, CIIiBOpansd B Tamy3sX LHUBUILHOI iH(pa-
CTPYKTYPH 1 TPaHCIIOPTY.

— CmiBmpansi B eHEPreTHYHOMY CEKTOPi 3 METOIO
3aXHCTY HEe3aJIe)KHOCTI YKpaiHH.

— CmiBpoOITHHITBO y cdepax HAyKH, TEXHOIO-
Tiif, OCBITH, KYJIbTypH, FOCTHIIII Ta JOTPUMAaHHS IIPaB
JIOOWHU, OOpOTHOM 3 Je3iHopMalielo, MPUTIT-
HeHHd Pocii 10 BIAIOBIAAIBHOCTI.

VY il yromi CHOCTEpIraeMo 4YiTKy PHUTOPHKY
3000B’s3aHHsT  Benukoi bBputanii miarpumysatu
VYkpaiHy mnpakTH4HO Yy BCiX cdepax XKUTTA i, IO
HAWTONIOBHIIIE, — II€ IOPHUIUYHO 3000B’SI3YIOUHIA
JOKYMEHT, IO 3aKjaJa€ OCHOBY JJIS HaWTpUBAali-
HIOTO CTpareriyHoro mnaprHepctBa Bemukoi bpu-
TaHii 3 YkpaiHoro. JIOKyMEHTH TakKoro THITYy CIIy-
TYIOTh IOPWAWYHOI0 OCHOBOIO IS CaHKIIH Ta
BIHCHKOBOi JIOTIOMOTH, KOHCTPYIOIOYM KOTHITHBHI
(bpeiiMu «HEMOPYIIHOCTI KOPJOHIBY» 1 «KOJEKTUBHOI
Oe3mexn».

BucnoBku. XKaHpoBi pizHOBUAM OpUTaHCHKOI
MOJITUYHOI KOMYHiKalii B Tepiog pOCiHCchKOi



arpecii JeMOHCTPYIOTH i BUCOKY aJalTUBHICTH Ta
PI3HOMAaHITTA: BiJl GOpMaNbHUX yPSAOBUX 3a5iB Ta
OUIUIOMaTUYHUX JOKYMEHTIB O €MOLIHHO Hacu-
YeHUX MPOMOB, NedaTiB, iHTepB 10, BUCTyMiB. Kor-
HITHBHO-KOMYHIKaTUBHA clienudika OpUTaHCHKOTO
MOJIITUYHOTO JHUCKYPCY IMOJIATa€ B CHCTEMHOMY
KOHCTPYIOBaHHI (peiiMiB MOPaIBHOCTI, iCTOPHY-
HOi aHaiorii Ta NPaKTUYHOI COJIJAPHOCTI, IO
3abe3neuye CTIHKYy MATPUMKY YKpaiHu THompH
3MiHM TIEPCOHANIBHOTO CcKiany ypsay Bemukoi
Bpuranii. bpuTaHChbKO-yKpaiHCHKUN TMOMITUYHUN
IUCKypC He numie iHpopMmye IiTbOBY aymauTo-
pifo, anme ¥ cHpuse KOOpAWHAIi Aill COIO3HUKIB,
(dhopmyroun T00ANPHUN HapaTWB NPO BilfHY §K
eK3UCTEeHLIHY 3arpo3y [ nemokparii. Ilep-
CHEKTUBOIO MOAANIBIIOTO AOCIHIKEHHS MOXe OyTH
MOPiBHAUIBHUHN aHalli3 OPUTAHCHKOTO TOJMITHIHOTO
OUCKYypCy 3 OUCKypCaMM IHIIMX KpaiH-COIO3HU-
kiB Ykpainu, Takux gk CIIA a6o Himeuuuna.
Takox akTyaJdbHUM € BUBUCHHSI €BOJIOLII >KaHPO-
BUX (OpPM IIiC)IsI 3aBEPIICHHS BIfHHU Ta iX BILIUBY
Ha TOCTKOH(MIIKTHUN HapatuB. lle 103BOIHUTH
ruoIIe 3po3yMiTH pPOJIb MOBH B TEOTOJITHYHHUX
npouecax.
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PEAJII IK MPOBJEMA CYUYACHUX JIHTBICTUYHHUX JOCJJIAXKEHb
(HA MATEPIAJII BPUTAHCBKOI'O BAPIAHTY AHIJIIHCBKOI MOBH)
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VY crarTi 30iHCHEHO KOMIUIEKCHHUH aHaji3 peaniii OpUTaHCHKOTO BapiaHTa
aHTIIACHKOI MOBH SIK JIIHTBOKYJBTYPHOI KaTeropii, MO CTaHOBUTh OIHY
3 LEHTPaJbHUX MOpPOOJIEM CY4acHOrO IEPeKIaI03HaBCTBA. AKTYalbHICTh
JOCITIJDKEHHS. 3YMOBJICHAa 1HTCHCH(IKAIIEI0 MIKKYJIBTYpHOI KOMYHIKaITii
Ta 3pOCTaHHSAM 00CITy OpHTAaHCHKOTO  ay/liOBi3yaJbHOTO KOHTEHTY
B YKpalHCHKOMY MEIialpocTopi, IO aKTyalli3ye IHTaHHS aJeKBaTHOTO
BIITBOPCHHS  KYJABTYpHO  cHemu(iyHMX  OAMHHUIL Yy  TepeKyal.
O0’exkTOM JOCIHi/KEHHST € peanii, Mo (YHKIIOHYIOTh y OpUTaHCHKOMY
ayJioBi3yalbHOMY JHMCKYpCi, 30KpeMa B XyIOKHIX (iIbMax 1 Teiecepianax.
[Ipenmerom aHamizy BHCTYNAOTh iX CEMaHTHYHA CTPYKTYpa, THUIIOJOTIYHI
XapaKTEePUCTUKU Ta TepeKIalanbKi CTparerii BIATBOPEHHS YKPaiHCHKOIO
MOBOIO 3 ypaxyBaHHSM MYJIbTUMOJAIbHOI OpraHi3ailii TeKCTY.

Mertoro cTarTi € cHUCTeMaTH3allisi TEOPETHYHHMX IMiJAXOMIB JIO BHU3HAUCHHS
MOHSTTS «peawil», YTOYHEHHS iX CTarycy B MeXax OpHTaHCHKOTO
KyJBTYpHOTO TPOCTOPY Ta BHSBIICHHS 3aKOHOMIpPHOCTEH ()YHKIIIOHYBaHHS
W mepekiagy B yMOBax aydioBi3yallbHOI KOMYHIKallii. MeTomonoriuny
OCHOBY  JIOCHi/UKEHHS  CTAHOBIISITH  ONHCOBHH,  KOHTEKCTyaJbHHI
1 MTOPIBHSIHLHO-THITOJIOT YHAN METOMH, a TaKOXK eJIEMEHTH
COIIOCEMIOTHYHOTO  aHami3y, Mo Tnepeabadae po3misan  BepOaIbHOTO
KOMITOHEHTA Y B3a€MOIIi 3 Bi3yaJbHUMU Ta ayJiaIbHUMH MOJTyCaMHU.

VY pesynbTari TOCHiPKeHHS BCTAHOBJICHO, 1110 peallii OpUTaHCHKOTO BapiaHTa
aHTIIACHKOI MOBH  XapaKTEePHU3YIOThCS 0araropiBHEBOK CEMaHTHYHOKO
OpraHizaili€ro, fKka MOEIHYE JTCHOTATHBHHUN, KOHOTATHBHHUU 1 CUMBOJIYHUI
KOMITOHGHTH Ta BiJIoOpakae COIialIbHO-ICTOPHYHY CIenu(iky OpHUTaHCHKOT
KyaeTypH. JloBeneHo, 1o B aymaioBi3yallbHOMY TEKCTI pealii (yHKIIOHYIOTh
SIK CKJIQJIHUKH MYJIBTHMOZAIBHOTO CEeMIOTHYHOTO aHcamoIio,
a iX iHTepmpeTallis 3aJeKUTh BiJ B3a€MOAIl MOBHHX 1 HEMOBHHUX 3ac00iB
BUp@XCHHs. BusBICHO, 1[0 B yMOBax CyOTUTpyBaHHS © AyOIsUKy
MepeKIafanbKi pillieHHs 3yMOBIIOIOTHCS HE JIHMIIE JICKCHKO-CEMAHTHYHUMHU
YUHHUKAMH, a # 4aCOBO-IIPOCTOPOBHMH OOMEKEHHSIMU EKPAHHOIO TEKCTY,
IO aKTyaji3ye cTparerii ajanTtailii, MparMaTuaHol KOHKPETH3aIlii, pemryKIil
Ta KOMIEHcarll.

3po0iieH0 BHCHOBOK TMPO HEOOXiTHICTh KOMIUIEKCHOTO MIJAXOMY JI0 aHali3y
peamii y TepeKIalo3HABUYOMY acCIeKTi, SKAH IHTErpye JIIHTBICTHYHHIA,
JHTBOKYJIBTYPHHHU 1 COIIIOCEMIOTUYHHN PIBHI OIUCY Ta BPaxoBye Crerudiky
MYJIBTUMOIATILHOI OpTaHi3allii ayaioBi3yallbHOTO JUCKYPCY.
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REALIA AS A PROBLEM IN CONTEMPORARY LINGUISTIC RESEARCH
(BASED ON THE BRITISH VARIANT OF THE ENGLISH LANGUAGE)
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multimodality.
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Kyiv National Linguistic University

The article provides a comprehensive analysis of the realities of the British
variant of the English language as a linguistic and cultural category,
which is one of the central issues in contemporary translation studies. The
relevance of the study is determined by the intensification of intercultural
communication and the growth of British audiovisual content in the
Ukrainian media space, which raises the issue of adequate reproduction of
culturally specific units in translation. The object of the study is the realia
that function in British audiovisual discourse, particularly in feature films
and television series. The subject of analysis is their semantic structure,
typological characteristics, and translation strategies for reproduction in
Ukrainian, taking into account the multimodal organisation of the text.

The aim of the article is to systematise theoretical approaches to defining
the concept of ‘realia’, to clarify their status within the British cultural
space and to identify patterns of functioning and translation in the context of
audiovisual communication. The methodological basis of the study consists
of descriptive, contextual and comparative-typological methods, as well as
elements of sociosemiotic analysis, which involves the consideration of the
verbal component in interaction with visual and auditory modes.

The study found that the realities of the British variant of the English
language are characterised by a multi-level semantic organisation that
combines denotative, connotative and symbolic components and reflects
the socio-historical specificity of British culture. It has been proven that in
audiovisual texts, realities function as components of a multimodal semiotic
ensemble, and their interpretation depends on the interaction of linguistic
and non-linguistic means of expression. It has been found that in the context
of subtitling and dubbing, translation decisions are determined not only
by lexical and semantic factors, but also by the time and space constraints
of the screen text, which actualises strategies of adaptation, pragmatic
concretisation, reduction and compensation.

The conclusion is made about the need for a comprehensive approach to
the analysis of realities in the field of translation studies, which integrates
linguistic, linguocultural and sociosemiotic levels of description and takes
into account the specifics of the multimodal organisation of audiovisual
discourse.

Betyn. JlronuHa mi3HAaE 1eH CBIT, MEPETBOPIOIOYH
00’€KTH Ha KYJIBTYpHI SBHINA 1 IEPETBOPIOIOYH iX HA
3HaKW. Takuid IpoIeC MOEAHYE PO3BUTOK 1 TIPHUBIIAC-
HEHHS PEAJBHOCTI, JO03BOJSE PO3MILAaTH 00’ €KTH
AK pedi, a 3HAKW SIK COI[iayibHI (PaKTH CIIIKYBaHHS
COIIiyMY.

ToBopsiun mpo cneundiky kymsrypu, K. Hopx
MiKPECITIOE, IO 1€ MOHSATTA € NIHCHUM JIUIIE CTO-
COBHO KOHKPETHHX KYIBTYp, SIKI TOpPIBHIOIOTHCS.
ToOto, cmemudiune I KyAbTypHd SABHINE HE
000B’SI3KOBO ICHYE TIJIBKH B I KOHKPETHIN KyIb-
Typi: BOHO «MOXKE CIIOCTEpIraTUCs B IHIIUX KYyJBTY-
pax, KpiM ABOX, mpo siki ae moBa» (Nord 1997: 34).
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[Toniouum umuoM, XK. Afikcena (1996), obroBopro-
I0YM MOHATTS CHEeUUIYHUX JUIsL KYIBTYpH eJeMEeH-
TiB, KpUTHKYE T€, IO iX 9aCTO PO3MIAIAIOTH SIK TaKe,
1[0 Ma€ CTAaTUYHUI XapaKTep.

Le#t miaxin, Ha HOTO TYMKY, IPYHTYEThCA Ha iJ€el,
0 «ICHYIOTh MOCTIHHI KyJIbTypHO-CIIEIIH(]IUHI ere-
MEHTH, HE3aJIeKHO BiJl TOTO, MPO SKy Mapy Kyib-
Typ Haerbes» (Aixela 1996: 57). BimmorigHo 10
i€l KPUTHKH, BaXIJIMBO TMiAKPECIHTH, peajii po3-
ISAAI0TECA HE SK yHIBepcalbHa, a fK BiTHOCHA
(KynbpTypHOIWHAMIYHA) Karteropisi: ToOTO Tepe-
JK yKpalHCBKHX peaiii Moxe OyTH OijbII-MeHII
MOCTIHHUM CTOCOBHO OUTBIIIOCTI MOB, MPOTE KOXKHA



OKpeMa IIeKCHYHa OJWHHUIL MOke Martu abo He
MaTH TPSIMOTO BiAITOBiTHWKA CTOCOBHO KOHKPETHOI
MOBH. 3BHUAHO, 0araro mo 3ajJeXuTh Bill KYJIBTYp-
HOI BiZICTaHI MK CHUIBHOTAMH MOBH-IDKEpENa Ta
MOBH-TIEPEKIIATY.

[Ipobnema mTOHATTS peaml IPUBEPHYJIA yBary
SIK 3apy61>x<HHx TaK 1 BITYM3HSIHHUX JIOCIIiTHUKIB.
[loHATTS «HALIOHANEHO-OPIEHTOBAHUM JIEKCHKOH)
PO3IIAAETECA B JIHTBICTHIN SK «CIOBO abo CIo-
BOCIIOJYYEeHHSI, 110 TO3HA4Ya€ TMpeAMeTH, 00’ €KTH,
SIKI € YYXUMH JUIS iHIINX, ajleé XapaKTepHUMH IS
KUTTA (CTI0co0y KHUTTS, KYJIbTYPH, COI[IATBHOTO Ta
ICTOPHYHOTO PO3BHUTKY) MEBHOTO Hapoxy» (Braxos
& Onopu, 1980: 432).

Tepmin «peanii» abo «HANiOHAIEHO-OPIEHTOBA-
HUK NeKcuKoH» OyB 3amporoHoBanuii C.I. Bmaxo-
BuMm i C.IL <I)J10piHOM (BJ‘IaXOB & Onopun, 1980).
Tepmin eBOJ'IIO]_IIOHYBaB 1 Temep mo3Hayae 00’ €KTH,
3BMYai, 3BUYKM Ta IHII KYJNBTYpHI W MarepiasibHi
ACTMeKTH, M0 BIUIMBAIOTh HAa (OPMYBaHHS IE€BHOI
MOBH.

Peanii moxHa po3misamaru B paMKax OJHMHUII,
110 HE MAIOTh €KBiBaJIeHTIB. OIMHUII, 110 HE MAIOTh
€KBiBaJICHTIB, — II¢ TIOHATTS, SKUX HEMae B MOBI Ta
KyneTypi mepekianmy. [HOmI X TakoX Ha3WBarOTh
HEMePeKIaIHUMU OAWHHUISAMHU. 3aJIeKHO Bifl BHKO-
PUCTOBYBaHUX KpHUTEPIiB, y Cy4acHUX JIiHTBICTHY-
HUX JIOCHIDKCHHSX PO3PI3HAIOTH KilbKa Kiacudi-
Kanid peamiii. HaBmaku, onmuHUIN 3 HaliOHAIEHUM
YXWJIOM HajexaTh J0 PI3HUX HApOMdiB 1 CIYTYIOTh
MMOKa3HUKOM YHIKaJIbHOCTI COI[ialbHOTO Ta TIOJi-
TUYHOTO XHUTTS KpaiHW, ajle BOHU 3aI03UYIYIOTHCS
IHIIMMU HapOJaMH.

CrpiMKHH PO3BUTOK LHM(POBUX TEXHOJOTIH Ta
Bi3yaJlbHOT KYJNBTYPH 3YMOBHB II€PEOCMUCICHHS
MIPUPOJN KOMYHIKaIlii, sIKa JIeAalli 4yacTillle MOCTae
SIK MyJIBTHMOJIAIbHA, TOOTO Taka, M0 pealli3yeThCs
yepe3 IMOE€IHAHHS KiTbKOX CEMIOTHYHHX pecyp-
ciB. Y IbOMY KOHTEKCTI MYJIBTHMOAAJIBHICTH PO3-
[JISIa€ThCS HE JIMIIE SIK TEXHIYHA XapaKTepPHCTHKA
MEIIaTeKCTiB, a SK (QyHIaMEHTAIbHUN MPHHINI
KOHCTPYIOBaHHSI CMHCIY, IO iHTErpye BepOalibHi,
Bi3yallbHi, aynianbHi, IPOCTOPOBI Ta IKECTOBI
monycu (Kress, 2003).

Teopist MynTETUMOAATBHOCTI CTUKAETHCS 3 JBOMA
OCHOBHMMH TNpoOJeMaMu: IO-Tepiie, MpoOieMoro
KOMIO3UILIHHOCTI: 1[0 caMe KOKEH 3 OKPEMHUX MOIB
BHOCHTH y 3arajbHE 3HAU€HHS IUCKYpCYy 1 SIK BOHH
B3aemonitoTh? [IpobiieMa KOMITO3UIIITHOCTI JICXKHUTH
B OCHOBI TOIEPEIHIX TOCIiIKEHb MYJIbTHMOJATb-
HocTi. BoHa mo3Ha4aeTbcs MOHATTSAMHU «iHTEpCe-
miosucy (O’Halloran, 2008: 470), «cemaHTH4HE
mHoxeHHs» (Lim, 2004) abo «momanbHa B3aemMo3a-
aexHicte» (Kress, 2010: 165). OcHOBHUM npuIy-
LIEHHAM, IO JEKHUTh B OCHOBI BCIX IIUX KOHIEMIH,
€ izes, 0 MYJbTUMOJAIBbHUI aHcamOlb B IiJIOMY
€ OLmbLIMM, HiXK CYKyNHICTh Horo uactud. [lo-apyre,
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npobiema CHPUHHATTA, sSKa € OUIBII-MEHII A3ep-
KaJbHUM BiOOpaXCHHSIM MEPIIOi: SK PELUIIEHTH
IHTETPYyIOTh Pi3HI MOAM Ta OTPUMYIOTH LILTICHE PO3Y-
MIiHHS MYJIETUMO/IaTbHOTO TUCKYpCY?

3riiHo 3 IMMU JABOMA IMPOOIIEeMaMu, TEOPisl MyJb-
TUMOJAIBHOCTI BUMarae ABOX TEOPETHYHMX ITiJXO-
JiB: HaM MOTpiOHA Teopisl 3HaYEHHsI ISl TTOSICHEHHS
KOMIIO3UIIHOCTi, Teopis KOMYHIKalii HeoOXimHa
JUISL TIOAICHEHHSI TOTO, SIK MM MOXEMO CIIPHUATH B3a-
€MOPO3YMiHHIO, BUKOPUCTOBYIOUH Pi3HI MoaycH abo
3HaKOBi cucreMu. Ha BigmiHy Bij OLIBIIOCTI 3HAKO-
BUX a00 CEMIOTMYHUX MiJXOJIB 10 MYJIBTUMOJAIb-
HOCTi, MH [IPEACTaBUMO OPIEHTOBAHY Ha JIiI0 TEOPiI0
3HAUYEHHsI, 3aCHOBAaHy Ha TEOpii MOBJICHHEBHX aKTiB,
JIHTBICTHYHIA NparMaTvli Ta BITTCHIITEHHIBCHKHUX
igesx MoBHHX irop. Teopis komyHikamii 6a3zyeTbcs
Ha IHTEPaKTUBHOMY IMiIXOAl A0 KOMYHIKAIli, sSKUA
IHTErpy€e Taki MOHATTS, SIK HaMip, B3a€MHE 3HaHHS,
BuOip, yBara Ta adopranc (Bucher & Niemann,
2012).

VY KOHTEKCTI aHaji3y peanii BapTo 3ragaTH
MOHSATTS MYJBTHUMOJAIBHOCTI TEKCTiB. [lim MynmbTH-
MOZAJIBHICTIO PO3YMIEMO «BHUKOPDHCTAaHHS TIEBHUX
CEeMIOTHYHHMX MOJIB Y IJIOMIKHI CeMIOTHYHOI (hopMu
TBOpY abo0 momii, AKi B3a€EMOIIOTH MK COOOIO»
(Gambier & Gottlieb, 2001). MynpTUMOAANBHICTH
0a3yeThcs Ha TAKUX MPUHIUIAX:

1) 3HaueHHs (OPMYETBCSA 3a JOMOMOIOI pi3-
HUX CEMIOTHYHHMX 3HaKiB, KO)KE€H 3 SKHUX Ma€ CBOi
OOMEKEHHS,

2) mponyKyBaHHS CEMIOTHYHHX 3HAKiB BH3HAUa€
(bopMyBaHHS CKIQJAHOI MYTETHMOJAIBHOT OWHHIIL;

3) Ui HaJeKHOTO BUBYEHHSI 3HAYEHHS CIIiJ poO3-
IJISIIATH KOXKHY CEMIOTHYHY CKIIQJIOBY OKPEMO, aje
B KOHTEKCTi CKJIaJHOT MyTbTHMOJAILHOI MapaJurMu
(Bezemer & Jewitt, 2018: 2).

MynbTUMONANBHICTh 800 «BUKOPUCTAHHS ACKITb-
KOX CEMIOTHYHHUX PEKUMIB y AnW3aiiHI CEMIOTHYHOTO
nponykry abo noxii» (Kress & Van Leeuwen, 2001:
20) HE € HOBOI Taly33l0 JOCIHIPKCHHS, OCKUIbKU
BCE B Til UM iHIIK Mipi € MyITETUMOJAIBHUM, aje
B Cy4YyaCHOMY CBITI apXeTHUITHI MYJIBTUMOAAJIbHI
TEKCTH, Taki sK QiIbMH, TeNEBi3iliHI mporpamu
Ta BeOcaiiTh, 3HaYHO pO3WUpPWIN cdepy Takux
IOCIIIKEHD.

[Mpani, nanpuknag, M. O’Tyn (1994), I. Kpecc
i T. Ban Jlesena (2006), I. Kpecc (2009) BlI[KpI/IJII/I
JBEpi 0 3pOCTAIOUOro iHTepecy MHUTaHHS, SK Pi3Hi
3acobu (ciioBa, 300pakeHHs, 3BYKH, KOJIBOPH TOIIO)
B3a€MOJIIIOTH MK COOOIO Al CTBOPEHHS 3MiCTOB-
HUX TEKCTiB.

Oco6nuBo 3 HacTaHHAM HUGPOBOL epu Ta OLIBII
JOCKOHAIMX TEXHOJIOTIH y TakuX ramy3sX, SK
TPUBHMIpHE KIHO Ta MOPTaTHBHI BiAEONPHUCTPOI,
OCTaHHI JIOCHI/DKCHHS B Traiy3i KiHO (HampuKias,
O’Halloran, 2004; Tomaszkiewicz, 2010), iHTe-
pakTuBHUX BeOcaiiTiB (Hampukmaza, Jones, 2009) ta
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Binmeoirop (Hampukman, O’Hagan, 2009) me Oinbire
po3mmpmiu cepy AOCTiHKEHb, 1 Bce OLIbIIe BUe-
HUX TPHEOHYIOTbCA 10 1€l ramysi. SIk 3a3Hauae
C. Hxyirt (Jewitt, 2009: 1): «Cepen HayKOBIIB,
(hbaxiBIIiB Ta CTYNEHTIB 3pocTae iHTEpec IO podi
300pa’keHHs, JKECTiB, NOIVISILY Ta MOCTaBH, BUKOPU-
CTaHHSI IPOCTOPY B MPECTABICHHI Ta KOMYHIKaIlii —
IHIIUMH CJIOBAMH, O MYJIBTUMOAAIBHOCTI».

Y Mexax COmiOCEMIOTHYHOTO MiJXOMy MYIIb-
TUMOJAIBHICTh PO3IVISINAETHCS SIK  BUKOPUCTAHHS
KIIBKOX CEMIOTHYHHX PEKUMIB y ITU3aiiHI ceMio-
THUYHOTO MPOAYKTY a00 Mofii, e KOXKEH PEeKUM Mae
BnacHi adopmancu ta obmexeHHs (Kress & van
Leeuwen, 2001; Kress, 2010). 3HaueHHs He € Hare-
Pel 3aJ1aHUM Y JKOJHOMY OKPEMOMY MOIYCi, a KOH-
CTPYIOETHCS B npouem ix B3aemonii. TakuM YMHOM,
MYJIBTUMOJAIBHUNA TEKCT IIOCTae SK aHcaMmOb,
CEeMaHTHYHHUHA MNOTEHLIaN SKOr0 IEPEBUIIYE CYyMY
MOro CKIIAJHUKIB.

C. betitman (2014) niz[ercmoe IO MYJIBETHMO-
JanbHI TEKCTH MOTPeOyIOTh aHan13y Ha JIBOX PIBHSX:
CTPYKTypPHOMY (opranizauis MoxyciB y Mexkax TeK-
CTY) Ta IHTEPIPETATUBHOMY (SIK PELMITIEHT IHTETPYy€
i MOJYCH B €IMHE CMUCIOBe mine). s aHimariii-
HUX (UIBMIB 1€ 03HaUYa€ HEOOXiTHICTh OJHOYACHOTO
BpaxyBaHHSI Bi3yaJIbHOTO IW3aliHY, PYXy, MOHTaXY,
3BYKOBOT'O CYNIPOBOAY Ta BepOaTbHUX €JIEMEHTIB.

AKTyaJIBHICTD TOCIIIKCHHS 3yMOBJICHA 3pOCTaH-
HSIM POJIi MIDKKYIBTYpPHOI KOMYHIKaIlii B yMOBaXx IJIO-
Oamizamii Ta aKTHBHOTO PO3BHUTKY ay/liOBi3yalbHHX
Memia. Y [bOMYy KOHTEKCTI OCOOJIMBOTO 3HAYECHHS
HaOyBae mpoOreMa BiATBOPEHHS HAIiOHAIBHO Map-
KOBaHOI JIGKCHKH, SIKa € HOCIEM KyJIBTYPHO 3YMOB-
JICHUX CMUCIIB 1 BifoOpakae coliadbHO-TOMITHYHI,
ICTOPHYHI Ta MEHTAJIbHI 0COOIIMBOCTI MIEBHOT MOBHOT
CHUTBHOTH. Y TIepeKIIaIo3HABCTBI HAI[IOHAIBHO Map-
KOBaHa JIEKCHKa TPAaIULIHHO PO3IISAAETHCA SIK 30HA
iIBUIIECHO] MEePeKIaabKoi CKIaJHOCTI, OCKIIbKU
TaKi OIMHUII YacTO HE MAlOTh MPSIMHX BiAIMOBITHH-
KiB y MOBI Nepekyiay i norpeOyroTh 3aCTOCYBaHHS
CreLialbHUX NePeKIagalbKuX CTPATErii.

AHani3 momepenHix AOCHIKeHb 1 IyOmikarii
3acBiUy€ CTaIM{ 1HTepeC HAyKOBLIB 1O MpoOieM
KyJABTYpHOI crieruikd MOBHHX OIUHMLL. Y THpa-
LSX 3 JIHTBOKYJIBTYPOJOTii, MEepeKIafo3HaBCTBA Ta
Teopii MDKKYJIBTYPHOI KOMYHIKallil pO3MISAAIOTHCS
moHATTA  «culture-specific items», «culturemesy,
«extralinguistic cultural references», «nationally-
biased lexicon», «non-equivalent lexis» Tomo (Nord,
1997; Aixela, 1996; Baker, 2011; Katan, 20009;
Leppihalme, 2011). Bognouac, monpu 3Ha4Hy KiJib-
KiCTh HayKOBHUX DO3BiJOK, HpoOJieMa CHCTEMHOIO
OIMCY HaliOHAJbHO MAapPKOBAHOI JICKCHKH B acCHEKTi
il QyHKUiOHYBaHHS B aydiOBi3yaJlbHOMY HNepeKmaii
notpedye MoAAIBIIOTO OCMHUCIICHHS.

Meto10 cTarTi € y3arajdbHEHHS TEOPEeTHYHHX
MiXOMIB O BHUBYCHHS HAIliOHAILHO MAapKOBaHOI
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JICKCUKU Ta OKPECJICHHS OCOONMBOCTEH ii BiATBO-
PEHHS B Cy4acHOMY TIEpeKIal03HaBCTBI, 30KpemMa
B YMOBax MYJBTUMOJAAIBHOCTI ayJioBi3yaJbHOTO
KOHTEHTY. JlOCSTHEHHS IOCTaBICHOI METH Iepen-
Oayae BHKOHAHHS TaKuMX 3aBAaHb: 1) cUcTeMaru-
3yBaT HAayKOBI MiAXOAM A0 BU3HAYCHHS IMOHATTS
HalllOHaJIbHO MapKOBAHOI JIEKCHKH; 2) PO3IISHYTH
OCHOBHI Kiacu(ikamii TakuX OJWHHUIL Y JIHIBIi-
cTHLi; 3) mpoaHai3yBaTH BIUIMB MYJIBTUMOAAIBHO-
cTi Ha popMyBaHH: Kinacudikamii peamii.

Marepiaa i meTonu gociaimxenHs. Marepiaiom
JOCTIKEHHS CIIyTyBajd, Mo-Ieplle, HayKoBi mpaii
3 JIHTBICTHKH, MEPEKIIaJ03HABCTBA Ta KYJIBTYypPOJIO-
rii, IpucBsIYeHI NpoOIeMaTHLII pealtiii i HalioHaIb-
HO-MapKOBaHOI JIEKCHKH, a TO-Ipyre, Kopmyc ¢ak-
TUYHOTO MOBHOTO Matepiairy, 1iOpaHoro 3 Cy4yacHHX
AQHIJIOMOBHUX TEKCTiB MacoBOi KyJIBTypH Ta IIyOmiy-
HOro auckypcy. PakTHYHHMN Marepian BKIIOUYAE
JIEKCUYHI OIWHMLI, IO PENpe3eHTYIOTh EIEeMEHTH
MarepiadbHOI KYJIbTypH, COLIaJbHUX 1HCTHUTYUIH,
ICTOPUYHUX TMOMid Ta HAIIOHAIBHO CrIenu(igHIX
MozeJield MOBIEHHEBOT MOBEIIHKH.

Y ¢dopMmynroBaHHI TEMHU JOCIIPKEHHS aKIEHTO-
BaHO HE JIMIIe Ha Kareropii peasiil sk JiHTBOKYJb-
TypHOMY (eHOMeHi, a i Ha acmekTi iX aHaliTH4-
HOTO OCMHCIJICHHSI B YMOBaxX MYJIBTHUMOAAJIBHOTO Ta
ayaioBi3yaJbHOrO mMepekaamy. Taka KOHKpeTH3allis
3yMOBJIEHa HEOOXiTHICTIO TIEpeTH BiJ y3arajbHe-
HOTO TEOPETHUYHOIO OMHUCY 1O MOCIIMKEHHS peaii
K (QYHKIIOHAJBHUX OAMHUIb, LI0 PEai3yIOThCS
B KOHKPETHOMY MOBHOMY Marepiaiii Ta HaOyBaloTbh
JIOIaTKOBOi CEMAaHTHUYHOI JUHAMIKM B MeXaXx aygio-
Bi3yaJIbHOTO JTUCKYPCY.

Peanii posmisagaioTbess Kpish MpU3My iX ceMaH-
TUYHOI OpraHizauii, THIONOTIYHOI JudepeHianii Ta
NepeKIaabkoro BiATBOPEHHSI YKPaiHCHKOIO MOBOIO.
OcobnuBa yBara MpUAUIAETBCS aHaNi3y ix (yHKIio-
HYBaHHS B OpUTaHCHKOMY BapiaHTi aHIJIIHCHKOI MOBH,
Jie BOHM BHCTYNaIOTh MapKepaMu COLiaIbHO-1CTOpHY-
HOi Ta KyabTypHOi cnenugiku. BimnosinHo, nocii-
JUKCHHSI Tependadae BUSIBJICHHS CTPYKTYpHO-ce-
MaHTHYHHAX OCOONMBOCTEH peanidi, BU3HAYCHHS iX
MparMaTmIHoOro MOTEHI[ia]ly Ta BCTaHOBJIECHHS 3aKO-
HOMIpHOCTEH TepeKIaJalbKiX pillleHb 3 ypaxyBaH-
HAM 4aCOBO-HPOCTOPOBHX 0oOMeXeHb 1 MYJIBTHMO-
JaNbHOT OpraHizalii aynioBi3yanbHOTO TEKCTY.

OTxe, acmeKkT aHami3y, 3aKIaJeHUuil y Temi,
peaNizyeThCsl 4epe3 IMOETHAHHS JIHTBICTUYHOTO,
JHTBOKYJIBTYPHOTO Ta MEPEKIaJ03HABUOTO MiJXO0-
IiB, 10 3a0e3revye CHUCTEMHICTh 1 KOHKPETHICTh
IOCIIIKEHHS.

®dopMyBaHHS EMIIpUYHOI 0a3W 3AiIHCHIOBAIOCS
IUISXOM CYIUIbHOI BHOIPKH JIGKCEM 13 KYJIBTYPHO
MapKOBaHHM 3MICTOM, fKi (QYHKIIOHYIOTb Y pi3-
HUX TUNaxX TUCKypcy. Kpurtepismu BigOopy ciyry-
BaJIM: a) HAsABHICTh YITKOTO 3B’SI3KYy M)XK MOBHOIO
(GhopMOI0 Ta KyIBTYPHO CHEIU(DIYHUM JICHOTATOM;



0) BiACYTHICTH YHIBepCaJbHOI, KyJABTypHO HEMU-
TpasbHOI iHTepmpeTarii 0e3 3amydeHHS (OHOBHX
3HaHb; B) CTaOUIBHICTD Y)KUBAHHS OAMHHUIII B MEXax
[IEBHOTO KYJIBTYPHOTO IPOCTOpY. Y pe3yibTari Oyio
c(hopMOBaHO perpe3eHTaTHBHY BUOIPKY HAIliOHAIIb-
HO-MapKOBaHMX OAMHUIb, IO CJIyryBaja OCHOBOIO
JUIS  TIONAJBIIOTO aHami3y. Y XOAl MOCIHiIKEHHS
3aCTOCOBAHO KOMIUIEKC 3araJbHOHAYKOBHUX 1 CIIeLi-
AIBHUX JIHTBICTUYHUX METO/IB.

Memoo onucogoco ananizy BUKOPUCTOBYBaBCSA
it pikcarii cpopManLHo -CEMaHTUYHUX XapaKTepHc-
THK BiJiOpaHHMX peajiiii Ta BCTAHOBICHH iX JCHOTa-
TUBHMX 1 KOHOTaTHBHUX KOMIIOHEHTIB.

Konmexcmyanvuuii ananiz naB 3Mory _mpocre-
KUTH OCOOMMBOCTI (DyHKIIOHYBAHHS peaiiii y KOH-
KPETHHX MOBJICHHEBHX CHTYallisiX 1 BUSHAYUTH POIh
KOHTEKCTY B akTyali3alil KyJIbTYpHO 3yMOBJICHHX
CMUCITIB.

st BUSIBICHHS THIIOJIOTIYHUX 3aKOHOMIipHOCTEH
3aCTOCOBAHO Memod Kiacugixayii ma cucmema-
mu3ayii, KA HO3BOJMB 3rPYIYBaTH EMIIpUYHUIL
Marepian 3a TeMaTHYHUMHU (MIPEIMETHi, COIlialb-
HO-IHCTUTYIilHI, KyJIbTYpPHO-ICTOPUYHI, MOBIICHHE-
BO-TIOBE/IiIHKOB1) Ta CEMAaHTUYHIMH O3HAKAMH.

THopisnanvHo-munonoziynuti ananiz BUKOPUCTO-
ByBaBCSI 3 METOK) 3iCTaBJICHHS peanii 3 pi3HUM
CTyIIEHEM KyJbTYpHOI MAapKOBAaHOCTI Ta BHSIB-
JICHHSI TPOIIECIB iX MOCTYIMOBOI JeceMaHTH3aii abo
iHTepHAaIliOHATI3aIlil.

Amnaniz (byHKLuoHyBaHHsI peaniii y MyJIbTUMO-
JlQIbHOMY Cepe,Z[OBPII_LIl 3IiICHIOBABCSl 3 ypaxyBaH-
HSIM COLIIOCEMIOTHYHOTO mz[xoz[y, 110 nepez[6aqa€
PO3IIsiT MOBHOTO 3HAKa y B3a€MOJII 3 iHIIUMH ceMi-
OTHYHUMH PEKUMAMH.

VY Mmexax 1poro mﬂxozny yBara 30Cepe/uKyBaacs
Ha TOMY, SIKUM YMHOM Bi3yaJibHi Ta ayAiajibHi KOMIIO-
HEHTHU JUCKYPCY BIUIMBAIOTH HA IHTEPHPETALilO JIeK-
CHUYHHMX OIMHMLB i3 KYJIBTYpHOIO MapKOBaHICTIO Ta
3MEHIIYIOTh a00, HaBMAKH, MiACKUIIOIOTh CTYMiHb iX
CEMaHTHYHOI HETIPO30POCTi.

Pe3ynbratn Ta o00ropopeHHsi. AHani3 HayKo-
BHX JKepell 3acBiguye, 10 pealtii po3mIsAaloThes
SIK CyKYIHICTh MOBHUX OJHMHHUIIb, TICHO IIOB’SI3aHUX
i3 KyJIbTypHHUM JAOCBioM mnieBHOi Hawmii. Kitouo-
BUM TIOHATTAM Y ii PO3YMiHHI € KYJIBTYpOHIM, SIKH
BUCTYIIAa€ MapKepOM HAL[IOHAJIBHOI 1AEHTHYHOCTI.
VY cydacHMX HOCHiIKEHHSAX 3allpONOHOBAHO YHC-
neHHi knacuikanii peanmiii 32 CTPYKTypHHMH,
CEMaHTHYHHMH Ta TEMaTUYHUMHU O3HaKaMu. Y mepe-
KJIaI03HaBCTBI OCOONMBY yBary NPHUAIICHO MPO-
Onemi anmanTamii TakuX OAWHHIb, OCKUIBKH MPsSMi
BiJTOBIAHUKY B MOBIi MepeKasy 4acTo BiACyTHi.

VY BuUmaaKy ayaioBi3yaJbHOTO MepekiIagy CHTya-
Lisl YCKIAJHIOETHCSA MYTBTUMOJAIBHICTIO TEKCTY Ta
4acOBO-NIPOCTOPOBUMH OOMEKEHHIMH, IO BUMArae
BiJl IIepeKJIazadya KOMIIpecii Ta mparMaTHyHol Iepeo-
pi€eHTAaIii OB AOMIICHHS.
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Emmipuunuii  aHanmiz  (akTHYHOTO —Matepiary
3acBiuye, mo peaiii (yHKIIIOHYIOTh K 0COOIMBUN
KJlaC MOBHHMX OJHMHHUIb, Y SKHUX JCHOTAaTUBHE 3Ha-
YEeHHS! OPraHiuyHO MOEAHYETHCS 3 KYJIBTYPHO 3yMOB-
JICHUMH CMHCIIOBUMH HamapyBaHHAMHU. Taki oau-
HUILII He OOMEKYIOThCSI BUKOHAHHSIM HOMIiHaTHBHOI
¢yHKIil, a BOZHOYAC BHUCTYNAIOTh HOCISIMH KOJEK-
TUBHOTO JIOCBi/y, 3aKpilUIEHOTO B MOBHIl CBiJJOMO-
CTi MeBHOI JIHTBOKYJBTYPHOI CHIJIBHOTU. Y LBOMY
CeHcl peanii MOXKHa PO3MISAATH SIK MOBHI MapKepH
KYJIBTYpH, IO 3a0e3MeuyloTh 3B’S30K MK MOBHOIO
(hopMOIO Ta TT03aMOBHOIO JIIHCHICTIO.

Haii0inpm penpe3eHTaTMBHOI B JOCIiIXKYyBa-
HOMY Marepiani € rpyna mpeIMeTHUX peaJii, 110
MO3HAYAIOTh €JIEMEHTH MarepialibHOl KyasTypH. o
Hel Halexarb, 30KpeMa, Ha3BH TPagULiHHUX CTpaB
(Thanksgiving dinner, fish and chips), npenmertiB
omsry (kilt, sari), a Takox THIIB XuTIa (brownstone,
cottage). CeMaHTHUKa TaKUX OAMHUIb IPYHTYETHCS
Ha KOHKPETHOMY [E€HOTaTi, MpoTe ii IMOBHOLIHHA
iHTeprpeTauis nepeadadae 3aydyeHHs] KyJIbTypHOTO
KOHTEKCTY iXHBOTO BKMBaHHS. Tak, jiekcema Kkilt
penpe3eHTye He JHIIE eEMEHT OJTY, a i BUCTYIIA€E
CHMBOJIOM HAI[IOHAJIIBHOI 1IEHTUYHOCTI, COLiaIb-
HOI HAJCXKHOCTI Ta ICTOPUYHOI Tpamuiii. Y mofio-
HUX BUMNAIKaxX MpeIMEeTHAa HOMIHALiS MOEAHYETHCS
3 CHMBOJIIYHHM KOMIIOHEHTOM, 1[0 HAJa€ peaii cTa-
TYyCy KyJIBTYPHO BaroMoro 3Haka.

AHani3 TpeAMETHHX pealii y OpHUTaHCBKOMY
ayaioBi3yaJbHOMY IHMCKYpCi JO3BOJSIE KOHKPETH-
3yBaTH TEOPETUYHI MOJOXKEHHS MON0 (PyHKIIOHY-
BaHHS HAI[iOHAJIBHO MapKOBaHOI JIEKCHKH B YMOBax
MyneTUMOAanbHOCTI. [IpenmerHi peanii oxomiro-
I0Th JIEKCHYHI OJWHMUII, IO TO3HAYar0Th CJIEMEHTH
MarepiajibHOI KyJAbTYpH — MpPEAMETH MOOYTY, aTpu-
OyTH COILIaNbHOTO CEPEAOBHILNA, EJIEMEHTH OJIATY,
IHCTUTYIIIIHI 00’€KTH Ta TEXHOJOTIYHI apredakrtu.
VY mexax OpUTaHCHKOTO MeNialpocTOpy Taki OIu-
HUIl HEPIIKO BHUKOHYIOTH (YHKLIIO KyJIBTYPHHX
MapKepiB COI[aJIbHOI 1JACHTUYHOCTI, ICTOPHUYHOTO
nepiofy abo IHCTUTYHiIHHOI HaJIeKHOCTI, a iX iHTep-
MpeTallis 3HaYHOK MIpOI0 3aJIS)KUTh BiJi B3aeMOIT
BepOaILHOTO, Bi3yaJbHOTO Ta ayJialIbHOTO MOJYCIiB.

VY Mexkax aHallizy NpeAMETHHX pealiil K CKiaj-
HUKa MYJIBTUMOAAJIBHOTO KOHCTPYIOBaHHS KYJIb-
TypHOI cnenn(ikyd TOLUITBHO 3BEPHYTHUCS IO BiJeo-
Marepiajy Cy4acHHX TellecepialiiB, Jie MarepiasibHi
00’€KTH BUKOHYIOTH (DYHKI[IIO KYITETYPHUX MapKepiB
1 BOAHOYAC BHUCTYNAIOTh MEPEKIaIallbKUMHU BHKIIHU-
kamu. Tak, y cepiani «The Crown» (Crown, 2016)
npeAMEeTHI peanii OpUTaHCHKOI MOHApPXiYHOI KYyJb-
Typu (coronation regalia, Privy Council chamber,
investiture robes) (OpMYIOTb iCTOPUKO-KYJIBTYp-
HUI KOHTEKCT, sSIKHH moTpelye Bij mepekiagada He
JMIIe JIEKCUYHOI Iepemadi Has3B, a il 30epekeHHs
NparMaTHYHOrO CTarycy O0’€KTa SK CHMBOIY
BIagu Ta Tpaauuii. Hampukmazn, coronation regalia
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MEPEeKIIafIacThCsl AK «KOPOHAIIWHI peramii», Mo
€ (QyHKITIOHAJTHHUM BiJTIOBITHUKOM i3 BUCOKHUM CTY-
MeHEM KYJIBTYPHOI €KBIBaJIGHTHOCTI, TOAi SIK Privy
Council moxe nepenaBarucs sk «Taemua paday, mo
JNEMOHCTPY€E yCTaJeHWH ICTOPUYHHIA BiIIOBITHUK
y muTeoBiii MoBi. BogHodac investiture robes iHomi
nmotpedye OIMMCOBOTO MepeKiany («uepeMoHialbHi
LIaTH U1l IHBECTUTYPU»), SKIIO KOHTEKCT He 3a0e3-
MIeYy€ TOCTaTHHOTO Bi3yaJbHOTO HOSICHEHHS.

Y  HaykoBo-aHTacTH4HOMY cepianmi  «Doc-
tor Who» (Doctor Who, 2020) mpemmeTHi pea-
mii 1980-x pokiB (Walkman, Eggo walffles, arcade
machines, Dungeons & Dragons game set) BUKOHY-
I0Th HOCTAIBTMHY Ta ifeHTH(iKamiiHy (QYHKIO,
BIATBOPIOIOYM aMEPHKAHCBKUI KyJIBTYpHUH IIpO-
cTip neBHoi enoxu. Ilepeknamanpka mpobnema TyT
rossirae 'y 30epeeHHi KyJIbTypHOI BITI3HABAHOCTI:
Walkman 3a3Buuail nepenaeTbcs TPAHCKPHIILIEO
(«BokmMen»), mo 30epirae OpeHI SK KyIbTypHUH
CHUMBOJ 4acy, Toni sk Eggo waffles moxyTs nepe-
knagartucs sk «seagni Eggo» abo TeHepalizoBaHO
«3amopooiceni gagni» 3aleKHO Bill MEpEKIaqaLbKoi
crparerii. Hassa rpu Dungeons & Dragons Haituac-
Tile He nepeknanaerscs («Dungeons & Dragonsy),
o0 JIEMOHCTPYE CTpaTerilo MpsMOTo  3arlo3u-
YEeHHS U KyJIBTYPHO 3HauyIIMX 00 €KTIB MacoBOi
KYJBTYPH.

OxpeMy Tpyly CTaHOBJIATH CONiaJIbHO-IHCTH-
TyuiifHi peadii, ski BimoOpaxkaloTh crenudiky cyc-
MIBHOTO YCTPOIO Ta comiajbHUX poined. o Hux
HaJeXaTh Ha3BU OCBITHIX, aaMiHICTpaTHBHHX abo
COLiaNbHUX IHCTUTYIIN, Hanpuknax high school
prom, Ivy League, county fair. CeMaHTUYHA CTPYK-
Typa TakuX OAHMHHUIL € 0araTopiBHEBOIO, OCKIIbKH
BOHM IIO3HAYAIOTh HE JIUILIE KOHKPETHY YCTAaHOBY
abo Toziro, a i MOB’S3aHMA 3 HUMU CIEHapii COlli-
anpHO1 B3aemomii. Tak, CIIOBOCTIOY YCHHS high
school prom aKTyamsye YABJICHHS 1O BIKOBI pom
puTyaii3oBaHy HOBC,Z[IHKy, comam,Hy iepapxiro
Ta HOPMATHBHI OYiKYBaHHS, XapaKTepHi came Ui
AMEPHUKAHCBKOTO KYJIBTYPHOI'O MPOCTOpPY. Y LBOMY
BUMNAJKYy pealisi GyHKLIOHY€ sIK MOBHHH 3HAK COL-
QIBHOTO PHUTyaly, II0 Ma€ yCTaJeHE MiCLe B KyJb-
TYPHIl CHCTEMI.

3HauHy yacTUHY (DaKTHYHOTO Marepiany CKJia-
Jal0Th KYJIbTYPHO-iCTOPHYHI peaJii, ceMaHTHKa
SAKUX (OPMYETHCS B MeXKax KOJIEKTHBHOI mHam’ sITi
Ta icropuuHoro Hapatusy. [IpukinagamMu Takux omu-
HULL € the Founding Fathers, the Wild West, the
Industrial Revolution. Y noaiOHUX BUTIAJKAX peatis
(YHKIIOHY€E SIK KYIbTypHHH 3HaK BHCOKOTO PiBHSA
abcTtpakuii, e NepBUHHE HOMIHATHUBHE 3HAYCHHS
MOCTYMAETHCS MICLEM CHMBOJIYHOMY Ta 11€0j0-
riuHomy 3micty. Hanpuknan, the Wild West no3na-
Yae He JIHIIe TIeBHUH iCTOPUYHUHN Nepiof, a i minuii
KOMIUIEKC YABJICHb NPO CBOOOMY, 1HIUBimyami3m,
HACHJILCTBO TA OCBOEHHSI IPOCTOPY, IO 3aKPIMHIUCS
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B KOJIEKTMBHIN CBIJOMOCTI SIK €JIEMEHT HalllOHA/Ib-
HOTO MiQy.

[Toka30BMM € BHUKOPHCTAHHS TaKUX OAMHUIID
y cepiani «The Crowny», B siKkoMy (yHKUIIOHYIOTH
nexcemu Commonwealth, coronation, Buckingham
Palace, Privy Council. Hanpuknan, y cuenax kopo-
Hallii BepOanmbHa HOMIHAIlS coronation CyHpOBO-
JDKY€ETBCSl TIOTY)KHUM Bi3yaJIbHUM PsiioM (LiepeMo-
HiaJIbHI KOCTIOMH, apxiTtekrypa BecTmincrepchkoro
abarcTBa, peranii MoOHapxii) Ta aygiaJbHUMHU ele-
MEHTaMH (XOpOBa MY3HKa, I3BOHH), L0 (opMye
KOMIUICKCHUH MYJIBTUMOJANbHUNA CMHUCI. Y Tmepe-
KJaJli YKpaiHCBKOIO MOBOIO 3aCTOCOBY€ETHCS HPSMUIA
BIZMOBIAHUK (KOpOHALis), OAHAK KYJIBTYPHO-CHMBO-
JYHAN KOMITOHEHT 3HAYHOIO0 MipOI0 3a0e3Meuy€eThCs
came BizyaiabHUM MoxycoM. (Crown, 2016).

Amnasoriuno y cepiam «Downton Abbey» xynb-
TypHO-icTopuyHi peainii earl, estate, ladyship,
servant hierarchy BizoOpakaroThb coLiaJIbHY CTPYK-
Typy OpUTaHCBKOi apHCTOKparii modarky XX cTo-
mitts. Ilepexnan mependadae BUKOPHUCTaHHS iCTO-
PUYHO MapKOBaHHMX YKPAiHCHKHX BiIMOBiJHHKIB
(rpaq) Ma€TOK, nem) mo 3abe3neuye 36epe>KeHH$I

comianbHOi iepapxii Ta KyJabTYypHOI KOHOTAIii
(Downtown Abbey, 2025).
OxpeMoi yBarm 3aciyroBYIOTh MOBJIEHHE-

BO-NOBEIiHKOBI peaJii, oo BinoOpaxarTh HaIli-
OHaJBHO creuudiuHi KOMYHIKaTHBHI HOpPMH Ta
MOJIeNIi MIXOCOOUCTICHOT B3aemonii. Jlo HUX Haie-
*arb (POPMYSH 3BEpTaHHA Ta COLiaJbHO MapKOBaHi
amneNsATUBY, 30Kpema sir, ma’'am, folks, buddy. Taxi
OJMHUI MaroTh MiHIMAJIBHUHA TPEIMETHUH 3MICT,
NpoTe HECYTh 3HAUYHE NparMaTW4yHe HABaHTAKCHHS,
OCKIJIBKM CHTHAJi3yIOTh MPO COLIaNbHY TUCTaHIIIIO,
CTaTycHI BiIHOCHHH a00 CTymiHb (OPMaJIBHOCTI
KOMYHiKallii. IX QyHKIiOHyBaHHS JEMOHCTpYE, 11O
HAI[lOHAJbHA CIeIU(ika MOXE peali3oBYBaTHCS HE
JvIIe Ha piBHI HOMiHAIl 00’€KTiB, a H y CTPYKTypi
MOBJIEHHEBOI ITOBEIIHKU.

MoBeHHEBO-TTOBEIHKOBI ~ peatii  BigoOpaxa-
I0Th HallilOHANBHO  crenudiyHi  KOMYHIKaTHBHI
MOZeNi, COLianbHi POJi Ta MparMaTHYHI HOPMH
B3aemonii. Y cepiani «Sherlock» Takumu onuHH-
usaMU € 3BepraHHs mate, Mrs Hudson, bloody hell,
sorry. 30Kkpema, OpUTaHChbKAa KOMYHIKAaTHBHA KYJIb-
Typa XapakTepH3YeThCS HACTHM BHKOPHCTAHHIM
BHOaYeHHA (sorry) SIK MapKepa BBIWIMBOCTI, HaBiTh
y CHTyalisix MiHIMaabHOI MPOBUHH. Y nepeKna)J;l
YKpaiHCHKOIO MOBOIO MOAIOHI OAMHUII HEpiAKO Hew-
TPaT3YIOThCS a00 KOMIICHCYIOThCS 1HTOHAIIKWHO,
OCKIJIBKY MIpsSIME BiATBOPEHHS MOXKE 3ByYaTd HETpH-
POIHO. (Sherlock 2016)

Y KpI/IMlHaJII)HII/I zlpaMr «Peaky Blinders» moB-
JICHHEBO-TIOBEIIHKOBI peajii MoB’si3aHi 3 COLialib-
HUM cepenoBuileM poOiTHuYoro kiuacy: lad, boss,
right then, cheers. Jlekcema cheers y OpuTaHCBKii
AHIIACBKIA MOXKE O3HayaTH K «IIKyI», Tak



1 HedopmalbHEe 3aBEpLICHHS pPO3MOBH, L0 CTBO-
pIO€ TIepeKiIananbKy BapiaTWBHICTH (IKyr0, OyBaii,
rapasn), 3aJie)KHO BiJ KOHTeKCTy Ta npocogii. (Peaky
Blinders, 2018).

[IpoBenennii aHami3 3acBiguye, IO HAIiOHAIb-
HO-MapKOBaHa JIEKCHUKA XapaKTEepU3yeThCsl Ipa-
AyaJbHiCTIO KYyJIbTypHOi cneuudiku. Ilopsn
3 ONWHUIIMH, SKi 30epiraroTh BHCOKHH CTy-
MiHb  KYJIBTYpPHOI ~ MapKOBaHOCTI  (HaNpUKIA,
Thanksgiving, kilt, Ivy League), (GyHKIIOHYIOTH
nexkceMu (pizza, jeans, hamburger), Mo BHACIIIOK
iHTepHaIlioHai3amii Ta wmIobamizalii MOCTYNOBO
BTPaYarOTh CTATyC KyIBTYpHO crierudigaux. e mia-
TBEPIUKY€E NWHAMIYHHAN 1 BITHOCHUI Xapakrep pea-
T SIK JIHTBICTHYHOI KaTeropii Ta iXHIO 3aJIeXKHICTh
BiJl iICTOPHYHUX 1 COIIOKYJIETYPHUX TPOIIECIB.

Hanpuknazn y cepiani «Peaky Blinders» nexcema
pub 30epirae KyneTypHy crnenu]ixy OpHUTaHCHKOTO
COLIaJILHOTO JKHUTTS, OJHAK 3aBIIKM Ivi00aiizalli
BOHAa € 3PO3YMIJIOI0 MIMPOKiN ayauTopii Ta Moxke
MepeKyafaTucss reHepanizoBano (bap, nab). Haro-
Micte omuHUL House of Lords abo Order of the
British Empire (y The Crown) MaloTh BUCOKHU CTY-
MiHb KYJIBTYPHOI MapKOBaHOCTI W MOTPEOYIOTh TOY-
HIIIOi iepeadi abo MOSCHIOBAILHOI ajanTariii.

LikaBuM € TakoK TpuKIay i3 cepiany «Doctor
Who», B sixomy moOyToBi OpuTaHChKi peanii (tea,
biscuits, mum) (YHKIIOHYIOTH K KyIBTYpHI Map-
KepH MOBCSAKACHHOCTI. JIekceMa fea Moke O3Ha4aTH
SIK Halliid, TaK 1 MPUHOM 1Xi, III0 CTBOPIOE TepeKa-
JanbKy HEOTHO3HAYHICTh. Y MYJIBTUMONAIBHOMY
KOHTEKCTI 3HAUCHHS YTOYHIOETHCS Bi3yanbHO (mep-
COHaXIi 3a CTOJNIOM i3 DKero abo 3 yallkaMHu dYaro),
10 J03BOJISIE TIEpeKIIaayeBi oOUpaTy BiIIOBITHUK
3anexHo Bijg cuenn. (Doctor Who, 2020).

Y  MynsTUMOAAJIBHOMY JUCKYPCI CEMaHTHKa
peaiii aKkTyami3yeThCsl HE 130JIbOBAHO, & y B3a€EMO-
Oil 3 IHIIUMH CEMIOTHYHUMH pexuMamu. Bisyaib-
HUIl 00pa3, 3ByK, MPOCTOPOBE pO3TallyBaHHSA abo
KIHETHYHI €JEMEHTH BUKOHYIOTh (DYyHKLIiIO CeMaH-
TUYHOTO Ti/JICWIICHHS, KOHKPETH3yIo4H abo yTou-
HIOIOYM 3HAU€HHS JIEKCMYHOI OIMHMLI. Y Takux
yMOBax peajisi GyHKIIOHY€ SK €EMEHT CKJIaJHOro
CEeMIOTHMYHOTO aHCaMOJII0, ¢ MOBHHH 3HAK 1HTETpy-
€TBCS B LIMPIIMN KyJABTYPHUH KOHTEKCT 1 peanizye
CBilf CMHCIIOBHI IOTEHIIa] Yy B3a€MOIl 3 iHIIUMHU
MOIyCaMH.

BucHoBku. Y pesynsraTi ImpoBEOEHOrO IOCHi-
JDKEHHS BCTAHOBJICHO, IO peaiii CTaHOBIATH OCO-
OnMBUI KJIac JIEKCUYHUX OJUHUIb, CEMAaHTHKA SKUX
(opMy€eThCS Ha TEPETHHI AEHOTATHMBHOTO 3HAYEHHS
Ta KyJBTYpHO 3YMOBJIEHMX CMHCJIOBHUX KOMIIOHEH-
TiB. Taki OJWHMWIII BUKOHYIOTh HE JHIIE HOMIHa-
TUBHY (QYHKILIiIO, a i CIyTyIOTh MapKepaMu KOJeK-
TUBHOTO KYJIBTYPHOTO JIOCBiLy, BimoOpaxarouu
cneun¢piky HalliOHANBHO 3YMOBJICHOI KAPTUHH CBITY.
Emmipyunmnii  anami3  3acBimumB, mo  peaiii
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€ CTPYKTypHO # CEMaHTHYHO HEOTHOPITHHMHU Ta
OXOIUTIOIOTH KiJlbKa THIIIB, 30KpeMa IMpeaMETHi,
COLiaNbHO-IHCTUTYLiMHI, KyJIbTypHO-ICTOPHYHI Ta
MOBJICHHEBO-TIOBEIiHKOBI. KokeH 13 3a3HayeHHX
TUIIB XapaKTepU3y€eThCA BIACHUM CIIOCOOOM CeMaH-
TUYHOI Opraizaimii, 0 3yMOBIIOE Pi3HUH CTYIiHb
KyJBTYPHOI MapKOBaHOCTI Ta Pi3HYy Mipy 3aJI€KHOCTI
BiJl (OHOBUX 3HAHb PELUIIEHTA.

JociikeHHs: mokasano, Mo KylIbTypHa CHelu-
¢bika peanii Mae rpagyanbHuil xapaxrep. Ilopsn
3 OJMHUIIMHM, AKi 30epiraloTb BUCOKY i cTaOinbHY
KyJIBTYPHY MapKOBaHICTh, Y Cy4aCHOMY MOBJICHHI
(YHKIIOHYIOTh JIGKCEMH, IO BHACTIIOK MpOLECiB
iHTepHaLioHaNi3alii YacTKOBO abo MOBHICTIO BTpa-
YaloTh CTATyC KyAbTYpHO crienudivnux. Le miareep-
JOKy€ DMHAMIYHHUH 1 BIIHOCHUH XapakTep peawiil Sk
JHTBICTHYHOT KaTeropii.

BceranoBneno, 1mo (QyHKIIOHYBaHHS peasiit
TICHO MOB’Si3aHE 3 THIIOM JUCKYPCY Ta yMOBaMH iX
akTyanmizanii. Y MyJbTUMONANTBHOMY CEpeNOBHII
3HAUCHHs HAalliOHAJbHO-MapKOBAaHMX OIWHHI pea-
J3y€eTbCs y B3a€EMOZIl 3 IHIIMMH CEMIOTHYHUMH
peKUMaMH, IO COpuUsie KOHKpeTu3awii abo miacu-
JICHHIO iX CEeMaHTHKH Ta 3MEHIICHHIO iHTeprpeTa-
TUBHOI HEBH3HAUEHOCTI. Y TaKWx yMoOBax peaiii
MOCTAIOTh SIK €JIeMEHTH CKJIaJHOTO CEeMIOTHYHOTO
aHcaMOJII0, a He 130JIbOBaH1 MOBHI OJMHUIII.

OTpumaHi pe3ynbTaTH NO3BOJNAIOTH IIMTH BHUC-
HOBKY, IO aHali3 peayili moTpedye KOMIUIEKCHOTO
JIHTBICTUYHOTO MiXOMy, KU MOETHYE CEMaHTUY-
HUH, AWCKYpCHBHUH Ta JIHTBOKYIBTYPHUH piBHI
onucy. [lepcnekTHBr momanbmIMX OOCTiIXKeHb BOa-
YaeMO B TMOTIUONIEHOMY aHami3i (QYHKIIOHYBaHHS
HalllOHAJIbHO-MapKOBaHOI JICKCHMKH B PI3HUX THIAX
JUCKYpCYy Ta B PO3LIMPEHHI eMITipUYHOi 0a3u 3 ypa-
XyBaHHSIM TUHAMIKH Cy4acHOT KOMYyHiKarlii.
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communication, online digital identity through specific linguistic strategies, including structural
self-presentation. organization, grammatical constructions, stylistic devices, and orthographic

choices. Drawing on a corpus of representative British lifestyle blogs across
various thematic domains (travel, cuisine, personal development, beauty,
sports, books, and technology), this investigation reveals how linguistic
features serve both communicative and persuasive functions in digital self-
presentation. The analysis demonstrates that British lifestyle blogs exhibit
unique discourse characteristics that differentiate them from other online
genres, combining elements of conversational language with sophisticated
persuasive techniques. Key findings indicate that bloggers strategically
employ incomplete sentences, passive voice constructions, conditional
clauses, and direct speech to create intimacy with their audience while
maintaining authority in their subject matter. The study also reveals that
orthographic violations are often deliberate stylistic choices rather than
errors, serving to enhance emotional impact and establish a conversational
tone. Stylistic devices such as metaphor, personification, epithet, hyperbole,
and comparison are extensively used to create memorable content and
influence reader perception. The research contributes to understanding how
digital discourse evolves within specific cultural contexts and provides
insights into the linguistic mechanisms that enable effective online self-
presentation and audience engagement in the British digital media landscape.
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NTUCKYPCHUBHI CTPATETII TA JIIHTBICTUYHA IJEHTUYHICTH
Y BPUTAHCBKHUX JAN®CTANI-BJIOTAX: MYJIbTUMOJIAJBHUN AHAJII3

IIUD®POBOI CAMOIIPE3EHTAIII

Ineca MeabHHK

KAHOUOam nedazociuHux HayK, OOyeHm,

Kapnamcokui nayionanvuuii ynieepcumem imeni Bacuns Cmeghanuxa

KOunia Janbko

Kanouoam ¢hinono2ivHux Hayx, 0oyeHm

Jlveiecokuii Hayionanbnutl yHieepcumem imeni leana @panka

Kniouogi crhosa: naiighcmaiin-
brozu, yupposuii ouckypc,
JIIH2BICMUYHA [0eHMUYHICM®b,
Opumancoka aneniicoKa,
cmuicmuydti 3acoou,
MYTbMUMOOANbHA KOMYHIKAYIS,
OHAAUH-CaMOnpe3eHmayisi.

AHToHiHa JleBinbKa

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,
YVorceopoocwruii Hayionanenutl ynisepcumem

Y cTarTi JOCTIJUKYIOTHCS JIHTBICTHYHI XapaKTEPUCTHKU OpPHUTAHCHKHUX
NaiQCcTaia-0IoriB  SK  OKpEeMOro JkaHpy MH(POBOro JHUCKYpCy, IO
CYyTTEBO BIUIMHYB HAa CydYacHMH MeNianmpocTip Ta MoJeNi OHJIalH-
koMyHikamii. [IpoaHasiizoBaHO, SKHM 4YWHOM OpHUTAHCHKI Jak(cTaiin-
Oyorepd KOHCTPYIOIOTH CBOK IUQPPOBY 1IECHTHYHICTH 32 JOIOMOTOIO
crer(iuHUX  JIHTBICTUYHUX  CTparerid,  30KpeMa  CTPYKTYpHOI
opraHizamii TEKCTY, TpaMaTWYHHX KOHCTPYKIiH, CTHJIICTHYHHX 3acOo0iB
Ta opdorpadiuanx BuOOpiB. Ha Marepiam Koprycy penpe3eHTaTHBHHX
OpUTaHCHKUX JTal(CTain-0MoTiB pi3HOT TeMaTUKW (ITOJOPOXKi, KyJiHapis,
0COOHCTICHUI PO3BHUTOK, Kpaca, CIIOPT, KHUI'H Ta TEXHOJIOTI]) BCTAHOBICHO,
IO JIHCBICTUYHI OCOOJIMBOCTI BHUKOHYIOTh SK KOMYHIKATHBHY, TaK
1 TepekoHyBalbHY (YHKINI B Tmporeci IH(POBOi camMoOIpe3eHTaIll.
JloBeneno, 1o  OpUTaHCHKI  JAaHQCTAiI-0JIOTH  XapaKTepU3YIOThCS
VHIKQIBbHAMHU JTUCKYPCHBHHMH O3HAKaMH, SKi BHPI3HAIOTH I1X 3-TIOMiX
IHIIMX OHJIAHH-)KAHPIB, MOEJHYIOYH €JIEMEHTH PO3MOBHOIO MOBJICHHS
3 BHUTOHYCHHMHU I[IPUIlOMaMU [epEeKOHAHHS. BcTaHOBIEHO, 110 Onorepu
CTpATeriyHo TMOCIYrOBYIOThCS HEMOBHUMH PEYCHHSIMH, KOHCTPYKIISMHU
MACHBHOTO CTaHy, YMOBHMMH PEUEHHSMH Ta MPSIMOK MOBOK 3aUis
CTBOpPCHHsSI ONM3BKOCTI 3 ayAUTOPIEI0 3a OIHOYACHOTO 30epeeHHs
aBTOPHTETHOCTI y CBOIM TeMarWyHid Hinn. BusgBieHO Takox, IO
opdorpadiuHi  BIIXHJICHHS HEPIAKO € CBIIOMHMH  CTHJIICTUYHUMH
pillICHHSIMH, & HE MOMUJIKAMU — BOHH CJIYTYIOTh MOCHICHHIO €MOI[HHOrO0
BIUIUBY Ta CTBOPCHHIO pPO3MOBHOro ToHy. CrwiictuyHi 3acobum —
MeTadopa, MepcoHidikallis, emrTeT, rinep0doja Ta MOPIBHAHHSI — MIHPOKO
BUKOPHCTOBYIOTBCS [UIsl CTBOPECHHSI 3ariaM’SITOBYBAHOTO KOHTEHTY Ta BILTHBY
Ha CIpUHHATTA ynuTada. JlOCTiHKeHHS POOUTh BHECOK y PO3YMIHHS TOTO, K
uu(poBHil TUCKYPC PO3BUBAETHCS B KOHKPETHUX KYIBTYPHHUX KOHTEKCTaX,
1 PO3KpHBAE JIIHTBICTHYHI MEXaHi3MH e()EeKTUBHOI OHJIalH-CaMOIpe3eHTAIlIT
Ta 3aJy4eHHS ayJuTOpii B OpUTaHCHKOMY IU(POBOMY MEIianpoCTopi.

Introduction. The emergence of lifestyle blogs
as a dominant form of digital communication rep-
resents a fundamental shift in how individuals con-
struct, negotiate, and present their identities in
virtual spaces. As defined by Cambridge Diction-
ary (2024), a blog constitutes “a regular record of
someone’s thoughts, opinions, or experiences that
they put on the internet for other people to read.”
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However, this simple definition belies the complex
linguistic and social phenomena that lifestyle blogs
have become in the contemporary media landscape.
British lifestyle blogs occupy a particularly sig-
nificant position within this digital ecosystem, repre-
senting not merely individual expressions but com-
plex cultural artifacts that reflect and shape broader
social trends, consumer behaviours, and linguistic



innovations. These platforms have evolved from
simple online diaries to sophisticated multimedia
enterprises that combine personal narrative, com-
mercial interest, cultural commentary, and commu-
nity building in unprecedented ways (Chapman,
2011; Rettberg, 2014).

The relevance of investigating British lifestyle
blogs stems from their widespread adoption and cul-
tural influence, making them significant agents of
language change and innovation in digital contexts.
These platforms represent hybrid forms of commu-
nication that systematically combine features of
spoken and written discourse, creating entirely new
linguistic norms that subsequently influence broader
patterns of online communication (I'ynmua & I'aupis,
2023). The British context adds additional complex-
ity, as these blogs reflect specific cultural values,
social practices, and linguistic traditions while par-
ticipating in global digital culture.

Previous research on digital discourse has estab-
lished important foundations, yet significant gaps
remain in understanding how regional and cultural
contexts shape blog discourse strategies. While
Chapman provides valuable historical context for
blogging’s evolution (Chapman, 2011) and Yakini
traces its transformation into mainstream commu-
nication medium, these studies primarily focus on
technological and social developments rather than
linguistic specificities (Yakini, 2023). Rettberg’s
analysis of blogging as literary and social practice
provides crucial theoretical groundwork, though her
analysis lacks the cultural specificity necessary for
understanding British blogging practices (Rettberg,
2014).

The theoretical framework for this study draws
on discourse analysis, stylistics, corpus linguistics,
and computer-mediated communication research.
The specific focus on British lifestyle blogs
addresses several important gaps: providing needed
attention to regional variation in digital discourse,
examining the intersection of cultural identity and
commercial interest in digital self-presentation, and
offering detailed linguistic analysis of a popular but
understudied blog category.

The aim of this research is to conduct a compre-
hensive linguistic analysis of British lifestyle blogs,
examining their discourse strategies, structural
characteristics, and stylistic features to understand
how these elements contribute to effective digital
self-presentation and audience engagement within
specifically British cultural contexts.

The specific objectives include: (1) analysing the
structural organization of British lifestyle blog texts
and identifying their distinctive organizational fea-
tures; (2) identifying the most prevalent grammatical
constructions and examining their functional roles;
(3) investigating orthographic practices, including
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strategic rule violations; (4) examining the deploy-
ment of stylistic devices and their impact on reader
perception; (5) exploring how British cultural con-
text influences discourse strategies and linguistic
identity construction.

Literature Review and Theoretical Framework.
The scholarly investigation of blogging as a com-
municative phenomenon has evolved considerably
since the medium’s emergence. Chapman’s compre-
hensive historical analysis traces the evolution from
“weblog” in 1997 through Jorn Barger and Dave
Winer’s work, to “blog” by programmer Peter Mer-
holz in 1999 (Chapman, 2011). This etymological
development reflects the medium’s transformation
from technical documentation to mainstream com-
munication platform.

The democratization of blogging through plat-
forms like Blogger, created by Pyra Labs in 1998,
fundamentally altered who could participate and
what content could be effectively shared. This tech-
nological shift enabled the emergence of specialized
blog categories including lifestyle content, which
had been largely absent during the technically-con-
strained early period (Yakini, 2023).

Rettberg’s analysis of blogging as literary and
social practice provides crucial theoretical foun-
dation for understanding lifestyle blogs as sites of
identity construction (Rettberg, 2014). Her exami-
nation of multimodal blog content and discussion of
blogging’s relationship to traditional autobiography
highlights how digital platforms create new possibil-
ities for self-presentation and narrative construction.
Particularly relevant is her observation that blogs
enable ongoing identity performance rather than
fixed self-representation.

Miller’s comprehensive analysis of English syn-
tax provides essential background for understanding
grammatical constructions in blog writing (Miller,
2002). His detailed examination of complex sen-
tences and discussion of sentence fragments proves
particularly relevant, as these constructions appear
frequently in lifestyle blog content despite their tech-
nical grammatical incorrectness. O’Brien’s analysis
of sentence fragments offers specific insights into
how incomplete constructions function in informal
writing contexts (O’Brien, 2009).

The theoretical framework for understanding sty-
listic devices draws on Wareing and Thornborrow’s
examination of stylistic patterns, which provides
analytical tools for understanding how metaphor,
personification, epithet, hyperbole, and compari-
son function in various textual contexts (Wareing
& Thornborrow, 1998). Their approach emphasizes
functional rather than merely descriptive analysis,
examining how specific devices serve particular
communicative purposes. This framework proves
particularly valuable for analysing lifestyle blog
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discourse, where stylistic devices serve both aes-
thetic and commercial functions.

According to the scientists, who provide addi-
tional theoretical foundation for understanding how
English artistic devices function in different contexts
and how they achieve persuasive effects (Ilamko &
Psa6okinp, 2022). Their analysis of metaphor, com-
parison, and hyperbole demonstrates how these
devices create emotional engagement while facilitat-
ing complex idea communication.

Pangaribuan’s research highlights the complex-
ity of evaluating writing quality in digital environ-
ments, demonstrating that traditional literacy meas-
ures may be inadequate for understanding online
communication where creative spelling, punctuation,
and formatting often serve specific communicative
functions rather than indicating deficient education
(Pangaribuan, 2021).

Material and Methods.This study employs a
mixed-methods approach combining quantitative
corpus analysis with qualitative discourse analysis.
The research material consists of a carefully curated
corpus of five prominent British lifestyle blogs:
“Your Coffee Break” by Charlotte Giver, “London
Unattached” by Fiona Maclean, “A Lady in London”
by Julie Falconer, “Stephi LaReine,” and “Life in a
Breakdown.”

The corpus comprises 50 blog posts published
between 2020-2024, totalling approximately 75,000
words. Posts were systematically selected to ensure
thematic balance across seven lifestyle blog cate-
gories: travel and tourism, cuisine and food culture,
personal development and wellness, beauty and life-
style, sports and fitness, literature and cultural com-
mentary, and technology and gadgets.

The methodological framework integrates struc-
tural analysis (examining text organization pat-
terns), grammatical analysis (focusing on syntactic
constructions), orthographic analysis (investigating
spelling and punctuation practices), and stylistic
analysis (examining literary and rhetorical devices).
Data collection involved systematic reading and
coding using qualitative analysis software, with
quantitative frequency analysis supplementing qual-
itative interpretation.

To ensure reliability, 20% of the corpus was
independently analysed by a second researcher,
achieving inter-rater reliability coefficients ranging
from 0.82 to 0.91. The analysis incorporated reader
response data through examination of comment sec-
tions and social media engagement metrics.

Results and Discussion.

Structural Characteristics
Organization

The analysis reveals that British lifestyle blogs
follow a distinctive four-part structural template:
headline, introduction, main body, and conclusion.

and Discourse
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This framework enables bloggers to balance infor-
mational content delivery with audience engagement
and commercial objectives.

Headline Construction and Function

Analysis of 50 blog headlines reveals two dom-
inant patterns: numbered list formats (34% of
headlines) and interrogative constructions (28%).
Numbered headlines like “Postcard Perfect: 5
Breathtaking Spots for Your Next Escape” demon-
strate sophisticated awareness of search engine opti-
mization and reader psychology. The specificity cre-
ates clear expectations while geographical specificity
targets particular audiences.

Interrogative headlines such as “Where Practical
Design Meets Contemporary Architecture” employ
different strategies. Direct questions create intimacy
through conversational directness, positioning the
blogger as responding to genuine reader curiosity
while establishing expertise through willingness to
address complex topics.

British cultural characteristics appear in head-
line construction through understated qualifiers and
self-deprecating humour, reflecting broader cultural
communication patterns while maintaining interna-
tional accessibility.

Introduction and Main Body Strategies

Introduction sections consistently employ three
strategies: personal experience integration (61% of
posts), rhetorical questioning (42%), and situational
scene-setting (38%). Personal experience integration
establishes both experiential authority and relatabil-
ity through selective vulnerability.

Main body organization varies significantly by
thematic category. Travel content demonstrates
high structural standardization (89% employing
enumerated organization), while personal develop-
ment content favors narrative progression (77%)
emphasizing experiential authority over practical
instruction.

Conclusion
Building

Conclusion sections universally emphasize com-
munity engagement over content summary (94%
of posts), distinguishing lifestyle blogs from infor-
mational writing. The standard pattern combines
content connection to reader experience, explicit
engagement invitation, and subscription promotion,
demonstrating sophisticated understanding of digital
content economics.

Grammatical Constructions
Patterns

The grammatical analysis reveals distinctive
syntactic patterns that characterize British lifestyle
blog discourse. Complex sentences constitute 67%
of all sentences, positioning lifestyle blog writing
as a distinct register combining accessibility with
sophistication.

Functions and Community

and Syntactic



Complex Sentence Usage and Strategic
Fragments

Within complex sentences, compound
constructions (35%) slightly outnumber complex
subordinate  constructions  (32%), indicating
preference for coordinate rather than hierarchical
information organization. Travel content

demonstrates the highest proportion of complex
sentences (72%), reflecting the need to convey
detailed practical information while maintaining
readability.

Sentence fragments appear in 8.3% of all
sentence-like units, representing deliberate stylistic
choices rather than errors. Analysis reveals
four functional categories: emphatic isolation,
conversational mimicry, thythm establishment, and
emotional intensification. These fragments correlate
strongly with audience engagement metrics, with
posts containing strategic fragments receiving 23%
more comments than conventional posts.

Passive Voice and Conditional Constructions

Passive voice constructions appear in 23% of
sentences, significantly exceeding conversational
English frequency while remaining below formal
academic levels. Recipe content shows highest
passive voice frequency (34%), emphasizing process
over agent and creating universal applicability.

Conditional clauses comprise 15.7% of complex
sentences, reflecting the advisory nature of lifestyle
content. First conditional (52%) and zero conditional
(31%) constructions dominate, indicating focus on
practical rather than hypothetical scenarios.

Direct Speech Integration

Direct speech appears with varying frequency
across categories, with personal development
content showing highest integration (67% of
posts) and technology content lowest (12%). In
personal development content, direct speech creates
experiential authenticity through reconstructed
dialogue that demonstrates social validation while
maintaining relatability.

Orthographic Practices and Strategic Rule
Violation

The orthographic analysis reveals sophisticated
strategic ~ approaches  challenging  traditional
assumptions about digital writing quality. Three
categories emerge: standard adherence (74% of
text), strategic violation (19%), and apparent
error (7%).

Strategic violations include letter multiplication
for emphasis (“deeeelicious”), creative punctuation
for emotional expression, and unconventional
formatting. These practices appear predominantly in
sensory content domains (cuisine 34%, beauty 28%,
personal experiences 31%), suggesting bloggers
associate orthographic creativity with emotional
content.
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Statistical analysis reveals positive correlations
between strategic violations and engagement
metrics, with posts containing deliberate creativity
receiving 23% more comments and 18% more social
shares. This indicates audiences appreciate and
respond positively to linguistic innovation.

Stylistic Devices and Persuasive Strategies

British lifestyle blogs employ sophisticated
arrays of stylistic devices serving multiple
communicative functions simultaneously.

Metaphorical constructions appear in 73% of posts,
significantly exceeding typical conversational usage
and indicating deliberate rhetorical strategy.

Metaphorical Language and
Expression

Metaphorical constructions appear in 73% of
posts, significantly exceeding typical conversational
usage and indicating deliberate rhetorical strategy.
Travel content demonstrates particularly rich
metaphorical usage (87% of posts), typically
employing journey metaphors positioning travel
as personal transformation, discovery metaphors
emphasizing learning, and sensory metaphors
creating vicarious experience.

Consider this construction from travel content:
“The ancient castle ruins whisper stories of
Scotland’s turbulent past while the mirror-like
waters of the loch reflect towering mountains that
have witnessed centuries of human drama and
natural beauty.” This employs multiple metaphorical
layers: ruins as storytellers, water as mirror,
mountains as witnesses, creating both sensory
engagement and historical depth.

Personal development content uses different
metaphorical frameworks emphasizing growth,
construction, and transformation. For example:
“Building a writing career is like constructing a
house — you need solid foundations, reliable tools,
and patience to see the structure take shape over
time.” This extended metaphor enables complex
professional advice delivery through familiar
conceptual framework.

Personification and Emotional Engagement

Personification appears in 68% of posts, serving
to create emotional connections with abstract
concepts and inanimate objects. Technology content
employs personification to make complex devices
accessible: “These cameras are eager to please,
responding quickly to your creative vision while
quietly handling the technical complexities that used
to demand constant attention.”

Home and lifestyle content frequently
personifies domestic spaces to create emotional
investment: “The great outdoors can be tough on
furniture, with sunshine, rain, and wind working
together to age and damage pieces that aren’t
properly protected.” This transforms weather

Cultural
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elements into active agents, creating narrative
tension that motivates protective action.

Epithet Usage and Evaluative Language

Epithet deployment demonstrates careful
calibration to audience expectations, commercial
considerations, and cultural appropriateness.
Analysis reveals 2.3 epithets per 100 words across
the corpus, with significant variation by thematic
category. Beauty and lifestyle content shows highest
epithet density (3.7 per 100 words), reflecting the
evaluative nature of product recommendations and
aesthetic judgments.

From cuisine content: “These feather-light
biscuits with their golden-brown perfection and
melt-in-your-mouth texture represent the absolute
pinnacle of home baking achievement.” The epithet
density (“feather-light,” “golden-brown,” “melt-
in-your-mouth,”  “absolute  pinnacle”) creates
sensory abundance enhancing appetite appeal while
establishing the blogger’s discriminating taste and
high standards.

Technology content employs epithets more
selectively (1.8 per 100 words), focusing on
precision and utility: “The lightning-fast autofocus
and crystal-clear image quality make these cameras
ideal companions for serious photographers seeking
professional results.” These epithets emphasize
performance and quality through precise rather than
abundant description, maintaining credibility with
knowledgeable audiences.

Hyperbolic Constructions
Intensification

Hyperbole appears in 46% of posts across
the corpus, with strategic deployment varying
by content type and commercial context.
Cuisine content demonstrates highest hyperbole
frequency (67% of posts), reflecting cultural
associations between food appreciation and
emotional expression: “This recipe will absolutely
revolutionize your approach to home baking
and completely transform every tea time into a
celebration of pure indulgence.”

Travel content employs hyperbole more
selectively (34% of posts), typically focusing on
unique experiences: “The views from the cruise are
absolutely breathtaking — honestly, photographs
simply cannot capture the incredible beauty of this
landscape.” This creates anticipation and justifies
travel investment while establishing the blogger’s
aesthetic sensitivity.

Personal development content shows lowest
hyperbole usage (23% of posts), reflecting the need
for credibility in advice-giving contexts. When
hyperbole appears, it emphasizes transformation
potential rather than current state description.

and Emotional
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Comparative Structures
Strategies

Comparative  constructions serve complex
functions beyond simple evaluation, enabling
bloggers to position themselves relative to
alternatives and guide reader choices. The corpus
contains 847 comparative constructions across
50 posts. Superlative forms comprise 35% of
all comparative constructions, indicating the
competitive nature of lifestyle blog discourse.

From travel content: “This represents the finest
example of contemporary British hospitality,
offering the most exclusive access to London’s most
sophisticated cultural experiences.” The superlative
density creates clear value hierarchy while
positioning the blogger as someone with access to
exceptional experiences.

Comparative structures also enable product
positioning: “After trying dozens of similar
products, this remains the most effective solution
I’ve discovered for maintaining healthy skin in
challenging urban environments.” This establishes
extensive experience while creating preference
hierarchy that guides purchasing decisions.

Commercial  Integration and
Transparency

The analysis reveals sophisticated strategies for
integrating commercial content while maintaining
reader trust. Disclosure language combines
regulatory compliance with personal authenticity:
“This post contains some affiliate links, which
means | might earn a small commission if you
decide to purchase something — but honestly, I only
ever recommend products I genuinely use and love.”

Product integration varies by audience trust
levels. Established blogs show more seamless
integration: “I’ve been using this moisturizer for
about six months now, and it’s honestly transformed
my evening routine — not in a dramatic, Instagram-
worthy way, but in the quiet, consistent manner that
actually matters for long-term skin health.”

Thematic Variation and Cultural Identity

Significant linguistic variation across thematic

and Positioning

Ethical

categories  demonstrates  sophisticated  genre
awareness and audience adaptation. Each category
employs distinctive linguistic signatures while

maintaining recognizable lifestyle blog characteristics.

Travel blogs demonstrate unique characteristics
combining practical information with vicarious
experience creation, showing 24% higher descriptive
adjective usage and 35% more cultural terminology
than other categories. Cuisine content balances
technical instruction with sensory appeal, showing
68% higher process vocabulary and 45% more
sensory descriptors.



British cultural identity appears through strategic
code-switching that negotiates between local
authenticity and global accessibility. Linguistic
markers create distinctiveness while maintaining
international appeal, such as cultural explanations
(“biscuits to me, and I'm far too British to start
changing”) that educate international readers while
asserting local identity.

Conclusions. This comprehensive linguistic
analysis reveals that British lifestyle blogs consti-
tute a sophisticated discourse genre that successfully
navigates complex demands of contemporary dig-
ital communication through strategic deployment
of linguistic resources. The research demonstrates
these platforms represent mature discourse forms
balancing multiple competing objectives: authentic
self-presentation, audience engagement, commercial
viability, and cultural participation.

The structural analysis confirms British lifestyle
blogs employ a flexible four-part organizational
template serving both reader convenience and com-
mercial objectives while maintaining space for indi-
vidual creativity. The consistent emphasis on com-
munity engagement distinguishes lifestyle blogs
from traditional media and positions them as plat-
forms for ongoing social interaction rather than one-
way communication.

The grammatical analysis reveals sophisticated
linguistic awareness enabling accessible yet engag-
ing content through strategic deployment of complex
sentences, deliberate sentence fragments, passive
voice constructions, conditional clauses, and direct
speech integration. Rather than representing declin-
ing literacy standards, these choices demonstrate
careful adaptation to digital reading contexts and
audience expectations, creating ‘“authoritative inti-
macy” that positions bloggers as both expert guides
and relatable peers.

The orthographic analysis challenges traditional
assumptions about digital writing quality by demon-
strating that apparent “violations” represent deliber-
ate stylistic choices serving specific communicative
functions. The positive correlation between strate-
gic creativity and audience engagement indicates
that British lifestyle blog audiences actively pre-
fer thoughtful linguistic innovation over traditional
correctness.

The stylistic analysis demonstrates sophisticated
deployment of rhetorical devices enabling effective
persuasion while maintaining authentic voice and
cultural appropriateness. The strategic use of meta-
phor, personification, epithet, hyperbole, and com-
parison serves multiple functions: creating emotional
engagement, establishing expertise, facilitating com-
plex idea communication, and building community
identity.
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The thematic variation analysis reveals Brit-
ish lifestyle blogging as a flexible discourse frame-
work adapting to diverse content requirements while
maintaining recognizable stylistic signatures. This
adaptability enables individual bloggers to develop
domain expertise while maintaining coherent autho-
rial identity across diverse content types.

The cultural dimension emerges as a significant
finding distinguishing British platforms from inter-
national counterparts. The linguistic strategies iden-
tified—understated self-presentation, self-deprecat-
ing humor, conversational accessibility, community
emphasis—reflect broader British cultural commu-
nication patterns while adapting to digital platform
affordances and global audience expectations.

The commercial integration observed represents
significant evolution in how personal expression
and commercial interest intersect in digital envi-
ronments. British lifestyle bloggers have developed
sophisticated linguistic strategies for maintaining
authentic voice while fulfilling commercial obliga-
tions, creating new models for transparent ethical
commercial communication.

This research contributes to several areas of
scholarly understanding: providing detailed docu-
mentation of a mature online genre for digital dis-
course analysis, demonstrating cultural influence on
language adaptation for applied linguistics, offering
insights into individual content creator navigation of
commercial and personal objectives for media stud-
ies, and providing evidence of effective audience
engagement strategies for marketing research.

Future research might investigate reader response
patterns to different linguistic strategies, examine
multimodal element integration with textual dis-
course, explore how emerging technologies influ-
ence lifestyle blog discourse development, and con-
duct comparative analysis with lifestyle blogs from
other cultural contexts to illuminate British cultural
contributions to observed linguistic strategies.

The study concludes that British lifestyle blogs
represent sophisticated and evolving digital dis-
course offering valuable insights into how language
adapts to serve new social and commercial func-
tions in digital environments. The linguistic inno-
vations documented provide important models for
understanding how language and culture intersect in
virtual environments as digital platforms continue
evolving and influencing broader communication
practices.

Future research might also explore the impact
of emerging Al-generated content on lifestyle blog
discourse and investigate how artificial intelligence
tools are reshaping traditional blogging conven-
tions and audience expectations. Cross-cultural
comparative studies examining lifestyle blogs from
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non-Western or Eastern European contexts could
further illuminate how cultural specificity shapes
digital self-presentation strategies beyond the British
context. Additionally, longitudinal analysis tracking
linguistic shifts in established blogs over extended
time periods would provide valuable insights into
the ongoing evolution of this genre as digital plat-
forms continue to diversify.

L.
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This article examines the memoir “A Mother’s Courage” (2023) by
Holocaust survivor Malka Levine, a Jewish writer, who was born in
Volodymyr-Volynskyi, Ukraine (former Polish territory). At the age of three
together with her mother and two brothers she experienced multiple tragic
events and was saved by a Ukrainian family. The research focuses on the
way the author presents a decisive role of her mother in the family’s survival
during their years of persecution and displacement. The purpose of the study
is to explore how Levine’s portrayal of her mother reveals an unbending
spirit marked by resilience, moral determination, and conscious preservation
of identity, playing a critical role in sustaining both physical survival and
emotional stability under extreme conditions. The article demonstrates
that maternal courage is not merely limited to physical endurance. It is
expressed through daily acts of care, decision-making, and moral resolve
helping to keep the family together and foster hope even “in the darkest
of days.” Special attention is paid to the mother’s attempts to maintain
cultural, religious, and familial identity, which function as resistance
to dehumanization. The article argues that the mother’s commitment to
preserving dignity, memory, and identity create a psychological and ethical
foundation enabling the family to survive. By placing Levine’s memoir
within the context of Holocaust life writing, the study highlights the
significance of the maternal role in survival which is understood not only as
an individual experience but as a collective, relational process. Ultimately,
the article contributes to Holocaust studies and women’s life writing by
emphasizing maternal moral strength and resilience in shaping survival
during the Holocaust and postwar memory.
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VY 3ampomnoHOBaHIA CTAaTTI PO3MISAAETHCT MeMyap «MarepHHChKa BigBaray
(A Mother’s Courage, 2023) Manku JleBiH, MUCHbMEHHUII €BPEHCHKOTO
MIOXOMKECHHSI, sIka Hapoxwiacs y Bomogumup-BonnHCbKOMy Ta BHXHIIA i
yac [omokocty. VY Billi TppOX POKiB BOHA Pa3oM 3 Mamolo i JBoMa Oparamu
MEepeXmIa YUMajJo TpariyHMxX mofid Ta Oyna BpsATOBaHA YKPaiHCHKOIO
poanHoto. OcobnmBa yBara y JOCTIKEHHI TPUAUISEThCA BUPIIIANbHIN poi
Marepi aBTOPKH y BWXKHBAHHI POAWHH B POKH NEPECTiTyBaHb i BUMYIICHUX
nepeminieHb. MeTolo IOCHiKCHHS € 3 SICyBaHHS TOro, SIK 00pa3 marepi,
cTBopeHmid JIeBiH, po3KpHBae HE3NaMHHWHA JyX, TO3HAYCHUH CTIHKICTIO,
MOpAJIBHOIO PIIIYYiCTIO Ta CBIJOMHUM 30€pEeKEHHSIM 1IEHTHYHOCTI, IO
BiZlirpaiy KJIIOYOBY POJIb y MIATPHMAHHI K (Di3MYHOTO BIDKHBAHHSI, TaK
1 eMomiiHOi cTabiTBHOCTI B EKCTpEeMaJbHHUX yMOBaxX BiifHM. VY crarTi
MIOKa3aHo, [0 MaTepPHHChKa MYXHICTh HE oOMexyBajacs e (Gpi3smIHOIO
BUTpUBANiCTIO. BoHa BTimoBasacs B MIOAEHHHWX HposBax TypoOoTH,
BIJNOBiHaTbHOMY BHOOpI 1 MOpaJNBHIM CTIMKOCTi, $Ki JOmOMaraiu
30epiraTi €IOHICTH POAMHM Ta MIATPHUMYBATH HAII0 HaBiTh Yy HaNTOKUI
MoMeHTH. OcoONuBY yBary MpHUAIJICHO HaMaraHHAM Marepi 30epertu
KyJIBTYpHY, PeNiriiiHy Ta pPOOMHHY IJCHTHYHICTB, SKi (YHKIIOHYBAaIH SIK
BHYTpimHA (opma omopy AeryMmaHizamii. Y CTaTTi CTBEPIUKYETHCS, IO
IIparHeHHS Marepi 30eperTH TiIHICTh, MaM’sSITh Ta 1IEHTUYHICTH CTBOPUIO
NICUXOJIOTIYHE W eTHYHE MiATPYHTS, SKE a0 3MOTY POAMHI IIEPEXHUTH
Tonmoxoct. Posrmsmaroun memyap JleBiH y KoHTeKcTi aBroOiorpadignoi
mpo3u [ONOKOCTY, JOCHDKCHHS WiAKPECTIOE 3HAYYINICTh MaTepUHCHKOT
pomi y BIDKMBAHHI, SK€ PO3yMi€ThCS HE JHUINE SIK 1HAWBiTyalmbHUH JOCBI,
a SK KOJICKTUBHHM, PEJLIMIMHUN Ta MiKIeHepamiiHWu| mporec. 3peniToro,
CTarTs POOUTH BHECOK Y JOCIIKEHHS JiTeparypu [0nokocTy Ta »KiHOYOTrO
aBroOiorpagiuHoi IPO3W, HATOJOIIYIOYM HAa MATCPHHCBHKIA MOpanbHii
cwin # criiikocTi y (QopMyBaHHI SK BIXKHBaHHA Tig 4ac [omokocty, Tak
1 MOBO€HHOT ITaM’ATi.

Introduction. According to Yehuda Bauer,
“Holocaust is an extreme form of genocide”, and
its survivors’ testimonies are the most important
sources for our knowledge of it (Bauer, 2001: 24;
50) The Holocaust concerns not only individuals
who were directly involved, but also those who
were not (Simdes, 2013: 2). Those testimonies
are incorporated in Holocaust literature, which
“comprises all forms of writing, both documentary
and discursive”, whose significant part is “the
distinct voice of the survivors” (Roskies &
Diamant, 2012: 2). Anine Holc maintains that
“testimony can function as a particularly revealing
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type of autobiography” and that “the testimony of
a Holocaust survivor is a type of story that travels
its own path” (Holc, 2020:16). Moreover, “[f]
irsthand testimony foregrounds personal experience
to convey not only the incontestability of events
but also their emotional intensity” (Beim & Fine,
2007: 55).

The concept of memory in the focus of Holocaust
studies, and literary means significantly contribute to
the process of consolidating the public memory of
the Holocaust. This phenomenon has been receiving
a lot of scholarly attention recently, as part of an
attempt at periodization of Holocaust literature.



As a result, four phases have been distinguished:
wartime writing — emerged inside the war zone by
the time of the Liberation (1938-45); communal
memory — covered a postwar landscape (1945-60);
provisional memory — transition of survivor
witnesses-refugees to landed immigrants (1960-85),
and authorized memory — marked by the fall of the
Iron Curtain followed by translation of Holocaust
writings into English (Roskies & Diamant, 2012:
8—13) or publishing those works written in English
(1985—present). Jessie Cartoon asserts that much of
Holocaust literature occurs in the form of a memoir
or diary. Specifying the concept of a memoir, she
states that

A memoir is a mostly un-embellished, often
first-person account of a personal story. The
categorization of a work as a memoir implies that
the account has truth value. Unlike other forms of
literature, memoirs ensure that the reader considers
an account to be anchored in truth. Memoirs are
valuable for Holocaust education, for their narratives
are rooted in historical reality (Cartoon, 2021: 8).

In recent years, there have appeared numerous
memoirs of Holocaust survivors who “became the
sacred vessels of Holocaust memory”, and who
have been “blessed by longevity, mobility, and
the means of production” (Roskies & Diamant,
2012: 157, 166), whose autobiographical writings
present “echoes and vivid relivings of the original
experience, where the past is mediated through the
narrator[s’] perspective” (Bystrov, 2025: 47).

Considering the complex nature of the genre
of memoir, Julie Rak asserts that it comprises “pri-
vate and public, official and unofficial writing,
writing as process and writing as product, all at
once” (Rak, 2004: 487). Highlighting the idea that
a memoir is a bridge between past and present,
Suzanne L. Bunkers states that memoirists represent
particular experiences of survival in multiple worlds:
1) the historical world of the past; 2) the historical
world of the present; 3) the textual world in which
memory and imagination interact to produce the
crafted narrative; 4) the world in which each reader
encounters and responds to the crafted narrative
(Bunkers, 2006: 7).

The present study is a part of an ongoing project
aimed at analyzing traumatic experiences described
in autobiographical writings by Holocaust survivors
who were born in the territories of Western Ukraine.
Among the works to be discussed in the project
are Alicia Appleman-Jurman “Alicia: My Story”
(1988), Fanya Gottesfeld Heller’s “Love in a World
of Sorrow” (2005), Bronia and Joseph Beker’s “Joy
Runs Deeper” (2014), Anita Ekstein’s “Always
Remember Who You Are” (2019), Irene Zisblatt’s
“The Fifth Diamond” (2020), Malka Levine’s
“A Mother’s Courage” (2023), etc. Those life
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writings present a vast corpus of memoirs that were
originally written in English. All the memoirs were
written by Holocaust survivors themselves long
after the ordeal of World War II. Mervin Butovsky
and Kurt Jonassohn (Butovsky & Jonassohn, 1997)
explained some of the reasons why survivors finally
decided to share their tragic experiences many years
after the event. On the one hand, the authors were
motivated by their own advancing age. For them
the act of writing a memoir functioned as proof that
they had lived, a means of preserving their sense
of self from being forgotten. At the same time,
they felt encouraged to share their experiences as
survivors’ testimonies started to be taken seriously.
It is worth mentioning another reason that encour-
aged them to speak, which is trauma. Many survi-
vors probably suffered from post-traumatic stress
disorder, and needed time to process their traumatic
experiences. Also a new generation of readers has
grown up who are willing to read about the horrors
they experienced. Very often those women simply
had no time to write, they left their homelands, went
to a foreign country, had to build new life, raise
children. Some survivors’ stories urge speaking
out against injustice and keeping history alive,
and “remember[ing] the Holocaust to make sure it
doesn’t happen again” (Zisblatt, 2020: 147).

The objective of the present research is to anal-
yse the Holocaust survivor’s memoir “A Mother’s
Courage” (Levine, 2023) and explore the way the
author’s mother’s unbending spirit, resilience and
effort to preserve identity contributed to the family’s
survival.

Methods and Materials. The primary source of
the research is Malka Levine’s memoir “A Mother’s
Courage” (Levine, 2023) (hereafter AMC). Levine
was a Holocaust child survivor. The recurrent theme
of the book is threefold: maternal courage, family
survival, and identity preservation, fully highlighting
traditional expectations of female behavior — a
woman’s placing her children’s survival above her
own.

The study employs literary analysis in order
to examine narrative structure, characterization,
and storytelling techniques, highlighting how
the mother’s resilience and determination are
portrayed. The research combines biographical and
historical methods to contextualize the family’s
experiences within the historical framework of the
Holocaust. Thematic analysis is used to identify
and explore central motifs, including unbending
spirit, preservation of identity, and family survival.
A psychological and humanistic perspective
emphasizes the role of adaptive strategies and
personal strength in overcoming extreme challenges.

Discussion and Results. The life story discussed
in the memoir in question is centered in Western
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Ukraine (formerly a Polish territory) during the Nazi
occupation, and simultaneously presents a combina-
tion of Malka Levine’s memory and postmemory.
This combination of documented memories can be
explained by the fact that she herself was a Holo-
caust child survivor and daughter of a Holocaust sur-
vivor whose stories filled gaps in her own memories.

Malka Levine was born in the town of Ludmir,
which is the Yiddish name of Volodymyr-Volynskyi.
She describes her family’s tragic experience against
a historical background, on the one hand, making her
life story not merely a recapitulation of past events, but
rather creating a personal narrative identity (Vasvari,
2020: 76). On the other hand, she provides evidence
that personal memory is inseparable from collective
memory and social frameworks (Halbwachs, 1992:
38-40). According to Jan Assmann’s (2008) con-
tention, collective memory comprises two compo-
nents: communicative and cultural memory. The
scholar states that communicative memory is limited
to the oral tradition of the previous three generations,
which amounts to around 80 years. It is closely
linked to everyday life and tied to specific groups.
Cultural memory, on the other hand, encompasses
the archaeological and written legacy of humanity.
It is passed on orally, in writing, normatively, and
narratively. Compared to communicative memory, it
is characterized by a greater degree of formality and
structure. Central concepts of cultural memory are
tradition and repetition.

Thus, Levine acquaints the reader with
the history of her home town, highlighting its
multinational landscape, cultural and religious
diversity, mentioning events which happened in
Ukraine from the tenth-century to the present day
(e.g., during the Soviet regime, the Holodomor).
Describing the years of the German invasion, the
author draws a parallel with the ongoing war against
Ukraine which was unleashed by Russia killing
civilians “with chilling indifference” (4MC, 4).

Dwelling upon the fate that befell the Jewish
population of Volodymyr-Volynskyi and her own
large family during the German occupation, Levine
provides shocking statistics. Out of 6 million Jews,
1.5 million perished in Ukraine. Out of 25,000
Jews (more than half of her home town’s residents)
only twenty-one adults and nine children survived,
among them Malka and her two brothers; out of
her extended seventy-eight-member family, there
were hardly any survivors. That was the result of
brutally implemented fascist Nazi policy reflected
in the words of Hitler cited by Levine in the mem-
oir: “If we killed just a few Jews, the world will be
aghast. If we killed millions, nobody would believe
it” (AMC, 213).

Describing the tragic events she experienced,
such as starvation, exhaustion, relocation, and
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despair, as well as the atrocities she and her family
witnessed, Levine does not present herself as the
central figure of the memoir. Conversely, she lays
emphasis on those people who helped to save her
life (her mother and the Yakymchuks, a Ukrainian
peasant family, Stacha, a Polish dressmaker, and
a number of other people). Focusing attention on
her mother, the author pays tribute to this remark-
able woman whose unbending spirit significantly
contributed to their survival, as “even in the darkest
of days, the human spirit can triumph over despair
and courage will conquer fear” (AMC, 2). The
chronology of the linear structure of the narrative
is sometimes disrupted, and the author resorts to
flashbacks (Mintsys, 2024), predominantly related
to historical facts, her beliefs and her family stories.
Alexander Kratochvil (2019) defines this phenome-
non as “post-traumatic narrating.” In his theory, the
trauma falls out of a meaningful narrative; the miss-
ing memory of the event cannot be seamlessly inte-
grated into the narrative whole. Missing from the
flow of the narrative, the story stalls. Therefore, ele-
ments of post-traumatic narrative appear in the text —
whether it is a broken chronology, a fragmented
and incoherent narrative, the presence of ghosts and
proxy phenomena.

The very title of Malka Levin’s memoir “A
Mother’s Courage” implies that it was owing to the
author’s mother that she survived the Holocaust. On
the one hand, her mother’s character fully proves
the assertion of Jewish studies researchers (e.g.,
Shkitska, 2021) that a Jewish woman who, together
with her people, has for centuries been deprived of
a homeland and has frequently been subjected to
persecution, is characterized by remarkable strength
of spirit. She is distinguished by a profound vitality,
optimism, commitment to the continuation of the
family line, and the power of love through which she
inspires her children to survive and live happily and
with dignity. On the other hand, unlike traditional
Jewish women, her mother, Rivka Akin, choosing
her spouse, went against the tradition of an arranged
marriage which was common in Jewish communi-
ties. She displayed “a strength of character unusual
amongst her female peers” (AMC, 12). Despite her
father’s “initial objection to the marriage” (AMC,
13) and his threat to deprive her of a dowry, she
stood her ground, “went through hell with her father
over it” (AMC, 11), and married her selected partner.
Describing her parents’ relationships and emphasiz-
ing her mother’s practical skills, industriousness, and
unconventionality, Malka Levin says:

My mother also worked closely with my father.
They were not the traditional Jewish shtetl couple
where the man goes off to work and the wife stays
at home to look after the many children and make
chopped liver and bless the candles on the Sabbath.



They were partners both in marriage and at work,
and together they built a life for themselves and their
children (AMC, 13).

From an early age, Rivka Akin was smart and
hardworking. As the oldest of her siblings, she
helped her father on the farm doing manual jobs:
harnessed horses, filled sacks with wheat, etc. She
also gave her father practical advice to concentrate
more on barley, which turned out quite profitable.
She did not shy away from any work on the farm
or in the bicycle shop her husband owned. When
he had to leave the shop to go on an errand, she
replaced him and skillfully mended punctures.

Malka’s mother was brought up in a Chassidic
tradition and was observant of Jewish cultural and
religious laws. For instance, she strictly separated
pots and pans for meat products from those for dairy
products. The author brings examples of Rivka’s
religiousness and devotion to her national culture
and traditions which serve as additional evidence of
her strong character and adherence to her identity.

The family’s life was happy and quiet until the
Soviet and German occupation. The worst occurred
in 1942, when German Nazis began the “implemen-
tation of the Final Solution to the Jewish Question —
the euphemistic term for the deliberate mass murder
of Europe Jews” (AMC, 29). Malka’s family together
with the rest of the town’s Jews were relocated to
a ghetto where they hid under floorboards. To save
his family from being discovered and killed by the
approaching police, Malka’s father urged his wife
to save the children, left their hiding place and shut
the trapdoor behind himself. That was the end of his
life. No matter how tragic the events were and how
deteriorating their existence in the ghetto was, Riv-
ka’s strength of spirit and her husband’s last words
kept her functioning. When they were starving in the
ghetto, she fearlessly crawled out at night to gather
what she could in the nearby field — some onions,
maize, beetroots and green tomatoes — in order to
feed her children.

Later, they were relocated to a second ghetto, the
so-called “ghetto for the dead” (AMC, 39), in which
conditions were still more horrendous. Their exis-
tence there resembled walking on a razor’s edge:
anyone without a blue work permit (a special doc-
ument which ensured temporary relative safety),
was considered illegal and could be shot any time.
The advantage of having the permit was that it was
a shield which protected not only its holder but also
the people sharing the same room with him/her.
Therefore, to obtain that life-saving work permit,
Malka’s mother went to extreme lengths. Bracing
herself, she went to the head of the Jewish Council.
Being “the unstoppable force”, she used all possible
arguments, persisting in her demands for the doc-
ument until she was issued one. Thus, her courage
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provided temporary safety not only for her remain-
ing family but also other people living under the
same roof with her.

The only time when Rivka Akin’s resolve weak-
ened and she began to lose hope was when, after the
Nazis’ second ‘Aktsion’, the Jews from the ghetto
were to be taken by trucks to the village of Piatydni
to be shot and left in a mass grave. Waiting for their
turn to be loaded on the truck bound for the place
of death, the three-and-a-half-year-old Malka was
freezing. She tried to button up her coat but failed,
and when she asked her Mum for help, the latter
thought, “What does it matter if my child catches a
cold?” (AMC, 48). That loss of hope was not typical
of her strong character, and the memory of that epi-
sode was so painful that it gnawed at her heart for
the rest of her life.

Describing her mother’s frame of mind, Malka
Levine mentions that although the woman had
“nerves of steel”, she was “in a state of utter
despair”, “constantly in a terrible state of fear”,
“grief-stricken, tormented by the past and fighting
against the surrounding bleakness” (AMC, 54-55).
However, being purposeful and determined, she
was eager to be faithful to the vow she had given
to her husband to “save the children”, and was sure
that if she failed, her “life wouldn’t be worth liv-
ing” and she “would never forgive [herself]” (AMC,
55). Through the grapevine, she managed to find a
Ukrainian family, the Yakymchuks, who owing to
her power of persuasion agreed to take her and three
children in, no matter how risky it was. It took all
her resilience to survive eighteen months living on
the frozen earthen floor of a pit behind the barn,
starving, attacked by mice and lice, and inspiring her
children with hope for survival. Despite the inhuman
living conditions, Rivka tried hard to keep the pit in
order. She made a little broom from twigs and swept
the floor with it every day. She told her children sto-
ries about their past life, the games they played in
the orchard, about their relatives to keep them quiet
and in check, and to raise their spirits. To distract
them, she taught her children to knit. They got inter-
ested in the activity and welcomed the new hobby.
She even sacrificed her only cardigan for them to
have yarn.

Despite constant exhaustion, starvation, and
trauma, Rivka tried to preserve their cultural and
religious identity. On Hanukkah, the Jewish Festi-
val of Light, she managed to light a flame and give
her children hope. When Passover was approaching,
with tears of nostalgia, she told her children how
their extended family used to celebrate this Festival
of Freedom, preserving ancient Jewish traditions.
Holidays before the war had been joyous and fes-
tive. Grandpa had worn a new satin robe fastened
by a shiny cord with tassels, a new white shirt, “an
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outsized hat made from shiny satin and trimmed
with fur” (AMC, 144). Their celebration of Passover
had begun with the Seder table set with a gilded din-
ner set, silver cutlery, and everything done according
to the rules of Jewish culture. The children listened
to their Mum’s story with bated breath. Her story
lifted their spirits and was life-affirming, because “it
was confirmation that there had been another life,
before the ghetto and the pit, and that raised the pos-
sibility that what had once been there might come
again” (AMC, 146).

Malka’s mother was a skillful negotiator who
possessed a remarkable power of persuasion, and
she could speak Yiddish, Hebrew, Ukrainian, Pol-
ish, and Russian, which benefitted her while speak-
ing with various categories of people, be it a Jewish
Council member, a German or Russian officer, or a
Ukrainian peasant. Owing to those skills she man-
aged to achieve her goal and get what she needed for
her own and her children’s survival. After the Lib-
eration, they returned to their hometown, and the
most important thing for Rivka was to send her chil-
dren to school. Although Malka was only four, her
mother persuaded the headmaster to let the girl study
together with her elder brothers in order to fill in the
gap in her education. Knowing that the Yakymchuks’
daughter was seriously ill, she arranged an appoint-
ment with a doctor in Lutsk, a city seventy-five kilo-
meters away from Ludmir, who had X-ray equip-
ment. But finding out that there was no oil to start
the equipment, she fearlessly stopped a Russian
army lorry and traded some tobacco for a can of oil.
She also saved the Ukrainian who had persuaded the
Yakymchuks to rescue Rivka and her three children
from execution or exile to Siberia. She went to the
commissariat to mention the man’s part in saving
them, then to court to give evidence on the man’s
behalf. Consequently, the man was set free.

Since there was no longer a Jewish community
to support Rivka Akin and her children in Ludmir,
the woman decided to leave Volodymyr-Volynskyi.
Their journey started in 1946 when they went to
Lviv, then to Bytom and Katowice (Poland), after
that to Bratislava (Czechoslovakia), and Vienna
(Austria). From there they were sent to displaced
persons’ camps in Salzburg (Austria), in Rome and
Milan (Italy). In 1948, the family arrived in Haifa
(Israel). When they settled in Israel, the mother did
everything possible for her children to feel happy
and cared for. She cooked a lot and always bought
twice as much as she needed in order to make up to
them for the years of hunger and starvation.

Malka’s Mum’s decisiveness, strong will power,
a sense of obligation to her family and all Euro-
pean Jewry made her go to Germany and give evi-
dence in court against two Nazi war criminals who
“had been officially accused of complicity in the
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murders of 9,000 Jews in the Volodymyr-Volynskyi
ghetto between 1941 and 1943” (AMC, 208). It was
an act of “resilience and brave response to brutality
and violence” (Bystrov, 2025: 50). Deciding to go to
the trial and speak was not easy. She explained her
desire to speak in court in the following way: there
were very few survivors, and she considered it her
duty to tell the story, and to have the war criminals
be brought to justice.

Rivka Akin was a remarkable woman, “unbreak-
able and fearless.” She remained resilient and
self-reliant till the end of her life. Living her sunset
years on her own, she agreed to go into a care home
only a few months before her death.

Conclusions. The memoir “A  Mother’s
Courage” serves as a powerful example of an act
of remembrance of Holocaust and simultaneously
an act of honouring family memory, at the heart of
it the author’s mother Rivka Akin. The woman is
a symbol of resilience, moral determination and
conscious preservation of identity. Her endeavors
to keep her family alive displays an active response
to demoralization, starvation, and dehumanization
during the Holocaust. Despite the complexity
of her family’s rescue, and all the events which
caused trauma, Malka Levine’s mother never lost
her courage and fearlessness. Because the author
was a child survivor, a witness of the events, and
a daughter of a Holocaust survivor, her memoir
presents a combination of memory and postmemory.
Owing to the way she creates her mother’s image,
the reader can perceive Holocaust memory as history
seen through emotions. In the future, it would be
relevant to investigate the concept of SURVIVAL
and ways of presenting it in the memoir.

BIBLIOGRAPHY

1. Appleman-Jurman, Alicia. (1988). Alicia: My
Story. New York: Bantam Books.

2. Assmann, Jan. (2008). Originalveroffentlichung
in:  Astrid Erll, Ansgar Niinning (Hg.),
Cultural Memory Studies. An International and
Interdisciplinary Handbook, Berlin, New York.
109-118.

3. Bauer, Y. (2001). Rethinking the Holocaust. New
Haven & London: Yale University Press.

4. Beim, A., & Fine, G. A. (2007). Trust in
Testimony: The Institutional Embeddedness
of Holocaust Survivor Narratives. FEuropean
Journal of Sociology, 48(1), 55-75.

5. Beker, Bronia & Joseph. (2014). Joy Runs
Deeper. Toronto: Azrieli Foundation.

6. Bunkers, Suzanne. (2006). Memory and
Memoir: Transformations in Stories of Survival
[Manuscript]. Minnesota State University. URL:
https://www. academia.edu/1476804/Memory
and Memoir



10.

11.

12.

13.

14.

Butovsky, M. & Jonassohn, K. (1997). An
Exploratory Study of Unpublished Memoirs by
Canadian Holocaust Survivors. Canadian Jewish
Studies. 5, 147-161. URL: https://cjs.journals.
yorku.ca/index.php/cjs/article/view/19818/18522
Bystrov, Y. (2025). Holocaust Remembrance,
Resilience in Alicia Appleman-Jurman’s and
Anita FEkstein’s Memoirs: A Comparative
Literary Analysis of Narrative Strategies.
Roczniki Humanistyczne. 73(11), 43-59. https://
doi.org/10.18290/rh257311.3

Cartoon, J. (2021). Literature and the Holocaust:
Investigating the Value of a Literary Holocaust
Education. Aletheia: The Arts and Science
AcademicJournal.1(1),8-16.DOI:https://doi.org/
10.15173/a.v1i1.2807

Ekstein, Anita. (2019). Always Remember Who
You Are. Toronto: Azrieli Foundation.

Gottesfeld Heller, Fanya. (2005). Love in a World
of Sorrow: A Teenage Girl’s Holocaust Memoirs.
Jerusalem & New York: DEVORA Publishing
Company.

Halbwachs, M. (1992). On Collective Memory,
transl. Lewis A. Coser, Chicago, University of
Chicago Press. 38—40.

Holc, J. (2020). Holocaust Testimony,
Autobiography, and the Effaced Self. Teorie.
Autobiografia. 1 (14). 15-33. DOIL: 10.18276/
au.2020.1.14-02

Kratochvil, A. (2019). Posttraumatisches
Erzéhlen: Trauma — Literatur — Erinnerung.
Kulturverlag Kadmos Berlin. URL: https://
www.kulturverlag-kadmos.de/site/assets/

15.

16.

17.

18.

19.

20.

21.

22.

139

files/2490/9783865994349-posttraumatisches-
erzaehlen.pdf

Levine, Malka. (2023). A Mothers Courage.
London: Macmillan.

Mintsys, E. (2024). Emotiveness of
Contemporary Memoir Literature: Case Study
on Victoria Belim’s Novel. Writings in Romance-
Germanic Philology. 2 (53). 118-128. DOI:
10.18524/2307-4604.2024.2(53).323942

Rak, Julie (2004). Are Memoirs Autobiography?
A Consideration of Genre and Public Identity.
Genre. 37 (3-4). 483-504. DOI: https://doi.org/
10.1215/00166928-37-3-4-483

Roskies, D.G., & Diamant, N. (2012). Holocaust
Literature [A History and Guide]. Waltham,
Mssachusetts: Brandies University Press. 355 p.
Shkitska, I. (2021). The Image of a Woman in
Ukrainian and Jewish Culture. Proceedings of an
International Conference Culture in the spiritual
life of Slavic nations, 39—52. URL: http://nauksgf.
wunu.edu.ua/index.php/npsgf/article/view/3/3
Simdes, A. V. (2013). Emerging from silence:
Representing Holocaust trauma in the memoirs
of Ruth Elias and Ruth Kliiger. In Speaking the
unspeakable. Inter-Disciplinary Press.

Vasvari, L. O. “Constructing Narrative Identities
in the Holocaust Memories/Memoirs of Three
Women.” Hungarian Cultural Studies. e-Journal
of the American Hungarian Educators Association,
Volume 13 (2020) DOI: 10.5195/ahea.2020.389
Zisblatt, 1. (2020). The Fifth Diamond: Story
of a Holocaust Survivor. Pittsburgh: Dorrance
Publishing Co.

Jara meprmoro HaaxomKeHHS cTarTi A0 Bumanus: 19.02.2026
JlaTa mpUHAHATTS CTaTTi 10 APYKY Micis penen3yBanas: 18.03.2026
Jlara myomikamii (onpmrtogaerHs) crarti: 07.05.2026

(GO

CrarTs NOWMPIOETHCS Ha yMOBax JineH3ii Bigkputoro gocrymny (CC BY 4.0)

ISSN 2786-8001



140

UDC 81°42:81°33

DOI https://doi.org/10.32782/folium/2026.8.17

LA MODELISATION DE LA COMMUNICATION:
VERS UN MODELE INTEGRATIF STRATIFIE

Valentyna Moisiuk
Docteure en Philologie, Professeure,

Université nationale Yuriy Fedkovych de Ichernivtsi

Mots-clés: linguistique
communicationnelle,
modélisation, communication,
interaction, cognition, discours.

ORCID ID 0000-0002-2732-3817
v.moisiuk@chnu.edu.ua

Cet article s’inscrit dans le cadre de la linguistique communicationnelle
contemporaine et a pour objectif d’élaborer un modéle intégratif stratifié
de la communication fondé sur une analyse critique des approches
classiques et contemporaines, et visant a articuler de maniére systémique
les dimensions structurelle, interactionnelle, cognitive et socio-discursive
du processus communicatif. L’étude examine 1’évolution des modéles
communicationnels, identifie leurs fondements théoriques et leurs limites
explicatives, ainsi que détermine les paramétres essentiels du processus
communicatif. L’analyse met en évidence le passage progressif des
schémas linéaires de transmission vers des conceptions interactionnelles
et cognitives qui envisagent la communication comme activité située et
coopérative. Toutefois, malgré la richesse des perspectives existantes,
Iarticulation systémique entre dimensions structurelle, interactionnelle,
cognitive et socio-discursive demeure insuffisamment stabilisée, ce qui
entraine une fragmentation paradigmatique et limite la portée intégrative
des modéles existants. L’article propose un modéle intégratif stratifi¢é fondé
sur I’interdépendance de quatre niveaux: structural (code, canal, bruit),
interactionnel (réles dynamiques des participants et rétroaction), cognitif
(représentations mentales, inférences, connaissances partagées) et socio-
discursif (cadres institutionnels et culturels). La communication y est congue
comme un processus dynamique de co-construction du sens, dont le principe
organisateur réside dans I’alignement progressif des représentations mentales
des sujets communicants. Le modeéle proposé offre un cadre conceptuel
cohérent susceptible d’étre mobilisé dans 1’analyse des pratiques discursives
contemporaines et dans des recherches interdisciplinaires ultérieures.
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This article is situated within the framework of contemporary communicative
linguistics and aims to develop an integrative stratified model of
communication based on a critical analysis of classical and contemporary
approaches, seeking to systematically articulate the structural, interactional,
cognitive, and socio-discursive dimensions of the communicative process.
The study examines the evolution of communication models, identifies their
theoretical foundations and explanatory limitations, and determines the
essential parameters of the communicative process. The analysis highlights a
gradual shift from linear transmission models to interactional and cognitive
approaches that conceive communication as a situated and cooperative
activity. However, despite the diversity of existing perspectives, the systemic
articulation of structural, interactional, cognitive, and socio-discursive
dimensions remains insufficiently stabilized, resulting in paradigmatic
fragmentation and limiting the integrative potential of existing models.
To address these limitations, the article proposes an integrative stratified
model based on the interdependence of four levels: structural (code,
channel, noise), interactional (dynamic roles of participants and feedback),
cognitive (mental representations, inferences, shared knowledge), and
socio-discursive (institutional and cultural frameworks). Communication is
thus understood as a dynamic process of meaning co-construction, whose
organizing principle lies in the progressive alignment of participants’ mental
representations. The proposed model offers a coherent conceptual framework
that can be applied to the analysis of contemporary discursive practices and
further interdisciplinary research.
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MOJEJIOBAHHS KOMYHIKAIIII:

J1O MOBYJIOBU IHTETPATUBHOI CTPATU®IKOBAHOI MOJEJI

BanenTuna Moiiclok

00Kmop ¢hinonoziunux Hayx, npogecop,

Yepniseyvkuii Hayionanvhutl ynieepcumem imeni FOpis @edvkosuua

Knrwowuoei cnoea: xomynikamusna
JIIHe8ICMUKA, MOOeN0B8AHHS,
KOMYHIKayis, 63aemMo0is,
KOZHIYisl, OUCKYpC.

3anmpormoHOBaHa CTAaTTs BHUKOHAHA B MEXaX CydYacHOI KOMYHIKaTHBHOI
JIHTBICTUKA Ta Ma€ HA METi PO3pOONECHHs IHTETPaTUBHOI CTPaTH(iKOBaHOI
MOZETI KOMYHIKAaIii, II0 TIPYHTYEThCSI HA KPUTHYHOMY  aHaji3l
KJIACUYHUX 1 Cy4YyaCHMX HiAXOMIB Ta CHPSMOBAHA HAa CHUCTEMHE IO€IHAHHS
CTPYKTYPHOTO, 1HTEpaKUiiiHOro, KOTHITMBHOIO Ta COLIOJUCKYPCHUBHOIO
BUMIpDIB  MOBJIEHHEBOI  AISUIBHOCTI. Y  JOCH/DKEHHI  MPOCTEXKEHO
€BOJIIOLII0 KOMYHIKaTUBHMX KOHLEMNMil, BHU3HAYEHO iXHI TEOpPETHYHI
3acag i TOSCHIOBAJIbHI MOMIIMBOCTI, a TaKOX OKpPECJIeHO KIIOUOBi
napaMeTpHy MpoLeCcy MOPOMKEeHHS M iHTepnpeTalii CMUCIY B PI3HUX THIIAaX
JIUCKYpPCUBHOI B3aeMOAil. AHami3 3acBiiuye IOCTYNOBUH mepexia BiX
JMHIHHEX cXeM TepenaBaHHs iH(opMaIll 10 IHTepaKIiHHUX 1 KOTHITUBHHX
KOHLIENIiM, fKi pO3MISNAIOTh CIHUIKYBAaHHS $AK CHUTYaTHBHY, COLaJbHO
3yMOBJIEHY Ta KOOIEPaTHBHY IisUIbHICTH. BomHouac, mompu pi3sHOMAaHITTS
HasBHUX MiJXOJiB, CUCTEMHE Y3TOKEHHsSI CTPYKTYpHOTO, iHTepaKUiiHOro,
KOTHITMBHOTO ¥ COLIOAMCKYPCHBHOIO AaCIEKTIB 3aJUIIAETbCA HEAOCTATHbO
cTabuTi30BaHUM, WI0 3YMOBJIOE TMapaAurMaibHy (parMeHTamiro Ta
o0Mexye IHTEerpaTUBHUI MOTEHIIia)l ICHYIOUUX TEOPETUYHHUX CXeM. Y CTarTi
3allpONIOHOBAHO 1HTETPaTHBHY CTpaTH(]iKOBaHy MOIENb, 3aCHOBaHy Ha
B3a€MO3QJIKHOCTI YOTHUPHOX PIBHIB: CTPYKTypHOro (KOA, KaHaj, IIyM),
IHTepakUiHHOrO (OUHAMIYHI pOJi YYacCHUKIB 1 3BOPOTHHHA 3B’A30K),
KOTHITMBHOTO (MEHTaJbHI pernpe3eHTauii, iH(epeHuii, CHipHI 3HaHHA)
Ta COLIOJUCKYPCUBHOTO (1HCTUTYLiMHI, KyJAbTYpHI ¥ HOpPMAaTHBHI PaMKH).
Y wMexax wi€i KOHLEMNUii KOMYHIKallisi TpPaKTyeThCs $AK JAUHAMIYHHUN
MPOLEC CHiBKOHCTPYIOBAaHHS CMHCIY, OpraHi3allifHUM NPUHIMIIOM SKOTO
€ TIOCTYNOBE Y3TOMKEHHS MEHTAJIbHUX pEeNpe3eHTalid KOMYHIKaHTiB
y CIUIBHOMY COLIaJbHOMY MpocTopi. 3ampornoHoBaHa MoJenb (opmye
LUTICHY KOHIENTyaJbHY paMKy, MpHIATHY IJs aHaji3y Cy4YacHHUX
TUCKYPCUBHHMX TPaKTUK, LUPpoBUX (OpM B3aeMOIil, MIKKYIBTYpPHOI
KOMYHIKallii Ta MoAaIbIIuX MIKIUCIUILTIHAPHUX A0 CHIIKEHb.

Introduction. La linguistique communication-
nelle s’impose aujourd’hui comme un axe central
des sciences du langage. Issue du croisement entre
linguistique structurale, pragmatique, analyse du dis-
cours et sciences cognitives, elle déplace I’attention
de I’organisation du code vers le fonctionnement
du langage en interaction. Le langage y est congu
comme activité située, intentionnelle et socialement
encadrée, ce qui confére a la modélisation de la
communication un statut théorique fondamental.

Les premiers modeles décrivaient la communi-
cation comme un processus linéaire de transmis-
sion (H.D. Lasswell, C. Shannon, W. Weaver). Bien
qu’ils aient permis de formaliser les composantes
structurelles de [’échange, leur caractére unidi-
rectionnel a rapidement montré ses limites. L’ap-
proche fonctionnelle (R. Jakobson) a ¢largi le cadre
en intégrant la pluralité des fonctions du langage
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et D’interdépendance des facteurs communicatifs.
Les théories pragmatiques (J.L. Austin, S.R. Searle,
H.P. Grice) ont ensuite mis en évidence I’intention-
nalité et les mécanismes inférentiels, concevant
la communication comme action coopérative. Les
modeéles cognitifs (D. Sperber, D. Wilson) ont enfin
interprété le sens comme construction inférentielle
dans un espace mental partagé.

Malgré ces avancées, I’articulation systé-
mique entre transmission, interaction et cognition
demeure insuffisamment stabilisée. L’évolution
des pratiques discursives contemporaines et la
complexification des environnements communi-
catifs renforcent la nécessit¢ d’un cadre théorique
capable d’intégrer ces dimensions au sein d’une
architecture cohérente. Dans cette perspective, la
modélisation communicationnelle apparait non
seulement comme outil descriptif, mais comme



moyen de définir le noyau dynamique du processus
communicatif.

Le but principal de cet article est d’élaborer
un modele intégratif stratifié de la communication,
fondé sur une analyse critique des approches clas-
siques et contemporaines, et visant a articuler de
maniere systémique les dimensions structurelle, inte-
ractionnelle, cognitive et socio-discursive du proces-
sus communicatif. Pour atteindre cet objectif, I’étude
se propose d’analyser I’évolution des principaux
modéles communicationnels existants, d’identifier
leurs fondements théoriques ainsi que leurs limites
explicatives, de mettre en évidence les paramétres
essentiels du processus communicatif communs aux
différentes approches, de proposer et conceptualiser
un modele intégratif stratifié de la communication.

Matériel et méthodes de recherche. Le matériel
analytique de I’étude comprend: un corpus théorique
constitu¢ des publications fondamentales et contem-
poraines consacrées a la modélisation de la commu-
nication; des travaux relevant de la linguistique com-
municationnelle, de la pragmatique et des approches
cognitives. L’étude repose sur un ensemble de
méthodes complémentaires: /’analyse comparative —
pour confronter les modéles existants; analyse cri-
tique — pour identifier les limites épistémologiques et
explicatives de ces schémas; méthode systéemique —
pour examiner la communication comme structure
complexe intégrant plusieurs niveaux; modélisa-
tion conceptuelle — pour ¢laborer un modele inté-
gratif stratifié. Le modéle proposé constitue ainsi le
résultat d’une synthése théorique fondée sur I’inté-
gration des acquis antérieurs dans une architecture
cohérente.

Résultats et discussions. Au stade actuel du
développement des sciences du langage, la com-
munication est envisagée en tant qu’un phénomeéne
complexe situé a 'intersection de la langue, de la
culture et de I’environnement social. Elle intégre des
dimensions cognitives, culturelles, ethnopsycholo-
giques et institutionnelles.

Les définitions proposées dans la linguistique
refletent cette diversité d’approches. Elle a été
congue comme processus de transmission d’un
message (C. Shannon, W. Weaver), comme sys-
téme fonctionnel structuré par plusieurs fonctions
du langage (R. Jakobson), comme appropriation
subjective de la langue (E. Benveniste) ou encore
comme coopération interprétative (U. Eco). D autres
travaux ont mis l’accent sur l’interaction sémio-
tique (S.J. Grosse), la mise en scéne énonciative
(D. Maingueneau), la construction intersubjec-
tive du sens (J.-C. Coquet), le cadre institutionnel
du discours (P. Charaudeau, D. Maingueneau), ou
la dimension cognitive et culturelle de I’échange
(O. Selivanova, L. Masenko). Malgré la multi-
plicité des définitions, aucun consensus exhaustif
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n’a été atteint, ce qui s’explique par la nature plu-
rielle et dynamique du phénoméne. Les recherches
convergent néanmoins sur certains traits fondamen-
taux: orientation vers un but, existence d’un code
partagé, conventionnalité et mobilisation d’un savoir
commun.

Dans cette perspective, la modélisation apparait
comme un outil méthodologique essentiel permet-
tant de représenter de manicre formalisée les com-
posantes et les mécanismes de I’acte communicatif.
Les différents modeles ¢élaborés dans des cadres dis-
ciplinaires variés visent ainsi a expliquer la circula-
tion, le codage et I’interprétation du message ainsi
que I’influence des facteurs contextuels.

Nous examinerons ci-aprés les modeéles qui ont
exercé l’influence la plus déterminante sur I’évolu-
tion de la théorie communicationnelle.

Le premier modele communicationnel est généra-
lement associé au modele du signe de K. Biihler. La
langue y est congue comme organon, c.-a-d. comme
instrument de médiation entre le locuteur, 1’inter-
locuteur et le monde. L’acte de parole est envisagé
comme interaction entre je et fu, inscrite dans une
situation concréte (Biihler, 1934). Le modéle repose
sur trois fonctions fondamentales — représentation,
expression et appellation — qui structurent 1’espace
communicatif (voir Fig. 1). Dans cette configura-
tion, le phénomene linguistique concret occupe la
position centrale, tandis que trois dimensions en
déterminent la valeur sémiotique. Le triangle met
en relation le symbole (orienté vers les objets et les
situations), le symptome (li¢ a 1’état du locuteur) et
le signal (dirigé vers le destinataire et susceptible
d’influencer son comportement). Ce schéma dépasse
une simple correspondance abstraite en intégrant les
mécanismes perceptifs et interprétatifs. Les lignes
internes figurent la complexité des relations séman-
tiques qui structurent le signe (Biihler, 1934: 54).

Alors que le modele de K. Biihler analyse
I’événement  linguistique = comme  structure
sémiotique centrée sur le signe, les théories
ultérieures déplacent I’attention vers la circulation
du message dans 1’espace social. La communication
est désormais envisagée comme processus organisé
de transmission, ce qui conduit & la formulation du
modele linéaire proposé par H.D. Lasswell (1948).
Son modele présente la communication sous forme
linéaire et séquentielle qui se compose de cing
¢éléments disposés en chaine (voir Fig. 2).

Chaque segment correspond a un parameétre
analytique: 1’émetteur (Qui?), le contenu du
message (Dit quoi?), le médium de transmission
(Par quel canal?), le destinataire (A qui?) et I’impact
produit (Avec quel effet?). Le schéma met I’accent
sur Defficacité et les conséquences de [D’acte
communicatif, en particulier dans le domaine des
médias de masse (Lasswell, 1948). L’absence de
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les objets et les situations

le symbole la représentation
le symptome le signal
-~ N
I’expression pd N I’appellation
I’émetteur le récepteur

Fig. 1. Modéle de situation de communication de K. Biihler

Qui? Dit quoi ? Par quel Aqui? Avec quel
canal ? effet ?
A
I Rétroaction L
[«

Fig. 2. Mod¢le linéaire de communication de H.D. Lasswell

rétroaction explicite confére au modele un caractére
unidirectionnel.

L’un des modeles suivants est celui de
C.E. Shannon et W. Weaver (1949), issu de la
théorie mathématique de I’information. Ce mod¢le
congoit la communication comme un processus de
transmission allant d’un émetteur a un récepteur
a travers un canal, au moyen d’un code, avec la
possibilité d’interférences (bruit) (voir Fig. 3).

Bien que ce modéle inclue certaines
caractéristiques fondamentales de la communication,
notamment la médiation sémiotique du message
et la possibilit¢ de perturbations (bruit), il est
centré sur 1’aspect technique de la transmission
du message et relativement indifférent aux
dimensions pragmatiques et socioculturelles (par

ex.: l’adressivité, la rétroaction de 1’allocutaire,
I’intention du locuteur et 1’influence exercée sur le
comportement ou la conscience du destinataire).

Le modéle de R. Jakobson (1960) constitue une
extension décisive de [D’approche fonctionnelle.
Il distingue six composantes de la situation
de communication et leurs fonctions dans
le langage: destinateur — fonction émotive,
destinataire — fonction conative, message —
fonction poétique, contexte — fonction référentielle,
code — fonction métalinguistique, contact — fonction
phatique (voir Fig. 4). Ce mod¢le permet d’analyser
la communication verbale comme un systéme
dynamique, dans lequel une fonction peut devenir
dominante selon le type de discours et la visée
communicative.

source
—
émetteur
\
code
—
source de bruit canal
\
récepteur code regu
\
destination

Fig. 3. Modé¢le de situation de communication de C.E. Shannon et W. Weaver
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le message

le destinateur —

le contexte

— > le destinataire

le code

le contact

Fig. 4. Modéle de situation de communication de R. Jakobson

Pour D. Hymes, la situation de communication
est comprise comme un événement de parole
socialement et culturellement codifié. Dans une
perspective ethnographique et interactionnelle, il
propose son modéle SPEAKING qui intégre huit
parameétres socioculturels de la communication
(Hymes, 1972):

S — Setting Cadre spatial et temporal
P — Participants Locuteur, auditoire, roles
E — Ends Buts, intentions

A — Act sequence Structure de message

K —Key Ton, modalité (formelle/

informelle)
Canal, code, moyen
Régles sociales et interactionnelles

Type de discours (conversation,
sermon, débat, etc.)

I — Instrumentalities
N — Norms
G — Genre

Ce mode¢le souligne que toute situation de com-
munication est culturellement située et régie par
des normes sociales partagées, ainsi qu’il élargit
la perspective linguistique vers 1’anthropologie du
langage.

Le modéle du linguiste et sémioticien francais
P. Charaudeau repose sur I’idée que «la communi-
cation est un contrat de parole entre les participants,
régulé par des contraintes situationnelles et institu-
tionnelles» (Charaudeau, 1997: 124). Son schéma
met en évidence quatre constituantes (voir Fig. 5): le
monde a signifier (I’expérience I’intention de I’émet-
teur), le sujet communicant (celui qui encode le mes-
sage), le monde signifié (la représentation mentale

monde a
signifier

L

sujet

processus de trgnsformation

\ monde
communiun

construite par le récepteur), le sujet interprétant
(celui qui attribue un sensau message).

Le processus communicatif, selon le linguiste,
comporte deux dimensions complémentaires: la
transformation, par laquelle 1’émetteur convertit son
expérience en signes, et la transaction, par laquelle
le récepteur reconstruit le sens. La signification n’est
donc pas transmise telle quelle, mais co-construite
dans I’interaction. Ce modele met ainsi I’accent sur
la dynamique circulaire de la communication, le
role du contexte et I’importance des connaissances
partagées.

Les mode¢les interactionnels développés dans
I’analyse du discours et la pragmatique mettent
I’accent sur la co-construction du sens par les
participants, la réversibilité des roles communicatifs
et Dinscription de ’acte communicatif dans une
activité discursive plus large. La situation de
communication y est congue non comme un simple
cadre externe, mais comme un processus évolutif,
structurant la production et I’interprétation du
discours (Austin, 1962; Goffman, 1974).

Parmi les modéles contemporains, celui de
C. Chevalier et L. Delhi se situe a la croisée
des modeles classiques et des approches
interactionnelles  (Chevalier, Delhi, 2017). La
communication est décrite comme un processus
dynamique et bidirectionnel fondé sur le codage,
la transmission, le décodage et la rétroaction. Le
message, encodé selon un code partagé et transmis
par un canal exposé au bruit, est interprété par
le récepteur, dont la réponse relance 1’échange.
Le modele met ainsi en évidence la circularité
du processus, ou chaque participant assume

sujet

signifié interprétant

processus de transaction

Fig. 5. Modéle de situation de communication de P. Charaudeau
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successivement les roles d’émetteur et de récepteur
(voir Fig. 6).

Ainsi, ce modéle met en relief la communica-
tion comme un processus complexe d’échange d’in-
formation influencé par des facteurs contextuels,
techniques et interactionnels, ce qui en fait un outil
particuliérement utile pour I’analyse des situations
contemporaines de communication humaine et
médiatique.

On peut également mentionner le modele de
communication de la chercheuse contemporaine
ukrainienne O. Selivanova qui concoit la commu-
nication verbale comme «une activité linguo-psy-
cho-mentale orientée vers un but, exercée par
I’énonciateur et le destinataire dans un processus
d’échange informationnel et d’influence sur I’inter-
locuteur a travers les signes de la langue naturelle»
(CeniBanoBa, 2008: 553). Selon cette approche, le
sens ne préexiste pas a 1’acte de communication,
mais émerge au cours de ’activité discursive a tra-
vers des mécanismes de conceptualisation, d’infé-
rence et de contextualisation. Le discours constitue
ainsi un espace d’articulation entre langue, pensée et
expérience, ou les unités linguistiques fonctionnent
comme des moyens d’objectivation des structures
cognitives et des intentions communicatives (Cedmi-
BaHOBa, 2008: 585-587).

Dans une perspective interactionnelle et fonc-
tionnelle, le linguiste ukrainien F.S. Batsevych pro-
pose un modele fondé sur la coordination des actions
communicatives des participants. La communica-
tion y est congue comme un processus intentionnel,

~" Champ d’expérience
de I'émetteur

| EMETTEUR CANAL

jmobmmmggf

\ » RETROACTION < {

régulé par des normes sociales et pragmatiques, ou
émetteur et récepteur co-construisent le sens (bae-
Brd, 2004). Le discours apparait ainsi non seulement
comme produit linguistique, mais comme activité
sociale orientée vers la compréhension mutuelle et
I’atteinte d’objectifs communicatifs situés.

Dans la recherche contemporaine, les modeles
de communication ne se congoivent plus comme un
remplacement des schémas classiques par un cadre
unique. Les propositions de K. Biihler, R. Jakobson,
D. Hymes ou P. Charaudeau conservent leur valeur
fondatrice. L’attention théorique s’est déplacée vers
une conception interactionnelle de la communication
comme activité située intégrant dimensions sociales
et cognitives, ou le sens résulte d’une co-construc-
tion dans un cadre socio-discursif partagé.

Les recherches en linguistique textuelle et en
analyse du discours, notamment chez T. van Dijk,
J.-M. Adam et M. Foucault, élargissent la notion
de situation de communication en y intégrant des
dimensions idéologiques, cognitives et historiques.
Chez T. van Dijk (2014) celle-ci est liée aux
modeles mentaux et aux connaissances sociales
des participants, tandis que M. Foucault (1969)
la congoit comme une pratique régulée par des
formations discursives propres a chaque époque.

Le tournant socio-cognitif, illustré par
G. Fauconnier et M. Turner (2002), renouvelle
I’analyse en considérant la communication
comme un espace articulant conditions externes
et opérations cognitives internes. Les approches
récentes, notamment chez D. Maingueneau (2014)

" Champ d’expérience
du récepteur

=12 DECODE :[

CANAL W) RECEPTEUR

Fig. 6. Modé¢le de situation de communication de C. Chevalier et L. Delhi
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et R. Amossy (2010), insistent sur la dimension
circulaire, médiatisée et multimodale du discours,
envisagé comme pratique énonciative complexe.

A partir de I’analyse critique des modéles exis-
tants, nous proposons un modéle intégratif strati-
fié de la communication, fondé sur I’articulation de
quatre niveaux interdépendants: structural, interac-
tionnel, cognitif et socio-discursif. La communica-
tion y est congue comme un processus dynamique de
co-construction du sens, dans lequel la transmission
du message ne constitue qu’un mécanisme partiel.
Le centre organisateur du modele réside dans 1’ali-
gnement progressif des représentations mentales
des participants au sein d’un cadre socio-discursif
partagé. Le modele se présente sous forme stratifiée
(voir Fig. 7). Le niveau structural assure la base for-
melle minimale de 1’échange (code, canal, bruit). Il
rend possible la matérialit¢ du message, sans garan-
tir toutefois son interprétation. Le niveau interac-
tionnel introduit la circularité du processus: le sujet
communicant et le sujet interprétant alternent les
roles, tandis que la rétroaction régule 1’ajustement
continu de 1’échange. Le niveau cognitif constitue le
noyau opérationnel. Il comprend les représentations
mentales, les connaissances partagées et les méca-
nismes d’inférence. C’est a ce niveau que s’opére la
construction effective du sens. Le niveau socio-dis-
cursif englobe les normes, cadres institutionnels
et paramétres culturels qui orientent I’interaction
et déterminent ses finalités. L’interdépendance de
ces niveaux permet de concevoir la communication
comme phénoméne systémique, ou structure, inte-
raction, cognition et contexte ne s’additionnent pas,
mais s’articulent.

Ainsi, ce modéle met en relief la communica-
tion comme un processus complexe d’échange d’in-
formation influencé par des facteurs contextuels,
techniques et interactionnels, ce qui en fait un outil
particulierement utile pour 1’analyse des situations
contemporaines de communication humaine et
médiatique.

On peut également mentionner le modele de
communication de la chercheuse contemporaine
ukrainienne O. Selivanova qui congoit la commu-
nication verbale comme «une activité¢ linguo-psy-
cho-mentale orientée vers un but, exercée par
I’énonciateur et le destinataire dans un processus
d’échange informationnel et d’influence sur I’inter-
locuteur a travers les signes de la langue naturelle»
(CeniBanoBa, 2008: 553). Selon cette approche, le
sens ne préexiste pas a 1’acte de communication,
mais émerge au cours de 1’activité discursive a tra-
vers des mécanismes de conceptualisation, d’infé-
rence et de contextualisation. Le discours constitue
ainsi un espace d’articulation entre langue, pensée et
expérience, ou les unités linguistiques fonctionnent
comme des moyens d’objectivation des structures
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cognitives et des intentions communicatives (Cedi-
BaHOBa, 2008: 585-587).

Dans une perspective interactionnelle et fonc-
tionnelle, le linguiste ukrainien F.S. Batsevych pro-
pose un modele fondé sur la coordination des actions
communicatives des participants. La communica-
tion y est congue comme un processus intentionnel,
régulé par des normes sociales et pragmatiques, ou
émetteur et récepteur co-construisent le sens (barie-
Bu4, 2004). Le discours apparait ainsi non seulement
comme produit linguistique, mais comme activité
sociale orientée vers la compréhension mutuelle et
I’atteinte d’objectifs communicatifs situés.

Dans la recherche contemporaine, les modéles
de communication ne se congoivent plus comme un
remplacement des schémas classiques par un cadre
unique. Les propositions de K. Biihler, R. Jakobson,
D. Hymes ou P. Charaudeau conservent leur valeur
fondatrice. L’attention théorique s’est déplacée vers
une conception interactionnelle de la communication
comme activité située intégrant dimensions sociales
et cognitives, ou le sens résulte d’'une co-construc-
tion dans un cadre socio-discursif partagé.

Les recherches en linguistique textuelle et en
analyse du discours, notamment chez T. van Dijk,
J.-M. Adam et M. Foucault, élargissent la notion
de situation de communication en y intégrant des
dimensions idéologiques, cognitives et historiques.
Chez T. van Dijk (2014) celle-ci est liée aux
modeles mentaux et aux connaissances sociales
des participants, tandis que M. Foucault (1969)
la congoit comme une pratique régulée par des
formations discursives propres a chaque époque.

Le tournant socio-cognitif, illustré par
G. Fauconnier et M. Turner (2002), renouvelle
I’analyse en considérant la communication
comme un espace articulant conditions externes
et opérations cognitives internes. Les approches
récentes, notamment chez D. Maingueneau (2014)
et R. Amossy (2010), insistent sur la dimension
circulaire, médiatisée et multimodale du discours,
envisagé comme pratique énonciative complexe.

A partir de I’analyse critique des modeles exis-
tants, nous proposons un modéle intégratif stra-
tifié de la communication, fondé sur 1’articulation
de quatre niveaux interdépendants: structural, inte-
ractionnel, cognitif et socio-discursif. La commu-
nication y est congue comme un processus dyna-
mique de co-construction du sens, dans lequel la
transmission du message ne constitue qu’un méca-
nisme partiel. Le centre organisateur du modéle
réside dans ’alignement progressif des représenta-
tions mentales des participants au sein d’un cadre
socio-discursif partagé. Le modéle se présente sous
forme stratifiée (voir Fig. 7). Le niveau structu-
ral assure la base formelle minimale de 1’échange
(code, canal, bruit). Il rend possible la matérialité
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Fig. 7. Modéle intégratif stratifié de la communication

du message, sans garantir toutefois son interpréta-
tion. Le niveau interactionnel introduit la circularité
du processus: le sujet communicant et le sujet inter-
prétant alternent les rdles, tandis que la rétroaction
régule I’ajustement continu de I’échange. Le niveau
cognitif constitue le noyau opérationnel. Il comprend
les représentations mentales, les connaissances par-
tagées et les mécanismes d’inférence. C’est a ce
niveau que s’opére la construction effective du sens.
Le niveau socio-discursif englobe les normes, cadres
institutionnels et parametres culturels qui orientent
I’interaction et déterminent ses finalités. L’inter-
dépendance de ces niveaux permet de concevoir la
communication comme phénomene systémique, ou
structure, interaction, cognition et contexte ne s’ad-
ditionnent pas, mais s’articulent.

La nouveauté du modéle proposé réside dans I’ar-
ticulation systémique des dimensions structurelle,
interactionnelle, cognitive et socio-discursive au
sein d’une architecture stratifiée. Contrairement aux
approches qui privilégient un seul parameétre expli-
catif, ce modele identifie I’alignement progressif des
représentations mentales comme principe dynamique
central, tout en intégrant les conditions sociales et for-
melles de 1’échange. Il propose ainsi un cadre théo-
rique synthétique permettant de dépasser la fragmen-
tation paradigmatique des recherches antérieures.

“Folium” Ne 8 (2026)

Conclusions. L’analyse des modeles commu-
nicationnels a permis de mettre en évidence une
évolution progressive des conceptions théoriques,
allant des schémas linéaires de transmission vers des
approches interactionnelles et cognitives plus com-
plexes. Cette transformation ne correspond pas a
une substitution radicale des paradigmes antérieurs,
mais a un élargissement du regard scientifique sur
la nature du processus communicatif. Les modeles
classiques ont assuré la formalisation des compo-
santes structurelles de I’échange, tandis que les
approches pragmatiques et cognitives ont souligné
la dimension dynamique, inférentielle et intersub-
jective du sens. Toutefois, la fragmentation des pers-
pectives a révélé la nécessité d’un cadre théorique
capable d’articuler ces acquis au sein d’une architec-
ture cohérente.

Le modéle intégratif stratifié proposé dans
cette étude permet de concevoir la communica-
tion comme phénomene systémique reposant sur
I’interdépendance de quatre niveaux: structural,
interactionnel, cognitif et socio-discursif. Il met
en évidence que la transmission du message ne
constitue qu’un aspect du processus, dont le noyau
réside dans 1’alignement progressif des représen-
tations mentales des participants. Ainsi, la com-
munication apparait non comme simple transfert



d’information, mais comme activité située et dyna-
mique de co-construction du sens, inscrite dans un
cadre socio-discursif partagé.

Les perspectives de recherche ultérieures pour-
raient porter sur I’opérationnalisation empirique du
modele proposé, son application a 1’analyse de cor-
pus discursifs contemporains et son adaptation aux
environnements numériques et multimodaux.
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VY cTarTi mpoaHalli3oBaHO OCOOIUBOCTI TATy3€BOTO PEMapKyBaHHS TEXHIYHOT
JIEKCUKH B TEepeKiIaaHii sekcukorpadii 1960-x pokiB Ha Marepiaii mepuoro
«YKpaiHChKO-(PpaHIy3bKOTO CIOBHUKaA» 1963 poky. O0’€KTOM IOCIHIKEHHS
€ TEeXHIYHA Ta HAyKOBO-TEXHIUYHA TEPMIHOJIOTIA, 3adikcoBaHa B peecTpi
IIBOTO TIEPEKIIaTHOTO 3araIbHOMOBHOTO CIOBHHKA, IPEIMETOM — MPUHIUITH
il pemapkyBaHHs, ramxy3eBa au(eEpeHIiais Ta CTyIiHb CHCTEMHOCTI
BUKOPUCTAHHS BIJMOBIMHUX ITO3HAUYOK. Y poOOTI PO3DISHYTO KiJIbKiCHE
MIPE/ICTABICHHS TEXHIYHOI JICKCHKM B IIOMY CIIOBHHKY, OXapaKTCPH30BaHO
THIU Tally3eBUX PEMapoK (TeXH., ell., ¢i3., Mar., MOp., aB. Ta iH.), a TAKOK
MpoaHali30BaHO BUTAJIKK KOMOIHOBaHOTO peMapKyBaHHS, IO BiIOOPaKarTh
MDKIACIUILTIHAPHUN ~ XapakTep TepMiHiB. [lopiBHsIbHHN aHami3 i3
aKaJIeMiYHIMHA TIyMadHUMH CIIOBHHKaMH YKpaiHCHKOI MOBH — «CIIOBHHKOM
yKkpaincekoi MoBu» B 11 Tomax Ta «CIOBHHMKOM YyKpaiHChKOi MOBU» y 20
TOMax — JIaB 3MOT'Y BHSIBUTH CITUTbHI i BIIMIHHI MiIXOAH J0 KBaiQikarii ta
peMapKyBaHHS TEXHIYHOI JICKCHKY B CIIOBHHKAX Pi3HOTO THUITY. YCTaHOBJIEHO,
mo B  YKpaiHChKO-(QpaHIy3bKOMY CIIOBHHUKY 1963 poky raiy3eBe
peMapKyBaHHsS BUKOHY€ HE JIHINE iJIeHTH(IKAIiifHy, a i MOSCHIOBAIbHY
(GyHKIFO, OpIEHTYIOUM KOpHCTyBaua Ha cdepy (HaxoBOro BKUBaHHS
TepMiHa, 10 HE € THIOBUM ISl TIEPEKIaTHUX 3aralbHOMOBHUX CIIOBHHUKIB.
OxkpeMy yBary TNpUAUICHO TEXHIYHHM JieKceMaM 0e3 Taly3eBUX IO3HAuOK
Ta NPUYAHAM IXHHOTO HEMAapKOBAHOTO MOAaHHS. 3poOIIeHO BHCHOBOK,
IO aHANI30BaHE BWIAHHS TOCIAE TPOMDKHE Miclle MiX TepeKIaIHuM
1 TEPMIHOJIOTIYHO OPIEHTOBAaHUM CJIIOBHHUKOM, & MOTO MPAKTHUKA Taly3eBOTO
peMapKyBaHHS BiJIOMBa€ JICKCHKOTpadivHi Ta HAYKOBO-TEXHIYHI MPIOPUTETH
no0u. Pe3ynbTatd JOCTIKCHHS MOXYTh OyTH BUKOPHCTaHI B ITOJATBITHX
CTyIisIX 3 icTopil yKpalHCBKOI JieKkcukorpadii, TepmiHorpadii, a Takox i3
po0JIeM peMapKyBaHHS CIIeiaIbHOT JICKCUKH.

“Folium” Ne 8 (2026)
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The article analyzes the features of subject-field labeling of technical
vocabulary in translation lexicography of the 1960s, based on the first
Ukrainian-French Dictionary published in 1963. The object of the study
is technical and scientific-technical terminology recorded in the register
of this general bilingual dictionary, while the subject of the research
comprises the principles of its labeling, field differentiation, and the
degree of consistency in the use of relevant labels. The paper examines
the quantitative representation of technical vocabulary in the dictionary,
characterizes the types of subject-field labels (tech., elec., phys., math.,
mar., aviat., etc.), and analyzes cases of combined labeling that reflect the
interdisciplinary nature of technical terms. A comparative analysis with
academic explanatory dictionaries of the Ukrainian language — the eleven-
volume Dictionary of the Ukrainian Language and the twenty-volume
Dictionary of the Ukrainian Language — made it possible to identify common
and divergent approaches to the qualification and labeling of technical
vocabulary in dictionaries of different types. It has been established that in
the Ukrainian—French Dictionary of 1963 subject-field labeling performs
not only an identificational but also an explanatory function, orienting the
user toward the professional domain of term usage, which is not typical of
general bilingual dictionaries. Particular attention is paid to technical lexical
units without subject-field labels and to the reasons for their unmarked
presentation. It is concluded that the dictionary under analysis occupies an
intermediate position between a translation dictionary and a terminologically
oriented reference work, and that its subject-field labeling practices reflect
the lexicographic and scientific-technical priorities of the period. The results
of the study may be used in further research on the history of Ukrainian
lexicography, terminology studies, and issues of labeling specialized
vocabulary.

YkpaiHChKO-(hpaHIy3bKUNA TepeKIaTHui 3araib-
HOMOBHHH cIIOBHUK aBTOpiB O. AHIpieBCHKOI Ta
JI. SBopcekoi (Onmm3pko 50 THCSY CTiB), IO BUHIITOB
npykoM y Kuesi 1963 poky (gam — YDC-63), € mep-
MM MacIITabHUM TIepeKIafHAM BUAAHHSM TaKOTO
TUNY B yKpaiHChKii nexcukorpadii XX cromirrs.
Horo crpykrypa, mobip JEKCHKH Ta TPUHITATH
peMapKyBaHHS BimoOpakaroTh HE JIUIIE MOBHY
MIPaKTUKy CBOTO Yacy, ajie ¥ KyJbTYpPHO-TIONITHIHI
Ta HAYKOBO-TEXHIYHI OpPI€EHTHUPH Ti€i mobu, Ciyry-
FOYH CBOEPITHUM KYIBTYPHUM BiKHOM y 60-Ti pOoKH
MHHYJIIOTO cToJiTTSA. Ha 0coOnmBYy yBary 3aciyroBye
TEXHIYHA TEPMIHOJIOTiS, SKa HaI3BUYANHO IIHPOKO
npencraBiieHa B YOC-63. Ile MoxHA TTOSICHUTH SIK
BIUTMBOM aKTHUBHOI IHIyCTpiajizamii Ta HayKOBO-TeX-
Higaoro nporpecy B CPCP y 1950-60-x pokax, Tak
1 TIparHEHHSM VKJIaAadiB TPE3CHTYBaTH B IIepe-
KJIaJli IPaKTHIHO 3HAYUMY JICKCHKY, ITI0 BiAIOBiIaIa

ISSN 2786-8001

1ICOJIOTIYHOMY BIUIUBY Ha TEXHIYHUUA PO3BUTOK
nepkaBu. YOC-63 Mae HOpMaTHUBHUI Xapakrtep.
Ile mocsraerbes: 1) mobopoM JIeKCHKH HoOTO pee-
CTpy, MOJAaBaHHSIM JIO CJIB YCTaJCHHX TpamaTHy-
HUX (OPM Ta HATOJIOCIB 1 JOAEPNKAHHAM CydacHOTO
st 60-x pp. XX CT. IpaBoMUCy; 2) CTHIICTHIHOIO
XapaKTePUCTHUKOIO CIIIB 1 BU3HAYCHHSAM Traiy3ei ix
BHKOPHCTAHHI; 3) IMOKa30M THX 3HAYeHb 1 IXHIX
BIITIHKIB, SKi MalOTh CJIOBa B JITEpaTypHili MOBI;
4) mepekiiamoM Ha (PpaHITy3bKy MOBY; 5) UIFOCTpa-
IISIMH, IO JAlOTh YKUBI MPUKIIATHA BXUBAHHS CIIB 1
iXHBOTO CTHJTICTHIHOTO 3a0apBICHHS.

[Tonpr BIAMIHHOCTI B THITOJIOTii CJIOBHHKIB,
MOPIBHSIHHS TIEPEKIQHOTO CJIOBHHKA 13 TIIymMad-
HAMH akajeMidHuMH ciaoBHUKaMU 1970—-1980 pokis
(CnoBauK ykpaiHcekoi MoBM B 11 Tomax; mami —
CYM-11) ta 2010-2025 poxkiB (CmOBHUK yKpa-
iacpkoi MoBm y 20 Tomax; mami — CYM-20)
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€ BUINIPABAAaHUM y MeXax aHalli3y NPaKTHKH CTHIIiC-
TUYHOTO Ta Tajy3eBOTO pPEeMapKyBaHHS TEXHI4HOI
JeKCHKH. Pemapku B yciX TppOX IKepesax BHKO-
HYIOTh TOHIOHY (YHKIIIO: 3acBiIYyIOTH CTaryc
cJIoBa (CIIOBOCIIONYYEHHSI) K TepMiHa, CIeIiabHOT
nekceMu abo mo3HayaTh cepy BKUBaHHSI. Tomy
3ICTaBJICHHS A€ MOMKJIMBICTh OLIIHHWTH, HACKUIBKH
MOCITiIOBHO MapKy€ThCs] TEXHIUHA JIEKCHKA B JICKCHU-
korpadiuHiit Tpaaumii pizHUX (HopMariB i MEpiomiB.

Axmyanvuicms.  llonpu  HETEPMIHONOTIYHHIA
xapaktep Y®C-63, 3HauyHy YacTUHY MHOro JIEKCHY-
HOTO MaTepialy CTaHOBISTH CaM€ TEPMIHOCHCTEMH
pi3HEX Tamy3ei Hayku 1 TexHiku. OmHak i Tep-
MIiHH HE 3aBXKIH{ TOCITIIOBHO TNPOMAapKOBaHI yKia-
JadaMu, TOMY aKTyaJbHUM € JOCHi[KEHHS TeXHiu-
HOI JIEKCUKHU 3 OIsiAy Ha (axoBi peMapKH B LOMY
NepeKIafHOMY CIIOBHUKY MOPIBHSHO 3 TAYMauHUMH
cinoBaukamu CYM-11, CYM-20. Taka pobota mae
3MOTY BUSIBUTH OCOOJHMBOCTI CHCTeMaTH3allii CIelli-
ABHOT JIEKCUKHY B Pi3HUX THITaX CIOBHHKIB 1 mpocTe-
JKUTH 3MIiHU B MIIX0/IaX 0 CTHIIICTUYHOTO Ta (hyHK-
[IOHAJILHOTO PeMapKyBaHHS TEPMiHiB.

MeTtor0 cTATTi € aHaANi3 CTAaTyCy TEXHIYHOI Tep-
MiHonorii B YOC-63, BusiBIeHHS crieudiky pemap-
KyBaHHS TEXHIYHOI JIEKCHUKH, ii KUTbKICHOTO TIpea-
CTaBJICHHS Ta IOPIBHSAHHA 3a LUMH HOKa3HUKaMH
3 aKaJeMIYHUMH{ TIIyMauHHUMHU CIOBHUKaMH YKpaiH-
CBKOI MOBH.

Metonu Ta Marepian dociilkeHHsi. Y 1ocCIi-
JUKEHHI 3aCTOCOBAaHO METOJ] JIEKCHKOTpahidYHOTO
OIMCY, TIOPIBHSJIBHHUN aHaNi3 peMapKyBaHHS, KiJlb-
KICHUI TiIpaxyHOK ONWHWIG, KiIacu(iKaIiio JeK-
CeM 3a Tay3eBOI0 NMPHUHAJICKHICTIO, & TAKOXK CEeMaH-
TUYHY IHTEpIpeTalilo y BHUIAIKax po30hKHOCTEH
MDK CIIOBHUKaMHu. MeTOI0JI0TiYHy OCHOBY CTaHOBUTb
3iCTaBJIECHHS MPUHLUIIB PEMapKyBaHHS B CIOBHHKAaX
pizHOrO TUMy (NIEPEKIAIHOTO ¥ TIIYMaYHUX) Ta BUSIB-
JICHHSl JIeKCUKOrpadiuyHOl MpakTHKH KBaidikawii
TexHigHOi TepMminonorii y XX—XXI cromitrax. Mare-
pianaMu TOCHiKEHHS CTaJIM IEPEKIa HUM 3araibHo-
MoBHUH YDC-63 Ta akajgeMiyHi TIIyMadHi CIIOBHUKH
cy4acHoi ykpaiHcbkoi MoBU CYM-11 ta CYM-20.

I3 Y®C-63 Oyno BimiOpaHOo JekcemMHu 3 pemap-
KaMH TEXHIYHOTO Xapakrtepy (as., acmp., el., mMam.,
Mex., MOp., mexH., ¢hi3. TOIO), a TAKOK TEPMIHU Ta
TEPMIiHOJIOTIYHI CHOJTYYEHHs, [0 MalOTh OYEBUAHY
HAJICKHICTh 10 TeXHi4HOI cdepu, ane He MaloTh
CTHJIICTUYHOTO pemapkyBaHHA. B VY®C-63 ramy-
3€Bi MO3HAYKU CTOCYIOTHCS HE JIMILIE BY3bKO TEXHiu-
HOI JIEKCUKH, a i CyMDKHHUX Taiy3edl 3HaHb — Ximii,
(i3uKn, MaTeMaTuku, acTPOHOMIi ToIIo. Y 3B’S3KY
3 OMM Mg TEepMiHAMH TEXHIYHOTO CHpPSMYBaHHS
MaeMO Ha yBasi K 0e3MOocepeaHbO TEXHI4HI MO3Ha-
YeHHs (Hamp., mexw., er., 6y0.), Tak 1 HayKoBi Tep-
MiHH, TOTUYHI IO TEXHIYHOI chepH.

Bigomo, mo mepeknamHi CIOBHUKM HE 3aBXKIH
nepeadavyaoTh  HasgBHICTH  CTHUIIICTHYHHX  a0o
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rajy3eBHX PeMapoK, OCKIIbKH iXHs OCHOBHA (yHK-
mist — 3a0e3meyeHHsT MIKMOBHOI BIAIOBIZHOCTI.
HaromicTp rpamatuyni pemapku (pid, BiAMiHA, BUI,
MEPEXiTHICTh TOIIO) € TPAAULIIHHUM 1 HEOOXiTHUM
€JIEMEHTOM TIEPEKJIAAHUX BUAAaHb, 00 BOHHU JOIO-
MaraloTb BCTAHOBHUTH KOPEKTHY TpaMaTHYHy Bif-
MOBIJHICTE MiIX MOBaMH. ['anmy3eBe Ta CTHIIICTHYHE
peMapKyBaHHs, Ha BiAMiHY BiJ IpamMaTHYHOIo, He
€ 00O0B’SI3KOBUM 1 3aJI€KHUTh Bifl JIEKCUKOrpadiuHOi
koHueniii cnoBHuka. OmHak B YDC-63 mmpoke
# NIOCUTH TOCIHIZOBHE 3aCTOCYBaHHs IMO3HAYOK [0
creuianbHOI JIEKCHMKM — TMEepeAyciM TeXHI4HOi Ta
HAayKOBOi — JEMOHCTPYE IMparHeHHS YKJaladiB He
JMIIE 0 aIeKBAaTHOTO IepeKyany, a i J0 JEKCUKO-
rpagiunoi crparudikauii sekcem 3a chepaMu BKU-
BaHHA. lLle poOUTH HOCHIIKEHHS peMapKyBaHHS
0COOJIMBO MOKA30BUM 1 IIKaBUM JAJIS1 BUBYCHHS JIEK-
cuxorpadiynoi npaktuku 1960-x pokis.

Jns  3icTaBHOrO aHajily BUKOPHUCTaHO TiIy-
mayHi crnoBHukd CYM-11 ta CYM-20. Cranom
Ha ChOroAHi omyOmikoBano nuiie 16 tomiB CYM-
20 (Bim mitepu A [0 «PAXTIMBHUI»Y BKIIOYHO).
BiamoBigHO, MOXIIMBICTh MOPIBHSHHS TEXHIYHUX
TepMmiHiB Mix YDPC-63 ta CYM-20 0oOMexyeThCs
JHIIEe THUMHU CJIOBaMH, IO ai(aBiTHO BMILIYIOThCS
y BHIeBKa3aHi Mexi. [lomanbie 3ictaBieHHs Oyne
MOKJIMBUM TICJSI 3aBEpIIECHHS [TOBHOTO BHUIAHHS
CYM-20.

OchosHumu 3a60aHHAMYU € BUOKPEMIJICHHS KOp-
mycy TexHiuHoi Ttepminonorii Y®C-63 3a Tunom
pEMapoK Ta Taixy3eBOI0 MPUHAIEKHICTIO; TOPiB-
HSHHA peMapKyBaHHs wi€l nexcuku B YOC-63 3i
cnoBaukamMu CYM-11 1 CYM-20; BU3Ha4eHHS CTY-
MEHI0 CHUCTEMHOCTI Ta IMOCIiZOBHOCTI Y BHUKOpHC-
TaHHI peMapoK /A0 TEXHIYHOI JeKcuku B YDC-63;
aHaJi3 MPUYHMH BKIIOYEHHS A0 TEPEKJIATHOTO CIIOB-
HUKa HETEPMIHOJIOTIYHOTO THUIY 3HAYHOI KiJIbKOCTI
TEpMiHIB; BHSABJICHHS CHIJIBHUX W BiAMIHHUX TEH-
JICHINM y Mmigxojax J0 peMapKyBaHHS TEXHIYHUX
TEPMIHIB y MepeKIafHOMY i TIIYMa4HUX CIIOBHUKAX.

JociimkeHHs] TEpMiHONOTIYHOT JIEKCHKH B IIEpe-
KJIagHUX 1 TIyMauHUX CIOBHHKAaX pPO3BUBAETHCS
B YKpaiHCbKil jekcukorpadii 3 ypaxyBaHHSM SIK
HOPMAaTHBHUX, TaK 1 KOMYHIKaTHBHO-IIparMaTHy-
HUX aCIeKTiB. Y IEHTPi yBaru — mpoojeMu pemap-
KyBaHHS TEpMiHIB, IXHS iHTepmperaulis Ta cTa-
Tyc y peectpi cnoBHuka. Jocmignuns JI. Bosposa
HAroJIollye Ha HOpPMAaTUBHIM (QyHKUii akageMidHHX
NEepeKIaJHUX CIOBHUKIB, sIKi (IKCYIOTh TEepMiHO-
JIEKCUKY SIK MOBHY HOpPMY II€BHOTO mepioxy. Bona
pO3IIsLIaE, SIK TEPMiHM TOAAIOTHCS B TAKUX CIIOBHU-
KaX, 30KpeMa B acleKTi JIEKCHYHOi koaugikamii Ta
BiJINIOBIIHOCTI MikMOBHOro mnepekiany (bosposa,
2014). 1. Jlock, aHami3yrouu JpKEpelia PeecTpy
Pocilicbko-yKpaiHChKOTO aKaJeMIYHOTO CJIOBHHUKA
3a pemakuiero A. Kpumcekoro ta C. €dpemona,
MOPYIIy€E MUTaHHS TPaguLid A000pYy JIEKCHKH [0



akazeMiuHuX mpamb. Lli crmocTepeskeHHsS MOXHA
YaCTKOBO €KCTPAIIOJIIOBATH M Ha MEpeKIagHy JEeKCU-
xorpadiro, 1e Takox (hopMyBaBCsS OCOONMBHN TTi X1
1o xoprrycy TepmiHiB (Jlocs, 2018). ¥V Hu3mi mpamb
JI. CUMOHEHKO PO3KPHUTO CTaTyC TEpPMiHA B 3aralib-
HOMOBHHUX CJIOBHUKaX Ta IPOCTE)KEHO TEHAEHII]
cy4yacHoi ykpaiHcekoi tepminorpadii. ociimauis
BKa3ye Ha BIJCYTHICTb €IHOCTI B peMapKyBaHHI
TEPMiHIB 1 TiAKpECcIoe HEOOXiTHICTh CHCTEMHOTO
MiIXOAy JO TPEACTaBICHHS CIeMialli3oBaHOi JIeK-
CHUKM Yy CIOBHUKaxX pi3Horo tuny (CHUMOHEHKO,
2013, 2014). JI. TomineHko y CBOiX Mpamsx Mpo-
CTeXyE OCOONMBOCTI pempe3eHTallil ramy3eBoi
JIEKCHUKH B YKPAiHCBKHX MEpeKIagHUX 3arajbHo-
MOBHHUX cnoBHHKax 1917-1933 pokiB, a Takox
y Jnekcukorpadivniii mpakrumi Bikropa JyOpos-
CBKOTO. 1i JOCIiKEHHS iMIOCTPYIOTh, SIK TEPMiHO-
JIOTIYHI OAWHUIII IHTETPYIOTHCA 1O 3arajJbHOMOB-
HOTO pEeECTpy Ta sKi MO3HAYKH CYHPOBOIUKYIOTH iX
y nepexiagaux sunaHasax (Tominenko, 2021, 2024).
[Ipobnemy xmacudikarlii TepMiHa SK PEECTPOBOI
omuanii po3nsinatote O. Yepnwm, [. bammanis-
ceka ta M. KomeneBa, aHami3yro4u BiAMIHHOCTI
MK 3araJlbHOBKMBAaHOK JIEKCHUKOIO 1 CIIemiami3o-
BaHUMU OJMHUIIMU B YKIaJaHHI CIOBHUKIB (Yep-
Hutr, 2023). 3-oMik iHO3eMHUX JIOCITITHUKIB YBary
npuseprae C. Breul, skuil po3misinae MOBHY creuu-
(biky aBiamiifHOT ramysi, AKPECIIOYH BaXKIUBICTh
JMHTBICTHYHOI TOYHOCTI y (paxoBiif KOMyHiKaii
(Breul, 2013). A. Condamines Ta A. Picton y cBoiit
pari JOCTIKYIOTh MPUHIIMIINA TEKCTOBOI TEPMiHO-
JIOTi1, HATOJIOUTYIOYH Ha MOTPedi KOHTEKCTyali30oBa-
HOTO TOaHHs TepMiHiB y crioBHHKax (Condamines,
2022). M. Lukasik BUCBIT/IIOE KOTHITUBHY il JiHTBi-
CTUYHY 0araTOBHMIipHICTh TEPMIHOJOTIYHOTO CJIOB-
HUKa SK 3aco0y Creriaii3oBaHOi KOMYHiKallii, 1o
TaKoXX MOXKe OyTH pelIeBaHTHHM IIpU aHaIi3i raiy-
3€BOi JIEKCUKHU y mepernagaux mkepenax (Lukasik,
2012).

PesyabTaTn T2 00roBOpeHHs.

Tunonocia ma ocodnueocmi pemapKyeaHHs
mexniunoi nexcuxku. Y cknani peecrpy YPC-63
BusiBeHO | 465 ciiB 1 CIOBOCHONYYEHb, SIKi O3HA-
YEHO Taly3eBUMH pEMapKaMmHi, II0 BiANOBiAAIOTH
TexHiuHil cdepi. Lle cranoButh 2,93 % Bix ycwboro
00Csry JIEKCHKH CJIOBHHUKA. Taka KiNbKiCTh € JOCUTD
MOKAa30BOIO 3 onsiAy Ha Te, mo YDPC-63 HanexuTh
70 3araJlkHOMOBHOTO THITy NEpEKIaJHUX CIOBHU-
KiB, Jie TEXHIYHA TEPMIHOIIOTis 3a3BHYail HE MOCi-
Ja€ vinpHe Micie. Taka 3HayHa HAsSBHICTH TEXHiy-
HUX TEPMIHIB y I[LOMY JIEKCUKOTpadiYHOMY pecypci
3yMOBJIEHA, 3 OJHOTO OOKY, 3arajJbHUM KOHTEKCTOM
HOro CTBOPEHHSI — €MOXOK HAyKOBO-TEXHIYHOTO
MOCTyIy, iHZycTpiamizamii, po30yToBH paIsHCHKOL
E€KOHOMIKH Ta Opi€HTaIlii Ha CHeliali3oBaHy OCBITY.
Cr0BHHUK MaB BifoOpakaTH HE JIMILE 3arajbHOBKH-
BaHy JIGKCHKY, a i aKTyaJlbHI Ha TOH 4Yac MOHATTS
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Ta TEPMIHM TaKHUX Tally3ed, SIK TEXHiKa, eJIEeKTPO-
TEXHiKa, paliOTeXHiKa, aBiallis, aBTOMOOLIbHA
crnpaBa, (i3uka, MaTemMaTHKa TOLIO. 3 iHIIOTO OOKY,
Taka KUIBKICTh TEXHIYHOi JIEKCHUKH CBITUUTH MPO
NparHeHHs YKIajadiB 3a0e3MeYUTH MPaKTHUHY
KOPHUCHICTh 1711 (axiBLiB, CTYICHTIB TEXHIYHUX
BUIIIB 1 mepekianadiB. ToMy JIOTIYHO B mepenMOBi
o0 1i€i mpami BkazaHO: «JlOCHTH IIMPOKO IMOJAHO
B CJIOBHHKY HAayKOBO-TE€XHIUHY TE€PMiHOJOTIIO, CIIOBa
1 TepMiHu 3 Qinocodii, cycniIbHUX HAayK, MHCTeE-
1TBa, PopucnpyaeHiii Tomo» (YOC, 1963: 3).

CeMaHTHKO-TPAMATHYHI  0COOJIMBOCTI  JIeK-
CHKHM 3 peMapkol mexn. Jlekcuka, MapKoBaHa
B YOC-63 sk TexHIYHA, CTAHOBUTH TPYIY, IO Mae
TaKi CeMaHTHYHI TapaMeTpH:

* Ha3BH TEXHIYHUX NPOIECIB, Omeparlii, miii:
3a3eMleHHs, eKCMpazyeanis, eleKmpusayis, enex-
MpO36apIOBaAHHS, — NEPEeXONIeHHs, — PO3MOUYEAHHS,
Camo3ananio8ants, — MpaHCIAYisa, — WMAMNYBAHHS
TOLIO;

* Ha3BU TEXHIYHMX MPHUIAAiB, IPUCTPOIB, MeXa-
HI3MIB, MaIlMH: O)YCcOlb, BUNAPHUK, GUNPAMIAY,
BUCOKOBONILIMHULL  6MUKAY, 6I00UGHA NiY, OBUSYH,
3amucKkay, 3010MHUK, el1eKMPOMACHIm, eleKmpo-
Memp, KOMHpecop, KoMymamop, KOHBeEp, Konep,
Maznemo, MaHomemp, padiamop ToUlo;

* Ha3BU JeTajell, YacTHH MEXaHi3MIB 1 KOH-
CTPYKUIN: A, 6eHMUNb, 6epMIIOe, 8MYIKA, 2HI300,
JCuKnep, Kyuica, Mamdicema, Maxoeuxk, neoaiw,
pomop, Cmamop, wecmipHs, WKie, wnuHoenb TOILO;

* Ha3BW MarepialliB Ta PEYOBHH: Oapda, Oym, Gic-
K03, 80ZHempusU, 2a3onin, epyHmoska (i3 IiTEpoOIo
«T» 3T1THO 3 TOTOYaCHUM HPABOIIUCOM), 2YOPOH, ebo-
HIM, MA3ym, nyIbna, weiax, uiax Touo;

* Ha3BU OJMHUIL BUMIPIOBaHHS, BEIUYUH, TEX-
HIYHUX XapaKTePUCTHK: Gam, e1eKmpoCuid, eneK-
mpomsea, maca, onip, cuid, 4acmoma TOIlO;

* TEPMIHM MDKTaIy3€BOTO BXKUTKY (CIUIBHI ISt
TEXHIKM, OyIIBHUIITBA, aBiallii, TIPHUIITBA TOIIO):
aepayis, akomooayis, anpemypa, anpemypHuil, anpe-
MYpPHUK, anpemypHuys, 6poouno, 6pooulbHull, eele-
Hesull, 6UOIPHUK, BUPOOHUL, JIOHJICEPOH, Hanpyaa,
Hinenv, OX0JN00HUK, CONEHOI0 TOWIO.

Take  mUpOKe  TPENCTABICHHS  JIEKCHKH
3 pPEMapKol0 7MexH. 3acBiIUye IMparHeHHS YKJala-
4iB CUCTEMHO OXOIHTH OCHOBHI chepu TEXHIYHOTO
3HAHHSA TOTO Yacy, KOJM YKJaAaBcsl CIOBHUK. Jlek-
CEMH CTOCYIOTHCS SIK QyHAaMEHTaJbHUX TEXHIYHUX
MOHATH (HA KIITAIT 00 €M, CUld, MUCK,), TaK i By3b-
K0(haxoBo1 JIeKCUKH (OpemcOepe — TEPMIH TipHUYO],
TEXHIYHOI Traiy3i; Kopomka xeuis — 3 rany3i pagiio-
TEXHIKH; maii — 3 TEXHIYHOI ranysi; wyura — MeTa-
JMypriiHUN TEpMiH), IO LTIOCTPY€E IMHPOKHN MiAXix
10 1000py Ta peMapKyBaHHS TEXHIYHOI TepPMiHOJIO-
rii B YOC-63.

Tunonoriss ramy3eBux pemapok. B YOC-63
pEMapKyBaHHS Taiy3eBOi MPHUHAIEKHOCTI JEKCUKU
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€ OMHUM i3 BaXJIHMBHUX 3aCO0IB JEKCHKOTpadidHOT
cTpatudikarii. 3aragom BusBIEHO 14 THITB TeX-
HIYHUX peMapok, a came: as. (aBiais), aem. (aBToO-
MOOinbHA cripaBa), 6y0. (OymiBenbHA CHpaBa), 2ipH.
(ripanua cmpasa), 3ai. (3aN3HAYHA CIpaBa), eil.
(emexTpoTexHika), mam. (MareMaruka), mem. (MeTa-
Iyprist), mex. (MexaHika), mop. (MOpCbKa CIpaBa),
pao. (pamioTexHika), cney. (CHEIiaIbHUH TepMiH),
mexH. (TexHiKa), ¢pis. (hizuka).

HafiwactoTHimmMu peMapkaMu TEXHIYHOI Tairys3i
B Y®OC-63 € mexHu., mop., ¢iz., mam., 3ai., as., er.,
IO IITBEP/UKYE CIPSIMOBAHICTh CIIOBHHKA Ha (hik-
CyBaHHS JIEKCUKH 3 aKTyaJbHUX Ha TOH 4ac raiysei
PaAsTHCBKOI HayKH 1 TEXHIKH — BIIACHE TEXHIKH, €JIeK-
TPOTEXHIKH, (i3UKH, MAaTEMATUKH, MOPCHKOI CIIpaBU
tomo. Hanpukinan, pemapka mexH. CyHmpOBOIKYE
noHaz 600 peecTpOBUX OAMHHULIb, MOp. — IoHAA 210,
¢@iz. — monan 200, mam. — 159, 3an. — 65, as. — 58,
en. —49 (miarpama 1).

3po3yMino, mIO0 KUTBKICHA TepeBara OKpPEeMHX
peMapoK BKa3ye Ha IHTEHCHUBHHMH PO3BUTOK BiImoO-
BiIHUX HAyKOBO-TEXHIYHHUX cep y mo0y ykiamaHHS
CIIOBHMKA, a TaKOXX Ha 3alUT A0 HEepPEKIAIHOTO
IHCTpYyMEHTapio, 3AaTHOTO OXOIUTH CIIeIiali30BaHy
JICKCHUKY.

Ocob6nuBoro pucoro YOC-63 € HasBHICTH KOMOi-
HOBAHOTO peMapKyBaHHS TEPMiHiB, KOJIH 10 OAHOTO
peecTtpoBoro cioBa abo HOro 3HaueHb MOJNAHO ABi
abo OimpIne ramxy3eBUX peMapok. Takwid Miaxif
3acBiguye cnpoOy MakKCHMajbHO TOYHO IEepelaTH
oM YHKIIIOHABHICTE TepMiHa, 3a(ikcyBaTH HoTro
MiXrajgy3eBe BHKOpPHCTaHHS. Tak, HampukiIaz,
CIIOBa KAnom Ta JIOHICEPOH MAIOTh PEMApPKH MeXH.,
ae., WO BKa3ye Ha iXHE BXHUBaHHI K y 3aralb-
HOTEXHIYHOMY KOHTEKCTi, TaK 1 Yy BY3bKOCIIEIIi-
ami3oBaHid aBiamiiiHii cdepi. Taka cTpareris

TepmiHu TexHiuHoi ranysi (n = 1 465)

peMapKyBaHHS Ja€ 3MOTY YKJIagadeBi yTOUHUTH
chepy BukopucTaHHS TepMmiHa, 30epiraroum npu
IBOMY HOTO MIXTraiy3eBy (QyHKLiOHANBHICTH. JIek-
CEeMHU cuna Ta CmucHenull TO3HAUCHI peMapKamu
mexH., ¢hi3., MO BKa3ye Ha MEPEXigHICTb MOHSITH
MiX TPHUKIATHOI TEXHIKOI Ta (yHIaMEHTaJb-
Howo (isukoro. CioBa konexkmop 1 KoMymamop
MaroTh PEMapKH mexH., el. BiMOBIAHO 10 IXHBOTO
YaCTOTHOTO B)KMBAHHS B CJICKTPOTEXHIIll, MpH
[IbOMY 3a3HA4YCHO W 3arajbHOTEXHIYHY 3HAYYIICTh
TEPMIiHiB.

Pemapky mexn. i3 MO3HaYKaMH iHIIMX TOYHHX Ta
NPUPOTHUYUX HAYK CIIOCTEPIraeMo, HATPUKIIAM, IIe
B TaKHMX TPymax MOo3HAUYCHb:

* mexH., ag. (kanom, JOHICEPOH);

* mexH., anam. (nyrbna — CyMilll TBEPAUX Yac-
THHOK 3 PIJIMHOIO 1 M’SKa CIOJyYHA TKaHWHA, MPO-
HU3aHA HEPBOBHMH 3aKiHUECHHSIMHU, JTIM(PATHIHUMU
i KpOBOHOCHHMH CYAMHAMH, LIO 3alIOBHIOE ITOPOXK-
HHUHY 3y0a);

* mexH., GIUcbK. (MIHKOp, MIHA, MIHHUU, MiHy-
eamu, MOHIMOP, CUSHAILHUK TOLIO);

* mexH., 2iopon. (6000cnycKk);

* mexH., en. (86i0, BUCOKOBONLMHUL, 6MUKAY);

* mexH., meo., xim. (excmpazyeamu);

* mexH., Mop. (pOomop, cmpon);

* mexH., opHim. (¢hpe2am — T MOPCHKOTO Cy/THA
1 BUJI IITaxa);

* mexH., pao. (pecenepamop);

* mexH., ¢iz. (cuna, cmucHenuii),

e mexn., xim. (idcawsmu / eioconumu /
gidiecnamu, Oemownayis, Kapbopamop, xkapowpayis,
nepezanamuy / nepecHamu, NEPecoHKd, pPeoyKmop,
Xpomucmuii) Ta iH.

KombinoBane pemapkyBaHHA OaraTo3HauYHHX
CIiB (Ha KIUTANT asuMym, excmpazyeamu, eqys3is,

TeXHIYHI I 613 (41.8 %)
MOpCcbKa crpaea I 7 10 (14.3 %)

hizuka

MATEMaTUKa
3anizHWUHa cnpasa
asiauia
ENEKTPOTEXHIKA
ripH1ua cnpaea
pagioTexHika
BynisenbHa cnpasa
crieujansHWi TEpMiH
MeTanypria
aeTomoBinbHa cnpasa

MexaHika

I 203 (14.2 %)
I 155|(10.9 %)
I 5 (4.4 %)

I 58 (1.0 %)

. 43 (3.3 %)

B 34 (2.3 %)

. 29 (2.0%)

M 13 (1.2 %)

m 10 (0.7 %)

15(0.3 %)

14(0.3 %)

13 (0.2 %)
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Hiarpama 1. Tepminn Texniunoi ranaysi B YPC-63
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nepghopayis, nynvna, pedppakyis, cuHyc, mpiaueyis-
yis, ¢ppecam) NEMOHCTPYE CHIIbHI 30HU JIEKCHYHOTO
BXHTKY, JIe OIWH TEPMIH pealli3yeTbCs B KIIBKOX
ranmy3sx ogHodacHo. Ha ocobmnuBy yBary 3aciyro-
BY€ TOE€IHAHHS TEXHIYHOI peMapKu 3 Ha3BaMH MHC-
TEIbKUX a00 MPUKIAAHUX cep, SIK-OT MeXH., HCUBH.
(zpynm, tpymmosxa, rpymmyeamu) Ta MEXH., My3.
(neoany).

Huska tepminiB (abopdaswc, eanepa, kanep,
mapan) OTpUMalla y CIOBHUKY KOMOiIHOBaHY
peMapky Mop., icm., WO CBITYNUTH MPO HAJIEKHICTH
LIUX OAMHUILb K O MOPCBKOi CIpaBH, Tak 1 iXHIO
4acoBy BifjaneHicTs. Taki clioBa ONMUCYIOTH SIBUINA
M MOHATTS, 0 Oy/IN XapaKTepPHUMHM U MOPCHKOL
JICKCHKHM MHUHYJMX 4aciB, aje B Cy4acHill 1uig ykia-
nagqiB YOC-63 MOpchKil TEpMIHOJOTIT iX yKHBaIH
yKe 3Ae0LTpIIoro B icTOpUYHOMY abo 0OpasHOMY
KOHTEKCTaX. TakuM 4WHOM, TOABiitHA pemapka (ik-
Cy€ 1 Tamy3b, 1 aKTyallbHICTh YKUTKY, TTOETHYIOUU
B OIHOMY TIO3HAa4eHHI mpodeciiiHy HaleXHICTh
ClIoBa Ta HOro XpoHOJIOTiYHy crenudiky. Y Jek-
cukorpadiynii npaktumi YOC-63, odeBugHO, HE
MIPOBOJIMJIM YITKOT MEXi MK HayKamMH SK TaKHUMH
Ta (paxoBOoK ab0 MHUCTEUBKOI cdepaMu, a peMap-
KyBaHHS Mallo (QikcyBaTu cdepy BKUBaHHS, a He
CTaTyc rajysi K CyTo HayKoBoi. 3 IIbOTO BUIUIMBAE,
mo B YOC-63 ramy3eBa peMapka pajlle BKa3zye Ha
(hyHKIIOHANBHY TPUHAJECKHICTh JIEKCEMH, HIXK Ha
il cyBopy HaykoBy cnemiaiizauiro. Lle mizkpecimioe
MparHeHHs YKJIaJadiB He OO CyBOPOi TepMiHOrpa-
¢iunoi knacudikaii, a 10 BigoOpaskeHHs peaJbHOTO
MOBHOI'O BUKOPUCTaHHS Y NpodeciiHuX, TEeXHIYHUX
1 KyJIBTypHHX KOHTEKCTaX.

JlekceMu TexHiuHoro 3micry 0/p B Y®C-63.
[Tix gac anamnizy peectpy YPC-63 Oyno BusiBieHo 20
JIeKceM, SIKi 32 CBOIM 3HAYEHHSM HaJle)XaThb 1O TEX-
HIYHOI a0o cremianizoBaHoi cdepu, MpoTe B CIOB-
HUKY HE MaoTh XOJHOI Trajy3eBoi mo3Hauyku. Bonu
HE MapKoBaHi, X04a JeMOHCTPYIOTb TEMaTHUHY pPi3-
HOMAaHITHICTb, a CaMe:

* Ha3BH OOpOOJICHHS PEYOBUH, TEXHOJOTTUHHX
MIPOLECIB: QUCMUNIAYISA, OUCMUTLOBAHUL, OUCTIUTIO-
eamu, 0caoxa,

* Ha3BH BUMIpPIOBaHb Ta TEXHIYHUX XapaKTEpHUC-
THUK: IpPAYiOHANIbHE YUCTLO0, YACHOMA,

* Ha3BM TEXHIYHUX PO3YMHIB, I1HCTPYMEHTIB,
MIPUCTPOIB: aHKep, KANcyid, Mandicema, Qikcamus,

* Ha3BH OyniBeIbHUX, METaIO00OPOOHUX MOHATS!
8aNbYLOBAHULL, BATLYIOBANU, CINANLOBANULL, UATIBKA;

* iHII cremianbHI TEPMIHM: GUUICKU, JYUKOBUIL,
Gox-woena, hopmyna, wianxap.

YV CYM-11 ta CYM-20 111 1ekceMu 31€01JIBIIIOTO
MapKoBaHO iHakme (Tadi. 1).

HasiBHicTh gnesikux omuHUIbL y peectpi YDC-
63 0e3 >KOOHOTO peMapKyBaHHA iX abo iXHIX 3Ha-
YeHb YW BiATIHKIB 3HAYCHb MOXKHA MOSCHHUTHU KiJib-
KOMa MPUYMHAMH: PEOAaKLiHHOI0 HEMOCHiJOBHICTIO
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B JOTPMMaHHI NPUHIMIIIB peMapKyBaHHs a0o mpar-
HEHHSM yKiajadiB 3agikCyBaTh 3arajbHOBKH-
BaHy JIGKCHKY, HE HAroJIOIIyIoud Ha Il TeXHIuHiH
NPUHAIEKHOCTI.

Oco0smBocTi  rangy3eBoro  peMapKyBaHHA
y nepekJagHOMY CJIOBHHKY. ['amyzeBe pemapky-
BaHHA B IMEPEKJIaJHUX CIOBHHKAX, Ha BiAMIHY Bix
TIIyMauyHUX, HE € 000B’SI3KOBUM KOMIIOHEHTOM JIiBOT
YaCTHUHU CIIOBHUKOBOI cTarTi. OCHOBHOIO (QYHKIi€I0
MIEPEKIIAHOTO JIEKCUKOrpadiuHOro pecypcey € 3abe3-
MEYeHHsT MIKMOBHOI €KBIBaJIEHTHOCTI, L0 3yMOB-
JIIO€ NIepeBaKaHHA IPaMaTHYHUX, 8 HE CTHIIICTUYHUX
9i TEPMiHOJOTIYHMX To3Ha4oK. OmHak B YDC-63
CIOCTEpIraeMO BHpasHy TEHACHIIIO 1O Talxy3eBOi
cTparugikamnii JEKCHUKH, 30KpeMa TEepMiHOJOTIYHOI,
IO BUPI3HSAE II¢ BUAAHHSA 3-TIOMDK IHIIUX Tepe-
KJIaJHUX CJIOBHHUKIB 3arajJbHOMOBHOro tumy. [lpar-
HEHHS YKJIaZadiB 10 MOJAaHHS HAyKOBOI 1 TEXHIYHOI
JIEKCUKHU B 11 (paxoBOMY KOHTEKCTi BimOHBae cripoly
po3mpuTH  (QYHKLIOHAJIbHE MPU3HAYCHHS Iepe-
KJIaJHOTO CJIOBHHMKA: BiJl MPOCTOI TpaHCIsILii 3Ha-
YeHb — JI0 Opi€HTalil KOpUCTyBadya B YMOBax CIIeLli-
ai30BaHOTO BUKOPUCTAHHS TEepMiHa. 3aCTOCYBaHHS
ranmy3eBux pemapok B YOC-63, BoueBuap, Oyino o0y-
MOBJICHE 3arajbHOI0 JIEKCUKOTPa(iyHOIO MOJITHKOIO
cepeanHu XX CTONITTS: HEOOXiAHICTIO HOPMYBaHHS,
cucreMarusanii Ta nomymnsapusanii (axoBoi JIEKCHKH
B 4Yac iHTEHCHBHOTO HAyKOBO-TEXHIYHOTO MOCTYITY
cycminecTBa. Taka npakTtuka HaOmmkae YOC-63 mo
podi, mpuTaMaHHOI TAyMayHUM abo TEepMiHOJOTIY-
HUM CJOBHHUKAaM, y SKHX Taly3eBe peMapKyBaHHS
BUKOHYE He JHIle iaeHTH]iKaliiiHy, a i KOTHITUBHY
¢ynkuito. Le mae 3mory BBaxkatn Y®PC-63 cBoe-
piAHUM TiOpUAHUM CIOBHMKOM — IIEPEKIAJHUM 32
THUIIOM, ajie 3 eJIeMEHTaMU T'ajly3eBOro OIHUCY, Xapak-
TEpHOTO I TepMiHOTpadii.

Jlexcuka, mpeacrasieHa Jjanme B Y®C-63:
crnpo6a mosicHeHHst ii BigcyrHocti B CYM-11
i CYM-20. Oxpemuii map nekcuku YDC-63 cra-
HOBJISATH OOMHUII, SIKI HE BBIHIIIN JO 3arajJbHOMOB-
HUX TIyMayHUX CJIOBHUKIB — Hi 10 CYM-11, Hi g0
CYM-20. Takux OnuHUIIb, 3a pe3yJabTaTaMH OIpa-
I[IOBaHHS CJIOBHMKA, BUsBIEHO 61. BoHu 3acimyroBy-
I0Th Ha OCOOJIMBY yBary, OCKiJIbKH TaK Yd TaK Bigo-
OpaxxaloTb MOBHY HopMy 1960-x pokiB, 30Kpema
B TEXHIYHOMY, HAayKOBOMY Ta BHUPOOHHYOMY HHC-
kypcax. IlpuunmHu ixHBOi BigcyTHOCTI y CYM-11
i CYM-20 ™MoxyTe OyTH TOSICHEHI KiTbKOMa
NPUYUHAMH:

* 3HHMKHCHHSM BIJIMIOBIJIHUX TOHSThH. YaCTHUHA
nekceM, 3adikcopanux B YOC-63, mosnauyana pea-
7ii, 0 BTpaTWIM aKTyaJbHICTH abo OynaM BHTIiC-
HEHI IHIIUMH TEXHOJIOTiAMU U moHsATTAMuU. CloBa
asmocamu, azpooonomozd, dazponponazanoa, Opo-
Hebawima, 2a3oMoOmop, NApoOHAPIGHUK, CaAMO3d-
nanoeay, ceimniocpama, minaika Ta iH. yTpaTwIn
CBO€ JICHOTaTWBHE HAaBAaHTAXXCHHS Yepe3 3HUKHEHHS
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Tabmums 1
CJaoBa i caoBocnonydenns B YPC-63 6/p Ta ix craryc y CYM-11 ta CYM-20
CioBa, c10BOCNOTYYEHHSA PemapkyBaHHst PemapkyBaHHs
o/p B YDC-63 B CYM-11 B CYM-20
aHKep o/p 0/p (oCHOBHE 3HAYCHH!), & TAKOXK TEXH.,
iH(pOPM.
BaJIbLIIOBAJIbHUN MexH. MexH.
BaJIBIIOBATH mexH. mexH.
BUYiCKH cney. cney.
IHUCTUIIIOBATH mexH. @isz., xim.
JTACTHJISILIIST MexH. @is., xim.
IUCTUILOBAHUN mexH. @isz., xim.
ippaIlioHaIbHE YHCIIO - mepmin (A)

Karcyia

mexH., anam., papm

6/p (0CHOBHE 3HAUEHHS), & MAKOXC AHAM.,
dapm., mexH.

KoYerapka mexH. MexH.
JIYIKOBHH cney. / apxm. MexH., apxm.
MaHXeTa 6/p (0CHOBHE 3HAYEHHS), A MAKOJIC MEXH. 6/p (0CHOBHE 3HAUEHHS), A MAKOJC MEXH.
ocajika 0/p (OCHOBHE 3HAUEHHS), A MAKOIC MOP., Mop., cney.
cney.
CTaJIbOBaHUN cney.
¢ikcarus cney.
¢dok-moria Mop.
¢dopmyna 0/p (OCHOBHE 3HAUEHHS), A MAKONC Mam.,
Xim.
4acToTa 0/p (ocnogHe 3Hauens), a makoxc cney.
raJiBKa 6y0.
nrankap cney.

CaMUX TIPEIMETIB 200 SBHII, SKi BOHH TO3HAYAIM. 1X
BHJIyYEHHS 3 TTOJATBITNX CJIOBHUKIB JIOTIYHO 3yMOB-
JIeHE BTPATOI0 KOMYHIKaTUBHOT OTPeOH;

* 3MIHOIO MOBHOI HOpPMH: YacTHHA JIEKCHKH
3 YOC-63 nepecTana BiIIOBiIaTH TOTOYACHAM HOP-
MaM JIiTepaTrypHOi yKpaiHChKoi MOBH. Hampukiarn,
KOHCTPYKIi 3 KOMIO3UTOM -8uOHuti (HAIPHUKIIA,
207IKOGUOHULL, NpOMeHesUOHUll) y CydacHId yKpa-
THCHKIH MOBiI BHTICHCHO (opMaMH 3 KOMIIO3UTOM
-nO0iOHULL  —  207KONOOIOHUL, NPOMEHenooiOHUIL.
Taka eBOMIOLIS CTOCYETHCSA TAKOXK CIIB Ha KIITAJT
aepoghomosiiomka (3aMimeHo (GOpMOIO  aepogdo-
mo3sHimaHnus), anecmesyrouutl (Bincytae y CYM-11,
a B CYM-20 3amimeHo (opMOIO aHnecme3y6diib-
Huti), eaumasconioomuux (BimcytHin y CYM-11,
a B CYM-20 3amimeno (opMoro sanmasiconioiii-
mau), sadyexa (B CYM-11 3adikcosano, a 8 CYM-20
3aMiHeHO (hopMoro 3adyeanus), 3eapka (B CYM-11
Mae pemapky mexw., pioko, y CYM-20 3amimeHo
dhopmoto 3eapiosanns), menioemkicmes (BUTICHEHE
TEPMIHOM MEeNnI0EMHICID),

* BUTICHEHHSM a0o0 3aMiHOIO pYyCH3MIB Ta
KaJIbOK: CJIOBA Ha KINTAIT HACMPOUKA, Hed08UpoOKa,
obe3oicuprosamu, 0OKkamka, 0OMouKa, Npuick € Kallb-
KaMH 3 pOCIHChKOi MOBH, SIKi X04a i OyJIi BXXKUBAaHUMU
B 1960-x pokax, Mi3HiIIe 3a3HAJW BHTICHEHHsS a0o0
3aMiHH BiJMTOBITHUKaMH 3 MUTOMOK) YKPaiHCHKOIO
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MOp(hoIOTi€t0 (Hanazo0xicenHs, HenogHe 8UPODIeHHs,
3Hedcuprosamu, 06poOIeHH Moulo);

* TPHHAJEKHICTIO TEPMIiHIB J0 By3bKOCIIEIlia-
Ji30BaHOi JIEKCHKH: CIIOBAa Ha KIUTAIT MEepMOCKON,
popcmenvea, wymneneneamop TO3HAYAIOTh pea-
7l 3 BY3bKOTO TPOQECItHOTO BKUTKY — MOPCBHKOI
cnpaBH, ¢i3uku a0 CHemiaTbHUX 1H)KEHEPHUX TPO-
neciB. Ix MoxkHa KBamipikyBaTm K TepMiHH, AKi
Haexarb 70 (axoBoi (ramy3eBoi) JEKCHKH W Taki,
III0 HE MAIOTh 3HAYHOTO MOIIMPEHHS 32 MEXKaMH IPO-
(heciitnoro cepenopumia. Came TOMy TaKi ONWHUII HE
Oy BKITIOYEHI JI0 3arajJbHOMOBHHX CIIOBHUKIB, Opi-
€HTOBAaHMX Ha 3araJlbHOHALIOHAJBHUI JEKCHYHUI
¢donnx, amke, Ha 1yMKy JI. CHMOHEHKO, «MicIe By3b-
KOTQJTy3€BHX TEPMIHIB — Yy Tally3eBUX CIIOBHHUKAX)»
(Cumomnenko, 2013: 222).

BucnoBku. Otxe, YOC-63 Mae nonsiiiHy ¢GyHK-
[if0: TEepeKIaHOTO JDKepena, a Takok (pikcaropa
TEXHIYHOI JIEKCHMKH [00W iHIycTpiamizamii, TOX
o0car TepMiHIB (= 3 % peecTpy) 3HAYHO MEPEBUILIYE
cepelHi TOKa3HUKHM 3arajJbHOMOBHHX IEpEKIIai-
HHX CIJIOBHHUKIB. ['aiy3eBe peMapKyBaHHS € 3araiom
CUCTEMHHM, aje NesKi BiJICYTHI Taiy3eBi NMO3HAYKU
CBilUaTh PO TMEBHY HemociimoBHiICTh. KoMOiHOBaHI
peMapKu JIeMOHCTPYIOTh YpaxXyBaHHS MiXKIHCIUTLII-
HApHOCTI TEXHIYHUX MOHATH. Jleski pycusMu ykpa-
fHCPKOT YaCTMHM CJIOBHMKA BKa3ylOTh Ha TOILIHIO



MOMITUKY KaJbKyBaHHS, IO HHHI 3aMiHIOIOTH IHTO-
MHMH{ YKpaiHCBKMMH BiANOBiZHMKamMH. [ amysese
pemapkyBaHas Y®C-63 BHKOHYE He JIHIIE iICHTH-
¢ikarniifHy (QyHKIIfO, a i €eBPUCTHYHY, PO3KPHBAIOUH
CMHCJIOBI MEXi TepMiHa y (aXxoBuUX JUCKypcax. Kom-
0iHOBaHI MO3HAYEHHS HAJAIOTH JICKCEMaM OaraTroBH-
MIPHOCTI ¥ 3aCBiTIyIOTh MDKAWUCIUIDTIHAPHUH T IXi]T
JI0 TIOZaHHS TEPMiHIB, MO OYyJI0 HOBATOPCHKUM ISt
MEPEeKJIAHOTO 3araJlbHOMOBHOIO CJIOBHHMKA Y cepe-
muHi XX cromitTa. Bapro migkpeciuTH, 110 BHKIa-
JICH] MiAXOAN MPONOBXKYIOTh PO3BHBATUCS aKaaeMid-
HOK YKpaiHChKolo sekcukorpadieto. Tak, CYM-11
yIheplie 3alporoHyBaB, XOY 1 JOCHUTh 3arajibHy,
CHCTEMY Tally3eBUX PpEMapoK, YBIBIIM HOpMa-
TUBHUIl  CTaHOApT peMapKyBaHHSA  CHELiaJbHOL
JNeKcuku y JApyri monoBuHi XX cr. CYM-20,
PO3LIMPIOIOYM Ta KOHKPETH3YIOUM Led miaxiz,
YIpPOBaAWB OararopiBHEBY (Taiy3eBy, CTHIICTUYHY,
YacoBy) aHOTamilo #W mHQPOBI TONIYKOBI 1HCTpY-
MEHTH, II0 POOWTH TEXHIYHI TEPMIHOCHUCTEMH TIIPO-
30pilMMHU [T KOpPUCTyBa4a. Taka Jiekcukorpadiyaa
ectadera nae 3mory posrsinaru YOC-63 He i301b0-
BaHO, a SK JIOTIYHY JlaHKy B Oe3lepepBHOMY IHpoO-
neci komuikariii TeXHIYHOI JIEKCHKH B YKPaiHCHKUX
aKaJeMiyHuX cioBHUKax. Ilomampine mocmimkeHHS
Moxe OyTH CHIpsIMOBaHE Ha JETaIbHMN aHali3 Kpu-
TepiiB HEMapKOBAaHOIO IOAAHHA TEXHIYHUX JIEKCEM
Ta BUPOOJIEHHS THITOJIOTI IPUYMH IXHBOI pEMapKOBOI
BapiaTMBHOCTI B CIIOBHHKax pi3Horo tumy. [lepcrnek-
THUBHUM € TaKO)K BUBYCHHSI B3a€EMOJII1 I'aTy3eBHX, CTU-
JMCTUYHMX 1 9aCOBMX TIO3HAYOK Yy Tporieci Komudika-
mii crerianbHOi Jtekcuku. Lle macTe 3Mory TouHirre
OKPECIIUTH MICIIe TIepEKIaHUX CIOBHHKIB Yy (popmy-
BaHHI HaIlIOHAJILHOI TepMiHOTpa(iuHOI TpaAUIII.
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Y crarti AOCHIIKEHO TMeAaroriuHi ymoBH (OpMyBaHHA HOCIiAHUIBKOL
KOMIIETEHTHOCTiI CTYAEHTIB HiMelbKkoi (ijomorii nuixoMm peamizarmii
KpaiHO3HABYMX TMPOEKTIB. 3JaTHICTh JI0 CaMOCTIHHOI JOCIiAHHUIIBKOT
JSUIBHOCT] € BaXKJIMBUM €JIEMEHTOM KOMIIETEHTHICHOI MapajurMH Cy4acHOi
¢it0M0TIYHOT OCBITM 1 SKICHOI MIATOTOBKM MaiOyTHIX (axiBUiB Ta
HayKoBLiB. OJHUM 31 IIISXiB (POpMYBaHHS L€l 3MaTHOCTI € 3ampoBaPKEHHS
JNOCIHIAHULBKUX TIPOEKTIB PI3HOMAHITHOTO CIPSMYBaHHS Ta TEMAaTUKU.
[IpoexTu 3 KpaiHO3HABUMM KOMIIOHEHTOM, SIKI YHAOYHIOIOTH 3B’A30K MOBH
3 COLIOKYJIBTYPHUM CEpEJOBUIIEM, € aKTyallbHUMH Ta JEMOHCTPYIOTh
peanbHi Ta KHUBI B3a€MO3B’SI3KM MDK KYIBTYPHHUMH MPOCTOPAMH,
MiABUILYIOTh IHTEPEC CTYACHTIB 0 AOCTIIHUIBKOT iSUIBHOCTI Y 3HAHOMHX
KOHTEKCTaxX Ta CIPHUSIOTH MOMYJIApHU3allii BHUBYEHHS 1HO3EMHHMX MOB Ta
KyJBbTYp. 3alipOBa/IXKEHHS Ta BT1JICHHS MPOEKTIB HA aKTyalbHY KpaiHO3HABUY
TEMaTUKy pO3MIIAJAEThCS Ha PI3HUX eTamax HaBYaHHS B YHIBEpPCUTETI Ta
3 ypaxyBaHHSIM CTPYKTypPHUX KOMIIOHEHTIB JOCIiAHULBKOI KOMIIETEHTHOCTI
(KOTHITUBHOTO, ONepaliiiHO-AisAIbHICHOTO, MOTUBALIHOTO, PedIeKCUBHOTO
tomo). IIpoekTHa nisbHICTE y cdepi KpaiHO3HABCTBA OOIPYHTOBYETHCS
yepe3 o0cCOONMBHUN aKLIEHT Ha PO3BUTOK KIIFOYOBHUX KOMIIETEHTHOCTEH
CTYIEHTIB Ta TMPOIOHYETbCA dYepe3 IHTETpalil0 B HaBYabHI KypcH
KpaiHO3HABCTBA, JHUCKypC-aHaNi3y Ta COLIOMIHTBicTHKH. B  pamxax
OMMCAHOTO JTOCIIHKEHHS 3allPOIIOHOBAHO MOJENb-IIPUKIIA]l KpPaiHO3HABYOTO
MIPOEKTY JUIA CTYAEHTIB, a came ,,.Deutsche Spuren in Ivano-Frankivsk®, na
OCHOBI SIKOTO OIMCAHO MO3WUTHBHI CTOPOHH peajizallil CXOKHX MPOEKTIB Ta
[IPOAHANI30BaHO MMOBIpHI TPYAHOINI, SKi MOXYTb BHMHHUKATH, OCOOIMBO
mig dYac peanizamii NPOEKTIB Ha MOYATKOBUX PIBHAX BHMBYEHHS MOBH,
a TakoXX Ha PaHHIX eTamax JOCTIAHUIBKOI IisIbHOCTI. Uepes3 pedrexciro
1010 BTUIEHOTO MPOEKTY OKPECICHO MaWOyTHI MEPCIEeKTHBU CXOXKHX Ta
IHIIMX JTOCHI/PKEHb 1 JTOBEJEHO, L0 TO€AHAHHS MPHUKIATHOI JIHTBICTHUKH
Ta MIDKKYIBTYPHOTO aHaji3y CIpHUS€ PO3BUTKY TOLIYKOBOI MisNTBHOCTI,
KPUTHYHOTO MUCIICHHS, aKaJeMiqHOTO MHChMa Ta iHTepHpeTalii MOBHHUX
SIBHII[ Y COLIOKYJIETYPHOMY KOHTEKCTI.
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The article examines the pedagogical conditions for the development
of research competence among students of German philology through
the implementation of country studies projects. The ability to conduct
independent research is an important element of the competence-based
paradigm of modern philological education and the high-quality training
of future specialists and scholars. One of the ways to develop this ability is
the introduction of research projects of various orientations and thematic
focuses. Projects with a country studies component, which illustrate the
connection between language and the sociocultural environment, are
particularly relevant as they demonstrate real and living interrelations
between cultural spaces, increase students’ interest in research activity within
familiar contexts, and contribute to the popularization of studying foreign
languages and cultures. The introduction and implementation of projects
on relevant country studies topics are considered at different stages of
university education and with regard to the structural components of research
competence (cognitive, operational-activity, motivational, reflective, etc.).
Project-based activity in the field of country studies is substantiated through
a particular emphasis on the development of students’ key competences and
is proposed through its integration into courses in country studies, discourse
analysis, and sociolinguistics. Within the framework of the described study,
a model example of a country studies project for students is proposed,
namely “Deutsche Spuren in Ivano-Frankivsk”, on the basis of which the
positive aspects of implementing similar projects are described and possible
difficulties that may arise are analyzed, especially during the implementation
of projects at the initial levels of language learning as well as at the early
stages of research activity. Through reflection on the implemented project,
the future prospects of similar and other studies are outlined, and it is
demonstrated that the combination of applied linguistics and intercultural
analysis contributes to the development of research activity, critical thinking,
academic writing, and the interpretation of linguistic phenomena within a
sociocultural context.

Beryn. KommerenTHicHa mapagurMa Cy4acHOi
(inonoriunoi OCBITH OpIEHTYE MIATOTOBKY Mai-
OyTHIX repMaHicTiB Ha (OpMyBaHHS 3[aTHOCTI IO
CaMOCTIMHOI JOCHIAHMUIBLKOI misiIbHOCTI. Peasni3a-
Lif TPOEKTIB PI3HOTO CIPSMYBAaHHSA Ta TEMaTHUKH
€ cepen 6araThbOX IHIIMX TAKOX BAYKIMBHM 3aCO00M
dhopMyBaHHA MOCIITHUIILKOI KOMIIETEHTHOCTI CTY-
JIEHTCHKOT MOJIOMI. 3aBISKH IPOEKTaM 3 KpaiHO3-
HaBYMM KOMIIOHCHTOM, SIKi YHAOYHIOIOTH 3B’SI30K
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MOBH 3 COITIOKYJIFTYPHUM CEPEIOBHUIIEM, aKTHBI3Y-
€TBCSL IHTEPEC CTYIASHTIB IO TOCIIIHUIIBKOI JisiTh-
HOCTI y 3HaHOMHUX KOHTEKCTaX Ta MOIYIIAPU3YETHCS
BHUBUYEHHS i1HO3EMHUX MOB Ta KYJIETYD.

Ananiz  oocnioxcenb. B VYkpaiHi TeopeTnyHi
3acad KOMIIETCHTHICHOTO IIAXOMY, SIKAU TIepe-
0agae pO3BHUTOK TIONIYKOBOI Ta JOCIIiTHHUIIEKOT
MISITBHOCTI  CTY[IEHTIB dYepe3 CIPsSMOBaHICTh Ha
pe3ynbTar, KOMYHIKaTHMBHY CHpPSMOBAHICTH Ta
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misuTbHICHUH — Xapaktep, pospobmsmu O.5.  Cas-
YEHKO (MOCIHIPKEHHS KIFOYOBHX KOMIIETEHTHOCTEH
Ta JiSUTBHICHOTO migxoxy B ocsiti), B.I. Pempko
(po3pobka METOOMKM HaBYaHHS 1HO3EMHUX MOB
B mxomax), C.}O. HikomaeBa (KOMyHiKaTHBHHI
MeToi HaBuaHHs iHo3emHHX MOB), H.I. Bopucko
(pO3BUTOK iHIIOMOBHOT KOMYHIKAaTHBHOT KOMITETEHT-
Hocti), O.b. birmu (Merommka HaBYaHHS iHO3EM-
HUX MOB Y 3aKIIaJiaxX BHUINOI Ta CEPEeIHBOI OCBITH),
T. Ceprienko (peamizallis KOMIETEHTHICHOTO IIiI-
X0my). MeTofoNorif0 HayKOBOTO MOIIYKY Y BUIIIN
ko gociimkysaB C.Y. l'oruapenko. JlocmimkeHHs
IIPOEKTHOTO MeTomy Oepe movarok y mparsix JIx.
Hproi Ta B. Kimnarpika (po3poOka MeToIy axkTHB-
HOTO HaBYaHHA), po3BuBanu 1eit meronu J.J1. Opin-
byt, C. Xaiinc, M. Jlerytke, M. Ilapr, I. Tomac,
P. Pice, H. Bimanp. IIpoOmemMn HaBUaHHS KpaiHO3-
HAaBCTBa Ta MDXKYJIBTYPHOI KOMYHIKAIii pO3TIIsaain
I.-1O. Kpym ta M. Bropam.

Marepian Ta mMeronu AocaiT:KkeHHA. Marepia-
JIOM JOCHIDKEHHS CIIYTYBaIH Marepialid MporpaMu
DLL1 — Lehrkompetenz und Unterrichtsgestaltung
(BunMocs HaBuaTh HiMmenpkoi — HaBwampHa KOM-
MIETEeHTHICTh Ta OpTaHi3allis HaBYaHHsI) Ta BIACHUUN
MPaKTHYHUI TOCHITHUIBKUI mpoekT ‘“Forschungs-
projekt zur entdeckenden Landeskunde”  («[ocmin-
HUIPKAH TIPOEKT HA KpaiHO3HABUY TEMATHKY»),
BIJIMOBITHO BJIaCHA TilOTE3a, IMITYJIbCH, KPOKU pea-
mizamii TPOEKTY, IHIMKATOPH Ta CIOCTEPEKEHHS,
a TaKoX PO3/aTKOBI Marepiaiv, iHCTPYKIii, Moaemi
Ta CXEMH.

[Ipu miaAroTOBII CTATTI BUKOPUCTAHO: METO aHa-
T3y Ta CHHTE3y HAYKOBUX JDKEPEI; METOA MOJIEIIO-
BaHHS II€JarOTiYHOTO MPOIECY; METOH IeJaroriv-
HOTO CIOCTEPEXKEHHS; METOJ| EKCIIEPTHOI OI[iHKU;
€JIEMEHTH JHMCKypC-aHali3y; METO] ONMUTYBaHHS Ta
KUIBKICHUU METOJ.

[TomToBXOM /10 HAIIOTO JOCITIKSHHS CTAIU 111ei
HiMenpkux pocminaukie M. Jleryrke Ta M. Illapra,
K1 PO3NIAAAOTh HaBYAJIBHUHA MPOCTIP SK HPOCTIp
JUISL TOCITI/DKEHHS. 1 TaKUM YHHOM MeTa(popHU3yIOTh
KJIACHY KiMHATy a00 CTYIEHTCHKY ayIuTOpito, mepe-
TBOPIOIOYH ii 3 OHOTO OOKY Ha 00’€KT METOANYHUX
JOCIPKEHb, a 3 IHIIOrO — Ha aKTUBHOTO Cy0’€KTa
JOCTITHUALBKOT JisILHOCTI, IO 3JaT€H BTIIIOBATH Ta
peastizyBaTH NPOEKTH Ta i€l y BiAMOBIAHOMY OCBIT-
HeoMy cepenoBumi (Schart, Legutke, 2025). Ha
OCHOBI AiSTIbHICHOTO MiIXOAY HayKOBI OOIPYHTOBY-
FOTh HEOOXITHICTh Ta BaYKJIMBE 3HAYCHHS TpaHChepy
TEOPETHUYHOTO 3HAHHS CTYIEHTCHKOI Ta YYHIBCBHKOI
MOJIOZAI y TpakTH4YHI BMIiHHS, 30KpeMa i y camo-
CTiIiHy HAayKOBY MisIbHiCTh. Takuii BUA HisIBHO-
CTi — HayKOBa JiSUTBHICTH Yepe3 BIACHUU ITOCBiA —
CTa€, Ha yMKY JOCIIJIHUKIB, OCOOJUBUM ITYHKTOM
MEPETUHY TEOPETUYHOTO 3HAHHS, MPAKTUYHUX il
Ta mi3HaHHA yepe3 BracHui nocix (Schart, Legutke,
2025). Ilpu upoMy NPOMOHYETHCS IOCITIJHKEHHS
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IIKaBUX TEM, OCHIMKEHHS BJIACHOIO HABYaHHSI
HUISIXOM  pedriekcid Ta KPUTUYHOIO aHali3y Mpo-
[eCy HaBYaHHS Ta JOCIi/PKCHHS HABYaHHS, KOJIU
JOCTIIHUK BUCTYNA€E y poji BHUKJIaAada (METOAMYHI
pocmimkenHs). JlocmimpkeHHS —PI3HUX — HampsiMiB
nepeadavaoTh MIlHI TEOPETHUYHI OCHOBHU, JOCTAT-
HBO MPAKTUYHOTO JIOCBIAYy Ta MEBHI HABUYKH Hay-
KOBOI Jisu1bHOCTI. HalinpocTimmmu 3 ornsay Ha 1ie
€ PI3HOMaHITHI JOCHI/DKCHHS [UISXOM IPOEKTIB Ha
I[iKaBy TEMaTHKY, 30KpeMa KpaiHo3HaB4y. OCKUIbKU
BUBYCHHS 1HO3€MHHUX MOB BiJI0yBa€ThCS HEBIIPUBHO
BiJl COLIOKYJIBTYPHOTO KOHTEKCTY, TO aBTOpH imei
HaroJIOIIy0Th Ha 0COONMBIN aKTyalbHOCTI KpaiHO3-
HABUMX TPOEKTIB: HapyaHHs HIMENBKOI MOBH, sIKE
Ma€ Ha METI aKTUBHE BUKOPUCTAaHHS 1HO3eMHOT MOBHU
B HABYAJIBHOMY MpPOCTOpPi, moTpedye BiAMOBIIHOI
TEMAaTHKH, K4 BPaxOBY€ IHTEPECH YUYHIB, MOTHUBYE
JI0 aKTUBHOTO HABYaHHS, JOCHI/HKCHb Ta TOIIYKY,
ajie BOJHOYAC BIJIKpWBAaE IS YYHIB HOBI TMEpPCIICK-
TUBU HA BJIACHY KYJBTYPY Ta Ha KYIbTypy HiMeEIlb-
KOMOBHHMX KpaiH. Came 1i¢ € iJcaJbHUM BUXIJIHUM
MyHKTOM, 100 CIIOHYKaTH Ta 3a0XOYyBaTH y4YHIB Ta
CTYICHTIB 10 BIacHUX Jociikens (Schart, Legutke,
2025).

Kpaino3HaBya Temaruka € OCOOJIMBO pEICBAaHT-
HOFO JIJISL TOCIITHUIIBKUX MTPOEKTIB YYHIB Ta CTYICH-
TiB, OCKIJBKH OKpIM (OpPMYyBaHHS IOCIiAHUIBKOI
KOMITETCHTHOCTI, BOHA CIpPUSE MiIBUINCHHIO 3alli-
KaBJICHOCTI /IO JKUTTS Ta MOOYTY, iCTOPIi Ta KyAbTypH
HIMEI[bKOMOBHHX KpaiH, 110 MiJABUIILYE iHTEPEC 10
BUBYCHHS HIMEIIKOI MOBHM Ta MOTHUBAIlii YYHIB Ta
CTYICHTIB.

B 11poMy KOHTEKCTI Hac 3allikaBuiIa KOHIIEHIiS
«JIOCIITHUIILKOTO KpaiHo3HaBcTBa» (,,entdeckende
Landeskunde®), sika 3’sBunacs me y 80-x pokax
y nocmipkennsx P. Bike. Taki mocmikeHHs niepe-
0a4yaroTh, M0 YYHI MOXYTh J[i3HABATHCS HOBE BiJl
CYYaCHHKIB, TPOBOJWTH IOIIYKOBY JOCIIiTHHUIIBKY
JUsUIBHICTE B 010MiOTeKax Ta apxiBax abo crocrepe-
JKCHHSI B HACEJICHUX MYHKTax. 3 4acy MEpIIuX MHpo-
€KTIB «IOCIITHUILKOTO KPAaiHO3HABCTBA» 1[I MOKJIH-
BOCTI 3HAYHO PO3IIMPHIINCS 3aBISKU LUQpoBizamii
Ta MOLIUPEHHIO IHTEPHETY.

CaMe el niaxig i cTaB DOLITOBXOM JIs HAIIIOTO
MOJICTILHOTO JOCIIIJDKEHHS, a caMe JJIS MPOI03H-
il JTOCTIAHUIIBKOTO KPaiHO3HABUOTO MPOEKTY JUIS
CTYICHTIB. METOI HAIOro <JIOCHIPKCHHS MPO
JOCIiPKEHHs» OYyJno BU3HAYUTH OCOOIUBOCTI (op-
MyBaHHS JOCHIAHMIIBKOI Ta IHIIUX KOMIICTCHT-
HOCTEW CTYIEHTIB B paMKaX MPOEKTHOI HisNIbHO-
CTi, KOJIM BOHH MPOBOAATH MOIIYK iH(opmamii 10
TEMH, JUCKYTYIOTh, aHATI3YIOTh 3HAWJCHI JHKepelia
Ta iH(popMaIllio, MPOBONATH KPUTHYHHHA aHai3,
pOOIIATE BHUCHOBKM Ta IMOBHHHI MiJCYMyBaTd Ta
MPE3CHTYBaTH TMPOEKT Ha MEBHY TeMy. BomHouac
BinOyBaJIOCSl CHOCTEPEKEHHsI MOTHBAMLii Ta iHTEp-
ecy CTYOEHTIB O HIMEIbKOi MOBH Ta KYJIBTYPH



HIMEIIPKOMOBHUX KpaiH Ta PO3BHUTKY KIFOYOBHX
KOMIIETEHTHOCTEM.

Pe3yabratn Ta odropopenHs. CryneHtam OyIo
3alpOIIOHOBAHO TPOBECTH BIACHE JIOCIIKEHHS
Ha Temy ‘“Deutsche Spuren in unserer Region”
(«HiMerpki citig B HAIIOMY PETiOHI»), B paMKax
SIKOTO BOHH CIIOYATKY OTPHMAITH iH(hopMaIlito Mmoo
JOCIIAHULIBKOT JIsUIBHOCTI, 3arajbHy 1HcpopMauuo
IIOAO0 TEMU Ta OCHOBHHUX AacCIEKTIB HOCIIIKEHHS,
OCHOBHUX KpOKIB B paMKax JOCTi/DKEHHS Ta
3MOINIA 00paTH KOHKPETHY TEMY JUIsl CBOTO MPOEKTY.
B nopanbimomy CTyeHTH POBOAMIIH MOMIYK 1H(OP-
Mallii Ta aHami3yBaJ W JpKepena 10 oOpaHOi TemH,
KOPUCTYIOUYHCh MEPEKel0 IHTEpHeT IIyKaiau 300pa-
JKEHHS Pi3HUX YaciB Ta iHII CBiJOLTBA, SKi MOTIH
OM MiITBEPIUTH ICTOPUYHY AOCTOBIPHICTH 3HAaiijie-
HUX BimoMocTeil. Ha HacTymHOMy erami CTyaeHTH
aHa3yBaH pe3yJbTaTH CBOIX MONIYKIB Ta yKIia-
Jad TEKCTH IS BiZ€O-TIpe3eHTAIlill Ha BiATIOBIAHY
temy. llpamoroun B HEBENMKHX Tpynax, CTyACHTH
3arMcaiy BiZIeo HIMEIPKOIO MOBOIO IPO BiJIMOBiIHI
ICTOPHYHI Ta KyJIBTYPHI TIaM’SITKH, SIKi BKa3ylOTh Ha
TICHUH 3B’S30K 3 HIMEIBKOMOBHUM mpocTopoMm. Lli
BiJICO-Bi3UTIBKH CTYIEHTH OIyONIKYBall B MEpexi
(madpora momka Padlet) (Pavlyshynets, Petryshak,
2025) i mpe3eHTyBaNd Mig4ac MiABEIECHHS MiACyM-
KiB TpoekTy. B paMmkax mOCHiKEHHS CTyAeHTH
TaKOX 3allOBHIOBAJM BIAIMOBIAHI ONMHUTYBAIGHUKH
PO BpaXX€HHs, TyMKH Ta ifiel moxo peanisaiii mpo-
€KTY, K1 CTalld JHKEPEIIOM JIJIsl CIIOCTEPEKEHHS 0CO-
OnmuBoOCTel opraHizamii JOCHiAHUIBEKOI isUTBHOCTI
CTYIICHTIB.

BapTto Haroiocutn Ha 3MICTOBiii CTOpOHI MpoO-
€KTY, SK BAXKJIMBOMY AacIeKTi JIOCIHIJUKEHHS, ajKe
3MICT MTOBHHEH OYyTH I[iKaBUM, HE HAJTO CKIIAIHHM,
aje i He HAATO MPOCTHM Ta 3HAHOMUM HIMPOKOMY
3arajxy Ta CTYJICHTaM 30KpeMa, OCKIUIbKH IIe 3are-
peuniio O aKTyallbHICTh MPOEKTY 1 MEBHY HAyKOBY
HOBU3HY. TOMY CTYIEHTH MOCTaNH MEpe]] HETIPOCTUM
3aBJaHHAM: BiJJHAWTH 1 BAAJIO MPE3EHTYBATH MaJOBi-
JIOMi MiCIIMHU HAIIIOTO MiCTa 3 OISy Ha iX iCTOpito
Ta TIeBHY I[IHHICTH 1 B3a€EMO3B’SI3KH 3 HIMEI[bKOMOB-
HUM COLIOKYJIBTYPHUM MPOCTOPOM. Tak, yBara cTy-
JEHTiB Oylla MPHUCBSIYCHA JIBOM Ba)XIIMBUM eTalam
B iCTOpIii HAIIOro MicTa: Tak 3BAHOMY HIMELLKOMY
KOJIOHI3aTOPCTBY ILISXOM IPOCBITHUIBKOL [Tisib-
HOCTI, sIKa B TIEPIIy Yepry acoOIlIOEThCS 3 IMEHEM
Teomopa I[lpokiiepa Ta «ramUIBKUMU HIMIISIME,
a TaKoXK Tepiony TMaHyBaHHA ABCTPO- YTOPIIUHU
Ha TepuTopii YKpaiHW, 3rafK Ipo SIKUI HOB’s3aHi
3 iMmenamu auHactii ['abcOypris. LlikaBuHKamu, sKi
BITHAWIIIN CTYJEHTH NUISIXOM CaMOCTIHHOI MOIIy-
KOBOi [IiISUTBHOCTI, CTalld: HIMEIbKUH KBapTall Bil
(Deutsches Villenviertel), Himenpkuii KynsTypHHiA
nim (Deutsches Haus), npuTyinok ans HyXISHHHX
riMHa3UCTOK pi3HUX HarioHanpHOCTel (Heim Elim),
HiMernpka riMHazis (Deutsches Gymnasium), Bynuis
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T. Lpoknepa (Zockler-Strale) ta Bymuus Bacwns
BummBanoro. 3HalifieHi KyJabTypHI NaM’SITKH Ta
ixHi HeBimoMi iCTOpii CTaqd HECMOAIBaHKOIO HE
JIMIIE JUIsS CTYACHTIB 3 1HIIMX MICT Ta PErioHiB, aje
1 U1 MemkaHiB micta. el edexT neBHOT HOBU3HH
1 HEBIZIOMOTO 3HAMOMOTO, SIKE 30BCIM MOPSMI, CyT-
TEBO TOXKBABHB iHTEpEC CTYACHTIB A0 IPOEKTY Ta
MOTHBYBaB iX sIKOMOra IiKaBillle PE3eHTYBaTH CBOi
pesynsratu (Pavlyshynets, Petryshak, 2025).

Baxuimeum 3100yTKOM B paMKax peastizauii mpo-
€KTY, SIKMd MU MOIVIH OCOOJMBO AKTHBHO CIIOCTEpi-
raty, crana e)eKTHBHA KOMaHAHA PoOOTa CTYICHTIB,
AKa, 3 OIHOro OOKy, JEeMOHCTPYE KOOIEpaTHBHUIM
XapakTep Cy4acHOI JOCITHUIBKOL AisTbHOCTI (parti-
OHANILHUI PO3MOMNia O0OB’SI3KIB B Tpymax, BiJIoO-
BiJIAJIBHICTh 32 OKpEeMi KPOKH Ta 3aBIaHHS TOIIO),
a 3 iHmoro OOKy — HaJga€ HEOOXiAHWI MpOCTip IS
CaMOCTIHHOCTI CTYJCHTIB, B MEpIIy 4Yepry uepes
cBoOoIy anxH?IH;ITm pimeHb, BUOIp TEeMaTHKH Ta
cnoco0iB mpe3eHTanii HpOI[yKTlB MPOEKTY.

[nnukaropamu, sIKi CBiTUMIH npo mi Ta iHmi
0COOJIMBOCTI IOCHIAHUIBKUX MPOEKTIB 1 sIKi CIO-
cTepiranucss B paMKax MOAEIBHOTO JOCHiKEHHS
Oynu: iHTEepec Ta 3alliKaBJICHICTh CTYIACHTIB MO0
el mocmigpKkeHHs, IXHS akTUBHA y4yacTh Y BCiX eTa-
nmax TIPOEKTY, iHTepec 10 HOBOI iHpopmauii mpo
HIMEIbKOMOBHI KpaiHu Ta IXHI MOXJIMBHUI 3B’SI30K
3 HAIIUM PErioHOM, BUKOPHCTaHHS HIMEIbKOI MOBH
Ha pi3HHUX eTanax peanizalii IPOEKTY, BAKOPHCTAHHS
KyJIBTYpHO crenu(}iyHOl JIeKCHKH, CcaMOCTiiiHa
MOLIYKOBa JisUTBHICTH, iHTepec Ta OakaHHs OpaTw
Y4YacTh y CXOXKUX MPOEKTAX B MaliOyTHHOMY.

i moka3HUKW 3HAWILIN BiJOOpaKCHHS y BiJIO-
BIJTHUX ONUTYBAJIbHUKAX, SKi CTYICHTH 3allOBHIO-
BaJIM aHOHIMHO, 1 SIK1 HaJaJIM OCHOBHI BIIOMOCTI It
MEBHUX BHCHOBKIB B paMKax HAIIOTO JOCIIJKEHHS.
Binpmricte  CTyAEHTIB CHOPUHHSIM i€l  ydacTi
B JIOCHIAHAIBKOMY IPOEKTI 3 BEIHKUM iHTEPECOM
(85,7%), npu upomy 71,5% 3a3HaumiM, IO OXOYe
Opanu akTHBHY y4acTb B npoeKTi VYei Y4aCHHKH
TMPOEKTY BUKOPHUCTOBYBA/IH HIMELbKYy MOBY 4acTille
1 IOBIIE PO3MOBJISUTH HIMEUBKOIO, ONaHyBald HOBY
KpalHO3HaBYy KYJIBTYpHO cHenu(idHy JEKCHKY Ta
BUKOPHUCTOBYBAJIM BIAcCHI JDKepela Ta CaMOCTIHHO
3HalineHy iH(GOpPMAaLiI0 Uil MiATOTOBKU TPOEKTY.
[MomykoBa AisUTBHICTH  BifOyBanacsi, TOJOBHUM
YHHOM, CaMOCTIHHO, MPOTE MiJrOTOBKOI TEKCTIB
JUISL TIPE3CHTAIlid Ta BiJEO-TIPe3eHTaIlll CTYJICHTH
TOTYBaJld pa3oM. BiJbIIiCTh CTYAEHTIB MigKpeCIHIn
3HAUYHHUH 1HTEpEeC NI0 iCTOPUYHO-KYJIBTYPHUX acIeK-
TiB HIMEIILKOMOBHOTO IIPOCTOPY Ta 3B’A3KiB HiMEllb-
KOMOBHUX KpaiH 3 HallUM pPETiOHOM 1 BHSIBHJIH
OaxkaHHs1 OpaTH y4acTb y CXOXKHX JOCHiTHHIBKUAX
npoekTax B MaitOytaroMy (71,5%).

BucnoBku. OrmpalioBaHHi JaHWX Ta CHOCTepe-
JKCHHS Ha Pi3HUX eTarax peajizalii IpoeKTy 103BO-
JIsi€ 3pOOUTH TaKi BUCHOBKH:
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Crynentn OepyTh aKTHBHY y4acTh Ta BHUSBISIOTH
BENIMKUI IHTEpeC 10 KpaiHO3HABYMX TEM, OCOOIMBO
JI0 HOBUX AacCIeKTiB KyIBTYpPHOI B3a€EMOIii MiX Kpai-
Hamu. BigkpuBaroun HOBe 1715t cee, OTPHMYHOUH HOBI
3HAHHS 4Yepe3 BIACHY IOLIYKOBY isUIbHICTH BOHH
OTPHMYIOTH HOBI YABICHHS 1 OCBi 1CTOPHYHO-KYJIb-
TYpHHX B3a€MO3B’si3KiB. [Ipm mpomy BoHHM 30arady-
IOTh CBili JISKCHYHHIA 3amac, ONMaHOBYIOTh HOBI MOBHI
3BOPOTH, BYATHCS JOCIHIUKYBAaTH Ta IPE3CHTYBATH
1HO3EMHOI0O MOBOIO, a TAaKO)X KOPUCTYBATHCS IHILIO-
MOBHHMH JDKEpellaMH Ta JiTeparyporo. BaximmBum
MIOKa3HUKOM € 3POCTaHHS IHTEpecy A0 KyJIbTypHUX
ACTIeKTiB 1HIIOMOBHOI KOMYHIKaIlii Ta MOTHBAIIiSI JJIst
HONANBIIOT JOCITIAHUIIBKOT TisITbHOCTI.

JocnigHunbKi KpaiHO3HABYI MTPOEKTH MOTHBYIOTh
CTY[EHTIB Ta y4YHIB aKTHBHO BUKOPHUCTOBYBaTH iHO-
36eMHY MOBY Ha Pi3HUX eTamax peanisaui'l' TPOEKTY,
IpOTe TEMATHKA NPOEKTIB IOBMHHA BiIOBIZATH
iHTepecaM y4HiB i CTYICHTIB Ta CHpHATH iX 3aui-
KaBJICHOCTI JI0 TOTO YH IHILIOTO aCTEKTy COLIOKYJIb-
TYPHOTO KOHTEKCTy. BomaHodac 00OB’S3KOBO peko-
MEHIYETHCSI BpaXOBYBaTH BiKOBI OCOOIMBOCTI yUHIB
Ta CTYACHTIB Ta akTyalbHi cepH iX MOBCIKICHHS.
Takum ymHOM, B pamKax MPOEKTHOIO METOIy Iz
BPaXOBYBATH TiSTTBHICHUHN MiJXIA 1 IPUHIUI Opi€H-
tanii Ha y4HiB. bararoacnekTHa TemaTHKa MpOIO-
HOBaHUX 1/1efl J03BOJIsIE BpaxyBaHHS OCOOMCTICHOTO
MiIXOAY Ta CHpHUsE peamizalii MPUHIUIY CaMOCTiH-
HOTO HaBYaHHS.

Ilpm  3ampoBaKeHHI  MPOEKTHOTO  METOXY
B HaBYAIBHY MisUTBHICTH 3 METOK (OpMyBaHHS
JOCITITHUIIBKOT KOMIIETEHTHOCTI YYHIB Ta CTY/ICHTIB
Ha ITOYaTKOBHX €Talax CJiJ BpaxyBaTH HEOOXiAHICTH
HaBYaHHS YYHIB Ta CTYICHTIB OCHOBHUX IPHHIIUIIIB
Ta aJIrOPUTMY JOCII/DKCHHS, BU3HAYUTH OCHOBHI
eTanu JOCIIDKEHHS Ta MPE3eHTYBaTH YiTKy Ta Mpo-
30py CTPYKTYpY IIOKPOKOBOi Ta MpO30poi HOCIHia-
HUIBKOI AisibHOCTI. OCOONMBO Ha TOYAaTKOBOMY
eTarli PpeKOMEH/I0BAHO BUKOPUCTAHHS YiTKHUX Ta 3pPO-
3yMIUIMX 1HCTPYKLiHM, pO3JaTKOBUX MarepiajiiB Ha
3pa30K YEK-JHUCTIB, EPEIiKiB PEKOMEHI0BAHOI JIeK-
CHKH, KJIFOYOBUX MOHSTb, ITIOCApPiiB Ta CHHCKIB PEKO-
MEHJIOBaHUX JKepesl Ta JiiteparypH. Takuil iHCTpY-
MEHTapiii, a TAKOXK YiTKe BU3HAUYEHHS LiJCH MPOEKTY
CIPUSIOTh aKTUBHIN TMONIYKOBiH Ta JIOCHiTHUIBKIN
JUSUTBHOCTI CTYNEHTIB Ta y4HiB. TakuM 4WHOM Bij-
OyBaeTbCs aKTUBHE BHMKOPHCTAaHHS 0a30BOTO Ta
HOBOTO KyJBTYPHO clieliu()ivHOTO BOKaOymspy, Horo
CYTTEBE PO3IIMPEHHS Ta 3aCTOCYBAaHHS Ha PI3HUX
etanax npoekTy. OTOX, TMOPA 3 BaXJIUBOIO JAOCIHiI-
HUIIBKOIO Ta TOLIYKOBOIO KOMIIETEHTHICTIO (hopMy-
€TbCSl 1HIIOMOBHA KOMIIETEHTHICTH Ta BIIEBHEHICTbH
y BHKOpPHCTaHHI iHO3eMHOI MOBH. BomHowac Buko-
pHUCTaHHs KyJABTYPHO crielM(ivHOT JIEKCUKH Ta HOBI
3HaHHsS 3 iCTOpii Ta KyNbTypW I1HIIOMOBHOIO IIPO-
cTopy (GOPMYIOTH MIKKYJIBTYPHY KOMIIETEHTHICTb,
CIPUSIOTH TOJIEPAHTHOMY CTaBJICHHIO 10 1HIIMX MOB
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Ta KyIBTYp 1 CTHUMYJIOIOTH IHTEpEC CTYAEHTIB [0
KyJIBTYPHHUX 3B’S13KiB MK KpaiHaMH.

B pamkax peamizamii TOCHTITHUIIBKUX KpaiHO3-
HAaBYMX IPOEKTIB PO3BUBAIOTHCS BaXKIUBI KIIOUOBI
KOMIIETEHTHOCTI Y4YHIB Ta CTYJCHTIB: IOIIYKOBa
KOMIIETEHTHICTh (MIOIIYK 3 BUKOPHUCTaHHSAM LHU}-
POBUX Ta JAPYKOBaHMX KEpels, TEXHOJNOTIH ITyd-
HOTO 1IHTENEKTY, BMIiHHS BH3HAa4aTH MpPEAMET Ta
00JIacTh TOIIYKY TOIIO), KPUTHYHE MUCICHHS Ta
30aTHICTh aHali3yBaTH (aHaui3 iHdopmauii, 11 pene-
BaHTHOCTI Ta JIOCTOBIPHOCTI, NEpeBipKa JpHKepel
Ta aBTOpiB, 3HAlIEHUX BiZoMocTed Ta (akTiB, mix-
TOTOBKa Ta aHaji3 pe3yJbTaTiB MPOEKTY), iHTEpaK-
THUBHA KOMIICTCHTHICTh (B3a€MOJisl B MaJIUX Ipymax
JUIA CHUIBHOI MAiSJIBHOCTI B paMKax IPOEKTY) Ta
37aTHICT /10 KOJ‘Ia60paTI/IBHOFO HaBYaHHSA (CIiNbHE
HaBYaHHS Ta Koor[epauls[ B paMKax MPOEKTY), Kpea-
TUBHICTb (TBOplla peamizamis ige ans npe3eHTau11
pe3ynbTaTiB MPOEKTY y QopMari ece, Bi3UTIBKU Ta
BiJICO TOIIO) Ta 3JATHICTh IHHOBAIIHHOI TiSJILHOCTI
(3acTocyBaHHS HOBUX HiAXOHIB A0 peanizawii mpo-
€KTY), 30AaTHICTb IOJaTH NpoOJeMH Ta MpalioBaTH
HaJl KOMIUICKCHUM 3aBJIaHHSM, THYYKiCTh, IHII[IaTHUB-
HICTh, BIJIOBINAJBHICTE Ta 3JAaTHICTh MpPAIFOBATU
B koMmaHmi. LI Ta iHIII KOMIETEHTHOCTI € BaXJIH-
BUMH U1 popMyBaHHA MaiiOyTHBOTO (axiBus-¢ino-
Jiora 30KpeMa Ta HayKOBLISI.

Oco0nMBO BaXITUBUM acleKTOM € Te, L0 JOCTi-
HHUIBKI KpaiHO3HABUi NPOEKTH SK MPOEKTH AOCHi-
JUKCHHSI OKpPEeMOi TEMaTHKH € TEpLIMM KPOKOM JI0
CTPaBKHBOTO HAYKOBOTO JOCHIIKCHHS. 3aBIsKH
NpoCTiii Ta IiKaBid TeMaTHILli, MPOCTUM MHUTAHHIM
Ta HECKJIQJIHOMY 3MICTYy TaKi MepIi JOCTiIKeHHS Ha
Pi3HI aCTIEKTH COLIOKYABTYPHOI TEMAaTHKH € [IKaBUMH
1 CTyIGHTH Ta Y4HI NPaLIOIOTh HaJl HUIMH OXO4e, Haye
MHUMOBOJIi OTPUMYIOUHM JOCBiJ CBOIX MEpIIUX Bif-
KPHUTTIB Ta AOCHIpKeHb. [lepimmii ycminHuii ToCBix
3 MpPEe3EHTAL€I0 MPOAYKTY SK Pe3yABTaTy MPOEKTY
JIOZIa€ CTYJIEHTaM Ta YYHSIM BIEBHEHOCTI Ta CTBOPIOE
CBOTO POIY «ICTOpiI0 YCIiXy» HayKOBOi HisJIBHOCTI,
mo Oe3yMOBHO CHpHs€ MOTHBAMLii A0 MOAAIBLINX
KPOKiB HayKOBO{ AisUTBHOCTI.

PoGoTa Hag mpocTHMH 3MicTaMH J03BOJISIE CTY-
JEHTaM Ta YYHSM 3aCBOITM MepIli KPOKH Ta YiTKi
eTanu JOCIIJHULIBKOTO TMPOEKTY, MIO CIPHSIE OBO-
JIOJIHHIO METOJIUKOI HAyKOBOTO JOCII/PKEHHS IS
MaiiOyTHbOT HAyKOBOi AisTIbHOCTI.

KynerypHO Opi€HTOBaHiI KpaiHO3HABYI NPOEKTH
€ TMIPHUKJIAZIOM ypaxyBaHHsS MDKIPEIMETHUX 3B’SI3KiB
y HaBuyaHHI iHO3eMHOi MoBU. lle BimkpuBae mupo-
KAH TpOCTIp Ui iAed TPOEKTIB, SIK y 3aKiagax
BUIIOI OCBITH TaK 1 B 3aKjalax CEpPEIHbOI OCBITH,
KOJIM CTYJEHTChKA Ta YUHIBChKa MOJIOJb MOKE BUKO-
PUCTOBYBaTH Ta 3MII[HIOBATH CBOI 3HAHHS 3 ICTOPIi,
reorpadii, comiosiorii, eKOHOMIKH, MpaBa Ta MOJi-
TUKU pi3HUX KpaiH. IlIMpokui CHekTp TeMaTHKH
MOXKE CIPHATH CIIBOpali HaBYAJIBHUX 3aKJIadiB



Vkpaian Ta €BpOmM B paMKax BTUICHHS CITIIBHUX
MDKHApOTHUX TPOEKTIB Ta JOCTIKEHb, IO Oe3y-
MOBHO CIIPHSIE MUKKYJIBTYpHIN CHIiBIIpaii Ta Haja-
TODKEHHIO IHTEPHAIIOHAIFHOT KOMYHIKAIIil.

Kpaino3HaBui  MOCHiTHWIBKI  MPOEKTH,  SIKi
3 OAHOrO OOKYy 3HAaWOMISTH Y4YHIB Ta CTY/ICHTIB
3 OCOONMMBOCTSIMU KUTTA Ta MOOYTY, iCTOPIi Ta Kyib-
TYpU HIMEUBKOMOBHHUX KpaiH, a 3 IHIIOTO JIEMOH-
CTPYIOTh Ba)KJIMBI B3a€MO3B’SI3KH MK KYJIBTypaMu
Ta TpOMajJaMH, € 3acO00M TOIMyJsIpU3alii HiMellb-
KO MOBHM Ta KyJBTYpH 3aKOpPIOHOM, L0 Mae Oe33a-
NEepeYHO BAXIIMBE 3HAYCHHS JUId MOMyJspU3amii
BHBYCHHS HIMEIBKOT MOBH Ta ITiIBUIICHHS 1HTEPECY
1 MOTHUBAIIil YYHIBCBHKOI 1 CTyI€HTCHKOI MOJIOJ].

[pesenrartist pe3yabTariB MPOEKTY MPO IaM’ITKH
icTopii Ta KyImbTypd HIMEIIEKOMOBHOI pealbHO-
cTi B YkpaiHi crupusie ¢opMyBaHHIO ITO3UTHBHOTO
o0pa3y Ykpaiau B €Bporri K pO3BUHYTOI TeMOKpaTii
3 €BPONEHCHKOI0 OCHOBOIO.

CTOCOBHO TEPCHEKTHBH MaiOyTHIX TOCIiHKEHb,
TO MiCS JOCHIIHWUIBKAX TIPOEKTIB HA JIHTBOKpa-
{HO3HABUY TEMAaTHKy CTyAE€HTH Ta Y4YHI MOXYTb
3BepHYTH yBary Ha IHIII TeMaTW4Hi AacleKTH Ta
KpaiHO3HaBYl TEMH, 3aKpIMUTH METOAMKY IIpOBE-
JICHHsI Ta peaiizallii JOCTiTHUIBKUX TPOEKTIB, aie
TakoX TnubIe o3HaliomMuTHCs 3 (imocodiero Hay-
KOBUX JIOCHTI/pKeHb. Ha HacTymHuX eramax CTyneH-
TaM TPONOHYIOThCS JOCIHIKEHHS Ha TEMY MOBH,
TOOTO HAyKOBi JOCTI/DKEHHsI y Tady3i JIHTBICTHKH,
a TakoX IOCII/DKCHHS TPOLECY HaBYaHHS, TOOTO
JOCIIDKEHHST 3 METOAWKY HaBYaHHS 1HO3EMHHX MOB
Ta KyJabTyp. B KOHTEKCTI BUINOI MIKONW TaKi JOCIHi-
JOKEHHSI € MOXIIMBAMHU SIK KYPCOBIi Ta OaKaxaBpChKi,
MaricTepcbki poOOTH, 1HIUBIAYaTbHI JTOCHITHUIIBKI
IIPOEKTHU Ta MPOEKTH B PaMKax JisUIBHOCTI IPOOIeM-
HHX I'PYI Ta HAYKOBHX T'YPTKIB.
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This article investigates the socio-cognitive mechanisms underlying
specialised terminology in literary discourse, drawing on Jeffrey Archer’s
novel “Cometh the Hour”. The relevance of the research is determined by
the growing interest in modern linguistics in interdisciplinary studies that
combine terminology studies and literary criticism. The integration of
terminology into fiction not only enriches the semantic structure of works
but also creates new semantic dimensions, contributes to the formation
of vivid images, and enhances the critical analysis of social phenomena.
Jeffrey Archer, known for his deep understanding of the legal and political
spheres, uses specialised vocabulary as a key tool for plot development,
character motivation, and the creation of a realistic atmosphere. The primary
objective is to explore how terms from legal, financial, publishing, and
political domains transcend their purely informative role to acquire aesthetic,
narrative, character-building, and stylistic functions within literary texts. The
research methodology is grounded in socio-terminological theory combined
with elements of the classical terminology studies from the Vienna School.
The study employs quantitative, frequency, and structural-semantic analysis
of the terminological corpus, alongside functional analysis within the literary
narrative context. The research material comprised the complete novel text,
totalling 432 pages, from which over 329 terminological units from three
main spheres were extracted and analysed. The results demonstrate that
specialised terminology in Archer’s work functions as a multifaceted literary
device: it serves an informative function by creating realistic professional
environments, a character-building role by delineating protagonists’
motivations and internal conflicts, and a significant stylistic function
by acquiring figurative, particularly metaphorical meanings. The study
establishes the phenomenon of terminological transfer, in which terms from
one domain acquire new connotations in another domain, creating additional
semantic layers. The mechanism of metaphorical use of terms has been
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revealed. The investigation confirms the effectiveness of the socio-cognitive
approach for analysing terminology in literary texts, as it accounts for the
contextual dependency and the dynamic nature of terminological meanings.
The practical significance lies in developing an analytical methodology
for examining wave-like terminological density as a rhythmic device for
building tension in literary works of the legal and financial thriller genre.
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Yuisepcumem [[yiicoype-Eccen

Y crarTi AOCHIIKYIOTBCS COIIOKOTHITHBHI MeXaHi3Mu ()YHKIIIOHYBaHHS
TEpMIHOJIOTI y XyZOXHBOMY JIHUCKypci Ha Marepiami pomany [Dxedpi
Apuepa “Cometh the Hour”. AxXTyanbpHICTH IOCTIIKEHHS 3yMOBICHA
3pOCTAOYMM IHTEPECOM CY4YacHOI JIHTBICTHKH 10 MUDKIUCIUTUTIHAPHUX
CTyHii, IO TOEAHYIOTH TEPMIHO3HAaBCTBO Ta JITEPaTypO3HABCTBO.
IHTerparis mpodeciitHOT TepMiHOMOTIT Y XyJIOXKHIO TIPO3y HE JHIIe 30aradye
CEMaHTUYHY CTPYKTYpPYy TBOpiB, aje i CTBOPIOE HOBI CMHCJIOBI BHUMIpH,
cnpusie GOPMYBAHHIO SICKPaBUX O0pa3iB Ta MOCHIIOE KPUTHUKY CYCITIITBHUX
spum. Jxedpi Apdep, BimoMuili cBOiM TITHOOKHM pPO3YMIHHSAM IOPHIUYHOI
Ta MOJIITUYHOI cdep, BUKOPUCTOBYE CICIaNli30BaHY JCKCHUKY SIK KITFOUYOBHI
IHCTPYMEHT U PO3KPHUTTS CIOKETY, MOTHBAIlil NMEPCOHAXKIB Ta CTBOPECHHS
peamictuuHoi armocdepu. Metoro pobOTH € 3’sICyBaTH, SK TEPMiHM
IOPUINYHOT, (PiIHAHCOBOT, MOJITUYHOI Ta BUJABHUYOT Chep BUXOMIATH 32 MEXI
CBOET cyTO iH(OPMATHBHOI poJIi Ta HA0yBaIOTh HAPATUBHUX, IHPOPMATHBHUX,
XapaKTepOTBOPUMX 1 CTWIICTHYHUX (YHKIIH y JiTepaTypHOMY TEKCTi.
MeTomoOTiYHOI0 OCHOBOIO JOCITI/DKEHHS CIYTYIOTh TEOPETHYHI 3acamu
COIIIOTEPMIHOJIOTIYHOT Teopii y TO€IHAHHI 3 eJIeMEHTaMH KJIaCHYHOTO
TEpPMIHO3HABCTBa BileHChKOiI MIKOMM. 3aCTOCOBAaHO METOAM KIIBKiCHOTO,
YaCTOTHOTO Ta CTPYKTYPHO-CEMAaHTUYHOTO aHali3y TEPMIHOJIOTIYHOTO
KOpIyCy, a TakoX (YHKIIOHAIGHUH aHami3 y KOHTEKCTI XYIOXKHBOTO
HapaTuBy. MarepiaJoM IOCTi/DKEHHS CIyTyBaB IIOBHHH TEKCT pPOMaHY
obcsirom 432 cropiHKH, 3 SKOTO OYyJI0 BHOKPEMIJICHO Ta IPOAaHATI30BaHO
nmoHay 329 TEepPMIHONOTIYHHX OJIWHHIG 13 YOTHPHOX TEPMIHOCHUCTEM.
Pesynpratu mocCiKeHHS IEMOHCTPYIOTh, 10 Y TBOPI Apyepa TepMiHOJIOTisA
¢yHKIiOHYe sk OararoacnieKTHWHA  XyIAOXHIA — 3aci0:  3abesmedye
iHpOpPMAaTHBHY (QYHKIIIIO Yepe3 CTBOPEHHS PEaNiCTHYHOTO TMPpodeciiHHOTOo
CEepe/IOBHIIA, BUKOHYE XapaKTEPOTBOPIY POJIb Yepe3 OKPECICHHS MOTHBAII]
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Ta BHYTPIIIHIX KOH(IIKTIB MEPCOHAXIB, peanizye CTWIICTUYHY (yHKIi0
gepe3 HaOyTTd TpOIEIYHOro, 30KpeMa MeTadOpUYHOTO, 3HAUCHHS.
YcTaHOBIIEHO SBHUINE TEPMIHOCUCTEMHOTO TpaHcdepy, KoM TepMiHU 3 OfHi€l
ramysi HaOyBalOTh HOBHMX KOHOTAIlill B iHIIIH c¢epi, CTBOPIOIOUHN TOAATKOBI
CMHCJOBI IUIacTH. BusBIEHO MexaHi3M MeTadOpUIHOTO BUKOPHUCTAHHS
TepMmiHiB. JIOCHIPKCHHS MiATBEpAXKYy€e €(PEKTUBHICTH COIIOKOTHITHBHOTO
MiAXOMY IS aHaJi3y TEPMIHONOTI y XyOOXKHIX TEKCTaxX, OCKUIBKM Iei
MiJX1J] T03BOJISIE BPaxyBaTH KOHTEKCTYyallbHY 3alIe)KHICTh Ta JWHAMIYHICTh
TEPMIHOJIOTIYHUX 3Ha4eHb. llpakTWdyHa 3HAYYIIICTH pOOOTH MONATae
y po3po0I1i MeTO10JI0Tii aHalli3y XBHJIEIOAIOHOTO (DYHKIIIOHYBaHHS TCPMiHiB

B JIiITEpaTypHUX TBOPAX KAHPY IOPUIUYHOTO Ta (PIHAHCOBOTO TPHIIEpa.

Introduction. Nowadays, rapid technological
and scientific development leads to the transfer
of vast amounts of terminology from academic
discourse into fiction and everyday communication.
As a result, research on terminology in fiction has
become a topical issue in contemporary linguistics
and literary studies, reflecting a growing interest
in cross-disciplinary research. The integration of
terminology in fiction not only enriches the semantic
structure of literary works but also creates new
dimensions of meaning. It makes the plot more
intriguing and complex, encourages the creation of
vivid characters, and reinforces the critique of social
phenomena.

J. Archer’s novels and short stories are
excellent material for such a study. He is the
author with deep first-hand experience in the UK’s
political, legislative, and publishing spheres.
Archer employs terminology as a major tool in
storytelling. Terminology is not merely a static
element for describing the setting; it becomes a
major storytelling element, a means for character
psychology, and a tool for creating an intense, real-
life atmosphere in which characters’ professional
expertise often becomes life-changing.

Recent research into the functioning of
terminology in fiction has been primarily focused on
the classification and description of terminological
units (Boyko, 2011; Tomilenko, 2015). Though the
mechanisms of terminology transformation in the
literary context and its role in creating aesthetic
effect have not received the same amount of
research. There are occasional studies on aspects of
the functioning of legal terms in literary discourse,
represented in scientific research by V. Gorda and
N. Pushyk (2021). Another study focusing on
the genre-specific features of legal discourse was
conducted by K. Kravets (2020), who provided a
thorough linguistic analysis of legal terminology
in J. Grisham’s novel “The Reckoning”. The
researcher provides evidence that legal terminology
in thrillers is not merely lexical content but a tool
for creating a law-and-order reality, allowing the
author to manipulate the reader’s attention and
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give them a sense of presence in the courtroom.
Shymyanova (2024) investigated questions of
terminological polyphony and the conceptual
specificity of specialised vocabulary across different
discursive contexts. It confirms the relevance of
studying terminological systems in non-standard
communicative situations.

This paper aims to identify socio-cognitive
mechanisms and the role of terminology in creating
aesthetic effect in J. Archer’s novel “Cometh
the Hour”. To achieve this aim, we must reach
these objectives: 1) to conduct a quantitative and
structural analysis of the terminology corpus of the
novel; 2) to identify the main functions of terms in
the context of artistic narrative; 3) to investigate the
mechanisms of terminology transfer; 4) to determine
the stylistic potential of terminology in the text.

Methods and Materials

The study’s material was Jeffrey Archer’s novel
“Cometh the Hour” (Archer, 2016), the sixth vol-
ume in the Clifton Chronicles series, comprising
432 pages. The full text of the novel was selected
for analysis, from which terminological units from
the legal, financial, political, and publishing spheres
were extracted using the complete-sampling method.
Preliminary selection of terms was carried out using
software (AntConc, Sketch Engine). The next stage
was manual verification of the results, which enables
the exclusion of homonymy cases and clarification
of the contextual meaning of each term. The study’s
corpus consists of 329 terminological units of vary-
ing structural complexity.

The research comprises different approaches in
terminology studies. First, elements of classical ter-
minology of the Vienna School (Wiister, 1991) for
the basic classification of terminological units, iden-
tification of their structural organisation, frequency
of occurrence, and terminological density. Second,
the socio-cognitive approach (Temmerman, 2000),
which considers terms as “units of understanding”
with a prototypical structure that can be contextu-
ally modified. This approach assumes that the mean-
ing of a term is determined not only by its definition
but also by its context and the cognitive schemas



activated in the recipient’s mind. Third, the theory
of terminological systems (Cabré, 1999) accounts
for the polysemic nature of terminology and its func-
tioning across different discursive contexts. Accord-
ing to this theory, terms can function simultaneously
in several terminological systems, acquiring specific
connotations depending on the sphere of use. Fourth,
conceptual metaphor theory (Lakoff & Johnson,
1980), which allows analysis of the metaphori-
cal mechanisms underlying the transfer of terms
between different spheres.

To achieve the objectives, a comprehensive meth-
odological approach combining general scientific
and specialised linguistic methods of analysis was
employed. Statistical analysis method for obtaining
data on the frequency and density of term use across
various thematic groups (legal, financial, political,
publishing). Structural-semantic analysis for study-
ing the internal organisation of terminological units,
their classification according to morphological struc-
ture (simple, complex terms, term combinations) and
semantic characteristics. Functional-stylistic analy-
sis for clarifying the role of terminology in the struc-
ture of the narrative. This method enabled the deter-
mination of how terms serve nominative, expressive,
text-forming, and pragmatic functions, contributing
to the authors’ idiosyncratic style. Contextual-inter-
pretative analysis for studying the semantic trans-
formations of terms in specific text fragments. This
method helped identify the mechanisms of determi-
nologisation and the acquisition of figurative mean-
ing by terms influenced by the artistic environment.

Findings and Discussions

Theoretical __Foundations __and __Quantitative
Analysis. The use of terminology in Jeffrey Archer’s
novel “Cometh the Hour” is not just a stylistic
choice but a reflection of the author’s own biogra-
phy. As a former Member of Parliament, J. Archer’s
personal history with the British political and legal
system, including his conviction and imprisonment
for perjury, adds technical realism to the novel. This
lived experience predetermines the author’s choice
of terminology. Within the narrative of the novel,
329 instances of terms from four domains, namely
legal, financial, political, and publishing, have
been identified. These domains are not just a tech-
nical backdrop; they function as a linguistic reflec-
tion of the characters’ expertise and socio-political
identities.

The quantitative analysis reveals that politi-
cal terms dominate over other domains, with 141
instances. The most frequent ones are: Labour party
(33), speech (28), the Queen (26), candidate (25),
election (23), agent (15). These terms do more than
establish the 1970s as a decade of the ideological
Cold War between the democratic West and the com-
munist East; they mirror the binary struggle of two
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opposing camps. They reflect the central conflict of
Giles Barrington’s life. Giles must choose between
his parliamentary career and his love for Karin, who
is a Stasi spy introduced into his family. This twist
of the plot gives a new dimension to political termi-
nology. Archer’s own background as an MP allows
him to depict the tension and intrigue of political life
and espionage with authenticity.

The legal domain, with 109 instances, is equally
important to the narrative structure. Frequently
recurring terms such as case (75), court (63), jury
(57), judge (51), and witness (41) play a central role
in the plot of litigation. Emma Clifton occupies this
domain with her high-stakes trial against Lady Vir-
ginia. Taking into account J, Archer’s own history
with the court system and a conviction of perjury
gives more to these terms, framing the trial not as
a plot device, but as a battleground for moral and
social reputation.

Interestingly, while financial terms (87 instances)
rank third in frequency, their function is integrative.
Terms like chairman (146), cash (29), shares (29),
Bank of England (20), and merger (17) serve as the
“connective tissue” between the political and legal
spheres. Sebastian Clifton, the CEO of Farthings
Bank, and Emma Clifton, the chairwoman of Bar-
rington Shipping, are at the centre of this domain.
These terms reflect the pragmatic realities of the
characters’ well-to-do backgrounds, which mirror
J. Archer’s own social status.

Although it contains the fewest terms (16
instances), the publishing domain is qualitatively
significant to Harry Clifton’s humanitarian mission.
Terms like author (20) and Nobel Prize (13) serve as
the vocabulary of resistance against totalitarianism.
Harry’s pursuit to publish Anatoly Babakov’s “Uncle
Joe” and free him from a Siberian Gulag transforms
publishing terminology into a symbol of intellectual
freedom against tyranny and totalitarianism.

Wave-like Model of Terminological Density. The
functioning of the terms is characterised by a wave-
like pattern of terminological density as a rhythmi-
cal device to build the novel’s tension. Instead of
using a static distribution of terminology, the author
employs this fluctuating pattern, where the concen-
tration of terms per page differs in direct response to
the narrative’s emotional and dramatic events. They
reflect the political, financial, and criminal threats
that characters face throughout the narration.

The concentration of terms peaks during periods
of legal or financial conflict. This can be observed
in the opening chapters when Lady Virginia has
a libel trial against Emma Clifton, when the termi-
nology density reaches its peak, ranging from 24
to 38 terms. By flooding the narration with legal-
isms (cross-examination, jury, courtroom, witness),
J. Archer creates a high-pressure environment that
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mirrors the courtroom’s intensity. This deliberate
density forces the reader to slow down, emphasis-
ing the importance of legal stakes. Similar spikes
are seen during Harry’s mission to East Germany to
rescue Karin (spy, passport, border, comrade); the
concentration of espionage and political terminol-
ogy reflects the bureaucratic danger of the Iron Cur-
tain. A final spike occurs in Sebastian’s arc when his
companion Hakim is accused of drug dealing. Here,
the text shifts into a high-density legal and investi-
gative mode (accusation, drug smuggling, customs
officer). The terms relate to police procedure and
criminal defence, creating a sense of urgency and
forcing the reader to navigate the same complex
legal system as the characters.

On the other hand, the terminological density is
considerably less during the romantic episodes in the
novel, such as when Harry courts Karin or Sebas-
tian’s relationship with Priya. This terminologi-
cal density ranges from 3 to 10 terms per page. By
reducing terminological overload, J. Archer allows
the emotional prose to breathe, shifting the focus
from the characters’ professional activities to their
private vulnerabilities.

Structural Analysis. Structural analysis reveals
a predominance of multi-word terms (60%) over
single-word terms (40%). This distribution is not
just a byproduct of statistics but a deliberate sty-
listic choice that gives the text a technical realism.
The precision of terms in law, finance, and politics
makes it necessary to use expanded terminological
constructions to clarify their meanings. This aligns
with findings that multi-component terms typically
possess higher denotative precision and are less sus-
ceptible to semantic diffusion than single-word units
(Saeidi & Rezaei, 2018).

The majority of these multi-word constructions
follow a specific syntactic pattern in which the noun
carries the primary semantic weight, modified by a
preceding adjective or noun functioning as an attri-
bute that narrows the term’s scope. This structure
ensures that the reader immediately identifies the
broad category before processing the specific qualifi-
cation. The most frequent patterns are Adj + N, used
for qualitative specification (hostile takeover, legal
counsel, annual bonus), and N + N, which J. Archer
often employs to demote institutional roles and tech-
nical objects. In these terms, the first noun serves
as a classifier for the second. Example: press state-
ment, board meeting, libel suit, bank manager and
defence counsel.

The most noticeable feature of J. Archer’s style
is the avoidance of complex terminological chains.
The author rarely employs terms consisting of four
or five words, which is likely to prevent “over-
loading” the narration with complex concepts that
require specialised knowledge and could hinder the
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reader’s pace. In academic discourse, the longer the
term structure, the more specified the meaning of the
term becomes, and so does the cognitive load on the
reader.

To maintain the balance between professional
authenticity and narrative flow, J. Archer restricts
three-word terms primarily to denote official posi-
tions or established institutions. These terms repre-
sent the maximum level of structural complexity in
the novel: Institutions: the House of Lords, the Bank
of England, Barrington Shipping Company; Posi-
tions/Roles: Secretary of State, Director of Finance,
Chairman of the Board.

J. Archer maintains this structural efficiency
so that one-word terms such as jury, court, bank,
or shares form the core of the specialised vocab-
ulary, while longer, more specific terms ground
the Clifton and Barrington families’ conflicts in
the linguistically precise realities of 1970s British
institutions.

Functional Analysis of Terminology. The terms
carry three main functions: informative-narrative,
character-building, and stylistic. Each of these func-
tions is fulfilled through a specific mechanism of
term integration in the narration, ensuring the reader
is completely immersed in the world of the 1970s
establishment.

The informative-narrative function creates the
central tension in the novel, such as the anticipa-
tion of the verdict, espionage, or accusations of drug
dealing. J. Archer uses terms not just to give “fla-
vours”, but as the fundamental engine of the plot
development. For instance, the novel opens with a
scene where the terminology dictates the movement
of the characters: “The PA. cracked. “Would all
those involved in the Lady Virginia Fenwick versus
Mrs Emma Clifion... The jury must have reached
a verdict,” Trelfod said, already on the move”
(Archer, 2016: Prologue).

The legal terms “jury” and “verdict” create a sus-
tained suspense effect, emphasising the inevitability
of the judicial outcome. Furthermore, the intersec-
tion of various terminological systems reveals the
novel’s multifaced conflicts. Within the courtroom,
J. Archer skillfully combines terms from politics and
business to show that legal decisions have immedi-
ate external consequences: “Sebastian held open the
door to court number fourteen so his mother and
her silk could resume their places in the front row”
(Archer, 2016: Prologue).

The use of the term “silk”, which refers to a
Queen’s counsel, signals a specific level of legal
hierarchy and prestige. This intersection of domains
is further emphasised when legal proceedings
threaten corporate structures, as seen in Emma’s
concerns over his position as Chairman of the Bar-
rington Shipping Company.




While the novel begins with a libel trial, it later
shifts to criminal law and investigative procedures.
Terms inform the reader of the technical boundar-
ies of characters’ freedom. When Sebastian’s com-
panion, Hamid, is accused of fraud and smuggling,
the tone changes to a punitive one: “He was then
informed that his companion was being held on
a charge of possession of a controlled substance
with intent to supply, and that a remand in cus-
tody was almost certain” (Archer, 2016: 248). The
terms “‘controlled substance”, “intent to supply”,
and “remand in custody” serve an informative func-
tion. They signal to the reader that the conflict has
advanced to a new stage, from a civil dispute to a
criminal case. This terminology acts as a narrative
obstacle. It strips the protagonist of his usual cor-
porate power and forces him to navigate the reader
through the rigid mechanics of the criminal justice
system.

As the plot develops, the political terminology
is used to create strategic tension in British society
during the Cold War. Giles Barrington has to follow
the “rules of the game” defined by the parliamen-
tary procedures: “Giles knew that once the writ was
issued, the date for the by-election would be set in
stone, and his career would depend on a swing of
less than three per cent” (Archer, 2016: 12).

The term “wrif” informs the reader of a for-
mal procedure that sets off a political event. The
“by-election” becomes a “ticking clock” for the nar-
ration. J. Archer uses these terms to show the harsh
reality of politics, where everything matters and has
high stakes, as well as the mathematical reality of
politics, where a “swing” or a “constituency” shift
can end a lifelong career.

In the corporate subplots involving Farthings
Bank, financial terminology functions as a weapon
of aggression. J. Archer uses terms to describe cor-
porate warfare during the board conflicts in the latter
half of the book: “If we can secure a majority of the
proxy votes before the annual general meeting, we
can launch a hostile takeover that will leave Fen-
wick with nothing but a pile of worthless paper.”
(Archer, 2016: 3)

The terms “proxy votes”, “annual general meet-
ing”, and “hostile takeover” inform the reader that
certain hostile moves have been made. The termi-
nology here creates a sense of suspense; the reader
understands that the “battlefield” is a balance sheet
and that the “ammunition” is the stockpile of shares.

The narrative and informative functions are most
vividly realised through the character of Harry Clif-
ton. Here, the plot shifts from the Clifton family’s
personal legal battles to a global humanitarian mis-
sion. Harry’s language evolves from that of a profes-
sional author to that of a political activist and a fighter
for justice. His mission is to free Anatoly Babakov.
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J. Archer uses the terminology of international advo-
cacy to inform the readers of the brutal realities of the
Soviet regime. The terms are used to strip away the
“diplomatic veil” of the Cold War: “Harry spent his
days drafting appeals to the Commission on Human
Rights, carefully documenting every violation of the
Geneva Convention to ensure that Yuriy was classi-
fied not as a common criminal, but as a prisoner of
conscience’ (Archer, 2016: 11). So, the terms “Com-
mission on Human Rights”, “Geneva Convention”,
and “prisoner of conscience” serve an informative
function. They teach the reader the “rules” of interna-
tional pressure. Narratively, these terms create a high-
stakes environment where a single legal classification
can mean the difference between life and death in a
Siberian labour camp.

The realisation of Harry’s ultimate narrative
function occurs during his Nobel Prize acceptance
speech. He uses the specialised lexis of the Soviet
state to condemn it. J. Archer masterfully combines
here the terminology of literature, law, and politics
into a powerful rhetorical weapon: “Harry stood
before the Swedish academy and spoke of the ‘cen-
sorship’ that had silenced Babakov, of the ‘Gulag’
that had attempted to break Yuriy, and of the ‘fun-
damental rights’ that no state, however powerful,
could indefinitely suppress” (Archer, 2016: 173).

The term “Gulag” provides the reader with a his-
torical anchor for the suffering described throughout
the novel. The term “censorship” functions as the
narrative “villain” that Harr is fighting against.

Finally, in the final chapters, the terminology of
the Cold War takes centre stage. The informative
function is to alert the reader that the “civilised”
rules of law and finance do not work here. The lan-
guage becomes lethal and clinical: “The head of
countersurveillance has finally uncovered the trai-
tor in our ranks...I have been chosen to carry out
the appropriate retribution... So you must die a
traitor’s death. I’ll be back in Moscow long before
they discover your body, if they ever do” (Archer,
2016, p. 467). The terms “head of countersurveil-
lance” and “retribution” act as a narrative climax.
Archer uses “retribution” rather than “murder” to
convey the speaker’s mindset. He is not a common
criminal but an “intelligence operative” carrying
out a state function. The term “fraitor s death” rein-
forces this, serving as a specialised classification for
the execution of Karin.

The character-building function is realised in a
sophisticated form of “lexical shorthand”. J. Archer
represents the characters through the terminology
that reflects their professional status and moral ori-
entation. This approach to character-building ensures
that the protagonists are not merely participants
in a plot, but embodiments of the institutions they
represent.
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Emma Clifton’s character is represented through
dual terminological identities: legal terminology
that reflects the high-stakes vocabulary of the legal
system and financial terminology that underscores
her corporate leadership. Her character is defined
by her resilience under the pressure of a court trial
and her leadership in the men’s corporate world:
“Emma transferred her attention to the closed door
beside the jury box... aware that her entire reputa-
tion rested on the foreman's next words.” (Archer,
2016: 4). J. Archer portrays Emma as a character of
remarkable endurance who respects the rule of law
even when it can be used against her. It is repre-
sented by the terms ‘‘jury box” and ‘‘foreman’.

Besides legal terminology, Emma’s identity as
the head of Barrington Shipping Company is charac-
terised by the language of commerce and board gov-
ernance: “Emma knew that as Chairman she would
have to face the board and justify why the compa-
ny s dividends had been cut for the first time in a
decade” (Archer, 2016: 93). The use of terms such
as “Chairman”, “board”, and “dividends” portrays
Emma as a woman of executive power, capable of
leading a corporate “men’s world”.

The characters of Sebastian and Giles are con-
structed through their mastery of the specialised
terminology of the City and Westminster. Sebastian
Clifton is characterised by corporate and financial
vocabulary. His authority is realised by means of
financial terminology: “Sebastian, as Chief Exec-
utive of Farthings Bank, was expected to chair the
emergency board meeting, where he would have to
explain why the bank's capital adequacy ratio had
fallen below the required level” (Archer, 2016: 177).
Terms such as “Chief Executive”, “board meeting”,
and “capital adequacy ratio” establish Sebastian as
a dominant technocrat. His character is built on the
grounds that his power stems from his ability to run
the financial institutions.

Similarly, Giles Barrington’s identity is defined
by the rigid structure of the British parliamentary
system. He is represented by the legal terminology:
“Giles knew that a by-election in Bristol would be
the ultimate test of his political career, especially
with the House of Lords watching his every move”
(Archer, 2016: 12). The terms “by-election”, “polit-
ical career”, and “House of Lords” are just settings;
they are opponents Giles must navigate. His charac-
ter is built on political ambitions, where his power
is measured by his ability to stand within the “Cabi-
net” or the “committee stage” of a law.

Harry Clifton is identified as a moral witness
and activist. The terminology of the literary, politi-
cal, and humanitarian spheres set him apart from
his family. Harry’s character is defined by his role
as a professional writer who uses his public pro-
file to advance social justice: “Harry addressed the
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committee, using the details of Babakov's imprison-
ment to turn a cold legal indictment into a plea for
basic human rights.” (Archer, 2016: 305). J. Archer
characterises Harry as a man who values moral truth
over institutional power by contrasting “legal indict-
ment” with “human rights”.

As for the novel’s antagonists, J Archer employs
specialised vocabulary to portray them as clinical
or predatory. When it comes to Lady Virginia or the
operative Pengelly, terminology is a tool for creating
manipulation and dehumanisation. As for Lady Vir-
ginia Fenwick, her character is defined by her cyn-
ical use of the legal system. The courtroom is not a
place for justice but a technical stage to achieve her
aim: “Lady Virginia sat in the witness box, her eyes
fixed on the jury, as she waited for her counsel to
lead her through the carefully rehearsed evidence
that would ensure a verdict in her favor” (Archer,
2016: 68). The terms “witness box”, ‘“counsel”,
“rehearsed evidence”, and “verdict” portray her as
a strategic manipulator who treats professional jar-
gon as a means of deception.

Pengelly uses the cold, institutional jargon of the
state to strip his victim of her humanity. This char-
acter is depicted through political terminology from
the espionage domain: “The head of countersurveil-
lance,” he said calmly, “has finally uncovered the
traitor in our ranks... You must die a traitor’s death”
(Archer, 2016: 467). When Pengelly addresses Karin
as an “agent” or a “traitor”, J. Archer shows his trait
of the antagonist: the cynical ruthlessness of a system
that values the “cause” over the individual.

Stylistic _Function _and _Terminological System
Transfer. J. Archer employs terminology as a sophis-
ticated stylistic instrument to construct a framework
of technical realism. This terminological density
bridges the gap between fictional narrative and the
authentic atmosphere of the 1970s. Terminology
usually serves an informative-narrative role; its sty-
listic function lies in creating an authoritative prose
register and utilising figurative language to highlight
moral and emotional climaxes.

The structural analysis reveals a strategic pref-
erence for complex terms to maintain professional
authenticity. Their distribution reflects the ‘texture”
of the narration. Simple terms (~40%) (jury, crime,
chairman, jail, minister, publisher) form the base
register of the domain. Two-word terms that consti-
tute (~50%) are the most used ones, such as “com-
rade director”, “Shadow Cabinet”, “bank man-
ager”, “legal costs”, providing specific qualification
without hindering the pace of narration. Three-word
and longer terms (~10%) used for nominating for-
mal institutions or high-status roles, such as “capi-
tal adequacy ratio”, “Secretary of State”, “House of
Lords”, “senior customs officer” indicate a shift to
the highest level of power.




The vast majority of terms in the novel are
used in their denotative meaning. This is a deliber-
ate stylistic choice to ensure authenticity. J. Archer
employs the jargon of the City, Westminster, and
the High Court to create a true picture that proves
the characters’ expertise. For example, the setting of
the courtroom is presented through precise, literal
markers: “She bowed before resuming her place in
the high-backed red leather chair on the dais. Emma
transferred her attention to the closed door beside
the jury box” (Archer, 2016, p. 4). When J. Archer
uses “dais” and ‘jury box” instead of generic
descriptions, he wants to ensure the narration reso-
nates with the gravity of the setting. Similarly, the
use of “capital adequacy ratio” in scenes related to
finance functions as an insider’s marker, creating a
stylistic barrier that highlights the protagonists’ pres-
tige as corporate executives.

The stylistic power of the novel is most evident
when J. Archer uses terms in a connotative mean-
ing rather than a denotative one. These occurrences
serve as a linguistic basis for the most dramatic
significance. For example, J. Archer employs reli-
gious metaphor to elevate the legal process, noting
that “bailiff reappeared, followed by his twelve dis-
ciples” (Archer, 2016, p. 156). This gives jurors an
almost biblical significance, emphasising the weight
of their decision and its fateful nature. This tech-
nique is a manifestation of “legal fiction” — a con-
cept involving the use of fictional assumptions to
achieve legal or artistic goals (Ng & Boyte, 2014).
The author creates a parallel between the trial and a
religious ritual, which makes the situation dramatic
and actualises archetypal notions of justice and
judgement.

A key stylistic device appears when Harry Clif-
ton compares his attempt to smuggle Babakov’s
book to the state-sanctioned persecution of Anatoly
Babakov. J. Archer uses the term “crime” as a stylis-
tic pivot: “Anatoly had been arrested and sentenced
to twenty years’ imprisonment. His crime? Writing
a book” (Archer, 2016: 340). Later, Harry reflects,
“My crime? Attempting to smuggle a seditious and
libellous work out of Russia” (Archer, 2016: 412).
This use of irony and semantic displacement exposes
the corruption and unfairness of the word “crime”
within a Soviet regime, sifting the term from a legal
domain to a moral one.

The term “smooth takeover” as a stylistic bridge
between business and underlying aggression:
“there’s to be a smooth takeover of Barrington’s
Shipping” (Archer, 2016: 210). Stylistically, this
phrase acts as a euphemism. This is a professional
delusion used by antagonists to sanction what is just
a predatory acquisition. The term contrasts sharply
with the “hostile” reality of the actions, highlight-
ing the deceptive nature of corporate language.
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Similarly, in the political climax, the term “obitu-
ary” is modified by the professional label “politi-
cal” to signify the death of a political career: “Giles
stared down at his political obituary” (Archer,
2016: 7).

J. Archer employs terminology that has a dual
nature, balancing the authenticity of institutions with
the emotional depth of the characters. As a result,
terminology can transfer from one terminological
system to another. This terminological transfer is
based on theoretical grounding in Cabre’s (1999)
Communicative Theory of Terminology. Cabre
points out that a term is a “polyhedric” unit that pos-
sesses linguistic, cognitive, and social dimensions
simultaneously. The term is not static; its meaning is
activated by its communicative context. For exam-
ple, the term “chairman” (Archer, 2016: 88) illus-
trates this terminological polysemy. While its deno-
tative meaning is a corporate title, its contextual
activation in the novel shifts from an administrative
frame to one of political sovereignty and power. “If
we can secure a majority of the proxy votes... we can
launch a hostile takeover that will leave Fenwick
with nothing but a pile of worthless paper.”

J. Archer (2016) often employs terminological
transfer. This is most evident in the migration of
legal terms into the political and financial spheres.
The term “verdict”: “As the foreman of the jury
stood to deliver the verdict, Giles realized that it
wasn t just a legal judgment being passed, but a ver-
dict on his future as a cabinet minister.” (Archer,
2016: 162) is re-terminologised from the legal
domain to signify social and political judgement.
This creates what Fauconnier and Turner (2002)
describe as a “conceptual blend”, where the reader
maps the legal finality of a courtroom onto the per-
sonal and professional fate of a character. Simi-
larly, the phrase “smooth takeover” (Archer, 2016:
210) functions as a stylistic bridge between profes-
sional etiquette and hidden aggression. While tech-
nically a financial term, its usage in the novel relies
on Conceptual Metaphor Theory (Lakoff & Johnson,
1980). Specifically, the BUSINESS IS WAR met-
aphor is euphemistically masked by the modifier
“smooth”. As Koller (2004) notes, such metaphors
frame professional competition as a zero-sum game
of survival, allowing Archer to maintain a presence
of ‘gentlemanly’ conduct while signalling hostile
intention.

The research confirms the core principles of the
sociocognitive approach, particularly the contextual
modification of meanings. For instance, the term
“trial” functions simultaneously as a legal proceed-
ing and a metaphor for a character’s internal moral
struggle. This aligns with Temmerman’s (2000)
assertion that terms are not static but are “/iving con-
ceptual structures” that evolve through discourse.



172

J. Archer (2016) also employs terminosytemic
transfer in the publishing subplot. The terminology
of the publishing domain, such as “manuscript”,
“proofs”, and “translation rights”, is re-catego-
rised into the espionage domain and ‘“contraband”
(Archer, 2016: 302). According to Sager (1990), a
term’s meaning is defined by its position within a
specialised knowledge system. J. Archer performs a
terminological transfer by moving these terms into a
“State Security” system, so they have the function of
intensifying the Cold War tension.

Conclusions. The analysis of terminology from
the legal, financial, political, and publishing domains
in Jeffrey Archer’s “Cometh the Hour” shows that it
serves various functions in the novel, not merely as
background. The research confirms the key hypothe-
ses proposed in the theoretical framework regarding
the sociocognitive nature of terminology in literary
discourse.

Firstly, quantitative, frequency, and structural
analyses demonstrate the predominant role of legal
and financial terms, reflecting the legal thriller genre.
The prevalence of complex terms such as defence
counsel and libel trial highlights realism and authen-
ticity, while the interpenetration of legal, financial,
political, and publishing terminology emphasises
the plot’s complexity. Although simple terms are
most frequently used in the novel, two-word terms
constitute the majority of terms employed to narrow
the terms’ scope of meaning. Terminological density
serves as a powerful tool for building narrative and
suspense.

Secondly, functional analysis demonstrates that
terminology performs three major functions: infor-
mative-narrative, character-building and stylistic.
The informative-narrative function is employed by
creating legal, political, and financial obstacles that
drive the plot. The character-building function is
realised when terminology becomes a marker of a
characters’ professional identity, social status, and
moral orientation. The stylistic function is realised
through the terms’ connotative meanings, especially
through religious metaphors, such as the “twelve
disciples” metaphor for the jury, which demonstrates
the author’s mastery of terminology to intensify the
dramatic tension. J. Archer’s style illustrates the
dynamic nature of terms, whose meanings evolve
through context and terminological transfer.

Thirdly, the phenomenon of the terminological
transfer was established, based on Cabré’s Com-
municative Theory of Terminology and Lakoff and
Johnson’s Conceptual Metaphor Theory. Legal terms
such as “verdict” migrate into the political sphere,
acquiring symbolic meaning as public judgment.
Financial terms such as smooth takeover function
as a euphemistic mask for the BUSINESS IS WAR
metaphor. Publishing terms transfer to the espionage
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sphere, transforming literary activity into an act of
political resistance.

Fourthly, the research confirms the effectiveness
of the sociocognitive approach for analysing termi-
nology in literary works. Terms function not as static
labels but as living conceptual structures that evolve
throughout the narrative.

The practical significance of the research lies
in developing a methodology for analysing wave-
like terminological density as a rhythmic device for
building tension and suspense in fiction.

Prospects for further research include the
expansion of the material base to other works in the
Clifton Chronicles series to identify the evolution
of J. Archer’s terminological strategies throughout
the seven-volume saga. Special attention should
be paid to the transformation of terminological
systems when translating Archer’s novels into
Ukrainian.
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vy CTarTi 3MIHCHEHO KOMIUIEKCHE JIIHTBICTUYHE IOCHIKEHHS
JIEKCUKO-CeMaHTHYHOi  cnenuiku  BepOamizanii  6iocomianbHOTO — 4Yacy
B koMmexmiorpadivnid cnaammai Tita Makumis [lnmaBra. OOrpyHTOBY€ThCS
JOLINBHICTD 3aCTOCYBAaHHS AaHTPONONIEHTPUYHOTO IIAXOMy 0 aHaJi3y
TEMIOPAIILHUX KaTeropii, Je Ha Tepmuid IUIaH BUXOIUTHh TOHITTS
«biocomiaJbHUNA Yac» SIK JTUCKPETHOTO MPOIECY SKICHUX 3MiH COIIaJbHHUX
poJeil Ta MpaBOBOrO cTarycy iHAWBima. Ha BiaMiHy BiJ CyTO KiJIbKiCHHX
MOKa3HUKIB (I3MYHOTO XpoHOCY, OiocomianpHHMIi 4yac y Tekcrax Ilmasra
MOCTa€ SK €IHICTh OI0JIOTIYHOTO BiKYy Ta COMIajbHOI MisUTBHOCTI, IIIO
PETYIIOETHCSI CHCTEMOIO IIIHHOCTEH 1 HOPM aHTHYHOTO COIIIyMY.

Ha ocHoBi Mertomy cymineHOi BuHOipkm 3 21 komenii cdopmoBano
nekcuko-ceManTuuny rpymy (JICT) «Bik», ska oxomumoe 23 nekceMu
(776 BxuBaHb). 3a JOIMOMOTOIO IOJHLOBOTO MOJICIIOBAHHS CTPYKTYPOBaHO
JIOCTIUKYBaHUN CErMEHT JIATHHCHKOI MOBHO{ KapTHHH CBITy, BH3HAYE€HO
apxijekceMy aetas SIK sSApO TOJNS Ta iMeHTH(])IKOBAHO KIFOUOBI JIEKCHKO-
ceMaHTH4HI miarpynu: «JIutuHcTBOY, «FOHICTB», «3pimicThy», «CrapicTb»
ta «[lokomiHHsY». AHami3 cucTeMHUMX 3B’s3kiB y Mexax JIC[T mo3BomuB
BUSBUTH AH(EpeHIIHOBaHy CHHOHIMIIO BIKOBHX HOMIHAIii (HAmpUKIa,
rpagamito B psay puer — adulescentulus — adulescens), me BuOip JiekcemMu
3yMOBJICHHH HE JHWIIe XPOHOJOTIYHMM BIKOM, a § TparMaTHIHAM
KOHTEKCTOM  comiaibHOi  (He)caMocTiiHOCTI.  CTaTHMCTUYHUN  aHami3
Marepiasly J03BOJIMB BHSIBUTH CIENU(IYHY Ui IUIABTOBOTO JTHUCKYPCY
«TIOJISIPU3AIIIO» Yacy: NOMiHyBaHHS MapkepiB ctapocTti (36,7%) Ta 10HOCTI
(21,8%) mpu Mmaibke MOBHIM BiJICYyTHOCTI HOMIHAI# 3pinocti. [loBeneHo,
0 CIOXKETHA Hampyra koMeaid 6a3yeThcsi Ha KOH(IIKTHIM aHTOHIMI JIeKceM
adulescens — senex, sika BepOalizye (yHIaMEHTAIbHE MPOTHCTOSHHS MIiXK
IOPUINYHOIO HECAMOCTIMHICTIO MOJIOJII Ta BIIAJHOK KOHCEPBATHUBHICTIO IVIaB
poiB.

Oco0nuBy yBary NpHIUICHO KOTHITHBHOMY IMOTEHITIy BIKOBHX HOMiHAIliN
SK IHCTPYMEHTIB MapKyBaHHS i€papXiyHMX 3B’SI3KIB Yy CHCTeMi patria
potestas. JloBeneHo, mo omo3uiis adulescens — senex BepOalizye HE JUIIIE
OlosioriuHy pi3HHUINIO, a W (yHIAMEHTaJbHHW COIANBHUN KOHQIIKT Mik
IOPUINYHOIO HECAMOCTIMHICTIO MOJIOJII Ta BIIAJHOI KOHCEPBATHUBHICTIO IVIaB
poxiB. OnwmcaHo (YHKIIOHYBaHHS TEPMIHONOTIUHOI «IpaOWHU TPEIKiB»
(avus, proavus, abavus Ta iH.) sK 3aci0 BiJoOpakeHHS HEMepPepBHOCTI
OlocoIiaIbHOTO Yacy Ta €TWYHOI BINIOBINAJIBHOCTI Tepes MaiOyTHIMU
MOKOJIIHHAMH. 3po0JICHO BHCHOBOK, IO Oiocomianbauii dac y IlmaBra
€ CHCTEMOIO COIIaJIbHUX MapKepiB, sIKi MEpeTBOPIOIOTh IUIMH NPUPOAN Ha
YIiTKO pErIaMEHTOBAaHUH «COIIABHNAHN TU3aliHY JTFOICHKOTO KHUTTS.
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The article presents a comprehensive linguistic study of the lexical and
semantic specifics of verbalising biosocial time in the comedic works
of Titus Maccius Plautus. It substantiates the expediency of applying an
anthropocentric approach to the analysis of temporal categories, where the
concept of ‘biosociological time’ as a discrete process of qualitative changes
in social roles and legal status of an individual becomes key. Unlike purely
quantitative indicators of physical chronos, biosocial time in Plautus’ texts
appears as a unity of biological age and social activity, regulated by the
system of values and norms of ancient society.

Based on the method of continuous sampling from 21 comedies, a lexical-
semantic group (LSG) ‘Age’ was formed, which covers 23 lexemes
(776 uses). With the help of field modelling, the studied segment of the
Latin linguistic worldview was structured, the archelexeme aetas was
determined as the core of the field, and key lexical-semantic subgroups were
identified: ‘Childhood,” ‘Youth,” ‘Maturity,” ‘Old Age,” and ‘Generation.’
Analysis of systemic connections within the LSG revealed differentiated
synonymy of age nominations (e.g., gradation in the series puer —
adulescentulus — adulescens), where the choice of lexeme is determined not
only by chronological age, but also by the pragmatic context of social (in)
dependence. Statistical analysis of the material revealed a ‘polarisation’
of time specific to the discourse of the field: the dominance of markers of
old age (36.7%) and youth (21.8%) with an almost complete absence of
nominations of maturity. It has been proven that the plot tension of comedies
is based on the conflictual antonymy of the lexemes adulescens — senex,
which verbalises the fundamental opposition between the legal dependence
of young people and the authoritarian conservatism of family heads.
Particular attention is paid to the cognitive potential of age nominations as
tools for marking hierarchical relationships in the patria potestas system. It
has been proven that the opposition adulescens — senex verbalises not only
biological differences, but also the fundamental social conflict between the
legal dependence of young people and the authoritarian conservatism of clan
leaders. The functioning of the terminological ‘ladder of ancestors’ (avus,
proavus, abavus, etc.) is described as a means of reflecting the continuity of
biosocial time and ethical responsibility to future generations. It is concluded
that biosocial time in Plautus is a system of social markers that transform the
flow of nature into a clearly regulated ‘social design’ of human life.

Beryn. Kareropis dacy

B JIHTBICTUYHUX caM€ CTaBJICHHA OO0 4Yacy JIC)KUTH B OCHOBI TOrO,

JOCTI/DKCHHAX TPAJAMIIIAHO PO3TISAAETHCA Yepe3
MpU3My TpaMaTHdHuX GopM abo JeKceM Ha Mo3Ha-
YeHHs KaJleHJapHuXx oawHunb. OJHAK y Mexax
AHTPOIOIEHTPUYHOT MapagurMyu OCOOJIMBOI aKTy-
alIbHOCTI HaOyBa€e MOHATTS GiocouianbHO20 Hacy.
Ha BinMiny Bin ¢izuunoro wacy (xposocy), 0io-
COILlaNbHUI Yac € JUCKPETHHM 1 MapKye eTaru
JIFOJICBKOTO JKHUTTSI HE 4epe3 KiNbKICHI MOKa3HUKU
(KiTBKICTH pOKIB), a uepe3 SKICHY 3MiHY COIi-
anpbHUX (QYHKIIH, mpaB Ta 0OOB’A3KIB iHIMBiAA
B MEXax MeBHOi KyiapTypHu. Sk 3a3Hauae b. Anawm,
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10 POOUTH HAC JIFOJIbMH, & KYJbTYypa BUHUKAE SK
cnpoba monmonatd (yHAaMEHTalbHI MEXi icHY-
BaHHS: CMEpTh, MIHJIMBICTh Ta PUTMIYHICTH MpPH-
ponHoro cepenosuma (Adam, 2006: 119).
BaxnmuBuM Ui gociikeHHsT  010COIianbHOTO
yacy € pO3yMiHHS CYTHOCTI JiromuHu. JlromumHa
TPAaKTY€ETbCSL SIK  “‘NpupooHo-coyianvHa icmomad,
SAKICHO 0COOMUBULL CIMYNIHbL JICUBUX OP2AHIZMI8 HA
3emni, 30amuux 00 ci0omoi camopeaynayii, 3a6-
OsIKU YOMY 60HA NOCMAE 5K CYO €KM CYCRiTbHO-IC-
mopuunoi Oisnenocmi 1 kyremypu” (PEC, 2002:
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350), sk Taka, MO Mae MOABIHHY MPHUPOLY, NI TIPH-
poxnHe (6iomoriuHe) Ta colliadbHe CTAHOBISATH HEPO3-
pUBHY, OpraHiYHy €JHICTh. Y KOHTEKCTI 4acy Iie
O3Havae, mo «0i0COoIialIbHUI Yac» — Iie He TPOCTO
cyMa Oi0JIOTIYHOTO BiKY, a €IMHUI MpoLec, e MpH-
POIHI IIMKIIA HEBIIIBHI BiJl COMiabHOI MisITBHOCTI
IHIUBiAA.

VYHiKanbHICTh JIONWHH, HA BIiAMIHY BiJ TBa-
PUHHOTO CBIiTY, MoJjsrae B ii JyXOBHOCTI Ta 34at-
HOCTI 70 cBimomoi camoperynsamii. biocorianb-
HAHW Yac, TaKUM YHUHOM, PETYIIOEThCS HE JIHIIE
IHCTHHKTaMH, a ¥ CHUCTEMOIO COLIabHO 3aJaHHUX
uineii, HopM Tta minHocrei. 1o 1o TpakTyBaHHS
«coliajgbHe», TO BOHO BH3HAYAETHCS SK sIKiCHA
€IHICTH MaTepiadpHOTO (aHATOMIs TiNla, MOTpedn)
Ta IyXOBHOTO (CBimomicTh, TBOpUicTh): “‘Coyi-
anbHA CYMHICMb THOOUHU O3HAYAE, WO JHOOUHA He
BUULULA 20MOB0I0 13 NPUPOOU, A CMBOPULA CAMA
cebe Ak cyb’ekma mpyoosoi OisibHOCMI, AK MUC-
aavy U mopanvricnwy icmomy” (BmaceBmu, 2022:
9). Take po3yMiHHS TO3BOJISAE PO3IJSAIATH Yac He
SIK 30BHIMIHIO a0CTPAKIiio, a SIK «IPOKUTHH dac)
(lived time), mo iHTErpye NPHPOAHI MPOIECH
y cdepy TIOACHKOTO AU3aHY Ta COIialIbHOTO
koHTpoIo (Adam, 2006: 121). 3 poro BUIIIUBAE,
o OiocomiajJIbHUN Yac — I[€ Yac aKTUBHOTO CaMoO-
TBOpPEHHS Ta peali3amii 4Yepe3 CyCIIbHO-iCTO-
pUYHY TIPAKTHUKY.

AHani3z 0OiocomiadbHOTO Yacy MiATBEPIKYE Te,
o0 JIeKCEMH Ha TO3HA4YeHHS BiKy BepOaii3yroTh
OJTHOYAaCHO 1 craH Tina (OiomoriuHe), i comiajbHY
ponb (IyXxoBHE/cycminbHe). BinmoBinHO 10 KOHIET-
uii T. XapeBeH, *KUTTEBUN UIAX JTIOIUHU € COIlialb-
HUM KOHCTPYKTOM, i€ MEXi MK BIKOBUMH €TaraMu
3alIeXkarh BiJl iCTOPUYHOTO KOHTEKCTY Ta COLiaIbHOI
koopauHarii («timingy») (Hareven, 1996: 119).

Teopuicte Tita Maxuis [Tnapra TpanuniiiHo aHa-
Ji3yeTbcs B icTOpuyYHOMY, (ijonoriyHoMy Ta Tea-
TpaJIbHOMY acriekrax. HoBuM eTamom y BHBYEHHI
koMeziorpada craja KOJEKTMBHAa mpamsd «A
Companion to Plautus» (Franko, 2020). 3 mornsay
JHTBICTMKM HaWOUIbII 3HAYYLIIUM Y LBOMY 30ip-
HUKY € 15-ii po3min, npucBsiueHWH KoMIapaTuB-
HOMY aHaji3y JaTuHOMOBHUX ¢parmenrtiB. [lome-
penHi po3BimkM TBOpUOro nopoOKy IlmaBra Takox
CTOCYBAJIUCS:

* Mopdghonocis ma nexcuxa: MopQOIOTiYHI 0CO-
6mmuBocTi npukMeTHHKOBUX (opM (Hodgman, 1902);
po3TalryBaHHS ~ 3aiiMEHHMKOBMX  IPHUKMETHHKIB
cemantuka (Hutchins, 1936); nekcema liber Ta crno-
pinaenux ciiB (Dzukeska, 2016), imeHHUKOBI (ppasu
3 dies (ITaruynmun, 2020).

*  CoyianbHo-iCMOpUYHUL Ma NPABoSULi PaKypCu:
KJIacOBi Ta MOOYTOBI CTOCYHKH (Ha MPUKJIaai KOMeail
«Topummk») (Minbscesud, 1971); «puMcbka npaBoBa
TUHCHICTBY», TOOTO Te, SIK 3aKOHU Ta MPABOBUH CTATyC
repoiB BijoOpakeHi B croxkeTax (Bosk, 2010).
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» Jlineeocmunicmuka ma 2peyu3mu: BIUIUB
rpenbKoi MOBM Ta CTparerii «epyaoBaHOi KOMeii»
(Cxopoborara, 1974; MinsiceBuy, 1965); excripecus-
HicTh MOBU (BopOenuyk, 2025).

» Konyenmyanvuuii ananiz: NOCHIJUKCHHS KOH-
uenty «Pamicte» (Uepniox, 2021), konnenty «Yacy
(ITagunmmy, 2022)

[Mompu 3HauHM KOPOOOK, MUTaHHS BepOamizamii
OiocouianbHOro yacy (BIKOBMX MapKepiB) 3aluila-
€TBbCS MaJomocHikeHuM. [lana pobora 3amoBHIOE
IO Hilly, aHaJi3ylOuu BIKOBY JIEKCHKY Y KOpITyci
3 21 xomenii I1naBra.

MeTta cTaTTi — KOMIIJIEKCHO MpOaHaTi3yBaTH
JIEKCUKO-CEMAHTHUYHI  OCOOJIMBOCTI  HOMIHAIIH
Biky B Tekctax Tira Makuis [lnaBra Ta Ha iXHIU
OCHOBi 3MOJIENIIOBATH JIEKCUKO-CEMaHTUYHY TPyIy
BIKOBHX IMEHHHKIB AK NposAB 0iocomiaJbHOTO
yacy B aHTHYHiIH MOBHIH KapTHHI CBITY 1 THM
caMHM JIOBECTH, IO BepOamizallis BIKOBHX €TaIliB
y IlnaBra € He nume 3acobom OionoriyHoi ineH-
tudikanii mepcoHaxis, a Hacammepe] iHCTpyMeEH-
TOM MapKyBaHHA IXHBOTO COLiaJbHO-IPABOBOTO
CTaTycy.

Jns peamizanii MOCTaBICHOT METH BU3HAYCHO
TaKi 3aBIaHHS:

» KoHnmenTyanizyBaTi HOHATTS «0i0COIiaTbHUIMA
qyac» y KOHTeKCTi komemiorpadii [TmaBra, cnmparo-
YKCh HA Cy4acHi (iOCOPChKi Ta COILIONIHIBICTHYHI
Teopii.

e 3midCHUTH IHBEHTApU3allil0 IMEHHHUKIB Ha
MO3HAUEHHA BiKYy y KOPIIYCi IJIaBTOBHX TEKCTIB Ta
BCTAaHOBUTHU IXHIO YACTOTHICTh 3a JONOMOIOI0 CTa-
TUCTUYHOTO aHAJIi3Y.

* [MoOyayBatu nonboBy Mojenb JICT «Biky,
BHOKPEMUBIIH SIAEPHI, LIEHTPaJIbHI Ta nepudepi-
WHI 30HU, a TAKOXK JOCIIJUTH XapaKTep CHUCTEM-
HUX 3B’S3KiB Mi’)K HUMH (aHTOHIMisl, CHHOHIMIis).

Marepian i wmeromm gocaimkenns. J[locii-
JOKCHHS 3/1IHCHEHO Ha Mmatepiani komeni Tita Mak-
uist [InaBra. Bubip KOpIyCHHX TEKCTIB 3yMOBJICHHI
TAM, [0 MOBa MajiaTM HANMOBHIIIEC BiATBOPIOE
JKUBY PO3MOBHY CTHXilO JJATHHH, A€ BiKOBI HOMiHa-
il (QYyHKIIOHYIOTh Y TPUPOJHHX KOMYHIKaTHBHUX
CHUTYaLisX.

[ mocsirHeHHsT MeTH poOOTH MU 3acTOCYBallU
KOMIIJIEKC B3a€MOJOTIOBHIOIOUMX METO/IB JIHTBiC-
TUYHOTO aHAJI3y:

e Memoo cyyinbhoi éudipku 0ya0 BUKOPHCTAHO
Ha MOYaTKOBOMY €Tali JUIsi BHOKPEMJICHHS TIOBHOTO
MAacCHBY JIEKCEM i3 TEMIIOPaIbHUM 3HAUCHHAM «BIiK».
Le mo3Bommio HaM chopMyBaTu eMIipuuHy 0azy Ta
3a(hikCyBaTH BCi KOHTEKCTyaJbHI BXHBaHHS SIK Tpsi-
MUX HOMIHAIH (puer, senex), Tak 1 MOXiTHUX OJH-
HUIIb.

* Memoo KOMROHeHMHO20 AHANI3Y (CeMHUIL
ananiz) naB 3MOTY PO3KIACTH 3HAYCHHS JEKCEM
Ha eJIeMEHTapHi cMmuciioBi yactku (cemmu). Lle



JIOTIOMOTJIO HaM PO3MEXYyBaTH JIGKCEMH Ha MO3Ha-
YeHHS Pi3HUX BIKOBHX €TariB (IUTHHCTBO, FOHICTb,
CTapiHHA) Ta COMialbHI KOMIIOHEHTH (ITpaBO3JaT-
HICTb, pOJb Yy POJHHI, CTATYyC), MO0 € KPUTHIHUM
115 onrcy 0i0CoIiaTbHOTO Yacy.

* Memoo nonvoeozo mooenioeannsa ctaB 06azo-
BUM JUIS CTPYKTYpPYBaHH: JICT «Bik». Mu BubOy-
IyBalll i€papXiduHy CTPYKTYpPY, BHU3HAYMBIIH SIPO,
LEHTp Ta nepnq)epmm 30HH, 30KpeMa TeHealoTidHi
PSAIM TIPEJIKiB.

* Kinokicnuii (cmamucmuynuit) ananiz Oys
3aCTOCOBaHUM A 00’ €KTHBAIl OTPUMAaHUX NaHUX.
[ligpaxyHOK  YacTOTHOCTI BXXHBaHb JIO3BOJIUB
BHUSBHUTH XapakTepHy s [lmaBra «nonapmaui}o»
Hacy — CTaTMCTHYHY Tiepesary MapKeplB MOJTIOJIOCTI
Ta CTapOCTi MPU MalKe MOBHIH BiJICYTHOCTI JIEKCEM
Ha TI03HAYEHHS 3PiIOCTi.

Takuii METONOJOTIYHUN IiAXIT HO3BOJISIE HAM
HE MPOCTO OMHCATH TPYITY CIiB, a PEKOHCTPYIOBATH
cnenudiuHUi CErMEeHT aHTHYHOI MOBHOI KapTUHHU
CBITY.

PesyabTaTn Ta 00roBopeHHs. VY naBHBO-
PUMCBKOMY CYCHINBCTBI BepbOaimizaris Oiocorri-
ampHOTO Yacy Oyja TiCHO MOB’s3aHa 3 MPaBOBUM
crarycom ocobu. Ilepexim Bim omHiei BikOBOI
rpynu 1o iHmoi (infans — adulescens — maiores)
O3HauaB He Junie OioNoTiYHE JOPOCIilIaHHS,
a i 3MiHy poni B cucteMi patria potestas (Peck,
1898). TakuM YHHOM, JIEKCEMH BiKOBOI HOMI-
Harmii y komexnisx [lmaBra BHCTymaroTh HE MPO-
CTO Ha3BaMH BIKOBUX IEPioMaiB, a KOTHITHBHHUMH
MapKepaMH COI[IaIbHOTO CTaTyCy IepCcoHaxka.
e xopentoe 3 nymkoro b. Agam mpo Te, mo
4acoBi CHCTEMH BUKOPHUCTOBYIOTHCS IS KOOP-
OUHAINl Aid Ta BU3HAYECHHS ie€papXid BcepenuHi
rpyn (Adam, 2006: 123). Hampuknan, ormo-
3unis adulescens — senex y MIaBTOBOMY JIHC-
Kprl BepOaizye He CTUIBKH Pi3HUII0 B pokax,
CKiTbKH KOH(DIIKT Mix «6631‘[paBHOI-O CHEepTrieo»
Ta «BJIAJHOI0 KOHCEPBATUBHICTIO», IO J03BOJISE
TpakTyBaTu i HoMiHawii Ak ¢a3zoBi Touku Oioc-
OILIIaJIbHOTO PO3BUTKY OCOOHUCTOCTI. SIK 3ayBaxye
T. XapeBeH, CHHXpOHIi3amis 1HAWBiAYyaJbHOTO
yacy 3 CiMei{HUM YacoM BU3Haua€ couiajbHy 3pi-
nicth iHauBiga (Hareven, 1996: 124).

AHalniz BIKOBOi JIEKCMKM Yy KOpIyCi KoMemiit
[InaBra nmae 3Mory CTBEpIKYBAaTH, IO Cybcman-
muena JICI' «Bik» y xomenisx [lnasra € ¢ynna-
MEHTAaJIbHOIO KaTETOpi€lo, M0 CTPYKTYPYE XyHTOXKHIH
MPOCTIp Yepe3 MPU3MY JIOACHKOTO KUTTS. 3araiom
rpymna oxorunoe 23 nexcemu (776 BXXKHBaHb) 1 1€MOH-
CTpy€ TepeXiJl Bil KiTbKICHOTO CIPHHHATTS Yacy
(poku) mo sKiCHOTO (CoIliaibHAa CIPOMOXKHICTB).
HocnimpkyBaHi HOMiHaLil BiKy MOXXHa PO3MOIUINTH
32 TaKUMH JIEKCHKO-CEMAaHTUYHUMH HiArpynamu
(JICIID):
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1. JICHI' «dwutuncTBO». lleit cermMeHT omnu-
Cye mepiog Bil HapOMKEHHS O COLIaJbHOTO
CaMOCTBEPAKCHHSI.

e puer (153 pxuBanns). Y [lnaBra 1ie cioBo Mae
IIMPOKY CEMaHTHKY, OXOIUTIOFOUYH BiK BiJl HEMOBJISATH
1o 17 pokiB (MOMEHTY ofsiraHHs foga virilis). Yacto
BXKHMBAETHCS K MapKep COIliabHOI HECaMOCTii-
HOCTI: ...atque illam geminos filios pueros peperisse
conspicor. (Pl. Amph. 1070) — «...i 6auy, wo 6ona
HapoOouia 080X XA0NYUUKIG-ONUZHAM Y.

e aetatula (5). 3MeHIIyBaNIbHO-NIECTIIMBA Ha3Ba,
110 MO3HAYAE «HIKHUH BIK», paHHE AUTUHCTBO. Bku-
Ba€ThCSl JUISL MIAKPECICHHS HE3aXWICHOCTI: ...Si
illum inservibis solum dum tibi nunc haec aetatulast,
in senecta male querere. (Plaut. Bacch. 441-442) —
«..AKWo mu 6ydews nomypamu oMy nuue menep,
NOKU GIH ) MAKOM)Y HIJICHOMY 6iyi, mo y cmapocmi
byOeut 2IpKo HCATTMUCIY.

2. JICHI «kOHicTey». Lle nepion «Buxomy 3 mij-
MOPSAKYBAaHHSD) 1 BCTYIy B CAMOCTIIHE KUTTH.

* adulescentia (15). Lle nepion «pocty» (Big nar.
adolescere) Bikom Bin 15 no 30 pokiB. Y komenii e
Yyac HalO1IbILOT aKTUBHOCTI, KOH(IIKTIB 13 OaTbKaMH
Ta JIFOOOBHUX MPUTOI.

V¥ tekcrax IlnaBra nekcema adulescentia yacto
BHXOJUTh 3a MeXi CyTo 0i0JIOTiYHOI HOMIiHAIIii,
HaOyBalO4W O3HAaK HOPHUJAMYHOTO BHIIPABIAHHS.
Hanpuknan, y xomenii «CkapO» repoii amemroe
JI0 CBOTO BIKy SIK JIO CTUXIHHOI CHJIM, IO 3yMO-
BUJIa HOro MPOBUHY: ...ego me iniuriam fecisse
filiae fateor tuae, Cereris vigiliis, per vinum atque
impulsu adulescentiae. (Plaut. Aul. 794-795)
«.a 3I3HAI0CA, WO 6YUHUE HeCnpasedIusicms
wWoo0o meoel OOHbKU Ni0 YAC CEAMKYSAHHA HA
yecmv Llepepu, yepes uno ma nio 6nauU6OM 10HO-
cmiy. lle cBimUuTH Mpo Te, MO B aHTUYHIA MOB-
Hill KapTHHI CBITY IOHICThH CIIpUAManacs K Mepiox
THUMYaCcOBOTO OOMEXKEHHS paIlioHaIbHOI BOJI, IO
BIJIMBAJO Ha OWLIHKY COLiaJbHO-IPAaBOBUX Jiif
IHIUBIAA.

e iuventus (13). bimem 3pima  IOHICTH
(2040 pokiB), «BiK cuIW» Ta BIHCHKOBOI MpUAAT-
Hocti: fuventus nomen indidit Scorto mihi. (Pl
Capt. 69) — «Monoos dana meni npizeucvrko Cxopmo
(LLIxypra)».

e adulescens (125). Ile wmomoma mroauHA
B MepioJ MiX AUTUHCTBOM (puer) Ta TOBHOIO 3pi-
nictio (iuvenis). 3a3Buuail 1iel eTanm TPUBAB Bil
15—-17 pokiB (MOMEHT OTpUMaAHHS YOJIOBIYOI TOTH)
1 Mmir npoxosxkyBatucs a0 30, a iHOII HaBITH 10O
40 pokiB. bytu «adulescens» o3nauano mepeOy-
BaTH B cTaHi ouikyBaHHs. [lonpu ¢i3nuHy 3pisicTh,
TaKHUil 4YOJIOBIK YaCTO 3aJIMIIABCS COLiabHO «HETIO-
BHOJITHIMY». AHani3 uutatu: Adulescens quidam
est, qui in hisce habitat aedibus. (Pl. Trin. 12) —
«Tym y yvomy 0omi dcuse 00uH I0OHAK» — BiIKpUBaE
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HaM BaXXJIUBI JeTalli PUMCBHKOTO MOOYTYy: FOHAK
JKUBE TiJ JaxoM cBoro Oarpka (pater familias).
Y CraponaBHroMy Pumi 1ie o3Ha9ano moBHy OpH-
IU4YHy Ta (iHAHCOBY 3aJIeXKHICTh BiJ TJIaBH POAY,
HaBiTh SAKIIO IOHAKOBI BXke Oyio 3a 20 pokiB.

* adulescentulus (3MeHITyBasIbHE BiJl
adulescens) (12). Ilinkpecntoe myke MoOIOmuil BiK
ab0 HEIOCBIMYEHICTh MEepCOHaXka (4acTo B ipoHId-
HOMY KOHTeKcTi): Quia istoc inlecebrosius fieri nil
potest: nox, mulier, vinum homini adulescentulo. (PL.
Bacch. 87-88) — «bo niwo ne mooice bymu binvus cno-
Kycaugum (32yOHUM), Hidc ye: Hiu, JHCIHKA Mda BUHO
015 FOHAKAY.

* ephebus (2). Criertudivanii TepMiH 1715 IOHAKIB
18-20 pokiB, M0 MPOXOIATH BiHICHKOBY MiATOTOBKY
abo rpoMasiHCEKe HaBuaHHS. Lle mepion Mixk TUTHH-
CTBOM 1 MOBHOMTTAM. [lmaBT BUKOpUCTOBYE iHOro
IUId HAaJaHHS TPEUbKOro KOIOPUTY: principio <ut
ex> ephebis aetate exii atque animus studio amotus
puerilist meus. (Pl. Merc. 40-41) — «Hacamnepeo,
WOUHO 51 BULILUOB 3 IOHAYLKO2O BIKY, i MIll pO3yM 8i0-
0anUBCs 8i0 OUMAYUX 3AXONTEHbY.

Tuvenis 2). XapakTepusye JOTUHY
y PO3KBITI cuil (IIEPEeBaKHO OCOOM, CTapIi 3a Mif-
JITKIB 1 MOJIOAIII 3a JITHIX JIFOAEH, TOOTO BIKOM
Bix 20 mo 40 poki): Calidorus iuvenis meretricem
Phoenicium ecflictim deperibat, nummorum indigus.
(Pl. Pseud. Arg. 1) — «Monooui uonosix Kanioop
0y8 00 HecmaMuU 3aKoxanuti y Kypmu3zanky @eHikiro,
He Maloyu npu YbOMy epouieiiy.

3. JICHT «3pidicTb»

e Pubes (1). Ilo3Hauae MOBHONITTI OCOOM Ta
(bi3MYHY TOTOBHICTB 10 TPOMAJITHCHKOTO XKUTTS. MiHi-
MaJIbHa YaCTOTHICTh CBIAYUTH MPO T€, IO «JI0pocia
JonrHaY Mano mikasmia [lmaBra sk xkomemiorpada:
...dico omnibus pube praesenti in contione: omni
poplo. (Pl. Pseud. 125) — «...5 Kascy 6cim 00pocaum,
NPUCYMHILL Ha 300pax: 6CbOMY HAPOOYY.

4. JICIIT' «Crapictb». CTapicTp — 11e Ipupoz-
HUH eTam XWTTs, SKUH HacTae Micis 3piIOro BiKY.
Jo miei miarpynu BXOOATH i CJIOBa Ha MO3HAYEHHS
repiofy i 31 BKa3iBKOIO Ha CTapHi BiK.

* Senecta (2)/ Senectus (6). Ha BimMminy Bifg
«roHaka» (adulescens), sikuii MaB cuiy, aje He MaB
mpaB, JIOAMHA B CTaHI senecta/senectus (cTapicTh)
MaJia abCOIIOTHY BiIafy, ajle yacTo Brpavaja Gpi3uuny
30aTHICTb KOHTPOJIOBAaTH CHEpriiiHe MOJoALIe
MOKOJIHHSA: ...eam pudet me tibi in senecta obicere
sollicitudinem. (Pl. Mil. 623) — «...meni copomHo
3aedasamu mobi yiei mypboomu y meoil cmapo-
cmiy; Suae senectuti is acriorem hiemem parat.(PL.
Trin. 398) — «Bin eomye 014 ceoei’ cmapocmi Ha0mo
CYBOPY 3UMY».

* Senex (242). Crapeupr Bikom 45-60 pokiB.
V IlnaBra senex — 1e 3a3Buuail pater familias, Bojo-
JIap pecypcy, SKui crae 00’ekToM oOMaHy 3 OOKy
mMounoni: Patiar. Sine modo adveniat senex. (Pl. Most.
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11) — «A cmepnmo. Hexau-Ho minvku 3 ’s16umuvcs
cmapuiiy. s ¢paza IONMOBHIOE KapTUHY CTOCYHKIB
y puMmcbkomy aomi. CioBo patiar (cTepIuito, BUTpU-
Maro) MiIKpeCIIoe iepapXito. Moo YWieHH pOIUHH
a0o pabu 3My1IeHi OylnH TEPHIiTH XapakTep, CKYIiCTh
YH CaMOAYPCTBO cTaporo rasu ciM’i (pater familias),
OCKUIBKY BiH MaB HaJl HUMH a0COJIOTHY BJay.

* Anus (34). Yacto mae HeratuBHe ab0 KOMiuHE
3a0apBiieHHs (cTapa >KiHKa, 3BIAHUI, CIYXHHULS):
Nisi ego illam anum interfecero siti fameque atque
algu. (Pl Most. 193) — «Axwo s ne 60’10 my cmapy
[6i0bMmy] cnpaeoro, conodom ma xonodomy. 1ls dpaza
BioOpakae Iie OAWH SICKPAaBUI acHeKT PUMCHKOI
KoMmenii Ta moOyTy — CTaBIeHHS 10 JITHIX JKIHOK
(anus), sKi HE HajeXald N0 PONWHH (3a3BUYai Le
CITY>KHUIII, 3BiJJHHII 200 roAyBaIbHHMIN). KO FOHAK
(adulescens) OyB 3akoxaHMH, «CTapay 4YacTO BUCTY-
naJjia Iepelkoiol0 — BOHa ad0 OXOpOHsUIA JiBYMHY,
abo BuMmarana rpoieil 3a 3yctpiu. Lle BukIMKaNO
BUOYXH THIBY, TOIOHI JIO ITi€T IIUTATH.

* Albitudo (1). [1naBT BUKOPUCTOBY€E COMaTHYHI
(TiecHi) Mapkepu, TIEPETBOPIOIOYM aOCTPaKTHY
«cTapicTh» Ha Bi3yasbHI 00pa3u — cuBUHY ((iznyna
O3HaKa, TICHO TOB’si3aHa 31 CTapiCTIO Ta IUTHHOM
qacy): ...ubi habitet, et item alterum ad istanc capitis
albitudinem. (Pl Trin 874) — «...0e 6in orcuse,
i maxooic iHuw020 [6Kasye] Ha my cugumy 20106ux.

5. JICHI" «Iloxoainus». Ls migrpyna Bkiouae
CJIOBA, IO CTOCYIOThCS TIIOCHIIJIOBHOCTI MOKOJIiHb
(rome#t OMM3BKOTO BiKY, IO JKUBYTH B OAMH HEpiox
4acy), 1o € (opMOI0 4acOBOI CHaIKOBOCTI.

e Maiores (12). [Ipenku, npamniypu, Aopocii
(IpOTHNEKHICTh pueri): ...ego virtute deum et
maiorum nostrum dives sum satis. (Pl. Au. 166) —
«...3a805KU Q0OpouecHocmi 602ié ma Moix npeoxis s
docmamubo bazamuily. Y KOHTEKCTI ppa3u, maiores —
1Ie CTOJyYHA JIaHKa B JIAHI[I031 010COIIaIbHOTO Yacy,
BU3HAHHA TOTO, IO Ballle TEMEPilIHE OIaronorydys
€ pe3ylbTaToM 3YyCHIb THX, XTO XHMB A0 Bac. lle
¢inocodis BOSUHOCTI, 1€ IHAUBIA YCBIZOMITIOE cebe
YaCTHHOIO BEITMKOTO YaCOBOTO TIOTOKY.

e Avus (17). Hdim, mpemok (ocoba 3 morme-
PEIAHBOTO MOKOJIHHS). Y KOHTEKCTi 0i0COoIiaIbHOTO
Yyacy Ta CTPYKTYpU PHUMCHKOTO CyCIIJIBCTBA, MOJIO-
JKEHHS JliJ]a € KJIIOUYOBHUM ISl PO3yMiHHS HEllepepB-
HOCTI pony: si ancillam seu servom sive uxorem sive
adulterum seu patrem sive avom videbo, obtruncabo
in aedibus. (Pl. Amph. 1049-1050) — « Axwo st nobauy
CVIAUCHUYIO, YU paba, yu OPYIHCUHY, YU KOXAHYA, YU
bamuxa, uu 0ioa — s 3amopoyro (y6') ix y yvomy
oomiy.

¢ Proavus (4). [Ipanin (Bkazye Ha moONepenHE
MOKOJiHHSA (0aThKO Aifa).

¢ Abavus (2). [Ipanpasiz (Bka3ye Ha Iie TaBHIIIE
TIOTIEPETHE TTOKOJIiHHS).

e Atavus (1). Ipampamnpanin (Bkasye Ha JIryxke
JTABHE TIOTICPETHE TIOKOIIHHS).



e Tritavus (1). Ilpanpanpampanin (Bka3dye Ha
HalaBHiIIe 3 TepeTideHNX MOMepeIHIX MOKOIIHB).

Y npomy KoHTEKCTi I11aBT BUKOPUCTOBYE TIOBHY
TEPMIHOJIOTIYHY JApabWHYy TpPENKiB: ...pater, avos,
proavos, abavos, atavos, tritavos quasi mures
semper edere alienum cibum. (Pl. Ps 57-58) — «...
bamoeko, 0i0, mnpaodio, mnpanpadio, npanpanpadio,
npanpanpanpadio — Hiou Muwii, 3a8xcou iU 4yxncy
incy». Y pPUMCBKOMY TpaBi Ta MOBi el psj MaB
YiTKy CTPYKTYpYy, 1€ KO)KHA CXOIUHKAa — 1€ OKpeme
nokomiHHA (generatio). IlicTe mokoniap — me dak-
TUYHO MeXa >KMBOI a0 FOpUANMYHO 3aiKCOBaHOI
mam’sTi poay. Jami 3a3Bu4ail moYMHANACS KaTero-
pis «mupenkiB Biaraii» (maiores). BuOymnoByroun
TaKy JOBTY JIHIIO, TEPCOHAX ITiIKPECITIOE TPHUBA-
JICTh Yacy, MPOTITOM SKOTO JIi€ TIEBHA MOBENIHKOBA
MOJIEJNb.

* Posterus (1). Hamanok (Bkazye Ha MaiOyTHI
MTOKOJTiHHS, TII0 € YaCOBOIO MOCTIIOBHICTIO): ...atque
honori posterorum tuorum ut vindex fieres. (PL. Trin.
644) — «...I wob mu cmas 3axXUCHUKOM (MECHUKOM,)
yecmi meoix Hawaokiey. lled psgok i3 komemdil
[InaBra TopkaeThcst camoro (GyHIAMEHTY PUMCBHKOI
€THKH Ta 010COIiaIEHOTO Yacy, CIPSIMOBAHOTO B Maii-
OyTHE. Y 6iocoIiallbHOMY Yaci HaIaIKH € CyIIIMU
JUIS CBOIX TpeAKiB. Bama IiHHICTE BH3HAYa€THCS
TUM, HACKIIBKU «YHUCTHUMY BH 3aJUIIUTE iM’S POAY
JUTSL TUX, XTO TIPUIAJIE TMiCTIs Bac.

AHani3 MmapaiurMaTUYHUX 3B’S3KIB y Mexkax
JOCIIPKYBaHOI TPYIH, Ja€ 3MOTY CTBEP/KYBaTH,
mo y IlnaBra mpucytHs naudepeHniioBaHa CHUHO-
HimMisg — ONMU3BKI 32 3HAYCHHSIM CJIOBa HE TPOCTO
IyONOI0Th OHE OJHOTO, a JeTalli3yloTh 00pas.
ABTOp BIA€THCS 10 CHHOHIMIB, a0U HaJaTH TEPOEBI
COILIIaNbHOI YM €THIYHOI BUPA3HOCTI, YHUKAIOUU TPH
LbOMY JIEKCHYHOTO OJTHOMAHITTA:

* Puer — Adulescentulus — Adulescens. Tyt nie
rpajarllis BiJ IOBHOI HECAMOCTIHHOCTI (puer) yepes
MiIKpecaeHy HenocBimueHicTh (adulescentulus) no
CTaTyCy IOHAaKa, IO BXXE Ma€ NpPaBO HAa KOXaHHA
Ta KOH(IIKT, anme IIe 3ajJeXuTh BiI Oarbka
(adulescens).

* Adulescens — Iuvenis — Ephebus. CuHOHIMis
3a cdeporo MisTbHOCTI: adulescens — 1e ToOyTOBa
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Has3Ba, iuvenis — aKLUEHT Ha CHJIi Ta BOTHCBKIN MpUAaT-
HOCTI, ephebus — TEepMiH ATl MiIKPECICHHS TPELb-
KOTO TIOXOMKEHHSI Trepost abo ioro crenudivyHoro
nepexignoro crarycy (18-20 pokiB).

* Senecta — Senectus. Maiie TIOBHI CHHOHIMHU
Ha MMO3HAa4YeHHs epiofy, MPoTe B KOHTeKcTax IlnaBra
YacTille BXKMUBAIOTBCS K OMHUC «Tsrapsp» ado «dacy
BIIAJIH».

e Senex — Albitudo (memonimiunuit cunonim).
[TnaBT 3aMiHIOE Ha3By 0COOHM (Senex) Ha3BOIO 11 izuy-
Hoi o3HakH (albitudo — cuBUHA), IO CTBOPIOE KOMiY-
HUH e(eKT «BIi3HABaHH» MEPCOHAXKA Ha CLICHI.

* Maiores — Avus — Proavus — Abavus —
Atavus — Tritavus. lle cuHOHIMIUHUI psja 32 TpUH-
LUIIOM «4acTHHA — Line». Maiores — 1e 3arajbHa
Ha3Ba BCiX MpaIlypiB, T K JaHIIOKOK BiJ avus 10
tritavus — 1i¢ TEPMIHOJIOTIYHE YTOYHEHHS TIMOWHU
pozay.

CroxeTHa Hampyra KOMeZil TpUMaeThCsi Ha MOB-
Hill oci puer — adulescens — senex, 1110 PopMy€e KOH-
¢aikTHy anToHiMil. Ile He mpocTo clOBHHKOBA
napa, a BTUICHHS 31TKHEHHs TOKONiHb, € €Hepris
IOHOCTI TPOTUCTABISIETHCS JOCBiAy Ta CyBOPOCTI
CTapoCTi.

VY Ha3Bax IOKOJIiIHb AHTOHIMiSl Ma€ BEKTOPHHIM
xapakrep. Bech MacuB Ha3B npenkiB (maiores, avus)
3HAXOAMTH CBill aHTHUIOJ B €IUHIN JIEKCEMI posterus
(HamagoK), IO CUMBOJII3Y€ MEpeXiJ 4acy BiJ MHUHY-
JIOTO 10 Mail0yTHHOTO.

MoskHa CTBEpIUKYBaTH, IIO JIEKCHYHA CHUCTEMa
[naBra — mue iepapxiuHa npabuHa. CHHOHIMIS
B HIH CIIy)XUTb Ui «BEPTHKAJIHHOTO» YTOYHEHHS
BiKy (HACKUIbKM IOHAK € MOJIOMUM), a aHTOHIMIisl —
JUIL  «TOPU30HTAJIBHOTO» PO3MEKYBAaHHS TepoiB
3a iXHIMH COLIQJILHUMH POJSIMH (XTO Ma€ BIIamYy,
a XTO — Hi).

Craructnuni nani y Tabnuyi 1 Ta DOCHiIKEHHS
HOMIHAI[I{ BIKYy JIOTIOMararTh c(pOpMyBaTu MOJILOBY
monenb JICT «Bixy»:

Aopo (Cemanmuunuii yenmp) — aetas. Hespa-
JKaloud Ha Te, 1[0 BOHO 3aiimae 15,6%, came 1e
CIIOBO € apXilieKcemor.

Lenmp — JICIII" «Crapictb» (36,7%). Lle cmuc-
JIOBHIA LISHTP JOCHIKSHHS, 1110 JIOMIHY€E B TEKCTaX.

Tabmuns 1
YacToTHi xapakrepucTuky Ta BHyTpimHs crpykrypa JICT «Bik» (Ha matepiani komeniit T. M. I1nasra)
JICIIT'/nexcema K-1b Jekcem K-T cj10BOB:XKHBaHDb % CcKJIax

«JAUTUHCTBOY 2 158 20,4
«tOHICTB» 6 169 21,8
«3pimicTb» 1 1 0,1

«CrapicTb» 5 285 36,7
«ITokomiHHs 7 38 4,9

aetas 1 121 15,6
natus 1 4 0,5

3araiom 23 776 100,0
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bauxcna nepugpepin — JICIII  «tOHIiCTBY,
«duturcrBoy ( 21,8% Tta 20,4% simmoBimgno). Lli
KaTeropii € aKTMBHUMH YYaCHHUKaM{ COLIANbHOL
B3aeMozii B komenisx. Bonn ¢popMmyrors quHamiuHy
yacTUHY 010COLiabHOTO Yacy.

Manvusa nepughepin — JICIII «lloxkomiHHDY.
Xoua JsekceM TyT HaioOubiie (7), BXKHUBaKOTHCS
BOHHU pinko (4,9%). Lle cBigunTh mpo Te, 1O aBTOP
yacTillle Ha3MBa€ KOHKPETHHH BiK, HIX BHUKOPHCTO-
BY€ 3arajibHe CJIOBO IIOKOJIIHHS».

Cymidicha nepughepin — NOOMHOKI JICKCEMH, IO
MOXYTbh BXOAWTH 1O iHIIMX JEKCHKO-CEMaHTUYHUX
TOJIiB:

albitudo (cusuna). Tlepexin y mone «Comaruka/
3oBHIHICTE». CTapicTh TYT MapKy€eThCS HE YHCIOM
POKiB, a Pi3HYHOIO O3HAKOIO.

pubes (Oopocauti). Tlepexim y mone «IIpaBo/
IOpucnpynennisy». Jlekcema Bkasye He Ha BiK, a Ha
CTaTycC MOBHOJITTS Ta MPaBO TOJIOCY Ha 300pax.

natus  (Hapooocennsy).  Ilepexim y
«IToxomxenns/Poguna.

BucnoBku. /Iy MoBHOI kapTuHu cBity [lmaBra
XapaKkTepHa Toysipu3alis 0i0COIiaJIbHOTO — Yacy.
Bucoka yacTOTHICT, HOMIHALIH AUTHHCTBA, FOHO-
CTi Ta CTapoCTi NpW Maibke MOBHIM BiACYTHOCTI
JISKCEM Ha TIO3HAYCHHS 3PUIOCTI CBIAYUTH TPO TE,
10 MOBHA cHucTeMa (iKCye Jmmie Ti crajii 6iocori-
QIBHOTO Yacy, AKi € «KPUTUYHUMI» a00 «KOH(IIK-
THUMI. 3pUTiCTh, SIK CTaOIIBHUHN Mepiof couianbHOL
peanizariii, He MoTpedye AeTaTI30BaHOI BepOaizaiii
B Me)Xax KOMEAIHHOTO CIOXKETY, TOJli K MOYAaTKOBI Ta
¢iHanpHI cTanii aKTUBHOTO XKHUTTS CTalOTh 00’ €KTOM
IHTEHCHUBHOI JeKCHU4YHOI HomiHamii. Takum 4muHOM,
OlocolliaJIbHUH Yac y JIAaTUHCBKIA MOBI NOCTa€ SIK
crcTeMa COLabHUX MapKepiB, IO CTPYKTYPYIOTbH
KUTTEBUN IUISIX JIIOMUHH BiAMOBIHO O BUMOT PUM-
CBKOTO COILiyMYy, MEPETBOPIOIOYH IUIMH NPUPOIH Ha
YiTKO PerJIaMeHTOBAaHUN «COIIaIbHUMN JH3aiH JIFOI-
CBHKOTO KUTTA.

[lepcriekTBa TOAANBIIMX PO3BIIOK BOAYAETHCS
y JOCIHIPKEeHHI NMPUKMETHUKOBHUX 3aco0iB BepOalti-
3amii OlocomianbHOro 4acy y komenisx [lnmaera sik
IHCTpyMeHTa aTpHOYTHBHOI XapaKTEPHUCTHUKHU Iep-
COHaXiB, IO JAcCTh 3MOTY IIHOIIE MpoaHai3yBaTH
3B’SI30K MiXk (Di3MYHUM CTaHOM OCOOM Ta ii colianb-
HO-TIPABOBOIO CIPOMOXKHICTIO B CHUCTEMI PHMCBKHX
CYCHUTBHHX 1€papXiid.
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This article examines the intersection of cultural translation and feminist
agency within the intellectual landscape of the Ukrainian diaspora. The study
conceptualizes translation as a form of cultural mediation that facilitates
the transnational circulation of Ukrainian literature, ideas, and historical
narratives. The theoretical framework draws on feminist translation studies
developed by Sherry Simon and Luise von Flotow, as well as the concept
of “diaspora space” articulated by Avtar Brah. Within this perspective,
translation is approached not merely as a linguistic practice but as a complex
cultural process in which issues of gender, ethnic identity, and collective
memory intersect.

Particular attention is given to the role of women translators, editors, and
scholars in shaping transnational intellectual networks within Ukrainian
diasporic communities. The article argues that translation practices in the
diaspora have served not only as mechanisms of cultural representation but
also as tools for revising literary canon formation, especially through the
recovery and promotion of women’s writing and the introduction of feminist
theoretical perspectives into Ukrainian literary studies. In this context,
translation emerges as a powerful instrument of cultural interpretation and
symbolic representation of Ukrainian culture within global intellectual
discourse.

The analysis demonstrates that diasporic translation functions as an
important mechanism for preserving cultural memory while simultaneously
generating new interpretations of national identity. Ukrainian diasporic
translation practices thus represent a dynamic process of cultural
transmission in which gender perspectives play a crucial role in shaping
contemporary understandings of Ukrainian literature and culture within
transnational contexts.
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KYJbTYPHUMN NEPEKJIAL I ®EMIHICTUYHA ATEHTHICTH

Kniouogi cnosa: kynomypHuu
nepexiao, ykpaincwvka diacnopa,
Geminicmuunuil nepexnao,
2eHoep, nepexiadaybra
a2eHmHiCmb.

B YKPATHCBKIM JIACIIOPI

Amnacraciss Pomanuyk,
Kanouoam ¢hinono2iuHux Hayx,

Tpenineosuti yenmp npokypopie Yxpainu

CraTtd npucBAYeHAa aHali3y B3aeMOIii KyJIbTYpHOTO MepeKnagy Ta
(eMiHICTUYHOI areHTHOCTI B 1HTENEKTyaJIbHOMY MpOCTOpi yKpaiHChKOT
nmiacmopu. Y UeHTpi JochikeHHS mepeOyBae mepekian sk ¢opma
KyJBTYpHOTO MTOCEPEAHULITBA, 1110 3a0e31euy€e MiXKHALIOHAIBHY LUPKYIISLII0
yKpalHCbKOi JliTepaTypu, i€l Ta ICTOpUYHHUX HapaTuBiB. TeopeTHYHOIO
OCHOBOIO POOOTH CIYTYIOTh Miaxoau (eMiHICTUYHOTO TMEPEeKIIaI03HaABCTBA,
copmynbosani [lleppi Caiimon Ta Jlyizoto hoH DI0TOB, a TAKOXK KOHIEIITis
«I1aCIIOPHOTO MPOCTOPY», 3amporoHoBaHa ABTap bpa. ¥V crarti mepekian
pPO3MIIAZAETHCSA HE JIMIIE SIK MOBHA Omepallis, a sK CKIaJHUN KylnbTypHHUN
MIPOLIEC, Y SIKOMY MOETHYIOThCS MMUTAaHHS TeHAEpY, €THIYHOI 1IEHTUYHOCTI Ta
KOJIEKTMBHOT ITaM’SITi.

Oco0nuBa yBara MPUIUIIETHCS POMi OKIHOK-IIEPEKIAJaqyoK, PEAaKTOPOK
1 gochigHunbs y (GOpMYyBaHHI MDKKYJABTYPHHX 1HTEJEKTYaJIbHUX MeEpex
ykpaincbkoi  miacmopu. Ilokasano, 1m0 Tmepekiaganbka JisUIbHICTH
y JiacriopHOMY CEpelOBHUINl BHKOHYBaja He Juile (PyHKIIIO KyJIbTYypHOI
penpeseHTalii, ane i COpusiia MEPeOCMHUCIEHHIO JITEpaTypHOrO KaHOHY,
30KpeMa 4epe3 aKTyalli3alliio *KIHOYOTO MUChMa Ta BBEACHHS (eMiHICTUIHHIX
TEOPETUYHUX MiJXOAIB y JOCHI/DKEHHS YKpaiHCBKOiI JiTeparypu. Y LbOMY
KOHTEKCTI TepeKjaJ BHUCTYMae IHCTPYMEHTOM KyJIbTYpHOI iHTepmperarii
Ta CHMBOJIYHOI pempe3eHTalii yKpaiHChKOi KyNbTYpH Yy CBITOBOMY
IHTEJIEKTYaIbHOMY IPOCTOPI.

JocnmimxkeHHsT JIEMOHCTpYe, IO TMepeKiaj Yy Jiaciopi € BaXJIMBUM
MeXaHI3MOM 30epekeHHsl KyJIbTypHOI MaMm’aTi Ta BOXHOYAC MPOCTOPOM
(¢opMyBaHHS HOBHUX IHTepHpeTaliii HaliOHAJIbHOI iJEHTUYHOCTI. Takum
YUHOM, TMEPeKIaJalbKi MPaKkTUKH YKpaiHChKOI JAiacliopd TOCTaIOTh
SK JUHAMIYHHIA Tpolec KyIbTYpHOI TpaHCHALil, Yy SIKOMY TeHIepHa
NEepCIEeKTUBA  BiAirpae  KIIOYOBYy pPOIb y  (OPMyBaHHI  Cy4acHHX
IHTepIpeTaniii yKpaiHChKOi JIiTEpaTypu Ta KyIbTYpH B IJOOAJIBHOMY
KOHTEKCTi. TakuM YMHOM, NepeKiafalbKi MPaKTUKU YKpaiHChKOI Aiacliopu
MOCTAIOTh K JIWHAMIYHUN Tpolec KyIbTypHOI TpaHCIALil, Yy SAKOMY
TeHJiepHa IEPCIeKTHBA BiAirpae KJIIOYOBY poOjib Yy (OPMYBaHHI CyYaCHHX
iHTepnpeTaniil ykpaiHChKOI JiTepaTypd Ta KyabTypH B DIOOaIbHOMY
KOHTEKCTI.

Introduction. Translation has long served as a
crucial mechanism of cultural mediation in dias-
poric communities. For displaced or migrant cul-
tures, translation does not merely facilitate lin-
guistic communication but performs the broader
function of negotiating cultural identity across
national and linguistic boundaries. In diasporic
contexts, translation frequently becomes inter-
twined with processes of cultural preservation,
identity formation, and intellectual exchange.
As contemporary scholarship in translation stud-
ies increasingly demonstrates, translation cannot
be understood as a purely technical or linguis-
tic operation but must instead be examined as a
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culturally situated practice shaped by historical,
ideological, and institutional forces.

In the case of the Ukrainian diaspora, translation
has played a particularly significant role in maintain-
ing cultural continuity while simultaneously intro-
ducing Ukrainian literature and intellectual tradi-
tions to global audiences. Throughout the twentieth
century, Ukrainian diasporic communities in North
America and Western Europe established extensive
networks of cultural institutions, academic organi-
zations, and publishing initiatives that actively pro-
moted the translation of Ukrainian literary works
into English and other European languages. These
activities were not merely literary or scholarly
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undertakings but also forms of cultural advocacy
that aimed to ensure the international visibility of
Ukrainian culture during periods when cultural pro-
duction in Soviet Ukraine was constrained by polit-
ical censorship.

Materials and Methods. This study employs
an interdisciplinary approach combining transla-
tion studies, feminist literary criticism, and diaspora
studies. The research is based on qualitative textual
and contextual analysis of selected translation pro-
jects produced within the Ukrainian diaspora. Par-
ticular attention is given to translations of works by
Oksana Zabuzhko and to the role of diaspora transla-
tors and editors in mediating Ukrainian literature for
international audiences.

The concept of cultural translation has gained
increasing prominence in contemporary humani-
ties scholarship. Rather than viewing translation as
a purely linguistic operation, scholars emphasize
its broader role in transferring and transforming
cultural meanings across contexts. Susan Bassnett
and Harish Trivedi argue that translation should be
understood as a process deeply embedded in cul-
tural exchange and ideological negotiation (Bassnett
& Trivedi, 1999). Similarly, Homi K. Bhabha con-
ceptualizes cultural translation as a process through
which identities are rearticulated within hybrid cul-
tural spaces created by migration, colonial histories,
and globalization (Bhabha, 1994). In such spaces,
cultural meanings are constantly renegotiated and
transformed, highlighting the dynamic and perform-
ative nature of translation in diasporic contexts.

Within these broader theoretical frameworks,
feminist translation studies have drawn attention
to the gendered dimensions of translational prac-
tice. Translation has historically been associated
with gendered metaphors that position translation
as derivative or secondary to the original text. Fem-
inist scholars have challenged these hierarchies by
emphasizing the translator’s interpretive agency and
the political dimensions of translation as a form of
cultural intervention.

In the Ukrainian diaspora, translation has fre-
quently served as a site where questions of gender,
national identity, and cultural memory intersect.
Women translators, editors, and scholars have played
a crucial role in mediating Ukrainian literature for
international audiences while simultaneously reshap-
ing internal narratives of literary history and canon
formation.

Results and Discussion. This article explores
the relationship between cultural translation
and feminist agency in the Ukrainian diaspora.
It argues that translation within diasporic intel-
lectual networks functions not only as linguistic
transfer but also as a form of feminist cultural
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intervention that reshapes literary canon forma-
tion, historiography, and transnational cultural
exchange.

Feminist Translation Studies

Feminist translation studies emerged in the late
twentieth century as an interdisciplinary field con-
necting translation studies with feminist theory.
Early foundational work by Sherry Simon empha-
sized that translation is deeply implicated in the
politics of cultural representation and gender rela-
tions. In her influential monograph “Gender in
Translation” (1996), Simon argues that translation
historically reflected patriarchal cultural hierar-
chies in which the “original” text was privileged
while translation was viewed as secondary or
derivative.

These hierarchical metaphors mirror broader gen-
dered assumptions embedded within Western liter-
ary traditions. As Simon notes, translation has often
been associated with femininity through metaphors
of fidelity and betrayal, reinforcing the perception
that translators occupy a subordinate position within
literary production.

Building on this framework, Luise von Flotow
identified several strategies associated with feminist
translation practices, including textual supplemen-
tation, translator’s prefaces, and the strategic use
of footnotes that foreground interpretive choices
(L. von Flotow, 1997). Such strategies challenge the
traditional ideal of translator invisibility and high-
light the translator’s role as an active cultural medi-
ator who participates in shaping the reception and
interpretation of literary texts.

Another important contribution comes from
Gayatri Chakravorty Spivak, whose essay “The Pol-
itics of Translation” emphasizes the ethical respon-
sibilities involved in translating marginalized liter-
atures. Spivak argues that translation requires deep
attentiveness to the cultural and rhetorical structures
embedded in language and warns against reductive
translation practices that erase linguistic difference
(Spivak, 1993).

More recent scholarship has further expanded
feminist translation studies by examining the rela-
tionship between translation and power structures.
Mona Baker has demonstrated how translation par-
ticipates in the construction of narratives that shape
political and cultural discourse (Baker, 2006). From
this perspective, translation can reinforce dominant
ideological frameworks or challenge them by intro-
ducing alternative perspectives into global cultural
circulation.

These theoretical perspectives highlight the
importance of considering translation as an interpre-
tive and ideological practice rather than a neutral lin-
guistic transfer.



Cultural Translation and Diaspora

The concept of cultural translation has become
central to contemporary discussions of diaspora
and transnational identity. According to Homi
K. Bhabha, cultural translation occurs in the “third
space” of cultural interaction where meanings
are renegotiated and identities are rearticulated
(Bhabha, 1994). This concept emphasizes that
diasporic identities are not fixed but continuously
shaped through processes of cultural interaction
and reinterpretation.

Similarly, Avtar Brah introduced the concept
of “diaspora space,” which refers to the social and
cultural environments in which diasporic identities
emerge through the intersection of migration histo-
ries, collective memory, and power relations (Brah,
1996). Within such spaces, translation becomes an
essential mechanism for negotiating belonging and
cultural representation.

Diasporic communities often rely on translation
to sustain intellectual and cultural exchange across
linguistic boundaries. In such contexts, translation
performs several interconnected functions: mediat-
ing cultural memory, enabling intellectual exchange,
constructing narratives of national identity, facilitat-
ing intercultural dialogue.

Within Ukrainian diaspora studies, scholars such
as Marko Pavlyshyn and George G. Grabowicz have
explored the role of diasporic intellectual institutions
in shaping Ukrainian literary scholarship. However,
the gendered dimensions of translation within these
contexts remain relatively underexplored.

It is important to highlight that Ukrainian dias-
pora developed a complex network of cultural and
academic institutions throughout the twentieth cen-
tury, particularly in North America and Western
Europe. These institutions played a crucial role in
preserving Ukrainian cultural heritage during peri-
ods when cultural production in Soviet Ukraine was
constrained by ideological censorship.

One of the most influential institutions in this
regard is the Canadian Institute of Ukrainian Stud-
ies at the University of Alberta. Established in 1976,
the institute has played a central role in promoting
Ukrainian studies internationally through scholarly
publications, translation initiatives, and academic
conferences.

CIUS has supported numerous translation pro-
jects that introduced Ukrainian literature to Anglo-
phone audiences. These projects have included
translations of classical Ukrainian authors as well
as modern and contemporary literary works, thereby
helping to integrate Ukrainian literature into broader
discussions of European literary modernism and
postcolonial cultural history.

Importantly, many of these translation initia-
tives have involved women scholars and editors
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whose contributions have been central to shaping
the international reception of Ukrainian literature.

Feminist Agency and Canon Formation

One of the most significant ways in which femi-
nist agency manifests within diasporic translation is
through the reshaping of literary canon formation.
Canon formation is inherently selective: decisions
regarding which authors are translated and pub-
lished influence how literary traditions are repre-
sented globally. Translators and editors therefore
function as cultural gatekeepers who shape the
international perception of national literature.

An illustrative example is the anthology “Wom-
en’s Prose in Ukrainian”, edited and translated
by Roma Franko (1996). This volume introduced
Anglophone readers to a wide range of Ukrainian
women writers whose works had often been margin-
alized in traditional literary histories.

By foregrounding women’s writing, the anthol-
ogy challenged the male-dominated narrative of
Ukrainian literary development and demonstrated
how translation can function as a tool of feminist
historiographic revision. Such translation projects
illustrate how diasporic scholars actively participate
in reconstructing literary history through editorial
and translational decisions.

Translation has also facilitated the development
of transnational feminist intellectual networks con-
necting Ukrainian scholars with global feminist
theory.

A key figure in this context is Solomiia Pavly-
chko, whose scholarship played a pivotal role in
introducing feminist literary criticism to Ukrainian
academic discourse. Pavlychko’s work on modern-
ism and gender in Ukrainian literature significantly
contributed to the integration of feminist theory into
Ukrainian literary studies.

Through translation and scholarly interpretation,
diasporic intellectuals have connected Ukrainian
literary scholarship with broader debates in femi-
nist theory and cultural studies. This transnational
exchange demonstrates how translation can function
as a catalyst for intellectual transformation and theo-
retical innovation.

Cultural Memory and Postcolonial Context

Translation within the Ukrainian diaspora must
also be understood in relation to the broader his-
torical context of cultural suppression and political
domination. Throughout the nineteenth and twenti-
eth centuries, Ukrainian language and literature were
repeatedly subjected to restrictive policies under
imperial Russian and Soviet rule.

In this context, translation became an important
strategy of cultural preservation and international
advocacy. By translating Ukrainian literary works
into English and other European languages, dias-
poric scholars ensured the visibility of Ukrainian



186

cultural heritage within global literary discourse.

As Maria Tymoczko argues in “Enlarging Trans-
lation, Empowering Translators” (2007), translation
often functions as a form of cultural resistance in
contexts where literary traditions have been mar-
ginalized by dominant political powers. Transla-
tors working within such contexts therefore play an
active role in shaping narratives of cultural identity
and historical memory.

The analysis presented in this article demon-
strates that translation within the Ukrainian diaspora
cannot be understood solely as a linguistic practice.
Rather, it should be examined as a complex cultural
process shaped by historical memory, institutional
structures, ideological positioning, and gendered
intellectual networks. In diasporic contexts, transla-
tion becomes an essential mechanism through which
cultural identities are negotiated, preserved, and
rearticulated in global intellectual discourse.

One of the central insights of contemporary
translation theory is that translation is not merely a
technical transfer of meaning but a form of cultural
rewriting. Scholars such as André Lefevere have
argued that translation participates in the broader
process of “rewriting” literature within a target cul-
ture, shaping literary reception through ideological
and institutional frameworks. Translators, editors,
and publishers thus function as cultural gatekeepers
whose decisions influence which texts become visi-
ble within global literary circulation.

Within the Ukrainian diaspora, these dynamics
have been particularly significant because transla-
tion often served as the primary mechanism through
which Ukrainian literature entered the international
literary system. During much of the twentieth cen-
tury, Ukrainian cultural production within Soviet
Ukraine faced significant ideological constraints. As
a result, diasporic scholars and translators played a
crucial role in preserving and disseminating Ukrain-
ian literary works internationally.

From this perspective, translation becomes
closely connected with questions of cultural rep-
resentation and intellectual authority. Lawrence
Venuti has emphasized that translation practices fre-
quently reproduce power asymmetries between dom-
inant and minoritized cultures (Venuti, 1995). In the
case of Ukrainian literature, translation into English
often functioned as a strategy for challenging the
marginalization of Ukrainian culture within global
literary hierarchies traditionally dominated by major
European languages and literary traditions.

At the same time, feminist translation theory pro-
vides an additional analytical lens for examining
these processes. Feminist scholars have emphasized
that translation is deeply implicated in the politics
of cultural representation and gender relations. As
Sherry Simon notes, translation has historically been
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framed through gendered metaphors that position the
translation as subordinate to the “original,” mirror-
ing broader patriarchal assumptions about authorship
and authority. Feminist translation scholars have
therefore sought to foreground the agency of transla-
tors as active interpreters and cultural mediators.

Within the Ukrainian diaspora, women translators
and scholars have played a particularly significant
role in shaping the international reception of Ukrain-
ian literature. Their contributions extend beyond lin-
guistic mediation to include editorial work, scholarly
interpretation, and institutional leadership within
diasporic academic networks.

One important example of such translational
mediation can be observed in the English transla-
tions of works by Oksana Zabuzhko, one of the most
influential contemporary Ukrainian writers. Zabu-
zhko’s novel “Fieldwork in Ukrainian Sex” (1996)
has become a landmark text in Ukrainian feminist
literature and has been widely translated into mul-
tiple languages. The English translation by Halyna
Hryn played a crucial role in introducing Zabuzhko’s
work to Anglophone readers and situating it within
broader discussions of post-Soviet feminist writing.

The translation of Zabuzhko’s works illustrates
several important dynamics of diasporic cultural
translation. First, many translators involved in
these projects possess hybrid cultural identities that
allow them to navigate both Ukrainian and Anglo-
phone literary contexts. Such translators often com-
bine linguistic competence with cultural expertise,
enabling them to mediate complex cultural refer-
ences embedded within the original texts.

Second, the translation of Zabuzhko’s prose high-
lights the interpretive challenges associated with
translating culturally specific discourses related to
gender, history, and post-Soviet identity. Zabuzhko’s
writing frequently incorporates intertextual refer-
ences to Ukrainian cultural history, folklore, and lit-
erary traditions. Translators must therefore negotiate
the tension between preserving cultural specificity
and ensuring readability for international audiences.

The translation history of Zabuzhko’s works also
illustrates the collaborative nature of diasporic trans-
lation projects. For example, the English edition of
the short-story collection “Your Ad Could Go Here”
involved a team of translators, including Marco
Carynnyk, Marta Horban, Halyna Hryn, Askold
Melnyczuk, and Nina Murray. Such collaborative
translation practices demonstrate how diasporic
intellectual networks contribute collectively to the
international dissemination of Ukrainian literature.

Beyond Zabuzhko’s prose, diaspora translators
have also played an important role in translating
Ukrainian poetry and philosophical texts. Publica-
tions in international literary journals and anthol-
ogies have introduced Anglophone audiences to a



wide range of Ukrainian authors through transla-
tions produced by diasporic scholars and writers.
For example, translations of Zabuzhko’s poetry
have appeared in English-language literary journals,
including translations by scholars such as Michael
M. Naydan.

These translation projects demonstrate how dias-
pora translators often function simultaneously as
scholars, editors, and cultural mediators. Their work
frequently involves extensive contextualization
through introductions, footnotes, and scholarly com-
mentary that situates Ukrainian texts within broader
cultural and historical frameworks.

Another important dimension of diasporic trans-
lation concerns the relationship between transla-
tion and cultural memory. Ukrainian literature often
engages with historical experiences such as imperial
domination, Soviet repression, and cultural margin-
alization. Translating such texts into English requires
not only linguistic mediation but also the interpreta-
tion of complex historical narratives for readers who
may have limited familiarity with Ukrainian history.

Scholars such as Maria Tymoczko have argued
that translation in postcolonial contexts frequently
functions as a form of cultural resistance that chal-
lenges dominant historical narratives (Tymoczko,
2007). This perspective is particularly relevant for
Ukrainian diasporic translation, where the act of
translating Ukrainian literature into English often
serves as a means of asserting cultural visibility and
historical legitimacy.

Feminist translation practices further complicate
these dynamics by foregrounding gender as a cen-
tral analytical category. Ukrainian feminist writers
such as Zabuzhko have frequently addressed ques-
tions of gender identity, national history, and cul-
tural memory within their literary works. Translat-
ing these texts therefore involves negotiating not
only linguistic and cultural differences but also ide-
ological debates surrounding feminism, national-
ism, and postcolonial identity.

Diasporic translators often approach these chal-
lenges through strategies that emphasize interpretive
transparency and cultural contextualization. Trans-
lator’s introductions, explanatory notes, and para-
textual commentary frequently play an important
role in guiding readers through unfamiliar cultural
references.

In this sense, translation becomes a form of
intellectual mediation that extends beyond the
textual level. Translators participate in broader
scholarly conversations about Ukrainian liter-
ature, history, and cultural identity. Their work
contributes to the formation of transnational
intellectual networks that connect Ukrainian
studies with global debates in translation studies,
feminist theory, and postcolonial studies.
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At the same time, the growing international
interest in Ukrainian literature following the politi-
cal transformations of the late twentieth and early
twenty-first centuries has further expanded the
role of translation in shaping global perceptions of
Ukrainian culture. Translation projects supported by
diaspora institutions, universities, and literary foun-
dations have played an important role in promoting
Ukrainian literature within global literary markets.

These developments highlight the continu-
ing importance of translation as a cultural prac-
tice within diasporic communities. Translation
not only facilitates intercultural communication
but also contributes to the construction of liter-
ary canons, intellectual networks, and historical
narratives.

From this perspective, translation within the
Ukrainian diaspora can be understood as a form of
feminist cultural agency that operates at multiple
levels simultaneously. Through their work as trans-
lators, editors, and scholars, women intellectuals
have contributed significantly to the global recog-
nition of Ukrainian literature while also reshaping
internal narratives of literary history and cultural
identity.

Conclusions. This study has examined the rela-
tionship between cultural translation and feminist
agency in the Ukrainian diaspora. By integrating
feminist translation theory with diaspora studies, the
article demonstrates that translation functions as a
key mechanism of cultural mediation and intellec-
tual exchange.

The activities of diasporic translators and schol-
ars illustrate how translation can serve as a form of
feminist cultural intervention that reshapes literary
canon formation and facilitates the global circulation
of Ukrainian literature.

Future research should further explore archi-
val translation projects and examine how digital
platforms are transforming contemporary forms
of diasporic cultural translation. Understanding
translation as a gendered cultural practice pro-
vides valuable insight into the broader dynamics
of transnational literary exchange and the ongo-
ing evolution of Ukrainian cultural identity in the
global cultural landscape.
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Y cTarTi JOCHiKYOTBCS CHHTCTHYHI Ta aHANTHYHI 3acOOM TBOpPEHHS
JATHHCHKUX 0a30BUX TEPMIiHIB MiJIMOBH MEIUIUHHN «TPAHCILIAHTOJIOTISN.
B pamkax HayKOBOTO TOIIYKy YBary 30CEpeKEHO Ha CTPYKTYypHO-
S€TUMOJIOTIYHOMY ~aHaJli3l KIIOYOBUX TEPMIHIB, BH3HAYCHUX 3aKOHOM
Vikpaiau Ne 2427-VIII, 30kpeMa: TpaHCIIaHTAIlis, aHATOMIYHI Marepiaiy,
JIOHOP Ta PEIHUITIEHT.

BceraHnoBneHo, 10 3a CTPYKTYpOK JOCHTIKYBaHI JIATUHCBKI TEpMiHU
MOJUIAIOTHCSA HAa CHHTETHYHI (OTHOCHTIBHI) Ta aHANITW4HI (OaraTtociiBHi)
omunuii. Cepell OAHOCTIBHHX TIOXITHUX TEPMIHIB IEpEBAXKAIOTh TaKi
CTPYKTYpHi Kiacudikamii: 1) xopeHeBa mMopdpema + cydike (donator, oris
m); 2) npedikc + kopeHeBa Mopdema + cydikc (transplantatio, onis f);
3) koMOiHallsl TPEKO-TATWMHCHKUX TEPMIHOCIEMEHTIB, J€ KIHICBHH
KOMITOHEHT Hece OCHOBHE 3HA4YeHHs, a MPENO3UTHBHA CKIIAJ0Ba yTOYHIOE
1 KOHKpeTH3ye ioro (xenotransplantatio, onis f).

JloBeqieHa BUCOKOMPOAYKTUBHICTh aHATITHYHHUX TEPMIHOJOTIYHUX OJAUHHILb.
Ha BigMmiHy BiJl CHHTETHYHHX, BOHH KOHKPETU3YIOTh 3HAYEHHS OCHOBHOI
TEPMiHOJIOTIYHOT OAMHHMII 33 PaXyHOK IOATKOBHX 3aJIC)KHMX KOMIIOHCHTIB
(MpUKMETHHKIB, IMEHHHKIB, 1HOII MJIEMNPUKMETHHKIB). 3a CTPYKTYpOIO
PO3LISHYTI TEPMIHU TMEPEBAXKHO € JBOCIIBHUMH, CKOHCTPYHOBaHHMH 3a
CHHTAaKCMYHMMH MOJEISIMH «IMEHHMK + NPUKMETHHK» (transplantatum
vasculare) a60 «iMeHHHK + iIMEHHUK» (transplantatum cartilaginis).

B  eTuMONOriYHOMY  acmeKTi MPOBEACHO  MOPIBHSHHS  JIATHHCHKOI
TEPMIHOJIOTIT 3 AHDIIWCHPKAMHU BIiAMOBIAHMKAMH. 3a3HAUEHO, IO MONPHU
TEHICHIIII0 JOMIHYBaHHS aHDIIHCHKOI MOBH B MEIUIINHI, 11 KITFOYOBI TEPMiHU
y chepi TpaHCIIAHTOJNOTIT € TOXITHUMH BiZl MIXXHAPOIAHOI JIATUHCHKOI
TepMiHoiorii  (transplantatum — transplant); B OKpeMHX BHIAaIKax
CIIOCTEPIra€ThCs IMOETHAHHS IHIIOMOBHOTO 1 HAIlIOHAJBLHOTO EJIEMEHTIB
(allograft).
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The article investigates synthetic and analytical means of forming Latin
terminology within the medical sublanguage of transplantology. The research
focuses on the structural and etymological analysis of core terms defined
by the Law of Ukraine No.2427-VIII, including transplantation, anatomical
materials, donor and recipient. The study categorizes the analyzed
terminology into synthetic (single-word) and analytical (multi-word) units.
It was established that single-word complex terms follow specific patterns:
1) root morpheme + suffix (donator, oris m); 2) prefix + root morpheme +
suffix (transplantatio, onis f); 3) combinations of Greek-Latin-derived
elements where the final component carries the primary meaning, specified
by a prefix-like component (xenotransplantatio, onis f).

The research highlights that analytical terminological units are highly
productive in transplantology. Unlike synthetic terms, they specify the
meaning of basic units through dependent components (adjectives, nouns
and occasionally participles). Structurally these are predominantly two-word
terms following the patterns «noun + adjective» (transplantatum vasculare)
or «noun + nouny (transplantatum cartilaginis).

From an etymological perspective, the study compares Latin terminology
with its English counterparts, noting that despite the dominance of English in
medicine, its core transplantology terms remain derivatives of international
Latin forms, adapted to English phonetic and grammatical norms
(transplantatum vs transplant). The phenomenon of idiographic synonymy
such as allotransplant and allograft is also considered.

Beryn. JlocmimkeHHS METUYHOI TEPMiHOJOTII,
i1 JIOTIYHOI CTPYKTYpH, €BONIOIII TEPMIHOIOTIYHOTO
3HA4YeHHs, Kiacu]ikamii 3a pi3sHUMHA O3HAKAMH TIPO-
JOBXYIOTh 3aJIMIIATHCA B IIEHTPI YBarum Cy4YacHHX
HaykoBmiB. [Ipo me cBimuare myOmikamii BiTYH3HS-
HUX JOCTIHUKIB 32 OCTaHHI II'SITh POKiB, B SKHX
MOPYIIYIOTECA ~ MHTaHHS  CHelU(IYHUX  BIACTH-
BocTell MenuuHOi Tepminomorii (3aminceka, 2020;
Jlepuenko & Ilepxau, 2021; BopobiioBa & boukap,
2025), cTpyKTYypH KOMIDIEKCHHX TEPMiHIB y Mexkax
MeanydHOi TepMmiHocucTtemu (Marsisc, 2023). Oco-
ONMMBY yBary JOCHTIIHUKA TPUIISIOTH JJATHHCHKOMY
IacTy MEIWIUHU SK (YHIAMEHTYy MiXHAPOIHOI
yHidpikanii (Tenekn & Cuaung, 2021; Iumbanos,
2024; Synytsia & Bieliaieva, 2025).

[Ipobnema CTPYKTYpHO-CEMaHTHYHOI OpraHiza-
mii MeIWYHOI TEPMIHONOTII BHKIIMKAae IiHTEpeC He
JUIIe Y BITYM3HSIHUX, a W 3apyODKHUX JOCIITHUKIB.
I3 HalHOBIMX JOCIiIKEHb BapTO 3rajaTH JOCIii-
HUIBKY cTarTio ['aman M. A. A6ayna, ormryOmikoBaHy
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y bpurtancekomy KypHami MpUKIaJHOI JTiHTBICTUKA
(Abdullah, 2025), B skili aBTOp HOCHIKYy€E CTpa-
Teriro MOPQOIOTIYHOI JEKOMIMO3HII — PO3UIEHY-
BaHHS TepMiHIB Ha mpedikcH, KOpeHi Ta cyhikch s
MOKpaIIaHAs PO3yMiHHS Ta TOYHOCTI NMPH BUBYEHHI
CKJIaJHUX HOMIHATHMBHUX OIMHHMLL Yy MEIUYHIH
TEPMiIHOCHUCTEMI.

TpancimaHTamist opraHiB i TKaHWH — OIWH i3
HaWNpOrPEeCUBHILIINX HANpsMiB CydYacHOI MeIu-
uHA. 3’ SABUJICS YHCICHHI MyOIiKallii, mpuCBsIdeHi
NUTAaHHSIM TPaBOBOTO PETYNIOBaHHS TpaHCIIAHTa-
Iii opra”iB i TKaHWH JIONCHKOTO opraHizmy (Yop-
HeHbKa, 2021), mpakTuaaumM acriekram (MaromniHens,
2020) miei ramysi, mpoTe creniadbHUX JIHTBICTHY-
HUX JIOCHI/KEHb CTOCOBHO PO3YMIiHHS CIIOBOTBIp-
HUX TIPOIECiB y Mid MmIMOBI MEIWIIMHU Hapasi
Opakye. Came 1 3yMOBIIIOE BHOIp TEMH HAIIOTO
JOCIIDKEHHS.

Meta JOCTIIKEeHHA — MpoaHalli3yBaTu
0a3oBWii KOpITyC JIATUHCBKUX TEPMiHIB cdepu



TPaHCIIAHTONOTI, JOCTIANTH iXHIO JIOTIYHY CTPYK-
Typy, €TUMOJIOTIYHI BUTOKH, EBOIIOIIID CeMaH-
TUYHOTO HABAaHTAXKECHHS B KOHTEKCTI PO3BUTKY
Cy4acHOI MEAUYHOL HAYKH.

Marepian i meronu pociaigxenHs. s nocsr-
HEHHS MOCTaBJIEHOI METH 3aCTOCOBAHO KOMILIEKC
JHTBICTHYHUX METOIIB: AWUCTPUOYTHBHUN aHAIi3 —
IUIsl BUBUCHHS KOHTEKCTYAJIbHOTO OTOYEHHS Ta CIO-
JydyBaHOCTI 0a30BHX TEPMiHIB, KOMIIOHEHTHHI
aHaJi3 — ISl BUIUICHHS €IEeMEHTapHUX CMHCIIOBUX
CeM; CTPYKTYPHO-MOPGOIOTIYHUN Ta CHHTAKCUYHHH
aHaJIi3 — U1 3’sCyBaHHs CJIOBOTBIPHOIO IOTEHLialy
KIIIOYOBUX CHHTETUYHUX Ta AHATITUYHUX TEPMiHO-
JIOTIYHUX OJMHHUIb;, CTHMOJOTIYHUHA METOx — MJIs
PEKOHCTPYKIIii NUISIXiB 3alMO3WYeHHS Ta aJamnTaiii
TEPMIiHIB.

JxepenbHo0 0a3010 NOCTKEHHS cTana Kap-
ToTeka, c(hOpMOBaHA METOJOM CYLIIbHOI BHOIpKH
3 CyYaCHHX MEAMYHHMX CHUUKIONECIWYHUX BHUIAHb
(dxyme & 3imenkoBcbkmii, 2022; Iletpyx &
T'onoko, 2012-2016; Arnaudov, 1979; Rudzitis,
1973—-1977), HOpMAaTUBHO-TIPABOBUX aKTiB, 30KpeMa
3akoHy Ykpainu «IIpo 3acToCyBaHHSI TpaHCIJIAHTa-
uii aHaromiuHuX MatepiaiiB ronuHi (Ne 2427-VIII,
2018), Ta KOopmyCy aKTyalbHHUX HAyKOBUX ITyOiiKa-
il i3 mpoOJeM TPaHCIUTAHTOJOTI, OIMyOIiKOBaHUX
y nepiox 2020-2025 pp. 3araneHuii odcar BUOipkH
cTaHOBUTH 250 TEPMIHONOTIYHUX OAMHUIIG, IO J03-
BOJIWJIO BUIUIUTH SAEPHI TEPMIHOOAHMHUII Ta 30Ce-
pezuTH yBary Ha iXHBOMY KOHLIENTYaJbHO-JICpUBa-
LiHOMY aHai3i.

PesysbTarn  Ta  00roBopeHHsl.  YHacCIiJoOK
OTpaIffoBaHHs BimiOpaHOTo (DaKTUYHOTO MaTepi-
aly BCTaHOBJICHO, IO 10 0a30BUX TEPMIiHIB cdepu
TPAHCILIAHTOIIOTIT BiTHOCSTHCS TaKi OMHOCIIBHI TEp-
MiHU-KOMIIO3UTH, SIK TPaHCIUIAHTALs, TpaHCIUIaH-
TaT, JIOHOP, PEIUIIEHT i, 0€3yMOBHO, TPAHCILJIAHTO-
JIOTisl Ta TPAHCIUIAHTOJIOT.

Sk BigOMO, B JATMHCHKIM MEIWYHIN TEpMiHO-
cucreMi IiecimiBHI (1)0pMI/1 BHKOPHCTOBYIOTBCA TIPH
oopmileHHI penentiB, B iHIIUX poszunax — JIaTHH-
CbKa aHaTOMiYHa Ta KJiHIYHA TEPMIHOJIOTIS — BOHH
MPaKTUYHO BiAcyTHi. TUM He MeHIIe, PO3MOYHHA-
€MO CBO€E JOCIIDKEHHs SIKpa3 3 JIATUHCHKOTO Jli€c-
noBa transplanto, avi, atum, are — mepecaKyBaTH,
TPaHCIUIAaHTYBAaTH, IEPECHOCUTH TKAaHUHY BiJ OXHi€l
YaCTMHU TiNa [0 1HINOi, 3AiHCHIOBaTH Iepeca-
oKeHHA. MopdeMHuil aHai3 yMOXJIMBUB BHOKPEM-
JeHHsl mpedikca trans-, SKHA CBOIMH KOPiHHSMH
CSIra€ JIATUHCBKOTO TNPHHMEHHHKA trans, Kepyro-
yoro Accusativus, 1 3aJ€XHO BiJ| MUTaHHS «KYIU?»
Ma€ 3HAUCHHA «4epes, 3a» abo «3a MeXaMu», SKIIO
MOXHa TOCTaBHTH MUTAaHHS «Ie?», Ta KOPEHEBOI
OCHOBH jiecioBa plantare — caguTu.

[Ipoanani3zyBaBIIM CIOBHUKOBI CTaTTi 3 mpedik-
coM trans- B YKpaiHCBKO-IAaTUHCHKO-aHIIiHICEKOMY
MEIUYHOMY CHIUKIIONETUIHOMY CIIOBHUKY:
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y 4 Ttomax (Iletpyx & TomoBko, 2016, T 4:
124-132), mu BusBuiau 105 TepmiHiB, gxi QyHKIiO-
HYIOTh B Pi3HHX ITiIMOBaX MEIUYHOI TEPMiHOJIOTII,
Hamp., CTOMAaTOJIOTiYHIA TEepMiHOJIOTIi: transpositio
dentium — aHomaisi MOJOXKEHHS 3y0iB, 3a SIKOI ABa
CycCifHiX 3y0a MiHSIOThCS MiCLSIMH; Xipyprii: trans-
fixio — XipypriuHa omneparisi IPOKOJIIOBaHHS POTiBKH
1 paliIy’XKu y pasi JiKyBaHHS BTOPUHHOI IJIAYKOMH;
reHeTHui: translocatio — nepemilieHHss FeHETHYHOTO
Mmarepiajiy 3 OJHiI€l XpOMOCOMH Ha 1HIY; ICHXiaTpii:
transvestismus — cTareBe 300YeHHS; MMaToJiorii po3-
BUTKY: transpositio vasorum magistralium — anoma-
Tist PO3BHTKY, KOJIH CIOCTEPIraeTbCsl BiAXOMKEHHS
aopTu BiX MPaBOTO ILTyHOUKA CEPLS, a JICTCHEBOrO
cToBOypa — BiA JIiBOro; YnMasio TEPMiHIB HOB’s3aHi
3 METOJaMU JTOCIIKEHHS! YU MEIUYHUMH TPOLEAY-
pamu: transfusio sanguinis — nepearBaHHs KPOBi, 110
CBIAYUTH NPO JIepUBALiHY aKTHBHICTh O3HAYEHOTO
npedikca.

IlepBicHO niecnoBo transplantare Mayno 3Ha-
YEeHHS «IepecayKyBaTu» 1 BXKHMBAIOCS IMEPEBAXKHO
B CLIBbCBKOTOCIIONAPCHKUX TEeKcTax mepiony Pum-
cbKoi iMmepii. B Ham yac BOHO He BTpPaTHIIO CBOTO
MOYAaTKOBOTO 3HAUEHHS B TEKCTax OOTaHIYHOTO Ta
arpoOHOMIYHOTO CHPSIMYBaHHA. 3 PO3BHTKOM cdepH
TPaHCIUIAHTOJIOT1] HA0YJA0 TPOXH iHILOTO 3MiCTOBOTO
3HAUEHHS: WAETHCS HE TINBKU MPO POCIUHHUHN CBIT,
ajne ¥ Mpo OpraHu JIIOACHKOTO Tija. 3a3Ha4MMO, IO
y Benukomy TIymMauHOMY CIIOBHUKY YKpaiHCBKOI
MOBH B CTaTTi «TPaHCIUIAHTYBaTH» HABEIEHO Take
TIIyMaueHHs: «3IilicHioBatn nepecanky» (bycen,
2005: 996). YV cydacHiéi TepMIHOJNOTII 1€ JiECIOBO
MOCTYTYBJIO BiANPaBHOIO TOYKOKO AJISI YTBOPEHHS
HU3KH TEPMiHiB, (QYHKIIOHYIOUMX B cdepi TpaH-
crmanTosiorii. MueThes, Hacammepen, mpo TepMiHH
TPaHCIUIAHTALlisl Ta TPAHCIUIAHTAT.

Tepmin transplantatio, onis f — aHrI. transplan-
tation — yKp. TpaHCIUIAHTALisl, MiJ SKUM PO3yMi-
€TBCSl XIpypriyHa omepaiist 3aMillleHHs TKaHUH a0o
OpraHiB BIaCHUMH Y B3ATUMH 3 iHIIOTO OPraHi3My,
B JIATMHCBKIM MiKHapomHiii TepmiHomorii mpen-
CTaBJICHUH JCPUBATOM JIATHHCHKOTO ITOXOIKCHHS,
YTBOpEeHUM TpedikcanbHO-CyPiKCaTbHUM  CIIOCO-
0oM. AHani3 MOp(EeMHOI CTPYKTYypH A03BOJISIE BUOY-
IyBaTH TaKWU CIIOBOTBIpHHMN JAHIIOKOK: Mpedike
JJATUHCBKOTO IOXOKEHHSA trans- + OCHOBaA )Jienpm-
KMETHHKAa MHHYJIOTO 4Yacy ITacMBHOTO CTaHy plan-
tatus, a, um JI0 JIATHHCBKOTO JiecioBa planto, avi,
atum, are + JaTHHCBKUH cydikc -tio, IO YTBOPIOE
nomina actionis i € Hag3BUYalHO MPOXYKTHBHUM
y JaTHHCBKIA MenuuHid Tepminomnorii. Llei mponec
MEepeTBOPEHh MOXKHA JAEUI0 CHPOCTUTH, SKIIO 32
JiepuBaIliiHy 0a3y B3sATH IOXiJHE JIECIOBO trans-
planto, avi, atum, are: 10 OCHOBH transplantat- npu-
€IHYEThCS CKIaTHUN Cydikc-tio.

Ha choromHimiHii aeHb MeOUYHA CIUIBHOTA
YChOTO CBITY PO3pI3HSAE YOTHPH OCHOBHI BHUIU
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TpaHCIIAHTAIlli, fKi TMPEACTaBICHI OIHOCIIBHUMH
TiOpUIHAMHU TepMiHAMH-KOMITO3UTAMH:

autotransplantatio, onis f — aHrI. autotranspan-
tation abo autografting — YKPp. ayTOTPaHCILIAHTa-
ist (Bix rpet. aVTOC — caM), a00 ayTOJIOTIYHA TPaH-
CILIAHTALis — PCLUIIEHT TPAHCILIAHTATA € IOHOPOM
st camoro cebe. [Ipuknanamu 3actTocyBaHHs Bimo-
BIIHUX MAaHIMyJAIIN €: ayTOTpaHCIUIAHTAIis MIKipH
(3aMiweHHs1 00MaNeHUX MOBEPXOHb 3I0POBUMH TKa-
HUHAMH TIAliEHTa TIPU BAXKKUX OITIKax); ayTOTpaH-
CJIaHTalisl KICTKOBOTO MO3KY a00 I'éMOIOETHYHHUX
CTOBGypOBHX KITHH (SIK eram JiKyBaHHS JiM(pOM,
JIEMKO31B Ta XIMiOUYTTEBUX MYXJIUH);

isotransplantatio, onis f — aHDIL isotrans-
plantation — ykp. i3oTpaHcraHTaris (Bl Tpeil.
icog — onHaKoBUWil, piBHWH): XipypridyHa ormeparis
TpaHCIIAHTAIi BiJ] TOHOpAa TKaHWHH, Oi0JIOTiYHO
CYMICHOI 3 TKAHMHAMH PELUITIEHTA;

allotransplantatio, onis f — anrn. allotrans-
plantation — yxkp. aJ'IOTpaHCI'IJ'IaHTaI_[iSI (Bim rperm.
dklog iHmmif), abo reTeponormHa TPaHCILIAH-
Tallisl — HepecaKeHHs] OpraHiB 1 TKaHUH BiJ iHIIOL
0COOMHM 1BOro X OIlONOTiYHOTO BHUAY; JOHO-
pOM TpaHCIUIAaHTaTa € OpraHi3M TOTO K BHIY,
[0 TEHETWYHO W IMYHOJOTIYHO BiIPI3HAETHCS BiJ
penuIienTa;

xenotransplantatio, onis [ — aHDI. Xenotrans-
plantation — ykp. KCeHOTpaHCIUIaHTaIlis (BiJ Tpetl.
EevOg — dyxuil) a00 MIKBHIOBAa TpPaHCIUIAHTAIlS —
TpaHCIIAHTAIli MaTepianxy BiJ 1HIIOTO OioyoTiv-
HOTO BUJY (HAIIPUKIIA[: JIFOAHHI BiJl TBAPUHH).

Hudepenmiaris BUAIB TpaHCIUIAHTAIIl TPYHTY-
€TbCSI Ha MOPQOIOTIYHIA OIMO3UIll MPUKMETHHUKIB
orhtotopicus Ta heterotopicus. O0uaBa KOMIIOHEHTH
€ CKJIaJHUMHU aJi’ €KTUBAMU TPELBKOTO MOXOKEHHS
31 CHIIBHUM CEMaHTHYHUM SAPOM tOp- BiA Tpellb-
KOro iMEHHMKa TOmMOG — Micue, a pPO3MEXyBaHHS
3HauUeHb BiAOYBA€THCS 3aBASKHU IOYAaTKOBUM Tep-
MiHoeneMeHTaM orth- (rpen. 0pHoc — npsamuid, npa-
BWIBbHUI) Ta heter- (rpew. &tepoc — iHmMiA). Y Mix-
HapOJHIH HOMEHKJIATYpi LS OHO3ULIS peanizyeTbes
B TEPMIHOJIOTIUHIN mapi transplantatio orthotop-
ica — aunn1. orthotopic transplantation (imruianTa-
Lis TOHOPCHKOTO OpraHa Ha aHAaTOMIYHO HaJIeKHE
Micue) Ta tramsplantatio heterotopica — aHI.
heterotopic transplantation (po3milieHHs opraHa
B iHIIE, HEBIACTHBE I HBOTO Micme). 31 CTpPyK-
TYPHOTO TODIALY Wi CHONYYEHHS DPENpe3eHTYIOTh
CHUHTAaKCHYHY MOJENb «Y3TOILKEHE O3HAuYCHHs», e
MPUKMETHUK BUKOHYE JIOKaTHBHY (YHKLIiIO, BU3HA-
Yaro4M Tonorpadiro BTpydaHHS.

B okpemy Trpymy BHOKPEMIIIOEMO TEPMiHH,
SAKi KOHKPETHM3YIOTb OpraH, L0 HijIsirae 3ami-
LIEHHIO. 3a CTPYKTYypOl OUIBIIICTH 3 HUX CKJIa-
JaroThCcsl 3 AAepHOi cemu transplantatio, mo sxoi
MPUEAHYETHCSI BUJOBUHM €MITET, BUPAKCHUH aHATO-
MiyHUM TepMiHOoM B Genetivus. OTxke, mepecaaxa
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neuinku — transplantatio hepatis (hepar, atis n
neyinka) — aHDI hepatic transplantation abo trans-
plantation of liver; mepecagka cnomydHoi o0060-
JOHKKU — transplantatio conjunctivae (conjunctiva,
ae f cmoydna o6ononka) — aHri. transplantation of
tunica conjunctiva); nepecaaka mkipu — tansplanta-
tio cutis (cutis, is f mkipa) — anri. skin transplanta-
tion; mepecanka sieuka — transplantatio testis (testis,
is m sieuko) — aHrI. trnsplantation of testicle; Tpan-
crutaHTauis 3yoa — transplantatio dentis (dens, den-
tis m 3y0) — anmi. tooth transplantation; TpaHcias-
Talliss CyXoxuika — transplantatio tendinis (tendo,
inis m cyXxoxuinok) — anri. tendon transplantation;
TpaHCIUIaHTaLisl CTOBOYpOBUX KIITHH — transplan-
tatio cellulae columnaris (cellula, ac f xmiTuHa +
columnaris, e croBOypoBuii) — anri. column cell
transplantation. JlomyckaemMo, mo 3 pO3MUPEHHIM
KOJIa OpraHiB, SIKi MOXYTb HiJUIATaTH TpaHCILIaHTa-
1ii, 3’ABIATHCS HOBI TEPMiHH, YTBOPEHI 32 BUILEPO3-
IISTHYTOIO CXEMOIO.

OkpiM aHaNITUYHUX CTPYKTYpP, Y AOCHiHKEHHI
BUOKPEMJICHO  OJHOCIIBHI  TEPMiHHU-KOMIIO3UTH,
noOyaoBaHi 3a KIACHYHOI MOJAEIUIIO JaTHHCHKOI
KIIIHIYHOT TEPMIHOJIOTIi. Y CKJalli TaKuX OJMHUIIL
CIIOCTEPITaeThCsl IOETHAHHS OCHOBH TPEIBKOTO
MOXO/KEHHS, IO TO3HAYa€ aHATOMIYHHNA 00 €KT,
3 TepMiHOEJIEeMEHTaMH JIaTUHCHKOTO -transplanta-
tio abo rpenpkoro —plastica moxomkeHHs. Kiniesui
TEepMiHOCJIEMEHT -plastica (rpel. TAOGTIKY — YTBO-
PEHHS, JIMJICHHS) Y KOHTEKCTi TPaHCIUIaHTOJOTI]
BepOatizye iet0 XipypriyHoro BiJHOBICHHS (HOpMH
yn (QYHKLOII opraHa HUIIXOM 3aMilleHHS Jedek-
TiB. 3a Takol MOJEIUII0 YTBOPIOIOTHCS KOMIIAKTHI
OJIHOCIIIBHI Ha3BH THITy: Nlepecajka pOTiBKU — kera-
toplastica, ae f (rp. képoc poriBka) — anri. kerto-
plasty; nepecanka mkipu — dermatoplastica, ae f (rp.
dépo, atog mKipa) — anni. dermatoplasty Tormo.

[Ipore y 3Ha4HO OiNBINIA KiJBKOCTI KOMIIO3UT-
HUX TEPMIiHIB 5K MOCTIO3ULIHHIA KOMIIOHEHT BUKO-
PHUCTOBY€EThCS JIATUHCHKHHA TEPMiHOEIEMEHT -trans-
plantatio: mepecanka cepus — cardiotransplantatio,
onis f (rp. xapdio ceprie) — anni heart transplan-
tation; TpaHCIUTaHTAIlisl KICTKOBOTO MO3KYy — myelo-
transplantatio, onis f (Tp. peAOG KICTKOBUH MO30K)
— aHmL. bone marrow transplantation; TpaHcIIaHTa-
it HUPKKU — nephrotransplantatio, onis f (rp. veppog
HHUpKa) — aHrl. transplantation of kidney. Ha nam
MOMIsA, 32 IIMMU TEPMiHAMU MaiOyTHE, OCKUIbKU
BOHH € KOMITAKTHHUMH, JIAKOHIYHMMH, BiJIOBIJAIOTH
JISpUBAIliIiHUM HOpPMaM KIIIHIYHOI TepMIHOJIOTII Ta
CHPUSIOTH oNTUMi3amii (haxoBoi KOMyHIKaIlii.

Bapro 3BepHyTH yBary Ha mapajeibHe iCHYBaHHS
y cy4acHOMY (haXOBOMY MOBJICHHI OJHOCTIBHHX 1
JIBOCJIIBHAX TEPMIiHIB Ha TO3HAUCHHS IJCHTHYHUX
NOHATE: nephrotransplantatio vs transplantatio renis
(HepecanKa HUpPKH) — aHrI. transplantation of kid-
ney 1 renal transplantation; myelotransplantatio vs



transplantatio medullae ossium (TpaHCIUTaHTAIlis
KICTKOBOTO MO3Ky) — aHMI. bone marrow trans-
plantation; dermatoplastica vs transplantatio cutis
(mepecaaka mkipun) — aHri. dermatoplasty i skin
transplantation. J[ymaeThbcs, 1m0 HasSBHICTb TaKHX
CHHOHIMIYHMX Ha3B 3yMOBJIGHa SIK HE3aBEpIIeHi-
CTIO TpoIeciB KoAudiKaIii y TpaHCIUIIAHTONOTIi, TaK
1 3araJlbHOIO TEHJISHITIEI0 10 BepOaNbHOI KOHACHCA-
uii HaykoBoi iH(popmariii. [logonanHs CHHOHIMIYHOT
IyONeTHOCTI MUISXOM TMOCTYHOBOI TpaHchopMartii
OIMHICOBUX KOHCTPYKIIiH B OiK AepUBAIlIITHOT KOMITAK-
THOCTI € TIPIOPUTETHUM BEKTOPOM PO3BHUTKY Cydac-
HOi MEANYHOT HOMEHKJIATypH BiANIOBIIHO O 3aralib-
HOCBITOBOI TeH/ICHIII{ CTaHAapTH3AIli] MOBH HAYKH.

3 TpaHCIUIaHTALi€l0 HEPO3PUBHO TIOB’A3aHUIL
TEPMiH TpaHCIUIAHTAT — IIaT. fransplantatum, i n —
anm. tansplant abo graft — >xuBuit marepian (oprax
00 TKaHWHA) IS TIEPECa/PKeHHS y BIacHOMY abo
iHIIOMyY oprasi3mi. SIk 6aunmo, Topsi 3 IEPUBATOM
JIATHHCHKOTO TOXOIKEeHHA transplant, B aHTIIIACHKIH
MEAWYHIN TEepMIHOCHUCTEMI aKTHBHO (YHKIIOHYE
TepMiH graft. He3paxxaroun Ha iCHYIOUy TEHACHIIIO
J0 iX B3a€MO3aMiHU, BOHU Pi3HATHCS 32 BIATIHKAMU
3HaueHb: transplantatum/transplant € cucreMHUM
MEINYHUM TEPMiHOM, IO AKLUEHTY€ YBary Ha Ipo-
Leci mepecajKu, CTOCYEThCS IUIMX OPraHiB, TOMI SIK
graft BXXMBA€THCS 100 TKAHUHHOI TPAHCIUIAHTALL.

BiamoBigHO 10 OCHOBHHMX BHUIIB TpaHCIIAHTA-
wii po3pi3HAIOTE: NAaT. autotransplantatum, i n —
aHr1. autotransplant, autograft — ayrorpancmuan-
TaT — BJIacHI TKaHMHM XBOPOTO (Haifuacrilie mikipa,
KICTKOBUH MO30K, CyAuMHM), SKi HOMy X mepecal-
KYIOTbcs; Jar. allotransplantatum, i n — aHI.
allotransplant, allograft — anorpancruianrar — nep-
ecajika TKaHUH MiXX 0CO0aMHU OIHOTO BHIY, aje Pi3-
HOTO TEHOTHITy; PI3HOBHUAOM aJOTPaHCIUIAHTATy
€ isotransplantatum, i n — aHri. isotransplant, iso-
graft nar. — i30TpaHCIUIAaHTAT — MepecagKa TKaHUH
BiJl TECHETUYHO iJEHTHYHOTO JOHOpa (HAeThCs Ipo
OJTHOSHIIEBUX ONMU3HIOKIB); Xxenotransplantatum, i n
— aHnI. xenotransplant, xenograft — kceHOTpaH-
CIUTaHTAT — Marepiay s TPaHCIUIaHTalii Bif 0CO-
OWHM iHIIOTO BUAY (HANPHKIAJ: JUIS 3aMiHU Kia-
MaHiB JIIOICBKOTO CEepLs 3aCTOCOBYIOTH CBHUHAYI,
Onvaui TKaHWHH).

OxpeMo BUAIISEMO TpyNy TEpMiHIB Ha MO3Ha-
YeHHS! O0’€KTIB TMepecagkd, CTBOPEHHUX 3a JOTO-
Moroio 1mpedikciB ex- Ta im-. 30Kpema, Tep-
MiH explantatum, i n — aHn explant —
€CKIUIAHTAT Y JIEKCHUKOTpadidHUX DKEpenax Tpak-
TY€eTbCs K (parMeHT TKaHHMHU ab0 IITyYHUH Mare-
piai, BurydyeHni abo MiArOTOBICHUH 0 TpaHCIUIaH-
tanii (Ilerpyx & lomosko, 2013, 1. 3: 30); npedikc
€X- Ma€ 3Ha4eHHS «BiI-», «i3-», «mo3ay. HaromicTs
JUIl HaliMEHyBaHHS TpPaHCIUIAHTaTa 3 YYKOPiAHUX
JUIL  OpraHi3My MaTepialliB, HampuKiIag, MeTany
Yd IUIaCTMACH, L0 BUKOHYE (YHKLIIO NpoTesa,
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BUKOPUCTOBYIOTh TEPMiH implantatum, i n — aHIv.
implant — iMruianTar, ne npedikc im- (acUMiss-
TuBHa (hopMma mpedikca in-) Bkazye Ha HampsiM Aii
«B», «Bcepeauny» (xyne & 3imeHkoBcbkuid, 2003,
T. 1: 1147).

Jlo MeauyHOro eHIMKIONEAWYHOrO CIIOBHUKA
(ITerpyx & TonoBko, 2016, 1.4: 128) yifimum 13
TEPMIHOJNOTIYHUX CHONYy4Y€Hb, $IKi BHUKOPHUCTOBY-
I0ThCS AJ1s1 BCeO1UHOT XapaKTepUCTUKH TpaHCIIaHTa-
TiB. JlecATh 3 HUX YTBOPEHi 3 BUKOPUCTAHHSAM CHH-
TAKCUYHOI KOHCTPYKILIi «y3TOfKEeHE O3Ha4YeHH:»,
Hamp., CYOWHHUH TpaHCIUIAHTaT: TepecakeHa
YacTHHA BEHM, apTepii abo crmeniasbHOi CHHTETHY-
HOi TpyOKH Ha Micli YIIKOIKeHOT abo HempoxixHOi
CYIUHH ISl BiTHOBIICHHS KPOBOIIOCTaYaHHs — J1aml.
transplantatum vasculare — anrn. vascular trans-
plant;, nBa moOymoBaHi 3 BHKOPHCTaHHSM CHHTaK-
CHYHOTO 3BSI’3Ky «HEY3TO/)KCHE O3HaueHHS», Hafp.,
TPaHCIUIAHTAT Xpsilia: TPaHCIUIAHTAaT i3 peOpOBUX
XpSAMIiB, SIKI BUKOPHCTOBYIOTH IMiJ 4Yac JIiKyBaHHS
TSOKKHX TPaBM y JOPOCIHMX — jaam. transplantatum
cartilaginis — aunm1. cartilage transplant i HaBiTH
eNOHIMHMH TepMiH TpaHcIlaHtar [amri — nar.
transplantatum Gallie — anrn. Gallie’s transplant,
Ha3Ba SIKOTO TIOB’si3aHa 3 IMEHEM KaHaJIChKOTO
xipypra Binbsma Exsapa amni (1882 —1959), axomy
3aBASYYEMO TaKHUMH CyYaCHUMH TEepMiHaMH, SK
aprpone3 [ammi, ronka ans dacuii [ammi, reprio-
padis T'ammi, TexHika aTIaHTOAKCialbHOTO CHHTE3Y
lanni, mpouenypa I'amni, macyBadbHUK CyXOXKHIUIS
lanni, migTapaHHe 3pOIIEHHS TOMiIKOBOCTOIIHOTO
cyroba [ai.

OpHak, sIK IOKA3aJI0 JOCIKEHHS, [I€ HE €IUHUI
NpUKJIa] eNOHIMHAX YTBOPEHb y cepi TpaHCIUIaH-
TOJIOTI{; Taki TEpPMiHH MEPEBaKHO CTOCYIOTHCSI Ha3B
NpOLEAYpP, METOMIB, TEXHIK 1 BKIIOYAIOTh MPi3BUIIA
JOCTIIHUKIB, SIKi iX BOepIIe 3aCTOCYBajd YU PO3-
pobowmu. Tak, y clnoBHHMKOBIH crarti «grafty Iiro-
CTPOBAHOIO MeIUYHOro ciioBHuKa Jlopmanna (2003,
T.1: 997-998) 3adikcoBaHo 13 eMOHIMHHUX YTBO-
pEHb, a CIIOBHHMKOBE THi3H0 «xenograft» (2003, T. 2:
2577) nomae me Tpu. i mpuknamy: TpaHCILIAH-
tar PeBepaena — anmi. Reverdin graft — uncnensni
JOpiOHI (parMeHTH WIKIpU Ui 3aKPUTTS BENHUKUX
pan (Kax-JIyi Peepmin, 1842-1929, mBeiinap-
CBKHMI Xipypr); y CyAMHHIH Xipyprii Ta Kapmionorii
Bimomuii TpaHcruiantar Kappenst (Anekcuc Kap-
penb, 1873—-1944) — nam. transplantatum Carreli
— annn. Carrel's graft, skl yMOXXJIMBHB YCHIIIHY
TPaAHCIUIAHTAIII0 OPTaHiB NUISIXOM 3’€THAHHS CYJIUH
JoHOpa Ta penwmiieHTa. [IpuHarigHO 3ayBaskKUMO,
IO BHWBYEHHS JIEKCHKO-CEMaHTHYHHX 1 CTPYKTYp-
HUX O0COONMBOCTEHl TEPMIHOJIOTIYHUX CIONyUYeHb
3 MpONpialbHUM KOMIIOHEHTOM JUIsS TO3HAYEHHS
MEJIMYHUX MOHSITH MOCTIHHO 3aJTUIIAIOTHCSA B IIEHTPI
yBard Cy4acHMX HAyKOBIIB. Tak, aHTNIHCBKI Tep-
MIHOJIOTIYHI OJWHHUII 3 BIAaCHUM iMeHeM B cdepi
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IIACTUYHOI Xipyprii mocmimkyBaiga O. O. Makos-
ChKa (2011)' TOTIOHIMHHI KOMITOHEHT y CKJIaJi Tep-
MIHOJIOTIYHOTO KOPIIyCy TIiACHCTeMHU «1H(1)eI<T0no—
riss» Ha Marepiaji JIaTMHCBKOI 1 aHIIIHCBKOI MOB
BuBdaad M. M. Teneku ta B. I Cuauns (2020);
HU3Ka cTareil Ta nucepraniiiHa pobora JI. B. Crer-
Hinpkoi (2020) mpucBAYEHI JEKCHKOTpadidvHOMY
1 CTPYKTYpPHO-CEMaHTUYHOMY ACIIEKTaM aHIIIHChKUX
KIIIHIYHAX TEPMiHiB-eTOHIMIB, IPOTE ITOBHOILIHHOTO
JIHHTBICTUYHOTO HOCHIDKEHHS CTOCOBHO €EIIOHIM-
HUX YTBOPEHb C(epu TPaHCIUIAHTOJOIl HaMu He
BHUSIBJICHO.

Jlo ximo4oBHX TiOpHIHUX TEPMiHiIB-KOMITO3UTIB
HaJIe)KaTh Ha3BM TPAHCIIAHTOJOTIS 1 TPaHCIUIAHTO-
mor. O¢imiiiHa HayKoBa Ha3Ba «TPaHCILIAHTOJIOTIM
yBililiIa y MOBHY IpakTuky Ha Mexi XIX-XX cro-
TiTh K iam. transplantologia ta aHri. transplantol-
ogy. I'ereporenHa mpupoja LBOTO KOMIIO3UTa (JIaT.
trans- + mjar. plantare + rpen. -logia/-logus) Bimo-
Opakae 3arajJpHy TEHICHLIIO MEIUYHOI JIATUHHU JO
BUKODHCTaHHS TPELbKUX TEPMiHOENIEMEHTIB Ui
oopmIIeHHS HOBHX Traily3el 3HaHb.

Y JoBimHuKy KBamiQiKaliiiHHX XapaKTepUCTHK
npodeciii MpaIiBHUKIB CUCTEMHU OXOPOHH 370POB’S
(2004, n. 78] BU3HaYEHO TIOCAMy JiKaps-TPaHCIUIAH-
Tonora — sam. transplantologus, i m — ¢axiBud,
SIKUM  CHeIialli3yeTbcss Ha Tepecajili OpraHiB 4YH
TKaHWH. BiAmoBiAHMKOM IHOTO TepMiHA B aHIJIiH-
ChKii MeAWYHill MOBi € omuHUIA transplantologist,
CEMaHTHYHO 3pO3yMiJia MEIHKaM YChOTO CBITYy 3aB-
ISIKA  MDKHapOIOHHUM T'PEKO-JIaTUHCHKMM  TEpMiHO-
enementaM. L0 Ha3By BHKOPHCTOBYIOTH, SKILIO
HAETHCS PO JMIKaPsI-TPAHCIUIAHTOJIOTa y IIHPOKOMY
3HAUEHHI LBOro cjoBa. BoxHowac B aHIIOMOBHIM
HAayKOBIi JIiTEpaTypi AJIsl MO3HAYCHHS CIIELIaIbHOCTI
JiKapsA-TpaHCIUIAHTOJIOTa HaiyacTilmie BUKOPHCTO-
BYIOTh TEPMIHOJIOT1UHE CIIOJIYy4eHHs transplant sur-
geon — xipypr -TPAHCILIAHTONIOT, SKHH NPOBOIHMTE
Xipypriusi onepauu 3 HepecajikKi Pi3HUX OpPraHiB.
o6 cratn XipypromM-TpaHCIIAHTOJIOIOM Tpebda
NpOMTH XipypriuHy iHTEpPHATYpy, CIeLiani3oBaHi
KypcH Ta CTaXyBaHHA 3 TPaHCIUIAHTOJIOTii, TOOTO,
HaeTecsl Mpo OyXe BY3bKY XIipypriuHy cremiai-
3alifo. 3arajdbHUM TepMiHoM transplant specialist
MO3HAYaIOTh Oyab-koro ¢axiBUsg y Taidy3i TpaH-
criaHTosorii, Tomi sk transplant doctor € mmpo-
KOIO HOMIHALI€O A JIiKaps, KUK Oe3M0oCepeaHbo
3aiiMaeThCs mepecankaMu. JIaTMHCHKHX €KBiBajeH-
TiB JI0 3TaJJaHUX TEPMIHOJOTIYHUX CIIONYUYeHb Y XOIi
JOCTIUKeHHsT He BusiBineHo. Ha Hamry JIyMKy, 11¢
TOACHIOETBCA THM, 1110 Ha3BH BY3bKHX crenianizamin
Ha Cy4acHOMY €TaIli pO3BHUTKY raiy3i yTBOPIOIOTHCS
3 BUKOPHCTAaHHSM ACPHBALIAHOIO MOTEHIiay aHr-
Jiiicbkoi MOBHM, fKa BUKOHye ponb lingua franca
y MDXKHapOJHi HayKOBill KOMyHIKallii.

TpaHCHJ'IaHTaI_III/IHl onepaui’f nepeadayaTh
yd4acTb JOHOpa 1 PELUIi€HTa, TOMY 3YNHHUMOCS
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Ha aHaji31 iCHYI04Ol TEpMIHOJOTrII 32 OKPECICHUMHU
O3HaKaMH.

ETuMOJIOTiyHO TEpMiH IOHOpP CSIra€ JaTHHCHKOTO
niecinoBa dono, avi, tum, are (Vallauri & Durando,
2000: 229), OCHOBHMM 3HAuCHHSIM SKOTO OYJI0
«naBatm». BimoMuM aHTHYHOCTI OyB TaKOX JI€CITIB-
Hull cyOctanTue donator, oris m — oco0a, siKka M0Ch
Jae/napye, yTBOPEHMH 3 BHKOPHUCTAaHHIM Cydikca
-tor, sSIKMI YTBOpIOBaB TaK 3BaHI nomina agentis,
IMEHHUKH, SKi TI03HAYaIH J[iF09y 0C00y.

VY cy4acHHX JaTMHCHKUX MEIUYHHX CIOBHHMKAX
(ITerpyx & TonoBko, 2012: 689; Arnaudov, 1979:
113;) miz UM TepMIiHOM PO3YMIIOTH Hacamiie-
pen ocoOy, 110 Ja€ WiJIbHY KPOB AJISI MEPEIMBAHHS
— gam. donator sanguins — aHri1. blood donor.
VY lleHTpax mnepenuBaHHS KPOBI MEIWYHUH Tep-
COHaN B INOJCHHIN mpodeciiiHiii KomyHikamii cTu-
Ka€eTbCsl 3 TaKUMHU TEPMiHAMH, SK YHiBepCaIbHUIM
JIoHop: ocoba, sxka mae 0 (1) rpymy kpoBi — qam.
donator universalis — anri. universal donor; akTus-
HUH IOHOp: 0co0a, SIK PEryjaspHO A€ CBOIO KpOB
JUISL IepeNIuBaHHsl — aam. donator activus — aHIL.
active donor; peszepBHUH AOHOpP: ocoba Ha OOMIKY
B LIEHTpaxX MepeiMBaHHSI KPOBi, TOTOBAa JaTH KpOB
ex tempore — sam. donator reservalis — aHIIL
reserve donor. 3aeXHO BiJ TOrO, SKi KOMIOHEHTHU
KpOBi TOTPiOHI PpELMITIEHTY, PO3PI3HAIOTH AOHOPA
TUIa3MH, 0co0y, B AKoi 3a0MparoTh MiasMy METOAOM
iasmadapesy — sam. donator plasmatis — aHrJ.
plasma donor; goHOpa TpPOMOOLHMTIB, 0COOY, B SIKOI
METOAOM TpoMmbonuTadapesy BigOUPaIOTh TPOM-
oouut — szam. donator thrombocytorum — aHIIL
patelet donor.

XBOpOro, SIKOMY TE€pelUBalOTh KPOB, Iepecal-
JKYIOTh TKaHWHY YM 1HIIWHA TPaHCIUIAHTAT, B cydac-
Hill MeaUUHIN TepMiHOJOTI] MO3HAYAIOTh JIEKCEMOIO
PELMITIEHT — Jam. recipiens, ntis m — aHII. recip-
ient. MopdonoriuHo TepMmiH recipiens, ntis m Bif-
HOCHUTBCS JI0 CyOCTaHTMBOBAaHHUX JIENPUKMETHHKIB
TENepiliHBOr0 Yacy aKTUBHOTO

cTaHy: BiJ JiecioBa recipio, cepi, ceptum, &re
YTBOPEHHH JIENPUKMETHHK TEMEPIIIHBOTO Yacy
aKTUBHOTO CTaHy recipiens, ntis, SKHH 3 IUIH-
HOM 4acy cyOcTtaHTHBYBaBcs 0 (opmu recipiens,
ntis m. Ha (baKT Cy6CTaHTI/IBaH11 HpI/IKMeTHI/IKlB/
JENPUKMETHHKIB Y JIATUHCHKiil MOBi B3araji IaBHO
3BEPHYJIM yBary BiJJOMi JOCJIiJIHUKH JIaTUHCHKOT
rpaMaTUKd Ta CHHTAKCHCY, 3a3HAYMBIIM 30KpeMa,
mo TpaHcHOpMOBaHI y pO3psA IMEHHUKIB [ie€-
NPUKMETHUKH 1 TPUKMETHUKH CTalOTh YOJOBi-
4oro i cepenuaboro ponie (Adams, 1973; Ernout &
Thomas, 1953; Marouzeau, 1910). 3ayBaxumo,
o TpaHchopmalliss MTPUKMETHUKIB/ JTI€NIPUKMET-
HUKIB B IMCHHUKU € JOCUTH MOUIUPECHUM SBHILIEM
y CydYacHii MeIW4HIN TepMiHOJOrii, iX MOXHa
BIICTe)KUTH B PI3HUX Taly3sx MEIUIMHH, Harp.,
IpH YTBOPEHHI aHATOMIYHWX HaWMEHYBaHb: CIima



KHIIKa caecum, i N € caMOCTIHHO BXKHMBAaHOIO Tep-
MIHOJIOTIYHOIO OJMHHUIICI0 CTOCOBHO Y3TOJKEHOTO
O3Ha4YeHHs intestinum caecum (caecus, a, um Ci-
MA{, MPUKMETHHUK MEPINOi TPYIH); KIIHIYHUX Tep-
MiHIB: TAIi€HT patiens, ntis m (patiens, ntis gienpu-
KMETHHK TENEePINIHBOr0 4Yacy aKTHBHOTO CTaHy IO
JiecioBa patior, passus sum, pati TEpHiTH, CTpax-
JlaTn); 0COOMMBO BEJIMKA KUIBKICTh TAKUX YTBOPCHb
CIoCTepiraeTecs y GapMamneBTHYHIA TEpMiHOJIOTIT
JUTS TIO3HAYCHHS PI3HUX TPYI JiKyBaJbHUX 3ac00iB
3a ixHbOI (papmakonoriunoto giero (bemsera, 2020:
232): Hamp., aHTHUNIPETHKHU: >KapO3HWKYBalbHI
3acobu antipyretica (remedia antipyretica, mpu-
KMETHHK TIepInoi Tpymnu antipyreticus, a, um) TOIIIO.

BucnoBku. Ha mifncraBi mpoBefeHOTO aHamizy
TepMiHOIOTIT « TPaHCIIIAHTONOT IS JOXOAMMO TAaKUX
BHCHOBKIB:

1) onmHOCHIIBHI HEMOXiAHI TEPMIHH JIATHH-
CHKOTO TOXO/KEHHS Yy MeXax JIOCHiKyBaHOT
BHOipku He BusaBieHi. lle cBiqunTh TPO BUCOKHI
piBEHb CEMaHTHYHOI CKIQJHOCTI Ii€i TpeaMeTHOL
ramy3si; 2) ONHOCIHIBHI JAaTHHCHKI TEPMiHH-KOMIIO-
3UTH TIPENCTaBIeHI mpedikcaabHO-CypiKCaTbHUMU
YTBOpeHHAMH (Hamp., transplantatio), cydikcanb-
HUMU JepuBaTamu (Harp., donator) abo reTeporeH-
HUMHU CHOJNYYCHHSMH, MIO MOEIHYIOTH TI'peKo-Ja-
THHCHKI KOMITOHEHTH (Hamp., Xenotransplantatio);
3) ckiaseHi TEPMIHOJOTIYHI OAWHUII TepPEeBaXHO
€ JBOCIIBHUMH  CIIOJYYCHHSMH, YTBOPEHHMH
3 BHUKOPHCTaHHSM CHHTaKCHYHHX KOHCTPYKIIH
«y3TO/KEHEe O3HaueHHs» (IMEHHUK + TIPHKMET-
HUK) 1 «HEy3rO[DKeHe O3HaueHHs» (IMEHHHK -+
iMEeHHUK); 4) y cydyacHiil aHDIHCBKIHA TepMiHOCHC-
TeMi TPAHCILIAHTOJIOTii JOMIHYIOTH JIATHHI3MH,
IO MiITBEP/UKYE Te3y, IO HaBiTh B YMOBax Iioda-
mizanii aHCIIHCHKOT MOBH, KIIACHYHI TEPMiHOTBO-
pyl €JIEMEHTH 3aJIUINAIOTHCS CEMaHTUYHUM SAPOM
TPAHCIUIAHTOJIOTII.

[lepcnexkTuBr mNOJANBIIMX AOCTIIKEHb BOa-
4aEMO y IPYHTOBHOMY KOMIIApaTUBHOMY aHaji3i
JATUHCBKOTO cyOcTpary Ta Horo TpaHcdopmamii
y CyyacHili aHIJIOMOBHIH TEpMiHOCHUCTEMi TpaH-
crutanrosiorii. BuBueHHs crarycy JaTHMHCHKOI
MOBHU sIK Oa3zucy s (GopMyBaHHS aHITIOMOBHHUX
HEOHIMIB cdepr TPaHCIUIAHTOJOTII 1O3BOJHTH
MPOCTEKUTU EBOJIOLII0 MiXKHApPOAHOI TEpMiHOJIO-
rii, copustTuMe yHidikauii HOHATIHHOrO amapary,
PO3KPUTTIO MeXaHi3My ajanTtamii KIacHYHUX Tep-
MiHIB Ta IpeKO-JIaTHHCHKUX TEPMIHOEIEMEHTIB 110
HOPM Cy4acHOTO Ipo¢eciiiHOro CIiIKyBaHHS.
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This article is devoted to the investigation of the self-presentation strategy
as one of the fundamental components of communicative influence within
modern international political discourse. The primary focus of the research
is centred on the specific tactics employed to implement the communicative
strategy of self-presentation in the speeches of prominent global political
figures. The empirical material for this study comprises the texts of five
special addresses delivered during the 56th Annual Meeting of the World
Economic Forum in Davos (19-23 January 2026). The corpus of the study
includes speeches by the President of the European Commission, Ursula von
der Leyen; the President of the United States, Donald Trump; the President
of France, Emmanuel Macron; the Prime Minister of Canada, Mark Carney;
and the President of Ukraine, Volodymyr Zelenskyy. The total volume of the
analysed corpus amounts to approximately 25,000 words. A comprehensive
analysis of the communicative tactics within the self-presentation strategy
as realised in these speeches has been conducted, highlighting the most
potent manifestations within the scope of this paper. Furthermore, the study
identifies specific linguistic and stylistic devices that serve to amplify the
impact of the applied tactics. The findings of the analysis demonstrate that
while all five speakers actively implement a self-presentation strategy, they
utilise distinct dominant tactics that reflect both their individual rhetorical
characteristics and the geopolitical standing of the states or institutions they
represent. Among the most powerful tactics identified are self-promotion,
subjective and objective informing, transference, the identification of the
speaker with their country, people, or international institution, as well
as demonstrations of professionalism and social interaction. Within the
implementation of these outlined tactics, several linguistic devices were
recorded, including anaphora, antithesis, hyperbole, rhetorical questions,
aphorisms, extended allusions, and parallelism.

Beryn. B yMoBax CTpPIMKHX TI€OMOJITHYHHX
TpaHcopMallii IMOYaTKy TPEThOTO JECATHIITTS
XXI ct. MD>KHApOTHUI TMONITUYHUNA IUCKYPC Tepe-
TBOPUBCS Ha ONIMH 13 HAWOULIBII AWMHAMIYHHX 1 COIIi-
QIBHO 3HAYYIIMX HPOCTOPIB MOBJICHHEBOI B3aEMO-
nii. @opymu 1100aNbHOTO PiBHS, SK-OT, HAIPUKIAL,
BcecBithiil exkonomiununii popym (BE®) y Hasoci,
CTalOTh MaiilaHuuMKamu, 1O¢ MoBa (DYHKLIOHYE He
auiie [K 3aci0 nepenadi iHopmanii, a sIK TOTY>KHHUHA
IHCTPYMEHT BIUIMBY, NE€pEKOHaHHSA Ta (HOpMyBaHHS
MDKHapOIHOTO TOPSAKY JeHHOro. JlocmigHUKH
(IKCYIOTh: Yy CyyacHHX YMOBax caMe AMCKYpPCHBHI
BMIHHS IMOJITHKA BXKE Ba)KaTh O1IbIIIE, HI’K HOTO 0CO-
oucricHi pucu (banesuu, 2004), mo migKpecIoe
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aKTyaJbHICTh BUBYCHHS MEXaHI3MiB MOBJICHHEBOTO
BIUTMBY B MIDKHAPOJHIN MOMITUYHIN KOMyHIKaIIii.
56-it mopiunuit BE®, mo BixOyscs 19-23 ciuns
2026 p. y Hasoci mix racnom «A Spirit of Dialogue»
(«dyx miamory»), 3i0paB peKOpAHY KilbKiCTh —
nonay 400 mpoBiAHUX TMONITUYHHX JIiIEPiB, 30KpeMa
Maibke 65 TaB JepikaB i ypsiiiB — Ha TJIi HAWCKIIaJ-
HIIIOTO T€OMOITUYHOTO KOHTEKCTY 32 OCTaHHI Jiecs-
TWITTE. POpyM cTaB MIaTGOPMOIO I BIAKPUTOTO
00MiHy MOIVIsIIaMH CTOCOBHO HAaWTOCTPIIIMX BHKIIHU-
KiB Cy4YacCHOCTI: Bil MUTaHb MHUpPy W Oe3HEeKH [0
TEXHOJIOTiH, 3pOCTaHHS EKOHOMIKH Ta 30epeKeHHS
wianetn (World, 2026). IIpomoBu Takux mnigepis,
K npe3ugeHT €Bporelicbkoi Kowmicii Ypcyna ¢on



nep Jlsen, npesunent CIIA onanen Tpamm, npe-
suneHT Dpannii EMmanyens MakpoH, mpem’ep-Mmi-
uictp Kanagm Mapk Kapni ta mpesumeHT Ykpainu
Bomonumup 3eneHchKuil, Biq3HAYAINCS K aKTyalb-
HICTIO 3MiCTy, TaK 1 BUPAa3HICTIO KOMYHIKaTHBHHX
CTpaTeriii, crpsAMOBaHWX Ha (OPMYBaHHS MiXKHa-
POAHOTO MOPSAAKY ACHHOTO Ta BIUIMBY HA [100aIbHY
ayz[HTopiIo [IpomoBu mx niz[epiB HE JUIIE 3a0aJIH
TOH, a # Bl,[[,[[3epKaIII/IJ'II/I Ti 3mamMu | Tpchq)opMa—
uii, 3 SIKUMHA 31].HTOBX}/IOTLCH cydacHe CYCHIJIECTBO,
rpOMajisiHY iX JeprkaB 1 CBITOBa CHIILHOTA 3arajoM.
Came ToMy ix mpomoBH Oynu oOpaHi MaTepiajiom
LBOTO TOCIiIKESHHSI.

MeTor0 € BUSBJICHHS Ta KOMIUIEKCHMH aHai3
KOMYHIKaTHUBHHX CTpATeTidl i TAaKTHK BIUIHBY, peai-
30BaHUX y npomoBax Y. ¢oH nep Jlsen, JI. Tpamma,
E. Makpona, M. Kapni ta B. 3enencrkoro Ha BED
y HaBoci B ciuni 2026 p., a TakoX MOBHHX 3aCO-
0iB, SIKUMU IIi cTparerii # TaKTUKWA Oylly MOCHIICHI.
B omniit 3 Hammx momepenHix myOmiKamii MU Po3-
DJISIHYJIM ~ CTpaTerifo  NepeKoHaHHs  (mepcya3uB-
HOCTI), perpe3eHTOBaHy B aHAJI30BaHUX MPOMOBAX.
VY wmexax wiel myOmikamii yBary 30CepemkeHO Ha
cTparerii camoIpe3eHTalii Ta TaKTUKaX, 3acTo-
COBaHMX s il BTUIEHHS B IPOMOBaxX HAa3BaHUX
MOJITHKIB.

TeopeTnK0-MeTOMOJOTIYHY  OCHOBY  JOCIIi-
JOKeHHsT c(opMOBaHO Ha 3acajax NparMaliHTBi-
CTHKM, KPUTUYHOTO aHalli3y AHUCKYpCy Ta Teopii
KOMYHIKaTUBHHUX CTparerii i TakTUK. BiamosimHO
70 TPAaKTyBaHHS OAHOTO 3 OCHOBOIOJIOKHHKIB AWC-
kypc-aHamizy T. Ban Jlelika cTparerist € CKJIaJ0BOIO
KOTHITUBHOTO IUIaHYy CIIJIKYBaHHS, IO 3YMOBIIIOE
KOHTPOJIb HaJ 31iHCHEHHSM ONTHMAaJIbHOTO MOIYCY
MOBJICHHEBOI KOMYHIKaIlii B yMOBaX HEIOCTaTHHOI
indopmarii npo mii iHmmx yvacHukiB (Van Dijk,
2001). Y BuTaymadeHHi TepMiHa KOMyHiKaTI/IBHO'l'
cTparerii cnupaeMocst Ha KOHLIEIIIIIO, HI,Z[TpI/IMyBaHy
®. bauesuuem, sKHid posrisiiae KOMYHIKaTHBHY
CTpaTerifo K 3arajJbHUN IUIAH JOCATHEHHS KOMY-
HIKaTUBHOI METH 3 YpaxyBaHHSIM KOHTEKCTY, COLi-
QIBHUX YMOB Ta OCOOMCTICHHX PHC KOMYHIKaHTIB
(baneBuu, 2004). Lo 1yMKy Tak 4d TakK MOAUISIOTH
i iHmi yxpainceki gocnigauku: JI. CnaBoBa Harojo-
LIye Ha 1HTEHLIHHIA mpuponi crparerii, amke BOHa
3aBXKIM cipsMoBaHa Ha pe3ynsraT (CrnaBosa, 20006);
H. Kongparenko 3ayBakye, IO CTpaTeris B MEXax
TOTO YW TOrO KOMYHIKATUBHOTO aKTa MOAEKYIH
€ HE3MiHHOIO, MOke OyTH peaji3oBaHa 3a JIOTOMO-
rol0 pi3HUX KOMYHIKaTHBHUX TakTuk (KonapareHko,
2007).

MeTor0 KOMYHIKaTUBHOI CTpaTerii y IIUPOKOMY
CEHCI € KOpEKLis Mojaeil KapTHHHU CBITYy ajpecara
yepe3 BIUIMB Ha 11 eMowiliHy, BONBbOBY i 1HTEJIEKTY-
aneHy cdepy. KomyHikaTHBHI TakTHKH € 3aco00M
peamizanii crpaTerii, O MICTATh CYKYNHICTh Tak-
TUYHUX MPUHAOMIB 1 MOBHO-CTHIJIICTHYHHMX 3ac00iB
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(Mozep, 2020; 176). KomyHIKaTuBHy TaKTHKY
BUTIYMadylOTh K (DYHKLIAHY OAMHHUIIO MOCIiIOB-
HOCTiI MOBJICHHEBHX JMil, SIKa CIPHIE PO3B’SI3aHHIO
JIOKaNBbHOTO ab0 TOOANBHOTO 3aBAaHHS B MeXax
koHkpetHOoi ctparerii (Van Dijk, 2001). Biarak
KOMYHIKaTUBHY TaKTHKy IE€PEBaXHO TPAKTYIOTH SIK
CKJIaJHHUK CTparterii, 3aci0 IOCSTHEHHS JIOKaJbHUX
3aBJaHb, K 3a0€3MeUyIOTh peani3amilo cTparerii Ta
11 METH.

CyyacHU#l MIDKHApPOAHUHM MOJITHUYHUN IUCKYpC
Ma€ SIK CIUIbHI PUCH 13 TPaIUIIHUM IOJITUYHUM
JUCKYpCOM, Tak 1 audepeHuiiiHi o3HaKH, SIKi 3ara-
JIOM JUKTYIOTb MOBLSIM TpaBHUjia A000py TaKTHK
1 MOBHHX 3aco0iB i peaiizamii oOpaHHX cTpare-
rif. Cepen Takux cneun@ivHUX PUC BapTO BHOKpE-
MHUTH EKCTpeMalibHy BBIWIMBICTH Ta MOM’SIKIICHHS
(Wodak, 2011), crpareriuny nBo3naunicts (Fair-
clough, 2010), eTukeTHY pUTYaJIbHICTD 1 KOHBEHLIIH-
Hicth (CrnaBoBa, 2006; banesuy, 2004), npenukarito
Ta HOMiHaIlit0 « Muy», IPOTUCTaBICHHS «Mu — [HIIT»
(Kongparenko, 2007). OkpiM 1poro, HeOOXiIHO 3ay-
BOKUTH, MO MDKHAPOAHUHN TMONITUYHUH AUCKYpPC
Ma€ 3HAa4HO PO3IIUpeHHH Tl azapecara. [lyOmiuni
NPOMOBH Ha TaKOMY piBHI I00anbHOI MONITHYHOT
B3a€MOJIii OJHOYACHO MOXYTh OyTH 3amporpamo-
BaHi Ha Monmu(iKalito I[IHHOCTEH KOTHITHBHOI 0a3u
Oesmocepennboro azapecara (MOMITHUYHHUX —[isT4iB
BUIIKX PIBHIB Pi3HUX KpaiH, TiaepiB piHaHCOBO-EKO-
HOMIYHO cepH) i TOIy4eHOro ciayxada (TpoMalsHi
KpalHU-penpe3eHTanTa, TPOMAASHU CBITOBOI CIJIb-
HOTH (cepell HMX T'POMAJSHU KpaiH 3 JudepeHLiii-
HUM THIIOM YCTPOIO), TIONITHYHI OIOHEHTH TOLIO).
Takuii TMII ampecata BUMarae e(peKTUBHHX, 3pO3Y-
MinuX (IoHalMeHIIe TPUHHATHUX I BCHOTO KOJa
ClIyXayiB) TAaKTHK Ta MOBHHX 3ac00iB.

Marepiani i Meromu IocCHijpkeHHs. B ocHoOBy
METOJOIOTIYHOTO iHCprMeHTapiIO MOKJIaJI€HO TpH-
BUMIpHY MOJAEb aHaJI13y muckypey H. depkio, sika
Jla€ 3MOTY TO€IHATH MleOplBHCBI/II/I aHaji3 JIHTBi-
CTHYHHX 3ac00iB, ME30PIBHEBUH OMHUC IHCKYpPCHUB-
HUX TPAKTHK 1 MakKpOpiBHEBUH COLIOKYIBTYpHHIA
orisig (Fairclough, 2010), a TakoX COLIOKOTHITHB-
nuit migxin T. Ban [lefika, 3riHO 3 MO3UIIEIO SKOTO,
aHali3 JUCKYpCy Ma€ BpaxoByBard MeEHTAaJIbHI
MO, 3HaHHsI, yCTAHOBKM H 11€0J0rii KOMyHiKaH-
tiB (Van Dijk 2006). Cepen 3acTocOBaHUX METOIB
BHOKPEMITIOEMO NPACMANIHeGICIMUYHUL AHANI3 — TS
BUSIBIICHHSI 1JIOKyTUBHUX CHJI BHCJIOBJICHb 1 MeEpIo-
KyTUBHUX €(EKTiB, Ha JOCSITHEHHS SKUX CIIPSIMO-
BaHI OKpeMi MOBICHHEBI AKTH;, KOHMEKCMYATbHUlL
auaniz — Ui BCTAHOBJICHHS 3B’SI3KY MiX MOBHUMH
BUOOpaMH W TeONONITUYHUM Ta CUTYaTUBHUM KOH-
TEKCTOM KO)KHOTO BUCTYITY; Memo0 KpPUMuiHo2o
amanizy ouckypcy — IS BUSBJICHHS 1J€0JIOTTYHUX
YCTaHOBOK, NMPHXOBaHHUX 32 MOBHHM BHOOpOM, Ta
OKpECJICHHS BIJHOCWH BJIaaU 1 BIUIMBY, 3aKOJ0OBa-
HUX Y TPOMOBAX; MemooO CyYiibHOi 6UOIpKYU — IUIS
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(opMyBaHHS KOpPIIyCy MOBJICHHEBUX OAMHUIIb,
peNeBaHTHUX JUISA aHaJi3y CTpareriil i TakTHK; onu-
co6o-ananimuyHull Memoo — IS cUcTeMaTh3amii
¥ iHTepmperamii BHIBIEHOTO Marepialy; 3icmas-
HUti MmemoO — I TIOPIBHSHHS CTPaTerigHoro
penepryapy pi3HHX MOBI[iB, BHUSBICHHS CITUTEHUX
1 BIAMIHHUX TEHIEHIIN; eremenmu KilbKICHO20 aHd-
Ji3y — NI BCTAHOBJICHHS BIIHOCHO{ YacTOTHOCTI
3aCTOCYBaHHS OKPEMHUX TAaKTUK y MEXaxX KOKHOI
IIPOMOBH.

MarepiasioMm JOCHIDKEHHS € TEKCTH I TH
AQHINIOMOBHUX IPOMOB, BUTOJIOIIEHUX Y Mexax BED
y HaBoci (19-23 ciunsg 2026 p.): cnermianbHi 3Bep-
HeHHs TpesuneHTa €Bponeiicbkoi Kowmicii V. ¢on
nep Jlsen (von der Leyen, 2026), npesunenra CLIA
H. Tpammna (Trump, 2026), npe3unenta Ppanirii
E. Maxkpona (Macron, 2026), mpem’ep-MmiHicTpa
Kanmagu M. Kapai (Carney, 2026), mpe3uzaeHra
VYkpainn B. 3enencekoro (Zelenskyy, 2026). Vci
TEKCTH B3STO 3 O(DIMIHHUX JDKEpeld: Bigeo3aluciB
i TPaHCKpHWIITIB, ONPHIIONHEHUX Ha IuIaThopMax
BepU(iKOBaHUX MemiapecypciB. 3arampHUi 00cCsT
JOCHTIUKYBAaHOTO ~ KOPIIyCy CTaHOBUTH  OJM3BKO
25 000 cniB. Bubip 3a3HaueHMX IPOMOB 3yMOBJICHU
iXHBOIO PENPE3CHTATUBHICTIO SIK 3pa3KiB MiXHa-
POAHOTO MOJITHYHOIO AWCKYPCY HAMBHIIOIO PiBH,
a TaKoX TEOMNOJITUYHOIO Ta JIIHIBONParMaTH4HOIO
KOHTPACTHICTIO TIO3UIII MOBIIIB.

Pesynsraru Ta 00roBOpeHHs. OnHiero
3 TIEHTPAIbHUX 1 HAWMONMIUPEHINX KOMYHiKa-
TUBHUX CTpareriii BIUMBY cepell mpoMoB Ha BE®D
B JlaBoci € crparerisi camorpe3eHTaIlii, MeTa SKOi
monsrae 'y (opMyBaHHI OakaHOTO 00pa3y MOBIIS
B ouax anpecara (banesu4, 2004; Crpiii, 2015; Kon-

JIPaTeHKO, 2007) Ie 3yMOBJICHO nepeayciM Maiinas-
YUKOM peajtizamii uux NpOMOB i MPAKTHYHUM 3a]1y-
MOM: 3aJly4yeHHS I1HBECTHLIH, MiTHATTS HPECTHXKY
(X BIACHOTO, TaK 1 KpaHW), IEPEKOHAHHS y CIpO-
MOXKHOCTi 3a0€3Ie4nTH CTaOIbHUN PO3BHUTOK, IIO
€ BOXIMBUM Uil (PiHAHCOBO-€KOHOMIUHOI cdepu
B3aemonii. 3aans peanmizauii 1i€i cTparerii MOXyTb
3aCTOCOBYBATHCA Pi3HI CUCTEMH TaKTHK. Po3rmisiHeMo
iX y Mexax aHaTi30BaHHX [IPOMOB.

HaiiBupasnime cTpareris caMoIpe3eHTa-
uii mpoaeMoHcTpoBaHa y mpomoBax E. MakpoHna,
. Tpamna, 110, 1o CyTi, CTaja MIIPYHTIM iX BUCTY-
niB. Ilocnabnenoro BoHa € y mpomoBi Y. ¢oH aep
JIsien Ta M. KapHi 1 HaliMeHII BUpa)XCHOIO HA Maid-
nanuuky BE® y B. 3enencbkoro.

IIpomoBa mnpesupenta @panuii Big3HAYAETHCS
IHTEJIEeKTyaJbHOI0 ~ MOJEIUII0  CaMOIpPE3eHTALlii:
MOBeLb MO3UILIIOHYE cebe HacaMmIepe[ SK aHaJliTHKa
i Jep)kaBHOTO cTparera, 0 OaYUTh CYNEPEYHOCTI
i TIPOIIOHY€E CHCTEMHI pimieHHA. MakpoH CTPYKTY-
PYE CBOIO MPOMOBY K aHAJIITHYHY [OMOBiAb: BiH
(bopMymoe MpoOJeMy, YHEMOXIIMBIIIOE JIBI XHOHI
BIJNOBil, NPONOHYE TPHUWIEHHY cTpaterito: “/

“Folium” Ne 8 (2026)

want to exclude two approaches. The first approach
would be to passively accept the law of the strongest,
leading to vassalization and bloc politics. <...> The
second would be to adopt a purely moral posture,
limiting ourselves to commentary. <...> Faced with
the brutalization of the world, France and Europe
must defend an effective multilateralism” (Macron,
2026). Taka CTPyKTypa € TUIIOBOIO AJISl JiasleKTHY-
HOT'O MHCJICHHS ¥ XapakTepu3ye MOBLS SK JIIOIUHY,
IO JI0JIa€ MOJISIPHOCTI HAa KOPHUCTH TPEThOro (BJac-
HOT'0) IUISAXY. Y TaKui croci0 peai3yeTbesi TAaKTHKA
IHTeJIeKTyai3alii: yepe3 AEMOHCTpALilo aHaTiTHY-
HOTO MHCJCHHs. BoOHa, CBO€I0 4eproro, BHCTYIAE
CKIIATHUKOM MAKMUKU 00°’cKmueno2o ingopmy-
eéannsn (Cementok, 2023; Crpiii, 2015). ¥ mexax
miel K TPOMOBH OIPHSABHIOETHCA 1 MPOTHIIEKHA
makmuka cy0’cKmuenozo ingopmyeanns B TOEN-
HaHHI 3 MaKmukow couyianvroi eé3aemooii (Ctpiii,
2015) uepe3 mo3unionyBanus Ppanuii K MOpab-
HOTO ¥ NUBiNi3allifHOTO aBTOpUTETY. MaKpoH mpe-
crapnsie DpaHuito K KpaiHy, IO BiACTOIOE MPUH-
LUK BEPXOBEHCTBA MpaBa, MepeadadyBaHOCTI Ta
MyJbTHIIATEpaTi3My — Ha MPOTUBATY «3aKOHY CHJIb-
Hitoro»: “We do prefer respect to bullies. We do
prefer science to plotism, and we do prefer rule of
law to brutality” (Macron, 2026). TpupiBHeBa aHa-
dopa 3 we do prefer — 11e eMolliiiHa neKaparis
miHHOCTEH, ne we o3Hauae «Dpanuis i €Bpomay,
a MOBelIlb 3asBJIsI€ PO cede K MPOo BUPa3HUKA T'yMa-
HICTUYHOT TPaIUIIii.

TakTtuka 00’€KTUBHOTO iH(GOPMYBAaHHS HasBHA
1 B IPOMOBAax iHIIUX JiJepiB. 30KkpeMa, IpeM’ep-Mi-
Hictp Kanagm peanizye ii depe3 IeMoOHCTpairo
IHTEJIeKTyaJlbHOT YeCHOCTI Ta BiJIBaru OCJIOBUTH
HempueMHY peaibHicTh. M. Kaphi cBimomo Oyamye
CaMOTIPE3EHTAIlII0 Yepe3 MapajioKC: BiH TIO3MIIi-
OHye cebe sIK Jijepa, sIKUii He OOiThCS TOBOPHUTH
He3pyuHy npaBay. KimtouoBa Teza: “The power of
the less powerful starts with honesty” (Carney,
2026). Aunturesza less powerful — power Ta napa-
JOKCANbHA CHHTAKCHMYHA KOHCTPYKIIisl BHPI3HSIOTH
MOBILISI OZIpa3y Ha JBOX PiBHSX: BHU3HAaHHS OOMexe-
HOCTI (1[0 MOKe OyTH TOTPAKTOBaHA SIK CKPOMHICTh)
1 JeMOHCTpalisi mepeBard 4epe3 uecHicTe. llporu-
JIe)KHA K TakTHKa cy0’€KTUBHOTO iH(OpPMYyBaHHS,
IO TEX peaji3oBaHa y MPOMOBI KaHAJICHKOTO ITOJi-
THKa, BTUTIOETHCS 3a JIOMIOMOTOI0 TO3UIIIOHYBAaHHS
yepe3 meradopy i adopusm: “Middle powers must
act together because if you are not at the table, you
are on the menu” (Carney, 2026), — sskuii Mae ayxe
NOTYyXHUH edekT, 60 came Leil adopu3M cTaB Memi-
anuTaror JHsA. XapyoBa Mmetadopa (table / menu)
MIEPETBOPIOE CKIIAJHY TEOMOJMITUYHY KOHIEMIII0 Ha
JIAKOHIYHMH, 3anaM’ITOBYBaHHH 00pa3, 0 Xapakre-
pH3y€e MOBIIA SIK pUTOpA i cTpaTera OqHOYACHO.

3aramom mpomoBa M. Kaphi 3100yna “standing
ovation” i mopiBHIOBasacs 3 mpomoBoto B. Uepuimns



y @ynroHi. 3 MONIALY camMOIpe3eHTallii BOHa BUPi3-
HSETHCS YHIKAJbHUM MO€IHAHHSAM TAKTHKH 1HTe-
JICKTyaJIbHOT YECHOCTI Ta MO3WULIOHYBAaHHS depes3
HapatuB. Takmuka mpancghepenyii, ado TO3MIIi-
OHYBaHHS 4epe3 HapaTWB, IOJSTa€ B IMEPEHECCHHI
aBTOPUTETHOTO CMHUCIy (LUTaTH, alko3ii, mpere-
JIEHTHOTO (JeHOMEHa) Y HOBY CHTYaIlil0, [0 HE JIUIIIe
JEMOHCTpYE 1i OIliHKY, allé i TOCHUIIIOE aBTOPHUTET
camoro MoB1s (Crpiid, 2015). M. KapHi 3BepraeTscs
1o ece Bammasa 'aBenma «Cuma Ge3cminnx», po3rop-
HYTO TEpeKa3ylo4yH MPUTIYy NPO Kpamaps Ta BUBI-
cky: “Havel called this “living within a lie” <...>
Friends, it is time for companies and countries to
take their signs down” (Carney, 2026). Lle npencras-
Jsie WOro SIK OCBIUEHOIo, KyJIBTYPHO CaMOAOCTar-
HBOTO JIiZiepa, 10 MUCIUTH KaTeropisiMH MOPalbHOL
¢binocodii.

[lo3uuionyBaHHsI 4epe3 iHTEPTEKCTyajbHY allio-
3110 SIK pealtizailisi TAKTUKH TpaHC(epeHIIii € 1 B Ipo-
MoBi B. 3eneHcpkoro, po3no4aroi 3 NOKJIUKaHHS Ha
3HaMEHUTUH rommiByackkuil  ¢inmeM  “Groundhog
Day”, i ueit obpa3 cTaB HEHTpPaIbHOI MeTa(oporo
BCHOTO BUCTYMY: “Everyone remembers the great
American film, Groundhog Day, with Bill Murray
and Andy McDowell, yes, but no one would want
to live like that, repeating the same thing for weeks,
months, and, of course, for years. And yet, that’s
exactly how we live now” (Zelenskyy, 2026). Mera-
¢dopa «lua babaka» mo3uiionye 3eneHCHKOrO BOJ-
HOYAC SIK JIIOOUHY, 10 3HAE MACOBY KYJbTypy (are-
nswis qo aynmutopii B aBoci), i TparidyHOTO CBimKa
OUKIIYHOCTI €Bporeichkux mpoBamiB. [logexymn
HAyKOBIIl TaKTHUKY amessiii 10 BiJOMHX KyJIBTYPHUX
HapaTUBIB PO3MIANAIOTH 1 SK CIIOCIO HaJaHHS Biac-
Hifi mo3uiii 3arajJbHOJIOACHKOTO, I03aMOJITHYHOIO
BuMipy (Crtpil, 2015; Konnparenko, 2007).

TpaauuiHOIO TAKTHUKOIO AJsl MPOMOB CBITOBUX
JifiepiB Ha MIXKHAPOJHUX MaWJaHUNKAX € MAKMUKA
OMOMONCHEHHA MOBUA 3 Kpainoio, ii napooom abo
MIICHAPOOHOI THCMUMYYIcI0, SKY TPEICTABISAE
cuikep (Axumuyk, 2022). YV HaBeJeHHUX BUINE IUTA-
tax E. MakpoHa 15l TakTHKa B3a€MOJi€ 3 IHIIMMHU.
BixuBaHHS 3aliMEHHHKa We OTOTOXKHIOE pilICHHS
1 momIsIIM crikepa 3 TyMKOIO (ppaHIly3bKOTO HApOLy,
a JOCATHEHHsS KpaiHW CTaroTh 37100yTKaMH MOBIIS.
VYpcyna ¢on nep JlseH cucteMarnyHO BUKOPHCTO-
BY€ 3aiiIMEHHHK We/our y 3Hau€HHI «MU — €Bponay,
JEMOHCTPYIOUM KOJIEKTHBHE aBTOPCTBO  pillieHb
1 Mo3uLiOHyIOYM ce0e SK BHpa3HUKA 3arajlbHOEB-
poneiicekoi Bomi: “We acted immediately”; “We
are moving fasty;, «Europe will always stand with
Ukraine” (von der Leyen, 2026). IHoai o TakTUKy
OMKCYIOTh SK TAaKTHKYy KOHcomimamii ¥ imeHThi-
kamii mMoBis 3 komektuBoM (Crpiit, 20215). Oco-
0JMBO MOKAa30BUM Y NPOMOBI Ipe3uJeHTa €BpPOKO-
Micii € mapuensar “And long live Europe” (von der
Leyen, 2026) — emouiiiHa KylbMiHamisg MIPOMOBH,
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110 3aKPIIIIIOE ieHTU(iIKaLi0 MOBIS 3 €BPONOIO 5K
LiHHICTIO.

VY npomogi npesungenta CLUA 151 TakTuka penpe-
36HTOBaHa JElI0 MO-iHIIOMY, HI0 MOXHAa MOfC-
HUTH CTEHU(IKOI0 HOTO CTHIIIO MOJITHYHOI KOMY-
Hikamii («tpammismy», «deal-maker») (Taylor,
2022). A. TpaMn cucTeMaTHYHO OTOTOKHIOE BIIACHI
pilleHHA 3 mporpecoM Hamii: 3aiiMeHHHK [ 3aMi-
HIOETBbCS. Ha we (o mnpupiBHIOETC 10 CILIA),
a Oynb-sike JTOCSATHEHHs! Oe3MocepeHbhO OB s3aHe
3 0coOMCTHM pIlICHHSAM mpe3ugeHra: “In America
I've stopped the nation-wrecking energy policies”,;
“It was my idea. I said you can't create this much
energy”; “I came up with the idea” (Trump, 2026).
[Migkpecnene BxUBaHHS my Iidea TOPYUIYE KOJICK-
TUBHY TIPHUPOAY YNPaBIiHCHKUX PIIIEHb 1 Makcu-
MaJIbHO TIEPCOHAITIZY€ YCIIX AepKaBH.

M. Kaphi peanizye OKpecieHy TakTHKy 4Yepe3
igenTudikanito cebe 3 KaHamoroo Sk «cepeaHboOIO
JICPXKABOKO» 3 0OCOOJIMBOIO Miciero. MoBelb Mmocii-
JIOBHO BxkuBae we — “Canada”, amenrorouu 0 yHi-
KaJIbHUX pecypcHUX mnepemar kpainu: “Canada has
what the world wants. We are an energy superpower.
We hold vast reserves of critical minerals. We have
the most educated population in the world” (Car-
ney, 2026). AHadopa we B IoeIHAHHI 3 MeTa(OPOIO
superpower (3a3BH4ail BXXHMBAaHOIO 0 HaJIepiKaB)
CIOHYKae ajpecara mepeocMucnuTu micue Kanaau
y CBITOBIH iepapxii.

Ha Bigminy Bin iHmwmx MoBIiB B. 3eneHchkuit
Maif’ke He BKUBa€ 3aiiMeHHUKa /. BiH mocTiiiHo mpo-
MOBJIsSIE BiA iMeHI Hapony, Haumii, xepTB. Camomnpe-
3eHTalig OyayeTbcs He yepes 0COOHCTI AOCSATHEHHS,
a yepe3 perpe3eHTalliio CriibHOro Oomo: “Just last
year, here in Davos, I ended my speech with the
words, Europe needs to know how to defend itself.
A year has passed and nothing has changed” (Zel-
enskyy, 2026). HOBTopeHH;I BJIACHUX KOHCprKHlI/I
BOJIHOUAC 3acmnqye MOCTIIOBHICTh 1 MiJKPECIIOE
Oescwmns ciiB 6e3 gii. [IpomoBa B. 3enencwroro
Ha BE® 2026 € HallHETHIOBILIOKW 3-TIOMIXK I1'SITH:
CTpaTeris caMOIpe3eHTAIlll pealli3yeTbCs TYT Mepe-
B)KHO Yepe3 BIJMOBY BiJl BIACHOTO «s» Ha KOPUCTb
«MH — YKpaiHay Ta 4epe3 MOpajlbHUI aBTOPUTET
cBijzKa 1 Oopiis.

[Ipomosa [I. Tpammna na BED® 2026 poky Haro-
MICTb XapaKTePU3yEThCs HaI/IBI/Ipa3H1HIOIO Ta Hala-
FpeCI/IBHHHOIO CaMOMPE3EHTAII€I0 3-TIOMIX T SITHOX
MOBIIIB. I[ocm)J;HMKH BHOKPEMITIOIOTh Y MPOMOBAX
Tpamria cTparerito TpamIi3my, IpyHTOBaHY Ha rinep-
Oouizalii BIaCHUX JOCATHEHb 1 )mcxpeamauu nore-
pennuka (Taylor, 2022). Tyt crpareris camornpe-
3CHTallii HEPO3AUILHO MOEIHYETHCS 3 aTiTalliiHOIO.
Li cTpaTerii BUABISIFOTBCS TAKOXK 1 YePE3 MAKMUKY
CamMonpocyeannsa uepes Zcinepoonizoeane nepepa-
xysannsa Odocsazuens (Crtpiit, 2015). HaiinomitHimra
puca TpOMOBH — Oe3NpeneAeHTHa KOHIIEHTpAIlis
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HaWBUIINX CTYTIEHIB MOPIBHSHHS 1 TiNepOO, MTOKIH-
KaHUX HPEACTaBUTH MOBLS SK HaWyCHiLIHILIIOTO
migepa B ictopii: “The United States is in the
midst of the fastest and most dramatic economic
turnaround in our country s history”; “We ve secured
commitments for a record-breaking 318 trillion.
<...> That’s never been done by any country at any
time, not even close”; “I never thought we could do
it this quickly” (Trump, 2026). ACUHIETOHHE Harpo-
MaJKEHHS JIECHIB Yy TeNepilllHbOMY 4Yaci MOCHITIOE
e(deKkT HEeBMUHHOTO pyXy W ycmixy: “Our economy
is booming, growth is exploding, productivity is
surging, investment is soaring, incomes are rising,
inflation has been defeated” (Trump, 2026). Bigno-
BiJIHOFO TAKTHUKOIO ITOCITYTOBYIOThCS i 1HIII MOBIT.

Hanpuknan, Y. ¢on nep Jlsen peanizye mak-
MUKy camonpocyeannsa uepe3 uugpu ma pesyno-
mamu: “We now have three leading European
defence tech startups that have reached unicorn
valuation”; “This has helped to triple the market
value of FEuropean defence industry companies
since January 2022 (von der Leyen, 2026). Tak-
THKa peasli3oBaHa 4epe3 JIAHIIOKOK IMEHHUX TIpYIl
13 YHCIOBMMH MOKa3HUKAMU, L0 € THIIOBOIO PUCOIO
VIPaBIIHCBKOTO JHUCKypcy. YUepe3 sKicHI Ta Kib-
KiCHI TIOKa3HWKH y TipoMmoBi E. Makpona manide-
CTOBaHA TaKTHKa CaMOIIPE3CHTALll He CTiNbKH cede
SIK JIiJiepa, CKIIbKK CBO€I KpaiHH SIK BIJKPHUTOTO
MOJIEPHI30BaHOTO TPOCTOPY sl Oi3Hecy il iHBec-
turii. Takuil migxin me mMoxke OyTH TOTpaKToBa-
HUU K maxkmuka oemoncmpauii npoghecitinocmi
Yyepe3 IEMOHCTPalil0 NPaKTHYHOI Pe3y/IbTaTUBHOCTI
ta pedopmaropctBa. “[France has] been the most
attractive country of Europe during the past six
years” (Macron, 2026), — MakpoH aneintoe a0 Iec-
TUpivHOTO NepeOyBaHHsa DpaHIlii Ha MepIIOMY MICITi
B €Bpomni 3a iHBecTHUiNHOIO npuBadmuBicTo. Lli
camonpe3eHTauii yepe3 yucna Ta GaxkTu, Ha BiAMIHY
Big Tpamma, — ¢akToJoriuHi i CTpUMaHi.

BucHoBku. Yci m’sTh MOBLIB peani3yloTh CTpa-
TEril0 caMomnpe3eHTalii, HpoTre OOHparoTh pi3Hi
JIOMIHAHTHI TAaKTUKH Ta MOBHI 3aco0u, mo BimoOpa-
XKaloTh HE JWIIe iXHI 0cOOMCTiCHI pucH, a W reo-
MOJITUYHE CTAHOBHIIE, SIKE BOHHM PEIPE3CHTYIOTh.
VY crarTi mpoaHali3oBaHO HAWMOTY)KHIII TAaKTHKH,
3acBiYEHI 0Jpa3y B KiJIbKOX aHaNli30BaHUX MPOMO-
BaX Cy4YacCHOTO MDKHApOIHOIO MOJITHYHOTO MAHC-
KypCy, 3-TIOMDK SIKHX: TaKTHKa CaMOIpPOCYBaHHS,
TaKTHKa CyO €KTMBHOIO iH(OpPMYyBaHHS, TaKTHKa
00’€KTUBHOTO iH(QOPMYBaHHS, TaKTUKa TpaHChe-
peHIIil, TaKTHKa OTOTOXXHEHHSI MOBIISI 3 KpaiHOIO, ii
HapoJaOM a00 MIKHApOAHOIO 1HCTHTYLI€I0, TAaKTHKa
JeMOHCTpaii mpodeciiHOCTi, TaKTUKa COIiaIbHOI
B3aeMopii. [HIN TakTUKM Ha KIITAlIT TaKTHKa AWC-
KpenuTauii, TakTUKa JIEeMOHCTpalii MmaTpioTH3MY,
TaKTHKa HaJlAIITYBaHHA 4epe3 TyMop TOLIO depes3
oOMeKeHUH o0csr myOMiKalii mIaHyeMO OCMHUCIUTH
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B TIONANBIIMX HAyKOBHX JociipkeHHsX. Oxpec-
JICHa TEeMaTWKa 3aJIMIIAEThCS aKTyaJbHOK B yMOBaX
Cy4YaCHHX COI[iaIbHO-TIOITHYHUN Ta T'eOIMOJiTHY-
HUX 3JIaMiB, TOMY TJIMOIIIE BUBYCHHS MOBHO-CTHIIIC-
TUYHHUX, KOTHITHBHHX CTPYKTYpP y MIKHApOAHOMY
nyOaiYHOMY TONITHYHOMY IHCKYpCi MOXE CIyTry-
BaTH MEPCIIEKTUBOIO MOAAIBIIIOTO JOCIiKEHHS.
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[MpoGemMa MCUXONOTI3MY SIK OIMHIET 3 KIIFOYOBHX XapaKTEPHCTHK CY4acHOI
XyIOXKHBOT JTITEPaTypH € aKTyallbHOIO TEMOIO MOTOYHUX HAYKOBHX PO3BiJOK.
Lle siBHIIIe BUBYAETHCS K Y KOHTEKCTI KOHKPETHHX JIITEPaTyPHUX TBOPIB, TaK
1 SIK yHIBepcallbHa BIACTHBICTH XyJIOXKHBOT JIITEPaTypH.

Mertor0 CcTarTi € BHSBICHHS IICHXOJNOTIYHHX JeTajeid y pomadi IpBiHa
oy «Two Weeks in Another Town», BU3Ha4eHHs IX poOJi Ta IDIAXIB
NepeTBOPEHHs iX Ha 0a30Bi €1eMEHTH U1 MOOYI0BH IICUXOTHUILY Te€pOsl.

VYV pomani Ipeina Illoy «Two Weeks in Another Town» mncuxosoriuna
JIeTallb Biirpae KJIIOYOBY pOJib Y BUCBITIIEHHI OCOOJIMBOCTEH BHYTPIIIHBOTO
cBiTy romnoBHoro repos Jlxeka Ennpyca, crae iHCTpyMEHTOM BHSBIICHHS
MPUXOBAaHUX EMOLIWHUX CTaHiB, TPHUBOI Ta MEXaHIi3MIB MCUXIYHOTO
pearyBaHHA. BuaineHo 1B HaCKpi3HI ICUXOJIOTIUHI JeTali: A3epKaio 1 KpoB.
CnoBo mirror 3ycTpiyaeTbCsi y TEKCTI poMaHy 32 pasu, 1 KOXKHa IOsiBa
i€l nerani MapKye MOMEHT IICHXOJIOTIYHOI Hampyrd. Y MEepLIuX CLeHax
J3epKajo BUKOHYE TilecHO-Oiorpadiuny QyHKHit0, GikCyoun ¢i3naHui
crad Jl>keka i MPOBOKYIOYH CTypOOBaHICTh J[keka, KiHO3IPKH B MUHYJIOMY,
TeMepilIHiM CTAaHOM HOr0 30BHILIHOCTI. MOro I0HAIbKE 3aXOIICHHS BIACHHM
TIJIOM B MHUHYJIOMY KOHTPAcTy€ 3 IIOBOEHHMM YHUKHEHHSIM J3€pKall,
o0 BigOOpaXkaroThb TpaBMH BiiiHM, BTpaTy MOJOAOCTI Ta AUCKOM(OPT
Bim (i3WyHMX 3MiH, 3aKJIaJal04d B MIATEKCT OJHY 3 TMPOBIAHUX TEM
poMaHy — KpH3a CEpeIHbOI0 BiKY, Ta KIIOYOBUI BHYTPIIIHIA KOHQIIIKT
reposi — KOHMIIKT MK MUHYJIMM 1 TeTepelIHiM, a TaKoK KBIHTECEHIIiI0 oro
MICUXOJIOTIYHOTO CTaHy Ha MOMEHT 3ycTpiui 3 BepoHikolo — HEBJOBOJICHHS
co0o0r0 TemnepilmHiM. Y po3moBiai jidrepa po3mHUproeTbes (QyHKIIS wiel
JIeTalli 10 CUMBOJY TPaBMH, 10 3HAKy PYHHIBHOI CHJIM MUHYNOTO. [[3epkaino
OCTAaTOYHO TEPETBOPIOETHCS HAa CHMBOJI PYHHIBHOT CHJIM TMICHA PO3PHUBY
3 Beponikoro i1 kpaxa OararopiuHoi ApyxOu 3 KiHOpEXKHCEPOM, CIiJIbHA
po0borta 3 IKUM KoJIuch 3poduia Jkeka KiHO31pKOIO.

CioBo blood 3ycrpivaerscsi y Tekcti pomany 46 pasziB. lle omucu
KpOBOTEeYi, BIJUYTTsA KPOBi Ha OoOMMYYi i TiNi reposi, kpuBasi riaMu. Kpos
SIK TICUXOJIOTI4HA JIeTallb, BUKOHY€E POJIb IICUXOJIOTIYHOTO MapKepa — O3HaKu
BHYTPIIIHBOTO HAJJIOMY, 0OJII0, pO3KPHUBA€E BHYTPIlIHIO ApaMy Jxeka — iloro
MOCTiiHY OOpPOTHOY MK HPUCTPACTIO 1 MOUYTTAM OOOB’s3KY, Horo OomicHi
KOJIMBAHHS 1 HAMaraHHs 3pO3yMITH, UM IPAaBUIIBHUN KPOK BiH 3pOOHUB.
Ilcuxonoriuni JgeTani CTPYKTypyIOTb BHYTPILIHIM CBIiT reposi, BUSBIISIOUU
HOro MCHXOJNOTi4HI CTaHu 1 peakuii. BoHu MaioTh (yHKLiIO KOmyBaHHA. 3a
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JIOIIOMOI'0OX0 IICHUXOJIOTIYHUX JeTalled B MIATEKCT 3aKJIafaroTbCd OCHOBHI
TeMH 1 KOH(IIKTH pomaHy. 3Ha4eHHS 1 (YHKIS IICHXOJIOTIYHOI AeTai
MOXKE PO3LIMPIOBATHCA B X0li omoBini. [IcuxonoriyHa neTanib MOXe TaKoXK
BHUBOJIUTH Ha TICHXOJIOTIYHI y3arajdbHEHHS. TakuM YHWHOM, ICHUXOJOTiUHA
JIeTallb € OJHUM 3 KIIOYOBHX 3ac00iB BTIJICHHS ICHXOJOTiI3MY B Cy4acHid
po3i.

PSYCHOLOGICAL DETAIL AS ONE OF THE MAIN MEANS OF EMBODYING
PSYCHOLOGISM IN CONTEMPORARY LITERATURE (BASED ON IRWIN
SHAW’S NOVEL «TWO WEEKS IN ANOTHER TOWN»)
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The problem of psychologism as one of the key characteristics of
contemporary fiction is a relevant topic of current scholarly research. This
phenomenon is studied both in the context of specific literary works and as a
universal property of fiction.

The aim of the article is to identify psychological details in Irwin Shaw’s
novel «Two Weeks in Another Town», to determine their role, and to
trace the ways in which they are transformed into basic elements for
constructing the protagonist’s psychological portrait. In Irwin Shaw’s
novel «Two Weeks in Another Town», psychological detail plays an
important role in revealing the peculiarities of the inner world of the
main character, Jack Andrus, becoming a tool for exposing hidden
emotional states, anxieties, and mechanisms of psychological response.
Two recurring psychological details were identified: the mirror and
blood. The word «mirrory appears in the text of the novel 32 times,
and each occurrence marks a moment of psychological tension. In the
opening scenes, the mirror performs a bodily-biographical function,
recording the physical condition of Jack, a former movie star, and
provoking his anxiety about his present appearance. His youthful
admiration of his own body in the past contrasts with his postwar
avoidance of mirrors that reflect the traumas of war, the loss of youth,
and discomfort caused by physical changes. This contrast implicitly
introduces one of the novel’s main themes — the midlife crisis, as well
as the protagonist’s key internal conflict: the conflict between the past
and the present, and the quintessence of his psychological state at the
moment of meeting Veronica — dissatisfaction with his present self. In
the elevator operator’s story, the function of this detail expands into a
symbol of trauma, a sign of the destructive power of the past. The mirror
finally turns into a symbol of destructive force after Jack’s breakup with
Veronica and the collapse of his long-standing friendship with the film
director whose collaboration once made Jack a movie star.

The word «bloody appears in the text of the novel 46 times. These are
descriptions of bleeding, of the sensation of blood on the hero’s face
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and body, bloodstains. Blood, as a psychological detail, functions as a
psychological marker — a sign of inner fracture and pain — and reveals
Jack’s inner drama: his constant struggle between passion and a sense of
duty, his painful hesitation, and his attempts to understand whether he has
made the right choice.

Psychological details structure the protagonist’s inner world, revealing
his psychological states and reactions. They perform a coding function:
through psychological details, the main themes and conflicts of the
novel are embedded in the subtext. The meaning and function of
a psychological detail may expand in the course of the narrative.
Psychological detail may also lead to psychological generalizations.
Thus, psychological detail is one of the key means of embodying
psychologism in contemporary prose.

Beryn. IlpoGnema TmicHxonorizMy SK  OmHi€l
3 KJIIOYOBUX KaTETOPid CYyYacHOI XyMOXKHBOI JTiTepa-
TYpH € aKTyaJbHOIO 1 MOMYJISPHOIO TEMOIO IMOTOY-
HUX HayKOBHX JOCHTiKeHb. lle sBuIIe BHBYAa€THCS
SK Y KOHTEKCTI KOHKPETHHUX JITEpaTypHUX TBOPIB,
TaK 1 K yHiBEpCaJlbHa BIACTHBICTh XYIOKHBOI JIiTE-
patypu. IIcMXomori3M pO3TIATAETHCS HE TITBKH SK
IUISIX 0 CTBOPEHHS €MOIIiiHO 3abapBieHUX 00pa-
3iB, @ 1 SIK TOTY>KHHUH IHCTPYMEHT IJIS JIOCIiKECHHS
Ta OCMHCJIEHHS CKIAIHUX Tpo0ieM, IO CTOATh
Iepe]; CydacHUM CYCITIIBCTBOM. LluM mosicCHIOETHCS
3pocTarda yBara JOCIHITHUKIB IO MATAHHS 3ac00iB
1 MPUHOMIB TICHXOJIOTI3MY, ITUISAXIB JOCSITHEHHS TICH-
XOJIOTIYHOI TJTHOWHH TBODY.

Ananiz nonepeduix Oocniddcenv TIOKa3aB, IO
iCHy€e TIeBHA 0araTto3HayHICTh B TyMa4YeHHI TOHSTH
Teopii XYIOKHBOTO TICHXOJIOTI3MY. AJle HayKOBITI
CXOIATBhCS HAa TOMY, IO 3aBJAHHSIM JIITEPaTypHOTO
TICHXOJIOTI3MY € BiZOOpaKeHHS IICHUXOJOTIYHUX TIPO-
IIeCiB, CTaHIB, HACTPOIB 1 CTBOPCHHS TICHXOJIOTTIHUX
MTOPTPETIB JIFOAEH 1 comianbHuX Tpyn. Ilcuxomorizm
y JiTeparypi po3TISIIAETHCA SIK CIOCIO XyTOKHBOTO
BIITBOPEHHS BHYTPIIIHBOTO CBITY TEPCOHAXKIB
Yyepe3 PO3KPUTTS IXHIX eMOIIil, JyMOK, TepeXHBaHb
Ta MOTHUBIB IIOBEIIHKH.

VYkpaincekuii HaykoBeub B. ®ameHko Buminse
IBA THIM TICHXOJOTIYHOTO aHami3y B JiTeparypi:
MOBICTYBaNbHUN Ta ekcnpecuBHUi. [loBicTyBanb-
HAM THIIOM TICHXOJIOTIYHOTO aHalli3y BBa)KAa€ThCS
repegaya BHYTPIIIHBOTO CBITY Teposi depe3 OIlo-
BiJlb, @ €KCIIPECUBHHUM THUIT TICHXOJIOTIYHOTO aHANTi3y
nependadae poO3KPUTTA EMOIIHHOTO CTaHy 4epes
3oBHImHI mposiBu (Pamenko, 2005). JI. KaneBcbka
BHIUIAE IOBI (POPMH TICHXOJIOTIYHOTO 300paKCHHS:
eKCTepBEeHTHa Ta iHTepBeHTHa. llepmry ¢opmy BoHa
PO3IIHIOE SK HEMpsAMY, TOMY IIO TpH ii 3acToCy-
BaHHI aBTOp HE MOKa3ye MOYYTTS ¥ eMoIlii mepcoHa-
XKiB, a Tiepe/iae iX depes MOBEAiHKY, )KECTH, MaHEpY
MOBJICHHSI Ta MiMmiKy. [HTepBeHTHa (hopma, BBaxka-
€THCS TPSIMOIO, TOMY IO MMUCEMEHHUK MPSMO OIIH-
cye peduieKCHBHI Ta eMOIliHI TICUXiYHI IpoIecH
(KaneBcpka, 2004). O. Ciukap, TpyHTYIOUHCH Ha

“Folium” Ne 8 (2026)

igesx JI. KaHeBchKkoi, akLieHTye yBary Ha apceHaii
KOKHOI 3 mux (op™m, pO3IIAJArOYd MPUHOMH Ta
3acobm mcuxomnoriamy. Ha ii mymky, cepen 3aco6iB
psiMOi (POPMH MOXKHA BHIUIMTH BHYTPIIIHIA MOHO-
JIOT, BHYTPIIIHINA [iaJor, TICHXOJIOTIYHE aBTOPCHKE
300pakeHHS, CHM Ta MapeHHs, CIOBigb Ta «IIOTIK
cBimomocTi». Jlo 3aco0iB HempsmMoi ¢opmu BOHA
BiTHOCHTB KECTH, PYXH, II03U, MIMIKY, TICUXOJIOTi4-
HUH TIOPTPET, TICUXOJOTIYHUN MeH3axK, MCUXO0JIOoTid-
HUH 1HTEp €p Ta eKCTep’ €p, Ta MCUXOJIOTIYHY JeTallb
(Ciuxap, 2010).

3a cnocrepexenHsmMu O.Yepkac, ncuxonorigHa
JeTajb € Pi3HOBUIOM XyHOXKHBOI JeTalli, SKUH BOHA
XapakTepu3ye K «MiKpooOpaz — 0a30BHiIl eleMeHT
st mobynoBu MeraooOpasy» (Yepkac, 2017: 55).
XynoXKHS JeTallb MOXe OyTH SK HACKPi3HOKO (TTOB-
TOPIOBAHOK0) Y TBOPi, TaK i OIHOMOMEHTHOIO, ale
y Oynb-sSIKOMy BUIAAKY BOHA MICTHTH y c00l TpUXO-
BaHWil 3MmictT, meBHud minrekcTt (Kyxapenko, 2004:
52). IlcuxomoriuHa neTans MOTIUONIOE XapaKTe-
PHUCTHKY Tepos, OCKIJIbKH 4epe3 Hel aBTop pO3KpH-
Ba€ BHYTPINIHI PUCH HOTO XapakTepy, €MOIIHHUN
CTaH 1 MOTHBHU BYMHKIB.

Axmyanvnicmb 0ocnioxycenHs 3a0€3MEUYETHCT
THM, IO TIPH HASBHOCTI TEOpeTHYHOi 0a3u Opakye
JIETATBHUX PO3BIJIOK KOHKPETHHUX BHIIAJKIB BTi-
JICHHSI TICUXOJIOTI3MY, SIKi BiTKPHBAIOTh MOKJIHBOCTI
BHUBYCHHS TpaHCGopMalii MCHXOJOTIYHUX METO[iB
B CYYacHii JiTeparypi

Mema cmammi — BHUSBICHHS TCHXOJOTITYHUX
neraneir 'y pomani Ipsina Illoy «Two Weeks in
Another Town», BH3HAa4YeHHs iX poONi Ta MNUIIXIB
MepPeTBOPEHHS iX Ha 06a30Bi €EMEHTH I T00YI0BU
MICUXOTUITY Tepos. BilMoBiAHO 10 MEeTH MOCTaBIEHi
TaKi 3a60aHHA.!

— JIarHOCTYBaTH, SKi TpPEAMETHI JeTami cTa-
I0Th CUMBOJIaMH a00 TpHUrepamMH INCHXOEMOLIMHUX
peaxiii;

— IpOaHaji3yBaTd poiib LBOTo 3acoly y 3Maio-
BaHHI NICUXOJIOTIYHUX HOPTPETIB;

— BU3HAUUTH (QYHKLII ICHXOJIOTi4HO]
y TBOPI;

nerain



— JIOBECTH, IO ICHXOJIOTIYHA JAETallb € OJHHUM
3 KJIIOYOBHX 3aCO0iB  BTIIEHHS TICHXOJIOTi3MY
B Cy4acHii mpos3i.

Marepiaa i meToau pociigxenns. Mamepianom
nmaHoro npocmikeHHs € pomad Ipsina [loy «Two
Weeks in Another Town». B mpormeci HanmcaHHs
ctarti OyJlo BUKOPHUCTaHO HACTYITHI Memoou: aHa-
JMITAYHUN METOJ, TOPiBHSUIIHUI METON, CUCTEMHHI
METOLI.

PesyabTratn Ta o0roopenHs. Ilcuxororiuna
JeTallb, SIK 1 CHMBOII, MOKE€ BHKIIMKATH Pi3Hi acoIli-
amii y pi3HHX JIONEH Ta TPaKTyBAaTUCS TO-Pi3HOMY,
3aJIeKHO BiJl CHPUHHATTS unTada. BoHa nmae mox-
JIMBICTH aBTOPY KOPOTKO IEPEAATH XapaKTePUCTUKH,
BUHTH 32 PaMKH TEKCTY, 3aKOLYBaBIIM B IiATEKCTI
171€1, sIK1 BiH X0O4€ JOHECTH.

VY pomasi Ipsina oy «Two Weeks in Another
Town» mncuXonoriuHa [eTanb BiJirpae KIOYOBY
POTb Y BHCBITJICHHI OCOONHMBOCTEW BHYTPIIIHBOTO
cBiTy romoBHOoro repos J[Ixexka Ennpyca, crae
IHCTPYMEHTOM BUSIBICHHA MPHUXOBAHUX E€MOLIii-
HUX CTaHiB, TPUBOT Ta MEXaHi3MiB IICUXIYHOTO pea-
ryBanHsa. Ilpeamern Ta sBUIIA, SIKi 3 SBIAIOTHCS
y TPOCTOpi HApaTWBYy pOMaHy, HAOyBarOTh (QYHKI
CHUMBOJIIYHUX MapKepiB, yepes sIKi MepeaaeTbes MCH-
XOJIOTiUHa Hampyra, BHyTpimHs Ooporbba. Cepen
TaKUX IICUXOJIOTTYHHUX JAeTallell J3epKajio 1 KpOoB.

Y mociimKyBaHOMY pOMaHi J3€pKalio € OIHIEI0
3 HAaCKPI3HUX MCHXOJIOTIYHUX JeTalei, 1o CTpyK-
TYpYIOTh BHYTpIIIHIN CBIT Tepos, BHSBISIOUH
HOTO TICHXOJNOTiYHI cTaHW i peakiii. CroBo mirror
3yCTpIYaeThCsl y TeKCTi 32 pasu, 1 KOXKHA TOsBa i€l
JeTajgi MapKye MOMEHT IICHXOJIOTiYHOI HampyTH.
VY mepummx creHax A3epKano BUKOHYE TiJIecHO-0i0-
rpadiuHy (QyHKIiIO, OCKIIBKH BOHO (hikcye ¢iznd-
Huii cran Jlxkeka. Ilicnsa xoHQuikTy O TOTEINtO
Jlxek TUBUTHCS Ha cebe Ta 0auuTh po30OUTHE micis
Oiiiku Hic 1 kpoB: «He looked at himself in the mir-
ror and saw that his nose was beginning to swell.
He pushed it experimentally. A little jet of blood
spurted out into the white bowl of the basin, stain-
ing it dramatically» (Shaw, 1981: 32). [Izepkaino
€ aKTHBHHUM €JIEMEHTOM, SIKU MPOBOKYE CTypOOBa-
HicTh J[Keka, KiHO3IpKM B MHUHYJIOMY, TETEpilIHIM
CTaHOM HOTO 30BHIIIHOCTI, BPa3JUBICTIO BIACHOTO
TiJa Micys MOPaHeHb i Yyac BIHM 1 JOBTUX MICSAIIIB
niKyBaHHs. B Toil jxe yac KOMyHIKaLis i3 J3epKajIoM
3a0e3reuye MPOEKIiI0 Ha BHYTPIIIHIO paHy — KpU3y
CEepelHBOro BiKy, BiIUyTTs BTpaTti MononocTi. Ilicns
30/IMKEeHHS 3 IOHOI0 4apiBHOIO Beponikoro J[xek
PO3IOMBISETHCS CBOE TNO Yy A3€pKali, MOMidarouu
3MiHH, SIKi BiIOYJUCS 3 HUM BiJ IOHOCTI JI0 3pLIOTO
Biky: «There was a wide full-length mirror in the
bathroom and he stopped in front of it and regarded
himself  thoughtfully, standing there naked, with
the steam of the bath rising in clouds behind him.
When he was young, he had spent considerable time
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looking at his body in the mirror. He had had the
body of an athlete then... But after the war, after the
time in the hospital, with all the muscles gone slack
and soft...» (Shaw, 1981: 84). JI3epkaio BijgoOpaxae
disuune Tino Jlkeka, ane Takok ciyrye MeTapoporo
Horo  BHYTpILIHBOTO  caMOCHpHHHATTA.  Moro
IOHAIIbKE 3aXOIUICHHS BJIACHUM TiJIOM B MUHYJIOMY
KOHTPACTY€ 3 MOBOEHHUM YHUKHEHHSIM J3€pKajl, 110
BiOOpaKalOThb TpPaBMH BiliHH, BTPAaTy MOJOAOCTI
Ta auckoMdopT Bix ¢isnuyHUX 3MiH: «And since
then, when a mirror happened to surprise him, in a
locker-room or in a strange bedroom, he observed
himself with distaste, noting critically the grow-
ing heaviness, the thickening of the years» (Shaw,
1981: 84). [zepkano sk MikpooOpa3 3akiajae
B HIJITEKCT OIHY 3 IPOBIIHUX TEM POMaHy — Kpu3a
CEpeIHBOT0 BIKY Ta KIIOYOBHUH BHYTPIIIHIA KOH-
¢ikT Tepost — KOH(IIKT MK MUHYJIUM 1 Tereper-
HIM, a TaKOX KBIHTECEHIIII0 HOTO IICHXOJIOTiYHOTO
CTaHy Ha MOMEHT 3ycTpiui 3 BepoHnikoro — HeBO-
BOJICHHSI cO0OI0 TemepimHiM. MOMEHT, KOJIH BiH
CXBaJIbHO OIIHIOE CBOE BiJIOOpPaKEHHS, CBITYUTH
1po 3MiHY B CAMOCHIPHHHSATTI, BUKJIUKaHy OJIHM3bKi-
cTio 3 Beponikor HanepenomHi: «But now he found
himself regarding his body with approval. Remem-
bering how well it had served him that afternoon, he
looked at his naked reflection with new eyes» (Shaw,
1981: 85). JI3epkajio MOTUBYE CBiJJOME CHOIJISIAHHS
tina Jlkeka, 10 € aKTOM BiJHOBIICHHS BIICBHCHO-
CTi B c00i, cpo0OI0 MPUMHUPUTHCS 3 TUIECHOIO Ta
TICHXOJIOTIYHOIO 3PITICTIO, alie B TOH ke uac mepe-
Jae KOHQIIKT MK igeani3oBaHMM 00pa3oM FOHOCTI
Ta peaybHICTIO CTapiHHS, IO BUBOAMTH HA LIMPILY
TEMy pOMaHy— KpH3Y CEpEeIHbOrO BiKY.

[Mepir HiXX MOKUHYTH ToTeNbHUH HOMep [Ikeka,
BepoHika HamatoBasia Ha J3€pKasli BEJIHMKY JITEPY
«V» depBOHOIO MoManow. JI3epkano 3 HamucoMm
«V» NOMaJIor0 MEePeTBOPIOETHCS 3 TIpenMeTa o0yTy
Ha cUMBOJI 4yTTeBoi mam’ati. Lleli oOpa3 Hampsmy
NoB’si3aHuii 3 BepoHiKOIO Ta 3’SIBISETHCS JIEKITbKa
pasiB. Ciim 3a3Ha4uMTH, MO JA3EPKAIO 3 HaIM-
coM «V» ToMaZiow € 30IpHOI0 ICHUXOJIOTIYHOIO
JISTAJLII0, aJDKe Hece y co0l MHOXMHHI KOIU: epo-
TUYHUH (YepBOHA TOMaja), ocoOucTHit («V» sK iHi-
uian BepoHiku) Ta HapaTHBHUH (Halisi Ha MPOAOB-
JKEHHSI CTOCYHKIB). Briepmie /Ikex 0auuTh A3epkano
3 CUMBOJIOM «V» Ticis Onu3bkocTi 3 Beponikoro,
NPOKUHYBIINCH Ha caMoTi: «When he switched on
the light he saw, scrawled in lipstick on the mir-
ror over one of the basins, a large crimson V. He
grinned, looking at it. No, he thought, that doesn’t
mean farewell. The phone will ring eventually»
(Shaw, 1981: 84). Ilpuiimatoun BanHy, JI>Kek cro-
IAga€e A3epKajio 3 JTepoto «V» 1 pO3MipKOBYE, SIK
oMy BMOBHUTH OOCIYTY TOTelNlsl HE BUTHUPATH ii, 110
CBiIUUTH mpo OaxaHHA J[)kKeka MPOTOBKHTH CTO-
CYHKH 3 Beponikoro, He 3BaKaloud Ha Te, MO [0
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3yCTpivi 3 HEIO BiH HE 3paJKyBaB CBOKO TPETIO Ipy-
JKUHY TIPOTSATOM YCiX BOCBMH POKIB IXHBOTO HLTIO0Y.
Y mid cmeHi a3epkano He BimoOpakae camoro
Jxeka, a mokasye 3HaK BepoHiku, 3aTyMaHEeHHH
naporo Bix rapsdoi BanHu. lle cumBoiizye mepe-
HeceHHs1 (DoKycy 3 BimacHoro «SI» Ha o0pa3 iHmIOi
JIOOWHHU, fKa YocoOnoe OakaHHA Ta ONM3BKICTB.
Jzepkaiio, 3aTyMaHEHE MapOIO, IIAKPECIIOE PO3-
MUTICTh 1 TyMaHHICTP MOKJIHMBOCTI HPOJOBXKEHHS
CTOCYHKIB.

HactynHoro pasy j3epkaio 3’sBIs€ThCs y CLEH,
ne JDxek, micns Hanpy>1<eH01 posmoBu 3 Bpecakom,
xyonuem Bepowiku, sikuii yBipsaBcs B #oro Homep
3 HOXEM, ifie 0 BaHHOI KIMHATW 1 po3IIsgae CBOE
o0nmu4ys B A3epKaii 3 Jiteporo «Vy, : «He went into
the bathroom and looked at his face in the mirror. His
forehead was covered with beads of sweat and his
cheeks were drawn with fatigue, as though he had just
run a mile uphill. His hands trembled as he turned the
faucets of the basin, and he doused his face and hair
with icy water, again and again, coughing into his wet
hands in nervous spasms. He dried himself roughly,
rubbing color back into his cheeks, then combed his
hair carefully, adjusted his tie, his face framed in the
mirror by the two wings of the routed V» (Shaw,1981:
96). [3epkanmo TyT € IHCTPyMEHTOM CaMOaHaji3y
Jxeka micis eMOIIiHO 3apsmKeHoi ciieHu, komu bpe-
Cak y TMOpHUBI THIBY Ha3mBae Horo «bastard» i morpo-
Kye BOMTH. 3Hak «V», 3anumeHui Beporikoro,
oOpamuisie Biz[o6pa>1<§HH$1 Jxeka, momarouM CHMBO-
JiYHOTO 3HaueHHsA. Moro BimoOpakeHHS y A3epKaii
BKa3y€e Ha EMOIIHHAN CTaH — BUCHOKEHHA. 3HaK «V»
CHMBOITI3y€ HEBHIUMY TPUCYTHICTH BepoHiku, ska
€ JDKEpeNoM eMOIIiiHoT Hanpyru Mixk J[xekom i bpe-
cakoM, aje i JpkepernoM BreBHeHOCTI Jlkeka y coOi.
Besi ciena peMoHCTpye Hampyry MK peasibHICTIO
EMOIITHOTO BHCHAKEHHS J[)Keka Ta UTi03i€r0 KOHTp-
OJIIO 32 CUTYAILII€IO.

VY iHmoMy emi3omi I3epKajo 3 SBISETHCS MiCIs
po3oymiB [Ixeka mpo morpo3y bpecaka, konm BiH
OiAXOMUTHh 1O BEJIMKOTO J3€pKaja Hajl KaMiHOM
1 po3misigae CBOE BimoOpa)keHHs, 3rajyrodun oOpas-
nuBi cioBa bpecaka npo Te, mo BiH crapuil i run-
kuit: «“You ugly old man,” he murmured, remem-
bering. Curiously, he went over to the big mirror
over the mantelpiece and looked at himself. It was
growing dark and the reflection of his face was shad-
owy and mysterious. His face was sad, thoughtful,
lined by experience, and his eyes were clear and
alive. No, he thought, 'm not an ugly old man. He
searched his face for complacency, cynicism, surren-
der. No, he thought, the boy’s lying» (Shaw, 1981:
137). JI3epkamo € UEHTpaJbHUM EJIEMEHTOM Ili€l
CIIeHH, B fAKii JI>kek micist oOpa3nuBux ciiB bpecaka
CBIZIOMO pO3IVISIIa€ CBOE BiOOpPaKEHHS, OIIHIOIOUN
BJIACHUM BUIVISLI 1 BHYTpILIHIN cTaH. [{3epkajo Bigo-
Opaxae oOmuuusi [Ixeka, omwmcane sk «shadowy
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and mysterious», 0 MiAKPECTIOE HOro MOXMYpH
nymeBHui craH. Omumc «sad, thoughtful, lined by
experience» BKa3ye Ha YCBIZIOMJICHHS CTapiHHA Ta
JKUTTEBOTO JOCBiTYy, aje MONANbLIl PO3AYMH CBil-
YaTh PO CaMOCTBEpKeHHS. Moro oui, omucani sk
«clear and alive», mepenaroTs BHYTPILIHIO KUTTEBY
CHITy, SIKa KOHTpacTye 3 HaB’s3aHUM oOpazoMm «ugly
old man». Tobto, B n3epkani [Dkek IIykae noKa3u
npoTu 3BUHYBaueHHs bpecaka. Lleit akt camocmo-
CTEPEIKCHHS € 3aXMCHUM MEXaHI3MOM, CIPSIMOBaHUM
Ha MPOTHUJII0 TPUBO31 OO0 CTAPIHHS.

Kontpactom 5o iioro OGomicHoi peduekcii
3 NpUBOAY CTapiHHA € ¢irypa MOJIOAOTo i Kpacu-
BOTO MOPTbHE, SIKHM MHIYETBbCS COOOI0 Yy I3epKalii.
[MpuixaBum 10 roremo Beponiku, Ixex ©OauuTh
HIYHOTO TIOPTHE, AKHU po3Misaac cedbe y BEIHKOMY
J3epKaI y Xoli: «...he saw the night porter sitting
in a wooden armchair, his back to the street, staring
at himself in a huge mirror that ran along the back
wall of the lobby. The night porter was young and
very good-looking and it must have taken him a half-
hour to comb his hair into such shining black per-
fection» (Shaw, 1981: 169). [lns HIYHOTO TOPTHE
J3€pKajio BHCTYNAE 1HCTPYMEHTOM CaMOIIPE3eH-
Tarii, HOro 3aXOIUICHHS BIACHUM BiJ0OpaKCHHSIM
PO3KpUBAa€ CaMOBIOBOJICHHA. JleTanpHUWiA omuc
Horo 30BHIIIHOCTI, MOAAHWH dYepe3 MEePCHEKTHBY
Jkeka, MIAKPECIIOE €CTETU3Allil0 I[BOro 00pasy.
Jns JIxeka, IKUH CIIOCTEpIrae Mmoo CIEHY, J13epKaio
€ Mmeradoporo #oro BiacHOl pe(bnelccn OCKIJIBKH
BUJ MOJOIOTO 1 KpacWBOTO iTaNliHIsl KOHTPACTyeE
3 OT0 BIIACHUM CHPUHHSTTAM cebe SK CTapirodoro
qonoBika. [lopTbe HEOXoYe BiIpPHUBAETHCS BiJ A3Ep-
Kaja, MIBHIKO BHKOHYE CBOI OOOB’S3KH, a MOTIM
3HOBY ITOBEPTAETHCS A0 CIOMISIAHHS cede.

L5 BaxxnMBa AeTallb 3yCTPIUa€Thes 1 B PETPOCIICK-
mii. JIxkek OaunTh CBOE BiNOOpasKeHHS y A3epKali,
KOJIM BiH 1 Horo apyra apyxxuHa KapnorTa npuxonsiTs
JIOZIOMY TIICIIsl HIYHUX 3HOMOK. J[PKEK BMHKaE JiaMIy
1 momivae, mwo Kaprnorra goci y 3HIMaIbHOMY TpuMi,
TOJl JIMBUTKCS y J3€PKajo Ta 0a4uTh, 110 U caM Mae
TpUM Ha o0JIMYYi, 1110 BKa3y€ HA HOTO BHYTPILIHE Bij-
YyTTS IITYYHOCTI 1 HEMIMPOCTI, MO BXKE 3aKPAIUC
y ixHi cTocyHKH. JI3epKajio BHCBITIIOE CIIPABXKHE
CHpuiHATTS cuTyarii Jl)kekoM, Tiepeiae Horo mcuxo-
JoTiuHMiA cTaH. B pos3nosini nidTepa, skuil 3raiye,
mo mig yac OomOapayBaHHA MOOAUMB BENUKE A3€p-
KaJIo, 10 MaJano Ha HbOTO, IS TICKXOJIOTIUHA JeTajb
HaOyBae HOBOro ceHcy. llsa ciena posmmproe (QyHK-
[ifo J3epKajia JO CHUMBOJIy TPaBMH, BOHO CTa€ 3Ha-
psIsM (pi3MYHOTO W TIICUXOJIOTIYHOTO KajlilTBa, 3Ha-
KOM PYHHIBHOI CHJI MHHYJIOTO.

[Micns BisuTy Beponiku, mig Yac SKOro BOHA
MOBIIOMIJIA TIPO Te, IO BUMILIA 3aMix, /[kek Bce
e uYekae Ha i1 TOBEpPHEHHsS a00 J3BIHOK 1 KOJIU
BOTO HE CTAJIOCh, HJle Y BaHHY KiMHATYy, Jic Ha A3ep-
KaJi Bce e 3aIMIIA€THCI CUMBOJ IXHBOTO KOXaHHS:



«He waited at the phone, waited for it to ring again,
or for the door to open. But the phone didn’t ring
and the door didn’t open and after a few minutes he
went into the bathroom with the two basins and the
mirror on which the loving, coquettish V had been
scrawled in lipstick» (Shaw, 1981: 354). JIzepkamno
3 «V», HaHECEHOIO ITOMAJIOI0 TEep CTa€ CHMBOJIOM
BTpatu Beponika, Tenep «V» jmmie ciiJ TOro, 1o
BKE HE IOBEpHEThCS. [[3epKajio OCTaTo4yHO mepe-
TBOPIOETHCS] HA CUMBOJI PYHHIBHOI CHITH, KOJIM BHOU1
MiCIsl BOKKOI PO3MOBH 3 JPY)KHHOIO CBOTO Jpyra
KiHOpexkucepa, ¢inbM SKOTO BiH Hamarascsl Bpsi-
TYBaTH, OTPUMABIIN 1 CaMOMy MOXIIMBICTBH ITOBEp-
HYTHCS B CBIT KiHO, BiH PO3yMi€, 10 HOTO YecHi
1 pamioHanbHI Hamipu OyIlM HENpaBUIBHO CIPHIA-
HSATI, 1 HaJis HA TIOBEpHEHHSI 0 KiHOOi3HECY 3pyii-
HoBaHa. J)Kek mepexxuBae TIMOOKY Kpusy. BiH
MIEPETIOBHEHUI CIOTaaMy PO TPaBMATUYHI IOIT,
BMHUKa€ CBITJIO, HAJMBA€E HAIN 1 XOIOIHO PO3IMIsLIae
cebe B J3epKai, MeTapOPUIHO IMOPiBHIOIOUH HOTO
3 HOXeM: «He turned on the light of the chandelier
and poured himself another drink and went over to
the mirror hanging on the wall and coldly examined
himself. God’s monkey, strapped onto the universal
vivisection table. The mirror is the knife» (Shaw,
1981: 377).

[lepexxuBatoun mIOK Bifg pyHHamii Oararopiu-
HOI JApYXOHM 3 KIiHOpPEKHCEpOM, CIUIbHa poboTa
3 SIKUM KOJHCh 3poOmiia Horo 3ipkoro, J[kex yHoui
nepebyBae caM y TOTEIbHOMY HOMEpi, 3raiyrouu
pi3HUX JIOnEel 31 CBOTO KHUTTS Ta YCBiZOMIIIOIOUH
BJIacHY BTOMY i po3nad. Bin migxoauTs 0 n3epkaia
1 TUBHUTHCS Ha cede, KOJM 3 BYJIULI 4ye KpuKu. Buii-
[IOBIIA Ha OaJKOH, BIH OaYuTh II’SIHOTO YOJIOBIKa,
SIKUI BOJIa€, 110 BiH CAMOTHIN 1 MPOCUTH JTOTIOMOTH,
MICJISL YOO TOW PANTOBO 3aCMOKOIOETHCS 1 3HUKAE 3a
porom. /I>xek moBepTaeThCs 10 KiMHATH, J1€ HiY 37a-
€THCSL XOJIOAHOIO 1 HEOE3Me4HOow, a BUTyK «Alone»
MIPOIOBXKYE 3ByuyaTu B Horo aymkax. JIKek miakpec-
JIFO€ 3aHAJTO BEJIMKY KUIBKICTH A3€pKal, SIKi € JDKe-
pesioM BenuKoi KinmbKocTi crioranis: «The room had
too many mirrors and was saddened by a regiment
of memories. The gilt hotel clock ticked too loudly
over the doorway and made intolerable suggestions.
The drunk’s, “Alone,” was a presence in the room, a
judgment, a threat» (Shaw, 1981: 378). Lle y3arains-
HIOE Bech JOCBiJ Jlkeka: Ha/UIMINIOK BigoOpakeHb
CTBOPIOE MHOJKMHHICTB 1IGHTHYHOCTEMH, SIKi HE CXO-
ISThCS B €AuMHe wije. JIionu BUABISIOTHECS HE THMH,
KUM 3[1aBaJINCS, 1 JIIOOMHA 3PEIITOI0 3aIHMIIA€THCS
CaMOTHBOIO.

OpnHi€ero 3 HAWBAXKITUBINIMX HACKPIZHUX TICHXOJIO-
riunux peraneil y pomani Ipsina Loy «Two Weeks
in Another Town» € xpoB. CnoBo blood 3ycrpiua-
€Tbcsl Y TeKCTi 46 pasi. lle onucu kpoBoTedi, Bij-
YyTTd KpPOBI Ha OOMMYYl Ta TiJi reposi, KpUBaBi
wisMu. KpoB K ICHXONOTiYHa JAeTayib, BHKOHYE
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POJIb TICHXOJIOTIYHOTO MapKepa — O3HAKW BHYTPIlI-
HBOTO HAJIJIOMY, OOJIO.

[Nepmmnii enizon, e 3°sIBISETHCS KPOB, Ma€ MicCIe
Ha moyarky TBopy no npuOytti [[)xeka B Pum. bins
TOTENI0O Ha HBOIO Hamajae II'sSHUU He3HalloMellb,
B HBOTO MOYMHAE ITH HOCOM KPOB 1 BiH BiJ4yBae, 10
pyka tenep B KpoBi: «He felt his nose and his hand
came away bloody» (Shaw, 1981: 29). V nacrymn-
HHUX DsAKaxX I CLEHA PO3rOPTAEThCS Y LW JIaH-
LIOI CUMBOJITYHUX acouiawiit: «Jack could feel the
handkerchief, which was soft and fragrant, soaking
quickly in his hand. Even through the blood the per-
fume on it smelled familiar and he puzzled about
it as he stood there, snuffing uncertainly» (Shaw,
1981: 30). IloemnanHa 3amaxy XiHOUMX mapdy-
MiB 1 KpOBiI CTBOPIOE BpaKEHHS 3ITKHEHHs JBOX
CBITIB — HDKHOCTI, KOXaHHS, XKIHOYHOCTI 3 Ooliem
1 HacwusiM. KpoB, 1m0 mpocodye XyCTHHKY, CHUM-
BOJIi3y€ TMEepeIuIeTiHHA JTI000B1 Ta CTpa)KIaHHS, IO
NPOHM3Y€E yBech poMaH. [li3Hime 3’sICOBYyETHCS, 1O
e TOH caMuil apomar, KU BUKOPUCTOBYE Ipy-
xkuHa Jxeka: «He recognized it. It was the same
perfume his wife used» (Shaw, 1981: 31). ¥ cueHni,
KOIM Tepol MmigHIMaeTbcs B JiTi, TpUMarO4Yu
3aKpHBABJICHY XYCTHHKY OiJisi OOMUYdYsi, KpOB BCE
nie npoaosxkye kpanatu: «The blood was still drip-
ping, so Jack had to go up in the elevator hold-
ing the stained handkerchief in front of his face»
(Shaw, 1981: 32). ek 3aXOAUTb y BaHHY KiMHATy
Ta HAMaraeThCsl 3YNMUHUTU KPOB: «...a little jet of
blood spurted out into the white bowl of the basin,
staining it dramatically» (Shaw, 1981: 32). [letanb
HaOyBae ApamaTHyHOro ceHcy. KoHTpact uepBoHOTO
i Oimoro, CTBOPIOE BPaKCHHS PYHHYBaHHS 1iJIIO-
3ii yucTOTH. J[)KEK HAMaraeTrbcsi 3yMUHUTH KPOBO-
teuy: «He stuffed some toilet paper into his nostrils
to clot the blood» (Shaw, 1981: 32), i onuHs€THCS
B CHUTYyallii, KOJIM Ma€ TMOSICHIOBATH IMOKOIBI IMOXO-
JOKCHHS TUIIM Ha Tijpkaky: «The maid looked down
doubtfully at the jacket... ‘Blood,” he said» (Shaw,
1981: 33). CnpoOu 3yNMHUTH KpOBOTEYY Ta MOsIC-
HEHHS TOKOIBI[I € aKTaM{ BiJHOBJICHHS KOHTPOJIIO
B myOniyHoMy mpocrtopi. Lle mMae cBilf migTekcT —
KOHQUIIKT MK BHYTPILIHBOIO TPaBMOIO Ta 30BHIII-
HBOIO CTPUMAHICTIO 1 AemiKaTHicTio Jxeka.

Hani y mocmimxyBaHOMY poOMaHi KpoB 3 SIBIISI-
€TbCS B YHCICHHUX KOHTEKCTaX, CHUMBOJI3YIOUH
¢i3uuHy Ta TCHUXOJOTIYHY TpaBMYy, BTPATy, HACHUIIb-
CTBO Ta Bpa3nuBicTb. KpoB € HAaCKpi3HOIO AeTaIIIO,
I0 TOB’sI3y€ TOXIi pOMaHy, HUISIXOM peduekciii.
Hanpuknaa, cmak KpoBi Ha HOro oOMMYYi Haramye
JI>xeKy AUTHHCTBO, pOOJSYM HOTO Ha MHUTh «MOJIOJI-
MMy, ajie IMOCWIIOE BIMUYTTS ciabkocti: «Jack
smiled, remembering, and felt better. The taste of
blood, linking him now with his childhood, made
him feel younger» (Shaw, 1981: 34). KpoB Hara-
Iye oMy ciioBa 0aTbKa, sIKi BiH IOYYB, OTPUMABIIH
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TpaBMy Ha OeiicbompHOoMy momi: «The world is full
of bad hops. ... It’s a law of nature. Learn to expect
them» (Shaw, 1981: 34). TakuM YHHOM IS TICHXOJIO-
riYHa JeTab 3aKIaJae B CBIOMICTh YWTada Mepe-
YyTTS HOMHJIKOBUX BUMHKIB 1 CTpa)K1aHb reposl.

Komm xpoBoTeua NOBTOPIOETHCS MiX  4ac
cninkyBaHHs [[xexka 3 Beponikoio, came e nae
MOXJIHBICTh BepoHili omuHWUTHCS B HWOro HOMepi
1 3QJIMMIUTHUCA 3 HUM: «At the hotel, she insisted
upon paying for the taxi, and got the key from the
desk and stood close to him in the elevator, watch-
ing carefully, ready to hold him, as though she were
afraid he was going to fall. The blood kept com-
ing» (Shaw, 1981: 77). fx mcuxomoriyHa neTais,
KpOB pO3KpHBAE BHYTpiuHiO apamy Jhieka, Horo
MOCTIHHY 60p0TI>6y MDK MPUCTPACTIO 1 MOYYTTAM
000B’513Ky, 1Oro OOJICHI KOJMBAaHHS 1 HaMaraHHs
3pO3yMITH, Y MPABUIEHUN KPOK BiH 3pOOUB.

Po3moBnstoun 3 BepoHikoro 3a Bedepero Jxex
Ii3HA€ThCS TOAPOOUI Ti CTOCyHKIB 3 bpecakom,
YOJIOBIKOM, SIKUI HAarepenoHi BHOUI IOTPOXKYBaB
oMy HO)xeM. BepoHika 313Ha€ThCsl, 110 JKUIa 3 UM
YOJIOBIKOM, IO BiH PeBHUBHH, HeOe3neuHuil. J[xex
po3yMie, 0 BOHA MOXKe OyTH B peanbHiid Hebe3-
neni. Y Buminai xex Oauuth BepoHiky B KpuBa-
BoMmy OaceiiHi. Buninas BepoHiku y KpoBi CBiTYHTH
mpo crpax [Dxeka BTpatutH ii, 1m0 CrioHyKae fioro
0 pO3OYyMIB MpO T€, 4H BapTO po3Ka3aTH i npo
cBoi nouyTTsi. KpoB — mcuxosoriyna aertans, B AKii
3aKOZI0BaHO MPUXOBaHI B IIMOMHI Ayl CTPUMAHOTO
i 30BHI poscyamBoro 1 BpiBHOBaxeHOro Jxeka
MIPUCTPACTI, oro peanbHi OOMICHI BIIUyTTS BTpartH,
OaxaHHS, IPOBUHH: «... a sense of loss, desire, guilt

..» (Shaw, 1981: 251)

BucnoBku. Otxe, KIIOYOBUMH HACKPI3HUMH
[ICUXOJIOTIYHUMHU  JETAIMH B PO3IISIHYTOMY
poMaHi € n3epkaino i kpos. Koxkna 3 uux geraneit
0araropa3oBO MNOBTOPIOETHCSI B pOMaHi 1 poOHUTH
CBIii BHECOK B OKPECJICHHS IICHXOTHIy TIepos,
TOOTO KOXKHA 3 HUX € MIKPOOOPa30M, SIKHH BUKOHYE
ponb 0a30BOro ejneMeHTta Ajsl MoOyIOBH Makpoo-
Opazy. llcuxomoriuni nerami HaOyBaloTh (QyHKII
CHUMBOJIYHHUX MapKepiB, 4epe3 SKi IMepelacTbes
[ICUXOJIOT1YHAa Hampyra 1 BHYTpilIHA OopoThOa.
BoHu cTpyKTYypyIOTh BHYTPILIHIN CBIT reposi, BUSB-
JISII0YM MOTO TICHXOJIOTiuHi cTanu 1 peakuii. Ilcuxo-
JIOTIYHI JIeTalnl MarTh TaKoX (PYHKIIIO KOAYBaHHS.
3a [OHMOMOTOK IICUXOJOTNIYHMX JeTajle B Mij-
TEKCT 3aKJIaZaloTbcs OCHOBHI TeMH 1 KOHQIIKTH
poMany. 3HaueHHs 1 QyHKIis ICUXONOriuHoi AeTani

MOXeE pPO3LIMpIoBaTHCS B xoni omosimi. Ilcuxoino-
riyHa aeTajgb MOXE TaKoXK BUBOJUTH Ha NCHXOJO-
riyHl y3aranpHeHHs. TakMM YWHOM, TICUXOJIOTiYHA
JETaJIb € OHMUM 3 KIIIOUOBHUX 3aC001B BTUJICHHS MICHU-
XOJIOTi3MY B Cy4acHil mpo3i.

Ilepcnexmueu nodanvuiux docniodxcens. Ilpose-
JIeHEe JOCIIIPKEHHSI CTBOPIOE 0a3y AJISl TEOPETUIHUX
y3arajabHeHb 10 MpobJeMax MCUXOJIOTi3MY B cydac-
Hill JniTeparypi Ta BIIKPHBAaE MOXIMBOCTI JUIS
NOIIMONICHHS aHANi3y TICHXOJOTIYHOTO MiATEKCTY 5K
0e3nmocepeIHBO [IHOTO POMaHY, TaK 1 IICUXOJIOTIYHIX
POMaHIB 3arajoM, a TaKOX PO3LIMPIOE MOKIMBOCTI
BUKOPHUCTaHHS aHaJIi3y 3aco0iB ICHUXOJOTi3MY JUIS
JOCTIKEHHSI CTUIBOBUX OCOOJMMBOCTEH CydYyacHHX
TBOPIB.
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Y crarti po3mISIHYTO OCOOJNIMBOCTI penpe3eHTalii BOEHHOTO JIOCBiITY
B CyYacHil yKpaiHChKid moe3ii, GopMyBaHHS y Hili HapaTWUBYy CBiJUYEHHS
i mam’srti. [IpoanamizoBano moesiro 30ipkn Makcuma KpusioBa «Biprri
3 OIMHUI», JIe OCMHCIIOETHCS BiifHA HE SIK CTAaTHCTHKA YH XPOHOJOTiS
MOJIiH, a K CYKYIHICTh iHAMBIIyabHUX ICTOPIH KUTTA OKPEMHUX JIIOJICH.
Oco0nuBy yBary MpHIUICHO MEXaHi3MaM IIepCOHaNI3allii BTpar 3aBIsKU
JeTaizamii ocoouctoi iHGopMaIii Mpo KOKHOTO, XTO MPOWIIOB TOPHUIO
BIfHH: 1X MHPHOTO JXUTTSA, OiorpadiyHAM eJIeMEHTaM, pHCaM XapakTepy,
POy AISUTLHOCTI JI0 BIHU, SIKI KOHTPACTYIOTh 3 TPariyHuM (iHamoM. AKIICHT
3po0JICHO Ha JIPUYHOMY TEpO€Bi, KM y Toe3il BUCTyMae W OYECBHUIIEM
MoJIiH, 1 IX yJacHHMKOM, i BomHo4ac QikcaropoM. Take MOBICHHS 3yMOBIIOE
0COONTMBY TIPUPONY IOCTHYHOTO CJIOBa, sKE OalaHCye Ha MeEXi Mik
XYIOKHBOIO YMOBHICTIO Ta JOKYMEHTaJbHICTIO, TICBHOIO PEIOPTaXKHICTIO,
HaOyBarO4YM PUC CBiTYCHHS.

BcranoBneno, mo ¢QparmMeHTapHa KOMIIO3WINSL Ta IIepEepPaxOBYBaHHS
iMeH MTOCHITIOIOTh MeMopiaJTbHUAN BHMIp caMux TEKCTIB,
a Oi0miiiHI aro3ii, MOTHBH, O0pa3y Ta CUMBOJIH, IHTEPTEKCTYaIbHI Tapaiemi
y TMpOoaHaIi30BaHUX TBOPaX PO3NIMPIOIOTh KYJABTYpHHH 1 MidomoriyHui
KOHTEKCT. [HAWBiMyadpbHHHA JOCBi y Jipuii HaOyBae y3araibHEHOTO
3HAYCHHS 3aBISIKU TIOEIHAHHIO OCOOMCTOTO 1 CaKpaJbHOTO BHMIpIB.
BinnoimHo moe3is moctae He nuiie (GOpPMOIO XYIOXKHBOI peduiekcii, ae
W iHCTpyMEeHTOM (OpMyBaHHS HAI[IOHAJBHOI MaM’sTi, MPUYOMY TaK, IO
MEPCOHAJII30BaHA ICTOPIsl KOXKHOTO 3arnOJIoro CTa€ CKIAJHUKOM CIIJIBHOTO
HapaTuBy. XyIOXHIH TekcT Makcuma KpuBroBa BUKOHYe He JIMIIe
eCTeTHYHY, a ¥ eTHYHY, MeMOpialbHy (QYHKIIO: Ha3MBaHHS IMEH CTa€
(opMoOIO OIopy 3HEOCOOJCHHIO 1 3a0yTTIO, SIKI HEMHHYYE CYNPOBOKYIOTh
BiliHy, a MOe3is — aKTOM ICTOPUYHOTO CBIMYCHHS Ta CIOCOOOM 30epekeHHS
JIONSHOCTI B YMOBaX BilfHW, €THYHOI BIJOBINAILHOCTI MEpes] 3ardOIMMHU.
JloBeneHo, 110 MOETUKANBHI CTPATETil, BAKOPHCTaHI aBTOPOM, CTPYKTYPYIOTh
HapaTHB CBIMYCHHA 1 mam’sATi, (IKCyrO4d KOHKPETHHM JOCBiN, TiJIECHI
VIIKOIKEHHS, ATl PO3pyXH, sIKi CIPUUNHIIIA BiffHa, IEPETBOPIOIOYH TEKCT
Ha (opMy XYIOXKHBOTO JOKYMEHTYBaHHS. Y TakKHi CIOCIO TOe3is TmocTae
HE JIUIIe CIIocOOOM OCMHCIICHHS TPaBMH, a W MEXaHi3MOM ii KyJIBTYpHOTO
OTIPAIIOBAHHS Ta Mepenadi HaCTyITHUM MOKOTiHHSIM.
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PERSONALISATION OF LOSSES AS AN ELEMENT OF FORMING
THE NARRATIVE OF TESTIMONY AND MEMORY IN MAKSYM KRYVTSOV’S
POETRY COLLECTION ‘VIRSHI Z BIINYTSI’
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The article examines the peculiarities of representing military experience in
contemporary Ukrainian poetry and the formation of a narrative of testimony
and memory. It analyses Maksym Kryvtsov’s poetry collection ‘Virshi z
biinytsi,” which interprets war not as statistics or a chronology of events,
but as a collection of individual life stories. Particular attention is paid to
the mechanisms of personalising losses by detailing personal information
about each person who went through the crucible of war: their peaceful
lives, biographical details, character traits, and the pre-war activities, which
contrast with the tragic ending. The emphasis is on the lyrical hero, who,
in poetry, acts as both a witness to events and a participant in them, while
also recording them. This type of speech determines the special nature of
the poetic word, which balances on the border between artistic convention
and documentary style, a certain reportage, acquiring the characteristics of
testimony.

It has been established that fragmentary composition and the enumeration
of names enhance the memorial dimension of the texts themselves, while
biblical allusions, motifs, images, and symbols, and intertextual parallels in
the analysed works expand the cultural and mythological context. Individual
experience in poetry acquires a generalised meaning through the combination
of personal and sacred dimensions. Accordingly, poetry emerges not only
as a form of artistic reflection but also as an instrument for shaping national
memory, so that the personalised story of each victim becomes part of a
common narrative. Maksym Kryvtsov’s artistic text performs not only an
aesthetic, but also an ethical, memorial function: naming names becomes
a form of resistance to the depersonalisation and oblivion that inevitably
accompany war, and poetry becomes an act of historical testimony and a way
of preserving humanity in wartime, of ethical responsibility to the deceased.
It has been proven that the author’s poetic strategy structures the narrative
of testimony and memory, recording specific experiences, physical injuries,
and details of the devastation caused by the war, transforming the text into
artistic documentation. In this way, poetry appears not only as a way of
understanding trauma but also as a mechanism for its cultural processing and
transmission to subsequent generations.

Beryn. Jliteparypa y XymoxkHid ¢opmi BigTBO-
PIOE OCMHCIIEHHS JIIOICBKOTO AOCBiAy — TUICCHHX
BIMYYyTTIB, EMOIIIMHUX TMEPeKUBaHb, COMIaTHHIX
acmekTiB, (iKCye TpaHWYHI CTaHW OyTTs, HaTaIOun
iM cMECIIOBOI TTHOWHU. Y KPHU30Bi ICTOpPHYHI Tepi-
Ol BOHA CTa€ IHCTPYMEHTOM KYJIBTypHOI caMoo-
OOpOHU, PE3WITLEHTHOCTI, MEXaHI3MOM 30epeKeHHS
IIeHTUYHOCTI  (HAIiOHANBHOI, KYJIBTYpPHOI, 0OCO-
oucricHoi). CydacHa yKpaiHChKa IIO€3iI OCMHC-
o€ BiliHY, ane He K aO0CTpakTHE SBHINE YU 1CTO-
pUYHE TOHATTS, a SIK JKUBY TKaHUHY TaM’ATi, IO
CKJIQJIA€THCS 3 THCSAY JIONb Ta BTPaT, 3aKapOOBaHUX
y KOHKPETHHX IMEHaX. Y MOeTHYHOMY AMCKYpCi el

“Folium” Ne 8 (2026)

HapaTtuB pernpeszeHtye Makcum KpuBuos, y skoro
(GpoHTOBUH NOCBIJ TPaHC(POPMYETHCS B TOECTUYHY
MOBY TIaMSITi.

Ha 3axuct VYkpainm MakcuMm 3 MO3UBHUM
«lami» craB y 2014 pomi sk 10OpOBOIEI.
by xynemernuxom. VY Bimi 33 pokiB 7 ciuHA
2024 poxy BiH 3arWHYB MiJ{ 4aC BOPOIKOIO MiHO-
MeTHOTO 00CTpiny Ha XapkiBmHi. Womy Oymio
npucBoeHo 3BaHHA ['epos Ykpainu. 36ipka «Bipmri
3 OIMHHI» — «KUBUH TOIOC OYEBUAIS Ta ydac-
HUKa BEIWKOI BIHW, HOTATHUK TOYYTTIB 1 CTaHIB
CBIJIOMOCTI aBTOpa», «IO0€3is BHCOKOTO TaTYHKY
3a eBpomnedckkuMu Mipkamu» (Tumuaenko, 2025:



129) — BHU3HaHa ONHIEIO 3 HaMKpamMx YKpaiH-
cpkuX KHWXKOK 2023 poky 3a Bepci€ro yKpaiH-
cekoro IIEH. Kaura npuBepHyna yBary He JMIIE
yuTauiB, aye ¥ HaykoBIiB. [lo aHamizy TBOpUYOCTI
nucbMeHHuKa 3Bepranucs O. Jepkauosa, H. I'as-
puiiok, I. Marycsk, O. Beprunopox, M. CeHbKis,
A. Tumuenko Ta iH. 3okpema, O. JlepkadoBa po3-
rsigae obpaz homo viator (BOiHa, SIKMU ime Aopo-
rol0 BiliHH, BOTHa-MaHJPiBHUKA) Ta MOTHUB JOPOTH
B #ioro moe3ii. JlocmigHuns aHami3ye MOeTUYHI TeK-
CTH, B SKHX Iei o0pa3 omucye CBiff mUISAX 1 THX,
KOTO BiH Ha HBOMY 3yCTpida€e, poOWTHh aKIEHT Ha
peMidororizamii XpUCTIHCHKUX 00pa3iB Ta CHMBO-
JiB 3a.U1s1 HAIaHHS [IPOCTOPY CaKpaJbHUX O3HAK Ta
HEOOXIAHICTh BITIYTH 3aXUCT MiJ 4aCc MaHAPIBKH.

H. TI'aBpumiok poskpuna cneun¢iky MOeTHYHHX
(opm aBTOpa — BepmiOpiB, 3a3HAYMBINM, IO «METP
1 PUTM y TaKMX TEKCTax MOBUIBHO 3MiHIOIOTBCS,
puMa BiACYTHs», a cam «BepniOp Makcuma Kpus-
[I0OBa HAJIE)KUTH JO BEpJiOpiB JIAHIIOTOBOTO THITY.
JIaHIIOXKOK, SIKUH BUHHMKA€E B IIUX TEKCTaX, y3aJIexkK-
HEHO HE TaK BiJl CUHTAaKCUCY (HaHWU3YBaHHS CypsiI-
HUX 1 TAPATHUX PEYEHb), IK 3yMOBIEHO PO3TOp-
TaHHSAM 00pazy. dakTuyHO HAEThCS MPO Bepuiop,
BUOyAyBaHUH 3a NPUHLUMUIOM Kaopie» (I'aBpuIioK,
2024). JocnigHuiig 3BepHyJa yBary Ha Te, 1o Horo
BepIiOpY «BUPA3HO METOHIMIYHI: IUTIICHY KapTHHY
oeT 300paxcye yepes mokas ii yactuH. | Takuii “aro-
Mi30BaHUI” MiAXiJ MUKTye K pPyHHIBHA CYTHICTBH
BiffH (KONW JFOAWHA OYIbh-IKOT MHTI MOXE Iepe-
TBOPHUTHUCS] HA LIMaTKH — PyKH, HOTH, TOJIOBY), TaK
i moTpeba JMONCHKOI MCHXiku (hiKcyBaThCs Ha JeTa-
n5X, a0M ONKC He CTaB MEXaHIYHOIO CYXOIO CTaTHC-
tukoroy (I'aBpurok, 2024).

I Marycak aHnamidyBala iHTEPTEKCTyalbHI
koau, Midomoriydi cueHapii W HeomidoiorivHi
JOMIHAHTH  TOe3ii  aBTopa, MaTepiaji3oBaHUN

obpa3 bora, momicemantuunuii ob6pas lonrodu Tta
iH., MIOKPECTIOIYH, IO BiH «TBOPHUTH CBOEPIIHY
¢inocodito MeciaHCTBa, CBif TecTaMeHT JIOOOBI
yepe3 CaMOIOXKEPTBY, CHNACIiHHA IHIIMX LIHOIO
BJIACHOTO O KWTTA, HAJaloud BiiiHI cakpaJbHOro
BuMipy» (Marycsk, 2024b: 71). Iloert, Ha i gymKy,
«3nebinpmoro pemidornorizye 0ibmiiHI cueHapii
3 BIAMOBiAHMMH oOpa3amMu, MOTHBAMHU U CHOXKe-
TaMH, 3aCTOCOBYIOUM 1X “MimiTapHe” apaHxy-
BaHHs. Haiibinpin yacto moBTOprOBaHMM € Midoc-
LEeHapiil KiHOog, Mo BiZoOpaskaeThCsi B HACKPIZHOMY
MOTHUBI cMepTi i Oararonmukomy oOpasi bora, sikui,
3 OmHOrO OOKy, € TPaHCIEHACHTHHM 1 BCEMOTYT-
HIM, a 3 iHIIOTO — TO-JIOJCHKU TIIECHUM 1 Bpa3-
muBuM» (Marycsak, 2024a: 261). O. Beprunopox,
BUKOPHCTOBYIOUH METOAMKY apXETUIIHOTO aHali3y
Ta CUMIITOMAaTHYHOTO YMTaHHSI, JOCIiIKyBaja crie-
uudiKy NpuUHOUNY «aiicOepra» Ta eJeMEeHTH Horo
BiOOpakeHHsS. B CydYacHiId YKpaiHCBbKiM MiTiTapHii
moesii, 30KkpemMa 3MifiCHHIA aHalli3 CHUMBOJIYHOTO
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MiJTEeKCTOBOTO piBHA Tmoe3ili Makcuma Kpuprosa
(Beprumnopox, 2024).

[Ipote, He3BakalOuM Ha TOMITHHI iHTEpec 10
MOETUYHOTO TUCKYPCY aBTOpa, HAPATUBH CBiJUEHHS
Ta 1aM’sITi B HbOMY JI0Ci HE CTalld PEAMETOM IIiJTic-
HOT'O HayKOBOTO aHaJi3y.

Mema Oocniddcenns — TpoaHaii3yBaTh IOE3il0
30ipku «Bipmi 3 OiiiHuni» Makcuma Kpusiosa,
JOocHiauBIIKM 0coOnMMBOCTI (JOpMyBaHHs y Hill Hapa-
TUBY CBiZUEHHA 1 maM’sITi, 3’sICyBaBLIH, K B XyHIOX-
HBOMY TBOpi NEPCOHANII30BAHWI BOEHHHUH JOCBiA
HaOyBae (GOpMH CBigUEHHS Ta TPaHCPOPMYETHCS
y MeMOopiallbHUI POCTip HAIlIOHATBHOI TaM’SITi.

Marepian i meronm pgocaimkennsi. [oci-
JOKCHHS 3/IIICHEHO Ha Marepiayi MOeTUYHOI 30ipKu
«Bipmii 3 BiliHn» Makcuma Kpusnosa. Y xofi mocti-
JOKEHHsI OyJI0 BUKOPHCTAHO KOMIUIEKCHY METOIOJIO-
rifo, MO MOEAHYE HAPATOJIOTIYHUE (JO3BOJIUB PO3-
DISIHYTH CHOCOOM KOHCTPYIOBAaHHSA 1 BHCJIOBIICHHS
TOJIOCY JIPUYHOTO TEpOsA-CBiKA BOEHHHUX TOJIiM,
BIATBOpEHHsI OCOONMBOCTEH MaM’ATaHHSA, TO€E]-
HaHHS 0COOMCTOrO JOCBiAY Ta HAILllOHANBEHOTO Hapa-
TUBY BiliHH), T€pPMEHEBTUYHUH (JIOMOMIT BHSBUTH
MIMOMHHI CMHCIH 00pa3iB Ta CHUMBONIB IaM’ATi,
PO3KpUTH EK3HCTEHLIHHI Ta €THYHI BUMIipH CBil-
4yeHHs1), OlorpadiuHuil (OCMHUCIUTH KOPEISLII0 MiX
JKUTTEBUM JJOCBIJIOM aBTOpa 1 Moe3i€ro Moro 30ipku),
KYJIBTYPHO-ICTODUYHUN (3pO3YMITH MicLle JipHKH
aBTOpa y KOHTEKCTI Cy4acHOTO JIiTEepaTypHOTro Mpo-
LeCy Ta BIUIMB MOJiH BilHM Ha TOSTHYHHUN JUCKYPC)
METOIH, trauma studies (IHTEpUpETYyBaTH penpe3aH-
Tallil0 TPaBMU, CHOCIO BHCIOBICHHS OOJIIO 4epe3
MOBIICHHS), memorial studies (PO3KPUTH B3aEMOJIIIO
1HAMBITyaNbHOI i KOJIEKTUBHOI MaM’sITi).

Pe3ynbTatn Ta o0roBopenHs. BiiiHa He Moxe
OyTH 3BEJICHOI0 BUKIIIOUYHO JI0 CTATHCTUYHUX TOKa3-
HukiB. BiiiHa — 1ie Hacammepen ntoau (BIHCHKOBI,
LUBLIBHI, BOJIOHTEPH), KOKEH 3 HUX Ma€ CBOIO iCTO-
pito >KUTTA, Ky BOHa 3MiHmMia. | B mam’sTi moko-
JiHb TpIOPUTETHE 3Ha4YeHHS HaOyBae IepcoHai-
3allisl BTpar: MaroTh 30epertucs He HudpH, a iMmeHa
Ta Glorpadii THX, XTO XKEPTBYIOUH BJIACHUM YacoM,
370POB’SIM 1 JKUTTAM BHOOPIOE CBOOOAY 1 He3aex-
HicTh Ykpainu. OCMHCICHHS BiHM B TyMaHiTap-
HOMY aclieKkTi mependadae 30CepellKeHHS came Ha
MEePCOHANBHUX BUMIpax IMEpeXuToro aoceimy. 30e-
PEKEeHHs iMEH, 3a3HaueHHS 1HAMBIyalbHUX iCTOPIH,
¢ikcauisa GiorpadiuHux aeranel, TpaHCPOPMOBAHUX
JIOCBIJIOM BiifHU, € HE JIMIIE ETUYHUM IMIIEPATUBOM,
ane ¥ BaXJIMBUM MEXaHI3MOM (QOpMYyBaHHS KyJb-
TypHOI mam’ati Hauii. CaMe 1L eTeMEeHTH perpe3eH-
Ty€e HapaTHB CBiTYCHHS 1 mam’sTi, CPOpPMOBaHUIA
1 XyIO)KHBO IHTEPIPETOBAaHWUN B CydYacHiil ykpaiH-
CBKili Moe3ii, CIIPSIMOBaHIi HA OCMHCJICHHS BOEHHOT
peanbHOCTI. Y TBOpax, mo GopMyIOTh Lieii HapaTuB,
JIpUYHUEA CY0’€KT MOCTae Oe3MocepeHiM OueBU]I-
1eM TOAii: OoOCTpiiiB, BTEYi, OKymaiii, OOHOBHX
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Iiif, Mo BHU3HAYAa€ OCOOIMBHH CTaryc MOBIICHHS
LUX TBOPIB — MDX XYJOKHIM BHCIJIOBIIOBAHHSIM Ta
«IOKyMEHTOM» mepexuToro. I Tyt Tekct HaOyBae
0COOIMBOrO 3HAYCHHS: BiH MOYMHAE BUKOHYBAaTH HE
JUIIe 1 HE CTUIbKU €CTeTH4YHY (YHKINIO, CKITbKH
MeMopianbHy, Qikcytoun (pparMeHTH TpaBMaTUIHOI
pPeanbHOCTI, SKi MaloTh 3aKkapOyBaTucs B iCTOpWY-
Hill mam’ati i OyTH TepegaHuMU HACTYITHUM TIOKO-
TmiHHAM. Y Takwii croci6 mismitapHa Jipuka Gopmye
CBOEPITHUN «ITOETUYHWHN apxXiB» BIHH, B SKOMY
IHAMBIMyalbHUN NOCBi HaOyBa€ 3HAYEHHS KOIEK-
TUBHOI TaM’ATi Ta CTae CcHocoOoM 30epexeHHs
MpaBIy Tpo TpaBMaru4dHi moxii. Haparus mam’sri
U cBimueHHs (iKCye BOEHHWA JOCBiJ, JOKYMEHTY-
FOUH TIOfii, TIEPETBOPIOIOYN TOE3il0 B aKT iCTOpWY-
HOT'O CBIIYEHHS.

Maxcum Kpusro BiliHy OaumB Oe3nocepen-
HBO, TOMY Ul HbOT'O BOHA CIIpaBli € HE JaTaMH 4H
3BEJCHHSMH, a HacamIepel iMEHaMH THX, XTO OyB
MOPYY, KOTO BXKE HEMA€E i KOro He MOXJIMBO 3a0yTH.
KoxHe iM’s sk 3HaK TPHUCYTHOCTI # BogHOYAC
BTpPATH, MapKep OCOOMCTOI H KOJIEKTHBHOI TaM’sTi.
Horo moermuna 30ipka «Bipmi 3 OiitHum» mpen-
CTaBIISE TaJepero iMEH BTPauSHHX Ha BiiHI KHUTTIB.

[loesis «Bin mepeixaB y byuy B cepenuHi
oepesnst 2021-ro» BuOymoBaHa SK Oararoroiocuit
HapaTuB IaM’sTi, e NpuBarHi Oiorpadii 3BHYaii-
HUX JIIOOCH MEepeTBOPIOETHCS Ha CBiAYEHHS BiHHHU.
®parmMeHTapHa KOMITO3UIIisl, B SIKili OKpeMi YKHTTEBI
icTOpil TIOETHYIOTHCS TIOBTOPIOBAHUMHU O0OpazaMu
i pepeHami i 9k B Mo3aiti GopMyIOTh HITICHY Kap-
THUHKY. [cTOpisi KO)KHOTO IMOYMHAETHCS 3 MHPHOTO
xuTTa. [lepmmii — xjomnens i3 Bydi 3 opeHmoBaHoi
KBapTHPH B I[OKOITI, 1110 3aBiB KOTa, XOJMB Ha aHIJIii-
CbKY 1 B TPEHAXEPKY, «IIOOUB AMBHUTHUCH, K Ialae
cHir», «ciayxaB Panmioxen, crapi anpOomu Oxeany
Enp3m, gom, rpiMm i cTykit cepus aiBuuHku» (Kpus-
noB, 2024: 9). ABTop HaBMHCHE HarpomaJKyBaB
abcooTHO Oy/IeHH1 AeTali, MiAKPECIIOYH Y TaKui
crnocio KpI/IXKiCTB «YPOKY, IO 3BETHCS “Cnokiiine
KHUTTS», SKUH panToBoO i 6e3HOBop0TH0 3aKiHYY-
erbest. KiT Tikae B mose i cTae «BiTpom», HIOM po3-
ClIOIOUMCh, a XJIONELb 3BOAMTHCS OO HOMepa Ha
XpecTi, e «Hauye Ha aipmi-kaprtui HanucaHo:/ Tyt
cnounBae Homep 234 Biuna mam’stb» (KpuBLoB,
2024: 10).

Hpyra — niBunHa, IO «Mpisia Opo MaHIPIBKY
B [Ilararoniro», «mpo pomMaH i3 POK-My3HKaH-
TOMY», «IUIaHyBaJla HAaIUCAaTH KHUTY» NpPO MaM siThb,
aro0una CBili BENOCHIIEA/MOPO3MBO 31 3TYILIBKOIO»
(KpuBwos, 2024: 10). Ii sxutTs 3i6pane 3 ysBu, cro-
rajfiiB Ta HE3IIMCHEHWX MaiOyTHIX MOKIHUBOCTEH.
Bona 3a3nana ocoOuctux TpaBM: 3aru0ens OaTbKa
y 2014 p., nepeizn mo Itanii marepi, camotHicTs. Ta
3 MOYaTKOM MOBHOMACIUTaOHOI BIHH, «KOIH 3uUMa
BUpIIIMIA 3aJMLIIMTUCS IIOHaWMEHIIEe J0 HacTyIl-
HOI OCEHI/Ty4HO i1 OoJisiue CHOBICTHUBIIM TIPO IIE»
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(KpI/IBI_IOB 2024: 11), BoHa He TiKae, a 3aBaplOE
TPaBU 1 Hece iX y TepMOCi «XJIOMIsAM i3 Tepobo-
poHHM», i 1A TypboTa crac (GOpMOIO CHpOTHUBY. i
JKUTTS 3aBEPIIYEThCs HOMepoM 457, 3akapOoBaHUM
Ha XPECTi, «Haue TaTyIOBaHH».

Tpetst — kiHKa 54 POKiB, IO MPaLIOBaia B KOMY-
HAJIFHOMY MiJNPUEMCTBI Ta HOCHJIA CHHIO pPOOY
«EminenTtpy», i3auna Ha Benmocureni ta QapOyana
HirTi y Oarpsinuii. Bona Oyna 3BHuaiiHOIO KIHKOIO,
KHUTTS sKOi Oyllo HamoBHEHE pPOOOTOI, XaTHIMH
crpaBaMH, OyneHHUM PUTMOM INOJICHHOI PYTHHHU
i cBOiX ManeHbKHX pajomiB. Ii *urTs obipBanocs
5 OepesHsi, «PO3IMHYJIN YEPTOI0 KIBT», «KOJIU BOHA
NoBepTajia Ha CBOIO BYJIMLIO/ igyud Ha BEJIOCH-
neni». | HazaBxmu neperBopuiocs Ha Homep 451
Ha XpecTi, K «Ha Jomi orosomeHsy» (Kpusios,
2024: 14).

BiifHa mepeTBOpMiIa JKUTTS Ha MacoBe Myue-
HUITBO, 1 TAKMX HOMEpIB, K HOBHX lonrod, 3’sB-
nseThesl 0arato «Ha BYJIWIX 1 Ha HOMAX» 3 €1Hd-
HOIO PI3HHUILICIO: «KYJi 3aMiCTh LBAXIB», «apTUIIEPis
3aMiCTh cHUCiB». | TyT cakpaiizawis cTpakxIaHHS
MOCTa€ K MOpaJibHE CBIAUEHHS MOAIN, PO SIKi BKe
HE MOXYTh PO3MOBICTH iX ydwacHukH. | 3amuma-
€THCS JIMLIE paxyBaTu, ajie He KUTTSA («IHi 1O JiTay,
KOILLECHATY», «HITEH», «30p1» «I0 CTa, 3aCHHAIOUN»),
a CMepTh:

Tyt cnounBae Homep 176 BiuHa mam’sTh

Tyt cnounBae Homep 201 BiuHa mam’sTh

Tyt cnounBae Homep 163 BiuHa mam’sTh

Tyt cnounBae Homep 308 Biyna mam’sate (Kpus-
0B, 2024: 14).

Imen repoiB icropiii Hemae, 060 BiiiHa 3Heoco-
Omroe BTpaTH, 3BOJSMYM JKUTTS MHUPHHX JIIOIEH [0
Cyx0i CTAaTHCTHKH, YHCEN Y 3BEACHHIX Ta HAIKCIB
Ha XpecTax. Aye aBrop mojae ixHi ictopii Tak, oo
KO)KEH HOMEp 3HOBY CTaB JIIOAMHOIO, & TaM’sITb PO
HUX 3aJIMIIAIIacs He a0CTPaKTHOIO, & ETUYHOIO JIET0.
[Toe3sist TyT BUKOHY€E pOJb CBOEPITHOTO MEMOpiay,
B SIKOMy O0pa3u peajbHHUX JIIOACH MpPOJOBXKYBAaTH-
MYTh JKUTH, OMHPAIOYHCh 3a0yTTIO Ta (OPMYIOUYH
CHiNIbHY HaliOHAJbHY MaM’STh MPO KOKHOTO 3aru-
67oro y 1ii BiiHI.

lanepero 00pa3iB  BiliHU TPOIOBKYE aBTOP
1y TBOpi «“Mapis” “Tonrodi”», Ae MOETHYIOTHCS
IHTOHAIli OOWOBOrO parmopry, (GparMeHTH 0COoOH-
ctux Oiorpadiit Ta 6i0niiini amro3ii. Tyt BiliHa mpo-
YUTYETbCA Kpi3hb MPU3MY XPHCTUSHCBHKOTO Midy
npo lonrody, kepTBy, CTpakAaHHS 1 CHACIHHSL.
Tonroda mocrae peanbHOIO OOWOBOIO MO3UIIEID —
«YKPEIKOIO» Ha TEPHKOHI, MicueM 000 Ta cMepTi,
Jie JIIONW CBIJIOMO TIPUHOCSITH cebe B JKEPTBY 3a
IHIIIHX.,

[Mapanens Mix BiliHOIO Ta OiOMIHOW iCTO-
pieto BUOYIOBYETHCS TMOCHIIOBHO 1 CHCTEMHO.
[Mpsma amo3is Ha Icyca Xpucra BiATBOPIOETHCS
yepe3 3arubenb BoiHa «Xecyca», o0pa3 «damiiy,



BKa3iBKy Ha «TPHUIIATH TpeTil pik PizgBa Xpwucro-
BOTO», a Tako TpaHcdopmariiro obpazy boropo-
aurd. [i Brigroe o0pa3 mapamenukuHi Mapii, ska
«Ha modatky Oepe3Hsa mnopanach y locmitanbepu»
(Kpusuos, 2024: 18). Bona noeanye B cobi xiHOTY
HDKHICTh 1 XOIOAHY TpodeciiHy 30CepelKeHICTh:
Mapist — xiHKa, KOXaHa, BOJIOHTEPKA, PSTiBHHIIA,
aKTHBHA yYacHMLs BilHHM, II0 HECE XHUTTS y BOEH-
HI KpyroBepTi cMepTi. Y Hel <OKOBTE, SIK MIIOHO,
BOJIOCCSD), «BOHA JIIOOUTH 30MpaTH 0L Y JOITOHBKH/
OJISiTaTH CBOI POXKEBi/TYMOBI 4OOOTH», «HaBiTh Ha
BiifHI/papOye HirTi B poxeswuit/GpapOye rydu B poxe-
BUH», MA€ KOXAaHOTO XJIOII, 3 SIKUM «II03HalOMU-
Jach Ha mapi 3 icropii kiHemarorpady/ B yHiBep-
cuteri Kaprenka-Kaporo» (Kpusmos, 2024: 18).
JiBunHa 3i0pana mixy KoMaHIy — CBiil eKimax:

«MartBisny, «IBaHay i «Marganuay»

sIKa

naxJja XJiooM i MOJIOKOM

«Martgiii» Ha JIiBOMY TepeAruTiadi

Ma€ HeBEJIMYKE TaTyIOBaHHS puou

«IBan» MOOMB JTy3aTH 3€pHS B OIHY KYTIKY

i Bxe Toni 3’igaru (Kpusnos, 2024: 19).

Vxe cam mialip iMeH € BUpa3HOIO Oi0diHHOIO
aJI031€10, OIHAK aBTOP HE 3BOAWUTH NMEPCOHAXIB 10
MIPOCTOTO CUMBOJII3MY: KOJKEH 3 HUX Ma€ MEeBHI pUCH
Ta CBOi 3BHYKH, IIO iHAWBIiIyallizye OCOOHUCTICTBH
KOKHOTO.

Hani yBary penumieHTa aBTOp IepeMillye Ha
camy «Fonroq)y» — 00IOBy MO3MLII0 HAa TEPHKOHI,
Jie XJIOMLIB «HAKPHIH KaceTKowoy. LleHTpansHuM
cTae oOpa3 «Xecyca» — cakpasi3oBaHUil 00pa3 BOi-
Ha-MUTLS, SIKAA CBiIOMO MpuUiiMae CBOIO JOJIIO.
Bin — oneparop cTyrau, SKuii «OTpUMaB NOPaHEHHS
KOXKHOI KIHIIIBKH», «TPaBMY TOJIOBH», «OIWH ApPiO-
HUH yIaMOK TMPOHIIOB MiK pedep», 10 3HOBY Bij-
cwiae no 6i0OmitHOT criienn cmepri Icyca Xpucra.
[Ipore mocrae BiH aOCOMIOTHO 3BHYAHHOIO JIIOAU-
HOW: «3akiHuMB KHIBCBKY akaieMil0o MHCTELTBY,
JMOOUTh MHCTENTBO — «00OXKHIOE KapThuHu bocxa
1 MaJIOHKH/ CBOTO I’ SITUPIYHOTO IUIEMiHHHKA», PO3-
mIs/1a€ 31 301IBITYBAaHUM CKIIOM «TPIIIMHKY i IpiOHI
JeTajgi/ Ha BENUKUX OJIHHUX KapTHHAX», YSBIIE
cebe meuneHaroM. Ta Bce 1€ 3MIHMIJIOCS 3 MOYATKOM
BiitHH. Tak, CBOI «uanry BilfHM» BiH «HamMBCS JO
3axJIMHY», KOJIH

3aBaproBaB KaBy B JIpinax

1 IUBUBCS 3a TUM

SIK PYHHYIOTbCS BYJHLI

SIK IEPEMILIYIOTHCSl KapaBaHU TEXHIKH

SIK BOPOHH IYKAIOTh MOKHUBY B 3€MITi

TEPUKOHY

SIK HI4 KOBTa€ BiliHY 1 cBitn (Kpusuos, 2024: 21).

Kyneminauiiinum € emizon, B sikoMy «Mapis»
BUBOJUTH KpOB'I0 «Xecyca» Ha HOro 4oui:
«“Xecyc” 13 MexaHi30BaHO1,/ Yac HaKJIaAaHHs TypHi-
KeTy/ TpuAUATH TpeTiil pik/ Bin Piznsa XpucroBoro»
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(Kpusuos, 2024: 23). YV 110 MUTh 3HHKA€E MEXKa MikK
01011HOIO ICTOPIEIO 1 CY4acHOIO POCIHCHKO-YKpaiH-
CBKOIO BIHOIO: cakpajibHa 1TH031s1 HACTIIbKH YIIJTb-
HEHa, 10 PeajbHICTh MPOYUTYETHCS SIK TIOBTOPIOBA-
HUH MiQ )KEPTOBHOCTI.

IMopyu 3 «Xecycom» 3’sBIs€TbCcS 00pa3 BOiHA
3 mo3uBHUM «Po30iliHMK» sIK amo3is Ha OiOmii-
HUX pO30iHHMKIB, PO3IM’ATHX MOpPYY 3 XPHUCTOM.
M. KpuBnoB peransHO (ikCye KOXHY TiI€CHY
TpaBMy repos («po30HJIO TONOBY/YIaMOK IIIMOOKO
NPOHMK Yy YEepen/po3Moposio >KUBIT/ BilipBano ABa
naneli Ha JiBid pyui» (Kpusumos, 2024: 19-20)),
a MoTiM mojae Horo KopoTKy Oiorpadito, 3 gxoi ai3-
HAeEMOCSI, IO BiH «3a (paxoM eNeKTpUK», JIIOOHB
NPOTYJISIHKA 31 CBOEIO YOTHPHAALSTHPIYHOIO JOHB-
KOI0 AHHOIO, XOIIUTH 3 HEI0 pa3oM y «KOBTEeHb) «Ha
MYJIBTHKHA YU KiHOTIOBTOPH», «TYJISITH TO Habepex-
Hilt/rogyBaTi Tony0iB/KapTOIISTHUMU AinaMu/ i po3-
rspaty monei» (Kpusios 2024: 20), a 28 mororo
«310paB HEBEIMUYKUI HAIUTIYHHUK/ 1 MoixaB y Micle-
BUH BIHCBKKOMAT» 1 «yXe uyepe3 JBa Micsii /OUBCs
3 BOpOraMm» 3a Ii MPOCTi, MUPHI LiHHOCTI:

3a KapTOIUISHI IinH

3a «’KoBTeHb»

3a AHHY

3a mozed 1 romy6iB (Kpusuos, 2024: 21).

OTtox y moe3ii apTUKYIIOETHCS MOTUB BTPadeHOT
MOBCSIKACHHOCTI. BiliHa mocrae sk O0opoTeba He 3a
abcTpakTHi i7ei, a 32 MUpHE XKHUTTS, CIIOBHEHE Jpi0-
HUX Ha NepHud nmomia abcomoTHO OyleHHHX, aje
EK3UCTECHIIIHO 3HAYyIIUX pedel: pOAUHHOI ONMU3b-
KOCTi, TUIECHOI MPUCYTHOCTi, KOXaHHsI, CITLTLHOTO
JO3BULISA, TPOCTUX pajouliB i kecTiB TypOotu. Lli
(¢parMEeHTH MHUPHOTO JKHUTTS HaOyBalOTh y IIO€-
3ii HIHHOCTI TOTO, IO BTpayeHo abo mepebyBae Mixa
3arpo30I0 3HUKHEHHA 1 CTa€ BiAMOBIAHO NPHYH-
HOIO OOpOoTHOM yKpaiHWiB y Wil BiiHi. JItoOOB cTae
OTOpOI0, CEHCOM, MIO HAMOBHIOE «dYally BiHHN
1 «BHUIPABIOBYE» >KEPTOBHICTb. CMEpPTh y TEKCTi
HE 3BOJUTHCS 1O 3BUYANHOI CTATUCTUKH, BOHA nep-
COHANI30BaHa, 3 aKIEHTOBAHOIO 610rpa(1)1e}o Mpi-
AMH, OaKaHHSIMH, IO MiJCHIIOE TPAri3M 1 €THYHY
Hampyry mnoesii.

HaparuB mam’ti i cBigueHHS BHOYJOBY€E MOE3is
«Ha ronky BiliHH...» Kpi3b HH3KY IIOB’SI3aHHUX MiX
c000I0 MOTHBIB. ABTOp YiTKO JAEKJapye, 0 BiiiHa
BU3HAYAETHCSI HE TOMAISIMH, HE Treorpadicro i HaBiTh
He 00sIMH, 8 KOHKPETHUMH iIMEHaMU 3aru0JInX:

KOJIM MEHE 3aIUTaIOTh

IO TakKe BiifHa

s 0e3 po3ayMy BiAIIOBIM:

imeHa (Kpusros, 2024: 27).

TyT MOTHB TOMCTH TIOEAHYETbCA 3 MOTH-
BOM CKOpOOTH, OCKUIBKH TIepepaxOBYBaHHsS iMEH
€ He JIMIIEe aKTOM THiBY, ajie i crmocoOoM yTpuMaTH
B MaM’siTi, HE JaTd PO3UYMHHUTHCST y Oe3IMeHHiH
CTaTUCTHILII.
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VY moe3ii 3’sBIA€THCS IHTEPTEKCTYa bHHI 00pa3
Ap’i Crapk — omHi€l 3 TONOBHHX TepoOiHb cepii
(entesiiinux pomaniB «llicas Jlomy i Ilomym’s»
JIx. MapriHa, 3a CIOKETOM SKOTO Tiepea Bif i3mom,
ii 3Benenuit Opar Jxon CHoy mapye i pomaibHHiA
MOJIAPYHOK SIK 3HAK iHiIiamii, BCTymy y »KOpCTKUN
CBIT OOpOTHOM — Med, sSIKMi BOHA Haspana [oiKkoro.
Tox moetnyHi psinku «Ha ronky BiftHH/HaHU3Y€THCS
HUTKA Ciporo... He6a» BHOYIOBYIOTH OararomapoBy
Metadopy, Bincwiarodn a0 Meda Ap’i i BogHOYAC
HaOyBalOuM y3arajJbHEHOIO 3HAYEHHS 3HAPSIAS
LIUTTS iCTOPII.

le omun emizox 3 pomaHy, SIKHH TBOPYO Iepe-
OCMHCITIOE TIOET, TIOB’SI3aHUH 31 CBOEPITHOIO «HIY-
HOI0O MOJHUTBOIO» Ap’i, sKa CIOCTEpirarodu 3a
CMEPTIO CBOIX POIWYIB MIOHOYI YUTAE CIMCOK IMEH
TUX JIFONIEH, KOMY BOHA O2)Ka€e MOMCTUTHUCS. Y TpeTii
cTpodi moesii el MOTUB TPaHCHOPMYETHCS B OCO-
OucTe 313HaHHS JIIPUIHOTO T'ePOS:

SAx Apis Crapk

paxyBaJsia iMeHa TUX

KOMY TTOTPiOHO MTOMCTHUTHCH

sl paxyro iMeHa THX

32 KOro TOTPiOHO TOMCTUTHCK...
2024: 25).

[Ipore, sxmo mns Ap’i me OyB mepelik BOpoO-
TiB, TO AN JIPUYHOTO TepOosl — TMepertik TMoJer-
mux moOparmmiB. Bin 3ragye He mpocto ixHi
iMeHa, a xuBi 00pasu, HaAIeH] 1HANBIAYaTbHUMHU
pucamu, OCOOJMBUMH TPHUKMETaMH: PYIOBOJIO-
cuii Poman 3 mosuBHuUM «Poki», 10 «BCMiXaBcCs
YacTilIe/Hi)kK TOBOPUBY» — «3arvuHyB mig MomryHom/
Ha mouarkKy Oepesus», JIboxa 3 mozuBHUM «Yop-
HULS» — (bOTorpa(b 0 TaK caMmoO PEeTeIbHO Mij-
OoupaB pakypc mig yac dotorpadyBaHHs 6yKeTa i3
BOJIOIIOK Ha (oHiI J{HICTPOBCHKOTO KaHBHOHY, SIK
i OuBcs, TpuMaroun 00OpOHY — «y Oepesni 2022-
ro/ ¥oro coamwiu cxuBLeM/ mipg Kuesom», Kois
3 no3uBHUM «Kopa» — KynemeTHuK, 1o 3a0pas
3 NPUTYJIKY CTaporo OiIoro mca — «3ardHyB HiA
Baxmyrom/ pazom i3 “Pymi”» 1 mepenik imeH, Ha
XaJlb, HE 3aKIHIY€EThCS:

1 TaK O TPUALATH

YH 0 HECKIHYEHHOCTI

aje TYT i OJIMH — HECKIHUEHHICTh

ST MOXKY paxyBaTu JI0BTO

moJje mam’siTi

BCisiHE

KyKypyazor cymy (Kpusnos, 2024: 26).

HasuBanHs iMeH BHKOHYe (YHKLIIO BHYTpil-
HBOTO 00epery, CTpyKTypylouH 0ifib, Halalouu KoMy
dbopMu ¥ HampsAMKY Ui TOMCTH 1 TPOAOBKEHHS
00poTEOM 3 BOPOTOM, BOIHOYAC MNEPETBOPIOETHCS
y pUTyall naM’sITaHHS, JIe HaBiTh OJHE 1M’ — LI BKe
Oe3MexHa BTpara. Y Takuil cmoci® moesis mepe-
TBOPIOETHCSI HA aKT IaM’ SATaHHsS: HA3WBaHHSA IMEH

(Kpusmos,
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cTae cnoco0oM 30eperTH JIOASHICTh Y HENIONCHKUX
oOcTraBMHAX 1 BOMCATH OOCBiA BiHM B CHIJIBHHUH
HapaTuB TaM’sITi.

BucnoBku. Iloesia 36ipku «Bipmi 3 6iitHuI»
Maxkcuma KpHBHOBa ¢dbopMye HapaTHUB CBiAYEHHS
1 mam’siTi, Ae BiliHa 1HTepnpeTy€TLCﬂ gepes J0c-
BiJl OKPEMUX JIIOIeH, MiAKPECTIOIYN «HECKiHYeH-
HICTh BTpaTH» KOXXHOTO Yy CTaTUCTUYHHX OAHUX
BifiChKOBUX 3BejieHb. bibOmilini anro3ii (o6pa3 ['oi-
rou, MOTHB >KEepTBH, Mapaieii 3 icTopiero Xpu-
CTa) Ta IHTEPTEKCTyaJlbHI MEPEeryku 3i CBITOBOIO
JiTEepaTypolo, AKi BHKOPHCTaB aBTOpP, CTBOPIO-
I0Th 0araTopiBHEBY CHCTEMY CMHCIIB, aKTyali3y-
104l Mig XKepToBHOCTI W Ooporhbu. A mepcona-
Jizamisi BTpAaT, BiATBOPEHHsS KOHKPETHUX TepOiB
3 ixHiMH OiorpadisMu, IHIUBIAYaTbHUMH PHCAMH
XapakTepy, BIACHUM XHUTTAM A0 1 MiJ yac BilHH,
MOBCSIKICHHUX 3BUYOK, Mpii, MparHeHb, IIe
Oinble migcuiIoe KaTacTpodiuHiCTh BOEHHHX Biif
1 Tpariam 3arubeni repoiB, pyhHye e(eKT 3He-
0ocoOJNIeHHs TakK, OI0 KO)KHOMY HOMEpPY Ha XpecTi
MOTHJIM TIOBEPTAETHCA 1M’sl TOXOBAHOTO B HIM.
OyYHKIiI0 MEMOPIaIbHOTO PUTYyally y moe3ii BUKO-
Hy€ Ha3WBaHHA iMEH, BOHO CTPYKTypy€ BiOTBO-
peHUil TpaBMaTUYHHHA [OCBill, NEPETBOPIOIOYH
ckopboTy ¥ Oifb BTpaTH y maMm’siTh, JAIOYH MOX-
nuBicTh ii mepexxutu. OTxe, cydyacHa MiJiTapHa
nipuka ¢ikcye (parMeHTH TpaBMaTHYHOI peajib-
HOCTi, iHTerpyroun ii y KOJEKTHUBHY IaM ATb
i HaOyBalO4M CTAaTyCy iCTOPUYHOTO CBiJYECHHS
# MOpaJbHOTO «JOKYMEHTa» CIOXH.

[lepcneKTHBY MONANBIIOTO JOCTIKEHHS TEMH
MOB’s3aHi 3 MOMMOJCHHSAM HapaToJOTiYHOTO aHa-
mizy moesii 30ipku «Bipmi 3 OiffHHLI», 30KpemMa
3’SICyBaHHSIM HasBHOCTI ¥ (pyHKUIIOHYBaHHS IHIINX
HapatuBiB y moe3ii M. Kpusnosa. [lepcrnekruBHIM
TaKOX BHIA€THCS KOMIIAPAaTHBHUI BUMip — 3icTaB-
JICHHS MOJEJi TepcoHaii3amii BTpaT MHChbMEHHUKA
3 IHIOMMH TEKCTaMH YKpPaiHCbKOI BO€HHOI Moe3ii.
OkpeMuM HampsIMKOM MOXE CTaTH JOCHiHKEHHS
TepaneBTUYHOrO MOTeHIiany wiei moesii Ta i pomi
y (hopMyBaHHI PE3UIIBEHTOCTI CYCIUJILCTBA B YMOBaX
Bil{HH.
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Crartio MIPUCBAYCHO TeOpeTI/IKO-MeTO}lOHOFi‘{HOMy OCMHUCIICHHKO ITIOHSATTA
eKOJIIHTBICTHYHOI CBIJOMOCTI Ta po3po0mi iHTeprperarmiiHoi Moxmem il
aHaNi3y B MeINiHHOMY JHMCKypci. Y Mexax IOCIHIPKEHHS EKOJIHTBICTHYHA
CBIJIOMICTh PO3IISAAETHCS AK JUHAMIYHA CHUCTEMa I[IHHICHO-MOBHHX
Opi€HTali 1 KOTHITHMBHO-TIPArMaTHYHHAX MEXaHI3MIB IHTEpIIpeTalii, IIo
(dopMyeThCST T BIUIMBOM COITIOKYJBTYPHOTO Ta MEIIMHOTO KOHTEKCTIB
1 BigoOpakae piBEeHb E€THUYHOI BINMOBINAIBHOCTI MOBLS B IyONIYHIN
koMyHiKkamii. OcoONnMBY yBary 30CepemKeHo Ha mporecax (opMyBaHHS,
¢GyHKIIOHYBaHHS Ta  TpaHcopmairii  EKONIHIBICTHYHOI  CBIOMOCTI
B YMOBaX CY4acHOTO HIMEIIbKOMOBHOTO MEIiallpOCTOPY, 30KpeMa B KOHTEKCT1
BHCBITJICHHS MIrpalliiHOl TEMATUKH SIK COIIAIbHO Yy TJIMBOT MPOOIIEMAaTHKY.
JocmipkeHHsT 3IiCHEHO Ha 3acajaX MUKIUCIHIDTIHAPHOTO IMiIXOAy, IO
MOEJHYE 1HCTPYMEHTApiii KOTHITHBHOI JIIHTBICTUKH, CEMaHTHYHOI Teopil,
MPAarMalliHTBICTUKH, COITIONIHIBICTUKA Ta CKOJIHTBICTUKH. Y MeXax
CEMaHTHYHOTO PIBHS TMpOaHalli30BaHO MeTa(opHyHI MOJENi pernpe3eHTarlil
Mirpamii Ta ixHI BIIMB Ha (QOpMyBaHHSA IHTEpIpETAllifHUX pPaMOK;
KOTHITHBHOTO — (peiiMu OCMHCICHHS COIIaNbHO 3HAYYIIMX SIBHIIL;
MParMalliHTBICTHYHOTO — KOMYHIKaTHBHI CTpaTerii MOBHOTO  BILIUBY,
30KpeMa 3aJSIKyBaHHS, 3a0XOUyBaHHS Ta ameisiii A0 MOPaJbHHUX HOPM;
COIIOJIIHTBICTHYHOTO — pEaKIlii ayauTopii y KOMEHTapHOMY JUCKYypCi
Ta IXHIO B3alleKHICTh BT THIYy MeIidHOTO (Qpeiminry. Marepianom
JOCITIJDKEHHS  CIYTYIOTh ITyONiKamii TpOBIIHUX HIMEILKOMOBHHX MeJia
Ta MPUKIATU OHJAHH-IUCKYCiH, 10 MAaroTh IFOCTPATUBHO-aHATITHYHUN
XapakTep 1 CHOpsSMOBaHI Ha JIEMOHCTpAIl0 aHATITUYHOTO TOTCHIATy
3aIPONIOHOBAHOT MOJIEII.

Pesymeratn JOCIIKEHHS JIO3BOJISTIOTH OKpECIUTH KITIOYOBI
BEKTOPH  IHTEpPIPETAIlifiHOI MOIeN CKONIHTBICTHYHOI CBIJIOMOCTI Ta
MIPOIEMOHCTPYBATH B3a€MO3B’SI30K MK MOBHHMH 3aco0aMH, MeXaHi3MaMH
¢peliMiaTy Ta  (OPMYBaHHSIM  OIIIHHMX  yCTAaHOBOK  PEIIMITIEHTIB.
[TokazaHo, MO MEIMHUN TUCKYpC HE JIMINE BinoOpa)kae HASBHHUW piBEHb
EKOJIIHTBICTHYHOI CBIJIOMOCTI, @ i aKTMBHO BIUIMBA€ Ha ii TpaHchopMmariiro,
CUPUAIOYM K TyMaHi3amii myONiYHOT KOMYHIKaIii, Tak 1 IOCHICHHIO
MOJNISIPU3ANIMHUX TEHJCHINNA. 3alporioHOBaHa IHTepHpeTaliiiHa Moaenb
MOXe OyTH BHKOPHCTaHAa SK aHATITHYHUN I1HCTPYMEHT IS TOJABIIHX
EMITIPUYHHX JTOCTIHKEHb Y MEXaX eKOJIHTBICTUKH Ta MEialliHTBICTHKHY.
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ECOLINGUISTIC CONSCIOUSNESS: FORMATION, DYNAMICS,
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AND AN INTERPRETATIVE MODEL

Galyna Khant

PhD in Linguistics, Associate Professor

The article is devoted to a theoretical and methodological reflection on
the concept of ecolinguistic consciousness and to the development of
an interpretative model for its analysis in media discourse. Within the
framework of this study, ecolinguistic consciousness is conceptualized
as a dynamic system of value-oriented linguistic patterns and cognitive-
pragmatic mechanisms of interpretation shaped by socio-cultural and media
contexts and reflecting the level of ethical responsibility of the speaker
in public communication. Particular attention is paid to the processes of
formation, functioning, and transformation of ecolinguistic consciousness
in contemporary German-language media, especially in the context of
migration as a socially sensitive issue.

The research is based on an interdisciplinary approach integrating cognitive
linguistics, semantic theory, pragmalinguistics, sociolinguistics, and
ecolinguistics. At the semantic level, metaphorical models of migration
representation and their influence on interpretative framing are analyzed; at
the cognitive level, frames structuring socially significant phenomena are
examined; at the pragmatic level, communicative strategies of linguistic
influence—including fear appeals, encouragement, and moral positioning—are
identified; and at the sociolinguistic level, audience reactions in comment
discourse and their dependence on specific types of media framing are
considered. The empirical material consists of publications from leading
German-language media outlets as well as examples of online discussions,
serving an illustrative and analytical purpose and demonstrating the
analytical potential of the proposed model.

The findings outline the key vectors of the interpretative model of
ecolinguistic consciousness and demonstrate the interrelation between
linguistic choices, framing mechanisms, and the formation of evaluative
attitudes among recipients. The study shows that media discourse not only
reflects the existing level of ecolinguistic consciousness but also actively
contributes to its transformation, fostering both the humanization of public
communication and the intensification of polarizing tendencies. The
proposed interpretative model may serve as an analytical tool for further
empirical research in ecolinguistics and media linguistics.

Beryn. ¥ cyyacHOMY ryMaHiTapHOMY 3HaHHI
EKOJIHTBICTHKAa BXX€ HE € HOBUM HampsIMOM,
mpore ii MOTeHUiad JJi OCMHCIEHHS B3a€EMO-
nii MOBHM, MHUCJICHHS Ta COIIaJIbHOIO KOHTEKCTY
MPOAOBXKY€E 3POCTATH, OCKIIBKH BOHA IMOEIHYE
€JIeMEHTH KOTHITUBHOI JIHTBICTHKH, KPUTHIHOTO
THUCKypC-aHali3y Ta MparMajiHTBICTHUKH, PO3TIIS-
A4 MOBY SIK IHCTPYMEHT COLiaJdbHOI BiATOBI-
JaJbHOCTI. BiamoBigHO, €KOJIHIBICTHYHMH IIij-
XiJT He 0OMEXYEThCS OMMCOM MOBHHX CTPYKTYP,
a mepexbadyae HOPMATUBHUN BUMIp, TOOTO OLIHKY
MOBHHUX MPaKTUK 3 MOTISAAY iXHBOTO BIUIMBY Ha
ColiaTbHy TapMOHIIO, IHKIIIO3110 Ta €TUYHY KOMY-
HiKamio. Y Memia-IucKypcl e o3Havae aHaiil
TOTO, K MOBa (OpPMY€E YSABICHHS MPO 1HTETpaIito
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YW BUKJIIOUCHHS, KOH(MIIKT UM CITiBIpAIlO, B3ae€-
MOZII0 YH 130JISIIIIO.

Y KOXHOMY cOIiyMi ICHYIOTH yCTajeHi HOPMH
MOBHOI IOBEIIHKH, fKi BiOOpakaroTh €THYHI Opi-
€HTHPHU CHUTBHOTH: YHUKHEHHS IUCKPHUMIHAIUIHHIX
BUCIIOBITIOBaHb, (DOpPMYBaHHS IIOBAard JIO IHIIOTO,
TOJIEPAHTHOCTI y MyOmiuHii xomyHikarmii. B mexax
€KOJIIHTBICTUYHOTO TIIIXOMy BOHH PO3IIIIIAIOTHCS
SK COLIOKYIGTYPHHM BHMIp MOBHOI B3a€EMOI].
Menia ¥ comiambHI MEpeXi CTalOTh UYUHHUKAMU,
SKi HE JUIIEC BiI3€pKaIOI0Th, & ¥ aKTUBHO KOH-
CTPYIOIOTh YSBJIEHHSA PO MOBHY €THKY, CIIPHSIIOUN
TSOKIHHIO O «ETHYHO KOPEKTHOTO CYCHIbCTBa»,
BIUIMBAIOYM HA CYCHUIbHE CHPHAHATTS MOBHHX
KJTIIIe, CTEPEOTHINB | KOMYHIKaTHBHHUX CTpPAaTeTiH.
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Came B IbOMY 3HA4Y€HHI €THKA MOBJICHHS BHCTYIIA€
IHAMKATOPOM PO3BUTKY EKONIHTBICTHYHOI CBIiJO-
MOCTI CYCIIBCTBA, OCKIJIBKM YCBiIOMIIEHHI BHOIp
MOBHHUX 3aco0iB crpusie MiHIMI3ail MIKOAWM I
coliaJbHOTO H KOMyHlKaTI/IBHOFO npoctopy. Bowa
OXOIUIIOE CUCTEMY HOPM 1 INPUHIMIIB, SIKi perysro-
IOTh BUKOPUCTAaHHS MOBHHX 3aco0iB 3 omsigy Ha
BIJIMOBIIaNIbHICTh MOBISA 3a COIialibHI, MOpAaJbHI
Ta TICHXOJIOTIYHI HACTiIKH MOBIEHHsS. Y Mexax
EKOJIHTBICTUYHOTO TMIAXOAYy IIe HOpPMaTWBHUH
BHMIp IHTEPIPETYETHCS K HEOOXiTHA YMOBA €KOJIO-
rii auckypcy, ToOTO 30epekeHHs 30allaHCOBaHOTO,
HEHACUJIBHUIIBKOTO MOBHOT'O CEPEIOBUILA.

Y MemiifHOMy KOHTEKCTi YiTKO MPOSBISIETHCS
MOJISIpH3allisl: YacTHHA CYCIIbCTBA MIATPUMYE
MIPUHIAIIA €TUYHOI KOMYHIKallii, iHIIa — JIeMOH-
CTpy€ HHU3BKUH piBeHb C(HOPMOBAHOCTI EKONIHTBi-
CTHYHOI CB1ZJOMOCTI, TOOTO HE BBa)ka€ HEOOXIIHHM
JIOTPUMYBATHCS KOPEKTHOCTI y MOBieHHi. Ocobmu-
BOTO 3HAYCHHS IPH LEOMY HaOyBae aHami3 npore-
ciB (opMyBaHHS EKOJIIHIBICTUYHOI CBIIOMOCTI — SIK
KOJIEKTUBHOTO, TaK i 1HILI/IB1,Z[yaJ'ILHOFO YTBOPEHHS,
10 BU3HAYA€ €THKO-MOBHI HOPMH CYCIIJIbCTBA.

Marepian i Merogu aociaizkeHHsi. s Kom-
IUIEKCHOTO aHaji3y MOBHHUX MPAKTHK Yy COLIaJIbHOMY
Ta MEAIMHOMY KOHTEKCTaX IOUIJIbHO 3BEPHYTHCS N0
LIMPILIOTO TEOPETUYHOTO OCMHUCICHHSA LBOTo (eHo-
MeHy. EKONIHTBICTHYHA CBiIOMICTh € CKJIQJHUM
MDKIUCUMIUTIHAPHUM ~ YTBOPEHHSIM, SIKE IOEIHYE
KOTHITUBHHM, MTparMaTuIHuid, CEMaHTHYHUHA 1 €THY-
HUH BHUMIPH MOBJIEHHEBOI isITHHOCTI. Ii mocoin-
KEHHS Tependadae 3aydyeHHS METONOJIOT YHOro
IHCTPYMEHTapif0 KOTHITHBHOI JIHTBICTUKH, TIIpar-
MaJiHTBICTUKH, CEMaHTHYHOI Teopii Ta eKOJIHTBi-
CTHKH, IO YMOXIHBIIOE KOMIUIEKCHE OaueHHS
(eHOMEHY SIK COLOKYJIBTYPHOTO, KOMYHIKaTHBHOTO
W aKCioNOTi4HOTO, TOOTO SK TOTO, MO (YHKIIOHYE
OZJHOYACHO Ha PiBHI MOBHOI CUCTEMH, TUCKYPCHUBHOI
MIPAKTHKH Ta COLiadbHOI B3aEMOJII1.

Meroo cTarTi € JEMOHCTpamis OCHOBHHX
AaHAITUYHUX BEKTOPIB IHTepHpeTaumiiHOi Mopeni
EKOJIHTBICTUYHOI CBIJOMOCTI Ha Marepiayli HiMelb-
KOMOBHOTO MENiHHOTO AUCKYpCY. 3ampOoNnOHOBaHHMA
aHaji3 CHOpSIMOBAaHMU Ha BUSBICHHS MEXaHI3MiB
MOBHOTO BIUIMBY Ha IHTEpHpeTalil0 COLialbHO 3HA-
Yymux SBUIL 1 (OPMYBaHHS OLIHHUX YCTaHOBOK
PEIUITIEHTIB.

Pesyneratrn  Ta oOroBopenHs. CeMaHTHYHHUIT
piBeHb aHalli3y OXOIUTIOE BHBYECHHS MeTadopHuy-
HUX MoOnened, SKi CTPYKTYPYIOTb CIPHUHHATTA
COLiaJIbHUX SIBHUI, KOTHITUBHUM — BUSBICHHA
¢peliMiB 1 MexaHi3MIB KOHLENTYaJIbHOI MigMIHU;
MparMaJiHBICTHYHUH — aHalli3 cTpaTerii MoB-
HOTO BIUIMBY, 30KpEMa 3a0XOUyBaHHS, 3aJISIKyBaHHS
Ta anexanil no eTuyHux iHHOcTed. COIioniHrBI-
CTMYHMH acCIeKT JOMNOBHIOE MJOCHIIKEHHA Yepes
aHaJi3 peakuii ayauTopii — KOMEHTapiB, JUCKYCIH
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1 pe3ynbTaTiB ONUTYBaHb, UI0 BiOOpaXarOTh PiBEHb
YCBIIOMJICHHS €KOJIHTBICTHYHUX HOPM.

VY Mexax CeMaHTHYHOTO aHajli3y yBara 30cepen-
JKYETbCS Ha BUSIBICHHI JIEKCHYHUX OAMHUIb 1 MeTa-
¢dopuuHHX MoJenel, mo OepyTh y4acTh y KOHIIEII-
Tyamizanii cOIiaJbHO YYTJIHBHX TEM y MEIIHHOMY
Juckypci. MetadopuuHi CTPYKTypH pO3TIISAAIOTHCS
AK IHCTpPYMEHT (OpPMYyBaHHSI TEBHUX iHTepIpeTa-
HIHUX PaMOK, 3AaTHHUX SIK MiATPUMYBAaTH E€TUYHO
KOPEKTHI MOAENI CIPUHUHATTA, TaK i COPUSITH TOJIS-
pusauii Ta crurmarusanii couiansaux rpyn (Lakoff,
Johnson, 1980; Charteris-Black, 2004).

[TokazoBuM mnpUKIagoM MeTaopuuHOi KOH-
nenTyamizamii mirpamii sk eK3MCTEHIIHOI 3arpo3u
€ BHCJIOBIIOBaHHS OaBapchKoro mojituka Map-
Kyca 3pofiepa, y AKOMY BiH BAA€TbCs 10 aio3ii Ha
nonynsipuuii pinbM «Game of Thrones»: HiM. “Im
Grunde genommen ist die Grenzpolizei die Nachtwa-
che und schiitzt uns vor bosen Wanderern von woan-
ders her” (Ranft, 2025) (yxp. «llo cymi, npuxop-
Oownna noniyia — ye Hiuna eapma, sika 3axuwae Hac
810 31UX MAHOPIGHUKIB, WO NPUXOOAMb 36I0KUCHY ).

3BepHeHHS 10 o00pasy “Nachtwache” (ykp.
«Hiuna eapmay) akTUBY€E CKIaTHUN QpeiM, y SKOMY
YiTKO MPOTUCTABISIIOTBCS «MU» 1 «6oHu». Y cepiami
“Game of Thrones” Hiuna BapTa MOKIMKaHa 3aXu-
IIaTH KOPJOHU IUBII30BAHOTO CBITy BiJ 30BHIIII-
HBOI, IEMOHI30BaHO1 3arpo3H, IO MOXOIUTH 3 MpPO-
CTOpy «3a cTiHOIO». [lepeHeceHHsT bOrO HapaTHBY
Ha peaNbHUI TONITHYHIH KOHTEKCT CIpusie Midoo-
rizamii Mirparii, ¢ MirpaHTH IMIUTITUTHO OTOTOX-
HIOIOTbCA 3 HEOE3MEYHMMH, Maike HENIOIChKUMU
ICTOTaMu, 110 3aTPOXKYIOTh YCTAJIIEHOMY TOPSIKY.

3 CEMaHTHKO-KOTHITHBHOTO TODVISAY Taka MeTa-
(opa aktuBye (peiim existenzielle Bedrohung / Kampf
zwischen Gut und Bdse, y Mexax sIKOTO Mirpariis iepe-
CTae cCrpuiiMaThcsl SK COLiabHO-eKOHOMIUYHMH a0
TYMaHITapHUH Tporiec i TpaHcHOPMY€EThCSl Y HapaTHB
00opoHH Bin Bopora. BuKOpHCTaHHS NPUKMETHUKA
bdse nomaTKoOBO MiJCUITIOE MOPAJIBbHY MOJSPU3ALIIO Ta
crpusie IlerMaHBaIlll 06pa3y «lH1oroy.

3 MO3HLIH eKOMHIBICTUYHOI CBIIOMOCTI MoAiOHa
Metadopu3zalisi € HEeKOJIOTriYyHOI0, OCKIIbKM BOHA
pyiiHye OamaHC Mi)K MOBHOIO EKCIPECHBHICTIO Ta
€TUYHOIO BIANOBIIAIBHICTIO MOBIg. DanTaziiiHui
¢bpeiim, epeHeceHuil y MOJITUYHUN TUCKYpC, 3Mi-
nrye (oKyc iHTeprpeTalii siBHIa H MOCHIIOE eMO-
[idHE CHPUMHATTS, 0, CBOEK) YEPrO0, CTBOPIOE
COpUATIAMBI YMOBU JUId TOJSpU3alii CyCHUIBHOT
OYMKU Ta JIeTITHMAaIii >KOPCTKUX OOMEXyBaJbHUX
MPaKTHUK.

TakuM 4YMHOM, LEeW NPUKIAL JEMOHCTPYE, SK
3a JONOMOTOI0 KYJIBTYpHO BITi3HABaHUX MeTadop
1 HapaTHBIB MacoBOl KyJIBTYpHU Yy MeEINiHHOMY Mpo-
cTopi  opmyeTbes peI[yKOBaHI/Iﬁ iHTepnpeTauiﬁ-
HUH 06pa3 3arpo3u, 0 iICTOTHO BIUTUBA€E Ha PiBEHb
EKOJIIHTBICTUYHOI CBIIOMOCTI PELIUITIEHTIB.



KorHiTHBHMI i IXi/1 3aCTOCOBY€ETHCS A aHATIZY
¢peiimMiB, 3a JONOMOIOI0 SIKUX CTPYKTYpPY€THCS
IHTepIIpeTanis COIialbHUX SIBUI Ta BigOyBaeThCS
ixHe mnepeocmucnenns. OcobnuBa yBara mpu-
IIseThCsl TpornecaM (pEerMiHTY, 10 BH3HAYAIOTH
HanpsM iHTeprpeTalii iHdopmarii Ta BIUIMBalOTh Ha
(hopmyBaHHs WiHHICHUX ycTaHOBOK (Entman, 1993;
Fillmore, 1985).

Hanpuknan: wim. “Es sind viele Menschen, die
ihre Chancen in unserer Gesellschaft nutzen und
dadurch unsere Gesellschaft zu einem besseren Ort
machen, weil sie sich mit ihren Fihigkeiten ein-
bringen kénnen: im Sinne unseres Landes, in unse-
rer Nachbarschaft. Lasst uns Tiiren 6ffnen, Chan-
cen ermoglichen” (Knop, 2025) (ykxp. «€ b6acamo
Jo0el, AKi KOPUCMYIOMbCSL MONCIUBOCIAMU HAULO2O0
cycninbcmea i 3a60aKU YbOMY pOONAMb 1020 Kpa-
wum Micyem, adice MoHCymsb OOLYUAMUCS OO0 CHilb-
HOI cnpagu ceoimu 30i6HOCmAMU — HA O1A20 HAWOL
Kpainu, y mexcax Hawux cnineHom. Jlasaiime 8i0-
Kpusamu 08epi i Cmeoproeamu MONCIUBOCTHI).

Ha KorHiTHBHOMY piBHI 1€ BHCIOBIIOBaHHS
akTuBYy€e Qpeiim Ressource / Chance / gesellschaft-
licher Gewinn, y Mexax SKOTO MIIpaHTH HOCTAalOTh
He sK 3arpo3a a00 HaBaHTaKEHHS, a SIK COLialb-
HO-aKTWBHI [is4i, 3/IaTHi pOOWUTH BHECOK Y PO3BH-
TOK cycminbcTBa. LleHTpanbHuMu y boMy GperiMi
€ xoruentu Chancen, Fihigkeiten, Beitmg Ta besse-
rer Ort, siKi q)opMyIOTL TO3UTHBHY IHTepIpeTaiiny
CXeMy Mirparii SK B3a€MOBHT1THOTO MpoIecy.

OcoOnmuBy poib y LBOMY KOHTEKCTI BiXirpa-
I0Th JEHKTHYHI 3acO0M mepmoi 0coOM MHOXUHU
(unsere Gesellschaft, unser Land, unsere Nach-
barschaft), axi, BiAMOBiAHO 10 Teopii AEHKCHCY,
OepyThb y4acThb y KOHCTPYIOBaHHI KOJIEKTUBHOI
imeHTHYHOCTI MOBIS Ta azapecara (Benveniste,
1971; Levinson, 1983). BukopucTaHHi Takux
(OopM CTBOpIOE KOTHITUBHHHA €(EeKT BKIIOUEHHS
PI3HUX COLIaIbHUX I'PyH OO0 CHiJBHOTO HPOCTOPY
«mu», mociabmoroun omno3umito Eigen / Fremd
(yxp. Bracuuii / Yyacuii) Ta CTIPUAIOYH bopmy-
BaHHIO 1HTEPCYO €KTUBHOI KOMyHlKaTI/IBHOI nep-
CHEKTUBH. Y pesynbTari (QopmyeTscs iHTEp-
mperaiiiiHa MoJeNb, 3a AKOi COIliallbHi MEXi He
MiJKPECTIOIOThCS, 4, HaBMNAKH, KOHLENTYaJbHO
PO3MUBAIOTBCA. Y LBOMY XK HampsiMi (QYHKIIOHYE
Metadopa Tiiren Jffnen, sika SIK KOHLENTYaJlbHHUM
o0pa3 JocTymy ¥ BiAKPHUTOCTI MPOTHCTABIAETHCA
(bpetimam 13omsmii, oboponu abo 3arpo3u (Lakoff
& Johnson, 1980).

3 MOmIsAQy EKONIHTBICTUYHOI CBIiJJOMOCTI Taka
KOTHITUBHA MOJENb € eKON02I4HO0, OCKUIBKM BOHA
cnpusie ryMaHizamii JCKYPCY, Hl):LTpI/IMye Oararo-
BHUMIipHE OCMHCIIEHHS COLiaJbHUX TPOLECIB 1 CTHU-
MyJTIO€ pedrnekcuBHe, a HE PEakTUBHE CIPUHHATTS
Mirpauii. MoBHi 3aco0u y LLOMY BHIIA/IKY He JIHIIe
ONUCYIOTh COLiaibHy pEajbHICTh, a W AaKTUBHO
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(GOpMyIOTb yCTAaHOBKY Ha CIIBIpami0 Ta Bija-
MOBiJaJIbHY COMiJapHICTb.

HaBenenuii mpukinan JIEeMOHCTPYE, IO BHUKO-
pucTanus ¢dpelimy MOXIUBOCTEH Yy Mez[iﬁHOMy
JUCKYpCi KOpEJIoe 3 lHTepHpeTal_IleIO erpauu K
pecypcy PpO3BUTKY CYCHiJIbCTBA, LIO BiAMOBiTa€E
NPUHIMIIAM EKOJIHTBICTHYHOI CBiIOMOCTiI Ta 3HU-

Ky€e  TONApU3AIiAHUA  TOTEHIal  IyOJIiYHOTO
JHCKYPCY.
[IparMamiHrBICTHYHUIT ~ BUMIp  JOCHIIHKEHHS

EKOJIIHTBICTUYHOI CBiIOMOCTI mependavae aHaii3
KOMYHIKaTUBHUX CTpAaTeriil i TaKTHK, peayi3oBaHUX
y MeJiaTeKcTax, 30KpeMa CTpaTeriii 3a0XOuyBaHHS,
3aNsKyBaHHs, ameisifii A0 eMouiii Ta MOopaJbHUX
HOPM. Y IIbOMY KOHTEKCTi MOBJICHHS PO3IJISIAA€THCS
AK JiSUTBHICTB, CHOpsMOBaHa Ha (DOpMyBaHHS IIEB-
HOTO THUIy peaklii agpecara Ta peryjsiuilo Horo
oIiHHUX cy/pkeHb (Brown, Levinson, 1987; van Dijk
2008).

[Toka30BUM MpUKIAIOM peajizamii mparMatiHrBi-
CTHYHOI CTparerii 3ajsKyBaHHs y MeOilfHOMY Auc-
Kypci € 3aroyioBok TabnoigHoro BumanHs Bild: Him.
“Asyl-Chaos! Kommunen am Limit — so kann es
nicht weitergehen!” (Schneider, 2023). (ykp. «Xaoc
y cucteMi HajaHHI npuTyaky! [pomaam Ha Mexi —
Tak OiJbIlIe TPHUBATH HE MOXKeE!»).

Y mparMajiHrBICTHYHOMY BHMIpi BiH JI€eMOH-
CTpy€ UiJeCTIpSIMOBaHE BHKOPUCTAHHS MOBHHUX
3aco0iB, Opi€HTOBaHMX Ha (OpMyBaHHS EMOLili-
Hoi peakuii aapecara. Jlekcema Chaos (Ykp. xaoc)
(GyHKIIOHY€e SK OL[IHHO MapKOBaHWU Tpurep, IO
aKTHBY€ YSBJICHHS TPO HEKOHTPOJIHOBAHY, 3arpo3-
JIMBY CHTYAIil0, TOII SIK BUCHIB am Limit anemnroe 10
igei mepeBaHTa)KeHHsI Ta HEMHHY4Yoi Kpusu. Puro-
pUYHa KOHCTPYKUis so kann es nicht weitergehen
BUKOHYE IUPEKTHBHY (YHKIIIO, IMIUTIUTHO CIIO-
HYKalouuM ajpecara J0 MiATPUMKH IKOPCTKIIINX
MOJITUYHUX PIlLICHb.

CoL10I1HIBICTHYHUI KOMIIOHEHT JIoCIia-
JKCHHSI pealli3yeTbcs 4Yepe3 aHali3 peakuiil ayau-
TOpii HAa MeiiHI MyOmiKarlii, Mo OXOILIE KOMEH-
Tapi 4WTayiB, OHJIAWH-TUCKYCil Ta pe3ylbTraTH
COIIIOJIIHIBICTUYHUX ~ ONHUTYBaHb. TakWi  MmiaXin
JIO3BOJISIE TIPOCTEKHUTH, SIKUM UYUHOM Pi3HI THUIH
MEINIHHOTO JIUCKYpCy — HETaTMBHO MapKOBaHUM,
HEUTpanpHUi a00 €THYHO KOPEKTHUH — BIUIMBAIOTH
Ha piBeHb YCBiJJOMJICHHS EKOJIiHTBICTUYHHX HOPM
1 cnpusitoTh a00, HaBIAKH, MEPEHIKOKAIOTH (Hop-
MYBaHHIO EKONIHTBICTUYHOI cBimomocTi. Marepia-
JIOM JTOCINIIJDKCHHS € MEMiiiHI TeKCTH, MPHUCBSIYCHI
COLIaNbHO 3HAYYHIIMM TeMaM, 30KpeMa NHUTaHHIM
Mirparii, 1IEHTUYHOCTI Ta COIiaJbHOI iHTerparii.
Hans aHan13y 3QJyJalOThCA TEKCTH 3 pi3HHM CTy-
MIEHeM OLIHHOCTI — BiJ BIAKPUTO HEraTHBHUX [0
(dopManbHO HEUTpaJbHUX Ta ETUYHO KOPEKTHHX.
JonaTkoBUM eMIIpUYHUM MarepialoM CIyTyIOTbh
pE3YNbTaTH  COLIONIHTBICTUYHOTO — EKCIIEPUMEHTY



222

y ¢opMi ONUTYyBaHHS, CHPSMOBAHOTO Ha BHUSB-
JICHHS peakiliii peluIieHTiB Ha Pi3HI TUITH MOBHOTO
o OopMIICHHS MEIIHUX TTOBiTOMJICHb.

[Toka3zoBUM MPHUKIAIOM  COLIOJIHTBICTHYHOTO
BHMipy €KOJIHTBICTHYHOI CBiZIOMOCTI € aHami3
KOMEHTapiB YUTAYiB, OMPWIIOAHEHUX y 011031 Memia-
xypHamicta llredana Hirremaiiepa, mix myOmika-
Li€I0, TPUCBSYCHOIO PEaKIisiM Ha TONITUYHI BHC-
JIOBIIOBAaHHS MOAO Mirpamii: HiM. “Und wehe, ihr
geht uns an die Wurst” (Niggemeier, 2015) (ykp.
«l ne oaui booice, AKwWo 6u 3a3ixHeme HA HAWle HAl-
sadicnusiwey.). Komenrapauit JIUCKYPC JIEMOHCTpYe
IHPOKHUIA CITIEKTP  MOBHHX MO3MLINA PEUUITIEHTIB!
BiJl €MOLIIHOro 3amepedyeHHs Ta MOJIPHU30BAHUX
y3araneHeHb (HiM. “Wir sind nicht das Sozialamt
der Welt”, “Ja und? Das ist doch nicht unser Pro-
blem!” (ykp. «Mu ne € coyianrvHow cayxcoow 0
6cbozo ceimy», «I wo 3 moeo? Lle dic e nawa npo-
Onemaly)), yepe3 eKOHOMIUHO 3abapBiieHi iHTepmpe-
Tarii Mmirpamii (mocunaHHs Ha (iHaHCOBE HaBaHTa-
JKEeHHS Ha IJIaTHUKIB MOJATKIB), 10 KOHIIETITYaIbHOI
IUTyTaHUHY MiX Kareropismu “Wirtschaftsfliichtling”
(YKp. «exonomiunuii 6igceneywvy) 1 “echter Fliicht-
ling”. BomHouac y KOMEHTapsx HasBHI i peduek-
CHBHI BHUCIIOBJIIOBaHHS, LIO ameNoTh 10 COLi-
aIbHOI BIAIIOBIJAJIBHOCTI Ta E€TUKM MHOBCIKICHHOI
B3aemonii (HiM. “...eine Gesellschaft funktioniert
auch dann, wenn Leute im Alltag riicksichtsvoll mit-
einander umgehen” (ykp. « Cycninbcmeo gynxyionye
i mooi, Koy 100U 8 NOBCAKOECHHOM) HCUMMI CMA8-
JAMbCSL 00He 00 00HO20 3 nogazowy)). Taka momsp-
HICTh MOBHHUX PEaKIliil CBIAYNTH MPO Pi3HUH piBEHb
c(hOpMOBaHOCTI EKOMIHTBICTUYHOI CBIOMOCTI ayiu-
TOpii Ta MiATBEPIPKYE, MO KOMEHTAPHUI MPOCTIp
BUCTYIa€ YYTIMBUM 1HAMKATOPOM BIUIUBY MeHild-
HOTO JTUCKYPCY Ha MOBHY IOBEAIHKY PEUHUITIEHTIB —
BiJl HEKPUTUYHOTO BiJITBOPEHHS OI[IHHHX (peiMiB
JI0 YCBiIOMJICHOT MOBHO-ETHYHOT pedriekcii.

3icTaBneHHS JUCKYPCHBHHX OCOOJIMBOCTEH Meli-
aTEKCTIB 13 peaKIisiIMH ayIuTOpPil JO3BOJISIE BUSBUTH
3B 30K MiXK MEIIMHUM KOHTEKCTOM 1 piBHEM €KO-
JHTBICTHYHOI CBiJIOMOCTi, a TaKOX MPOCTEKHUTH,
HACKIJIbKU Pe(IICSKCUBHUM 1 BiJIITOBITaIbHIM € CTaB-
JICHHS PEIMITIEHTIB 10 MOBHOTO BILTUBY. Takuii mij-
XiJl CTBOPIOE MIAIPYHTS AJIS1 MOAAJBILOI iHTEpIIpeTa-
Lii eKOJIHIBICTUYHOI CBIJOMOCTI SIK PETYIATUBHOTO
MeXaHi3My ITyOIi9HOTO JUCKYPCY.

BucHoBkHu. JIOCHIIKEHHS  EKONIHIBICTUYHOI
CBIZIOMOCT1 I103BOJIIE PO3POOMTH iHTEpHpETaliiHy
MOJIETIb B3a€MOJii MOBH, MHCJECHHS Ta COLIyMY,
OI0 Ma€ TMPaKTH4YHYy WLiHHICT i1 (opMyBaHHA
€TUYHO KOPEKTHOI KOMyHiKaTI/IBHO'l' nosexinku. Lle
3aCB1uqye perJIBOBaHI/II/I 1 amanTUBHUHA Xapakrep
EKOJITHTBICTUYHOI CBiJOMOCTI, 4y TIHBOT 110 coui-
QIbHUX, KYTbTYPHHUX 1 TEXHOJOTIYHMX YHWHHHKIB.
[i po3BUTOK € 3aKOHOMIpHMM y MeKax 3arajbHoi
TEHJIEHLii A0 TyMaHi3alii CyCHiJIbHOTO AMCKYpCY,

“Folium” Ne 8 (2026)

OJJHaK TPOTHO3YBaHHS KOHKPETHUX MOBHHX IIpO-
SBIB YCKJIAJTHIOETHCS JWHAMIYHICTIO W MIHJIUBICTIO
Cy4aCHOTO MEJIfHOTO TIPOCTODY.

VY 1IbOMy KOHTEKCTi €KOJNIHT'BICTHYHA CBIJIOMICTh
AK JWHAMiYHa CHCTEMa I[iHHICHO-MOBHHUX Opi€HTa-
1iil 1 KOTHITUBHO-TIparMaTU4YHUX MEXaHI3MIB iHTeEp-
nperauii Ta perynsamii MOBHOI HOBEAiHKH (opMy-
€TBCS TiJ BIUIMBOM COLIOKYJIBTYPHOTO W MeIiiHOTO
KOHTEKCTiB. BoHa TIpyHTYyeTbcs Ha YCBIJOMIICHHI
B3a€MO3B 513Ky MiK MOBJICHHEBUMH IisIMH, COLiaJIb-
HUMH HACJIiIKAMU Ta MOPaJbHUMH HOPMaMH KOMY-
Hikalmii i BUABIAETbCA K (opMa MOBHO-ETHYHOI
pedaekcii, cnpsiMOBaHa Ha TapMOHI3aLII0 1HANBITY-
aIbHUX MOBHUX YCTaHOBOK i3 KOJEKTUBHHUMHU €THY-
HUMH HOPMaMH CYCIIbCTBA.

Exoninreicruuna CBIJIOMICTh (hyHKIIIOHYE
y HpOCTOpl MOCTIHHOT B3aeMOfil MiX 0coOHCTic-
HUM 1 KOJIEKTHBHUM, MK MOBHOIO NPAaKTUKOIO Ta
eTUYHMMHU OYIKYBaHHSMH CHUJIbHOTH. BoHa mocrae
AK IMHaMIYHUK Tpolec rapMoHi3aiii MOBHOI MoOBe-
JTiHKHM i3 COLiallbHO BHU3HAUEHHMMH ETHYHHUMH HOP-
MaMmH, 1o 3abe3nedyye eKoJori3auilo IyOmiyHOro
JUCKYpCy Ta cIpuse (OpMyBaHHIO TOJEPaHTHOTO,
BiJIIIOBiAaJIbHOrO MOBHOTO CEpPEIOBHUIIIA.

3anpomoHOBaHa 1HTEpHpeTaliiiHa MOAETb A€
3MOTY TMOSICHUTH, SIKUM YHHOM MENIHHUHA IUCKYpC
He JuIIe BifoOpa)kae HasBHUH pPIBEHb EKONIHIBi-
CTHYHOI CBiJOMOCTi B CYCIINBCTBi, a W aKTHUBHO
BIUIMBAE Ha i1 (hopMyBaHHS Ta TpaHCHOPMAILIiIO.

BomHouac pesynprard aHanlizy BKa3yloTh Ha
MOJISIPU30BAaHUH XapakTep CKOMIHIBICTUYHOI CBimo-
MOCTI Yy Cy4acHOMY MENiHHOMY TIPOCTOpi: Topsiy i3
TEHJICHIIIEI0 JIO TyMaHi3amii MmyOJliYHOTO TUCKYPCY
30epiraloThbcs MPAaKTHKH MOBHOI arpecii, cTUTMaru-
3amii Ta eTHKW HeHaBHCTi. Lle miaTBepmKye Te3y mpo
Te, 1[0 €KOIIHIBICTUYHA CBIJOMICTh HE € aBTOMATHY-
HOIO a00 YHIBEpCaJbHOIO XapaKTEPUCTUKOI0 MOB-
HOI CIIJIBHOTH, a (OPMYETBCS B YMOBaxX MOCTIHHOTO
Hanpy>XeHHS MiDX ETHUYHHMH HOPMaMH, KOMYHiKa-
THUBHOIO JOLJIBHICTIO Ta 11€0JIOTYHUMH BIIUBAMHU.

Takuil miaxig yMOXKJIMBIIIOE BUKOPUCTAHHS 1HTEp-
MpeTaIiifHOT MOJIENIi CeKONIHIBICTUYHOI CBIJIOMOCTI
JUISL aHalli3y MeEAIMHMX TEKCTiB, OCBITHIX MPaKTHK
1 myOniuHOi KoMyHiKalii 3aranoM. BoHa moxe ciy-
TyBaTH aHAJNITUYHUM iHCTPYMEHTOM JUIsl BUSIBJICHHS
MOBHHUX CTparTerii, M0 CHPUSIOTh ab0, HaBIAKH,
MEPENIKOKAIOTh (POPMYBAHHIO €THYHO BiJIOBiIAIIb-
HOTO JHCKYpCy, a TaKOK AJIsl OLIHKA PiBHS MOBHO{
YyTIIMBOCTI ayAUTOPIi 10 COLIaNbHO 3HAYYIIUX TEM.

[NepcriekTrBY MOAATIBIIMX JOCTIIKEHb BOAYAIOThCS
Yy PO3IIMPEHHI eMIipu4Hoi 0a3u, 30KpeMa IDITXOM
3aIydeHHs MDKKYJIBTYPHOTO TOPIBHSUTBHOTO aHAII3Y,
a TaKOXK y MOIIMOICHOMY BHBYEHHI PO COIalbHHUX
MEpeXK SIK CepelloBHIIA IHTEHCHBHOTO (hopMyBaHHS
Ta TpaHcdopmallii eKoNHrBicTHYHOI cBimoMocTi. Lle
BIIKpUBAE MOXKJIMBOCTI IS TONAJBLIOTO PO3BUTKY
eKOJIHTBICTHKM SIK HAlpsiMy, OpPIEHTOBAHOTO Ha



JOCHIKEHHST MOBA B KOHTEKCTI COIAJIBHOI BiIIOBI-
JATBHOCTI Ta €THYHOT KOMYHIKAIIii.
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CrarTst TpHUCBAYCHA JOCTI[HKEHHIO IIEPEKIaJ03HABUMX IPOOIEeM, IO
BUHHKAIOTH IIPH BiATBOPEHHI TepMiHonorii Agile-mMeTonomorii 3 aHmTHCHKOT
MOBHM YKPaiHCHKOK. AKTYaJIbHICTh JOCHIDKEHHS 3yMOBJICHA CTPIMKUM
nommpeHHsM  Agile-miaxonie B ykpaincekomy  IT-cepemoBmmmi Ta
BIZICYTHICTIO yCTaJeHOi HOpPMaTUBHOI 0a3u IuId yKpaiHOMOBHOI (axoBoi
TepMiHOJIOTI] y Liif ramysi.

VY pe3ynbTari AOCHIIKEHHS BHOKPEMJICHO CiM OCHOBHMX IIE€PEKIaNaIlbKUX
CTpaTerid, IO 3acTOCOBYIOTHCS TpH BinTBopeHHI Agile-Tepminonorii
YKpaiHCBKOI0O MOBOIO: TPAHCKPHIILIS Ta TPAHCIITEpaIlis, KaJbKyBaHHS,
OTHMCOBH TMepekiaa, 30epekeHHs] aHIJIOMOBHOTO OpHUTiHAIy 0e3 MepeKiamy,
aJlaTUBHUN TIepeKyIa, MOMYIISIS Ta 3MilllaHa cTpareris. BctaHoBieHO, 1110
BUOIp MIX CTpaTerisiMi BH3HAYA€THCS CYKYITHICTIO YHHHHKIB: CTPYKTYPOIO
TepMiHA, CTYIECHEM HOro BKOpiHEHOCTI B mpodeciiiHoMy cepenoBui,
KAHPOM TEKCTy Ta PiBHEM IiJrOTOBIEHOCTI IiILOBOI ayauTopii. JeTanpHuit
aHaJi3 HalOIIbII MPOOIIEMHUX TEPMiHIB 3aCBIUMB, IO OCHOBHI TPYTHOIII
30cepe/keH] He Ha piBHI ()OpPMH, a Ha PiBHI 3MicTy: (POPMaIBEHO KOPEKTHUI
MepeKag MOKE CIOTBOPIOBATH KOHIIENITyalbHE HAIOBHEHHS TepMiHa abo
MOpOJKYBaTH HebaxkaHi acoriamii i3 CyMDKHHMHU IOHSTTAMH. 30KpeMa,
3’ICOBaHO, IO OKpPEMi TEPMIHM HE MAalOTh aJCKBATHHX YKPAaiHOMOBHHX
BIJNIOBIIHUKIB dYepe3 crenudiyHe TepMiHOMOTIYHE 3HAYEHHS, BigMiHHE
BiJl 3arajJbHOMOBHOIO; JESKi OIWHUII JEMOHCTPYIOTh HAWBHIIMKA CTYIiHb
BapiaTUBHOCTI TIEPEKIAJiB Cepel JIOCHIKYBAaHOTO MaTepiany; a psa
TepMiHiB (akTHIHO (YHKIIIOHY€e SK IHTEpPHAI[IOHAJII3MH MOIpPH HAsSBHICTH
KaJIbKOBAHUX BiJMNOBIIHHKIB.

BusBneno, mo ykpainomoBHa Agile-TepmiHomoris mepeOyBae y craHi
AKTHBHOTO ()OPMYBaHHS: ISl OLTBIIOCT] TEPMiHIB OJHOYACHO (DYHKIIIOHYIOTh
KiJTbka KOHKYPEHTHHX BiAMOBIJHHKIB, BIJICYyTHS €JMHA HOpPMaTHBHA 0as3a,
a TmepeKiTafanbka MPaKTHKA 3aJUIIAETHCS HEmochHimoBHOI. OOIpyHTOBaHO
HEOOXiZHICTh CTBOPEHHS CIICIiali30BaHOTO YKPAaiHOMOBHOTO IJIocapis
Agile-TepMmiHoNiOTii Ta pO3pOOKH €IWHUX PENAKIIMHUX CTaHIAPTIB IS
JIOKAJIi30BaHUX TEKCTiB. [lepCleKTHBH TMOJANBIIHNX JOCHTIHKEHb OB’ s3aHi
13 3aJy4eHHsM Marepiaiy iHmuX Agile-ppeiiMBOpKIB, 3iCTABHUM aHAIi30M
y CIIOB’SHCHKHX MOBaxX Ta JIIHTBOAWJAKTUYHHAM AaclleKTOM BHKOPHCTaHHS
Agile-TepMiHOJIOTIT y BUKJIaJaHHI TIEPEKIIaay 1 JIOBOT aHTIIIHCHKOI MOBH.
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The article is devoted to the study of translation issues arising in the
rendering of Agile methodology terminology from English into Ukrainian.
The relevance of the research is determined by the rapid spread of Agile
approaches in the Ukrainian IT environment and the absence of an
established normative framework for Ukrainian-language professional
terminology in this field.

The study identifies seven main translation strategies used in rendering
Agile terminology into Ukrainian: transcription and transliteration,
calquing, descriptive translation, retention of the English original without
translation, adaptive translation, modulation, and a mixed strategy. It has
been established that the choice of strategy is determined by a combination
of factors, including the structure of the term, its degree of entrenchment in
the professional community, the text’s genre, and the target audience’s level
of preparedness. A detailed analysis of the most problematic terms has shown
that the main difficulties arise not at the formal level but at the semantic
level: a formally accurate translation may distort a term’s conceptual content
or generate undesirable associations with related concepts. In particular,
it has been found that certain terms lack adequate Ukrainian equivalents
because their specific terminological meanings differ from their general-
language usage; some units exhibit the highest degree of translational
variability within the analysed material; and a number of terms effectively
function as internationalisms despite the existence of calqued equivalents.

It has been revealed that Ukrainian Agile terminology is currently in an
active state of formation: for most terms, several competing equivalents
coexist, there is no unified normative framework, and translation practice
remains inconsistent. The study substantiates the need to develop a
specialised Ukrainian-language glossary of Agile terminology and to
establish unified editorial standards for localised texts. Prospects for further
research include incorporating material from other Agile frameworks,
conducting comparative analyses across Slavic languages, and exploring
the linguodidactic aspect of using Agile terminology in the teaching of
translation and Business English.

Beryn.

CrpiMKuii PO3BHTOK

iH(bOpMAaIIHHIX [Ipobnema nepexiany Tepminosorii Agile 3anu-

TEXHOJOTIH Ta miobamizamisi PUHKY TMpari 3yMo-
BWIM aKTHBHE TMPOHUKHEHHS aHTIIOMOBHOI mpode-
CIfHOI JIEKCMKM B YKpalHChKe MIJIOBE W TEXHIUHE
cepenoBumie. OcoONMMBO BHUPA3HO ISl TCHJICHIIISI
MPOCTEXKYEThC Yy cdepl YNpaBIiHHA MPOEKTAMHU,
ne o¢utocodis Agile HaOyma HIMPOKOTO 3acTOCY-
BaHHS B yKpaiHChKuX |T-kommaHisx, cTapramax Ta
Jep’)KaBHUX YyCTaHOBax. BimmosimHo, mepen ¢axis-
MU — TIepeKsIafjadaMy, TePMIHOIOTaMH, a TaKOX
MpakTUKaMH Tally3l — T0CTaE HarajbHa MOTpeda
y ¢opMyBaHHI ycTaJeHOI yKpaiHOMOBHOI TepMi-
HOJIOTI9HO1 0a3u, 31aTHOI a;eKBaTHO BimOOpakaTh
MOHSTTEBY cUcTeMy Agile.

ISSN 2786-8001

IIA€THCS HAa CHOTOAHI MaJIOOCIHIHKEHOIO Y BITUM3-
HSHOMY TI€pPEKJIaJ03HaBCTBI. binmpmricte HasBHUX
nepeKiIagiB TepMiHIB (QYHKI[IOHYE CTHXIHHO — Ha
piBHI KOPIOpAaTUBHUX TIIOCApiiB, JIOKaJi30BaHUX
HaBYAIBHHX MaTepiaiiB abo Heo]imidHUX Tamy3e-
BHX CJIOBHHKIB, III0 TIOPO/IXKY€ 3HAUHY BapiaTHBHICTh
1 TEpMIHOJIOT1YHY HENOCIIJOBHICTb.

TeopeTdHy OCHOBY JMOCTIIKCHHS CTaHOBIIATH
mpami 3 Teopil mepekiagy Ta TEpPMiHO3HABCTBA
(Kapab6an, 2018; Kwusk, 2007), mpucBsueHi mpo-
OnemMaM HayKOBO-TEXHIYHOTO Tmepekiany Ta ¢op-
MyBaHHsI yKpaiHChbKOi (axoBoi TepMiHOJOTii. AHa-
73 HAYKOBUX ITyONiKamiil 3acBigdye 3pOCTaHHS
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JTOCIIHUIIBKOTO iHTepecy J0 TpolieM mepeKIamy
IT-repminonorii, omHak Agile-TepmiHonoris sK
OKpeMH 00’ €KT BUBYECHHS 3aJIMIIAE€THCS MAJIOAOCTI-
mkenoro. Y crarti (Tatsenko, 2021) BueHi po3ms-
JAI0Th 3arajbHi OCOOJIMBOCTI TEpeKiIaxy Cy4dacHOi
IT-repminomorii 3 aHIIIHCHKOI MOBH YKPaiHCHKOIO
1 BCTAHOBIIIOIOTh, L0 HANMOIIMPEHIIIUMH MEpeKa-
JaubKUMHU MPUHAOMaMM € €KBIBAJICHTHUH Nepekiaf,
TpaHCIiTepallisl Ta KaJlbKyBaHHS, a TOUYHICTh BiITBO-
PEHHS TEpPMiHIB BU3HAYa€ 3arajbHy IIHHICTH HAYKO-
BO-TE€XHIYHOTO TeKcTy. Y poboti (JIucuuenko, 2025)
MIPOAHAi30BaHO JIEKCUKO-TpPaMaTH4HI Ta (YHKIIi-
OHAJIbHI ACHeKTH TNepeKiaay TEPMIHOJOTII IMPOEK-
THOTO MEHePKMeHTy B IT-ramysi Ta HarojomeHo Ha
JIBOBEKTOPHOCTI TIepeKIafabKuX cTparerii: ¢op-
MaJbHO-JIEKCHYHIA Ta (YHKIIOHAIBHO OpPIEHTOBA-
Hill, — 1 MIKPECIEeHO, M0 BUOIp MiXK 3aITO3UYESHHSIM
1 MepekIazoM Mae€ BHU3HAYaTUCS KOMYHIKaTHBHOIO
JOLITBHICTIO 3 ypaxyBaHHSIM pIiBHS ITiTOTOBICHO-
CTi unTada Ta MeTH TekcTy. Hailbmmwkioo 10 temu
MIPOTNIOHOBAHOIO0 AOCHIKEHHA € mpaus (SHumuH,
2025), mpucBSYeHa CEMaHTHKO-TIEPEKIaIabKOMy
aHamizy tepminosorii Scrum. Ha marepiani mapa-
JeNbHOTO Kopmycy obOcsrom 200 TepMmiHIB BYeHi
BCTaHOBWJIM YaCTOTHICTh OCHOBHHUX CHOCOOIB Iepe-
KIIaJy, BUSBHIN KOPEIAIIIO0 MiXK CTPYKTYPOIO T€pPMi-
HIB 1 MepeKIafanbKol CTpaTeriero, a Takok 3adik-
CyBaJIl XapakTepHy TEHACHLIIO 10 30epeKeHHS
OpHUTIHATBFHUX aHIJIOMOBHHX a0peBiaTyp 3 KOHTEK-
CTyaJIbHUM HOSICHEHHSIM IIPH NEPIIOMY BXXHBaHHI.
[Tompw HiHHICTH 3a3HAYEHUX PO3BIJIOK, 11032 YBarok
NOCIIOIHUKIB 3aJMINAETHLCA LUIICHUI aHal3 caMme
Agile-TepMiHOIIOTIi — OIUPIIIOI METOMOIOTIYHOI CHC-
TEeMH, IIO0 OXOIUIIOE Scrum SIK OAuH i3 (peiiMBOp-
KiB, — Y 3iCTABHOMY aHIJIO-YKPaiHCHKOMY acCIeKTi.

Mema Oanoi cmammi monsrac y BUSBICHHI Ta
cucTeMaTh3alii OCHOBHUX MEpeKIalalbKUX Mpo-
071eM, 1110 BUHUKAIOTh P BiATBOPEHHI TEPMiHOMOTIT
Agile ykpaiHCBKOIO MOBOIO, & TAKOXK OIHMCI HASIBHUX
AHIIO-YKPATHCBKUX TEPMIHOJOTIYHUX IMapaseieil.
JocsrHeHHsI MOCTaBIEHOI METU Iependayae BUKO-
HaHHA TaKUX 3a60aHb.

— OXapakTepHU3yBaTH TEPMIHOJOIIYHY CHCTEMY
Agile six 00’ €KT epeKIIaI03HaBIOTO JTOCIIKEHHS;

— kiacu(ikyBaTH TEPMiHM 3a MepeKIagalbKUMU
CTpaTerisiMu;

— IpoaHaji3zyBaTu
BUIAJKH TIEPEKIay;

— BU3HAQUMTH YMHHHKH, IO MEPEIIKODKAITH
CTaHz[ameauu YKpaiHOMOBHOT Agile-Tepminoorii.

MaTeplan i METOAM IOCIiIKEeHHS. MaTeplaJ'IOM
JNOCTIUKEHHSI € TEpPMiHHM, BigiOpaHi 3 OpHriHAJb-
Horo Tekcty PMI Agile Practice Guide — odimiii-
Horo BunaHHs Project Management Institute (Project
Management Institute, 2017), mo € omHuUM i3 Haii-
OLTBII aBTOPUTETHHUX 1 TEPMIHOJIOTIYHO HACHYCHUX
JNOKyMEHTIB y cdepi Agile-ynpaBmiHHS MpOEKTaMU.

HaO1IBII npoOemHi
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Bubipka Hamiuye Onmu3pko 150 TepmiHOMOTiYHHX
OJMHUIb, 10 OXOILUTIOIOTH KJIIOYOBI MOHATTS (ino-
coii Agile: HazBu posnelt, apredakTiB, mpouecis,
NoAid Ta MigXoAiB A0 IUlaHyBaHHA. Binbip Tepwmi-
HIB 3IIMCHIOBaBCS METOAOM CYLiIbHOI BHOIpKH
3 TOAAJbIINM 3ICTaBJICHHSM aHIJIOMOBHHMX OpPHIi-
HaJiB 3 TXHIMH yKpaiHOMOBHUMHM BiJIOBiTHUKaMH,
3adikcoBanumu B oQiLifHOMY YKpaiHOMOBHOMY
BUJaHHI MOCIOHUKA, Taly3eBUX [IOCapisX Ta JIOKaJIi-
30BaHMX HaBYAJIBHUX MaTepiaiax.

OCHOBHMM METOAOM JOCHI[DKEHHS € MOpiB-
HSUIBHO-TICPEKIIAZIO3HABUMM,  SIKHMH  YMOXKIIHBIIIOE
CHCTEMHE 3ICTaBJICHHS AaHIVIOMOBHHX TEpMiHIB Ta
iXHIX yKpaiHOMOBHHUX BiJIIOBITHHUKIB 3 METOIO BUSIB-
JICHHSl TepeKiIajalbKUX CTparerid, CeMaHTHUYHHUX
po30iKHOCTEH 1 JakyH. Y MeXax LbOr0 METOLy
3aCTOCOBYIOTBCSL ~ NPUHOMU  CTPYKTYPHO-CEMaH-
TUYHOTO aHaji3y — JAJsl BU3HAYEHHs CIIOBOTBIPHUX
Ta 3HAYEHHEBUX XapaKTEPUCTHK TEPMiHIB — Ta Kia-
cudikanii, O T03BONSAE 3rpyNyBaTH TEPMiHH 3a
cnocoboMm mepeknany. KinbkicHuil migpaxyHOK dac-
TOTHOCTI TepeKIafalbKUX CTparerii BHUKOPHCTO-
BYETBbCS K AONOMDKHUM IHCTPYMEHT IJisl y3aralib-
HEHHSI OTPUMaHHX PE3YJbTaTIB.

Pe3ynsTatn Ta o00roBopennsi. AHamiz Tep-
MiHomoriyHoro Matepiany PMI Agile Practice
Guide (Project Management Institute, 2017) no3Bo-
Jsie BUOKPEMHTH CiM OCHOBHHUX NepeKIaJanbKux
CTparTeriif, IO 3aCTOCOBYIOTHCS TPH BiATBOPEHHI
Agile-TepmiHoniorii yKpaiHCBKOIO MOBOIO: TpaH-
CKPHIILII0/TpaHCIiTepalito, KalbKyBaHHs, OMUCOBHUIMA
nepekiag, 30epekeHHS aHIJIOMOBHOTO OpHTiHAIY
0e3 mepeknaay, aganTHBHUN TepeKyaf, MOAYJs-
1ito Ta 3Mmimany crparerito. Po3monin TepmiHiB Mix
OUMH TpyHamu Bmo6pa>1<ae SIK CTPYKTYPHO-CEMaH-
THUYHI BIAaCTHBOCTI CaMUX OJUHHUIb, TAaK 1 CTYIiHb
iXHBOT YKOPIHEHOCTI B YKpaiHCEKOMY MpoQeciiiHOMY
CEPEIOBHIIL.

OpHi€ro 3 HAWMOIIMpEHIIUX CTparerid Juis
OJHOCIIBHUX TEPMiHIB 13 YITKOIO (POHETHUHOIO
(GOpMOIO € TpPaHCKPHIIisl Ta TpaHCIITepalis
(Hixonaesa, 2018: 112). Tak, sprint BigTBOpIO-
€Tbcsl SIK cnpuHT, backlog — sk Oekmor, scrum —
gk ckpaM, kanban — sk kanOan. [lepeBaroro 1pOro
migxony € 30epe eHHs BITI3HABAHOCTI TEPMiHA ISt
(baxiBuiB K1 MPaLIOIOTh 3 aHIJIOMOBHOIO JIOKYMEH-
taniero. BogHouac TpchmTepOBam ¢dopmu HepuJ;Ko
CPUAMAIOTECA K IHIIOMOBHI BKpaIUIGHHS 1 He
3aBKIU OpPraHIYHO BITUCYIOTHCS B YKPaiHCHKOMOB-
HUU TEKCT.

Jlo ckiameHuX TEpMIHIB, /i KOKEH KOMIIOHCHT
Ma€ MpOo30pYy CEMAHTHUKY 1 MiJANAETHCS JTOCIIBHOMY
nepeKiIagy IEepeBaKHO 3aCTOCOBYETHCS —KaJbKYy-
BanHA (Hikonaesa, 2018: 112). Ilpuknagamu €: daily
stand-up — mioneHHa Hapana, release plan — miaH
BHUITYyCKY, iteration review — omsim iteparii, team
charter — komangaui cratyT. KaapkyBaHHS 103BOJISIE



CTBODUTH TIOBHOLIHHMH yKpaiHOMOBHHUI BiAmo-
BIJHHMK, OZHAK y AESKHUX BUIAIKaX HPU3BOOUTH N0
BTpaTH KOHOTaIiil opuriHamy abo o0 HaaMipHOI
OyKBaJIbHOCTI, 110 YCKJIAJHIOE CIIPUHHATTS.

Kommu TtepMiH He Mae OpAMOro CTPYKTYpHOIO
BIJIMOBIIHWKA B YKpaiHCHKii MOBI 1 moTpedye po3-
TOPHYTOIO TIYMAaueHHS IIOHATTS, BUKOPHUCTOBY-
eTbes onmcoBuit nepeknan (Hixomaesa, 2018: 113).
Tak, burndown chart nepexnanaeTscst six Tpadik 3ro-
psuHS 3a7a4, definition of done — six kpurepii 3aBep-
mIeHocTi, timebox — gk (ikcoBaHMI YaCOBHH TPOMi-
xok. Llei croci6 3a0e3nedye CeMaHTUYHY TOYHICTB,
poTe 301IbIIye OO0CAT TepMiHa i MOXKEe YCKIIAIHIO-
BaTW HOro BUKOPHUCTAHHSA y CTHUCIHMX KOHTEKCTaX —
TaONUIIIX, 3aT0JI0BKaX, iHTepdelicax iHCTPyMEHTIB.

Jus TepmiHiB, Mo HaOymu CTarycy iHTepHaIlio-
HaJi3MiB y mpodeciiiHoMy AmMCKypci Ta (pakTuaHO
(DYHKIIOHYFOTH SIK HE3MIHHI OJIMHHMII HE3aJIEXKHO BiJl
MOBHM KOMYHiKaIlii, XapakTepHe 30epeXeHHs aHTIIO-
MOBHOTO opwuriHany 0Oe3 mepeknany. o 1miei rpymu
Hajexarb product owner, stakeholder, scrum mas-
ter, epic, velocity. Taka crparerisi € BUIIPaBIaHOIO
3 KOMYHIKaTHBHOIO MOIVISLY, OCKUIBKH YyKpaiHO-
MOBHI BiJITIOBITHUKK IIMX TEPMiHIB a00 He Halymu
LIMPOKOTO BXKUTKY, a00 CIIPHUHMAIOTHCS SIK LITYYHi.
Pa3om i3 TuM BiACYTHICTH Mepexiaay YCKIaIHIOE
3aCBOEHHS TEPMIHOJIOTIi YKPaiHOMOBHUMU (haXiBIIsi-
MU-TIOYATKIBLSIMH Ta TajlbMy€ MpPOIEeC CTaHAapTU3a-
1ii Ta;my3eBoi JeKCHKH.

AnanTUBHUH mepekian nependadae BiqTBOPEHHS
TepMiHa He MIOCITIBHO, a 3 YypaxyBaHHSAM YKpaiH-
CBKMX MOBHHMX HOPM, Y3yCy Ta KYJIBTYPHOTO KOH-
tekcty. [lokazoBuMm mpuknazgoM € agile mindset,
IO NEPEeKNaaeTbcsl SK THYYKE MUCIICHHS, a He
OyKBaJlbHO — «CHPUTHE MUCIICHHS», OCKUJIBKH came
MPUKMETHUK THYYKHH € yCTaJeHUM BiANOBIIHUKOM
1o agile B ykpaiHChKOMY YIIPaBIiHCHKOMY JHUCKYPCI.
Amnanoriuno agile coach agantyerbcs sik Qacumira-
Top Agile abo Agile-HacTaBHUK 3aJIE)KHO Bil KOH-
TEKCTy. AJaNTHBHUHN MEpeKaa N03BOJISIE YHUKHYTH
OyKBaJi3My 1 CTBOPUTH NPUPOAHI YKPaiHOMOBHI Bifl-
MOBITHUKH, IIO OpPraHi4HO (DYHKLIOHYIOTH Yy (axo-
BOMY TEKCTi.

Mopnynsuist K mepekiafanbka CTpareris Mojsrae
y 3MiHI BHYTPIIIHBOI JIOTIKH 200 TOYKU 30py Tep-
MiHa npu 30epekeHHi oro 3aransHoro 3micty. [pu-
knaznoM € definition of ready — kpurepii roToBHOCTI
70 BUKOHAHHS: OPHUTIHAJIBHUHA TEPMiH 30cepemke-
HUI Ha MOHATTI BU3HAYCHHS, TONI SIK MEpeKIaaHU
BIJNOBIAHUK aKIEHTYE Ha Pe3ylbTari LbOTO BHU3HA-
YeHHS! — KpHUTepiax. Moxynsuis BUIpaBraHa Tam,
Jie TOCHiBHUH mepekiaas ado KajabKa CTBOPIOBAIN O
CEeMaHTHYHO HETOUYHHH YU CTHIICTUYHO HEe3TrpaOHHMA
BIJITOBIHUK.

3Mimana crpareris MoeAaHye naBi abo Oinblie
3 HaBEACHUX BHUILE CTpaTeriii B OIHIN MepekIanHii
OIMHUII 1 € 0COOJMBO TOIIMPEHOI0 B HAaBYAIBHUX
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Ta MNOsACHIOBaNbHUX Tekcrax (YepHoBaruid, 2015:
165). Haiitunosimoro ¢opMoIo € TpaHCIiTepalis
3 mapaieilbHUM 30epeXeHHSIM OpHTriHAIy B JyXK-
kax: crpuHT (sprint), 6eknor (backlog), ckpam-maii-
crep (scrum master). Takuiéi miaxing 3a0e3mneuye
OHOYAaCHO JOCTYIHICTb AN  YKPaiHOMOBHOTO
yuTaya Ta BII3HABAHICTh IS (DaxiBIlB, 3BUKIHMX
JI0 aHIJIOMOBHOI TepMiHOJOrii. 3MilIaHa cTpareris
BiZoOpakae mepexiiHui CTaH TePMiHOJIOT1YHOI CUC-
TEMH — TIepioA, KOJIM yCTaJeHi BiAMOBIIHUKY LIe HE
c(hopMyBaIUCs OCTATOYHO.

TakuM YHHOM, KOKHA 31 cTparerii Mae cBOI
nepeBard Ta 0OMeXXeHHsl, a BUOip Mi’K HUMH BU3Ha-
Ya€eTbCAd CYKYIHICTIO YMHHHUKIB: CTPYKTYpOIO TeEp-
MiHa, CTyIIeHeM HOro BKOPIHEHOCTI B npodeciitHomMy
CEepeIOBHILI, )KaHPOM TEKCTY Ta PiBHEM HiArOTOBIIE-
HOCTI IIJTbOBOI ayauTOpii.

[lompu HasiBHICTH pPI3HOMaHITHUX IEpeKIIaaa-
IBKUX CTpaTerid, BiATBOpeHHA TepMiHojorii Agile
YKpaiHCHKOI0 MOBOIO TIOB’sI3aHE 3 HHU3KOIO CHUCTEM-
HUX TpoOsieM, M0 MEepeIKOAXKaITh (HOPMYBaHHIO
yHidikoBaHoi haxoBOT MOBH.

[epmroro i HaHOUTBII OYEBHHOIO 3 HUX € Bij-
CYTHICTh yCTaJIeHUX YKpaiHOMOBHUX BiJIIOBiIHUKIB
Ui 3HauHOi wacTuHU TepMmiHiB PMI Agile Practice
Guide. Xoaen odiuiliHMA yKpaiHCHKHH TEepMiHO-
JIOTIYHHUHA CTaHIAPT YW Tajy3eBUI CIOBHUK HE (Qik-
Cy€ TepeKiafiB Uil TaKuX OAMHUIb, sK product
owner, scrum master, agile coach, burndown
chart, impediment log a6o rolling wave planning. 3a
BiZICYTHOCTI HOPMAaTHBHUX BiAINOBIIHHUKIB MepeKa-
Jadvi i JIoKaizaTopy 3MyIIEHI caMOCTIHHO H00upaTH
exBiBasieHTH (Craxmmu, 2013: 236), mo HemMuHyue
NOPOIXYE TEPMIHOJIIOTIYHY BapiaTHBHICTb. OnuH
i TOl caMuii TepMiH MOXKE MaTH KiJIbka KOHKYPEHT-
HUX BIJIMIOBIIHUKIB, IO OJHOYACHO (PYHKIIIOHYIOTh
y PI3HHX TEKCTaxX: TakK, USer story HepeKiagaeThCs
1 SIK KOpPHCTyBaIlbKa iCTOpis, 1 SIK CIEHapiil BHKO-
pucTaHHs, 1 SK icTOpis KopHucTyBada; velocity —
1 SK MBUAKICTH KOMaHIW, 1 SIK TPOIYKTHBHICTB,
1 3anumaeTrbes 0e3 mepekiany Biarami. Taka pos-
MUTICTh MEX MiX BapiaHTaMH YCKIJIAJHIOE MIKKOp-
NOpaTHUBHY KOMYHIKaIlil0 Ta akaJeMiuHUI AMCKYpC,
JIe TepPMIHOJIOTIYHA OJTHO3HAYHICTh € MPHHIIUIIOBOIO
BUMOT0I10.

Oxkpemoi yBaru 3aciyroBye mpoOiiemMa Oara-
TO3HAUYHOCTI TepMiHiB B opwuriHani (MocieBuy,
2022: 31). YacTuHa aHIJIOMOBHUX OJIMHUILL € TIOMi-
CeMiYHMMHU a00 KOHTEKCTYaJbHO 3aJICKHUMH, IO
JIOJIATKOBO ~ YCKJIAJHIOE — TIONIYK  BIJAMOBIJHMKA.
Hanpuxnan, agile ¢pyHKIiOHYe OAHOYACHO SIK MpU-
KMETHHUK 3arajlbHOi MOBHM 31 3Ha4Y€HHSM «THYY-
KUH, PyXJIMBHID) 1 SK BIacHa Ha3Ba METONOJOTIYHOI
cuCTeMH; iteration MO)Ke IIO3HAYaTH SIK 3arajbHe
TOHSITTS TIOBTOPIOBAHOTO IIMKIY, TaK 1 KOHKpET-
HUll yacoBull Binpi3zok y Agile-nmpoueci. ITepekna-
Jad 3MYIIeHWH Mopa3y BpaxOBYBaTW KOHTEKCT, IO



228

MiIBUIIYE PU3UK CMHCIOBHUX BTPAT 1 HEMOCIiTOBHO-
CTi y MeXax OJHOTO JOKyMEHTA.

CrieruiqHOI0  MEepeKIagabKol0  MPOOIEMOT0
€ TakoX BiATBOpeHHs abpeiaryp. Agile-TepmiHomno-
rist MICTHTH 3Ha4HY iX KUIbKicTh — DoD (Definition
of Done), DoR (Definition of Ready), WIP (Work
in Progress), MVP (Minimum Viable Product) —
SKi TPaKTUYHO HE IJAIOTHCS aJEKBaTHOMY Iiepe-
KIaay y ckopodeHii ¢opmi. Sk 3acBiguye mpak-
THKa, CIIPOOM CTBOPEHHS YKpaiHCHKHX abpesiaryp
He HaOyBaroTh IIMPOKOTO BXKHUTKY, TOMY YCTaJICHHM
PIIIEHHSM CTaJI0 30€peKeHHS OPHUTiHAIBHUX CKOPO-
4YeHb 3 PO3IHU(PYBaHHIM IIPU NEPIIOMY BKHBaHHI.
OnHak me pilleHHS € pajiie MparMaTHYHUM KOM-

MPOMIiCOM, aHDK TIOBHOIIIHHMM TEepEeKIaIallbKuM
BIIITOBITHUKOM.
Haperri, cepiio3HOO TpPOOIEMOIO  3aHINA-

€THCSI CTWJIICTUYHA HEY3TOKEHICTh HAaBITh y MeXKax
OJTHOTO JTOKYMEHTa, KOJH Pi3Hi cTparerii 3acToco-
BYIOTBCS JI0 TEPMIHIB OJHOTO THILY: OTHI TpPaHCIHIi-
TEPYIOTHCS, 1HII KAJIBKYIOTHCS, TPETi 3aUIIA0THCS
aHTImidchkUMA. Taka HETNOCTOBHICTh 3HUXKYE
SIKICTh TEKCTY, YCKIIAJHIOE WOTO CIIPUHHATTS 1 CBif-
YUTh TPO BIJICYTHICTh €IVMHHUX PENAKIiHHUX CTaH-
JApTiB A1 YKpaiHOMOBHUX Agile-TeKcTiB.

Otxe, mnpobmeMH mepekIazy TEPMiHOJOTI
Agile MarOTb CHUCTEeMHHH XapakTep 1 3yMOBIEHI
AK 00 ’€KTHBHUMHM JIHI'BICTHYHUMH UYUHHUKAMH —
CTPYKTYpPHHMHU Ta CEMaHTUYHUMH OCOOJIMBOCTSIMH
TEPMiHIB, — TaK 1 EKCTPANiHIBICTUYHUMHU: BIiICYT-
HICTIO HOpPMaTHBHOI 0a3m, OpakoMm crieliaixi3oBa-
HUX TEPMIHOJIOTIYHUX CJIOBHUKIB Ta HEJOCTAaTHHOIO
KOOPJIMHAIIIEI0 MIX IEepPEeKIalallbKOI0 CHUTHBHOTOIO
it [T-ramy3sto.

[ yHaouHEHHS BUSBICHHX IEpeKIagallbKuX
CTparerii Ta OeMOHCTpauii HasBHUX aHIJIO-yKpa-
iHChKMX mapanened y Tabmuui | mnpencraBiIeHO
13 xmouoBux TepminiB PMI Agile Practice Guide 3
BapiaHTaMu iXHIX YKpalHOMOBHHX BiJIIOBiTHUKIB,
3a3Ha4CHHsIM 3aCTOCOBAHOI cTpaTerii Ta aHaJliTH4-
HUM KOMEHTapeM.

JeranpHIMiA poO3MISI OKPEMHX TEPMiHIB H03-
BOJsie MIHOIIE OCMMCIMTH HPUPOLY IepeKiana-
ObKUX TPYOHOIIIB, [IO BHHUKAIOTH HpU POOOTI
3 Agile-TepmiHonoriero.

TepMmiH user story € ogHMM i3 HaWOUIBII Bapia-
TUBHHUX Yy JOCIIDKyBaHOMY Marepiami. B ykpaiHo-
MOBHHUX JUKepenax BiH (IKCYeTbCsl IIOHAaMEHIIe
y TPBOX BapiaHTaX: KOPHCTYBaIbKa 1CTOPis, icTOpis
KOpHCTyBaya Ta cleHapii Bukopuctanss. Ilepmrn

Tabmums 1

AHIJIO-yKpaiHCHKi TepMiHoJIOTiYHI mapaJiesti B TepMiHoorii Agile

BapianTu nepexsany

AHrnicbKuii TepMin . Crpareris Oco0uBocTi nepexiany
YKPaiHCHKOIO
. . . yCTaJeHH BIAMOBIIHUK,
sprint CIIPUHT TpaHcIIiTeparis .
HIMPOKO BXKUBaHUHI
TpaHcIiTepanis / napasesibHe B)KUBaHH 000X
backlog OEKJIOT / CIIUCOK 3aBIaHb p pall paiell
KaJIbKyBaHHS BapiaHTiB
KOPHCTYyBaIlbKa icTopis / . .
. . .. |KanpKyBaHHS / 3HAYHA BapiaTHBHICTb Yy
user story icTopis KopHCcTyBa4a / cleHapii .
alaNTHBHHHN MepeKia JDKeperax
BUKOPHCTAHHS
velocit LIBUAKICTH KOMaHIH / KaJbKyBaHHS / BIJICYTHI# ycTajgeHUui
Y NpOAyKTHBHICTB / velocity 30epeKeHHs OpUTiHATY BIJIMTOBITHUK
. . . . . TpaHciTepais / . . .
epic eIik / eniyHa icTopis TEpMiH y IepexiTHOMY CTaHi

KaJIbKyBaHHA

rpadik 3ropsaHHs 3a1a4 /

burndown chart .
niarpama burndown

OITMCOBMH TIepekyas /
3MillIaHa CTpaTeris

OIMCOBHH BapiaHT
CEMAHTHYHO TOYHIIIHHA

KpHTEpii 3aBEepIIEHOCTI /

definition of done .
BU3HAYEHHS TOTOBHOCTI

MOJYJIALS / KaJIbKyBaHHS

KOHKYPEHTHI BiJITIOBITHUKH

BIIACHUK IPOoAyKTy / product

product owner
owner

KaJbKyBaHHS /
30epeIKeHHS] OpUTIHATY

KaJIbKa CIPUMMAETHCS SIK
IITyYHa

scrum master CKpaM-MaiicTep / scrum master

TpaHcIiTepanis /
30epeKeHHS OpPUTIHATY

3MillIaHa CTpaTerist y
HaBYAJIbHUX TEKCTaxX

. Agile-mactaBuuk / hacuiIiTaTo
agile coach g ¢ p

aJlanTUBHUN TIEpEeKIIaj]

JTOCITIBHU MepeKiia

aJalTUBHUN NEpEKIIaj]

Agile BIZICYTHIH
timebox (hikcoBaHMIT YaCOBUI MMPOMIKOK / | OMMCOBHH TIepekiarn / OTIMCOBHH BapiaHT
TaltMOOKC TpaHcIiTeparis IPOMI3IIKHA
. . KaJbKyBaHHS / o0uBa BapiaHTH
impediment repenikosna / Goxep <y A P

(DYHKIIOHYIOTH PIBHO3HAYHO

IIO/ICHHA Hapaja / MIoACHHUN

daily stand-up cTeHaan

KaJIbKyBaHHs / 3MillIaHa
CTparteris

o0u/1Ba BapiaHTH IIMPOKO
BXKHMBaHI
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ZIBa € Pe3yJIbTaTOM KaJbKyBaHHS 3 IEPECTaHOBKOIO
KOMITOHEHTIB, TOZl SIK TPETi € aJanTHBHHUM Iiepe-
KJIaJI0OM, IO CITUPAEThCS Ha YCTaleHy B MpOrpaMm-
Hill imkeHepii TepMiHOMNOriI0 (Use case — cleHapii
BukopucTanus). llompu Te mo ocTaHHIA BapiaHT
€ CEeMAaHTUYHO TOYHIIIUM Yy KOHTEKCTi OmHCcy (yHK-
LiOHAJBHUX BUMOT, BiH PO3MHUBA€E MEKY MIXK ITOHAT-
TSIMU USEr Story Ta use case, ki B Agile-metomomnorii
€ MPUHOMIOBO pi3HMUMH. lle cBimumTh mpo Te, mo
BapiaTUBHICTH TEpeKaay MOXKe He IuIie BimoOpa-
JKaTh TEePMIiHOJIOTIYHY HEBH3HAYCHICTh, a W IMOPO-
JDKYBaTH KOHIIETITYaJIbHI HETOYHOCTI.

Tepmia velocity craHOBHTH OcCOONWBHI iHTe-
pec 3 IepeKIamgo3HaBIOr0 TOMISAAY, OCKUIbKH
JEMOHCTPYE THUIIOBY CHTYallil0 TEPMiHOJIOTIYHOI
nmakyHd. B 3aranbHiii MOBi velocity mepexnagaeTbes
SIK IBUJKICTh, ONHAK y KOHTekcTi Agile mel Tep-
MiH MO3HaYa€ He (i3WYHY MIBUIKICTH, a KUIBKICTh
OIMHHIL POOOTH, BHKOHAHUX KOMAaHIOK 33 OIHMH
cnpuHT. KanpkoBaHWil BiINOBIMHWUK IIBHUIKICTH
KOMaH/IM YaCTKOBO IIE€PE/Ia€ 3MICT, aje BTpavyae BUMi-
PIOBAJIBHUI acleKT MOHATTA. BapiaHT MpOmyKTUB-
HICTh € CEMAaHTHUYHO LIMPIIMM i MOXE CTBOPIOBATH
IUTyTaHUHY 3 IHIITMMH TIOKa3HUKaMH €()eKTUBHOCTI.
Came ToMy B 0ararbox yKpaiHOMOBHHX TEKCTax Tep-
MiH 3aJIMIIAETHCS 0e3 TepeKiIay, o € MparMaTuaHO
BUIIPABIaHUM, aJie TaJIbMY€ CTaHIapPTU3AIIIO.

Tepmin burndown chart € moxa3oBUM HPUKIATOM
3aCTOCYBaHHS ONHCOBOTO INepeknany. JlocmiBHe Bija-
TBOPEHHS — rpadik 3ropsiHHS — € CEMAaHTHYHO MOTH-
BOBaHWMM, OCKIIBKH BifoOpaxae meTtadopy MOCTy-
MIOBOTO «BUTOPSHHS» 00CATY He3aBepIIeHOT pOOOTH.
[loBHMIT omuMcoBWA BiAMOBITHUK Tpadik 3ropsHHS
3a7ad4 TOYHO Nepelae 3MiICT, OAHAK € TPOMI3AKHM
JUIL TIOBTOPHOTO BXMBaHHS B TekcTi. Came Tomy
B Psii JDKEPET CIIOCTEePIraeThesl 3MilllaHa CTpaTeris:
TIOBHHI OTMCOBUI BapiaHT MU MEPIIOMY BXKHBaHHI
3 MOAAJBIINM CKOPOUYEHHSIM 10 Tpadik 3ropsiHHs abo
30epexeHHAM opHriHanbHO1 popmu burndown chart.

TepMmiH epic JeMOHCTpY€e LiKaBUH BUIAIOK TEp-
MIHOJIOTIYHOTO 3aro3MYeHHS 13 3arajibHOBXKHBAaHOL
nekcuku. B Agile epic mo3Hayae BENUKY OZMHUIIO
pobotu, 1o 00’elHy€e KilbKa user stories, i € 3aro-
3WUYEHHSIM 13 JKaHPOBOI TEPMIHOJIOTII JIiTepaTypo3-
HaBcTBa. Ilpm mepeknani yKpaiHCBKOIO BHHHUKAe
XapaKkTepHE MPOTUPIYYSA: TPAHCIITEPOBAaHUH Bapi-
aHT eMiK € CTHCIUM 1 BIi3HaBaHUM s (DaxiBIlB,
OIHaK OMOHIMIYHHMH 1O YKpaiHCBKOTO CJIOBA €MiK Y
JiTepaTrypo3HaBuyoMy 3HaueHHi. KanbpkoBanuil Bapi-
aHT eMiYHa ICTOPiS € CEMAaHTUYHO MPO30PIlINM, ajie
rpoMi3aKUM. Y pe3yabTari B YKpaiHOMOBHHMX TeEK-
CTax TIIepeBaka€ TPAHCIITEPOBAaHUH BapiaHT, IIO
(YHKIIOHYE SIK TEPMiH-IHTE€pHALIOHAII3M.

Tepmin product owner € ogHMM 13 HaHOUIBII
JUCKYCIMHUX 3 MOIVISIY MepeKiIagalbKoi cTpaTerii.
KanpkoBanuil BiANOBIAHNMK BIaCHUK MPOLYKTY (op-
MaJbHO TOYHHH, OAHAK y MPAKTHYHOMY BXKUTKY
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COpUIIMAETbCs K CEMAHTUYHO HEBIANOBIAHUIA,
ockinekn B Agile-koHTekeTi product owner — 1€
HE BJACHUK Yy IOPUIMYHOMY PO3YMiHHI, a BiATOBi-
JanpHa 0co0a, fKa BH3HAYAE MPIOPUTETH PO3BHUTKY
nponaykty. CripoOu aganTHBHOTO NepeKiIagy — MeHe-
JDKEp TMpPONYKTY, BiANOBIHaJbHUH 3a MPOAYKT —
TaKoX He HaOyllM MIMPOKOTO BXKUTKY, OCKUIBKH ab0
NEPEeTHHAIOTHCSA 3 1HIIMMH POJSIMH, a00 € HaATo
ONMUCOBUMH. SIK Hacmigok, y OimpmIOCTI yKpaiHo-
MOBHUX KOPIIOPDaTUBHMX 1 HaBYaJbHUX TEKCTiB
TepMiH 30epiraeTbcs B OpPUTiHAIBHIN aHIIIHCHKIH
¢dopmi, 10 € CBiTYEHHAM HOro (pakTHUHOTO cTarycy
IHTEepHALlIOHATI3MY.

TakuM YMHOM, aHai3 KOHKPETHUX TEPMiHIB MiJ-
TBEPIKY€, LI0 OCHOBHI NEPEeKJIaAalbKi TPYIHOLI
30CepeKeHI He CTINbKM Ha piBHI (QOpMH, CKITBKH
Ha piBHI 3MICTy: HaBiThb (OPMAIBHO KOPEKTHHUM
nepeKia] MOXe CIIOTBOPIOBATH KOHILENTyalbHE
HaloOBHEHHS TepMiHa a00 MOPOIKYyBaTh HeOaXkaHi
acomiamii. Lle cBiguuTh mpPO HEOOXiAHICTH 3aiy-
YEHHS HE JIMIIE IIEPEKIIa03HaByYol, a i IpeIMeTHOI
eKCIIepTU3M TMpH CTaHAapTu3alii yKpaiHOMOBHOI
Agile-Tepminonorii.

BucnoBku. [lpoBeneHe nociiKeHHs 3acBif-
YuJI0, L0 Mepekyan TepMmiHomorii Agile 3 aHmmiii-
CbKOI MOBU YKPaiHCBKOIO € KOMILJIEKCHOK IIepe-
KJIaJJ03HaBYOI0  MpOOIEeMOI0,  3YMOBJIEHOIO  SIK
JMIHTBICTUYHUMH, TaK 1 EKCTPATiHIBICTHYHUMHU
YMHHUKaMU. AHaJIi3 TEpMIHOJIOTIYHOTO MaTepi-
amy PMI Agile Practice Guide m03BONHMB BHOKpe-
MHUTH CIM OCHOBHMX TEPEKJIQJalbKuX CcTpare-
il — TpaHCKPUILIiIO/TPaHCTiTEpaLilo, KalbKyBaHHS,
OMMCOBUH TepeKia], 30epeKeHHS aHTIIOMOBHOTO
OpUriHally, aJalTUBHUHA TepeKna, MOAYISILI0
Ta 3MilIaHy CTpaTerilo, — KOXKHA 3 SIKUX Ma€ CBOI
nepeBard i OOMEKEHHS 3aJIeKHO Bil CTPYKTYpH
TepMiHa, JXKaHPY TEKCTy Ta pPiBHS MiATOTOBIIECHO-
CTi 1iIbOBOT ayauTopii. JleranpHuil aHammi3 TaKUX
TEpMiHiB, sK user story, velocity, epic, burndown
chart Ta product owner, miaTBepAUB, 110 HAKOLIBIII
MepeKafanbki TPYIHOIlI BUHUKAIOTh HE Ha PIiBHI
(opmu, a Ha piBHI 3MiCTy: HaBiTH (OPMATBHO KOPEK-
THUHM TepeKyaj] MOXKE CIIOTBOPIOBATH KOHIICTITY-
aJIbHE HAIIOBHEHHS TEpMiHA a00 MOPOJPKYBaTH Heba-
JKaH1 acorriaii i3 CyMi>XKHUMU MOHSATTSIMHU.

Bcranosneno, mo ykpaiHomoBHa Agile-TepmiHO-
norist mepeOyBae y cTaHi akTHBHOTO (pOpMYBaHHS:
Uil OLIBIIOCTI TEPMiHIB ONHOYACHO (YHKIIOHY-
I0Th KiJIbKa KOHKYPEHTHUX BiAMOBIIHUKIB, BiICYTHS
€IMHa HOpMaTHUBHa 0a3a, a mepekiajalbka IMpak-
THKa 3aJIMIIAETHCS HEMOCIIOBHOIO HABITh y MeXax
OHOTO JOoKyMeHTa. lle cBigumTh TpO HaraibHy
notpedy y CTBOPEHHI CIEialli30oBaHOTO YKpaiHo-
MOBHOTO Tiocapisi Agile-Tepminonorii, po3po0ui
pelaKiiiHUX CTAaHJAPTIB JUIsl JIOKATi30BaHUX TEK-
CTIB Ta KOOpAMHAIII 3yCHJIb MiX MepeKIaganbKoo
cninbHOTOIO 1 [T-ranysso.
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[lepcnexTBU mOmanbLIIMX JOCTiAXKEeHb BOada-
IOTBCSL ¥ PO3MIUPEHHI eMITipudHOoi 0a3u 3a paxyHOK
3amydeHHs iHmMUX Agile-ppeiMBOpKiB — 30KpemMa
Kanban, SAFe ta LeSS, — a Takox y 3icTaBHOMY
aHai3i yKpaiHOMOBHOI Ta TIOJBCHKOI UM YeCHKOI
Agile-repMiHoNOrii 3 METOIO BHSBICHHS CIIiJIb-
HUX TEHJEHINH y CJIOB’SHCHKMX MoBax. OKpeMoro
BUBYEHHs MOTpeOy€ JIIHIBOIUAAKTUYHUHA AaCIEKT:
BUKOpUCTaHHS Agile-TepmiHonorii y BUKIaAaHHI
IUTOBOI aHTIIIMCHKOI MOBH Ta TEPEKIaAy Yy BHILIIN
LIKOJI.
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CraTTioO TpPHCBAYECHO KOMIICKCHOMY AaHaNi3y eIiTeTa ¥ IOPiBHSIHHA
Cy4acHOMY
aaniomoBHOMY pomani XX—XXI cromitra (pomanu «llluroms» JI. Taprr,
«Kpaniiika kHmKok» M. 3y3aka Ta «3a namTyHkamMu myseto» K. ATKIHCOH)
Ta TPHHIUIIB iX BIATBOPEHHS B YyKpaiHCBKOMY Tepekiani. BuximHoio
€ Te3a MpOo Te, IO 3a3HaueHi TPOIH (PYHKI[IOHYIOTh HE JIUIIC SIK CTHIICTHYHI

NPUKpPAacH, a K MeXaHi3MH KOHIICTITyali3amii XocBixy, mIpodiaroBaHHSI

O03HaK 1 (OpMyBaHHS OLIHHUX CMHCIIB Y CTPYKTypi
TEKCTy. TeopeTHKO-METOMONOTIUHY OCHOBY  JIOCIIiIKCHHS

XYLO’)KHBOTO
CTaHOBUTH

IHTEeTpaliss TOJOKEHb KOTHITUBHOI  JIIHTBICTUKH, JIIHTBOCTHJIICTHKH,
Teopii JUCKypCcy Cy4acHOTO JITepaTrypo3HaBCTBA Ta TNEpPEKIIal03HABCTBA.
VY crarTi yTOYHEHO KOTHITHBHHUH CTaTyC €MiTeTa i MOPIBHAHHS SK CIOCO0IB

KOHIICTITYJIbHOTO ~ CTPYKTypYBaHHS ~ JIHCHOCTi,, OKpECICHO

poJib

Yy MOJAENIOBaHHI IHTEPIPETAifHOTO MPOCTOPY XyAOKHBOTO IHCKYpCy Ta
BU3HAYCHO KpUTEpii po3MeKyBaHHS KOHBEHIIIMHUX 1 aBTOPCHKHX OOpa3sHHUX
KoHCTpyKLii. [IpoananizoBaHo iX TEKCTOTBipHI, OWIHHI ¥ XapaKTepoJIOTiuHi
¢yHKIil B opraHizamii XyIOXXHBOTO CBIiTYy TBOpY, 30Kpema y (OpMyBaHHI

IHIUBITyaTbHO-aBTOPCHKOI  KapTWHH  cBiTy. OOTpyHTOBaHO,

IS

aJICKBaTHOTO BiJITBOPCHHS 1HJIUBIAyaJIbHOTO aBTOPCHKOTO CTHIIIO IEPEKIIaj

UX TPOMiB mependayae  PEKOHCTPYKIIO  KOHIENTYalbHOI

Mozeni

oOpa3y, a He nuire (opMallbHE BIATBOPEHHS HOTO JIEKCHKO-TPaMaTHYHOT
cTpykTypu. Ha Marepiasi cydacHMX aHIJIOMOBHUX pOMAaHIB 3iHCHEHO

CHUCTEMaTH3aIlil0 OCHOBHHMX CTpareriii ImepekiagamnbKol

PEKOHCTPYKITiT

ermiTeTa i MOpIBHSAHHS: 30€peKEHHS TPOITy i3 MaKCHMAJIBHOIO Iepeadcto
oOpa3HocTi; TpaHC(hOpPMAIIilo i3 YaCTKOBOI 3MIHOIO KOTHITHMBHUX JOMCHIB;
3aMiHy IHIIMM OOpa3HUM 3aco00M; ONYIICHHS y BHIIAJKAaX CTHIICTHYHOTO

MEPeBAaHTAXEHHS;  PETPOINEi3allil0 K  KOMIICHCATOPHHIA

MEXaHI3M

BITHOBJICHHS OOpPa3HOCTI B IHIIOMY (QparMeHTi TekcTy. BcraHOoBIeHO,
10 CKJIAIHICTh TEPeKIaay aBTOPCHKUX TPOIB 3yMOBJCHA iX 3HAYHUM
KOTHITHBHHUM, MParMaTiYHAM 1 TEKCTOTBIPHHUM HaBaHTaXCHHSM, OCKIJIBKU
camMe BOHH (OPMYIOTH EMOIIMHO-SCTETUYHUN e(QeKT 1 3a0e3meuyoTh
IUTICHICT XYIOXKHBOTO CIIPUHHATTS. Jl0BeZICHO, 0 a/ICKBAaTHICTD MepeKIIamay
BU3HAYAETHCS 3ATHICTIO BiITBOPUTH KOHIICTITYaJbHO-OI[IHHUIA TOTCHIA
o0Opa3y Ta 3a0e3neunTr (QPYHKIIIOHAIEHO PIBHOIIHHUK BIUIMB Ha PEIUITIEHTA

nepeKsamsy.
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EPITHETS AND SIMILES AS COGNITIVE-DISCURSIVE MODELS OF IMAGERY
AND OBJECTS OF TRANSLATION RECONSTRUCTION (THE CASE-STUDY
OF CONTEMPORARY ENGLISH-LANGUAGE NOVELS)

Yuliia Shulzhenko

Senior Lecturer at the Department of Germanic Languages and Translation,
Kremenchuk Mykhailo Ostrohradskyi National University

Key words: epithet, simile,
cognitive-discursive model,
imagery, translation, English-
language prose of the 20th—21st
centuries.

The article is devoted to a comprehensive analysis of epithets and similes as
cognitive-discursive models of imagery in contemporary English-language
novels of the 20th-21st centuries (The Goldfinch by D. Tartt, The Book Thief
by M. Zucca, and Behind the Scenes at the Museum by K. The starting point
is the thesis that these tropes function not only as stylistic embellishments,
but also as mechanisms for conceptualising experience, profiling
characteristics, and forming evaluative meanings in the structure of a literary
text. The theoretical and methodological basis of the study is the integration
of the provisions of cognitive linguistics, linguostylistics, discourse theory
of modern literary studies and translation studies. The article clarifies
the cognitive status of epithets and comparisons as means of conceptual
structuring of reality, outlines their role in modelling the interpretative
space of artistic discourse, and defines the criteria for distinguishing
between conventional and authorial figurative constructions. Their text-
forming, evaluative, and characterological functions in the organisation of
the artistic world of a work, in particular in the formation of an individual
author’s picture of the world, are analysed. It is argued that to adequately
reproduce the individual author’s style, the translation of these tropes
requires the reconstruction of the conceptual model of the image, and not just
the formal reproduction of its lexical and grammatical structure. Based on
contemporary English-language novels, the main strategies for translating
epithets and comparisons have been systematised: preservation of the trope
with maximum transfer of imagery; transformation with partial change of
cognitive domains; replacement with another figurative means; omission in
cases of stylistic overload; retropeisation as a compensatory mechanism for
restoring imagery in another fragment of the text. It has been established that
the complexity of translating authorial tropes stems from their significant
cognitive, pragmatic, and text-forming load, since it is they that shape the
emotional and aesthetic effect and ensure the integrity of artistic perception.
It has been proven that the adequacy of translation is determined by the
ability to reproduce the conceptual and evaluative potential of the image and
ensure a functionally equivalent impact on the recipient of the translation.

Beryn. CydacHmii aHTIIOMOBHHM pomaH XX—
XXI cT. XapakTepu3yeThCsl BUCOKMM piBHEM o0Opa-
3HOI HACHYCHOCTi, IO 3yMOBIIOE OCOOJIUBY pPOJH
TPOMIB SK 3ac00iB MOJICITIOBAHHS 1HIUBITyalb-
HO-aBTOPCHKOI KapTWHU CBITY. IlopiBHSAHHS Ta ermi-
TET Y IIbOMY KOHTEKCTI BHCTYNAIOTh HE JIMIIE CTHIII-
CTUYHUMH TPUKPACAMH, 3 KOTHITHBHO 3yMOBJICHIMHU
CTPYKTypaMH, depe3 SKi peani3yeTbess KOHIEnTyali-
3aI1ist JOCBiTy, €MOIIIH 1 OI[IHHUX XapaKTEPUCTHK.

Y cywacHIfi JHTBICTHIN XyJOXHBOTO  JHC-
Kypcy emiTeT 1 MOpIBHAHHS [eAalli yacTime po3-
DISOAIOTRCS HE JIUIIE SK TPAmWIiAHI CTHIIICTAYHI
TPOIH, a AK KOTHITMBHI MEXaHI3MH KOHIIETTyai-
3arlii, MO CTPYKTYPYIOTh aBTOPCHKE OadeHHS CBITY
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Ta MOIENIOIOTh IHTEPIpETaliiHUuil TPOCTIp TeK-
cTy. Y MeXax KOTHITHBHOI MapajurMH OOpa3HiCTh
MOCTa€ SK pe3yabTaT KOHIENTYaJbHOTO MaIy-
BaHHS, MPOQiMOBaHHA 03HAK i (PpeiiMOBOi opraHi-
3amii 3HaHb (Lakoff & Johnson, 2003; Langacker,
2008; Kovecses, 2010), Toxi sIK y CTHITICTHIN CITITET
1 TOpIBHSHHS TPAAMIIHHO BH3HAYAIOTHCS SK 3aCO0HU
OIIIHHO-EKCIIPECHBHOI XapaKTepUCTHKH TpenMeTa
MoBieHHS (Mampko et al., 2003). BogHowac y JiTe-
parypo3HaBUOMY Ta KOTHITHBHO-IIOETHYHOMY aHa-
J31 i TPOIH OCMHUCITIOIOTBCS SIK CKJIQJHUKU 00pa-
3HOT Mofemi TeKcTy, 1o (OPMYyIOTh HAapaTHBHY
TIEPCIIEKTUBY Ta IHTEPIPETALiHHUI TPOCTIp XyHTOXK-
HBOTO MucKypcy (Stockwell, 2002; Semino, 2008).



Y  mepeknamo3HaBYOMYy  aHamizi  mpoOiema
YCKITaTHIOEThCSI HEOOXIAHICTIO BIATBOPEHHS HE
e GopManbHO-CEMaHTHYHOI CTPYKTYPH TpOILY,
a ¥ Tiel KOHLENTyalbHOI MO, IO JISKUTH B HOTO
ocHoBi. TeopeTwuHi 3acagy TMepexiagy XyIOXKHIX
o0pa3Hux 3aco6iB BucBiTIeHO B nparsx T. P. Kusika,
A. M. Haymenka, O. 1. Orys (Kusk et al., 2006) Ta
O. B. Pebpis (PeOpiit, 2012), ne migkpeciroeTses
TBOpYA MPHPOJA MEPEKIIAAAIBKOTO MIPOLECY Ta 3Ha-
YeHHs (PYyHKI[IOHATbHO-KOMYHIKAaTUBHOI ~ aJieKBaT-
HOCTI. Y 3apy6i>KHiﬁ Tpaaullii MUTaHHS TepeKia-
JAUbKEX CTpateriii i TpaHchopmauiii obpasHocri
PO3IIAAIOTECSA KpPi3h NMPU3MY EKBIBaJEHTHOCTI Ta
HopMm mepeknany (Newmark, 1988; Toury, 1995;
Baker, 2018). BogHoyac KOTHITHBHHIA BUMIp Tiepe-
KJIaJly XyIOXHIiX TPOIIB OTPHMAB PO3BHTOK y Ipa-
X, IO aKUEHTYIOTh Ha PEKOHCTPYKLIl KOHIemn-
TyaJbHAX CTPYKTYp 1 CTHJICTUYHOTO edeKTy
(Boase-Beier, 2006).

Oxpewmi acreKTH NepeKiafy eHiTeTis i MopiBHAHb
YKe CTaBajIi MPe/IMETOM CTICIiaJIbHUX JIOCIIKEHb.
30KpemMa, KOTHITUBHHMH aHali3 CTpaTeridi aHrio-y-
KpaiHCBKOTO ~ TEpeKiIagy XyHOXHiX IIOpPiBHSIHB
(AxmemnoBa, 2020); meKCHUKO-TpaMaTH4HI OcCOOIH-
BOCTI Tmepeknany aHrmoMoBHUX emiteTiB (Ilameit,
2017); cnenudika BiATBOPEHHS aBTOPCHKUX CIITETIB
y XymoxHboMy TekcTi (UepHikoBa, 2024).

[Tonpu TPYHTOBHY TEOPETHYHY PO3pPOOKY IpO-
OneMH, HEIOCTaTHHO 3’SICOBAHUM  3aJMIIAETHCS
KOMIUIEKCHE OCMUCIICHHS eIliTeTa W MOpPIBHSAHHS 5K
KOTHITHBHO-TUCKYPCHBHUX CTPYKTYp, IO BH3Ha4a-
I0Th KOHIIENTYaJIbHY OpraHi3alliio XyI0)KHBOTO MpO-
CTOpY Ta BIUIMBAIOTH HA BUOIp MEpeKIIaaaIbKoi cTpa-
Terii, MO 3YMOBIIOE AKMYAIbHICMb JOCHIIKCHHS,
CHpPSMOBAaHOTO HA IHTETpaIlif0 KOTHITUBHO-JIHIBiC-
THYHOTO, CTHJIICTHYHOTO W TepeKiIago3HaBioro mij-
XOIliB y MeXax IIUIICHOI MOJENi aHalli3y Ta PEeKOH-
CTpyKUii 00pa3HOCTI.

Memoio cTaTTi € KOMIUIGKCHUH aHaji3 emiTera
1 TIOPIBHSHHSA SIK KOTHITUBHO-TUCKYPCUBHHUX CTPYK-
TYp Y XYOO)KHBOMY TEKCTI Ta BU3HA4YCHHS IPHUH-
OUIIB X aJEeKBaTHOTO BIiATBOPEHHS B IEPEKIai
3 ypaxyBaHHSIM KOHLENTYaJbHOTO HaBaHTAKECHHS
oOpa3y. [locsrHeHHs TMOCTaBIIeHOI MeTH Tmependa-
Yyae po3B’s3aHHS TAaKWMX 3aBIAHb: 1) YTOUHHTH KOT-
HITUBHUH CTaTyc emiTeTa W IMOpIBHSAHHA SIK MeXa-
Hi3MiB MpOQiNIOBaHHS O3HAKH Ta KOHLENTYaJlbHOTO
ynoniOHeHHs; 2)BU3HAYUTH iX (QyHKUIi B CTPYKTYpi
XyAOKHBOTO IMCKYpCY; 3) CHCTEeMaTH3yBaTH Iepe-
KJajanbKi crparerii BIITBOPEHHS €MIiTETiB 1 MOpiB-
HSIHB 3 ypaxXyBaHHSIM iX KOTHITUBHOI Bary.

Marepiaj i meTonu aocaimkennsi. Marepiaaom
JOCHTIDKEHHSI CIIYTYIOTh 3pa3KH Cy4acHOi aHIjo-
MoBHOI nipo3u — pomanu [douuu Taprr «The Gold-
finchy (2013), Mapkyca 3y3aka «The Book Thief»
(2006) Ta Keiir AtkiHcOH «Behind the Scenes
at the Museumy (1996), MO XapakTepU3YHOTHCS
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PO3TOPHYTOO 0OPa3HOI0 CUCTEMOIO Ta 1HIWUBITyah-
HO-aBTOPCHKOIO CTHIIICTHKOIO, & TAKOXK IX YKpaiHChKi
nepeknanan, BukoHaHi BiamoBigHo B. IlloBkyHOM
(2016), H. I'oin (2016) Ta 4. Crpixoro (2018).

VYV nociimkeHHl 3aCTOCOBAHO KOMIUIEKCHUI MiXK-
MUCIUIUTIHAPHUN TiAXix, mo mependadae iHTETpa-
[0 IIOJIOKEHh KOTHITUBHOI JIHI'BICTHKH, CTHIIIC-
THKH, J'IlTepaTypOSHaBCTBa Ta MEpPeKIaJO3HABCTBA
JUIsL aHATi3y emiTeTa i MOPIBHSHHA B XYIOXKHBOMY
JucKypei. MeTomonoriuny OCHOBY CTaHOBIISITH KOT-
HITUBHO-AVCKYPCUBHHUN aHAII3 (111 BUSBJICHHS KOH-
LEeNTyaJbHUX MOJEJIEeH, aKTyalli30BaHUX 00pa3HUMHU
CTPYKTYpamu), CTWJIICTHYHHWM aHami3 (IUis BHU3HA-
YeHHs 1X (YHKIIOHAIFHO-BUPAKAIHHOTO TOTEHITI-
ajy), a TaKoX JIITepaTypO3HABYMIA Ta IHTEpPIIPETalli-
WHUI aHaJi3 TEKCTY, CIPAMOBaHI Ha 3’ SICyBaHHS POITi
eMiTeTiB 1 MOPiBHAHB y (OPMYBaHHI aBTOPCHKOI Kap-
THHU CBITY, XyJOKHBOI 0OPa3HOCTI Ta €CTETHYHOTO
edexTy TBOpY. 3acTOCyBaHHs 3iCTaBHOIO Ta mepe-
KJIaJI03HaBYOr0 aHaji3y Aa€ 3MOTY BH3HAUUTH CTpa-
Terii mepemadyi OoOpa3HUX CTPYKTYpP i KOMILIEKCHO
OKpECIUTH KOTHITUBHUH CTaryC emitera W MOpiB-
HSIHHS Ta crienudiky ix mepexnany.

Pe3ynbTatn Ta 00roBopeHHsi. 3a3HaueHi TBOPH
PENPE3eHTYIOTh Pi3HI KyIbTYypHI i HApaTUBHI Tpaju-
1ii, omMHaK iX 00’eAHy€ BHUpa3Ha iHIWBITyabHO-aB-
TOPCHbKA CTHJIICTHKA Ta HACHYEHa cHcTeMa 00pa3HUX
o3HaueHb. EmiTeTn B 1MX pomMaHax BUKOHYIOTH HE
JUIIE OMUCOBY (DYHKIIFO, a i (OPMYIOTH IICHXOIIO-
TiYHY TIMOWHY TTEPCOHAXKIB, MOJIETIOIOTh EMOIIIHUAN
MIPOCTIp OMOBI/Ii Ta CTPYKTYPYIOTh IIiHHICHI aKIIEHTH
tekcty. Came ToMmy ix mepeknan moTrpedye 30epe-
JKEHHSI HEe TUTBKH 3MICTY, a i KOHIENTyaIbHO-OIliH-
HOT'O TIOTEHIIiay.

[poinrocTpyemo
NpPUKIaJaMH:

The future is like a cupboard full of light and all
you have to do is find the key that opens the door.
(Atkinson, 1996)

Maiibymue — A _KomoO0, HaAnxawuii _Ceimiom,
documv MINbKU 3HAUMU K04 | NPOYUHUMU O08epi.
(Amxincon, 2018)

B opwurinani aBTOpKa NOpiBHIOE MaiOyTHE i3
madoro (The future is like a cupboard), 6azyroun
NOPIBHSUIBHUKA 3BOPOT HE JWIIe Ha MeTadopuy-
Hill Momeni «MaiOyTHE — CBITJIO (CBITJIO B KiHIII
TYHEN0)», a W 00Irpyroun BiOME aHIJIIHChKE MpU-
cniB’st skeleton in the cupboard (cimeiina maem-
Huysa): mada (cupboard) — TeMHE Micue, Micle,
JI€ XOBAIOTbCA CKEJIETH TAEMHUIb, MPOYNHIIOUH
aBepi madu, MM BIyCKaeMO CBITJIO, 1 PO3KpHBa-
eMo cimedHi Taemuuui. [lepeknanmauka, 30epirum
OCHOBHHMI  KOTHITMBHHM  MEXaHi3M, 3aMiHuIa
cupboard Ha KomM00, TOMy HE 30BCIM 3pO3yMilno,
YOMY BiH HalXaHUH CBITIOM, IO TOTO X, KOMOJ HE
Mae JBepe, a Ma€e IIyXJISAH, BiJl YOTO BTPAdaeThCs
3B’SI30K i3 BJIACHE MOHATTAM MpO IMmady sK MicIle,

CKa3aHe BHUIIIC KiJIbKOMA
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JIe XOBAIOThCS CiMEWHI TaEMHUIN, TOOTO, Y IINBOBIH
MOBi 00pa3 30epexeHnii He TTOBHICTIO.

The street, overall, was a lengthy tube of gray —
a corridor of dampness, people stooped in the cold,
and the splashed sound of watery footsteps. (Zusak,
2006)

Bynuys 6yna cxooca ma ooseuii cipuii myHmens —
802KULL KOPUOOP, Oe 00U 3Ty IIMbCA 810 X000,
a Kpoku GIONYHIOWMb MAK, HiOU 8u tideme no 800L.
(Byszax, 2016)

Y BHUXIZHOMY TEKCTI MaeMO PO3TOPHYTY KOTHi-
TUBHY MeTadopy «BYIHLS — BOTKUH KOPUIODPY», sIKa
MICTUTh HE IuIIe BiacHe meradopy the street is a
corridor of dampness, a i MeTapOpH30BaHi eNITETH
splashed sound Tta watery footsteps. llepexnamaq
3MIACHIOE TIepekiiaa MeTadopu 3a JoImoMororw obpa-
3HOTO MOPIBHSHHA, Ta 3aIilOIOYM MEPEKIIANALbKy
Tparc(opMallito TpaMaTUIHOI 3aMiHU.

Though the walk home took forever, I don't
remember much about it except a certain gray, cold,
rain-shrouded mood on Madison Avenue — umbrellas
bobbing, the crowds on the sidewalk flowing silently
downtown, a sense of huddled anonymity... (Tartt,
2013)

Xou s oOicmasascs 0odomy, 30asanocs, yiny
BIUHICMb, A MAIO WO NAM SIMA0 NPo My Noodo-
podic, auwe cipy, XOono0Hy, 3anumy ooujem Medic-
OH-aBeHI0 — De3iy napacoibox, Hamoen nwoel Ha
XIOHUKY, WO MOBUKU CYHE 00 HUIHCHLbO2O Micma, 6i0-
yymms macogoi oeznuxocmi... (Tapmm, 2016)

AHTITIiCbKa MOBa € HaJ3BUYaliHO MeTadopud-
HOIO, AY’XK€ 4acTo METa(OpUUHICTD yXKe 3aKiazeHa
y 3HAUCHHI CIIOBAa, TOMY JIOCUTHh Ba)XKO OyBa€ Bii-
TBOpUTH i1 y mepexnani. Hampuknan, miecmoBo fo
bob — xurarucs, MOXUTYBAaTUCS SIK MasTHHK. K
0aunMO 3 HaBEIEHOro NpUKIany, Mepekiagad Bif-
MOBIIIETBCSL BiJl METaQOPUYHUX CIITETIB rain-
shrouded mood on Madison Avenue, umbrellas
bobbing, HexTyBaHHS SKUMH HIBEIIOE 1 eKcHpe-
CUBHICTh Ta NepcoHiikamiro emiTeriB gray, cold,
rain-shrouded, OCKINBKM OCTaHHI Yy TepeKIai
CIPUIMAIOTBCA BXKE SIK MPOCTO OIMHUC Camoi BYJHII,
30epiraioun 3arajibHy TOHANBHICTH YPHBKY, NPOTE
BTPadaloyd HOro oOpasHiCTb.

VY Mexax KOTHITUBHOI JIIHTBICTUKH TOPiBHSIHHS
(simile) po3mIsimaeThes SIK SKCIUTIMUTHUN MEXaHi3M
KOHIIENITYaJ bHOTO ~ YHONIOHEHHS, IO BepOaisye
OTIepaIlil0 CITIBBITHECEHHS IBOX JIOMEHIB JOCBiAy
Ha OCHOBI CHiIbHOI o3Haku. Ha BigMiHy Bim mera-
q)opI/I MOPIBHSIHHA 30epirae (bopManLHy MapKoBa-
HICTH (32 JOMIOMOTOIO CHOJ‘Iy‘lHI/IKlB K, HIOU, MO8,
Haye TOIIO), ONHAK BUKOHYE aHAJOTTYHY KOFHITI/IBHy
(l)yHKI_IlIO — CTpyKTypye aOcTpakTHHI 200 CKIIAJHUMA
JOCBi/l yepe3 amessiLilo 10 OUTbII KOHKPETHOI, dyT-
teBo nocrtynHoi chepu (Lakoff & Johnson, 1980;
Kovecses, 2010). Y KorHiTUBHIN MepCHeKTHBI MOPiB-
HSIHHS TIOCTA€ SIK PI3HOBH[ KOHLENTYAIbHOT MPOEKIIiT
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MK JDKEPETbHHM 1 IUJThbOBUM JOMEHAMH, JIe TOUYKa
ynoniOHEeHHs € pesysbTaTomM npoiaroBaHHS MEBHOI
O3HAaKM B MeEXaxX BiAMOBIAHOTO (bpeI/IMy (Semino,
2008; Gibbs, 2008). TakuM YHHOM, TIOPIBHSHHS € HE
JMIIE CTHWIIICTUYHUM TPUHOMOM, a W 1HCTPYMEHTOM
KOHIIETITyaJTi3allii Ta KaTeropu3ailii JOCBiTy.

Y mepekiaso3HaBYOMY  acleKTi — Iepenaya
MOPIBHSIHHS ~ 3aJIeKHUTh HacaMmIepea Big — Horo
KOTHITUBHOTO CTarycy: 4Yd € BOHO CTaJluM (KOH-
BEHI[IiHMM) a0o >kuBuUM (iHAMBIIyadbHO-aBTOP-
cekuM). KoHBeHLiHHI MOpiBHSAHHS (YHKUIOHYIOTH
SK yCTaJeHI MOBHI MOJIENI i YacTO Pernpe3eHTYIOTh
3aKpiluleHI B KyJNbTypi KOHLENTyalbHI KOpeJsmii
(Newmark, 1988; Toury, 1995). ¥V Takux BuUnaakax
nepeKiIagay MOXKe 30CepeKyBaTHC MEPEBAKHO Ha
BITBOpEHHI TOUKH ynoniOHeHHs. HatomicTe aBTop-
CBbKi, TEMaTHYHO 3HauyIli a00 CUMBOJIIYHO HaBaHTa-
JKeHI TOPIBHAHHS NMOTPEOYIOTh 30epekeHHS 00pazy
SK HOCISl KOHIENTYaIbHO-OL[IHHOTO 3MICTY, OCKIJIbKH
came BiH (opMye IHTEpIpeTaliifiHy NepPCHeKTHBY
tekcty (Boase-Beier, 2006). Y Takomy pasi mepe-
KIaa Tependavyae pEeKOHCTPYKLi0 He Jymmie (op-
MaJIbHOI CTPYKTYpH, a ¥ KOTHITMBHOI MOAENi, IO
JISKUTH B OCHOBI YITO/IIOHECHHSI.

Y cydacHHX JOCTIIKEHHSX BHOKPEMIIOIOThH
HU3KYy CTpareriii mepeknany mopiBHsHb (Newmark,
1988; Baker, 2018), a came: 1) mocmiBHMIA Tepe-
Kian 31 30epeKeHHSM MOPIBHMIBHOT KOHCTPYKIIT;
2) 3aMiHa KOHCTPYKILIii MOBH OpHriHaly Ha (QYyHK-
iOHANBHO PIBHOLIHHY B MOBI Mepekiagy i3 3acTo-
CyBaHHAM TpaHchopmanili; 3) YacTKOBa pemyKIIis
o0pa3y; 3) 30epeeHHs KOHCTPYKINI 3 eKCIUTiKa-
uiero  (IomaBaHHSIM — TOSICHIOBANIBHOI  iH(OpMa-
uii); 4) 3amiHa o0Opa3sy Ha OUTBII pelieBaHTHHH a0o
3pO3yMIIMKA Uil LTBOBOI ayguTopii (amamraris);
5) omyuieHHsS MOPIBHSHHS y BHIIAAKY BTPAaTH HOTO
(yHKI[IOHAIBEHOT Bary.

Bubip crparerii BU3Ha4aeTbcs He juiie ¢op-
MaJIbHUMH XapaKTepUCTHKaMU KOHCTPYKIIIi,
a TepeayciM MparHeHHsSM 3a0e3MEeYUTH KOTHITHUBHY
Ta (YHKIIOHAJILHO-KOMYHIKATUBHY a/eKBaTHICTb
nepeknaay, Tto0To 30eperTd iHTeprnpeTaliiHun
e(eKT, 3aKiIaJICHUH aBTOPOM.

OTxe, OMHUM 13 HaWNOMIUPEHINIMX CHOCOO0IB
nepeKiIany MopiBHIHb, A0 SKOTO Mepekiianadi BaaBa-
Tcs HalyacTille, € JIEKCUYHE 1 CEMaHTHYHE KaJIbKy-
BaHHA a00 AOCTiBHUH Nepekia, To0To, 30epekeHHs
Ta BIATBOPEHHS MOBOIO MEPEKIaIy TOTO K Camoro
00’€eKTa MOPiBHAHHS

The cold weather that had helped to carry off the
infant Samuel had intensified and the ground was as
hard as iron and cold as lead. (Atkinson, 1996)

Cmyorca, wo nomoena sabpamu manoeo Cemio-
ena, nocununacs, 3emas 0yia meepoa SK Kpuys
11 X0NO0OHa siK ceuHeyv. (Amxincon, 2018)

...the boys spirit was soft and cold, like ice
cream. (Zusak, 2006)



Tlomim Oywa weudenvko 3iepinaces, ma, Ko s
MINbKU-HO GUUHAB [T, BOHA 0Y1a M KO [ X0L0OHO!W,
5K Mopo3useo. (3ysak, 2016)

Hepinko mpu mepexnani BimOyBaeTbcs 3amMiHa
00’€KTa TIOPIBHAHHS MOBH OpHUTIHANY JpPyTrUM
00’€KTOM y MOBI MepeKjIazy 3 BHKOPHUCTAHHIM
pisHEX TpaHcopmariii (y3araabHeHHS, KOHKpe-
TH3allisd, CHHOHIMIYHA YH aHTOHIMIYHA 3aMiHa
Tomo). Y Hamiii poOOTi Hac mepIn 3a Bce IiKaBIATh
BHITQJIKH OOPa3HHUX MOPIBHSIHB i3 KOTHITHBHOIO CKJIa-
JIOBOIO, HAIPHUKJIA] COLIIOMOP(HOI0, HA OCHOBI KOH-
uenty BIMHA:

I dropped my school bag and sank in an armchair
like some shellshocked first lieutenant stumbling in
from the field. (Tartt, 2013)

.. BUIYCTHB i3 PyK IIKUIBHY CYMKYy H yIaB
y Kpiciio, Haue KOHTYXCHHUH COJJIAT, IKHM BUOpaBcs
3 mons 6utBu. (Taprt, 2016)

Maemo mpukian i3 TIHEpOHIMIYHOK 3aMiHOIO
CKJIaJIOBOi JTIOHOPCHKOI 30HU shellshocked first lieu-
tfenant Ha KOHmyofceHuﬁ conoam, 10 HE NpU3BOAUTH
1o nedopmartii 3MicTy MeTaQOPHUIHOTO MTOPiBHIHHSA,
poTe, Ha HAIly OYMKY € HEJOPEYHUM, OCKIIBKH
migdip mpSAMOTO JIEKCHYHOTO  BiANOBIHUKA HE
BHKIIMKAE TPYIHOILIB (crmapuwiuii 1eimenanm).

UactkoBa BTpata 00pa3y MOPIBHSIHHA MOXE Bij-
OyTuCs 32 YMOBH OITYILIIEHHSI OMHOTO 3 HOr0O eJIeMeH-
TiB, 200 HE TOYHOTO HOTO NepeKIamy:

Rachel came across the flags in her voluminous
nightgown like a man-o’-war_in full sail bearing
down on a hapless victim. (Atkinson, 1996)

L]e Petiuen xkpoxyeana 0o Hei'y npocmopii HiuHil
copouyi, aK_bouiogull Kopabenv nid simpunamu_00
beszzaxucnoi sicepmeu. (Amxincon, 2018)

In full sail BapTo Oyno 0 mepeKnacTH sK i3 nio-
HAMUMYU ~ 8iMpUNaMy, OCKUIBKA 3a JOTIOMOIOIO
MOPIBHSIHHS TMPOBOAUTHCA AHAIOTIS MDK PIIIydUM
HAaCTPOEM TepOiHi Ta OOHOBMM CYIHOM Yy TOBHIH
TOTOBHOCTI.

3acTocyBaHHsS CTpaTerii ONMyIIEHHS MOPiBHSHHSI
Ipy Tepekiani iHOAl MPU3BOAMTH IO HOTO TpaH-
chopmanii B emitet: ... when he smelt the dreadful
odour of her breath and saw, across her throat, the
membrane that looked like chamois leather. (Atkin-
son, 1996)

..3a3upnye il y 20pno i cxasas, 8i0uysuiU cmo-
IO 610 ii nOOuxy Ui nobauusuyu 3amMuie8y Memopany
6 eopni. (Amxkincon, 2018)

The children-voices laughing, and the smiles like
salt, but decaying fast (Zusak, 2006)

J[36iHKUMU 20110camu CMIAIUCH odimu,
a4 _VCMIWKU — CONOHI, MA BOHU WEUOKO MAHYIU.
(Byzax, 2016)

[Nepexnan cTanux MOpiBHSHBL TAKOXK YacTO BHUMa-
rae MouyK iHIIOro, HiXK B OpHUTiHalli, CeMaHTHYHOTO
BiJNOBiAHKKA, a00 Mia00py iICHYIOYOTO B MOBI Iiepe-
knany eksiBanenty. llomiOHa mpobiema mocrae
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nepen mepekiafadyeM IOCUTh 4acTo, aJKe B KOXK-
HOTO Hapoay € CBOi CMMBONM M peainii, SKi BaXKKO
nepeKiIacTH abo MOSICHUTH, TOMY IIPOCTIIIE MPOCTO
BBECTH 3HaliOMHUIl 00pa3 ajsl yuTaya MOBU Iepe-
knany. Hanpuknan:

Clean and new as a pin or an unwrapped bar of
soap (Atkinson, 1996)

Yucma AK HO8A KORIUKA YU WJOUHO PO32OPHYMULL
opycok muna (Amxkincon, 2018)

OO0pa3HicTh CTIMKUX MOPIBHSAHB € OJHIEIO 3 Hald-
BOXKJIMBIIIMX XapaKTePUCTUK, SIKi BIUIMBAIOTH Ha
SKICTh nepexsiafy. OKpiM 1poro, icHye crenudiina
rpyna HOpiBHAHB i3 300HIMIYHOIO CKJIaJOBOIO, SIKa
BUKOPHUCTOBYETbCS TNUCHbMEHHUKaMU [uil  300pa-
KEHHs PUC XapaKTepy repoiB. ¥ MEBHHX BHIIAJKaX
300HIMIYHA CKIIaZ0Ba MOXE HE 30iraTHCs, HpOTE
HaBiTh 32 YMOBH IIOBHOI BIIOBITHOCTI NepeKiIagaydi
HE 3aBXIH BJAJIO IHTEPIIPETYIOTh TaKi IMOPiBHSHHS.
Hactynnuil npukian 1eMOHCTPYE, 110 iHOAI 3aMallo
migiépard AOMIMBHUNA 300HIMIYHHMA  KOMITOHEHT,
MOTPiOHO 1€ 1 BAAJIO BIATBOPUTH O3HAKH, SIKi BKJIAB
y IOPiBHSUIBHY CTPYKTYPY aBTOP TEKCTY OPHUTIHAIY:

‘I dont like porridge,’ Patricia says, looking
more doubtful now. As fast as a snake, Bunty hisses
back, ‘Well I don't like children, so thats too bad
for you, isn't it?’ She's joking, of course. Isn't she?
(Atkinson, 1996)

— A ne mobmo xawi, — nosmopioe llampuyis
3 HOMKOW CymMHigy. banmi cuuume, WEUOKO, AK 3Mis:

— A 5 dimeii He nr0610, | WO Mym nopobuwu?

Bona, 36icno, scapmye. Kapmye oc? (Amkincon,
2018)

IlopiBHsIbHA KOHCTPYKIis aKTyali3ye O3HaKy
«OnuckaBUYHa, K y 3Mii, peaKum» i BapTo Oyno 6
MiAKPECINTH 1€ 1 B MEPeKIadi, OCKUIbKH CUYUMb
WBUOKO, AK 3Misl CIPUAMAETHCA MIBUAMIE SK AKLEHT
Ha LIBHJKOCTI MOBJICHHS, a HE Ha ONMCKaBUYHOCTI
BIJIITOBIII.

[opiBHANTBPHA KOHCTPYKIIE MOXE MaTH METOHi-
MiYHy OCHOBY 3 NEPEHECCHHSM Ha3BH OIHOTO JIiTe-
paTypHOro mepcoHaXka Ha 1HIIOTO, MPOTE, SIKIIO IS
Ha3Ba HE € NPELECHTHOIO Y MOBI IepeKyaLy, 3aCTo-
COBY€TBHCS OINYIICHHS Takoi Ha3BU 3 MOAAJBILIOIO
reHepaji3ali€elo 3HaYeHHS:

Gillian is gobbling hers down like the greedy
duck in her Ladybird book The Greedy Duck. (Atkin-
son, 1996)

A [rcunnian enumae c6oro, sAK dHcadiona Kauka
6 0OHOUMeHHIt KHudceuyi. (Amxincon, 2018)

[opiBHsIIBHI NPUIAMEHHUKOBI KOHCTPYKILIi Tex
3a3HAIOTh CTPYKTYPHUX 3MiH y 3B’S3Ky 3 HEBil-
MOBIJHICTIO  CJIIOBOTBOPYMX CHUCTEM AaHIIIHCHKOI
Ta yKpaiHCbKOI MOB, a TakOX uepe3 Po30LKHICTDH
Yy MOXJIMBOCTAX NEBHUX JIEKCHYHUX OJUHHUIbL BXO-
OUTH B TEBHI TNOPiBHSUIBHI KOHCprKui’l' Hanpu-
KJan, TpaHC(bopMaun B IOBHOILIHHY HOplBHHHLHy
CTPYKTYpY 1 3aMiHM cdepu-IKepena MOpPiBHIHHS
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3 MpeIMEeTHOI Ha HaTypoMopdHY (HeXHBa PUPOIa):
hair the colour of a shiny jet-black ravens wing.
(Atkinson, 1996)

3 8010CCAM  KOMbOPY JUCKYYO20 BODOHOBO20
KpUid, YopHo2o, K Hiy. (Amkincon, 2018)

AOO0 BHWIIyYeHHS €JIEMEHTIB TaKOTO MOPIBHSHHS
Ta HOro Tpanc@opmallis B EITET, IO TaKOX IPH-
3BOAMTH JI0 3MiHH cepu-miepena: milky mepekia-
JAETBCA 1I€ U SIK JaciOHUll, CyMUpHULl, HAMOMICMb
nepexaaoay sunydac imennux duckling i Bukopucro-
BY€ MEpILe 3HAYCHHs IPUKMETHUKA milky:

a milky duckling of a little girl (Tartt, 2013)

Mmonouno-6ine disuamxo (Tapmm, 2016)

VY Mexax KOTHITHBHO-JUCKYPCHUBHOI IapaIurMu
eMITeT TPAKTYETHCS HE JIMIIE SK CTUIICTHYHE O3Ha-
YEeHHS, a K MapKep iHAMBiLyalbHO-aBTOPCHKOI KOH-
nenTyamizaiii niicHocTi. BiH moeaHy€e HOMIHATUBHY,
OIIIHHY ¥ eKcrpecuBHY (DYHKIIT Ta aKTyali3ye Kylb-
TYpHO 3yMOBJICHI KOTHITHBHI MOJIEIi IHTepIIpeTarii.
3a criocrepexennsam 3. Kepeuema (Kovecses, 2010),
0o0pa3Hi XapaKTepUCTUKHU BiOOPaKalOTh KOHIICTITY-
aNbHI CTPYKTYPH MHCIIEHHSI, C(QOPMOBaHI IIiJ BILIH-
BOM JOCBily Ta KyJABTYPHOTO KOHTEKCTy. Biarak
eMiTeT MOXXHA PO3IISAATH SIK JIHTBAJIbHY pENpe3eH-
TaIil0 OLIIHHOTO KOHLENTY, IO CTPYKTYypY€ CIpUK-
HATTA XYIOXHBOTO TEKCTY.

VY  nmepekiago3HAaBUOMY aclekTi Le O3Hadae,
IO eIiTeT Nepelae He JHIIEe ICHOTAaTHBHY O3HAKY,
a ¥ KOHIIETITYaJ IhbHO-OIIHHUH MOTeHIiat, skuid (hop-
My€e iHTepmpeTamliiiHi pamMku Iuckypcy (Semino,
2008). Tomy iioro mepekian mepemdadae Mporec
PEKOHIENTYalTi3amii, y X0/i SKOTO IepeKianad Bif-
TBOPIOE BIAMOBIHY KOTHITWBHY MOJENb 3aco0aMu
1HIIOT MOBHOT KQpTUHHU CBITY.

3 ommAny Ha 1€ TPYOHOUI mepenadi oOpa3HOCTI
Ta EKCIIPECHBHOCTI eIliTeTa 3yMOBIIOIOTh HEOOXia-
HICTh 3aCTOCYBaHHSl NeEpEeKIafalbKUX CTpaTeriu,
30KpeMa KOMIIeHcalii. Y cydJacHOMYy IepeKiajo-
3HABCTBI KOMIICHCAIliI PO3MIANAETHCA SIK CIOCIO
BiJIIKOAYBAHHS CEMaHTHMYHHX a00 CTHIICTUYHUX
BTpaT LUISXOM BiATBOPEHHS BiANOBIIHOTO e(eKTy
B iHmomy ¢parmenTi Tekcty (Newmark, 1988). Sk
3a3nauae 1. Helomapk, mepeknazauy Moxke 3MiLly-
BaTH EKCIIPECHBHUI KOMIOHEHT 3a/jsl 30epekeHHS
OparMaTUYHol Ta  CTHJIICTUYHOI  aJeKBAaTHOCTI.
Takuii migxia y3romxyeTbes 3 QyHKIIOHATICTCHKOIO
ronnerniieto K. Hopma (Nord, 1997), BiamoBimHO
70 SIKO1 TIPIOPUTET HAJA€ThCcs TEKCTOBIM (YHKLIT Ta
KOMYHIKaTHBHI{ METi mepeKany.

VY cyudacHux ykpaincekux gocmimkeHHsx (I[laned,
2017; YepnixoBa, 2024) BHOKpPEMIIIOIOTH OCHOBHI
CIOCOOM TepeKany emiTeTiB: €KBIBaJIEHTHHH, IO
3a0e3mneuye BIATBOpEHHS 3MicTy U 00pa3HOCTI;
ONMCOBUH, SKUH 3aCTOCOBYETbCA 3a BiJCYTHOCTI
MIOBHOLIIHHOI'O BIANOBIAHMKA, Ta aHTOHIMIYHHH,
mo mnepeabavae 3aMiHy MO3UTHBHOI (opMH Ha
HeraTuBHY a00 HaBOAKKM 3 METOI 30epeKeHHS
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cruimictuaHoro edexry. Ilig wac mepexmany ckiai-
HUX, 30KpeMa (pa3oBUX, EMITETIB IMepeBakaloTh
eKBIBAJIEHTHI W OMHCOBI TpaHcopMarii, Tomi sK
BUOIp KOHKPETHOI cTparerii BU3HAYA€THCA MPAarHeH-
HAM 3a0e3nednTd  (YHKIIOHAIbHO-KOMYHIKAaTHBHY
Ta KOTHITUBHY aJ€KBATHICTh IEPEKIIANY.

EmiTeT € CcHCTEMOYTBOPIOIOYMM ILIGHTPOM TpO-
IiKH, TOMY IO B HBOTO MOXYTh TPaHC(HOPMYBAaTUCh
BCI iHII TPOITK. ABTOPCHKI €ITEeTH Y TEKCTax cydac-
HOI'O aHIIOMOBHOTO POMaHy 4acTto € meradopud-
HUMH, 0a3ylOTbCSl camMe Ha KOTHITHBHHUX MOJIEISX
MmetadopuuHoro mnepereceHHs. ns aHami3y crpa-
Teriil mepexiaxy MeTadOpUIHHUX eIMiTeTiB JOUITHLHO
crimpatucs Ha minxim Il. Heromapka (Newmark,
1988), amanrtyBaBmn #oro mo crenudika arpuoy-
TUBHOI 00pa3HOCTI. Y IBOMY pPa3i BHOKPEMITFOEMO
Taki crparerii: 30epexeHHS MeTa(OpUIHOTO ei-
TeTa; TpaHcdopmaiiro odpasy (3amina meradopud-
HOTO eIliTeTa METOHIMIYHMM a0o0 IHIIUM TPOIIOM,
30KpeMa TOpiBHIHHAM); AeMeradopusamiio (Hei-
Tpamizamiro 00pa3HOCTi); ajmanTaiiro o0pa3y Bif-
MOBITHO /[0 HOPM LiJIbOBOi KyJBTYPH; BUIIyUEHHS
ermiTeTa y pasi BTpaTH 1Woro (pyHKI[IOHAJIHHOI Bard.
AHaJOTI4HI IPUHIUIH € PEIEBAaHTHUMU 1 JJIS TIepe-
KJIaJly METOHIMIYHUX EITiTETIB.

MetadopuuHuii emiTeT 3’SBISETHCI B OCHOB-
HOMY TOMi, Koln MetadopuyHUil 00pa3 3acHOBa-
HUH Ha mepeajpecallii 0O3HaKH, i MOXe TIiIjaBaTucs
TpaHcopmaIii mpu nepekiiaai Ha aHIIHCHKY MOBY,
HaIlpuKIai, O]§’€KT HEXUBOI IIPUPOIN -
IMPEJMETHUWU CBIT:

dirty clouds, eraser-smudged like pencil on rough
paper. (Tartt, 2013)

OpYOHI XMapu, Have CiOu Onigys, po3mepmi 2ym-
Koto Ha wkapyboxomy nanepi.(Tapmm, 2016)

Sk Oaummo, cCkiIamgHUN MeTapOpUYHUE  emi-
TeT eraser-smudged 3MiHI0OE cepy-mimeHns clouds
1 B IIEPEKIIaJli acOIIOETHCS HE 3 XMapaMH, a, BIacHe,
3 MaJIOHKOM OJIiBLEM, 1 TpaHCc(OpMYeTbCs B eIli-
TET METOHIMIYHHUI, OCKIIBKM MAa€EMO CKOpille mepe-
HECEHHS 32 CYMDKHICTIO «OJIBEIb — CIIiJ OJIBILS»,
aHX 3a MOIOHICTIO.

VY HacTynmHOMY NpHKJIaAl 300MOp(HA KOTHITUBHA
moznens TBAPMHA — JIKOJJUHA Bupaxena arpu0y-
TUBHUM IMEHHUKOM. AHIIIHCHKHI IMEHHUK-EMITET
nepenae He OAMHUYHY SKICTh YU BIACTUBICTD, a LTy
ramy, IO MpUTaMaHHa MOHSTTIO, SIKe BiH MO3HAYaE.
IIpore mpu mepeknaai emiTeTHOI oOpa3HOCTI mep-
BUHHUM € HE BIAJIO BiJIHAWCHI JIEKCUKO-TPaMaTHIHI
1 CHHTaKCHYHI EKBiBJIECHTH, a (yHKLIOHAJIBEHO-KO-
MYHIKaTHBHA aJIeKBaTHICTh MEpeKiIamy, Mo A0Cs-
raeThCsl BIAcCHE BiATBOPEHHSM 0O0pa3HOro KOHOTa-
TUBHOTO PiBHSl Y CEMaHTHUYHINA CTPYKTYpi €miTEeTHOI
KOHCTPYKIIi.

HactynHuii mpuknazg AEMOHCTpYe TEpeKian
MeTaopudHOro emiteTy MeTa(opuvHUM  ermiTe-
TOM, 3 MiHIMQJIBHUM PO3MHUPEHHIM (J0ZaBaHHS




JIEKCEMH X0Oa TPHU3BOAWTH JI0 TeHepaiizalii 3Ha-
YEeHHSI, OCKIJIbKA B OPUTIHAII EIITeT OMHUCYy€E MaHEPY
HaKyJabryBaHHs (hitch), a He X0y TepOiHi:

She had a hitch in her walk, probably from the
accident_but there was a grasshopper lightness to it.
(Tartt, 2013)

Bona mpoxu naxynveysana, mabymoe, yHACIiOOK
HewacHozo eunadky, aie 8 ii x00i Oyna jpeeKicmy
KoHuxa-cmpubynysa. (Tapmm, 2016)

®pazoi emitetn (phrase epithets) 31 cTpykTy-
POIO CIIOBOCHONIyYEHB UM EHITETH-PEYeHHS (sentence
epithets), BHpakeHi IHTETPOBAaHMMH pPEYCHHSIMHU
TaKoX MaloTh MeTapOPUIHO-METOHIMIYHUHA TOTEH-
1iaj, OCKUJTbKH ONHUCYIOTH 00’€KT Ha OCHOBI O3HAKH
CYMIXHOCTI:

His build was pudgy, his suit blandly corporate
and married-with-kids-looking; and his sad-sack
demeanor gave me the creeps. (Tartt, 2013).

Bin 6y Hesucoxuti, y bananbHoMy oghicHOMY
KoCmiomi ma 3 0OauYYAM YON08iKA, AKUU MAE Opy-
JrCUny Ui dimetll, a 1020 OUBHA NOBEOIHKA NPUMYCULA
meHe 30pueHymucs. (Tapmm, 2016)

Taki BuXinHI MeTaOpUIHO-METOHIMIYHI €TiTEeTH
MalTh 3aHAJATO CKJIAJHY CEMaHTHUYHY CTPYKTYpY,
1 11 Toro, mo0 He BUHMKIO CIIOTBOPEHb B CHPHIi-
HATTI TIOBICTi, HEOOXiTHO TMOSICHUTH IYMKY IHCh-
MEHHHKa, TOMY B IIEpEKJIaJli MA€EMO OIMCOBHH Hepe-
Kiajx, Mo BuMarae TpaHcdopmaunii 1omaBaHHS Ha
CHUHTAaKCUYHOMY DiBHI

married-with-kids-looking — 3 obnuuysam wono-
giKa, AKUli mae Opysicuxy U Oimeil, Ta BUIyYCHHS
enitery sad-sack (Oocn. «cymuuil yepes 36iNbHEHHAY,
810 to give smb. a sack — 36invHumu).

YacTo y nepexnazi BinOyBaeTscs pemeTadopusa-
LSl Y4 pEMETOHIMI3allisl BUX1IHOTO EIiTeTy:

The shame that tormented me was all the more
corrosive for having no very clear origin. (Tartt,
2013)

Copom, axuil meHe mep3as, 0y8 mMum HeuldoHi-
WUM, WO 51 He 3Has, 36I0KU GiH bepemvcs. (Tapmm,
2016)

Hanro, xomu noOupaeThest BIAMOBITHUK 3 1HIIAM
KOHOTaTHBHUM 3HaUCHHSM:

Mr. Barbour was a tiny bit strange looking, with
something pale and silvery about him, as if his treat-
ments in the

Connecticut “ding farm” (as he called it) had
rendered him incandescent...(Tartt, 2013)

Micmep Bapbyp mas Oewjo He3gUuHUU 6UA0,
oyno 6 mbomy woch 6nide i cpibnacme, max Hiou
JKy8auHsa Ha «ghepmi Ons OypHuxie» 6 Konmexmu-
Kymi (max 6in ye Ha3ueas) 3poouUi0 1020 OCAUHUM.
(Tapmm, 2016)

Eniter incandescent — posocapenuii 0o 6inoeo
KOTbOPY, SIK HUMKA PO3ACAPIOGAHHS Y AMNI, TIepe-
KJIAMa€ThbCs, SIK OCAUHUU — 3aAUmMuil CEImaoM, Bl
YOro BUHHMKAE 1HIIUN MIATEKCT.
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OmHUM i3 cITOCO0iB MepeKiIaay aBTOPCHKHUX elTi-
TETiB, 10 SIKOTO NepeKiIagadl BAaBaInucs HaldacTile,
€ JIGKCUYHE 1 CeMaHTHYHE KaJlbKyBaHHs, HAIPUKIA,
TIPH MIEPeKIIajli METOHIMIYHUX EIITeTiB:

Just before Liesel Meminger pivoted with nausea
to exit the crowd, the shiny, brown-shirted creature
walked from the podium. (Zusak, 2006)

AHrpasz neped mum, sk Jlizenv 3 o2udorw eiosep-
HYACb, W00 NPOMUCHYMUCL KPIi3b 10p0Y, AUCKYYA
bypocopoukosa icmoma 3itiuina 3 mpudynu. (3y3ax,
2016)

Mustached and black-suited, the man spoke...
(Zusak, 2006)

Bycamuii i yopnoxocmromuul, 4onosix cxasas...
(3yszax, 2016)

Uu wmeradopuyHUX,
MOBHY Ipy:

When a woman with an iron fist tells you to get
out there and clean spit off the door, you do it. Espe-
cially when the iron's hot. (Zusak, 2006)

Konu ocinka i3 npackosum Kynaxkom xagice 6am
imu Haosip i eumupamu ciuHy 3 0gepei, 6u max
i pobume. Ocobrugo modi, KoIU NPACKA HAPYE.
(3yzax, 2016)

Ob6irpyBaHHs OMOHIMII iron — 3ani3o i iron — npa-
cKa, IEPeTBOPIOE CcTepTy MeTadopy_iron fist — 3anis-
HUll KY1aK Ha OKa3lOHaJIbHY KOTHITHBHY aBTOPCBHKY,
BUMarae Bij mepekiiazadya BUKOPUCTATH TaKy K OKa-
310HaJIbHY KOTHITUBHY aBTOPCHKY MeTadopy y nepe-
KJali — npackoguil Kynax, mo, 10 TOTo X, napye.

ITomexynu mepekiaz emiteTa BUMarae moiryky He
JIMKILE JIEKCHYHOTO Ta CTHJIICTHYHOTO BiANOBIIHUKA,
a ¥ rpamMaTHYHUX TpaHcdopmauild, HaNpUKIaz, rpa-
MaTU4HOTO (CMHTAKCHYHOIO) JOAaBaHHA, pO3TOp-
TaHHS JIENPHUCIIBHUKOBOTO 3BOPOTY Yy HOBHOLIIHHE
HiApsiIHEe PeYCHHS:

This time, his voice was like a fist, freshly banged
on the table. (Zusak, 2006)

Llvoco pa3y iioco eonoc 38yuas Ax Kynax, AKut
MIiTLKU-HO CMYKHY8 no cmony. (3y3ax, 2016)

Sx yxe 3a3Havajocs, OOHA i3 CTparerid mepe-
KJIaly emitera — nepekias HopiBHAHHIM:

the one who dropped rubyred blood onto a snow-
white handkerchief (Atkinson, 1996)

Kpanuyia Kpoe'ro, 4epeoHow, AK pyOiHu, Ha
XycmuHKy 0iny, ax cHie (Amxkincon, 2018)

Xoua, IpO IOUIIBHICTH TaKoi cTparerii y naHomy
BUNAJIKy MOXKHA CIIEPeYaTucsi, OCKIIbKH eIiTeT
snow-white He BUMarae IOAATKOBOTO CMHCIOBOTO
PO3BUTKY NPU MEPEKIIAIi.

Hocuts wacto mpu mepeknani BigOyBaeThes
MIOBHE BHWJIYYEHHS EMiTeTy, TOOTO, emiTeT He mepe-
KJIaJJa€ThCS B3araji, HapHUKIag, BTpaTa METOHIMIY-
HOro emiteTa Ha ocHOBi cymixknocti JIIOAUMHA —
YACTHUHA TUIA:

and her body was long-waisted and thin, like an
elegant weasel’s...(Tartt, 2013)

30epiraloun  aBTOPCBHKY
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a TiJI0O — JOBre W TOHKE, SIK B €JICTAHTHOI JIACKHU.
(TaprT, 2016)

AGo0 KoMTIpecist emitera, Y OAHOTO 3 EITETiB,
IO BXOAWUTH 10 CKJIady MOPIBHSUIBHUX KOHCTPYKLIH
Pi3HOI CTPYKTYpH:

An enormous, cold moon hung above the fields,
turning everything blue beneath it. The hoarfrost on
the trees glittered like_sparkling sugar-icing. (Atkin-
son, 1996)

Hao nonsimu sucie eenuuesnuil Xono0HUil Micsiub,
3abapemoouu zemaro oraxummio. Ha Oepesax 6nu-
wana namopo3v, AK _YUYKpoea 2ndasvp. (AmKiHCoH,
2018)

a_low-grade fog of internal clangor...(Tartt,
2013)

(02opHYmMUL) MYMAHOM BHYMPIUWHBLO20 HADAMY.
(Tapmm, 2016)

3BiCHO, B TakMX BUMAJKaX BiOyBa€ThCsl BTpara
€MOLIITHOCTI Ta KOHTEKCTyaJbHHX 3HA4€Hb aBTOP-
CHKUX XYIOXHIX TPOMIiB (y JaHOMY pa3i — eIiTeTiB).

Ax Oaummo, BHOIp mepekIamanbkoi CTpaTerii
Ma€ 3aleXaTH BiJl KOTHITUBHOIO CTaTyCy TpOILY
(floro KOHBEHIIHOCTI YM KOHIIENTYaJIbHOI HOBH-
3HH, (DYHKIIIOHATHHOTO HABaHTA)XECHHS B TEKCTOBIH
CUCTEMI.

BucHoBkHM. AHam3 1okKasaB, IO CKJIagHa
CHUCTeMa TpOMiB 13 BHUPAa3HUMH JIHTBOKOTHITHB-
HUMH HapamMeTpaMu CTAaHOBUTH OCHOBY OOPa3HOCTI
aariomoBHOro pomany XX-XXI cromitrsa. Emi-
TETH Ta TOPIiBHSIHHA, MeTaopu Ta MeTOHIMIl Qop-
MYIOTh KOHLENTYyaJlbHY OpraHi3amilo XyZOKHHOTO
CBITY W pEmpe3eHTyIOTh aBTOPCHKE MOJIEIIOBAHHS
nificHocTi. BiaTrak romoBHUM 3aBHaHHSAM IepeKia-
Jlaya € MEPEeHECeHHs i€l CUCTEMH B iHIIY MOBHY
H KyJbTypHY IJIOIIMHY 3 MaKCUMaJbHUM 30epexeH-
HsIM ii KOHIIETITYaJ bHOI CTPYKTYPH Ta CTHIIICTUYHOI
CBOEPITHOCTI.

VY3aragpbHEHHS  MPOAHATi30BaHOTO  Marepiany
JIO3BOJIMJIO BHOKPEMHUTH YOTHUPU OCHOBHI CTpare-
rii BiATBOpPEHHS €MiTETiB Ta MOpiBHAHB: 1) mepe-
KJIaJ, TPOIy BiJIOBITHUM TPOIOM i3 MaKCHMalb-
HOIO penpe3eHTaliero oopasHocTi (iHOIi 31 3MIHOIO
OKpEMHX €eJIEMEHTIB AOMEHY a00 3 EKCIUTIKALI€);
2) mepekiaja i3 3aMiHOIO TPONY IHIIMM OOpa3HUM
3aco0oM; 3) omywieHHs Tpomy (HYTbOBHH TpPOI)
y BHINAAKaxX CTHJIICTUYHOIO IEepeBaHTaXECHHA abo
ckimagHoi koMmOiHanii o0pasiB; 3) perponeizamis sk
KOMIICHCAIlil{Ha cTpareris — BBEACHHS TPOIY B MO3U-
1ii, e B OpwriHami BiH BiJACYTHiH, 3a/yis BiJHOB-
JICHHS 3aTrajbHOrO PiBHSA 00pa3HOCTI.

BcranoBneHo, 1m0 ckinagHICTh NMepekiagy aBTop-
CBKMX TPOIMIB 3yMOBJIEHa iX BHCOKHUM KOTHITHB-
HUM 1 TEKCTOTBIpHMM HaBaHTA)KEHHAM: CaMe BOHH
pENpe3eHTYIOTh 1HIUBIAyadbHE XYIOXKHE MHCICHHS
MUCbMEHHHUKA Ta (POPMYIOTH €MOLIHHO-ECTETUYHHUH
edexTt TBopY. OTXKe, aJleKBaTHICTh NepeKiIagy BU3Ha-
JaeTbCsl He Juiie (OPMaIbHOIO BiJNOBIAHICTIO,
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a HacaMmImepes 3JaTHICTIO PEeKOHCTPYIOBATH KOHILIEH-
TyaJbHy MOJENb 00pa3y i 3a0e3MeynTr eKBiBaJICHT-
HUH BIUIMB Ha PELUIIIEHTA.

[Moganbmii  po3BiAKM MOXYTb OyTH CIpPSIMO-
BaHI Ha PO3IMIMPEHHS KOJIa aHaJi30BaHUX TPOIIiB
Ta BUBYCHHS 1X (PYHKIIOHYBaHHA B MeXaX KOMII-
JIEKCHUX  TOMOOpa3sHHX  CTPYKTYp  CydYacHOTO
XyAOKHBOTO JAUCKYpCy. IlepcrieKTHBHUM € TakoxX
3iCTaBHUI aHalli3 CTpaTeriii mepeKiaganbkoi peKoH-
CTPYKUii B pi3HMX MOBHHX Hapax i3 ypaxyBaHHIM
TUTIOJIOTIYHUX BiMiHHOCTEH MOB 1 KyibTyp. OKpe-
Moi yBaru NOTpedye IOCHiIKEHHS PELEeNTHBHOIO
aCIeKTy — BIUIMBY INepeKiIajanbKuX TpaHchopMallii
Ha iHTepIpeTamnio 00pa3HOCTI YHTaueM MepeKary.
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This article examines how metaphor and satirical humour work
pragmatically in war journalism, using a focused corpus of The Economist
texts on the war in Ukraine. The study asks three questions: (1) which
metaphorical frames dominate the selected coverage, (2) how satirical
humour is integrated into those frames, and (3) what communicative effects
these choices generate for the reader. The analysis combines pragmatic-
stylistic close reading with discourse-functional categorization. The
theoretical framework integrates Gricean implicature, Relevance Theory
and Conceptual metaphor analysis. The material includes 27 articles of The
Economist coverage on the war in Ukraine, from which 15 high-salience
cases were selected for detailed interpretation. The findings show that
metaphor and satirical humour do not function as decorative language: they
structure interpretation and guide stance. Five recurring pragmatic functions
are identified: delegitimising hostile actors and sanction-evading practices;
compressing complex geopolitical processes into cognitively economical
schemas; assigning agency and responsibility in negotiations; mobilising
solidarity and resilience under infrastructural stress; and calibrating
scepticism toward diplomatic optimism. Particularly frequent are source
domains of game, weather, commerce/brand logic, predation/hunting, and
mythic personification. Satirical humour tends to appear in strategically brief,
high-impact segments manifesting itself through ironic naming, incongruous
analogies, and dark humour and thereby increasing cognitive effect while
preserving journalistic density. The article argues that in mainstream war
reporting, satirical humour is most effective when embedded in metaphorical
framing rather than deployed as explicit ridicule. Such hybrid framing both
informs and evaluates, shaping how readers infer urgency, credibility, and
moral asymmetry.
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MPATMATUYHI ®YHKIII META®OPU TA CATUPUYHOT'O T'YMOPY

B MEJIIAUCKYPCI

Bira IOpuyumun

0okmop ¢hinocoii (¢hinonoeis), doyenm,

Kapnamcokui nayionanvuuii ynieepcumem imeni Bacuns Cmeghanuka

Kniouogi cnosa: npazmamuxa,
memaghopa, camupuiHuil
2YMOp, B0EHHA HCYPHATICMUKA
MeOitiHULl duUcKypc,

The Economist.

]

s crarts gocmimkye, sik Meradopa Ta CaTUPUYHHUM TyMOp MparMaTu4HO
(GYHKLIOHYIOTh Y BO€HHIM IKYpHaNiCTHLi, CIMPAIOYUCh Ha IIHOBHMA
kopnyc TekcTiB The Economist mpo BiiiHy B VYkpaini. JocmimkeHHs
ctaBuTh Tpu 3amuraHHs: (1) saxi meradopuuHi Qpeiimu AOMIHYIOTH
y BigiOpaHOMy BUCBITIEHHI, (2) K y i ppeiiMu iHTEerpy€eThCsl CAaTUPUUHUN
rymop i (3) skuil KOMyHIKaTUBHHUH e(eKT BOHM CTBOPIOIOTH ISl YHUTada.
Jng mociikeHHs BUKOPHUCTOBYBAaBCSA METOJ KOHTEHT aHali3y Ta METO.
JIUCKYPCUBHO-(YHKIIOHAJIBbHOI KaTreropu3sanii. TeopeTuuHny 6a3y CTaHOBHUTH
interpauis IpaiicoBoi Teopii imrutikaryp, Teopii peneBaHTHOCTI Ta aHaIi3y
KoHLlenTyasbHOI MeTadopu. Marepian oxomtoe 27 crareil xypHany The
Economist mpo BiliHy B VYkpaiHi, 3 AKHX [JIs JEeTajJbHOI iHTepHpeTarii
BiZiOpaHo 15 HaWO1IBII TOKA30BUX MPUKIAIIB.

Pesynpratn mokasyroTh, mo Meradopa 1 CaTUpUYHUA TyMOp He
€ JIGKOpaTUBHUMH 3aco0aMM: BOHH CTPYKTYPYIOTh iHTepIpeTaliro
Ta CHOPAMOBYIOTh OIIIHHY TO3HILII0. BHABIEHO W’ATh MOBTOPIOBAHUX

IIparMaTUYHUX GbyHKIiH: JeneriTuMaliis BOPOXKUX JisuiB
1 MpaKkTUK 00XOMy CAHKIiH; KOMIIpecis CKJIaJHUX I'€ONOJITUYHUX MPOLECIiB
y KOTHITMBHO €KOHOMHI CXEMH; TIPUIUCYBaHHSA  BiJNOBiNaNbHOCTI

B TIEPETOBOPHUX Mpollecax; MOO1Ti3allis CONiJapHOCTI i CTIMKOCTI B yMOBax
iHGPACTPYKTYPHOTO CTpeCy; a TakoX KaJliOpyBaHHA CKENCHUCY IIOAO
JUIIIOMATHYHOTO ONTUMi3My. OcCOOIMBO YAaCTOTHHMU € JOMEHHU-JDKEpena
«Tpay, «IIOT0Aa», «KOMEpPLIs/IOoTika OpeHIy», «XMKALTBO/IOIIOBAHHI) Ta
«MiigHa epcoHipikaris.

CatupuyHuil TymMOp 3a3BHYail 3’SBISIETBCS Y CTPATEriuHO KOPOTKHUX,
BUCOKOG(EKTHUX  (parMeHTax,  MpOSBIAIOYMUCh  Yepe3  IpOoHiuHe
HaliMEHyBaHHs, HCKOHIPYEHTHI aHAJOTil Ta «IOPHUI) TyMOp, IO MiACHIIOE
KOTHITUBHUHN e(eKT 30epirarodu Nnpu LbOMY HACHUCHICTh KYpPHAJIICTCHKOIO
Mmarepiany. JloCHiIkeHHsI CTBEPIKY€, 10 Y BUCBITIECHHI BiHHU CaTUPUYIHUI
ryMop HalleeKTUBHINIMHA Tomi, koMM BiH BOymoBaHuil y MeTadopuuHe
¢dpeliMyBaHHs, a He TOJAETHCS SIK BiJBEpTe BHCMilOBaHHA. Take TiOpuiHe
(bpeliMyBaHHsI OHOYACHO iH(GOPMYE i OIIHIOE, BITMBAIOYM HA Te, SIK YUTadi
POOIISTE BUCHOBKH PO HaraibHICTh, JOCTOBIPHICTE 1 MOpaJIbHY aCUMETPIIO.

Introduction. War reporting in high-prestige

fictional” dimensions interact through stylistic

media is rarely neutral in a strictly linguistic sense
since even highly analytical journalism uses
evaluative framing to orient readers in morally and
strategically complex situations. In such contexts,
metaphor and satirical humour are not peripheral
ornaments but pragmatic instruments that shape
inferencing, stance attribution, and reader alignment.
This is especially visible in coverage where
military, diplomatic, infrastructural, and economic
dimensions intersect and where audiences must
process information uncertainty quickly.

Recent Ukrainian scholarship has significantly
advanced the pragmatic and stylistic study of satire
in media discourse. Studies have demonstrated
satire’s dual architecture, where “real” and “mythic/
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triggers and contextual inferencing (YOpummua &
Marism-I'meqrok, 2024). Another work has defined
satire as a tool of mass communication combining
linguistic and extralinguistic means (FOpuunmmma
& lIllep6rok, 2025), and has shown that language
play and phraseological creativity intensify both
criticism and humour through relevance-driven
interpretive effort (FOpunmma & Iapbepa, 2025).
Earlier analyses identified pragmatically significant
satirical methods and textual techniques in British
media discourse (Yurchyshyn, 2021; HOpuwnmms,
2021a; KOpummma, 2021b). A cognitive account
of intertextual satire further clarified the role of
conceptual blending and multi-context processing
(Doichyk et al., 2024).
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However, a narrow gap remains: much research
focuses on explicitly satirical outlets such as Private
Eye magazine, while less attention is given to
mainstream analytical outlets where satire is more
restrained and integrated into hard-news framing.
This study addresses that gap by examining The
Economist’s articles covering the topic of war in
Ukraine. The corpus contains maritime sanctions
reporting, wartime infrastructure narratives, and
ceasefire diplomacy narratives, all of which provide
rich material for pragmatic analysis of metaphor-
satire interaction.

The study’s aim is to identify the pragmatic
functions of metaphor and satirical humour in this
corpus and to explain how these functions operate
in relation to reader interpretation. The objectives
are: 1) to classify recurrent metaphorical frames
in the selected coverage; 2) to identify where and
how satirical humour appears within those frames;
3) to map the pragmatic effects such as implicature,
stance alignment, responsibility framing, resilience
signalling and scepticism calibration.

Material and Methods. The empirical material
includes 27 articles of The Economist coverage on
the war in Ukraine, from which 15 high-salience
cases were selected for detailed interpretation. The
material covers three macro-themes: sanctions
and “shadow fleet” oil shipping narratives, rus-
sian attacks on Ukrainian energy infrastructure and
urban humanitarian strain and easefire/security-
guarantee diplomacy narratives. This thematic
spread is methodologically useful because it allows
comparison of metaphorical and satirical strategies
across security, humanitarian, and negotiation
contexts.

This study adopts an integrated pragmatic-
cognitive-stylistic framework to explain how
metaphor and satirical humour construct evaluative
meaning in The Economist’s coverage of the
war in Ukraine. First, the analysis uses Gricean
pragmatics (Grice, 1975; Grice, 1991) to model
implicature, indirectness, and stance construction
in satirical statements where literal and intended
meanings diverge. Second, Relevance Theory (Wil-
son Sperber, 1995) is applied to account for how
compressed, stylistically marked formulations such
as ironic headlines, compact metaphorical cues
increase interpretive effort while producing stronger
contextual and cognitive effects for the reader. Third,
Conceptual Metaphor Theory (Lakoff and Johnson,
1980) and political-rhetorical metaphor analysis are
used to classify source-target mappings and trace
their framing potential in political journalism.

The analytical procedure consisted of four
stages: 1) articles were collected through continuous
sampling, after which metaphorical and satirical-
humorous markers were annotated; 2) each marker
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was interpreted in its local co-text and broader
narrative environment, with attention to implicature,
irony, and evaluative positioning; 3) markers
were coded by pragmatic function for example,
delegitimisation, responsibility attribution, resilience
mobilisation, following established qualitative
content analysis; 4) coded cases were compared
to identify recurrent framing patterns and stable
function clusters.

Fifteen high-salience fragments were selected for
close analysis as prototypical instances. Selection
criteria were recurrence, functional clarity, and
representativeness across macro-themes.

Results and Discussion. Grice’s Cooperative
Principle (Grice, 1975; Grice, 1991) explains
how evaluative meaning can be communicated
indirectly: journalists may keep the literal layer
formally neutral while guiding readers toward
critical inferences through implicature. His classic
formulation “make your conversational contribution
such as is required by the accepted purpose or
direction of the talk exchange” (Grice, 1991:
45) captures this mechanism: meaning is jointly
constructed against shared expectations, not only
decoded from explicit wording. In satirical or irony-
tinged reporting, this allows stance to be projected
through lexical choice, register contrast, and
strategic understatement. Relevance Theory (Wil-
son Sperber, 1995) clarifies why such formulations
are efficient under crisis-information pressure: as
Sperber and Wilson put it, “human cognition tends
to be geared to the maximization of relevance.”
(Wilson Sperber, 1995: 610). So metaphorical-
humorous cues in war coverage can be treated
as relevance-optimizing signals as they reduce
processing effort while producing strong cognitive
and evaluative effects.

Lakoff and Johnson’s core proposition “the essence
of metaphor is understanding and experiencing
one kind of thing in terms of another” (Lakoff and
Johnson, 1980: 5) grounds source-target mapping
analysis. Charteris-Black extends this cognitive
account into rhetorical framing, showing that
metaphor in political discourse also builds persuasive
narratives and myths rather than merely decorating
language (Charteris-Black, 2011). Simpson’s satirical
discourse model then specifies how humour becomes
pragmatically operative: “the dissonance between
the domains of prime and dialectic creates an
interpretative pragmatic framework for satire.” (Simp-
son, 2003). Recent Ukrainian works directly supports
this dual dimentional reading, describing satire as
characterized by “marked duality” between real and
mythic/intertextual spheres (FOpunmmn & Mari-
aur-I'uemiok, 2024) an especially productive lens for
analyzing restrained satire in mainstream outlets such
as The Economist.



The empirical material demonstrates stable and
recurrent interactions between metaphor, satirical
humour, and pragmatic framing in mainstream war
journalism. A key observation is that figurative
markers are not decorative: they repeatedly perform
argumentative work by assigning agency, signalling
evaluation, compressing causal complexity,
and calibrating reader affect. This supports a
discourse-pragmatic view of war reporting where
interpretation is guided through strategically
optimized cues rather than through explicit meta-
commentary alone (Semino, 2008; Simpson, 2003;
Yurchyshyn, 2021).

The corpus reveals a stable set of source domains
that structure interpretation across different macro-
themes (sanctions, diplomacy, infrastructure
strikes, military adaptation). 1) Game/sport (‘“the
ball is now back in Russia’s court”); 2) Weather/
disaster (“a perfect storm”); 3) Predation/
hunting/fishing (“slippery vessels... in Western
nets”’); 4) Commerce/brand (“platinum-standard”
guarantees; “equivalent of McDonalds” for military
standardization); 5) Mythic personification and
moralized labeling (“the Grinch”, “treasure ships
of odious regimes”); 6) Infrastructure as life-
system (“Catastrophe comes in stages”). These
frames do three things at once: compress complexity,
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cue evaluation, and prepare inferential pathways.
In pragmatic terms, they reduce processing costs
while preserving strong cognitive effect (Sperber &
Wilson, 1995).

These patterns align with conceptual metaphor
research showing that source domains in political
journalism are selected not only for intelligibility,
but for normative directionality (Lakoff & Johnson,
1980; Charteris-Black, 2011). In pragmatic terms,
they reduce processing effort while increasing
interpretive payoff that is precisely relevance-
theoretic balance between effort and cognitive effect
(Sperber & Wilson, 1995).

We have singled out the following pragmatic
functions performed by the metaphors used in these
serious analytical articles:

1. Delegitimisation and moral asymmetry. A
coherent cluster of expressions “the Grinch”, “flags
of confidence men”, “treasure ships of odious
regimes” constructs an explicit asymmetry between
norm-observing and norm-violating actors. This is
not merely negative vocabulary: these forms activate
culturally loaded scripts (villainy, fraud, predation),
which invite the reader to infer not only legal
ambiguity but ethical deviance. In Simpson’s terms,
this is satirical targeting through a gap between
expected norm and represented practice (Simpson,

Table 1

Recurrent frames, illustrative markers, and dominant pragmatic effects

Recurrent frame

Typical corpus markers

Dominant pragmatic effect

guarantees, “a second-best assurance”, “Mr
Trump'’s ‘Board of Peace’”, “business deals will
ensure a future peace holds”, “pocket territorial

concessions”.

GAME / SPORT “the ball is now back in Russia’s court”, Agency allocation;
“Plan A/ Plan B”, “pursuing a two-track responsibility sequencing;
strategy”, “engineers were still racing to avoid speed competition against
disaster”, “Russia knocked out its thermal power time
plant”

WEATHER / DISASTER “a perfect storm”, “Catastrophe comes in stages”’; | Risk intensification through
“steal Mr Parmenov s thunder”, “stoking panic”, |causal compression
“The capital seems a few steps away from a
disaster.”

PREDATION / HUNTING “slippery vessels to land in Western nets”, “flags | Delegitimisation of
of confidence men”, “Bring out the search light”, |sanctions evasion; framing
“the treasure ships of odious regimes are being enforcement as pursuit
hunted”, “Loopholes are closing, which will drag
more tankers into the net.”

COMMERCE / BRAND “equivalent of McDonalds ", “platinum-standard” |Institutional scaling logic;

prestige signalling with
ironic distance

MYTHIC PERSONIFICATION

“the Grinch”, “treasure ships of odious regimes”,

Moral stigmatization;

‘patching burnt-out connections”’, “municipal
engineers drained the system”

/ MORALIZED NAMING “they are often greeted as gods”, “they become asymmetry between norm
lightning-rods for public anger”, “fraudsters and violator
offering fake flag certificates”
INFRUSTRUCTURE AS LIFE- | “People hope we will deliver light”, “the wiring, |Humanization; empathy
SYSTEM strained by surges”, “paralysing the system”, mobilisation; civic resilience

framing
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2003). Recent studies on satire similarly demonstrate
that evaluative force in media satire is often carried
by implicature-rich lexical choices rather than overt
moral instruction (FOpuwmun, 2021a; FOpunmun &
[epOrok, 2025). The pragmatic outcome of such
clusters is moral delegitimisation with minimal
explicit argumentation.

2. Cognitive compression of multidimensional
crises. The fragment “a perfect storm” condenses
multiple factors (sanctions architecture, weather,
logistics, insurance, naval risk) into one coherent
causal gestalt. Likewise, “Catastrophe comes in
stages” converts systemic infrastructure degradation
into an ordered sequence that readers can track.
This operation is pragmatically efficient: instead
of fragmented technical detail, the audience
receives a high-yield causal model. Such framing is
especially important in war journalism, where the
informational load is extreme and interpretive speed
matters. The finding is consistent with discourse
studies showing metaphor as a compression device
for complex public narratives (Semino, 2008;
Charteris-Black, 2011). Pragmatic outcome here is
fast coherence under uncertainty without discursive
overload.

3. Responsibility  attribution and  agency
positioning  in  diplomatic  reporting. In
negotiation discourse, “the ball is now back in
Russia’s court” transforms diffuse geopolitical
process into intelligible turn-taking logic.
Similarly, “Plan A / Plan B” reframes strategic
uncertainty as structured scenario management
rather than chaos.

From a Gricean perspective, these formulations
optimize cooperative inference: they make
intentions, options, and accountability inferable
with low ambiguity (Grice, 1975). The reader is
guided toward a stable interpretation of “who must
act now,” “what counts as response,” and “what
failure would mean.” Pragmatic outcome in this
case is accountability clarification and interpretive
stabilization.

4. Satirical humour as calibrated scepticism.
The corpus does not show continuous mockery,
rather, it exhibits dosed irony. Expressions such
as “Board of Peace” and “platinum-standard”
guarantees communicate institutional scepticism
while preserving journalistic seriousness. The
humorous signal is brief but functionally dense:
it marks epistemic caution and prevents over-
acceptance of diplomatically optimistic narratives.
This supports prior findings that modern satirical
discourse can operate in low-intensity, high-
precision mode, where irony performs vigilance
rather than entertainment alone (Opunmmna &
lapGepa, 2025; MOpunmmu & Marisw-IHenmoxk,
2024). Pragmatic outcome will be here controlled
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distancing from official optimism and credibility
management.

5. Dark humour as resilience marker. The
explicit fragment “we will crap in ditches...” is
pragmatically coherent in context: humiliation is
reframed as collective endurance. The utterance
is affectively charged but inferentially economical
short, memorable, and identity-binding. In relevance
terms, this is a high-effect, low-length signal:
strong emotional and group-level implications are
generated with minimal textual material (Sperber
& Wilson, 1995). From a discourse perspective,
dark humour here functions as social glue under
conditions of existential pressure. Pragmatic
outcome is in-group solidarity, affect regulation, and
agency preservation.

6. Institutional legitimisation
incongruous brand analogy. The
“equivalent of McDonalds” in a military-
organisational context relies on incongruity
(consumer franchise model vs battlefield command).
Yet, its pragmatic direction is constructive:
standardisation, replicability, and process control
become cognitively accessible through a familiar
brand schema. Thus, humour and metaphor converge
not for ridicule, but for positive institutional
framing under resource pressure. This confirms that
satirical-humorous cues in serious journalism can
have legitimising as well as delegitimising force,
depending on target and context. Pragmatic outcome
here is accelerated comprehension of organisational
reform and scalability.

The analysis indicates that metaphor and satirical
humour jointly perform at least five strategic
discourse tasks in mainstream war reporting:
1) Normative orientation by signalling who or
what deserves condemnation, trust, or caution;
2) processing efficiency as they make complex
systems cognitively manageable in fast-news
environments; 3) affective calibration i.e. balancing
fear, urgency, scepticism, and agency; 4) credibility
management as irony prevents naive uptake of
institutional optimism; 5) Audience alignment:
shared figurative scripts create interpretive
synchrony between outlet and readership.

Importantly, these functions are compatible with
journalistic seriousness. The corpus suggests that
satire and humour in this genre are mostly micro-
dosed and goal-directed. They do not replace factual
reporting but they frame inferential pathways
through which facts become publicly actionable.

Conclusions. The study demonstrates that
metaphor and satirical humour in The Economist’s
Ukraine coverage are pragmatic operators of
interpretation, not rhetorical surplus. Metaphorical
framing is systematic and function-driven. Dominant
domains such as game, disaster weather, predation,

through
phrase



commerce/brand, mythic personification recurrently
organize agency, causality, and value judgments.
Satirical humour is sparse but it has a great impact
on readers. In mainstream war journalism, humour
appears as targeted irony, concise analogical
incongruity, and occasional dark humour which
increases cognitive effect without undermining
analytical tone. The key pragmatic functions of
satirical humour are delegitimisation, cognitive
compression, responsibility assignment, resilience
mobilisation, and scepticism calibration. The most
effective passages combine metaphorical mapping
with satirical cueing, prompting readers to infer
evaluative meaning beyond literal reporting because
their interaction is where stance, persuasion, and
interpretive guidance are most densely encoded.
Further research can extend this model
by comparing mainstream and  explicitly
satirical outlets, testing reader-response effects
experimentally, and integrating multimodal cues
such as headline design, visuals, captions etc. Addi-
tionaly, future research may expand the corpus
longitudinally, compare outlets with different
ideological profiles and test whether specific
metaphor-humour combinations could alter the read-
ers’ perceived credibility, urgency, or policy support.
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